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PREFACE. 


finis single volume embraces, without the least abridgment, the whole of the articles 
. contained in tie* two quartos published by Bryan in 1810 . Each of those articles has been 
loviM'd, and, wheie necessary, corrected ; and much additional matter respecting the lives 
and v mio of many of the artists, as well as more copious lists of them productions, 
especially of the earlier engravers, have been appended. Erroneous statements, derived 
hum insufficient sources, have been elucidated by notes, or shown to he altogether without 
foundation. Where the article was scanty, and the artist of importance, it has been deemed 
necessary to amplify it, keeping in view however the bounds imposed by a work of this 
i nature. Instances of this kind will be observed in the enlarged accounts of several an- 
cient masters, whose names are now familiar to the public, but w r hose w r orks were, till re- 
*< ently, of little consideration with amateurs. The abundant supply of pictures imported 
| into England during the last five-and- thirty years, and the means afforded of visiting 
foreign countries since the cessation of war, have made the public acquainted with the 
names and works of numerous excellent painters, particularly of the Spanish and Dutch 
Schools, which were not mentioned in the former Dictionary ; these dcficiences have, to a 
emit extent, now been remedied. Distinguished modern artists, both painters and en- 
gravers, especially those of our own country, have received a due share of notice ; and their 
biethren of France, Italy, and Germany have by no means been neglected. 

A perusal of the list of writers consulted, for the purpose of enlargement or correction, 
will show that recourse has been had to the best authorities, both historical and critical. 
Where there are great discrepancies between them, the statements on both sides have 
been succinctly given, that the inquirer may be enabled to draw his own conclusions. In 
the compilation of a work of this kind it is essential that the compiler should have a com- 
petent acquaintance with the works of the different masters, that he maybe qualified to de- 
tect false or partial statements, and correct the erroneous attribution of pictures of one paint- 
er to another of greater celebrity. There is no means of acquiring this knowledge so 
effective as being concerned in the commerce of pictures on a general and extensive scale. 
The intercourse with honourable dealers in pictures of high character, fortifies that know- 
ledge ; for to them it is of the greatest importance to be well acquainted with all the charac- 
teristic marks of the several masters, and the other signs by which their works are known, 
and by wh 1 ’ their genuineness is ascertained. Even from those of humbler pretensions much 
is to be Turned, in the admission and confession of practices pursued in the management of 
copLrf^ or the alteration of Analogous pictures, to make them pass for the genuine works of ca- 
librated masters. The editor has had extensive practice in the sale of pictures of all schools 
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and all ranks, and much acquaintance with dealers both foreign and English , and to the 
knowledge so acquired he has added that of his own observation on the chief collec- 
tions, public and private, at home and abroad. Those who consult this work will have 
the benefit of his experience. The Dictionary has been augmented to at least double tin 
quantity of matter contained in the two quarto volumes, there being upwards of 1300 new 
names of artists introduced ; the additional lives, notes, corrections, and lists of pictm tvs 
and rare prints, are enclosed m brackets, to distinguish them from the original work. It i< 
probable that more will be expected by some than will be found ; but to have increased 
bulk would have defeated the object of the publisher, which was to pioduce an improved % 
Dictionary of Painters and Engravers m a commodious form at a moderate price 
This the editor thinks has, to a certain extent, been accomplished ; but it is in the nature ♦ 
of such a work to admit of additions from time to time ; and those who are best acquaint- 
ed with the labour of collecting materials from so many 'various sources will be the readiest 
to pardon as trivial, what the less informed may consider as serious omissions. 

In concluding these prefatory observations, the editor has to acknowledge his obligations 
to Messrs. Smith, brothers, of Lisle Street, London, the eminent dealers in ancient prints 
for their valuable and gratuitous communications during the whole progress of the woik. 
On all occasions of doubt respecting the authenticity, rarity, or estimate of ancient prints, 
he has had recourse to their storehouse of knowledge, and at all times received from them 
the most courteous attention, and liberal information. Any oversights in these matters 
must be attributed to the editor, and not to them. 

To his friend Mr. C. J . Nieuwenhuys, the eminent connoisseur, the editor is indebted 
for valuable suggestions and remarks relative to Flemish and Dutch painters* and for per- 
mission to make extracts from his accounts of pictures, paiticularly of those described in 
his privately printed catalogue of the king of Holland’s collection. 

Several other well-informed friends have also assisted his inquiries, as will be seen ip 
many of the articles where their names are mentioned ; among them are some of the prin- 
cipal dealers, whose interest it is that the statements respecting the older masters and their 
works should be given correctly. 

These acknowledgments may serve as indications that the editor has availed himself of 
the judgment of others conversant with the fine arts, in order to collect the best opinions 
for the inquirer’s information. 


March , 1849 . 


G. S. 



INTRODUCTION. 


The benign influence which the cultivation of the 
Fine Arts has produced on the civilization of so- 
ciety through the different ages of the 'world, is 
so universally admitted, that any further disquisi- 
tion on then excellence may be deemed supeifluous ; 
but, in presenting to the public a work of this na- 
ture, it may be expected that something should be 
said respecting the attributes of painting, as well as 
of its origin, and of its progiess among the ancients. 

Painting, which is deservedly ranked as one of 
the most important and interesting of the liberal 
arts, has been too frequently considered as merely 
calculated to charm the eye, and to gratify the 
senses; but a more deliberate reflection will con- 
. vince us that it has a nobler claim to our estima- 
tion, and that its powers are capable of contributing 
to our instruction not less than to our delight. 

The painter's* art, m the exercise of its more ele- 
vated faculties, inspnes the mind with a taste for 
•whatever is good, as well as what is beautiful ; fills j 
ffie heart with the most salfTfcary sensations, and 
promotes the love of virtue and the abhorrence of 
vi^e. Every agreeable impression of which our 
ideas are susceptible from the contemplation of the 
*ich and varied scenes displayed by nature, living or 
nanimate, painting has the power of producing. In 
nmds endowed with the most exquisite sensibility, 
t can augment the faculty of feeling, and soften the 
- obduracy of the most inflexible. Its productions 
nstil into mankind a love of order, of symmetry, of 
harmony of parts, and of general beauty. 

By an admirable effort of human genius, painting 
offers to our regard every feature of universal na- 
ture; its empire extends through every age, and 
iver every country : it presents us with the events 
of the most remote antiquity, as well as those of 
which we are the witnesses ; and places in our view 
the most distant objects, not less than those by 
which we are immediately surrounded. In this re- 
spect, this admirable art may be said to surpass 
even mature herself, which can only set before us 
such objects as are actually present. 

The accomplished painter may be affirmed to pos- 
sess a universality of talent. He is an histonan, a 
poet, the faithful imitator, or rather the rival of na- 
ture ; and by the magic opeiation of his art, the en- 
chanted vision is carried up into the mansions of 
celestial being, or descends into the regions of the 
unblest. 

Cicero, in his oration m favour of the poet Ar- 
chias, speaking of the Belles Lettres , observes, that 
* they nourish us in our youth, and invigorate old 
; they embellish the most fortunate situation, 
V console us under disaster and persecution ; they 

>ynpany us night and day m our journeys, and. 
pj ur retreats from the world ; and even when our* 


mmds are not disposed to profit by their instruction; 
we ought still to hold them m a just admiration, 
finding that, to those who possess them, they afford 
the most delicious gratifications.” These sentiments, 
expressed by one of the finest geniuses of antiquity, 
appear to be strikingly applicable to painting, as, 
whether the art is practised as a profession, or ex- 
ercised as an amusement and curiosity, it is pro- 
ductive of all these advantages. 

Histone painting, from the sublime style by 
which it ought to be charactenzed, the choice of ob- 
jects which concur m its arrangements, and the ex- 
pansive stretch of imagination of which it is suscepti- 
ble, deservedly occupies the most exalted rank in the 
various departments of the art. Though the histori- 
cal painter may be supposed to limit the exercise of 
his art to such pictuies as lepresent the events of his- 
tory, yet we usually comprehend, under that deno- 
mination, whatever relates to mythology or ancient 
fable. This licence is also extended to such subjects 
as are found m the epic and tragic poets, and even to 
the most interesting fictions of romance. This ex- 
tensive range offers to the painter of history an 
almost unbounded dominion, and confers on him 
the pre-eminence to which he is so justly entitled. 

In allotting to histone painting this honourable 
distinction, we would by no means be suspected of 
a disposition to degrade any other branch of this 
interesting art Unquestionably, the painter who 
can successfully imitate a visible object, is an es- 
timable artist ; but it cannot reasonably be denied, 
that he w r ho succeeds in the higher walk of art, by 
the representation of objects the most difficult to 
be accomplished, may be presumed to possess supe- 
rior endowments. 

ON THE ORIGIN OF PAINTING. 

In the rudest periods of existence, the love of 
imitation seems to have been inherent in the nature 
of man ; and the variety of colours and of foims ap- 

E ears to have been amongst the primitive sources of 
is enjoyments. This desire of imitating naturally 
led him to trace coarsely the objects which most 
interested his observation. Hence, instead of at- 
tempting to attribute the origin of design to any 
precise period or particular nation, it may be more 
reasonably presumed to have been indigenous m 
every country, where human reason has in any de- 
gree developed itself, and may be said to have been 
coeval with our existence. 

The most untutored among the savages, who 
scarcely attempt to cover their nudity, have been 
found to be sensible to the attraction of colour, even 
independent of design. They select the most beau- 
tiful plumage of their birds, to embellish then vest- 



VI 


INTRODUCTION. 


merits, and make choice of such stones or shells as 
are the most brilliant and varied m their colom, for 
their principal ornaments 

It may natmally be supposed that a gieat length 
of time must have elapsed before it was discoveied 
that the union of design w ith colour contnbuted to 
mciease and to vaiv this giatitlcation; as it is cei- 
tam that the progress of the human mmd, m the 
acquisition of fast principles, is usually languid and 
slow. But this diseoveiv was no sooner made, than 
the germ of painting took root m the soil of human 
ingenuity. 

The ait had long been confined to a simple out- 
line, before it was attempted to rendei the object 
represented more interesting bv filling up the con- 
tour with a geneial staining of colour, lesembhng 
what is called illuminating ; and it appeals to have 
remained m the same uncultivated state even among 
nations to whom we cannot justly deny the merit 
of industry ; such as the Indians, the Chinese, and 
the Egyptians ; among whom the arts seem to have 
been doomed to an eternal mediocnty. 

PAINTING AMOVG THE EGYPTIANS 

Plato, who flouiished about four hundred years 
before the Christian era, assuies us, that at the pe- 
riod at which he lived, the art of painting had been 
practised by the Egyptians upwards of ten thousand 
years, and that there lemamed, m his time, produc- 
tions of that high antiquity, which w ere neither infe- 
rior to, nor very different from, the paintings of the 
Egyptian artists at the time at which he wrote. 
Without regarding the precise term of ten thousand 
yeais as seriously deseivmg of our credit, we cannot 
refuse our belief that the ait had been practised m 
Egypt during the revolution of an indefinite senes 
of time, which ascended to an indeterminable anti- 
quity The testimony of the disciple of Socrates 
therefore proves that the piactice of painting was 
extiemely ancient m Egypt ; that their works weie 
infinitely durable ; but that, through a long succes- 
sion of ages, the Egyptians had made little or no 
progress m the art. 

In that superstitious countiy, the aitist was pro- 
hibited from attempting any innovation or improve- 
ment in the old established style of his predecessor. 
The disciple implicitly pursued the beaten path of 
his instructor, who had himself been the servile fol- 
lower of the rules established in the most barbarous 
periods of the ait, a deviation from which would 
have been punished as a heresy m religion. Hence 
the artist was bereft of the stimulus of emulation ; 
no one endeavoured to surpass another ; and if, m 
the torpor to which the laws of his country sub- 
jected him, the artist sometimes experienced the 
impulse of genius, or felt the inspiration of a crea- 
tive faculty, he was deterred from yielding to their 
impression by a frightful fanaticism, which suspend- 
ed over his head the punishment of impiety. 

The Egyptian painters and sculptors designed 
their figures m a style peculiarly stiff and formal, 
with the legs invariably closed, and the aims stuck 
to their sides, as if they had consulted no other mo- 
dels than their bandaged mummies. As they never 
dissected their dead, they must have been totally 
unacquainted with the construction and articulation 
of the bones and muscles : and though it has been 
pretended that the Egyptians were not ignorant of 
anatomy, it may be said to be little moie than a 
mockery of the term, as it is certain that their know- 
ledge of that science was confined to what they 


could learn fiom prepanng their dead bodies for 
embalment. 

The artists of Egypt were clneflv employed on 
wanks de\oted to the pm poses of ichgious worship, 
m which the figures w*ere not only confined to par- 
ticular and conseciatcd postures, ftom which they 
w*ere not permitted to deviate, but wane m them- 
selves genei ally monsti ous in then form: sometimes 
1 epresentmg the bodies of animals with human 
heads, sometimes human bodies with the heads of 
bmtes, which w T eie often anomalous and lmagmaiy, 
and which had no piototype m nature. '***0 

According to Wmckelmann, the vestiges of 
Egvptian painting, with w Inch we are best acquaint- • 
ed, are the bandages of their mummies. These pio- 
duetions have lesisted the lavages of time, and aie 
still submitted to the examination of the cunons 
In these the outline of the figures is traced witii 
black ; the colours they used weie confined to four, 
blue, led, yellow*, and green, which w*ere not broken 
or blended, the red and blue being the piedonn- 
nant colom s. 

Noiden, Pococke. Bruce, and other modern tra- 
vellers, make mention of several colossal paintings, 
found on the walls of the temple*, and m the tombs 
at Thebes, Dendeiah, and other places m Upper 
Egvpt. And Wmckelmami justly regrets that those 
curious remains had not been visited by aitists, or 
by persons conversant m woiks of art, by whose 
testimony we might have been correctly informed 
of their character, style, and manoeuvre. In the 
description given of them by Norden, the colours 
are said to be entire and unblended, like the paint* 
mgs on the bandages of their mummies, and proves 
that the art, even m these gigantic productions, 
was confined to the manner practised in its infancy. € 

We have now, however, the evidence of an inge- 
nious and enlightened aitist who has lately visited 
these venerable relics. M. Denon, m his Voyage 
dans la Basse ct Haute JEijypte, has given a cunons 
and interesting account of the paintings at Thebes, 
which he reports to be as fiesh in colour as when 
thev were first painted. The design m general is 
stiff and mconect; and whatever attitude is given 
to the figure, the head is always represented m pro- 
file The colours aie entne. without blending or 
degradation, as m our playing cards, the whole 
exhibiting the art as it w as practised m its rudest 
state. 

We may therefore conclude, that though the 
Egyptians were among the earliest practisers of the 
art, yet, during a long senes of ages, if it did not 
remain entirely stationary, tliere w r as little progress 
towai ds improvement ; and that in Egypt the arts 
constantly retained their ancient style, until it pass- 
ed undei the dominion of tlie Ptolemies. 


PAINTING AMONG THE GREEKS. 

Although the history of painting among the 
Greeks is better knowm than that of the nations by 
whom the art w T as practised at a more remote pe- 
riod, it is still involved in considerable obscurity. 

It is geneially admitted that the arts were prac- 
tised m Asia and in Egypt for many ages before any 
traces of them are to he found among that people, 
by whom they were destined to be earned to the 
highest pitch of perfection. And painting, as well 
as her sister arts, sculpture and architecture, are be-"^ 
heved to have been introduced mm Greece by the^ 
communication that nation held with Egypt 
Asia, through the channel of the Phoenician trac^ ,) 
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The oiigm of painting m Greece was unknown 
to Plmy, who is the only writer to whom w T e aie 
matenally indebted for the few r hagments which | 
have been preseived to us of the biogiapliy of then- 
artists. He could only obtain them from the Greek 
authors; and on this occasion he complains that 
they have not been veiy attentive to their accus- 
tomed accuracy. 

In Greece, as m Egypt, it w'as to be apprehended, 
that, as their hist effoits were rude and barbarous, 
4 fee. arts might have fallen into the trammels with 
which they had been shackled m that country fiom 
6(<k which they were imported, and have continued to 
languish under an heieditaiy mediocrity. But the 
rudiments they received, though their approach to- 
wards improvement was slow, w T ere, by progressive 
cultivation, gradually carried to that summit of per- 
fection m w^hich the Greeks may indisputably be 
said to have remained without rivals. Their finest 
w r oiks have ever since been made the models of our 
imitation ; and it has been found that nothing beau- 
tiful, grand, or graceful, can be accomplished with- 
out contemplating the monuments they have left us. 

Convinced that man is the noblest production of 
nature, by the harmony of his constiuction, and the 
admirable proportion of his members, they applied 
themselves to an attentive study of anatomy, and 
the structure and movement of the body. Their 
manners and customs were of infinite advantage to 
the artist m the prosecution of these studies, by the 
frequent opportunities they affoided him of viewing 
r the athletse, or wiestlers, m their exhibitions m the 
gymnastic exercises. Hence we may infer, that 
the Grecian artists did not entirely deduce, from the 
resources of their minds, that perfection and beauty 
# of form by which their works are so characteristi- 
cally distinguished. The ai dent imagination of the 
Greeks did not permit them to confine themselves 

the representation of man, they soon aspired to 
that of their divinities. 

In a country, rich m natural productions, and 
blessed with a happy temperatuie, in point of cli- 
mate; inhabited by a brave and polished people, 
whose religious woiship w T as as magnificent m its 
forms as it was ingenious and elegant m its alle- 
gories ; where victory and liberty w r ere placed upon 
the altar, and where, impassioned with the love of 
glory, they bestowed on their heroes and philoso- 
phers the honours of deification ; the arts may be 
presumed to have found a genial soil. Such w T as 
ancient Greece, where it was believed, with reason, 
that the representation of their gods and heroes in 
their public temples was of the greatest efficacy m 
the support of religion, and m promoting the love 
of their country. 

At Athens, the portico of the Poecile w r as devoted 
to th£ reception of such paintings and sculpture as 
recorded the brilliant achievements of their warriors, 
or the annals of the most distinguished and virtuous 
of their citizens. Inspired with such sentiments, 
their artists felt an enthusiasm which animated 
them to the most fervid exertions. 

Although it has never been attempted to be de- 
nied that the ancients carried sculpture to a peifec- 
tion which all the succeeding efforts of the art have 
been unable to equal, it has been alleged that they 
were less successful in painting, m which they have 
been said to be greatly inferior to the moderns In 
the inquiry into what degiee of perfection the art of 
painting was carried by the Greeks^ the different 
A^irties who have entered into the discussion have 
* shown an unusual contrariety of opinion. On one 


side, a bigoted admiration of whatever has descend- 
ed to us from antiquity, has decided their unquali- 
fied superiority over every thing modern ; whilst, on 
the other, by a determined opposition, it has as 
loundlybeen pretended that the paintings of the 
ancients w r ere only worthy of exciting our con- 
tempt 

In this, as in most olhei disputes, it may reason- 
ably be presumed, that the 311st estimation of both 
will be found between the twm extremes. It is de- 
serving of remark, that none of the works of the 
celebiated Greek painters have reached us, by which 
we might have been enabled to form a competent 
judgment of their talents. We are consequently 
under the necessity of regulating our ideas by the 
descriptions given us of them m the ancient writers. 
The paintings of antiquity, with which we aie ac- 
quainted, aie almost entirely confined to some or- 
naments of apartments, bath'?, and tombs, which 
were discovered m the rums of Pompeii and Hercu- 
laneum, and which are very rationally believed to 
have been executed by very suboidinate artists, who 
may be regarded as the ordinary painters of man- 
sional decoration. The paintings found in the le- 
mains of Pompeii and Heiculaneum cannot, theie- 
fore, seive us correctly, in foimmg our ideas of the 
state of painting even at the period at which they 
were executed. Painted, for the most part, on walls, 
and exposed for a great length of time to the air, 
and after the disaster buried for near two thousand 
years under heaps of lava and ashes, it is even sur- 
prising that they have been so well preserved. Be- 
sides, Pompeii and Herculaneum were not places of 
the fiist rank, and as the paintings found there seem 
to have only served as the decorations of their villas, 
or country-houses, we may fairly conclude that they 
were generally eithei copies, or the productions of 
very subordinate artists. 

From a candid consideration of these, and the 
scanty information afforded us by the writers of 
antiquity of the works of their most celebrated 
painters, we may conclude, that as the Greeks car- 
ried sculpture to such acknowledged perfection, it 
will not be denied that their painters, as well as 
their statuaries, must have been perfect masters of 
design, so essential to the successful exercise of 
either art. In comparing the paintings of the mo- 
derns with those of the ancients, it may be fairly 
inferred that the latter surpassed the former in ex- 
piession, in the purity of design, the attitudes of 
their figures, and m what is called ideal beauty. 
With respect to colouring, the discovery of oil- 
painting has given to the moderns a poweiful ad- 
vantage, which the ancients had no means of at- 
taining. The ancient paintings will also be found 
to be inferior to those of the moderns m that illu- 
sion, which results from a perfect acquaintance 
with the principles of the chiaro-scuro. The modern 
painters have also surpassed the ancients m the ar- 
rangement of their gioups, and in their knowledge 
of perspective. 

SOME ACCOUNT OF THE GRECIAN PAINTERS. 

The earliest essays of the art among the Gieeks, 
as m the nations who preceded them, were confined 
to the tracing of a simple outline, called by Pliny 
Pictura Linear is, the invention of which is, by some, 
attributed to Cleanthes, of Counth. To this first 
stage of the art succeeded the introduction of other 
lines, indicative of the internal parts of the figure, 

| but it was still only an outline, without colour. 
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This impiovement is ascribed to Telephanes, of 
iSicyon, and to Ar dices, of Oonnth. 

The progress of the art next led to an attempt to 
fill up the contour of the figuie with one eoloui, 
said to have been first practised by Cleophantes, 
of Corinth, styled foi his invention Monoci omatos* 
This discovery is also attributed to Hygiemon, 
Dinivs, and Charmas, and is said to have been 
improved by Eumarus, the Athenian, and Cimon, 
of Cleonaea, particularly by the latter, who has the 
credit of having been the first who attempted to 
place the figure m different attitudes, to express the 
joints of the limbs, and the veins of the body. He 
is also said to have been the first who introduced 
folds into his drapeiy. 

From this epoch, tradition supplies us with a 
more particulai account of the artists who succes- 
sively appeared m the advancement of painting 
among the Greeks, though their histoiy is frequent- 
ly enveloped m doubt and uncertainty 

Bularchus, The earliest picture of which the 
ancient writers have given a description, is the 
Battle of the Magnesians, painted by Bularchus, 
who appears to have flourished about seven hun- 
dred and twenty years before the Christian era, as, 
according to Pliny, this picture was purchased for 
its weight m gold by Candaules, king of Lydia, 
who died about seven hundred yeais before Christ. 
After Bularchus we encounter a chasm of upwards 
of two centuries and a half m the history of paint- 
ing. It appeals, however, that it was practised 
with success m the Isle of Rhodes, at the time of 
Anacieon, who lived about five hundred years be- 
fore our era. That poet, m his twenty-eighth and 
twenty-ninth Odes, mentions the practice of the art, 
and that it was effected by mixing wax with their 
colours, called encaustic painting. 

Phidias, the celebrated sculptor, is said by Pliny 
to have practised painting. He flourished about 
four hundred and forty-five years before Christ, and 
painted at Athens a picture of Pericles, represented 
as the Olympian Jupiter. 

Pan/enus, the brother of Phidias, acquiied a 
distinguished reputation m the art. He exercised 
his talents m conjunction with that immortal sta- 
tuary, in adorning the temple of the Olympian Ju- 
piter, where he painted Atlas supporting the World, 
and Hercules preparing to relieve him of his bur- 
then, the son of Alcmena was accompanied by The- 
seus and Pinthous. He also painted Hercules 
combating the Nemean Lion *, Hippodamia, the 
daughter of iEnomaus, with her mother; Prome- 
theus chained to the Rock, whom Hercules is 
about to deliver ; and Penthesilea killed by Achil- 
les. But the woik which most contributed to the 
establishment of his fame, was the Battle of Mara- 
thon, with which he decorated the Poecile at Athens. 
A reverend author of our country, m his History of 
the Fine Arts , asserts, that “ m this painting the 
artist had portrayed from the life all the principal 
generals, both on the Grecian and Persian side ; ” 
m which he is, m some measure, supported by the 
authonty of Plmy. A reference to chronology will, 
however, convince us, that this cannot be accurate. 
The battle of Marathon was fought m the sixty-se- 
cond olympiad, at least sixty years before Paneenus 
was known as a painter. Among the most distin- 
guished leaders were Miltiades, Callimachus, Cynae- 
gyius, Szc , among the Athenians; and Datis and 
Artaphernes among the Persians. Miltiades died a 
year after the battle, Callimachus and Cyneegyrus 
were killed m the combat, and Datis and Artapher- 


ne» were eithei dead or living m Persia, at an ex- 
tieme old age, when the pictuie was painted. Ir is 
possible that these poi traits might resemble the 
chiefs mentioned, but they must have been draw n 
from pictures painted m then lifetime. 

Polygnotus. This gieat painter was a native 
of the island of Thasos, and a contemporary of 
Paneenus, though some years younger. He flour- 
ished about four hundred and thirty years before 
our era, and, as an original aitist, deserves more 
consideration than any of his predecessors. T he,_ 
force of his imagination stamped painting with "a " 
kind of national character, and his style was adopt- m 
ed by the principal schools of Greece which sue-** 
ceeded him, as the compositions of the versifiers 
were marked, moie or less, with the imageiy and 
colouring of Homer Endowed with a taste for 
poetry as well as painting, he had not only stored 
his mind with the beauties of the Iliad and the 
Odyssey, but had studied all the epic poems then 
extant, which furnished him with the mythological 
subjects with which he adorned the temples and 
porticoes of Athens, Delphi, and other cities of 
Gieece. 

Pliny is lavish m his eulogy on the powers of 
this painter. Accoidmg to that waiter, he w T as the 
first artist who gave an air of ease and grace to his 
figures ; diessed his females in rich and elegant 
vestments ; and, above all, characterized his heads 
with an expiession which was entirely unknown* be- 
fore him. The histoiy of the siege and taking of • 
Troy, supplied the favourite subjects which occu- 
pied the talents of this great master ; and though 
those memorable events comprehended so many 
mteiesting circumstances, and such terrible situa- 
tions, that it appeared to be beyond the effort of 
human genius to cdfnbme or unite them ; the en- 
thusiasm of this aitist, unchecked by obstacles, in- 
spired lnm with such lofty and sublime conceptions, 
that they filled the mind with astonishment. He 
gave proof of his extiaordinary capacity in van- 
quishing difficulties, m his celebrated picture of 
Cassandra. He represented the daughter of Priam 
at the moment she had been brutally outraged by 
Ajax m the temple of Minerva. The face of the 
unfortunate captive was partially covered with a 
veil, hut the glowing blush of confusion was visible 
m her countenance, which displayed all the symp- 
toms of modesty, insulted by a barbarian, who has 
been regarded as a hero. 

This admired performance is selected by Lucian 
in ^presenting the portrait of his perfect woman. 

“ Polygnotus,” he says, “ shall open and spread her 
eyebiows, and give her that warm, glowing, decent 
blush, which so inimitably beautifies his Cassandra. 
He likewise shall give her an easy, genteel, flowing 
dress, with all its tender and delicate waving:, part- 
ly clinging to her body, and partly fluttering in the 
wind.” 

Polygnotus was fond of compositions which ad- 
mitted of a great concourse of figures, and it was 
probably the taste of the particular period at which 
he lived, a taste which was not long predominant. 

In the portico called the Poecile, at Athens, he 
painted the Battle of Marathon. In the fore-ground 
of the picture, the Greeks and Persians were repre- 
sented combating with equal valour $ but in extend- 
ing the view to the middle of the composition, the» # 
barbarians were seen flying to the Phoenician ships, ' 
which were-, seen m the distance. In this painting, ^ 
Polygnotus allowed himself more licence than & 
Pindar ventured to introduce into a lyric poensA' 
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Minerva, the tutelar goddess of the Athenians, and 
Hercules, aie made to descend from heaven; the 
town of Maiathon is pei sonified by a genius, and 
Theseus is drawn fiom the shades of death to wit- 
ness a battle which took place some centuries after 
hi& death. This is considered the earliest anachro- 
nism that appealed m painting 

Mycon was also a contemporaiy of Polygnotus, 
and was employed wuth him m the Poecile at Athens. 
He also painted some pictures m the Temple of 
Theseus, but we have no account of their subjects, 
nor of the abilities of the aitist, though they may be 
jpresumed to have been respectable, as he worked in 
conjunction with Polygnotus, and as his pictures 
were purchased by the Athenians at large prices. 

Pauson. This painter is to be introduced nearly 
at the same epoch with the two preceding artists, 
as he is mentioned by Aristotle, m a comparison 
with Polygnotus, and another contemporaiy, Diony- 
sius of Colophon. “ Polygnotus,” says that philo- 
sopher, “ drew men more perfect than they were, 
Pauson worse than they were, and Dionysius such 
as they really w r ere.” From whence w T e may infer, 
that Polygnotus embellished nature by something 
of ideal beauty, that Pauson degraded her by a se- 
lection of her most vulgar and ignoble forms, and 
.that Dionysius contented himself with representing 
nature as she usually appears. 

Dionysius, of Colophon, approached to the per- 
fection of Polygnotus. The subjects he chose to 
treat were less important ; but, according to iElian, 
“ his works exhibited the same expressive character, 
# the same choice of attitudes, a similar attention to 
ropriety, and the same elegant arrangement of his 
rapenes : but he lepresented the objects m a smaller 
•propoition.” By these expressions, JElian has been 
supposed to explain moie charly the passage of 
Anstotle; and it has been thought to result from 
his suggestion, that Polygnotus designed his figures 
larger than life, Dionysius the size of life, and Pau- 
son smaller than life. Wmckelmann, however, in- 
terprets this m anothei manner. According to that 
wntei, Polygnotus painted his figures better, that 
is to say, he stamped them with a grandeur above 
the scale and conformation of man. As he usually 
chose his subjects from mythology, or from heioic 
history, his figures resembled Heroes, representing 
nature m the most select and elevated forms of ideal 
beauty. Pauson gave to his figures a more common 
and familiar air. In the opinion of Wmckelmann, 
Aristotle meant to say that the pictures of Polygno- 
tus were in painting w r hat tragedy is m poetry, and 
that the figures of Pauson resembled the chaiacters 
m a comedy, which are represented more than ordi- 
narily ridiculous, to render the effect more ludicrous. 
Dionysius, whom Pliny places amongst the most 
famous painters, held a sober medium between Po- 
lygnotus and Pauson, and may be said to have been, 
with respect to Polygnotus, what Euripides w ? as to 
Sophocles ; the latter represented his heroines what 
they ought to be, the former such as they w^ere. 

Aglaophon, Cephissodorus, Phrylus, and 
Evenor, flourished about the nineteenth olympiad, 
or about four hundred and tw T enty-one years before 
Christ. The manner m which these painters are 
mentioned by Pliny and others, sufficiently estab- 
lishes their claim to respectability. 

Apollodorus. This painter was a native of 
Athens, and flourished in the ninety-third olympiad, 
or about four hundred and nine years before our era. 
After what has been already said in favour of Po- 
lygnotus, on the authority of Pliny, there is an ap- 


peal ance of contradiction m the high encomium 
that writer bestows on Apollodorus, when he assert* 
that he was the first who contributed to the gloiy 
of painting, and that before he appeared there was 
no production of the art that was worthy of attract- 
ing the attention of the spectator. This seeming 
inconsistency may, however, be reconciled, by stat- 
ing that although Polygnotus divested his design of 
the stiffness and formality w T hich existed before him, 
clothed his females wnth more elegant draperies, 
gave superior expression to his heads, and more va- 
ried attitudes to his figuies; yet his colouring was 
cold and feeble, and he was little acquainted with 
effect. But Apollodorus showed moie dexterity m 
the handling of the pencil, was the first who suc- 
ceeded m the blending of bis tones, and m the dis- 
tubution of his light and shadow, by which he may 
! be styled the inventor of the chiaro-scuro. Among 
his w r orks is mentioned a picture of Ajax struck by 
Lightning, which was foimerly at Pergamus. 

Zeuxis. This distinguished painter of antiquity 
w r as a native of Heraclea, and flourished m the 
ninety-fifth olympiad, or about four hundred years 
before the vulgar era He is said to have been a 
disciple of Apollodorus. It is at least certain that 
they lived in habits of intimacy : and Pliny informs 
us, that Apollodorus wrote some verses in praise of 
his talents, m which he complains that “ the art of 
painting had been stolen fiom him, and that it was 
Zeuxis w T ho committed the theft.” He did not, like 
Polygnotus, occupy his talents m large and abun- 
dant compositions, but confined himself to pictures 
consisting of a small number of figures, and w T as 
paiticularly successful m the beautiful forms of his 
women. Amongst his puneipal w r orks, Pliny men- 
tions a picture or Penelope, m urinch he seemed to 
have expressed the mind of that princess. The 
Ciotonians having commissioned him to paint a pic- 
ture of Helen, he selected five of the most beautiful 
young women of the city, and uniting m his single 
figure whatevei was most perfect m his models, pro- 
duced aw oik of the most exquisite beauty. The 
painter Nicomachus seeing this picture some time 
afterwards, could not lestiam the expression of his 
surprise and admiration, when a bystander, not 
equally capable of appreciating its excellence, de- 
manded what he saw in the picture to excite such sen- 
sations “ Ah,” replied the painter, “ take my eyes, 
and she will appear to you a goddess f ” Zeuxis also 
painted an Assembly of the Gods, a picture of Her- 
cules strangling the Serpent, and several other 
w r orks, which are highly celebiated. 

Parrhasius, the contemporaiy and rival of 
Zeuxis, was a native of Ephesus, and a disciple of 
Evenor. According to Pliny, he was the first who 
aruved at perfect symmetry m the proportion of his 
figures, gave them more relief and roundness, with 
an air of life and motion unknown before him. He 
was also paiticularly successful m the adjustment 
of the hair, and m giving a peculiaily beautiful ex- 
pression to the features of his female figures. One 
of his principal works, representing a High Priest 
of the goddess Cybele, was afterwards purchased by 
the Emperor Tiberius, for sixty thousand sestertii. 
Pliny highly commends tw r o pictures by Pan basins, 
one representing a warrior running to the combat, 
the other a soldier taking off his armour. He also 
pamted a celebrated picture of Theseus, which, in 
Pliny’s time, was preserved m the Capitol at Rome; 
and another lepresentmg Meleager, Heicules, and 
Perseus, in one group, w T hich was formerly at 
Rhodes. 
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Parrhasius was not, less distinguished for his ta- 
lents than remarkable for his vanity and arrogance. 
He styled himself the prince of painters, and as- 
serted that he had carried the art to the highest 
possible perfection. JHe was always clothed m the 
most sumptuous attire, and pietended to be descend- 
ed from Apollo. Notwithstanding this weakness 
and folly, Parrhasius cannot justly be denied the 
glory of having been one of the most accomplished 
painters of Greece. 

Timanthes, the distinguished and successful com- 
petitor of Parrhasius, was, according to Quintilian, 
a native of Cythnus, m Attica, others say of Sicyon. 
He triumphed over Parrhasius in a picture painted 
m rivalship with that aitist, repiesentmg Ajax dis- 
puting with Ulysses for the arms of Achilles. Born 
at a period of the art, when considerable progiess 
had been made m expression, he devoted his studies 
particularly to that department, and was not less re- 
markable for his inventive faculties. Of this he 
gave ample proof m his celebrated pictme of the 
Sacrifice of Iphigema, rendered so famous by the 
orators and historians of antiquity. Having repre- 
sented the spectators m different degrees of sadness, 
he had exhausted the expression of affliction in the 
figure of Menelaus, her uncle, and finding that he 
was not able to give an expression worthy of the 
grief of Agamemnon, her father, he covered his face 
with a veil. The expressions of Plmy are remark- 
able : Patris ipsius wltum velavit, quam digne non 
qioterat ostendere. It is well known that the 
ancients considered the expression of extreme grief 
as indecorous, and that, when they found themselves 
unable to repress the feelings of severe affliction, 
they concealed the face with the mantle. Consist- 
ently with this principle of decorum, Timanthes 
could not express the anguish of Agamemnon in a 
manner worthy of his character, but by covering 
him with a veil. Plmy appears to have weighed all 
his expressions. lie observes, that the painter had 
exhausted m the other figures all the expression of 
sadness ; but there is a great distance between sad- 
ness and the extremity of grief. Valerius Maximus 
expresses himself on this subject m a manner little 
consistent with the elevated ideas of piopriety, which 
the Greeks had conceived of the art. That writer 
pretends, that Timanthes had represented Calchas 
sad, Ulysses afflicted, Ajax weeping, Menelaus la- 
menting, and not being able to characterize the 
grief of the father, he covered his face with a veil. 
It is hardly credible, that a Grecian painter, who 
knew and respected the character of decency and 
propriety, would have represented these princes 
weeping and bewailing like slaves, who abandon 
themselves, without restraint, to all their passions 
and aflections ; or that he would have degraded 
personages of their rank, by a weakness which he 
would not have daied to bestow on the lowest Spar- 
tan woman. 

Eupompus. Of this painter, % ho was a native 
of Sicyon, tradition furnishes us with very scanty 
information. He was, however, unquestionably of 
great celebrity, and had the credit of being the 
founder of the Sicyonian school. Plmy only notices 
one picture by Eupompus, representing a conqueror 
m the Gymnastic combat, holding the palm of 
victory. 

Pamphilus was a native of Amphipolis, in Ma- 
cedonia, and a disciple of Eupompus. He flourished 
in the reign of Philip, the father of Alexander the 
Great, and has the reputation of being the first art- 
ist who united painting with the study of the 


Belles Lettres. He was well acquainted with the 
mathematics, which he considered so essentially 
necessary to the art, that he affirmed, that no paint- 
er could be perfect m it who was ignorant of them. 
From hence it may be mfeired, that the painters of 
antiquity were not so totally ignorant of perspec- 
tive as has been usually supposed. He distinguish- 
ed himself among the pamteis of his time by an 
arrangement in his compositions, superior to what- 
ever had been shown by his predecessors, and ac- 
quired so high a reputation, that some of the youth 
of the noblest families became his disciples. Suf??* 
was the lus tie and dignity to which he elevated the 
art, that by his influence an ordinance was firsf* 
published at Sicyon, and afterwards made general 
throughout all Greece, by which painting was placed 
in the first rank among the liberal arts, was forbid- 
den to be practised by slaves, and was only to be 
studied by persons of education and distinction. 
His pictures weie usually of large dimensions, and 
his compositions more crowded with figures than 
was customary among the Grecian artists. One of 
his principal works represented the Battle of Phlius. 
He had the credit of having been the instructor of 
Apelles. 

Euxenidas. This artist was less indebted for 
his reputation to his merit as a painter, than to 
having been the master of Aristides. Aristides, 
the younger hi other and pupil of Nicomachus, was 
a native of Thebes, and a contemporary of Pam- 
philus. According to Pliny, he was the first painter e 
who succeeded in lepiesentmg in the countenance 
the expression of the various passions of the humafi 
mind. Is omnium primus ammum pmxit , ei sensus 
humanos exjmessit, quce vacant Greed VjQrj ; idem per- 
turbationes. One of his most admired works was & 
picture representing a city stormed, and taken by 
assault, in which he introduced the mother of an 
infant mortally wounded m the bosom, and |he 
child endeavouring to reach the breast. In the 
countenance of the dying parent was expressed, 
with infinite art, the utmost horror, lest her infant 
should imbibe her blood instead of her milk. He 
also painted a celebrated picture of a battle between 
the Greeks and Persians, containing upwards of a 
hundred figures, which was purchased by Mnason, 
the tyrant of Elatia, for a thousand mince , or about 
three thousand seven hundred and fifty pounds 
sterling. His picture of Bacchus and Ariadne was 
seen, at the time of Pliny, in the Temple of Ceres, 
at Rome ; where was also preserved in the Capitol 
another work of Aristides, representing an old man 
teaching a child to play on the lyre. 

Apelles. In the hundred and twelfth Olympiad, 
or about three hundred and thirty- two years before 
the Christian era, rose the great luminary of ancient 
art, in the peison of Apelles. According t<& Pliny 
and Ovid, he was a native of the isle of Cos ; by 
others he is said to have been bom at Ephesus. 
He was a disciple of Pamphilus, and was probably 
of a distinguished family, as' no student of mean 
birth was admitted into that school. Combining 
himself all the excellences of the artists who had*" 
preceded him, and endowed with a genius capable 
of contending with the most arduous difficulties, he 
is generally supposed to have carried the art to the 
highest attainable perfection. He not only excelled 
m composition, design, and colouring, he also pos- 
sessed an unbounded invention, was select and 
beautiful in his proportions and contours, and, above 
all, his figures weie always distinguished by an un-' 
speakable grace, which was peculiar to him/atfu 
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which may be almost said to have been the effect of 
inspiration. No painter ever applied to the study 
of his art with more persevenng assiduity than 
Apelles. He never permitted a day to pass without 
^practising some blanch of his art; hence oiigmated 
the maxim, Nulla dies sine Unea . 

His extiaordmary talents, and the polished ac- 
complishments of his mmd, seemed him the pati on- 
age and esteem of Alexander the Great, whose por- 
trait he drew several times, and received from that 
cGnjgueior the exclusive privilege of painting his 
likeness. Among others, was a portrait of Alexan- 
der holding a thundeibolt, which was placed m the 
temple of Diana, at Ephesus, and w as so admirably 
executed, that Plutaich reports that it used to be 
said theie weie two Alexanders, one invincible, the 
son of Philip; the other inimitable, the woilt of 
Apelles. 

One of his most admired productions wrns a pic- 
ture of Venus rising from the sea, called Venus 
Anadyomene, which Ovid has celebiated in his 
verses : 

Si Vonerem Cois nunquam pmxisset Apelles, 

Meisa sub oequoreis ilia lateiet aqtus. 

Pliny asserts, that Alexander permitted his fa- 
vourite mistiess, the beautiful Campaspe, to sit to 
him for his Venus, and that the painter becoming 
enamoured of Ins model, the conqucior resigned her 
to his arms.* We are told by JElian, in his Various 
^History, that having painted a portrait of Alexan- 
der on horseback, which w r as not so much admired 
by the monarch as it deserved, a horse happened to 
be brought, which neighed at the sight of the horse 
i&the picture, upon which Apelles is said to have 
addressed Alexander as follows i “ Sire, it is plain 
that your horse is a better ]udge of painting than 
your Majesty.” Bayle thinks this too rude and un- 
mannerly to be ascribed to a painter wdio is repre- 
sented as a man of an easy, complaisant, and polite 
behaviour. He must eithei have been a court buf- 
foon, or a person of such odd eccentric humour, as 
has been sometimes met with among the most emi- 
nent artists. 

It is, however, certain, that he frequently indulged 
in raillery. One of his disciples having shown him 
a picture of Helen which he had loaded with gold, 
“Young man,” said the painter, “not being able 
to make thy Helen beautiful, thou hast resolved to 
make her rich.” 

One of the chief excellences of Apelles m por- 
trait painting was to give so perfect a lesemblance 
of the person represented, that the physiognomists 
w T eie able to form a judgment as easily from his pic- 
tuies as if they had seen the oiigmals. This readi- 
ness and dexterity m taking a likeness w T as of singu- 
lar utility' to Apelles, m extricating him from a very 
perilous dilemma into which he was throw n, at the 
court of Ptolemy. When that prince reigned m 
Egypt, Apelles, w T ho had not the good fortune to be 
in favour with Ptolemy, was dm en by a storm into 
the port of Alexandria, wdiere Ins enemies suborned 
a mischievous fellow, who was one of the king’s 
buffoons, to play a trick upon him, by inviting 
Apelles, m the king's name, to supper. On lus ar- 
rival, finding Ptolemy surprised, and not very well 
pleased with his wsit, he apologized for ins coming, 
by assuring the king that he should not have pre- 
sumed to wait upon him, but by his own invitation. 


Being required to point out the person who had thus 
imposed upon him, he sketched his portrait from 
memory, with a coal upon the wall, which Ptolemy 
instantly recognised to be his bufloon. This adven- 
ture reconciled him to Ptolemy, who aftei wards 
loaded him with w ealth and honours. These, how r - 
evei, fai fiom blunting the shafts of envy, served 
only to point them with moie inveterate poison. 

Antiphilus, a painter of reputation, though greatly 
mfenoi to Apelles, w’ho was then at the court of 
Ptolemy, accused him of having been implicated m 
the conspiracy of Theodotus, governor of Phoenicia, 
affirming that he had seen Ape 1 les at dinner with 
Theodotus, and that, by the advice of that painter, 
the city of Tvre had revolted, and Pelusium had 
been taken. The accusation was totally groundless, 
Apelles never having been at Tyre, and having no 
acquaintance with Theodotus. Ptolemy, however, 
m the height of his resentment, without examining 
into the affair, concluded him guilty, and would 
have punished him with death, had not an accom- 
plice of the conspnators declared his innocence, and 
proved that the accusation originated m the jealousy 
and malevolence of Antiphilus. Stung with con- 
fusion at having listened to so infamous a slander, 
Ptolemy restored Apelles to his favour, presented 
him with a hundred talents, to compensate the in- 
juiy he had sustained, and condemned Antiphilus 
to he his slave. 

On his return to Greece, as a memorial of the 
persecution, and to avenge himself of his enemies, 
Apelles painted an allegoncal picture representing 
Calumny , m which he seems to have exerted all his 
inventive faculties. Of this ingenious composition, 
Lucian has furnished us with the following descrip- 
tion * ** On the light of the picture was seated a per- 
son of magisteiial authonty, to whom the painter 
had given large ears, like those of Midas, who held 
forth ms hand to Calumny, as if inviting her to 
approach. He is attended by Ignoiance and Sus- 
picion, who aie placed by his side. Calumny ad- 
vanced in the foim of a beautiful female, her coun- 
tenance and demeanour exhibiting an air of fury 
and hatred. In one hand she held the torch of 
Discord, and with the other dragged by the hair a 
youth, personifying Innocence, who, with eyes raised 
to heaven, seemed to implore the succour of the gods. 
She was pieceded by Envy, a figme with a pallid 
visage and an emaciated form, who appealed to be 
the leader of the band. Calumny was also attended 
by turn other figures, wdio seemed to excite and ani- 
mate her, whose deceitful looks discovered them to 
be Intrigue and Treachery. At last followed Re- 
pentance, clothed in black, and covered with confu- 
sion, at the discovery of Truth in the distance, en- 
vironed with celestial light” Such wais the ingenious 
fiction wdnch indicated the vengeance of Apelles, 
and which may be regarded as one of the most ad- 
mit able examples of emblematical paintingthat the 
history of the art afibids. Raffaelle made a drawing 
fiom Lucian’s description of this picture, which was 
formerly in the collection of the Duke of Modena, 
and was afterwards placed in the French Museum. 

It was customary with Apelles to exhibit his pic- 
tures publicly, not for the purpose of being flattered 
with the incense of applause, but with an intention 
of profiting by whatever just criticism might be 
made on the work. That the public might feel 
themselves at liberty to expiess their sentiments 
fieely, he usually concealed himself behind a pun- 
el, that his presence might not be a restraint on 
the expression of tlieir judgment. On one of these 


* Other waiters pietcnd that Pliryne staved him as a 
model foi Ins Venus. 

b 
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occasions, a cobbler found fault with some incor- 
rectness m the representation of a slipper, and 
Apelles, convinced of the judicious observation of 
the artisan, made the necessary alteration. The 
picture being again offered to public view m its im~ 

E roved state, the cobbler, proud of the success of 
is first criticism, ventured to find fault with the 
leg, when Apelles, discovering himself, addressed to 
him the well-known sentence which has since be- 
come proverbial, Ne sutor vltia ciepulatn The 
modesty of this great painter was not less worthy 
of admiration than his extraordinary talents Par 
from being lealous of his contemporaries, he not 
only extolled their merit, but, favoured as he was 
by foitune, made use of his wealth m promoting 
the interest of his rivals. His generous conduct to 
Protogenes is generally known, and will be more 
particularly noticed in the account of that painter 
Protogenes was a native of Caunus, a city of 
Caria, subject to the Rhodians. It is not known 
of whom lie was a disciple, but it is piobable that 
he received his instruction from some obscure artist, 
or that he foimed his style by studying the works of 
the painters who had preceded him It is ceitam 
that for some time he practised ship-painting for a 
livelihood, that the early part of his life was passed 
in indigence and obscurity, and that he was con- 
siderably advanced m yeais beiore he became known 
as an artist. One of his principal pictuies, and which 
has been celebrated by several writeis, represented 
the hunter Jalisus with his Dog, which was long 
preserved m the Temple of Peace at Rome. It is 
said that this picture was the means o t saving the 
city of Rhodes, when it was besieged by Demetrius, 
who, finding that the place was only assailable on 
that side on which was the house of Protogenes, 
the king chose rather to abandon his conquest, than 
to destroy so admirable a work of art. The atelier 
of Protogenes was situated without the walls of the 
city, where, to the astonishment of the besiegers, he 
continued to paint with the most perfect tranquillity 
and indifference, amidst the clang of war and the 
shouts of the soldiers. This circumstance being 
made known to Demetrius, he ordered the artist to 
be brought to his ten t, when he demanded how he 
could persist in the quiet exercise of his profession 
when surrounded by the enemies of his country p 
Protogenes replied, that he did not consider himself 
to be in any danger, as he was convinced that a great 
prince like Demetrius did not wage war against the 
arts, hut against the Rhodians. It was during these 
hostilities that he painted his famous picture of a 
Satyr playing on a Flageolet. Another admixed 
work of Protogenes was a subject taken fiom the 
Odyssey, repiesentmg Nausicaa dm mg a ehauot 
drawn by mules. 

Notwithstanding the distinguished talents of Pio- 
togenes, his fellow citizens were either insensible of 
his merit, or were more than usually parsimonious 
in the remuneration he received for his works. He 
lived in extreme poverty, until the generosity of 
Apelles, bis competitor, loused the Rhodians from 
the indifference they had shown to his talents. 
When that great painter visited Rhodes, he was 
struck with admiration on seeing the works of Pio- 
togene s, and declared that nothing could surpass 
them. He demanded what price he put upon his 
pictures, and the painter of Rhodes having named 
an inconsiderable sum, Apelles, indignant at the 
injustice done to such admirable productions, paid 
him fifty talents for one picture, announcing pub- 
licly, that he would make it pass and sell it as his 


own. This liberality opened the eves of his fellow 
citizens, who fiom that time held his wanks in the 
highest estimation. 

Buphranor. According to Plmv, this paint ei 
flemished m the hunched and fourth olympiad, or " 
about three hundied and sixty-four years be fort* 
Chnst ; a date, which can neither be reconciled with 
ti adition, nor with what Pliny himself advances on 
other occasions He also places Enphianoi m tin* 
fiist rank among the artists who appealed aftci Pau- 
sias, who was younger than Apelles. It R, tliere- 
fore, more consistent with clnonology to suppose 
that Euphran or flourished about the bundled aujl 
fiftieth olympiad, or about thiee hundred and tv, enty 
years before the vulgar era He w as a native of the 
isthmus of Corinth, and not only distinguished him- 
self as a pamtei, but excelled as a statuary, both in 
maible and metals. He gave a peculiar dignity to 
his heioes, and though Pliny extols him for an 
exact symmetry m his propoitions, by an apparent 
contradiction, he informs us, that the bodies of his 
figures were too delicate, and the heads too huge. 
He is said, however, to have wntten a treatise on 
symmetry One of his pimcipal paintings at Athens 
was the Battle of Mantmea, which is highly ap- 
plauded by Pausanias and Plutaich. He also painted 
a picture of Theseus, with which he was so satisfied, 
that m comparing it with one of the same hero, 
painted by Panhasius, lie exultmgly obseived, that 
“ the Theseus of Panhasius appealed to have been 
fed on roses, and his with flesh ” 

Melanteius is mentioned by Quintilian, Pliny, * 
and Plutarch, as a disciple of Pamphilus. Like his 
msti uctor, he excelled m the chaste propriety of his 
compositions. His school w r as frequented by numer- 
ous disciples, and he wiote some treatises on the art 

Asclepiodorus was a eontemporaiy of Apelles, 
and his woiks w r ere particularly admired by that 
gieat painter, for the exact symmetry of his pr«por- 
tions.. The esteem of Apelles, and his own meiit, 
occasioned his woiks to be purchased at veiy laige 
puces. And Pliny icpoits, that he painted twelve 
pictures of the Gods for Mnason, the tynmt of Ela- 
tea, for which he was paid three hundred minse, or 
about nine hundred pounds for each. 

Nicophanes. This pamtei is ranked by Pliny 
among the most eminent artists of his time. lie 
possessed a lively genius, and w T as not less leady in 
his invention than piornpt m his operation. “He 
was surnamed “ the pamtei of com tesans as he 
fi equently made choice of them foi his models, 
which is the moio probable, as they were generally 
the most beautiful women m Greece. 


y WJL iJUCUCiS, auu me 

brother or Aristides. Of all the painters of anti- 
quity, he was the most lemarkable for the extraor- 
dinary facility of his pencil, a promptn?ss which 
did not however diminish the beauty of his produc- 
tions; and Plutarch compares the readiness with 
which he operated to that of Homer in the compo- 
sition of his verses. Aristratus, the tyrant of Sicyon, 
having engaged him to decorate with his paintings 
a monument he intended to consecrate to the me- 
mory of the poet Telestus, a particular day was fixed 
when it was expected to be finished. The period 
had ne.n ly elapsed before the painter had com- 
menced his work, when Aristratus, irritated by his 
apparent neglect, thieatened to punish him severely * 
but Nieomachus accomplished his undertaking with- 
in the Hmted time, and with as much beaut- as 
promptitude. 

Among Ins principal works was a picture of the 
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Rape of Proserpine, which w T as for a long time pre- 
set ved m the Capitol at Rome. At the time of his 
death he left impel feet a picture of Helen, called 
Tyndandes, which was held m such admiiation, 
that no painter who succeeded had the boldness to 
attempt to finish it. 

Philoxenes, a native of Eretna, was a disciple of 
Nicomachus, and adopted the expeditious style of 
his instructor. According to Pliny, he painted 
foi Cassander, a picture representing the Defeat of 
Darius by Alexander, which was esteemed one of 
his most considerable works. 

Perseus was a disciple of Apelles, and though 
greatly inferior to his master, he may be presumed 
to have possessed consideiable talents, as he was 
favouied with the particular esteem of that admii- 
able painter, who addiessed to him a tieatise he 
wrote on the art 

Pauses. This painter was a native of Sicyon, 
and was fiist mstiucted m the ait by his father, 
Bries, but aftenvaids became a disciple of Pamphi- 
lus. He was the first aitist of antiquity wiio intro- 
duced the painting of ceilings, which, previous to 
his time had nevei been decorated m that manner 
He also painted pictures of a small size, and was 
particularly successful m the representation of 
children. Some of his rival aitists pietended that he 
made choice of those subjects as best suited to the 
slow and laboured style of his execution. To conti a- 
dict the calumny, and to prove that he was capable 
( of more spirited exertions, he finished m one day a 
large picture representing the infant Hercules. In 
his youth, he became enamoured of Glyceia, the 
beautiful gai land-maker $ and one of his most ad- 
mired woiks was a portrait of his mistress holding 
a gailand. A copy of this picture was purchased 
at Athens, by Lucius Lucullus, for two talents. He 
also excelled in painting animals. 

Action. It is not without considerable uncei- 
tamty that this painter is here placed among the 
contemporaries of Apelles, Piotogenes, and Nico- 
machus. Plmy takes no notice of Aetion, although 
he was an artist of great reputation ; and we aie only 
supported in the pi esumption that he lived at that par- 
ticular period by a passage m Cicero, m which he men- 
tions him with those distinguished painters, with- 
out, however, infoiming us that they weie coetane- 
ous. If the authority of Cicero does not sufficiently 
establish that Aetion lived at the same period with 
Apelles, and the great artists above-mentioned, the 
manner m which he is noticed by him, wai rants his 
being placed among the ablest pamteis of Greece. 
Smiths in pictura ratio est, m qua Zeuvim , et Polyg- 
notum, et Timanthem , et eanmx qui non snnt usi plus 
quam quatuor coloi ibus, formas et lineamenta lauda- 
mus; at jn Aetione, Nicomacho, Protogene , Apelle, 
jam perfecta sunt omnia — ( De clar> orat ) 

The testimony of Ciceio is supported by that of 
Lucian. That writer proposes as a model of per- 
fection m the graceful style a picture by Aetion, 
representing the Nuptials of Alexander with Rox- 
ana. This picture had been exhibited at the Olym- 
pic o-ames, and excited such admiration m the minds 
of die judges, that Proxmedes, the puncipal arbiter, 
exclaimed m the midst of the assembly, “I reserve 
crowns for the heads of the Athlete? , but I give my 
* daughter m marriage to the painter Action, as a le- 
compence for' his inimitable picture ” Pliny places 
Apelles, and some of his contemporaries, amongst 
th^ painters who only employed four colours. This 
opinion is at least combated, if not rendered nuga- 
tory, by what is asserted by Cicero. Cicero was a 
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zealous lover of the aits, had visited Gieece, where 
he had seen, and had purchased, the works of the 
most celebrated artists, and if he did not possess a 
profound acquaintance with painting, he was at 
least what is usually called a connoisseur A more 
ample confidence may therefore be placed in his 
judgment than m that of Pliny, who is believed to 
have been no great admirei of the art, and who 
appeals to have been chiefly led to notice painting 
when he arrived at that part of his great woik, 
which made it necessaiy for him to treat of the ma- 
terials used by painters, as they weie connected 
with natural history. 

Ctesilociius was a disciple of Apelles, and is 
chiefly remarkable for the singular manner in which 
he tieated one of his principal works, representing 
the Bn th of Bacchus. 

Aristolaus. This painter was a native of Athens, 
and a disciple of Pausias. He was celebi ated among 
the painters of his time for the severity of his style; 
fiom which wu may infer, that he united a purity 
of form wnth a strict simplicity in his compositions. 
His pictuies w 7 ere usually confined to a single figure, 
and he made choice of those eminent personages 
whose memoiy was endeaied to their country by 
their vntue and gieat exploits Among these were 
Theseus, Epaminondas, and Pericles. 

Mechophanes was also a disciple of Pausias. 
His manner was diy and haid, but this defect w T as 
m a great degiee compensated by a rigid correct- 
ness of design, which was duly appreciated by the 
artists. 

Artemon. This artist is introduced about this 
period, as Plmy informs us that he painted a pic- 
ture of Queen Stratonice ; as it may be presumed 
that he painted hei fiom life, and that it was the 
same Stiatomce who w r as married to Seleucus about 
three hundred years before our era. He also painted 
a picture of Hercules and Dejamra ; but his most 
celebi ated woiks w T ere the pictuies which were cai- 
ned to Rome, and were placed m the Octavian Poi- 
tico, representing Hercules received amongst the 
Gods ; and the history of Laomedon with Apollo 
and Neptune. 

Clessides. Although this artist is not spoken of 
as a painter of very distinguished talents, yet he 
maybe presumed not to have been destitute of ment, 
fiom the celebrity he acquired by the outrageous in- 
sult he offered to Stratonice, the queen of Antio- 
chus. Piqued at not being treated by her with the 
distinction winch he thought he meiited, he painted 
a picture of her in the arms of a fisherman, wfliom 
rumour gave to her as a paramour, and placing it 
in the most public part of the port of Ephesus, he 
immediately embarked. Notwithstanding the in- 
solence of such a procedure, Stratonice would not 
suffer the picture to be destroyed, such w r as the 
exact resemblance the artist had given both to her- 
self and the object of her affection. 

Theodorus, a native of Athens, was a painter of 
considerable celebrity. Among his principal works 
were the following : Clytemnestia and iEgistus 
slam by Orestes; several pictures of the events of 
the Trojan war, which were afterwards taken to 
Rome, and placed m the Philippian Portico ; and a 
Cassandra, pieserved foimerly m the Temple of 
Concoid. There are several other artists of an- 
tiquity of the same name, both painters and sculp- 
tors, mentioned by Plmy and Diogenes Laeitius. 

Neacles. This painter is supposed to have flour- 
ished about two hundred and fifty years before the 
Chiistian era. He is said to have possessed a lively 



XIV 


INTRODUCTION. 


genius, and an accurate judgment Being engaged 
to paint a picture of a combat between the Per- 
sians and Egyptians on the Nile, and being appre- 
hensive that river might be mistaken for the sea, he 
introduced a mule drinking on the border of the 
Nile, and a crocodile ready to attack it. An episode 
by which he clearly indicated the scene of the 
action. 

Cydias was a native of Cythnus, and may be pre- 
sumed to have been a painter of considerable abili- 
ty ; as one of his pictures, representing J ason and 
his followers embarking for Colchis, m search of the 
Golden Fleece, was purchased at Rome by the ora- 
tor Hortensius for forty-four thousand sestertii, 
which was afterwards bought by Marcus Agnppa, 
and placed in the Portico of Neptune, to commemo- 
rate his naval victories. 

Antidotus was a disciple of Euphranor, and 
was more remarkable for the laborious finishing of 
his pictures, than for the ingenuity of his invention. 
His colouring was cold, and his outline hard and 
dry. Among the few of his pictures which have 
been noticed, were a Warrior ready for Combat ; a 
Wrestler ; and a Man playing on the Flute. 

Nicias. This painter 'was a native of Athens, 
and a disciple of Antidotus. Nicias not only sur- 
passed his instructor, but was one of the most cele- 
brated artists of his time. He painted women with 
great success * and Plmy reports that he was well 
acquainted with the principles of light and shadow, 
and gave an extraordinary relief to nis figures. One 
of his most admired works represented Ulysses in- 
voking the shadows of the dead, as descnbed by 
Homer. For this picture Attalus, king of Perga- 
mus, offered him sixty talents, about eleven thousand 
pounds ; but such was the patriotism of the painter, 
that he refused the offer, and made a present of the 
picture to his country. It may be proper to remark, 
that the liberality of his fellow citizens had enabled 
him thus to indulge his patriotism, as he had become 
extremely rich by the bountiful remuneration he 
received for his works. At the time of Plmy, a pic- 
ture of Bacchus, by Nicias, was preserved in the 
Temple of Concord at Rome. 

Athenion was a native of Maronea, m Thrace, 
and was a disciple of Glaucion, of Corinth, a paint- 
er of whom no other mention is made. He appears 
to have been a contemporary of Nicias, as his works 
are compared by Pliny to those of that painter, and 
without any disparity. Though his colouring was 
more austere than that of Nicias, it was not less 
agreeable. He painted a picture of Phylarchus the 
historian, for the Temple of Eleusis ; and at Athens, 
Achilles discovered by Ulysses disguised as a Girl. 
Pliny assures us, that if he had not died young, no 
artist would have surpassed him. 

PAINTING AMONG THE ETRUSCANS. 

The arts in general, and painting in particular, 
appear to have been practised in Etruria at a very 
remote period; and Wmckelmann thinks it pro- 
bable that the Etruscans had made considerable 
progress m the arts dependent on design, before 
their communication with Greece. The same in- 
ference may be drawn from some passages m the 
Roman authors, though the evidence of no Etruscan 
writer on art has been handed down to us. It is 
probably not without foundation, that the Romans 
have been accused of having endeavoured to destroy 
every vestige or monument which they found in the 
countries they overran, that no traces might be left 


of the antiquity of the neighbouiing nations. This 
jealousy is in some degiee corroborated by the 
silence of their writers, w ho appear only to have 
preserved the names of the 'vanquished people as 
triumphal trophies, and not for the pinpoM of 
making posterity acquainted with the state ot th»*ii 
civilization, 01 the aits which the\ had cultivated, 
long before Romulus and his associates came I > 
establish themselves on the banks of the Tiber 

Plmy, indeed, admits, that at Caere, m Efnine, 
and at Ardea and Lanuvium, m Latmm. there ex- 
isted in his time some paintings which atti acted the 
admiration of the curious, and which were more" 
ancient than the foundation of Rome. In the thud 
chapter of the 35th book of his Natural Huston/, he 
thus expresses himself* u I cannot contemplate 
without astonishment those paintings at Caere, w Inch 
appear recent and fresh, after so many ages. The 
same may be said of the Atalanta and the Helen, 
which are seen in a ruined temple at Lanuvium. 
The artist has represented Atalanta naked, and 
both the figures are of exquisite beauty.” 

It had long been legietted, that the ravages of 
time, and the devastation of Italy, had deprived us 
of every vestige of the paintings of the Etruscans, 
wdien the Padie Paciaudi, a Theatme monk, dis- 
covered, near the ancient Taiquima, formeilv be- 
longing to Etruria, several tombs decorated with 
paintings. He communicated this intei esting dis- 
covery to the Count de Caylus, m a letter fxom 
Rome in 1760, m which he informed him that m 
the environs of Tarquima are found a gieat number 
of small grots, which had seived as tombs, which 
were decorated with paintings on the pilasters and 
friezes. An exact description of some of them, with 
plates, has been published by Mr. Byres. 

Wmckelmann also speaks of the paintings found 
m the tombs near Tarqumiaj many of the friezes 
represent combats and assassinations, others *ap- 
pear to relate to the doctrine of the Etruscans on- 
the state of the soul after death. 

From the few remains of Etruscan painting 
which have escaped destruction, it may be inferred 
that in Etruria, as m every other country, the art 
was nearly m the same state of ludeness in its in- 
fancy ; and that at a more advanced epoch, w T hcn it 
began to assume a national feature, it w as marked 
with a similar character to that w T hich w r as preserv- 
ed m Tuscany after the revival of the art ; that it 
was more distinguished by grandeur than beauty, 
and by energy rather than grace. 


PAINTING AMONG THE ROMANS. 

From what has been said in the account of the 
Greek painters, it will be seen that manj| of theii 
most celebrated works were transported to Rome, 
tor the embellishment of their temples and public 
edifices ; and we might from thence he naturally 
led to conclude, that painting was successfully prac- 
tised and patronized among the Romans, at an early 
period of the republic. On inquiry, however, it 
w i 4 U found that for upwards of four centuries 
atter the foundation of Rome, the Romans were 
occupied m pursuits very different from the cultiva- 
tion of the elegant arts ; and it is certain that Rome 
was indebted to the Etruscans for whatever she 
possessed m the first ages of the republic, either of 
sculpture, painting, or architecture/ 

demies of repose, they considered pe&ce 
among the greatest of public calamities; and so far 
from contributing to the progress of science, or the 
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perfection of any liberal art, they conceived glory to j 
consist solely m amassing spoils amidst carnage and 
devastation. Bent on the conquest of distant coun- 
tries, as well as those of the neighbouung nations, 
the triumphs of the Roman eagle were to them more 
worthy objects of pursuit than the most successful 
cultivation of the ar f s. When, indeed, their domi- 
nion had extended itself by a continued succession 
of conquests, and the ambitious pride of their con- 
suls gratified itself, m their triumphs, by an osten- 
tatious display of the spoils of subjugated nations, 
tMfe productions of art of the different countries they 
fr had vanquished, particularly the Greeks, became 
the trophies which the vam-glory of the conqueror 
presented to a ferocious people, who had neither 
“ an eye to see, nor a taste to feel their perfection.” 
Even the conquerors themselves regulated their 
value of these pioductions of genius and taste rather 
by the estimation in which they were held by the 
people who had been plundered of them, than the 
discriminating judgment of the spoliator. The 
glory of their arms, and the aggrandizement of their 
dominion, were the great objects of Roman ambi- 
tion, and this picture of their policy is even corro- 
boiatedby the most distinguished of then poets * 

Tu reqeie unperio populos, Romano, memento. 

Hse tibi erunt aites , paciquc imponeie moicm, 

Parcero subjectis, et debellare supeibos — Virgil 

Impressed with such ideas, it is not to be won- 
dered at that no painter of celebrity appeared at any 
epoch among the Romans, whose artists weie few, 
and those of decided inferiority. 

Previous to the four hundred and fiftieth year 
after the founding of Rome, we have no tradition 
*of Roman painting. About that period, Fabius, a 
noble patrician, executed soifie paintings m the 
Temple of Health, on the Quirinal Mount, by which 
hevacquired the denomination of Pictor, which de- 
scended to his family. These pictures existed until 
the reign of Claudius, when that temple was de- 
stroyed by fire. They were probably held m little 
estimation, as Pliny, to whom they must have been 
known, neither acquaints us with the subjects, nor 
commends the execution That painting was then 
little respected by the Romans, and that the title of 
pictor was not considered as an honourable distinc- 
tion, may be inferred from a passage of Cicero, m 
the first book of his Tusculanes. An censemns si 
Fabio nobilissimo hommi laudatum esset quod pinge- 
ret, non multos etiam apud nos Polycletos et Parrha- 
sios fuisse. It therefoie appears that the art was 
held m little estimation, and that the title of pictor 
was rather intended to stigmatize the lllustnous 
character who had degraded his dignity, by the 
practice of an art which was held m no considera- 
tion. Thus we find that the art of painting was 
neither esteemed nor patronized m the four hundred 
and fiftieth year of Rome. 

The example of Fabius does not appear to have 
been followed by any of his contemporaries ; for we 
find a chasm of neaily a hundred and fifty years be- 
fore any mention is made of another Roman painter, 
when 

Pacuvius, the poet, showed his talent m the sis- 
ter art m some paintings he executed m the Temple 
of Hercules, in the Forum Boanum . It is probable 
that the celebrity he had justly acquired as a tragic 
writer, gave a greater degiee of interest to his paint- 
ings than their merit would otherwise have excited. 
Yet his productions do not appear to have placed 
the art on a more honouiable footing : as Pliny in- 


forms us, that after Pacuvius the pencil was no 
longer to be found in respectable hands. His ex- 
pression is remaikably significant, in honestis mam- 
bus. It must be allowed that the works of Fabius 
Pictor, and Pacuvius, could not reasonably be ex- 
pected to excite a national enthusiasm m favour of 
an art which they only exercised as an amusement. 
The paintings of Fabius were the recreations of his 
youth ; those of Pacuvius, the diversions of his old 
age. But painting is a difficult and arduous art, 
which requires the undivided exercise of all the 
powers of man, and to excel m which, the most 
protracted period of human existence is hardly 
found to be adequate 

After the dissolution of the Roman republic had 
terminated m the establishment of the empire, and 
when the stem ferocity which characterized the 
commonwealth had yielded to softer and more pol- 
ished manners, together with the cultivation of 
literature, it might have been expected that a more 
pievalent taste for painting would have discovered 
itself, particularly as sculpture and architecture ex- 
cited a consideiable degree of patronage and ad- 
miration We find, however, from the testimony of 
Pliny, who certainly was not backward in giving 
to Rome her full share of credit in every thing rela- 
tive to the arts, that from the time of Augustus to 
that of Vespasian, a space of about eighty years, 
the number of painters mentioned by that writer 
does not exceed seven or eight, and the majority of 
those of very subordinate consideration. 

Arellius. This artist was of some celebrity at 
Rome a short time before the reign of Augustus. 
From the manner in which he is mentioned by 
Pliny, he must have possessed considerable ability. 
That writer reproaches him severely for having se- 
lected, as the models for his goddesses, the most 
celebrated courtesans of his time ; a reproach which 
he never thought of making to some of the greatest 
aitists of Greece, who constantly availed themselves 
of the same practice 

Ludius He distinguished himself m the reign 
of Augustus as a painter of views, landscapes, ma- 
rines, &c., which he embellished with figures. He 
was the first Roman artist who painted m fresco, 
and he was chiefly employed m decorating the walls 
of the villas and country-houses, m which he is said 
to have excelled. 

Amulius. This painter flourished m the reign 
of Nero, who is reported by Suetonius to have him- 
self studied the art. He was principally employed 
by that emperor m the embellishment of his house 
of gold. His works, with the palace, became a prey 
to the flames. Pliny lepresents him as a painter of 
low, common subjects, humilis rei pictor ; yet he 
mentions, as one of his principal works, a picture of 
Mmena , which cannot be considered as a humble 
or ordinal y subject. 

Turpilius, a Roman knight, pamted some pic- 
tures, which were formerly at Veiona The only 
information Pliny affords us respecting this artist 
is, that he painted with the left hand. 

Antistius Labeo, who had been praetor, and 
even proconsul of the province of Narbonne, is said 
to have amused himself with painting small pic- 
tures, which, instead of exciting public admiration, 
only brought on him the ridicule and contempt of 
his 'contemporaries. He died at an advanced age, 
m the reign of Vespasian. 

Cornelius Pinus and Accius Priscus flourish- 
ed under Vespasian, and were employed by him in 
the Temple of Virtue and Honour, -which that em- 
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eror caused to be repaired. The latter is said to 

ave approached nearer to the manner of the an- 
cients than his competitor. 

Such is the scanty catalogue of the painters of 
Imperial Rome , and such the miserable ebb to which 
the art of painting had sunk, previous to the estab- 
lishment of the Eastern empire. Nor could the 
magnificence and taste of the founder of Constan- 
tinople re-elevate the art from the wretched state 
into which it had declined. The successors of Con- 
stantine had little leisure to attend to the cultiva- 
tion of the arts. Disastrous events were hastening, 
which thieatened the existence of their dominion, 
and which terminated m the downfal of the em- 
pire. 

If the art of painting can be said to have existed 
during the dark ages which succeeded, it will be 
found to have slumbered m a state of degradation 
in the cells of the Greek monks, until its revival m 
Italy, in the thirteenth century 

ON THE EXCELLENCE AND UTILITY OF ENGRAVING. 

When we consider the amusement and informa- 
tion which may be derived from the contemplation 
of prints, it becomes matter of surpnse that the num- 
ber of crllectois has not been more considerable. 
Of late, h owever, they have been veiy extensively 
increased. 

It requires the possession of an affluent fortune to 
be enabled to form a lespectable cabinet of paint- 
ings ; and it is fuither necessaiy that the purchaser 
should possess a cultivated taste and a discriminat- 
ing judgment, which are not easily acquired, to 
avoid the danger of imposition. But a knowledge 
of prints is obtained with moie facility, and the ac- 
quisition of them is practicable to almost every age 
or condition of life ; as the indulgence of this curi- 
osity, when kept within the bounds of discretion, 
may be reasonably gratified, without either incon- 
venience 01 impiudence ; and a collection so formed 
will be found of universal utility. 

Prints are known to be particularly useful in the 
instruction of jmuth, fiom the lively impression 
they stamp on the imagination, as well as the agree- 
able recreation they afford; and that impiession 
will not only be more prompt, but wull be probably 
more foi cible and permanent than any that can be 
communicated by speech. In old age, when the 
pleasures and amusements of youth aie foi gotten, 
or become insipid and mdiffeient ; amidst mfhmitics 
and debility, how acceptable a lesource must it af- 
ford to be able to turn over the contents of a port- 
folio, which recall to the mind ideas and objects 
which had been effaced fiom the memory, and of 
which the vanety of subjects, and the beauty of the 
execution, dissipate enma , and enliven the spirits. 
The following admirable reflections on the useful- 
ness and value of engravings wore sent to Mi. 
Strutt, previous to the publication of his Dictionary. 
They are the observations of a gentleman of ac- 
knowledged taste, a man of science, and a lo\ei of 
the arts, to whom the woild has since been indebt- 
ed for two most interesting woiks, respecting Ita- 
lian biography and literature. * 

u Of all the imitative arts, painting itself not ex- 
cepted, engraving is the most applicable to general 
nse, and the most resulted to from the necessities of 
mankind. Fiom its eaihest infancy, it lias been 
called in as an assistant m every branch of know- 
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ledge, and has, in a very high degree, facilitated the 
means of communicating oui ideas, bv representing 
to the sight whatever is capable of visible imitation, 
and theieby pi eventing that cneumlorunon winch 
would ill explain, m the end, what is immediately 
conceived fiom the actual icpi escalation of the 
object. 

“ From the facility of being multiplied, prints 
have derived an advantage over paintings, by no 
means inconsiderable. They aie found to be more 
durable, which may, however, m some degree, «be 
attributed to the diffeient methods m which they 
are preserved. Many of the best paintings of the 
early masters have geneially had the misfortune to 
be either painted on w T alls, or deposited in large and 
unfrequented, and consequently damp and destruc- 
tive buildings; whilst a print, passing, at distant 
intervals, fiom the poi te-feuille of one collector to 
that of another, is preserved, ■without any great ex- 
ertion of its owner Hence it happens, that whilst 
the pictures of Raffaelle have mouldered fiom their 
walls, or deseited their canvass, the prints of his 
friend and contemporary, Marc Antonio Raimondi, 
continue m full perfection to this day, and give us a 
lively idea of the beauties of those paintings, which, 
without their assistance, had been lost to us for 
ever, 01 at least could have onlv been known to us, 
like those of Zeuxis and Apelles, by the descrip- 
tions wdnch formei waiters on these subjects have 
left us 

“ Perhaps there aie no representations which in- 
terest so strongly the curiosity of mankind as por- 
traits. A high degree of pleasure, of wdnch almost 
every peison is susceptible, is experienced from con- 
templating the looks and countenances of thoser 
men, who, by their genius or their virtues, have en- 
titled themselves to the admiration and esteem of 
future ages. It is only m consequence of the facility 
with wfflich prints are multiplied fiom the same en- 
graving, that this laudable appetite is so frequently 
gratified Whilst the original poi trait is limited to 
the wall of a private chamber, or adorns some dis- 
tant pait of the world, a correct transcript of it, ex- 
hibiting the same features, and the same character, 
gives to the public at lai ge the full representation 
of the object of their veneration or esteem. 

“ As the genuine paintings of the ancient masters 
aie become extremely scarce, we are much indebted 
to prints for the truth of our ideas respecting the 
merits of such masteis ; and this is no bad entenon, 
especially when the painter, as is fiequently the 
case, has left engravings or etchings of his own. 
With respect to the principal excellences of a pic- 
ture, a punt is equally estimable with a painting. 
We have theie every perfection of design, composi- 
tion, and di awing; and the outline is frequently 
marked with a precision which excels the picture; 
so that whcie the merit of the mastei consists more 
particularly in the knowdedge of those primary 
branches of the art, his prints may be bettei than 
his paintings, as was notoriously the case with Pie- 
tio Testa, who, possessed of every excellence of a 
painter, except a knowledge of the ait of colouring, 
acquired that reputation by his etchings which his 
paintings novel could have piocuied him. 

‘‘A know ledge of the style and manner of the 
dii relent masteis is only to be obtained bv a frequent 
inspection and comparison of their works. If w T e 
weie to judge of Raffaelle himself from some of his 
pictures, we should be disposed to refuse our assent 
to that praise which he has now for some centuries 
enjo) cd. Eveiy master has at times painted below 
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his usual standard, and consequently is not to be 
Judged of by a single picture. And wheie is the col- 
lection that affoids sufficient specimens of any of the 
^ elder masteis, to enable a person to become a com- 
r plete judge of their merits p Can we, from a few pic- 
tures, form an adequate idea of the invention and 
imagination of a painter, of the inexhaustible va- 
riety of form and featme, which is the true charac- 
teristic of supenor excellence 3 But let us look into 
a collection of prints after any eminent ai tist, en- 
graved either by himself or others, and we shall then 
have an opportunity of judging of his merits m the 
first and indispensable qualifications of a painter 
If we find grandeur of design united with elegant 
composition and accurate drawing, we have the 
strongest testimony of superior abilities, and from a 
general comparison and accurate observation of a 
number of such punts, we may venture to form to 
ourselves a decisive opinion respecting the merit of 
such masters. On examining the prints aftei 
Raffaelle, w r e find that his first manner was harsh 
and Gothic; m short, a tianscnpt from Perugmo, 
but that he afterwards adopted that sublime and 
gi aceful manner, which he ever letained. 

“ Wherever a painter has himself handled the 
giaver, his punts are most generallv impiessed with 
the same charactei as his paintings, and are tlieie- 
fore likely to give us a very accurate idea of his 
style. The prints of Albert Durei, Rembrandt, and 
Salvator Rosa, aie all such exact countei parts of 
# their paintings, that at this time, when the colour- 
ing of their pictures is often so far changed, as 
to answer little further purpose than that of light 
and shadow, they become m a manner their nvals ; 
agd, in the general acceptation of the w orld, the 
prints of some of these ai lists h # ave been as highly 
valued as their paintings. 

“ Independent of the advantages punts afford us, 
when considered as aecuiate icpi escalations of 
paintings, and imitations of supenor pioductions, 
they aie no less valuable for their positive merit, as 
immediate representations of nature. Foi it must 
be recollected, that the ait of engraving has not al- 
ways been confined to the copying other pioduc- 
tions, but has frequently itself aspned to originality, 
and has in this light produced moie instances of ex- 
cellence than in the other. Albeit Duiei, Goltzius, 
and Rembiandt, amongst the Dutch and Germans , 
Parmigiano and Della Bella, amongst the Italians ; 
and Callot amongst the French; have published 
many prints, the subjects of which were never paint- 
ed. These prints may therefore be considered as 
original pictures of those masters, deficient onlv m 
those particulars m which a punt must necessanly 
be mfenoi to a painting. 

“ The invention of printing, in the fifteenth cen- 
tury, was undoubtedly the greatest acquisition which 
mankind ever made towards the advancement of 
geneial science. Before that event, the accumu- 
lated wisdom of ages was confined to the leaves of 
a few mouldering manuscripts, too expensive to be 
generally obtained, and too highly valued to be 
often ti usted out of the hands of the ownei. His- 
tory affords many instances of the difficulty with 
which even the loan of a book was pioemed, and of 
sureties being requned to be answer ible for its le- 
tum; but the diseoveiv of punting bioke down the 
barriers which had so long obstructed the diffusion 
of learning; and the lnpkl progiess in civilization, 
wfoch immediately took place, is itself the happiest 
testimony of the gieat utility of the invention. 
What printing has been, with respect to general 


science, engraving has been to the arts; and the 
woiks of the old Italian artists will be indebted to 
engiavmg for that perpetuity which the invention 
of punting has secured to the Jetusalem of Tasso, 
and the tiagedies of Shakspeare and Corneille.” 

ON THE ORIGIN OF ENGRAVING. 

As it is foieign to the present publication to treat 
of the antiquity of engraving, as it relates to gems, 
piecious stones, or even medals, which may be said 
more propel ly to belong to sculpture, we shall con- 
fine ourselves to an inquiry into the origin of the 
invention of taking oft* impressions on paper, from 
blocks of w ood, 01 plates of metal, which led to the 
pioduction of punts 

As the discovery of engraving on w r ood is gener- 
ally allowed to have been anterior to that on copper, 
it may fairly claim a priority of attention. 

The generally leceived opinion is, that the art of 
engraving on wood was fiist piactised m Germany 
by what were called fotmscfjncitreus, 01 cutteis of 
foims or models, who were employed by the inicf- 
maleu', or caid-pamlers, to carve the outlines of the 
figures on w ood to be stamped upon the paper, to 
save the trouble of making a separate di awing for 
every card, which w T eie afterwards coloured with 
the hand. 

The researches of the German antiquaiies have 
sufficiently established that cards w ere m use m that 
country as eaily as the year 1300. But if the report 
of Papillon could be esteemed deserving of credit, 
engraving on wood must have existed fifteen or 
sixteen yeais previous to that penod, as he mentions 
eight engravings on w T ood, an account of w T hich he 
had received fiom a Swiss officer. According to 
the title, they lepresented the warlike actions of 
Alexander the Great, and were executed by Alexan- 
dei Albenc Cumo, and his sister, dedicated to Pope 
Hononus IV , who only filled the papal chair two 
years, 1234 and 1283 As the authenticity of this 
account of Papillon, who had never seen them, rests 
solely oil the leport of a Swiss officer, it has not 
been thought entitled to much attention. 

These imcfmalm, oi cai d-pamters, not only 
made and sold all soils of playing cards, but stamp- 
ed and illuminated various images of samts : and it 
is the opinion of M. Breitkopf, in his T) eatise on 
Eng) avwg on Wood , that the impression of these 
images pieceded that of the playing cards. Accord- 
ing to Baron Hemeken, llieie aie pieserved m se- 
veuil of the celebrated libraries in Germany, parti- 
cularly in that of Wolfenbuttel, many of these 
images of saints, engraved on wood, and illumi- 
nated In the convent of the Caithusians at Bux- 
heim, m Suabia, a monasteiy of great antiquity, is 
pieserved one of these images, lepresentmg St. 
Chnstophei, with the infant Jesus on his shoulders, 
travel sing an arm of the sea; the Saint is preceded 
by a Heimit holding a lantern, and followed by a 
Peasant eairymg a sack. This print is of a folio 
size, and is engraved on w’ood, and illuminated in 
the same manner as the playing cards. The fol- 
lowing inset lption, m Gothic letters, is at the 
bottom of the punt, Cfymtofcu fanam, Tnc quacun- 
que til cm. Ilia nempetne moitc mala non mourn*. 
j-HtUcotmo CCCC° NX 0 tertto. It is, therefore, 
pioved b} r this print, that images of saints, with in- 
scriptions, were engraved on wood as eaily as the 
year 1423 

To these images of saints, succeeded subjects of 
sacred history, accompanied by explanations, also 
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cut in wood. Thus we are furnished with the origin 
of books printed with blocks of wood, and it is a 
very generally received opinion, that it was this 
practice which gave John Guttenberg the first idea 
of the typographical art. Soon after the invention 
of printing, cuts, executed on wood, were used as 
the embellishment of books. The names of the first 
engravers who wrought in that way have not reach- 
ed us, and are supposed to have been confounded 
with those of the printers. Among the artists who 
are known to us, and who may be placed amongst 
the earliest engravers on wood, are Jorg Schapff, 
who flourished as early as the year 1448 ; and Jacob 
Walch, the supposed master of Michael Wolgemut. 
From this period, the artists who succeeded will be 
found in their respective places in the body of the 
work. 

It is surprising that the ancients, who excelled in 
engraving on gems, precious stones, and even on 
metal, from a very remote period of antiquity, should 
have remained for so many ages ignorant of the in- 
vention of taking off impressions from the works 
they executed. It was not, however, before the 
middle of the fifteenth century, an epoch 'distin- 
guished by inventions so important to literature and 
the arts, that this interesting discovery appears to 
have been made. 

The original invention of taking off impressions 
from engraved plates has been equally claimed by the 
Italians and the Germans. In support of the Italian 
pretensions, Vasari, in the life of Marc Antonio 
Raimondi, reports that Finiguerra, a Florentine 
goldsmith, accidentally made the discovery about 
the year 1460. For a particular account of this 
disputed invention, as well as the grounds on which 
the Germans build their claim to it, to avoid repeti- 
tion, the reader is referred to the article Finiguerra 
in the Dictionary. 

REMARKS ON THE DIFFERENT MODES OF EN- 
GRAVING. 

Prints, as well as paintings, may be divided 
into three general classes, historical and emblemati- 
cal subjects, portraits, and landscapes, which will 
still admit of a subdivision. 

The modes of engraving, ancient and modern, 
have within a few years greatly multiplied, and may 
be said at present to consist of the following : 

Stroke engraving. This manner is effected by 
tracing the design upon the plate with a sharp tool, 
called the dry point, and the strokes, or lines, are 
cut on the copper with an instrument called the 
graver, or burin. 

JEtching . In etching, the traces are cut with a 
point, or needle, through a varnish, prepared for the 
purpose, and laid on the plate; and these strokes 
are corroded, or bitten, into the copper by aqua- 
fortis. ■ 

With the point and graver. In this, the most ge- 
neral mode of engraving, the subject is first etched, 
and afterwards finished with the graver. By this 
process the advantages of both are combined. 

Mezzotinto. This style of engraving is executed 
by raising on the plate, with a toothed tool, a uni- 
formly dark barb, or ground. The design being 
traced upon the plate, the light parts are scraped 
off by instruments, in proportion as the effect may 
require. 

The above, being the four principal modes of en- 
graving, call for more particular observations. 

In the operation of the graver , we expect to find 


the strokes correct and decided. In eiehing, we dis- 
cover an unembarrassed freedom of hand. In the 
united execution of the point and the graver, we 
have the advantage of both operations. And in 
mezzotinto it is required that the effect should be soft* 
and mellow. From the form of the graver, every 
time it cuts into the metal it makes an angular in- 
cision, producing a firm and sharp line, except the 
stroke is extremely delicate, which requires to be 
traced with judgment and reflection, though not dis- 
tinguished by great freedom of hand. On the con- 
trary, an unrestrained liberty of execution if the 
characteristic of etching, in which the point rujjp 
playfully over the plate, without meeting with re- 
sistance, and follows, without effort, the slightest 
impulse of the hand. In this respect, etching may 
be said to be little different from drawing, and is 
effected with equal facility. But as the aquafortis 
does not bite equally, the lines cannot be so sharp 
as when cut with the graver ; besides, it is difficult 
to give, by the simple operation of the point, that 
suitable accord to each part of the plate so essential 
to the harmony of the whole. The stroke engraver 
has in this a considerable advantage, in being able 
to increase or diminish the force at pleasure, by a 
stronger or more delicate trace. As stroke engrav- 
ing and etching have equally their particular bene- 
fits and inconveniences, the art has been improved 
by a successful union, by which their advantages 
are increased, and their deficiency diminished. The 
generality of plates, both of historical and- other 
subjects, are brought to a certain degree of forward- 
ness by etching, and are afterwards finished with 
the graver ; and when this process is executed with 
intelligence, it cannot fail to produce the happiest 
effect. It sometimes happens, indeed, that an etch- 
ing, which only required to be partially touched on, 
and that in particular parts, with the graver, is, by 
want of judgment and dint of diligence, rendered 
heavy, laboured, and insipid. 

In figures of a certain size, stroke engraving has 
a decided advantage over etching, in the expression 
of the muscles. The soft and delicate transition 
from light to shadow, so necessary in that respect, 
cannot be rendered with equal success with the 
point. Large plates in general require a force and 
power of execution, which is scarcely to be produced 
by the simple operation of the needle, and more par- 
ticularly demand the vigorous aid of the graver. 
Etching, on the contrary, is more successful in 
giving effect to sketches or drawings slightly touch- 
ed, in which the solidity of the graver would entirely 
take away that easy and spirited touch, which con- 
stitutes their greatest beauty and merit. But it is 
in landscape that its operation is, most advantage- 
ously developed ; in which the foliage, sky, ruins, 
distances, in short, every part of that Charming 
branch of the art, requires the utmost lightness, as 
well as freedom of hand. 

In mezzotinto, the operation is in direct opposition 
to that of stroke engraving, or etching : in the two 
latter, the object of the artist is to trace the shadows 
on the plate; in the former, his effect is produced 
by clearing, the lights. The essential excdlence of 
mezzotinto is mellowness, and it is from thence that 
it is peculiarly adapted to portraits and to historical 
subjects m which the figures are designed on a con- 
siderable scale. Perhaps no other branch of en- 
graving surpasses or even equals mezzotinto in the 
softness of the carnations, the light floating of *he 
y dlY \ the „ of the draperies, the lustrous bril- 
liancy of armour, and in the delicate imitation of 
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the colouring of a picture. The talents of our in- 
genious countrymen ^ have carried this interesting 
department of engraving to the highest possible per- 
fection; their excellent pi oduqtions have left those 
of every other country far behind, and are the ad- 
miration and delight of every lover of the art. 

Engraving in dots without strokes is executed with 
the point upon the wax or ground, bitten in with 
the aquafortis, and afterwards harmonized with the 
graver, by the means of which instrument small 
dots are made. It is also frequently effected with 
the graver only, without the assistance of the point, 
particularly m the flesh and finer parts. This mode 
ot engraving has also been practised in England 
with the most distinguished success. 

Engraving in dots , called opus mallei . This mode 
is supposed to have been first practised by Janus 
Lutma. The design is first etched, and is after- 
wards harmonized with the dry point, performed 
with a small hammer, from which it takes its name. 

Aquatmta . In this lately invented style of en- 
graving, the outline is first etched, and afterwards a 
sort of wash is laid on, by means of the aquafortis, 
which is particularly prepared for that purpose. 


By this mode of engraving, drawings in Indian ink, 
bister, and other washes, are very successfully 
imitated. 

On wood, performed by a single block . The design 
is traced on the wood with a pen, and those parts 
which should be white are caiefully hollowed out. 
The block is afterwards punted by the letter-press 
printers. It is satisfactorily proved, that this, the 
earliest mode of engraving, led to the invention of 
punting. 

On wood m different blocks. This particular style 
is called ehiaro-scuro, and was designed to imitate 
the drawings of the old masters. It is performed 
with two, three, or more blocks, the fiist having the 
outline cut upon it, the second is reserved for the 
darker shadows; and the third for the shadows 
which terminate upon the lights : these are substi- 
tuted in their turn, each print receiving an impres- 
sion from each block. 

On wood and on copper . In this mode the out* 
line is engraved m a bold, dark style, on the cop- 
per ; and two or more blocks of wood are used to 
produce the darker and lighter shadows, as above 
mentioned. 
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Accessories. There is scarcely a work of art in 
which, independent of the principal figures, there 
are not objects, winch, without being indispensably 
necessaiy to the subject, essentially contribute to 
the beauty and perfection of the whole, and which 
are, m some degree, explanatory of the subject. For 
this purpose the artist makes choice of those cir- 
cumstantial objects which are immediately relative 
to the action he is to represent, and which are the 
most proper to characterize it, by an indication of 
the time and place at wffiich the event occurred. 
Such are, in the language of the art, called Acces- 
sories. By these means the painter supplies the 
place of poetical detail, by a substitution of pitto- 
resque representation; but these are always kept 
sufficiently subdued to prevent their distiactmg the 
attention of the spectator from the interest of the 
picture. 

Aerial Perspective. In defining aerial per- 
spective it is to be observed, that it is not subject, 
as linear perspective is, to the strictness of rules, 
rigidly demonstrated. It indicates the degree of 
light which each object receives m a picture, from 
its proximity to, or distance from, the spectator. It 
is expressed by a degradation of tone, proportioned 
to the quantity and quality of the intermediate air 
that separates the^ object from the eye that legards 
it. But as that air is occasionally lighter or more 
dense, clearer or more vaporous, that degradation 
cannot always be the same, but is regulated by the 
scale of atmospheric purity ; as in a fog, it will be 
more at the distance of a few feet, than m a clear 
sky at as many miles. There are some moments of 
ethereal brightness in wffiich the distant objects ap- 
pear unusually vigorous, so much so, as to be fre- 
quently considered, even when ^presented with the 
most perfect attention to tiutli, to be violent and 
unnatural. Such is frequently the case m the fine 
landscapes of Rubens and Titian. It is only by a 
strict attention to nature that the artist can succeed 
in the representation of aerial perspective; he will 
perceive that m degrading the tint, she (Natuic) at 
the same time renders the outline more undecided, 
effaces angular precision, preseiving only general 
forms, moie or less explicit, as the air that surrounds 
them is loaded or light. 

Allegory. This term, as relative to the ait, is a 
mode of communicating certain abstract ideas by 


the aid of symbolical figures, and is most frequently 
employed m fabulous or mythological representa- 
tions. It is successfully used also in subjects taken 
fiom the poets, who have themselves made use of 
similar illusion. It sometimes happens, that when 
allegory is not treated with great addiess, the aitist 
lesembles the author of an enigma, with this diifei- 
ence, that the painter is desnous of being under- 
stood, whilst the enigmatist washes to conceal his"' 
meaning. [No painter w T ho is not essentially a poet 
should attempt allegory; if explanation is lequned, 
he has failed in his object.] 

Antique. Tb^s word, originally an adjective, 
has, in its application to art, been adopted as a sub- 
stantive, and is used to signify the precious relics of 
antiquity which remain to us in the statues,- tee 
riheii) &c., which have been preserved to us fi om . 
those remote ages in which the arts w’ere carried to 
the highest perfection This epoch of punty may 
be said to have existed m Greece fiom the time of 
Pericles till they reached their acme, in the reign of 
Alexander. 


me ancient style, or that which pieceded Phidias ; 
the grand style, that which was established by that 
celebrated statuary, and immediately followed him ; 
the graceful style was introduced bv Praxiteles and 
Apelles ; and the imitative was that which was fol- 
lowed by the crowd of undistinguished artists who 
succeeded, and who, finding themselves incapable of 
excelling their predecessors, sunk into an impotent 
and servile imitation. 

It has been doubted whether the finest works of 
antiquity have descended to us, and the distinguish- 
ed beauties we admire are confined to a very few 
ce ehrated statues, of wdnch the Apollo of Belvidere, 
the Laocoon the Antinous, the Torso, the Gladi- 
th ? Vel ? US of 1 Medlcls > are the principal. 
_ A es f ? have been long the objects of our admiration, 
c » 16 f> u * de the most distinguished aitists. A 

wWh M S i UCl I f th f antI 5 ue WdS &e source from 
M ch ael Angelo and Raffaelle drew the per- 
£ f* A*' 11 has immortalized their names. [The 
„„^ n A IdlW , es l F tlle British Museum form a bea- 
my knowled 8 e of the an hque 
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form, and by which it can exhibit all the various 
movements which the passions can excite m the 
human fiame. This difficult, but essential effort of 
the ai t, demands a scrupulous propriety in the atti- 
tudes the painter employs m his work, and requires 
that the motion given to his figure is completely m 
chaiacter with the particular passion by which the 
pei sonage is actuated. When Achilles is menaced 
with the loss of Bnseis, it is not enough that rage 
darts fiom his eyes, every limb, the movement of 
the whole body, should participate in the feeling of 
the moment. The taste and judgment of the artist 
appears in making choice of those attitudes m his 
pictures which display, as far as circumstances will 
permit, the most beautiful delineation of the figuie. 

Back-ground. This term is applied to the field 
or space of the picture which sunounds the figures 
in historical subjects or portraits; and to the differ- 
ent plans m the distances in landscape painting 
The importance of an appropriate back-giound is 
not alw r ays sufficiently considered, except by artists, 
who, as Sir Joshua Reynolds observes, “ aie fully 
apprized how much the effect of the picture depends 
on it.” It is of the gieatest consequence that the 
back-ground should be m unison with the figures m 
tone, and that the objects mtioduced should be per- 
fectly conformable to the history, and characteristi- 
cally suited to the persons repiesented. Sometimes 
nch and embellished back-grounds are required, as 
in the splendid display of Asiatic pomp, in triumphs, 
ahd public festivals ; at othei s, the solemnity of the 
subject demands an austere and unobti usive simpli- 
city, as m the generality of subjects of devotion, or 
those descriptive of any pathetic and affecting scene, 
in which nothing should appear that can dimmish 
the interest inspired by the event. " 

Bambocciate. The Italians call by this name 
subjects representing fairs, drolleries, and village 
•feasts. This appellation appears to have originated 
in the admit ation excited at Rome by the woiks of 
Peter van Laer, a Dutch painter, who tieated those 
subjects with great success, and who was nicknamed 
Bamboccio, on account of the extraordinary defoi- 
mity of his body. 

[Bodegones. The Spanish term for pictures of 
inanimate objects, such as pieces of plate, metal 
and earthen vessels used for domestic purposes; 
also for those of dead game, fish, and fruit. Velas- 
quez, m his early time, exeicised Ins pencil in paint- 
ing Bodegones, of which several fine specimens aie 
preserved. It corresponds with the English term 
Still-life.] 

Breadth. Applied to composition, design, or the 
distribution* of light and shadow, breadth conveys 
a certain idea of greatness, which is m direct oppo- 
sition to the frivolous and the mean. Breadth, 
therefore, as it relates to art, partakes of the simple 
and the grand, and may be said to belong in a pe- 
culiar degree to the works of Coreggio. Grandeur 
is his character, bieadth may be considered as Ins 
means. In the woiks of the great master we dis- 
cover breadth, because he has considered his subject 
as a whole, without interrupting its general simpli- 
city by a minute attention to subordinate pads. His 
masses of light and shadow are therefore broad and 
grand, producing one great and general effect ; 
whereas, if they were scattered and broken, the 
effect would be spotty and discordant. 

Cartoons. The designs prepared by painters, 


intended to be executed in fiesco, or wrought m 
tapestry. See Fresco. 

Charged. A term in art intended to express any 
thing that is outre , or extravagant Simplicity and 
elegance, founded on correctness, foihid, m the ge- 
neral exercise of the ait, every thing that is exces- 
sive or exaggerated ; every thing, m fact, that is not 
stnetly pxoportioned to the peifection of natuie. 
Yet there are circumstances m which it is not only 
permitted, but necessary, to exceed the precise 
boundary of scale and proportion. Those objects, 
in particular, which are to be seen at a considerable 
distance, and where the point of view 7 requires that 
the scrupulous exactitude of form, expiession, and 
even of colour, which are required m ordinary imi- 
tation, should be aggrandized according to their dis- 
tance fiom the spectator. Such, among others, are 
the paintings in cupolas, or other elevated situations. 

Chiaro-scuro. This term relates to the general 
distubution of the lights and shadow’s m a pictuie, 
and their just degradation, as they recede from the 
focus of light. In order to render this effect of the 
chiaio-scuro more intelligible, it may be w r ell to con- 
sider it as acting on an individual object. When the 
light, issuing fiom a given point, expands itself 
over a particular bod) 7 , an infinite number of rays, 
emanating from that point, aie directed towards the 
illumined object, and strike upon eveiy thing they 
can leach of its suiface. The ray wdnch first touches 
the nearest pait of that suiface, carnes to it the 
most lively light, because it ai rives m a less alterated 
state, and teaches it by a shoiter line than those 
rays dnected to objects more removed fiom their 
source, and consequently, having further to travel, 
become less biilhant and luminous. These ariange- 
ments of light and shadow 7 form the science of the 
chiaio-scuro, which, when pioperly understood, 
gratify the spectator wnth an accord, similar to that 
of the haimony of sounds to the ear; whereas, 
wheiethe lights and shadows are indiscriminately 
scattered, and theie is a w r ant of union and subordi- 
nation, the sight is w’ounded by discoid and incon- 
gruity. [It compiehends not only light and shade, 
without which the foims of no object can be per- 
fectly represented; but also all arrangements of 
light and daik colours m every degree; in short, m 
accoi dance with the compound w T oid composing its 
name, w T hich we have adopted fiom the Italian, the 
light and dark of a pictuie. ( Piofemr Phillips.) 
The best examples among the Italians are, peihaps, 
to be found m the pictures of Lionardo da Vmei, 
Gioigione, and Coneggio; among the Dutch, m 
those of Rembrandt, Adrian Ostade, and De Hooge.] 

Composition. In the language of the art, com- 
position consists in the general arrangement of ob- 
jects which the imagination has conceived, and the 
putting together of individual pai ts to form a pic- 
turesque whole. This is considered one of the 
greatest difficulties the painter has to encounter. 
In the composition of a picture it is essential that 
nothing should be introduced which is not appro- 
pi iate and analogous to the subject. Profusion has 
ever been esteemed a vice, even m the most exten- 
sive subjects, which, instead of adding to the beauty 
and expression of the wmrk, diminishes the effect of 
both. 

A composition is said to be confused when it is 
loaded with objects w’hich interfere with each other 
by their disposition or multiplicity. A composition 
is conceived to be great, not from the number of the 
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figures, but from the skill with which the artist has 
disposed them, so as to leave no vacancy in the 
space which the eye requires to be occupied. A 
grand composition differs from that which is usually 
denominated rich ; the first is characterized by sim- 
plicity, the second by abundance. The composi- 
tions of Paul Veronese may be styled rich, those of 
Raffaelle lay claim to grandeur. [Niccolo Poussin’s 
are classical, Rembrandts natural.] 

Contour. See Outline. 

Contrast. By contiast is meant, in painting, 
the variety m the position or motion of the different 
objects, and may be said to be the opposite to repe- 
tition. There are several contrasts observable in 
works of art, and those distinct from each other. 
The contrast of light and shadow, which constitutes 
the cluaro-scuro ; a contiast m the movements of 
the diffeient figures, and even m the different paits 
of the same figure ; another m the age, sex, or 
passions of the different personages. Thus each 
figure is frequently m contiast with the others m the 
same group, and the several groups aie also con- 
trasted with each other. The judicious arrange- 
ment of this contiast or opposition, forms one of 
the great requisites of a fine pictuie. 

Correctness. Correctness of design, as it re- 
lates to the beauty of the art, consists m the exact 
observance of the just proportions of the figure, as 
established by the models of selected nature, or the 
chefs cP oeuvre of antiquity. It is further exemplified 
by giving more or less of beauty, dignity, or grand- 
eur to the figure, according to the age, sex, or con- 
dition of the personage represented. It is not 
always necessary that to be correct the design 
should be beautiful. It is sometimes sufficient that 
nature, even m a form less peifect, is faithfully de- 
lineated. 

Costume. In the works of historical painters, 
the laws of costume require that the subject should 
be treated with all possible attention to traditional 
veracity, m a strict regard to the customs, character, 
and habits of the particular country m which the 
event occurred It has been fuither observed, that 
it is not sufficient that there should be nothing con- 
trary to usage, but that some particular object 
should be introduced, to indicate the time and place 
in which the subject is repiesented The same cor- 
rect attention is requisite in the buildings, animals, 
plants, &e. The works of Niccolo Poussin are, 
perhaps, those m which costumal propriety has been 
attended to with the strictest conformity ; and this 
may be attubuted to his perfect acquaintance with 
the antique. It was probably this, rather than his 
other great qualities, that procured him the title of 
Le Pemtre des gens d’ esprit, 

Demitint. This term in art appears to be suf- 
ficiently explicit m itself, as to its general significa- 
tion ; but, m order to give a more precise definition 
of it, it may be necessary to observe that every 
colour may be divided into shades or tints, which 
again admit of subdivision ; but the word demitmt 
ought not always to he undei stood literally. As 
every colour can be modified or broken into differ- 
ent shades, all of them may, according to the use 
the artist makes of them, be called demitmts, when, 
in the harmonizing of the picture, they serve as a 
passage from one tint to another. 

Design. In a general sense, design means the 
art of imitating by a trace, or outline, the form of 


the object presented to the \iev . See Orxr in 
is now commonly applied to adiuwmg mad 
engraved ; and the artiht is called a devgtwt, 
tinguish him from a pamtei of a piefoie. 1 
ever, has amoie extensne sense, and may 1 
in various ways with refeienee to ait.] 

Distemper. The mode of painting m dw 
is one of the most ancient that we know, if 
not lather be said to have pieeeded e\erv 
Water is undoubtedly the most natural, and tl 
plest means of giving to coloured matter, m p 
the fluidity necessaiy for its employment, 
experience showed that colour so prepared 
deprived of its moisture, detached itself cum! 
the surface on which it w r as spread, mean 
sought to give it the necessary conscience 
introduction of sizy or glutinous suhstam 
which it was rendered more permanent. I 
per was the general mode of painting preu 
the discovery of oil-pamtmg. 

Drapery. The ait of casting, or disposi 
foldings of the diapeiy, requires no mconsu 
part of the pamtei’s attention, and gieat jut! 
and taste are necessary to aiiange it m such * 
ner as to display the foim to the gi eatest adv< 
and that the folds may conespond with the 
ment of the figme. In the higher walk of 1 
cal painting, the folds should be large and ft 
cause the grandeur of the foims produces bio; 
simple masses of light and shadow, and it is i 
m the remembiance of the intelligent artis 
drapery is meant to cover, not to hide the fig ! 

Drapeiies ought to be suited to the age, chV> 
and lank of the figures they clothe. Shi| 
gay colour, and of a light texture, may be prtj 
youth ; those off a soberei hue and a heavj 
stance, for persons advanced m yeais A 1 
age of a grave or austere character should bt 
ently habited from a gay voluptuaiyj a h 
matron should not be attned like a courtesan, 

Dryness. Applied to painting, diyness n 
a harshness and formality m the outline, and j 
of mellowness m the colouring. The early 
of a young artist are usually diy and hard', t 
from a timid and scrupulous imitation of tin 
minute details of the object he adopts as a r 
and this appears to have been the case w ith s< 
the gi eatest masters who have practised ti: 
That this defect is not always pioduced by w 
talent, w r e have a striking proof in the exan 
Rafiaelle, whose earliest works partake of tl 
Gothic hardness of the painters W’ho precedei 
though he afterwards acquned the grand and 
ful style, by which his best performances ai 
tmguished. Thus we find, that the defect o 
ness may be corrected by study and practice, 
that timidity, in which it appears to originate, 
inherent in the mind of the artist. 

Elegance. In relation to art, elegance is 
lily which partakes of a degree of grace with 
tam portion of the beautiful. Without the net 
oi an exact and scrupulous purity, it is som 
to he found attached to a sort of neghgenci 
accompanies incorrectness. The figures of Co 
perhaps possess more elegance than those oi 
iaelle, yet the superiority of the latter will : 
disputed m beauty and dignity. Elegance is : 
the opposite to stiffness, and consists, in a gr€ 
gree, m a graceful suppleness and flexibility. 
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Expression is the representation of the human 
fiame under the impression of a particular senti- 
ment, by which the mind is affected. As it relates 
to painting, it may be considered under two charac- 
ters, positive and relative . A figure to which the 
ai tist may have given the most perfect expression 
may be entitled to positive excellence, though it may 
be justly condemned m a relative consideiation, if it 
is not perfectly concordant with the general and ap- 
propriate expiession of the picture. 

In the Martyrdom of St Andrew, by Dome ni- 
elli no, the painter has represented one of the exe- 
cuUoneis fallen down, and the others mocking him 
with gross and indecoious gesticulation The ex- 
pression of these figures, considered abstracted^, is 
positively excellent, but m a relative consideiation it 
is entirely misplaced. 

Expression may also be relatively good, without 
any claim to approbation m a positive sense This 
is strikingly exemplified m Rafiaelle’s St. Michael 
discomfiting the Evil Spirit. To vanquish the de- 
mon, the archangel expi esses no exertion; acting 
under the influence of Omnipotence, he subdues his 
adveisary without an effoit. Contending as a man, 
the expression of St. Michael would have been ri- 
diculous ; as the minister of the Deity it is sublime. 

Fori shortening is the effect that is pioduced 
by a figuie viewed longitudinally, when it assumes 
an appearance shorter than it would be when placed 
perpendicularly. This mode of designing the figure 
if? chiefly used by aitists in painting domes and 
ceilings. In these cases it is called, by the Italians, 
di sotto in su [ from below upwards ], 

I&resco. An Italian word used to express that 
species of painting which is generally used on walls, 
roofs, and ceilings. It is effected "y covering with 
fresh plaster, composed of lime and sand, the place 
to be ornamented. The aitist traces on this the de- 
sign prepared on his cartoon, and painting on that 
composition with water-colours before it is dry, 
they are impiegnated with the plaster, and become 
a pait of it. 

Fresco painting is of all others the most adapted 
to those great woiks which form the embellishment 
of large public edifices, fiom the promptitude with 
which it is pei formed, and from its extraordmaiy 
durability. The sublime productions which have 
immortalized the names of M. Angelo, Raflaelle, 
Coreggio, and Giulio Romano, at Rome, Florence, 
Parma, and Mantua, are painted in fresco. 

Grace may be said to be a conformation of the 
movement of beautiful forms, with the most amia- 
ble sentiments of the mind. As applied to art, 
grace cannot, like beauty, be reduced to the preci- 
sion of adapted rules. Grace can neither be de- 
scribed, nor measuied, nor determined ; more fugi- 
tive, and more universal than beauty, it can neither 
be fixed by principle, nor established by convention. 
Each nation may have its peculiar idea of beauty, 
but grace is the same in every count ly. These two 
admuable qualities only contend with each other in 
their attractions, in which grace will geneially be 
found to be triumphant : 

La giace plus belle encore que la beautc.— La Fontaine. 

Grotesque, ateim given to those whimsical or- 
naments with which the Romans sometimes de- 
corated the ceilings and friezes m their small apart- 
ments. The grotesque differs little fiom the species 
of ornament called arabesque, the name of grotesque 


is said to have been given to it on account of some 
ornaments of that description having been found in 
the rums of a Roman palace, discovered in a grotto 
near Rome, in the time of Raflaelle. That great 
painter being then employed m the Vatican, adopt- 
ed the idea, by ornamenting m that style some of 
the galleries serving as passages m that palace. 
[The Italian word Grotesca or Giotesco is pieferable 
to the Ftench grotesque , especially as the latter is 
always used by the English m a ludicrous sense.] 

Group signifies, in painting, the disposal of an 
assemblage of figuies, or objects, by which they aie 
collected and combined m such a manner, that the 
eye can at once embrace the whole. The advantage 
which results from this arrangement is the produc- 
tion of unity, which is one of the established beau- 
ties of the art. It is observable m nature, that m a 
concourse of persons they form themselves into dif- 
ferent companies, according to their ages, condi- 
tions, and inclinations ; these divisions are called 
groups. It is required by the best rules of art, that 
although subordinate groups may be introduced 
into a picture, they should never intei fere with the 
principal one. 

Harmony is the congenial and accordant effect 
of a pictuie, resulting from an intelligent distribu- 
tion of the light and shadow, an amicable arrange- 
ment of colour, and consistency and propriety m 
the composition. Mengs defines haimony to be the 
art of preserving a ]ust medium between two ex- 
tremes, as well m the design as in the chiaro-scuro 
and the colouring. 

Every faculty of the art is subject to the laws of 
harmony. When the different pails of an ordon- 
nance are suited to the subject, and accord amongst 
themselves to affect the mind of the spectator, there 
may be said to be a haimony in the composition. If 
all the parts of the composition tend to increase the 
interest intended to be produced, and every part of 
the same figure confoims with the intei lor senti- 
ment with which it is meant to be affected, there 
will be a haimony of expiession . When the ma- 
noeuvre appears throughout the operation of the 
same hand, and the produce of the same intelli- 
gence, it may be stjded harmony of execution. If 
the different parts of the same figure accord in in- 
dicating the same age, the same temperament, the 
£ame tender or muscular charactei, there will be a 
harmony of design . When the lights and shadows 
are not violently contrasted, and the demitints lead 
gradually and insensibly from light to shadow, it 
produces harmony of chiaroscuro , And when the 
artist avoids bringing together colours which are 
not amicable, and his tints constantly participate of 
those which precede or follow them, it will produce 
harmony of colouring. 

Ideal Beauty is generally undei stood to expiess 
that perfection which is never found in individual 
nature, and can only be produced by a union of the 
various beauties selected from different forms. If we 
would form to ourselves a conception of ideal beauty 
as it was felt by the Grecian sculptors in the purest 
era of art, we must imagine a beauty such as it 
would exist if nature produced the human form in 
the most exquisite perfection of w hich it is suscep- 
tible, aided by the most elevated and digmfled sen- 
timent of ait. Impiessed with such ideas, the 
Grecian artists were continually engaged in the re- 
presentation of their heroes or their gods, inspired 
with the zeal of expression, by the most faultless 
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semblance of human form, that grandeur and beauty 
which was to be regarded as divine. “ It is this in- 
tellectual dignity,” says Sir Joshua Reynolds, “ that 
ennobles the pamtei’s ait, that lays the line be- 
tween him and the mere mechanic, and produces 
those great effects m an instant, which eloquence 
and poetry aie scarcely able to attain ” 

Linear Perspective is a science belonging to 
mathematics, by which is correctly established, by 
geometrical lules, the diminution of the size of ob- 
jects, according to their distance from the eye. 

Manner. This word is used m art m two senses. 
It is applied to express the particular style of a 
painter, as it differs from that of other masters. 
When manner only indicates the character of the 
artist, without departing from nature, it is a neces- 
sary dependence of the art, as it is indispensable 
that every painter should have his manner of de~ 
signing and colouring, as every person has his pe- 
culiar mode of hand- writing. It is also fiequently 
made use of to express an affectation and habit, 
contracted by an imitation of the peculiarities of 
some particular master, instead of a general con- 
templation of nature. This imitation must always 
be defective, as the object of the art is the perfect 
representation of nature, and not the peculiar idea 
that a painter may have foimed to himself. [Every 
school has a manner distinguishing it fiom others; 
and every artist of the school participates of it, with 
a difference peculiar to himself. It is by a know- 
ledge of these differences that connoisseurs decide 
on the school or painter of a particular picture.] 

Morbibezza. The Italians call moibido what is 
delicate, soft, or flexible, and mo ) bulezza is used m 
painting to express that tenderness and fleshiness 
which appears m the best imitations of beautiful 
nature. It is particularly applicable to the carna- 
tions of women and children. Coreggio possessed, 
in an exquisite degree, this admirable quality, and 
has given examples of the morbidezza which per- 
haps yet remain unequalled. 

Ordonnance. See Composition. 

Outline, or Contour. In its most simple in- 
terpretation, outline signifies the trace by which the 
form of a figure or object is designed. An exact 
outline is that which imitates with piecision the ex- 
tenor form of an object viewed from a certain fixed 
point. Exactness relates to the fidelity of the imi- 
tation, without a reference to the theoretical or 
practical excellence of which the art is susceptible. 
Thus an exact outline may be drawn of an imper- 
fect figure 5 and though this precision does not pro- 
duce an agreeable imitation, it is so far estimable, 
as it discovers a perfect organic vision, and a dex- 
terity of hand, which can only be acquired by gieat 
practice. A correct outline implies a more specula- 
tive idea of the art, which demands that it should 
not only be exact, but that it should be select in the 
form, and conformable to those proportions which 
have been adopted as the bases of perfection. 


Passion. By passion is meant, in painting, the 
expression of an affection of the mmd^LS it is im- 
printed on the human frame. Passion may be 
synonymous with sentiment, with sensation, as the 
mind can only cease to be impassioned when it 
ceases to feel In its i elation to ait, it is neaily 
connected with expiession. tSee L\pRL''Sio\. 

Pasticcio. The Italians applv this word, winch 
signifies a pie, to a description of pictures winch are 
neither entirely oiigmals nor copies, and which are 
sometimes made up of different parts, taken 1 * fiom 
other paintings, as a pate is composed of \ anops 
kinds of meat. This appellation is likewise ex- 
tended to such productions as are entiiely the in- 
vention of the artist, but m which he has imitated 
the style of another master, m composition, design, 
and colommg. These imitations aie usually con- 
fined to simple and limited compositions, and are 
seldom successful, except m ordinary subjects. It 
would be necessary for an artist to draw* like JRaf- 
faelle , to be able to counterfeit his design He 
must possess his mind, before he can imitate his 
expression, and be endowed with his genius, before 
he can equal the grandeur of his compositions. 

[Still-life. Representations of inanimate ob- 
jects, whether dead game, fish, or flints ; domestic 
utensils of metal, china, or glass ; musical and sport- 
ing instruments, caipets, and other items foimed 
into compositions and not serving as mere adjuncts, 
are called pictures of still-lije . When introduced 
where living persons are pnncipals, such objects 
are called accessories. In a Larder by Rubens, 
Snyders, De Heen, &c., they are compositions^ of 
still-life; m a Kitchen, or other apartment, with 
figures, by Teniefs, Ostade, or Mieris, &c., they are 
the accessories.] 

[Style, m the language of writers on painting, 
signifies the manner peculiar to a school, or an art- * 
ist, in composition, expiession, drawing, and colour- 
ing. It may be grand and dignified, florid and or- 
nate, simple and natural, as regaids the treatment 
of the subject in general ; and it may exhibit 
original peculiarities of foims and expressions, or 
capncious deviations from pieviously adopted modes, 
in the wmrks of individual artists. Accordingly in 
writing or speaking of a painter whose woiks are 
not generally known, it is customary to refer to one 
of these types, either as to subject or manner, m 
the pictures of an artist with whose works the public 
are familiar, and say that the one under considera- 
tion painted in his style.] 

[There are many other terms recently intro- 
duced by German and French writers $n art, and 
adopted by several English critics, which are, no 
doubt, very scientific and recondite ; but as this 
Dictionary is intended for popular use, such terms 
have heen studiously avoided throughout the work, 
and their 1 explication’ must he left to those who 
employ them.] 
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A. A— H. Vander, an obscure Dutch engiaver, 
who flourished about the yeai 1701 He is said to 
have been 1 elated to Peter Vander, A A the cele- 
brated publisher of Leyden, by whom he was em- 
ployed to engrave some frontispieces, portraits, and 
other book plates. They are executed with the 
graver m a coarse, heavy style, and the drawing is 
veiy incorrect. In the collection of portraits, en- 
titled Pnncipam et illustnum Vnorum Imagines . is 
one by this artist, inscribed Oth%Arclnep et Vice - 
Comes Mecholan. II. K der Act, del, et sculpsit He 
engraved the title for the Index Batacicus, by Adrian 
Pars, printed at Leyden in 1701. 

. [A A, Thierry Vander, a Dutch painter, born at 

the Hague m 1731, was a disciple of I. Id. Keller; 
after quitting this master he painted in concert with 
G Mets. His works consist chiefly of genu, flow- 
ers, fruit, birds, and other ornamental decorations, 
in which he exhibits considerable skill. He died 
in 1809.] 

AALST, Van. See Aelst. 

[AARTGENS, or AERTGENS, bom at Leyden 
in 1498, was the son of a wool carder, and was in- 
structed in painting by Cornelius Engelbi echts. 
He acquired great reputation m his dav, and the 
most eminent aitists honoured him w ith their friend- 
ship. Francis Floris endeavoured to draw him to 
Antwerp, but was not successful, as Aaitgens pre- 
ferred independence and poverty to exertion and 
affluence. #He sunk into debauchery, and returning 
home late at night in a state of drunkenness was 
drowned, m 1564. 

ABACCO, Antonio, a scholar of Antonio da 
San Gallo, an eminent architect at Rome, where 
he followed the same piofession with reputation. 
In the year 1558, he published a valuable archi- 
tectural work, entitled hbro (T Antonio cVAbctcco , 
apartenente a Varchtettura , rial quale si figioano 
alcuone nobile antlehifa de Roma , with fine punts 
engraved by himself He also executed the prints 
of the plans of St. Petei from the designs of his 
master. 

ABARCA, Mari i de. This lady is noticed in 
the*lnstory of painting m Spam, as having distin- 
guished herself as apaintress of portraits, which w T ere 


much admired, even at a period in -which the art 
may he considered to have leached its highest pitch 
m that country, m the time of the celebrated Don 
Diego Velasquez. [She w T as living m 1650 ] 

ABATE, Andrea [called Bel vedeie], This paint- 
er was a Neapolitan, and excelled m representing 
fruit, floweis, vases, and other inanimate objects. 
He w-as one of the artists employed by Charles II 
of Spam, and m conjunction with Luca Giordano 
(w r ho painted the figures), executed several of the 
ornaments of the Escunal. His touch was firm 
and free, and w r as peculiarly adapted to the imita- 
tion of the still-life he represented, whilst his know- 
ledge of the chiai oscuro enabled him to give Ins 
works a natmal and pleasing efiect rle is stated 
by Mi. Pilkmgton to have died m 1732; but it is 
most probable that his death happened at an earlier 
penod, as Luca Gioidano aruved at Madrid by the 
invitation of the king in 1692, left Spain m 1702, 
and died in 1705. 

ABATI, Niccolo dfll. According to Vidriam, 
this eminent pamtei wms called dell Abati, fiom his 
technical connexion with Pnmaticeio, in his great 
wrniks at Fontambleau, who was made abbot of St 
Mai tin, near Tioyes, by Francis I. But Lanzi 
assures us that Ins family name was Abati, which 
authority is strengthened by the circumstance of 
seyeral of Ins relatives having practised the art un- 
der the same name. He w T as born at Modena m 
1512, and w r as brought up in the school of Antonio 
Begarelli,an able designer and sculptor, from whom 
he learned the fiist punciplcs of the art; it is how- 
ever supposed by many, that he had the advantage 
of being instructed by Coieggio, which is supported 
by his superior knowledge of foreshortening, and 
the boldness of his relief. One of Ins first perform- 
ances, which bi ought lum into notice, was his pie- 
tuie of the Martyrdom of St. Peter, for the Fieri 
monks, of which celebrated work Vasari takes no 
further notice, than to remark, that one of the ex- 
ecutioners is taken from a picture of C oreggio at 
Parma; he afterwards painted his twelve pictures 
from the twelve books of the JEneid, formerly in 
the castle of Candiano, now- m the Florentine gal- 
leiy, and they are alone sufficient to establish his 
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reputation. Lanzi (who was well acquainted with 
their merit) says, “that in the correctness of the 
figures, the beauty of the landscapes, the architec- 
ture, and the animals, they merit every praise that can 
be bestowed on a distinguished follower of the style 
of Raffaelle.” Whilst in the prime of life, he went to 
Bologna, where he painted in the Palazzo Leoni, in 
fresco, the Nativity, an admirable performance, and 
at the Institute (which w r ere perhaps more suited to 
his genius), four subjects in a frieze, representing 
musical assemblies and conversations ; composed 
and designed with admirable taste and ' elegance, 
which have been engraved by Domenico C unego. 
These works were the admiration, and became the 
models of the Caracci ; and Agostino wrote a sonnet 
in honour of this artist, in which, in the flowery 
language of a poet, he attributes to him the sym- 
metry of Raffaelle, the sublimity of Michael Angelo, 
the truth of Titian, the greatness of Coreggio, and 
the grace of Paxmegiano. Such was the excellence 
of his practice in fresco painting, that lie is said 
never to have had occasion to retouch his work 
when dry, which gave an uncommon splendour and 
purity to his colouring. When Primaticcio was 
invited to the court of France, in 1552, by Francis 
I., he prevailed on Niccolo Abati to accompany him, 
as the most efficient coadjutor he could find, to as- 
sist in the important works he was about to engage 
in. He was, in effect, the great operator from the 
designs of Primaticcio in the magnificent gallery at 
Fontainbleau, of which more particular notice will 
be taken in the account of the works of that master. 
After the death of Primaticcio, he continued to be 
employed by the court of France, and died at Paris, 
in 1571.* 

4 * [Of his numerous fresco paintings, but few, compara- 
tively, are extant. His oil pictures also are extremely rare. 
The Rape of Proserpine, formerly in the Orleans* collection, 
is now in the Duke of Sutherland, and is a favourable spe- 
cimen of his skill in landscape painting.] 

ABATI, Pietro Paolo, brother of the pre- 
ceding artist, and a native of Modena. He ex- 
celled in painting battle pieces, and was consi- 
dered unequalled, in his time, for the spirit and 
animation with which he designed horses, and the 
attacks of combatants. Some of the works of this 
painter are placed with distinction in the gallery at 
Florence. According to Vidriani he flourished about 
the year 1550, [and Zani places his death in 1555.] 

ABATI, Ercole. This painter was the grand- 
son of Niccolo dell Abati, born at Modena about the 
year 1563. tie possessed an extraordinary genius 
for the art, which he disgraced by the depravity and 
intemperance of his conduct. Like most artists of 
that character, his works were the productions of 
negligence and haste ; of which the ingenuity of the 
composition makes us lament the idleness of the ex- 
ecution. There is a picture of the marriage at Cana, 
by this artist, in the Florentine gallery; and he 
painted some pictures in the Council-hall at Flo- 
rence, in concurrence with B. Sehidoni. It is not 
surprising that they were unequal to such compe- 
tition. He died in 1613. [He had a son, named 
Pietro Paolo, who painted several pictures at Mo- 
dena, which are spoken of with commendation ; he 
died in 1630, in his 38tli year.] 

ABATI N I, Guido Ubaldo. According to Pas- 
seri, this artist was a native of Citta di Castello, and 
flourished about 1650, in which year he was admit- 
ted into the Academy at Rome. He was a disciple 
of Cavaliere Guiseppe Cesari, and distinguished 
himself as a painter of history in fresco. One of his 
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principal works is the ceiling of the chapel of St. 
Theresa, in S. Maria della Yittorki. at Home. He 
died in 1656. aged about. 56. 

ABBE, II., an engraver, who, according to M. 
Christ, was a native of Antwerp, where some prints 
by him were published in 1670. He is also noticed 
byM. Heineken, who only mentions him as having 
made some designs for the Metamorphoses of Ovid, 
published by Barrier. 

ABBIATI, Filippo. This painter was horn at 
Milan in 1640, and was a scholar of Ginseffo Xu- 
voloni, called il Panfilo. Under that master he 
made great proficiency* and proved a very reputable 
artist, particularly in fresco. He possessed every 
requisite to form a great machinist. Fertile and 
bold in his conceptions, his execution was com- 
manding and resolute. In competition with Fecle- 
rigo Bianchi, he painted the great vault of S. Ales- 
sandro Mar tyre at Milan. One of his best works 
was St. John preaching in the ‘Wilderness, at Sarono. 
He died at Milan, in 1715. 

ABBIATI, Guiseppe, a Milanese designer and 
engraver, who lived in the beginning of the eigh- 
teenth century. He etched some small prints of 
battles, and an allegorical subject from his own 
design. 


aXX)X) JL-fi. X I Oj * • AIJ.# A JlUVlliV-- V/JL i 1140 tugiavci 

is affixed to a portrait of Girolamo Cornaro, procu- 
rator of St. Mark. It is without a date or the name 
of the painter. 

ABBOT, J. There is a small etching of a horse, 
inscribed with this name, and elated 1767. It ap- 
pears to have been the production of an amateur, 
for his amusement, 

ABBOT, Lemuel, an English portrait painter. 
He was a native of Leicestershire, and was a scholar 
of Francis Hayrilan. Without the possession of 
much taste, he acquired some reputation for the 
faithful resemblance of his pictures, particularly his 
portraits of men, which sometimes approach to ex- 
cellence. [Fie painted the portraits of Cowper the 
poet, and Lord Nelson, which were much admired 
for their truth.] He died in 1803. 

[ABEL, Joseph, a German painter of great 
merit, who died at Vienna in 1818; the date of his 
birth is not recorded. He was instructed in the 
school of Fiiger at Vienna, and is said to have dis- 
tinguished himself at an early age. He was em- 
ployed by the Czartorysky family in Poland, and 
visited Rome in 1802, where he remained six years, 
and produced several pictures, the subjects of which 
were taken from the Greek poets and ancient his- 
torians, and which gained him great applause. On 
his return to Vienna he painted portraits, and large 
historical compositions, and was also employed in 
the decorations of the theatre.] 

[ABEL, Hans, a painter of Frankfort, who lived 
about 1494. ; He is supposed to have painted some 
ot the beautiful windows which adorn the cathedral 
and several churches in that city.] 

[ABEL, Gottlieb Friedrich, a German en- 
ayer of reputation, born in 1763, was a pupil of 
J. G. \ on Muller. He was engraver to the king of 
Wurteniberg at Stuttgard. He furnished about 
Uo plates to Reiter’s work descriptive of the various 
trees of Germany.] 

[ABEL, In Malvasia this name occurs as 
of a French artist who, m 1650, received a hundred 
Roman crowns for a copy made by him of the 
Communion of St. Jerome,” by Domenichino; -the 
latter had been paid, a short time previously, but 
fifty crowns for the original. It is to be regretted 
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that we have not a more copious account of this 
successful copyist ; for if the merit of his woik justi- 
fied the puce, much doubt might be dispelled re- 
specting the originality of many other pictures of 
the period, ascribed to Italian masteis of high 
repute.] 

ABENTS, Leonard. This aitist was a native 
of Passau, m Havana, and flourished about the yeai 
1580. He engraved the plan of the city of Passau 
for Braun’s Topography He marked his plates 
with # monogiam composed of an L and an A, 
thus, ZL. 

«[ABEREGNO, Giacomo, a Venetian painter who 
flomished about the yeai 1400.] 

ABERLI, John Louis, a modern German 
painter and engiaver, bom at "Wmterthui, m 1723. 
He was a pupil of Henry Meyei, and painted with 
success portraits and landscapes He has published 
several coloured punts of views m Switzeiland, 
which have been sufficiently admired to give birth 
to a gieat number of lmitatois m an inferior style 
[He died in 1786 ] 

ABERRY, J , a name affixed to a poi trait of 
Sir "Watkm Williams "Wynne; aftei T Hudson. It 
is etched in the mannei of Worlidge, and is not an 
unsuccessful imitation of his style It is dated 1753 
[ABILDGAARD, Nikolai, a Danish histoiical 
painter of gieat ment, was born at Copenhagen m 
1744, and died m 1809. He has been considered 
the best painter Denmaik has produced ; Ins prin- 
cipal subjects were taken from the ancient poets, 
and some of the best peiished in the fiie that con- 
sumed the palace of Chiistianbuig m 1794. Fussli 
relates that this had such an effect on Ins mind that 
he scarcely painted afterwards ] 

[ABRIL, Juan Alfonso, lived«about the middle 
of the 17th century at Valladolid. The convent of 
the Dominicans m that city had for a long time a 
picture of St. Paul by him, "brilliant m colour, and 
good taste ] 

ABSHOVEN, . This ingenious artist was | 

a native of Antwerp, and flourished about the } car 
1660. He was the favourite disciple of David" Te- 
niers the younger, and the most successful follower 
of his style. His pictures, like those of his master, 
repiesent village festivals, the mteiiors of cabarets, 
with peasants regaling and amusing . themselves, 
corps-de-gaides, and chemists’ laboratories, m winch 
he approached so neai to the admirable style of Ins 
instructor, that his pictures may easily he mistaken 
for those of Tenieis. His touch is uncommonly 
light and spirited, and lus colouring clear and sil- 
very. The v r orks of this painter aie frequently met 
with in Flanders, wheie they are judged woitliv of 
being placed m the best collections. lie died 
young, abo#L the year 1665. 

\Balkema says that he was bom in 16 IS, and died m 
1690 Nagle? calls him Theodcn a tan AbUtoten , by othcis 
he is named F. tan Apihoten. As unpuncipled dealeis 
have been in the habit of obliteiatnig Ins name, m oidei to 
pass off his works for those of 1) Tenuis, it is difficult to 
icconeilc the difleieiice; not that it is of much importance 
to the ieal connoisseur He also mutated B? echlencctmp , 
but v as not equally successful.] 

[ACCAMA, Bernard, a portrait painter, horn at 
Leuwarde in 1697, where he died in 1/56. II is 
works were much esteemed by lus own eoimtiymen, 
but are little known elsewhere.] 

[ACCAMA, Matthi.w, was also a name of 
Leuwarde m 1702. He painted historical and em- 
blematical subjects. He went to Italy, where he 
copied, with considerable talent, seveial pictures of 
the ancient masters. He died at Leuw arde m 17*83.] 


[AGUE 

[ACCER, Cesare Antonio, an Italian landscape 
painter, lived in 1609, and was consideied an artist 
of talent; but his works aie little known out of 
Italy ] 

[ACCHILLINO, , a Bolognese paintei who 

flouixshed about 1324 Vera (Storm Trevigiana) 
says that the poitiait of Can Grande was painted by 
Acchillmo; and Can Grande diedm 1329] 

ACCIUS, CiESAR A M. Hemeken is the only 
authoi wdio has noticed this engiaver, and men- 
tions a print by him of a landscape with three 
figuies, one of which is holding a chum. It is ni- 
sei ibed Caesar. Ant Accws, feat et vi • A. 1) 1609 

[ACEBEDO, or ACEVEDO, D. Manuel, born at 
Madrid m 1744, was a disciple of J. Lope, but V- 
copymg diligently the woiks of the best masteis lie 
soon surpassed Ins mastei . He painted historical 
and religious subjects, and was much employed m 
Madud He died at the age of 56 ] 

[ACEVEDO, Cristobal de, an hisloi ical painter, 
bom at Muicia, was a chsciple of Carduc ho m 1585, 
and painted pictures for many of the convenes m 
the capital. The nobleness of lus characters, and 
purity of design, placed him among the good pro- 
fessois of Ins time He painted large subjects of 
sacred histoiy. The time of Ins death is not re- 
coi ded ] 

AC HEN, or ACH, John van This painter was 
born at Cologne [according to some w liters m 1552, 
and by others] in 1556. His parents being m easy 
cncumstances, were desirous of educating hmi for 
one of the learned professions, but whilst at school 
be made more use of his pen m sketching the like- 
nesses of his companions than m his scholastic ex- 
eieises, and at the age of ten yeans lie astonished 
even the artists of his native city, with a di awing lie 
had made of the peifect resemblance of an illus- 
tnous tiavellei, wTlo at that time ptwwl through 
Cologne This surpiismg production induce cl Jus 
paients to comply with his wishes of becoming 
ait 1st, and he was placed under the tiffiion of v ic- 
putable poitiait paintei, called Jerri gin or Geoige. 
Alter passing six yeai s under this mastei, he ap- 
plied. lnmself to study and copy the void s of Bar- 
tholomew S plunger. "When he was twenty-two 
yeai s of age, he visited Italy, and fhsi stopped at 
Venice; where he passed some time among tlu 
gieat woiks of ait m that ehstmginslied school of 
colouring He afleiw aids w ent to Rome, where lus 
hist peiformancc was an altai -piece tor one of die 
chapels of the Jesuits’ chinch, representing the N.i- 
ti\ lty. He also painted a picture which gamed him 
gieat reputation, and has been considered as one of 
Ins best productions, m which he has represented 
the poitiait of the celebrated musician Madonna 
Yenusta playing on a lute, and mtioduced Ins own 
pietuie, holding a goblet of wane. Fiom Rome he 
went to Florence, where he painted the poi trait of 
the famous poetess Madonna Lama The Elector 
of Bavaria invited him to Munich, where he pro- 
duced his most capital woik of the Resunoetlon of 
our Saviour, winch has been engraved by Buflaelle 
Sadler; and the Finding of the True Cross, I >y 1 leicii.*. 
mother of Constantine. He painted the portraits 
of the Electoial family, and was libemlh j< voided 
bv lus employer, who also presented Inin with a 
gold chum and medal. By the mvUifton of the 
Emperor R odolphus, lie visited Prague, vh*Te tin* 
court was then held, and was fimrnnd With the par- 
ticular patronage of that monarch IBs first work 
was a picture of Venus and Adonis, winch he de- 
signed with a taste and elegance, then huh 1 known 
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in Germany. This performance was so much ad- 
mired by the emperor, that he retained him in his 
service for the remainder of his life. It is hut 
justice to this painter, to allow him the ciedit of 
being one of the first that attempted to reform the 
stiff and Gothic taste of his country, and although 
he did not entirely divest himself of it, it must be 
allowed that his design, always eoireet, approaches 
sometimes to grace and beauty 

[The time of his death is vauouslv stated Zam places 
it m 1600 , others in 1615, 1618, and 1621 The monument 
eieeted to his memory bv his widow at Prague, whoie he 
died, was diseoveied m 1790, and the mscnption states that 
ho died m 1615, aged 63 ] 

ACHEN, Arnold v \n, an engraver, who lived 
in the beginning of the r last century, and is only 
noticed as the etcher of some frontispieces to plays, 
and other small works for the publishers. He was 
the brother of a drapery paintei, called Taylor van 
Aehen, from his expeditious manner of clothing the I 
figures of the portrait painters of his day, 
ACHTSCHELLING, Lucas. This painter was 
horn at Brussels, about the year 1570. He was a 
scholar of Louis de V adder, an eminent master of 
that time, by whose mstiuction he became one of 
the ablest artists of his age. His manner is broad 
and bold ; the foliage of his trees lightly touched, 
and apparently m motion ; his forms and scenery 
are grander than is usual in the works of the artists 
of his country 5 and his distances recede with a 
pleasing degradation. His pictuies hold a place m 
the choicest collections in the Low Countries, and 
are deservedly admired. In the collegiate chinch 
of St. Gudule at Brussels, are three large landscapes 
by this master admirably painted. [Died, 1631.] 

[ACQUARELLI, , a Neapolitan painter 

of architecture, of gieat merit, who flourished about 
1640.] ^ 

< [ACQUISTABENE, Maestro, painter and de- 
signer of architecture, born at Brescia, and flourished 
about 1295.] 

[ADAM, Hans, or Jan van, a designer and en- 
graver of Nuremberg, lived m 1570. A print en- 
titled “ A Representation and Description of the 
Battle of Silbershausen,” is ascribed to him. The 
mark is a figure of Adam naked standing by a tree, 
and also the letters H. A.] 

ADAM, Jacob, an engravei, born at Vienna 
in 1743. He was brought up in the academy m 
that city. In conjunction with his countryman, 
John Ernest Mansfeld, he has made himself known 
by a seiies of portraits of the distinguished per- 
sonages of Austria, published at Vienna, winch are 
executed with great neatness and -finish, [among 
winch, that of the Empress Maria Louisa is ac- 
counted his best. He also executed the plates for 
the Vienna pictorial Bible, or Bilder Bible, which 
gained him considerable credit. He w~as living 
in 1808.] 

ADAM, P., an English engraver, who flourished 
about the year 1690. We have a few etchings of 
landscapes by this artist, which are executed in a 
poor, tasteless style. In one of them a figure is re- 
presented seated on a bank, which is engraved in 
the manner of Mellan, without any cross hatchings. 
He usually signed his plates with his name, the 
letters P and A being joined together. 

[ADAM, Peter, a German engraver, flourished 
about 1730. Hemeken mentions six landscapes 
by a master of this name, probably the same. He 
is also supposed to have painted sonm pictures 
which have the same monogram as the prints.] 

4 


[AD AMI, Pietro, born at Rome, excelled in 
marine subjects; be painted m the year 1730; 
little else is known of his history.] 

ADAMS, On vrlf.s. This artist is mentioned by 
M. Heineken as the engraver of a port i ait of Charles 
Stuart, king of England lie has not, however, 
specified whether it is that of diaries the First or 
Second. It is not noticed by Grainger, nor in 
Bromleys Catalogue. 

ADAMS, Robert. He w'as an architect and an 
engraver, bom m London m 1540. His eminence 
m his profession piocured him the situation of sur- 
veyor of the woiks to Queen Elizabeth. As rin 
engraver, he is known hv a set of prints executed 
by him, published bv Augustus Ryther in 15S9, 
representing the battles between the English fleet 
and the Spanish armada, winch are now become 
very scarce. 

ADAMS, Robert. He w r as the son of an aichi- 
tect, born at Ivirkaldy, m Fifeslure, in 1723. After 
receiving a good education at Edinburgh, his father 
sent him to Italy, to study the fine specimens of 
Roman architecture, where he remained several 
years. On his return to England, he was appointed 
architect to the king During his residence on the 
continent he had made, m conjunction with Clens- 
seau, drawings of the famous palace of Diocletian, 
at Salpatro m Dalmatia, and m 1764 published a 
volume in folio, entitled “ Ruins of the Palace of 
Diocletian, at Salpatro m Dalmatia,” with seventy- 
one well-engraved plates from Ins designs, lie 
died m London in 1/92. 

[ADDA, Conte Francesco d’, a Milanese ama- 
teur painter, scholar and imitator of Leonaido da 
Vinci, painted small pictures on panel and sfate 
for private cabinets. An altar-piece at the Domini- 
can church of S. Maria delle Grazie, at Milan, is at- 
tributed to him. He died in 1550.] 

ADLER, Philip, [bom at Nuremberg m r 1484,] 

; is called [erroneous!}"] by Florent le Comte, Adler# 
; Paticma. He mentions a plate by him of St. Chris- 
! topher carrying the infant Jesus, dated 1518. The 
print described by Mr. Strutt, as his best perform- 
ance, representing an altar, with the Virgin Mary 
crowned, and a female saint holding the infant 
Christ, w r as engraved by David Hopfer, whose mark, 
when the print is peifect, is at the bottom of the 
plate The inscription on the tablet, Och opus, 
fecit, Philipus Adler Patricius, mdxviii., 
most probably relates to the altar having been 
erected by Philip Adler. In the print Mr. Strutt 
had seen, the mark of Hopfer had probably been 
cut off. Mr. Woodburn has a fine impression of 
this plate in its perfect state. 

[ADMIRAAL, B., a Dutch painter, who flourish- 
ed m 1662, as appears by a picture, w#l the name 
and date, lepresentmg the entrance to a city, with 
numerous figures, many of them in Oriental cos- 
tume ; the style is analogous to Weenix and Thomas 
Wyck, but a less delicate pencil than either. No 
writer has noticed this artist.] 

ADCLFFZ, . By this engraver, who, 

from his name, appeals to have been a native of 
Germany, we have a portrait of the Duke de Biron, 
Marshal of France, on horseback. It is now be- 
come scaice. 

ADOLFI, Giacomo. According to Tassi, this 
painter was born at Bergamo in 1682. He was the 
son of Benedetto Adolfi, a painter little known, and 
had not the advantage of any superior instruction 
to that of his father. He painted history with some 
reputation. Amongst several of his works in the 
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churches at Bergamo, his picture of the crowning 
of the Virgin, in the church of the monastery del 
Paradiso, is esteemed one of his best productions. 
In the church of S. Alessandro della Croce, is an- 
other admired picture by this master, of the Adora- 
tion of the Magi. He died m 1741. 

ADOLFI, Ciro, was the younger brother of 
the preceding artist, bom at Bergamo in 1683, and 
was also instructed by their fathei. He possess- 
ed a more fertile genius than his brother, and a 
greater facility, and distinguished himself by some 
considerable fresco paintings in the public edifices 

Bergamo 1 , and in the state. His puncipal works 
are the Four Evangelists, m the church of S. Ales- 
sandro della Croce, and a Deposition from the Cross 
m S. Maria delle Grazie. In the parochial church 
of Colognola, is also an admired work by him, of 
the Decollation of St. John. He died in 1758. 
[Another brother, of the name of Nicola, painted 
battle pieces ; his death is not recorded.] 

ADORF, J. A. C , according to M. Hemeken, 
was a student m philosophy, and engraved for 
his amusement a poi trait, inscribed Andr. JEhng. 
Med. Cultor , JE 59. He was a native of Germany. 

[ADRIANO, , a Spanish monk of the 

order of barefooted Carmelites, at Coidova, was a 
pupil of Paul de Cespedes. Pacheco, who knew 
him, speaks of him as a great aitist, and Palomino 
states that his convent possessed for a long time a 
Magdalene by this mastei, that was considei ed the 
work of Titian. His woiks are rare, as he was in 
# fhe habit of destroying them as soon as finished, 
from a modest opinion, very uncommon to artists, of 
their inferiority. Some fine ones, however, are pre- 
ssed, through the intercession of his friends, in 
the names of souls m purgatory $ a holy fraud that 
may be readily forgiven. He died about 1630 ] 

ADRIANSEN, Alexander This painter was 
born*at Antwerp about the year 1625. The sub- 
jects of his pictures are sometimes flowers and 
fruit, which he grouped and disposed with con- 
siderable taste. His woiks are highly finished and 
well coloured, but he was particularly excellent m 
the painting of fish, to which he gave a surprising 
appeal ance of truth and nature, and represented 
them with a freshness and glittenng effect of colour 
that produces perfect illusion. His works in this 
way are deservedly esteemed, and are worthy a 
place in the choicest collections of the cuiious. 
[Died m 1685.] 

AELS, . The name of this engraver is 

affixed to a print representing St. Joseph leading 
the infant Jesus by the hand. The back-ground is 
a landscape 

AELST, or AALST, Evert van, was horn 
at Delft in 1602, and was an artist of very respect- 
able merit. He excelled in painting birds, dead 
game, armour, vases of gold and silver, &e. He 
sometimes represented these objects on a clear or 
white ground, in a manner that produced a singu- 
larly natural effect. All his works are very carefully 
finished, his pencil is clean and flowing, and he 
disposed the inanimate objects he represented m a 
very pleasing and picturesque manner. He died 
in 1658. 

[AELST, Paul van, a natural son of Peter 
Koech, was a good painter of fruit and flowers; he 
practised at Middleburg, and copied Jan de Ma- 
beuse with success. He was assisted by Jan ! 
Mftstaert in these productions. He died at Antwerp, | 
but the date is not mentioned by those who have j 
noticed him.] I 
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I AELST, or AALST, William van This painter 
was the son of a notary, born at Delft in 1620. He 
was the nephew of Evert van Aelst, by whom he 
was instructed m the ait. His pictures, like those 
of his uncle, represent dead game and still-life; 
they are however much more neatly finished, and 
are even more pieciously wrought up, than the 
highly valued woiks of Weenmx. He passed some 
years m France and Italy, wheie the polish and 
exquisite finish of his w'oiks rendered them ex- 
tremely popular m both countries The grand duke 
of Tuscany employed his talents for some time, and 
as a mark of his favour and approbation, presented 
him with a gold chain and medal. On his return 
to Holland m 1656, he settled at Amsterdam, where 
his pictures wreie so much admired, that he could 
with difficulty satisfy the demands foi his woiks. 
He died in that city, m 1679. 

AELTS, Nicholas van, was horn at Brus- 
sels about the year 1527. At an early age he 
established himself at Rome, where he carried on a 
considei able commerce in prints, from 1550 to 1600. 
The names of the painter, and the engraver of the 
plates, executed for his collection, were frequently 
omitted, and his owm inserted, with the word for mis, 
to denote that he was the publisher. It is, how- 
ever, sufficiently proved, that he sometimes exer- 
cised the graver, as we have several plates in which 
the w r ord Jectt, oi sculp sit, is added to his name M. 
Hemeken notices a set of tw r elve plates of birds 
engi aved by this artist. 

AENEAS, P , a German engraver in mezzotinto, 
mentioned by M. Heineken. He was chiefly em- 
ployed in portraits, and, among others, engraved 
that of Nicholas Blankard, Profess, a Frank, Mi. 
68. P. Aeneas, fecit et excud. 

AERTS, Richard. According to Yanmander, 
this painter w r as the son of a poor fisherman, born 
at AVyck, m North Holland, m 1482. AY hen a 
boy, he had the misfortune of having his leg burnt 
so severely, as to render amputation necessary. 
During a painful and tedious confinement, his 
onlv amusement was the attempt to sketch with 
chalk whatever objects presented themselves to his 
view'. In those lude essays, he discovered so 
maiked a disposition for the art, that a friend of his 
parents persuaded them to place him under the di- 
rection of a painter He was accordingly sent to 
Haerlem, where he became a scholar of John 
Moestaert, the eldei, a pamtei at that time in some 
repute. Under that master lie made a surprising 
progiess, and not only soon surpassed his instructor, 
but became one of the ablest artists of bis time. 
His first works on leaving the school of Moestaert, 
were two pictures painted as folding doors to an. 
altar-piece in the great ^church at Haerlem (as was 
usual at that time), wherein lie represented two 
subjects from the history of Joseph and his bre- 
thren. He afterw'aids settled at Antwerp, and w r as 
received into the academy there in 1520. He died 
in that city at the great age of 95. 

AERTSEN, Peter. This painter w r as the son 
of a stocking manufacturer, bom at Amsterdam in 
1519, [Zani and other writers say m 1507, Balkcma 
says 1517.] Having shown an early inclination 
for the art, he was placed under Alaert Claessen, a 
reputable portrait painter. lie did not however 
remain longei with that master than was necessary 
to learn 'the first rudiments, and before he was 
eighteen years of age produced some pictures of the 
interiors of kitchens with culinary utensils, painted 
with great spirit, and well coloured. These per- 
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formanccs were much admired, and it is somewhat 
reniaikable, that although he was so successful in 
his attempts in that way, he abandoned these sub- 
jects, and applied himself to the moie elevated walk 
of historical painting, m which he acquired no 
little celebrity. One of his most esteemed works 
was the altar-piece he painted for the church of 
Our Lady, at Amsterdam. The principal picture 
i (‘presented the Death of the Yngm Maiy, and on 
the two folding doors he painted the Nativity, and 
the Adoration of the Magi. These subjects weie 
ingeniously composed and well drawn, and the 
colouring warm and harmonious. Sandrait asseits, 
that he received two thousand crowns for this work. 

It is no slight proof of the ability of this master, 
that when Michael Coxie of Mechlin, one of the 
greatest painters of his time, was applied to for an 
altar-piece for the new ehuich at Amsterdam ; on 
seeing the works of Peter Aertsen, he declined the 
undertaking, obseiving, that they had no occasion 
for his exertions, possessing among them such a 
painter as Aeitsen. He died at Amsterdam in 1573. 
[He had three sons, Peter, Arnold, and Theodore, 
who were all pamteis.] 

AFESA, Pietro. This painter was called della 
Basilicata, from his being a native of the province 
of that name, in the kingdom of Naples. He flour- 
ished about the year 1650. Domimci, m his Lives 
of the Neapolitan Painters, mentions this artist in 
very favourable terms. His works are preseived m 
many of the churches and convents at Naples. In 
the chapel of the monastery at Marsico Nuovo, m 
that city, is an altar-piece by him, representing the 
Assumption of the vn-gin Mary, winch is highly- 
esteemed. 

AGAR, Jacques d’, a portrait painter, horn at 
Paris in 1640. He was a scholar of Simon Youet, 
hut did not follow the steps of his master, content- 
ing himself with the reputation of a portrait painter. 
According to Lord Oiford, he visited England, 
where he resided some time, and met with success. 
[He painted the portraits of several of the nobility 
of Queen Anne’s reign ; among which were the 
Duchess of Montague, the Countesses of Rochfort and 
Sunderland, Thomas Earl of Strafford, and others.] 
He was afterwards invited to the court of Denmark, 
and was greatly pationized by the king and court. 
The portrait of this painter, by himself, has found a 
place m the Florentine gallery of aitists. He died 
at Copenhagen in 1716. 

AGELLIO, Gioseffo. According to Baglioni, 
this painter was a native of Sorento, and a scholar 
of Caval. Cnstofano Roncalh, called Pomerancio. 
He excelled in landscape, [and aichitectuie,] and was 
applied to by several of Ins contemporary historical 
pamteis, to paint the landscapes m the backgrounds 
of their pictures. 

[AGGAS, N. and Robert, two English painters, 
father and son, who were living in 1679.] 

AGGAS) Ralph. This artist is mentioned by 
Lord Orfoid as a surveyor and an engiaver. He 
engraved and published plans of Oxfoid and Cam- 
bridge, about tlie year 1578, and another of Dun- 
wich in Suffolk, in 1589 He also engiaved on 
wood the huge plan and view of London, wdnch 
was affctrwaids executed on copper by George 
Y erf ue. • 

[AGHINETTI. called Guccio del Sero, a Flo- 
rentine painter, who was living m 1331, is ranked 
among the best artists of his time. He had a ne- 
phew”, called Maestro Guccio , who was also eminent, 
and who died m 1409.] 
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[AGLIO, A vn re t-S u.v n ore m Antonio di 
Axtzo, horn at Lugano m 1736. a painter on marble, 
who is said to be the first who discovered t he me- 
thod of fixing colours on that material, lie died m 

1786 .] 

[AGLIO, Clvudio, a German engraver, who 
practised at Rome in 1641.] 

AGNELLI, Federico, an Italian engraver, 
who flourished at Milan about the year 1600. He 
w T as chiefly employed m portraits, though he occa- 
sionally engiaved emblematical and areliitcctmal 
subjects. He engraved a set of plates representing 
the Dome of the Cathedral at Milan, to which he 
has affixed his name, and that of the architect, Ca- 
rolus But ms. 

[AGNOLO, Francesco, a Florentine painter, 
who flourished about 1545.] 

AGOSTINO, di San Agostixo. Of this Italian 
aitist we have few particulars. He is merely known 
as the engraver of a few prints, one of which is after 
the Zmgara of Coreggio, representing the Yirgin 
Mary m the dress of a Bohemian, sitting wdth the 
infant Jesus, in a landscape, with St. Joseph 
writing. 

[AGOSTINO di Milano, detto delle Pros- 
pettive, a native of Milan, painted at Bologna m 
1525. He was a scholar of Suardi, called Braman- 
tmo from having been a favourite of Bramante ; he 
was very skilful in aerial and lineal perspective, and 
mutated steps, doors, and windows, so perfectly as 
to deceive men and brute animals. He painted a 
piece at the Carmine, which for its foreshortening* 
Lomazzo instances, along with the cupola of Co- 
reggio at Parma, as a model of excellence ] 

AGRESTI, Livio. This painter was a native of 
Foili, a town m the Roman territory. He waski 
fellow student with Luca da Ravenna, under Pie- 
uno del Yaga at Rome He was a very eminent 
artist, and was employed by Pope Gregory XI [I. in 
the great works that were executed by order of that 
pontiff m the Yatican. In tlie grand staircase is a * 
considerable fresco painting by this master, repie- 
sentmg Philip of Arragon submitting Ins kingdom 
to the dominion of Pope Eugenius III. Several 
other works of Agresti aie m the churches and pub- 
lic places at Rome. In St. Caterina de Funan, he 
painted St. Peter and St. Paul, and a picture of the 
Annunciation, and m one of the chapels of S. 
Spinto m Sassia, is a fine altar-piece, representing 
the Assumption of the Yirgin Mary. His best works 
are however m his native city of Forli. Rome pos- 
sesses nothing by him equal to the chapel he has 
ornamented in the cathedral, where he has repre- 
sented the last supper, and m the vault, some ad- 
mirable figures of the prophets. He [is said to have] 
died at Rome in 1580, [but according ta Zani he 
was living m 1581.] • 

AGRICOLA, Christopher Ludwig, was a 
painter of portraits and landscapes, horn at Ratis- 
bon [or Regensburg] m 1667 A There is a print by 
him of a landscape, m which he has introduced the 
fable of Diana and Acteon. It is signed, Agricola , 
fecit. [He died m 1719.] 

* [He resided a long tune at Naples, and painted many 
fine landscapes there, some of which were brought to Eng- 
land about tw enty-five years- ago,] 

[AG ROTE, Antonio, an architectural painter of 
the last century. He painted one of the chapels of 
the Carmine at Milan, and the decorations of the 
church of Santa Maria at Brescia, and for whi^h 
Cailoni painted the figures. He v T as living in 1750.] 
AGUCUHIA, Giovanni, an old engiaver, stated 
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by M. Hemeken to have been a native of Milan. 
He engraved the dome of the cathedral of that city, 
to which he has affixed his name at length. He also 
executed a plate of another public building at Milan, 
to which he has signed his initials, G. A. 

[AGUERO, Benoit Manuel, a landscape and 
battle painter, was born at Madrid about 1623, and 
was a scholai of Mazo Martinez, whose style and 
manner he followed closely. He endeavoured to 
imitate Titian m his historical compositions, but 
was not successful. He died at Madiid m 1670.] 

[AtxUIAR, Tommaso de, a disciple of Velasquez, 
pointed portraits, which weie distinguished for the 
freedom of the style and then strong resemblance 
Among other eminent persons he painted De Solis, 
the poet, who celebrates him in a sonnet. He was 
considered an excellent painter of small ligures. He 
was living in Madrid in 1660.] 

[AGU1LA, Francisco del, a fresco paintei, re- 
sided at Murcia the latter part of the 16th century, 
and painted in 1570 the beautiful mausoleum of Al- 
fonso the Wise, m that city ] 

[AGUILA, Miguel del, an historical painter, 
who died at Seville in 1736 His pictures are valued 
for their near approach to the style of Munllo.] 

[AGUILERA, Iago, or Diego de, was a painter 
of sacred history, and resided at Toledo m 1578, He 
was a man of conciliating manners, and a good judge 
of works of art; he was generally consulted by the 
nobility and others, as to the prices demanded by 
artists, and did justice to both. The greater part of 
his pictures were destroyed by fire. The time of Ins 
death is not known. 

[AGUIRRE, Francisco de, a pupil of Caxes, 
Wj|s a portrait painter, and a restorer of pictures, to 
which occupation he paiticularlv devoted himself. 
He commenced at Toledo in 1646. He was em- 
ployed to restore the pictuies m the cathedial, and 
gave abundant proofs of his ignorance and presump- 

# tion, by altering them according to his own notions ; 

* a practice that has been followed by others since 
Ins time, and to which may he ascribed the loss of 
many fine pictures of the best Spanish masters 
In other respects Aguirre is known only by his 
portraits.] 

AIRMAN, William. This artist was a native 
of Scotland, born in Abeideenshne m 1082. He 
for some time studied the law, but his inclination fur 
painting led him to change his profession. He 
visited Italy, where he studied three yeais, and 
aftei wards went to Turkey. On Iris return to Scot- 
land lie met with great encouragement as a portrait 
painter, in which branch ol the art he chielh ex- 
celled. lie died in 1731. 

[He was possessed of considerable literary qualifications 
and was onfintimate terms with Kneller, whose stric of 
portraiture he imitated ; anti with Allan ItunisaA, Ihomsou, 
and Mallet. His memory was celebrated m the tw'o List . 
Mallet wrote Ins epitaph, and Thomson his elegv. ] 

AIROLA, Donna Angela Vrnoxir \. Accord- 
ing to Soprani, this paintress was a native of Genoa, 
and w ¥ as instructed in the art In Domenico Fiasriia, 
called Sarezana. This lady had acquired a con- 
siderable reputation, and had painted some pictures 
for the churches in that city, when she became a 
religious of the order of S, Bartolomeu dell Olnella 
at Genoa. [She died m 167*).] 

[AKEN, F. van, a painter of fruit, dowers, and 
objects of si ill-life. There is no published aeeount 
oftiim, but Ins pictures have his name, I . t\ ri/uvt, 
or his monogram.] 

AREN, John van. It may be necessary to ap- 


rize the reader not to confound this artist with 
ohn van Achen, born in 1556. John van Aken 
was a painter and engravei, a native of Holland m 
1614. He was a contemporary and friend of Peter 
de Laer, called Bamboccio. This artist etched four 
landscapes, or views of the Rhine lengthways, num- 
bered 1 to 4, and marked II L inventor, I. v Aken, 
fecit. These are after Herman Sachtleven. They are 
executed m the manner of I. Both. We have also by 
him a suite of six subjects of horses m different posi- 
tions, with very pleasing backgrounds lengthways, 
marked I. v. Alan, fecit. M Heineken mentions a 
lint by him, with a hoise saddled m the foregiound, 
elnnd, a man lying down, and another seated with 
his hat on, marked I i an Aken, fee. lengthways. 
This print is very sea? ce. 

[AREN, Joseph van, a Flemish artist who passed 
a gieat part of Ins life in England. He was em- 
ployed by eminent landscape painters to introduce 
figures in their pictuies, at which he was very 
skilful. He also painted on satin and velvet, and 
produced some excellent works. He died m London 
m 1740] 

[ARERBOOM, , a Dutch painter of the in- 

teriors of cities and villages, lived about the middle 
of the 17th century. The execution of his works is 
admirable, and highly finished.] 

ARKRSLOOT, William, a Dutch engraver, 
bom at Haerlem about the year 1600 He engraved 
a few plates of poi traits, anil other subjects, amongst 
w liicli are the following * 

Frederick Henry , Princo of Change; after A. vmider 
I'ame 

Amelia, Pi me ess of Orange, with her two Daughters. 

Chi ist taken m the Garden , II. Ho minis } mo 
Cliiist bound , aftei P Molyn 
Peter denying Christ , after the same. 

[lie was bring in 1651 ] 

AKREL, Frederick. This artist was of Swe- 
den; horn m the province of Sudermama, 1744. 
He w as instructed in the art by Ackerman at Upsal, 
where he engraved the views of some buildings in 
that town, and a few icrtraits. In 1771 he visited 
Stockholm, when* he had access to the instruction 
of the aeadenn . There is a set of ten well-engraved 
poitiaits of Swedish personages by him, numbered 
horn l to 10. 

[ALABARDI, Giustppe, a Venetian painter, 
wlio lived about 1600, lie is highly complimented 
in an epigiam, by F. Ituyyerms, for a picture of 
Mars and Venus ] 

[ALAMANNI, Pietro, bom at Aseoh, flourish- 
ed about 1480, was a scholar of Carlo Cnvelli; 
painted histoiy and portiuits, and was an ax list of 
merit.] 

[ALAMANNI, Gaetano, a Bolognese painter, 
who distinguished himself in various styles; par- 
ticularly in architectural and ornamental painting. 
He died m 1782.] 

ALBAN AS I, Angelo, an Italian engraver, by 
whom we have some neat, spirited etchings of ar- 
chitectural ruins in and near Rome. From the 
strie in which they aie executed, he appears to have 
flourished about the commencement of the last 
century. 

ALBANO, Francisco. This admired painter 
was the son of Agosfino Albnno, a reputable silk 
up ‘ reliant at Bologna, where he was horn in 1578. 
Although he show t d a strong inclination for the art 
from his childhood, his parents were desirous of 
bringing him up to hL fathers profession; but his 
uncle thinking he perceived in liim the indications 
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of a genius, which, if cultivated, might lead him to 
celebrity m an art for which he had himself a strong 
predilection, prevailed on his father to permit him 
to follow the bent of his disposition, and at the age 
of twelve yeais he was placed under the care of 
Denys Calvert, whose academy was at that time in 
great repute. Guido Reni was then a student un- 
der Calvert, and was the most advanced and the 
ablest of his disciples. He conceived a friendship 
for the young Albano, assisted him in his studies, 
and these kind offices led to an intimacy that exist- 
ed dm mg their lives. The great school of the Ca- 
racci began at this time to he considered as the most 
celebrated in Lombardy, and Guido having learned 
all he could acquire from his first instructor, be- 
came a scholar of Lodovico Caracci. It was not 
long before be was followed by Albano, and they 
continued then* studies under that distinguished 
master with great assiduity, accompanied by an 
emulation conducive to the advancement of both. 
Guido, on leaving the Caracci, visited Rome, whither 
he was soon after followed by his friend and fellow 
student. It was not long before the talent of Albano 
brought him into notice m that metropolis of art ; 
and Annibale Caracci, who was at that time em- 
ployed m painting the chapel of San Diego, in the 
national church of the Spaniards, falling sick, he 
recommended Albano to be employed to finish it, 
and the greater part of the work was completed by 
him, in a manner that gained him great reputation. 
The Marquis Giustimam employed him to ornament 
the gallery of his villa at Bassano, where he painted 
the story of Neptune and Galatea, and the fall of 
Phaeton. He was afterwards engaged m some con- 
siderable woiks in the Verospi palace at Rome, 
where he represented different subjects from Ovid, 
treated with great science and ingenuity. These per- 
formances established the fame of Albano throughout 
all Italy. The duke of Mantua invited him to his 
court, where he painted several pictures, represent- 
ing the story of Diana and Acteon, and Venus and 
Cupid. 

On his return to Rome, he executed the large 
works which are seen in the tribune of the Madon- 
na della Pace. In the church of S. Sebastiano is 
an altar-piece representing the martyrdom of that 
saint, entirely in the manner of Caracci, and a 
picture of the Assumption, painted m conjunction 
with Guido Reni. Many other works by this 
master are m the most distinguished situations at 
Rome. Among his best works at Bologna, are the 
Baptism of Christ, in S Giorgio ; m St. Bartolomeo, 
the Annunciation ; and m S. Maria de Galena, the 
Resurrection. The style of Albano is more beautiful 
than grand; his compositions are ingenious and 
abundant ; and his figures are both elegant and 
graceful. He is called, by Lanzi, the Anacreon of 
painting ; the fame the Greek acquired* by the de- 
lightful fancy of his odes, Albano reached by the 
fascinating charm of his cabinet pictures ; as the poet 
sung of Venus and the Loves, the painter selected 
the most tender and seductive subjects. The land- 
scapes which occupy the backgrounds of his pictures 
are extremely pleasing, touched with great taste, and 
there is a freshness and delicacy in his colom mg 
that charm the beholder. It cannot howevei be 
denied, that he is to be regarded rather as an agree- 
able than a great painter. The soft and delicate 
forms of women and children were more suited to 
his powers, than the delineation of the muscular 
movements of men ; and he generally made choice 
of those pleasing subjects of the fable, that ad- 
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mitted of the graceful and amiable, rather than the 
heroism of histoiv, that called for the nobler exer- 
tions of the sublime and terrific. lie died at Bo- 
logna, in 166<i. 

[The four allegorical pit Aims of the Element 1 *, now in 
the galleij at Turin, he painted tor the Cardinal Mam ice; 
they aie reckoned among the finest of his winks, and ha\ e 
been copied lepeatedlv, some bo successful!} as to pa^sfor 

his work.] 

ALBANO, Francesco. Mr. Strutt attributes to 
this eminent painter an etching representing the 
Death of Dido, which is said to be a very indifferent 
performance. ^ 

ALBANO, Giovanni Baptist was the bro- 
ther and scholar of Fianceseo Albano. He fol- 
lowed the manner of that master, and gained some 
degree of reputation from a successful imitation of 
his brother m historical subjects, as well as land- 
scapes. Some of his works have been mistaken by 
inexperienced collectors for those of Francesco. He 
died m 1668. 

[ALBARETTI, , bom at Rome, was an emi- 

nent painter about 1520.] 

ALBERELLI, Giacomo. This painter was a 
native of Venice, and flourished about the year 
1600 He was a disciple of Jacopo Palma the 
younger, with whom he was employed as a coadjutor 
thirty-four years. He painted history with consi- 
derable reputation, and there are several of his works 
in the public edifices at Venice, of which one of the 
most esteemed is a picture of the Baptism of Christy 
m the church of the Ogmssanti. [He died about the" 
year 1650.] 

ALBERICI, Enrico. This painter was bom at 
Vilmmore, in the territory of Bergamo, in 17JL4, 
and was a scholar of Ferdmando Cairo, of Brescia, 
under whom he studied three years. He is stated 
by Tassi, m his account of the Bergamesque paint- 
ers, to have been a very reputable artist ; and several 
of his works aie particularly described by that au- 
thor. Among many others, he painted for the 
church Dei Miracoli, at Brescia, the Woman of Sa- 
maria, the Parable of the Phansee and the Pub- 
lican, the Raising of Lazarus, the Prodigal Son, and 
the Good Shepheid. He died m 1775. 

[ALBERT, Simon, a distinguished historical 
painter, bom at Haerlem in 1523, was a scholar 
of J ean Mostaert. He lived to a great age, but the 
exact year of his death is not recorded.] 

ALBERTI, Durante. The family of Alberti is 
greatly distinguished in the art. Durante Alberti 
was born at Borgo S. Sepolcro, in 1538 ; and, ac- 
cording to Bagliom, visited Rome when young, 
during the pontificate of Gregory XIII. It was 
not long before he distinguished himself by painting 
several pictures for the churches and oilier public 
edifices. In the church of S. Girolamo della Carita, 
one of the chapels is entirely painted by him m fresco, 
and the altar-piece m oil, representing the Virgin and 
infant, Jesus, with S. Bartolomeo and S. Alessandro. 
In S. Maria de Monti, he painted the Annunciation. 
Several other churches at Rome possess the works 
of this eminent artist. He died m 1613, and was 
buried with great distinction m the Chiesa del Po- 
polo, attended by all the principal artists m Rome. 
His portrait is m the academy of St. Luke. 

ALBERTI, Michele. This painter was proba- 
bly the brother of Dux ante, born at Borgo S. Sepol- 
cro, about the year 1527. He was a disciple of 
Damello Ricciarelli, called da Volterra, and wa^ a 
leputable painter of history. His principal work 
is a picture in the church of the Trimta de Mon- 
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ti, at Rome, representing the Murder of the Inno- 
cents. 

ALBERTI, Cherueino This eminent artist was 
born at Borgo S. Sepolcro, m 1552. He was the son 
of Michele Alberti, by whom he was instructed m the 
art ; he became a reputable painter of histoiy, and 
executed some consideiable works at Rome, both m 
oil and m fresco, where his principal works were m 
the church of St. Maria in Via. He is, however, 
more celebrated as an engraver than a pamtei, and 
in that character he is deserving of particular atten- 
tion* It is not ascertained from whom he learned 
t|ie art of engraving; but, horn his manner, espe- 
cially in his earliest productions, it is very probable 
that he may have been first a scholar of Cornelius 
Cort, and afterwards to have formed to himself a 
more correct and a freer style, by studying the works 
of Agostmo Caracci, and Francesco Villamena. 
His plates are executed entirely with the graver, 
and it does not appear that he made use of the 
point. His drawing, particularly in the naked, is 
generally correct, and the airs of his heads have a 
pleasing expression, but his draperies are clumsy 
and stiff*. His works as an engiaver maybe con- 
sidered as veiy extraordinary productions of uncom- 
mon genius, at a period when the art of engiaving 
was at a great distance from the perfection to which 
it afterwards arrived. We are indebted to this artist 
for having preserved to us, m his prints, some of the 
beautiful friezes by Pohdoro da Caravaggio, paint- 
ed on the fa 9 ades of the public edifices which have 
been destroyed by time. 

The prints of this master are very numerous ; the 
whole of his works extend to about 180 plates, 75 
o£ which are from his own designs ; the others are 
from If. Angelo , Raffaelle, Pohdoro da Caravaggio , 
Andrea del Sarto, and others. He generally marked 

C C 

his prints with one of these ciphers : j_g, or, r^. 
The following are his principal works. 

SUBJECTS FROM HIS OWN DESIGNS 

Portrait of Pope Gregory XIII oval, with ornaments. 

of Pope Urban VII the same. 

of Henry IV of Fiance, ol. 1595 

of Pietio Angelo Burgoo. 

Judith, with the Head of Holofernes 

The Nativity, inscribed, Reus omrupotens, §c 

The Flight into Eg} pt 157 L 

The Holy Family, with St Elizabeth 1571. 

Another Holy Family ; St Joseph seated, with a Book. 
The Body of Clmst supported in the Clouds, b} an Angel ; 

inscribed Magnum pi eta f is opus, t\e 
The Virgin Maiy and Infant m the Clouds , inscribed 
Regina cceh. 

Mary Magdalene penitent 1582 

St. Catherine recemng the Stigmata. 1574. 

St, Christian drawn out of the Sea. 

St, Franfts receiving the Stigmata. 1599. 

St Chailes of Boiromeo, kneeling befoie the V ngm and 
Infant. 1612. 

Six of Children, for ceilings ; dedicated to Caidmal V is- 
eonti. 1607 


SUBJECTS FROM THE DESIGNS OF VARIOUS MASTERS. 


St Susanna retting against a Pedestal, with a Svoid 
The Crucifixion ; ajtei M. Amnio. _ 

St. Jeiomc, meditating on the Cmcihx ; ajh r the same 

St Andrew bearing Mh Cross ; after the same 1580. 
Two othei Figures, from the Last Judgment, ajhrthe 
same. 1591. , .. .. 

Charon, with two other 1* ignres ; from t he same L; < ♦> 
Prometheus devoured by the \ nlture ; after the same. 


The famous Pieta, sculptured by M. Angelo. 

Three— The Creation; Adam and E\e driven outof Pa- 


radise ; and the same, subjected to Labour ; Pohdonis 
de Caravaggio, invent. 

The Death of the Children of Niobe, in five sheets , a 
frieze , after the same. 

The Rape of the Sabines, another frieze , from the same. 
The Triumph of Camillus , m the style of' the antique. 
Pluto holding a Toich 
Fortune standing oil a Shell. 

The Presentation , after Raffaelle 
The Besuirection, a grand Composition , after the same. 
The Holy Family , after Raffaelle 1582 
Jupiter and Ganimede , often the same 1580 
The Giaces and Venus leaving Juno and Ceres; after 
Raffaelle 1582. 

The Adoration of the Magi , after II Rosso 1574 
The Tiansfrgurution , after the same 
Christ pravmg on the Mount , after the same. 1574. 
The Stoning of Stephen , after the same 
A Piece of Aichitecturc , after the same, m two punts. 
Roma , 1575 

The Baptism of our Sa\iour, by St. John, aftei A. del 
Sarto 1579 

The Mnacle of St. Philip Benizzo; after A. del Sarto. 
Veiy fine 

Tobit and the Angel , after Pet Tibaldi 1575. 

Chust pinymg m the Gaiden, after Permo del Yaga 
The Adoration of the Shepbeids , ajter Tad. Zuecher o f 
m two sheets 1575 
The Holy Family , after the same 
The Scourging of Chiist ; after the same. 

The Comei si on of St. Pauf, after Tad Zucehero . 

The Assumption of the Vugin , after the same. 

Anothei Assumption, after Fed Zucehero 
The Coionation of the Virgin , after the same 

Cherubmo Alberti died m 1615. 

[ALBERTI, Antonio, of Ferrara, lived m 1450, 
painted portraits and sacred subjects, and was dis- 
tinguished m his day. He had a son of the same 
name, who was also a superior artist, living in 1550. 
There are numerous painters of the name Alberti 
recorded, but whose genuine works it would be 
difficult to ascertain.] 

ALBERTI, Pietro Francesco. This artist 
was the son of Durante Alberti, born in 1584. Pie 
painted history in the stvle of his father, and is the 
engiaver of a” plate called Academia de Pittori. , a 
large print lengthways; a composition of many 
figuies, ctehcd with great spnit, and evidently the 
woik of a painter It is inscribed Petrus Francis - 
cus Albert us. me etjec. [He died m 1638.] 

ALBERTI, Gkuanni, brother of Chembino 
Alberti, born at Borgo S. Sepolcro, in 1558, and w T as 
instructed m the art by Michele Alberti, his father. 
According to Bagliom, he visited Rome in the time 
of Gregory XIIL, and was employed by that pontiff 
in the V atican He excelled in painting landscapes 
and perspective, m which the figures were usually 
painted by Cheiubino. He was also employed by 
Clement VIII. to paint the saeiistv of St. John of 
Lateran. He died m 1601. His portrait is placed 
m the academy of St. Luke. 

ALBERTINELLI, Miriotto. This painter 
w r as born at Florence, in 14/3. He was the disci- 
ple and friend of Fra. Bartolomeo di S. Marco, 
whose manner he imitated, and whose merit he 
ncailv approached. Vasari asserts, that he was of 
so unhappy and jealous a disposition, that on hear- 
ing some l affections passed on his works, he was so 
disgusted that he abandoned painting for some time. 
The persuasion of his friends induced lnm to return 
to the exeicise of bis talents. Him works are laid 
m considerable estimation; several of which arc 
to be met with in the churches and convents at 
Rome, Florence, aitd Viterbo. At Rome, in the 
church of »S. Silvestro a Monte Oavollo, is a picture 
by this master, of the Virgin and Infant on a throne, 
with S. Domenico, and S. Catarina da Siena; ami 
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at Florence, one of Ms "best works, representing the 
V imitation, painted for the Com/regazione de Pi eft, 
but since transferred into the tribune in the Flo- 
rentine gallery. He died in 15*20. 

[ALBERTOLLI,Raffaelle, distinguished him- 
self as an engraver in mezzotint o and etching, and 
executed many portraits of eminent persons. He 
died at Milan m 1812, at the age of 42.1 

[ALBERTONI, Paolo, a follower of Carlo Ma- 
ratta, and painted m his manner * died about 1695. 
There are pictures by linn m the church of San 
Carlo, in Santa Maria, and other churches m 
Rome.] 

ALBERTUS, H. C. This artist was a native of 
Saxony, and flourished about the year 1660. We 
have by him a portrait of John SeckendorfF, Rector 
and Professor at Zwickau, engi aved from a picture 
painted hv himself, [which is considered a fine work 
of art. He died m 1680 ] 

ALBINI, Alessandro. According to Malvasia, 
this painter was a native of Bologna, and a distin- 
guished disciple of the school of the Caiacci. He 
acquired great reputation by some designs he made 
for the funeral ceremony of Agostmo Caraeci. In 
the church of S. Michele m Bosco, at Bologna, is a 
picture by this mastei, of the Sepultme of St. Va- 
lerian and St. Tiburtius ; and m S Pietro Mar tyro, 
St. Peter, St. Catherine, and St. Cecilia [He was 
horn m 1586, and died m 1646, according to Zam ; 
others place his birth m 1575.] 

[ALBONI, Paolo, (Oretti calls lnm Paolo An- 
tonio,) was a Bolognese landscape painter. After 
practising some time in Italy, he went in 1710 to 
Vienna, where he remained nearly thirteen yeais, 
hut being deprived of the use of his right side by an 
attack of paralysis, he returned to Bologna, and 
commenced painting with his left hand. He imi- 
tated the style of Ruysdael and other Dutch masters ; 
but his latter pictures are inferior to Ins earlier pro- 
ductions. He died in 1734. He had a daughter, 
Luigia Maria Rosa, who also distinguished heiself 
as a landscape painter.] 

ALBORESI, Giacomo, a Bolognese painter, bom 
in 1632, and was a scholar of Agostmo Metelli. He 
painted Mstoncal subjects, but was more celebrated 
for his pictures of architectural .views. He woiked 
chiefly m fresco, and in conjunction with Fulgenzio 
Mon dim, painted for the church of S. Petiomo, at 
Bologna, the Death and Canonization of St. An- 
thony of Padua. In the church of S. Giacomo 
Maggiore, he painted some subjects of perspective, 
m which the figures were by Bartolomeo Passarotti. 
He died m 1667. 

ALB RE C PIT, C., an obscure German engraver, 
mentioned by M. Hemeken. He worked only for 
the booksellers, and his plates are so indifferent, 
that they are not considered by that author worthy 
of being specified. 

ALDE, H. van, a Dutch painter and engraver, 
who flourished about the year 1650. He etched a 
portrait of Gaspar de Charpentier, an ecclesiastic of 
Amsterdam, fi om a picture by himself. 

ALDEGREVER, Henry, sometimes incorrectly 
called Albert Aldegi aef. This celebiated artist was 
born at Zoust, m Westphalia, m 1502. Saudi ail 
has called him Albert, from a misinterpretation of 
his monogram. Being struck with the beauty of 
the works of Albert Durer, he went to Nuremberg 
for the purpose of placing himself as a disciple of 
that master, whose manner he followed, both as a 
painter and an engraver; and he became a very 
able proficient. On his return to his own country, 
10 


he applied himself a f ii iM enfnelv to painting; 
and, according to Mr. Fue^h, painted Mime pic- 
tures for the churches and convents, w hich appioaeh 
the excellence of Albert Duiei. A picfuie of the 
Nativity by this master, is mentioned by M. de 
Piles as an admirable pioducbon * After a few 
years be devoted himself entirely to engraving, and 
in that branch acquired a distinguished reputation 
amongst those artists who are called the little mas- 
ters, from then having generally t n graved plates of 
a small size. His execution is uncommonly neat, 
he worked entirely with the graver, m a style ^hafe 
is evidently founded on that of Albert Durer, an<J 
his plates are finished with gieat precision and 
delicacy. His design, w ithout being mconeet, must, 
however, be allowed to be Gothic, though not more 
so than the aitists of his country at that time. Pie 

usually marked his plates with the cipher 

His works are very numerous ; the follow ing is as 
general a list of them as the nature of this work wall 
admit, and comprises all his pnncipal plates: [for 
fuller information the inquirer is referred to the 
minute descriptions to be found in Hemeken, and 
Bartsch’s “ Pemtre Graveur.”] 

PORTRAITS. 

Aldegrevei, without a Beaid: A klcarevei s. iEtatis 27. 
1530 

The same, with a thick Beaid. Anno 1538. gEtatis 
suce, 35 

Bust of Mai tin Luther 1540. 

Ditto of Philip Melancthon. 1540. 

Albeit "vander Helle 1538. 

William, Duke of Julieis 1540 

John van Leyden, head of the Anabaptists. 

Bernaid Kmppei dollmg, the fanatic. 

VARIOUS SUBJECTS. 

Six— Of Adam and Eve driven out of Paradise. 1540 
Four — Of the Histoiy of Lot 1555 0 

F our — Of the Plistory of Joseph and his Brethren. 1528. 
1532 

Seven — Of the History of Thamar and Absalom. 1510. 

David and Bathsheba 

The Judgment of Solomon 1555. 

Judith with the Head of Holofernes. 1528 

Foui — Of the History of Susanna 1555 

Four— Of the Paiable of the merciful Samaritan. 1554. 

Five — Of the Rich Man and Lazarus 1554. 

The Four E\angehsts. 1539 

The Adoiation of the Shepherds 1553. 

The Vngm and Infant, leposmg under a Tree 1527 
The Virgin canymg the Infant Jesus, with a Standaid. 

1552. 

Medea and Jason 1529 

Romulus and Remus, exposed on the Banks of the Tiber. 
Tarqum and Lucretia 1539 
Sophonisba taking the Poison. 1553 
Maicus Cnrtius going to leap mto the Gulf 1532. 
Mutius Sceevola before Poi senna 1530. 

Titus Manlius oidcrmg his Son to he decapitaCad.f 
The Count cVArchambaud destroying his Son before his 
Death ; inscribed Pater ne post suam mortem , Ac. 

1553. * 
The Combat of Hector ; small frieze. Hector Trojanus. 

1552 

The Battle of Hannibal and Scipio. 

Seven— The Dmmties that preside over the Planets 
Thirteen— The Labours of Heicules; fine, and scarce. 
Orpheus and Eundice , the only etching by this master : 
very scarce. 


* [Some pictures by hmi aie preserved m the galleries 
of Munich and Sclileissheim , and at Berhna lemarkahle 
one of the Last Judgment.] 

f It is curious to obseive that in this print, as well as in 
one of the same subject, by George Perns, the instrument's 
execution resembles the guillotine used m France during 
the Revolution. 5 
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Fourteen small plates of diffeient allegorical subjects 
1549 and 1550 

Seven — Of the Virtues. 1552. 

Seven— Of the Vices 1552 

Eight — Of the Empire of Death over Humanity 1541. 

Twelve — Of the Procession of a "Westphalian Wedding 
1538. 

Eight— Of a similar subject 1551. 

Six — Of Death diaggmg away Persons of both Sexes 
1562 

A Woman holding an Hour-glass, with a Skull and a 
Globe, on which is mscnbed Respice finem. 1529 

A Woman with Wings, hoveling over a Globe, holding 
the Symbols of Prudence and Tempeiance. 1555. 

An Officer carrying a Flag 1540 
# A Man with a Swoid, surpiising a Monk and a Nun 
Dated 1530 Veiy laie 

The Society of Anabaptists, with a Number of Figures m 
a Bath. 

[The exact time of the death of this laborious 
artist is not ascertained ; but according to the date, 
1562, m some prints by him, it must have taken 
place subsequently ] 

ALDROVANDINI, Tommaso, an I talian paint- 
er, bom at Bologna, m 1653. He was instructed m 
the first principles of design by his uncle Mauro 
Alcbovandmi, an eminent architect. Iiis talent 
was painting perspective views and architectural 
subjects, in which the figures were painted by Marc 
Antonio Franceschini and Carlo Cignam. His most 
considerable work was the Council Cliambei at 
Genoa, which he executed in conjunction with 
Franceschini. He died m 1/36. 

[ALDROVANDINI, Pompeo Agostino, cousin 
*and scholar of Tommaso, was the most celebrated 
painter of his time in Italy He was employed much 
in Dresden, Prague, and Vienna, in the churches, 
palaces, and theatres, and executed many excellent 
works m oil, m fresco, and in distemper. He was 
born in ,1 677, and died in 1739.] 

[ALE, Egidius, of Liege, flourished in the latter 
half af the 17th century, and was distinguished for 
the purity of his style,* according to the pi maples 
of the Roman school. He painted in conjunction 
with Morandi, Bonatti, and Romanelh; and exe- 
cuted an altar-piece m oil, and the ceilings of the 
chapels in fresco, foi the church of Santa Maria 
dell’ Amma m Rome. He died m 1089.] 

[ALEMAGN A, Giovanni, called Zo vne, Zitane, 
or Zohan, a German painter, w ho flourished m the 
middle of the 15th century. He painted at Venice, 
from 1441 to 1431, and in conjunction with An- 
tonio Vivarmi, called da Murano; which circum- 
stance has caused some controversy, fioni the sup- 
position that Zuane stood for Giovanni, a brother 
of Antonio; hut as other pictures bear the inscrip- 
tions Johannes di Alemania et Antomm de Murtntm 
pinxit , and Antonio de Martin e Zohan Alvmtmns 
pinxit , th question may be considered as decided.] 

[ALEMAGN 0, Giusto iu, a German painter 
who practised at Genoa, m the 15th century. He 
painted in fresco an Annunciation m a cloister of 
S. Maria di Gastello, m 1451 ; Lanzi considers it a 
precious picture of its sort, finished ra the manner 
of the miniaturists, and which seemed to be the pre- 
cursor of the style of Albert Purer ] 

[ALEMANS, N„ a Flemish painter of portraits 
in miniature, and of animals. He practised chieily 

at Brussels.] t , . 

ALEN, or GLEN, John van, a Dutch painter, 
bom at Anisfeulam m 1651. He was an imitator 
of Melchior Ilimdekoetcr, and his pief arcs, like those 
of ihat master, represent fowls, landscapes, and still- 
life. Though inferior to Hondckoeter, he represented 
those objects with great fidelity. [He not only 


copied Hondekoeter, but other masters of the pe- 
riod, with so much success that his copies and imi- 
tations pass for originals. Fie died in 1698.] 
ALENI, Tommaso, was born at Cremona in 
1500, and, according to Oilandi, was a disciple of 
Galeazzo Campi. He painted history m the style 
of his mstiuctor, and his works m the church of S. 
Domenico, at Cremona, where he w T as employed, m 
competition with Galeazzo, aie so much m the 
manner of that master that it is difficult to dis- 
tinguish them [He died m 1560 ] 

ALESIO, Mateo Perez de. This painter flour- 
ished about the year 1585. He w T as a Roman by 
biith; but he is chiefly known by the works he ex- 
ecuted m Spain, whither he had been induced to 
migiate by the liberal protection bestow T ed on the 
art by Philip II. It does not, however, appear that 
he went thither by the invitation of the king, or 
that he w T as employed by that monarch m the Es- 
cunal. IIis principal woiks are his fiesco paintings 
m the churches at Seville. PIis manner of design- 
ing pai takes of the grandeur of Michael Angelo. 
The most remarkable performance of this master, is 
a colossal picture, painted m fresco, m the cathedral 
at Seville, representing St. Christopher cairying 
the infant Saviour on his shoulder. It is of prodi- 
gious dimensions, the figure of St Christopher be- 
ing neaily forty feet high. Palomino Velasco 
speaks of this enormous production m very high 
terms. He painted some other pictures for the 
cliuich of St. Miguel, and the other public edifices 
at Seville. Aftei residing some years in Spain, he 
is said to have quilted it on account of the prefer- 
ence given to the woxks of Luis de Vargas, whose 
superiority the candour of Alesio induced him to be 
one of the first to acknowledge. He returned to 
Rome, where he died in 1600. 

ALESSANDRI, Innocenzio, a modern Italian 
engraver. He was born at Venice about the year 
1/40, and is said to have been instructed by F. Bar- 
tolozzi, before that artist left Venice. He* has exe- 
cuted several prints m aquatinta, and in the crayon 
mannei, among which are the following . 

Fom punts, lcpiCbentmg A-dionomy, Gcometiy, Music, 
and Pamtmq , aftei JUunituav Ma/otto 
The Tn gm Maiy, with the guaidwn Angels and the 
Souls m Puigatorv , after Sob, Run 
The Tn gm Maiywitlha Glory of Angels, after Pia- 
zetta 

The Annunciation , after F Le Maine 
The Flight into Egvpt , after the same painter. 

Two Landscapes, ajtei Mateo Run. 

A Set of Twelve Landscapes, after the same. 

There are some other trifling prints by him. 

[ALEAVYN, AY\, an amateur painter, who made 
many designs after the pictures of tin* old masters. 
He resided at Amsterdam, and at Utrecht, where 
he died m 1839 ] 

ALEXANDER, John. This engraver was a 
native of Scotland, and according to M. Heineken, 
practised engraving at Rome about the year 1718. 
Iiis prints are slight etchings, principally after Ilaf- 
faelle, not very correctly drawn, and but very indif- 
ferently executed. There is a sot of six middle-sized 
plates, lengthways, dedicated to Cosmo III., grand 
duke of Tuscany, as follows : 

The Benediction of Abiwham, dated 1717 
The Sacrifice of Abraham. 1718 
The Angels appearing to Abtnlmm. 

The D« purtuie of Lot from Sodom. 

Jacob’s LmUlei. 1718. 

Moses and the Bunting Bush. 1717. 

[ALEXANDER, AViluam, an English aifisf, 
bom at Maidstone in 1768* 11c accompanied Lord 
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Macartney to China as draughtsman ; the drawings 
which he made of the scenery and customs of that 
country served to illustiate Sir George Staunton's 
Narrative of the Embassy. He also published a 
work of the Cdstumes of China. He was teachei 
of drawing at the Royal Military College at Great 
Marlow ; and afterwards Keeper of the Antiques in 
the British Museum, wheie he made the diawings 
of the marbles and terra-cottas for Tayloi Combe's 
work in 3 vols. He died in 1816. — He was a man 
of mild, unassuming, and gentlemanly manners, 
and was much respected by his contempoianes in 
art, and beloved by the younger students who had 
access to the antiquities m the Museum ] 

[ALFANI, Domenico di Paris, a native of Pe- 
rugia, and scholar of Perugino, was born, according 
t© Paseoli, m 1483. Pie improved on the manner 
of his master, and his works hear a great resem- 
blance to those of Raphael; and were it not for the 
delicacy and suavity of the colouring, might be as- 
signed to his school. The reputation of his son 
Orazio has injured that of his father ; and even m 
Perugia some fine pieces were long considered to he 
by 0) azio, which have since been restored to Dome- 
nico. The difficulty of disci iminating their works 
is increased by their having painted in conjunction 
several altar-pieces ; particularly that at the church 
of the Conventuals at Perugia, winch is mentioned 
by Mariotti. Domenico was living, according to 
Manotti, m 1536 ; and Zani says that he painted m 
1553, hut does not record the year of his death ] 

ALFANI, Orazio di Paris. According to Mo- 
relli, this painter was a native of Perugia, and flour- 
ished about the year 1550. Pie was a scholar of 
Pietro Perugino, and studied the works of Rafiaelle, 
whose graceful manner he imitated with such suc- 
cess, that some of his best pictures have been mis- 
taken for the early productions of that master He 
died about the year 1583. [Zani places his biith 
about 1510.] 

ALFIANO, Epifanio d’, was a monk of S. 
Sal vi, at Valombrosa. and is mentioned by M. Hei- 
neken as a lover of the arts, who amused himself 
with engraving. He engraved a set of plates of fes- 
tivals and decorations, dated 1592; and a book of 
waiting, m winch he styles himself Priore deilo Spi- 
nto Santo di Firenze. 

ALFARO, y Gamon, Don Juan de, a Spanish 
painter, bom at Cordova, m 1640. He was first a 
scholar of Antonio de Castile, but finished his stu- 
dies under Don Diego Velasquez, wffiose manner he 
followed, particularly in his portraits, which also 
partake of the pure and tender colouring of Y andyck. 
In the church of the Carmelites is a fine picture, 
by Alfaro, of the Incarnation ; and in the church of 
the Imperial College at Madrid, is his celebrated 
picture of the Guardian Angel.* He died at Madrid 
in 1680. 

* [According to Palomino he was possessed of more vanity 
than skill. Being employed to paint subjects fiom the hie 
of St Fiancis foi the cloister of the convent of that name, he 
took them from prints, hut had the folly to put to each of 
them Alfaro pimit His fiist mastei, Castillo, to chastise 
his vanity, obtained permission to paint one, and placed at 
the bottom nonpmxit Alfaro , which passed into a pro\eih 
He knew veiy little of design, hut was a good colounst, 
having been employed by Velasquez, w r hen m his school, m 
copying the -works* of Titian, Itubens, and Vandyck, He 
was fond of travelling, was well versed m liteiature, viote 
poetiy, and some interesting notes on the Lives of Beccria, 
Cespedes, and Velasquez He painted the portrait of Cal- 
deron de la Barco, which was placed on the tomb of the poet 
in the church of San Salvador at Madrid. His conduct to- 
wards 3ns patron, the Admiral of Castille, has left a greater 
12 


stain mihi> memnn than oven h;s vmm Ho foi^nok the 
Admiral when he was banished, and meanly solicited his pa- 
tronage when leealled tin i vnnl-e he rmiud produced 
melunehoh , and caused Ins d< a h.J 

[ALFOX, Jf tv. horn at Toledo, painted in 1418 
seunal lehquanes fm the eathedial, which arc still 
preserved ] 

ALFOl-LE, Ntccoi o (l\ oi ir lmi. Tins engraver, 
of whom little is known, was a indue of Lornnne, 
hut resided at Rome. There is a set of tw eh e small 
upright prints of floweis by this artist, which al- 
though not very delicately executed, are dotie r m a 
masterly style, and with great spirit. Thev ate in- 
scribed Nicholaus Gnhvlmus A foie? Lotharmgus , 
fecit, Dome?. 

ALGARDI, Aless vndro. This eminent artist 
distinguished himself as an architect, a sculptor, and 
an engraver. He was born at Bologna, in 1598, and 
w r as educated under Giulio Cesare Conventi. As an 
engraver the few plates we have by him aie exe- 
cuted with the graver m a free, bold,*and open man- 
ner, m the style of Agostino Caracci He generally 

maiked his plates ^ The foliowring are attri- 
buted to him : 

The Crucifixion ; a large upright plate. 

The Souls delivered fiom Puigatoiy , oval. 

A Blind Beggai and his Dog , after Caracci. 

The Cries of Bologna, after Caracci , m eighty plates, en- 
graved hj Alt/at di, in conjunction with Simon GuiUain. 

ALGAROTTI, Count Francesco. This emi-„ 
nent waiter was considered one of the greatest con-" 
noissems in Em ope m painting, sculpture, and 
architecture. It is affirmed, by M. Hemeken, that 
he designed and engraved for his amusement several 
plates of heads, m groups, one of wriuch, containing 
thirteen heads, m the style of the antique, is dated 
1744. 

ALIAMET, Jacques, an ingenious French en- 
graver, born at Abbeville m 1728. He w T as a pupil 
of J. P. Le Bas, and was first employed in vignettes 
for the booksellers, but he soon attempted more im- 
portant woiks, and distinguished himself by some 
plates he engraved from the pictures of Vernet. He 
principally excelled m landscapes and sea-pieces, 
though he sometimes undertook other subjects.* 
The following are among Ins best prints . 

A Landscape, w-ith Figures and Cattle , after Berchcm. 
The Port of Genoa , after the same 
> A Landscape, with a Stag-hunt , after the same. 

The Female Villageis, aftei the same 
The Y lllage Pleasures , after the same. 

The Spanish Halt ; aftei JVowe? mans. 

A Guard of Houlans , aftei the same 
The Moon rising , aftei A Vander Neer. 

A View of Boom, by Moonlight , after the same 
The Amusements of Winter , aftei A. Vamkrcelde. 

A Stoim , after Vernet 
A Fog , aftei the same. 

A Fire in a Sea-port by Night ; after the same 
Two Sea-pieces — The Fishermen, and Return from 
Fishing ; after the same. 

Foui— The Four Times of the Day ; after the same. 

Tw o plates of the Sabbath ; aftei Teniers. 

The Birth of Venus , after Jem at 

* [His style of engia-vmg was very neat, he worked 
writh the gra-v er and the dry point, expressed the various de- 
grees of colour w ell, and carefully avoided any exaggeration 
of shadow. He died in Paris in 1788 ] , 

ALIAMET, Francois Germain, younger bro- 
ther of the preceding artist, born at Abbeville, in 
1734. After having learned engraving at Paris, Hie 
came to London, and was for some time under Sir 
Robert Strange. He has engraved several portraits, 
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and historical subjects, of which the following are 
the principal : 

Mrs. Pritchard, in the Character of Hermione : after 
Fine J 

Portrait of Dr. Sharp 

The Adoiation of the Shepherds ; after Caracci. 

The Ciicumcisioii, after Guido , oval 

The Annunciation ; after Le Home. 

St Ignatius kneeling , after the same. 

The Stoning of Stephen , after Le Sueur 

The Sacrifice to Pan , after A Sacchi. 

The Flattery of the Couitieis of Canute reproved ; after 
Vine. 

The Reduction of Calais , after the same. 

• Two — The Bathers , after Watteau 
[His works are considered inferior to his brother’s, 
although his line is neat and firm. The time of his 
death is not known ] 

ALIBERTI, Giovanni Carlo, a Piedmontese 
painter, born at Asti, in 1680. It is not stated under 
whom he studied ; but, according to Lanzi, he exe- 
cuted several considerable works m fresco in the 
churches of his native city. He painted the cupola 
of the church of S. Agostmo, repiesenting that saint 
taken up into heaven sunounded by angels ; and m 
the same church, a picture of S. Agostmo baptizing 
a number of children, and other figures. The com- 
position is ingenious, with a fine expression m the 
heads, and embellished with architecture He died 
m the yeai 1740. 

[His style consists of amixtuieof Maratta, of Gio da S. 
Giovanni, and Of Coreggio ; beads and feet that might be 
♦attributed to Guido or Domemchmo ; foims peculiar to 
the Caraeci, drapery of Paolo, and colours of Gueicmo ] 


ALIBRANDI, Girolamo, a Sicilian painter, 
born at Messina, in 1470. He studied at Venice 
uftder Gio. Belhm, and was the friend of Giorgione. 
He afterwards went to Milan, where he became a 
disciple of Leonardo da Vmci. His works are 
chiefly at Messina, of which one of the principal is 
a large picture of the Purification, in the Chiesa 
della Candelora. He died of the plague m 1524. 

ALIENSE. See Vassilacciii. 

ALIX, John, a French painter and engraver, 
who was a scholar of Philip de Champagne. Of his 
works, as a painter, we have no account ; hut he 
exercised the point for his amusement. There is 
an etching by him, of a Holy Family, after RaffaeUe , 
executed in a very light and pleasing style It is 
marked R. V. P.,‘for Raffaelle Urbino, pmxit. 

[ALIX, P. M., born at Honileur in 1752, was a 
scholar of Le Bas. He engraved with the roulette 
a set of portraits of eminent men, which weie print- 
ed in colours. In 1804 he published a large portrait 
of Napoleon in his coronation robes, in the same 
style. He died in 1800.] 

[ALLAN, David, a Scotch painter, was horn at 
Alloa in *744. He received the rudiments of Ins art 
m the academy at Glasgow, founded by Robert and 
Andrew Foulis, the printers. He went to Italy to 
pursue his studies, and gained the prize medal given 
by the academy of St. Luke, for the best historical 
composition. It is said that he resided there for 
some years, and painted landscapes in the style of 
Gaspar Poussin; but, judging from his etchings 
and the engravings made by Paul Sandby of the 
Sports of the Carnival bv Allan, his studies must 
have been in a different direction. These produc- 
tions are very poor affairs in every point of* view: 
he may he more favourably seen in the illustrations 
of Allan Ramsay’s " Gent le Shepherd.” Mr. Allan 

died in 17%.] . 

ALLARD, Abraham, an engraver and print- 
seller of Leyden. M. Hemeken mentions twelve 


plates of views of towns engraved by this artist; 
and amongst the miscellaneous prints at the British 
Museum, is a large print, lengthways, representing 
the Garden of Love, entitled Ilet Lust . Hof van 
Flora ; paitly etched, and finished with the graver 
m a stiff, clumsy style, inscribed A. Allart cecimt . 
C. Allart edit. 

ALLARD, Charles, an engraver and printseller. 
According to Hemeken, he sciaped some mezzo tan- 
tos. Of Ins engravings, there are, amongst the loose 
prints m the^ British Museum, four plates of the 
I Seasons, represented m half-length figures, executed 
| in a coarse, heavy style, without any taste. 

ALLARD, Huych, a Dutch engraver, by whom 
we have some portraits, amongst which is that of 
David Gloxm, 1 Y. D ; and that of Adi lanus Paw, 
Legat. Holland ; both signed with his name. 

[xAJLLEGRAIN, Etienne, a French painter, 
bom in Pans m 1655, painted landscapes which 
were much esteemed : he died m 1736 ] 

[ALLEGRAIN, Gabriel, son and pupil of Eti- 
enne, painted m the maimer of his fatliei : he died 
m 1748.] 

[ALLEGRI, Lorenzo, uncle to the celebrated 
Antonio Allegn, called Correggio, and was his fiist 
instiuetor in the rules of ait A Madonna, painted 
m 1511, and ascribed to Antonio, is supposed to be 
by Lorenzo ; and, although the style is but mid- 
dling, it is softer m tone than that of the chief part 
of its contemporaries, and nearer to the modern 
manner. He died m 1527, leaving his property to 
his brother Pelligrino, and his nephew Antonio, hy 
wdiom he was much beloved.] 

ALLEGRI, Antonio da Coreggio; or, as he 
sometimes signed himself, Antonio Lieto da Cor- 
reggio.* This illustrious painter may be regarded 
as one of those lare examples of innate and daring 
genius which, without a precursor, and deprived hy 
circumstances of the advantages of technical edu- 
cation, ventures to supply those deficiencies from the 
resources of the mind. He was horn at Coreggio, 
a small town in the duchy of Modena, m 1494. Of 
Ins ongm nothing is accurately known. t The 
Padre Oilandi and Sandrart assert, that lie was of 


* [“ Allegi i, Antonio da Correggio , or , as lie sometimes 
signed himself Antonio Lieto ” A little attention will sa- 
tisfy the reader that Allegri and Lieto are synonymous, 
both hating the same signification as Lwtus in Latin. That 
Antonio sometimes used Alhgi t and sometimes Lieto is 
certain; but tin latter was evidently done when writing 
to a familiar friend in a cheerful and jocund mood. Ills 
general sin uatuie to documents of impmtance, such as 
cent lads hn painting m chnuhes and monasteries, or wit- 
nessing leaal pro< codings, and on giving receipts for pay- 
ments made to him, was simply Antonio , or, Antonins 
manu propria, or, Antonio mano propria, the other design- 
ation, da Correggio , being inserted in the instrument. It 
is true that he sometimes put Lieto on small pictures, per- 
haps to indicate that they were painted under cheerful m- 
fiuenei s, and to oblige a patronorfiiend; but it has not been 
discovered that any of his family ever used it as a name ] 
f [“ Of his origin nothing is accurately known,™ The 
as-eitions of waters on this point have been in extremes; 
on the one part, that his family was of high station and 
wealthy, and on the other, that they were abjectly poor 
Late discoveries show that although Ins family might not 
be termed in the fullest meaning opulent, yet their < irenm- 
stunces were g«>od His father, VeUigrini Allegri , was a 
general mi reliant in Correggio, and. held a respectable rank 
with his townsmen: his mother's maiden name w as Ber- 
nard i rut Ptazxoh, degh Aromuni, His father’s means be- 
ing sufiieient, he intended his son for a learm d profession • 
but whether from an inherent vivacity of disposition, or 
that in his earliest years he felt a divine impulse for paint- 
ing, he did not so far apply himself as to make much profit 
cieuey in the Latin language J 
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a noble family, named de Allegris ; that he received 
an education suited to his rank, and that he lived 
in affluence, and died rich. On the other hand, he 
is stated, by V asari, to have been the son of a la- 
bourer, and that he lived and died in indigence. 
The elevated sentiments discernible in his oiks, 
and his knowledge of aichitecture, with other ac- 
quirements, appear to corroboiate the statement of 
his having received a cultivated education ; but the 
established fact of his having died of a fever, brought 
on by his anxiety to bring home to his family, m 
hot weather, on foot, a small sum paid him at Par- 
ma, in copper, is a poweiful contradiction of the 
affluence of his circumstances.* He is said, by 
some of the Italian biographers, to have been in- 
structed in the art by Francesco Bianchi,f and Gio- 
vanni Murani, called II Fran. However that may 
be, it is evident this wonderful man owed little of 
his celebrity to any thing he could acqune from 
such assistance ; that he was the sole founder of his 
fame, and the first establisher of that admirable 
system of giace, grandeur, and harmony, which has 
not hitherto been equalled, and is not likely to be | 
surpassed. The most important work of Coreggio, 
is the cupola of the cathedral at Parma, finished m 
1530*, and it has ever been consideied as one of the 
most extraordinary productions of the art. Its form 
is octangular, in which he has painted, m fj esco, the 
Assumption of the Virgin. In the lower part of the 
composition, he has repiesented the apostles m pious 
admiration of the event. In the upper part is the 
Virgin Mary, surrounded by an immense congrega- 
tion of the blessed, and environed by an infinite 
number of angels ; some throwing incense, others 
chanting, rejoicing, and triumphantly applauding ; 
in their heads the most angelic expression of joy 
and festivity, whilst a beautiful effusion of light is 
spread over the whole, forming a spectacle truly 
celestial. Notwithstanding the dusky hue which 
this admirable work has now assumed from the 
smoke of the tapers constantly burning m the 
church, and the disadvantage of a very unfavour- 
able light, the grandeur of the forms, the admirable 
conduct of the design, and the astonishing effect of 
light and shadow m this stupendous performance, 

* [“ The established fact of his having died of a fever, 
brought on by his anxiety to bring home to his family , m 
hot weathe) , on foot, a small sum paid to him at Parma, m 
copper, is a powerful contradiction of the affluence of his 
circumstances This is a mere giatuitous anecdote, misap- 
plied to Antonio Allegri. The researches and disco\ enes of 
the learned Tnaboschi, the indefatigable Di. Michele An- 
tonioli, and the zealous and impaitial Padre Luigi Pungi- 
leoni, fully dispiove the probability of such an occuiience. 
The numerous works, public and private, on which he was 
employed, and the liheial payments he received, negative 
the supposition that he was ever m pecuniary difficulties , 
and the virtuous life he led, that, by any extiavagance m 
expenditure, he should be reduced to want ] 

t [“ He is said to have been instructed by Francesco Bz - 
ancki ” It is possible that he may have received some in- 
struction from Biancln, when in his fifteenth or sixteenth 
yeai , but the probability is that he took his fust lessons from 
his uncle Lorenzo Allegri, a painter, with whom he appears 
to have been a great favourite, and who bequeathed to him 
one-half of his property at his death Antonio Bartolotti, 
called Tognino, however, appeals to have been his fiist in- 
structor in the more erudite parts of design Some writers 
say that he was pupil to Lionaido da Vinci; otheis, to An- 
drea Mantegna ; there is no substantial proof that he ever 
practised in their schools In other mattcis of learning, it 
appears that Giovanni Berm taught him the elements ; that 
B. Marastom instructed him m eloquence and poetry ; and 
that he studied anatomy and philosophy under Gianbatista 
Lombardi, who was public professor at Bologna, and after- 
wards at Fenara ] 
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continue to excite the surprise and admiration of 
every judicious beholder. The dome of the church 
of St. Giovanni, of the Benedictine** at^ Parma, is 
another splendid display of tfie powers of this great 
painter. It represents the Ascension of onr Sauonr, 
with the twelve apostles and the doctors of the 
church; which may be consideied as a model of 
perfection, for the copious and masterly composition, 
and the correctness and grandeur of the design. Of 
his oil paintings, we ha\e bust to notice his cele- 
brated picture called the St. Jerome of Coreggio. 

It represents the Virgin Mary seated, with the in- 
fant Jesus on her knee , Mary Magdalene, kneeling, 
embraces the foot of the Saviour, whilst St. Jerome 
presents a scroll to an angel. For the church of 
St. Giovanni lie painted two altar-pieces, one re- 
presenting the Descent from the Cross, and the other 
the Martyrdom of St. Plaeido. These inestimable 
pictures, the St. Jerome, and the two last mentioned, 
have been torn from their venerable situations by 
the revolutionary eruption of France, and aie now 
deposited m that receptacle of spoliation and plun- 
der, the Museum of the Louvre.J In the gallery at 
Dresden, is his famous work called the Notte,§ re- 
piesenting the Nativity, and an exquisite little pic- 
ture of the Magdalene reading.]] 

This extraordinary genius is justly regarded as 
one of the great luminaries of the art ; to him it is 
indebted for one of its most effective illusions, the 
faculty of foreshortening ; and he has confessedly 
earned the magic of the chiaro-scuro to the highest* 
possible pitch. Without having wandered from his 
obscure home, without having visited Rome, or 
contemplated the beauties of antiquity,^ - he was the 

J To the honour of the French artists then resident at 
Rome, they presented a memorial to the National Conven- 
tion, statmg the injury the cultivation of art would receive 
from removing those chef-d’ oeuvres, and otheis, from the 
situation foi which they were originally painted. A docu- 
ment, as estimable for the elegance of its composition, as 
for the liberal sentiment from which it emanated It is, 
perhaps, superfluous to remark, that this amiable appeal 
met with the reception that might be expected from such a 
tribunal. 

[They weie restored at the time the allies had possession, 
of rans] 

§ [“ In the pallet y at Dresden , is his famous wot h called 
the Notte ” This pictuie it appears was painted originally 
for Messer Giulio Peidomera, 01 Alheito Piatonien, who 
agieed to pay for it scudi quaranta et mi Parco gtosso c 
gi asso This contract, it is said, Antonio communicated m 
a letter to his friend and scholar Leho Orsi , and, m an- 
other account, that Lelio had a shaie in the transaction. 
The reader may place both m the same category with the 
copper money that caused Antonio’s death ] 

|| [“ The Magdalene reading It is supposed, and with 
good reason, that this pictuie was painted by desire of 
Manficdo, governor of Mantua, or of V eroniceuGambara, 
the widow of his brother Giberto, lord of Correggio, to pre- 
sent to Charles V , when he visited, for the second time, his 
dominions m Italy in 1532, as a valuable and acceptable 
offenng to a monaieh who was a warm admirer and an in- 
telligent judge of painting, and as a specimen of the ability 
that existed in the cities under their government Let it 
he recollected that Giulio Romano, and other eminent 
painters, weic, on that occasion, called to Mantua to deco- 
rate public buildings foi this monai ell’s reception, and it 
is with great probability stated that Antonio painted in 
fresco the palace of Veronica Gatobara for that purpose. It 
may not be out of place to mention here, that on the 24th 
of January, 1534, (the year m which he died,) Antonio is 
found in the palace of Manfrcdo m Correggio as a witness 
to the marriage contract between Clara of Correggio, daugh- 
ter of Gian Francesco, and Ippohto, son of Veronica Gam- 
bara. This lady, Clara, some years afterwards, was sponsor 
to the child of Pomponio, the son of Antonio a proof of 
affectionate regard to his memory.] 

1i [*‘ Without having wandmed from his obscure home 
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creator of the grandeur of his own. His forms are 
exquisitely soft and beautiful ; and the airs of his 
heads exhibit a graceful tenderness of expiession 
that is truly inimitable. His colouring is equally 
delicate and pure with that of Titian, with more of 
the impasto ; and, m point of breadth of effect, he is 
undoubtedly his superior [He died suddenly on 
the fifth day of March, 1534, m his fortieth year, 
and was buried with becoming pomp, m the church 
of San Francesco, at the foot of the altar m the 
chapel of the Amvabene.] 

It has been much disputed by the writers on en- 
graving, whether this distinguished painter ever 
amused himself with the point The Abbe Marolles 
asserts that he engraved, several plates, which is 
positively denied by M. Hemeken, whose claim to 
authenticity is certainly preferable. We have, how- 
ever, a few etchings, signed Ant. Con eg. fee. ; but 
they are very slight, and are executed m a style 
greatly inferior to what might be expected fiom the 
hand of that master.* 

[Although none of the wi iters of the time em- 
bodied a clear account of the events of Antonio’s 
life, sufficient may be gathered from the authentic 
documents discovered by Tiraboscln, Antomoli, and 
Pungilione, to show that he was held in the highest 
esteem by his contemporaries. That he was of a 
cheerful and lively disposition may be gathered from 
the expression of a writer respecting him, “ La ci- 
vacita e dal bno del nostro Antonio , ” yet gentle and 
affectionate, as appears by his being sponsor on three 
occasions to infants of friends (m 1511, 1516, and 
1518) before he had reached his twenty-second year 
In 1520 he was admitted, by diploma, a brother of 
thg Congregation Cassinensi at the monastery of St. 
John the Evangelist at Parma ; a fraternity of which 
the illustrious Tasso was a member. In the same 
year he married Giiolamo Merhni, a lady of good 
family, great beauty, and amiable manners, who fell 
in love with him, and who was his model for the 
4 Zmgara] probably after the birth of his first child. 

without having visited Rome, or contemplated the beauties 
of antiquity A It is not asm tamed whether Antonio e\ei 
■visited Rome, hut it is certain that he spent some time in 
Mantua, on two occasions, with the Mareliese Manfiodo, 
and the celebrated patroness of aits and letters, Veionica 
Gambara, widow of Gibeito, loid of Coiieggio. Theie he 
had an opportunity of examining the woiks of Andrea 
Mantegna, the frescoes ot Costa, of Lion-Biuno, and Dosso; 
also the grand collection of pictuies, cameos, medals, and 
antiquities of Isabella da Este.] 

* [“ It has been much disputed by writers on enrpai mg A 
$c The question is now pietty generally given up, as no 
print has yet been ascribed to him, against which there are 
not valid objections as to the authenticity, Pungilione* has 
given an account and description of an extraordinary wood 
print of St. Thomas, one of the figuies in the cupola at 
Parma, of tSe size of foui feet seven inches in height, and 
three feet four inches in breadth, French measure This 
print, he says, was in the possession of Signor Alfonso Fran- 
ceses, a painter, and it is said to have all the characteristics 
of originality ; but, he adds, it is unknown to w horn the 
honour of engraving it is to be given, though it is certain 
it was done m the lGth centuiy Signor Finnecsehi ob- 
tained it with other cai toons by Roudum, and sketches bv 
Allegn for the two cupolas, which had lam unohsmm and 
decaying in the corner of a chamber of the cuthediul of 
Parma Zam and Rrulhot refer to tw o prints, each repre- 
senting the Viigin and Child, one of vvhuh has the hguie 
of a heart with the word Ilraiio over it, as a rebus ot 
Correggio ; the other, a heart witli a ducal coronet, and 
the word Invent on it. These marks are evidently ca- 
prices of the engravers, as Antonio never signed his works 
m ibis manner. The same writers reter^to some other 
prints ascribed to Correggio, but which are m then* opinion 
evidently from his designs, or pictures, by engravers ot a 
latex period,] 


By her he had three daughters and one son. She 
died at Parma, in 1529, to the great grief of her hus- 
band, and was buried, by her own desire, in the 
church of St. John there. He did not marry a se- 
cond time It appears by the public registers of 
Correggio that, at the time of Antonio’s death, his 
father Pellignno possessed considerable property in 
land, houses, and merchandise.] 

ALLEGRI, Pomponeo, was the son of Correggio, 
born m 1522. He had commenced the first rudi- 
ments of art under that great master, when he was 
depiived of the advantage of his instruction by the 
death of his father when he was only twelve yeais 
of age. He is said to have continued his studies 
after Corieggio’s death, under Fiancesco Maria 
Rondam, the ablest disciple of his fathei. In the 
cathedral at Paima, there is a work m fresco, by 
Pomponeo, representing Moses showing- the Israel- 
ites the Tables of the Law; m which, though there 
aie many defects as a whole, there aie beautiful 
parts, and some heads full of Coireggiesque ex- 
pression ; and, above all, an excellent colour. 

ALLEGRI NI, Giuseppe, an Italian engraver, 
who fiouushed about the year 1746. We have the 
following plates by him * 

The Virgin Mary v ltli the infant J esus , half figures, vv ith 
this mseiiptioii, Bqrediim viz go de radice, A c. 

The C no unit mon , inscribed Guis Allegnm, Stamp. §e. 
The Stoning of Stephen 
A small punt of Rmaldo and Armicla 
A large architectural Scene, lengthways ; after Cha~ 
znont. 

ALLEGRINI, Francesco, a designer and en- 
giaver, bom at Florence about the year 1729. In 
1762, he published, m conjunction with his brother, 
a collection of one hundred portraits of the family 
of the Medici, with a frontispiece, engraved by him- 
self. He also engraved fourteen portraits of Flo- 
rentine poets, painters, and other eminent person- 
ages. We have also a print hv him of the image of 
St. Fiancis ff Assisi, which is held m much venera- 
tion at Floienee. 

ALLEGRINI, Francesco, called da Gubbiq. 
Tins painter was born m 15s7, and was a disciple 
of Cavaliere Gioseflo Cesare d'Arpmo. He painted 
hist oi y witlueputation, and executed several works, 
both m oil and m fiesco, for the churches and 
palaces at Rome He had a great number of scho- 
lars, amongst which were his two sons, Flaminio 
and Angelo, who also painted history. He died in 
1663. 

ALLEMAND. See L’Allemand. 

ALLEN, Floppart van, a German designer and 
engiaver, who nourished about the year I6S6. The 
view of the city of Vienna engraved by Muller, is 
from a drawing by this artist, made m 1686 ; and 
he has engraved himself a large plate of the city of 
Prague, a slight print, with several figures, marked 
with his name, van Allen. 

ALLET, Jean Charles. This artist was a de- 
si unci and engraver, born at Paris about the year 
1668. He resided a long time in Italy, and is sup- 
posed to have died at Rome in 1732. Owing to his 
having marked Ins plates sometimes Charles, and 
sometimes Jean diaries, the collectors were for some 
time inclined to believe there were two artists of the 
name of Allot ; but from the evident similarity in 
the style, it is no longer doubted those plates are by 
the same hand. He engraved several portraits and 
subjects from sacred history. In his execution he 
appears to have wished to imitate the manner of F. 

S pierre and Corn. Blogmaert, but he has not been 
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very successful in "his imitation. His principal 
plates are the following : 

PORTRAITS AND HEADS. 

Andrea Pozzo, Painter and Architect ; dated 1712. 
Cardinal Aloisio Amodci, after J M Mora nth, 1698 
Pei dmand Charles de Gonzaga, Duke of Mantua ; after 
Ant Lesma. 

Pope Alexander VIII. , after II Calendi acci — J C. 

Allet , sc. Roma , 1G95 
St. Aloyse Gonzaga, Jesuit, oval 
St. Ignatius , often P. Lucatelli , oval 

SUBJECTS FROM SACRED HISTORY. 

The Conception of the Virgin ; after And Pozzo , oval. 
The Adoration of the Shepheids , aftei S de Pesaro. 

The Virgin Mary and St. Joseph adoring the infant Je- 
sus ; after the same 

The Saviour brought before Pilate ; after P de Petris . 
Ananias restoring Sight to St. Paul ; after P de Cortona. 
The Vision of St Paul , fi om the same paint ei 

These two plates are considered his best works in 
historical subjects.* 

The Death of a Saint, m piesence of the Vngm, St. Jo- 
seph, and St. Fiancas Xavier. 

The Death of St Stanislaus Xostka; after P. le Go os, 
sculptor 

St Gaetan, accompanied with a figure of Religion, and 
Chust holding Ins Cioss , after Laz Baldi 
St. Auromcus, ""and St Athanasius, after F. B. Zuc- 
chelli. 

St Augustine with a Child, getting Water from the Sea ; 
after J. B. Leonao di 

St Rosa, crowned by angels , signed Carolus Allet, del 
$ sculp , small plate 

Tv elve plates of the Life of Christ ; after Passen, cn- 
giaved m conjunction with A V . Westeo hout 

ALLOISI. See Galanino. 

ALLORI, Alessandro, called Bronzino. This 
aitist was born at Floience in 1535. He was the 
son of a painter ; but having the misfortune of losing 
his father when he was only five yeais of age, he 
was placed under the care of his uncle, Agnolo 
Bronzino, who brought him up with all the affection 
of a parent. Before he was seventeen years of age, 
he had made such progress under this able master, 
that he painted, from his own design, an altar-piece 
representing the Crucifixion, a composition of several 
figures ingeniously arranged, and well coloured. 
When he was nineteen, he visited Rome, where he 
remained two years. The chief objects of his ad- 
miration and stndy m that city, were the w 7 orks of 
M. Angelo Buonaroti • and the grand style of that 
master is discernible in his pictures. On hi» re- 
turn to Floience, he was greatly occupied for the 
churches and other public edifices. He was, how- 
ever, occasionally prevailed on to paint the por- 
traits of some of the distinguished personages of his 
time, which he treated m a great and admirable 
style. In 1590, he published a book on the art 
of drawnng the human figure, illustrated with ana- 
tomical punts, from his designs. [Some of his pic- 
tures in Rome, representing horses, aie beautiful. 
His Sacrifice of Isaac, in the Royal Museum, is co- 
loured almost m the Flemish style. He was expert 
in portrait painting, hut he abused his talent by in- 
troducing portraits in the modern costume in an- 
cient histones, a fault not uncommon m that age. 
On the w T hole his genius appears to have been equal 
to every branch of painting ; but it w r as unequally 
exercised, and consequently unequally expanded. 
Lanzi ] He died m 1607. 

ALLORI, Cristofano, called Bronzino, son of 
the preceding artist, born at Florence in 1577. He 
was for some time instructed in the art by his father, 
but he afterwards studied under Santo di Titi, and 
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finally improved himself in colouring, by imitating 
the harmonious tinting of Ludovico C.mli, called 
Cigoli. He painted several conskleiable works for 
the churches and convents at Florence, and for the 
palace of the Medici, He was also a very cele- 
brated poruait painter; and many of the most dis- 
tinguished persons of his time wen* painted by him. 
[Owing to vicious habits that often seduced him 
from his labours, his woiks are extremely rare, and 
he himself compaiatively little known. The St 
Julian of the Pitti palace is the grandest effort of 
his genius; his pietuie of Judith with the head of 
Holofei nes is, however, more generally knowgi. 
Judith, so beautifully and magnificently attired, is a 
portrait of his mistress; the attendant is that of 
her mother, and the head of Holofernes that of the 
painter. Numerous copies of this, and duplicates of 
Ins most celebrated pictures, are scattered over Italy ; 
the productions of his scholars Tanteri, Bruno, Cer- 
tosim, Cervim, and otheis ] He died in 1621. 

[ALLSTON, Washington, a native of America, 
but an English painter, w r as an associate of the 
Royal Academy. He produced in England several 
ictures of great excellence; particularly Jacob’s 
)ream, a Dead Man levivified by touching the 
Bones of Elisha, Elijah m the Desert, Uriel in the 
Sun, and others of high imaginative quality. He 
returned to his native countiy, where he devoted 
himself to elegant studies in literature as w T ell as 
painting; married a sister of the celebrated Dr. 
Chanmng, w T hom he survived several years, and 
died m 1843. It is not certain under what master 
he studied; Nagler says that it w r as m the school of 
Sir Joshua Reynolds, hut this is not sufficiently 
established ; N orthcote does not mention him ampjig 
the scholars, nor does his style of painting warrant 
the supposition.] 

ALMELOVEN, John, a Dutch painter and en- 
graver, born about the year 1614 [according to 
Huber and Rost; in 1624 according to others.] 
He is more known by some etchings of landscapes, 
executed with great lightness and intelligence, than 
by any thing he has left us as a painter. His 
plates are, 

A Portrait of Gisbert Yoetius , signed J. Almeloven, inv . 
etfec 

A set of twelve Landscapes, with small Figures, J. Ah 
oneloven, inv etfec 

Six mountainous Landscapes, with Figures; Joan, ah 
Almeloven, inv etfec. 

Four Landscapes, the four Seasons ; after II. Saftleeven. 
[And several otheis aftei his own designs, and those of 
Saitleevcn. 

The time of his death is not known.] 

[ALPHEN, William van, a Dutch portrait 
painter, lived m 1620.] c 

[ALS, Peter, a Danish historical and portrait 
painter, horn at Copenhagen in 1725; after gaining 
the first great prize given by the academy at Copen- 
hagen in 1755, he went to Rome and entered the 
school of Mengs. He occupied himself chiefly in 
copying the pictures of Raphael and Andrea del 
Sarto, which it is said that he did with great ac- 
curacy. On his return to his own country he painted 
some good poi traits ; but his colouring was too 
sombre to give a pleasing effect to his pictures of 
females, and he also laboured his work so much as 
frequently deprived them of all animation. It is 
singular that, after copying Raphael and Andrea 
del Sarto with great accuracy, he should fall into a 
practice so opposite to those masters • but it affords 
another instance of the utter worthlessness of stu- 
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dents copying instead of studying the works of tlieir 
great predecessors. Als died.m 1775.] 

[ALSLOOT, Daniel, a landscape painter, born 
in Brussels m 1550, died m 1608.] 

[ALSLOOT, Denis van, a distinguished land- 
scape and portrait painter, nourished about 1612.] 

[ALTAMONTE, or ALTOMONTl, Martino, 
born at Naples m 1657, (or, accoidmg to some 
writers, m 1682,) painted histoiy and architecture, 
and ranks among the bettei artists of lus time. He 
died in 1745.] 

ALTDORFER, Albert, a painter, and a more 
eminent engraver, was bom at AltdorlT, m Bavana, 
in 1488. It has been asseited by some writers, that 
he was a native of Switzeiland, but it has been very 
satisfactorily proved by M Hemeken that he was 
a Bavarian. lie is said to have been a scholar of 
Albert Durer; and it is not improbable, from the 
resemblance of their manner, both in then pictures 
and engravings, particularly m then wooden cuts, 
although it must be confessed that Altdorfer did 
not equal that great artist m any of his works. 
Some of the paintings of this artist are preserved 
with great care at Ratisbon ; and m the town-house 
is a complete collection of his engravings. As an 
engraver, he holds a very respectable rank amongst 
those artists that are distinguished by the appella- 
tion of the little masters, and his v r ooden cuts, 
which are by far the best of his perfoimances, 
nearly approach to the excellence of those of Hol- 
bein. His entire work, on wood and copper, is 
dp wards of one hundred and seventy prints ; but as 
some of them are of little consequence, the follow- , 
ing list of them is likely to satisfy the curious col- | 
lector. The two monograms used by this master 
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Poi trait of Albert Altdorfer, by himself, with his cipher. 
Portrait of Martin Luthei, with an oval of foliage. 

Adam and Eve m Paiadise 
damson and Dalila 
Solomon’s Idolatry. 

Judith, with the Mead of Ilolofemes 
The Virgin and infant Jesus, with two Children, one 
holding a pot 1507 

The Virgin and Child m the niche of an Altar. 

The Virgin and Child, dressed m the Costume oi Ratis- 
bon, with a Palm-tree. 

The Virgin with the Child standing on her Knee, with a 
Gloiy round the Head 

The Repose m Egypt, the Virgin sitting with a Child on 
her Knee with "a Hat on, St. Joseph standing with a 
Hat on and a Staff 

Our Saviour on the Cross, with several Figures. 

St Jerome, with the Lion; one of his best plates. 

St Jerome m a Giotto, with an Altar, on which is a 
Cracifixion and a Book, on a Tablet oi ei it is Ins Mo- 
nogiam. 

St George and the Dragon. 

The Death of Dido. 

The Death of Lueretia , an etching. 

Mutius Scevola , . 

Venus going into the Bath with Cupid; after Marc 
Antonio. 

Venus coming out of the Bath with Cupid , after Mine 

Hercules and a Muse, wnuvtmus called Apollo and 
Venus. , , , x , 

Cupid mounted on a Sea-hoise, with three other figures. 
Amphxon sa\ed from Sliipwrnk by a Dolphin, with a 
M ereid holding an Anchor. 1 h 
Pyramus and Tlnsbe. 

A* Woman holding a Sceptre, «»utul m an Altar, sur- 
rounded bv several Persons holding Lanterns 
A Naked Woman with Wings hutted on a Star, with a 
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Torch in one Hand, and an Escutcheon in the other, 
called Lascivia. 

A Man in Armour leaping into the Sea ; in the distance 
a Camp, and seveial Persons observing him. 

A Man and Woman dancing. 

Six Children dancing, whilst Three are playing on In- 
struments 

Two Landscapes, one a rocky Scene, the other with 
Tiees 

The Synagogue; inscubed Portions Smagogce Judaic ce, 
&>c 1519 

Two ornamental plates , for a Goldsmith 
WOODEN CUTS. 

Foity — Of the Fall and Redemption of Man , fine. 
Abiaham’s Sacrifice 

J oshua and Caleb passing through a G ateway. 

The Annunciation. 1513 
The Purification. 

The Muidei of the Innocents. 1511 
The Decollation of St John 1512. 

The Resun ection of Christ 1512 
The beautiful Vngin, of Ratisbon, after the picture m 
the Cathedral This is one of his best works, piinted 
m ehiaio-scuro 

St. Jeiome ma Giotto, kneeling before a Crucifix 
St Clnistophei m the Watei, stooping to take up the in- 
fantJcsus L513 

St George and the Diagon, m a Landscape, loll 
Pans dying on Mount Ida, with the three Goddesses. 
1511 

A Knight sitting with a young W oman 1511. 

An Oihcer with a Flag, m a Landscape 
A mountainous Landscape, with Buildings 
The Inside of a Chuicli, with the Viigm, a Pilgrim, and 
Angels 

The Facade of a Portico, with the Cipher m the upper 
pai t. 

[ALT HAM, , a German painter, who flour- 

ished about 1660 , he painted landscapes and marine 
subjects with considerable ability.] 

[ALTISSIMO, Cristofano dull’, a Florentine 
painter, who flourished about 1568, was a scholar of 
Bronzino, and an excellent portrait painter, lie 
copied a scries of portraits of illustrious men, in the 
possession of the Conti Giovio, for Cosmo 1. of 
Florence. He paid more attention to the features 
than to other circumstances, and they aie very 
faithfully expressed ; his pictures, m general, have 
a high degree of finishing without an appearance 
of labour. The family name of this painter was 
Papi, hut neither the year of lus birth nor death has 
been ascci tamed: he was living in 1568.] 

[ALTOBELLO, Francesco Antonio, a Neapo- 
litan painter of the 17th century, was a scholar of 
Massmo Stanzioni, and is probably the same as 
Antonio de Beilis, an artist of gieat promise, who 
studied undei that master, and died young in 1656. 
In the accounts of both it is stated that they did 
not follow the manner of their master; Alto be I lo 
used ultianianne excessively m his pictures, which 
was contrary to Stanzioms practice ; de Beilis 
painted in the manner of Guercino, in which it 
abounds. Both aie mentioned with like commend- 
ations, as men of genius, coneci in drawing, of good 
invention, and skilful in composition.] 

[ALTOBELLO of Cremona, lived in the early 
part of the sixteenth century, and is praised by V a- 
san m his Life of Garofalo,as being superior to most 
of the Lombard painters of his time. He painted 
frescoes in the cathedral of Cremona, and in a chapel 
of the church of St. Agostino there; he painted also 
at Milan. Rest a says he was a scholar of Bra- 
mante; and Lomazzo calls him Altobello da Ale- 
lone.] 

ALTOAIONTE, Andrea, an Italian engraver, 
who resided at Vienna about 1728, He assisted A. 
J, de Premier, in engraving the plates from the 
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pictures in the Imperial Gallery, published in that 
year. 

ALTZENBACK, William, an engraver, who, 
according to M. Hemeken, flourished about the 
middle of the seventeenth cent my. He In ed at 
S trashing, and, m conjunction with Ins son, exe- 
cuted twenty plates of Bible subjects. 

ALUNNO, Niccolo. This painter was bom at 
Eohgno, about the yeai 1450. Aceouhng to the 
usage of the painters hefoie Pietro Peiugmo, he 
painted m distemper, and his colommg lias still 
preserved its original lustie. In the church of 8. 
Niccolo at Foligno, is an altar-piece by him, of the 
"Virgin and Infant, with Saints ; and m the same 
church is his picture of the Pieta, so highly com- | 
mended by Vasari. Some of his works are dated I 
soon after 1500. [Manotti, however, states that he 
painted as eaily as 1458, and that m 1460 he was 
established as a painter in Foligno. His works 
were numeroxis, and highly esteemed m his time.] 
[ALV AREZ, Lorenzo, studied at Valladolid and 
Madrid under B. Caiducho ; he established himself 
at Murcia, in 1638, and executed several works m 
the convents there, that are not without meiit.] 
AMALTEO, Pomponio, was bom at S. Vito, a 
town in the Fnuh, about the year 1505, and, ac- 
cording to Ridolfi, was a relation, and the scholai, 
of Porclenone. He painted seveial historical woiks 
in the churches and public places m the vicinity of 
Friuli. At Belluno, there are some pictuies painted 
by this master, representing subjects of Roman his- 
tory, m one of the public halls. [The pictuies said 
to he from Roman history, are piobably the Three 
Judgments m a lozzia at Ceneda, supposed by Ridolti 
to have been painted by Poidenone, but iveie i eaily 
the work of Amalteo, and finished by him in 1536. 
He was living m 1577, as appeals by his name and 
date on a picture : Zani places Ins death m 1588.] 
[AMALTEO, Girolamo, the brother of Pompo- 
nio, was instructed by him, and gave proofs of a 
noble genius, which is manifested in Ins woiks of 
design in small pictures, which appeared hke minia- 
tures, in several fables executed m fresco, and m 
altar-pieces which he painted m the church of San 
Vito. Ridolfi commends him highly for his spi- 
rited manner; and another of the old wi iters gives 
his opinion that if he had flourished for a longer 
period he would have proved no way inferior to the 

g reat Pordenone. He died young Graziano, m 
is poem of Orlando, styles him “ Girolamo Amalteo 
de’ vita santo”] 

AMATO, Giovanni Antonio d’, called II Vec- 
chio. This painter was born at Naples about the 
year 1475. He was the disciple of Silvestro Bruno, 
or Buono, an old Neapolitan painter then in repute, 
but did not study long under him, as lie died w hen 
this artist was young ; he afterwards applied him- 
self to the study of the works of Pietro Perugmo, 
whose manner he followed. There axe several of 
his works m the churches at Naples. In S Do- 
minico Maggiore, in the chapel of the family of 
Carrafa, is a picture hj r this mastei of the Holy 
Family. He worked both m oil and m fresco, and 
was an artist of considerable eminence, [and had a 
great number of scholars. Though professionally a 
painter, his favourite study was theology; and he 
was celebrated for Ins expositions of many obseme 
passages of Scripture.] He died in 1555. 

[AMATO, Giovanni Antonio o’, the younger, 
was nephew to the former, and was born at Naples 
in 1535. He excelled chiefly m colommg, and 
some of his pictures are as nciily coloured as those 
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of Tnian. UK hot wmk K the large altar-piece of 
the infant ClirM m the church of the Banco tie’ 
Povcii at Naples when* ho dlcU m LAN] 

AMA'IO, Frvmlmo, uii Italian painter and 
engunei Of Ins painting Imle is known ; hut lit* 
has left some slight eHhuigs, winch au* exeeuhd 
wiili sprit, m the M\lo of iWaino, among which 
are the following 

St Joseph seatul, icadnui a Book, with the infant L-ns 
neai linn, an iijn^lil plate, msciibcd 1 mnetMiis 
A m at lib, im 

St 3 eiome, a smul u -a/ed plate , w ith same name. 

The Piudi^al Son ^ 

[AM A TRICE, m ll\ Col y, is mentioned by Va- 
saii m his Life of Calabrese. He painted in 1533, 
and resided m Ascoh dil Picmo, he had a distin- 
guished name thiough all that province. His man- 
ner was hard m Ins earlier pictures, but in his 
subsequent works he exhibited a fulness of design, 
and an accomplished modem style, lie is extolled 
m the Guida ch Ascoh for his picture in the oratory 
of the Cut pus Domini, which represents the Saviour 
m the act of dispensing the Eucharist to the 
Apostles ] 

[AMAYA, , an historical painter, scholar of 

Vincenzo Carducho, painted at Segovia, m 1682, 
several pictures lcmarkable for their eonect design 
and colour.] 

[AMBERES, Francisco de, a painter and 
sculptor of Toledo, the cathedral of which he orna- 
mented with his pictures m 1502; from 1508 to 
1510 he painted, m conjunction with Jean de Bour- 
gogne and Villoldo, the arabesque chapel, which is 
still an interesting object.] 

[AMBERES, Miguel de, a Spanish painter, 
wdio w r as originally of Antwerp, nourished about 
1640. Seveial of lus pictures are to be found m the 
churches and religious establishments in Spain. 
His portiaits are said to be painted in the nfanner 
of V andyck.] 

AMBERGER, Christopher. This artist w r as 
horn at Nuremberg about the year 1485; [Michel 
says 1490 ] He was the disciple of Ilans Holbein, 
[the elder,] and painted so much in the style of that 
master, that his works have been sometimes mis- 
taken for those of Holbein. He painted a set of 
twelve pictures, representing the History of Joseph 
and his Brethren, which gained him great reputa- 
tion. He succeeded, however, better m portraits 
than histoncal subjects. In 1530, he painted the 
Emperor Charles V ; and Sandrart reports, with a 
pardonable partiality for the fame of Ins country- 
man, that this portrait was considered by that 
monaich equal to any of the pictures painted of 
him by Titian. He certainly honoured him with 
a gold chain and medal on the occasion] [Fiorillo 
says that he imitated and copied the portraits of 
the younger Holbein, and that many of those pic- 
tures are considered originals by Holbein.] He 
died at Augsburg in 1550, [according to some; but 
Zam says m 1563 ] 

AMBROGI, Domenico, called Menichino del 
Bpazio. Accoiding to Malvasia, this painter ac- 
qunecl that name from his being the scholar of 
Francesco Bnzio. He was a native of Bologna, 
and distinguished himself as a painter of history, 
both in oil and m fresco. He also excelled m re- 
presenting landscapes, perspective, and architectural 
view s, and was much employed in the churches and 
palaces at Bologna. In S, Giacomo Maggiore, !s a 
pictuie by this painter of the Guardian Angel, and 
m the Nunziata, S. Francesco, with a glory of 



amel] 

angels. In 1653, lie published some wooden cuts, 
fiom Ins own designs, printed m chiaxo-scuro, of 
which one represented a woman m a triumphal 
ear, holding two flambeaux, and a serpent, con- 
ducted by Neptune. 

[AMELSFOORT, Quirinus van, born at Bois- 
le-duc m 1760, and died there in 1820. He painted 
allegories, history, and portraits; m the last the 
likenesses weie lemarkable for their truth.] 

AMICI, Francesco, a modem Italian engraver, 
who, according to M. Hemeken, engiaved some 
small plates of devout subjects, among which are, 
Gihiist praying in the Gaidexi. 

Christ befoie Pontius Pilate 
The entombing of Chi ist. 

AMI CON I, or AMIGONI, Ottavio, was bom 
at Brescia m 1605, and was a scholar of Anto- 
nio Gandini. His chief excellence was m fresco 
painting, which he treated with great ability, [and 
m the manner of P Veronese] In the Caimelite 
church, in his native city, is a very considerable 
•work m fresco, executed in conjunction with Ber- 
nardino Gandini, the son of his master, which is 
much extolled by Averoldi. The subjects wcie 
taken fiom the Life of S Alberto. He died m 1661. 

AMICONI, oi AMIGONI, Jacopo This artist 
was bom at Venice in 1675. He painted history 
and poi traits. His first w oiks at Venice were two 
altar-pieces m the church of the fatheis of the 
oratorio, and a picture of St. Catharine and St. 
Andrew, for the church of St Eustachio. He aftci- 
waids visited Rome, and from thence went to Mu- 
nich, where he settled for some time ; but Ins chief 
performances are m England, where he came m 
and resided many years "Whatever may be 
the merit of his works, thev were for some time m 
great vogue He was employed by se\ oral of the 
nobility m ornamenting their houses After leaving 
England, he visited Spam, and died at Maui id, m 
1758. He etched a few plates m a tame, spmtless 
style, of which the following are the pnncipal : 
Salvatoi Mundi; half length 
Jnpitoi and (Jalibto. 

Zephirus and Flora. 

The Four Elements , in the style of T Vatican, 

AMID AN 0, Pomponeo. This painter was a 
native of Parma, and flourished, according to Lanzi, 
about the year 1595. Fiom the resemblance of his 
works to those of Paimigiano, he is supposed to 
have frequented his school. If not Ills disciple, he 
was one of the most successful follow ers oi his style. 
The airs of his heads are noble and graceful, and 
his design full of taste. His best peiformance is his ; 
picture m the church della Madonna del Quartiere, 
[which has been mistaken by good judgts for the 
work of Paimigiano. Orlandi relates that many 
of the pictures of Amidano were purchased by 
foreigneis ; it is to be apprehended that, as his name 
does not occur in anv of our catalogues, the ma- 
jority of those ascribed to Parmigiano are by 
Amidano.] . 

[AMIGAZZI, Gio. Bvtistv, a painter of the 
Venetian school, was a scholar ol C Ridolti; his 
chief talent consisted in the excellence oi bis copies * 
in San Carlo is one from a Supper bv P. \ eroiiese, 
not only finely drawn, but exhibiting colours fresh 
and vivid even at the present dav.] ^ 

AMLING, Care Oi stwj n ^designer and en- 
graver, born at Nuremberg in idol. He was taken 
under the protection of the Elector ol Bavaria, who 
sent him to Paris for iinprox emenf , where he received 
the instruction of F. de Poilly, whose manner he 
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followed, but whose excellence he never equalled, 
although a very respectable artist. He engraved a 
great number of plates, of historical subjects and 
portraits, but w T as much more successful in the 
latter, many of which have great incut. His draw- 
ing, particularly m the nude, is not coircct ; and m 
all his prints, except Ins portraits, theie is a want 
of effect. The follow ing list comprises all his plates, 
except those he engraved for the academy of San- 
drart, and some prints after tapestry, which w r ere pri- 
vate plates m the possession of the Elector of Ba- 
varia. [He died m 1701.] 

PORTRAITS. 

Maximilian Emanuel, Electoral Pimec, after Thomas 
Maseuhnus, dated 1670, an oxal, vciv scarce. 

Maximilian Emanuel, El ectoi of Banana, J B Cham- 
pagne, a Luge upiight plate, said to be one of Ins best. 

Eqnestnan Statue of Maximilian Emanuel, Elector ot 
Bax ana, A ailing, fee Monaehu , huge plate. 

Heimotta Mana Adelaide, Duelled oi Bax ana ; after De - 
lamonce, 1675, oxal, Lugo plate 

Fculmand Mana, Electoi oi Bavaria, 1076 , Luge plate, 
ox al 

John Count de Beilo de Biu^s, General, If 60 , Luge ox T al 

Alexandei Sigismuiid, Count Palatine, Ac , Hamilton , 
pin 

Romani Libei let, Abbot of St Ulnch; C G ab And mg, 
ad minim del et seal Monaehu , aline poitiait, laigo 
plate. 

Pctnis Marmus Soimanus , in a medallion , large plate. 

Don Lixio Odesolulr bi , in a medallion 

Maicus ab Axiano, 1680; oxal 

A young Pimee conducted to the Throne by Hercules 
and Ne'itoi, on the Tlnone is mscnlied, Vngarm , 
Amlinq , seal. 

Two plates of Statues , engraved fox Sand) art’s academy 
SACRED and historic \1 SUBJECTS. 

The Virgin and Child, with two Prn tr aU , after J. A. 
Wolf, engiax'od by C G ab Jading, a very huge 
plate 

Tile Image of the Virgin of CoiuAiGou ; C. G Amhng , 
sc 1682 , laige plate, oxal 

Veio Ritiatto cli S Fianectco dkVfiu, da Carlo Gustavo 
ah Amlinq , ‘unull lolio 

Image of St Nicholas Toleulin, J A Wolf, pin 1691; 
Luge plate 

Viai Poituut de St John de S Facvnfo ; same painter , 
large oxal 

fet God ml kneeling before the Vn 1 1 ; J. Drcutu et, 
del , folio 

Ten plates m folio — Of a Tnvrapiid AiG* in Honour of 
the Elector Maximilian EmauuJ , C G. And tug, 
Mumeh 

Gi md Thesis, dedicated to the Emm ‘it i Leopold, and 
his son Joseph, It P Auto nuts Li mhmJnj, del, , C 
G Amlinq, jer. 

Another large* plate, ivpivstutiu", die Vu "'in Mary tread- 
ing on the Su pent, uconnpuuiol b) tin* fan* Doctors 
oi the Chun h; ladtiw fie 

AMMAN, Jus its. This aw 1st was a painter 
and an engraver, but owus his reputation ehiedy to 
Ins excellence m the last-meiuioned branch of art. 
He was bom at Zuric in Switzerland, in 1539. Of 
his paintings we have no fur tin r account, than that 
his works in stained glass were richly and brilliantly 
coloured. His pen-drawings partake of the spirit 
and neatness of his prints, and are pwxaxed in the 
portfolios of the curious. As an engraver, he was 
one o the most laborious of the industrious artists 
of his country, wlm base so abb and amply con- 
tributed to the enhancement of tin* »i v t Tne num- 
ber of Iih plates is prodigious, and Ids work amounts 
to upwards of the hundred and till) prints, many 
of which being of a diminutive new, lit* is ranged 
among the artists denominated the htde masters. 
He engraved on wood and on ruppe*\ but tie* latter 
are very inferior to the fornvr. Uri drawing, in 
general, is tolerably correct j and his execution, 
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artieularly in liis animals, is smart and spirited; 
is manner of engiaving is neat and decided. Tins 
artist used no less than six different marks m his 
plates, but they all consist in a cipher composed of 
the letters I. and A. as follows * 

T 1506. 

COPPER PLATES. 

Twelve small plates arched — Of illustrious ’Women, be- 
ginning with Eve title, Bia die Uebevcnnn dost. 
Amman, fee 3 Stef Herman , exc. 

Eight figuies of Waiiiois, small upnght plates , marked, 
dost. Amman, Inventor , Stefan Hetman. 1590 
Eight plates — Of Poisons fighting with Swords and 
Sticks, small plates, lengthways, marked with his 
cipher. 

Six very small plates of friezes, lengthways, Huntings 
Eight small plates, lengthways, the Pour Seasons, and 
the Pour Elements 1569. 

Twehe small npuglit plates arched — Of the Months m 
the Ycai, lepresented in fall-length figures , do. Am- 
man, fee. 

A set of plates for a Bible published at Francfort. 1571. 
The Bombaidment of a Town , Jo Amman, fee 1570. 
Large plate, lengthwavs. 

Effigies Caspaus de Cohgnon ; fecit Konmhergce, Jost. 
Amman , Tiguruns 1573. 

WOODEN CITS. 

The Creation, laige punt , marked J A 
An oval print, the Diet of the Empne , laige, lengthways. 
The Mauiage of Cana, middle-sized punt, lengthways, 
J. A 

A set of one hundied and fifteen prints of Aits and 
Tiades, first punted undei the title, Uavor-Xia, om- 
nium liber ahum mechanicarum , 8$c , punted at Fianc- 
foit in 1564. This edition is veiy scarce, the book 
was repimted m 1574, and again m 1588. 

A set of one hundred and three punts of subjects from 
the Homan History, published at Piancfoit, m 1572, 
1573, with the Portrait of & Feyei abendt, the cele- 
brated bookseller. 

A hook of Huntings; entitled Neue Figw en alter hand 
Iagd , §c Francfort, 1582 

A set of prints for a book ; entitled Can Plinn Secundi, 
£$c. Fianefort, 1584 

A set of one hundied and three prints for a work; en- 
titled Clen totius Romance Ecclesice subject i, §c 
Francfoit. Sig Feyerabendii, 1564 
A set of one hundred and twenty punts for a hook ; en- 
titled Gynceceum, sive Theatrum Muherum , §c. Fianc- 
fort, 1586. 

This laborious artist died at Nuremberg in 1591. 

AMMAN, John, a German engraver, who lived 
at Hanau about the year 1640. He engraved a set 
of small wooden cuts, representing the Passion of 
our Saviour. They are executed m a neat and 
spirited style, and possess considerable merit. They 
were published at Amsterdam in 1623, with Latin 
verses. 

AMMON, Clement. This artist was son-in-law 
to Theodore de Bry, the celebrated engraver. His 
principal work was the continuation of the col- 
lection of portraits ; entitled, Bibliotheca Calcoqra - 
phica , in six quarto volumes, published by Theo- 
dore de Bry, to which he added two volumes, the 
first, dated Francfort , A. D. 1650, with his name, 
Sculptore Clemen . Ammon, junior 9 Calcograp ., and 
the second published m 1652. Sculptor e Clemente 
Ammonio chalcogr . Franc. His plates are executed 
in a laboured style, poor and stiff, very inferior to the 
works of bis relation. 

AMMON, Johann. This artist was a native of 
Schaffhausen, and flourished about the year 1700. 
He engraved a few poi traits, among which is one of 
John Locke. 
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AMOROST, Antonio. ThR painter a na- 
tive of the Communam.a near AmmR and flourish- 
ed about the year 1736. He } tainted some few 
pictures for the churches at Rome, one of which is 
in S Rocco; but he is pimeq ally known as a 
>amter of Bamhoceiaft \ and fancy subjects, in which 
le displayed consideiable talent; [and Lanzi says, 
that if his coloming had been a little more brilliant, 
his pictures would be equal to those of the Flemish 
school of the same kind.] 

[AMSTEL, Jan un, an artist who is said to have 
excelled in landscapes, which he cm i died with nu- 
merous figures m the style of Van E\ ek; but when 
or where he painted is not recorded. Guarienti, 
in his edition of Oilandi, states that there was a 
picture by this aitist at Genoa, m the possession of 
an Enghshman, representing the Crucifixion, con- 
taining upwards of 200 figures admirably painted. 
It is, however, conjectured that some better known 
painter is disguised under this name.] 

AMSTEL, Cornelius Eloos van. To this dis- 
tinguished amateur we are indebted for a very in- 
teresting set of plates, executed m imitation of the 
drawings of the most celebrated of the Dutch mas- 
ters. He was born at Amsteidam in 1732, and ap- 
pears to have devoted himself to the art, with a zeal 
rarely found in persons who do not adopt it as a 
profession. As I am not aware that we possess any 
precise account of his works, it may not be unac- 
ceptable to collectors, to have a particular descrip-^ 
tion of them. 

Frontispiece, a Monument bearing a Latin inscription, on 
which stands a Genius holding an Escutcheon, m the 
middle a Flower de luce, Invento ? Cornelius Ploos 
van Amstel , D. 1 Febr. 1765 
Two small Landscapes , H. Zaftleeven, del , , v AftsteL 
fecit. 1766. 

A Landscape, with a Shepherd and Shepherdess with 
Cattle on the Banks of a Canal; Ad lan de Velde , 
del. , P. van Amstel, fecit „ 

A "Woman looking out of a Door , Rembrandt , del. ; P. 
van Amstel , fecit. 1764. 

A Young Man with a Hat on, looking out of a Door; 
same inscription. These two ate Jine imitations of 
Rembrandt 

An Interior of a Dutch Cottage, with Peasants, one reading 
the Gazette ; Ad, v Ostade , del., 1673 . P van Amstel, 
fecit, 1766 

A Frost Piece, with six Spanish Figmes, one a Woman 
with a Mask , IJendi ick Avercam, del., 1621 ; F. van 
Amstel, fecit, 1766 

Portiait of Jan Josephzoon van Goyen, Ant. van Dyck, 
del , 1638 , P. van Amstel, fecit, 1769 
A Landscape, with a Maiket at the Entrance of a Town ; 
Jan Josephzoon van Goyen, del , 1653 , P. v. Amstel , 
fecit, 1767 

A smnlai subject, with a Beast Market ; same inscription. 

I A Lady seated at a Harpsichord ; Ger Douw, del., 1660 
P. v. Amstel, fecit, 1767. 

A Sea-piece, with Shipping ; Ludolf Bdkhuysen, del . 

1694 ; P. v. Amstel, fecit, 1769. h 

A Landscape, with a Woman riding on an Ass, with 
Cattle*, by the side of a Canal ; N. Berqhem, fecit , 
1764; P van Amstel, fecit, 1769. 

A encular, of the Virgin Mary, with the infant Jesus; 

Abr Bloemaert del., P v, Amstel, fecit, 1769 
An assemblage of Peasants before an Alehouse, with a 
Man playing on the Violin, and another dancing , Ad. 
v Ostade, del., 1673, P. v Amstel, fecit, 1769 , an 
mutation of the picture. 

Portrait of a Young Lady, with a Book on a Table * 
H Goltius, del , 1612 ; P. v. Amstel, fecit, 1770. J 
Portrait of a Young Man, sitting m a Chair : C. Visscker 
del, 1651 ; P v Amstel, fecit, 1771. 

Landscape, with a Man leading a Horse, and in the fore- 
ground some Women washing; Ph. Wowerman , del.. 
1660; P. v. Amstel, fecit, 1772. ’ 

The Inside of a Church, with a Man drawing ; P. Saen- 
redam, del, 3630; P v. Amstel, fecit, 1774, very 
neatly finished. " 
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A Spamslx Concert , Km el van Mander, del ., 1603 , P 
V Amstel , fecit , 1772 

A Man seated, holding a Flute, with a Bonnet m the 
manner of Rembiandt, G Flinch , 1643, PI. van 
Amstel, jecit, 1773 

A Sea-piece, with Shipping ; P. Coops, del , P v Am- 
stel, fecit, 1773. 

An assembly of Peasants, one sleeping, Ad Br ower , del , 
1635, P v Amstel, fecit, 1775 
A Man sitting at a Table, with Caids in his Hand , F. 

Miens, del , 1663 , P v Amstel, fecit, 1777 
Two Dogs, small punts , similar inscription 
Three Peasants, one with a Bottle, C Dnsart, del , 
PI van Amstel, fecit 

A Young Lady talcing a Beverage piesented by a Boy, 
* and a Physician standing near hei , Ger. Terburg, 
del 3 PI van Amstel, fecit, 1779 
A Young Lady, with a musical Instalment , G Netscher, 
del , 1664, P van Amstel, fecit, 1781 , oval 
Two Sea-pieces , Ludolf Balhuysen , del , PI v Amstel, 
fecit, 1781. 

The Judgment of Solomon , Lucas van Leyden, del , 
1515; P v. Amstel, fecit, 1782 
A Landscape, with Rums, and a Man with an Ass , Th 
Wyk del , P.v Amstel, fecit, 1782 
A View m Norway, with Figures , Aid van Eier dmgen, 
del , P v Amstel , fecit, 1782 
Five Dutch Magistrates sitting lound a Table , J de 
Bray, del , 1663 ; PI v Amstel, fecit. 

The Attorney and his Clcik , J. Steen, del , 1672, P. v 
Amstel, fecit 

A Landscape, with Rums, and a Shepherd with Sheep 
and Groats; J. vander Does , del., 1699, P. van Amstel, 
fecit. 

A Mountainous Landscape, with Cattle , J v der Meer, 
deJonge, del , 1704 ; PI v Amstel, fecit 
The Carpenter and his Wife , J Saenredam, del , 1610 , 
* P v Amstel, fecit 

The Inside of a Cottage, with Peasants, Com. Bega, 
del., 1684, P v Amstel, fecit. 

The Botanist, with Figures bringing him Plants , G v. 
m den Eeclhout, del , P. v Amstel, fecit 
A Landscape, with four Sheep , K. du Jardin, del. , P 
v Amstel, fecit 

The Chymist, J Langhans, del, 17U, P v. Amstel, 
fecit. 

A Sea-piece, with Shipping , J .Esselens, del, 1708, P 
van Amstel, fecit 

[ANCHILUS,N.,I)orn at Antwerp in 13S8, was 
a good painter of conversations and other subjects 
in the manner of Teniers and of Watteau lie vi- 
sited London, and made copies of pictures by Sny- 
ders for Sir R. Walpole. He died at Lyons m 1733.] 
ANCONA, Andrei Lilio r>\ neiia Marc\. 
According to Baglioni, this artist distinguished 
himself as a painter at Rome during the pontificate 
of Sistus V., by whom he was employed in the or- 
naments of the library of the Vatican, and m the 
palace of St. John of Lateral!, where he painted m 
fresco in the Scala Santa, Moses striking the Rock, 
a grand composition of many figures, and Moses 
with the Brazen Serpent. In a chapel of the Chiesa 
Nuo\a, he 4 *epresentcd the Archangel Michael driv- 
ing the Evil Spirits from Heaven; and in S. Maria 
Maggioie, is a fine fresco painting by this mash r, of 
our Saviour washing the Feet of his Disciples 
After the death of Ins protector, he continued to 
ornament several of the churches and convents of 
Rome m the time of Pope Clement VIII. file also 
painted allegorical subjects, some of w Inch hau been 
engraved. He died m 

[ANDERLINI, Domi-mco, a landscape painter, 
born at Pesaro, flemished about 17*20: lie was an 
artist of merit] , . „ 

[ANDERLONi, 1* austi so, n modern 1 talnin en- 
graver, a Bresc ian by birth, distinguished himself 
in JL786 and 17H by engraving the illustrations 
of several scientific works, and by the portraits of 
the celebrated Ilcnler, Carlo Porta, and Schiller. 


At a later dale he executed a small but charming 
engraving of the Dying Magdalene, after Correggio, 
the Repose m Egypt, after N. Poussin, and Mater 
amabihs, after Sasso Ferrato. It is uncertain whe- 
ther he is still living, if he be, his artistic pursuits are 
probably concluded, as his last work was about 1830.] 
[ANDERLONI, Pietro, brother of the preced- 
ing, was horn m 1784, and showed an early predi- 
lection for ait. He studied the fundamental princi- 
ples under P. Palazzi ; he next received instructions 
from his brother Faustmo, w T ho observing that he 
vacillated between painting and engraving, per- 
suaded him to adopt the latter. After greatly pro- 
fiting by his brother’s tuition, he entered, at the age 
of twenty, the school of Longhi, where he remained 
for nine years. Under that eminent master he as- 
sisted m the production of many excellent works, 
among which was Ezekiel’s Vision, after Raphael; 
and to some of these the master allowed the pupil 
to place his name, m acknowledgment of the share 
he had m the execution. In 1824, he went to Rome 
for the second time, to make drawings of the Helio- 
dorus and Attila of Raphael; andm 1831 succeed- 
ed his master Longhi m the superintendence of the 
Academy of Engravers m Milan. Pietro Anderlom 
was (and perhaps is, for it is not ascertained whe- 
ther he be still hv mg) a member of several acade- 
mies, and holds a very distinguished rank among 
his skilful contemporaries m the art. He is gener- 
ally very happy m embodying the characteristics 
of the master whose picture he translates ; his fault 
is sometimes a near approximation to the modem 
French manner of working too far and producing 
glossiness. The following aie among his pmicipal 
works : 

Moses defending the Daughters of Malian , a fin N 
Poussin. 

The Adulation of the Sh upholds; after Titian. 

A Holy Fuiulv, Inmidio di Borgo, and the lleliodorus, 
and Flight of Attila , after llapfiael. 

St John , after Lmm 

Magdalene , aitn Correggio 

Foi traits ofC'anma, Longhi, Appunu ] 

[iVNDERSON, , an English painter of ma- 

line subjects, chiefly of small dimensions Ills sub- 
jects are treated m a very pleasing manner, with a 
soft pencil and great amenity of colour ] 

ANDERTON, an English painter, who 

flourished about the v ear 1330 lie was a scholar 
of Streater, and aft erw aids went to Italy for im- 
provement. He painted historical subjects and por- 
traits, hut was principally emploved m the la! ter. 
Hi 1 acquired the patronage of Chailes II. bv a por- 
trait he painted of Mrs Stuart, afterwards Duchess 
of Richmond. He dud about the \car 1333. 

[A NDRE. Je vn, born m Pans in 1332, w as a Do- 
minican. Fie went to Rome, where be received les- 
sons from Carlo Maratti, and studied the works of 
M. Angelo and Raphael. He painted portraits and 
historical subjects, and lias the character of being 
\ erv correct in his designs, and a good colourist. He 
died at Paris in 1753] 

ANDREA, Alessandro According to M. 
Hiineken, this artist flourished about the year 1578, 
at winch time he engraved the poriiait of (lilies de* 
Noailles Abbe de St. Amand, the French ambassa- 
dor at the court of Constantinople. 

ANDREAE, T. This artist is mentioned by Mr. 
Strutt as the engraver of a plate representing an 
emblematical subject, in which a, Woman is King on 
the ground, in t lie front of the print, and another 
Female is standing over her, holding in her hand a 
hook, inscribed (fttutn (Ware opera, it is slightly 
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etched, in a very indifferent style, and is signed T. 
Amhrfw, h‘i\ tt tec* 

AND RE AN I, Andrea, a painter, and very cele- 
brated engraver, bom at Mantua, [according to 
some.] about the year 1540 ; [but Brulliot says 1560, 
and died m 1623.] His works as a painter are lit- 
tle known, as lie appears to have devoted himself to 
cngi a\ ing at an caily period of Ins life, when he 
settled at Rome, some time after the art of engrav- 
ing on wood had been, as is asserted, first practised 
by Hugo da Carpi. His works aie confined to 
wooden cuts, which aie printed m the chiaio-scuro, 
and he carried that blanch of engiavmg to a much 
higher degree of peifection than it had reached be- 
fore him. His merit is duly appreciated by all who 
are conversant in prints. His drawing is coriect, 
his execution is neat and spirited, and m a very 
masteii} T stjTe. The number of punts attributed to 
this master is very considerable, as he is reported to 
have procured the blocks executed by other artists, 
and after retouching them, published them as his 
own. Iiis works have frequently been confounded 
with those of Albert Altdorfer, from his having used 


a similar cipher, an & 


sometimes 


M. 


in Mantua 


3MDCV. 


/f& 

The following is a list of his works : 

The Portiait of Albeit Duroi , dated Siena. 15S8. 

Eight punts — Of the Pavement at Siena, from a di aw- 
ing by Fr anc c0 Vann i , after the design of Domenico 
Beccafinm ; iciy scarce , dated 1587 
The Deluge, lame punt, xn four sheets , after Titian , 
with his ciphei 

Phaiaoh’s Host destioycd m the Red Sea, laige punt, in 
foui sheets, after the same, 1585, with his ciphei 
The Adoiation ‘of the Magi, after Parrnigiano, 1585, 
with his cipher. 

The Pui ideation, after Salviafi, with his cipher. 1608 
The Yirgin and Child, with a Bishop kneeling , after A 
Ca&olani , with his cipher, and the voids, Andrea 
Mantuaro, Vittore Sa/iese 1501 
The Viigiu and Child, with St John presenting a Bird, 
and a Female Saint holding a Lily, after Uiac, higoz- 
zi, with Ins name 

Christ cunng the Leper , after Parrnigiano , with his 
cipher 

Christ eirnng the Paralj tic , after Franc ro de Kaido da 
Sabaudiaf 

The Mil aeulous Di aught of Fishes , after ItajfaeUe , 1609, 
with his cipher 

Chi 1 st depaitmg fiom Pilate, who is washing his Hands ; 
after a basso r ditto of Giov Bologna, with the name 
of the enciavei , in two sheets This is one of his most 
finished punts. 

Chust bcaimg his Cross; after A Casolani , with. his ci- 
pher, and inscribed Audi earn in Siena , 1591 
The Entombing of CUnst, after Guts Scalar i pittore 
eccellente, with his ciphei . 

Anotlxei Entombing, half figuies; after Raffaello da 
JReqgio , and the name of the engravei 
St Peter pleaching, maiked with the name Pohdoro, 
and his ciphei, 1608. 

St Sobostnn, marked Fndericus Barotius Urbinas, 
with his cipher, 1 608 

The lowei pait of the pictme of St. Nicholas, by Titian , 
with the cipher of-b?rt6 earn, Int ugh at Mantoano 
The Tnumpli of the Chinch, Chnsti Tr ntmphvs , large 
frieze, in 8 sheers ; after Titian, dedicated to the Duke 
of Mantua m 1509, and published by Calisto Foiranti 
at Home m 1608. 

An emblematical piint, of a Chiistian aftci Life lceeivcd 
into Heaven, and clowned by 3 esus Chust , marked B 
E for Baptist a Fr anco, and the ciphei of the engiaver. 
An M.DC.X. Muitoua 

The Pictme of Human Life, represented by a Woman at 
the Foot of a Rock, assailed by the Passions , parked 
Jac. Ligotius, mv. et Andrearu, 1585. Firenze. 

Three pi mts, alter a marble group by Gio da Bologna, 
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seen on three sides, lepresr nting the Rape of the Sa- 
bines , mseiibcd Ru/jfa Sabt/ium a Jo Bohn, marm* 
%c MDLXXXim. 

Another Rape of the Salmio * after Gio da Jhbrgna, in 
thiee sheets; niseahed Audit as \ ndrt tin us Mimf na- 
nus aen incuht, §c , M.D LXXXY. FhnotiHe. 
Clcha on Iloist hack, with one of hex Attendants, going 
to cross the Tibia , maiked with the name of Main- 
nno, and his ciphei, 1608 

Mutins Seexola, holding his Hand o\ oi a Bi anei ; mark- 
ed with the name of Bald. Per uzzt, and his. cipher, 
1608. 

The Tniimph of Julius Ciesai, with the title, in ten 
sheets, after And. Mantegna M.D.XCYIII 

It is difficult to meet with all these pieces of the 
same colour, or equally good impressions. The 
original painting is m his Majesty's collection. 
Venus and Cupid, with Nymphs bathing , after Panne- 
glano, with the cipher ot Andrenm, 160). 

Cnee gmng Dunk to the Companions ot URsses; oval 
punt, after Par megiano, with his name, 1602 
A Woman warming herself beioie the File, marked Ber- 
nar d Malpitius, tnv , w ith his eiphci 
The Scene of a Comedy represented bcfoie the Giand 
Duke Cosmo I. , after a design of Bart. Xeroni, huge 
piece, 1579. 

A Sepulchral Monument, representing a kind of Rock, 
on which aie the thiee Fates; after For tuna For- 
tunius , with the ciphei of the engiavei, 1588. 

[ ANDRE ASI, Ippolito, a scholar of Giulio Ro- 
mano : he assisted him m his cartoons, and produced 
pictures of merit m S. Barbara and elsewhere.] 
[ANDRIESSEN, Antony, horn at Amsterdam 
in 1746, painted, m conjunction with his hi other 
Jumaan, landscapes and figures died m 1813 ] r 
[ANDRIESSEN, Jurriaan, born at Amsterdam 
m 1742, was a scholar of A. Elhger, and J. M. 
Qmnkhart. He was an able artist in decoiatue 
painting $ the decorations of the new tlieatrf at 
Amsterdam wei e done by him and N uman. S et ei al 
distinguished living Dutch painters are from his 
school. He died in 1819.] ^ 

[ANDRIESSEN, or ADRIENSES, Hendricks, 
surnamed Manlenhein , horn at Antwerp m 1600, a 
painter of still life. He composed wuth great skill, 
and finished his pictures artistically. He died m 
Zealand m 1655.] 

[ANDRIOLI, Girolvma, a Veronese painter, 
whose name and date, 1606, are inscribed on an altai - 
piece of San Domenico, and other saints, m the 
ehuich of Santa Catenna di Sienna at Verona.] 
[ANDRIOT, or IT AN DE RIOT, Franz, or 
Francois, a French engraver, born in Baris about 
1655, practised both m France and Italy, especially 
m Rome. He follotved the style of Poilly, but is 
not to be classed with that distinguished master. 
ITis works are, however, esteemed and sought after 
for the subjects and the masteis after whom he en- 
graved. Among the most esteemed arp> Two An- 
nunciations, after Albano ; a Magdalene, after Guido ; 
the Holy Family w r ith a Rose, after Raphael ; Ma- 
donna and bambino, after Guido; the Crowning 
with Thorns, after Domeniclnno, and the same after 
An. Caracci, the Good Samaritan, after Poussin,* 
and other subjects of sacied history The date of 
his death is not mentioned m any of the notices re- 
specting hum] 

[AN ED A, Jihn de, was horn at Burgos, where he 
1 painted m 1565, in concert with Juan de Cea, several 
pictures, which are still to be seen in the cathedral.] 
ANESI, Paolo. This painter was a native of 
Florence, and flourished about the year 1720. He 
painted landscapes with considerable reputation, 
and there are several of his pictures in the palaces 
and private collections at Florence and at Rome, 
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He was one of the masters of Francesco Zucche- 
relli. [It should he added, that he painted ancient 
nuns m the manner of P. Panim, and that he 
flourished until a much later period than befoie 
stated.] 

AN GAR AN 0, Ottaviano. According to Za- 
netti, this artist was of a patrician family of Venice, 
and flourished about the year 1650. It is not men- 
tioned by whom he was instructed m the art, but 
he was a reputable painter of history, and acquired 
considerable celebiity by a picture he painted for 
the church of S Damele, at Venice, representing 
the Nativity, which is highly commended by his 
biographer, and of which there is an etching, by 
himself. 

[ANGE, Franc, l’, di Annecy, bom m 1675, 
was a pupil of Crespi, and became a Philippine at 
Bologna. His chief meiit, as an aitist, w as m small 
scriptural pieces, which Lanzi saw at Veicelli, and 
of which he speaks m teims of commendation . 
died 1756.] 

ANGELI, Filippo d’, called il Napolitano 
This pamtei w T as born at Rome m 1600 He was the 
son of an artist who was employed under Sixtus V. , 
and was called il Napolitano, fiom his being sent to 
N aples when he was vei y y oun g H e excelled m paint- 
ing landscapes andbattles, and, according to Baglioni, 
was much employed m ornamenting the palaces and 
villas at Rome Pie frequently painted architec- 
tural views, with a number of figures arranged and 
composed with gieat ingenuity. He died at Rome 
during the pontificate of Uiban VIII. m 1640 We 
have a set of thirteen small etchings by this artist, 
of military habiliments, &c , which are maiked with 
th® name, Filippo do Lmgmo Xupol , [which Hei- 
neken ascribes to Angcli, hut this is disputed, as 
there is good reason to believe that they are by 
Felipe do Liana, a distinguished Spanish painter. 
The^artists of the name of Angeli, or Angelis, are 
numerous ; hut lecorded facts to discriminate them 
are few ] 

ANGELI, Giovanni Batista. See il Mqro. 

[ANGELI, Giulio Cesar e, born about 1570, 
studied in the school of the Caracei. He was more 
remarkable for his colour than design, and excelled 
rather m the draped than the naked figure Thcic 
is a vast w T ork hv him m the church of S Agos- 
tino m Perugia • he died m 1630.] 

[ANGELI, Giuseppe, a Venetian painter, scholar 
of Piazzetla, w'hose style he imitated, was horn 
about 1 715. He painted cabinet pictures, and some 
altar-pieces. His heads have eons idei able expres- 
sion, and Ins extremities are well diawn. He was 
living in 1703.] 

ANGELI, NirroLO, an Italian engiaver, who 
flourished^ihout the year 1635. He was a disciple 
of Remigio Cantagallina, and, in conjunction with 
his mstiuetor, engraved a set of plates, representing 
the festivals winch took place at Florence on the 
occasion of the marriage of the Pi nice of Tuscany, 
from the designs of Giulio Paiigi 

ANGELICO, Fin.. Giovanm, ih Fiisoi.r. See 
Fiesole. 

[ANGELINI, SciPioM . a name of Perugia, ac- 
cording to Puscoli,but according to oi hereof As*oh, 
born m 1661 , was a skilful pnmh r of fiowms ; m Ins 
pictures they appear newh plucked, am) sparkling 
with dew drops. He painted a great numbs r. which 
he sold to dealers who exported them to England, 
France, and Holland, lie practises 1 in Rome, and 
died in 172R] 

ANGELES, Pi rut. This painter was burn at 


Dunkirk m 1685. After learning the rudiments of 
design m his native town, he visited Flanders and 
Germany, and resided some time at Dusseldorp, 
wdieie he had an opportunity of improving himself, 
by studying the paintings m the Electoral Gallery, 
He painted conversations, and landscapes with 
small figures, into which he was fond of introducing 
fiuit and fish. lie came to England about the year 
1712, where he met with gieat encouragement, and 
resided here sixteen years. In 1728 he set out for 
Italy, and passed three years at Rome, where his 
pictures weie a dinned , but being of a reserved dis- 
position, and without ostentation, he exhibited his 
works with leluctance ; his studious and sober tem- 
per inclining him more to the pursuit of his art than 
to the advancement of his foitune. In his return 
fiom Italy, with an intention of again visiting 
England, he made some stay at Rennes, m Bretagne, 
and met with so much employment, that he settled 
in that city, where he died m 1734, m the forty- 
ninth year of Ins age. His style whs a mixture of 
those of Teniers and Watteau, with more grace than 
the former, and more nature than the latter. His 
pencil is easy, bright, and flowing, but his colouring 
is occasionally faint and nerveless. 

ANGELO* Michael, Buonaroti. This sublime 
artist, who distinguished himself as a painter, a 
sculptor, and an aichitect, was born in 1474, m the 
castle of Caprese, m the temtory of Anezzo m Tus- 
cany; of which fortress his father was the governor, 
lie wns descended from a noble family, which he 
has rendeied still more illustrious by the magnificent 
monuments of exalted genius he has left us, which 
have ever been regarded as the most astonishing 
productions of human art. His father, Lodovico 
Buonaroti Simone, whs desirous of bringing him up 
to some of the learned professions, and he whs placed 
at a grammar school at Florence, to receive the in- 
cipient uidiments of a classical education. His pro- 
gress in learning was by no means deficient, although 
it w as obsen ed that his mmd w as more occupied by his 
attention to drawing, than to Ins studies, lie sought 
every oppoitumty of cultivating an acquaintance 
with the young students m painting of las age, and 
his parents peieeivmg the positive bent of las ge- 
nius, j .laced him at the age of fomteen as a pupil 
with Domenico Ghirlandaio, an artist from wiiase 
instruction a genius of his cast could derive little 
moie advantage than mere mechanical facility; and 
it is not surpnsmg that lie soon surpassed, not only 
Ins fellow students, hut his instructor. Lorenzo de 
Medici, the great pation of art, had at that time 
founded an academy for the promotion of design 
and sculpt uk', and Intel teamed in a garden at Flo- 
rence a museum of antique statues, bussi nlievi, and 
busts, for rhe use of the students. Michael Angelo 
was the most fieqnent visitor of this valuable assem- 
blage, and it may be said to have been the school in 
which he formed and nuitured those prodigious 
} mweis that were destined to astonish and delight 
the world of modern art. The industry and im- 
provement of Miehad Angelo were not long un- 
liol’ivd hv Loivn/o the Magnificent, whose taste 
ami discernment discovered in his first attempts the 
indication of extiaordimay genius; and when he 
was sixteen years of age, he took him under his 
immediate protection, and accommodated him with 
apartments in his palaee He did not however en- 
jov this patronage more than two jeans, as Lorenzo 
dr Medici died m 14112. It is not within the com- 
pnss nor the intention of tins work to notice the 
admirable ^inductions of this great artist in sculp- 
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lure, winch he appears to have preferred to paint- 
ing ; lie has however contributed more to the gran- 
deur of design, so essential to both, than any artist 
that has existed, or that probably will ever exist. 
On the death of his protector, Michael Angelo visited 
bologna, Venice, and afterwards Rome, where he 
executed his celebrated marble of the Piet'i ; and 
made a cartoon of St. Francis receiving the Stigma- 
ta, for the church of S. Pietro m Montorio, which 
may he considered as his earliest work m painting, 
in 1500. His next picture was a Holy Family, 
painted m 1502, for his friend Angelo Dom, and 
which w 7 as afterwards placed m the tribune of the 
gallery at Florence. It was soon aftei that he was 
engaged to paint a fresco for the great saloon m the 
ducal palace at Florence, of which Lionardo da 
Vinci had already decorated one side with an ad- 
mirable work, representing a battle of cavalry. On 
this occasion, M. Angelo made choice of a subject 
peculiarly adapted to his wonderful powers ; it repre- 
sented a number of Florentine soldiers bathing m 
the Arno, surprised by an unexpected attack of the 
enemy, and hurrying out of the water to arm and 
defend themselves ; expressed with an energy of de- 
sign, and a daring display of muscular anatomy, 
that astonished the beholder. Of this noble design 
he only executed the cartoon which is known by 
the name of the Cartoon of Pisa; the tioubles of 
the times having prevented its intended completion 
in fiesco. In 1508, Julius II. formed the design of 
ornamenting the walls and ceiling of a chapel in the 
V atican, which his uncle had built from the design 
of Raccio Pmtelli, and M. Angelo was solicited to 
undertake the w T oilc; a commission by no means 
agieeahle to Ins wishes, as he had not hitherto ac- 
complished any great w T ork in fiesco, and because 
he w r as desirous of proceeding with the monument 
of his Holiness, for which he had made a superb 
design four years previous. He w as however obliged 
to comply with the imperious orders of Julius II., 
and he reluctantly commenced the cai toons for the 
celling of the Sislme chapel ; the most sublime 
monument of daring and dignified genius, that has 
been produced m the art m ancient or modern times. 
Tins stupendous work, finished m 1512, he accom- 
plished in the almost incredible space of twenty 
month*, bv which he has immortalized his fame, and 
has left to the artists of posterity an inexhaustible 
mine of instruction and improvement. The next 
work in painting by hi. Angelo, was a picture of 
Jupiter and Leda, with the Birth of Castor and 
Poiius, painted m 1529 for Alfonso Duke of Ferrara, 
end which was afterwards pm chased by Fianeis I. 
of Fiance. This picture, with many other objects 
of art, have most probably been destroyed by the 
sciuples of bigotry, as it does not appear amongst 
the pictures m the gallery of the Louvre, from 
■whence it would certainly not have been excluded 
by a similai feeling. Under the successors of Julius 
li. ; Leo X., Adnan VI., and Clement VII., Mi- 
chael Angelo was almost entirely employed m sculp- 
ture, and occasionally m military architecture, and 
it was not until the pontificate of Raul III. that he 
undertook his celebrated w r ork of the Last Judg- 
ment, winch occupies one end of tile Sislme chapel. 
Tins piodigiotis production is fifty-four feet high, 
and forty-three feet wade, and the immensity of its 
composition may be conceived from its having occu- 
pied this wonderfully expeditious painter seven 
rears, and was finished in 1541. His next w T orks 
were, the Conversion of St. Paul, and the Crucifixion 
of St. Peter, painted for the opposite chapel m the 
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Vatican, called Paolina, bv Licet Ion of Puul III 
These weie the last works in pointing of this ^reat 
master; and ha\ing reached his sixty-eighth \ ear, 
he found the fatigue of fiesco painting more than he 
could support, and lie recent d the Pope's pel mis- 
sion that Pienno del Vaga should he allowed to 
finish the work alter his design. 

It has long been a matter of dispute whether 
Michael Angelo ever actually painted m oil; till 
doubt however on the subject seems now to be re- 
moved by the Abbati Lanzi having discovered that 
the Holy Family m the gallery at Floienee, the 
only picture by him supposed to he painted m ««!, 
is m distemper, it is however ceitam that many 
pictures w r ere painted m oil from his designs by his 
contemporary artists, and Sebastiano del Pioniho, 
Jacopo da Puntormo, and Marcello Venusti, were 
those who were the most employed m that way. 
Fresco painting w T as certainly better adapted to the 
elevated chaiacter of his compositions, which re- 
quired a simple and solid arrangement of colour, 
rather subdued than enlivened, and producing a 
grand and impressive eflect, which could not have 
been expressed by the glittering splendour of oil 
painting. The prominent feature of the works of 
Michael Angelo is grandeur, and it is a grandeur 
that is peculiarly his ow r n. If he ever departed 
from the purity of the antique, it was an error that 
grew out of gieatness. The vastness of his con- 
ceptions can only be equalled by the gigantic powois 
of his execution His faculties have been admiiahly 
expressed by one who knew well how to estimate 
them. Sn Joshua Reynolds, m one of his beautiful 
lectures, says, “The poetry of the art, Michael 
Angelo possessed in the most eminent degree ; mid 
the same daring spirit, which first urged him to ex- 
plore the unknown regions of the imagination, im- 
pelled him forward m lus career beyond those limits 
which his followers, destitute of the same incentives, 
had not strength to pass lie was the bug] it 
lumxnaiy from w T hom painting has borrowed a new 
lustie, under whose hands it assumed a new appeal - 
anee, and became another and superior art, ami 
from whom all his contempoianes and sueeessois 
have denied whatever they have possessed of the 
dignified and majestic ” He died in 15(13. 

ANGELO, Michael Amlrigi, dv Caravaggio. 
This painter was born at Caiavaggio, a village m 
the Milanese, m 15G9 He w T as the son of a mason, 
and was employed when a boy to prepare the 
plaster for the fresco pamteis at Milan. The habit 
of seeing them work mspned him with the ambi- 
tion of becoming an artist; and without the in- 
struction of any particular master, he attached him- 
self to a faithful imitation of nature, and formed to 
himself a mannci w Inch, from its singularity, and a 
striking eflect of light and shadow, became extremely 
popular. For a few years he confined himself to 
painting fruit, flowers, and portraits, which were 
much admired for the fidelity of their resemblance. 
Such was his ngid adherence to the precise imita- 
tion of his model, that he copied nature even in her 
deformities, and he aftei wards continued the same 
slavish mechanism m the higher department of 1ns- 
toiical painting. He passed the early part of Ins life 
at Venice, wlieie he greatly improved his colouring 
by studying the works of Giorgione ; and the pic- 
tures painted m his first manner are infinitely pre- 
ferable. in point of colour, to lus latter works. On 
leaving Venice he went to Rome, where his first 
performances were executed m conjunction with 
Cav ie . Giuseppe Ccsan. The novelty of Ins man- 
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ner both pleased and surprised, and his works soon 
became so generally the objects of public admira- 
tion, that some of the greatest artists then m Rome 
were induced to imitate, without approving, the new 
style of Michael Angelo. Guido and Domemchmo, 
to gratify a corrupt public taste, were for some time 
under the necessity of abandoning their suavity and 
their grace, to follow the vulgar though vigorous 
trickery of Caravaggio. This infatuation did not, 
however, continue long ; the attractions of the 
grand and the beautiful resumed their dominion 
over public opinion. The merit of Caravaggio is 
confined to colour, and to an extraordinary effect, 
produced by a daring contrast of light and shadow, 
which only belongs to nature m abstracted situa- 
tions. To give it veracity we must suppose the 
light to proceed from a partial and prescribed aper- 
ture, which alone can sustain the illusion. He 
seldom ventured on works that required the ar- 
rangement of a grand composition, to which his 
want of academic study rendeied him totally in- 
adequate ; he contented himself with subjects that 
he could represent m half-length figures, and which 
did not demand a correct delineation of the nude. 
His saints and heroes are the representatives^ the 
porters who served him for models, and which he 
never thought it necessary to attempt to ennoble. 
It must, however, be admitted that his works pos- 
sess wonderful force, and that the distribution of 
light and shadow is conducted with admirable in- 
telligence. His principal works at Rome, are the 
Ciucifixion of St. Peter, m the church of St. Maria 
del Popolo, and the Entombing of our Saviour, in 
the Chiesa Nuova. At Naples, in the church of S. 
Domenico Maggiore, there is a fine picture by him 
of the Scourging of Christ; and m St. Martin’s is 
one of his most admired works, representing Peter 
denying Christ. He died at Rome m 1609. 

ANGELO, Michael Cerquozzi, called daile 
Battaglia. He was born at Rome m 1600. An 
early inclination for the art induced his father to 
place him undei the tuition of Pieho Paolo Bonzi, 
commonly called ll Gobbo dci Frutti. His first pic- 
tures, like those of Ins master, represented fruit and 
flowers ; hut he soon quitted those subjects, and 
painted battle-pieces, with such reputation that he 
acquired the name of dalle Battaglia. The woiks 
of Peter de Laer, called Bamhoccio, were at this 
time extremely admired at Rome ; and Cerquozzi, to 
gratify the public taste, adopted similar subjects to 
those of Bamhoccio, representing fairs, and scenes of 
pastoral festivity, m which he was very successful, 
and his pictures of those subjects are the best of his 
works. He excelled the Fleming in character and 
the taste of his design, and Bamhoccio was superior 
in his landscapes and his knowledge of the chiaro- 
scuro. He operated with extraordinary facility, 
never making any design for his works ; and he fre- 
quently painted a picture from the mere recital of 
some singular circumstance that was related to him. 
His best pictures were the Foui Seasons, painted tor 
the Salviati Palace at Rome. He died m 1660. 

ANGELO, Michael, Coloss u lhis painter 
was bom near Ravenna in 1(>00, and v. as hist a 
scholar of Gain ielle Ferrautmo, but he afterwards 
finished his education undei Girolamo Gurti, called 
il Dentone. in conjunction with that master he 
executed some considerable works in fresco, in the 
churches and palaces at Bologna, in which the ar- 
c&itecture ami persperfhe urn- p-nrrally lmintnl 
by Dentone, and tin* lif-nri-i 1-y < oltmnn. Then- 
most admired works -were the gnat perspective 


painted for St. Michael in Bosco, and a saloon in 
the palazzo Grimaldi. Philip IV. of Spam invited 
this artist to Madrid, where he painted several 
works in fresco, and was liberally rewarded by that 
monarch. He died in 1687. 

[ANGELO, called Angeluccio, a scholar of 
Claude Lorraine, was living m 1680, hut died young. 
He is mentioned as an artist of considerable talent; 
his works are perhaps sometimes mistaken for his 
master’s ] 

ANGELO, Michael, called il Campidoglio, a 
painter of fruit and flowers, bom at Rome m 1610. 
He was a scholar of Fioravanti, and was called il 
Campidoglio from an office he held m the Campi- 
doglio, or the Capitol, at Rome. His touch was 
bold and spirited, and his colouring rich and har- 
monious. There is a fine picture by this painter m 
the collection of the Duke of Marlborough at Blen- 
heim, [and many others m England, but at present 
not sufficiently appreciated.] He died m 1670. 

ANGELUS, Peter, an obscure engiaver, who 
flourished about the year 1611. Mr. Strutt men- 
tions an ornamental frontispiece by him, engraved 
for a folio volume of Lud. Tena’s Commentaries on 
St Paul’s Epistle to the Hebrews. It consists of 
several figures, with the Trinity lepresented at the 
top. The figures are mdely designed, and the plate 
is executed entirely with the graver, in a bad, taste- 
less style. 

ANGIE RS, Paul, an engraver, of whom little 
more is known than that he resided in London 
about the year 1749, and that he was instructed in 
the art by John Tmney Fie was chiefly employed 
in engraving foi the booksellers, and executed se- 
veial small plates, principally landscapes, v Inch are 
etched m a neat style, but without much taste. His 
best print is a landscape after Moueheron, called a 
View of Tivoli. There is a print, dated 1749, by 
him, of a \ie\v of Roman rums, after Panmi, very 
neatly engraved 

AlSGlOLILLO, called Rocoadfiumf. This 
artist was a Neapolitan, and tiounshed about the 
yeai 1 450 He was a disciple of Antonio Solano, 
called il Zmgaro, and, according to Doiumici, paint- 
ed scveial pictures foi the chui idles at Naples. One 
of his most esteemed works was a picture in the 
church of Lorenzo, representing the Virgin and in- 
fant Jesus, with St. Fiancis, St. Anthony of Padua, 
and St, Louis lie died about the year 1458. 

AT\ GLI ' S, Bex j on n. Tins ai list is mentioned 
bv hi. Ilemeken as the engraver of two emblem- 
atical subjects, one after Antonio Tempesta , the 
othei is probably from his own design, as he adds 
the word font to Ins name. 

ANGOKCIOLA, [or ANGUIBCIOLA,] Sofo- 
n i sb This celebiated pamtress was of an ancient 
family, horn at Cremona m [1530 or] 1533. She re- 
ceived her first instruction m the art from Bernar- 
dino Oampi, but afterwards became a scholar of 
Bernardo Gutti, called Sojaro. After leaving. those 
masteis, hei first effort m the art was an effusion of 
filial affection, expressed in a portrait of her father 
and two of Ins children. This performance was 
universally admired, and she was soon considered as 
one of the most eminent portrait painters of her time. 
She did not however confine herself to portraits, 
but painted some historical subjects of a small size, 
that were highly esteemed, and established her re- 
putation. The fame of this paintress induced Philip 
If. of Spam, the great encourager of art in Ins time, 
to invite this lady to Madrid, where she arrived 
about the year 1560, attended by three of her sisters. 
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One of her first works in Spain was a portrait of the 
Queen Isabella, which w as presented by the king to 
Pope Pius IT., to whom she was nearly related, ac- 
companied bv a letter addiessed to his Holiness by 
Soplionisba, to which that pontiff replied in an epis- 
tle, highly extolling her performance, and assiuing 
her that lie had placed it amongst his most select 
pictures. [She was married twice; first to Don 
Fabnzzio di Moncada, a Sicilian nobleman, aftei 
whose death she returned to her ow n country by w ay 
of Genoa, where she was married to Orazio Lomel- 
lino, the captain of the galley in which she made the 
voyage ] Palomino V elasco states that she died at 
Madrid in 1573 ; hut w T e have more correct tiadition 
of her fiom her countrymen, who asseit that she 
reached the great age of 93, and died m 1626. [Lanzi 
and Zam say about 1620.] Her sisters, Lucia, 
Europa, and Anna Mana, practised the art, but their 
talents weie eclipsed by the supenoi merit of So- 
phonisba. In the collection of the Earl of Pem- 
broke at Wilton, there is a picture by this lady, 
re} resenting the Mainage of St. Catharine, [at 
Althorp, N orthamptonshn e, her own portrait, play- 
ing on the harpsichord ; and some where m England, 
the pic toe of her sisteis playing at chess, which was 
in the collection of Lucien Buonapaite] 

ANGUS, AV., an English engraver, who flour- 
ished about the year 1790. He engraved seveial 
landscapes and view’s, m a very beautiful and mas- 
teily style They are chiefly executed with the 
graver. [See the following aiticle ] 

[ANGUS, William, an English designer and en- 
graver of landscapes and buildings, who flomished 
from about 1786 to 1820. He engiaved and pub- 
lished a great number of view s of gentlemen's seats 
in England and Wales, which were executed by 
him m a delicate and pleasing manner Pie was also 
employed on many other topographical works, which 
are to be found in the publications of the period, 
illustrative of the beauties of the country. He chd 
not confine his graver to his own designs, but exer- 
cised it on those of Paul Sandby, Edw T ard Dayes, 
Samuels, and others of high lepute.] 

ANICHINI, Pietro, an Italian engraver, of 
whose life we have no paiticulars. Among other 
plates engraved by him, we have the following : 

A Holy Family, small plate, lengths ays , dated 16J5 

The Good Samaiitan , small, lengthways 

The Poi trait of Cosmus P Etruria; , P. A?iic7tmu$,fec. 

[AN I MOL A, Vincenzo, called Vincenzo Ro- 
mano, was horn at Palermo, and was living m 1528. 
He w T as a scholar of Raphael, and w T ent to Messina 
after the sacking of Rome.] 

[ANJOU, Rene of, king of the Two Sicilies, duke 
of Lorraine, and Count of Provence, (father to the 
wife of Henry VI. of England,) was a good painter 
for his station. He pamted his own poi trait, which 
was extant some years ago m the chapel of the Car- 
melites at Aix ; and there is a print from it m Mont- 
faugon; he is supposed to have painted that of 
Charles VII of France, also He painted miniatures 
in Missals and on glass , and w T as lauded as one of 
the best artists of his age. The events of his life 
belong to history.] 

ANNA, Baldassare d’, a Fleming by bnth, 
but of the Venetian school of painting Pie w as a 
pupil of Corona of Mrnano, and after his master's 
death completed several of liis works. He also pro- 
duced some original pictures for the Servi and other 
churches, which, though inferior to those of Corona 
in the selection of forms, surpass them m the soft- 
ness, and sometimes in the force of the chiaro-scuro. 
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ANRAAT, Peter v\\, a pain! or of history. born 
about the ye.u 1635. Notwithstanding the merit of 
this master, link* is known of the circumstances of 
his life. Accenting to Houbniken, lit' w a> a u*iy 
eminent historical painter, and that author extols a 
picture by him, repKsentmg the Last Judgment, 
which, he saws, was a considerable composition of 
man} figures, well designed, and p«.mfed m a hold 
and iiee manner. [Bulkema describe* him as a 
pamtei of poi touts, animals and conversation pieces. 
He i chided at Anisteulam m 1672.] 

ANSALDO, Gioyaxnt Andrew According to 
Soprani, this artist was born at Voltri, a small town 
near Genoa, m 15S4. lie was a seliolai of Orazio 
Cambiasi. Struck with the beauty and splendour 
of the works of Paolo Veionese, he studied them 
with great attention, and formed to himself an ex- 
cellent system of colouring, both m oil and m fresco, 
paiticularly the latter Ills chuff work was the 
cupola m the church of the Santissima Ammziata 
at Genoa. Many other works of this master are m 
the chinches and palaces m that city, lie possess- 
ed a feilile invention, and his compositions, which 
are always ingenious, are decorated with architec- 
tuie and landscape, introduced with a very happy 
effect. He died m 1638, [having acquired the re- 
putation of being one of the best painters of his time 
m fresco and m oil. Ratti assures us that his name 
was simply Andrea Ansaldo, not Giovanni Andrea ] 

AN SALON!, Vincenzio. This pamtei was a 
native of Bologna, and a disciple of Lodovico Ca- 
racci Under so able an instructor he became a re- 
putable painter of histoi} T Malvasia speaks m 
\eiy favourable terms of an altar-piece by this mas- 
ter, m the chapel of the family of Fioravanti, in the 
church of St Stefano at Bologna, representing tne 
Martyrdom of St Sebastian, and m the church of 
the Celestme monks is a picture by him, much ad- 
mu ed, representing the Virgin Mary with the infant 
Saviour m the Clouds, and below, St. Roch and St. 
Sebastian [According to Zam, he nourished about 
1615, and died young.] 

[AN SELIN, Jean Louis, a French engraver, 
born m Pans in 1734, and died in 1823, w T as a pu- 
pil of A. de Saint Aubm His chief engravings are 
from the works of French masters m poetical and 
historical subjects ] 

[ANSELMI, Giorgio, bom at Verona in 1722, 
was a pupil of Balestia; he painted the cupola of 
San Andrea at Mantua m fresco, and died m 1797.] 

ANSELMI, Michael Angelo. This painter 
was bom at Siena m 1491, and was a disciple of 
Gio. Antonio Veicelli, called Sodoma. His princi- 
pal residence w as at Parma, wdiere one of his first 
peiformances was a considerable work painted from 
a design of Giulio Romano, representing the Crown- 
ing of the Virgin Maiy. He painted several pic- 
tures of his ow T n composition for the churches m 
Parma, some of which hear a resemblance to the 
style of Correggio. He died m 1554, [according to 
Lanzi, hut Zam says 1560.] 

[AN SI AUX, J R4N-J oseph-Eleonora-Antoine, 
a French historical and portrait painter, a scholar of 
Vincent, was horn at Liege m 1764. Iiis works are 
numerous from sacred and piofane history, and in* 
poetical subjects. He also painted portraits of se- 
veral distinguished persons, ministers, and generals 
of Napoleon, and ranks among the best artists of 
the French school in the 19th century. In the 
church of St. Paul, at Liege, there are three pictures 
! by him. He died at Paris m 1840.] 

ANTIQUUS, John. This artist was born at 
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Groningen in 1702, and learned the art of glass 
staining from Gerard vandcr Veen, which he prac- 
tised tor some years ; but he afterwards became a 
scholar of John Abel Wassenberg, a respectable 
painter of history and portraits, under whom he stu- 
died some time. He afterwards went to France, 
where he was much employed as a portrait painter, 
but did not long remain at Pans, being desirous of 
visiting Italy. He resided chiefly at Florence, 
where he was employed by the Grand Duke of Tus- 
cany for six years. His principal work was a large 
picture of the Fall of the Giants, which was esteem- 
ed of sufficient merit to occasion the sketch of it to 
be placed m the Florentine Academy. After pass- 
ing several years m Italy, he returned to Holland, 
where he met with a very flattering reception, and 
w T as employed by the Prince of Oiange, m the pa- 
lace of Loo, where he painted a laige picture of Mars 
disarmed by the Gi aces, and several other consider- 
able works He was a correct designer, and a good 
colourist j his long residence m Italy had given him 
a taste that is discernible m all his works. Pie 
died m 1750 

ANTOINE, Sebastian, an engiaver of no gicat 
celebrity, born at Nancy m Lorraine We have 
by him a portrait of R. P. Augustin Calmet, a 
large oval plate, dated 1729 ; the Enterprise of Pro- 
metheus, from the ceiling at Versailles, painted by 
Miynard ; and a representation of the crown of 
jewels with which Louis XV. was crowned, 1722. 
He worked chiefly with the graver, in a slight, 
* feeble style. 

ANTOLINEZ, Don Joseph, a Spanish painter, 
bom at Seville m 1639. At an early age he was 
sent to Madrid to study under Don Francisco Rizi, 
one of the painters of Philip IV. He painted his- 
tory and portraits, and was also admired for the 
landscapes he mtioduced into his woiks. In the 
chinch of La Magdalena at Madrid, are two pic- 
tures by this master, which are favouiably spoken 
of by Palomino, representing the Miiaculous Con- 
ception, and the Good Shepherd. He died at Ma- 
drid m 1676. 

[ANTOLINEZ DE SARABIA, Francisco, ne- 
phew of Joseph Antolinez, was an historical land- 
scape painter, and studied in the school of Murillo, 
whose taste and manner of colouring he followed. 
He went to his uncle at Madrid m 1672; but not- 
withstanding he had already distinguished himself 
as a painter, he left the profession for literary pur- 
suits, and for the purpose of obtaining a lueiative 
situation at the bar, having been originally educated 
at Seville for the law. Being unsuccessful, he was 
compelled again to have recoui.se to painting, as a 
means of subsistence. It was then that he pro- 
duced tho$e small pictures from the Bible and the 
life of the Virgin, which are so much admired by 
amateurs for their invention, colour, and lacxhty of 
execution. He died in 1700, regretted by the true 
friends of art, who lamented the misapplication of 
those talents with which he was gifted by nature.] 

ANTONELLA, p K Messina. See Mrssin v 

ANTONIANUS, Siia \M’s. According to l\i- 
pillon, this artist was an engrawr on wood, ami 
flourished about the year 1367- He executed a set 
of cuts for a book of Fables, published at Antwerp 
in 1567, entitled Centum Fahuhe at antiqnis aurfan- 
bus detect#) et a Ouhnek' Faerno (Wmomm s/, car- 
minibus explicates. Antwrpia exoftrimi ChnAoph. 
Jplantini He usually marked his prints with a 

monogram composed of an S and an A, thus, . 


ANTONIO, Marc. See Raimondt. 
ANTONIO, da Trento See Trento. 
[ANTONIO, Pedro, was born at Cordova m 
1614, and was a scholar of Antonio del Castillo. 
Some pictures which he painted for the convent of 
S. Paul at Cordova, established his character as a 
good colourist. He died in 1675 ] 

[ANTON IS SEN, Henry, a painter of landscapes 
and cattle, was born at Antwerp in 1737- His style 
is weak and ineffective, so that his works are not 
sought for out of his own country. Ommeganck 
w T as one of his scholars ; and others now living, 
and whose works are popular, received their first 
instructions m his school. He died in 1794] 
ANTONISZE, Cornelius This artist was bom 
at Amsterdam, about the year 1500 He excelled 
m representing the inteiior views of towns, which 
he did with uncommon fidelity. In the treasury 
chamber at Amsterdam is a picture by this master, 
lepresenfmg a view of that city as it was m 1536. 
He aftcrwauls painted twelve pictures of view's in 
the same city, with its principal public buildings, 
which he engraved on tw r elve blocks of w T ood. These 
prints are rare, but aie still to be found in the col- 
lections of the curious. 

APE NS, C., a Dutch engraver, who resided at 
Groningen about the year 1673 He engraved the 
poi trait of Samuel Maresius, theologian; dated 1673. 

APOLLONIO, Jacopo. This painter wms bom 
at Bassano m 1534. ITe was the grandson, and one 
of the ablest scholars, of Jacopo da Ponte, called 
Bassano His style is precisely that of his instructor, 
and his works are only distinguished from those of 
Jacopo da Ponte, by a less vigorous tone and a less 
animated touch In the dome at Bassano is a Mag- 
dalene by this master, and a pictuie of S. Francesco 
at the Kiformati ; but his most esteemed w T ork is the 
Martyrdom of St. Sebastian, m the church dedi- 
cated to that saint. He died in 1654 
APPEL, J \cob. Tins pamtei w as born at Amster- 
dam m 16S0 After passing some time under Timo- 
thy cle Graaf, lie was instructed in landscape painting 
by David Vandcr Plas. According to Descamps, 
he at fii^t imitated the works of Tempesta, but 
changed Ins manner, and adopted that of Albert 
Meyenng. Ills landscapes are not without merit; 
but he is said to have been more successful m por- 
traits, which he painted with great success. He 
dieclin 1751. 

[APPELDOORN, Je v\, a landscape painter and 
clever designer, was scholai to Jordan us Ilooin, at 
Amors fort," where lie was born, m 1765. Ho painted 
but few pictures m oil. He resided nearly fifty 
years at Utrecht, and died at Amersforl in IS38.] 
[APPELIUS, Je\n, born at Middlebourg, flour- 
ished in 1778 as a painter of history, portraits, and 
landscapes, lfis productions are generally large, 
and exhibit much artistic talent.] 

APPEL 1M AN, Bernard, [or Birent.] This 
artist was horn at the Hague in 1640. It is not said 
In whom he was instructed, but from the subjects 
of Ins j defines, it is probable that he had \isited 
Italy. His landscapes are taken from the pic- 
tuieMjue Mews in the vicinity of Rome, He was 
foi some tunc employed by the Prince of Orange, 
rind decorated a saloon in the }>alaee at Noesdvk 
with wry pleasing l.mdscnpts painted in a good 
st\le, and well coloured. He also painted portraits 
with reputation; [and put in the Iandseaj»e back- 
grounds of nmnv of the portraits of Jau de Baan 
and others. He died in 1686.] 

APPKLSMAN, G, This artist was a native of 

27 



A DICTION All Y OF 


APPl] 


[ i 


Holland, and flourished about the year 1670. He 
was chiefly employed m engraving portraits, and 
other book plates, for the publishers. Among others, 
he engraved the portiait of Thomas Baitholmus, 
and several of the plates for the octavo edition of 
his anatomical work, published m 1674 They are 
neatly executed with the graver, but in a still, 
formal style. 

[APPIANI, Andrea, a modern Italian paintei, 
born m 1754, excelled both m fiesco and oil paint- 
ing. There is much originality in his style, and a 
gracefulness that approaches Correggio. His best 
performances m fresco are to be seen at Milan ; m 
oil, Rmaldo in the garden of Arrnida, Olympus, and 
Venus and Love are specimens of gieat beauty. 
Napoleon sat to him for his portrait, and appointed 
him his painter ; the portrait is m England. The 
frescoes of the royal palace at Milan have been en- 

E *aved by Rosaspina. He was a member of the 
egion of Honour, and a knight of the Iron Crown. 
At the restoration of the Bourbons he lost his pen- 
sion, and an attack of apoplexy, which he had snf- 
feied in 1813, having rendered it impossible for him 
to paint, he v T as reduced to the extremity of selling 
all his drawings and other valuables to procure sub- 
sistence. He lived m this condition until 1818, when 
another attack of apoplexy caused his death ] 
APPIANI, Francesco, was born at Ancona in 
1702, and v T as a scholar of Domenico Simonetti, 
called ll Magatta. He aftenvards studied at Rome, 
in the time of S. Conca, and Mancmi, with wdiom 
he lived m habits of intimacy, and acquired a pleas- 
ing and harmonious style. Of this he has given 
proof m his pictuie of the Death of S. Domenico, 
painted by order of Benedict XIII , and which pro- 
cured him the honour of a gold medal and chain 
He resided the greater part of his life at Perugia, 
ivhere he painted the vault of the cathedial, and 
many other works, and continued to paint with 
great vigour till he reached his ninetieth year, and 
died m 1/92. 

[APPIANO, or APLANO, Nicolo, a Milanese 
painter, flourished m 1510. It is said that lie w r as a 
scholar of Lionardo da Vinci, and Cesanam com- 
pares hnn with the greatest masters of the age No 
subsequent waiter on the fine arts, except Zam, has 
mentioned him. Perhaps his w r oiks are ascribed to 
some great known master of the same school ] 
APSCII, Jerome Andrew, a German engiaver 
on w’ood, born at Nuremberg about the year 1490 
He assisted Hans Burgkmair m executing the 
wmoden cuts for a hook published at Vienna, entitled 
Per Weyss Kcmig, or The Wise King, containing the 
principal events of the life and reign of the Emperor 
Maximilian I They consisted of two hundred and 
thirty-seven prints. He died m 1556. 

AQUA, Cristofano dell, an obscure engraver, 
who was employed chiefly for the booksellers. He 
engraved some architectural views, a portrait of the 
King of Prussia, and an upright plate of Ment 
crowned by Apollo, after And) ca Saccln . They aie 
executed with the graver in a feeble style. 

AQUILA, Francesco, Farvone. This eminent 
designer and engraver was the elder brother of the 
celebrated Pietro Aqmla, and was born at Palermo 
in 1676. He established himself at Rome about the 
year 1700 His engravings are numeious, and some 
of them highly esteemed His style of execution is 
perhaps neater than that of Pietro, but lie is very 
inferior to him m correctness of drawing and ex- 
pression. He sometimes worked with the graver 
only, hut his plates m that way are cold, and want- 
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ing in effect: by no means equal to thoM* m which 
he called m the assistance of the point. Some of 
his prints are after designs of hi* own composition. 
His works are a set of twenty-two large plates, en- 
titled Pictures Raphaels Utbt units er aula t f vnneia- 
tubas Palatn Vatican i , Franc. Aquilo, dvL vt 

incitL , 1722. 

DETACHED PIECES. 


St Rosalia, fiom his on n composition 

Mais, with his Aimour hung on a Tice , the same. 

The Caidmal Casnn 

The Cardinal J oseph Maria de Thomasis , after P Xclh. 
The Last Supper, aftei Albano , inscribed unus ex i obis. 
§c , 1711 

The First Vault in the Vatican, aftei Ciro Ferri , m 
1696 , cneular 

Two Cupolas, one m the chapel of the Holy Saci ament, 
and the other m the chinch of S Sebastian, aftei P. 
da Cortona , cncular 

Another Cnpola , aj ter the same pa into , m the Chiesa 
Nuova, cireulai. 

A Warrior to whom Mais offers a Sword, and Minerva a 
Ciowm of Lauiel , aftei Ant Monfiyh 
The Battle of Constantine with Maveutras , after And. 
Cammasei 

The Tiiumph of Constantine , aftei the same 
The dead Savioui m the Lap ot the Vngin Mary, with 
Mai y Magdalene, and St Fiancis; aftei Caracci 
A Bishop announcing to the Virgin Maiy the Amval of 
^ the Bod} of St Helena 

The Repose in Egypt, w lth St J oseph at w T ork in the 
background 

The Baik of St Peter, aftei Lan franco. 

Oiti Saviour with a Glory, the Vugm Maiy, St Ambioie, 
and St Cliailes Boromeo ; after Cai to Mat atti 
Thieo huge punts — Of the Vault of St. Fianu® Xavier* 
^ at Naples, aftei Paolo do Mattel. 

Venus showing the Ai ms to fllnca- , after Poussin 

[AQUILA, Giorgio, called Maestro Gtoiym tfa 
Fncnze, flemished from 1314 to 1325. He was a 
native of Floience, and is said to have been the first 
Italian artist who used nut oil m painting ] 
AQUILA, Piftro, was the youngei 'brother of 
Francesco, and with him settled at Rome, about the 
year 1700. The early part of his life was passed m 
a seminal y, pieparatory to his devoting himself’ to 
an ecclesiastical life; and on his amval at Pome 
he actuallv became a monk, w Inch seclusion did not 
prevent his following his natuial piopensity for the 
art. According to Baldinueci he w T as a respectable 
painter, but Ins reputation has reached a higher 
rank as an engraver. His drawing is extremely 
correct, and he etched his plates m a hold and free 
mannei . His best punts die those he engraved 
after the Caracci, which are very highly esteemed. 
The number of his plates is very considerable, 
some ot which are engraved fiom his own composi- 
tions : viz. 

The Adoration of the Magi. 

The Flight into Egypt; dedicated to B. C «le Vmgte- 
milliis 5 

The Holy Family, with St John kissing the Foot of our 
Saviour. 

Lions fighting, an emblematical subject; inscribed spe 
suscitat uas 1 

Portiait of Livio Odcschalchi, with ornaments 
Fourteen Portraits of Roman Empcrois, fiom medals 

SUBJECTS’ 4FTER OTHER ITALIAN MASTERS. 

St Luke, Pation of the Academy, msenbed feiax cum 
J ci unit, 8$ c , after Lazzaro Baldi 
8 i ci if icc of Poh vena , after P da Coitona 
Puma returned itom the Chase; after the same 
r l he Rape of the Sabine* , aftei the same. 

The Triumph of Bacchus , after the same. 

These four prints are fine. 


The Battle of Alexander and Darius , 
Moses and the Daughters of Jethro , 


after the same, 
after Ciro Fern. 
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Moses sinking tlie Rock; after the same 
The Viigm Mary appealing to St Alesio ; after the same 
The Vestals keeping up the sacied Fue ; aftei the same 
The Vngm Maiy with fire saints ; after Carlo Maratti 
The Triumph of Rehgion receiving the Homage of the 
four Quarters of the Globe. 

St. Luke showing the Virgin Maiy the Portiait he had 
painted of her ; aftet Cat lo Mai atti 
The Death of the Vngm ; after Gio Morandi. 

The Bible of Rafaello , a set of fifty-five prints, entitled 
Imagines Vetens ac Novi Testament i, a Raphaels 
Sank Urbm, m Vaticano pictce, §c. 

Cesare Fantetti engraved thirty-six of the first 
prints in this Bible ; the rest are engraved by Pietro 
Aquila, and very superior to those of Fantetti. 

The Farnese Galleiy, m twenty-five plates, with the Sta- 
tues and Ornaments 

The Chamber of the Palace Farnese, in thirteen plates , 
inscribed Imagines Farnesiani Cubicuh 
The Assembly of the Gods, fiom the painting by Ion- 
franco, m the Villa Pmciana at Rome ; nisei ibed 
JDeorum Concilium ah Eqmte Joanno Lanfranco, §c , 
m nine plates 

There are some other ^ plates by this artist, which 
will be found m the Dictionaire des Artistes , by M 
Heineken. 

AQUILA, Pompeo dell This artist is stated, 
in the Abecdario Pittorico of Padre Orlandi, to have 
been a very reputable painter of history, both m oil 
and in fresco. He flourished in the latter part of 
the sixteenth century. There is a fine picture by this 
master, in the church of Sto. Spirit o m Sassia at 
Jilome, representing the taking down from the Cross, 
*of which there is a print by Horatius de Sanctis, 
1572. Several considerable works by him in fresco 
are to be seen at Aquila, where he was born. 

JARAGON, Juan de, an historical painter who 
resided at Grenada m 1580, and was one of the dis- 
tinguished professors who ornamented the beautiful 
monastery of St. Jerome, founded by the great 
Captain.] 

ARALDI, Alessandro. This painter was horn 
at Parma about the year 1470, hut studied at Ve- 
nice under Giovanni Bellini. He painted history 
in a style which Lanzi denominates antico moderno. 
In the church of the Carmelites, at Parma, is. a 
picture by this master, representing the Annuncia- 
tion, which is mentioned as a very creditable per- 
formance. He died in 1528. 

ARBASIA, Cesare. This painter was a native 
of Saluzzo He flourished about 1600, in which 
year he visited Spam during the reign of Philip 11. 
It does not appear that he was employed bv that 
monarch in the Escurial, or that he remained long 
in Spam. He painted the ceiling of the cathedral 
at Cordova, and returned to Italy. His style is an 
imitation of the works of Leonardo da Vinci, and 
he is incorrectly stated to have been Ins scholar. 
His chief excellence was in fresco painting, of which 
the cedinc- of the church of the Benedictine monks 
at Savaghano, and other considerable works, bear 
testimony. [He was an artist of great ability, and 
one of the founders of the academy of St. Luke, at 
Rome. He painted some excellent pictures at Ma- 
laga and Cordova, in fresco and oil. For a picture 
ofthe Incarnation, and some other works in the 
cathedral of Malaga, he was paid three thousand 
ducats At Gordon a, in 15* A he painted m fresco 
the martyrs of that place, in the sanctuary of the 
cathedral He visited Spam in 157 A and probably 
left that country about nine years afterwards with 
Federigo Zucchero, his former master, and went to 
Rome, which accounts for his being connected with 
the academy of St. Luke, as Fedengo was its first 


president. He died in Spain in 1614, and is ranked 
by Palomino and Bermudez among the Spanish 
painters. Palomino’s account of this painter is in- 
correct m almost every fact.] 

ARCA,Lionardo dell’, an Italian engraver, who 
flourished about the year 1600 He engraved some 
plates of ornaments and grotesque figures. 

ARCIMBOLD1, Gioseffo, a Milanese painter, 
[was bom at Milan m 1533 ] He excelled in paint- 
ing the mtenors of kitchens, with fruit, vegetables, 
culinary utensils, &c , and occasionally introduced 
into his pictures grotesque figures and drolleries, 
[formed of flowers and fruits, which at a distance 
appeared like human figures.] He was a favourite 
artist of the Emperors Maximilian and Rodolphus, 
m whose service he was employed the greater part 
of his life. [He died at Prague m 1593 ] 

[ARCIONI, Daniele, of Milan, a w T orker in 
Niello, who is highly praised by Ambrogio Leone, 
but of whom little is known in the history of the arts. 
He appears to have been a contemporary of Maso 
Fmignerra and other eminent Nielloton ] 

ARCO, Alonso del, called el Sordillo de Pereda , 
a Spanish painter, born at Madiid m 1625, and was 
a disciple of Antonio de Pereda. This artist was 
deaf and dumb from his birth ; he was nevertheless 
an eminent painter, both of history and portraits. 
Sevei al of his pictures are mentioned by Palomino, 
particularly the Miraculous Conception, and the As- 
sumption of the Virgin in the cloister of the Trim- 
tanos Descalvos at Madrid, and in the church of 
San Salvador a fine pictuie of S. Teresa,* [Bermu- 
dez enumerates a great number in the churches at 
Madrid, and other public buildings throughout 
Spam.] He died at Madrid m 1700. 

ARDELL, James M c . This admirable mez- 
zotmto engraver w T as either a native of Ireland or of 
Irish parents. He -was born about the year 1710, 
and is justly regarded as one of the ablest artists in 
his branch of engraving that has practised the art. 
The number of his plates is very considerable, 
the greater part of which are portraits of persons 
of distinction by the piineipal painters of his time. 
He also sciaped a few plates from historical sub- 
jects by Vainly ck, Muiilio, Rembrandt, &c., some of 
which are extremely fine. The following may be 
considered as his best plates : 

PORTRAITS. 

Maiy, Duchess of Aiicaster; aftet Hudson. 

Geoige, Loul Anson , after Reynolds. 

Dr. Ashton ; after the same 

William BennJ Loid Mayor ; after Hudson; scarce 

Timothy Bonnet , aftei Rudd, scarce 

The Countess of Beikley , after Reynolds 

Viee-Admnal Boscawen ; after Reynolds. 

Aiclnbald Bower , after Knapton ; scarce. 

George, Duke of Buckingham, and his Brother ; after 
Vandyck; fiom the picture at Kensington ; i ery line. 
Mary, Countess of Coventry ; scarce. 

The Countess of Essex ; after Reynolds . 

Francis du Quesnoy, called Flamingo, sculptor ; after 
Vandyck. 

Lady Fortescue ; after Reynolds. 

Dr Franklin, after Wilson , scarce. 

Mr Garrick and' Mrs. Cibber, in Jollier and Belvidcra in 
V emee Preserved ; after Zoffany 
Elizabeth, Duchess of Hamilton , after Cotes 
Daniel Locke , after Hogarth ; fine 
Caroline, Duchess of Marlborough; after Reynolds. 

John Pine, painter , after Hogarth ) with and without 
hands; scaice. 

Rubens’s Wife ; after Vandyck; fine. 

Ruehel, Countess of Southampton ; after Vandyck ; very 
fine* 

Lord John and Lord Bernard Stuart; after Vandyck ; 
very* line. 

29 



arde] 


A DICTIONARY OF 


[arla 


James, Earl of Waldegrave, after Reynolds ; scarce 
Mai Countess of WalAeaji axe; after the same 3 fine. 
Geneial Washington; aftei Pond 3 scarce. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Virgin and infant Jesus , after Vandych 
The lniant Moses found m the Nile by Pharaoh’s 
Daughter, aftei the same 3 \eiy fine 
Time clipping the Wings of Love , afte i the same 3 very 
fine 

The Interior of a Chamber, in which is a Woman lead- 
ing, and a Child m a Ciadle , aftei Retiibt andt 3 fine 
The Angel and Tobit ; after the same 
The Tribute Money ; aftei the same 
Rembiandt's Mother reading ; after the same. 

The Student m Mathematics , aftei the same 
Rubens, his Wile and Child, aftei Rubens 
The Yngm, with a Glory of Angels, after Murillo 3 
fine 

St Jeiome kneeling before a Cmcifix; after the same 3 
fine 

St Francis da Paola ; after the same. 

Mr. Mac Ardell died m 1765. 

[ARDEMANS, Teodoro, an eminent architect, 
sculptor, and painter, was horn at Madrid m 1664, 
and studied painting m the school of Coello. As 
he chiefly followed architectuie and sculpture, his 
works as a painter arc few, but the fresco with 
which he ornamented the vault of the sacristy of S. 
Francis at Madrid is considered a masterpiece. It 
is said that he also made some engravings It is pro- 

bable that he was living m 1730, as he survived his 
friend Palomino, who died in 1726, and wrote the 
eulogy prefixed to the second volume of his works.] 
ARDENTE, Alessandro, a Piedmontese paint- 
er, who appeals, from the dates on his pictuies, to 
have flourished from the year 1565 to 1592. In the 
church of S. Paolmi, at Lucca, is a picture of S. 
Antonio Abate, bearing the former date; and at 
Moucahere, near Turin, an altar-piece of the Adoia- 
tion of the Magi, with the latter At Turin, m the 
Monte della Piet A, is a picture of the Conversion of 
St. Paul, by Aidente, painted with a greatness of 
style that would induce us to think he was educated 
in the Roman school. Pie was painter to the couit 
of France, where he died m 1595 

[ARELLANO, Juan de, horn at Santorcas in 
1614, was a scholar of Juan de Solis, but not suc- 
ceeding m the higher branches of ait, he copied the 
pictures of Mario de Fion, and afterwards by at- 
tention to nature became very eminent in this de- 
partment. His pictures aie highly esteemed m 
Spam, and are to be found in most of the collections, 
lie died m 1676 ] 

[ARENDS, Jan, born at Dort in 1738, was a 
scholar of J. Ponse, and painted landscapes and 
marine subjects. He was well skilled m peispective, 
and practised engraving. He died at Dort m 1S05.] 
ARETUSI, Cesare. Tins painter was a native 
of Modena, and flourished about the year 1590. It 
is not said under whom he studied, but he formed 
his style from the works of Bagnacavallo In con- 
junction with Gio Batista Fiorim, he painted the 
cupola of the cathedral of St Pietro, at Bologna. 
His portraits were very highly esteemed, and his 
great success in that line will account for his having 
executed so few historical works He painted several 
of the most illustrious peisonages of his time, and 
his merit m that branch of the ait is equal to any 
artist of his time. His portraits have a beauty of 
colour, and a breadth that remind us of the works 
of Coneggio. [Tiraboschi conjectures that Aretusi 
was a son of Pelligrino Munan, and that he v as 
called Modenese, having been born m Modena ; and 
Bolognese by others, because he lived in Bologna, 
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and there took up his citizenship. Lanzi observes 
that he was distinguished as a colourist in the Ve- 
netian taste, but m point of invention, weak and 
dull, while Gio. Batista Fiorim, on the other hand 
was full of fine conceptions, but worthless in his 
colouring. These two artists formed an intimate 
friendship, and by uniting their power*. produced 
paintings of consideiable merit. In the Guida dx 
Bologna they are rarely di\ idecl ; and Lanzi be- 
lieves that m every pictuie attributed to Aretusi w r e 
ought to seek for some companion of his labours. 
Nevertheless, in the bianch of portrait, Cesare pos- 
sessed merit above sharing it with others ; and he 
also succeeded m copying the works of excellent 
masters better than any otnei of Ins age. He could 
assume the style of almost every painter, and even 
pass off his imitations for oiigmals. In his imita- 
tions of Coneggio he ivas more particularly success- 
ful, and received a commission to execute a copy 
from the celebrated Notte, by that master, for the 
church of S. Gio. di Parma, where it still remains. 
Mengs, who saw it, declared that -were the original 
at Diesden by any accident lost, it might be well 
supplied by so fine a duplicate. It was this per- 
formance that obtained him the honour of restoring 
the painting executed by Correggio foi the tribune 
of the same church, which had been removed to ex- 
tend the choir ; and such was the success of that 
picture, says Ruta m his Guida , from its accurate 
imitation of the taste displayed in the original, of its 
conception and of its harmony, as to lead those un- 
acquainted with the fact to suppose it to be the woik 
of Allegri. This is confirmed by Pungileom m Ins 
“Memone Istonche di Antonio Allegri, detto II 
Correggio ”] 

[ARFIAN, Antonio de, a painter from the 
school of Seville, studied under Murillo and L. de 
Vargas. He was employed on several important 
works, both m fresco and m oil ; among which was 
the grand altar-piece of the cathedral which he 
painted m 1551, in concert with Antonio Ruiz. The 
time of his death is not mentioned, but he w r as living 
m 1587.] 

[ARGUELLO, J. B., painted still-life, at Seville, 
m 159-1 ] 

[ARIAS FERNANDEZ, Antonio, a Spanish 
historical painter, w r as bom at Madrid, and studied 
nndei Pedio de las Cue\as. At the age of 14 he 
painted the great ahar-piece of the Carmelites at 
Toledo, which gained him great credit. Far from 
being inflated by the praises he received, he pursued 
his studies with greater emulation, and at the age of 
twenty-live was one of the best painters at Madrid. 
The Duke d’Olivarez selected him to paint the series 
of portraits of the kings of Spam which were in the 
saloon of the ancient palace. Is it to bn credited 
that with such high protection, and with such great 
talents for painting, and an irreproachable life, 
Arias should end his days m an hospital ? His death 
occurred m 1684, according to some of his biogra- 
phers, and to others, m 1680. He left a daughter, 
who also practised painting wuth applause.] 

ARLAUD, James Anthony. This artist was 
born at Geneva in 1668. His first employment m 
the art, was painting small ornamental miniatures 
for the jewellers He however attempted some por- 
traits, and was sufficiently successful to encourage 
him to settle at Paris, when he was about twenty 
years of age. It w v as not long before he distinguish- 
ed himself m that metropolis, and his pleasing styk 
of painting portraits and fancy subjects recommend- 
ed hnn to the patronage of the Duke of Orleans, 
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who, being fond of the art, became his pupil, and 
accommodated him with apartments in the palace 
of St Cloud. This encouragement stimulated the 
efforts of Arlaud, and he was considered as the most 
ingenious artist m that bxanch of Ins time He was 
also favoured with the protection of the Puncess 
Palatine, who presented him with her portrait, set 
with diamonds, and on his expressing a desire to visit 
England, gave him a letter of i ecommendation to 
the then Puncess of Wales, aftei wards Queen Ca- 
roline. He had the honoui of painting her portrait, 
which was much admired, and also several of the 
nobility, and was liberally rewarded. He returned 
to Pans, where he remained for a few yeais, and 
having acquired an ample fortune, he settled at Ge- 
neva, his native country, wheie he died m 1743. 

[ARMAN NO, Vincenzio, or Vincent Armann, 
a Fleming by birth, was bom in 1598, he piactiscd 
at Rome as a landscape pamtei. Iiis pictures are 
praised for their similitude to nature, which, w ifliout 
much selection of gi ound, 01 trees, or accompani- 
ments, charms by their tiuth, and a certain stillness 
of colour, pleasingly chequered with light and shade. 
He is highly to be commended too m his figures, 
and is copious in Ins invention. Passen 1 elates 
that he was impiisoned by the Inquisition foi eating 
flesh on fast days, and that on Ins liberation he 
quitted Rome m disgust, and retired to Venice, 
where he died in 1649.] 

[ARMENINI, Gio. Batista, a native of Faenza, 
Mid pupil of Penn del Vaga, published in 15s7, at 
Ravenna, a work entitled “ True Precepts of Paint- 
ing;” but is considered a bettei theorist than piae- 
titioner.] 

ARMESSIN. See L’Armessin. 

[ARNALD, George, an English landscape 
painter and member of the Royal Academy. See 
Appendix ] 

ARNAU, Juan, a Spanish painter, born at Bar- 
celona in 1595, and a scholar of Eugenio Oaxes 
He painted history, and w as chiefly employed for 
the churches and convents of his native city. In 
the monasteiy of the Augus tines tlieie aie se\ oral 
pictures painted by him, representing subjects fiom 
the life of St. Augustine, and in the church of Santa 
Maria de la Mar, is a pictuie of St Peter to whom 
Angels are presenting the Keys. He died m 1693. 

ARNOLD, Jonas, or Arxoul, a designer and 
engraver. He drew the poi trails and figures en- 
graved by Philip Kilian. Sigisimmd van Barken, 
Spiegel dec Ehren, oi Mirror of Honour. Amongst 
his o\vn engiavmgs are * 

Louis le Giand seated on liis Thione , afUr A/ttntne 
Dieu. 

Louis Dauphin ; after the same. 

ARNOLD, John, an engraver of no great me- 
rit. We have by linn, among other things, a small 
plate of Daniel in the Lions’ Den, ajht Ft. Xav. 

Palm. . 

ARNOULLET, Bvltjiasir, a trench engraver 
on wood, who resided at Lyons. According to Pa- 
pillon, he executed a large wooden cut of the town 
of Poietiers. 

ARNODLT, N., a French engraver, who re- 
sided at Paris, and acquired some reputation by his 
portraits a-la-mode of the personage s at court. ( )f 
this kind there is a set of mx figures m Mio, pub- 
lished in 1673 and 1 674, There is also a portrait of 
Madame la Marquise d’ Augean, at her toilet; with 
several others, engraved in a poor, cuar e maimer. 

ARPINO, il Cavauuu: if. M'o mil 

ARREDONDO, Don Ismono, an eminent 


Spanish painter, born at Colmenar de Oreja in 
1653. He was first a scholar of Don Joseph Gar- 
cia, but he aftei w r ards studied under Don Fiancisco 
Rizi He painted history wnth great reputation, 
and on the death of Rizi was appointed painter to 
Charles II. of Spam One of his principal works 
was a laige pictuie of the Incarnation, which Palo- 
mino mentions as a veiy grand composition. Se- 
veial other w T oiks by this painter aie descnbed by 
that author. He diedm 1702. 

[ARREGIO, or AREZZO, Pablo de, is named 
among the Spanish painters, but it is more pioba- 
ble that he w r as an Italian, as his name imports. 
He painted in 1506, m conjunction with F. Nea- 
poli, the doors of the great altar of the cathedial of 
Valentia, the subjects from the life of the Virgin, 
which are admned for correct design, noble charac- 
ter, grandeui of form and expression, and all those 
fine qualities m art that belong to the school of 
Lionaido da Vinci, of which both the painters are. 
supposed to have been scholars ] 

[ARTEAGA Y ALFARO, Maths an eminent 
pamtei and engraver of the school of Seville, where 
he was born; he was a pupil of Juan de Valdes, 
lie painted mimeious perspective views, m which 
he introduced subjects taken from the legends of 
the Virgin. He distinguished himself also m en- 
graving He was secret aiy to the academy of Se- 
ville, and died in 1704 ] 

ARTEVELT, Andrew van. This painter was 
bom at Antwerp, about the year 1570. He excel- 
led m painting sea-pieces and storms, which he 
represented with great force and efieef. [He re- 
sided for some time at Genoa] Vandyek painted 
his poi trait amongst the celebrated artists of bis 
country, [and probably he did so when he visit- 
ed Genoa m 16*20. There is no record of Arte veils 
death.] 

[A UTIGA, Francisco de, a celebrated landscape 
and lustoiieal painter, bom at Huesca. He paint- 
ed seveial Sibvls, Conceptions, and perspective 
views, remarkable for their invention, design, and 
eoloimng lie was also an engraver, ail architect, 
mathematician, and an authoi of reputation. He 
died in 17 1 L] 

ARTOIS, J \Qri s, was a veiy eminent land- 
scape pamtei. bom at Brussels m 1613 From 
his manner it is piohablc that he was a scholar of 
John Wildcns. The landscapes of Artois are faith- 
ful repiesen tat ions of the scenery of his country; the 
fields and forests in the neighbourhood of Bi ussels 
w ere the subjects of his pictures, which are touched 
wit !i a light and free pencil His skies and distances 
au* extremely well conducted, and his trees of grand 
forms, with a foliage that appears to be in motion. 
Tin v are v erv frequently decorated with admirable 
figures bv Da\ id Teniers, which very materially en- 
hances their value, although the merit of his land- 
scapes is considerable. [Zani says he was living 
in 1666; other writers place his death in 1665.] 

\RZERK. Sti.fvno dvll. According to Ri- 
dolfi. this painter was a native of Padua, and paint- 
ed several altar-pieces for the churches and commit 
of that city. In the Chiesa degh Kremifiini, he 
painted some subjects from the Old Testament, and 
two pictures of St. Peter and St, Paul, in the 
church of the monastery of the Padn de Seni, the 
picture of the principal altar is by this master, 

ASAM, (Wmi'H Dwnx, a Bavarian painter 
and engraver, who, after studying some time at 
Rome, resided at Munich, w here he succeeded both 
in history and portraits. There arc some prints by 
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tins master from his own designs, marked Cosmus 
Asam, of which are : 

A Fianeisean Monk kneeling, ’with tlie Virgin Mary in 

the Clouds, surrounded br Angels 
St Joseph presenting a Book to a Bishop both from his 

<mn designs. 

[ASCANI, Pelligrino, d v Carpi, an admirable 
painter of dowers, of the Modenese school, and of 
the last century.] 

ASCII, Peter John van. This artist was born 
at Delft m 1603. His talent lay in painting land- 
scapes of a small size, and according to Houbiaken, 
was one of the most adorned aitists of his time. 
He was a man of an estimable character, and his 
care and solace of an aged father and mothei, who 
were long sick, prevented his painting so many 
pictures as his industry under other circumstances 
would have produced, and has occasioned them to 
he vei y seal ce, even in his own country. The time 
of his death is not known. 

[ASENSIO, , a Spanish painter, lived 

at Saiagossa about the end of the 17th century, 
and distinguished himself m portraiture.] 

ASHFIELD, Edmund, an English painter in 
crayons, w ho had been a scholar of Michael "Wright. 
His portraits were much admired. He was the 
mstiuctoi of Lutterel, whose merit m crayon paint- 
ing surpassed his master’s. 

ASNE, L’. See Michael L’Asne. 

ASPER, Hans John, a Swiss painter, horn at 
Zurich m 1499. He was contemporary with Hol- 
bein, and painted portraits m the style of that mas- 
ter, m which he gained great reputation. He was 
not less esteemed for his drawings of game, birds, 
and fioweis, &c., which he imitated with much 
truth and nature. Notwithstanding the meiit of 
this artist was such gs to he thought deserving of a 
medal being struck to record it, he lived and died 
m poverty. [He had great reputation m his day ; 
hut he has been deprived of much of it, by his por- 
traits being ascribed to, and sold as the work of 
Holbein ] His death happened m 1571. 

ASPERTIN 0, Guido. This painter was horn at 
Bologna about the year 1460. He was the scholar 
of Ercole di Eerrara, and pioved a very reputable 
painter of history. His principal work, which he 
finished m 1491, was the Crucifixion, placed under 
the portico of the cathedial at Bologna. He died 
in the piime of life, [about 45,] and was much re- 
gretted as a veiy promising artist. 

ASPERTINO, Amico, was the younger brother 
of Guido Aspeitmo, and was horn at Bologna m 
1474. He was the scholar of Francis Francia, and, 
according to Vasan, was called Amico da due Pencil i, 
from his being able to paint with both hands at the 
same time. He painted history, hut did not arrive 
at any gieat celebrity m the art. He was of a 
most capricious and whimsical disposition, ap- 
proaching sometimes to mental derangement. [In- 
stead of due Penelh it should be due Prezzi, as it 
seems he painted well or ill according to the price 
he was to receive Theie is also another account 
why he was called Amico da due Penelli, hut it is 
of little importance, as Ins works are little valued. 
He died m 1552.] 

ASPRUCK, Frantz, a designer and engraver, a 
native of Germany. Fiona the resemblance of his 
drawing to that of R. Spranger, it is probable he 
may have been his scholar. There are a few prints 
by him with the initials of his name, F. A , viz. 

Four small plates, half-length figures — Of the Archangels, 
Michael, Gabriel, Raphael, and Uriel. 
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Cupid and Anteros, half-length figures, small plate , 
Franz Ansprack B feed 

[ASSCHE, Henri van, horn at Brussels in 1775, 
showed from his earliest years a predilection for 
painting, and received from his fattier, who was a 
distinguished artist, the fhst principles of design 
and peispective. He was afterwards placed with 
De Roi of Biussels, fiom whom hereeerved further 
instructions in painting; two journeys m Switzer- 
land contributed to dew elope his talent as a land- 
scape paintei. Several fine pictures by him may 
he seen at Brussels, Ghent, Lille, and Haerlem, 
some of which aie enriched with figures and ani- 
mals by Ommeganck. lie died m iS4L] 

ASSCHOONEBECK, Adrian. Tins artist was 
a native of Holland, and flourished about the year 
1690. "We have by lnm some slight incorrect etch- 
ings, representing the Flight of dames the Second 
fiom England. 

ASSELYN, John, called C rabbet jie, a cele- 
brated landscape painter, horn at Antwerp m 1610. 
He was a scholar of Esais Yandevelde, but lie went 
to Italy when young, where he remained several 
years. He wms denominated Crabbetjie by the 
society of the Flemish artists at Rome, on account 
of a contraction m his fingers. His pictures repre- 
sent views m the vicinity of Rome, decorated with 
figures and cattle, m the manner of N. Berghem, 
and enriched with vestiges of Roman architecture. 
His skies and distances are tenderly coloured, and 
there is a charming effect of sunshine m some of 
his works that resembles the warmth of John Bothf 
His pencil is lemarkably firm and neat, and the 
trees and plants are touched with great shaipness 
and spirit. His pictures aie highly esteemed, and 
are worthy a place m the choicest collections. Tie 
died m 1660. 

[AS SEN, Jan van, horn at Amsterdam in 1631, 
was a good painter of histoiy and landscape m 
the Italian manner; he studied particularly the 
works of Antony Tempesta. He died in 1695.] 

AS SEN, John Walther van, was one of the 
early engravers on w r ood, and is said to have been 
horn m Holland, about the year 1490 A con- 
temporary of Lucas of Leyde, he seems to have held 
a pre-eminence amongst the engravers on wood, as 
Lucas did amongst those on copper. His tvooden 
cuts are of an admirable execution, and are highly 
appreciated by the collectors. The monogram he 
ordinarily made use of is composed of an I., a W., and 

an A., thus, 7^1 * 11S wor ^ * s as follows ; 

A set of six prints, of a circular form, about nine inches 
diameter, representing the Passion of our Saviour; 
maiked with his cipher, and dated m 1513 pud 1514, viz. 

Oui Saviour praying m the Gaiden, three of the Disci- 
ples sleeping below, and m the distance, Jews, con- 
ducted by Judas, entering the Gaiden , very fine. 

Jesus betrayed by Judas, is seized, and St. Peter cutting 
off the Ear of Malchus. 

The Scourging of Chust. 

Chi ist beaiing his Cross 

The Crucifixion, with St John and the Marys at the 
Foot of the Cross, 

The Entombing of Christ 

A sot of six laige prints, each containing six different sub- 
jects in architcctui al compartments, and m the middle 
of the prints, the woids; 1 Superha 2. Luxuria. 
3 Invidia. 4 Ira 5. Gula 6 Avarma; and their 
opposite virtues 

There is also a small print by this artist, representing an 
armed Figure on Horseback, mscubed St Hadrian, us 
Amstelodamus m FEdibus Donardi Petri , §c. 

[Biulliot, in his Dictionary of Monograms, says, 
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“ These marks (referring to those in the margin of 
his work, and similar to those here introduced) are 
found on historical pictures and a great number of 
wood prints, some of which are described by Bartsch. 
These figures have been always interpreted by Wei- 
ner van Ossanen, or Walter van Assen; notwith- 
standing these names are not exact, for Carl van 
Mander (he adds) more correctly names this artist 
Jacques Cornehsz van Oostsanen. This is con- 
firmed by a set of six circular wood prints, subjects, 
the Passion of Jesus Christ, of which there is a 
second, but ancient, edition with this title, £ Histona 
Chnsti patientis et monentis icombus artificiosissimus 
delineates par Jacobium Cornehsz , fyc J The mark, 
notwithstanding, does not coincide with the name ; 
it ought, then, to have relation to the family name of 
this artist, who is not known ; for Jacques Cornehsz , 
or Cornehszoon, signifies Jacques son of Cornelius. 
Yet, he adds, it is indubitable that this mark 
(meaning that on the tablet) belongs to this aitist, 
as Mr. Koning, a distinguished connoisseur m 
Bibliography, at the Hague, possesses a book which 
belonged to this artist, and m which he had writ- 
ten with his own hand, ‘ Dit Bod behoo? toe Jacob 
Cornehsz Sclnlder tot Amsterdam in (he Culver 
sfraaC There are only two pictures known by 
him; one in the royal collection at the Hague, 
lepresentmg a half-length of Heiodias, which lias 
been erroneously attributed to Quintm Mafsys; 
and one mentioned in the Catalogue of Mr. Campe’s 
Collection at Leipsic.” Bartsch, on the other hand, 
says “ that this monogram, which has been im- 
properly (mal a propos) explained by Werner van 
Oossanen , is almost generally attributed to J. W. van 
Assen, an artist of whom little is known except 
that he lived in Amsterdam m 1517-”] 


[ASSERRETO, Giovacchino, bom at Genoa in 
1600, studied under Borzone and Ansaldo, by w hose 
instructions he profited so well, that at the age of 
sixteen he painted a picture of the Temptation of 
St Anthony, for the monks of that oidei. In several 
churches and religious houses in Genoa are altar- 
pieces by him - he died in 1649, leaving a son of 
the name of Giuseppo, who painted historical sub- 
jects in the style of his father, but died young ] 
ASSISI, Andrea Luigi di, called il Ingegno. 
This painter was born at Assisi, about the year 
1470. He was the fellow student and competitor 
of Raffaelle, under Pietro Perugino, and on account 
of his promising disposition was called il ingegno 
Older than Raffaelle by some veais, he assisted his 
master in the Sala del Cambio, and other woiks, 
and was the first of the school that attempted the 
aggrandizement of the style, that was still followed 
by Perugino, and a softer tint m colouring. This 
is visible in the Sibyls and the Prophets he painted 
in fresco, in the Basilica of Assisi. Lanzi observes, 
that in beholding these and others of his works, we 
are affected with more than usual compassion, at 
the distressing destiny of this extraordinary artist. 
In the midst of his flattering career he w as struck 
with blindness in the bloom of hie. [1 he w hole 
of this account is shown by \on Runuhr to be a 
tissue of errors derived from )asan. 1 he only 
authentic work known by Assisi, is a coat of arms 
painted for the town-house of Assisi m !4M, which 

18 rAS? 1 BiRTHOLOM e w V4N m «*of V tmffit. Joint- 
ed 'small pictures of dowers ami fruit, in the manner 
of Breudiel, in which he introduced imeds shells, 
drons o! water, and other accessories; but unfor- 
tunately his pictures are defective in ordomiance 
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and harmony, though each object by itself pos- 
sesses merit. In 1629 he presented to 'the hospital 
of St. Job, at Utrecht, a picture of fruit.] 

AST A, Andrea dell, was horn at "Naples in 
1673, and was brought up m the school of Fian- 
cesco Solimeni. After passing some years under 
that master he went to Rome, where he studied 
some time, and introduced into the siyle of his 
country something of an imitation of the works of 
Raffaelle. Amongst his best pictures, on his re- 
turn to Naples, w T ere the Nativity, and the Adoration 
of the Magi, in the church of S. Agostino. He died 
at Naples m 1721. 

ASTLEY, John, an English portrait painter, 
born at Wemm m Shropshire. He was a scholar 
of Hudson, and afterwards visited Italy, about the 
same time that Sir J oshua Reynolds was at Rome. 
He possessed talents of a supenor order, and paint- 
ed portraits with great reputation and success. A 
lady of large fortune, whose portrait he had painted, 
conceived an affection for him, and offered him her 
hand : on his marriage he relinquished the profes- 
sion. He died in 1787. 

ATHANASIO, Don Pedro. See Boccanegra. 
AVAN Z I, Jacopo, da Bologna. This ancient 
painter was a native of Bologna, and according to 
Malvasia nourished about the year 1370, and was a 
disciple of Franco da Bologna. In the Chiesa di 
Mezzaratta m that city, w r ere some of the works of 
this master, which that author asserts possessed 
sufficient merit to receive the praise and approba- 
tion of Michael Angelo Buonarotti, and of the Ca- 
racci [There is much obscurity and conjecture 
mingled m the various accounts of this painter.] 

A VANZI, Giuseppe. This artist was a native 
of Ferrara, and painted several pietuies for the 
churches and convents in that city, which are parti- 
cularly noticed in the description of the pictures 
and sculpture of Ferrara, by Guarim. In the church 
of the Madonna della Piet a, are four pictures of 
subjects from the life of S. Gaetano, and m the 
church of S Domenico, is the Marriage of St. Ca- 
tharine, considei ed as his best work [He was of the 
school of Costanzo Cattanio, and was horn m 1653; 
he is better known for the quantity than the qua- 
lity of his wanks. He died in 1718.] 

[AUBERT, Augustin, an historical, landscape, 
and portrait painter, was born at Marseilles in 1781. 
His principal subjects are from sacred history, several 
of which are of large dimensions. His landscapes 
are taken chiefly m the environs of Marseilles.] 
AUBERT, John, a French engraver; his prints 
are little more than slight etchings, and without 
much died. He engraved the portrait of (tdlof. 
an upright oval plate; a set of academy Jig u res* from 
Edm. Bouehardon ; ami a hook of studies for (hair- 
inrj, from Rafaello and other masters, offer draw- 
ings by Bouehardon. 

AUBERT, Michel. This artist was bom at 
Paris m 1700. He engraved portraits and his- 
torical subjects His manner is slight and free, 
and m some of his historical prints he appears to 
have imitated the style of Ger.nd Audran, but not 
with very great success. Ilis plates are ; 

FORTH UTS. 

Elizabeth, Queen of England, lto. 

('baths Eiimmte], Duke of Savnj ; after Vatithfc L 
Victor Amadeus, King of Sardinia ; after J) n <t/td, 

James 1., King of England. 

Philip of Frauen, Duke of Orleans ; after Secret. 

Tin Ma reh toners de Monte-pan. 

Louis the Dauphin of France, on Horseback ; after L$ 
Sueur. 
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Louis XT. on Horseback. , after the same. 

Two portraits— Qi the Dauplim and Dauplnness , aftei 
La Tour 

Portrait of Charles Stuait, oval , after the same 
A great many portiaits for La Vie des plus fameux Peui- 
tres , by D'Argensville 

SUBJECTS AFTER DIFFERENT MASTERS. 

The Circumcision , after Ch o Fen i 
St Francis, after Guido, arched 
Pan instructed by Cupid, half-length figures ; after Ca- 
racci. 

St George kneeling before the Tiigin Mary and Infant , 
after Parmegiano 

Mars and Venus, hound by Love, after P Veronese, for 
the Crozat Collection 

Mars disaimed by Venus , after the same , for the same. 
Vanity, an allegoucal subject; after Bouchardon 
Venus reposing with Cupid, after Boucher. 

The Death of Adorns , aftei the same 
Laban seeking for his Gods , after Jeaurat 
The Reconciliation of Jacob and Esau ; after the same . 
The Promenade on the Ramparts , after Watteau 
The Rendezvous de Chasse , after the same. 

[He died at Paris in 1757.] 

AUBIN, Augustin de St., a very laborious 
French engraver, born at Pans m 1720. He was 
a member of the academy of painting, and a very 
ingenious artist He was taught the art of engrav- 
ing by Lanrent Cars, and his style is similar to that 
of his instructor. He engraved a prodigious num- 
ber of plates, of historical subjects, portraits, fron- 
tispieces, vignettes and other ornaments for books, 
as well as the collection of gems of the Duke of 
Orleans, and the collection of medals, amounting to 
near three thousand, belonging to M. Pellerin. As 
his work is interesting, not only from the merit of 
the prints, but by then variety, it seems necessary 
to give a more detailed list of them than usual. 

PORTRAITS AFTER COCHIN LE FILS, MOSTLY IN 
QUARTO. 

Charles Nicholas Cochin. 1771. 

Anthony BeaumA 1772. 

J oseph Anthony de Blanchard. 

Guillaume le Blond 

Marie J oseph Lavalettc de Buchelay 

Jean Jacques Caffien, sculptor. 

Guillaume Couston, sculptor 

Autoine Deparcieux 

Jacques Dumont le Romain, painter 

Madame de Norman d’Estiolles (Pompadour), 1764. 

Benjamin Franklin, with Spectacles 

Benjamin Fianklm, reading a Paper 

L’Abbe Charles Ganzaigues. 

Gueim, famous surgeon 

Pierre Jehot, etched by Cochin, and finished by St 
Aubin. 

Jean Antoine Rigoly de Juvigny. 

J oseph Marie Francois de Lassone, the Queen’s physician. 
Pierre Jean Manette, celebrated amateur. 

J. F Marmontel, of the French Academy. 

Jean Joseph Cassana de Mondonville 
Monet, director of the comic opera 
Sauveni Fianpois Morard, surgeon 
Jean Baptiste Pigale, sculptor 
Guillaume de la Motto Piquet. 

Alexis Piron, poet 

M. Phihdor, the celebrated chess player, and musician 
L’Abbe Pommier, etched by Cochm, and finished by 
St. Aubin. 

Jean Philip Rameau, musical composer. 

L’Abbe Raviial, the historian 

Roetiers le Pere 

Leonard le Roux, architect 

Charles des Biosses, Comte de Tournay. 

Thomas Walpole. 

George Washington. 

PORTRAITS FROM HIS OWN DESIGNS, AND OTHERS. 
Le Pimce Charles de Saxe, Due de Courland. 1769. 
Charles Henri de Hemeken, amateur 
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Linguct, fummix A% 0 c. 1 t. 1771. 

P. L do Bellow author of the ‘'logo of an alle- 

gorical pom art 

Pieire le Giand . for M tic Volt mo\ wmk. 

Portrait de M. Pellerin, famous untiquarv. 

Le Due de Choueu-o 

Buste de Languet de fruerev. 17**7 

Claude Joseph Dm at, a tin Demm 

Salomon Gesnei, poet and painter; tf f ei the some. 

Fian<;ois Anouet de Voltaire; ajttfthe same. 

M Worlock, English ph\ sicun 7 afti r the same. 

Denis Duleiot , aftei J B de Gieuze. 

Buste de Voltaire; aftei J B Le Maine, smdptor. 

Buste de Ciebillon , after the same. 

Jean Jacques Rousseau , after La Tour 
Claude Adrien Hehetum 'after L J/ Vanloo . 

Cliailes XII., King ol Sweden; after Gauklie , for Vol- 
tane’s w oik 

Portiait du Roi de Sardaigne; aftei J P Boueherat. 
SUBJECTS FROM HIS OWN DESIGNS, AND OTHERS. 

Set of six prints , entitled Dtjferens jeux des petits po- 
lisons de Paris . 

Two prints foi Pretot’s Roman History 
Vertumiius and Pomona; after Boucfier 
Amphion saved by the Dolphin ; after the same. 

Four prints — Of "the Fountain ol Grenelle; after E. 
Bouchardon 

Venus on the Wares , etched by AT. L. du Ronserai, and 
finished by St Aubin. 

The Five Senses; after P. Dumesml, engraved by St. 

Aubin, Le Vassem, and Tdlard 
Conceit of the Giaces and Nymphs , after Cochin. 
Venus and Adorns; after I) Le Ferre. 

Custom of the Russians befoie and aftei Mamage ; after 
J B. le Prince. 

Venus ala Coquille ; after Titian. 

Jupiter and Leda; after P Veronese 
A Battle in a mountainous Country m China. 

A Chinese Camp. These two prints weie engraved from 
two drawings sent to Pans by the Emperor of China. 

AUBIN, Charles Germain de St., a French 
designer and engraver, brother of Augustin, bom at 
Fans in 1721. He engraved several plates from 
his own designs of flowers and fancy pieces. 

AUBIN, Gabriel Jacques de St., a pointer 
and engraver, brother of the preceding artists, bom 
at Pans m 1724 He painted historical subjects, 
and has engraved the two following plates from 
his own designs, viz. : 

Six statues— Of the Christian Virtues, on one plate. 

View of the Exhibition of Pictures m the Louvre m 175#. 

[AUBIN-SAINT, Augustine de, a skilful 
French engraver, born at Paris in 1736, and died 
in 1807. Besides compositions of his own, he en- 
graved the works of several Italian and French mas- 
ters, of which a list may be found in Heineken.] 

AUBRIER, , a French engraver, by whom 

we have a portrait of Caesar Borgia, Duke of Valen- 
tmois. 

AUBRY, Abraham. This artist was a native 
of Oppenheim, and flourished about th*t year 1650. 
He chiefly resided at Strasburg, where he carried 
on a considerable business as a pnntseller. He 
engraved eleven of the twelve plates representing 
the Twelve Months of the Year; after Sandrart * 
the other, the Month of May, was engraved by F 
Brun. 

AUBRY, Peter. According to Huber, this 
artist was bom at Oppenheim, about the year 1596. 
Pie was probably related to the artist mentioned m 
the preceding article, and was also estabhshed at 
Strasburg as a printseller. He engraved a great 
number of portraits of eminent persons of different 
countries, a long hst of which is given by M. Hei- 
neken. They are executed with the graver, ip a 
very indifferent style. Among others are the fol- 
lowing ; 
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Oliver Cromwell. 

Bernard, Duke of Saxe-Weymar 
Feidmand Ernest, Count of Wallenstein 
John Schmidt, Doctor m Theology. 

Michael Vndunga Kittmga, Professor at Altdorf. 

AUBRY, John Philip, an engraver and print- 
seller, who resided at Frankfort about the year 1670, 
and was probably a relative of the two last-men- 
tioned artists. He engraved a great number of 
plates for the booksellers, as well as for his own 
collection. They chiefly consist of portraits, and 
are executed in a very indifferent style. 

[AUBUISSON, Marquis d ? , painted and exhi- 
bited, from 1812 to 1822, several poetical and his- 
torical pictures; namely, Paris taking leave of 
Helen, Hector forcing Paris to quit Helen, Alexan- 
der and Bucephalus, and the Punishment of Hebe ] 

AUDEBERT, John Baptist, a Fiench en- 
graver, born at Rochfoit m 1759. He engraved the 
plates of PHistoire Naturelle des Singes , $ c , pub- 
lished in 1800. He particularly excelled in design- 
ing and engraving animals, and other objects of 
natural history. He died in 1800 

AUDEN AERDE, or OUDENAERDE, Robert 
van. This artist was a reputable painter, and a 
still more celebrated engraver. He was born at 
Ghent in 1663, and was first a scholar of Francis 
van Mierhop, but he afterwards studied under John 
van Cleef. When he was twenty-two years of age, 
he went to Rome, where he became a disciple of 
Carlo Maratti. Under this master, he became a 
respectable painter of history. As he amused him- 
self with the point in his leisure moments, some of 
his plates were shown to Carlo Maiatti, who re- 
commended him to devote himself entirely to the 
art*of engraving. He however painted several pic- 
tures for the churches of his native city. His best 
work is the great altar -piece m the church of the 
Carthusians at Ghent, representing St. Petei ap- 
pearing to a group of Monks of that order. In the 
church of St. James, is a picture by him of St. 
Catherine refusing to worship the False Gods. Se- 
veral other works by this master aie m the churches 
and convents in that city, which are painted en- 
tirely m the style of C. Maratti. He is now to be 
noticed as an engraver. The plates which he ex- 
ecuted entirely with the graver, are not considered 
equal to those in w T hich he mtioduced the point. 
His drawing shows a perfect acquaintance v ith the 
human figure, and is very correct. The principal 
part of his prints are after the pictures of Carlo 
Maratti. The following is a list of his plates * 


PORTR UTS. 

The Cardinal Sncripanti ; after J B. Gmdi 1695. 

The Cardinal Tmusi ; aftei the same. 

The Cardinal Ottobom , after the same. 

The Cardinal F Barbenm; after V, Maratti. 

The Cardinal Homy de la Grange d'Arquion ; after F. 
Desportes . 1695. 

The Cardinal Joseph d’Arelimto ; after G. Posseri . 
1699 

The Cardinal Andrea de Santa Croce ; after the same 
The Father Fran™ Caraeeioli, adoiing the Sacrament; 
after A. Procaccim. 

SUBJECTS AFTER CARLO M V It ATT I. 

Agar in the Desert. 

The Sacrifice of Abraham. 

Rebecca and the Servant of Abraham, 

David, with the Bead of Goiiuii. 

The Triumph of Baud. 

Bathsheba m the Bath. 

The Annunciation. 

The Adoration of the Magi, ihuing _ , 

- The Flight into Egypt; same t A, v. ft esterhout, exc. 
The Repose in Egypt; octagon. 

D 2 


Oui Saviour on the Mountain of Olives. 

The Crucifixion. 

The dead Saviour in the Lap of the Virgin, with the Ma- 
rys and St John. 

The Death of the Vngm 1728. 

The Assumption of the Vngm 
The Death of St Joseph , etching 
The Virgin Mary with the infant Jesus, distributing 
Chaplets to Nuns. 

Mary Magdalene penitent. 

The Martyrdom of St Blaise 

St Anthony of Padua, kissing the infant Jesus. 

St. Philip of Neii 

Janus, first King of Italy, leceived amongst the Gods 
Romulus and Remus. 

Apollo and Daphne, in two sheets. 

SUBJECTS AFTER DIFFERENT ITALIAN MASTERS. 
The Nativity, after P. da Cortona 
Six etchings — Or the Life and Death of St Bibiena. 
Hippomenes and Atalanta, a gioup; aftei Beimm. 

The Rape of a Sabine Woman , after Gio da Bologna. 
St Facunda, aftei Giac, Biandi. 

The Bnthof the Vngm, aftei Ann. Canton. 

The Scouigmg of St Andrew, after Domemehuio. 

St. Andrew conducted to his Crueifhion , after the same. 
St Andrew ti ansported to Heuv oil , aftei the same 
St Luke, painting the poitiait of the Vngm , aftei Mat c. 
A ntomo Fi ancesch ini. 

The Wrath of Achilles; after J. B. Gaith , m thieo 
sheets. 

The Pope Innocent XII. on his Tin one, at his feet Ifcicsy 
subdued, and the Four Quaiteis of the World pro- 
strate. 

[AUDOUIN, Pierre, an eminent French en- 
graver, pupil of Beauvarlef, was born in Paris in 
1768, died 1822. He engraved for the collection of 
the museum, published by Laurent, several of the 
finest works of the Italian and Dutch masters. The 
following are fine specimens of his talent ; 

Jupiter and Antiope , aftei Cor egg to. 

La belle Jarclimeie; after llaphaet 
The t\\ o portraits, called Raphael and his Fencing -nunler ; 
ascribed to Jlaphael 

The Entombment of Christ , aftei Caiavaggw. 

Chanty, aftei Audi ea del Sat to. 

Melpomene, Eiato, and Poh hymnia , aftei Le Sm nr. 
Two subjects, after Tailing t one, afur Jlitius, and one, 
aftei Xetscher 

The porti ait of Louis XVIII , aftei LeGros 
AUDRAN, Charles. This artist was the first of 
the family of Audran that became eminent mjhe art 
of engraving, in which it holds so clLtinguhhed a 
rank. He was born at Pans m 1594. In Ins infancy 
he showed a great disposition for the art : lie reeeh t d 
some instruction m draw mg, and when he wns 
young went to Rome to peifeet himself, w here be 
produced some plates that weie admired, and en- 
couraged him to increase his assiduity. He adopted 
that species of engraving that is tntirelv performed 
with the graver, and appears to have forme d his 
style by an imitation of the works of Cornelius 
Bloemaert, and is even more finished. On his re- 
turn to France he settled at Paris, where lie died m 
1674, aged 80. He marked his prints in the early 
part of his life with a C., until his brother Claude, 
who also engraved a few plates, marked them with 
tlie same letter, he changed it for K, as the initial 
of Karl. The following are his principal prints : 
portraits. 

llemy of Bourbon, with the Four Cardinal Virtue* , K. 
Audi an, sr . ; oval. 

Andievv Laurent, phvsuiuu to Jlt nr.v IV., oval. 

Petei Legiei ; oval, with ornamenK 
An ullegoiical subject, of two Portrait •>, with a (hnhn 
painting a third Portrait ; inscribed on the jMllet. units 
ex duobus ; signed ( i Audran^ fevlt. 

SUBJECTS AFTER DIFFERENT MASTERS. 

A set of twenty prints with the title, for the O illerj or 
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the Great Women, representing Anne of Austria, and 
nineteen other eminent women, with a subject fioin 
their life m the background , after P da Co) tona 
The Annunciation; inscribed Spuitus Hand us, i^c , after 
Lodonco Caracoi, meon eetly attrib ted on the plate 
to Annibale ; very tine , it is the picture m the Cathe- 
dral at Bologna 

The Baptism of Chiist ; small oval , after Ann. Cai acci, 
no name. 

St. Francis de Paola, after Melmi , marked Catl.Au- 
dran , sc. 

The Stoning of Stephen , after the younger Palma 
The Conception ot the Viigrn Mary, mscubed amat 
hano , S$c , after Stella 

The Nativity, with David wilting on a’Tablet , a fie) the 
same. 

The Holy Family, with St. Catherine and Angels , after 
the same , hne 

The Virgin and infant Jesus, St. John presenting an 
Apple, and St. Catherine kneeling, after Titian , 
very tine. 

The Virgin Mary and infant Jesus treading on the Ser- 
pent ; after G. L Vale&ie. 

A Thesis, repiesentmg Religion as the tiue Knowledge , 
inscribed Nonjudicamus , &> c > after C. Vignon. 

St Francis m ecstasy before the Sacrament , mscubed 
Ter gemmus m tetris , after Vouet 
Frontispiece for a Book, a Genius holding the Poitiait of 
Cardinal Mazarrn , mscubed Johannes Francisci, $c , 
after the same 

The Assumption of the Virgin, aftet Domemchmo , 
very tine 

[AUDRAN, Claude, the second son of Claude 
the brother of Charles Audran, was born at Lyons 
in 1639. He studied drawing with his uncle Charles 
at Pans, and subsequently went to Rome. On his 
return he was engaged by Le Brun at Pans, and 
assisted him in his Battles of Alexander, at the 
Passage of the Gramcus, the Battle of Arbela, and m 
many other of his works ; and was an imitator of 
nis style. He painted also m fresco, under the di- 
rection of Le Brun, the chapel of Colbert’s Ch Jteau 
de Sceaux, the gallery of the Tuillenes, the grand 
staircase at Versailles, and other woilcs. He drew 
well, and had great facility of execution. He died 
at Pans m 1684.] 

AUDRAN, Germain. This artist was the nephew 
of Charles Audran, and was instructed by him m 
the art of engraving. He was horn at Lyons m | 
1631, and died m that city m 1710. His merit was ; 
considerable, although very infeiior to some other 
artists of his family. He engraved several plates, 
consisting of portraits, and a variety of ornaments, 
ceilings, vases, &c., amongst which are the fol- 
lowing : 

The portraits of Chailes Emanuel II., and of Frances of 
Orleans, in an oval , after Caravagha. 

The portrait of Cardinal de Richhen, m an oval 
The portrait of Theophilus Reynaud, Ger. And) an, sc. 
1663 

Six sheets of Ceilings , after George Charmeton . 

Six ornaments of V ases ; after N. Robert. 

A hook of Fiiezes, after La Fage 
A book of Views m Italy ; after Fancus. 

Six Landscapes , after Gasjpar Poussin. 

Thirty-one designs — Of Fountains, Inezes, &c , after , 
Le Brun. 

AUDRAN, Gerard. The name of this dis- 
tinguished engraver is familiar to every admirer of 
the art, which he may be said to have earned to 
the highest pitch of perfection, particularly m his 
large plates of historical subjects. He was the son 
of Claude, and the nephew of Charles Audran, horn 
at Lyons in 1640. After learning the first prin- 
ciples of design and engraving from his fathei, he 
was sent to Paris, and placed under the tuition ot 
his uncle, where he remained some time. He after- 
wards visited Rome for improvement, and he is 
said to have studied under Carlo Maratti. Dining 
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a residence of three \ ears, he executed some plates 
which gamed him great reputation, particularly a 
portrait of Pope Clement IX. The fume of Gerard 
Audran induced the great minister Colbert, who 
was a liberal encouragei of the aits, to invite him 
to return to Pans; and soon after his m rival lie was 
appointed engraver to the king with a considerable 
pension, and apartments in the Gobelins, lie now 
applied himself with great assiduity, and became 
intimately connected with the celehi tiled painter 
Charles Le Biun, whose principal w orks are tiie sub- 
jects of some ol his tines t plates; and it maybe 
said that the pictures of that great master have 
been embellished by the admirable graver of Geiard 
Audran. The Battles of Alexander will ever be re- 
garded as a lasting monument of their fame. The 
plates of this artist are veiy numerous. He died at 
Paris m 1703, aged 63. The following is a list of 
his principal works * 

PORTRAITS AND SUBJECTS FROM HIS OWN DESIGNS, 
Pope Clement IX., of the family of Rospigliosi 
Andreas Argolns, S Maici Eques. 

Samuel de Sorbieie, engraved at Rome m 1667. 

Hemy Arnaud, Bishop of Angers, 

Le Benoit Langeois, capuchin 
Fras. du Quesnoy, called Flamingo, sculptor 
St Paul preaching at Athens, vignette, mscubed Non 
enim, § c 

Wisdom and Abundance, above, two Genii with a Ban- 
nei , mscubed Louis le Grand Frontispiece, 1680 

SUBJECTS FROM VARIOUS ITALIAN MASTERS. 

-Eneas saving his Father Anchises, after Domentehme \ 
The Mystery of the Rosary , afte) the same. 

The Martyrdom of St. Agnes , aftet the same. 

The Temptation of St Jeiome, after the same 
Four sheets — Of the four angles m the church of St. 
Carlo de Catenari, repiesentmg Justice, Temperance, 
Piudence, and Foititude, after the same. Rome , 1675. 
Two fhezes, St Paul preaching, and the Descent of the 
Holy Ghost, on one plate ; after P da Cortona . 
Sixteen prints— Of the History of -Eneas, m the J’am- 
phili Gallery ; after P. da Cortona . 

Three plates— Of the Triumph of David, m the Sacchetti 
Palace , after the same 

The Death of St. Fiancis after Ann. Caraeci. 

The Martyrdom of St. Sebastian , after the same. 

The Temptation of St. Anthony, after the same. 

The Discoveiy of Achilles disguised ; after the same . 

St. Hyacinth; an etching, after Gueicmo. 

The Magdalene, half length, afte) Guido. 

St. Petei walking on the Sea , after Lanfranco. 

The Nativity, a small plate , after a drawing of Palma. 
Thirteen Hieroglyplneal Figures ; after Raffaelle , m the 
Vatican. 

Fifteen plates, called Emblems, or Cupid and Psycbe , 
after Raffaelle, m a loggia m the Famese garden, de- 
dicated to Charles Le Brun. 

Moses and the Burning Bush, after Raffaelle 
St Paul and Barnabas at Lystra , after the same. 

St Paul beaten by Demons, after a drawing by Rubens, 
and not after Raffaelle , as expressed on ^be plate , it is 
St. Ignatius, and not St. Paul. 

Jesus Christ giving the Keys to St Peter in presence 
of the Apostles, a fine etching, R V,mv., G Au., 
sc., very scarce. 

The Death of Ananias, after Raffaelle 
The Descent of the Saracens m the Port of Ostia; from 
a drawing by Raffaelle, etching, without his n am e. 
Silenus drinking, after Giuho Romano, etching. 

The Rape of Dejamia ; after the same 
The Clemency of Scipio ; after a drawing by Raffaelle; 

etching, without his name 
Ganymede, after Titian, an octagon. 

SUBJECTS FROM VARIOUS FRENCH MASTERS. 

Moses taken out of the River Nile, after N Poussin; 
engraved by Benoit and John Audran, and retouched 
by Gerard * 

St John baptizing the Pharisees m the Jordan, after 
N Poussin , two sheets , very fine. 

The Woman taken m Adultery, after the same , fine. 
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St. Frances, a Roman Saint, kneeling before the Vngm 
Maiy , after N. Poussin, copied from a punt by P. 
del Po. 

The Flight of Pyrrhus , after the same painter , in two 
sheets; fine 

Conolanus appeased by his Family , similar to the pre- 
ceding 

Furius Camillus delivenng up the Schoolmaster to his 
Pupils , large plate , after the same . 

Rmaldo and Armida, after the same, engiaved by Ge- 
rald, assisted by John and Benoit Audran 
Daphne changed into a Laurel , after the same 
Narcissus ; after the same 
The Empire of Flora , after the same. 

The Plague at Rome , after the same. 

Time discovering Truth , after the same , a ceiling 
The Plague , after P Mignar d In the first impressions 
of this plate, the figure m the clouds is Juno with a 
Peacock , m the latter, the fig uie is changed to the 
exterminating Angel 
Chnst bearing his Cioss ; after the same 
Three plates — Of the ceiling of the lesser Gallery at Ver- 
sailles, after the same ; Apollo and the Muses, Pru- 
dence and Vigilance 

Six plates — Of the ceiling of the Val de Grace, represent- 
ing the Felicity of the Blessed 
The Martyrdom of St Lauience , after Le Sueur 
The Martyidom of St. Geivaise and St Piotais, after 
the same 

The Aui 01 a; after the same , inscribed Luce) na pe- 
dibus 

Time and Tiuth dispersing the Clouds of Ignorance ; 
of ter L Testelhn 

Pharaoh’s Host destroyed in the Red Sea, after F 
Verdier. 

Flight into Egypt; after the same. 

JBattle of the Saracens , after Bourgigmone. 

Taking of the Town of Damieta 

The Judgment of Solomon; after Ant Coypel 

The Deluge , after La Page 

The Passage of the Red Sea , after the same 

Tllb Rape of Proseipme ; after the mat hie by Girardon . 

Moses and the Burning Bush , after Chas le Brun 

The Descent of the Holy Ghost , after the same. 

The Stoning of Stephen ; after the same 
Fou* sheets— Of the triumphal Entiy of Constantine 
into Rome , after the same 

Six sheets— Of the Ceiling of the Chapel de Saulx , after 
the same , veiy fine 

Four sheets— Of the Pavilion of Saulx, called the Pavi- 
lion of Aurora , dedicated to Louis XIV 
Thirteen large sheets, making together the four punts of 
the Battles, &c of Alexander, a fte ) le Bum 1 The 
Passage of the Giamcus 2 The Defeat of Darius at 
Arbela. 3 Porus brought to Alexander alter hi^ De- 
feat. 4 The Triumphal Entry of Alexander into Ba- 

To ' these are added, Alexander entering the Tent of 
Darius ; engiaved by Go aid Edehneh , and w Inch w ill 
be noticed under his name The best impulsions of 
these supeib prints, are those marked with the name of 
Goyton, the prmtei. 

AUDRAN, Benoit. He was the second son of 
Germain Audran before mentioned, and was horn 
at Lyons m 4661. He received his first instruction 
in the art of engraving from Ins father; hut had 
afterwards the advantage of studying under his 
uncle, the celebrated Gerard Audran. Although he 
never equalled the admnable style of his uncle, lie 
ensrraved many plates of historical subjects and 
portraits, which have justly established his reputa- 
bon as an excellent artist. Ills stylo, like that of 
Gerard, is bold and clear; his dr.urniff of rite li-juiv 
is very correct; and there is a fine cxprcsMo.i of 
character m his heads. Ih* was a lumber "f the 
academy, and was appointed engraver <•» the him', 
with a pension. He died in b-1, aged Ml. The 
following are his principal plates : 

PORTRAITS. 


Benoit Audran ; after J. UmcH. v , ,, 
The Reverend Louis de Thomas d« la > ahih , 
dran, fecit, ad drum 


ft. An- 


The Reverend Father Renaud , after Bonnet 
Chailes le Goux, Archbishop of Nai bonne ; after B. de 
Boulogne. 

J B. Colbert ; after C. le Feme , oval 
Joseph Clement, Elector of Cologne, after J Vivien. 
Maximilian Emanuel, Elector of Bavaria, after J Vi- 
vien 

Henry de Beringhen ; after Nauteuil, 1663 , B. Au- 
dran, so ; 1710. 

Samuel Frisehing, General of the Swiss ; J. Huber, pm , 
Ben. Audi an, sc 1713 

J F. de Willadmg , 1718 , J Huber, pm. , B. Au- 
dran, sc. 

Equesti ian Statue of Louis XIV. , after Desjardins, by 
B andJ Audran. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Baptism of Jesus Clmst, after Albano. 

The Rape of Dejanna, after Guido. 

David with the Head of Gohah , aftei a picture in the 
collection of the King of Fiance, impropeily attiibuted 
to Michael Angelo Buonarotti, but more probably the 
woik of Damello da Volte) r a , two plates, engraved 
by B andJ. Audi an, m 1716, 1717 
A Bohemian, or Gipsy, telling Fortunes, after M. An- 
gelo da Cai avagqio 

Lot and Ins Daughters, after P. Veronese , for Crozat 
Collection. 

A subject called Disgust ; after the same. 

Moses defending the Daughteis of Jethro ; after Le 
Brun, engiaved by John, and retouched by Benoit 
And) an 

The Espousals of Moses and Sephora, after the same. 
Moses and the Biazen Seipent , after tfie same. 

The Purification , after the same. 

The Elevation of the Cross , after Le Brun. 1706. 

The Descent from the Cross , after the same . 

An allegoiical subject — Of Holland accepting Peace; 
after the same. 

Zcphyrus and Flora, after Ant. Coypel 
The Baptism of Chnst ; a fter P Mignard 
The Pleasures of the Gaiden ; two friezes; after Mig- 
nar d , engrai ed bv Benoit and John Audran. 

The Saviour, with Martha and Mary , after Le Sueur. 

St Paul preaching at Ephesus , after the same. 

Alexandei drinking the Cup which his Physician pre- 
sents him, after the same 

Two fine punts for the Luxemburg Gallery ; after Ru- 
bens , representing the Accouchment of Mary of Me- 
dieis 

Six plates— Of the Twelve Months in the Year; after 
Claude Audran 

Several other prints by this artist are specified 
in the “ Dictionaue des Artistes,” by M. Hemeken. 

AUDRAN, John This artist was the brother 
of Benoit, and the third son of Germain Audran, 
born at Lyons m 1667; and having learned the ru- 
diments of the art under his father, he was also 
placed under the care of his uncle, the famous 
Gerard Audran. Before he was twenty years of age 
he displayed uncommon ability, and became a very 
celebrated engivu er. In 1707, he w T as made engraver 
to {lie king, with a pension and apartments at the 
Gobelins. The hand of a great master is discern- 
ible in all his plates ; and without having attained 
the extraordmaiy perfection of Gerard Audran, his 
claim to excellence is very considerable. His prin- 
cipal prints are : 

PORTRAITS. 

Louis XV , full length , after Gobert. 

Pm trait of a Pnnee, with his Page, full length ; after 
1 a urn, 

Clement Augustus, Prince of Havana ; after the same. 

J B Colbert, Marquis of Toreey ; after LargiUiere. 

The Duke d'Antiu , bust ; oval. 

The Abbe Victor Maru (TEstiees; after LargiUiere ; 
o\al. 

The Cardinal Peter Ottobam ; after Trerhani. 

D< la Motto Fenekm, Archbishop of Cambray ; after 
1 trim. 

Peter Chile t ; after Tort chat. 

Francis Kolx'xt Beeousie, sitting; after Rwand. 
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Peter Paul Rubens; after Vandyck ; for tire Luxem- 
burg Gallery. 

Noel Covpel, fainter to the King ; bis piece of reception 
at the Academy, 1708 

Anthony Coyzerox, Sculptor to tbe King, 1708 , the 
same, aftei Rig and 

SUBJECTS AFTER VARIOUS MASTERS. 

Our Sanoux m tbe Baik, preaching ; after JRaffaelle . 

The infant Saviour icgarchng the Cross presented by 
Angels, afte) Albano. 

The Nativity, after P da Cortona; oval 

The Good Samantan ; after Ann Caracci , arched. 

St. John administering the Sacrament to the Virgin; 
after Lodomco Caracci. 

Oui Saviour on the Mount of Olives; after Domemchmo. 
St. Andrew led to Ciucifixion; after Guido. 

The Martyrdom of St Peter , after Guido , on the plate 
improperly called aftei Domemchmo. 

St Paul preaching at Athens, after Ciro Fen i , a 
small fineze 

Galatea; after Carlo Maratti, fine; for Crozat Col- 
lection 

The Mnaclc of the Loaves, after Claude Audran 
Six plates — Copies of the large Battles of Alexander ; by 
G Audi an 

St. Augustine , after P de Champagne. 

Simeon holding the mfant Jesus , after M Corneille. 
Moses saved fiom the Nile; after Ant. Coy pel. 

Jacob and Laban, after the same 

Athalia seeing Joas on the Tlnone ; after the same. 

Estliei befoie Ahasueius, after the same. 

The Resuneetion , after the same. 

Cupid and Psyche , after the same. 

Oui Saviour curing the Sick , after Ant Dieu. 

Chust bearing his Cross; after the same. 

The Elevation of the Cross , after Vandyck. 

The Ciucifixion, after the same . 

The French Parnassus ; after the hi onze by Gamier. 

The miraculous Diaught of Fishes , after Jouvenet. 

The Resurrection of Lazarus , after the same 
The Queen Blanche inspired with the Holy Spirit , after 
the same 

Acis and Galatea , after F Marot. 

Venus punishing Psyche , after J. M. Nattier. 

Psyche consoled by Cupid, after the same 
The dead Christ, with the Marys, St. J ohn, and Nicode- 
mus ; after N. Poussin. 

The Rape of the Sabines ; after Poussin , his most 
esteemed print. 

Samt Scholastica at the point of Death ; after J. Restout 
Andromache entreating for her Son , after L. Silvestre 
Henry IV deliberating on his Marriage. 

Henry IV preparing for the German War. 

The Coronation of the Queen ; veiy fine. 

The three last were from the Luxemburg Gallery. 
This laborious artist engraved until he was up- 
wards of eighty years of age, and died in 1756. 

AUDRAN, Louis, the youngest son of Germain 
Audran, horn at Lyons in 1670, and was instructed 
m engraving by his uncle Gerard. He did not ex- 
ecute many plates, but assisted his brothers in 
forwarding theirs. He died at Paiis in 1712, aged 
42. He engraved some copies of the large plates 
executed by his relatives. There is a set of seven 
middle-sized plates by him of the Seven Acts of 
Meicy; after Bourdon. 

[AUGUSTINI, Jan, born at Groningen in 1725, 
painted flowers with some degree of merit ; hut his 
portiaits were considered to possess an astonishing 
resemblance : he died at Haerlem m 1773.] 

[AUSTRIA, Don Juan of, the son of Philip 
IV., and brother of Charles II. of Spain, was not 
only an amateur of painting, but practised it with 
the ardoui of a professor. Eugene de las Cuevas 
was his master. The celebrated Carreno, seeing a 

E abating by Don Juan, said, without flattery, “if he 
ad not been born a prince, he might, with his 
talents, have lived like one.”] 

AUTGUERS, C., an obscure French engraver, 
who resided at Lyons about the year 1623. He 
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-worked chiefly for the publishers, and engraved 
some portraits and other book plates, which are 
veiy indifferently executed. 

AUVRAY, , a French engraver, who 

flourished about the year 1760. According to M. 
Hemeken, he engraved some portiaits of French 
comedians and others. 

[AVED, Jacques Antoine Joseph, born at 
Douay m 1702, was a scholar of Picard; he was a 
good painter of portraits, which, with their drape- 
ries and accessories, he finished carefully and beau- 
tifully. He died at Pans m 1766 ] 

AVEELE, or AVELEN, J. Vander, a Dutch 
engraver, who resided at Leyden about the year 
1696. He was chiefly employed by the booksellers, 
and, among other plates, engraved the frontispiece 
for the nineteenth volume of the work entitled 
Thesaurus Anita. Horn., published by Peter V ander 
Aa, in 1698. 

AVEEN, Adrian. This artist -was a native of 
Amsterdam, and flourished about the year 1700. 
He engraved several views of gentlemen’s country- 
seats in Holland, which are executed in a neat but 
formal style. 

AVELINE, Anthony, a French designer and 
engraver, horn in Pans m 1662. He engraved a 
number of plates of landscapes, and views of the 
palaces and chateaux, in France and other parts of 
Europe, executed m a neat and agreeable style. The 
following are worthy of notice : 

Six landscapes, numbeied; maiked Avelme m * etfecr 

Twelve Landscapes, not numbeied, same mark. 

Sixteen Views of Vcisailles. 

T'\ elve Views of the Royal Palaces and Chateaux near 
Pans 

Twenty Views of Cities and Ports, in different paits of 
Euiope. 

Twelve Views of the public Edifices in Pans. 

AVELINE, Peter, a French designer ami en- 
graver, horn at Pans in 1710. He is supposed to 
have been of the family of the preceding artist. He 
was instructed m the art by John Baptist Poilly. 
His drawing, though not very incorrect, is stiff' and 
formal. He was, however, a very reputable artist ; 
and it is to be regretted that he did not make a 
better selection of subjects for the exertion of his 
talent, and that he employed a great portion of his 
time in trifling and insignificant sketches. The fol- 
lowing are his prints most worthy of notice : 

SUBJECTS FROM HIS OWN DESIGNS. 

Four plates of the Seasons; represented by Children. 

Five plates of the Senses; gallant subjects, 

Venus at her Toilet. 

Bacchus and Ariadne. 

SUBJECTS AFTER DIFFERENT MASTERS. 

The Cardinal de Flenry, accompanied by the Virtues ; 
after Chevalier 

The Wrath of Neptune; after Albano , inscribed Quos 
ego 

Diana and Acteon , after Bassan , for Crozat Collection . 

The mfant Moses brought to the Daughter of Pharaoh ; 
after Giorgione 

Jupiter and Io; after Schiavone ; for Crozat Collection , . 

The Departure of Jacob ; after Castighone. 

Noah entering the Ark , after the same 

The Death of Seneca; after Luca Giordano. 

Christ healing the Sick , after Jouvenet . 

A Landscape ; after Nicholas Berchem * fine. 

The fortunate Accident; after Van Falens. * 

Folly; after a drawing by Corn . Vischer. * 

The Birth of Bacchus ; after F. Boucher. 

The Rape of Europa ; after the same. 

Three subjects of Cupid , after the same. 

La Belle Cuisiniere ; after the same. 

Venus and Cupid ; after the same. 
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The prudent Shepherdess , after the same. 

The Rape of Helen ; after Deshay eh 
JEneas succouied by Apollo , after the same. 

Hans Carvel’s Ring, of ter J L. Lorram 
La Place Maubert , after Jeam at 
The Flemish Trio ; after Ostade. 

A Dog, with Game ; after Oudry 
A pan— One, a Boy with a Mouse , the other, a Gill 
with a Cat, after C Patrocel 
The Bath of Diana , after Watteau 
The Rape of Europa ; after the same 
The Charms of Life , after the same . 

Italian Recreation , after the same 
AVELINE, Francis Anthony, was the cousin 
and the scholar of the preceding artist, born at Palis 
in 1 718, but did not equal him m talent. He 
worked chiefly for the booksellers at Pans, and 
afterwards visited London; but either had not suf- 
ficient ability or industry to succeed, for, according 
to Bassan, he died m indigence. We have the fol- 
lowing plates by him : 

The Four Seasons , copied fiom Peter Aveline 
Six Chinese figuies ; afte) Bouchet 
The Chinese Bark , after the same 
The Spanish Musician , after J E Evelsen 
The Flemish Musician , after Teniers. 

View of a Poit m the Levant , after Vernet 
Six — Of Chinese figures and subjects, afte) Pdlcment 
London, 1759 

AVELLIN 0, Giulio, called il Messinese. This 
painter was a Sicilian, horn at Messina about the 
year 1645. He is said to have been a scholai of 
Salvator Rosa, and painted landscapes in the grand 
style of that master. He settled at Ferrara, where 
landscape painting, since the time of Dossi, had 
been almost abandoned, and was much employed 
by the Ferrarese nobility, and that of Cremona. 
Fie enriched his landscapes with rums, architecture, 
ana figures, spiritedly designed, and boldly touched. 
[The Signori Cremona and Donati possess select 
specimens; and there is scarcely a collection m 
Ferrara or Romagna which does not value itself 
on possessing them.] He died m 1700. 

AVELLINO, Onofrio. Accoidingto Domimci, 
this painter was born at Naples m 1674, and was 
brought up in the school of Fiancesco Sohmene. 
He afterwards passed some yeais at Rome, wheie 
he painted the vault of the church of S Francesco 
di Paola, which is considered his best performance. 
In the church of S. Maria de Montesanto w an 
altar-piece by this master, representing a subject 
from the Life of S. Alberto. He died in 1/41. 

[AVEMAN, Wolff, a nati\e of Nuiemberg, was 
a pupil of Henry Steenwyck, and painted interiors 
of churches and other buildings in the manner of 
his master. He died in 1620.] 

[AVENDANO, Difgo de, an historical painter, 
flourished at Valladolid about 1660.] 

[AVER, ♦John P\ll, a painter of Nuremheig, 
born m 1636; died, 1687; painted history, por- 
traits, and landscapes.] . 

AVERARA, Giovanni Bitistw Tins painter 
was born at Bergamo about the year 1508. It is 
not said by whom he was instructed, but lie binned 
his style of colouring ft am the works oi Titian. 
Ridolfi mentions some fresco paintings by tins 
master in favourable terms part lcul.nly two pic- 
tures in the church of St. Francesco, at Beraamo. 
[He painted landscape and architecture, ami was 
greatly celebrated in his day for his observance and 
skilful representation of nature, not only in the 
scenery, hut in the figures and imnnuK uil 1 wlneh 
hew ornamented his subjects. I he beaut) of his 
tints, the design of his infant figures, ami the na- 
ture of his landscapes, all show that h“ aspired to 
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the Titian manner. Muzio, in his “ Teatro di Ber- 
gamo,” pionounces him a universal genius.] He 
died in 1548. 

AVERBACH, John Gottfried. According to 
M. Heineken, this artist w r as horn at Mulhausen in 
1687. He was painter to the Emperor Chailes the 
Sixth. He engiaved a plate, from his own design, 
m which he has represented his own portrait paint- 
ing that of his wife. He died at Vienna in 1743. 

[AVERCAM, Henri van, surnamed de Stomme 
van Dampen, was born at Kampen about the end of 
the 16th century, and lived and died m that city: 
his singular taciturnity obtained for him the sur- 
name of the mute. He produced many pictuies, 
principally landscapes ornamented with cattle, and 
marine subjects ; but they have lost much of their 
value on account of the change of colour. His 
diawmgs with the pen, and in black chalk, are still 
held m great estimation.] 

AVIANI, . This painter was a native 

of Vicenza, and flourished about the year 1630. 
He excelled m painting perspective and architec- 
tural view r s, which were frequently embellished with 
figures by Giulio Carpioni. His pictures usually 
represent the most remarkable views m Venice, 
though he occasionally painted landscapes and sea- 
ports, which are held in considerable estimation. 

AV1BUS, Gaspar ab, or Patavinus, an en- 
graver, born at Padua about the yeai 1530. From 
his style, it is very probable he learnt the art under 
Giorgio Ghisi, called Mantouano, as his plates are 
executed entirely m his manner, and he also has 
copied some of his w'orks. He sometimes signed 
his prints GAS.F , or G. A. P. F., and often marked 
them with a curious monogram, formed of the letters 


which compose the word Gaspar cm- They 

are dated from 1560 to 1580. His prints are: 

The Espousals ot the Virgin Mary, after P Vetonese; 
Gaspar ab Ambus, Citadclensis, fc 1577. 

The \\ oman taken 111 Adulteiy, Uasparo Osello Pa de- 
tain), J 

The Scourging of Clnist , Uaspai ab Ambus , C it ade lea- 
sts, fee tt. 

Chnst ciowncd w r ith Thoms; Gaspar Patavinus , f 
1506. 

The Last Supper, after Lam Lomhaul, copied after a 
pimt by Mantua no, maiked Gaspar , P. F. 1501. 

Apollo and the Muses on Mount Parnassus , after Point, 
Gaspai,f , copied b'oi nManiuano. 

Venus and Adonis, audits Companion, a Youth carrying 
his Mistress on his Shoulders, aftei L. Penni ; copied 
horn Mantua no, maiked Gas , f. 1563. 

Venus bathing ; aftei the same , ditto, Gasp.,f 1501. 

His pnnnpal work w as a laige volume, in five 
parts, containing the portraits of the Emperors and 
Princes of the House of Austria, full-lengths ; en- 
graved in the style of the ladders ; signed Gaspar 
Patti nints , incisor. 1569. 

A VICE, The Chevalier. This amateur etched 
for his amusement some plates m a slight, though 
spmted style, after A T . Poussin, and other masters; 
of which the most esteemed is a middle-sized plate 
of the Adoration of the Magi, after Poussin. 

[AVILA, Francisco if, a portrait painter of 
Seville, distinguished for the suavity of his colour, 
and the truth of Ins likenesses. There were several 
Spanish painters of the 1 6th aud 17th centuries of 
the name A\ila, but whose works are not suffi- 
ciently recorded to speak of them with certainty'.] 

A\ OUADRO, [ Pietro, called] Bresciano. This 
painter was a native of Brescia, and nourished 
about the year 1730. He was a scholar of Pompeo 
Ghiti, wlio.se style he followed with a mixture of 
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Venetian colouring, especially in the carnations. 
The contour of his figures is graceful, and the 
general effect of his pictures is harmonious and 
pleasing. His principal work is the Martyrdom of 
S. S. Ciispino and Cnspiano, m the church of S. 
Joseph, at Biescia. [Lanzi observes that, in the 
opinion of many, Avogadro holds the first place 
after the three great pamteis of Brescia; these are 
Bonvicino, Gambara, and Savoldo.] 

AY ONT, Peter van der. This artist was horn 
at Antwerp about the year 1619. He painted 
landscapes, enriched with figures well drawn, and 
touched with great spirit. He fiequently decorated 
the landscapes of Vinckenboom. He was also an 
eminent engraver ; by him we have the following 
plates : 

The Yu gin Maiy, with the infant Jesus, St. John, and 
St Anne 

The Yiigm suckling the Infant, with St John and an 
Angel 

The vngin and Infant in the Clouds , inscribed Regina 
cceh 

The Magdalene ascending to Heaven , Pet van Avont , 
%nv et exa , &e 

Twenty-four small plates of Children , on each plate a 
Child and an Angel. They weie published m the set 
entitled Pcedopegmon, by W Hollar 
The Foui Elements, represented by Four Children. 

Two Bacchanalian subjects of Childien , one, Bacchus 
diawn m his Car, the other, Bacchus earned by Four 
Children , Pet van Avont, mv ,fec., et exc. 

AY It I L, Jean Jaques, a modern engraver, born 
at Paris, [according to Gabet, in 1744 ; Brulliot 
says m 1736; hut as he died in 1832 the foimer is 
piohably the correct date.] He was a scholar of J. 
G. Wille, and has engraved seveial plates, which 
are deservedly admired. By him we have [about 
540 pieces, some of large dimensions, among which 
are,] 

Mars going to Battle, after Rubens 
Mars returning from Battle , after the same. 

A Shcpheid and Shepheidess, called the Croc-en-jambe 3 
after the same . 

Apollo with the Seasons, dancing ; after Poussin. 

Diana and Acteon , after Albano 
The Bathers surpused , after the same 
Yenus ie\engmg herself on Psyche ; after de Troy. 
Pygmalion and his Galatea, after Marillier 
St Genevieve, aftei C Vanloo. 

Fishei men returning , after Vernet . 

Travellers m a Storm , after the same 
The Shipwreck, dated 1775 , after the same . 

The double B-ecompence of Ment , after P. A. Wille 
1784. 

French Patiiotism ; after the same 1788. 

The Taking of Courtray , after Vanderweulen 1782. 
The Passage of the Rhine , after Berghem. 

Catherine II. on her Travels , after F. De Meys 1790. 
TJlysses and Penelope , after Earlier. 

Combat of the Horatu and the Cunacn, after Barbier. 
1787. 

[AVRIL, Jean Jaques, son of the preceding, was 
horn at Pans m 1771 ; he engraved many excellent 
plates of pictures by the old masters, and statues in 
the Louvre. He was one of the principal engravers 
employed in the work of Robillard and Laurent. 
Nagler reports his death m 1831, but Gabet does 
not mention it.] 

AUROUX, Nicholas, an engraver mentioned 
by M. Hemeken, who says he was a native of 
Lyons. That author speaks of four portraits by 
him, and a print of the Virgin Mary holding the 
infant Saviour, with St John kissing his Foot; in- 
scribed Sancta Mater ; published at Lyons. There 
is also a Frontispiece by him to the second volume 
of Darnel Sennertus ; dated 1650. 
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AUSTIN, William, an English engraver, bom 
m London about 1740. He was instructed in the 
art by Geoige Bickham, and has engraved some 
plates of landscapes, after Vandi r X Iltty&dael, 
and Zuccarelh. His principal work was a set of ten 
plates, of Views of Ancient Rome, and the Rums 
of Palmyra. 

[AUZON, Mad \me, bom in Paris in 1775, a 
distinguished paintress of familiar subjects and 
portraits. She was instructed by Regnault ; and 
several of her interesting pictures, purchased by 
the French government, the Duchess de Bern, and 
the Society of Friends to the Arts, have been en- 
graved.] 

AXARETO, or ASSERETO, Gioyacchivo. 
According to Soprani this painter vas born at Ge- 
noa m 1600. Having shown an early inclination 
for the art, he was placed under the tuition of Lu- 
ciano Borzom; he afterwards studied under Giov. 
Andrea Ansaldi, and at the age of sixteen painted 
a picture for the Confraternity of St. Anthoii 3 r , re- 
presenting the temptation of mat saint, which pro- 
cured him great leputation. He aftei wards painted 
several pictures for the churches and convents at 
Genoa. He died m 1649. 

AXARETO, Gioseffo, was the son and schola 
of Giovacchmo, and painted history m the style of 
his father According to Soprani he was a very 
promising artist, but died young. 

AXELT, John, a German engraver, mentioned 
by M. Hemeken. He appears to have confined 
himself to portiaits, which are hut indifferently 
executed. He engiaved, 

The Emperor Joseph, after A Hanneman. 

George Frederick, Punce of Waldeck 

A sot of Portraits of the Kings of Spain, Hungary, and 
Bohemia, &c. , and many of the plates m Ft elm % Thea - 
trum Virorum Eruditione Clai orum. 

[AXTMANN, Leopold, a clever animal painter, 
horn at Fulneck in Moravia, in 1700, was the pupil of 
John George Hamilton of Vienna, and rivalled him 
m reputation. He settled at Prague, and died there 
m 1748. He excelled m painting dogs and horses, 
and there are several good pictures by him m Bo- 
hemia.] 

> [AYALA, Barnabi, an historical painter at Se- 
ville, studied under Zurbaian, and imitated his 
manner in his tints and draperies. No doubt many 
of his pictures are passed off at tiffs day as the work 
of his master. He was one of the founders of the 
academy at Seville in 1660, and attended there till 
1671 ; but as his name does not appear with the 
subscribers to the statutes in 1673, it is supposed 
that his death occurred m that year.] 

[AYBAR XIMENES, Pedro, pupil of F. Xi~ 
menes, imitated the style of his master 7 he painted 
historical subjects, and the pictures he produced in 
Calatyud, m 1682, are praised for then’ composition, 
design, and colour. There is no account of him 
after that year.] 

AZZOLINI, [or MAZZOLINI,] Giovanni 
Bernardino. This painter was a Neapolitan, and 
flourished about the year 1510. His principal resi- 
dence was at Genoa, where several of his works are 
in the churches and convents. In the church of 
S. Giuseppe m that city, are two pictures by this 
master, representing the martyrdom of St. Apollo- 
ma and the Annunciation, which are mentioned by 
Soprani as works of great merit, [He excelled in 
wax work, and formed heads with an absolute 'ex- 
pression of life.] 
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[BAADE R, Amalie, was bom at Erding in Ba- 
varia, m 1763. She studied engraving under J. 
Dorner, £he director of the gallery at Munich, and 
practised it for amusement, not as a profession. 
Her mark, an A and B interlaced, is found on 
copies after Rembrandt, Schmidt of Berlin, and 
some Italian masters.] 

[BAAK, Hattigh Jan, a painter of Utrecht, who 
lived in the middle of the 1/th century, as we find 
by a picture in the hospital of Saint Job of that 
city, with the date 1642. It is a landscape and 
figures in the manner of Poelemhurg , and approaches 
so near to that master, that it may be concluded he 
was one of his scholars.] 

BA AN, John de, an eminent portrait painter, 

' born at Haerlem in 1633. After receiving some in- 
struction from an uncle named Piemans, he was 
sent to Amsterdam, and placed under the care of 
Jacob de Backer, a reputable painter, under whom 
he remained until he was eighteen years of age, and 
soon after leaving that master, distinguished himself 
as a very respectable artist. His success m portrait 
painting was such, as to occasion his paying little 
attention to the other branches of the art. His 
merit recommended him to the principal personages 
of his countiy, whose portiaits he painted. King 
Charles II., who had become acquainted with his 
talents during his residence on the continent, invited 
him to England, and he had the honour of painting 
that monarch, and several of the nobility. He was 
a great admirer of the works of Vandyck, and he 
imitated in his pictures the style of that admirable 
painter. One of the best performances of De Baan, 
was the portrait he painted of Prince Maurice of 
Nassau-Ziegen. [He painted many portraits of 
distinguished persons of the time, some of which 
are not inferior to those of Vandyck. Louis XIV., 
after conquering part of Holland, was desirous of 
having his portrait painted by De Baan, and sent 
for him to Utrecht for that pm-pose ; but the painter 
excused himself by observing, that, in the midst of 
his country in mourning, he could not think it 
proper for him to trace the featuies of her con- 
queror.] He died at the Hague in 1702. 

BAAN, Jacob de, was the son and scholar of 
John de Baan, bom at the Hague in 1673. When 
he was twenty years of age he came to England, 
amongst the attendants of King William. The 
celebrity of his father, and the favour of the court, 
procured him immediate employment, and he paint- 
ed the Duke of Gloucester, and several of the nobi- 
lity. Notwithstanding this flattering encourage- 
ment, his desire of seeing Italy induced him to 
abandon it ; and he visited Florence, on his way to 
Rome, and was favoured with the protection of the 
Grand Duke. On his arrival at Rome he applied 
himself with great diligence m studying the works 
of great masters, and painted some portraits and 
conversations, which were much esteemed. Pie 
promised to surpass his father in the art, but died 
at the early age of 27, in 1700, 

BABEUR, Theodore, a Dutch painter of con- 
versations and concerts. He appears to have con- 
fined himself to painting half-length figures. He 
made choice of such subjects as admitted of mirth 
and conviviality; and Ins pictures generally repre- 
sent musical assemblies, card-players, &c„ painted 
in a free, bold manner, m which his drawing is pre- 
ferable to Ins colour. [He was born in 1570, and 
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was a scholar of Peter Neefs ; he painted interiors 
of churches m the manner of that master. He died 
in 1624.] 

BABYLONE, Francis de, an old engraver, who 
has sometimes been denominated the Master of the 
Caduceus , from his having marked his plates with a 

caduceus. He appears to have flourished about 

the year 1550. His manner of engravingis original. 
His plates are all executed with the graver, with 
fine strokes, and not much crossed His drawing 
of the figure is not very correct. His prints are, 
however, esteemed for the neatness of their finish, 
and highly valued on account of their rarity. The 
following is a list of his prints : 

Apollo and Diana ; small upright plate. 

Three Men bound , the same. 

The Virgin Mary and Infant resting on the Stump of 
a Tree, and St. Joseph leaning his Head on his Hand ; 
a square plate , half-length figures. 

The Virgin Mary sitting at the Foot of a Tree, the In- 
fant J esus standing by hei side, Elisabeth is seated 
near him, and an Angel playing on a musical Instru- 
ment , St Joseph is on the ught-hand of the print. 

The Wise Men’s Offering ; a small upright plate. 

St Jerome wilting, with a Crucifix before him 

Two small upnght plates — One icpresents a Man carry- 
ing a Boat, and the other a Woman with a Child in 
hei Arms Jerome Hopfcr has engraved both these 
subjects on one plate, larger , and has surrounded the 
Head of the Woman with Stars and a Glory. 

A Sacrifice to Pnapus , a free subject ; copied* after Marc 
Antonio. 

[Recent discoveries have shown that the artist 
known as “ the Master of the Caduceus f has been 
misnamed Francois de Bah/lone, and that his real 
name is Jacob da Barbary. Brulliot, in his Dic- 
tionary of Monograms, mentions two pictures by 
this master, one having the letters J ABB with 
the caduceus, and the other the name Jac da Bar- 
ban /, with the caduceus and the date 1504. Bartsch 
is inclined, from the style of his designs, to consider 
him an Italian; Zani, on the contrary, of Dutch or 
Fiench origin. Bartsch enumerates twenty-four 
prints with his mark , and Brulliot mentions four 
others not described by the formei, nor by himself. 
Ottley, also, speaks of a Holy Family not mentioned 
by Bartsch ] 

BACCARINI, Jacopo. This painter was bom 
at Reggio about the year 1630. He was a scholar 
of Orazio Talami, and painted history in the style 
of that master. Two of his most esteemed pictures 
are, a Repose in Egypt, and the Death of S. Alessio, 
m the church of S. Filippo, at Reggio. He died in 
16S2, aged about 52. 

[BAOCI, Antonio, a native of Mantua, or Padua, 
(for authorities differ,) was an eminent flower 
painter, and flourished about 1663.] 

BACCIARELLI, , a modern Italian en- 

graver, who flourished about the year 1760. He 
engraved a few portraits, among which is that of 
Augustus Stanislaus Pomatowski, king of Poland. 

BAGGIO IO. See Gapu. 

BAGGIO. See Fra. Bartol*. Porta. 

BAOCIOeilf, Frv. Ferrintf, This painter 
was a monk, of the order of the Filippini. Some 
of his works are noticed in Barrel tfs account of the 
paintings and sculpture at Ferrara. One of his 
best pictures was the Stoning of Stephen, in the 
church of S. Stefano in that city ; and in St. Maria 
del Sulfragio, there was a Holy Family by this 
master. 
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BACHELEY, Jaqtjes, a French designer and 
engraver, born at Pont FEveque in Normandy, in 
1712. We have several prints by him, of land- 
scapes, &c., after the Dutch masters ; amongst which 
are the following : 

View in Italy; after Bart. Breemberg . 

View on the Tiber ; after the same. 

View of the Bridge of Voges ; after the same. 

View of Rotterdam; after Van Goyen. 

The Castle of Ryswiek ; after Ruysdael. 

View near Utrecht; after the same . 

A Storm on the Coast of Greenland ; after J. Peeters. 

The Redoubt of Schenck; after B. Peeters. 

The Entrance of the Maes River ; after the same. 

The View of Havre de Grace ; after his own design. 

He was a member of the academy of Rouen, where 
he died in 1781, aged 69. 

BACHIOCCI, Carlo. According to Averoldi 
this painter was a native of Milan. That author, 
in his Scelte Pitture di Brescia , mentions several 
of the pictures of this master in the churches and 
convents in that city, particularly in the monasteries 
of S. Giacomo and S. Filippo, 

[BACHMANN, George, an eminent Dutch or 
German portrait painter, who flourished about 1660, 
and died in 1681.] 

BACKER, Jaques be. This painter was horn 
at Antwerp in 1530. He was the son of an artist 
of no great celebrity, horn whom he received his 
instruction in the art. His father dying when he 
was young, he was taken into the employment of a 
dealer in pictures, named Palermo; on which ac- 
count this artist was sometimes called Jacopo Pa- 
lermo. Whilst in the employment of this person, 
he gained a great facility of handling, and became 
an excellent colourist from the practice of copying 
the works of the great masters. He, however, paint- 
ed several historical pictures from his own designs, 
which are highly praised by Karel van Mander ; 
three of which he particularly commends, represent- 
ing Adam and Eve, a Charity, and the Crucifixion; 
and states him to have been one of the most promis- 
ing young painters of his time. He died in 1560. 

BACKER, Jacob de, a Dutch painter, bom at 
Harlingen in 1608, or according to some authors in 
1609. It is not mentioned by whom this artist was 
instructed, but he is universally allowed to have 
been a very reputable painter. His chief residence 
was at Amsterdam, where he distinguished himself 
as a painter of history and portraits. Such was 
the extraordinary facility and promptitude of this 
artist, that Houhraken asserts that he finished the 
half-length portrait of a lady, dressed in a trouble- 
some drapery and loaded with jewels, in one day. 
He also acquired great reputation as a painter of 
history ; and his pictures were extolled in the poetry 
of Vondel, his countryman. Several of the pictures 
of this master are in Spain. In the cathedral at 
Antwerp, the altar-piece of the chapel of the family 
of Plantin is painted by this master, representing 
the Last Judgment; it is a grand composition, cor- 
rectly drawn, and finely coloured. He died in 1651. 
[Zani and Nagler place his death in 1641.] 

BACKER, Adrian de. This painter was the 
nephew of Jacob de Backer, born at Amsterdam in 
1643. He was sent to Italy when he was young, 
where he studied several years, and acquired a taste 
and correctness of design not very common in the 
artists of his country, which is discernible in all his 
works. His most esteemed picture is in the town- 
house at Amsterdam, representing the Judgment of 
Solomon ; it is an ingenious composition, and is 


painted in a good style. He died at Amsterdam in 
1686. 

[BACKER, Xico!.as m% born at Antwerp in 
1648, came to .England, and was emfdoyed by Knel- 
ler as an assistant He also painted perspective 
views of English churches. It, 'is said that he died 
in London in 1681b This is probably the same 
artist that Nagler calls Johan Jakob Bakker, and 
was with Knelier in 1690.] 

BACKER EEL, Wilmam and Giles. Mr. Pil- 
kington has been led into an error respecting the 
painter he has noticed under the name of William 
Backereel, whom he states to have been a disciple of 
Rubens, and to have painted history. William 
Backereel was older than R ubens by 'seven years, 
according to the biographers of the Flemish artists, 
who have been followed by M. Descamps. He 
painted landscape, and resided principally m Italy* 
Giles^ Backereel was contemporary with Rubens, 
and it is probable may have been of his school, 
though nearly of the same age, from the resemblance 
of his manner to that of Rubens, The pictures 
described by Mr. Pilkington, in the church of the 
Augustines, at Antwerp, were painted by Giles 
Backereel; who lived always in the Low Countries, 
where he decorated the churches with pictures, 
which justly entitle him to the rank of one of the 
ablest artists of his country, at an epoch when they 
were in the zenith of their fame. During a long 
residence in the Netherlands, the author had an op- 
portunity of examining particularly the works of 
this admirable painter ; and it will not be speaking 
of him with partiality, to assert that some of his 
pictures may be compared with the works of Rubens 
and Vandyck; and this assertion maybe made with- 
out any detriment to the fame of either of those tgreat 
masters. In the cathedral at Bruges, is an Altar- 
piece by Giles Backereel, representing St, Chjarles 
Borromeo administering the Sacrament to a numer- 
ous group of persons attacked by the Plague. iThe 
composition of this fine picture is grand and snrik- 
injep the drawing more correct than Rubens, f yet 
bold and decided; and in colouring, it is equal to 
the chaste and delicate tinting of Vandyck. Inithe 
church of the Augustines, at Antwerp, is an admir- 
able picture by this painter of the Crucifixion, jfet 
Brussels, in the church of the Franciscans, is a mu Ah 
admired work of this master, representing the Virgin 
Mary and infant Saviour, with St. Beatrice afild 
other Saints. I 

BACKHUYSEN, Ltjdolph, a very celebrated 
painter of sea-pieces and storms, bom at Embderl 
in 1631. He was of a respectable family, and waS 
intended by his parents for a mercantile profession,* 
for which purpose he Ivas sent to Amsterdam. His l 
time was, however, more occupied in tfe society of I 
the painters than in the counting-house, and he at 
length became a pupil of Aldert vari Everdingen 
under whom he remained some time. His fondness 
for shipping led him frequently to the port of that 
commercial city, where he made drawings of the 
different vessels. These designs were admirably 
executed with a pen, and were ardently sought after 
by the collectors, who purchased them at liberal 
prices. This encouragement induced him to at- 
tempt the representation of similar objects in paint- { 
ing. His first essays were successful, and his pic- f 
tures were universally admired. He frequently/ 
exposed himself to the greatest danger, by hiring/ 
fishermen to take him out to sea in the most tem- 
pestuous weather, to observe the forms of the waves 
mounting to the clouds and dashing against the 
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rocks ; and lie has represented that fearful element 
in its most tremendous agitation, with a fidelity 
that intimidates the beholder. His pictures of 
these awful subjects have raised his reputation 
even higher than that of W. Vandervelde, although 
the works of the latter, which represent the sea 
when calm, or in light breezes, are much superior, 
and are indeed inimitable. In the latter part of his 
life he amused himself with etching some plates of 
views of shipping on the Y, a small arm of the sea 
near Amsterdam. He died m 1709. 

[BACKHUYSEN, Ludolf, grandson of the 
great marine painter, was born at Amsterdam m 
1717, and died at Rotterdam in 1782. He was a 
good painter of horses and battles ] 

[BACLER D’ALBE, Louis Albert Guillain, 
baron de, a French artist, was born in 1761 at St. 
Pol, (Pas de Calais,) and died m 1824. He was 
general of brigade, and held other military and 
civil offices under Napoleon. He painted several 
views in Italy during the incursions of the French ; 
the Battle of Lodi, and the Passage of the Po. The 
latter were painted undei the inspection of the 
general. He afterwards commemorated several other 
victories of the French armies; he also painted 
classical subjects, such as the Death of Paris, OEdi- 
pus wandering in Greece, and some interesting 
landscapes.] 

[BACON, Sir Nathaniel, brother of the great 
Sir Francis Bacon, is merely mentioned as an 
amateur painter, who practised the art for his 
am usement. Iiis manner was that of the Flemish 
school. There are pictures existing by him, it is 
said, at Gorhambury, the family seat, consisting of 
a whole-length portrait of himself, a half-length of 
his mother, and a Cook-maid with Fowls, admirably 
painted. Several others, elsewhere, are also men- 
tioned. It is clear that he was known to be at- 
tached to the art of painting, by his monument in 
the chancel of Culford church having, m addition 
to his bust, a palette and pencils.] 

BACQUOY, Maurice, a French engraver, who 
flourished about the year 1720. He engraved a set 
of vignettes for the History of France, by Pere 
Daniel, from the designs of Boucher. We have 
also by him a set of landscapes and views, and a 
naval combat, after P. IX Martin , one of the four 
battles engraved at Pans for the Czar Peter. 

BACQUOY, John, was the son of the preceding 
artist, born at Pans about the year 1730. Among 
other book plates he engraved a set of vignettes for 
the edition of Ovid’s Metamorphoses, published by 
Basan, which are executed in a neat, finished style. 

BACQUOY, Peter Charles. This artist is the 
son of John Bacquoy, and was born at Pans in 
1760. Besides a variety of book plates, which are 
very neatly executed, we have several prints by 
him, after the modern French painters, among 
which are the following • 

The Portrait of Charles Graviei\ Count de Vergennes 
Four Landscapes ; after J B. Benard. 

La ruse d’ Amour , after Ant Bor el. 

La Ruine ; after Watteau. 

BADALOCCHIO, Sisto. According to Mai- 
vasia, the family name of this painter was Rosa. 
He was born at Parma m 1581, and was educated 
in the school of Annibale Caracci. He attended 
that great master to Rome, and assisted mm m 
some of his celebrated works in that city. ^ lie was 
am accomplished designer, possessed an inventive 
genius, and would probably have proved one of tlie 
most reputable painters of that distinguished school, 


if he had been permitted a longer career in the art. 
His principal works were the two pictures he paint- 
ed m the Yerospi palace at Rome, representing 
Polyphemus seated on a Rock, with Galatea and 
her Nymphs on the Sea ; and Polyphemus hurling 
a Rock on Acis and Galatea; which have been en- 
graved by John Jerome Frezza . Sisto Badalocchio 
etched several plates, in a free and masterly style, 
which are, m general, more finished than those by 
Guido Reni, though not quite so elegantly or so 
carefully drawn. His ordinary mark was 8. B.,f. 
We have the following plates by him : 

The Statue of the Laocoon ; after the antique marble. 

Six plates — Of the Apostles flora the Cupola at Parma ; 
after Coreggio 

Fifty-one plates, after subjects from the Bible ; painted 
by Raffaelle in the Vatican, engiaved m conjunction 
with Lanfranco , and dedicated to Annibale Caracci. 
1607 

The Holy Family, with St. John ; after Schidom , Sisto 
Badalocchio , fecit 

He died m the prime of life. [Zani says in 1647.] 

BADARACCO, Guiseppe, called il Sordo. 
This painter was a native of Genoa, and a scholar 
of Andrea Ansaldi, under whose tuition he remained 
some years. He was called il Sordo, from his dif- 
ficulty of healing. After leaving the school of 
Ansaldi he visited Florence, where he was so struck 
with the beauty of the works of Andrea del Sarto, 
that he applied himself with assiduity to the study 
of the pictures of that admired artist He proved a 
very reputable painter of history , and executed 
several works for the churches and public edifices 
at Florence, where he died m 1657. 

BADARACCO, Giovanni Raffaelle, was the 
son and scholar of Guiseppe Badaracco, born at 
Genoa m 1648. After studying some time under 
his father he went to Rome, and entered the school 
of C. Maratti. Aiming at a freer and bolder style, 
he appears to have preferred the works of P. da 
Cortona to those of his master. There is great 
suavity and a fine impasto m his colouring, which 
a piofusion of ultramarine has preserved m all its 
brilliancy. He was much employed m easel his- 
torical pictures. Of his large works, the most im- 
portant were some pictures m the Certosa at Pol- 
eevera. He died m 1726. 

BADEN S, Francis. This painter -was born at 
Antwerp m 1571- He was the son of an obscure 
artist, by whom he was instructed in the principles 
of design, but he had afterwards the advantage of 
visiting Italy, where he remained four years. On 
his return to the Netherlands he gave ample testi- 
mony of the advantages he had derived from his 
studies Van Mander speaks of this artist in very 
favourable terms, as a painter of history and por- 
traits, and says he excelled in painting what are 
called conversations, or subjects of gallantry. His 
style of design partook of the taste he had acquired 
in Italy, and like most of the painters of Ms coun- 
try, he was an excellent colourist. 

BADENS, John, was the younger brother of 
Francis Badens, and was also instructed in the art 
by Ins father. He was born at Antwerp in 1576, 
and following the example of Francis, he went to 
Italy at an early period of his life, where he resided 
several years, lie afterwards visited Germany, 
where his works w T ere highly esteemed, both in his- 
torical subjects, and portraits. lie was favoured 
with the patronage of several of the princes of the 
empire, and acquired in that country both 'fame and 
fortune. Returning to his native country, where 
he purposed to pass the remainder of his life in the 
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tranquil enjoyment of the fruits of his talents and 
industry, he was robbed and pillaged by banditti of 
all he 'possessed. This unfortunate event threw 
him into a state of languor and despondency, that 
occasioned his death in 1613, aged 37. [Balkema, 
Nagler, and Zani state that he died m 1603, at the 
age of 27.] 

BADI ALI, Alessandro, a painter and engraver, 
horn at Bologna in 1626. He was a disciple of 
Plammio Torn, and painted several pictures tor the 
churches and public edifices at Bologna tie was 
accidentally shot when he was forty-five years of 
age. As an engraver, he etched several plates m a 
slight, free style, from his own designs and others. 

He marked his prints with an A and B, M . We 

have the following prints by him : 

The Virgin Mary seated, with the infant Jesus on her 
lap; a Bishop and a Monk kneeling, fiorn his own 
design 

The Holy Family ; after Flamimo Torn. 

Christ taken down from the Cioss, after the same. 

The Virgin Mary and infant Chiist, half-length. 

The Repose m Egypt , Sn anus m 

Another Repose m Egypt, wheie the Vhgm is holding 
a Linen to cover the Infant lying on her Knee , Si- 
ranus m 

The two last prints are generally attributed to A. 
Badiala. [There is much discrepancy, in regard to 
the birth of this artist, among the several writers, 
but they in general agree that he died at the age of 
45 or 47.] 

BADILE, Antonio. This artist was born at 
Verona in 1480. According to Lanzi, he was the 
first of the V eronese painters who divested himself 
entirely of the Gothic manner that prevailed before 
him, and w T as superior to his contemporaries in the 
expression of his heads and the delicacy of his co- 
louring. His pictures of the Raising of Lazarus, m 
the church of S. Bernardino, and the Virgin and 
Infant in the Clouds, with several Saints, m S. Na- 
zaro, so highly praised by Rodolfi, are worthy of 
the instructor of Paolo Veronese and Zelotti. He 
died in 1560. 

[BADOUX, Robert de, of Brussels, was a ma- 
rine painter. There aie engravings with his name, 
and the date 1628.] 

[BAECK, John George, an engraver of Augs- 
bourg, about the year 1700. He engraved portraits, 
of which a great part are mentioned by Heineken, 
and he also engraved after other masters. His mark 
is B.fe .] 

BAENER, John Alexander, a German engra- 
ver, who flourished about the year 1670. Among 
other plates, he engraved an emblematical subject, 
representing a man kneeling at the feet of another 
man, with a book before him ; and a hand, holding 
a sword, is striking from the clouds at the lattei. It 
is executed with the graver m a coarse, heavy style. 

BAERSTRAET, properly Beerstraeten, John. 
This painter, whose works aie justly held m great 
estimation, has escaped the notice of the biographers 
of his country, and is called by Mr. Pilkmgton, 
Baerstrat. His name, as signed on his pictures, is 
Beerstraeten , and they are dated about the year 1660. 
He sometimes painted sea-pieces; but his woiks 
the most deserving of notice, are his pictures of Win- 
ter, in which he has lepresented the principal cha- 
teaux in the neighbourhood of Amsterdam, with a 
number of figures amusing themselves on the ice, 
well drawn and neatly touched. These subjects he 
has treated with infinite art, and they produce a 
■wonderfully natural effect. [He died in 1687.] 
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[BAESTEN, Mum. whose maiden name was 
Ommeganck , painted landscapes and cattle. She 
was a member of the academy at Antwerp m I7S4.] 

BAGLIONI, Ces\rf. This artist was a native 
of Bologna, the son of an ohscme painter, from 
whom he received some instruction ; hut he had the 
advantage of being a contemporary of the Caraeei, 
and without being a disci) de of that school, he adopt- 
ed their style, paiticulaily m landscapes, in which 
he excelled. He w r as a universal artist, and paint- 
ed history, animals, fruit, Ac. ; all of which, accord- 
ing to Malvasia, possessed considerable merit. The 
principal works of this master are at Bologna and 
Parma, where they were highly esteemed. " In the 
church of the Madonna del* Soceorso. at Bologna, 
is a picture of the Ascension, and in S. Giorgio an 
altar-piece, representing St. Anthony and St M artha. 
He died at Parma about the year 1590. [Baglioni 
was living m 1610, as appears by his being employ- 
ed in that year by the Duke Ranuzio Farnese to 
paint the church or oiatory of Stirone, dedicated to 
the Blessed Vn gin; the foundation of which was 
laid m 1599. This is clearly shown by documents 
preserved by the Canon Trecasah and recorded by 
Zani.] 

BAGLIONI, Cavaliere Giovanni. This paint- 
er was a native of Rome, and a scholar of Francesco 
Morelli. He was employed m many considerable 
works at Rome during the pontificates of Clement 
VIII. and Paul V. In the crunch of S. Mana dell 
Orto, he painted a chapel m fresco, where he repre- # 
seated the life of the Virgin; and m S. Nicolo, m 
Carcere, there is a fine picture of the Last Supper. 
But his most esteemed performance wrns his picture 
m St. Peter’s, of that Saint raising Tabitha fr$m 
the dead, for which he w T as made a Knight of the 
Ordei of Christ by Pope Paul V. He w T as the 
author of the Lives of the Painters, Sculptors, and 
Architects, who flourished at Rome, bom the Ponti- 
ficate of Gregory XIII. until that of Urban VIII., 
fiom 1572 to 1642. 

BAGNACAVALLO, Bartolomeo Ramenghi, 
called da. The family name of this eminent paint- 
er was Ramenghi; but the denomination he is 
usually known by in the art is Bagnacavallo, so 
called from the place of his birth, which took place 
about 1486. He was first a scholar of Francis 
Francia; hut, according to Bumaldi, he w T ent to 
Rome, and was admitted into the school of Raffaelle, 
and discovered sufficient ability to be employed by 
that illustrious painter to assist him in some of the 
important works m wdiich he was engaged. The 
principal pictures of his own composition are in the 
churches at Bologna, audit is sufficient to establish 
their meat, that they were the objects of the admir- 
ation and the imitation of the Caracci,^and their 
school. He died m 1542. [BarufFaldi states that 
he was born in 1484, and died in 1542, and produces 
documents in proof: other wnteis had placed his 
birth m 1493, and his death m 1551 ] 

BAGNACAVALLO, Giovanni Batista, was 
the son and scholai of Bartolomeo, and according 
to Malvasia, assisted his father in the work he 
executed in the Cancellaria at Rome. When Pri- 
maticcio w T ent to France to undertake his great 
work at Fontainbleau, he engaged this artist to as- 
sist him. On his return to Bologna, he painted 
several pictures for the churches, and was made 
chief of the academy in that city in 1575. 

BAILLE, Alexander, an obscure engraver, wlm 
flourished about the year 1764. He engraved a 
plate representing a half-length figure of St. Cecilia* 
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after Francesco Fernandi. It is signed with Ms 
name, with the above date. 

BAILLEUL, P. This artist was a native of 
France, and resided at Paris about the year 1722, 
where he engraved part of the plates which were 
published at that time, representing the ceremonies 
of the Coronation of Louis XV. 

BAILLIE, Captain William. This ingenious 
amateur acquired a distinguished reputation as an 
engraver. He was a native of Ireland, born about 
the year 1736, and passed the early part of his life 
m the army, from which he retired with the rank of 
captain of cavalry. On leaving the service Captain 
Baillie devoted his life entirely to the arts, and was 
for many years considered as one of the most 
enhghtened connoisseurs of his time. By this gen- 
tleman we have several plates engraved in various 
manners; but his most adorned productions are 
those he executed in the style of Rembrandt, and 
his charming copies after the prints of that master. 
The work of Captain Baillie consists of about a 
hundred plates, of which the following are the prin- 
cipal, some of which are signed with Ms name, 



and some marked with the cipher 


Bust of an Old Man, with a gold chain, m the manner of 
Rembianclt, two plates with and without the chain 

A Landscape, with a Stone Bridge, engraved 1764, scarce. 

A Landscape, with the Rums of a Temple, m the man- 
m ner of Claude. 

The Portrait of Sofonisba Angusciola, paintress , ipsa 
pmxit. 

A Landscape by Moonlight, after A Cuyp. 

The Pencutter , after Ger. Douw . 

The Lacemaker ; after the same 

The Mother of G. Douw , after the same 

Susanna justified by Daniel , after Ger van Eeclhout. 

Four Officers, two playing at Tnctrac; after Gerrards ; 
scarce 

The Portrait of Francis Hals, painter ; F. Hals , pinxit. 

The Poi trait of Francis Miens , after himself 

Peasants saying Grace ; after Molenaer . 

A Musical Assembly , after the same 

James, Duke of Monmouth, on Horseback; after Net - 
scher. 

The Intel lor of a Dutch Chamber, with Peasants regal- 
ing , after A Ostade. 1767 

Another Interim, with Peasants Smoking and Drinking, 
after the same 1765. _ , , _ 

Christ healing the Sick, commonly called the Hundred 
Guilder Print. The original plate by Rembrandt, pur- 
chased by Captain Baillie m Holland, and admiiably 
retouched by him. 

Beggars at the Door of a House , after Rembrandt s 


The "Gold-weigher; finely copied from Rembrandt's 
print. 

The Three Trees ; Landscape ; after the same t 

An Old Man, half length, with a Beard and Cap ; in the 
manner of Rembiandt, W. Baillie, 1765, after Rem- 
brandt. _ , . . 

The Entombing of Chnst, two plates varied. 

An Old Man, half length, with a large Beaid, and his 
Hands m the Sleeve of his Robe. 1771. 

A Landscape, with a Hor.e lying, ajter Rembrandts 

The Holy Family , after Schedom. 

The Interior of an Alehouse, with figures regaling , af- 
ter Teniers ,* fine. 

A Student sitting before a Table with a Globe and Books , 

W^amfprinceof Orange, on Horseback , after Tethurg. 

Soldieis quarrelling, half length , aflet i f ntm . 

Three Sea-pieces ; ajter drawings by ?> . I andnrlde. 

BAILII, David, a Dutch painter, bom at Ley- 
dea in 1584. He painted portraits and pers^etive 
views of the interiors of churches and temples. Ilia 
portraits were esteemed for their correct likeness, 


and they were extremely well coloured. His church 
pieces are much admired, though inferior to those of 
Steenwyck, or P. Neefs. He died in 1638. 

BAILLU, or BAILLIU, an engraver, born at 
Antwerp about the year 1614. After having learn- 
ed the first principles of engraving in his own coun- 
try, he visited Italy for improvement, where he 
engraved some plates. He returned to Antwerp 
about 1635, and engraved several of the works of 
the most celebrated of the Flemish masters, parti- 
cularly Rubens and Vandyck. Although by no 
means equal to Vostermans, Bolswert, or Pontius, 
his prints are held m considerable estimation. The 
following are his principal works : 

PORTRAITS. 

Louis Pereira, Envoy at the Peace of Munster, 

Claude de Chabot , the same 

JohnLeuber, the same, A vanWoesbergen.exe. 

Pope Uiban VIII , P. de Baillu, exe 
Jacob Backer, Dutch painter, •se ipse , del. 

John Bylert, painter, of Utrecht, se ipse, pm. 

Albert, Prince and Count of Aienbeighe , Ant. Van - 
dych, pm 

Lucy, Countess of Carlisle ; after the same painter 
Anthony of Bouibon, Comte de Morel , ajtei the same. 
Honore Urphee, Comte de Non Cast elli , after the 
same. 

SUBJECTS AFTER VARIOUS MASTERS. 
Hehodorus driven fiom the Temple by two Angels , after 
a d? awing by P. de Lint , ajtei Rajf'aelle , P. de Rail - 
lu, raie. 

A dead Christ on the Knees of the Vngin Mary ; after 
Caracci , scaice. 

St. Michael vanquishing the Demon ; after Guido. 

The Reconciliation of J acob and Esau , after Rubens 
Chnst praying m the Garden ; after the same, 

Magdalene dying, supported by Angels , after the same . 
The Combat of the Lapithie ; aftey the same. 

The Holy Family , after Theodore Rombout. 

The Crucifixion , ajter Vandych . 

The Vngm Maiy m the Clouds , after the same. 

Rmaldo and Arrnida , after the same. 

Susanna and the Elders , after Martin Pepyn . 

The Scourging of Chnst; ajter Diepenbec/c 
Chnst ciowned wuth Thoms , after the same. 

The Discover} of the tiue CiOoS by St. Helena; after P. 
van Lint 

Theodosius carry mg the true Cross before St. Ambrose , 
after the same. 

Christ bound to the Pillar, w r ith Angels holding the In- 
struments of the Passion ; after J. Thomas. 

St Anastatius reading, ajtei Rembrandt. 

BAILLU, or BALLIU, sometimes written Ba- 
leau, Bernard. This engraver was a native of 
the Netherlands, horn about the year 1625. His 
plates are entirely executed with the graver ; they 
consist chielly of portraits, with some historical 
subjects. Fie engraved several of the plates for the 
collection of portraits of Cardinals ; entitled Effi- 
gies Cardin, mine aventium , published at Rome, be- 
sides which we have by Mm the following prints : 

The Cardinal Ursini, afterwards Pope Benedict III. 

1672 

Canute, King of Denmark; after C Pamg. 

The Sa\iour between St d’Alcanta and St. Mary Mag- 
dalene of Paz/is ; Lazairo Baldi , pmx , B. Baillu , sc. 
St. Mary Magdalene of Pazzis, w ith the Viigin laismg her 
Veil ; after the same. 

The Virgin Mary appearing to St. Peter of Aleantaro ; 
aftei the same. 

St ‘Louis Beit Hindus, Giro Ferri, pin. ; B ran Baleu. 

Ffv e of the Saints canonized by Clement X. ; Cyrus 
Per rus, me.; Francmus Bruneis, del., Bernard de 
Baleu, sculp. 

BAILLY, J. The name of this artist is affixed 
to some spirited etchings, after Calht , in which the 
neat style of that master is imitated with consider- 
able success. 
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BAILY, J., an English, engraver, who flourish- 
ed about the year 1790. He engraved some land- 
scapes and views, in aquatinta, which possess much 
merit 

BAJARDQ, Giovanni Batista. This painter 
was bom at Genoa about the year 1620. It is un- 
certain under whom he studied, but he was a re- 
putable painter of history, and executed several 
works for the chinches and public edifices at Genoa, 
which are deservedly esteemed, particularly in the 
portico of S. Pietro, and in the cloister of S. Agos- 
tino. His compositions are judicious, his design 
graceful, and he possessed great facility of execu- 
tion. According to Soprani, he fell a victim to the 
plague, which visited Genoa in 1657, when he was 
in tlie prime of life. 

BAKER, John, an English painter of flowers 
and fruit, born about the year 1736. Mr. Baker was 
one of the original members of the Royal Academy. 
A very creditable specimen of his talents is in the 
council-chamber m Somerset House. 

BARKER, Baptist de. This artist was a na- 
tive of Holland, and flourished about the year 1770. 
He engraved several plates, representing portraits, 
landscapes, and views, which are executed m a neat 
finished style. 

[BARKER, N., a native of Antwerp in 1648, was 
a scholar of Godfrey Kneller m London, where he 
died m 1689. He painted historical subjects and 
portraits, and was considered a good designer and a 
fine colourist.] 

B ALAS SI, Mario. This painter was born at 
Florence m 1604. He was first a scholar of Jacopo 
Ligozzi, and after the death of that master, he suc- 
cessively studied under Roselli, and Cav te Dome- 
nico Passignani. He assisted the latter m the works 
he executed at Rome by order of Pope Urban VIII. 
He copied the Transfiguration of Raffaelle for the 
family of Barbermi, who placed it m the church of 
the Conception, or the Capuchins, at Rome. In the 
church of S. Andrea is a picture of his own compo- 
sition, of St. Bernard, and in the Stigmata, another 
of St. Francis. He died in 1667. 

BALDI, Antonio, a designer and engraver, born 
at La Cava, in the kingdom of Naples, about 1692. 
After having passed some time under Solimeni he 
became a pupil of Magliar, to learn the art of en- 
4 graving. He chieflyresided at Naples, where he 
engraved several plates, principally from his own 
designs, amongst which are : 

The Emperor Charles VI. ; oval 

Don Cailos, King of the Two Sicilies ; oval. 

Nicholas Cyrillus , S Cynllus, p. 

Mana Aurelia Caracioli, a Nun , oval. 

St Ignatius of Loyola , oval ; Ant Baldi ex Prototypo. 

The Monk Raffaelle Manca, with an Angel , oval. 

The Communion of St. Mary of Egypt, A Baldi , m.etsc 

St Philip of Neri ni Heaven ; inscribed Cm nomen de- 
dit , §e 

St. Emigdeo interceding for the Neapolitans ; Divo 
Emigdo m terrce , 8$e. 

St. Gregory, with the subjects of his Miracles, 1738; Ant. 
Baldi , fee 

[According to Zani he was living in 1760.] 

BALDI, Lazaro. This painter was born at Pis- 
toja m 1623. He went to Rome when he was very 
young, and became a scholar of Pietro da Cortona. 
Under so able an instructor he became a very emi- 
nent artist, and painted several pictures for the 
churches and public edifices at Rome, which are 
particularly described by the Abate Titi. In the 
pontifical palace at Monte Cavallo, there is a fine 
picture by this master, representing David and 
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Goliah, and in the church of St. Luke an altar- 
piece of the Martyrdom of St. Lazaro. He died 

in 1703. 

BALDINI, Baccio, a Florentine goldsmith, bom 
about the year 1436, who, according to V a^iri, was 
instructed in the art of engraving by Maso Fim- 
guerra. The history of this old artist is not more 
accurately ascertained than that of others of Ins 
contemporaries. What appears most certain re- 
specting him is that lie was the engraver of nine- 
teen plates for Dante’s Inferno, aftei the design of 
Sandro JBoticelli, printed at Florence by AT cento Lo- 
renzo della Magna in 1481. lie died* at Florence 
m 1515 

BA.LDINI, Fra. Tiburzio. This painter was 
a native of Bologna, and flourished about the year 
1611. It is not said under whom he studied; but 
according to Averoldi, he painted several pictures 
for the churches and convents at Brescia, of which 
the most esteemed were the Mairiage of the Virgin 
with St. Joseph, and the Murder of the Innocents 
in the Chiesa delle Grazie. [His taste reminds us 
of the excellent school that flourished m 1500; 
magnificence m the architecture, gieat copiousness 
of composition, and clearness of effect ; but m the 
general tone of his tints, and of Ms flesh, somewhat 
cold] 

BALDINI, Pietro Paolo. According to the 
Ab. Titi, this artist was a native of Rome, and was 
a disciple of Pietro da Cortona. He painted history 
with considerable reputation ; and that author de- 
scribes several of his works m the public edifices at 
Rome, which are deservedly admhed. Among 
others, are some pictures in the churches of S. Nic- 
colo di Tolentino, and S. Maria di Loreto; hut 
above all he commends an altar-piece representing 
the Crucifixion, in the church of S. Eustacchio, 
which is finely composed, and designed with great 
care and correctness. „ 

BALDINI, Vittorio, an Italian engraver on 
wood, who, according to Papillon, flourished about 
the year 1599. Among other prints, he executed 
the wooden cuts for the frontispieces to the acts 
of the play of Aminta, written by Tasso, published 
in 1599. 

BALDOVINETTI, Alessio, an old Florentine 
painter mentioned by Vasari, who says he was bom 
m 1425. He painted history and portrait, in oil 
and in fresco, in the dry Gothic style, usual at his 
time. He died in 1499. [Zani, on the authority of 
Francesco Albertmi, says, that Baldovinetti was born 
in 1368, and died at the age of 80 in 1448, m which 
Vasari concurs. Bottari followed the statement of 
i Manm, as given m the text ; hut Zani thinks 
Albertmi is the more entitled to credit, as his work 
was printed in 1510.] c 

BALDREY, J., a modem English engraver, who 
flourished about the year 1790. He engraved a few 
portraits, and other subjects, m the chalk style * 
among which are the following : ’ 

The finding of Moses ; after Sal Rosa. 

Diana and her Nymphs , after C . Maratti. 

The Benevolent Physician , after Penny. 

BALDRIGHI, Guiseppe. This painter was 
born at Pavia m 1722. After studying for some years 
at Florence, under Vmcenzio Meucci, he was in- 
vited to the court of Parma, where he was appointed 
principal painter to the Duke. He established a 
school of painting in that city, which was respect- 
ably frequented. One of his most admired produc- 
tions is a picture of Prometheus, in the saloon of 
the academy at Parma; and he painted a large 
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picture of the Portraits of the Family of Filippo, 
Duke of Parma, which gained him great reputation. 
He died at Parma in 1802, aged 80. 

B ALDUCCI, Giovanni, called Cosci. According 
to Baldmucci, this painter was a native of Florence, 
and was a scholar of Batista Naldmi. He after- 
wards went to Rome, wheie he was taken under 
the protection of the Cardinal de Medici, afterwards 
Leo XI., by whom he was employed for some time. 
Several of his works are at Rome, and at Florence. 
Towards the latter end of his life he visited Naples, 
where he painted some pictures for the churches, 
and died there in 1600. 

BALDUNG, Johansen, or Hans, a German 
painter and engraver, bom towards the end of the 
fifteenth century at Gemund in Suabia. In the 
cathedral at Fnburg, there are some of his paint- 
ings, which are much m the style of the pictuies of 
Albert Durer, with whom he was contemporary. 
One of these is signed Johan. Baldung , Cog. Qnen , 
Oamundianus Deo et Virtute Auspicibus faciebat , 
1516. This artist is sometimes called Baldung 
Grim. As an engraver, he worked only on wood, 
and his blocks are executed m a bold style, and 
possess great merit. [Bartsch, Biulliot, and Zani 
are of a different opinion ; they all agree that he did 
engrave on copper. Bartsch mentions two, and 
Brulliot alludes to several. Zani maintains that 
Baldung and Bresang are one and the same artist. 
See Bresang.] Although his drawing is not very 
qprrect, there is a good expression m his heads. His 
prints are usually marked with one of these ciphers, 

or We have the following prints 

by -him ; 

Adam and Eve in Paradise, Eve plucking tlie Apple 

The Fall of Adam; inscribed on a Tablet, Lapsus hu- 
mams generis 1511. 

Christ and the Twelve Apostles 1514 , in thirteen 
plates. 

The Crucifixion, with St John supporting the Vngin, 
and Mary Magdalene behind the Cross ; fine, in chiaro- 
scuro. 

Bacchus drunk, near a Tun, a Cupid making water on 
him. 

An Incantation ; m chiaro-scuro. 1510. 

Two Landscapes , veiy scarce. 

A Man with a Horse, laige upright; no date. 

Foui small upright punts— Solomon’s Idolatry ; Samson 
and Bahia ; David and Bathshoba , and Aristotle and 
Phryne. Very fine 

The Holy Family, with St Elizabeth and St. Catherine , 
half length 1512, 

Two prints of Horses in a Forest; marked BALDUNG. 
1534 

BALECHOU, John James, a very celebrated 
French engraver, born at Arles m 1715, and died at 
Avignon iml764. This artist carried the handling 
of the graver, as far as regards the clearness of the 
strokes and brilliancy of colour, to a higher peifee- 
tion than any engraver of his country that had 
practised the art before him, and if neatness of exe- 
cution was the greatest merit of a print, few artists 
would have an equal claim to distinction ; but if the 
excellence of the plate is to express the effect pro- ; 
duced by the painter, to give the true design, and, 
if it may be so expressed, the colour of the picture, 
his pretensions to superiority will lx* considerably j 
diminished. Notwithstanding the fascination of I 
his execution, it will he admitted by every judi- 
cious observer, that his flesh appears like marble, 
and that the deficiency of his drawing incapacitates 
hifh from giving the true effect of the style and 
character of the painter. This defect, it must be 
confessed, is most discernible in his historical prints 


and some of his portraits ; and it will be admitted 
that his three plates after V ernet are among the 
fine productions of the graver, although they have 
been so much surpassed by our own incomparable 
Woollet. The following are his most considerable 
works : 

PORTRAITS. 

Anne Chailotte Gauchiei , after Aved. 

Madame Aved, aftei the same 

Jacques Gabriel Gnllot, after Autiean. 

Cliailes Henn Fnso, Prince of Orange ; after Aved. 

Don Philippe, Infant d’Espagne , after Vialy 

Charles Ponee, Jesuit ; after Neilson. 

Jean de Jullienne, celebrated amateur, after de Tioy 

Madame Jullienne , after the same. 

Charles Rolhn, &c , after C Coypel 

Charles Coypel, pamtei , after himself. 

Prosper J olyot de Crebillon ; 1751 ; after Aved, fine. 

Henn, Comte de Bruhl, after L Sylvestre , fine, but 
it must be befoie the name of Balechou, as it was ill re- 
touched 

Auguste III Roi de Pologne , after Rigaud , very fine ; 
but only the first impressions are so ; the plate was 
much alteied afterwards. 

SUBJECTS AFTER VARIOUS MASTERS. 

Infancy and Youth; two fancy subjects ; after D Bar- 
don 

Fi\e fancy subjects, after E J earn at. 

La Foicc , the Portiait of Elisabeth of France ; after 
Nattier 

St Genevieve, after C Vanloo 

The Stoim , aftei Vernet. 

The Calm , after the same. 

The Batheis , after the same. 

BALEN, Henry van, a very eminent Flemish 
painter, bom at Antwerp in 1560. He was instruct- 
ed in the art by Adam van Oort, who was also the 
master of Rubens. On leaving that school he went 
to Italy, where he studied some years, and painted 
several pictures which were greatly admired. On 
his return to Antwerp, he was so much employed 
that it was with difficulty he could satisfy the de- 
mand for his works. Henry van Balen may be 
ranked among the excellent artists of his country. 
Fie was one of the fust of the Flemish painters that 
succeeded m the purity of colour, which was after- 
wards earned to such perfection hv Rubens and 
V andyck. In his cabinet pictures, he generally made 
choice of very agreeable subjects, and frequently 
represented the Metamorphoses of Ovid, in figures 
of a small size, -well diawn, and admirably coloured ; 
in which the landscapes were generally painted by 
John Breugel, [some of his landscapes are painted by 
KienngsJ] His 'works of this description were ex- 
tremely popular, and iveie placed in the choicest 
collections. He did not, however, confine himself 
to works of a small size, but painted man}" esteemed 
pictures for the churches. In the cathedral at Arft- 
weip there is a fine altar-piece by Van Balen. The 
centre piece represents the Virgin Mary, with the 
infant Saviour and St. John ; and on the two fold- 
ing doors a choir of angels : it is an excellent pic- 
ture. For another altar m the same church, he 
painted St. John preaching in the Wilderness, with 
a number of figures ; well composed and admirably 
colouied. Van Balen was the first instructor of 
Vandyck. lie (bed in 1632. 

BALEN, John van. He was the son of Henry 
van Balen, bom in 1611, and was instructed by bis 
father. After having made considerable progress in 
the art, his father sent him to Italy, where he had 
himself derived such advantage from his studies. 
He remained some years at Rome, and appears to 
have attached himself to the works of Francesco 
Albano, whose charming style lie has imitated with- 
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out attending to his purity of design* In all his 
pictures the taste of his country is discernible ; and 
although his colouring is excellent, and his pencil 
free and Homing, we have always to regret his want 
of taste, and his inattention to the correctness of 
contour. He geneially painted eahmet pictures, 
although he sometimes attempted larger works, m 
which he was less successful. 

BALESTRA, Antonio. This painter was horn 
at Verona m 1 666. It is not known under whom 
he first studied the art, hut at the age of twenty-one 
he went to Venice, and became the scholar of Anto- 
nio Belucci. After passing a short time with this 
master he went to Bologna, where he remained 
some time, and afterwards visited Rome, where 
Cailo Maratti was then in high reputation. He at- 
tended the academy of that master, and became a 
very reputable artist, gained the puze at the acade- 
my of St. Lukem 1694, and was employed to paint 
, several pictures for the churches and palaces at 
Rome. His style hears some resemblance to that of 
Carlo Maratti, and without being entitled to the 
character of a great painter, his works are held m 
considerable estimation. In the church of S. Igna- 
zio at Bologna, is a picture by this master, repre- 
senting the Virgin and Infant, with S. Ignatius and 
S. Stanislaus. He etched some plates from his own 
designs, in a free masterly style, which he sometimes 
marked with his name at length, and sometimes 

with the cipher M- We have by him : 

The sketch of the Head of a Warrior. 

Two Soldiers ; one standing, and the other sitting down. 

The Vngm Mary and Infant in the Clouds, with St 
John, inscribed Mater pulchrce dilectioms , Antonins 
Balestra , mv et fee. 1702 . 

The Three Angels, with Abraham. 

A Vignette, with Two Figures holding a Flag, Verona 
fdehs. 

Portrait of an Aichitect, Michele St. Michele. 

[Balestra selected the best from every school, 
uniting variety of beauties in a style of his own, 
which partakes least of all of the V enetian, though 
he taught in Venice. He promoted the reputation 
of that school both by his lectures and example, and 
left two excellent imitatois in his scholars Mario tti 
and Nogari. He died in 1740.] 

[BALLI, Simone, a Roman artist, who not 
being duly appreciated m his own city, went to Ge- 
noa and practised under Pazzi His style resembled 
that of Andrea del Sarto, and he also painted small 
pictures on copper. He flourished about 1600 ; ] 

[B ALLIN I, Camillo, the son of an eminent 
jeweller at Venice, flourished, according to Zani, 
about the latter part of the sixteenth century : he 
was both a painter and engraver. Lanzi says he 
painted m Venice in the age of the Mannerists; but 
Zani speaks of him as an artist of talent, and Ludo- 
vico Dolce commends him for his application and 
assiduity.] 

BALTEN, Peter, a Flemish painter, born, at 
Antwerp in 1540. He painted landscapes, village 
festivals, and fairs, in the style of Peter Breughel. 
His small figures are correctly drawn and neat- 
ly touched, and his landscapes are like those of P. 
Breughel, views of Flanders, painted with great pre- 
cision. He was received into the academy at Ant- 
werp in 1579, and died m 1611. 

BALTESYS, F., an obscure English engraver, 
who flourished about the year 1600. There is a 
portrait by him of Sir William Brog, colonel of a 
Scotch regiment .serving in Holland. 

[BALTZ, J. Georges, a painter of miniature 
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portraits and landscapes on porcelain, was born at 
Strasbourg m 1760. He is mentioned because many 
of these are found m cabinets in France, Ku>sL% and 
England, and hereafter it mav he interesting to the 
possessor to know by whom they were painted.] 

BALZER, John, a German engraver, bom at 
Ivukus, m Bohemia, in 173S. He* chiefly resided 
at Plague, where he carried on a considerable trade 
m prints. In conjunction with his brother, Matthew 
Balzer, he engraved and published several works; 
amongst which aie the following : 

A set of fifty plates of Landscapes, Battles, and Con- 
versations ; aftei Non be) t Grand } an old German 
painter 

Two sets of Portiaits of Artists and literary Characters 
of Moravia and Bohemia , published at Prague in 1773 
and 1775. 

The Portiait of Fiancis, Edmund Wen otter ; 1791 ; 
fine. 

BAMBINI, Giacomo. This painter was a na- 
tive of Ferrara, and a scholar of Domenico Mona. 
There aie many of the works of this master in the 
churches and other public edifices in his native city. 
In the cathedial are three altar-pieces, representing 
the Annunciation, the Flight into Egypt, and the 
Conversion of St, Paul. A particular account of 
his other works will be found m the Pittw e e Scot- 
ture de Fen m a. He died in 1622. 

BAMBINI, Nicolo, was born at Venice in 
1651, and first studied under Guilio Mazzoni 
at Venice ; hut afterwards went to Rome, where he 
became a scholar of Carlo Maratti. According tb 
Lanzi, he was a correct and elegant designer, with a 
chaste and simple principle of colouring. Some- 
times he designed in the taste of the Roman school, 
as in his picture of S. Stefano, painted soon affler 
his return from Rome ; and at others, he imitated 
the style of Cav re Liberi, particularly in the beau- 
ty of his female heads. He had two sons, Giovanni 
and Stefano Bambini , who painted in the style of 
their father. 

BAMBOCCIO. See Peter de Laer. 

[BAMESBIER, Jan, a poi trait painter, was a 
disciple of Lambert Lombard; he was born in 1500, 
and died in 1598.] 

[BANCK, Jan vander, a Dutch portrait paint- 
er, who resided a considerable time in London and 
painted numerous portraits there; some of which 
were of distinguished persons, and showed great facil- 
ity in the execution. Too often, however, they seem- 
ed to have been hurried, and neglected in the finish- 
ing. He flourished about 1740 or 1750.] 

BANCK, Peter vander. This engraver was 
of Flemish extraction, but was born at Pans m 
1649. He was a scholar of Francis de Poilly, under 
whose instruction he became an eminent artist. 
About the year 1674 he came to England with 
Henry Gascar, the painter, and engraved many 
portraits of the most eminent persons of his time. 
His chief merit is his great neatness and the labour- 
ed finish of his execution. From his having en- 
graved so many portraits interesting to the history 
of England, his works will always be esteemed, inde- 
pendent of their real merit as engravings. The 
following are his principal prints ; 

portraits. 

Charles II., after Gascar . 1675. 

The same , after the same. 1677- 

The Princess Anne 

The Princess Mary 

Janies II., large plate ; after Kneller 

Mary, his Queen , after the same. 

The same; after Wissmg. 
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King ‘William ; after Kneller. 

The same ; aftei Wissmg 
Queen Maiy , after the same. 

Prince Geoige of Denmark. 

Archbishop Tillotson , after Mrs . Beale , the face has 
been effaced, and re-engraved by R. White. 
Archbishop Tenison , after the same. 1695. 

Thomas, Earl of Ossoiy 
Alexander, Earl of Moray. 1686. 

George, Viscount Tarbatt. 1692. 

Sir William Temple , after Lely. 1679. 

Thomas Lamplngh, Archbishop of York, fine. 

James, Duke of Monmouth 
Richard, Lord Maitland. 1683 
William, Lord Russell, after Kneller. 

Lady Litchfield ; after Verelst. 

Sir George Mackenzie 
Archibald, Earl of Argyle 
Frederick, Duke of Schomberg. 

Robert, Earl of Yarmouth 
Sir Thomas Biown, M D. 

John, Eail of Strathnaver, or Earl of Sutherland. 
William, Duke of Queensberry. 

George, Lord Dartmouth. 

Sir Edmundbuiy Godfrey. 

Sir Thomas Allen ; large plate. 

James, Earl of Perth. 1683. 

John Smith, writing mastei ; after Faithorne , fine. 
George Walker, who defended Londonderry, 

Thomas Dalziel, a Scotch General , scarce 
John Locke 

Edmund Waller. JEt 23. 

The same JEt. 70 

John Cotton Bruce ; large plate. 

VARIOUS SUBJECTS. 

? rhe Virgin and Infant, with St. Elizabeth and St. John , 
after §. Bourdon. 

Christ praying on the Mountain ; after the same 
The Naval Triumph of Chailes II from the ceiling at 
Windsor, painted by Verno , in two sheets 
Mercury m the Air, bearing the poi trait of Charles II. 
from the ceiling at Windsor; by the same. 

He also engraved a set of heads for Rennet's 
History of England, from, the designs of Lutterel. 
He died in 1697. 

BANDIER A, Benedetto. According to Padre 
Orlandi, this painter was a native of Perugia, and 
from the resemblance of his works to those of 
Federigo Baroccio, it is supposed he was a disciple 
of that master. He painted history, both m oil and 
in fresco, and his pictures were m considerable re- 
pute. [He was born in 1557, and died in 1634 ] 
BANDINELLI, Baccio. This artist was born 
at Florence in 1497. He was a very distinguished 
sculptor ; and though he was not so successful as a 
painter, he is yet entitled to our notice, from the 
greatness of his design, although he did not equally 
succeed as a colourist He was extremely -jealous 
of the fame of Michael Angelo, and was ambitious 
of excelling in both arts, in imitation of that great 
master. But it is seldom that human nature is 
endowed with the faculties of that illustrious artist, 
and it is probable that whatever merit Bandmelh 
possessed as a painter, was deprived of the tribute 
to which it might be entitled, by being brought into 
the lists against so gigantic an adversary. His 
principal works, as a painter, were the Muidei of 
the Innocents, and the Martyrdom of St. Lawrence. 
He died in 1559, aged 62. [Both Lana and Zam 
say lie was born in 1487> and that he died at the 

^BANN^RMAN, Alexanmr, an English on- 

S aver, born at Cambridge, about the \ear 1,30. 

e engraved several of the portraits for Lord Or- 
forefts Anecdotes of Painting, in England, and home 
plates for BoydelFs collection, among which are: 

Joseph interpreting Pharaoh’s Dream ; after Spaqimht. 
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The Death of St. Joseph ; after Velasquez. 

Children dancing; after he Nam. 

BANNOIS, . Mr. Strutt mentions this 

artist as the engraver of a portrait of Queen Eliza- 
beth. 

BAPTIST, J. This artist resided at Amster- 
dam about the year 1720. He engraved part of the 
plates for a collection of prints published at Am- 
sterdam in that year, entitled Figures de la Bible , 
from the designs of JPicart and others. They are 
executed in a very indifferent style. 

BAPTIST. See Monnoyer. 

BAPTIST, J. See Gaspars. 

BARA, or BARRA, John, an engraver, born in 
Holland, about the year 1572. He was m England 
m the year 1624, and published some plates, dated 
1624 and 1627. In his style he appears to have 
imitated the works of the Sadelers, but he by no 
means arrived at their excellence. He made no 
use of the point, but worked entirely with the 
graver, m a stiff and laboured manner. We have 
the following prints by him • 

PORTRAITS 

Christian II Elector of Saxony , J Bara, fee. et ease. 
1605 

Prince Maunce of Nassau-Orange 

Joachim, Count of Ortonbouig. 

Lodowiek, Duke of Richmond and Lenox 1621. 

VARIOUS SUBJECTS. 

Bust of a Man, with two figures lepresentmg Painting 
and Literature Dated 1622 

A Landscape, with Phaeton demanding of Apollo the 
conduct of his Car , J Bara, mv et sc 

Four Landscapes, m three of them the History of Tobit, 
and m the other Christ and his Disciples going to 
Emmaus 

A Landscape, with Susanna and the Elders ; Joh. Barra , 
fecit , London , 1627. 

A Landscape, with two Men earn 1114 the Tiunk of a Tree. 

Susanna and the Elders, if Gultius, mv. , Barra, sc. 
1598, scaice 

Bathsheba bathing, after a painter whose initials are 
G W 

The Paiable of the Sower , Ab Bloemait, viv., Jo. 
Baia,sc. 

Herodias, with the Head of St John, after John van 
Ahen } mscubed Quid mater mah, Ac 

Some giotesque Ornaments, fiom Nicasius Rousseel, 
marked John Bai ra, sculp London. 

BARABE, , a French engraver, who 

flourished about the year 1760. He engiaved some 
prints of architectural subjects, from the designs of 
G. 31. Dumont. 

BAR ABB I NO, Simone, was bom near Genoa, 
about the year 1585, and was a distinguished scho- 
lar of Bernardo Castello. His extraordinary talent 
alarmed the jealousy of his instructor to such a de- 
gree, that he expelled him fiom Ins academy. He 
soon afterwards painted a picture of 3. Diego, for 
the Nunziata del Guastato, which Soprani goes so 
far as to put on a level with his master. Not meet- 
ing with the encouragement he mented at Genoa, 
he established himself at Milan, where he received 
the tribute due to his ability, which his fellow’ citi- 
zens had denied him One of the finest works of 
this painter is the dead Christ with the Virgin, S, 
Michele, and S. Andrea, in the church of K. Giro- 
lamo. [Lanzi says he quitted his profusion and 
turned to merchandise, in which lie did not succeed, 
and that lie died in jail. He must have been aged 
when lie died, as Zani says he was living m 1664.] 

BARATTI, Antonio* an Italian designer and 
engraver, born at Florence, about the year 1727. 
He engraved several plates for a volume of prints, 
from the collection of pictures belonging to the 
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Marquis Gerini, published at Florence, in 1759. 
He also engraved a portrait, John Bettim Cignarolli; 
after Mom, 

BARAUDIE, Le. This artist was a native of 
Florence, and flourished about the year 1638. He 
engraved several plates of designs 'and ornaments 
for gardens, which were published at Paris by Mi- 
chael Van Loclion, in 1038. 

B ARB ALUN G A, Antonio Ricci, called. This 
painter was bom at Messina, m 1600. He studied 
under Domemchino, at Rome, and was a successful 
follower of the admirable style of that master. He 
painted two pic toes at Rome for the church of the 
Theatines, representing S. Gaetano, and S Andiea 
Avellino, which are worthy of the school of Zampieri. 
[He returned to Messina, which city he ornamented 
with his works, and is considered as one of the best 
painters of Sicily. He formed a school there, and 
left several eminent scholais; among whom were 
D. Marolli, 0. Gabnello, and Agostmo Scilla.] 

BARBARELLI. See Giorgione. 

BARBAS AN, Louis. Accoidmg to Florent le 
Comte, he was a monk of the Abbey of Premontre, 
and engraved the plan and perspective view of that 
monastery, from a design of F, Bciyette, another 
ecclesiastic of the same order. 

BARBATELLI, Bernardino, called Poccetti. 
This painter was bom at Floience, m 1542. He 
was a scholar of Michele Ridolfo del Ghnlandaio. 
He painted history, but was more employed in orna- 
mental works of fruit and flowers, and sometimes 
animals, which he designed with great spirit. He 
was more successful in fresco than m oil painting, 
and executed some considerable works for the pa- 
laces at Florence, where he died, in 1612. [Barba- 
telli, better known as Poccetti, was a very emi- 
nent artist. After quitting the school of Michele, 
be went to Rome and studied the works of Raphael 
and other great masters there. He subsequently re- 
turned to his native place, not only a pleasing and 
graceful figurist, but rich and learned m his compo- 
sitions; hence he was enabled to adorn his histori- 
cal subjects with beautiful landscapes, with sea- 
views, with fruit and flowers, not to mention the 
magnificence of his draperies and tapestries, which 
he imitated to admiration. Very few of his pic toes 
on panel or canvass, but many of his frescos, remain 
in Florence; nor does he yield to many Italian mas- 
ters m the art. Pietro da Cortona used to express 
his astonishment that he was m his time less es- 
teemed than he merited ; and Mengs never visited 
Florence without going to study him, diligently 
searching after his works. It is recorded that he 
was of a whimsical disposition, and preferred asso- 
ciating with the lower orders of society, and assum- 
ing their habits and manners ; while he treated the 
higher with insolence, or contempt. According to 
the Canon Morem, he was in his forty-third year m 
1591 ; consequently he was born in 1548.] 

BARBAULT, a painter and engraver, who re- 
sided at Rome about the year 1760. As a painter he 
is little known, but according to Basan, he engraved 
a set of prints of the Antiquities of Rome, and a 
few etchings, amongst which is the Martyrdom of 
St. Peter; after Meter SuUeyras. [Nagler calls 
him Johann, and says he was a native of Paris.] 

BARBE, a Flemish engraver, born at Antwerp, 
about the year 1585. It is thought he was instruct- 
ed m engraving in the school of the AViencxes, from 
the great similarity m their style. He went to 
Italy, to improve himself m drawing, winch may 
account for his being more correct in his design 
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than many of his countrymen. On his return to 
Antwerp, he engraved sevei al small and middle- 
sized plates, m a \erv neat and agreeable manner. 
Yandyck painted the portrait of this artist, which is 
engraved by Bohieert . 

SUBJECTS FROM HIS OWN DESIGNS. 

The Annunciation ; mscubed Spmfu.s sanrim 
The Natnity , mscubed Ptpeut Jilt am. 

The Vngm Mary and St Joseph ai m mg at Bethlehem ; 

mscubed Et ) eclinui it eum , he 
The Vngm suckling the Iniant Jems m a Garland of 
Flowei s, mscubed Bratus venter, &,e. 

Christ on the Monnt of Olives ; In diehvs , he 

Chnst and the Disciples at Emmaus ; Et apei ti sunt , hr. 

The Crucifixion, Ptohe Jih , he 

St. Ignatius kneeling befoie an Altar. 

Four Emblematical Subjects of the Chiistian Virtues. 

AFTER VARIOUS MASTERS. 

The Repose m Egypt; St Joseph presenting an Apple 
to the Infant ; after J B Pac/c/i 
The Holy Family, with the Infant Jesus embracing St 
Joseph, after Rubens, fine and scarce befoie the 
name or Rubens 

Twenty- six plates of the Life and Miracles of Father 
Gabriel Maria, founder of the Annimciadcs , entitled 
Theatrum vitam , virtutes , S$c,, with his Portrait , after 
Ab van Diepenbeck 

The Vngm seated on a Throne, holding the Infant, with 
a Bird , afei Fi anciscus Franck . 

[BARBELLO, Gio-Giacomo, born at Cremona 
in 1590, died m 1656, is highly extolled by Pasta for 
his pictures m various churches at Bergamo ; and 
particularly for an altar-piece* m San Lazzaro, repre- 
senting the titular Saint, remarkable for its dignity 
of character and decision of hand.] 

BARBIANI, Andrea This painter w r as bom 
at Ravenna about the year 1680, and is supjjpsed 
by Lanzi to have studied under P. Cesare Pronti. 
He painted history in the style of that master, and 
there are several of his works m the churches and 
public edifices at Ravenna and Rimini, which 
prove him to have been an artist of considerable 
ability. Among his most esteemed productions are 
the Four Evangelists, m the vault of the cathedral 
at Ravenna. He died m 1754, aged about 74. 

BARBIANI, Giovanni Batista, w r as a native 
of Ravenna, and flourished about the year 1635. 
It is not said under whom he studied, but from his 
manner it is probable that he was a scholar of Bar- 
tolomeo Cesi. He distinguished himself by several 
public pictures at Bologna. His most reputable 
works in oil are his two pictures of S. Andrea and 
S. Giuseppe, at the Franciscans ; and his S. Agata, 
in the church of that name. His best work m 
fresco is the Assumption of the Virgin, m the dome 
of the chapel of our Lady del Sudore at Ravenna, 
which Lanzi says may be looked at with pleasure, 
even after seeing the Cupola, by Guido, m that 
city. 

[BARBIER-WALBONNE, Jacques Luc, a 
French historical and portrait painter, was horn at 
Nismes m 1769. He was a pupil of David. He 
painted several subjects from Roman history, and 
others of a less heroic kind ; also portraits of the 
distinguished generals of France.] 

BARBIERE, Domenico del. This painter and 
engraver was born at Florence, about the year 1506. 
He w r as a disciple of II Rosso, and accompanied 
that master to France, when he was invited by 
Francis I. to ornament the palaces of Fontainbleau 
and Mendon, in which works he was much aided by 
Domenico del Barbiere. He w^as also empibyed 
after the death of Primaticcio to execute some fres- 
co paintings, after the designs of that master. His 
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meiit as an engraver is not very considerable. His 
plates are sometimes executed entirely with the 
graver, in a stiff and clumsy style ; and his etchings 
are not more deserving of commendation. They aie 
however valued from their scarcity, and find their 
place m the portfolios of the curious. This en- 
graver has been sometimes confounded with another 
artist, called Domenique Barnere, from some resem- 
blance in their names ; but the style of the latter is 
so different from that of Barbiere, that the mistake 
will easily be discovered. He sometimes signed his 
plates with his name, “ Domenico del Barbiere Fio- 
rentmo ” and often marked them with the cipher 

and sometimes D. F. "We have the following 

prints by him : 

An Angel standing on a Globe, bolding two Trumpets ; 
inscribed Domenico del Barbiere Fiorentmo 

Tbe Repose m Egypt, with some Angels ; marked D F 

The Stoning of Stephen ; Domenico Fiorentmo 

Christ taken down fiom the Cross; after Salviati, with- 
out the name of the pamter marked with his cipher. 

Amphmra raising a Storm against JEneas , aftei Pnma - 
ticcio, without the name of the painter , mscubed Am- 
phirao 

Venus, Mars, and Cupid; after il Rosso , marked D. F. 

A Banquet ; after Pnmaticcio } signed Dom. Fioientmo. 

BARBIERI, Francesco, called da Legnano. 
This painter was born m a fortress called Legnano, 
in the vicinity of Brescia, in 1623 He was first 
intended for the profession of arms, but having dis- 
covered a great desire of becoming a painter, he was 
pfaced under Bernardino Gandim. He did not long 
continue with that master, but became a scholar of 
Pietro Ricchi, who had studied under Guido Rem. 
Under this painter he became a very reputable art- 
ist. * He painted history and landscapes, both m 
oil and in fresco ; and in all his works showed a 
ready invention, and a wonderful facility of opera- 
tion He died at Veiona, according to Orlandi, 
m 1698. 

BARBIERI, Giov. Francesco. See Guercino. 

BARBIERI, Paolo Antonio. This painter 
was the brother of Gio. Francesco Barbieri, called 
Guercino. He was born at Cento, a village near 
Bologna, in 1596. The subjects of his pictures aie 
flowers, fruit, and game. He particularly excelled 
in painting fish, which are represented by him with 
astonishing fidelity. He died in 1 640. ^ 

BARBIERI, Luca. According to Malvasia, this 
painter was a native of Bologna, and a scholar of 
Alessandro Tianm. He painted architectural views 
and landscapes: and in conjunction with Frances- 
co Carbone, (who painted the figures,) executed 
some considerable works for the palaces and public 
edifices at Bologna. 

[B ARC Af* (or Barchi,) Cav. Giambatista, a 
native of Mantua, but who became a citizen of 
Verona, flourished about 1650. He is noted by 
Lanzi and Zani as an artist of great ability. It is 
uncertain whether he was instructed by D. Feti, for 
bus style was various, but he abounds with pictorial 
grace and beauty.] 

BARCA, Don Vicente Calderon de u, a 
modern Spanish painter, born at Uuadalaxara, m 
1762. He was a scholar of Don Francisco Goya, 
and distinguished himself as a painter of history 
and portraits, particularly the latter, in which he 
excelled. His best historical picture is th<- Birth of 
St. Norbert, in one of the colleges at Avila. He 
died in 1704, aged 32. 

BARCO, Alonso del, a Spanish landscape 
painter, born at Madrid, in 1645. He was a scholar 
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of Antolmez, and according to Palomino Velasco, 
painted landscapes with great reputation, many of 
which were in the palaces and private" collections 
at Madrid, where he died, in 1685. . 

[BARDIN, Jean, a French historical paintei born 
at Montbar in 1732, was a pupil ofLagrenee, the 
elder; and afterwards studied at Rome. He be- 
came a popular artist m France, and was admitted 
into the academy m 1795. His subjects are partly 
historical, partly poetical, and sometimes religious. 
He was the instructor, m the elements, of David 
and Regnault. He died in 1809 ] 

[BARDON, Michel Francois d ? Andre, an 
historical painter and engraver, born at Aix in Pro- 
vence m 1700, and died at Marseilles m 1783. He 
was a scholar of Vanloo. Hemeken mentions seve- 
ral prints engraved by and after him.] 

BARDUCCI, V. The name of this engraver is 
affixed to a portrait of Pascal Paoh, the Corsican 
General. It is dated 1768. 

BARDWELL, Thomas, an English portrait 
pamter, who died about the year 1773. He painted 
some portraits of the principal characters of his 
time, and published a book entitled “ The Practice 
of Painting and Perspective made easy.” 

BARENTSEN, Dirck This pamter was horn 
at Amsterdam, m 1534. He was the son of an art- 
ist of little celebrity, w T ho taught him the rudiments 
of design. "When he w T as twenty-one years of age, 
he went to Italy, and visited V enice, where he had 
the good fortune to be admitted into the school of 
Titian, who conceived for him a particular regard, 
and bestow r ed on him many marks of friendship. 
After passing seven years under that great master, 
he returned to Holland, and met with great success 
as a portrait painter; and was also employed in 
some works for the churches. The style he had 
acquired by a mmute study of the works of Titian, 
was peculiarly favourable to him in his portraits, and 
m that branch of the art he was reputed the ablest 
artist of his country at the time m which he lived. 
One of his principal historical works, was an altar- 
piece he painted for the great church at Amster- 
dam, representing the Fall of Lucifei. This piotuie 
was destroyed dunng the religious troubles of his 
country. According to Van Mander, he died m 
1592. 

[BARENT DE DOWE, Bernard, called II Sor- 
do; and Dietrich, or Theodore, Parent, his son. There 
is some confusion respecting these painters, if m 
reality there were two of the name, nourishing at 
the same time, and so nearly related. Both mimes 
aie applied by Italian writers to a favourite disciple 
of Titian, whose portrait he painted ; ami the dates 
are equally unsatisfactory, as the father is said to 
be living m 1535. and the son to have been born in 
1534, and died in 1592. The same date is again 
applied to the father, and it is said that he died at 
Amsteidam. The probability is, that it is one and 
the same person whose works they describe, and 
that he returned to his own country at the death 
of Titian, and resumed his baptismal name ] 

BARG AS, A. F., a Flemish designer and engraver, 
who lived at the beginning of tile last century, lie 
etched a set of six landscapes, from his on n de- 
signs, A. F. Boryas inr, of f c. ,* and a ret of four 
landscapes, after Peft r Bout , which are sometimes 
with tile name of Burgas, and sometimes w it limit 
it. Mr. Strutt supposes there were two engravers 
of this name, one M. Burgas, and the other A. F» 
Bargas ; but he has been led into the mistake by 
supposing the M. Bargas, in Busan, was meant as 
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his Christian name, -whereas it is merely the initial 
of Monsieur, often used by Basan. 

BARGONE, Giacomo. This painter was a na- 
tive of Genoa, and studied under Andrea and Otta- 
vio Semini. He became one of the most promising 
artists of his country. His drawing was icmark- 
ably correct, his execution free and prompt, and the 
contour of his figures was extremely graceful. The 
possession of such talents excited the jealousy of a 
contemporary artist, Lazzaro Calvi, who, as Soprani 
relates, after inviting him to a repast, mixed a stu- 
pifying drug m a goblet of wane, liom the effects of ! 
which this unfortunate victim never lecovered, but 
thus perished in the piime of life 

BARKER, Samuel, according to Lord Orford, 
this artist was a relation of John Yandeibank, by 
whom he was instructed in the art, but who, having 
a talent foi painting fruit and flowers, imitated Bap- 
tist, and would have, probably, excelled m that 
branch, but he died young, m 172 7. 

[BARKER, Robert, inventor and painter of 
Panoramic Views The first pictuie of the kind 
was a View of Edinburgh, exhibited by him m that 
city m 1788, and m London m 1789, when it did 
not attiact much attention This pictuiesque mode 
of exhibiting on a large scale, however, soon became 
popular, and is continued by bis soil to this day. 
He died in 1806.] 

BARLOW, Francis, an English painter and 
engraver, born in Lincolnshire, about the year 1626, 
and was the pupil of Shepherd, an indifferent poi- 
trait painter. He excelled in representing animals, 
birds, fish, &c , which he designed with great ac- 
curacy ; and if his colour and touch had been equal 
to his drawing, he would have ranked amongst the 
most eminent painters of those subjects. The land- 
scapes he introduced into his pictures are very pleas- 
ing. Hollar engraved a set of thirteen plates, after 
his designs, entitled “ Sevet al ways of Hunting, 
Hawking, and Fishing , invented by Fiaticis Bar lota, 
engraved by W. Hollar , 1671.” These will establish 
his claim to accuracy m drawing. Part of the 
plates fox Edward Benlow’s divine poems, called 
Theophila,” published m 1652, were engraved by 
Barlow. He published a translation of JEsop's 
Fables, in 1665, with 110 plates, etched from his 
own designs. There is a punt by him representing 
an eagle m the air, with a eat in his talons, from a 
circumstance he witnessed in Scotland. He fre- 
quently signed his plates F. B., sometimes enclosed 
in a circle. 

[BARNEY, , an English flower painter, 

living about 1830, painted fruit and flowers with 
considerable skill, well grouped and tenderly colour- 
ed, but somewhat deficient in vigour. He also 
painted scriptural subjects of a small size.] 

BARNUEVO, Don Sebastian de Herrera, 
a Spanish painter, sculptor, and architect, born at 
Madrid, according to Palomino Velasco, in 1611. 
He was the son of Antonio Herrera, a sculptor, 
who instructed him in his art, but his genius lead- 
ing him also to painting, he was placed under the 
tuition of Alonso Cano, and distinguished himself 
as a very reputable artist, m painting, sculptme, 
and architecture. There are many of his works in 
the churches and convents at Madrid, amongst 
which, his principal productions as a painter, are 
the Beatification of St. Augustine, in the great 
chapel of the Augustine Recolets, and the Nati\ lty, 
in the church of St. Geronymo. He died at M adnd, 
in 167L . 

BAROCCIO, [or BAROCCI,] Federigo. This 
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admired painter was born at U j bino, in i A-K I It* u as 
the son of Amhrogio Baioccio, a sculptor of some 
eminence, and w as placed under the iiist i notion of Ba- 
tista V enetiano, with whom he studied, until ho had 
reached his twentieth year, when lie mm! od Romo. 
He was favoured with the pioteetion of the Cardi- 
nal della Rovere, who received him into his palace, 
where he painted some pictures in fresco, and the 
portrait of his patron. After passing four veins at 
Rome, he returned to Ins nalne city, where Ins 
first work was a picture of St. Maigaiet, painted 
for the Confraternity of the Holy Sacrament. This 
performance gamed him great celebrity, and he 
was invited by Pope Pius IV. to assist m the orna- 
ments m the Belvedere palace, where he painted 
the Virgin Mary and infant Saviour, with several 
saints, and a ceiling in fresco, representing the 
Annunciation. Having finished these, and other 
works, he returned to Ihbino, where he painted a 
fine pictuie for the cathedral of St. Lorenzo, at 
Perugia, of the taking down from the cross. He 
again visited Rome, during the pontificate of Gre- 
gory XIII., when he painted two admirable pic- 
tures for the Chiesa Nuova, representing the Visit- 
ation of the Virgin Mary to Elizabeth, and the 
Presentation m the Temple, which are considered 
his best productions, and for the Chiesa della Mi- 
nerva, a fine picture of the Last Supper. In the 
works of Baioccio, we admire an elegant taste, and 
there is great amenity and haimony m his colour- 
ing He seems to have adopted the manner of Go- 
reggio, as the model of his imitation ; and although 
he has succeeded m giving a graceful air to his 
figures, his style must be allowed to partake of 
something approaching to affectation, and can never 
be put m competition with the beautiful and touch- 
ing simplicity of that inimitable painter. We are 
indebted to Raroecio for some engravings, which, 
although not very commendable for the delicacy of 
their execution, possess the higher qualifications of 
conectness of design and beauty of expression. He 
has left ns the following plates : 

The Virgin holding the Infant Saviour; a small plate, 
of which the lowei pait is left unfinished. 

The Viigm m the Clouds, with the Infant Jesus , mark- 
ed F. B Y. F. 

The Annunciation , on the left of the print a Cat sleep- 
ing, fine 

St Fiancis receiving the Stigmata. 

The Virgin and our Saviour appearing to St Francis; a 
large plate, arched. This is his principal plate 

He died at Urbino, m 1612. 

BARON, Bernard, an eminent French en- 
graver, born at Pans, about the year 1700. He was 
instructed in engiavmg by Nicholas Henry Tardieu, 
whose style he followed. He engraved^cveral plates 
for the Crozat collection, and afterwards came to Eng- 
land, where he resided the remainder of his life, and 
died in London, in 1762. His plates are executed 
m a coarse manner, but are not without consider- 
able merit. The following are his principal works ; 

PORTRAITS. 

King Chailes I. on Horseback, with the Duke d’Eper- 
non , aftet Vandyck. 1741 1 

Chailes 1. and Queen, with the two Children after the 

same. 3 ' 

The Nassau Family, after Earl Cowper’s picture by 
the same. ’ * 

The Pembroke Family , after the picture at "Wilton • by 

the same. ’ 

Henry VIII granting the Chartei to the Surgeons Com- 
pany , after Holbein 

The Family of Vandyck; after the Earl of Pembroke’s 
pictuie. 
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Robert, Earl of Caernarvon, after VandycL 3 m the same 
collection. 

Anna Sophia, Countess of Caernarvon after the same 3 
ibid. 

Geoige, Prince of Wales, on Horseback ; after Adolph. 
Cornelius Tiomp, Vice-Admiral of Holland , aftei J 
Vanderbanh 

Doctor Mead , after A. Ramsay. 

The Loid Chancellor Haidwiek , aftei the same 
The Chief Justice It eve , after J Amicom 
The Comaro Pannly, after Titian , the pictuie is in 
Northumbeiland House 

Dr. Benjamin Hoadly, Bishop of Wmchestei , after 
Hogarth 1743 

SUBJECTS AFTER VARIOUS MASTERS. 

Nine plates of the Life of Achilles, with the titles , after 
Rubens , dedicated to Di. Mead 
Beksaiius , incorrectly called after Vandych 
Chailes I escaping fiom Hampton Couit, after J d* 
Angehs. 

Jupiter and Antiope , aftei Titian, foi the Crozat col- 
lection. This is considered his best peiformance. 

Pan and Syrinx, after Nic Bey tin 

The Card-play eis , after H. Tenieis 

The Temptation of St. Anthony , aftei the same. 

The Italian Comedians , after Watteau. 

The Companion , aftei the same 
The Two Cousins , after the same 
Soldiers plundeung a Village , aftei the same 
The Peasants revenged , aftei ^ the same 
St. Cecilia , after Cai lo Hold 
Moses exposed on the Nile , after le Suem 
BARON, John, or BARONIUS, a Fieneli en- 
graver, who is sometimes called Tolosano, from his 
having been born at Toulouse, in 1631. He resided 
the greater part of his life at Rome, where he en- 
graved several plates of historical subjects and por- 
traits. They are executed entirely with the gi aver 
in \ neat, hut dry manner, and are not very well 
drawn. The following are his best works : 

PORTRAITS. 

John de Plantei et de la Pause, Bishop of Loudun 

The Cardinal Aqua-viva 

Leonardo Alberti, aichitect 

Yito de Bramante, aichitect 

Giovanni Francesco Rustici, sculptor. 

Marc Antonio Raimondi, engiavei. 

Raffaelle d’Uibmo 
Leonaido da Vinci. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Stoning of Stephen , after Nicolo dell Abate 
The Mai tyrdom of St Andrew ; after the same 
St. Peter and St Paulin the Clouds, after Ann. Ca~ 
racci. 

The Virgin in Adoiation , after Guido Rem. 

The Virgin ; a small plate , aftei Bci nun _ 

St. Romualdo, and Monks; after Andrea Savehi. 

The Plague , after N Poussin 
BARONI, Giuseppe, an Italian engraver, who 
resided at Venice about the year 1/20. lie en- 
graved some targe plates from the paintings of the 
Venetian masters; among which is a print repre- 
senting the Crucifixion, with Angels in the air, and 
St. John and Mary Magdalene at the foot of the 
Cross. It is executed m a coarse, unpleasing sty le, 
and the drawing is very incorrect. 

[BARRA, or BARA, John*, a Dutch pamter and 
engraver. His works are dated from 1593 to 1632, 
and some of his prints hove the w ord ^London, 
where he died, according to Walpole, in 1634. II is 
initials, preceded by the crops of Lorraine, are found 
on prints engraved after Xicolas II which le- 
iresent arabesques, Heinekeu describes several of 

U |/aREAS, Sebastian, «n i-ngram, Into at Aix 
in Provence m ItH). According to M. Ilemeken, 
tlie first edition of the collection uf Rag* r <f Aiguilles 


contained twenty-two plates m mezzotinto, scraped 
by this master, and they w^ere replaced in the second 
edition by plates engraved by Coelemans. These 
are very scarce. There is a portrait of Lazarus 
Maharkysus, a physician of Antweip ; marked Ant. 
van JDych , pmx., 8. JBarras, sc. 

BARRET, George, an eminent painter of land- 
scapes, was born at Dublin m 1728, and received 
his first education in the art m the drawing academy 
of Mr. West, m that city. Having been introduced 
by his protector, Mr. Burke, to the patronage of the 
Earl of Powerscourt, he passed gieat part of his 
youth in studying and designing the charming 
scenery around Powerscourt Park; and he soon 
after gained the premium offered by the Dublin so- 
ciety for the best landscape. Mr. Barret came to 
England m 1762, and two years afterwards gained 
the fifty pounds premium given by the Society for 
the Encouiagement of Arts, &c. He had the merit 
of greatly contributing to the establishment of the 
Royal Academy, of which he was one of the earli- 
est members. He was a chaste and faithful de- 
lineator of English landscape, which he viewed 
with the eye of an artist, and selected with the feel- 
ing of a man of taste. PIis colouring is excellent, 
and there is a freshness and dewy brightness in his 
verdure, which is only to be met with m English 
scenery, and which he has peifcctly represented. 
The landscapes of this estimable artist are to be 
found in several of the collections of the nobility * 
but the principal works of Mr. Barret are in the 
possession of the Dukes of Poitland and Buccleugh, 
and the great room at Mr. Lock’s, at Norbury 
Park, a performance which will ever rank among 
the most celebrated pioductions of the art. He 
died at Paddington in 1784. We have a few spirited 
and picturesque etchings by him as follow 7 : 

A View of the Daigles near Dublin 
A set of siv Views of Cottages neai London. 

A kugc landscape, with Cottages 
A V lew of Haw aiden Castle ; dated 1773. 

BARRETT. Rinelagii. This artist is men- 
tioned by Loid Orford as a noted copyist, who, 
being countenanced by Sir Robert Walpole, copied 
several pictuies of his collection, and others of those 
of the Duke of Devonshire, and Dr. Meade. He suc- 
ceeded greatly m copying Rubens. He diedm 1768. 

BARR1, Giacomo, a Venetian painter and en- 
graver, who fiomished about the year 1650. He 
etched some plates fiom his own designs, and in 
1651 published a book of some reputation, entitled 
Viaggh Pithresco tV Italia. There is a slight free 
etching by him of the Natmty, after Paolo Veronese. 

BARRIERE, Dominiqle, an ingenious French 
engraver, horn at Mai grilles about the year 1622. 
llis principal residence was at Rome, wdiere he en- 
giaved a considerable number of plates, in a very 
agreeable style, after Claude and other landscape 
painteis, as well as other subjects. They are neatly 
etched in the manner of Stephen della Bella. He 
sometimes signed his plates with his name, JDo- 
niitiicus Bui vine Alassthensis, and sometimes with 

the cipher which is the mark used by Do- 

menico del Barhiere, which has frequently occa- 
sioned mistakes, although their styles are extremely 
different. Among others we have the following by 
him : 

Portrait of John do la V aid to ; marked D. R.; scarce. 

A m t of six Landscape"-, Rossi, err. 

A sot of twelve Landscapes; dedicated to hello Omni. 

Idol. 
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Seven View* of the Villa Aldobiandini, 1649; Dommi- 
v'ts Ben mere Massiliensis 

A Landscape, with the Zodiac , inscribed Vim profert 
uht. 

A View of Frascati 

Pont ana magioie nel Giardino di Tivoli , with his ci- 
pher 

Eights -foui Views and Statues of the Villa Pamphili , 
Rossi, exc 

Foui , entitled Catafalco e aparato nella chiesa, %c. 
Sepulchral Monument of N L Plumbnn , Dominions 
Barnere G alius, m. ex del et soul 
Hercules, after a basso relievo in the Medieean Garden 
A lai’ge plate, entitled Cireum Ui bis Aqonalibus , §c , 
with many Figures, 1650 , Domimcus Barr me, Mass, 
del et scul 

Seveial plates of the History of Apollo , after the pic- 
tures by Domemchmo and Viola 

There are several other prints by this artist. 

BARRODUCCEO, A. Mr. Strutt mentions this 
artist as the engraver of some small plates, repre- 
senting the liberal arts and sciences. They are 
executed with the graver, m a dry, stiff style, and 
the drawing is very incorrect. 

BARROSO, Miguel, a Spanish painter, born at 
Consuegra in 1538. According to Palomino, he 
was a scholar of Gaspar Becerra, and distinguished 
himself as an architect, as well as a painter. He 
was employed by Philip II. in the Escunal, where 
he painted, in the principal cloister, the Resurrec- 
tion, Christ appearing to the Apostles, the Descent 
of the Holy Ghost, and St Paul preaching. His 
compositions are copious, and his design correct, 
with great intelligence of light and shadow. [Ber- 
mudez and Quilliet say that he failed sometimes in 
vigour and a knowledge of chiaro-scuro ; but that 
his colour was that of Baioccio, and his forms those 
of Correggio.] He died at Madrid m 1590. 

BARRY, James. This eminent artist of the 
British school was born at Cork m 1741. He was 
the son of a ship-mastei who traded from Cork to 
England, and was intended by his father to succeed 
him m that calling, but his decided inclination for 
drawing induced his parents to permit him to follow 
the bent of his genius ; and he was educated at the 
academy of Mr. West at Dublin, where, at the age 
of twenty-two, he gained the premium for the best 
historical woik, by his picture of St. Patrick's Ar- 
rival on the Coast of Cashel. His merit procured 
him the patronage of Mr Burke, by whose kindness 
he was enabled to travel, and to visit Italy, where 
he remained fom years. During his residence 
abroad he was made a member of the Clementine 
Academy at Bologna, on which occasion he painted 
for his picture of reception, Philoctetes m the Isle 
of Lemnos. He returned to England in 1770, and 
the year afterwards exhibited with the Royal Aca- 
demy, his pictuie of Adam and Eve, and the fol- 
lowing year produced his Venus Anadyomene, a 
picture which received the meed of general admira- 
tion, and has been favoured with the libetal de- 
nomination of the least ill executed production of his 
life . Whatever may have been the singularities or 
infirmities of Mr. Barry, it is to be wished that the 
art of painting may never be more degraded by the 
productions of eccentric absurdity than it has been 
by this original and daring artist. In 1775, he pub- 
lished an inquiry into the real and imaginary ob- 
struction to the acquisition of arts m England, in 
answer to the conceited and bigoted criticism of 
the Abbe Wmkelman, who has taken upon him to 
asseit that the English (that nation which has 
produced a Newton, a Shakspeare, and a Milton) 
are incapable of attaining any great excellence in 
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the art, from their natural (h'Jhnennt of genius. and 
the unfavourable temperature of flair eh mate ; an 
absurdity, which the actual state of painting in 
England, and the distinguished rank our present 
excellent artists hold over those of every other na- 
tion in Europe, has rendered futile and 'contempti- 
ble. He soon afterwards made his proposal to the 
Society for the Encouragement of Arts, Manufac- 
tures, and Commerce, to paint gratuitously, a series 
of pictures, allegorically illustrating the culture and 
progress of human knowledge, which now decorate 
the great room of the Society. This immense work 
he accomplished, without assistance, m the short 
space of three yeais, and it is sufficient to prove 
the capacious stretch of Ins mind, and the abund- 
ance of his invention. In 1777, Mr. Barry was 
made a Royal Academician, and. on the death of 
Mr. Penny, in 1782, he ivas elected Professor of 
Painting. It is to be regretted that this artist’s un- 
doubted genius, and loftiness of mind, were accom- 
panied by a fiery and turbulent nature, which fre- 
quently hurried him into the most imprudent and 
outrageous intemperance of conduct. This unfor- 
tunate disposition produced many unpleasant dis- 
sensions with his co-academicians, particularly with 
the late lamented and estimable president, and 
finally occasioned his expulsion from the Academy 
in 1792. The principal works of Mr. Barry w T ere 
his pictures in the Adelphi, his Venus before men- 
tioned, his Pandora, and a picture of King Lear for 
the Shakspeare Gallery. He has engraved ma»y 
of his works, which may be regarded as the produc- 
tions of a painter, inattentive to that beauty and 
delicacy of execution which are looked for in the 
productions of a professional engraver. He -died 
in 1806. 

BARTOLET. See Bart t Flameel. 

# BARTOLI, Pietro Sante. This artist is some- 
times called il Perugino, from his having been born 
at Perugia, about tbe year 1635. In the early part 
of his life he practised painting, but abandoned it, 
to devote himself entirely to engraving, in which he 
greatly distinguished himself, not only by the merit 
of his plates m point of execution, but by the num- 
ber and variety of the works he has left us. His 
plates are chiefly etched, and his point is extremely 
free and masterly. He sometimes marked his 
works with the initials of his name, with an F. for 
fecit , as P. B P. and more frequently with an ab- 
breviation of his name, as Petr. Ss. Bart., sc. Pomes. 
The number of his prints is very considerable, of 
which the following hst comprises his principal 

picLtes 1 


VARIOUS ANTIQUITIES. 

Admiranda Romanorum Antiquitatum at veter is Sculp- 
ture Vestigia , eighty-three plates 
Romance magnitudims Monumenta , one hundred and 
thirty-eight plates 

Veter es arcus Augustorum triumphis msignes, fifty-two 
plates 

Colonna di Marco Aureho, §c , the Antonme Column * 
seventy-eight plates 9 

Colonna ' Traj ana, di Alfonso Ciaccom , one hundred and 
twenty-eight plates. ' “ 

Sepolcn antichi Romani ed Etruschi trovati m Roma * 
one hundred and twenty-three * 

The Aqueduct that brings the Water from Civita Vec- 

chia ; four large plates. 

The Sepulchial Urn, in the Court of the Capitol 
The Antique Painting, called the Noce Aldroh'andini • 

TWO SufictS. r 


r . x>arton ; nmety-iour plates, 1680 and 1706 
Le antiche Lucerne sepolchrah in Roma, 1691 and 17QJ 
one hundred and nineteen plates. 
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Antiqummu Virgiham Codieis ft agmenta et pictui ce 

SETS OF PRINTS AFTER VARIOUS MASTERS. 

A set of fnezes, subjects fxom the Bible , aftei Raffaelle , 
twelve plates 

Another set of friezes fiom the same, after the same , 
fifteeen plates. 

Another set of friezes , aftm the same , inscribed Leoms 
X., %c , fifteen plates 

A set of ornaments and figures , after the same , mscnbed 
Par erg a atque omamenta ui Fat warn, $$c , forty-tin ee 
plates 

Four — Of Jupitei, Mars, Meicury, and Diana 
A set of fuezes , after Gmho Romano 
Jupiter fulminating the Giants, after the same , nine 
plates. 

A set of several plates of the Life of St. Peter , after 
Lanfranco 

SINGLE PRINTS AFTER VARIOUS MASTERS. 

The Adoration of the Magi, after Raffaelle, in three 
sheets. 

Jupiter nuised by Amalthea; aft a Giuho Romano 
Hylas carried off by Nymphs , after the same 
Sophomsba before Massimssa , after the same 
The Continence of Scipio , aftei the same 
St John piecedmg Christ in Jie Wilderness, after P. 
F. Mola. 

The Birth of the Virgin , aftei Albano 
The Marriage of the Virgin, aftei Nicolo Berretom. 
Darnel m the Lions’ Den , aftei P. da Coi torn 
The Virgin and infant Chust in the Clouds, with Saints ; 
after L Caiacci 

The Family of Coriolanus at his Feet; after Ann Ca - 
racci. 

St. Charles Borromeo led by an Angel , aftei the same. 

* SUBJECTS FROM HIS OWN DESIGNS. 

St Stephen with the Crown of Maityrdom 
St Bernard enchaining the Devil. 

Theatre erected in St Peter’s foi the Canonization of two 
.Saints 

Tbe sepulchral Monument of Pope Ui ban VIII , Petr. 
Sanct Bartol. , del et scul 

An ancient Mausoleum; after a design by P da Coitona. 
[For a very copious list of his works, see Nagler, 
Kunstler Lexicon .] 

[BARTOLO, Domenico, the nephew and disci- 
ple of Taddeo, painted in 1436, and greatly im- 
proved and aggrandized his manner. His pictuies, 
compared with those of former artists, display much 
freedom from the old dryness ; his design and per- 
spective are better, his compositions more scientific, 
with great richness and variety, common with the 
artists of his school. Prom pictures painted by 
him, m the Pilgrims’ hospital, Raphael and Pm- 
turicehio, while painting at Sienna, took many no- 
tions of national costume, and, perhaps, of some 
further particulars.] 

[BARTOLO, Taddeo, a painter of the Sienese 
school, flourished in the early part of the 15th cen- 
tury. The chief merit of his works lies m the dig- 
nity and otfgmality of the invention. Some of his 
pictures still exist m good preservation, at Pisa, 
Volterra, and at Padua. Some of his small pic- 
tures do him still greater honour than his larger 
works and show an imitation of Ambrogio, ins 
great prototype, and also the subdued and agreeable 
style of the Sienese school.] 

‘BARTOLOMEO. See Breembkrg. 
BARTOLOMEO, Fr See Porta. 
BARTOLOZZI, Francesco. Plus ingenious 

- - * - 1 engra\ it w as born at 

instructed m drawing 
eo, and learned the art 
igner at Venice. His 
■ plates after Marco 
rs, engraved whilst he 
>f Wagner, Bui the | 


ana ceieoraiea uv&igm* 
Florence m 1730. He was 
by Hugfort Ferretti at Horn' 
of engraving from Joseph \> i 
first productions were som 
Ricci, F. Zuccarelli, and otbe 
was in the employment v 


theatre destined for the display 7 of his talents was 
England, where he arrived m 1764. Few artists 
have reached so distinguished a rank in their pro- 
fession as M. Bartolozzi, and that, m every species 
of engraving His etchings, m imitation of the 
drawings of the most eminent painters, represent 
admirably the file and spirit of the originals, and 
he was not less successful m the exquisitely finish- 
ed plates he has produced m the various styles he 
practised. Indefatigable in the exercise of his art, 
M. Bartolozzi has left us a prodigious number of 
plates, and the only embarrassment we experi- 
ence, is m selecting as copious a list of his works as 
our limits will permit, without omitting many ob- 
jects truly worthy of notice. [He died at Lisbon in 
1813.] 

PLATES WITHOUT THE NAME OF THE PAINTER, 
SOME FROM HIS OWN DESIGNS. 

Abraham and the Angels ; an etching. 

The Miracle of the Manna , the same. 

Job abandoned by his Fiiends 
Charity, an oval, inscribed Ipse fecit 
The Origin of Painting 1787. 

The Vngm and Infant; circular. 

PLATES AFTER VARIOUS MASTERS. 

St. Fiancis of Sales timmphmg ovei Hciesy , after Ami- 
com 

Rebecca hiding the Idols of her Father; after P. 
Coi tona. 

Laocoon attacked by the Seipcnts ; after the same 
St Luke painting the Poi trait of the Virgin, after Can - 
tarini 

The Bust of Michael Angelo. 

The Portiait of Annibale Caiacci; after a drawing by 
himself 

Roland and Olimpia ; after An Caracci. 

Clytie; circular, aftei the same 
The Adulteiess before Christ, after Agostf Caracci. 
Piometheus devouicd by the Vulture; after M. Angelo . 
The Parting of Achilles and Chnseis , after Cipi tarn . 
Hector taking leave of Andromache ; after the same 
Chnseis restoied to her Father ; after the same. 

The Death of Dido; after the same 

Jupiter and Juno on Mount Ida, after the same. 

Venus piesentmg the Cestus to Juno , after the same. 
Venus attiied by the Giaces, aftei the same. 

Tanercd and Heimmia , aftei the same . 

Tanered and Clonnda, after the same 
Shakspeaie ci owned by Immortality ; after the same. 

The Vngm and Infant , aftei Carlo Dolci. 

Socrates in. Pnson , after Angelica Kauffman. 

Penelope lamenting Ulysses , aftei the same 
Telemaehus and Mentoi m the' Isle of Cahpso; after the 
same 

Paulus Emilms educating his Children , after the same 
Conolanus appeased by r his Family' , aftei the same 
The Interview of Edgar and Ellada after her Marriage 
with Athol wold, aftei the same This plate w r as begun 
by the unfortunate Mr Ryland, and was finished by 
M. Bartolozzi for the benefit of his widow. 

King John latifymg Magna Oharta, after Mortimer, 
the companion engrav ed under the same circumstances. 
The Poi trait of Cailo Cignam , after C. Maratti. 

The Poi trait of Pietro da Coitona , after the same. 
Cornelia, Mother of the Gracchi ; after Mr. West 
Maiv, Queen of Scots, and her Son; after Zucchero. 

A collection of Gems, designed by vanous artists, ox- 
graved by Bartolozzi. 

A set of eight subjects , after Ben Castighone. 

A set of thirteen plates fiom the paintings by Lomeni- 
ihxiio, m the eloistei of Grotta Ferrata 
Twenty -thiee plates, making a part of eighty-ono, from 
drawings by Gueirnio , m the King’s collection. 

A set of Portraits of illustrious Pei sons of the time of 
Henry VIII ; aftei drawings by Holbein. 

Two Portraits of Hcwy and Charles Brandon, sons of 
the Dukes of Suffolk, after two miniatures by Holbein. 
executed m eolouis , very fine. 

A s<-t of six plates ; after original drawings by the Carac- 
ci , in the Kina’s collection, in imitation of the draw- 

mgs. 
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A la rue plate of the Death of Lord Chatham ; after Mr. 

Copay 

[For a more copious list see Nagler, Kdnstler 
Lexicon .] 

BARTOLINI, Gioseffo Maria. This painter 
was born at Imola, in 1657, and studied at Bologna 
under Lorenzo Pasmelli. He painted history with 
considerable reputation, and there are several of his 
works in the public edifices at Imola, which are 
highly esteemed, particularly a picture representing 
a Miracle wrought by S Biagio, in the church of S. 
Domenico. He was living m 1718. 

BARTSCH, Adam, a modern German engraver, 
born at Vienna m 1757. He is keeper of the im- 
perial collection of prints, and has engraved several 
plates, some of which are after his own designs. 
Among them are some etchings [He died at 
Vienna in 1820, according to Brulliot (Nagler says 
m 1821) ; he was principal keeper of the imperial and 
royal gallery at Vienna, and author of that very 
elaborate, correct, and useful work 1 Le Peintre 
Graieurf which may be safely pronounced the best 
account of punts ever published. He also pub- 
lished a Catalogue of the Etchings by Rembrandt 
and his scholars, which, like the former, is a wonder- 
ful instance of accuracy and perseverance. For the 
former of these works he etched a senes of fac si- 
miles of unique or extremely rare etchings by 
Dutch and Flemish artists, in which the touch and 
spirit of the originals are admirably copied. His 
son, Frederic de Bartsch, published, in 1818, a 
Catalogue raisonne of all the prints by his father; 
they amount to 505 pieces.] 

PORTRAITS. 

Adam Bartsch. 

John Christian Brand, pamter j 

A young Lady m a Nightcap, 1785. 

Michael Wolgemut, painter 

Antonio Allegii, Coreggio , after Carlo Maratti. 

Madame Tseida 

A Gnl reading by Candlelight, said to be after Guido. 

The Mainage of Alexander and Roxana ; after Parme - 
giano . 

A set of thirty-nine plates, m imitation of the drawings 
of several masters, m the Imperial collection. 

Twelve studies of Animals , after J. H. Roos , four on 
each plate 

A Traveller passing a Forest, with a Boy holding a Lan- 
tern , eng laved m the manner of Rembrandt 
The Obsequies of Publius Decius Mus, laige plate , after 
Rubens 

BARTSH, or BARTASCH, Godfrid, a German 
engraver, by whom we have a small collection of 
prints from the pictures m the gallery at Berlin. 
He also engraved the following plates . 

The Holy Family , after Vandych. 

Meleager presenting the Head of the Boar to Atalanta ; 
after Rubens . 

BARY, Henry, an eminent Dutch engraver, 
born about the year 1626. He appears from his 
. style to have been either a scholar of Cornelius 
Viseher, or to have formed himself on his manner. 
We have several plates by him of portraits and va- 
rious subjects, executed very neatly with the graver, 
which have great merit, although by no means 
equal to the works of Viseher. He generally mark- 
ed his plates with his name, H. Bary, and sometimes 
H. B. By him we have the following : 

PORTRAITS* 

Dirk and W alther Crabcth, glass-painters. 

Adrian Heerebord 1659 
Hieronimus van Bivernink 
Desidenus Eiasmus. 

William Joseph Baron of Ghent, admiral of Holland. 
Rombout Hagerbeets. 
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Amtius Manlius Se^erimm Boetms. 

Jacobus Tauimus 
Count John de Walchtom 
The Duchess de la Vabere mu Led 1L B ,fr 
The above aie without the name of the paint ei. 
Hugo Giotius , after M Mneulf 
Cornelius JKetel, pumtei » sc ipu . pi nr. 10*30 
Jacob Backei, pamtei , G Tti him/, pun , o\al 
John Schellhammei , pastor, Lsmpius, del 
J ohn Zas, pastor , Chr Pic > .so/?, pin r 
Jacob Batiliere, Predicant , Westerbnvm, pmx. 

Arnold Gesteramus, Piedieant , II twin haem, pmx. 
Michael Rujtei, adrnual , a ft a F Bid 
AdmnalYlugh, ajter B. J Imthi Hcl&f 
Leo Aitzema, historian , a ft a John de Baan, 

Geoige de Mey, theologian , after C xan Diemen. 

SUBJECTS AFTER VARIOUS MISTERS, AND AFTER HIS 
DESIGNS. 

Neptune, emblematical, H. Bary, fee 
Allegorical title for the work ot Leo van Aitzema ; II. 
Bay y, fee. 

A Mother suckling her Child, without the name of the 
pamtei . 

Two Drollenes, after By oicer , II Bay y, fee., without 
the name of the pamtei 

A Peasant Family , after Peter Am tsen , Hendnch 
Bary, sc. 

Summei and Autumn, m one plate, represented by two 
Children, one holding a handful of Corn; after Van* 
dyck 

A young Woman leaning on a Table sleeping, and a 
young Man laughing , after the sayne. , 

A young Lady sitting at a Table, with a Hat and Fea- 
theis, after Teyburg . 

BAS, or BASSE, Martin, a Dutch engraver, 
who flourished about the year 1600 From tile 
style of his plates, it is very probable that he was 
brought up in the school of the Wienxes, his en- 
gravings are evidently in imitation of their maimer. 
He was chiefly employed in portraits. We have 
by him the portrait of Edmund Genungs, Jesuit, 
prefixed to his Memoirs, published 1501. The 
portrait of Philip Bosquen, marked Mart . Basse , 
and a small frontispiece of St. Peter and St. Paul, 
dated 1622. 

BAS, James Philip le, a celebrated French en- 
graver, who has left a considerable number of 
plates, executed in an excellent manner. He w as 
born at Pans in 1708, was instructed in the art of 
engraving by N. Tardieu, and was one of the most 
ingenious artists of his time. _ He excelled in land- 
scapes and small figures, which he touched with 
infinite spirit and neatness. _ He availed himself 
much of the freedom and facility of etching, which 
he harmonized m an admirable manner with the 
graver and dry point. The popularity of his works 
procured him a number of scholars, whose talents 
were employed in advancing the plates which he 
afterwards finished and published with his name. 
He is however entitled to an honourableYank among 
the ingenious artists of his country. The number 
of his plates is very extensive ; the following are his 
most esteemed works : 

The Portrait of Robert de Lorrain, sculptor; engraved 
for his reception, into the Academy in 1741 
The Portrait of P. J Cazes, painter , the sayne 1741. 
Four — Of the Times of the Day ; after Berghem. 

The Embarkation , after the same . 

The Environs of Gronmguen ; after Ruysdael. 

The Environs of Guelder , after the same 
David Teniers and his Family: after Teniers ; fine. 

The Works of Mercy , after the same. 

The Prodigal Son ; after the same ; ditto. 

A large Flemish Festival, with Teniers and his Family * 
ditto. J ’ 

The last four prints are of a superior execution, 
and are among his best works. His prints after 
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Teniers are more than a hundred, and he appears 
to have copied that master with uncommon success. 


Tlie Italian Chase ; after Wowermans 

The Milk-pot ; after' the same. 

The Boar-hunt ; after the same. 

Four large Huntings ; after Van Falens ; fine. 

The Port of Messina; after Claude Lorraine 3 fine. 

An Italian Landscape , aftei the same 3 fine. 

An Italian Sea-port ; after Vernet. 

Fishermen going out ; after the same 

Thirteen of the Ports of France , after Vernet, the etch- 
ings are by Cochin 

[He died in 1782.] 

BASAITI, Marco. This painter was a native 
of the Fnoul, bom of Greek parents, and flourished 
about the year 1510. He was a competitor of Gio- 
vanni Bellini, and if he did not equal that master in 
every respect, there are some m which he surpassed 
him. He was happier m his compositions, and un- 
derstood better how to unite his grounds with his 
figures. In the Chiesa di S Giobbe, at Venice, is 
a fine picture of Christ praying in the Garden, 
painted m 1510; but, according to Ridolfi, his 
principal work is at the Certosa, representing the 
Vocation of St Peter and St. Andrew to the Apos- 
tleship At Sesto, is a taking down from the Cross, 
which is favourably mentioned by Lanzi. 

BASAN, Francis, a French engraver, born at 
Pans m 1723. He was a pupil of Stephen Fessard 
and John Daule. He was principally occupied as a 
pnntseller, and published a Dictionaire des Graveurs 
m 1 767. He engraved the following plates : 

Louis XV., with Diogenes, after Le Moine. 

Cardinal Piince de Rohan 

Christophe Lemenu de St Philibert , after Le Fevre. 

Caile Vanloo. 

An Ecce Homo; after Caravaggio . 

St Maurice ; after L. Giordano. 

Bacchus and Ariadne ; after the same 

Christ breaking the Bread , after Carlo Dolei. 

The Caid-players; aftei Teniers. 

An Incantation ; after the same 

The Gothic Songster ; after A. Both 

The Female Gardener ; after Fras. Miens 


He also engraved several copies after the scarce 
prints of Rembrandt. 

[BASCHENIS, Evaristo, a native of Bergamo, 
born in 1607, or 1617, (for authorities differ,) was a 
painter of the Venetian school He was among 
the first to introduce in Italy what is now termed 
painting of still-life. He painted musical instru- 
ments with much effect; arranging them on tables 
covered with the most beautiful tapestries, and min- 
gled with various other objects. From these mate- 
rials he produced pictures with so much skill as 
quite to deceive the spectator. He died in 1677.] 

BASIL!. Pier Angiolo. This painter was a 
native of Gubbio, born about the year 1550. He 
was first a scholar of Felice Damiani, but afterwards 
studied under Christofano Roncalh, whose manner 
he followed, though in a more delicate style. His 
fresco paintings m the cloister of S. Ubaldo are 
much esteemed; and in the church of S. Mazziale 
is a picture in oil, of our Saviour preaching, with a 
great number of figures. He died in 1604, aged 

about 50. . T . 

BASIRE, James, an engraver, born m London 
in 1740; little is known of the circumstances of his 
life. He engraved the follow ing plates • 

Captain Cook ; after Bodges J. Basjre, se. 1777 

Lady Stanhope, as the Fair Penitent ; after B. U ilson. 

1772. * n 7 , 

Lord Camden; after Reynolds^ . 

Orestes and Pvlades before Iplngema ; after H est . 

The Field of the Golden Cloth, or the Interview between 
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Henry VIII and Francis I , after the pictine at 
Windsor, engraved m 1774 The laigest punt that 
has been engraved on one plate, about twenty-seven 
inches by foity-seven inches. 

BASSAN, or BASSANO. See Ponte. 
BASSANO, Cesare, a painter and engraver, 
born at Milan about the year 1584. We have no 
account of his works as a painter, hut he engraved 
the following plates : 

The Portrait of Gaspar Assellius ; Bass anus, fee. 

A Funeral Frontispiece of Fian c0 Piecolommi ; same 
maik. 

The Nativity ; no mark. 

BASSELLI, Daniello. This artist is mention- 
ed by Mr. Strutt as the engraver of a print repre- 
senting Daniel m the Lions’ Den ; after jP. Caton . 
It is etched and retouched with the graver in a very 
slight style. 

[BAS&EN, B. van, flourished about the middle of 
the 17th century. He was a Flemish painter of the 
interiors of churches and other public buildings, 
which he executed m a very skilful manner, 
both with legard to perspective truth and lively co- 
louring. The figures m his pictures are frequently 
by eminent painters of his day, to whom he return- 
ed the compliment by supplying their architectural 
wants. His works have been too much neglected 
when called by his name, ( to many unknown,) but 
held in esteem when ascribed to artists of reputa- 
tion. Neither the date of his birth or death is re- 
corded.] 

BASSEPORTE, Frances Magdalene, an inge- 
nious French lady, who distinguished herself by 
painting subjects of natural history m water colours. 
She also engraved some plates for the Crozat col- 
lection and others. We have by her, 

The Martyrdom of St. Fidelio de Sigmaringa, after 
P A. Robeit 

Diana and Endymion , after a design of Sebastiano 
Conca. 

There are also three hooks of flowers, drawn from 
nature, by Mad lle Basseporte , engraved hv A ml. She 
flourished about the year 1729. [She died m 1780.] 
BASSETTI, Marc Antonio. This painter was 
horn at Verona in 1588, and was a scholar of Felice 
Riccio, called Brusasorci. He afterwards visited 
Venice, and studied the works of the excellent co- 
lourists of that school, particularlv Tintoretto, whose 
style he preferred. On leaving V enice, he went to 
Rome, where he remained for a considerable time. 
On his return to Verona, he was employed in paint- 
ing some pictures for the public edifices in that city. 
For the church of S. Tommaso, he painted a picture 
of St. Peter and other Saints. In St. Anastasia, 
the Coronation of the Virgin. These, with other 
woiks particularly specified by Ridolfi, bad acquired 
him the reputation of an eminent historical painter, 
when he was cut off m the prime of life by the 
plague, which visited Verona in 1630. [His w T orks 
were highly prized, hut he left very few’, as his maxim 
w r as, that painting ought not to he pursued by jour- 
neymen as a mechanic art, but with the leisure that 
is bestowed on literature for the sake of the pleasure 
it affords.] 

BASSI, Antonio. In the description of the pic- 
tures and sculpture of Ferrara, are mentioned several 
of the w'orks of this painter. In the church of St. 
Giovambatista aie two pictures by him, one repre- 
senting the Holy Family reposing in Egypt, the 
other, our Saviour and the Samaritan Woman; and 
in the church of St. Clemente, the Virgin Mary, St. 
Ann, and St. Joachim. 

BASSI, Francesco, the elder, was born at 
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Cremona in 1642. He acquired the name of d Ore - 
monese da Paesi , from his eminence in painting 
landscapes, which he touched with great spirit, and 
were at the same time sufficiently finished. He 
decorated them with figures and animals, tolerably 
drawn, and neatly painted. The private collections 
at Y enice possess many of Ins pictures. He died 
about the year 1700. 

BASSI, Francesco, the younger. This paint- 
er was born at Bologna in 1664, and was a scholar 
of Lorenzo Pasmelh. Although he died at the age 
of twenty-nine, he left some woiks of great merit m 
the public edifices at Bologna. In the church of S. 
Antonio, is a picture by Bassi, of that Saint taken 
up to Heaven by Angels, which is greatly admired. 
He died in 1693. [He was a distinguished copyist 
and imitator of Gaercino ] 

[BAST, Dominic de, born at Ghent in 1782, was 
an amateur painter of landscapes and cattle, and 
also of marine subjects, in which he was considered 
to excel, m consequence of his having made many 
voyages by sea as a merchant. His pictuies are 
chiefly to be seen in Ghent in private collections ; 
one was purchased by the commissioners for the en- 
couragement of the fine arts, m that city, m 1822.] 
[BASTARNOLO, II, or Filippo Mazzuoli, a 
Ferrarese painter, who died about 1590, is described 
by Lanzi as a learned, graceful, and correct artist. 
He was not so well skilled in perspective as m other 
branches, and he injured his reputation, at first, by 
designing some figures m too large proportion. In 
his second manner, however, he became more ele- 
vated in design, and more studied m his colouring. 
The foundation of his taste is drawn from the Dossi; 
in force of chiaro-scuro, and m his heads, it would 
seem that he owed his education to Parma ; in the na- 
tural colour of his flesh he approaches Titian ; and 
from the Venetians would seem to have derived 
those varying tints and golden hues introduced m 
his draperies. The church of Gesu contains an 
Annunciation and a Crucifixion by him, both very 
beautiful altar-pieces. The Ascension at the Cap- 
puccini is a magnificent piece ; and an altar-piece of 
the titular saint, with half figures that seem to 
breathe, at the Zittele of S. Barbara, is extremely 
beautiful. The artist was drowned while bathing : 
he deserves to be known, more generally, beyond the 
limits of his own country.] 

BASTARO, Giuseppe del. This painter was 
a native of Rome, and, according to Bagliom, flour- 
ished during the pontificate of Urban VIII. There 
are several of his works m the churches at Rome. 
One of his most admired productions, is the picture 
he painted for the church of S. Mana Maggiore, re- 
presenting the Assumption of the Virgin. In the 
church of S. Girolamo is a Descent from the Cross, 
and the Death of St Jerome. 

BASTON, T., an English painter of sea-pieces 
and shipping, who flourished about the year 1721. 
Several of his pictures have been engraved by 
Kirkall, Harris, &c He etched a few plates from 
his own designs, among which is a print represent- 
ing the Royal Anne, with other ships. 

BATHON, . The name of this artist is 

affixed to a portrait of Francis Miens, the painter. 
[This is a mistake; the artist's name was Hibbert, 
he practised at Bath ] 

BATLEY, , an English engraver in 

mezzotmto, who flourished about the year 1770. He 
was chiefly employed in engraving portraits. 

[BATTEM, Gerhard Van, a Dutch landscape 
painter, who flourished about the year 1650, and 
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lived nearly to the end of the century. It is sup- 
posed that he was a pupil of Rembrandt, as some 
of his pictuies bear a resemblance to that masters 
manner. Iiis subjects aie mountainous landscapes 
with banditti, travellers, and stag-hunts. He paint- 
ed between 1650 and 1700.] 

BATTONI, [or BATON I,] Pompfo. P. Button! 
was born at Lucca in 1702. It is not said under 
whom he studied, nor do Ins woiks exhibit any 
proof of his having bestowed much attention on the 
theory of the art. Without possessing much genius 
or academic learning, his pleasing style of colouring, 
and a certain agreeable character in the aus of his 
heads, rendered his pictures exceedingly popular, 
and his works were held in considerable estimation 
all over Euiope. It was fortunate for the reputa- 
tion and success of Battom, that he lived at a period 
when the aits had fallen to a very low ebb in Italy. 
Mengs, his only rival, and his supenor, was chiefly 
employed in Spain, and he was the only painter of 
his time at Rome that possessed the least pretension 
to merit, and he consequently met with great employ- 
ment. He was more occupied in painting portraits 
than historical woiks, although there are several of 
his pictures in the public edifices at Rome. In the 
church of S. Mana Maggiore there is an altar-piece 
of the Annunciation ; m the pavilion at Monte Ca- 
vallo are five pictures by P. Battoni, one of which 
is considered as his best peiformance, representing 
Christ giving the* Keys to St. Peter ; and in the 
church of S. Girolamo, there is a Madonna, wi£h 
several Saints and Angels. He died at Rome in 
1787. [Lanzi and Nagler give the date of his birth 
in 1708.] 

BAUDET, Stephen, an eminent French^ en- 
graver, born at Blois about the year 1620. He re- 
ceived his first instruction in the art at Pans, and 
afterwards went to Rome, and appears to have 
adopted the manner of Cornelius Bloemaert in his 
earliest plates, which are executed entirely with the 

g raver. He afterwards on his return to Pans altered 
is manner, and calling in the assistance of the 
point, he executed his best prints, which bear a 
strong resemblance to the manner of John Baptist 
Poilly. He made an excellent choice m the sub- 
jects of his plates, which are from the works of 
some of the most distinguished masters of Italy and 
France. He was a member of the Royal Academy 
of Pans, where he died in 1691. The following are 
his principal works : 

portraits. 

Pope Clement IX. 

Charles Perrault ; Carol he Brun , pmx , 1665 ; Stef, 
Baudet, sc. Acad Reg Piet., §c. 

Louisa, Duchess of Portsmouth, as Venus caiessing a 
Dove, II. Gascar, pmx., St. Baudet, stulp. 

Bust of the Emperor Adrian, from the antique: S. 

Baudet , sc., 1678 5 

Bust of a Roman Lady ; S* Baudet, 1680 

SUBJECTS AFTER VARIOUS MASTERS. 

The Vugin teaching the infant Jesus to read; after 
Albano. 

The Woman of Samaria; after the same 
Eoui plates of the Loves of Venus and Adonis ; after the 
same , engraved at Rome m 1672. 

Poui circular piints of the Four Elements, after the 
same , dated 1695 

The dead Christ on the Knees of the Virgin Mary ; after 
Ann. Caracci. 

The Stoning of Stephen ; after the same 1677. 

Adam and Eve ; after Domemchmo , very fine. 

The Nativity, after J Blanchard. 

The Holy Family, after S Bourdon ; round. 

Six Landscapes , after the same. 
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Six — Of the great Staircase at Versailles , after Le Brun } 
that of the ceiling is engraved by C. Smimoneau 
The Tribute Money ; after Valentine. 

The Communion of the Primitive Christians ; after C 
de la Fosse. 

Moses treading on the Crown of Pharaoh ; after V. 
Poussin. 

Moses striking the Rock ; after the same 
The Worshipping the Golden Calf; after the same 
The Holy Pamily , after the same. 

Venus reposing, after the same, dated 1666. 

Four Gi and Landscapes; after the same , dedicated to 
the Prince of CondA Bated 1684 
Four other Grand Landscapes, after the same, dedi- 
cated to the King of France 
BAUDOUIN, S. R. This amateur engraver was 
an officer in the French guards, who amused himself 
with the point. He etched a set of plates from his 
own designs, representing the military exercise of 
the French infantry. He also engraved some prints 
of battles, after the pictures of Charles Parrocel, and 
a set of small landscapes, after Michau and others. 

BAUDUINS, Anthony Francis. This artist 
was born at Dixmude in Flanders m 1640. He first 
studied painting under F. A. Vandermeulen, but 
afterwards devoted himself entirely to engraving. 

His plates are chiefly after the pictures or designs 
of Vandermeulen, and are etched m a bold free style, 
producing a good effect. He died at Pans in 1700, 
aged 60. His works are as follow : 

Six Landscapes, with Figures , middle-sized plates 
Six large Landscapes ; dedicated to Ph. de Champagne. 
Eight Landscapes, with Buildings. 

*Two Stag-hunts ; one dedicated to the Marquis de 
Louvois. 

A large Landscape, with the march of the King to Vin- 
cennes , dedicated to Ch le Brun. 

A large Landscape, with the Queen going to Versailles , 
Medicated to the Duke de Noailles 
Six Views of Towns m France. 

Two Views of Versailles , as it was, and as it is. 

View of the Castle of Vincennes. 

View of the Palace of Fontambleau; two sheets 
Two Views of Gaidens m Italy; after A. Genoels. 
BAUGIN, J., a French engraver, who flourished 
about the year 1660. He engraved several portraits, 
among which is that of H. de la Mothe. 

BAUR, John William, a painter and engraver 
of some eminence, born at Strasburg in 1600. He 
studied painting under Frederick Brendel, and it 
was not long before he surpassed his instructor. On 
leaving that master he went to Italy, and passed 
some years at Rome, where he painted views of that 
city and environs, with small figures, neatly touched, 
which were greatly admired. The Prince Giustiniani 
favoured him with his protection ; and he was also 
patronized by the Duke di Bracciano, who accommo- 
dated him with apartments m his palace. In 1637 
he left Rome, and went to Venice, where his works 
were equally admired. He afterwards visited V icnna, 
and was taken into the employment of the Emperor 
Ferdinand III., in whose service he died, in 1640, 
aged 40. His pencil is very neat and spirited, and 
his colouring warm and glowing. It is to be regret- 
ted that he was not more cprrect in his design. As 
an engraver, he acquired considerable celebrity, and 
executed a great number of plates from his own de- 
signs, the best of which are those taken from the 
Metamorphoses of Ovid. They are slightly etched, 
and finished with the graver. They are very spirited, 
and resemble the maimer of Oallot. He marked his 
plates sometimes with his name, and sometimes with 

the cipher m The following are his principal 
works : 


ENGRAVERS. [bate 

Portrait of Bon Paolo Giordano II., Orsino Buca di 
Bracciano ; oval , dated 1686 ; scarce. 

A set of Habiliments of different Nations, with his Por- 
trait ; eighteen prints 

A set of Battles , entitled Capnci di varie batailhe ; 
fifteen prints. 

Anothei set of Battles , fourteen prints, with the title. 

A set of Landscapes, among which are the Four Ele- 
ments , twelve prints. 

Twenty of Battles, for the History of the Belgie War ; 
by F Strada. 

The Metamorphoses of Ovid; one hundred and fifty 
prints, published at Vienna after his death, in 1641. 

[BAUR, Nicolas, bora at Harlingen m 1767, 
was the son of Antony Baur, a portrait painter. He 
ainted landscapes and views of cities, and many 
ouses m Holland are embellished by his works. 
He also painted moonlight and winter scenes ; and 
was particularly successful m marine subjects. Two 
of the latter were purchased by the king of Holland, 
in 1807, and placed m the Museum. He is con- 
sidered one of the best of the modem Dutch marine 
painters. He died at Harlingen in 1820; but the 
catalogue of the pictures at the Museum at Amster- 
dam says 1822.] 

BAUSA, Gregorio, a Spanish painter, bom at 
Mallorca, a town m the vicinity of Valencia, m 1596. 
He w r as a scholar of Francisco Ribalfa, and was a 
reputable painter of history. The principal altar- 
piece m the church of S. Philippe of the Carmelites 
at Valencia is by this master, lepiesentmg the 
Martyrdom of that Saint. There are also several 
pictures by him in the monastery of Los Tnnitarios 
Calzados m that city. He died in 1656. 

BAUSE, John Frederick, a modern German 
engraver, bom at Halle, m Saxony, m 1738. He is 
stated to have learned the art of engraving without 
the instruction of a master, and to have formed his 
manner by an imitation of the admirable prints of 
J. G. Wille. His plates are chiefly executed with 
the graver, which he handled with great purity and 
firmness. His work is of considerable extent. The 
following are his principal plates, except his por- 
traits, wTiich are chiefly of German characters of 
little celebrity. 

The Good Housewife ; after G Dow , dedicated to J. G. 
Wille 

The Old Confidante ; aftei Kupetshj. 

Artemisa; after Guido 

Venus and Cupid , after Cailo Cignani . 

Michael Ehrlich ; after B. Dennet > a mezzotinto. 

Three Apostles ; after Caravaggio , etching 

Damon and Musidoro, subject from Thomson , after Bach. 

A Moonlight ; after the same 

The Repentance of St Peter ; after Dietrwy. 

The Sacrifice of Abraham , after Oeser . 

The Head of Christ , after Guido. 

The Magdalene ; from a drawing by Bach , after Bottom. 
Bust of a Girl , after Greuze 

Bust of a Girl, with a Basket of Roses ; after Ketscher. 

La petite Rus£c , after Reynolds. 

Cupid feeling the Point of an Arrow ; after Mengs. 

[He died at W eimar in 1 814. A list of his works 
may be found in Nagler and Heineken.] 
fiAYEU y Subus, Don Francisco, a modem 
Spanish painter, born at Saragossa, 1734. He was 
first instructed by an obscure painter of his native 
city, and having gained the premium at the Academy, 
he was allowed a pension, to enable him to visit 
Madrid, where lie entered the school of Atonio 
Gonzales Velasquez. IBs merit recommended him 
to the protection of Charles III., who employed him 
in the Pardo, and in the palaces at Aranjuei, and in 
Madrid. He also painted several pictures for the 
churches. In 1765, he was received into the Academy 
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at Madrid ; and in 17^4 was made painter to the 
king. ^ At the Carthusians are some pietuies of the 
life of St Bruno, which are consideied among his 
host woiks. He died in 1793. [It should he men- 
turned to the credit of Raphael AFengs, the principal 
winter to the king of Spam, that it was owing to 
us discernment and liberality this artist leceived the 
royal notice. Bayeu profited much hy the atluce 
and instruction of Mengs. A list of the public 
places where his principal works are, may be seen 
in Bermudez.'] 

BAYEU, Don Raymon, was the biother of the 
preceding aitist, born at Saragossa, in 1746, and 
was instructed m the art hy Francisco. He is prin- 
cipally to be noticed as an assistant to his brother 
in his fresco w r orks. He died m 1793. 

BAZIN, Nicholas, a French engraver, born at 
Troyes, in Champagne, m 1636, he w T as a pupil of 
Claude Mellan, and established himself at Paris as 
an engraver and prmtseller. He worked principally 
with the graver, m rather a stiff, dry manner, and 
published several plates, executed by himself and 
others, chiefly engraved by the young artists he em- 
ployed. His plates are portraits and historical sub- 
jects, of which the following are the principal . 

PORTRAITS. 

Madame Helyot, ail abbess , Baffin, del et scul . 1686. 
Madame Guyon, a celebiated visional y. 

John da Houssay de Chaillot, a hermit. 

Father Emanuel Magnan 

Father Anthony Veijus, a Jesuit ; J P. Cany,pinx. 

J ohn Crassot, a J esuit 
St. Francis Xavier. 

St. Ignatius de Loj’-ola, founder of the Jesuits. 

Louis XI Y., on horseback , N. Bazin, sc. 1682. 

Louis, Dauphin of France , after Martin, N. Bazin 1686. 

VARIOUS SUBJECTS. 

The Portiait of the Virgin. 

The Annunciation 
Christ ciowned with Thoms. 

The Crucifixion 

St. Jeiome and St. Peter, two plates , after Lichery . 

St Francis receiving the Stigmata ; after Bao occio. 

St Isabella, foundress of the Abbey of Longchamps; 
after Ph de Champagne 

St 'Ann teaching St. Elisabeth to read ; after Le Brun. 
St. Mary, of Egypt, and St. Zozima , after the same. 
The Viigm Mary suckling the Infant ; afteo Coreggio. 
Two Ladies, one going into a Bath , after J Dieu 

BAZZ ANI, Giuseppe. This painter was born at 
Reggio m 1701, and was a scholar of Giovanni 
Canti. He possessed a genius superior to his master, 
which was cultivated by the acquirement of con- 
siderable erudition. According to Lanzi, he studied 
the works which Rubens had painted at Mantua, 
whose style he followed. Many of his fresco paint- 
ings are at Mantua, and in the neighbouring con- 
vents, which are composed m a style that does 
honour to his genius, and painted with great spirit 
and freedom. He was director of the academy at 
Mantua when he died, in 1769. [Zani gives 1690 
as the date of his birth ] 

[BAZZIACALTJVE, or BEZZICALUVA, Er- 
cole, an eminent engraver of Florence, or Pisa, (for 
he is desciibed as of both,) flourished about the year 
1640. Bartsch desciibes seven of his prints, and 
Brulliot others which had escaped the notice of that 
accurate writer.] 

BEALE, Mary. This lady was an eminent 
pamtress of portraits. She was born m Suffolk, m 
1632, and was the daughter of a clergyman. Plav- 
mg shown a great propensity for the art, she was 
placed under Sir Peter Lely, and soon became a 
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proficient. She copied m*\ci a] poi trails bv Yamh rk. 
by which she acquired a purity ami .sweetness of 
colouring by which her poitriuts arc tlLtmguKhed, 
Being of an estimable character, and veiv amiable 
manners, she was emmk nanced and employ* d by 
many of the most distinguished persons of her time, 
and lived in great lespeet.ihihu Her husband 
was also a painter, but of no celebrity. Mrs. Beale 
died in 1697* 

BEARD, Thovis. This engraver was a native 
of Ireland, and flourished about the yeai 1724. He 
worked m mezzotmto, piincipally poi traits ; among 
others are the following: 

The AichbLhop of Armagh, after P. Ashton. 1728. 

The Countess of Clarendon , afe? Knellei . 

John Sterne, Bishop of Cloghei , after Carlton. 

BE AT RIG I, NiccoLO,an eminent engraver, bora 
at Thionville, m Lorrain, about the year 1500. He 
w r ent to Rome at an early period of his life, where 
he must have resided fiom 1532 to 1562, as appears 
from his plates. From the style of this artist, it 
has been conjectured that he was a scholar of Agos- 
tmo Veneziano, called de Musis. His works are 
however inferior to those of that master, and are 
moie indebted to the subjects he has selected, than 
to the merit of their execution, for the estimation 
they are held in. A number of prints marked with 

; a B on a dye, thus, gp have been frequently at- 
tributed to this master; hut it is much doubted 
whether they are hy him, as they aie executed m*i 
very superior style to those punts known to he his. 

He usually marked his plates NS, or NSL, 

the letters N. B. L. F. The number of his pilots 
is considerable, the most of w r hieh are compused m 
the following list : 

PORTRAITS. 

Bust of Pius III., inscribed Nicolaus Beatncius Lota- 
nngus, <§•<?. 

Pope Paul III., an oval, inscribed Paul III Pont . 

Pope Paul IY. , dated 1558. 

Pope Pius Y. 

Henry II. King of Fiance , j\f| Lot. f 1558. 

Another Portrait of Henry II. , dated 1556 

Hippolita Gonzago 

John Yalverdus, Spaniard. 

Don Juan of Austua, an oval, on a monument , inscribed 
Generate della Legha 

The Genealogy of the twelve first Emperors and Em- 
presses, with their Portraits, fiom medals , two sheets. 

The Kings of Poland, in medallions , inscribed lieges 
Polomce 

SUBJECTS OF SACRED HISTORY. 

Cam killing Abel ; inscribed Fratnadium Abehs, A S. 
ex 1540 N B F. 

J oseph explaining the Dream ; after Raffaelle ; marked 

P6F, and his name , one of his best plates. 

The Nativity of the Virgin; after Baccio Bandinelh; 
inscribed Nicolaus Beatncius restituit et formis sms 
exc. 

The Annunciation ; with the names of M. Angelo and 

The Adoration of the Magi , after Parmegiano, N B L F. 

The Holy Family, with St. J ohn , Jerom Mutian, pmx. 
Nicolaus Beatncius Lothanngus , incidit, 8$c. 

The Good Samaritan ; Michele Angelo, mv. 

Chust on the Mount of Olives, after Titian, marked 
N B F. 

The Ciucifixion, with the Virgin, Magdalene, and St. 
John, with the Sun and Moon on each side; Muci- 
anus Bo ixianus, inv . Nicolaus Beatncius, %c. exc. 

The Mater Dolorosa; after Michele Angelo, N . B. 
Romm. 1547. 
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The taking down fiom the Cross * after Circignam , 
marked B. Romce. 

Christ deliver mg the Souls from Purgatory; with the 
names of Rajfaelle and Beatna. 

The Ascension , after Rajfaelle , with his cipher. 1541 
The Conversion of St. Paul, M, Angelo , pmx., #c., 
marked N. B. 

St. Michael ovei coming the Evil Spnit ; aftei Rajfaelle ; 
marked N B L 

The Virgin seated on a Throne, distributing Rosaries , 
inscribed Nicolaus Beatricius , §c exc., oval 
The Cross worshipped all over the world , aiched plate, 

marked WF and inscribed Crux illustns , %c. 

MDLVII 

The prophet Jeiemiah ; after M. Angelo , with names of 
painter and engravei 

St Jerome kneeling before a Crucifix; after Titian , 
marked N. C. L P. 

St Elizabeth, Queen of Hungary, relieving the dis- 
tressed , after Mutiano. 

The Last Judgment, after M. Angelo. Bated 1562. In 
nine sheets 

SUBJECTS OF PROFANE HISTORY. 


The Sacrifice of Iphigenia, on the altai is mcribed 
Iphigenia , it is marked N B L F. 

Ganymede, after M. Angelo , mscribed Gammedes 
juvenis, 2$c 

The Fall of Phaeton, after Michael Angelo , retouched 
by Beat) ici 

Titius devoured by a Vulture, after the same, Ant 
Salamancha, ex 

Silenus earned by Childien, after the same , N Bea- 
trice, fee. 

The Bre am of Human Life, emblematical subject , after 

* Shooting at a Target, after the same. 

Vertumnus and Pomona , after Puntormo. 

Reason combating Love ; after B.Bandmelh; with his 
cipher. 

\ Combat between five Men and five Wild Beasts ; after 
Giulo Romano 1532 

The Battle of the Amazons , after a basso relievo , in- 
scribed Amazonum pugna, S$c 1559. 

The Battle of the Bacii , aftei the basso ) ehevo of the Arch 
of Constantine , maiked N. B and msciibed Tabula 
Mai mora, 

The Empeior Trajan triumphant, aftei a basso relievo . 

The Pantheon of M. Agnppa , marked N. B. F. 

The Temple of Fortune , after a drawing by Rajfaelle; 

marked ABF- 


The great Circus, marked N Beatnzet Lotaringue; 

two sheets. , ,, 

The Front of the Farnese Palace , after the design of M 
Angelo 1548. . . 

Statue of' Moses; after M. Angelo , inscribed Mays is 

StSofjtsus Christ; after M Angelo , * ith his name 
Equestrian Statue of M Aurelius. looS 
Statue of a Philosopher reading ; mscribed - imuimenes. 
§c the plate was afterwards letouched, and the Fin- 
losopher changed into St. Paul 

The Smgc^and taking of Thionville ; Xic. Beat) Let Lo- 
tanngas , incidet 155b. 

M. Heineken has insetted in his Diclionaire des 
Artistes, aftei the prints known to he by this artist, 
the list of those marked with a dye, as before men- 
tioned, which have been attributed to him, but are 
more probably by Bartel Reham, under whose 

article they will be found. 

BEAU, Peter Adrian lb, a breach engraver 
born at Paris, in 1744. He has engraved neural 
portraits, and other subjects, after dillerent maQeis, 

among which are: 


Louis XVI* King of France. 

Marie Antoinette, Queen of Prance. 
Louis Phihppe, Buko of Orleans, 
llvdcr Ah , after J. Year. 

Mad IIe . de Rancour, actress. 


[BEAU 

Abbe Terray, comptrollci of finance under Louis XV. 

A. R. J. Turgot, comptrollei undei Louis XVI. 

Keeker, dnector of finances under Louis XVI. 

BEAUMONT, Cav re Claudio, was bom at 
Trnin in 1694. After studying some time m his 
native city, he went to Rome, and applied himself 
to copying the works of Rafhielle, the Oaracci, and 
Guido, fie appears to have had little respect for 
the Roman painters of his time, except Trevisani, 
whose manner he imitated, m the vigour of his 
tints. On his return to Turin, he was employed in 
decorating the royal palace, where he painted in 
fresco, m the libiary, various symbolical subjects, 
relative to the Royal Family of Sardinia; and m 
the other apartments he repiesented the Rape of 
Helen, and the Judgment of Pans In the Chiesa 
della Cioce is a line picture of the Descent from the 
Cross. The King of Sardinia conferred on him 
the order of knighthood, m whose service he died, 
in 1766. 

[BEAUMONT, George Howland, was an 
English Baronet, and an amateui painter. He was 
a hbeial patron of artists, and was fond of their 
society, fie was a great admirer of Wilson and 
Claude ; and painted m a respectable manner scenes 
at Coleoiton and the groves at Cham wood. lie 
was born m 1753, and died in 1827 ] 

BExlUMONT, Peter Francis, a French en- 
graver, born at Pans about the year 1720. He has 
published some plates, after J . Breughel and Ph. 
Wowermans. 

Three Views m Flanders , after Breughel 
The Angel appearing to the Shepherds ; after Wower- 
mans 

The Thirsty Traveller , after the same. 

Running at the Ring , aftei the same. 

The Shimmers, after the same. 

Cavaliy defiling , after the same. 

Halt of Cav airy , after the same. 

The Blacksmith , after the same. 

Foiu Hunting Pieces , aftei N N. Coi/pel. 

BEAUVAIS, Nicholas Dauphin de. This 
artist was born at Pans about the year 168/. He 
learned the ait of engiaving under John Audran, . 
and his works are held in considerable estimation. 

It is probable that he passed some time m England, 
as he engiaved a part of the Dome of St. Paul’s, 
after Sir James Thornhill. We have also by him : 

The Viigin vv ith the infant J esus, upon a Pedestal, with 
seveial Saints below, after Coieggio. 

St Jeiome, aftei VandycA 

M.us Mugdtilcuu m the Desert, after B Lutti , for the 
t’rozat collection. 

Bacchus and Ariadne , after N. Poussin. 

Cupid stealing Jupiter’s Thunder ; after I.e Sueur. 

The Ruininj; oi Eneas’s Ships, and then Metamorphoses 
into Nvmphs; aftei Coi/pel 

The ( ’ompauioii, a subject from the Life of -Eneas ; after 
the same. 

The Resunection; afterP J.Cazes, 

The Four Seasons , afhr the same , four plate**, engraved 
conjomtlj with Displaces. 

The Descent of the ilolj Ghost, after J. Andre. 

Ail fckunts aftti the same 
Monument in honour of William, Earl Cowper, 
BEAUVAIS, Charles Nicholas Dm piiin dp, 
the son of the preceding artist. lie was horn at 
Pans m 1764, and was instructed in the art of en- 
graving by his father, lie has engraved the ltd- 
low mg plates* 

The I’ortiuit of Pope Benedict XIV., oval. 

Portrait of Justus Ann lias M< tssonuier, uiehiteet. 

A subject; after F, Rout her, l 1 Bi annus. 

BEAU VAR LET, Juu.s Fiumin, a celebrated 
modern engraver, born at Abbeville, in 1733* 
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went to Paris when young, and was instructed in 
the art by Charles Dupuis and Lawrence Cars. His 
first manner w as bold and free, and his plates in 
that style are preferred by some to the moxe finish- 
ed and highly wrought prints that he afterwards 
produced ; although it must he confessed, that they 
are executed with great neatness and delicacy. The 
following are his principal works : 

PORTRAITS. 

The Abb£ Nollet ; after La Tour. 

Edme Bowchardon, sculptor , after Drouais 1776 
John Baptist Poquelin de Moliere , aftei S Bourdon . 

The Maiquis de Pombal , after JRoshn and Vet net. 
Catherine, Princess de Galmn ; medallion. 

Prmce Perdmand of Brunswick ; &c 

SUBJECTS AFTER VARIOUS MASTERS. 

Lot and his Daughters; after Luc. Giordano. 

Susanna and the Elders ; after the same 
Perseus combating Phineus, shows the Head of Medusa; 
after the same. 

Acis and Galatea ; after the same 
The Judgment of Pans , after the same. 

The Rape of Europa , aftei the same 
The Rape of the Sabines , after the same. 

Susanna and the Elders , after Guulo Caqnaci. 

The Sewers; after Guido 3 -very highly finished. 

The Incredulity of Thomas , after Calabrese. 

Venus lamenting the Death of 'Adonis; after A. Turchi, 
called Veronese. 

La Rusee ; after C Vega. 

The Double Surprise ; after Ger. Dow. 

Tbe Fisherman , after H Cane 
The Tric-trac Players, after Teniers. 

The Bagpiper , after the same 
The Burgomaster ; after Ostade. 

Diana and Acteon , after Bottenhammer 
The Bathers , after Boucher. 

The Tiap , after the same. 

The Dreamer ; after the same 

Cnpid chained by the Graces , after the same 

The Children of the Count de Bethune , after Drouais . 

Le Colin Maillard , after Fragonard 

The Chastity of J oseph ; after Nattier. 

Susanna and the Eldeis ; after Vien 
The Offering to Venus , after the same 
The Offering to Ceres , after the same. 

A Subject fiom an Antique Painting of the Herculaneum. 
Cupid holding his Bow , after C Vanloo. 

La Confidence ; after the same. 

The Sultana , after the same 
Lecture Espagnole , aftei the same. 

Conversation Espagnole ; after the same. 

Telemachus in the Island of Calipso ; after Raoux 
The Toilet, and the Return from the Ball , two compa- 
nions , after De Ti oy 

Seven prints of the History of Esther; after J. F de Troy 

BECCAFUMI, Domenico, called MiCARmo. 
This eminent artist distinguished himself as a paint- 
er, a sculptor, and an engraver. He was bom at 
Siena in 1484, and when a hoy was employed in 
watching sheep. Having discovered some dispo- 
sition for the art, he w T as taken from that humble 
situation, and placed under the tuition of an indif- 
ferent painter, called Capanna He afterwards stu- 
died under Giovanni Antonio Vercelli, after which 
he went to Rome, where he applied himself with 
great assiduity, m studying the works of Michael 
Angelo and Raffaelle. On his return to Siena, he 
produced several works, both in sculpture and paint- 
ing, which gained him great reputation, and com- 
menced his celebrated work executed m mosaic, the 
pavement of the cathedral at Siena, which has been 
engraved by Andrea Andieam. He also painted 
several pictures for the churches, both in ^ oil and 
distemper. As an engraver, we have by him some 
excellent wooden cuts ; and he engraved some plates, 
both etched and with the graver only, which show 
the hand of a great master, although they may not 
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he so pleasing to those who are accustomed to look 
for neatness of handling. He sometimes marked 
his prints with his name, MiearuuKfi^ and some- 
times with a B, divided in the middle, thus 44 

We have the following prints by lnm : 

Paulus III. Pontifex Maximum; without a name 
a plate 

An Old INI an standing, and a Young Man h mg down; 
Micarmo, fee , a plate. 

Three Academy Figures, without a name; a plate. 

The Natmty, after Titian, a wooden cut, fine 
The Vngm embiacing the infant Jesus; a wooden cut, 
three tints 

St. Peter holding a Book and the Keys , a wooden cut, 
m chiaro-scw o. 

St. Philip holding a Book and a Cross ; the same . 

St Andrew, with his Class, the same. 

A Philosopher, with a Cloak, sitting , the same. 

St Jeiome kneeling before a Crucifix ; a wooden cut. 
Ten subjects of Alchymy, on the first is inscribed 3/eca- 
i inus de Suns invent m . 

He died in 1549. [Zani denies that he ever en- 
graved on wood ; and says (as does Lanzi) that he 
was living in 1551.] 

BECCARUZZI, Francesco. This painter was 
horn at Conighano, m the Fnoul, and w T as a dis- 
ciple of Pordenone, whose manner he followed, and 
painted with considerable reputation, both in oil 
and in fresco. Many of his works are in the churches 
and convents at Trevigi, which are described by 
Ridolfi. One of his best performances, according 
to that author, was the picture he painted for the 
church of the Franciscans at Conigliano, represent- 
ing St. Francis receiving the Stigmata, with se- 
veral Saints. 

BECERRA, Gaspar, a Spanish artist of great 
celebrity, was born at Baiza, in Andalusia, in 1520. 
He excelled as a painter, a sculptor, and an architect. 
The patronage bestowed on the arts by Charles V. 
induced Becerra to visit Rome, for improvement, at 
a time when Michael Angelo was in the zenith of 
his fame ; and it is said by Palomino, that he had 
the advantage of studying under that great master. 
On his return, he was taken into the protection of 
the emperor, and executed some works in fresco, in 
the palace at Madrid, which attracted general admir- 
ation. He was one of the first reformers of the 
Spanish school, by introducing a superior style, 
founded on the great gusto of Buonaroti. Many of 
his works are in the public edifices at Madrid, As- 
torga, and Zamora. He died at Madrid, m 1570, 
aged 50. [It was Philip II. who patronized Becerra, 
and not Charles V. The designs of Becerra are very 
rare, and are much esteemed for the great care he 
bestowed on them; for he justly considered design 
as the foundation of painting. For a full account 
of his works in the public buildings, see'Bermudez.] 
BECKON, J. This artist was a native of France, 
and flourished about the year 1670. He engraved 
several plates of landscapes, which are executed in 
a clear, neat style. 

BECKET, Isaac. This artist was one of the 
earliest engravers of mezzotinto in England. He 
was born in Kent, in 1653, and was bred to the 
business of a calico printer ; but becoming acquaint- 
ed with Lutterel, who had made some progress in 
scraping mezzotinto, he learned from him the pro- 
cess, and executed several plates in that way, of 
which many are portraits. We have the following 
by him : 

PORTRAITS. 

Sir Godfrey Kneller ; from a picture by himself. 

Charles 11. ; after Kneller . 
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J ame^, Duke of York; after the same. 

Henry, Duke of Grafton , after T Hawker. 

The Duchess of Grafton, after Wissmg. 

Charles Melfoid, after the same. 

Sir Petei Lely ; Setpse, pmx. 

George, Pimce of Denmark , after "Riley 
Henry, Lord Bishop of London ; after the same 
Chustopher, Eail of Albemarle, after Murray 
George, Duke of Buckingham , after Verhelst 
John Maitland, Duke of Lauderdale ; after Riley 
Henry, Duke of Norfolk, Bechet, fecit et exc 
Thomas Cartwright, Loid Bishop of Chestei , very scarce. 
Lady Williams , full length 
Adrian Beverland, drawn from a statue. 


SUBJECTS AFTER VARIOUS MASTERS 

The Virgin Mary and St Joseph, with the infant Jesus 
asleep, with two Angels , without the name of the 
painter. 

Time cutting the Wings of Love , the same, J Bechet , 
exc. 

A Landscape, with a Shepherd and Shepheidess, J 
Bechet , exc 

The Dutch Schoolmaster; after Hemsherk 

The Village Barber Surgeon , after J Lmglebach. 

[BEDUSCHI, Antonio, a native of Ciemona, 
born m 1576, was a scholar of Campi, whose manner 
he imitated. He is mentioned by P. Carasi, and 
two pictures painted by him in his 26th year, are 
commended for the promise they give of future ex- 
cellence : one is the Martyrdom of Saint Stephen, 
and the other a Pxeta for S. Sepolcro in Piacenza. 
The time of his death is not stated, but he was liv- 


ing in 1607 ] 

[BEECHEY, William, an English portrait 
painter, born in 1753, was a native of Burford m 
Oxfordshire. He became an Academician; was 
patronized by George the Third, and shared m that 
of the nobility with the most eminent of his con- 
temporaries m the portrait line. He painted, m 
1798, a Review of the Horse Guards, in which the 
portraits of George the Third and the Prince of 
Wales were introduced, and for which he was 
knighted. He at one time attempted fancy subjects, 
but whether that he found his mind was not suited 
to the legions of poetry, or that the painting of 
good likenesses of common nature was more profit- 
able, he did not pursue it with any great ardour. 
He died in 1839.] 

[BEECK, Jan, was horn at Looz, and was a monk 
of the convent of St. Lawrence, near Liege, of which 
he became the abbot in 1509. He is considered, 
after the brothers Van Eyck, to be the most distin- 
guished among the ancient painteis of Liege. He 
painted the greatest number of the pictures in the 
church of his convent. He died in 1516.] # 

[BEECK, Peter van, a Butch marine painter, 

living in 1681 ] , n , , T . 

BEEK, David. According to C. tie Bm, this 
eminent poi' trait painter was bom at Dent, 1621. 
Others of the Dutch biographers assert, that he was 
a native of Arnheim, m Guelderland. He had the 
advantage of being a scholar ot \ andyck, and be- 
came one of his ablest disciples He was at least 
the most successful. King Charles L favoured him 
with his patronage, and he was appointed to instruct 
the Prince of Wales and Duke of \ork m drawing. 
This artist is said to have painted with unut.ii.il 
promptitude and facility, which being remarked by 
the king, when sitting to him, occasioned that mon- 
arch to tell him pleasantly, that he believed he could 
paint if lie was riding post. After passing some 
years in England, he visited Sweden, where lie was 
received with distinction by Queen Christina, who 
appointed him her principal pamter and chamber- 
bun Notwithstanding the flattering protection he 


received from the queen, his desire to revisit his 
native country prompted him to solicit permission 
to return to Holland, which he with difficulty ob- 
tained, under a promise to return. His attachment 
to his country prevented his fulfilling his engage 
ment, and he died at the Hague in 1656. 

BEELDEMAKER, John, a Dutch painter, born 
at the Hague, in 1636. It is not said by w T hom he 
was instructed, but he excelled m painting Hunt- 
ings of the Boar and Stag. His pictures of these 
subjects are treated with great ability, and are 
painted with a suitable fire and spirit. [They are 
chiefly of small dimensions, and are frequently seen 
in England.] 

BEELDEMAKER, Francis, was the son of 
John Beeldemaker, bom at the Hague, in 1669, and 
was first instructed by his father, but his genius 
inclining him to a different depaitment of the art, 
he was placed under the tuition of William Doudyns, 
an historical painter of some celebrity. Under this 
master he soon found himself able to venture on 
travelling, from the resources of his talent, and he 
determined on visiting Italy. On his arrival at 
Rome, he w T as very assiduous m his studies after the 
great objects of ait m that metropolis; and after 
passing some years in Italy, he returned to Holland, 
where he met with very flattering encouragement, 
and w T as employed in painting historical subjects 
and portraits, which w T ere much admired. He w T as 
admitted a membei of the Academy at the Hague. 
[He died m 1717] 

[BEER, Joseph de, a native of Utrecht in 1550, 
w r as a scholar of Francis Floris, and painted histori- 
cal pictures wdth some success. He w r as patronized 
by the Bishop of Tournay, for whom he painted 
several pictures that weie much admired, lie died 
in 1596.] 

[BEE RINGS, Gregory, horn at Malines about 
1500, and died in 1570. He studied in Italy, and 
produced some good pictures of landscapes with 
architectural rums ; but being of dissipated habits, 
his talents w T ere never fully developed.] 

[BEESTEN, A. H. van, a Dutch painter of por- 
traits and bnssi nhrvi , in which it is said that he ex- 
celled • but being a man of great modesty, be suffered 
others to turn his talents to their profit.] 

BEG A, Cornelius. This artist was born at 
Harlem, m 1620. He w T as the son of a sculptor, 
called Peter Begeyn, and he is said to have changed 
his family name to Bega, on account of some irregu- 
lai ities of conduct, •which had occasioned his father 
to disown him. Bega was a scholar of Adrian Os- 
tade; and though his pictures are not equal to the 
admirable productions of that master, they have 
sufficient merit to rank him amongst the most in- 
teresting artists of his country. His pictures, like 
those of Ostade, represent Dutch peasants regaling 
and amusing themselves, and the interiors of Dutch 
cottages. He treated those subjects with a most 
humorous delineation of character ; and his pictures 
are deservedly placed in the choicest collections. 
Whatever may nave been the impropriety of his 
conduct m the early part of his life, Ins death was 
occasioned by a circumstance w hieh proves that his 
profligacy had not extinguished the affections of the 
neart. A young person to whom he was fondly at- 
tached, and with whom he was on the point of 
marriage, was attacked with the plague, which 
visited Holland in 1664. She was abandoned by 
every one, from the dreadful effects of the contagion, 
Bega alone could not be prevailed on to leave her, 
but continued the most assiduous attention to her, 
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to the last moment. He caught the infection and 
died, at the age of 44. As an engraver, he is en- 
titled to particular notice, from the chaiming etch- 
ings he has left us, which are executed with great 
spirit and ingenuity. They amount to thirty-four j 
or thirty-five plates, among which are the following : j 

An interior of an Alehouse, with thiee Peasants, one with 
a Goblet m his Hand. 

A Sketch of two Peasants and a Boy. 

The interior of a Dutch Cottage, a Man with a Pitcher 
m his Hand, -with another Peasant with a Woman and 
a Child , fine 

A Man leaning on a Table, and his Wife suckling a Child. 
A Company of five Men and Women legahng 
Another Company regaling, a Woman pouring out a 
Glass of Liquoi. 

An assemblage of eight Peasants, of which two are play- 
ing at Cards ; very scarce 

f [BEGARELLI, Antonio, called Antonio da 
Modena. This artist is not introduced here as a 
painter, hut rather as a designer and modeller, by 
whom the most eminent of his time, both m paint- 
ing and sculpture, profited. He was "born at Modena 
in 1499, and was instiucted by Giovanni Abati, the 
father of Niccolo. He exercised his talents chiefly 
in Parma, Mantua, and other cities. The limits of 
this work will not permit a detail of all that relates 
to Begarelli ; let it suffice to say that he was asso- 
ciated with Antonio Allegri m the decorations of 
the cupola at Parma ; that these artists were on the 
most friendly terms, and mutually assisted each 
other ; that Begarelli made the models from which 
Antonio painted many of his floating figures, and 
even instructed his friend m the art of modelling. 
They were neaily of an age, and there was a simi- 
larity in their conceptions of the grand and the 
beautiful. Begarelli survived his friend Allegri 
many years, and produced numerous figures, larger 
than life, of which the monastery and church of the 
Benedictines preserved a noble collection. "Vasari 
praises him for the fine air of his heads, beautiful 
drapery, exquisite proportions, and his colour like 
marble. But this praise becomes common-place and 
insipid, when the voice of Michael Angelo declares, 

“ If this clay were only to become mar ble , woe betide 
the ancient statues ” Begarelli was excellent in de- 
sign, and acted as a master both of that and model- 
ling ; hence he greatly influenced the art of painting ; 
and to him we are m a measure to trace that cor- 
rectness, that relief, that art of fore-shortening, and 
that grace, approaching nearly to Raphael's, of 
which the Lombard painters boast so great a share. 
He died m 1565.] 

BEGER, Laurentius. According to Professor 
Christ, this artist was the nephew of Laurentius 
Beger, the celebrated antiquary, who was librarian 
to Frederick William, Elector of Brandenburg. He 
engraved a set of twelve anatomical plates, taken 
from the designs in the book on Anatomy, by 
Vesalius. He is also believed to have executed the 
greater part of the plates of antiquities, published 
by his uncle, entitled Thesaurus Brandenburgicus. 

BEGYN, Abraham, a Dutch painter, born in 
1650. He painted landscapes and cattle, m the 
style of Nicholas Bergheih, and his pictures of 
those subjects are very justly admired. His pencil 
is light and free, and his colouring is very agree- 
able. His principal residence was at Berlin, where 
his works were highly esteemed, and, according to 
Houbraken, he was principal painter to the Elector 
of Brandenburg, afterwards king of Prussia. [This 
is a mistake, it was Adrien Bega who painted at 
Berlin.] In several of the collections in Holland, 
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the pictures of this master are placed among the 
most admired painters, and they are held in con- 
siderable estimation in this country. [Unfortunately 
for the artist’s reputation m England, his best works 
are here ascribed to Berghem, and are frequently 
altered to give a nearer approximation to his hand- 
ling.] 

BE HAM, Bartel, a German painter, and very 
eminent engraver, born at Nuremberg, about the 
year 1496. He was the elder brother of the cele- 
brated Hans Sebald Beham, and, according to 
Sandrart and the Padre Orlandi, resided chiefly in 
Italy, and studied under Marc Antonio Raimondi, 
at Rome and Bologna. Sandrart mentions several 
of his paintings, which m his time were in the gal- 
lery of the Elector of Bavaria, at Munich, and in 
the collection of the Prince of Neubourg. He is 
however more deserving of notice as an engraver 
than a painter, and may be considered as having 
been one of the most successful of those that have 
attempted to imitate the fine style of blare Anto- 
nio. His drawing is masterly and correct, and 
there is a fine expression m his heads. Many of 
the plates by this master being without any de- 
signating mark, has led occasionally to some diffi- 
culty and mistake. The prints that bear bis signa- 
tuie are marked BB., and are dated from 1520 to 
1533. The following are the prints generally at- 
tributed to him. 

PORTRAITS. 

William, Duke of Bavaria. „ 

Bust of Ei asmus B alderman. 1535. 

Bust of Leonard Van Eck 

The Emperor Charles V , marked BB. 

Feidmand I , same mark. 

The two last are entirely in the manner of Marc 
Antonio. 

VARIOUS SUBJECTS. 

Adam and Eve, and Death before the Tree. 

Judith sitting on the Body of Hmofernes. 1525 

The Virgin suckling the infant Jesus , very fine 

A Sibyl reading, and a Boy holding a Torch BB. 

Susanna brought before the Elders; after Gmho Ro- 
mano. 

Lucretia 

— Cleopatra 1520. 

The Judgment of Paris. 

A Battle-piece , a friese , inscribed Titus Gracchus 

Another Battle-piece ; a friese. 

| A soldier caiessmg a Woman. 

A Child playing with a Dog , 1525. 

A Child sleeping, with a Skull. 

A Woman sleeping under a Tree, with a Child and a 
Lamb near her, and in the background a Wolf with a 
Sword in his Mouth, puisumg a Goose , inscribed JDer 
Welt Lauf. 

There are some prints marked with a B on a dye, 
(9 and sometimes with the dye only, Vhich have 

been by some attributed to Nicholas Beatrici, but 
are now with more probability supposed to be by 
Bartel Beham, as they are every way much superior 
to the usual style of Beatrici, and are much in the 
manner of B. Beham. They are as follow : 

PRINTS WITH THE B ON THE DYE. 

Apollo causing Marcyas to be flayed ; after Raffaelle. 

Christ giving his Charge to St. Peter, 'after the same . 

A Naval Combat 

A Landscape, with Animals lying about a Tree, and at 
the Top of the Tree a Phoenix setting fire to her Nest. 

Four fneses, with Boys playing, and Pestoons of Flowers: 
RAPH VRB. IN. Ant. Lafernformis. 

PRINTS WITH THE DYE WITHOUT THE LETTER. 

Apollo and the Python. 

I Apollo and Daphne. 
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BEHAM, Hans, or John, Sebald, a distin- 
guished German engraver, born at Nuremberg m 
1500. He was the younger brother of Bartel Beham, 
from whom, according to Sandrart, he received his 
instruction m the art ; this probably was only the 
case previous to Bartel’s going to Italy, at an early 
period of his life, as his manner bears a gi eater re- 
semblance to the style of H Aldegrever. Like 
that artist, he is classed by the collectors among 
what they denominate the tittle masters, on account 
of their prints being generally small. John Sebald 
Beham engraved on copper and on wood, and some 
few etchings have been attributed to him. He 
possessed considerable genius, and a ready inven- 
tion. His drawing of the figure is generally correct, 
and the airs of his heads and turn of his figures, 
though rather Gothic, have great merit. His cop- 
per-plates are executed entirely with the graver, m 
an uncommonly neat and delicate manner ; and his 
wooden cuts are remarkably fi.ee and spirited. In 
the early part of his life, he lived at Nurembeig, 
during which time he maiked his plates with a 
cipher, composed of the three letters, H S. P., and 
dated from 1519 till 1530. He afterwards resided 
at Frankfort, when he changed his mark to a cipher 
composed of H. S. B., and dated fiom 1531 to 1549. 
His w r orks on copper aie very numerous, of which 
the following general list is as detailed as the neces- 
sary limit of this work wall permit, and it is hoped 
will be satisfactory. 


PLATES WITH THE CIPHER J§P , 

Engi aved at Nuremberg , and dated fiom 1510 to 1530 

The Portraits of Sebald Beham and his Wile, and m the 
middle the Ciphei, with a Wreath of Laui el, this is 
also engraved by Hollar. 

Adam and Eve m Paradise , two small plates. 1519 

St. Jerome, with a CaidinaTs Hat and the Lion 1519. 

The Virgin suckling the infant Jesus. 1520 

The Virgin, with a Glory, standing, holding the infant 
Jesus. 1520. 

The Death of Dido , Regime Didonis imago. 1520 

St. Anthony, Hermit, writing 1521. 

St Sebald seated between two Trunks of Trees, and 
holding m his light hand the Model of a Chui eh 1521. 

Two Peasants playing on the Flute and Bagpipe ; very 
small. 

Two Peasants, Man and Woman, dancing 1522, very 
small. 

A Tiiton carrying a Nereid on bis shoulders 1523 , very 
small. 

A Woman sitting on a Lion. 152 4 

A Young Man and Woman embracing. 1520 

The Death of Cleopatra. 1529. 

A Vase, a Model for a Goldsmith, with a German m- 
scuption. 1530 

Combat of the Greeks and Trojans ; very small, fnesc. 

Combat of Achilles and Hector , same. 


PLATES WITH 


THE CIPHER 



Engraved at Fiankfort , and dated from 1531 to 1549. 

A Vase, embellished with sculpture, w ith two Syrens 

Adam and Eve, behind them a Stag. 1 530 

Adam and Eve in Paradise, with the Swpent piescntmg 
the Apple. 1543; very fine 

The Emperor Trajan, with his Anny, listening to the 
complaint of a Woman against las Son 1537. 

Melancholy; inscribed Melanwha. 1539, after Albert 

Pafience; inscribed Putmitia ; on n tubh t in written, 
Sebaldus Beham Nm lem far it hat 15 40. 

Fortuna; a Woman holding a Wheel 1 HI. 

Infortunium; a Woman stopped by an Evil Genius with 
a Lobster. 1541. 

A Young Woman, with a Buffoon, presenting bruit , an 
etching. 1540 


Foui very small plates of the Four Evangelists, wfith 
Wings. 1541 

Twelve small plates of the Labours of Hercules , inscrib- 
ed Aerumnce Herculis , dated from 1542 to 1548. 

An Ensign and a Drummer 1544. 

The Roman Chanty, with a German inscription. 1544 , 
fine. 

The Arms of Beham 1544. 

Bust of Domitia Calvilla, with the Emperor Trajan; 
after Antique Medals. 1546 

The Twelve Months of the Year, each represented by a 
Man and Woman dancmg , two Months on one plate, 
six small plates 1545 

The Judgment of Pans, Judicium Pandis 1546, fine. 

Death seizing a Young Woman , insenbed Omnem m 
homme , <5?<? 1547 , fine 

A Man tiymg to pull up a Tree , msenbed Impossible. 
1549 

The Vngm holding the infant Jesus in hci Arms, wuth 
a Pai rot and an Apple , 5 Matia 1549, after Bar- 
tel Beham 

WOODEN CUTS, 

Which aie sometimes marked with the one and sometimes 
with the other of his two ciphers 

Portiait of Beham ; with a Cap 1546. 

Eight prints of the Passion of our Saviour 

The Holy Family— St Joseph plucking the Branch of a 
Ticc. 

The Vngm with the infant Jesus on hci Knee 

St J eiome with a Book and a Ciucifix. 

A Young Man and "Woman 

A Female with Wings, with a Crown and Stars, with a 
Skeleton at her Feet — a Child with Wings holds a part 
of her di apei y. 1548 

The Baptism of the Anabaptists , circular , scarce 

Another of the same subject; laige print of four sheets; 
very scarce. 

A Village Fair, with a Steeple and a Clock ; large friese ; 
very scarce 

A March of Soldiers; laige friese, m four sheets, very 
scarce. 

Biblica? Historian — Comprising three hundred and forty- 
eight prints, of which the gi eater pait have figures on 
both sides 

[For a full account of his works see Bartsch, P. G. 
Tom. VIII.] 

BEINASCHI. SccBenaschi. 

BE! SC II, Joachim Francis. This 'artist was 
born at Munich, m 1663. lie was the son of Wil- 
liam Beisch, a painter of little celebrity, who was a 
native of Ravensburg, m Suabia, but was resident 
at Munich, from whom he received Ins instruction 
in the art He excelled in painting landscapes and 
battles. His best works are in the palaces of the 
Elector of Bavaria, in whose employment he was 
for several years; among which are several large 
pictures of the battles fought in Hungary by the 
Elector Maximilian Emanuel. With the permis- 
sion of Ins patron, he visited Italy, and made many 
designs from the beautiful v iew s in that country. 
His landscapes exhibit veiy pleasing scenery, and 
he appears to have imitated the tasteful style of 
Gaspar Poussin, in the arrangement of his pictures. 
He died in 1748, aged 83. As an engraver, he has 
contributed several charming etchings to the port- 
folios of the collectors. We have by him four sets 
of landscapes, with figures and buildings, amount- 
ing together to twenty-six plates, etched with great 
spirit and facility. 

[BEISSON, Etienne, an engraver, born at Aix, 
was a scholar of V iile. He engraved several sub- 
jects after the Italian masters for the Galerie du 
Musee, and Susanna at tin 1 Bath after Sanltrre. He 
died in lK20.] 

B EITHER, Mathias, a (human engraver, who 
resided at Augsburg about tile year Ibid. Accord- 
ing to Professor Christ, he engraved several small 
plates of foliage, v hich are very neatly executed. 
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He usually marked his prints with a monogram 
composed of an M and a B, reversed, M- 

BELB RULE, T., a French engraver on wood, 
who flourished about the year 1580. Papillon men- 
tions some cuts of ornamental flowers, very deli- 
cately executed by this artist. 

BELEJAMBE, Peter, a modern French en- 
graver, bom at Rouen m 1752. He has engraved 
some plates of fancy subjects, from the contem- 
porary painters of his country, and a few prints for 
the collection of the Palais Royal. Among others 
the following : 

Portrait of Pilatre de Hosier 

Cupid reposing on tlie Breast of Psycho ; after J. B Re - 
naud 

La petite Jeanette; after J.B. Greuze . 

The Circumcision , after Gzo. Belhnz ; for the Orleans 
Collection 

The Adoiation of the Magi ; after Carlo Cagliai i ; the 
same 

The Holy Family ; after M. Angelo ; the same. 

[BELKAMP, Jan van, a Dutch artist, who pass- 
ed the greater part of his artistic life m England, 
where he died m 1653, and was much employed m 
copying the pictures m the royal collection. Some 
are still m the loyal collection; and at Drayton 
there were formerly portraits of Henry VII. and 
VIII., copied from large pictures by Holbein, which 
were burnt at Whitehall ] 

[BELL, Lady, the sister of J. Hamilton, R. A., 
received instructions from her brother and Sir 
Joshua Reynolds. She delighted in copying the 
pictures of the latter, and was happy in her tran- 
scripts. She also copied some pictures from Rubens 
in Carlton Palace, among which was a Holy Family 
that gained great applause. She was widow to Sir' 
Thomas Bell when she died, in 1825.] 

BELL, William. This artist was a native of 
Newcastle upon Tyne. He came to London about 
the year 1768, and was among the first of those who 
entered as students in the Royal Academy. In 1771 
he obtained the gold medal, for a picture represent- 
ing V enus soliciting V ulcan to forge arms for iEneas. 
He was much patronized by Lord Delaval, for whom 
he painted two Views of Seaton Delaval, and the 
Portraits of the family. He died at Newcastle, 
about the year 1800. 

BELLA, Stefano Della. This ingenious artist 
was bom at Florence, in 1610. He was the son of 
a goldsmith, and he is said to have been intended for 
his father’s profession, but having shown a genius 
for drawing, he was placed under Cesare Dandmito 
learn painting ; a decided inclination for the art of 
engraving, induced his father to permit him to be- 
come a pupil of Canta Grallma, who was also the 
master of C allot. He at first imitated the manner 
of C allot, but soon abandoned it, and adopted a 
style of his own. No artist has handled the point 
with more facility and finesse than Della Bella His 
execution is admirable, and his touch spirited and 
picturesque. He designed his subjects with infinite 
taste, and his plates produce a clear and brilliant 
effect. It is not surprising that some of his prints 
are slightly, though spiritedly etched, when we con- 
sider that the numbei of them exceeded one thou- 
sand four hundred. He visited Paris m 1642, where 
he engraved some plates for Hennet, the uncle of 
Israel Silvestre. The Cardinal Richlieu employed 
him to make drawings of the siege and taking of the 
town of Arras, by the royal army, which he after- 
wards engraved. On his return to Florence, he was 
66 


appointed by the Grand Duke to instruct his Mm 
Cosmo in drawing, with a suitable pension, lie 
died at Florence in 1664, aged 54. The following 
is a list of his principal woiks . 

VARIOUS SUBJECTS. 

Portrait of S Bella Bella, m a Pei Man costume, after 
his design 

Sigismond Boldoni, noble Milanese. 

Mount Joie, St Denis, Kmg at Arms ; veiy scarce. 
Horatius Gonzales , o\ al , very scaice 
Feidmand, King of the Romans 

Bernardo Ricci on Hoiseback, Buffoon to Ferdinand 11. 
1637. 

St Antonrae kneeling, in the Clouds , said to be his first 
plate 

St Anthony mounted on a Monster with two Heads ; 

inscribed Super aspideni , § c. 

J acob and Rachel lea\ mg Laban 
Jacob’s Journey to Egypt, to find Joseph. 

Battle of the Amaleeites 

St John Baptist, with a Lamb 

St John Baptist getting Water with his Cup. 

The Virgin, with the infant Jesus on her Knee 

The Virgin, with the infant Jesus standing on her Knee. 

The Virgin suckling the infant Jesus. 

The Virgin suckling the infant Jesus, with St Elizabeth 
and St John 

The Vngm sitting, with the Infant standing on her 
Knee; oval 

The Virgin suckling the Infant ; Caracci, inv . 

A small plate of the Flight into Egypt, St. Joseph lead- 
ing the Ass. 

A round plate of the Flight into Egypt, with the Heads 
of Angels. 

The Repose in Egypt , a round plate 
The Repose in Egypt, with St. Joseph reading, leaning 
against a Tiee. 

The Holy Family, with St John and St Elizabeth, with 
a Flowerpot. 

The infant Jesus explaining the Writings to the Virgin 
and St Joseph; very rare. 

Effigie del glonoso Martyre Sto Benedetto ; very scarce. 
The finding of the miraculous Image of our Lady, near 
Florence. 1633. 

The Triumph of the Church. 

St Prospero descending from Heaven ; very scarce. 

The tyrant Phalans ordering Penllus to he put into the 
Brazen Bull ; after Pohdoro. 1634. 

A basso relievo, antique , after the same. 

Lucretia , after Parmegzano 

Three Children carrying a Plateau ; after Guido. 

A basso rehevo, antique, a Woman stopping a Bull. 
Clovis on Horseback, carrying off Clotilda ; scarce. 

A Seaman, of whom a Beggar is asking Charity. 

A Seaman, with his Hand on the Head of his Dog, and 
other Figures. 

A Child teaching a Dog to sit up. 

Four Turks, half-length figures 
Three Turks, with a Boy and a Negro. 

A Polonese, with his Battle-axe. 

A Soldiei, with his Musket, and holding a Fowl, and a 
Woman on Horseback, with a Child. 

A Florentine Sportsman, with his Gun, and a Girl spin- 
ning. 

A Lady holding a Dog; marked twice SrD. Bella. 
Mount Parnassus ; very fine. 

An Eagle devouring a Fowl, with its Wings extended 
and below two Horses, and a number of Spectators. * 
The Rock of the Philosophers , fine and scarce. 

The Fair, representing a Festival on the Arno; oval 
This plate was a long time attributed to C allot. 
Perspective View of the Catafaleo of the Emperor Fer- 
dinand II , with the Arms of the Medici. 

A Thesis, on the Canonization of Francis Solanus. 1639 
Plan of the Siege of La Rochelle ; & Del. Bella del 
et fee 

Plan of the Siege of Arras, for the Cardinal Richlieu • 
marked Stefano Della Bella, znv. et fee. 9 

The Reposoir, oi Fete Dieu; lengthways. It is seldom 
a good impression of this plate can he met with. 

The View of the Pont-ncuf. The first impressions of 
this plate are without the weathercock on the steeple of 
St. Germam 1’Auxerrois * 

View of the Castle of St. Angelo. 
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VARIOUS SETS OF PRINTS. 

Two Landscapes in one, a Peasant canying a Basket at 
the end of a Stick ; and m the other, a Peasant carry- 
ing a Package on his Head 

Two Landscapes, one with a Man leading Dogs, and 
the other, a Man leading a Horse loaded with Sheep. 
Six Views of the Poit of Leghorn. 1655 
The Four Seasons, four figures m ovals 
The Four Elements, Landscapes and Marines. 

Eight Marines, in the style of Callot , dedicated to Lo- 
renzo de Media . 

Six — Of Vases. 

Six Landscapes ; circular. 1656. 

Four charming Landscapes, with Figures. 

Four Views of Roman Rums 
Three Battle-pieces ; large plates 1622, 1627, 1641 
Eleven — Of Moors, Hungarians, Asiatics, and Africans 
Sixteen small square plates — Of Soldiers, Hunteis, Fish- 
ermen, Peasants, Children, &c., which some attribute 
to Callot. 

Eighteen ; entitled Raceolta di vari capricci. 1646. 
Twenty-four Views of Edifices, published by Israel 
Sylvestre 

Twenty-two sketches, &c., by Stef Bella Bella 
The Five Deaths ; ovals , the last of his works. 

The Sixth Death, plate begun by Della Bella , and 
finished by J B Galestruca his scholar, after his death 

BELL AN GE, James, a French painter and en- 
graver, born at Chalons about the year 1610 He 
studied under Claude Hennet, a painter of Nancy, 
and afterwards went to Paris, where he became a 
scholar of Simon Vouet. Of his merit as a painter 
little is known, but as an engraver, he has certainly 
been treated with unmerited severity , by Basan. who 
says “ that he was a bad painter, and a worse en- 
graver.” Although he cannot be classed among the 
ablest artists of his country, his plates, though ex- 
ecuted in rather a singular style, possess consider- 
able merit, particularly for their general effect. His 
point is free and masterly, and he conducted his 
masses of light and shadow with more than usual 
intelligence. His drawing is not very correct, and 
there is an appearance of affectation m the turn of 
his figures, which is not unfrequently discernible in 
the works of his countrymen. The following are 
his principal plates : 

The Annunciation. 

The Holy Family, with St Catherine and St. J ohn 
The Adoration of the Magi. 

The Resurrection of Lazarus. 

Christ bearing his Cross. 

The dead Saviour lying on the Knees of the Virgin Mary. 
The Three Marys going to the Sepulchre. 

The Magdalene, half-length 

St John the Baptist m the Wilderness. 

The Martyrdom of St. Lucia. 

The Death of Virginia. 

Adonis carrying Diana on his Shoulders. 

BELLANGER, J. A. Basan mentions this ama- 
teur engrave? as having etched some plates from 
his own designs with considerable taste, intelli- 
gence, and correctness, and a few plates after Maf- 
faelle , among which are the Miracle of the Loaves 
and Fishes, and the School of Athens. 

BELLE, Clement-Louis-Marie-Anne, horn at 
Paris in 1722, studied under Lemoyne, and after- 
wards in Italy. His subjects are chiefly of a reli- 
gious kind, with an occasional representation of the 
poetical He was an academician and inspector of 
the royal manufactories at the Gobelins. He died 
in 1806. 

BE&LE, Augustin-Louis, son of the preceding, 
was bom at Paris in 17.37, and was probably in- 
structed by his father, whom he assisted at the Go- 
belin manufactory. He painted many pictures, the 
subjects taken from sacred and profane history, and 
the ancient poets; he was living in 1831. 


BELLE, Nicholas Simon Alexis, an eminent 
French portrait painter, born in 1674, and died in 
1734. He was a scholar of F. de Troy, and had 
mnch practice in his day. 

BELLE VOIS, a painter of marines, sea-ports, 
and storms at sea. It is not mentioned by whom he 
was instructed, but he was a respectable artist m 
his department, and his works are to he seen in 
many of the collections m Flanders. [He resided 
at Hamburg, where he died in 1684. His style of 
aintmg indicates that W. Vaudervelde and Back- 
uysen were his models.] 

BELLI, James. According to Basan, this en- 
graver was a native of Chartres, but he resided 
chiefly in Italy. He was piobably a painter, from 
the style of his plates, which are little more than 
etchings, although his pictures are not mentioned. 
We have some plates by him after Annibale Caracci, 
and the following, supposed to be after his own 
designs ; 

Jupiter and Juno 
Venus and Adonis 
Hercules and Omphale. 

Diana and Endymion , dated in 1641. 

BELLINI, Jacopo, an old Venetian painter, 
born at Venice about the year 1405. He was a 
disciple of Gentile Fabriano, and, according to Ri- 
dolfi, was one of the most reputable painters of the 
early period at which he lived. That author men- 
tions several of the works of this master in the 
public edifices at Venice, particularly in the church 
of the Confraternity of St, John the Evangelist, re- 
presenting different subjects from the life of our 
Saviour and the Virgin Mary, which were held m 
great estimation at the time. He was also an emi- 
nent portrait painter, and left several pictures of 
the principal personages of the republic and others, 
one of which is particularly noticed by Ridolfi, that 
of Jacopo Lusignano, King of Cyprus, v ho was be- 
headed at Venice. He died in 1470. 

BELLINI, Gentile Cav ue . This painter was 
the eldest son of Jacopo Bellmi, born at Venice m 
1421. His first exertion in the art was assisting 
his father in some works he was employed in for 
the government, m which he showed such ability, 
that he was engaged to decorate the great council- 
chamber at Venice, for winch he painted several 
large pictures representing the most celebrated 
achievements of the Venetian republic, of which a 
particular description is given by Ridolfi. These 
considerable works gained him great reputation. 
His next productions were some sacred subjects 
painted for the Confraternity of St. Marco. Some 
pictures by Gentile Bellini having been carried to 
Constantinople by some Turkish merchants, were 
shown to the Sultan by Mahomet II., who applied 
to the senate of Venice to permit the painter to 
visit his court, where he was received with particular 
favour, and painted the portraits of the Sultan and 
Sultaness, which were regarded as prodigies by the 
Turks. He was honoured with the order of knight- 
hood, and presented with a gold chain and medal 
On his departure to return to Venice, the Grand 
Signior gave him letters to the republic expressive 
of his satisfaction, and the senate bestowed on him 
an honourable stipend for life. He died in 1501. 

BELLINI, Giovanni, was the younger son of 
Jacopo Bellmi, and the brother of Gentile, born 
at Venice m 1422. Having learned the first prin- 
ciples of the art from Ins father, he for some time 
worked in conjunction with his brother, and assist- 
ed him in the works he was engaged in for the 
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council-chamber, but he was not long satisfied with 
the dry and Gothic style, which at that, time pre- 
vailed in the art, and by a contemplation of the 
simple effects of nature, he was the first of his coun- 
trymen that attempted m some degree to leform it. 
His design however still partook of the stiffness and 
formality of his time. Ridolfi states him to have 
been the first Venetian who painted in oil, and re- 
ports him to have learned it from Antonello da 
Messina. Many of the works of this master are to 
be seen m the churches at "V enice, as he was very 
laborious, and lived to an advanced age. Some of 
his smaller pictures are placed m the collections of 
this country. Gio. Bellini has the credit of having 
been the instructor of two of the greatest painters 
of the Venetian school, Giorgione and Titian. He 
died in 1512, aged 90. [ 6fi J2 Capo maestro della Scuola 
Venetiana was living, according to Lanzi,in 1516. 

It would appear that he continued to employ his 
talents to the last, there remaining m the gallery of 
Santa Giustma of Padua a Madonna bearing that 
date. In that year he was visited by Albert Durer, 
who pronounced him the best painter of the time. 
Mechel also describes a picture m the imperial gal- 
lery at Vienna, in which a young lady almost naked 
is seated ananging her hair before a minor. At the 
lower part of the picture is Johannes Bellmus facie- 
bat MDXV. Brandolesi, in his account of the pic- 
tures at Padua, mentions another with the date 1516 ] 
BELLINI, Filippo. This painter was a native 
of Urbino, and flourished about the year 1594. Al- 
most unnoticed in the history of art, he is stated 
by Lanzi to have possessed uncommon capacity. 
He was a follower of the style of Fedengo Baroccio, 
and one of the most successful of his imitators ; as 
appears in his picture of the Circumcision in the 
Basilica of Loreto, and m the Mamage of the Vir- 
gin in the dome at Ancona. Amongst his most 
important works are fourteen pictures of the works 
of Charity in the Chiesa della Canta at Fabriano, 
and the Martyrdom of S. Gaudenzio in the Conven- 
tuali di M. Alboddo. 

BELLINI, Giacinto Cavaliere. This painter 
was a native of Bologna, and a scholar of Francesco 
Albano. On leaving the school of that master, he 
was taken under the protection of the Count Odo- 
ardo Pepoli, by whom he was sent to Rome with 
Francesco Caracci, for the advantage of study. He 
was not long at Rome before he discovered an 
ability that recommended him to the patronage of 
Caicknal Tonti, by whom he was employed for some 
time, and who was so satisfied with his perform- 
ances, that, according to Malvasia, he pi o cured him 
the knighthood of the order of Loietto. He painted 
in the manner of Albano, and his pictures possess 
much of the graceful style of that esteemed master. 
[He was living in 1660.] 

BELLINIANO, Vittore, was a native of Ve- 
nice, and, according to Ridolfi, flourished about the 
year 1526. He painted history, and several of his 
pictures are m the Confraternity of St. Mark’s at 
Venice, and in the churches of the neighbounng 
towns. 

BELLIVERT. See Bilivert. 

BELLOTTI, Bernardo, a modern painter and 
engraver, born at Venice in 1724. He was the ne- 
phew of Antonio Canal, called Canaletti, the cele- 
brated painter of the views in Venice, by whom he 
was instructed m the art. In imitation of his uncle, 
he also painted architectural views and perspec- 
tives, in a very picturesque manner. He principally 
resided in Germany, and has etched, from his own 
68 


f 1JI MM 

designs, several views in Dresden, "Warsaw, and 
Vienna, and other subjects, as follow : 

A set of siv Landscapes and Views tnerrawd at Vienna, 

A set of twehe arclutectuxal Ruins ; the same. 

Fifteen View-, m Dresden. 

Eight Views m the enviions of Diesden 
Three Views m Wax saw 

He died at VTaisaw m 1/80.^ 

BELLOTTI, Pietro, a Venetian painter of his- 
tory and portraits, born m 1625. He was a scholar 
of fen olamo Foraboseo, under whom he became an 
excellent colourist. He painted some historical sub- 
jects $ but was more employed m portraits, in w liieh 
he was very successful. He died at Venice m 1700. 

BELLUCCI, Antonio. This painter was born 
at Venice m 1654. He was a scholar of Domenico 
Difinico, and according to the Padre Orlandi paint- 
ed several altar-pieces for the churches at \ enice 
and Verona. In the church of the Ascension at 
Venice, is a fine picture by him of the Nativity. 
[There are pictures by him in the Dusseldoi f Gal- 
lery, and several of the landscapes of Tempesta are 
. enriched with figures by Bellucci ; he died at Tre- 
visa in 1726.] 

[BELTRANO, Agostino, and his wife Aniel- 
la, Neapolitan painters and scholars of Massimo, 
of whom Amelia was the niece. They are men- 
tioned together, as they painted alike, and jointly 
prepared many pictures which their master after- 
waids finished. They were both painters of no com- 
mon merit, as is shown by many cabinet pictures® in 
oil, and altar-pieces Some, however, belong to Amel- 
ia alone, and aie highly extolled; her uncle is sus- 
pected of having a considerable share in them, as 
Guido had m those of Gentileschi. At all events 
I her ongmal designs prove her knowledge of art, and 
her contemporaries, both artists and writers, do not 
fail to extol her. She was murdered by her husband 
m a fit of jealousy, in the year 1649, at the age of 
36 : he survived until the year 1665.] 

[BELVEDERE, l’ Abate Andrea, born at 
Naples in 1646, and died m 1732, was a scholar of 
Ruoppoli, and excelled in painting fruit and flowers. 
He quitted painting for the study of literature, m 
which he held a respectable station.] 

[BEMBO, Bonifazio, a painter of Cremona, who 
flourished m the 15th century. According to Lanzi 
he was employed by the court of Milan m 1467. He 
painted several of the compartments in the Duomo 
of Cremona, wherein he showed himself an able 
artist, spirited m his attitudes, magnificent in his 
draperies, and glowing m his colours.] 

[BEMBO, Gian-Francesco, the brother of 
Bonifazio Bembo, flourished m the early part of the 
16th century. He was of the school* of Cremona; 
his pietmes contain very slight traces of the antique, 
and he resembles Fra Bartolommeo in point of co- 
louring, but inferior in the dignity of his figures and 
drapery. Lanzi quotes an altar-piece by him at the 
O&servanti with the date 1524, of which he says 
that he has not observed any thing in a similar 
taste, either m Cremona or its vicinity. Rosini has 
given a print of a votive picture, which has much 
of the grace and dignity of Raphael in the designs.] 
BEMMELL, William van, a Dutch painter, 
born at Utrecht in 1630. He was the scholar of 
Herman Zachtleeven, and, like his instructor, ex- 
celled in painting landscapes. Not satisfied with 
the confined scenery of his native country, he went 
to Italy, and passed some years in designing after 
the most picturesque views in the environs of Rome. 
On leaving Italy he travelled through Germany, 
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and settled at Nuremberg, where he met with great 
encouragement. The studies he had brought with 
him from Italy were an excellent resource to him 
m the composition of his pictures, and his pleasing 
manner of painting landscapes, with waterfalls, and 
enriched with rums and architecture, made his 
works much sought after. His pictures have rarely 
found their way to this country, and are chiefly 
confined to the collections in Germany. He etched 
six plates of landscapes which are dated in 1654, 
and show the hand of a master. He died in 1703, 
aged 73. [Balkema places his birth in 1620 ; Brul- 
liot, his death m 1708; perhaps they are both typo- 
graphical errors ] 

BEMMELL, Peter van. This artist was the 
grandson of William Bemmell, and was born at 
Nuremberg m 1689. He painted landscapes; but 
his pictures are little known, except m his native 
city. He etched six plates of landscapes length- 
ways, published at Ratisbon; J. H. Osteibag , exc. 
He died m 1723. 

BENARD, J. F., a French engraver, who resided 
at Paris about the year 1672 He engiaved several 
aichitectural and ornamental subjects for the work 
published at Pans by John Beiram. 

BEN ASCHI, or BEIN ASCHI, Giovanni Batis- 
ta Cav re , a Piedmontese painter, bom in 1684. He 
went early to Rome, where he became the scholar 
of Pietro del Po, but afterwards studied under Lan- 
franco, or at least he formed his style from an imi- 
tation of the pictures of that master. The principal 
wftrks of this artist are at Naples, where he painted 
several ceihngs, and other works in fresco. He 
possessed an inventive genius, and was an able de- 
signer. He died in 1688, aged 54. There is an 
etching by this painter of a Holy Family, after Do- 
menico Cerim, who was his intimate friend. [Lan- 
zi asserts that he was not born until 1636, and that 
he was not a scholar of Lanfianco, but admits that 
he trod in his steps.] 

BENASECH, Peter Paul, an engraver, who is 
said to have been bom in London about the year 
1744. He was a pupil of Vivares, and, according 
to Basan, worked some time at Pans, but returned 
to England. We have several plates by him of 
landscapes and other subjects, of which the follow- 
ing are the principal : 

Peasants playing at Bowls , after A Ostade 

Fishermen, after Fernet. 

Return from fishing , afte) the same 

A Calm at Sea ; afte) the same. 

Morning ; after the same 

Four large Landscapes , after Dietricy , engraved m 1770 
and 1771 These are his finest prints 

[BENAVIDES, D. Vincente de, a Spanish 
painter, born at Oran in 1637. He was a scholar 
of Francesco Rizi, at Madrid; he did not succeed 
in the figure, hut became a good painter in fresco. 
He was much employed in theatrical decorations ; 
was appointed painter to Charles II. m 1691, and 
died in 1703.] 

BENCOVICH, Federigg. This painter was a 
native of Dalmatia, but was educated at Bologna, 
and flourished about the year 1753. He appears to 
have studied the style of Carlo Cignani, whose 
firmness of design lie appioaehed more than the 
amenity of his colouring. Correct m his design, 
vigorous in his light and shadow, and intelligent in 
the theory of the art, he produced several esteemed 
works at Bologna, Milan, and Venice. In the 
church of la Madonna del Pionibo at Bologna, is 
an altar-piece by this master of the Crucifixion of 
St Andrew. He was more employed m painting 


easel pictures than large -works, many of which are 
in Germany, where he resided some years 

BENEDETTI, Don Mattia. This painter 
was a native of Reggio, and a scholar of Orazio Ta- 
lami. According to Averoldi, he flourished about 
the year 1700, and was esteemed as a fiesco painter. 
One of his best performances was the ceiling of the 
church of S Antonio at Brescia. 

BENEDETTI S, Dominico de. This artist 
was a Piedmontese, bom m 1610. He was sent to 
Naples when young, where he w r as placed under 
the tuition of Fabnzio Santafede, and after studying 
some time under that master, he went to Rome, 
wheie he had the advantage of becoming a scholar 
of Guido, whose graceful and elegant manner he 
imitated with success. On his return to Naples, he 
was favomed with the protection of the king, 
whose palace he ornamented with several pictures, 
and painted some works for the churches. Domi- 
mci mentions, as his most capital work, the Dome of 
the Chiesa di D. Regina, where he has represented, 
m the different compartments, subjects from the 
life of the Virgin Mary, entirely m the manner of 
Guido. He died m 1678. 

BENEDETTO. See Castiglione. 

[BENEDICTO, Roque, an historical painter of 
Valencia, andscholai of Gaspar de la Huerta. The 
pictures of Benechcto are often mistaken for the 
work of his master He was a better colourist than 
designer. His most distinguished picture is the 
Miracle of St. Francis de Paul feeding 3000 per- 
sons with a small quantity of bread. He died at 
Valencia in 1735] 

BENEFIAL, Cavaliere Marco. This painter 
was born at Rome in 1684. There are seveial of 
his v orks m that city, which prove him to have 
possessed very considerable ability. In the academy 
of St. Luke is a fine pictuie of Christ and the Sa- 
maritan Woman; and m the church of the Stim- 
ulate, the Flagellation In the Palazzo Spada, 
there is a saloon entirely painted by him, which is 
considered one of the finest productions of his time, 
where are also pieserved the cartoons for his great 
fresco woik of the dome of the cathedral at Viterbo. 
Pie died in 1764 

[BENET, fl padre Geronimo, painted por- 
traits, figures of the Virgin and Christ, to which he 
gave considerable expression. He died at Vallado- 
lid m 1700.] 

BENFATTO, Luigi. This painter was born at 
Verona m 1551, and was the nephew and scholar of 
Paolo Veronese, undei whom he acquired a bold, 
vague, and vigorous style of painting, and, accord- 
ing to Ridolfl, supported for some time after the 
death of Paolo the celebrity of the school, and the 
splendid system of colouring established by that 
great master. He distinguished himself by many 
admired works in the public places at Venice. In 
the church of St Nicholas is a grand composition 
by tins painter, rcpiesenting the Ascension of that 
Saint to Heaven, attended by a Choir of Angels, 
and figures emblematical of the virtues of Faith, 
Hope, and Chanty. In the Chiesa di S. Marta are 
several pictures of the life of that Sami. Many 
other works of Benfatto aie mentioned by Ridolfi. 
He died m Kill. 

BEN IN I, Sigismondo. This painter was born 
at Cremona about- the year 1675, and studied under 
Angelo Massarotti. lie excelled in painting land- 
scapes, in which the degradation m the distances 
was well observed, and the effects of light managed 
with intelligence. His pictures are highly finished 
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and very agreeably coloured. His talent was, .how- | 
ever, confined to landscape, and when he attempted 
to introduce figures of his own, it always diminished 
their value 

[BENNINGS, Lievine, daughter of Simon Beni- 
chius, or Bennings, a miniature painter of Bruges, 
was instructed by her father. Her remarkable 
talents, it is said, lecommended her to the notice of 
Henry VIII. of England, who invited her to his 
court, and procured for her a noble and rich hus- 
band. The productions of her pencil were equally 
admired m the reigns of Mary and Elizabeth ; with 
the latter she was m great favour in 1570. The 
time of her death is not recorded ] 

BENOIST, or BENOIT, William Philip, a 
French engraver, born at Coutances m Normandy, 
in 1725. He engiaved some portraits, and a few 
other subjects, executed in a neat style. He re- 
sided during the latter part of his life in London, 
where he died about the year 1780. The following 
plates are by Inm : 

PORTRAITS. 

Galilee Galilei , after F. Villamena. 

The President de Montesquieu. 

Alexander Pope. 

Rosen de Rosenstein, physician. 

Sir Isaac Newton 

Blaise Pascal. 

Albert Haller. 

SUBJECTS. 

Jupiter and Juno; after Giuhano di Parma. 

Bathsheba bathing , after Bonmeu . 

[BENOIST, Madame, whose maiden name was 
Delaville Leroux, and to whom Desmoustier ad- 
diessed “ Les Lettres sur la Mythologie,” under the 
name of Emihe, -was born about 1770. She painted 
many interesting familiar subjects, and the por- 
traits of several distinguished persons, among which 
are the Emperor Napoleon, and his wufe, Mane- 
Louise.] 

BEN SHEIMER, J, a German engraver, by 
whom we have a set of portraits of the Electors of 
Saxony. He marked his plates with the initials of 
his name, J. B. 

BENSO, Giulio. This painter was bom at 
Genoa, about the year 1601, and was a scholar of 
Gio. Batista Paggi. Soprani states him to have 
been also an eminent architect. He painted his- 
tory and perspective, was patronized by the house 
of Doria, and executed some ornamental works m 
their palace. His most esteemed performance is 
the Crowning of the Virgin Mary, painted in fresco, 
in the church of the Nunziata; a very capital work. 
There are several of his pictures m oil, in the 
churches at Genoa, of which that of St. Domenico 
is much admired. He died in 1668. 

BENT, John vander, a Dutch painter, born at 
Amsterdam in 1650. He was first instructed in 
the art by Peter Wowermans, but afterwards be- 
came a scholar of Adrian Vande Velde. His style 
of painting, both m his landscapes, his figures, and 
cattle, bears a much nearer lesemblance to the 
works of Nicholas Berghem, than either of those 
masters, and may easily be mistaken for those of 
that painter. . His pictures are frequently met with 
in the collections m this country ; and without be- 
ing ranked with the works of the artists before 
mentioned, they are nevertheless deserving of esti- 
mation. He died m 1690. 

[BENTUM, Justus van, a pupil of Godfrey 
Schalcken, born at Leyden m 1670, died in 1727, 
painted in the manner of his master.] 
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BENVENUTO, Giovanni Batista, called l Or- 
tolan o. This painter was born at Ferrara, about 
the year 1490. After studying some time in his 
native city, he went to Bologna, and became a 
scholar of Bartolomeo Ramenghi, called il Bagna- 
cavallo. Barotti mentions several of the worth of 
this master m bis description of Ferrara, where 
they are highly esteemed. In the church of 8. 
Nicolo, is a picture by him of the Virgin Mary and 
infant Jesus, with seveial Saints, painted in 1520. 
For S. Maria de Servi, he painted the Nativity, 
and in S. Lorenzo, he has represented the Adora- 
tion of the Magi. He died at Fenara m 1525. 

BERAIN, or BERRAIN, John, a French en- 
graver, born at Paris, about the year 1636. He has 
etched several plates, mostly from his own designs, 
m a veiy neat manner, though rather stiff and 
formal ; among others are the following : 

Twelve plates — Of the ornaments of painting and sculp- 
ture, which are m the gallery of Apollo m the Louvre. 

Three plates — Of ornaments invented and engraved by J. 
Beram. 

The Mausoleum for the Funeral of Maria Anne Christine 
Victoire de Baviere 

Devices for a Funeral Ceremony ; Beram, fee. 

BERARDI, Fabio, an Italian engraver, born at 
Siena in 1728. He went to Venice when young, 
and learned the art of engraving under Josepn. 
Wagner. He has engraved several plates of his- 
torical subjects, and others, chiefly after the modem 
Venetian painters : 

St. Seraphmus worshipping the Cross, half length : fron- 
tispiece. 1767. 

A Woman sleeping, surprised by a Sportsman ; after 
Piazetta . 

Isaac blessing Jacob; after J. B. Pittoni, F. Berardi 
Vene, soul. 

The Sacrifice of Gideon ; after the same 3 same inscrip- 
tion. 

J acob and Rachel ; after J. Varotti. 

Agar and Ismael m the Desert ; after J. Varana . 

Six Views m Venice ; after Canaletti , engraved by Ber- 
ai di and Wagner. 1742. 

Four Pastoral Subjects, after Piazetta. 

BERCHEM. See Berghem. 

BERCHET, Peter, a French painter, bom in 
1659. He was a scholar of Charles de la Fosse, 
under whom he studied till he was found capable of 
undertaking some works in the palaces in France. 
He came to England m 1681, and met with employ- 
ment m ornamenting the houses of some of the 
nobility. His best work is the ceiling of the chapel 
of Trinity College, Oxford, where he has represented 
the Ascension. He died m 1720. 

BERG, Mathias vanden, a Flemish painter, 
born at Ipres m 1615. According to M. Descamps, 
his father had the management of Rubens’s estates 
m the neighbourhood of Ipres, who took this artist 
under his protection, and brought him up in his 
academy. He was an able and diligent designer 
but, whether from a want of genius or from having 
too long accustomed himself to the servility of a 
copyist, he was unequal to the arrangement of 
original composition, and is only known by the ex- 
cellent copies he left of some of the pictures by 
Rubens [Balkema says he died at Alkmar m 1687* 
Brulliot, following Descamps, that he died at Ypres 
m 1647 ; and Zani places his death in 1685.] * 

BERG, Nicholas vander, a Flemish engraver 
supposed to be a native of Antwerp. He etched 
some plates after Rubens, which he marked N. V. 
D . Berg ; among others, 

The Portrait of Justus Lipsius ; a middle-sized plate 

The Portrait of a devout Person, with a Crucifix* half 
length. * ^ 
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BERGE, P. vander, a Dutch engraver, of no 
great celebrity. ^ His principal work was a set of 
plates for a folio volume of prints, published at 
Amsterdam; entitled Theatrum Hispanise, or Views 
of the Towns, Palaces, &c. of Spain. They are 
etched in a decided manner, but formal and stiff. 
He also engraved some portraits, one of which is a 
J ew Rabbi, with a Hebrew inscription ; inscribed 
P. V. D, Berge ad vivum del . et fee., and the Tri- 
umph of Galatea, after A. Coypel. 

BERGEN, Dirk, or Theodore van, a Dutch 
painter of landscapes and cattle, born at Haerlem, 
about the year 1645. He had the advantage of 
being brought up under Adrian V ander V elde, whose 
charming manner he imitated, and was his ablest 
scholar. It has been asserted that “his colouring 
is more glowing than that of his master,” with what 
truth the connoisseur will have httle difficulty in 
deciding. Without approaching m any respect to 
the exquisite qualities of that admired painter, his 
works notwithstanding possess considerable merit, 
and are deservedly placed m the collections of the 
curious. His cattle, without the coi i ectness of Adrian 
Vander Velde, are spiritedly touched, and his pencil 
is free and firm. We regret a blackness in his 
shadows, which renders the effect of his pictures 
abrupt and harsh. He died in 1689. [The censure 
in the last sentence, though in some instances true, 
is too general. Some of his finest works are little 
inferior to Adrian Vander Velde, and are often 
ascribed to that master.] 

^BERGEN, Nicolas van, born at Breda m 1670, 
imitated the manner of Rembiandt ; he painted sub- 
jects of history, interiors, and conversations. He 
died at Breda at the age of 29.] 

BERGER, Daniel, a modern engraver, bom at 
Berhn in 1744. He was instructed in the art by his 
father, who did not arrive at great celebrity. He 
has engraved several portraits of the Royal Family 
of Prussia, and other distinguished personages, 
and also many historical and other subjects, pnn- 
cipally after the painters of his country. In 1787, 
he was appointed rector and professor of en- 
graving of the academy at Berlin. Among others 
we have by him the following plates : 

A Bust of a Man -with, a gold chain , after G van Eclkout . 

The Virgin and Child; after Coreggio 

The Virgin Mary ; after Raffaelle 

Seryius Tullius ; after Angelica Kauffman 

The Death of Major de I£leist, after D. Chodowiecle 

The Death of Schwenn , afte> J. G. Finch. 

[BERGERET, Pierre-Nol^sque, a very distin- 
guished French historical and landscape painter, a 
native of Bourdeaux and scholar of David. His 
subjects are of the most interesting kind, whether 
taken from national histories, or particular facts re- 
lating to individuals. Many of his pictures have 
been placed in the Luxembourg and other royal 
palaces. The bas reliefs on the column of the Place 
Vendome were designed by him ; he painted four of 
the portraits for the hall of the chancellors, and 
made designs for the medals struck at the Mint. 
Many of his pictures have been engraved ; and some 
serve as illustrations to the splendid editions of 
Boileau, La Fontaine, and other French classics. 
As his death is not recorded, it will be for some one 
of his countrymen to do justice to his merits when 
it occurs ; but it would be reprehensible to omit m 
this Dictionary the name of a man so eminent for 
his fine taste and talents, and who has done so 
much to commemorate others.] 


BERGHEM, sometimes called Berchem, Ni- 
cholas. The family name of this admirable painter 
•was Van Haerlem; he was the son of Peter van 
Haerlem, a painter of little notoriety, and was bom 
m 1 624. He received his first instruction from his 
father, but was afterwards a scholar of John van 
Goyen, and lastly of John Baptist Weenmx. The 
circumstance by which he acquired the name of 
Berghem, is thus related by the Dutch biographers. 
During the time he studied under V an Goyen, his 
father (probably for some indiscretion) pursued him, 
•with an intention of chastising him, into the house 
of his master, who, perceiving his father’s purpose, 
and being desnous of sheltering his favourite pupil, 
called out to his other scholars Berg hem, which in 
Dutch signifies hide him, and his fellow students 
afterwards called him by that name. His genuine 
signature on his pictures, drawings, and etchings is 
generally Berghem. The pictures he painted in the 
early pait of his life have some resemblance to the 
works of Weenmx, although touched with more 
delicacy ; and, hke the pictures of that master, they 
represent sea-ports and embarkations. He after- 
wards formed to himself a different and a more in- 
teresting manner, representing landscapes of most 
delightful scenery, enriched with architectural ruins, 
and decorated with charming groups of figures and 
cattle. His pictures of those subjects aie superior 
to any painter of his country, except his contempora- 
ry John Both, and there appears to have been some 
degree of uvalship between those celebrated artists. 
M. Vanderhulk, the Burgomaster of Dort, a great 
encourager of art, engaged Berghem and Both to 
pamt each a picture, for which he stipulated to pay 
them a hberal remuneration, and a certain sum, as 
a premium, to the artist whose w r ork should be 
esteemed to be preferable. Berghem, animated by 
emulation, exeited the utmost effort of his art, and 
painted a picture of extraordinary beauty, represent- 
ing a giand mountainous landscape, richly embel- 
lished wuth figures and cattle of every description. 
The effoit of Both was no less successful, and he 
produced an admirable Italian scene, glowing under 
the clear atmosphere of that delightful country, and 
painted with all the charm of pencilling for which 
he is so distinguished. The competitors produced 
their w T oiks, and then patron pronounced his judg- 
ment in terms as honourable to his liberality, as 
they were creditable to the talents of the artists. He 
assured them that their admirable performances had 
deprived him of the possibility of preference, and 
that, as they had both reached the perfection of the 
art, they were both entitled to the premium, the 
piize of fame. The style of Berghem is excellent; 
he painted with surprising facility, yet his pictures 
have all the finish that could be wished. Extremely 
happy in the choice and arrangement of his compo- 
sitions, he has given a singular giace and beauty to 
his figures, without departing from the propriety of 
costume. The distribution of his masses, and his 
conduct of light and shadow', are masterly and in- 
telligent ; and the delicate degradation of his aerial 
perspective, the light floating of his skies, and the 
transpaience of the water, have never been surpassed 
by any painter of Ins country. This celebrated 
artist has also amply contributed to the portfolios of 
the cunous collector, by the numeious exquisite 
drawings and etchings he has left us. Of which the 
lattei are executed m a much more finished manner 
than w T e are led to expect from the point of a painter. 
There is a descriptive catalogue of the etchings of 

n 
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Berghem, by Henry de Winter, published at Am- 
sterdam m 1767. The following list comprises his 
principal plates : 


SETS OF PRINTS ETCHED BY BERGHEM. 

Six plates of Cows, with the title, called the Milkmaid ; 
C Berghem, fee et exe. 163-1 to 1644 

Six of Sheep , in the title print, a woman sitting on a 
stone. 

Six of Goats , in the title print, a man sitting with a dog. 

Eight of Sheep ; in the title print, a woman standing 
near a rock 

Eight of Sheep and Goats , m the title punt, a man. 

Five larger plates upright, one dated 1652 , all marked 
Berghem, fee 

Four smaller plates of different animals, lengthways, 
maiked N B. 

Six of the Heads of Sheep, Goats, &c , small, scaice. 


SINGLE PRINTS ETCHED BY BERGHEM. 

A Cow drinking ; Berchem , fee 1680 

A Cow watering ; C. P Berghem , mv et fee ; fine and 
rare. 

A Landscape, with two Cows lying, and one standing ; 
Berghem, fee 

A Landscape, with Cows, and a man udmg on an Ass , 
N. Beyghem,fec 

A Landscape, with a "Woman bathing her Feet in a 
Brook, and a Man behind leaning on a Stick, with 
Animals and Figures, and a Rum m the distance 

A Boy riding on an Ass, speaking to anothei Boy, -who 
is playing on the Bagpipes, called the Bagpiper , fine. 

A Landscape, with a Man playing on the Flute, and a 
Woman sitting ; scarce , without a maik 

A Landscape, with a Man standing, and a Woman seat- 
ed suckling a child , without a mark , very scaice. 


Berghem died in 1683. [The family name was 
Claas, or Klaas, and his father was called Pieter 
Claas tan Haarlem , that is, Peter Claas of Haerlem, 
probably to distinguish him from another painter 
of the same name elsew'here. With regard to Berg- 
hem, or rather Berchem , it is difficult to say with cer- 
tainty how it originated. On his be&t pictures, where 


the signature is genuine, it is ; 

it is the manner of joining the letter c to the h (it 
being carried down and returned with a loop like 
a g m writing) that has given rise to the mistake. 
Mr. C. I. Nieuwenhuys, against whose knowledge 
and judgment of the merits and history of the 
Dutch and Flemish painters and their works there 
is no appeal, is decidedly in favour of Berchem. 
(See his account of the lives and works of some of 
the most eminent painters ) If the dates on the six 
plates of Cows be correct, he must have commenced 
etching in his tenth year ; and it may be observed 
that they are signed C. (that is, Claas) Berghem.] 
[BERGMULLER, John George, was born at 
Dirkheim m Bavaria, in 1688, and studied under 
Andrew Wolff. He painted history and portraits ; 
some of his works are to be seen m the churches at 
Augsbourg, where he resided. He is chiefly known 
by his engravings, which he made from his own de- 
signs.] Among others we have the following: 


Four; the Baptism of Chnst, the Transfiguration, the 
Resuirection, and the Ascension. 

The Conception. 

The Virgin Maiy caressing the infant Chiist. 

The Death of St J oseph ; inscribed <8. Joseph moy tens. 
Christ on the Mount of Olives 
Sancta Catheima Victrix 
St. Sebastian, Martyr 

The Virgin and infant Jesus presenting the Rosary to 
St. Dominick. 

St. Fiancis kissing the Foot of the infant Jesus 
An emblematical subject on the Misfoi tunes of the Times ; 

inscribed Tumultum adduxit tempus 
Justice and Peace ; Justitia et Pax, &;c. 

The Four Seasons. 1730. 
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Four of the Signs of the Zodiac , I. G. B 1730. 

Five figures of Women, emblematical of the Virtue*. 

[He died in 1762.] 

BERGUNZONI, Lorenzo. ThL painter was 
born at Bologna in 1646, and was first a seholai of 
Gio. Batista Bologmni, but he aft ei wards studied 
under Guercino. His first attempts were in his- 
torical subjects, m which he had some success • but 
having painted the poi traits of some persons of dis- 
tinction at Bologna, he met with such encourage- 
ment, that he devoted himself entirely to that de- 
paitment of the art, in which he excelled. 

BERKHEYDEN, Job, a Dutch painter, born 
at Haerlem m 1643. It does not appear that 
he had any instructor, hut by a natural inclination 
for the ait, he employed himself, when young, in 
making sketches of the environs of Haerlem, and 
the commendation bestowed on his first essays en- 
couraged him to adopt it as a profession." His 
genius led him to paint landscapes, and views of 
the Rhine, which he represented in a very pleasing 
manner, and his attentive observance of nature en- 
abled him to give an appearance of air and sun- 
shine to his pictures, which produces a very agree- 
able effect. He decorated Ins landscapes with small 
figures, tolerably correctly drawn, and very neatly 
touched. He sometimes painted village feasts and 
merry-makings, which are not without considerable 
merit. In company with his brother, -who is the 
subject of the following article, he travelled through 
Germany, and was for some time in the employ- 
ment of the Elector Palatine, for whom he painted 
several pictures, and was presented with a gold 
chain and medal. He returned with his brother to 
Holland, where he met with great encouragement. 
In the year 1698, he had the misfortune to fall into 
a canal at Amsterdam, and was drowned. 

BERKHEYDEN , Gerard. He was the younger 
brother of Job Berkheyden, horn at Haerlem m 
1645. The success of his brother encouraged him 
to the attempt of becoming a painter, and he was 
assisted by his instiuction. These artists appear to 
have been bound to each other by the most affec- 
tionate attachment, their pursuit of the same pro- 
fession, instead of producing jealousy or ill-will, 
seems only to have mspned them with a laudable 
emulation, and a desire of contributing to each 
other’s celebrity. The pictures of Gerard Berkhey- 
den are faithful representations of select views of 
the interior of the principal towns m Holland and 
Germany, painted with great neatness, and well 
coloured. They are sometimes ornamented with 
figures by J ob Berkheyden, who surpassed his bro- 
ther in that branch of the art He died at Amster- 
dam in 1693. 

BERKMANS, Henry, a Dutch painter, born at 
Clunder, near Wilhamstadt, in 1629. His first 
master was Thomas Willeborts Boschart, under 
whom he studied some time. He afterwards be- 
came a scholar of J. Jordaens. On leaving that 
master, he painted some historical pictures with 
reputation, but the encouragement he met with in 
painting portraits, induced him to forsake a path 
which promised to lead him to celebrity. Such was 
the desire of possessing his portraits, that it was 
with difficulty he could fulfil his engagements. He 
painted the Count of Nassau, the Admiral de Ruy- 
ter, and many of the most distinguished personages 
of his country. His most capital work is a large 
picture of the Company of Archers, in the town- 
house at Middleburg, [where he died in 1690.] 

BERLINGHIERI, Camillo, called il Ferra- 
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resino. This artist was born at Ferrara, about 
the year 1596. Pie was the scholar of Carlo Bononi, 
and proved a very reputable painter of history. 
His works are chiefly at Ferrara and at Venice, 
where he was called ll Ferraresino. In the church 
of S. Niccolo, at Ferrara, is a fine picture, by him, 
of the Miracle of the Manna, and m S. Antonio 
Abate, the Annunciation. He died at Ferrara in 
1635. 

BERNABEI, Pier Antonio, called della 
Casa. This painter was a native of Parma, and 
flourished about the year 1550. He was not a 
scholar of Parmegiano, as has been asserted, but 
was rather a follower of the style of Coreggio Al- 
though Orlandi contents himself with styling this 
excellent artist Pittor non ignobile, his great work of 
the Cupola of la Madonna del Quartiere, proves him 
to have been one of the ablest fresco painters of his 
time in Lombardy. It represents a Multitude of 
the Blessed, a grand composition, copious without 
confusion; the figures designed in a Coreggiesque 
style, with great relief, and a vigour of colouring 
which has still preserved its original freshness 
There are other considerable works by this master 
at the Carmelites, and in other public places at 
Parma. 

[BERNAERTS, Nicaise, was born m Antwerp, 
according to Nagler, in 1608, and was a scholar of 
Francis Snyders. The subjects of his pictures are 
the same as those of his master, and bear a great 
re§emblance to them; indeed some writers affirm 
that they are very little inferior in execution. It is 
certain that they have been sold as the genuine pro- 
ductions of Snyders. He died, according to Nagler, 
m 1678. Zani places his birth m 1593, and his 
death m 1663; thus both make him of the age 
of 70] 

[BERNARD, , a Neapolitan painter, bom 

in 1680, was a scholar of Sohmena, whose manner 
he studiously followed. He died in 1734.] 

BERNARD, B. The name of this engraver is 
affixed to several plates of biblical subjects, en- 
graved from the designs of Bernard Picart, publish- 
ed at Amsterdam in 1720. They are executed in a 
very indifferent style. 

[BERNARD, Jan, a copyist of Paul Potter and 
Berghem, born in 1765, died in 1833. He was a 
member of the Institute, and of the Academy of 
Fine Arts at Amsterdam.] 

BERNARD, of Brussels. See Van Orley. 

BERNARD, Solomon, or Little Bernard, a 
French engraver, born at Lyons in 1512. He ac- 
quired the name of Little Bernard, according to 
Sandrart, from his diminutive size, but it is reported 
by others, with more probability, to have been given 
him on account of the small size of his prints. He 
executed a number of wooden cuts for the booksell- 
ers which are well designed, and cut with great 
spirit and neatness. His best prints are those he 
executed for the Bible which was published at Ly- 
ons, at different times, from 1550 to 1580 Besides 
which we have by him the following : 


A set of prints for the Metamorphoses of Ovid ; publish- 
ed at Lyons, in 1557 ..... 

A set of Medals for the Epitome of the Antiquities of 
Giacomo Strada, of Mantua, published at Lyons, in 
1553 

Thirty-four of the History of Psyche , v itli Italian versos. 
Eighteen of Baths ; printed at Lyons, in 1572. 

A set of prints for the Golden Ass of Apuleus , published 

AsetoTvignettes for the French Translation of Virgil; 
* piinted at Lyons, in 1560. 


The Seven Planets, represented by the Figures of Hea- 
then Divinities. 

Twenty-two of Theatrical Decorations. 

A set of oval prints, for a Book of Hymns ; printed at 
Lyons, in 1560. 

[According to Brulliot he must have been living 
in 1598.] 

BERNARD, Samuel, a miniature painter and 
engraver, horn at Paris in 1615. He was a scholar 
of Simon Vouet, and made some attempts at fresco 
painting, bnt not succeeding to his expectation, he 
for some time painted mmiatuie, but finally devoted 
himself entirely to engraving. He engraved several 
plates, both with the point and m mezzotinto, of 
which the following are the principal : 

etchings. 

Chailes Louis, Duke of Bavaria ; after Vandyck, S. Ber- 
nard 1657. 

Louis Gamier, sculptor and painter. 

Philip, Count of Bethune. 

Anne Tristan de la Beaume de Luze, Archbishop of Paiis ; 
after de Troy. 

The Apparition of St. Peter and St. Paul to Attila ; after 
Raffaelle 

The Young Astyanax discovered by Ulysses in the Tomb 
of Hectoi , after Bourdon 

The Crucifixion ; after Ph. de Champagne. 

The Virgin Mary, with the dead Christ , after the same . 

The Ascension , after the same 

An allegoncal subject of Concord 

The Flight into Egypt ; after Guido . 

MEZZOTINTOS. 

The Portiait of Louis XIV ; oval. 

Sebastian, le Prestie de Vauban , after F de Troy. 

The Nativity , after Rembrandt. 

A Herdsman driving Cattle. 

An Ox Market , after B Castighone. 

The Repose, called La Zmgara, after Coreggio. 

Basan, and after him Mr. Strutt, have been led 
into an error, in respect to this artist, in conse- 
quence of his having used the point as well as mez- 
zotmto, and have divided his plates between two 
artists of the name of Bernard ; M. Hemeken, and 
M. Huber, however, very satisfactorily prove them 
to have all been by this engraver. 

BERNARDI, Francesco. According to Aver- 
oldi, this painter was a native of Brescia, and paint- 
ed history with reputation. His principal works 
were in the churches of Santa Croce and S. Gio- 
vanni, in his native city. [He was called Bigolaro, 
was a native of V erona, and a disciple of Domenico 
Feti.] 

[BERNASCONI, Laura, or Lucia, a Roman 
lady, who was a scholar and imitator of Mario 
Nuzzi, better known as Mario da Fiori. Her works, 
hke those of her preceptor, have lost much of their 
oiigmal beauty, owing to the use of some seductive, 
hut tieacherous vehicle that gave brilliancy at first, 
hut in the lapse of years has changed to opacity, 
giving them a black and squalid appearance. The 
date of her birth is not exactly stated, but she was 
living m 1674 ] 

BERNAZZANO, a Milanese painter, who flour- 
ished about the year 1536. He painted landscapes, 
animals, and fruit, in which he excelled, particu- 
larly as a colourist. The figures in his landscapes 
are generally painted by Cesare da Sesto, a scholar of 
Leonardo da Vinci. [Wonderful things are related 
of this artist, parallel with the stories told of Zeuxis, 
Protogenes, Apelles, and other painters of anti- 
quity.} 

BERN1GEROTH, Martin, a Germaii engraver, 
horn at Ramelsbourg in the county of Mansfeld, in 
1670. He resided at Leipsic, where he engraved a 
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great number of portraits, executed with the graver, 
in a tolerably neat manner, among which are, 

Prince Leopold of Anhalt-Dessau, on Horseback, with a 
Battle m the background. 

Frederick August. II. King of Poland. 

He died at Lexpsic, m 1733. 

BERNIGEROTH, John Martin. He was the 
son and pupil of Martin Bernigeroth, born at Leipsic 
in 1 7 13. He engraved several plates for the booksell- 
ers, but he is most known as an engraver of por- 
traits, which are neatly executed in the style of his 
father ; the principal of which are, 

Frederick Augustus III. Ring of Poland. 

Frederick Christian, Prince Beg. Pol 

J ohn Adolphus, Duke of Saxe Weissenfeld. 1745. This 
is esteemed his best plate. 

Sebastian Felix, Baron von Schwannenberg. 

Christianus, Piince of Denmark. 

John Gottfried Richtei, Antiquary. 

He died at Leipsic in 1767, aged 54. 

BERNYNCKEL, John, an engraver, whose 
works are little known. There is a small oval print 
by him, of the Adoration of the Shepherds, after 
John van Acken, which is not without merit. 

[BERR13, Jean Baptiste, born at Antwerp in 
17/7, painted subjects in the manner of Weenmx. 
He settled at Pans, where he painted objects of a 
higher order. His pictures are esteemed for their 
great finish and fine execution, and are sought for by 
amateurs who delight in that style of painting, and 
obtain large pnces. They are to he found m several 
rich collections. He died in 1828, (according to Bal- 
kema,) but Gabet mentions him as living m 1831.] 

BERRESTYN, C. V., a German engraver, who 
flourished about the year 1650. He engraved some 
plates of landscapes, among which is one represent- 
ing a woody scene, signed with his name and the 
above date. It is very scarce. 

BERRETINO, Pietro See Cortona. 

BERRETONI, Nicolo. This painter was horn 
at Montefeltro, near Macerate,, in 1627. He was 
the ablest scholar of Carlo Maratti, and painted 
history with some reputation. One of his best 
pictures is an altar-piece, in the church of S. Mana 
de Montesanto, at Rome, representing a subject 
from the life of St Francis. He was received into 
the Academy of that city m 1675, and died in 1682, 
aged 55. 

BERRUGUETTE, Alonso, an eminent Spanish 
painter, born, according to Palomino, at Parados de 
Nava, in Castile. When he had made some pro- 
gress in the art, the fame of the great Michael An- 
gelo induced him to visit Italy, and he had the 
advantage of studying under that sublime master. 
He was the contemporary and friend of Andrea del 
Sarto, and made such improvement during his stay 
in Italy, that he returned to Spam an eminent pro- 
ficient in both painting and sculpture. He also 
excelled as an architect. The Emperor Charles Y. 
took him under his immediate protection, appointed 
him one of his painters, and employed him in many 
considerable works at Madrid, m the palace of the 
Pardo, and in the Alhambra of Granada, which 
established his reputation, and for which he was 
honourably remunerated by his munificent patron. 
He died at Madrid in 1545. [Berruguette was 
born in 1480. He was one of the most distinguished 
and fortunate artists of his day. He was patronized 
for his merits, both by Charles Y. and his son 
Philip II. He lived respected by his contempora- 
ries, and died rich, at Alcala, in the year 1561, and 
was buried with the greatest magnificence at the 
expense of his sovereign.] 
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BERT ANT, Gio. Batistu See Ghisi, 
BERTAUD, Marie Rosalie, a French female 
engraver, born at Paris, abont 1/60. She was in- 
structed in the art by St. Aubin and Choffard, and 
has engraved several plates, the best of which are 
those after the pictures of Yernet, entitled, 

Orage impetueux ; an oval plate. 

La Peeheurs a la ligne. 

Le Boclier perce. 

La Barque mise a flot. 

La Peche au elair de la Lune. 

Les P^chems Italians 

[BERTAUX, Duplessis, a French engraver, 
somewhat m the manner of C allot. His etchings are 
numerous, and many of them illustrate ChoiseuFs 
Travels in Greece and Italy, and the work on Egypt. 
He died m 1813.] 

BERTELLI, Cristofano, an old Italian en- 
graver, a native of Rimini, in the duchy of Modena, 
about 1525. We have by him a few pla'tes, executed 
with the graver, in rather a stiff manner. 

The Portrait of Ottavio Famese, Duke of Parma. 

The Corrveision of St. Paul; marked Per me Christ 
fano BertelU 

The Virgin and Infant, with St. Sebastian, St Francis, 
and St Roch , after Coreggio. 

The Vugm and Infant, with St Augustine, St. Sebas- 
tian, and St Helena, with St Joseph sleeping j in- 
scribed Per me Chnstofano Bertelli ° ' 

The Virgin and Child, with St. George and other Saints ; 
inscribed the same 

The different ages of Man ; Chnstofano Bertelli , sc. 

BERTELLI, Ferrando. This old engraver was 
born at Venice, about the year 1525. He engraved 
some plates after the Venetian painters, and others. 
By him we have : 

A print, entitled Omnium fere gentium , §c. Ven. 1569. 
Christ curing the sick. Farmati, pmx. F Bertelli, ex. 
1566 

The Crucifixion , after Gmho Romano. 

Venus and Cupid; after Titian , etched by F. Bertelli. 
Nic. Bertelli , exc. 1566 

Specchzo della vita humana. In Venezia per F. BertelU , 
1566 

BERTELLI, Lucas, This engraver was pro- 
bably a relation of the preceding artist. He has 
engraved several plates after the great Italian paint- 
ers, and is said to have been a pnntseller. Some of 
his prints are very scarce. 

A Bust of Hippolita Gonzaga, Daughter of Ferdinand; 
Lucas Bertelli , ex. 

The Israelites tormented by Serpents ; after M. Angelo 
The Baptism of Christ; L Bertelli; with an inscription, 
Non isti Christum latices , §c 
Chnst washing his Disciples’ feet ; Lucas , sc. 

The Flagellation ; inscribed Etfui fiagellatus , &c. Luces 
Bertelli. 

The Crucifixion ; marked M. A. Lucas Bertelli formis 
The Descent from the Cross , Lucre Bertelli formis fine 
The Four Evangelists; after Coxcie; Lucre BertelU 
formis 

The Last Judgment, after J. B. Fontana; Lucre Ben 
telh formis. 

A Woman and Children warming themselves by a Fire* 
after Titian , Lucre Bertelli , ex. * 

BERTERHAM, or BEXTERHAM, J. Mr 
Strutt has noticed this engraver under the two 
names of Berterham and Bexterham. It is, how- 
ever, evident that they belong to one and the same 
artist. He was a native of the Netherlands and 
resided at Brussels about the end of the 17th cen- 
tury. He engraved a few plates of devotional sub- 
jects, among which is a print representing St. Roch 
with other figures, signed J. Berterham , sculp. Brux. 
1696, without the name of the painter. It is exe- 
cuted with the graver, in a stiff, tasteless style, and 
the drawing is very incorrect. 
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[BERTHELEMY, Jean-Simon, an historical 
painter, born at Laon in 1743, and died in Pans in 
1811. He was a scholar of N. Halle, and painted, 
in addition to some historical and poetical subjects, 
which have been engraved, the ceilings of the 
alace of Fontainebleau, the Luxembourg, and the 
luseum. He was a member of the Academy, and 
director of the School of Design.] 

BERTIN, Nicholas, an eminent French painter, 
born at Paris in 1667. His father was a sculptor, 
who, dying when he was a boy, he was placed 
under the tmtion of John Jouvenet, and afterwards 
studied under the elder Boulogne. His progress 
was rapid, and at eighteen he gained the first prize 
at the Academy, and was sent to Italy for improve- 
ment, with the pension of the king, where he re- 
mained four years. On his return to Paris, he dis- 
tinguished himself by some historical works, and 
was made a Royal Academician in 1703. He was 
employed by Louis XIV. m the chateau of Trianon, 
where he painted Vertumnus and Pomona, and 
other works. His principal performance was the 
ceiling of the church at Plessis Saint Pierre, m Nor- 
mandy. In the abbey of St. Germain des pres, is 
a fine picture by Bertin, representing the Baptism 
of the Eunuch of the Queen of Candace. This 
able artist died at Paris in 1736. 

BERTOJA, Giacomo, [or Jacopo.] According 
to Padre Orlandi, this painter was a native of 
Parma, and a scholar of Francesco Mazzuoli, called 
Parmegiano. He painted history, and is stated by 
that author to have died m 1558. [Orlandi is m 
error respecting the death of this painter; Padre 
Affo has shown clearly that Bertoja was living in 
1573; and Zani, in a very elaborate note, has col- 
lected authorities, not only to establish that fact, 
but to prove that he died at a very great age, m 
1618. Bertoja was not a scholar, but a successful 
imitator of Mazzuoli; in his lifetime he was called 
“ Parmegiano,” and there is very little doubt that 
many of his easel productions are ascribed to the 
painter to whom that appellation is now particu- 
larly applied.] 

BERTOLOTTI, Giovanni Lorenzo. According 
to Ratti, this painter was born at Genoa in 1640, 
and was a scholar of Francesco Castiglione. He 

E ainted history with considerable reputation ; and 
is biographer speaks in very favourable terms of a 
picture painted by him m the church of La Visita- 
zione, at Genoa, representing the Visitation of the 
Virgin Mary to St. Elizabeth, which is finely com- 
posed, and coloured with great clearness and suavity. 
He died in 1721, aged 81. 

BERTRAM, , a Dutch engraver, who 

flourished about the year 1690. He engraved several 
plates, representing views and public buildings, 
which are executed in a very neat style. 

BERTRAM, Charles. According to Mr. Strutt, 
he was the engraver of a frontispiece to a book pub- 
lished by himself m the year 1758, entitled, Britan- 
mcarum Gentium Histories Antique Scriptorestres ; 
it is from his own design, and is inscribed, G B . mv. 
et sc. 1758. It is a very indifferent performance. 

BERTRAND, P., a modern French engraver, who 
was chiefly employed in portraits. Among others, 
he engraved that of Pope Clement X. 

BERTUSIO, Giovanni Batista. This painter 
was a native of Bologna, and studied under Denys 
Calvart at the same time with Guido and Aibano, 
and he followed their example, m leaving that 
master, to place himself in the great school of the 
Caracci. He painted history, m the manner of 


Guido, but in endeavouring to imitate the suavity of 
that esteemed master, his colouring became cold and 
chalky. His drawing is correct, and the turn of his 
figures graceful. There are many of his pictures in 
the churches at Bologna, mentioned by Malvasia. 
In S. Giovanni, in Monte, is a picture of the Virgin 
Mary and infant Jesus, with St. Anthony, and other 
| saints. In S. Domenico he has painted the Death 
of St. Joseph, and in S. Stefano a picture of St. 
Guiliana. [Bertusio was a native of Faenza. The 
name is generally written Bertucci, and there were 
several artists so called both of Faenza and Bologna. 
Giovanni Batista died m 1644.] 

BERVIC, Charles Clement, a modern French 
engraver, born at Paris, m 1756, and received in the 
Academy in 1784. He was a pupil of J. G. Wille, 
and has engraved several plates, in the clear finished 
style of his master. We have by him, among others, 
The Portrait of Louis XVI. : engraved in 1790 ; after 
Callety fine. 

Jean Senacde Meilhan, a celebrated Physician; after 
Duplessis. 

Charles Lmneus, a celebrated Botanist ; after JRoslin. 

Le Repos ; after Lepicier . 

La Demande acceptee ; after the same. 

The Education of Achilles; after J. B. Regnault ; very 
fine 

[He was a capital engraver. The Laocoon and 
his sons, done by him for the Musee Fra^ais, is the 
best representation of a marble group that has ever 
been engraved ; a fine proof of it has been sold as 
high as £30. He died in 1822.] 

BESENZI, Paolo Emilio. This artist was born 
at Reggio m 1624. He distinguished himself as a 
painter, a sculptor, and an architect. Although the 
friend and companion of Lionello Spada, he differed 
from his style, preferring the graceful manner of F. 
Aibano. His principal pictures are in the church of 
S. Pietro, which establish his reputation as a painter. 
He died m 1666. 

BESOZZI, Ambrogio, a painter and engraver, 
born at Milan, m 1648. He was first a scholar 
of Gioseffo Danedi, and afterwards studied under t 
Ciro Ferri. He excelled m painting architectural 
views, friezes, basso relievos, and other works of 
decoration. He died at Milan, in 1706. He etched 
two plates, 

The Portrait of Coreggio. 

The Apotheosis of a Princess ; in which the Portrait was 
by Bonaema, and the other part of the plate by Besoz- 
zi ; after Cesare Fion. 

[BESSCHEY, or BISCHEY, J. F., was born at 
Antwerp m 1739. He made copies of Moucheron, 
Wynants, Pynacker, Gerard Dou, Rembrandt, Te- 
niers, Terburgh, and various others. His small 
copies of Rubens and Vandyck are admirable; they 
do not affect to be any thing but what they are, 
charming reminiscences for those who delight in 
the art, but have not the means to obtain originals 
by the masters. He died at Antwerp in 1799.] 
[BESTARD, a Spanish painter, who lived at 
Palma about the end of the seventeenth century. 
He painted for the convent of Monte Sion there a 
superb picture, measuring 24 palms in length, and 
15 in height, representing Christ in the Desert at- 
tended by angels ; it is considered as one of the 
marvels of the city. He also ornamented several 
other public buildings at Palma, which exhibit 
proofs of his knowledge of composition, colour, and 
chiaro-scuro.] 

[BETTELINI, Pietro, a very eminent Italian 
engraver, was bora at Lugano in 1763, and applied 
at an early age to the study of the art. He received 
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instructions from Gandolfi and Bartolozzi; but in 
his subsequent works he inclined more to the style 
of R. Morghen. He is particularly happy in his 
tianscripts of light and elegant forms, and enters 
with much taste and spirit into the subject he copies. 
He does not aim at producing brilliant effects, but 
exercises his graver with care and delicacy, corre- 
sponding with the style of the original picture. In 
those of a sombre or forcible charactei he is not 
equally successful. He was held m high estimation 
by Thorwaldsen, who employed him to engrave 
some of his finest works both m figures and bassi- 
rihevi. His engraving of the Entombment, by 
Andrea del Sarto, in the Florence Gallery, exhibits 
all the beauties of the original, and may be quoted, 
not only as his capo d'opei a, but among the finest 
examples of art. The following are a portion of 
his justly esteemed productions : Madonna col de- 
voto, from the picture by Correggio m possession of 
the king of Bavaria, and Ecce Homo, after the 
same master ; Madonna and sleeping Infant, after 
Raphael; St. John, after Domemchmo; Ascension 
of the Virgin, after Guido; Magdalene, after Schi- 
done ; Sibylla Persica, after Guercino ; the portraits 
of Pohziano, Galileo, and Maechiavelli. He is now 
employed on the Judgment of Solomon, after Ra- 
phael; which will be an addition to his deserved re- 
putation. As a classic engiaver whose works will, 
no doubt, increase in estimation, the rule not to ad- 
mit living artists in this Dictionary may be violated.] 

BETTES, John and Thomas. These brothers 
were eminent miniature painters in the reign of 
Queen Elizabeth, by whom they were patronized, 
and J ohn painted her portrait. [John was a disciple 
of old Hilliard ] 

BETTI, Padr e Biagio. This painter was born 
at Pistoja m 1545, and was a disciple of Daniello da 
Volterra. Soon after the death of that master, he 
became a monk of the order of Theatmes. His works 
are principally confined to the monastery of that 
order at Rome. In the refectory, he painted the 
Miracle of the Loaves and Fishes, and m the libra- 
ry, Christ disputing with the Doctors. Baglioni as- 
serts, that he was fifty years a religious, and died in 
1615. 

BETTINI, Domenico. According to Padre Or- 
landi, this painter was born at Florence m 1644. 
He was first a scholar of Jacopo Vignali, but after- 
wards went to Rome, and became a disciple of 
Mario Nuzzi. His pictures, like those of his in- 
structor, represent fruit, flowers, birds, and fish, 
which are well painted. 

BETTINI, Pietro, an Italian engraver, who 
etched a few plates, in a slight manner. By him, 
among others, we have, 

Christ appearing to Peter, after Domenico Campelh , 
maiked Pietnss. Bettmus, del et scul . 1681. 

The Martyrdom of S Sebastian , after Domemchmo 

BETTOLI, Cajetanus. The name of this art- 
ist is affixed to an etching representing the Death 
of St. Joseph, after Marc Antonio Francesclnni. 
It is executed m a free, spirited style, and appeals 
to be the production of a painter. 

BEVILAQUA. See Salimbene. 

BEUCKELAER, Joachim This painter was 
born at Antwerp, in 1530. He was the nephew of 
Peter Aertsen, by whom he was instructed. _ His 
pictures, like those of his uncle, represent the inte- 
riors of kitchens, with dead game, fish, fruit, &c. 
They were much admired, although M. Descamps 
states that he was so poorly paid for them, that he 
lived in poverty. [He painted market-places, fairs, 


kermesses; and ornamented them with numerous 
figures. He died m 15/0.] 

BEURS, William. This painter was born at 
Dort in 1656. He was a scholar of W. Drilleuburg, 
and painted landscapes, portxaits, and flowers, with 
some reputation 

BEUSEKOM, F. Van, a Dutch engraver, who 
flourished from about the year 1640 to 1650. He 
was principally employed by the booksellers in en- 
graving portraits Among others, he engraved that of 
Ant. le Brun, after a picture painted by A. T. llu!h\ 

BEUTLER, James, a German engraver, who, 
according to Professor Christ, was a native of Ita- 
vensburg, and flourished about the year 1503. The 
prints he engraved are generally very small, on 
which account he is ranked among the artists dis- 
tinguished by the name of the little masters. He 
usually marked his prints with the initials of his 
name, I. B. As the mark was occasionally used by 
other German engravers, particularly James Binek 
and John Burgkmair, who lived about the same pe- 
riod, it requires great attention to distinguish their 
woiks. 

[BEWICK, Thomas, the eminent restorer of the 
art of engraving on wood, was born at Cherry Burn, 
m the county of Northumberland, in 1753. At the 
age of fourteen he was apprenticed to Ralph Beilby 
of Newcastle, a copper-plate engraver. He might 
have had a master of more eminence, but he could not 
have had one more anxious to encourage his talents, 
and to point out to him his peculiar line of excel- 
lence. It happened that Charles Hutton, (afterwards 
the distinguished Dr. Hutton of Woolwich,) then a 
schoolmaster at Newcastle, was preparing his great 
work on mensuration, and applied to Beilby to en- 
grave on copper the figures for the work; he judi- 
ciously advised that they should be cut on wood, 
that each figure might accompany the proposition 
it was intended to illustrate. The young apprentice 
was employed to execute many of these ; and the 
beauty and accuracy with which they were finished 
led his master strongly to advise him to devote his 
attention to the improvement of this long-lost art. 
At the expiration of his apprenticeship, he spent a 
short time in London and m Scotland, and on his 
return to Newcastle, entered into partnership with 
Beilby. About this time, Thomas Saint, a printer 
of Newcastle, projected an edition of Gay’s Fables, 
and Bewick was engaged to furnish the cuts. One 
of these, the Old Hound, obtained the premium 
offered by the Society of Arts, for the best specimen 
of wood engraving, m the year 1775 ; but the work 
was not published until 1779 His success in this 
and an edition of Select Fables by the same punter, 
induced Bewick to project the “ History of Quadru- 
peds.” This work, after several years of preparation 
and labour, was published m 1790. In the prepar- 
ation he was encouraged and patronized by Mar- 
maduke Tonstal of Wycliffe, whose museum of 
animals, both winged and quadruped, living and 
dead, was very extensive. In the intervals of col- 
lecting materials for this work, Bewick was employ- 
ed engraving on copper the specimens of natural 
history in a small quarto volume, entitled “A Tour 
through Sweden, Lapland, &c., by Matthew Cou- 
sett, tile companion of Sir G. H. Liddell;” “The 
Whitley large Ox;” and the remarkable “ Kyloe 
Ox,” bred in Mull, which is a very curious speci- 
men of copper-plate engiaving, combining the styles 
of wood and copper, particularly in the minute man- 
ner in which the verdure is executed. From the 
moment of the publication of the “ History of Quad- 
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rupeds ” Thomas Bewick’s fame was established. 
He subsequently, in conjunction with his brother 
John, supplied the w T ood cuts for the elegant edition 
of “ Goldsmith’s Traveller and Deserted Village,” 
and for “Parnell’s Hermit,” both printed by Bulmer. 
These appeared m 1795, and were allowed to excel 
every thing of the kind that had before been pro- 
duced. In 1797 was published the first volume of 
“British Birds,” for ■which Beilby furnished the 
•written descriptions ; the second volume, on “British 
Water Birds,” devolved on Bewick alone, who was 
assisted in the literary corrections by the Rev. 
Henry Cotes, Vicar of Bedlington. These were fol- 
lowed by numerous illustrations of publications of 
the day, in which he availed himself of the talents 
of the several pupils whom he had instructed, and 
who have since so eminently distinguished them- 
selves m the same line of engraving , among these 
were Nesbitt, Harvey, Clennell, Ransom, and Hole. 
Bewick was indefatigable, he was an early riser; 
fond of indulging m rustic and athletic sports, 
which are so prevalent m the noith; he was warm 
in his attachments, and had some humorous pecu- 
liarities. He died, as he had lived, a tiuly honest 
man, at Gateshead, near the Windmill Hills, in 
1828 His brother John, who assisted m some of 
the publications, was his junior by seven years ; he 
is said, by his biographer, to have been, in some re- 
spects, even superior to Thomas, but he died at the 
early age of 35, his last engravings being some of 
those m “ Somerville’s Chace,” which issued from 
the press of Bulmer in 1795 ] 

BEYLBROUCK, M., a Flemish engraver, who 
resided in England about the year 1713. He en- 
graved a plate representing the Death of Dido, after 
Sebastian Bourdon , which was published m London 
by James Grame, and dedicated to the Duke of De- 
vonshire. It is neatly executed, but in a stiff, for- 
mal style, and without much effect. From the re- 
semblance the manner of Gerard Scotm the younger 
bears to that of Beylbrouck, Mr. Strutt thinks it 
probable that he received some instruction from 
him. 

BIANCHI, Baldassare. This painter was 
born at Bologna in 1614. He was first a scholar of 
Giovanni Paderna, but afterwards studied under 
Agostino Metelh. He passed the greater part of 
his hfe in the employment of the dukes of Modena 
and Mantua, whose palaces he ornamented with a 
great number of his paintings. Orlandi states, that 
he had a daughter, Lucrezia Bianchi, who also 
distinguished herself m the art. He died m 1679. 

BIANCHI, Cav re Isidoro. This painter was 
a native of Milan, and flourished about the year 
1626. He studied under Pier Francesco Mazzuc- 
chelli, called Morazzone, and was one of the ablest 
followers of his style. He excelled in fresco paint- 
ing, more than in oil, as is evident in his works m 
the church of S. Ambrogio at Milan, and m dif- 
ferent churches at Como. He was chosen by the 
Duke of Saxony to finish a grand saloon at Rivoli, 
which had been commenced by Morazzone, and was 
left unfinished at his death He was afterwards 
made painter to the court, and was knighted m 1631. 

BIANCHI, Federigo. This painter was a Mi- 
lanese. He was a relation and a scholar of Giulio 
Cesare Procaccini. Padre Oilandi reports, that at 
the early age of seventeen he painted three works 
in fresco, in the cloister of the monastery of the 
Padre Zoccolanti, at Milan. Several other works 
by this master were in the churches of that city. 
He was greatly patronized by the duke of Savoy, 
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who held his talents in high estimation, and hon- 
oured him with a gold chain and medal. 

BIANCHI, Francesco, called il Frari. Ac- 
cording to Vidriani, this painter was born at Mo- 
dena in 1447. His works were much esteemed at 
his time, and are said by that author to have been 
gracefully designed, and painted with a fine impasto 
of colour. He also gives him the credit of having 
been the instructor of Coreggio. He died m 1510. 

BIANCHI, Orazio, was born at Rome, and, 
according to Abate Titi, was a respectable paint- 
er of history. His best work was the Marriage 
of St. Joseph and the Virgin Mary, m the church 
of St. Gioseffo at Rome, 

BIANCHI, Paolo. This artist, who was chiefly 
employed in engraving portraits for the booksellers, 
flourished about the year 1670. His plates are neat- 
ly executed with the graver, but m a stiff, tasteless 
style. He engraved some of the portraits for Brio- 
raids History of Leopold, among which are the fol- 
lowing : 

Cardinal Flavio Chxgi, nephew of Alexander VII 

Luigi de Benevides Caiillio. 

BIANCHI, Pietro This painter was born at 
Rome m 1694, and was a scholar of Benedetto Luti. 
He had acquired considerable celebnty as a painter 
of history, when he died young. One of his most 
esteemed performances is a picture of the Concep- 
tion, m the church of S. Maria degli Angeli, at 
Rome. 

BIANCHI, Sebasti\no, an Italian engraver, 
who flounshed about the year 1580. He engraved 
some plates of devotional subjects, which are exe- 
cuted with the graver m a very indifferent style. 
Among others is a print repiesenting the emblems 
of our Saviours Sufferings, with Angels, &c. It is 
inscribed Sebastiano Bianchi, fee. 

BIANCUCCI, Paolo, was born at Lucca, in 
1583, and, according to Lanzi, was a distinguished 
scholar of Guido, whose graceful and delicate style 
he followed. His works bear a near resemblance to 
those of Sassofeirata Of his best pictures may be 
noticed, a representation of Purgatory, m the church 
of the Sufiiagio, and an altar-piece of several saints 
in S. Francesco. He died m 1653. 

BIARD, or BIART, Peter. According to Flo- 
rent Le Comte, this artist was a sculptor. He re- 
sided at Pans about the year 1627, and is said to 
have engraved a set of twelve plates, but the sub- 
jects are not specified. He also engraved an emblem- 
atical subiect, into which he has introduced many 
figures. It is etched m a bold, spirited style, some- 
what resembling that of Antonio Tempesta, and is 
inscribed Petrus Biard, fecit. 1627. 

BIBIENA. See Galli. 

BICCI, Lorenzo di. This old painter was bom 
at Florence, m 1400, and, according to Vasari, was 
a disciple of Spmello. He painted several works m 
fresco, in the churches at Florence, of which the 
most esteemed were, the History of S. Francesco, 
the Assumption, m the church of S. Croce, and 
others in S. Mana del Fiore. He died m 1460. 

BICHARD, , a French engraver, who 

flourished about the year 1760. He engraved some 
plates representing tombs and buildings, from the 
designs of G. 31 Dumont 

BICKHAM, George, senior, an English en- 
graver : he was chiefly employed m engraving plates 
of writing, in which he excelled. We have a few 
portraits by him, but indifferently executed. Among 
others the following : 
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George Shelly, a writing-master ; after his own design, school of Lodovico Cardi, called Cigolh He finiNhed 
T 1709 some of the works left imperfect at the death of hi<s 

John Clark, also a writing-master ; G. Bickham, senior , mstructor? to whose style he endeavoured to unifc 

Rotet More, another writing-master ; same. ^ expression of S. di Tito, ami something of the 

Sir Isaac Newton, with emblematical Ornaments; G. splendour of Paolo Veronese. I here «ire se\ vi al < u 
Bickham , senior , scul. 1752. Sold by John Bickham, his works m S. Gaetano and S. Marco, one of the, 
engiaver. ' most admired of which is the Elevation of the ( Jr* ><s t 


BICKHAM, George, junior, the son of the 
preceding artist. He was not more distinguished m 
the art than his father. He engraved the portraits 
of his father and himself in a kind of fhese, repre- 
senting a view o,f Newmarket. 

BIE, Adrian de, a Flemish painter, horn at 
Liere, near Antwerp, in 1594. He received his first 
instruction in the art from Wouter Abts, an obscure 
artist. At eighteen years of age he went to Pans, 
where he studied some time under Rodolph Schoof, 
a Fleming, who was painter to Louis XIII. He 
afterwards visited Rome, where he remained eight 
years. In 1623, he returned to Flanders, and was 
much employed for the churches and in painting 
portraits. His most esteemed work was a picture of 
St. Ely, in the collegial church of St. Gommer at 
Liere. He was the father of Cornelius de Bie, who 
has celebrated the works of the painters of his 
country in Flemish verse, under the title of Ilet 
Guide Cabinet der JEdele Sckilderlconst . [It is sup- 
posed that he died in 1640.] 

BIE, James. See Bye. 

BIESELINGHEN, Christian John van, a 
Dutch portrait painter, horn at Delft in 1558. 
Karel van Mander states, that this artist painted a 
ortrait of the Pnnce of Orange from memory, after 
is assassination by Gerards. He died in 1600. 
BIEYRE, De. By this artist, who flourished 
about the year 1766, we have a few prints of por- 
traits, among which is that of Caroline Matilda, 
Queen of Denmark. 

BIGARI, Vittorio. In the Pitture di Bologna , 
are mentioned several pictures by this master, in 
very favourable terms. He was a native of Bologna, 
and his works are to be met with in almost every 
public edifice in that city. In the church of the 
Madonna del Soccorso, is an admired picture by him 
of the Virgin Mary and infant Jesus, with S. Pe- 
tromo and other saints. In the palazzo Aldovrandi, 
[Aldrovandi p ] he painted a gallery, m which he re- 
presented the principal transactions of that noble 
family. 

[BTGIO, Francia, or Frangiabigio, a Floren- 
tine painter of architecture, landscapes, and animals. 
Writers differ much respecting the date of his birth; 
some place it as early as 1445, others m 1483. There 
is a nearer agreement in the date of his death, which 
is placed in 1524 or 1525.] 

BIGNON, Francis, a French engraver, who 
flourished about the year 1690. He was principally 
employed on portraits, which are generally executed 
with the graver, though he occasionally called in 
the assistance of the point. His style is neat, but 
there is a want of harmony in the effect of his prints. 
Some of his portraits are ornamented with borders, 
with small emblematical figures, &c. We have by 
him, 

Thirty-five Portraits of the Plenipotentiaries assembled 
at the Peace of Munster 

A set of Portraits of the illustrious Personages of France; 
engraved in conjunction with Zachary Hemce, after 
the pictures by S. Vouet, in the gallery of the Palais 
Royal. They are dated in 1690. 

BILIVERT, Giovanni. This painter was born 
at Florence in 1576, and was brought up m the 
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considered as his best performance. Another ad- 
mired work of this painter is the Chastity of Joseph, 
in the gallery at Florence. [Many copies of this 
celebrated work are to he found m Florence, and m 
foreign collections. Amateurs should he on their 
guard.] He died in 1644. 

[BILLONI, Giambatista, a painter of Padua, 
born m 1576, and died in 1636. He painted land- 
scapes and portraits, and sometimes attempted his- 
tory ; but his reputation is now confined to his por- 
traits ] 

BILLY, or BILLI, Niccolo and Antonio, two * 
Italian engravers, who flourished about the year 
1734. They engraved several plates of portraits and 
historical subjects, executed with the graver in 
rather a stiff, dry manner. Niccolo engraved some 
plates for the Museum Florentinum. 

Fredencus Zuccharus. 

Hans Holbein , se ipse pmx. 

Pietro Leone Ghezzi , se ipse dels 
Giovanni Moiandi ; se ipse del 

The Cardinal Pompeo Aldrovandi ; G. Berti, pinx. N , 
Billy. 

The Cardinal Spinelli ; Bom Bupra , pmx. N. Billy , 
1734. 

The infant Jesus sleeping , oval; Me. Billy, scul. Romes. 

St. Philip Neri kneeling before the Virgin; after S. 
Conca 

The Holy Family ; after Caracci; half-length figures. 

The Flight into Egypt ; after Guido. 

BILTIUS, Francis. This artist was a native of 
the Netherlands, and flourished about the year 1650. 
He excelled m painting dead game, and other inan- 
imate objects, particularly fowling-pieces, pouches, 
powder-horns, nets, and other implements used by 
the sportsman. These subjects he represented on a 
white ground, as if they were attached to the wall, 
and they are designed and painted with such sur- 
prising truth and fidelity, as to become a perfect 
illusion. [He was living in 1671, as appears by that 
date and his name on a picture mentioned by Zani.] 
[BIMBI, Bartolommeo, a Florentine artist, bom 
in 1648, died about 1725, was an excellent painter 
of fruit and flowers ; he was considered the Mario 
of his school.] 

BINCK, James, an old German engraver, born 
at Cologne about the year 1504. From the testi- 
mony of the German authors, it appears certain, 
that he was first a scholar of Albert Durer, which 
is also supported by the resemblance of some of his 
plates to the works of that master. He afterwards 
visited Rome, and, according to Sandrart, was a dis- 
ciple of Marc Antonio, and engraved some plates 
after the works of Raffaelle, under his direction. 
This artist holds a distinguished rank among the 
engravers denominated by the name of the little 
masters, on account of the small size of their prints. 
His style is very neat, sometimes resembling the 
works of H. Aldegrever, but his plates evince greater 
facility in the execution. His drawing is more 
correct, and there is a more agreeable taste in the 
turn of his figures. There has existed considerable 
confusion respecting the marks of the artists of this 
period, particularly those whose name commences 
with a B. The works of this master are generally 
either marked with the letters I. B. or with the 
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cipher m The style of his plates will also 

distinguish them. The following are his principal 
prints : 

The Portrait of James (or Jacob) Bmk, witb a Cap, a 
Skull m bis Cloak, and a Cup in his right hand 
The Portrait af Lucas Gassell; I. B. 1529 Inscubed 
Imago ab Jacob Bmck ad vivum dehneata 
P ortrait of Francis I. , Ft anciscus rex Francice, 

Portrait of a young Princess. 1526 
Christiemus II Danorum Rex. 1525. 

Elisabeta, Danorum Regina. 

Bust of Martin Luther. 

Bust of Philip Melancthon ; inscribed Si Deus pro no - 
fas, $c. 

St. Jerome, with the Lion 

Marcus Curtius on Horseback, going to throw himself 
into the Gulf 

The Triumph of Bacchus ; a frieze. 1528 
Infant Bacchanalians, Children pressing Grapes; friese. 
1529. 

The Seven Planets, represented by figures 1528. I B. 
The Seven Virtues, of Faith, Hope, Chanty, Justice, 
Patience, Fortitude, and Temperance , marked I B 
An emblematical subject of Four Women forging a 
flaming Heart on an Anvil , marked 15 I B 29 
An emblematical subject of Hope, Envy, Tribulation, 
and Forbearance , 15 I. B 29 ; the two last from the 
designs of B. Pwhheimer 
An armed Man at the Foot of a Tree 
An emblem of Histoiy, represented by a Woman writing 
on a Tablet , circular. 

A Lady and her Servant buying a Duck of a Peasant. 

A Peasant selling Vegetables to a Woman. 

Twenty, representing the Divinities ; copied after Cara - 
• kus, who engraved these plates after II Rosso. 

THE FOLLOWING ARE MARKED WITH THE CIPHER 
BEFORE MENTIONED. 

Adam, holding the Branch of a Tree 

Eve, with a Bianch with Two Apples 

Lot and his Daughters ; circular , marked twice. 

D^vid, with the Head of Goliah 1526. 

Judith, with the Head of Holofernes 
St. Michael vanquishing the Evil Spirit 
The Virgin Mary and St. Joseph adoring the infant Jesus 
in the Manger. 

* The Virgin Mary and Infant crowned by an Angel 1526. 
The Massacre of the Innocents , copied after Marc An- 
tonio , very scarce. 

The Descent from the Cross, surrounded with other 
little subjects 

St. John sleeping, with his Lamb. 1526 
St. George and the Dragon 
Mercury; a^ircular 

A Man lying near a Pedestal, and a Woman ai ranging 
Flower-pots. 

A Woman approaching a Man with surprise, seated near 
a Pedestal, on which is a Child and some Vases , after 
Raffaelle, engraved under the direction of Marc An- 
tonio. 

A Woman beating and driving away the Deni with her 
Crutch. 1528 

An old Man embracing a Girl. 1525 
A Soldier and a young Woman. 

A Peasant eairying a Basket of Eggs 
A Peasant and Woman dancing. 

A Child leading a Blind Man 
A vignette, four Cupids mounted on Dolphins. 

A Vase, ornamented with the Heads of two Unicorns. 

BINET, , a French engraver, who 

flourished about the year 1760 He engraved several 
plates, representing landscapes and views; after 
Vernet, and other masters. 

BINNEMAN, Walter. This artist is supposed 
to have been a native of England, and flourished 
about the year 1675. He engraved a few portraits, 
which are very indifferently executed ; among which 
is that of Robert Chamberlaine, an arithmetician, 
prefixed to his Accompianfs Guide. 

BIORD, Peter. The name of this artist is 
affixed to an etching representing Cupid and Psyche. 


It is executed in a bold, spirited style, and is ap- 
parently the production of a painter. 

BIRCK, Paul. Mr. Strutt mentions this artist 
as the engraver of four plates, exclusive of a title, 
repiesentmg the Four Elements, m circles, sur- 
rounded with ornaments, which appear to be pat- 
terns for goldsmiths. They are executed with the 

S 'aver m a style resembling that of J. T de Bry. 

n the title is the following inscription • Quatuor 
Mundi Element a, Elegantibus ft gw is seu Imagmibus 
Artificiosa exptessa . Paulus Birck, f. 

BIRCKAERT, or BIRCKART, Anthony, a 
German engraver, who resided at Prague about the 
year 1680 He engraved some large plates of archi- 
tecture, with figures, which are executed with the 
graver m a stiff, formal style, and are inscribed 
Birckart, sculp. Brag. Basan mentions a print by 
him representing the Martyrdom of forty Portu- 
guese Jesuits ; after Borqognone. 

BIRCICENHULT, Paul. This artist was a na- 
tive of Geimany, and flouiished about the year 
1670. He was a prmtseller as well as an engraver, 
and published a set of small plates, representing 
wailike trophies, with figuies, &c. They are ex- 
ecuted chiefly with the graver, m a neat, but formal 
style. The title to these plates is Omnis generis In- 
strumenta Bellica, and is signed Paulus Birclenhult, 
sculp, et excudlt. 

[BIRD, William, an English painter, born at 
Wolveihampton m 1772, served an apprenticeship 
to a maker of tea-trays, and was employed to em- 
bellish them with fruit, flowers, and fanciful designs. 
At the expiration of his term of service he left 
Birmingham, and set up a school for drawing at 
Bristol. By teaching others he improved himself 
in the knowledge of the art. During the intervals 
of instruction he made sketches, designs, and com- 
positions for pictures ; and it would appear that his 
progress was due to his own observation and perse- 
vering industry ; so far he was his own master. He 
painted humoious and pathetic subjects, which at- 
tracted much of public attention, and induced the 
members of the Royal Academy to enrol his name 
as an academician. His best pictures, as historical 
compositions, aie the results of the battle of Chevy 
Chace, which he treated m a manner truly con- 
sonant with the old ballad from which the subject 
is taken, and the surrender of Calais. His chief 
merit, as an artist, lay m natural and touching re- 
presentations of homely and social things : history, 
either sacred or profane, required a spirit more 
imaginative than he possessed. He had seen the 
living nature which exhibits the former, but it was 
necessary that he should conceive the nature which 
belongs to the latter ; in that rare quality he was de- 
ficient. He was a kind-hearted man, much respected 
by his brother artists and all who knew him. He 
died in 1819, and was buned in the cloisters of 
Bristol cathedral.] 

[BIRKHART, Antoine, an engraver, born at 
Augsbourg m 1677, died at Prague in 1748. Dlabacz 
has given a numerous catalogue of his works.] 
BISCAINO, Bartolomeo, was the son of Gio. 
Andrea Biscamo, born at Genoa m 1632. He was 
instructed by bis father m the first rudiments of the 
art, and was afterwards a scholar of Valerio Cas- 
telh. From the early indications he gave of un- 
common genius, great expectations were formed of 
his future eminence, and they were not disappointed. 
Before he had reached his twenty-fifth year, he had 
painted many considerable works, when his career 
was unfortunately stopped, by the dreadful visita- 
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tion of the plague, with which Genoa was afflicted, 
in 1657, to which his father and himself both fell 
victims. In the Gallery at Dresden there are three 
pictures by this artist. He etched several plates, 
in a free, bold style, resembling in some degree the 
works of Benedetto Castiglione, but m a more 
finished manner. His subjects are finely composed 
and elegantly drawn. He marked his plates some- 
times B. B. The following are his most esteemed 
prints : 

Moses in the Bulrushes. 

Susanna and the Elders. 

The Nativity, with Angels. 

The Circumcision. 

The Wise Men’s Offering. 

Herodias, with the Head of St John 

The Virgin Mary and infant J esus, with Angels. 

The Vngm suckling the mfant J esus, with St Joseph 
The Vngin suckling the Infant, with St. Joseph, and St. 

John with his Lamb 
The Virgin adoring the mfant Jesus. 

The Vngin with the infant Jesus on her Knee, St. John 
kissing his Foot, and St. Joseph behind 
The Vngm, with the infant Jesus standing on her Knee, 
stretching out his Arm to St. Joseph; half-length 
figures 

The Holy Family, with St John holding a Cross. 

The Kepose in Egypt, with Angels m the Clouds. 

The infant Jesus leposmg on the Globe 
St Joseph, with the infant Jesus , half-length 
St. Chiistopher giving his Hand to the infant Jesus 
St. Christopher, with the infant Jesus 
Mary Magdalene m the Desert; dated 1656 
A Bacchanalian subject. 

BISCAINO, Giovanni Andrea. This painter 
was a native of Genoa. He painted landscape m a 
bold and spirited style, but, according to Soprani, 
the necessity he was under to paint with despatch, 
to support a numerous family, prevented his be- 
stowing that care and attention which would, under 
more prosperous circumstances, have rendered them 
more deserving of our esteem. He died of the 
plague in 1657. 

BISCHOP, Cornelius, a Dutch painter, born 
at Dort in 1630. He was a scholar of Ferdinand 
Bol. He painted history and portraits, in the style 
of his master, but with very indifferent success. He 
died in 1674. 

BISCHOP, Abraham, son of Cornelius, was emi- 
nent as a painter of birds. 

BISCHOP, John de, a designer and engraver, 
born at the Hague in 1646. He was brought 
up to the law, and, according to Houbraken, 
practised m the courts in Holland. His favourite 
amusement was drawing, and his peiformances 
excited the admiration of the artists themselves. 
He excelled in copying the pictures of the most es- 
teemed masters, m small coloured drawings, very 
well drawn and highly finished. As an engraver, 
he is more deserving notice, and he has left a 
great number of plates, principally etched, and har- 
monized with the graver, in a free and pleasing 
manner. There is great relief and richness of 
effect in his prints. His most important woik was 
a set of prints for a book, entitled, Faradigmata 
grctpliices variorum artiphicum , tabulis ceneis . Pars 1 
et 11. Hagce. 1671,/oZ. The first edition, publish- 
ed by the artist, contains one hundred and two 
plates. The second, published by Nic. Visscher, 
the same year, contains one hundred and thirteen 
plates. This engraver, with a whimsical affectation, 
latinized his name, and assumed that of Episcopus 
for Bischop, on which account he marked his plates 

with a cipher, composed of the letters J. E. d ' ■ 
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Besides the above work, there are other prints by 
him, among which are : 

Christ and the Samaritan Woman ; after An . ('artieti. 

Joseph distributing Corn to the Egyptians ufhr I ?. 

Breemberg . 

The Martyrdom of St. Lawrence; after the same 

He died at Amsterdam, in 1686, aged 40. 

BISET, Charles Emanuel, a Flemish painter* 
born at Antwerp in 1633. It is not said by whom 
he was instructed, but he went to Paris when he 
was young, and met with great encouragement. 
His pictures were adapted to the taste of that nation, 
representing gallant assemblies, balls, concerts, and 
what are called conversations. Notwithstanding 
his success m that metropolis, the love of his na- 
tive country brought him back to Antwerp, w here 
he was. appointed director of the Academy, in 16/4. 
He designed his subjects with taste, and his pencil is 
neat and flowing, although his colour is rather cold 
and grey. His most considerable work is a large pic- 
ture m the ball of the Society of Archers, at Ant- 
werp, representing William Tell compelled to shoot 
the Apple from his Son’s Head. 

BISI, fra Bonaventura, was a monk of the 
order of St. Francis, at Bologna. He had been 
instructed m drawing when young, by Lncio Mas- 
sari, and was celebrated for fiis copies in miniature 
from the works of Coreggio, Titian, Guido, &c., 
many of which were m the cabinet of the duke of 
Modena. He also etched a few plates after Parme- 
giano, Guido, & c., and one after bis own design o/ a 
Holy Family, with St. John and St. Elizabeth, 
marked F. B. B . F. 1631. He died in 1662. 

[BISI, Michael, a celebrated Milanese engraver, 
whose works do honour to the schools of Bartolozzi, 
Rosaspina, and Longhi. He first distinguished 
himself by the publication of the “ Pinacoteca del 
Palazzo Reale, della Scienze delle Arti, &e.” In 1819 
he undertook a series of engravings from the paint- 
ings of Andrea Appiani, m which he was assisted 
by some of the best scholars of Longhi. His en- 
graving of Venus embracing Cupid, happily ex- 
presses the beauties of the original picture. Sub- 
sequently appeared, the Virgin and infant Christ 
enthroned, attended by Saint Anthony and Saint 
Barbara, after Luim, which he has treated in a bril- 
liant and delicate manner, preserving the beauty 
and grace peculiar to the master ; Andromeda and 
Perseus, after Guercmo ; an Adoration of the Vir- 
gin, after Sasso Ferrato; and the offering of the 
Magi, after Gaudenzio di Ferrara. He also suc- 
ceeded as a painter of landscapes. It is not ascer- 
tained whether he is still living, but his merit enti- 
tles him to notice in this Dictionary.] 

[BISQUERT, Antonio, a Spanish historical 
painter, born at Valentia, was a scholar of Ribalta. 
He established himself at Teruel m 1620, as a 
painter .of reputation. He was a good colourist 
and designer, and infused much sentiment in his 
pictures, which are chiefly subjects from Romish 
legends, . He also copied Sebastien del Piombo’s 
dead Christ in the arms of the Virgin, attended by 
the Maiys and St. John. He died m 1646.] 

BI S SOLO, Pier Francesco. This painter was 
% n l^ Ve of Venice, and was brought up in the school 
of the Bellini. He flourished about the year 1520. 
Some of bis works at Murano, and in the cathe- 
dral of Trevigi, are compared by Lanzi with those 
of the elder Palma. 

BISSONI, Giovanni Batista. This painter 
was horn at Padua in 1576. According to Ridolfi, 
he was first a scholar of Francesco Appolodoro, 
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called il Porcia, an eminent portrait painter, and 
afterwards studied under Dario Varotan. He paint- 
ed several pictures for the churches and convents at 
Padua and Ravenna. He died in 1636. 

, BIZEMONT, Andre de. Thisaitist was a na- 
ihve of France, and flourished about the year 1780 
He etched several plates, representing landscapes 
and views, which are executed m a neat, pleasing 
style. ’ * 5 

BIZZELLI, Giovanni, a Florentine painter, 
born m 1556. He was a scholar of Alessandro Al- 
lon, called Bronzino. He afterwards went to Rome, 
where he studied and painted some pictures for the 
churches. On his return to Florence, he executed 
several works for the public edifices, which are de- 
scribed by Borghim m his account of the painters 
and sculptors of Florence. He died m 1612. 

BLACEO, Bernardino. Ridolfi describes se- 
veral works of this painter mthe chmches at Udine, 
in the Fnoul. He appears to have flourished about 
the year 1550 The principal altar-piece of the 
church of S. Lucia at Udine is by this master, re- 
presenting the Virgin Mary and infant Saviour, with 
a group of Angels, and St Lucia and St. Agatha 
In Porta Nuova, the Virgin and infant Christ, with 
St. Peter and St. John 

BLACKMORE, John, an English mezzotmto 
engiaver, who is said to have been born m London 
about the year 1740. We have some well-scraped 
plates by him, chiefly portraits, after Sir Joshua Rey- 
nolds, among which are the following : 

Samuel Foote , after Sir Joshua Reynolds 1771 

W. H. Bunbury, cancatunst, after the same , J Black- 
more, fee 

Hemy Bunbuiy ; after the same 

Innocence, Blachnot e,fec 1770 Ryland <S, Bryei cxc 

BLAGRAVE, John, an eminent mathematician, 
who flourished at the end of the sixteenth, and m 
the beginning of the seventeenth centuiy. Among 
his other works, he published, m 1582, The Mathe- 
matical Jewel , illustrated with wooden cuts, exe- 
cuted by himself, m a neat style. On the frontis- 
piece is inscribed, “ By John Blagrave, of Reading, 
gentleman, and well-wilier to the mathematics, w r ho 
hath cut all the prints or pictures of the whole, 
with his own hands.” Where he has not put his 
name at length, it is thus abbreviated, J. Blag sculp. 

[BLAIN, Jean Baptiste, a French artist, born 
at Caen m 1654, was a scholar of Monnoyer, better 
known as Baptieste. He painted flowers and fruit 
in the manner of his master. He had a delicate 
pencil and a good eye for colour ; he painted insects 
with great exactness, and finished all his pictures 
carefully. He died in 1715 There is a disparity 
respecting his birth, some place it in 1654, others m 
1645. It maybe a typographical eiror. 

[BLAKE, B., a painter of still life, birds, fish, 
and other objects of that kind. His works, when 
carefully painted, are very pleasing, but his circum- 
stances, and, it is with regret added, his mode of 
living, obliged him to hurry his pictures, and too 
frequently to repeat them. As they were to a cer- 
tain degree popular m his day, the dealers held him 
in thrall to their rapacity, and even injured his repu- 
tation by employing otheis to copy his works. He 
was also compelled by necessity to make copies of 
the works of Dutch painters for these patrons, m 
which he was sometimes so successful as to enable 
his employers to cheat their customers, retaining to 
themselves the profits, and leaving the disgrace to 
the artist when detected. Little of his history is 
known. He died about the year 1830.] 
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BLAKE, C J This ingenious young lady etched 
a portrait of her uncle, Sn Francis Blake Delaval. 
It is dated 1775. 

[BLAKE, William, an English artist of singu- 
larly eccentric genius, whose flights of imagination 
sometimes astonish by their sublimity, and at 
others excite pity oi contempt by their extrava- 
gance or absurdity, was born m London m 1757. 
His propensity to drawing induced his father, a 
hosier, to place him as an apprentice with Basire 
the engiaver. While his hand was employed on 
the mechanical part of his duty, his mind was busy 
m the regions of fancy, and his wild imaginings 
came forth sometimes clothed in the language of 
poetiy, sometimes in the combinations of forms 
that seemed to belong to another state of existence, 
but all bearing the impiess of genius of the highest 
order. It may be lamented that his genius was not 
restrained by judgment ; but had that been the case, 
the world would have lost those wonderful exhi- 
bitions in his illustrations of “Young’s Night 
Thoughts,” “Blau's Giave,” “The Book of Job,” 
and other works even moie astounding in their con- 
ceptions Such productions were mcompiehensible 
by the many ; and even Flaxman and Fuseli, while 
they admired the power that produced them, weie 
compelled to withhold their approbation. It can 
hardly be said whether he be entitled to praise or 
blame for continuing his comse, notwithstanding 
the neglect of Ins works, and the consequent poverty 
it entailed He had his enjoyments m the world of 
visions, and perhaps of a higher kind than wealth 
would have conferred. His application was con- 
tinuous, his labour great, and he looked to futurity 
for his reward. His published works are now suf- 
ficiently known to render description or criticism 
unnecessary. He died m 1828.] 

BLANCHARD, James, an eminent French 
painter, born at Pans m 1600. He was first in- 
structed m the art by Nicholas Botten, his maternal 
uncle ; and when he was 24 years of age, he went 
to Italy, and passed two years at Rome. He re- 
turned by way of Venice, when he was so shuck 
with the beautiful colounng of the great Venetian 
masters, that he was induced to remain two years 
m that city. On his leturn to Pans, his works were 
greatly admired, and he was certainly the first that 
established a true and natural style of colouring, in 
which the aitists of his country were very deficient. 
His chief woiks at Pans are" the two pictures he 
painted for the church of our Lady, one represent- 
ing St Andrew kneeling befoie the Cross, the other 
the Descent of the Holy Ghost, and the Galleiy in 
the Hotel de Bouillon, where he painted thirteen 
large pictures of subjects from Ovid. He died at 
Pans m 1638. 

Blanchard etched some plates from his own de- 
signs and others, among which are the following: 

The Holy Family , without his name ; Chez Huart 

Another* Holy Family, with St Catheime and St. J ohn ; 
Chez Ciarttes. 

The Bn tli of the Virgin ; Blanche} d, pinx. , Huart, eve. 

St Agnes adoring the infant Jesus m the arms of the 
Viigm Mary, after Lodocieo Caracci, without the 
name of the cngravei 

[BLANCIIERI, Vittore, a scholar of Beau- 
mont, in the latter period of the Venetian school. 
He flourished from 1736 to 1775. He spent the 
greater part of his artistic life in the service of the 
king of Sardinia, and was employed m painting 
large pictures m the palaces and for the churches.] 

BLAN CHET, Thomas, a French painter, bom 
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to Paris in 1617. His genius at first directed him 
to sculpture, but after studying that art for some 
time under Sarrazin, he was advised to abandon it, 
on account of the delicacy of his constitution, and 
to apply himself to painting. He visited Rome, 
where he became acquainted with Nicholas Pous- 
sin, and the famous architect Algardi, who en- 
couraged him in his studies, and assisted him with 
their advice. He had also the advantage of study- 
ing under Andrea Sacchi, by whose instruction he 
was greatly benefited. Encouraged by the com- 
mendations of these great masters, he applied him- 
self with increased assiduity. After passing some 
years in Italy, he returned to Paris, where his talents 
were already known. After painting his pictures 
for the church of our Lady, representing the Vision 
of St. Philip, and the Baptism of the Eunuch, he 
was engaged in some considerable works for the 
town-house at Lyons, which he executed in a man- 
ner that established his reputation as one of the 
ablest historical painters of his country. He was 
soon afterwards made a Royal Academician, in 
• 1676, and on that occasion painted for his picture 
of reception, Cadmus killing the Dragon. He died 
at Lyons in 1689. 

BLANCUS, Christopher, an engraver, sup- 
posed to be a native of Germany, who flourished 
about the year 1600. He engraved a few plates in 
the manner of John Muller, but with not much 
success. We have by him, 

A Holy Family, accompanied by Angels; half-length; 
after* Sprariger. 1595. 

The Portrait of Michael Angelo Buonarotti ; Christo - 
phorm Blancus facieb at. 1612. 

BLANCUS, or BIANCHI, John Paul. Ac- 
cording to M. Heineken, this artist flourished about 
the. year 1682. We have some etchings by him, 
which are executed in a heavy, indifferent style. 
Among others, are an emblematical print, after C. 
Stores, inscribed, Io. Paul. Blancus incid ., and Christ 
praying in the Garden, without the name of the 
painter, dated 1682. 

BLANKHOF, John Teunisz, a Dutch painter 
of sea-pieces, born at Alkmaer, in 1628. He learned 
the first rudiments of the art horn Arnold Tierling, 
a painter of no reputation, and became afterwards 
a scholar of Ceesar van Everdingen. On leaving 
that master,, he went to Italy, and passed some time 
at Rome, where the Flemish Society of Painters 
conferred on him the name of Maat, or comrade. 
He excelled in painting marines and sea-ports. His 
best pictures represent storms on the coast of the 
Mediterranean, in which he combined the- truth 
and nature of the Dutch school with the grand 
scenery of Italy. He died in 1670. 

BLANSERI, V ittorio. This painter was bom 
at Venice, about the year 1735, and was educated in 
the school of the Cav re Beaumont. He is considered 
his ablest scholar, and succeeded him in the service 
of the court of Turin, in which city are his princi- 
pal works. Three of his pictures are in the church 
of ,S. Pelagio, one of which is particularly admired, 
representing S. Luigi fainting, supported by an 
angel. He died in 1775. 

BLEAVIT, . This artist is mentioned 

by Mr. Strutt as an engraver of portraits. Among 
others, he engraved that of Rene des Cartes, the 
philosopher. 

BLECK, or BLEECK, Peter van, a Flemish 
engraver, who came to England about the year 1730. 
He is supposed to have been the son oi Richard 
Bleek, a painter of portraits. He engraved several 
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plates in mezzotinto, which, without any superior ex- 
cellency, are clearly scraped, and have considerable 

merit. He sometimes marked his plates m 
We have by him, 

Richard van Blecck, painter; sc ipse, pinx. 7*. ran 
Bleeck, junior, fee. 1735. 

Rembrandt van Rhyn ; se ipse , pins. Van Mask. 17*7 ; 
with the cipher. 

Francis du Quesnoy, called Fiammingo* Sculptor, .1. 
Vandyck, pinx. P. V. B. 1. f. 1751. 

Nell Gwyn ; after Lely. 

Mrs. Clive, in the Character of Phillida ; P. ran Bktsk, 
fee. 1735. 

Mrs, Cibber, in the Character of Cordelia ; the same. 

Griffin and Johnson, in the Characters of Tribulation and 
Ananias; the same. 

The Virgin Mary and Infant; after A. Vandenctrf. 

1718 . 

BLECKER, J. G., a Dutch designer and en- 
graver, born, according to M. Huber, at Haerlem, 
about the year 1600. He etched several plates, 
both from his own designs and after other masters, 
executed in a slight and spirited style, of which the 
following are the principal : 

SUBJECTS FROM HIS OWN DESIGNS. 

A Landscape, with Jacob and Rachael ; J. G. Bteeker,fec. 

A Landscape, with Rebecca and the servant of Abraham ; 
the same. 

A Peasant, and a Woman riding in a Waggon ; the same. 

A similar subject. 

A Landscape,' with a Carriage at the Boor of an Inn ; J n 
G. Bleaker, fee. 1643. 

A Landscape, with a Woman milking a Cow, and a 
Peasant. 1643. 

A Landscape, with Cattle. 

A Landscape, with a Woman on Horseback. 

A Landscape, with Figures on Horseback. 

A Landscape, with a Shepherd watching his Flock. 

SUBJECTS FROM CORNELIUS POLEMBURG. 

Jacob and Laban dividing their Flocks; J. G. Meeker, 
aq.fort 1638. 

The Lystrians wishing to sacrifice to Paul and Barnabas ; 
same mark. 1638. 

The Crucifixion ; C. P. pinx. I. C. B. 

The three last are engraved in the style of Rem- 
brandt. 

[BLEKERS, BLEEKER, or BLECKERS, 
Jan Gaspar, was a native of Haerlem, bom in 
1608, (according to Balkema and Zani,) painted 
history and landscape ; and is mentioned with com- 
mendation in Hoet’s Catalogue. The date of his 
death is not accurately ascertained. It is probable 
that this is the same artist mentioned in the pre- 
ceding article, as Zani says he was living in 1643.^ 

BLEKERS, N , a Dutch painter, born at 

Haerlem about 1635. He painted history, and was 
patronized by the Prince of Orange, for whom he 
painted one of his best pictures, representing the 
Triumph of Venus. Vondel, a poet of his country, 
has celebrated the works of this painter. [He died 
'at Haerlem in 1682.] 

BLES, Henry de, an old Flemish painter of 
landscapes, born at Bovines in 1480. He imitated 
the style of Joachim Patenier, and painted in the 
stiff and dry manner of his time. He generally 
introduced into his landscapes scriptural subjects, 
with a number of figures neatly drawn. Instead of 
marking his works with his name, he usually paint- 
ed an owl in one of the corners. He died in 1550. 
[This artist is generally called Herri de Bles, or 
Henrijck met de Bles ; by the Italians he was nick- 
named “ Civetta” because of his mark, an owl. His 
pictures are very curious, and much esteemed; they 
are rare in commerce.] / 

BLESSENDORF, Samuel, a Prussian enamel 
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painter and engraver, born at Berlin in 1670. He 
designed and engraved several portraits for PufTen- 
dorfs History of Sweden, tie worked chiefly with 
the graver, and his plates are very neatly finished. 
Among others we have by him, 

Charles XI. King of Sweden 
Charles XII. 

Fiedenck Rodolphus Louis, Baron of Camtz 
Samuel Baion de PufFendoif 
Eredenck III., Elector of Biandenhourg 1696 
Frederick William, Prince Electoial 
Fredeuck William , Adam de Clerc, pmx 
The Portiaits of John Fredeuck of Brandenbouig, 
Margrave of Anspach, and the Maigravme, m a Gar- 
den; after Gasp Netscher. 1682 , very fine 

BLESSENDORF, Constantine Frederick, 
the brother of the preceding artist, bom at Berlin 
in 1675. He was amimatuie painter and engraver. 
He worked chiefly for the booksellers. We have 
by him, 

*A Frontispiece for Juliani Opeia, S Blessendorf, \ inv 
C F Blessendorf fee 

Frontispiece foi Beyen Thesaurus Antiquitatum , C F. 
Blessendorf fee 

Portiait of Fiedenck William, Elector of Biandenbouig 
1688. 

BLEYSWTCK, F. Van, a German engiaver, who 
•flourished from the year 1725 till 1746. He en- 
graved many portraits for the publications of his 
time, which are highly finished, but without much 
taste. Among others, he executed pait of the 
plates for the collection entitled For traits llisto- 
nques cles homines illustres de Danemaik , dated 1746. 
He also engraved some small landscapes, m which 
the point, aqd the graver are handled with great 
delicacy. 

[BLIEK, Daniel de, or Van Blicke, was a good 
painter of interiors and exteriors of churches, and 
other public buildings : he lived m 1656 His man- 
ner of painting resembles that of Van Vliet] 
[BLINKVLIET, M. The exact time of this 

E ainter’s birth is unknown ; but he imitated Berg- 
em so successfully that his woiks have been 
ascribed to that master, probably they were con- 
temporaries.] 

BLOCK, Daniel, a painter of portraits, born at 
Stettin, in Pomerania, m 15S0. He was a scholar 
of Jacob Scherer, a portrait painter of reputation, 
under whom he soon became a proficient, and ulti- 
mately surpassed his instructor He was employed 
at the courts of Denmark and Sweden, and passed 
*■ many years in the service of the Prince of Mecklen- 
burg. He gained a large fortune by the exertion of 
..very reputable talents, of which he was deprived by 
plunder. He died in 1661 
BLOCK, Benjamin. This rtist w T as the son of 
Darnel Block, bora at LubecE m 1631. He was 
instructed m the art his fathei, and pioved a re- 
putable painter of history and portraits. The Prince 
of Mecklenburg, in whose service his father passed 
great part of his life, took him under his protection, 
and sent him to Italy for improvement. He visited 
Rome, Naples, and Venice, and met with employ- 
* ment as a portrait painter in each of those cities. 
On his return from Italy, he w T as invited to the 
court of Saxony, where he painted the Electoral fa- 
mily, and the piineipal courtiers. Ills histoncal 
works were altar-pieces for the churches m dilleient 
parts of Germany. 

BLOCK, Jacob Roger, a Dutch paintei, horr at 
Gouda in 1580. He went to Italy when he was 
very young, and applied himself particularly to the 
study of architecture and perspective. ^ He made 
designs of the fine remains of antiquity in the envi- 
g 2 
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ions of Rome ; and, on his return to Holland, paint- 
ed some pictures composed from those subjects, 
which were highly esteemed Houbraken reports, 
that Rubens, m a journey he made through Hol- 
land, visited this aitist, and on seeing his w r oiks, 
pronounced him the ablest painter of his country m 
the subjects he represented. He also excelled m 
military aiehitectme, and was taken into the service 
of the Archduke Leopold, whom he accompanied m 
some of his campaigns, and w^as killed by a fall from 
his horse, [m 1632 ] 

BLOCIvLANDT, Anthony de Montfort, a 
Dutch painter, bom at Montfort in 1532 He was 
one of the ablest disciples of the celebrated school 
of Francis Floris, and painted history m the style 
of his master. He was much employed for the 
churches m Holland. Van Mander mentions three 
pictures, by this painter, in the great chuich at 
Utrecht, representing the Birth of the Virgin Mary, 
the Annunciation, and the Assumption, w T hich were 
greatly admired m his time. At Gouda he paint- 
ed the Decollation of St. John, and at Dort several 
pictures of the Passion of om Saviour. Some of 
his works have been engraved by Hubert Golfzius 
and others. His style of design and composition 
partakes more of the Italian taste than that of his 
country. He died at Utrecht m 1583. 

BLOEM, A. This aitist w T as a native of Ger- 
many, and resided at Vienna about the year 1674. 
tie w'as chiefly employed by the booksellers. He 
engraved the portraits, views, plans, battles, &c. for 
a book entitled Istona di Leopoldo Cesare , published 
at Vienna m 1674. The plates are etched, and 
finished w ith the graver. 

BLOEMAERT, Abraham, a Dutch painter and 
engiaver, born at Gore urn, according to Houbraken, 
m 1564; Samhait says m 1567. The established 
aqpuiacy of the former has a claim to our belief. 
He was the son of an aichitect, who placed him un- 
der the tuition of Joseph de Beer, hut he seems to 
have piofited most by studying and copying the 
w'orks of Francis Flons. He painted history and 
landscapes ; his colouring is excellent, hut his draw - 
ing is very defective, and frequently negligent One 
of his best w T oiks w r as a picture painted for the 
Emperor Rodolphus, representing Niobe and her 
Children destioyed by the Arrow's of Apollo and 
Diana, and the Feast of the Gods, painted for the 
Count de la Lippe He painted several pictures for 
the churches m Flanders. In the church of the 
Jesuits at Brussels, is a picture by Bloemaert, re- 
presenting the Wise Men’s Offering ; in the ca- 
thedial at Mechlin, the Virgin Mary and infant 
Saviour, with a Glory of Angels; and at Leliendael, 
the Nativity. As an engraver, he has a claim to 
considerable attention. We have by him a number 
of plates etched in a free, bold, and masterly man- 
ner, some of which aie m imitation of pen-drawings. 
But liis most esteemed piints are those executed m 
chiaro-scuro, the outlines of which, conti ary to the 
usual process, are not cut on the blocks of wmod, but 
are etched on copper. These are very spiiited, and 
produce a good effect. His punts are sometimes 
signed with his name at full length, but more fre- 
quently mailced Ah. Bl in., oi A. />/., or thus, A, 
Blown. The following are his principal prints : 

ETCHINGS BY A. BLOEMAERT. 

St John, with a Lamb. 

The Magdalene, penitent. 

St. Peter, penitent 

The Holy Family ; J. Starter us, exe. 1593. 

Juno 

Four Landscapes, with Figures and Animals 
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PRINTS IN CHIARO-SCURO. 

Moses and Aaron 

The Virgin and infant Jesus 

The Holy Family. 

Two Busts, the Virgin Mary and St Joseph 
St Simon, with the Instrument of his Maityrdom 
The Magdalene, with a Ciucihx. 

St, Jeiome reading , A Bio 

Another St Jeiome, ajter Pay megiano , maiked F P. 
A naked Infant , after Titian 
A "Woman with a Veil , ajter Parmegiano 

Abraham Bloemait died at Utrecht m 1647, 
aged 80. 

BLOEMAERT, Henry, was the eldest son of 
the preceding artist. He painted portraits, hut 
never rose above mediocrity. 

BLOEMAERT, Adrian. This artist was the 
second son of Abraham Bloemaert, and received 
his first instruction from his father. He was sent 
to Italy, where he studied some time. He after- 
wards visited Vienna, where he met with employ- 
ment, and ultimately settled at Saltzburg, and was 
killed m a duel. He painted histoiy and portiaits 
with some reputation. M. Hemeken attributes to 
this artist several plates of portraits, although they 
are without his name. 

BLOEMAERT, Frederick, was the third son 
of Abraham Bloemaeit, born at Utrecht about the 
year 1600, and distinguished himself as an engraver. 
He learned the art from his father, and was chiefly 
occupied in engraving after his designs. We have 
a number of etchings by him, as well as prints in 
chiaro-scuro ; His principal work was a drawing- 
hook, containing one hundred and seventy-three 
plates, engraved from the designs of his father. 
He also executed a few plates entirely with the 
graver. His prints are sometimes signed A. JBloem. 
mv. F. B. fihus fecit , and sometimes F. B. The 
following are principally after his father’s designs, : 

Twelve of the Archbishops and Bishops of Utrecht, two 
of which are by Com. Bloemart. 

Thomas a Kempis. 

St Francis m a Hermitage. 

The Body of Leander on the Sea-shore 
A set of sixteen figures of Men and Women , marked F. 
B fee. 

A set of thirty— Of Beggars , on the title is inscribed Nvr 
dus mops mutilus , F B fee . 

The Five Senses. 

The Four Seasons 

Twenty Landscapes ; F. B films, fecit et exc. 

A Landscape, with a Pigeon-house 
Fourteen of Ammals and Birds; entitled Verscheyde 
Besten and Vogelen 

Four of Cock-fighting ; De Hanabyters. 
BLOEMAERT, Cornelius. This very eminent 
engraver was the youngest son of Abraham Bloe- 
maert, born at Utrecht m 1603. He was instructed 
by his father m the first principles of design, and 
from a natural inclination for engraving, he devoted 
himself entirely to that art. His first master was 
Crispin de Passe, and it was not long before he sur- 
passed his instructor. In 1630, he went to Paris, 
where he distinguished himself by some plates he 
engraved for the Temple of the Muses . From Paris 
he went to Rome, where he fixed his residence, and 
where he lived the greater part of his life. This es- 
teemed artist signalized himself, not only by the 
beauty of his graver, hut by a talent, unknown be- 
fore him, of effecting an insensible degiadation fiom 
his lights to his shadows, and introducing a delicate 
variety of tints, in the different distances in his 
subject. Previous to his time, there was a great inat- 
tention to harmony, by leaving the lights indiscrim- 
inately clear, by which the effect was rendered spot- 
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he has established his claim to nrL'imihtv , and nmy 
he said to have given birth to that admirable *t\iV 
which was aftei wauls so successfully followed ’by 
the great engi avers of the French school, Audi 
Baudet, Picart, and Polity. lh.> works arc tmher- 
sally admned; they are numerous, and social of 
them are become veiv scarce. Some of his prints 
are marked C. BL and otheis, Corn. oi l Bio. 


SUBJECTS FROM HIS OWN DI *U 5 \S. 
Franciscus BonLignu*,, secretary to Prime Leopold; 

C Bl 1 

John Baptist Toietti Florentine , Romtp. 

P Grcbbei , P Hailem comet* , V. Bio , sr. 

J Doens; Scot Theol. 

Jacques Faverau; after Diepenbech , o\ al. 

Moses m the Bulrushes, 

The Vngm Mary, and the infant Jesus carosdng her. 

A Thesis, with three of the Popes iu Niches. 

A Fiontispiece, where St Ignatius is presented w ith a 
Map. * 

SUBJECTS AFTER ABRAHAM BLOEM VKRT. 
Bartholomeus Aribertus, liber Bara Maly rati. 
Athanasius Kircher, Jesuit 
Caidinal Francesco Peretti di Montalto 
The Tomb of I) Nomi. 

The Virgin Mary, with the infant Jesus sleeping. 

The infant Jesus, with a Glory 7 

The Assumption of the Virgin, fine composition. 

St. Jerome m the Desert 

The Four Doctois of the Chuich disputing on the Sacra- 
ment. 

St Fiancis kneeling before the infant Christ 
Christ canying his Cross, and St. Ignatius; u-n fi^e. 
Avarice, an old Woman counting Money by Candlelight 
Libei ahty, a young W oman giving Di ink to a Child & 

An old Woman warming her hands with a Sto\e 
A haif-iength figure playing the Romel-pot, called the 
Mustard Gunder 
Foui, called Travellers reposing 
Two Landscapes, m one a Woman with a Basket, sitting 
undei a Tieo, and m the other, a Woman sitting jiao 
and scarce 

Thirteen, the Twelve Months of the Year, and the Zo- 
diac 


„,V. — ; — — **«•«. juit-jre are 

many copies of this plate. 

The gieat Owl, with a Pair of Spectacles and a Book. 

SUBJECTS AFTER ITALIAN MASTERS, ETC. 

The Virgin with the Infant seated on a Throne, with St. 

xtocn and St Sebastian , after Baroccio 
The'Hoiy Family, after Pat megiano 

afte^Guido^ 1 adoimg the mfant Jusus sleeping; 
The Vngm and infant Christ, after Titian 
Ihe Annunciation; after Lanfianco 3 inscribed Spiritus 
sanUus, &;c. r 

The Resurrection , after Paolo Veronese 

a/JcLlT 17 ’ mth St ^ Wlth 

The Ciucifixion, after the same. 

St. Margaret , after the same. 

St Luke painting the Virgin and Infant; after Baffaelle 
The Adoration of the Shepherds ; after the same. 

S Ciro^m heWlldemeSS; Vldms Joan ™A° , after 

Chnrt at Tatle with hrs Disciples ; after the same. 

Ihe Resurrection; ajter the same 

St Paul preaching at Athens; after the same 

F y ’ h St fWls ’ kneelm g; the . 


after the same. ^ “ IOre lufdnt Jesu9 i 

St. Peter raising Tabitha from the dead; after Gueremo ■ 
extremely fine The most capital plate of this 
Ihe Nativity; ajter P da Cortona 

T1 iL V p.S Jesus, with" St. Martha holding 

the Palm of Martyrdom ; after the same 

T pto!“ US ° et17 dlitnl)uti “6 Wreaths ; a circular 

H e is supposed to have died at Rome in 1680, 
aged 77. * 
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BLOEMEN, John Francis van, called Ori- 
zontt. This eminent painter was born at Antwerp 
in 1656. The pictures of this artist bear no re- 
semblance to the taste of his country, which may 
be accounted for, by his having visited Italy when 
he was very young, where he passed the remainder 
of his life. The name of Orizonti was given him 
by the Society of Flemings at Rome, on account of 
the beauty and delicacy with which he painted the 
distances in his landscapes. His works aie well 
known m this country, and are justly esteemed. 
Inferior to Gaspar Poussin, he may still be ranked 
among the able painters of landscape. He made 
choice of the most interesting views in the vi- 
cinity of Rome and Tivoli, which he represented 
with great truth and even grandeur. In his foims, 
as well as in his touch, he appeals to have imitated 
the fine style of Gaspar Poussin, and m some of his 
best pictures (for he is very unequal) he has ap- 
proached the picturesque beauty of that admirable 
painter. There is scarcely a palace at Rome that is 
not ornamented with some of his works His best 
pictures are m the pontifical palace at Monte Ca- 
vallo, and m the Colonna, Dona, and Rospighosi 
palaces. He etched five plates of views near Rome, 
executed m a bold and masterly style. He died 
in 1740. 

BLOEMEN, Peter van, called Standard. 
This artist was the brother of John Francis van 
Bloemen, and was a native of Antwerp. Following 
the example of his brother, he went to Italy for im- 
provement. The name of Standaid was given him 
by his countrymen at Rome, from his painting 
sometimes attacks of cavalry. After passing some 
years in Italy, he returned to Flandeis with the 
studies he had made from the objects worthy notice 
in the neighbourhood of Rome. The pictures of 
this master represent battles, the march of cara- 
vans, horse-fairs, &c , ingeniously composed, with a i 
number of figures, horses, and animals, extremely 
well drawn, and painted with uncommon freedom 
and spirit. He decorated his landscapes with the 
ruins of architecture and statues, from the studies 
he had made in Italy, and his figures are designed 
in a superior style to the usual taste of his country. 
He was made director of the Academy at Antwerp 
in 1699. [He was born m 1649, and died in 1719.] 

BLOEMEN, Norbert van. This painter was 
the younger brother of the two preceding artists. 
He painted conversation and portraits, but did not 
arrive at any great eminence m the art. 

BLOIS, Abraham de, a Dutch engraver, who 
flourished from the year 1690 till 1720. He w r orked 
chiefly for the booksellers, by whom he was much 
employed. Among other plates, he engraved the 
portrait of Anthony de Leuwenhoek, the celebrated 
physician, prefixed to his works, published m 1695, 
which is executed m a neat but formal style. He 
also executed part of the plates for a work entitled 
Figures de la Bible, from the designs of Picart and 
others, published at Amsterdam, 1720. 

BLOIS, De, a mezzohnto engraver, who resided 
some time in England. We have some portraits by 
him, amqng which is that of Eleanoi Gwynn. 

BLOND, Michael le, a German engraver, bom 
at Frankfort about the year 15S0. He chiefly le- 
sided at Amsterdam, and appeals to have been 
principally employed in ornaments for the gold- 
smiths. In 1626, he published a set of ornaments, 
foliage, fruit, and flowers, engraved with great neat- 
ness. His prints, which are all very small, are exe- 
cuted entirely with the graver in the finished manner 


[ of Theodore de Bry. He sometimes marked his 
I plates with a cipher composed of an M and a B, 

thus, M- We have the following by him : 

St. J erome, seated at a Desk writing, with an ornamental 
bordei , a small cncnlai plate, about the size of a shil- 
ling , dated 1610 

Figuies dancing, m a small oval, with an ornamental 
boidei , signed M Blondus , 1612 
The Repiesentation of a Marnage , M Blondus, 1615. 
Two ornaments for goldsmiths , inscribed Wilhelm van 
Weehchkeit. 

A veiy small plate of ornaments with thiee Goblets. 

Six plates numbered, of Arabesque ornaments for Knife- 
handles ; Michael Blondus , fecit , very highly finished 

BLOND, or BLON, James Christopher le. 
This artist was born at Frankfort m 1670, and 
was sent early to Italv, where he is said to have 
been a scholar of Carlo Maratti At the solicita- 
tion of Bonaventura van Oveibeek, he accompanied 
him to Amsteidam, where he was employed for 
some time in painting portraits in miniature, which 
were much esteemed. He quitted Holland, and 
came to England, where he set on foot a project for 
printing mezzotinto plates in colour, so as to imitate 
the pictures fiom which they were engraved. He 
executed some large plates m this w T ay, and disposed 
of the prints by a kind of lotteiy. In 1730, he 
published a volume explanatory of the process, 
entitled II Color do, oi the Ila) many of Colouring m 
Fainting , reduced to mechanical Practice, wider easy 
Precepts and infallible Pules The book was printed 
in English and French. He soon afterwaids pro- 
jected a plan for copying the cartoons of Rafiaelle 
m tapestry, and he made some fine drawings from 
the originals for that purpose ; houses were bought, 
and great expense incurred, but the scheme failed 
of success, and Le Blon left England, and went to 
France m 1737. He was not more successful in 
that country, and is said to have died m an hospital 
at Pans in 1741, aged 71. The following are the 
principal prints he published, which, independent 
of the novelty of the manner, certainly possess con- 
siderable merit : 

portraits. 

Geoige II of England 
The Queen 
Louis XV. of Fiance 
Prmce Eugene of Sa\ oy. 

Cardinal de Fletuy 
The Children of Chailes I 
Peter Paul Rubens 
Anthony Vandyck. 

VARIOUS SUBJECTS. 

St Agnes ; after Domemchmo 

St Cecilia , after the same 

The Repose m Eg\pt; aftei Titian , 

Venus , aftei the same 

The Timinph of Galatea; after C Maratti, 

Cupid making Ins Bow , after Correggio or Parmegiano. 
The Chastity of Joseph , aftm C. Cignani, 

Christ on the Mount. 

The Entombing of Christ , aft a Titian. 

Maiy Magdalene. 

St Mary of Egypt 

St John embracing the infant Jesus , after Vandyck. 
BLONDEAU, James, a French engraver, born 
at Langres, about the year 1639. He engraved 
several plates at Rome after the Italian painters, 
and some plates after Pietio da Cortona, from the 
pictures by that master in the Pitti palace at Flo- 
rence. tie seems to have imitated the style of Cor- 
nelius Bloemaert, without however in any way 
equalling that fine engraver. He also engraved 
some portraits, without putting his name on the 
plates. We have by him the following; 
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PORTRAITS. 

Cardinal Francesco Lorenzo Brancati. 1681. 

Cardinal Fortnna CarafFa. 1686. 

Cardinal Maximilien Gandolfi. 16S6. 

Cardinal Opitius Pallavinci. 

General Enee, Count of Caprara, 

Bene d’Esi, Duke of Modena. 

John George III., Elector of Saxony. 

John Sohieski, King of Poland. 

Cardinal Biehi ; after Bourgignone ; oval. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Martyrdom of St. Lawrence ; after P. da Cortona . 
Eight allegorical subjects, from the pictures by P. da 
Cortona , in the Pitti palace ; small plates. 

The Pulpit of St. Peter ; after Bernini. 

The Magdalene, half length ; after Calandrucci . 

The Circumcision ; after C. Ferri. 

The Crucifixion ; after the same. 

. St. Augustine appearing to St. Theresa ; after the same . 

BLONDEL, John Francis. This artist was a 
native of France, and resided at Paris about the 
year 1740. He published a description of the festi- 
vals given by the city of Paris in 1740, on the mar- 
riage of Madame Louise Elizabeth of France, with 
Don Philip, Infant of Spain. The plates, repre- 
senting the temporary buildings, fireworks, &c., are 
chiefly engraved by himself. He also etched the 

E lates for some large volumes of Architecture, pub- 
shed by himself. 

[BLONDEEL, Lansloot, born at Bruges in 
1500, died in 1559, painted architectural ruins and 
conflagrations. His works are marked with a trowel, 
in addition to the initials of his name, in allusion to 
his original occupation as a mason.] 

BLOOT, Peter. This painter was a native of 
Holland, and flourished about the year 1650. He 
painted drolls, drunken frolics, and the quarrels of 
the peasantry. So far from attempting, like Teniers, 
Brower, and Ostade, to reconcile us to the vulgarity 
of his subjects, by the ingenuity of his compositions, 
the spirit and delicacy of his pencil, and the beauty 
of his colouring ; he has rendered them doubly dis- 
gusting, by the most gross and offensive absurdities ; 
and his characters are outrageously uncomely, gro- 
tesque, and extravagant. He died in 1667. [The 
censure is here carried too far ; his works are rare 
and much esteemed in Holland.] 

BLOOTELING, or BLOTELING, Abraham, 
a very eminent Dutch designer and engraver, horn 
at Amsterdam in 1634. From the style of his 
etchings it is not unlikely that he was brought up 
under the Visschers. On the inroad of the French 
into Holland in 1672, he came to England, where 
he met with encouragement, but did not reside here 
longer than two or three years. This, laborious 
artist produced a great number of etchings, some 
plates executed with the graver, and several in 
mezzotinto. In 1685, he published the collection of 
gems of Leonardo Augostini, etched by himself. 
He sometimes signed his plates with his name at 
length, and sometimes marked them with a cipher, 

composed of A and B, thus . The works of 

this engraver are sufficiently interesting to excuse 
our giving a more than usually detailed list of them : 

ETCHINGS AND PLATES WITH THE GRAVER. 
PORTRAITS. 


Sir Thomas More, Chancellor of England. 

Thomas Sydenham, Bishop of Worcester; after Mrs. 
Beale. 

John Wilkins, Bishop of Chester ; after the same. 
Edward Stillingfieet, Canon of St. Paul’s. 

Edward, Earl of Sandwich; after Lely. 

Edward, Earl of Montague ; after the same. 

Janies, Duke of Monmouth ; after the same. 


36 


Anthony, Earl of $haftc*bury : aft ft Ctffnh r/l m 

the scarcest print* of thi* urtt**. 

Henry , Duke of Xorf ufc. 

J ane J Duchess of X orf 4k . \ 1 . 

Prince Rupert; after Lfly. 167*1. ^ 

Jerome de Beverningh tafhr P* 

William van Haren ; after the wv u : . 1*4* n, 

The Marquis de Mirablllr ; after Fmviy.k. 

Constanter Hugemus ; t if * r Set sehtt. 

John Henry Thim ; A, 'Skdt. 

Ferdinand de Furstcnberg, Bishop of radcrhnrn ; A, 
Bidding , sc. 1669, 

Egbert Mecsz Knrtenacr, Admiral of H oil and ; Bart. 
Vanderhelst , pin. r. 

Augustus Stellingwerf, Admiral of Friesland. 

Cornelius de Witt, Vice Admiral of Holland. 

Tierck Hides de Fries, Admiral of Friesland, 

Aert van Nes, Admiral of Holland ; L. de Juughc, pi nr. 
Michael Adriaensz Euvter, Admiral ; Bkrfdiny % Jh\ u*/m 
forti. 

Cornelius Tromp, Admiral of Holland ; after Lely. 
Cornelius Speelmann, Vice Admiral. 

VARIOUS SUBJECTS AFTER HIS DESIGNS AND # 
OTHER MASTERS, 

Two Heads of Children; after Rubens; rare ; some im- 
pressions have the name of Rubens, 

The Study of the Head of a Man; after Rubens; A. 
Bloteling, fee. et exc.; rare. 

Four Studies of Lions ; after Rubens ; inscribed Farm 
Leonum leones, a P. P. 

Eighteen circular plates of subjects of sacred history*, with 
flowers A. Bloteling, fee. 

Twelve Views of Gardens ; inscribed Akune Vedute , $c. 
Six Views of the Environs of Amsterdam ; Jac. Rugs* 
dael, inv.; A. Bloteling , fee. 1670. 

Two Huntings of the Boar and Stag ; fine. 

Acteon devoured by his Dogs ; G. Flink , pinx. * * 

A Shepherd playing on his Pipe, with a Shepherdess ; 
after the same. 

A Landscape, with Diana bathing ; J. van Neck , pinx. ; 
A Bloteling , exc. 

A Landscape, with Alpheus and Arethusa ; the same. 
The Golden Age ; G. Lairesse , pinx. ; N. Visscher , exc. 
The Marriage of St. Catherine ; after Raffaelle. 

PRINTS IN MEZZOTINTO. 


PORTRAITS. 


Desiderus Erasmus ; H. Holbein , pinx . 1671. 

Justus Lipsius; A. Bloteling, fee. 

Michael Angelo Buonarotti ; A. Bloteling, fee. 

Francis Miens, painted by himself; A. Bloteling, fee. 
Henry Bennet, Earl of Arlington ; after Lely : oval* 
Charles, Earl of Derby ; after the same. 

Abraham Symmonds, an artist; after the same. 

Queen Catherine ; after the same. 

J ohn de Wit, Grand Pensionary of Holland ; after de 
Baan , 


~ \ "if W'C- jjuiurh. 


Constantine Hughens ; B. Valliant, pinx. 

J ohn de Cronefeld ; after the same. * 

The Emperor Leopold I. ; C. Morad , pinx. 

Henry Casimi^Prinee of Nassau ; M. vanMuscher,pinx 
Titus Oates; Th. Hawker, pinx. * 

William Henry, Prince of Orange ; after Lely. 1678. 
Eleanor Gwyn ; P. Lely, pinx. 

Maria Beatrice, Princess of Modena, Duchess of York 
the same painter. 

Cornelius Tromp, Admiral of Holland ; same painter 
Stavermus, an old Jew, holding a Medal; Cbm. Seoa 
pinx. * 

Michael Adrienze de Ruyter, Admiral of Holland . r 
Ltevens, pinx. u > ° 

Portrait of a Venetian Lady ; Titiano, inv. 

VARIOUS SUBJECTS FROM HIS OWN DESIGNS ant 
OTHER MASTERS. * 

Bust of a Man ; circular. 

Bust of a young Man crowned with Laurels- circular 
Bust ot Hyppoiita ; oval. 5 viremar. 

T Z e %t’ With FhXyeka and Grecian Head-dresses 

The Satyr, and a Peasant; oval. 

Vanitas, a Child blowing Bubbles. 

Abundance, a figure sitting. * * ' 

The Head of a Vestal, crowned with Roses 
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Small Bust of Jupiter; ciicular. 

Small Bust ot Venus , same. 

Half length, of a Boy holding a Cat 

Cupid and Psyche 

The Five Senses , after C Ber/a 

The Four Ages; eirculai , aftei the same 

A Blind Man playing on the Flute 

A Man holding a Glass ; Rash ate, pmx 

St. Petei penitent , after P Mo 1 ) eels 

Andromeda 

Hercules destroying the Monster , G Lairsesse , pmx 
The Temptation of St. Anthony, Cam P) ocaecim, pmx 
A Landscape, with mythological figuies , F de Neve , 
pmx . 

BLOT, Maurice, a modern French engraver, 
born at Paris in 1754 He was a pupil of Aug. St. 
Aubm. He has engraved some plates of portraits 
and fancy subjects in a neat style. We have by 
him : 

Giovanni Angelo Biaschi, Pope Pius VI , a fiontispiece 
for the Life of that pontiff. 1799 
* Guillaume de Gery, Canon of St. Genevieve , M Blot , 
fecit 

The Dauphin and Madame Royal, the Childien of Louis 
XVI , after Madame Le Brim, 1786 
The Piomise of Maniage, and Companion , after Fra - 
gonard . 

A Boy blowing Bubbles , after F, Mie) is 

L’Oceupafcton du Menage, et Companion , aftei Aubry. 

[The Judgment of Paris ; after Vander We) f 

Meditation, after Guido 

Vanity, and the Companion , after L da Vinci 

La Vieige aux Candelabres , after Raphael 

Mars and V enus , after N Poussin. 

Marcus Sextus , after Guei m.] 

He died at Paris in 1818. 

[BLYHOOFT, I., a Dutch painter, of whom but 
little is known ; it is supposed that he lived between 
1625 and 1700. Two pictures by him are noticed 
in the Catalogues of Hoet and Terwesten, and, m 
regai d to their merit, compared to those of Netscher. 
For this reason he is noticed here, as many pictures 
are ascribed to Netscher that resemble his manner, 
but are not by him.] 

BLYTH, Robert, a modern English engraver, 
by whom we have some spirited etchings fiom the 
fine drawings by J. Mortimer. The following aie 
his best plates * 

Three, of Studies, m the style of Sal Rosa and Lanesse. 
Four, of the same, with inscriptions 
Bust of an Oriental Chief 1779 ; oval. 

Bust of an old Man , oval 

Banditti going on an Expedition 1780 

Banditti leturnmg fiom an Expedition 1780. 

The Captive 1781. 

The Life and Death of a Soldiei , foui plates 
Fishermen 

A Nymph, with a Basket of Flou eis, sitting on the Sea- 
shore, with a Shepherd 

Cams Mai ins reflecting on the Rums of Carthage 
Nebuchadnezzar recoveimg his reason , companion. 
Homer reeitmg his Verses to the Grecians. 

TBOBA, George, a painter and engraver. Van 
gander names him among the disciples of Fiancis 
Floris. His name in full, or included m a mono- 

f ram very' small, is found on some landscapes with 
istorical subjects, after Primaticcio ; Bartsch gives 
an account of six.] 

[BOBADILLA, Geronimo, horn at Antequerra, 
was a scholar of Zurbaran, at Seville. He was a 
good colourist, but an indifferent designer ; he per- 
fectly understood perspective, and employed it suc- 
cessfully m arranging in his compositions the small 
figures on which he chiefly employed his talents. 
He used* a peculiar varnish on his pictures, which 
Murillo compared to crystal. He was a great col- 


lector of academic figures, drawings, models, and 
sketches after celebrated ai fists He was one of 
the founders of the Academy at Seville m 1660, and 
continued to support it until his death m 1680.] 
BOCANEGRA, Don Pedro Atanasio, a 
Spanish painter, born at Granada, m 1638. He 
was a scholar of Alonso Cano, but, according to 
Palomino, improved himself m colouring by study- 
ing the woiks of Pedro de Moya and Vandyck. In 
the cloister of Nuestra Senora de Gracia, at Gra- 
nada, is a pictrne by him of the Conception, and at 
the College of the Jesuits is one of his most esteemed 
works, representing the Conversion of St. Paul. 
He died at Gianada m 1688. [He was vain and 
arrogant, and boasted his superiority to all the 
aitists of his time; but on being challenged to a 
contest of ability by Mathias de Toires, he slunk 
from the tual, and left Madrid. His works were, 
however, much coveted, and no collection was con- 
sidered complete without a specimen.] 

BOCCACCINO, Boccaccio, was bom at Cre- 
mona m 1460, and is said by Pascoli, m his Vite de 
Fiiiore Peiugmi , to have been a scholar of Pietro 
Vannucci, called P. Perugmo. Lanzi observes of 
this painter, that he was the best modem among the 
ancients, and the best ancient among the moderns. 
He has the credit of having been one of the in- 
struetois of Benvenuto Garofalo Vasari asserts 
that he studied some time at Rome ; and m this he 
is supported by the authority of Cavahere Antonio 
Campi, in Le Cionache di Cremona. Some of his 
works bear a strong resemblance to those of Peiugi- 
no, particularly his Maniage of the Virgin and la 
Madonna, with S. Vmcenzio and S. Antonio, in the 
church of S. Vmcenzio at Cremona, which have 
been frequently regarded as the productions of Van- 
nucci One of his most admired peiformances is a 
frieze m the dome at Cremona, where he has repre- 
sented the Bnth of the Virgin, and some subjects 
from her life In these Lanzi considers him inferior 
to Perugmo m composition, less beautiful m the 
airs of Ins heads, and less vigorous m light and 
shadow, but richer m his drapery, more varied m 
colour, more spirited m his attitudes, and perhaps 
not less harmonious and pleasing m his architec- 
ture and landscape. He died m 1518. [It is not 
certain that he died m 1518, as there are works by 
him of that date ] 

BOCCACCINO, Camillo, was the son of the 
preceding artist, bom at Ciemona m 1511, and was 
brought up under his father. Educated m the 
Gothic maxims of Boccaccio, and only permitted 
the career of a veiy short life, he however formed to 
himself a style which was both pleasing and grand ; 
and he was considered as the greatest genius of the 
Ciemonese school. In 1537, he painted in the 
niches of the cupola of S Sigismondo the Four 
Evangelists, so much m the style of Coreggio, that 
it appears almost incredible, that a young man of 
twenty-six years of age, who had never frequented 
the school of that painter, could approach so near 
to the great gusto of Coieggio, both in the intelli- 
gence of perspective, and in foreshoi temng. Two 
othei works of this painter, at Cremona, are justly 
admired; the Raising of Lazarus, and the Adulteress 
before Christ, suirounded by friezes of a numerous 
gioup of Angels, finely composed, and designed in 
the greatest style. This piomismg artist died ra 
the prime of life, m 1546. [If the elder Boceaccino 
died m 1518, Camillo could not have received much 
instruction from him.] 
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BOCC ACCINO, Francesco. This painter was 
born at Cremona, about the year 1680. He studied 
at Rome, first under Brandi, and afterwards in the 
school of Carlo Maratti, under whom he acquired a 
pleasing manner of composing and painting easel 
pictures of historical subjects, which were well 
esteemed in private collections, and of which he 

f ainted more than of larger works for the churches. 

le sometimes imitated "the style of Albano, and, 
like that painter, he was fond of treating mythologi- 
cal subjects. He died in 1750. 

BOCCHI, Faustino. According to Orlandi, this 
painter was born at Brescia, in 1659. He was a 
scholar of Angelo Everardi, called 11 Fiamminghino. 

He chiefly excelled in painting battles and skirm- 
ishes of cavalry, which he composed with great in- 
genuity, and touched with a spirited pencil. His 
figures, though on a small scale, are correctly drawn, 
and his landscapes are very pleasing. He died in 
1742. 

BOCCIARDO, Clemente, called Clementone. 
This painter was born at Genoa, in 1620. He was 
a scholar of Bernardo Strozzi, and, according to So- 
prani, was called Clementone, from the prodigious 
size of his person. He accompanied Benedetto 
Castiglione to Rome, where he studied some time, 
and afterwards visited Florence, where he met with 
encouragement, and painted his portrait for the 
Florentine Gallery. His principal works are at 
Fisa, of which Lanzi distinguishes his Martyrdom of 
St. Sebastian, in the church of the Carthusians. 
More ingenious in his compositions, and more cor- 
rect in his design, than Strozzi, he is inferior to him 
in the truth and purity of his tints. He died in 
1658. 

BOCCIARDO, Domenico, was born at Fi- 
nale, near Genoa, about the year 1686, and was a 
disciple and a follower of the style of Gio. Maria 
Morandi. Without the possession of much inven- 
tion, he was a correct designer, and an agreeable 
colourist. In the church of S. Paolo at Genoa, is a 
picture by this painter of St. John baptizing several 
figures. 

BOCHOLT, Francis van, an old German en- 

f i’aver, who lived soon after the time of Martin 
choen, and Israel van Mecheln. He is said to have 
been a shepherd at Mons, in Hainault ; but it is 
more probable he was a native of Bocholt, a small 
town in the bishopric of Munster, wherethe latter of 
the above-mentioned artists resided. His prints are 
chiefly copies after the plates of S choen and van 
Mecheln, although he engraved some few plates 
from his own designs. They are all executed in a 
laboured, stiff style, and are generally marked F. V. 
B. The following are by him : 

COPIES FROM MARTIN SCHOEN. 

St. Anthony carried into the Air by Demons. 

St. J ames reading. 

St. Michael and the Dragon. 

COPIES FROM ISRAEL VAN MECHELN 

The Judgment of Solomon. 

The Annunciation. 

The' Virgin and Child ; in an arch. 

SUBJECTS FROM HIS OWN DESIGNS. 

I A Friar struggling with a Girl, who defends herself with 
her Distaff. 

Samson strangling the Lion. 

Two Men quarrelling. ■' . 

St. George and the Dragon, with Francis ran Bocholt ; 
in very old characters. 
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[In Bartseh there are thirty-right pieces mentioned ; 
and a few have been since discovered.} 

BOC K II t ) R ST. .1 on n v \ s , cn I led 1 * a x nr x J a . 
This eminent painter wa* bom a? Munster in 1610. 
He was of a reputable family, which settled at Ant- 
werp when he was young, and he became a scholar 
of Jacob Jordaens.* Under that a We instructor, he 
became a very distinguished painter of history. 
There are manv of his' pictures: in the churches in : 
Flanders, which are deservedly ranked among the ■' 
best productions of the Flemish school. lie seems 
to have taken the works of Yandyek as his model, 
and some of his best pictures are so much in the 
style of that admired painter, that they may easily 
be mistaken for his works. In the church of the 
Beguines at Antwerp, m a fine picture by Langen 
Jan, representing the Resurrection, painted entirely 
in the manner of Yandyek, and not unworthy of 
that great artist. There is another very fine picture 
by this master, at the principal altar in the church 
of St. James, at Ghendt, representing the Martyr- 
dom of that saint. He also excelled as a portrait 
painter, many of which are only inferior to those of 
Vandvck. 

BOCKLIN, J. C., an obscure German engraver, 
who executed a set of British portraits for a German 
edition of the History of England. They are poorly 
engraved, and the whole are copied from the prints 
by White. 

BOOKMAN, G., a mezzotinto engraver, who, if 
not a native of England, resided here about the year 
1745. He appears to have been also a painter, as he 
engraved a plate of St. Dunstan, which is signed 
with his name, with the addition of pinx. et sculp , 
1743. We have several portraits by him, among 
which are the following : 


■William Augustus, Duke of Cumberland, uncle to the 
King; after Vanloo. 

Another Portrait of the same, with his hat on ; ad vivum, 
1746 . 

Mary, fourth daughter of George II., consort of Frederick 
II., of Hesse Cassel ; after J. Worsdale. 

Philip Yorke, Earl of Hardwicke ; after M. Dahl. 
Thomas Chubb, the Deist. 

BOCQUET, Nicholas, a French engraver, men- 
tioned by Basan. He lived about the year 1601. 
There are two indifferent prints by him : 

Ada&i and Eve ; after Raffaelle . 

St Bruno kneeling before a Crucifix; after Bon de 


BOD ART, Peter. This artist was a native of 
Holland, and resided at Leyden about the year 1723. 
His prints are little known in England. His prin- 
cipal work is a drawing-book, entitled Ze$ Erinci- 
paux fondements du Dessein , published at Leyden in 
1723. It consists of a great number of plates of 
heads, hands, feet, figures, and groups, from the de- 
signs of Gerard Hoet . They are chiefly etched, in 
an indifferent style. 

BODEGKER, John Francis, a portrait painter, 
born at Cleves, m 1660. He was a scholar of John 
de Baan, and met with great encouragement in his 
profession at Amsterdam and the Hague. There is 
.a poorly scraped mezzotinto by this artist of a Bov 
and a Girl, half figures, with flowers, after his 
master, J . de Baan. ■ 

[BOBENEHR, Maurice, engraver t° the court 

SS’S h at Fnb T g m 1665, died at 
Dresden m 1749. He engraved a suite of thirty-two 
mythological and poetical pieces after Samuel Bote, 
child, which were published with his name in 1693 
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His father, John George, was an eminent engraver, 
horn in 1631, and died in 1704; and his brothers, 
Gabriel and George Conrad, followed the same pro- 
fession. Their sons seem to have continued it, for 
their names are found to a late period, but with no 
particular distinction.] 

BODERECHT, Mark, a German engraver m 
mezzotmto, who flourished about the year 1739. He 
was chiefly employed m portraits, and among others 
engraved that of John Thomas Rauner, with the 
above date. 

BODEWYNS, N. See Bout. 

BOECE, C. F. See Boetius. 

BOEHM. SeeBEHAM. 

[BOEHMER, Charles William, a painter and 
engraver of Saxony. He was brother-m-law and 
scholar of Dietricy. There is a series of landscapes 
and marine subjects engraved by him, with the dates 
1744 and 1754, published m 8 V0 and 12 mo with his 
name, or monogram. The series is rare.] 

[BOEKEL, van, a pupil of Francis Snyders, 

E amted living and dead animals in the manner of 
is master. He died m 1673.] 

[BOEKHORST, or BOCKHORST, Jan van, 
born at Deutekom in 1661, was a scholar of G. 
Kneller. He passed some time with that artist m 
London, and painted portraits m his manner. He 
also painted battle-pieces and some historical com- 
positions, which are rare. He returned to his own 
country, where he died in 1724.] 

BOEL, Cornelius, a Flemish engraver, born at 
Antwerp about the year 1580. He worked chiefly 
with the graver, m the style of the Sadelers, m 
whose school it is probable he was instructed. His 
plates are executed in a clear neat style, and possess 
considerable merit. He engraved a set of oval 
plates for the Fables of theOflio Vamius, published 
at Antwerp in 1608. His most considerable works 
were eight large plates of the battles of Charles V. 
and Francis L, after Anto. Tempesta. He was pro- 
bably in England, as appears from one of his plates, 
the Frontispiece to a Bible, published by the royal 
authority in 1611, very neatly engraved, which is 
signed C. Boel , fecit , in Biclimont , 1611. We have 
also by him, a Portrait of Henry, Prince of Wales, 
an oval plate, with an ornamental border; and 
another plate, of the Last Judgment, Cornelius Boel , 
fecit , without the name of the painter. 

BOEL, Peter, an excellent painter of animals, 
birds, flowers, and fruit. He was born at Antwerp 
in 1625, and was a scholar of Francis Snyders. De- 
sirous of improvement, he went to Italy, where his 
works were much admired, both at Rome and at 
Genoa. On his return to Flanders, he met with 
great encouragement. Four of his best pictures are 
at Antwerp, representing the Four Elements. His 
touch is free and spirited, and his colouring natural. 
We have some very spirited etchings by Boel of 
various animals, and a set of six. plates of birds of 
prey, with landscapes, entitled Biversi TJccelli a Pe- 
tra Boel . 

BOEL, Querin, or Coryn, was related to the 
preceding artist, born at Antwerp about the year 
1622. He engraved several of the plates for the 
book called Teniers’s Gallery, after the pictures 
in the collection of the Archduke Leopold. We 
have also some etchings by him, principally after 
the pictures of the elder Teniers, representing Pea- 
sants regaling and merry-makings. 

BOETIUS, or BOECE, Christian Frede- 
rick, a German engraver, born at Leipsic in 1706, 
He was a pupil of C. A. Wartman, and resided 


[bois 

chiefly at Dresden, where he was made professor of 
the Electoral Academy in 1764. He engraved se- 
veral of the plates for the collection of pictures at 
Dresden, published in two folio volumes in 1753 
and 1757, entitled Regueil d'Rstamps tfapres les plus 
celebres Tableaux de la Gallene de Dresde. He also 
engraved several portraits, and various other sub- 
jects. The following are among his best prints : 

The Portiait of Boetius , in imitation of a chalk di aw- 
ing. 1771. 

Poi trait of Chailes Hutin; the same. 

Portrait of RafFaelle Mengs , the same . 

Portrait of J Cassanova , the same 

A Landscape, with a Cow and a Sheep, after C. du 
Jardyn 

A Landscape, with a Monument ; after Breemberg. 

The Intel lor of an Inn , after T Wyk. 

Sportsmen at the Door of an Inn , after Wowermans . 

A Woman holding a Pot with Coals, and a Boy blowing ; 
after Rubens 

A Swiss Family kneeling before the Virgin and infant 
Jesus, after Holbem, fine. 

BOETTGER, John Gotlieb, a modern German 
engraver, bora at Dresden m 1766. He was a 
pupil of J. G. Schulz, and has engraved several 
plates for the booksellers and others, among which 
we have : 

PoitiaitofF W. B. de Ramdohr ; after Graaf 

Gammede; after Vogel 

A Vestal ; after the same . 

Calliope , after Angelica Kaufmann. 

BOETTO, Giovenal. According to Della Valle, 
this artist was a Piedmontese, and flourished at 
Turin, from the year 1642 till 1682. He distin- 
guished himself as a fresco painter, and was princi- 
pally employed m embellishing the palaces and 
public edifices at Turin with allegorical subjects, 
which were ingeniously composed, and designed 
with taste and elegance. Among his most admired 
works are twelve frescoes, in the Casa Garballi, re- 
presenting subjects emblematical of the Arts and 
Sciences. Lanzi affirms that he excelled as an en- 
graver, but his prints are not specified. 

[BOEYERMANS, Theodore, a pupil of Van- 
dyck, painted history and portraits. He was a na- 
tive of Antwerp : his works are correctly designed 
and agreeably coloured, and show a good knowledge 
of chiaro-scuro ] 

BOGDANE, James, a painter of fowls, flowers, 
and fruit, of some reputation, m the reign of Queen 
Anne, by whom he was employed ; and there are 
yet some of his pictures m the royal collection. 
[He was an Hungarian by birth, and died m 1720.] 

[BOILLY, Louis-Leopold, a painter of multi- 
farious subjects, was born at Bass£e in 1761. He 
painted nearly 500 portraits ; he represented mili- 
tary, domestic, and comic scenes ; interiors of ate- 
liers, merchants’ shops, banditti, popular amuse- 
ments, and whatever was suitable to Parisian taste. 
He engraved also, and produced about 100 pieces. 
It is said that he had no master.] 

BOIS, Elias du. This artist was a native of 
France, and was chiefly employed in engraving por- 
traits. Among others, he engraved that of the 
Duke de Sully, which bears the date 1614. 

BOIS, Martin du, a French engraver, who re- 
sided at Pans about the year 1691. He executed 
some of the plates for the collection of pnnts from 
the works of the Italian painters, published by C. 
Paten, in the year above mentioned. He also en- 
graved frontispieces for books, after Dorigny and 
others. 

BOIS, Peter du, was probably a relation of 
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the artist mentioned in the preceding article. Ac- 
cording to Floient Le Comte, he engi*aved se- 
veral plates, representing funeral processions, monu- 
ments, &c. 

[ROISSARD, Robert, an engraver, born at 
Valence about 1590. He worked m the manner of 
Theodore de Bry. He used the same mark as Rene 
Boivm, but their works should not be confounded.] 

BOISSART, Robert, a French engraver, who 
flourished about the year 1600 According to Flo- 
rent Le Comte, he engraved several portraits, but 
they are not specified. He is said to have resided 
some time m England. 

BOISSEVIN, L., was a printseller, and is sup- 
posed to have engraved the following plates : 

Charles I 

Olivei Cromwell. 

Franc Baibenm, Caidmal , dated 1623 

BOISSIERE, Simon de la, a French engineer, 
who also distinguished himself as an engraver He 
engraved several plates from his own designs, and 
after Sebastian Le Clerc. We have by him : 

The Death of a Prince, surrounded by his Court. 

Forty-one plates of Antique Medals , in the collection of 
the King of France 

A View of the Palais Royal , in two sheets 

Several plates for the work entitled T) aite des Edifices 
Antiques de Rome , by A. Desgodets, published at 
Paiis m 1682 

BOISSIEU, Jean Jacques de, a French painter, 
but more celebrated engraver, was born m 1736, and 
died in 1810. He painted some pictures of similar 
subjects to those by Ostade, and also some poi traits ; 
but he is principally known by the charming etch- 
ings he has left us of landscapes and other sub- 
jects, both horn his own designs and after other 
masteis. His point is remarkably pleasing and 
picturesque, yet spirited and masterly. The num- 
ber of his plates is about sixty, which are generally 
marked D. B., with the date. The following are his 
best prints : 

An Old Man, with a Boy reading; in the manner of 
Rembrandt. 

A Cooper working m a Cellar; the same. 

An Italian Landscape, with Women washing. 

A Landscape, with Shepherds, by the water-side , after 
Berghem 

A Landscape, with a Boy dm mg an Ox ; after Ruysdael. 

A Forest, with a Cottage, and a Man on Horseback, with 
Peasants. 

Another Forest scene , the companion. 

A Landscape, with figuies and animals, m the middle a 
Hill, on which is a Cross, and an old Man kneeling. 

A View near Tivoli, with a Man and a Woman mounted 
on a Mule, driving Cattle through a Rivulet 

The Quack Doctor, after C. du Jardyn. 

A Landscape, with figures in a Boat, and a Mill , after 
Ruysdael 

The great Mill, a charming landscape, after the same 

A mountainous Landscape, with a Wateifail , after 
Asselyn. 

A giand Landscape, with a Hermit, at the entrance of a 
Cavern 1797. 

A pleasing Landscape, with laige figures, and two Cows 
standing m the Water. 

The four last mentioned are his most capital 
plates. 

BOIT, , an eminent painter in enamel, 

who resided m England in the reign of Queen Anne. 
He was a native of Stockholm, though of French 
parentage, and was bred to the profession of a jew- 
eller, which he intended to follow m this country. 
He changed his pursuit for that of enamel painting, 
which he practised with the greatest success. After 
passing some years in London he went to Paris, 
where he was countenanced by the regent, and was 
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much admired in a country where thev had no 
enameller since Petitot. He died at Pari*' in 17JI 

BOITARD, L , a French engraver, who 

chiefly lived m England, and flourished about the 
year 1760. He engraved in a neat slight suit*, 
without much taste, and not very correctly drawn. 
His best prints are those he engraved for S pence's 
Polymetis, and the Rotunda at Ranelagh, after Pa- 
mm. He also engiaved some portraits, among 
which is that of Brown, the soldier who distinguish- 
ed himself at the battle of Dettmgen, and one of 
Elizabeth Canning. He died m London. 

BOIVIN, Ren^, a French engraver, born at 
Angers about the year 1530. He engraved several 
plates m the style of Cornelius Cork executed with 
the giaver; but we have also some etchings by 
him His plates are neatly engraved, but his draw- 
ing is by no means coirect; some of them are from 
Ins own designs, and several after II Rosso , called 
by the French Maitre Roux. He sometimes signed 
bis plates with bis baptismal name, Renatus. fecit, 
and sometimes with a cipher composed of an ft and 

B, thus, Bv. The following are bis principal 
plates : 

Twelve of Philosophers and ancient Poets. 

Portiait of Clement Maiot, dated 1556 
The same Poi trait, without date. 

Portiait of John Sebastian Psanserus. 

Portrait of George Vicehus, Theologian. 

Susanna and the Eldeis 

The departure of Hagai and Ishmael from the House of 
Abiaham, a spirited etching 
Banditti robbing the Cart of a Peasant , etching. 

The Plates foi a work entitled Lime de la Conqueste de 
la Toisan d’ or, par le Pnnce Jason de Tessahe 
An emblematical subject of the Tnumph of Vutue , 
Rous Florent, mv , Renatus, fecit 
F i an cis I advancing towards the Temple of Immortality, 
leaving behmd him Ignorance and the Vices, Rous 
Florent, mv. Dom Zenoi venetus, exc. 

BOIZOT, Marie Louise Adelaide, a French 
female engraver, born at Paris m 1748. She was 
instructed in the art by J. J. Flipart, and engraved 
with great neatness several plates of portraits, and 
other subjects, among which we have the following; 

John Joseph William Brute, Doctoi of Sarbonne , M L. 

A Boizot , del. et fee 
The Emperor J oseph II 
Louis XVI , King of France. 

Mane Antoinette, Queen of Fiance 

Louis Stanislaus, Count of Piovence 

Marie Josephine Louisa, Countess of Piovence. 

Charles Philip, Count of Artois 
Marie Elizabeth, sistei of the King 
St. Catherine , after L. Caracci. 

The Dutch Bieakfast, after G Metzu. 

A Boy with a Birdcage ; after Netscher. 

AyoungTuik, after the same. 

A Giil leading , after Gieuze 

BO JAN, J. L., a French engraver, who flourished 
about the year 1670. He was chiefly employed by 
John Beram, in engraving some of the plates for 
his large work of the Ornaments in the Louvre and 
the Tmlleries. 

[BOKSHOORN, Joseph, a portrait painter, 
horn at the Hague, came to London m 1670, where 
he died at the age of 35. He employed the greatest 
part of his time in copying the portraits of Van- 
dyck and P. Lely.] 

BOL, Cornelius. This artist was a native of 
Holland, and flourished about the year 1660 He 
visited England before the fire of London, *as he 
painted views of that dreadful conflagration He 
also painted views of Sutton Place m Surrey Amu 
del House, Somerset House, and the Tower He 
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etched some plates representing the sea-ports of 
Holland, among which is that of the Bnel. 

BOL, Ferdinand, an eminent painter and en- 
graver, bom at Dort in 1611. His family removed 
to Amsterdam when he was young, where he had 
the advantage of being educated in the school of 
Rembrandt. He was a successful imitator of the 
style of his master, both as a painter and engraver. 
He painted history and portraits ; m the latter he 
particularly excelled, and some of his best portraits 
may be mistaken for those of Rembrandt. One of 
his principal historical works was a picture he 
painted for the Admiralty at Amsterdam, which is 
celebrated by the Dutch poet Vondel. There are 
seveial of his pictures m the courts of justice m 
the Town-house at Amsterdam. His etchings are 
highly esteemed, they are executed m a bold and 
free manner, and his lights and shadows are very 
judiciously managed. Although they are not equal 
m lightness of touch and tasteful style to the etch- 
ings of Rembrandt, they possess great merit. The 
following is a list of nearly the whole of his prints : 


PORTRAITS AND HEADS. 

A young Man, with a round Hat , maiked, Bol, fee 
An Officer with his Hands on the Hilt of his Sword ; 
Bib, fee. 1613. 

A young Man, with a Cap and Feathers , F. Bol 1642. 
A young Woman, half length, with a Cap and Feathers ; 

marked F. Bol,f 1644, fine, oval 
The Woman with the Pear, at a Window, in the man- 
ner of Remh andt , vei y fine 
An old Man sitting m a Chan*, with some Books, and an 
unlighted Candle , marked Bol , scarce 
An old Man, half length, with a Bonnet, in the manner 
of Rembrandt, leaning on a Cane ; F Bol, fee 1642. 
Bust of an old Man, seen in fiont, with a fur Robe, 
fastened with Diamonds , no name ; very scarce 
VARIOUS SUBJECTS. 


A Philosopher m meditation, resting on a Table, on which 
are some Books and a Globe ; very fine 
Another Philosopher, holding a Book; F. Bol, 1642 
The Astrologer, an old Man sitting at a Table, with 
Books and a Globe , he wears a flat Hat, and his 
Hands crossed 

The Family— A Woman suckling a new-born Infant, 
with a Man holding Linen. F. Bol 1649 
Abraham’ s Sacrifice , an arched plate ; F Bol,f 
A very scarce print, mentioned by M Hemeken, of Agar 
m the Desert, with the infant Ismael; F. Bol,f 
The Sacrifice of Gideon 

St Jerome in a Cavern, contemplating a Crucifix , F. 
BolJ 


[Balkema places bis death in 1681 ] 

BOL, Hans (John), a Flemish painter and en- 
graver, born at Mechlin in 1534. After studying 
two years under an obscure painter, he travelled 
through Germany, and passed some time at Heidel- 
berg, where he copied some pictures of the most 
eminent masters. He afterwards settled at Amster- 
dam, where his woiks were esteemed. Van Mander 
speaks highly of two pictures by this master, repre- 
senting Dedalus and Icarus, and the Crucifixion. 
He is however more known as a painter of land- 
scapes and views m the neighbourhood of Amster- 
dam. He etched several plates from his own designs, 
in a slight spirited style, which he sometimes marked 

H. B., and sometimes IB ol. We have the fol- 
lowing prints by him : 


The Reconciliation of Jacob and Esau , circulai. 

The first mteiview between the Servant of Abiaham and 
Rebecca 

Twelve circular plates of tbe Twelve Months of the year; 
Ad. Collaert, excud. 

A set of twelve Landscapes , H. Bol , mv. Joh. Sadder, 


exc. 


[ BOI.C 


A set of twelve Landscapes , JT Cock, exc B. Bol 
A large Landscape, with a Man m a Boat catching a 
Goose, with several figures. 


H. Bol died at Amsterdam m 1593. 

BOLDINI, Niccolo, called Vicentino, an en- 
graver on wood, born at Vicenza, about the year 
1510. His prints are chiefly after Titian ; and it is 
thought that he studied under that master; they 
are executed m a bold free style. His works are 


scarce. He marked his prints with the cipher 
We have the following by him : 


J ohn, Baron de Schwarzenberg , with a border ; after 
Albert Durer 

The Wise Men’s Offering ; after Titian , with his cipher. 

St Jerome piaying , m a landscape , after the same. 

St Cathenne, St. Sebastian, and four other Saints ; after 
the same 

A mountainous Landscape, with a Woman milking a 
Cow 

Venus seated on a Bank, holding Cupid, a Squirrel on 
the Branch of aTiee, maiked Titianus mv Nicolaus 
Boldrmus Vicentinus incidebat. 1566 


[The name should he Joseph Nicolas Boldrmi , not 
Boldini. There is some confusion respecting him 
even m the accounts by the best writers on the sub- 
ject. Zam is most to be relied on ; Huber is quite 
m error both with respect to the place of his birth 
and the date. 

BOLLMAN, Hieronimus, or Jerome. By this 
artist, who was probably a native of Germany, we 
have some prints, after Raff ae lie, and other eminent 
painters of the Italian school. They are executed 
m a bold, free, and effective style, and possess con- 
siderable merit. 

BOLOGNA, Lattanzio de. According to Bagli- 
one, this painter was a native of Bologna, ana a 
scholar of the Caracci On leaving that celebrated 
academy he went to Rome, and was employed by 
Sixtus V. m painting the ceiling of one of the 
saloons m the palace of St John of Lateran. He 
also painted the ceiling in the chapel of Sixtus V. 
in the church of St. Maggiore, representing a choir 
of angels. In S. Maria de Monti, is a fine picture 
by him of the Flagellation. This painter promised 
to arrive at a high rank m the art, but being na- 
turally of a weak constitution, which was probably 
impaired by constant application, he died, much 
regretted, at the age of 27. 

BOLOGNESE, il. See Grimaldi. 

BOLOGNINI, Carlo. This painter is men- 
tioned in the Abecedano Pittorico of Padre Orlandi. 
He was bom at Bologna in 1678, and was first a 
scholar of Mauro Aldrovandim. He afterwards 
studied under Giulio Trogli. He excelled m paint- 
ing architectural views and perspective, and was 
much employed at Vienna, where he resided some 
years. [Zam says Carlo was born in 1662, and 
died in 1704 He also mentions several others of 
the same family who were distinguished painters, 
but of whom very few particulars are recorded ] 

BOLOGNINI, Giovanni Batista, a Bolognese 
painter and engraver, horn at Bologna m 1611. He 
was one of the ablest scholars of Guido Reni. There 
aie several of his pictures m the churches at Bo- 
logna. In S. Maria Nuova is a picture by this 
master, representing the Virgin Mary and infant 
Jesus, with St. Dominick, St. Eustatius, and Mary 
Magdalene. In the church of the Servi, the dead 
Christ, with the Virgin Mary, St. John, and others; 
and m S. Lucia, the immaculate Conception. This 
artist etched some plates after the works of Guido, 
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m a slight spirited manner, among which are the 
following : 

The Murder of the Innocents ; after Gmdo. 

St Peter made Head of the Chinch , after the same . 

The Crucifixion , after the picture m the chuich of the 
Capuchins at Bologna 

Bacchus and Ariadne ; in three sheets , after Guido 
He died at Bologna in 1688. [Zani says he was 
born m 1612, and died in 1689.] 

BOLOGNINI, Giacomo. This painter was the 
nephew of Gio. Batista Bolognini, bom at Bologna 
in 1664. He received his instruction in the art 
from his uncle, and became a reputable painter of 
history. There are some of his pictures m the 
churches at Bologna, which are described m the 
account of the woiks of art m Bologna. In the 
chuich of SS. Sebastiano e Rocco, theie is a picture 
of St. Francis receiving the Stigmata; and m the 
church of the Puiita, the dead Christ, with the 
Virgin Mary and Mary Magdalene. [He died 
in 1734] 

BOLSWERT, or BOLSUERD, Boetius Adam, 
an eminent engraver, born at Bolswert, a town in 
Friesland, about the year 1580. It is not said by 
whom he was instructed in the art of engiavmg; 
but, in company with his younger brother Scheltius, 
he settled at Antwerp, as a printseller and engraver. 
He worked entirely with the graver, and seems to 
have adopted the free open manner of Cornelius 
Bloemaert. The plates that he engraved after Ru- 
bens are however m a more finished style, and 
fuller of colour. He sometimes signed his plates 

JV ams J^olsvert, and sometimes ^^olsuerd. 
His principal plates are the following : ! 

PORTRAITS AND SUBJECTS FROM HIS OWN DESIGNS. 

F AdamSasbout; inscribed Omnia vanitas 
John Bergman, Jesuit, kneeling before an Altar, point- 
ing to a Skull. 

St A Gonzaga kneeling before a Crucifix. 

William Louis, Count of Nassau. 

William of Nassau lying in State 1618 
Seventy-seven plates for the Life of Christ , published at 
Antwerp 1622 and 1623 , Eet Leven , & ;c. 

The plates for a book entitled The Pilgrimage , publish- 
ed at Antwerp m 1627. 

VARIOUS SUBJECTS AFTER DIFFERENT MASTERS. 
The Adoration of the Shepherds , after Abr. Bloemaert . 
1618. 

The Repose in Egypt ; after the same. 

Twenty-four of the Heimits of the Deseits ; Silva Ana - 
ghoretica , published at Antwerp m 1619 , after the 
same 

Twenty-six of the Hernutesses , after the same. 

Four of landscapes and figuies. 1613, after the same 
Set of twenty landscapes , numbered. 1616 , after the 
same. 

Fourteen of animals ; after the same , B a Bolswert , 
fee 1611 

Jesus Christ, with Mary and Martha ; after J. Goiemar , 
B. a Bolsioeit, sc , scarce. 

Men contending against Animals, after I) VincLen- 
booms } B. a Bolswert , sc , scarce 
A Landscape, with Adam and Eve m Paradise ; aftei the 
same , B a Boisvert, so. , scarce. 

The Judgment of Solomon , after Rubens 
The Resurrection of Lazarus ; after the same 3 very 
fine. 

The Last Supper; after the same , P. B. Rubens, pmx. 
Boet . a Bolswert , sc , very fine 

BOLSWERT, or BOLSUERD, Scheltius a. 
This very distinguished engiaver was the younger 
brother of the preceding artist, born at Bolswert in 
Friesland, about the year 1586. He settled with 
his brother at Antwerp, where he became one of 
the most celebrated engravers of his country. The 
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plates of this excellent artist are worked entirely 
with the graver, and it does not appear that he 
made any use of the point. He engraved many 
plates after the most eminent of the Flemish Blas- 
ters, but he has particularly distinguished himself 
by the admirable performances he has left us, after 
some of the finest pictures of Rubens and Yandyek, 
which he represented with a judgment and ability 
that gives them more effect than can well be ex- 
pected in a print, and appear to exhibit the very 
character and colour of the paintings. It was not 
unusual for Rubens to retouch his proofs, in the 
progress of the plates, with chalk or with the pen- 
cil, which corrections, attended to by the engraver, 
contributed not a little to the characteristic expres- 
sion we find in his prints ; proofs of this description 
are to he met with m the portfolios of the curious. 
He engraved with equal success historical subjects, 
huntings, landscapes, and portraits ; and the num- 
ber of his prints is very considerable. His plates are 

generally signed with his name, or thus, ols. 

The following are his principal prints, of which w*e 
have given rather a detailed list : 


VARIOUS SUBJECTS, MOSTLY AFTER HIS OWN 
DESIGNS. 


The infant Jesus and St. John playing with a Lamb. 

Tbe Vngin Maiy, and infant Jesus sleeping 

The Vngm giving suck to the Infant. 

The Virgin Mary, with hei hands folded on her Breast. 

The Viigm Mary with the Infant m the Clouds, with 
Angels and Cheiubim 

The infant Jesus caressing the Virgin Mary, and St 
Joseph holding a Pear. 

Twelve half-length figures of Samts 

Twelve other half-length figures of Saints, beginning with 
St Peter 

A Hermit kneeling before a Crucifix. 

Mater Dolorosa 

Jesus Christ triumphing over Death. 

St. Barbe, Martyr 

St. Stanislaus Koska, kneeling before an Altar. 

St. Francis Borgia. 

St. Alfonso Rodriguez. 

Robert Bellaimin, of tbe Society of Jesus 

Leonaid Lessius , another Jesuit. 

The Death of a Samt, and that of a Sinner , after Die - 
penbeck . 

An emblematical subject of Prince Feidmand , inscribed 
In te spes rechnata recumbit 

Two plates of a Thesis , dedicated to Sigismund, King of 
Poland. 

Six plates, with the Frontispiece, for the Academic de 
Vespee, by Thibault 1628. 

The Dispute between the Gras and the Meagre B. A. 
Bolswert , mv S. A. Bolswert , sc. 






MASTERS. 

The Crucifixion, Jew. Jordans , mv et pmx , the best 
impressions are before the cum Pnmlegio Regis 
Mercuryand Aigus , after the same , the good impressions 
are before the addiess of Blotellmg , fine 
The infant Jupiter; after the same, fine 
Pan playing on a Flute , after the same /fine. 

A Concert, entitled Soo d } oude songen , soo pepen de 
Jongen ; aftei the same 

Pan holding a Basket of Fruit, and Ceres crowned with 
Corn, and a Man sounding a Horn, after the same; 
very scarce. * 

The Salutation; after Gerard Seghers. 

.L« etum 0f tlle Holy Family out of E eyp‘ > the 

T W&,3r Bn8 t0 St IgnatoS ’ Wh ° 18 ^^ng ; 

St «nme ancis Xavler ' tem P ted *>y the Devil , after the 
Peter denying Christ after the same ; very fine 
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The Virgin, with the infant Jesus holding a Globe , after 
Erasmus Quehnus . 

The Communion of St, Rosa , after Erasmus Quehnus. 
The Dead Chust on the Knees of the Virgin Mary , after 
Dieperibeek. 

The Crucifixion of the Three Jesuits at Japan; after the 
same . 

PORTRAITS, ETC. AFTER VANDYCK. 

Scheltius a Bolsweit; Ad Lommelm, sc 
Andrew van Eitvelt, painter of Antwerp 
Martin Pepm, painter 
Adrian Brower, painter 
J ohn Baptist Barbe, engraver 
Justus Lipsius, historiographer. 

Albert, Pimce of Arembeig 
Mary Ruthven, wife of Vandyck 
Margaret of Lorraine, Duchess of Orleans. 

William de Vos, painter 
Sebastian Vranck, pamter. 

Maria mater Dei. ' 

The Holy Family, with an Angel holding a Crown 
The Virgin and infant Chust on hei Knee, with a Fe- 
male Samt holding a Palm 

The Holy Family, with the Infant sleeping in the Arms 
of the Vugm. 

The Holy Family in a landscape, with seveial Angels. 
Christ crowned with Thorns , veiy fine. 

The Elevation of the Cross. 

The Crucifixion, a grand composition, with two Men on 
horseback, and a figure presenting the Sponge to 
Chiist On the other side, the Vugm Mary and St. 
John standing, and Mary Magdalene kneeling and em- 
bracing the Cross. 

This is considered one of the most beautiful en- 
gravings by Bolswert. In the first impressions, 
which are very scarce, the hand of St. John is not 
seen on the shoulder of the Virgin : m the second 
impressions, the hand of St. John rests on the 
Virgin’s shoulder, and the name of Vandyck is 
changed from the left to the right hand corner of 
the plate. In the last impressions, the hand was 
erased, probably to give them the appearance of first 
impressions, but the trick is easily discovered by the 
superiority of the first in point of clearness and 
colour. 

SUBJECTS AFTER RUBENS. 

The Brazen Serpent; the best impressions are those 
which have the word Antwerpim at the light hand 
comer, without the name of G. Hendrix. 

The Marriage of the Virgin , the best impressions have 
the name of Hendrix, without the word Antwerpice 
The Annunciation ; the best impressions are those with 
the address of M Vanden Enden 
The Nativity, the best impiessions have the same ad- 
dress. 

The Adoration of the Magi ; the same. 

The Return of the Holy Family from Egypt; the same 
The Feast of Herod, with Heiodias presenting the Head 
of St John to her Mother. 

The Executioner giving the Head of St. John to He- 
rodias. 

The miraculous Draught of Fishes , in three plates 
Christ crucified between the Thieves ; G. Hendrix, exc. 
The Crucifixion, a Soldier on horseback piercing the side 
of our Saviour , dated 1631 , extremely fine. 

The Crficifixion, with the city of Jerusalem m the dis- 
tance ; M Vanden Enden, exc. 

The Dead Christ m the Lap of the Virgin Mary, with St. 

Francis ; the same subject is engraved by Pontius. 

The Resunection, M. Vanden Enden, excudit. 

The Ascension ; the same. 

The Four Evangelists 

The Fathers of the Church ; Nic. Lawers, exc. 

The Destruction of Idolatry , m two sheets ; the same 
The Triumph of the Chinch ; in two sheets ; the same 
The immaculate Conception , Ant. Bon. Enfant , exc. 
The Assumption; arched, M vanden Enden, exc. 

The Assumption, with one of the Disciples lifting the 
Stone of the Sepulchre , M. vanden Enden , the im- 
pressions with the address of G . Ilendi ix are posterior, 
and those with the name of C. van Merten are re- 
touched. 


The infant Jesus embracing the Virgin Mary, M van 
den Enden, exc 

The Virgin Maxy holding a Globe, and the infant Jesus 
holdmg a Sceptre 

The Holy Family, with the infant Jesus and St John 
caressing a Lamb. 

The Holy Family, with a Parrot on a Pillar, A. Bonen- 
fant, exc 

St Ignatius and St. Francis Xavier ; the first impres- 
sions aie before the name of Rubens 
The Education of the Virgin by St Anne , the best im- 
piessions aie without the name of Hendrix 
St Cecilia , very fine 

St Theresa at the Feet of Christ, interceding for the 
Souls m Puigatory, M vanden Enden, exc 
The Continence of Scipio , the best impressions are be- 
fore the address of G Hendrix . 

Silenus, diunk, supported by a Satyr, with another fi- 
gure , the best impressions are those with the name of 
Bolswert only, without the address. 

LANDSCAPES AND HUNTINGS. 

A grand Landscape, deluged by a Tonent, and in a 
mountainous part of it, the subject of Baucis and Phi- 
lemon 

A laige Landscape, with a view of the Sea- coast and a 
Shipwreck 

A grand woody Landscape, with the Chase of Meleager 
and Atalanta 

A view near Mechlin, with Haymakers and a Waggon, 
and figures diivmg Cattle 

A view of a Stable with Horses and Cows, and the sub- 
ject of the Prodigal Son 

These five landscapes are highly esteemed and 
finely executed. 

A set of twenty smaller Landscapes 
A set of twelve Huntings of chffeient animals, of which 
one is a Lion Hunt, with figures on horseback , very 
spirited and fine 

BOLTRAFFIO, Giovanni Antonio, a Milanese 
painter, who, according to V asan, was a scholar of 
Leonardo da Vinci. He was a reputable artist, and 
painted several pictures for the churches and con- 
vents at Bologna One of which was an altar-piece 
in the church della Misericordia, representing the 
Vugm Mary and infant Saviour, with St. John 
Baptist and St. Sebastian, painted in 1506 [The 
name of this aitist was Beltuiffio, as appears by his 
monument at Milan. He was a gentleman, and 
only employed his leisrne hours m painting. The 
picture m the Misericordia bore his signature with 
that of his master Vinci, and the date 1500; hut 
both have been erased. It is the only production of 
Beltraffio placed in public, and is on that account 
esteemed the more valuable.] 

[BOM, Peter, a Flemish artist born in 1530, 
painted landscapes in distemper He died in 1572 ] 
BOMBELLI, Sebastian. This painter was born 
at Uclina in 1635, and was a scholar of Guercino. 
He afterwards went to Venice, where he studied and 
copied the works of Paolo Veronese and Tintoretto. 
He painted history in the early part of his life, hut 
from the lucrative prospect opened to him in por- 
traits, he was induced to devote himself to that 
branch of the art, although he had already painted 
some historical pictures of great promise. He visit- 
ed most of the courts of Germany, where he painted 
portiaits with success. He died in 1635. [Sebas- 
tiano Bombelli was so fine a copyist of P. Veronese, 
that some of his are scarcely to be distinguished 
from the originals. Boschmi says that for imitating 
the character of P. Veronese he had not an equal, 
and for portraits he could not be surpassed. He 
was living in 1716.] 

BONACINA, Giovanni Batista, an Italian en- 
graver, born at Milan about the year 1620. He 
engraved some plates of portraits, and historical 
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subjects, in a neat style, though rather dry and stiff. 
They are executed entirely with the gravel, and he 
seems to have imitated, without however equalling, 
the style of Cornelius Bloemaert. We have the fol- 
lowing by him : 

PORTRAITS. 

Pope Clement IX. 

Guido Visconti. 

Hermes Visconti 

Giovanni Batista Conte Trnclii. 

SUBJECTS. 

The Alliance of Jacob and Laban , after Pietro da Cor- 
tona. 

St. Martin kneeling before the Virgin and infant Jesus , 
after the same. 

The Holy Family, with St. Catherine and St John; 
after Andiea del Saito 

BONASONI, Giulio, an Italian painter and 
very distinguished engraver, born at Bologna, about 
the year 149S. He studied painting under Lorenzo 
Sabbatini, and there are some of his works in the 
churches at Bologna ; particularly m the church of 
St. Stefano, is a fine picture by him of the Souls in 
Purgatory He is however much more celebrated as 
an* engraver than a painter, and m this branch of 
art had the advantage of being educated by Marc 
Antonio. Bonasoni has engraved after the woiks of 
Michael Angelo, Rafiaelle, Giulio Romano, Parme- 
giano, and others, and seveial plates from his own 
designs. His prints, with a very few exceptions, are 
entirely woiked with the graver, and although his 
style is neither so clear, firm, nor masterly as that of 
his admirable instructor, nor his outline so correct 
and pure, his works are executed with great facility 
and considerable elegance, and they are held m no 
small degree of estimation by the judicious collector. 
We admire in his prints an excellent distribution of 
the lights and shadows, and a breadth m the masses 
that is veiy masterly. His plates are generally 
marked with his name, either at length or con- 
tracted, as Julio Bonoso, and sometimes with the 
initials, B.— I. B. or I. B. F., and also with the 

cipher \sr- His work is considerable; the fol- 
lowing is a list of his plates most worthy of notice : 

PORTRAITS. 

The Pope Marcellus II., without the name, scarce. 
Philippus Hispamarum pnnceps, Caroh V films , Julio 
B F. 

Caidmal Pietro Bembo JEt. 77, after Titian . 
Rafiaelle d’Urbmo, with and without the name. 

Michael Angelo Bnonaioti , circular. 

Francisci Flon Antwerpiani mtei Belgos pictoiis 
Joannes Bernardmus Bomfacius, &c m.d xlviii. 
Cardinal Aidmgbello ; after a monument 

SUBJECTS OF SACRED HISTORY. 

The Creation of Eve ; after Michael Angelo , with his 
name. 

Adam and Eve ; after his own design 
Adam tilling the Earth, and Eve spinning , the same 
Adam and Eve driven fiom Paiadise; after Amico 
Aspertmo. 

Noah coming out of the Ark ; after Rajfaelle 
Joseph sold by his Biethien; after the same. 

The Cup found m Benjamin’s Sack; with the names of 
Rajfaelle and Bonasone. 

The Miracle of the Manna, and Moses stukmg the Rock, 
on the same plate; F Parmesamno, mv., Julio Bo- 
lognese y fee. 1546 

Judith with her Servant coming out of the Tent of Holo- 
fernes ; a fter M. Angelo 

The Nativity of John the Baptist ; after Pontormo , Ja- 
cobus Florentinus Inventor, Julio B F 
The Nativity, Julius Bonasone , Invent 
The Nativity, a grand composition , attributed to Giulio 
Romano 

Another Nativity; after Parmegiano. 
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The Holy Famflj ; t ft a Giulm Rmnmm. 

AnotluuYloly Family , J. Bimhvmr, larmfuie. 

The dead Chiwt on the Tomb, with the Virgin Marj ; 

after Raff attic, w ithout tlu* name of the * ngiaur 
Chiist seated on the Tomb, support * <1 In two AiureKwith 
the Virgin Man and St John, attu Pdilmo B. 1502. 
The entombing of Chn-t . utter TiUtm, with the names 
of the pamtei and engnmr LVJJl 
The Resurrection ; J JUmasunt . inn nttn 
St Petei made Head of the Church , at it t RajTacUe 
St Peter and St John healing the Lame ; ujti r Pi rino 
del Yaga. 

St. Paul preaching ; oval; after the same. 

The Last Judgment; after M. Angelo , inseiibed Julius 
Bonasoni us Bonone piopnd Miehaehs Angeh. sc 
Solomon, Dai id, and Jesse, part of the SLtir.e chapel; 

after M Angelo , Julio Bonasone unttando , &e 
St J oaehnn and St Anne, presenting the Viigin Mary 
to the High Pnest, ajfei Parmegiano. 

Christ meeting St Peter ; after Raff at He. 

The Vngin Mary and infant Jesus in the Air , after Par- 
megiano , F P. I. V y J. Bonasouis imitando , Ac. 

St. Cecilia, after Rajfaelle. , 

St. George; after Gndio Romano > with the names of 
the artists 

Twenty-nine of the Passion; entitled Passio Domini. 

nn Jesu Chnsti , Juki Bonasoms opus , $c. 
Thirteen of the Life of the Virgin; marked with a B , 
and some of them with a D. 

SUBJECTS OF PROFANE HISTORY. 

Achilles dragging the Body of Hector , after Pi imaticcio . 
The taking of Troy ; after the same , two sheets ; 1545. 
Bonasoms F. 

The Shipwreck of iEneas , after Pai meqiano. 
Alexander with Bucephalus and Roxana , circular, Ju- 
lio Bonasone , inventor 

The Roman Chanty , a frieze , after Pohdoio 
Cleha, with one of hci companions on Hoiseback escap- 
ing fiom the Camp of Porsenna, I V. Bonaso imi- 
tando, S$c. 

Scipio w T ounded, retiimg fiom the Battle, I. V. Bonaso 
imitando, <S,c 

Twenty — Of the History of Juno, with Italian -verses; 
ajtei his own designs 

The Rape of Europa; after Rajfaelle , with the names 
of the aitists 

Mars and Venus ; after Pr imaticcio 

Venus attended by the Graces , after Rajfaelle. 

The Birth of Adonis ; dated 1586 
The Triumph of Cupid and Psyche; Julio Bonasone , tn- 
ventore 

Apollo m his Car, with the Honrs, and Time walking oil 
Cmtches befoie ; L V B Julio Bonasone, vivento? e. 
Niobe and her Children , after Pei mo del Yaga 1541. 
The Fall of Phaeton ; after M Angelo . 

Three Female Figures with Veils, aftei M. Angelo. 

There are also several plates of free subjects and 
statues, bassi nlievi, and architectmal subjects, de- 
scribed m the three volumes of the Dictionaue des 
Artistes, by M. Ilewelen . [Cumberland’s Catalogue 
of the prints of Giulio Bonasone, is the most ac- 
curate that has hitherto been published.] 
BONATTI, Giovanni. This painter was born 
at Ferrara in 1635, and having shown an early in- 
clination for the art, he was at the age of fourteen 
taken into the protection of Cardinal Carlo Pio, who 
placed him in the school of Guercmo, under whom 
he studied three yeais. He afterwards went to 
Rome, where he became a scholar of P. Francesco 
Mola. He was employed in several works for the 
public edifices. In the gallery of the Capitol are two 
pictures hy this master, one representing Rinaldo and 
Armido, the other Sisera and J ael. There are other 
woiks by him in the Chiesa Nuova, and St. Croce 
m Gerusalemme at Rome, where he died in 1681. 

BONAVERA, Domenico Maria, an Italian en- 
graver, born at Bologna about the year 1650. He 
learned the art of engraving from his uncle Dom. 

P^ ates aie chiefly etched, and 
nnished with the dry point. He engraved eighteen 
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plates, from the designs of Titian, for a book of 
anatomy for the nse of students. He used a similar 
cipher to that of Dom. Barriere, and of Dorn. Bet- 

tini, 3D. We have the following prints by him : 

St. Anne teaching the Viigm Mary to read ; after Dom 
Maria Canuti, Dom Bonavei a, fee. 

St. Theresa with the infant Jesus , qftei the same. 

The Martyrdom of St Christiana , after the same 
The Baptism of our Saviour by St John , after Albano , 
D. Bonavera , sc 

The two last are the best prints of this artist. 

St J ohn preaching , after Lodo Caracci , D Bonavera 
Lot and ms Daughters , after Ann Caracci , D Bona- 
vera 

The Cupola at Parma, the Assumption , after Coreggio , 
Domimco Bonavera , sc. 1697 

[BON AY, Francisco, a Spanish landscape 
painter, born at Valencia m 1655, and died m 1730 
in Portugal. His landscapes are ornamented with 
buildings after Perelle, and cattle m the manner of 
Berghem. His chief work is a landscape in the 
sacristy of the Carmelites at Valentia.] 
BONCONSIGLIO. See Buonconszglio 
BONCUORE, Giovanni Batista. This painter 
was born at Abiuzzo in 1643, and studied at Rome 
under Francesco Albano. He painted history with 
considerable reputation, and his pictuies aie distin- 
guished by great force and vigour of effect, though 
sometimes heavy m the execution. One of his most 
esteemed works is an altar-piece m the Chiesa degli 
Orfanelli, at Rome. He died m 1699, aged 56. 

[BONE, Henry, a celebrated enameller, was 
bom at Truro in Cornwall in 1755. His first em- 
ployment was with a manufacturer of china at 
Plymouth; he afterwards employed his talents at 
Bristol in painting landscapes and groups of flowers 
to ornament porcelain, by which means he acquired 
a thorough knowledge of that ait, m which he be- 
came so eminent. He removed to London, and be- 
came distinguished by painting m enamel the Sleep- 
ing Girl after Sir Joshua Reynolds. But the works 
that will give him lasting fame are the Portraits of 
the lllustiious Men and Women of England, which 
he enamelled after the original pictures m the royal 
and other collections. These must have cost him 
much labour, expense, and anxiety ; but, unfortun- 
ately, little pecuniary reward. Since his death they 
have been dispersed by auction, and will hereafter 
be found in the cabinets of tasteful collectors of 
what is beautiful rather than curious. He was a 
member of the Royal Academy, and died in 1834.] 
BONESI, Giovanni Girolamo According to 
Zanotti, this artist was born at Bologna m 1653, 
and was a scholar of Giovanni Viani. He painted 
several pictures for the churches and public edifices 
at Bologna, in which he appears to have imitated 
the style of Carlo Cignani. Among his most 
esteemed productions are the following . St. Francis 
of Sales kneeling before the Virgin, m the church of 
St. Marino; S. Tommaso di Villanuova giving 
Alms to the Poor, in S. Biagio ; and the Virgin and 
infant Christ, with Mary Magdalene and S. Ugo, at 
the Certosa. He died m 1725, aged 72. 

BONFANTI, Antonio, called il Torricella. 
This painter was a native of Feirara, in which city 
there are several of his works m the churches and 
convents. His most esteemed pictures are the Puri- 
fication, and Christ disputing with the Doctors, in 
the church of S.Fiancesco, and the Holy Family m 
that of la Santissima Trmita. 

BONFIGLIO, Benedetto. According to Va- 
sari, this painter was a native of Perugia, and 
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flouiished about the year 1503. He was a reputable 
artist, and is said by that authoi only to have been 
equalled, at the time in which he lived, by Pietro 
Perugmo. In the church of S. Domenico at Peru- 
gia, is a picture by Bonfiglio, of the Adoration of the 
Magi, and agli Otfanelh , a fine pictuie of the An- 
nunciation [Bonfigli is desenbed by several writers 
of credit as being one of the best artists of his time. 
Lanzi says P. Perugmo was his scholar. Zani 
places his birth m 1420. He was living in 1496.] 

BONI, Giacomo, was born at Bologna m 1688, 
and was a scholar of Marc Antonio Frances- 
chim, whom he gieatly aided m his works, particu- 
larly at Rome He is also said to have studied 
under Carlo Cignani, whose style is discernible m 
many of his woiks, such as the ceiling of S. Maria 
della Costa at S. Remo, and m that of S. Pietro 
Celestmi at Bologna. He excelled particularly m 
fresco, and painted a saloon m the Palazzo Pallavi- 
emo, which was much admired, and a fine picture 
of the infant Jupiter. He died m 1766, aged 78. 

BONIFACCIO, Francesco This painter was 
born at Viterbo m 1637, and was a scholar of Pietro 
da Coitona, at the tune that Cno Ferri and Ro- 
manelli studied under that master He was a re- 
spectable painter of history, which he treated in 
the manner of his instructor, and painted several 
pictures for the public edifices of his native city. 
In the Palazzo Braschi, is a pictuie by this master 
of the Adulteress before Christ. 

BONIFACCIO, or BONIFAZIO, Natalis, an 
Italian engraver, who flourished about the year 
1590. His plates are principally etchings, which 
are executed m a free, spirited style His most con- 
siderable works were the plates he engraved for a 
book published at Rome m 1590, composed by D. 
Fontana, architect to Pope Sixtus V , concerning 
the lemoval of the Vatican obelisks. Pie has in- 
scribed his name on these plates, Natalis Bomfacms 

iViA/j )) ) />/)>> t; o 

BONIFACIO, called Yenetuno. “ This paint- 
er,” says Ridolfi, “ was born m the finest ei a of V e- 
netian ait.” He was a native of Venice m 1491, 
and was a scholar of the eldei Palma. The works 
of Titian, however, had such atti action, that he 
studied them with the greatest attention, and he 
formed to himself a style that partook of the excel- 
lencies of both. His compositions are abundant 
and ingenious, and there is an exquisite suavity in 
his colour that nearly reaches the perfection of Ti- 
tian. Many of his large works are m the palace of 
the Gouvernment at Venice, which are particularly 
described by Ridolfi. There are also some admir- 
able pictures in the churches ; among others the fol- 
lowing : In the church of Padn Serviti, Christ in 
the midst of the Apostles. In S. Giovanni, the 
Archangel Michael driving the Evil Spirits from 
Heaven. In S. Giovanni di Rialto, the Virgin in 
the Clouds, and below, St. Peter, St. Paul, and St. 
Mark, and m the Sacristy, the Baptism of Christ, 
and the Sacrifice of Abraham. [Sig. Ab. Morelli 
has pointed out m his Notitia , the true birth-place 
of Bomfazio. He was a native of Verona, and not 
of Venice, notwithstanding the authority of Va- 
sari, Ridolfi, and Zanettu] This eminent artist 
died m 1553. 

BONIN I, Girolamo. According to Padre Or- 
landi, this painter was a native of Ancona, and 
flourished about the year 1660. He was a favourite 
scholar of Francesco Albano, and assisted that 
master in many of his principal works, particularly 
in the Sala Fames e, and m the palaces at Bologna. 
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BONISOLI, Agostino, was born at Cremona in 
1633, and was first a scholar of Batista Tortiroh, 
and afterwards studied a short time under Miradoro 
Agostino Bonisoli, a relation, an artist of little note. 
He was indebted to his natural genius, and his 
study of the works of Paolo Veronese, more than to 
either of his instructors He was more employed 
in easel pictures of sacred subjects, than for the 
churches. The only large work by him that is re- 
corded, is a picture in the Conventuah at Cremona, 
representing the Dispute between S. Antonio and 
the Tyrant Ezzelino. He died in 1700. 

BONITO, Giuseppe. This painter was born at 
Catell’ a Mare, in the kingdom of Naples, in 1/05. 
He was a scholar of Francesco Solimene, and was 
one of the most successful followers of his style. He 
acquired considerable celebrity as a painter of his- 
tory, and was much employed as a portrait painter. 
He was appointed painter to the court of Naples, 
where he died in 1789, aged 84 

BONN ART, Robert and Nicholas. These 
engravers were brothers, born at Pans about the 
year 1646. They were instructed m the ait by F. 
V andermeulen, and engraved several plates from his 
designs. We have the following prints by them . 

Portrait of Louis XIV ; Robeit Bonnart, fee. 

Portrait of the Dauphin Louis , the same 
Portrait of Claude le PeUatier , Nic Bonnait , sc. 

The Virgin, with the infant Jesus and St. John, half- 
length figures ; the same ; oval 
The taking of Valenciennes m 1677 , after Vandermeu- 
len , engraved by R Bonnart 
The taking of Cambray m 1677 ; after the same 
The Siege of Douay , after the same 
The Entiance of the Queen into Anas, two sheets , after 
the same 

BONNART, John, Jun*. This engraver was 
probably related to the preceding artists. In Pe- 
rault’s Cabinet des Beaux Arts , published at Pans 
in 1690, there is a plate by him of a ceihng orna- 
mented with figures ; it is etched in a free, masterly 
style, and finished with the graver ; marked Joan 
Bonnai £, Junior , del. et sculp. 

BONNCIONE, E. The name of this engraver 
is affixed to a small plate, representing Diana seat- 
ed m a chariot drawn by Dragons, with a Cupid 
behind her, after F. Bol. It is slightly etched, in a 
poor dark style. He flourished about the year 1670. 

BONNEAU, Jacob, a French engraver, who re- 
sided in England about the year 1741. He was 
principally employed by the booksellers; and, 
amon<* other plates, engraved the heads of the Ame- 
rican Buccamers, prefixed to their History, publish- 
ed m London in the above-mentioned year. 

[BONNEM AISON, , an excellent French 

painter of portraits and sentimental subjects. He 
also excelled m lithography, and was one of the 
best judges of pictures of his time. His country- 
men owe him a more extended notice than has been 
given by Gabet. He died in 1828.] 

BONNEMER, Francis. This artist was a na- 
tive of France, and flourished about the year 1670. 
He engraved several plates after Le Bran, and other 
French painters, among which is Moses and the 
Burning Bush. 

BONNET, Louis, a modern French engraver, 
bom at Paris about the year 1735. He resided 
some time at Petersburg, where he engraved some 
portraits of persons of the Russian court On Ins 
return to Paris, he published several plates, exe- 
cuted in imitation of drawings in crayons, of which 
style he pretended to be the inventor. They are 


chiefly after Boucher , and other modern French 
masters 

[BONNINGTON, Riciurd Parkfs, a land- 
scape painter, was bom at Arnold near Notting- 
ham m 1801. He was a student of Nature, ami 
delighted to obseive her workings m all their \ ane- 
ties. He, however, had a full appreciation of hi-, 
own talents, and not finding them sulliciemiy es- 
timated m his own country, he went to Paris at the 
age of sixteen, and obtained the notice w Inch had 
been withheld at home. He went from France to 
Italy, where he improved on Ins earlier manner *, 
but finding the climate not congenial to his state of 
health, he returned to England. w here his reputation 
had preceded him, and chedm 1828 . It will Ik* for 
posterity to judge whether the praise bestowed on 
his productions has been exaggerated; but poste- 
rity should be made aware that many pictures and 
drawings attributed to this artist, are copies and 
imitations made to satisfy the avidity of collector*?, 
and amply to remunerate the skill of the cop\ ist 
and the cupidity of the dealer.] 

BONONE, Carlo. This eminent painter was 
horn at Ferrara in 1569, and was instructed in the 
ait by Giuseppe Mazzuoli, called il Bastaruolo, un- 
der whom he studied until he was twenty years of 
age. Contemporary with Ippolito Scarzelhno, and 
unable to equal him in the tenderness of his tints 
and the beauty of his expression, he endeavoured 
to rival him in the boldness of his design and the 
vigour of his colouring. Bent on improvement, he 
visited Bologna, where the Caraeci were then in 
the zenith of their fame. Their works inspired 
him with a new idea of his art After passing some 
time at Bologna, he went to Rome, where he im- 
proved his style of design, by studying after the an- 
tique. His nredilection for the style of the Caiacci 
drew him again to Bologna, where he copied some 
of their principal works. He afterwards went to 
Venice, where the splendid productions of Paolo 
Veronese appear to have excited the liveliest ad- 
miration. The domes of Coreggio at Parma seem 
to have been not less the objects of his contempla- 
tion. In his smaller works he approaches so near 
to the style of the Caracci, that he was called the 
Caiacci of Ferrara . In his extensive machinal 

works he exhibits the magnificence and richness of 
Paolo Veronese. Such aie his Feast of Ahasuerus 
m the Refectory of the Regular Canons at Raven- 
na ; which, in abundant and copious invention, may 
almost vie with the Marriage of Cana by Paolo 
the Feast of Herod in S. Benedetto, and the Mi- 
racle at Cana in the Refectory of the Certosini at 
jb errara. Many other works by this painter are in 
the public edifices at Ferrara, and his academy pro- 
duced some of the principal painters of the Ferra- 
rese school. He died m 1632. 

^ m ?n’ n Ll £ NELL0 ’ was Ae nephew and 
scholar of Carlo Bonone, and flourished about the 
year 1649. The excellent instruction of his uncle 

r MeC V hlm t0 amve at cel eto% in 

the art, hut his negligence and depravity of con- 
duct prevented his ever goingbeyond mediocrity. 
His most creditable performances are two pictures 
m the chapel of the hospital of S. Maria Novella 
representing the Visitation of the Virg£ to St Eh 
zabeth, and the Holy Family. ° t- JiJl ‘ 
BONONIENSIS, Fa., an Italian engraver bv 

«.T.n we . tS ^ 
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BONSER, J. This artist was a native of Hol- 
land, and resided at Leyden about the year 1642. 
He was principally employed by the publishers, for 
whom, among other book-plates, he engraved some 
■frontispieces, with figures and ornaments. They 
are executed with the graver, m a very indifferent 
style. 

BONVICINO, Alessandro, called ilMoretto. 
This painter was born at Brescia m 1514, and was 
brought up m the school of Titian, whose style he 
approached nearer than any of his countiymen. In 
1532, when he was only sixteen years of age, he 
painted a picture of S. Niccolo, m the chuichof the 
Madonna de’ Miracoli He afterwards attempted to 
introduce into his works something of the greatness 
of Raffaelle, and became the author of a very attrac- 
tive style. An uncommonly graceful turn of his 
heads, an expression of devotion and fervent piety 
m his figures, (which generally represent sacred sub- 
jects,) a freshness of colour appioachmg to Titian, 
are the characteristics of the works of Bonvicmo. 
The portraits of this able artist have been compared 
to those of Titian. He occasionally painted in 
fresco, but was less successful than m oil. In the 
Chiesa di S Clemente at Brescia, are two pictuies 
by this painter, of S. Lucia, and S. Caterina; a 
superior production to both is the principal altar- 
piece, representing the Virgin and Infant m the 
Clouds, with St. Clement and other Saints below. 
At Milan, is a fine picture by this master of the 
Conversion of St Paul, which he has signed with 
his name, contrary to his usual practice. He died 
in 1564. [Lanzi is of opinion, that the date of his 
birth, 1514, is erroneous, as he was painting m 1516. 
Supposing the date 1514 to be correct, m 1532 he 
wmuld be 18 years old.] 

BOON, Daniel, a Dutch painter, who flourished 
in England m the reign of Charles II. He painted 
drunken scenes and revellmgs, m which his ambi- 
tion appears to have been to introduce as much of 
uglme&s and deformity as a mind naturally vulgar 
could conceive. "He died m England m 1698. 

BOONEN, Arnold, an eminent poi trait painter, 
bomatDortm 1669. He was first a scholar of Arnold 
Verbuis, but afterwards was instructed by Godfrey 
Schalcken. He painted a few pictures m the style 
of the latter, representing subjects by candlelight, 
but met with such encouragement m portrait paint- 
ing, that he devoted himself almost wholly to that 
branch of art. His style was well adapted to suc- 
ceed in it. An excellent colourist, a faithful designer 
of his model, and an uncommon facility m his oper- 
ation, he was soon distinguished as one of the ablest 
artists of his day. He painted a great number of 
portraits of the most distinguished personages of his 
time, among which were Peter the Great, the Elector 
of Mentz, the Landgrave of Hesse Darmstadt, the 
Prince and Princess of Orange, the great Duke of 
Marlborough, and several others. He painted some 
’arge pictures for the halls of the different companies 

t Amsterdam and Dort. He died in 1729. 

, BOONEN, Gaspard. This artist was the son 

f the preceding, and painted portraits with some 

eputation, but m no way equalled his father. 

BORCHT, Peter vander, the elder, a Flemish 
'landscape painter and engraver, born at Brussels 

* about the year 1540. His works, as a painter, aie 

* of no great celebrity, but he applied himself with 
great assiduity to engraving, and has left a great 
number of plates, etched m a rough, careless style. 

6 He possessed great fertility of invention, but, is not 
’ very judicious, either m the attitudes of his figures, 

H 


or m the composition of Ins groups. He usually 
maiked his plates with the initials of his name P B. 

F , or with the cipher m. Mr. Strutt has been 

led into an error in stating that this artist flourished 
m 1622, as will be seen by the dates on some of his 
prints m the following list. Among his numerous 
works are : 

A set of Landscapes, with subjects fiom the Old and New 
Testament 

Kauai Enjoyments, Cornelius van Tienen, exc 
The Festival of the Company of Aieheis, same add) ess 
A Counti y W eddmg , fecit Pet) us vander Bot ch t 1560 
A Landscape, with the subject of Hagar and Ishmael, 
dated 1586. 

A set of plates for the Metamoiphoses of Ovid , one hun- 
dred and seventy-eight prints, published at Antweip , 
Theodo) e Galle, exc 

BORCHT, Henry vander, a painter and en- 
graver, bom at Biussels m 1583 The tioubles m 
the Low Countries obliged his family to remove in- 
to Germany when he was very young, and they set- 
tled at Frankfort, where he was placed under Giles 
van Valkenborg The Earl of Arundel, passing 
through Fiankfort, found Vandei Borcht possessed 
intelligence and taste for antiquities, sent him to 
Italy to collect for him, and he remained m the 
service of that nobleman until the death of the Eail. 
He was afterwaids employed m the same capacity 
by the Prince of Wales, afterwards Chailes II. 
Vander Borcht painted flowers and fruit, and his 
pictures were much esteemed. Towards the latter 
part of his life he resided at Antwerp, where he died 
m 1660, aged 77 . We have a few etchings by this 
artist, as follow, they are generally marked with the 

cipher T^? . 

The Vngin and infant Jesus ; after Parmegiano 1637 
The dead Chiist supported by Joseph of Anmathea, 
fiom a drawing by Parmegiano ; after Raffaelle. 1615. 
Abraham at Tamo with the Angels , after L Ca) acn 
The infant Jesus embiaemg St John, fiom Guido’s 
print, aftei* Aqost. Caiacci 
Apollo ancl Cupid , after Re) mo del Vac/a , o^ al 
Twenty-two plates of the Entiy of Frederick, Elector 
Palatine, with Elizabeth, Princess Royal of England, 
his Consort, into Fiankenthal; dated 1613 

BORCHT, James a, an engraver, who executed 
several of the plates for the Academie de V espee, bp G. 
Thibault, published at Antwerp m 1628. He worked 
entirely with the graver in a style resembling that of 
James de Gheyn. 

BORDIER See Petitot. 

BORDINO, J. F., an Italian engraver, who flour- 
ished about the year 1604. He engiaved the plates 
for a volume in quarto, entitled, Series et Gesta Ron - 
tificum , published m the above year. 

BORDONE, Paris, an eminent painter of the 
Venetian school, born at Tievigi m 1513, He was 
of a noble family, and after receiving an education 
suited to his birth, having shown a decided inclin- 
ation for the art, he was placed in the distinguished 
school of Titian, under v 7 hom he studied some time. 
Under so able an instructor, and endowed with great 
natmal genius, he gave early proof of uncommon 
ability, and before he was twenty years of age he 
painted, for the family of Tiretta, a picture of Me- 
leager and Atalanta, and a Holy Family, which ex- 
cited universal admiration His most important 
work was the dome of the church of S. Vicenzo at 
Trevigi, where he has represented, in six compart- 
ments, the Annunciation, the Nativity, the Adora- 
tion of the Magi, the Crucifixion, the Ascension, and 
the Assumption of the Virgin Mary. Ridolfi men- 
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BONISOLI, Agostino, was bom at Cremona m 
1633, and was first a scholar of Batista Tortirob, 
and afterwards studied a short time under Miradoro 
Agostino Bonisoli, a relation, an artist of little note. 
He was indebted to his natural genius, and his 
study of the works of Paolo Y eronese, more than to 
either of his instructors. He was more employed 
in easel pictures of sacred subjects, than for the 
churches. The only large work by him that is re- 
corded, is a picture in the Conventuaii at Cremona, 
representing the Dispute between S. Antonio and 
the Tyrant Ezzelmo. He died m 1700. 

BONITO, Giuseppe. This painter was born at 
Cateir a Mare, m the kingdom of Naples, m 1705. 
He was a scholar of Francesco Sohmene, and was 
one of the most successful followers of his style. He 
acquired consideiable celebrity as a painter of his- 
tory, and was much employed as a portrait painter. 
He was appointed painter to the court of Naples, 
where he died in 1789, aged 84. 

BONN ART, Robert and Nicholas These 
engravers were brothers, born at Pans about the 
year 1646. They were instructed m the ait by F. 
Y andermeulen, and engraved several plates from his 
designs. We have the following prints by them : 

Portrait of Louis XI Y , Robey t Bonnart > fee 
Portrait of the Dauphin Louis , the same 
Portiait of Claude le Pellatier, Nic Bonnart , sc 
The Yirgm, with the infant Jesus and St. John, half- 
length figures ; the same , oval 
The taking of Valenciennes in 1677, after Vandermeu- 
len, engiaved by R. Bonnart 
The taking of Cambray m 1677 , after the same 
The Siege of Douay , after the same 
The Entrance of the Queen mto Airas, two sheets , after 
the sayne 

BONNART, John-, Jun b . This engraver was 
probably related to the preceding artists. In Pe- 
rault’s Cabinet dec Beaux Aits , published at Pans 
in 1690, there is a plate by him of a ceiling orna- 
mented with figures ; it is etched in a fiee, masterly 
style, and finished with the giaver,* marked Joan 
Bonn a? t, Junior , del. et sculp. 

BONNCIONE, E. The name of this engraver 
is affixed to a small plate, representing Diana seat- 
ed m a chanot drawn by Dragons, with a Cnpid 
behind her, after F. Bol. . It is slightly etched, m a 
poor dark style. He flourished about the year 1670. 

BONNEAU, Jacob, a French engraver, who re- 
sided m England about the year 1741. He was 
principally employed by the booksellers-, and, 
among other plates, engraved the heads of the Ame- 
rican Buccaniers, prefixed to their History, publish- 
ed in London in the above-mentioned year. 

[BONNEMAISON, , an excellent French 

painter of portraits and sentimental subjects. He 
also excelled m lithography, and was one of the 
best judges of pictures of his time. His country- 
men owe him a more extended notice than has been 
given by Gabet. He died in 1828.] 

BONNEMER, Francis. This artist was a na- 
tive of France, and flourished about the year 1670. 
He engraved several plates after Le Brun , and other 
French painters, among winch is Moses and the 
Burning Bush. 

BONNET, Louis, a modem French engraver, 
born at Paris about the year 1735. He lesided 
some time at Petersburg, where he engraved some 
portraits of persons of the Russian court. On his 
return to Pans, he published several plates, exe- 
cuted in imitation of drawings m crayons, of which 
style he pretended to be the inventor. They are 
96 


chiefly after Boucher , and other modem French 

masters. .... •» - 

fBONNINGTON, Riciurd I^rk*^ a l<\ 
scape painter, was born at Arnold nmr Nutum,- 
ham in 1801. He was a student ot Nntnn-. ,t ; i 1 
delighted to observe her workings m all then* vm ie- 
ties. He, however, had a full appreemtmn ot In- 
own talents, and not finding them Miihoiently «•- 
timated m his own country, he went to l am at me 
age of sixteen, and obtained the notice winch bail 
been withheld at home. He went from Imanee to 
Italy, wdiere he improved on his earlier manner; 
but finding the climate not congenial to hi- -fate of 
health, he returned to England, where his reput ation 
had preceded him, and died in 1828. It will be lor 
posterity to judge whether the praise bestowed on 
his productions has been exaggerated y but poste- 
rity should be made aware that many pictures and 
drawings attributed to this artist, are copies and 
imitations made to satisfy the avidity of €(> 1100101 *% 
and amply to remunerate the skill of the copyist 
and the cupidity of the dealer.] 

BONONE, Carlo. This eminent painter was 
born at Ferrara m 1569, and w r as instructed in the 
art by Giuseppe Mazzuoli, called il Bastaruolo, un- 
der whom he studied until he was twenty years of 
age Contemporary with Ippolito Scarzellmo, and 
unable to equal him in the tenderness of his tint* 
and the beauty of his expression, he endeavoured 
to rival him in the boldness of his design and the 
vigour of his colouimg. Bent on improvement, he 
visited Bologna, where the Caracci were then m 
the zenith of their fame. Their works inspired 
him with a new idea of Ins art. After passing some 
time at Bologna, he went to Rome, where he im- 
proved his style of design, by studying after the an- 
tique. His predilection for the style of the Caracci 
drew him again to Bologna, where he copied some 
of their principal works. He afterwards went to 
Venice, where the splendid productions of Paolo 
Veronese appear to have excited the liveliest ad- 
miration. The domes of Coreggio at Parma seem 
to have been not less the objects of his contempla- 
tion. In his smaller works he approaches so near 
to the style of the Caracci, that he was called the 
Caracci of Ferrara. In his extensive machinal 
works he exhibits the magnificence and richness of 
Paolo Veronese. Such are his Feast of Ahasuerus 
in the Refectory of the Regular Canons at Raven- 
na ; which, in abundant and copious invention, may 
almost vie with the Marriage of Cana by Paolo, 
the Feast of Herod in S Benedetto, and the Mi- 
racle at Cana m the Refectory of the Certosini at 
Ferrara. Many other works by this painter are in 
the public edifices at Ferrara, and his academy pro- 
duced some of the principal painters of the Ferra- 
rese school. He died m 1632. 

BONONE, Lionello, was the nephew and 
scholar of Carlo Bonone, and flourished about the 
year 1649. The excellent instruction of his uncle 
might have enabled him to arrive at celebrity in 
the art, but his negligence and depravity of con- 
duct prevented his ever going beyond mediocrity. 
His most creditable performances are tw r o pictures 
in the chapel of the hospital of S. Mana Novella, 
representing the Visitation of the Virgin to St. Eli- 
zabeth, and the Holy Family. 

BONONIENSIS, Fr., an Italian engraver, by 
whom we have some very spirited etchings, exe- 
cuted in a bold, masterly style. They are chiefly 
from the works of Paolo Veronese , and are usually 
signed with his name. 
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BONSERj J, This artist was a native of Hol- 
land, and resided at Leyden about the year 1642. 
He was principally employed by the publishers, for 
w hom, among other book-plates, he engraved some 
frontispieces, with figures and ornaments. They 
are executed with the giaver, in a very mdiffeient 
style 

BON YICINO, J\.lessandro, called ilMoretto. 
This painter was born at Brescia m 1514, and was 
brought up in the school of Titian, whose style he 
approached nearer than any of his countrymen In 
1532, when he was only sixteen years of age, he 
painted a picture of S. Niceolo, m the church of the 
Madonna de’ Miracoh. He afterwards attempted to 
introduce into his works something of the greatness 
of Raffaelle, and became the author of a very attrac- 
^ five style. An uncommonly graceful turn of his 
heads, an expression of devotion and fervent piety 
in his figures, (which generally represent sacred sub- 
jects,) a freshness of colour approaching to Titian, 
are the characteristics of the w r orks of Bon\icmo. 
The portraits of this able artist have been compared 
to those of Titian. He occasionally painted m 
fresco, but was less successful than m oil. In the 
Chiesa di S. Clemente at Brescia, are two pictures 
jljoy- this painter, of S. Lucia, and S. Catenna ; a 
Superior production to both is the principal altar- 
cce, representing the Viigm and Infant in the 
■ uds, with St. Clement and other Saints below. 
e<? Milan, is a fine picture by this master of the 
inversion of St. Paul, which he has signed with 
ai name, contrary to his usual practice. He died 
1564. [Lanzi is of opinion, that the date of his 
(rth, 1514, is erroneous, as he was painting in 1516. 
Opposing the date 1514 to be correct, in 1532 he 
Tould be 18 years old.] 

BOON, Daniel, a Dutch painter, who flourished 
in England in the reign of Charles II He painted 
drunken scenes and revellings, m which his ambi- 
tion appears to have been to introduce as much of 
ugliness and deformity as a mind naturally vulgar 
could conceive. He died m England m 1698. 

BOONEN, Arnold, an eminent portiait painter, 

I born at Dort in 1 669. He was first a scholar of Arnold 
IVerbuis, but afterwards was instructed by Godfrey 
I'Schalcken He painted a few pictures m the style 
* of the latter, representing subjects by candlelight, 
;but met with such encouragement m portrait paint- 
ing, that he devoted himself almost wholly to that 
branch of art. His style was well adapted to suc- 
ceed m it. An excellent colourist, a faithful designer 
pf his model, and an uncommon facility in his oper- 
ation, he was soon distinguished as one of the ablest 
artists of his day. He painted a great number of 
portraits of the most distinguished personages of his 
4ime, among which were Peter the Great, the Elector 
r f Mentz, the Landgrave of Hesse Darmstadt, the 
hince and Princess of Orange, the great Duke of 
larlborough, and several others. He painted some 
irge pictures for the halls of the different companies 
t Amsterdam and Dort. He died m 1729. 

. BOONEN, Gaspard. This artist was^ the son 
if the preceding, and painted portraits with some 
jputation, hut m no way equalled his father. 
BORCHT, Peter vander, the elder, a Flemish 
indscape painter and engraver, born at Brussels 
pout the yeai 1540. His works, as a painter, are 

I no great celebrity, but he applied himself with 
eat assiduity to engraving, and has left a great 
imber of plates, etched m a rough, careless style, 
e possessed great fertility of invention, but u is not 
iry judicious, either in the attitudes of his figures, 


or in the composition of his groups. He usually 
marked his plates with the initials of his name P B. 

'F., or with the cipher m. Mr. Strutt has been 

led into an error in stating that this artist flourished 
m 1622, as will be seen by the dates on some of his 
prints m the following list. Among his numerous 
works are : 

A set of Landscapes, with subjects fiom the Old and New 
Testament 

Rmal Enjoyments, Cornelius van Tienen , exc 

The Festival of the Company of Aicheis , same add) ess. 

A Conntiy Wedding , fecit Petrus vander JBoyeht 1560 

A Landscape, with the subject of Hagar and Ishmael, 
dated 1586 

A set of plates foi the Metamorphoses of Ovid , one han- 
dled and seventy-eight punts, published at Antwerp ; 
Theodore Galle , exc . 

BORCHT, Henry vander, a painter and en- 
graver, born at Brussels m 1583 The troubles in 
the Low Countnes obliged his family to remove in- 
to Germany when he was very young, and they set- 
tled at Frankfort, where he was placed under Giles 
van Valkenborg. The Eail of Arundel, passing 
thiough Frankfort, found Vander Borcht possessed 
intelligence and taste for antiquities, sent him to 
Italy to collect for him, and he remained m the 
service of that nobleman until the death of the Earl. 
He was afterwards employed m the same capacity 
by the Piince of Wales, aftei wards Charles II. 
Vander Boicht painted flowers and firnt, and his 
pictures were much esteemed. Towards the latter 
part of his life he resided at Antwerp, where he died 
m 1660, aged 77. We have a few etchings by this 
artist, as follow, they are generally marked with the 

cipher m 

The Virgin and infant Jesus; after Parmegiano 1637 

The dead Chiist supported by Joseph of Anniathca, 
fiom a drawing by Paimegiano , aftei Raffaelle 1645. 

Abraham at Table with the Angels , after L Caracei 

The infant Jesus embiacmg St John, from Guido’s 
punt, after Agost Cai acci. 

Apollo and Cupid , after Penno del Vaga , oval 

Twenty-two plates of the Entry of Fredenck, Elector 
Palatine, with Elizabeth, Puncess Royal of England, 
his Consort, into Eranlcenthal ; dated 1613. 

BORCHT, James a, an engraver, who executed 
several of the plates for the Academie de l’ espee, by G. 
Thibault, published at Antwerp in 1628. He worked 
entirely with the graver in a style resembling that of 
James de Gheyn. 

BORD1ER. See Petitot. 

BORDINO, J. F , an Italian engraver, who flour- 
ished about the year 1604. He engiaved the plates 
for a volume in quarto, entitled, Series et Gestq Pon- 
tificum, published m the above year. 

BORDONE, Paris, an eminent painter of the 
Venetian school, born at Trevigi in 1513. He was 
of a noble family, and after receiving an education 
suited to his birth, having shown a decided inclin- 
ation for the art, he was placed in the distinguished 
school of Titian, under whom he studied some time. 
Under so able an instructor, and endowed with great 
natural genius, he gave early proof of uncommon 
ability, and before he was twenty years of age he 
painted, for the family of Tiretta, a picture of Me- 
leager and Atalanta, and a Holy Family, which ex- 
cited universal admiration. His most important 
work was the dome of the church of S. Vicenzo at 
Trevigi, where he has represented, in six compart- 
ments, the Annunciation, the Nativity, the Adora- 
tion of the Magi, the Crucifixion, the Ascension, and 
the Assumption of the Virgin Mary. Ridolfi men- 
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tions many other works by this master, m the 
churches and other public edifices at V enice, Milan, 
Genoa, and Florence. The pictures of Bordone 
partake more of the grand simplicity of Giorgione, 
than the style of his instructor, and he appears to 
have paid particular attention to the works of that 
great painter. He also excelled m painting poi traits, 
and his pictures of that description are inferior to 
no artist of his countiy, Titian only excepted. He 
was invited to Fiance by Francis II , where he paint- 
ed the portrait of that monarch, and of the principal 
personages of his court He died at Venice m 1588. 
[According to Lanzi and Zani, he was born m 1500, 
and died in 1570.] 

BOREKENS. See Borrekens. 

BORG AN I, Francesco. This painter was a 
native of Mantua, and flourished about the middle 
of the seventeenth century. He was a scholar of 
Domenico Feti. He did not, however, follow the 
style of his instructor, but imitated, with some suc- 
cess, the graceful manner of Parmegiano. Theie are 
several of his woiks m the chuiches of S. Pietio, St. 
Simone, and S, Croce, at Mantua; which prove him 
to have been aiy artist of no mean ability; and ac- 
cording to Lanzi, are deserving of more admiration 
than is generally bestowed on them, 

BORGHESE, Giovinni Ventura. This paint- 
er was a native of Citta da Castello, and a scholar 
of Pietro da Cortona. He assisted that master in 
some of his most considerable works at Rome, 
and after the death of his mstructoi, was engaged 
to finish some of his paintings left impel feet. In 
the church of S. Nicolo da Tolentino, there are two 
pictures by this painter, representing the Annun- 
ciation, and the Virgin Maiy crowned by Angels. 

BORGHESI, Ippolito, was a native of Naples, 
and a scholar of Fiancesco Curia. He flourished 
about the year 1620, and painted history with some 
reputation. His most considerable work is an altar- 
piece in the church of S. Lorenzo at Perugia, repre- 
senting the Assumption of the Virgin. 

BOR GIANT, Orazio, a painter and engraver, 
born at Rome in 1580. He was instructed m the 
art of painting by his brother Giuho Borgiani, call- 
ed fecalzo ; but was more advantaged by assiduous- 
ly studying and copying the works of the great 
masters m his native city. The patronage bestowed 
on the arts by Philip II. of Spam, induced tins 
pamtei to visit that country, wheie he passed some 
years, and met with considerable success, his works 
being held in great estimation. On his return to 
Rome, he was patronized by the Spanish ambassa- 
dor, tor whom he painted several pictures, and also 
was employed in painting for the churches. In S 
Adnano a campo Vaccina, and m S. Salvatore dei 
Lamo, are two altar-pieces by this master; and m 
fe. Elena alk Cesaiim, is a picture of the Assump- 
tion of the Virgin. As an engraver, he has left 
some plates etched in a bold, free manner, and more 
finished than is usual m the works of a painter. He 
usually niaiked his plates with a cipher composed 

of an H. and a B. thus . or KB . or KB. 
We have by him : 

The Resurrection, a composition of many figures : marked 
r with the last of the abo\ e ciphers 

I, 11 % foreshoi tened position, with the 
two Marys and St. John , dated 1615 
St. Christopher giving his Hand to the infant Jesus 
Christopher canymg the Infant on his Shoulder. 

bl&tone& > called Raffaelle's Bible , dated 


[He was born in 1577, and died in 1615. 
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BORGOGNONE. Amkromo. According f«» Ln| 
mazzo, this artist \wi< a native of Milan, and flour- 
ished about the year 1500. Ur \\h^ a disciple oi 
Vmcenzio Poppa, and one of the earliest uf the 
Milanese painters who attempted to reform the dry] 
and Gothic stvle which prevailed before hint. I )uV 
of his most considerable woiks is a picture in the 
church of S. Simpliciano, at Milam re] relenting 
the Martyrdom of 8. Sivinio and his companion*.. 
[He was a follower of Poppa, and painted in the 
style now called antico mode) no* He panned at 8. 
Simpliciano the histories of S. Sisinio and some ac-j 
companymg martyrs, which adorn one of the dois- 
ters. The beauty of his youthful heads, variety' 
of countenance, simplicity and elegance of drapery, 
and an uncommon grace of expression, not met with 
in this or any other school, entitle Ambrogio to dis- 
tinction. A Coronation of the Virgin, in the same 
place, of which Rosini has given a representation, 
shows how far he w*as in advance of his age. He 
was living in 1522, as appears by the date on one of 
his pictures.] _ 

[BORGONA, Juan de, a Spanish painter, who 
flourished from the year 1495 till about 1533. He 
was a distinguished artist of the time, both in fiesc 
and oil, and produced several works at Tole 
which were held in great estimation. He worker 
conjunction with Alvar Perez de Villoldo, AW 
Sanchez, Francis d’Anvers, and other emm. 
painters. At Avila, he finished the pictures col 
menced by Pedro Benuguette and Santo-Cruz. I 
also painted portraits of several cardinals. His cl 
louring and mode of casting his draperies w ere co 
sidered equal to the best masters of the Italian a 
German schools of the time ] _ 

[BORRAS, il Padre Francisco Nicolas, H 
Spanish, historical painter, was horn at Cocentayna 
in Io30, and studied under Vincent Joanes at Va- 
lentia. He painted the great altar-piece of the mon- 
astery of St. Geronimo of Gandia, and required for 
payment to be admitted as one of tiie order, which 
was gladly conceded to him. He painted an aston- 
ishing number of pictures for this immense estab- 
lishment, employing the greater part of his life to 
the purpose of decorating it Some of his pictures 
were also at Cocentayna, at Ontimente, at the Es- 
cunal at Aldaya, and Valentia. He led an exemJ 
plary life, and died at the age of 80. A catalogue oh 
hlS r5^ c ff5i^ ks ma Y seen m Bermudez.] 

[BORREKENS, John Peter Francis, borni 
at Antwerp m 1747, painted landscapes, many ol 
which are ornamented with cattle and figures bvf 
Ommeganck and other masters. He died at AntT 
werp m 1827.] 

BORREKENS, Matthew, a Flemish engraver, 
born at Antwerp about the year 1615. He wasf 
chiefly employed in copying the plates of the emi- 

Sf, n i\/r en ?*' aVers ’ P arbcular ly Bolswert, and others, 
toi Martin vanden Enden, and other printsellers 
He worked entirely with the graver, and appears t 
stated, though without much success, tl 

iSh ^ ontlus ‘ .^ e bave a ^ so some original plat< 
by him of portraits, and other subjects. His prii 
cipal prints are as follow: ^ 

Augustas Carpzon, Plenipotentiary of the Duke of Sa 

1649 atthe of 0snakl s; Ares van Halle, piri 

^^“Potentiary at that treatl 
T St Virgia Mar y> Magdalene, JL 
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The immaculate Conception ; Rubens , pmx 3 M. Van - 
denenden, exc. 

St Francis Xavier, on a white ground , the same inset zp- 
tion 

St Ignatius , the same inscription . 

St Barbara, with a Tower oil hei Head ; Rubens, pmx 3 
Mat Borechens, sc , scarce 

Christ bound, and kneeling, with two Angels holding the 
instruments of the Passion , after Diepenbeck 

The good Shepherd , after the same 

BORRONI, Cavaliere Giovanni Angelo, was 
born at Cremona in 1684, and was a scholar of An- 
gelo Massarotti, and afterwards of Roberto le Longe. 
On leaving those masters, he was taken under the 
protection of the noble family of Crivelli, and was em- 
ployed some years in ornamenting their palace. He 
afterwards painted several pictures for the churches 
at Cremona and Milan, particularly m the latter city. 
In the dome at Milan, he painted S. Benedetto, in the 
act of interceding for the city, of which he is the pro- 
tecting Saint, which Lanzi says may compete with 
the best painter of his time. He died m 1772. 

[BOR SUM, Abraham van, painted landscapes, 
views of cities, animals, and birds. His colouring 
and chiaro-scuro bear a resemblance to Rembrandt’s, 
but not so artistically applied His drawings are 
tine, and highly estimated m Holland ; one sold for 
400 florins, at the sale of C. Ploos van Amstel’s 
collection ] 

[BORSUM, Adam van, lived in 1666. He paint- 
ed landscapes and animals, and imitated A. Vander- 
meer and Paul Potter. His colouring is natuial, 
and his pencilling firm, yet free and spmted.] 

BORZONE, Luciano. This artist was horn at 
Genoa m 1590, and was a scholar of Filippo Berto- 
lotti his uncle. He painted history and portraits, 
but particularly excelled in the latter. _ In the 
church of S. Domenico at Genoa, is a picture by 
Borzone, of the presentation m the Temple, and m 
S. Spirito, the Baptism of Christ. Soprani reports 
him to have been a man of gieat acquirements, and 
that his house was the resort of persons of taste and 
literature. While he was painting the ceiling of 
the Chiesa della Nunziata at Genoa, he fell from 
the scaffolding, and was killed, in the year 1645, at 
the age of 55. He left thiee sons, Giovanni Batista , 
Carlo, and Francisco Maria, who were all painters, 
the last mentioned excelled in painting landscapes 
in the style of Claude and Gaspar Poussm. Luci- 
ano Borzone etched some plates from his own com- 
positions, as follow : 

1 The Portrait of Giustimani. 

! St. Peter deliveied from Prison 

Prometheus devouied by the Vulture. 

Children playing. 

A set of devout subjects. 

i BOS, or BOSCHE, Jerome, a very ancient 
Dutch painter and engraver, born at Bois le Due, 
kbout the year 1470. He made a whimsical choice 
bf the subjects for his pictures, which are generally 
grotesque representations of spectres, devils, and in- 
cantations, which, however ridiculous, are treated 
with singular ingenuity. He painted some pictures 
nf a more serious cast, among which were the 
flight into Egypt, and Christ bearing his Cross, m 

be church of Bois le Due, which Karel van Man- 
ner speaks of in very favourable terms. One of his 
alost singular compositions, was a picture represent- 
ed g our Saviour delivering the ancient Patriarchs 
grmi Hell. Judas, m attempting to escape with the 
inflect, is seized on by Devils, who are in the Act of 
Binging him in the Air. The works he has left as 
v h 2 


[bosc 

an engraver exhibit the same eccentric drollery. His 
plates are executed m the stiff Gothic style of the 
eaily time m which he lived; they are now become 
scarce, and are sought after by the curious collector. 
He sometimes marked his prints with his name in 
length as BOSCHE, and sometimes m Gothic letters 



The Temptation of St Anthony ; dated 1522. 

The Last Judgment, Chnst appears in the Air, seated on 
a Rainbow, and on each side of him aie two Angels 
sounding Trumpets, with Labels hearing this inscrip- 
tion: Hie est dies quem fecit 3 Surgite mottui, vemte 
ad judicium At the bottom of the print arc small 
figures of Men and Devils of all shapes mtei mixed 

St Chnstophei eairymg the infant Jesus across a River, 
and a Hermit with a Lantern 

Constantine at the Head of his Army, an Angel showing 
him the Cross m the Sky 

The Baptism of Chnst by St. John. 

An assemblage of grotesque figures; inscubed Al dat 
op, fyc. 

Another similar subject , inscribed Dese Jeron. Bosch 
drollen. 

BOS, Balthasar, a Flemish engraver, v T ho flour- 
ished about the year 1520 He engraved a middle- 
sized plate, lengthways, representing the Judgment 
of Pans, which is probably from his own design, as 
he adds the wor & fecit to his name. 

BOS, Cornelius. See Bus. 

BOS, Lewis Janssen, or John. According to 
Van Mander, this paintei was born at Bois le Due, 
about the year 1450. He painted floweis, fruit, and 
plants, which he finished m an extraordinaiy pol- 
ished manner. The insects on the plants are curi- 
ously drawn, and painted with surprising precision. 
He also painted small portraits in the same labour- 
ed style. He died in 1507 

BOS, Gaspar vanden, a Dutch painter of sea- 
pieces, born at Hoorn m 1634. His pictuies of 
stoims and calms, with shipping, are not without 
considerable merit, for their finish and truth of 
colouring. He died at the early age of 32, m 1666. 

BOS, Marie Renard du, a French engraver, 
who flourished about the year 1770. He was a 
pupil of Nicholas Gabiiel Dupuis, and engraved 
several plates m the style of his master, after Rosalia, 
Basseporte, and other artists. 

BOSC, Claude du, a French engraver, who 
came to England about the year 1712, by the in- 
vitation of N. Dorigny, to assist him m engraving 
the cartoons of Raffaelle ; but on account of some 
dispute, he left Dorigny, and engaged to engrave 
the cartoons for the printsellers. He also under- 
took the Duke of Marlborough’s battles, and sent to 
Pans for Baron and Beauvais, to assist him in that 
undertaking, which occupied him two years. He 
published an English translation of Picart’s Reli- 
gious Ceremonies, in which, part of the plates were 
engraved by himself, and the others by Scotm and 
Gravelot. He engraved a plate of the Continence 
of Scipio, after Nicholas Poussin , and otheis after 
some of the most eminent masters. His manner is 
coarse and heavy, and his drawing incorrect. 

BOSC, J. du. This artist was a native of France, 
and flourished about the year 1749. Among other 
prints, he engraved some plates of flowers, which 
are executed with the graver m a very neat style. 

BOSCH, or BOSSCHE, Balthasar vanden, a 
Flemish painter, bora at Antwerp in 1675. The 
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only instruction lie received was from an obscure 
artist, named Thomas, whom he soon surpassed He 
excelled in painting the interiors of saloons and 
galleries richly decorated with statues and pictures, 
with appropriate figures, habited in the mode of the 
time. He also repiesented the inside of a painter’s 
room, or the elaboratory of a sculptor, wherein the 
artist was surrounded with the objects of his art, 
arranged in a veiy picturesque manner. His pic- 
tures became extremely popular, and weie bought 
at large piices. He also painted portraits of a small 
size with great success, and his reputation in that way 
induced the Duke of Marlborough, when he was at 
Antweip, to have his picture painted by Vanden 
Bosch. He represented that illustrious personage 
on horseback ; and that the work might be more 
complete, engaged Peter van Bloemen to paint the 
noise. The pictures of this master are ingeniously 
composed, his figuies not incorrectly drawn, and his 
colouring, like most of the artists of his country, is 
good. He died m 1 715. 

BOSCH, Elias, a German engraver, whose works 
are little known, though they are not destitute of 
merit. His plates are executed entirely with the 
graver, in a neat, finished style. His name is affix- 
ed to a small print, representing the Holy Family, 
with Angels, after John Van Achen, or ah Ach. 

. [BOSCH, Jacques vanden, born at Amsterdam 
m 1636, painted fruit-pieces almost to deception. 
He died in 1676] * 

BOSCHAERT, Nicholas. This artist was born 
at Antwerp m 1696, and was a scholar of Crepu, a 
flower painter of some reputation, whom he soon 
surpassed, and became a veiy eminent artist m that 
line. His pictures of floweis and fruit are painted 
with great lightness of touch, are delicately colour- 
ed, and are disposed with taste. He was frequently 
employed in painting flowers and fruit m the pic- 
tures of his contemporaiy artists 
BOSCHI, Fabrizio. According to Baldmucci, 

- painter was born at Florence about the year 
1570. He was a scholar of Domenico Passignani, 
under whom he made so great a progress, that at 
the age of nineteen he executed, m fresco, a consi- 
derable work of the Life of S. Bonaventura, which 
that author reports to have excited the admuation 
of the artists of his time One of his best perform- 
ances was the Martyrdom of St. Peter and St. Paul 
painted for the church, of the Certosa, at Florence’ 
Another capital picture by him is m the church of 
the Dominican convent of St. Lucia, representing 


Marcus Boschmius. Boschini was also a writer on 
art, and was the author of La Carta del Lavrgar 
pittoresco , published at Venice in 1660. 

BOSCOLI, Andrea, was a native of Florence, 
and flourished about the year 13S0. He was a 
scholar of Santo de Titi, and acquired some reput- 
ation as a painter of history. His best work h a 
picture of St. John preaching, in the church of the 
Teresiam at Rimmo. He also painted portiaiK 
with considerable success ; that of himself is m the 
Florentine gallery. Florent le Comte he 

engraved nineteen plates, but does not specify them. 
[He died about 1606, at the age of 56.] 

BOSELLI, Antonio. This old painter is 
mentioned with distinction m the Vile de Pdlori 
Bergamaschi , by Count Francesco Maria Ta^i, 
who states him to have been a native of the ton i- 
tory of Bergamo, and to have flourished about the 
year 1500. He was a sculptor as well as a paint- 
er; and many of Ins works are noticed hv that 
author. In the church of S. Cristoforo at Bergamo, 
is a picture by this master, representing St. Peter, 
St. Paul, and St. Luke, bearing the following in- 
scription : Hoc opus Antomum scito putxme Be , sv /- 
lum, die 23 Febuarn, 1509; and m the church of 
the Augustines is another of his woiks, representing 
the Virgin and infant Jesus m the Clouds, and 
several Saints below. [It is probable that he 
worked to a much later period, as theie are accounts 
of monies paid to him m 152/ ; and it is believed 
that he assisted Pomponio Amalteo, m Frnih, in 
the years 1534 to 1536.] 

BOSELLI, Felice. This painter was born at 
Piacenza m 1650, and was a disciple of (hoM'ffb 
Nuvolone. For some time he attempted historical 
painting, m which he was not very successful; but 
he afterwards adopted a branch of 


the Assumption of the Virgin, surrounded with Am 
ge ^r?c n ri£ le Ap° stles Mow. He died m 1642. 

BOSCHI, Francesco. This painter was born 
Florence in 1619, and w r as the nephew and 
scholar of Matteo Roselli. He finished some of 
the works left imperfect at the death of his master 
and painted several pictures of his own composi- 
tions, for the churches at Florence. His greatest 
merit, however, consisted m portrait painting, which 
he practised with great ability. He died m 1675 
aged 56 5 

BOSCffiNI, Marco, was bom at Venice in 
J b 13, and was educated m the school of Palma. He 
did not confine himself to an imitation of the man- 
ner of his master, but occasionally attempted the 
bolder style of II Tintoretto. One of his most 
esteemed u oiks is an altar-piece, representing the 

V^L P & er ’ f ^ saen . st 7 of s: Girolamo, at 
v enice. He also distinguished himself as an en- 
graver, and usually signed his name on his plates, 


he afterwards adopted a branch of the an more 
suited to his genius, and became a very reputable 
painter of animals, birds, and fish. IDs pictures 
of these subjects are highly esteemed in his native 
country, and are to be found in the best collections 
at Piacenza. [He succeeded so well in copying an- 
cient pictures as to deceive experienced judges ; they 
are numerous, but rarely admitted to be his by t he 
possessor.] He died in 1732, aged 82. 

. [BOS SAM, John, an English painter, who lived 
m the reigns of Queens Mary and Elizabeth. Old 
Hilliard said, that his pieces were equal to any 
whatsoever, and lamented “ that he lived in a time 
when the arts be not esteemed.” He calls him the 
most rare English drawer of story-works, in black 
and white,” and says that “ for his skill he was 
worthy to have been serjeant painter to any kina or 
emperor. ] J 

BOSS ART, Robert, a German engraver, who 
flourished about the year 1595. He is opposed to 
hare been a pupil of Henry Goltzms, from the re- 
r st 7 le > although much inferior to 
that master. He engraved a set of prints, in which 
the different nations of Europe are represented by 
figures, , emblematical of what each country was ce- 

* ■»“* »' * . 

BOSSCHAERT, Thomas Willeborts. This 

lfilT P S bom - at B er gen-op-Zoom in 

613. Having shown an inclination for the art 

residence t0 Antwer P= at that time the 

residence of the greatest masters of the Flemish 

nnd 001, R nd became a scholar of Gerard Severs 
J*fe whom h ! rema i ne(i . ^til he had made meat 
proficiency, and was recommended by his mstrfc tor 



ROSSj 


PAINTERS AND ENGRAVERS. 


[both 


to visit Italy for further improvement. After study- 
ing at Rome four years, he returned to Flanders, 
where he soon gave proof of his ability, in some pic- 
tures he painted for the chinches m the Low Coun- 
tries. . His style nearly resembles that of Vandyck, 
both in his historical works and his poi traits, m 
which he excelled. His colouring is extremely ten- 
der and haimonious, and the ans of his heads gi ace- 
ful and agreeable. His genius was equal to great 
compositions, and his works, though placed by those 
of Rubens and V andyck, sustain their rank among 
the most estimable productions of that school. In 
the church of the Capuchins at Brussels, is a fine 
picture by Bosschaert, of the Martyrdom of St. 
Basil ; and m the church of St. James at Bruges, is 
a grand composition, representing the Martyrdom 
of that Saint, which, in point of colour and design, 
would not dishonour V andyck. In the palace called 
the House m the Wood, at the Hague, is a capital 
work of this master, representing an emblematical 
subject of Peace and War. In the year 1646, he 
was made director of the Academy at Antwerp, and 
died m that city in 1656. 

BOSSE, Abraham, a French engraver, born at 
Tours about the year 1610. It is not known by 
whom he was instructed, but he appears to have 
foimed his style by imitating the least finished 
plates of C allot. He principally worked from his 
own designs, although he also engraved after other 
masters, the number of his plates being very con- 
siderable. His plates are etched m a spirited style, 
with uncommon freedom, and afterwards finished 
with^ the graver, in a bold masterly manner. He 
published a treatise, entitled La maniere de graver 
a Veau forte , et au Bunn, a work which M. Cochin 
afterwards republished, with additions. The fol- 
lowing are his principal works : 

The Queen-Mother seated, with the young King and his 
Brother standing by her. 

Bust of Caidmal Iiichlieu. 

Portrait of J C allot, with his Epitaph 
A Man with a Cloak resting against a Tree , engiaved by 
Bosse and Mellan 

Judith and her Seivant, with the Head of Holofernes. 
The Adoration of the Magi. 

The Holy Family 

Six plates of the History of the Rich Man and Lazarus 
Six ditto of the Histoiy of the Piodigal Son 
Seven ditto of the Parable of the wise and foolish Virgins. 
Seven ditto of the Works of Meicy. 

St Anne and her Muacles. 

Preparation of a Christian Soldier for the spiritual Wai fai e. 
The King and Queen offeiing their Vows to the Vngm. 
The Forces of France. 

The Siege of La Motte. 

The Reduction of Mantua. 

Six of the Reception of the Knights of the Holy Ghost. 
The Piocession of the Chase of St. Genevieve 
The Contract of Marriage between the King of Poknd 
and Louisa de Gonzague 
The Mamage of Louis XIV. 

The Hall of Charity. 

The Gallery, du Palais mar chan d 
Fifteen of the Occupations and Actions of Private Life. 
Four of the Pamtei, the Sculptoi, the Engiavei, and the 
Printer 

Five of the Surgeon, the Apothecaiy, the Man’s Shoe- 
maker, the Woman’s Shoemaker, and the Handres&ei 
Two of the Schoolmaster and Mistress 
Four of the Four Elements , half-length figuies. 

Four of the Four Quaiters of the Globe. 

Four of the Seasons. 

Five of the Senses 

A set of plates for the History of the Maid of Oilcans , 
from the designs of Vignons and others 

BOSSI, Benigno, a modern Italian designer and 


j engraver, bom m tbe Milanese in 1727. He was 
intended to have studied painting under Pompeo 
Battom, but the death of that artist prevented it j 
and he was advised by Mengs and Dietrich to ap- 
ply himself to engraving. He settled at Dresden, 
but during the seven years’ war he was under the 
necessity of leaving Saxony, and he went 1o Parma, 
where he was favoured with the patronage of the 
duke. We have the following punts by him: 

His own Poitiait 

The Presentation m the Temple. 1755. 

Forty small etchings of Heads, and other subjects ; very 
spurted. 

A set of Vases, and a Masquerade , aftei Petitof 

Four of Trophies 1771 

Four of the Attributes of the Seasons , cncular 1770 

Two of Children 

A set of twenty-nine small plates , after the drawings of 
Parmegiano 

Allegorical figuies representing the Towns m Piedmont 

St Catherine^ aftei the celebrated picture belonging to 
the family of Sanvitali The most esteemed plate of 
the artist. 

BOSSIUS, James, an old Flemish engraver, bom 
about the year 1520. He resided chiefly at Rome, 
and he is supposed to have learned the art of en- 
graving from some of the pupils of Marc Antonio. 
He woiked with the gravel m a neat style, hut 
rather stiff, and his di awing is not veiy coirect. His 
prints, however, possess considerable merit He 
sometimes marked his plates with his name at 
length, and sometimes BB. We have the following 
by him * 

The Portiait of M Angelo Buonarotti 

Bust of Othon Tiucsess, Cardinal of Alhani ; with a bor- 
der, and an emblem of Chanty ; Jac Bossms Belgia 
mcidebat. 

Bust of St. Thomas d’Aqumas ; Jacob Bossms Belgia 
meidit 

The Crucifixion; Jacobus Boss tus mcid. 

Four, of the Four Evangelists ; maiked i>\ B F — ■ 
Coch, exc 

Jacob’s Ladder, aftei RafFaelle; maiked Jac b b, 

St.Petei and St J ohn euimg the lame Man ; Jac Bos f. 

The Statue of Pjirhus, King of Molossus , aftei the an- 
tique , signed Jacobus Bossms Behjia mcid 1562 

BOSSU, Le, a French engraver, who flourished 
about the year 1700. He mutated the style of F. 
de Poilly, but without much success. His giaver 
is heavy and coarse, and his di awing is mcoirect. 
He is said to have resided some time at Rome, 
where he engraved some plates after the Italian 
painters, among wdnch is the Resurrection of Laza- 
rus ; after Giacinto Brandi. 

[BOTELLI, Felice, a native of Piacenza, bom 
in 1652, studied under Nuvolone, and painted ani- 
mals, buds, and fish, with great spirit and beauty. 
He died m 1732] 

BOTET, F. This aitist was a native of France, 
and flourished about the year 1750. Among other 
prints he engraved some plates representing gallant 
subjects and bambochades, after Charles Anthony 
Coypel . 

BOTH, John and Andrew. These celebrated 
painters w^ere bx others, and are noticed m one article, 
as their histones, as w T ell as their works, are so 
closely connected, that it ivould be difficult to do 
justice to either m a separate account. They were 
natives of Utrecht, John, the elder, being bom 
about the year 1610. Their father was a painter 
on glass, from whom they learned the first rudi- 
ments of design; but they weie afterwaids placed 
under Abraham Bloemaert, with whom they studied, 
until they found themselves sufficiently advanced 
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in the art to undertake the journey to Italy on the 
produce of their talents. These brothers seem to 
have been attached to each other from their infancy 
by ties of the most cordial affection, and that bond 
was never broken till they were separated by death. 
On their arrival at Rome, John Both, inspired by 
the beauty of the scenes around him, and emulated 
by the applause bestowed on the works of Claude 
Lorraine, was not long before he produced some 
landscapes that received the unqualified admiration 
of the artists themselves: and Andrew, who had 
studied the works of Bamboccio, had decorated them 
with figures, painted m such perfect unison with 
the landscapes, that it could hardly be believed that 
they were not by the same hand. The figures m 
no way intruded on the enchanting effect of the 
landscape, and the landscape occasionally withheld 
its attraction, to give value to the charm of the 
figures. The sympathy of their affections had blend- 
ed itself with the exertion of their talents ; and m 
their works eveiy thing was warm, tender, and har- 
monious. The landscapes of Both exhibit the most 
beautiful scenery; his colour is glowing, yet deli- 
cate, and there is a sparkling effect of sunshine in 
his pictures that has scarcely been equalled. Some- 
times we admire the freshness of nature, enlivened 
by the first beams of the rising sun ; at others, the 
brilliant glow of its meridian splendour; and we 
sometimes contemplate the nch tintmgs of evening 
in an Italian sky The figures and cattle by An- 
drew, with which they are enriched, are grouped 
and designed with great taste and elegance. Inde- 
pendent of the reputation Andrew Both acquired by 
the charming figures he introduced into the land- 
scapes of his brother, he painted many pictures of 
his own composition, in the manner of Bamboccio, 
but more agreeably coloured ; they generally repre- 
sented merry-makings, fairs, and quack-doctors, sur- 
rounded by figures, designed with great humour, 
and full of character: they are highly esteemed. 
The works of these excellent artists had reached a 
distinction, even m Italy, that secuied to them both 
fortune and fame, when a melancholy accident cut 
asunder the tender tie by which they were united, 
and deprived the world of the combination of their 
powers. While they resided at Venice, returning 
home from an entertainment, Andrew unfortunately 
fell into one of the canals and was drowned, m 1645. 
John Both did not long remain in Italy after the 
death of his brother, but returned to Utrecht, where 
he endeavoured to supply his loss, by having the 
figures m his landscapes painted by Cornelius Po- 
lemburg. He did not survive Andrew Both more 
than five years, and died at Utrecht m 1650, aged 
about 40. The admirers of etchings are indebted to 
these able painters for a few plates, which are ex- 
ecuted m so picturesque and masterly a style 
that we regret they had not more frequently amused 
themselves with the point. By John Both we 
have : 


A set of four upright Landscapes, signed J. Both, fee. 

A set of six Landscapes ; lengthways , J B.f. 

A Landscape, with loaded Mules, Both, fee. 

A Landscape, with a Traveller seated, with a Basket; J. 
Both , inv fee 

By Andrew Both we have * 

St. Anthony praj mg, with a Skull; maikcd v-/f/oth, 
reversed. 

St Francis, with a Crucifix before him ; the same 
Bust of a Man, in Profile, with a Cap and Feather; 

maiked A B. 
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Two Beggars. 

Two of Dutch Merry-makings; A Both, in i\ fit fie. 

Six Landscapes, numbeied; oi which the first is marked 

A. Both 

The Five Senses, repiesented by grotesque figures. 
BOTSCHILD, Samuel. This pointer and en- 
graver was born at Sangerhausen, in Saxony, in 
1640. He painted history with some reputation, 
and was made painter to the court, and keeper of 
the electoral gallery at Dresden. He established an 
academy there for the instruction of the young artists 
of his country. He etched some plates from his 
own designs. We have the following prints by him * 

The exteiminatmg Angel destroying the Army of Sena- 
chenb , S Botsehild, acqua for ti. 

Four of allegorical figuies 
Four of the Times of the Day 

Two emblematical subjects, one of Hope and Patience, 
the other Faith and Chanty , oval. 

Ulysses and Epeus giving the Dimensions of the Trojan 
Horse. * 

Hercules, with Cnpid spinning 

BOTTALA, Giovanni Maria. This painter was 
born at Savona m the Genoese, m 1613. According 
to Soprani, he went to Rome when he was young, 
and studied some time under Pietro da Cortona. 
He was taken into the protection of Cardinal Sac- 
chetti, for whom he painted several pictures, of 
which the most considerable was the Meeting of 
Jacob and Esau, which were afterwards placed in 
the Capitol by Benedict XIV. He acquired the 
name of Raffaelhno, from his great veneration for 
the works of that master, but he never divested 
himself of the style of P. da Cortona. His other 
works aie in the churches of Naples and Genoa. 
He died at Milan in 1644. 

BOTTANI, Giuseppe, was born at Cremona in 
1717, but studied at Rome, under Agostino Masucci. 
He established himself at Mantua, where he gained 
considerable reputation for painting landscapes, in 
the style of Gaspar Poussin, into which he intro- 
duced figures, m the pleasing manner of C. Maratti. 
He was made director of the Academy at Mantua. 
His only work, as a painter of history, worthy of 
notice, is mentioned by Lanzi, in the church of S. 
S. Cosmo and Damiano, representing S. Paola 
taking leave of her Attendants. Its highest claim to 
merit is, that it is not quite eclipsed by a neighbour- 
ing picture, by Pompeo Battom. He died in 1784. 

BOTTICELLI, Sandro, or Alessandro, an 
old Florentine painter and engraver, born at Flo- 
rence in 1437. He passed the early part of his life 
under a goldsmith, but his love for the art led him 
to study painting, and he became a disciple of Filip- 
po Lippi. He visited Rome during the pontificate 
of Sixtus IV., by whom he was greatly patronized, 
and for whom he executed some considerable works, 
in the chapel of that pontiff. His principal works 
at Florence were a Venus Anadyomene, and Venus 
attired by the Graces ; an Assumption, in S. Pietro 
Maggiore, of which Vasari speaks in the highest 
terms of commendation. [The picture of the As- 
sumption of the Virgin was painted for Matteo 
Palmien, and is now in England. It contains a 
multitude of figures in the heavens, the Apostles 
round the tomb from which the Virgin has ascend- 
ed, and also the figures of Palmieri and his wife 
kneeling. The landscape exhibits views of Florence 
and Pistoia. . It is woithy of the commendation 
bestowed on it.] In the Life of Baccio Baldini, it 
is mentioned, that he engraved nineteen plates of 
vignettes, from the designs of Sandro Botticelli, for 
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the Inferno of Dante , and Vasari mentions some 
plates engraved by Botticelli. He also executed a 
set of twelve plates of Sibyls, and seven of the 
Planets ; a St Jerome kneeling befoie a Crucifix, 
and a St. Sebastian, with the Vngm, inscribed 0 
mater Dei, memento met , fyc. He died in 1515. 

BOVADILLA,Geronimo de, a Spanish painter, 
born at Antequera, a small town m the vicinity of 
Seville, m 1620. According to Palomino, he was a 
scholar of Fiancisco Zurbaran, whose manner he 
followed. He excelled m painting historical sub- 
jects, of a medium size, and perspective views. He 
died in 1680. 

BOUCHARD, Joseph, a French engraver, who 
flourished about the year 1760. He engraved several 
plates representing buildings and antiquities, which 
are executed m a neat, finished style. 

BOUCHE, Martin. This engraver is believed 
to have been a native of Antwerp, from the inscrip- 
tion on some of his prints. He worked chiefly for 
the booksellers, and was principally employed on 
portraits. His plates are executed almost wholly 
with the graver, m a neat but stiff style, and they are 
not without merit. Among his portiaits are : 

John Fenwick, a Jesuit, who was executed at Tyburn, 
1679 

Thomas Harcott, another J esuit , signed Martin Louche , 
sc. AntioeipitB. 

He engraved several others of the same order, who 
suffered in England, and represented them with a 
knife in their breast, indicative of their sufferings. 

BOUCHER, Francis, a French painter and en- 
graver, born at Paris m 1704. He was a scholar of 
Francis Le Moine, and was the most admired artist 
of his time among the Parisians. He was appointed 
first painter to the king, and was favoured with the 
patronage of the great. Few artists have acquired 
more reputation during their life-time and met with 
more flattering encouragement than Boucher. Yet, 
perhaps, it would be difficult to select one who en- 
joyed those advantages with less real pretension to 
admiration, or less legitimate claim to distinction. 
His merit seems to have been very justly appreciated 
by an elegant and enlightened critic of his own na- 
tion, who appears to have been the first of his coun- 
trymen who discovered and exposed the corruptness 
of his taste, and that of his misguided admirers. 
“ Never,” says M. Watelet, “ was there an artist that 
so much misused a brilliant disposition, an extreme 
facility; never was there a painter who so openly 
set at nought the truly beautiful, such as it appears 
in selected nature, such as it was felt and expiessed 
by the sculptors of Greece, and by Raffaelle ; never 
did any one excite a more general depravity.” It 
will not be denied that he was a perfect master of 
the mechanism of the art ; and if we could be satis- 
fied with mere artificial prettiness, Boucher cannot 
justly be refused his share of merit. His most suc- 
cessM efforts were his pastoral subjects, but even in 
them he has been greatly surpassed by his ingenious 
countryman Watteau. He died at Pans in 1768. 
We have several slight etchings by Boucher, of 
which the following are some of the principal : 

A small oval plate of the Yu gin. 

Four of Children playing 

Cupids sporting 

The amiable Villager. 

Andromeda. 

Twelve of Chinese figures. 

Set of twelve figures , after A. Bloemaeri, 

The Portrait of Watteau. 

' The Italian troop. 


The Playei on the Guitai 

La Gumguette 

La Coquette grotesque. 

BOUCHER, John. This artist was born at 
Bourges about the year 1700. He was the elder 
brother of Francis Boucher, and was also a painter, 
though of no great celebrity. He etched five plates, 
among which is the portrait of Anthony Watteau, 
the painter. 

[BOUCITET, Louis-Andre-Gabriel, a French 
historical painter, scholar of David, painted subjects 
from sacred and piofane history, poetiy, and por- 
traits. He obtained the first grand prize in 1797, 
and continued to exhibit until 1819. Gabet does 
not mention the date of his birth or death.] 

BOUCQUET, Victor, a Flemish painter, bom 
at Furnes in 1619. He was the son of Mark Bouc- 
quet, a painter little known M. Descamps sup- 
poses he must have visited Italy, as his works 
exhibit a manner that partakes little of the taste of 
his country. He painted histoiy, and was also 
esteemed as a portrait painter. His works are dis- 
tributed m the different churches of the towns in 
Flanders. They are well composed, and, like most 
of the artists of his country, are well coloured. In 
the great church of Newport are two altar-pieces by 
this master, one of which is particularly admired, 
representing the Death of St. Francis ; and m the 
town-house there is a large picture by him, consi- 
dered as his principal work, representing the Judg- 
ment of Cambyses The principal altar-piece m the 
church at Ostend is by Boucquet : it represents the 
taking down from the Cross. [He died at Furnes 

m 1677.] 

BOUD, R , a Dutch engraver, who flourished 
about the year 1590. He was principally employed 
in engraving portraits for the booksellers : among 
others is a portrait of Henry Goltzius, the painter 
and engraver, crowned with laurel by Fame. It is 
executed with the graver, in a stiff, formal style. 

[BOUHOT, Etiennf, an eminent French painter 
of architectural views, both exterior and interior. 
His woiks aie numerous, and much esteemed. He 
obtained many medals from the different places 
where his works were exhibited Fie was born at 
Bardles-Epoisses (Cote d’Or) m 1780. He was 
living in 1831 ] 

BOUJAS, Don Juan Antonio, a Spanish paint- 
er, born at Santiago about the year 1672. He was 
a scholar of Luca Giordano, at Madrid, and proved 
a very promising artist. The troubles occasioned by 
the war of the succession obliged him to withdraw 
himself from Madiid, and he returned to his native 
city. His principal works are m the churches at 
Santiago. In the cathedral is a picture of St. Paul 
and St. Andrew, and in the convent of the Domini- 
cans are two altar-pieces by him. [His name was 
Bouzas ; he died in 1730. He painted easel pictures 
which bear a resemblance to those of his master.] 

[BOUILLARD, Jacques, a French engraver, 
born in 1744, was editor of the Collection of the 
Palais Royal. He engraved classical subjects after 
Poussin, Caracci, and Guido ; also after Le Sueur, 
Mignard, and V anloo. He was a member of the 
Academv of Painting and Sculpture, and died m 
1806.] 

BOUILLARD, John, a modern French engraver, 
who visited England about the year 1795. He did 
not remain long here, but he published four plates, 
engraved by himself, after N. Poussin , Le Sueur , and 
other French painters; among which is Moses 
treading on the Crown of Pharaoh, after Poussin. 
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[BOVINET, (Etienne?) a good French engraver, 
who flourished at the commencement of the nine- 
teenth century. His works ai e after the most emi- 
nent Italian, Dutch, and French painters . some 
are m the “ Galene du Musee Napoleon.” ] 
BOVINI, Francesco. In the description of the 
pictures at Feirara, by C. Barotti, there are men- 
tioned two altar-pieces by this master, m the church 
of the Oratorio della Penitenza, m that city, one re- 
presenting the immaculate Conception, the other the 
Adoration of the Magi. 

BOUIS. See Bouts 

BOULANGER, John. This painter, though a 
native of Fiance, is better known m Italy than in 
his own countiy. He was born at Troyes in 1606, 
but went to Bologna when he was young, and enter- 
ed the school of Guido Reni. Under that able in- 
structor he acquired a correct and graceful mode of 
designing, and a tender and harmonious colouring. 
His merit recommended him to the protection of the 
Duke of Modena, who appointed him painter to the 
court; and he ornamented the ducal palace with 
several historical pictures, composed and painted m 
the elegant style of his master He established a 
reputable academy at Modena, and had many pupils. 
He died m 1660. 

BOULANGER, Matthew. This artist was a 
native of France, and flourished about the year 
1680. He is supposed to have been a son of John 
Boulanger, the engraver. He was chiefly employed 
m engraving portraits for the booksellers, and, among 
others, is that of Raymundus Vievssens, Med. Doct. 
It is executed m a stiff*, heavy style. 

BOULANGER, John, a French engraver, cousin 
to the preceding aitist, bom at Tioves m 1613. He 
seems to have attached himself at fiist to an imita- 
tion of the style of Francis Poilly, but he after- 
wards took up a mode of engraving which had befoie 
been practised by his contemporary, John Morin, 
but which he greatly improved, of finishing the 
flesh and naked parts of Ins figures with dots, in- 
stead of strokes, or with a mixture of both, which 
gave a very soft and mellow effect ; but as he finish- 
ed the di aperies and backgiounds with rather a 
harsh use of the graver, theie was a want of union 
in the effect of his plates. Notwithstanding this 
defect, his punts have considerable merit, and are 
justly held m estimation. The following are his 
principal plates : 

PORTRAITS. 

Maria Theiesa of Austna, Queen of Fiance , after Frere 
Luc. 

Pope Urban VIII. ; J Boulanger, mv etfec . 

Charles II , King of England. 

Gustav us Adolphus, Kmg of Sweden. 

Leopold, King of the Romans 
Ilenry of Castile, Abbot of St Martin.* 

J. Regnault de Segrais, of the French Academy 
J James Olicr, Curate of S Sepulcie 
Paul Beuuer, Canon of St Genevieve 
Daniel de Gornac, Bishop of Valence 
V. Louis de Seckendorf , after C. Scheffer. 

Michael Nostradamus, Physician. 

Vincent de Paul 

Mademoiselle le Gras, Foundress of the Fdles de la 
Chant t. 

Francis Iridoi de Raynen 

Francis de Clermont, Bishop of Noyon. 

SUBJECTS FROM HIS OWN DESIGNS. 

Two Busts of our Saviour and the Virgin Mary 
Bust of the Virgin, sm rounded by a border of Lauiel, 
oa al 

The Virgin Mary and infant Jesus ; half length 
The Virgin Mary and Infant, with St John presenting a 
Cross. 

104 


SUBJECTS AFTER DIFFERENT MASTERS. 

The Viigin and infant Christ holding some Pinks ; ea.h 
ed the Virgin of the Pinks , of in Rafartlc 
A Bust of the Virgin , inscribed Mater amahih.s ; rf- r 

The Holy Family, with St Joseph giving the Infant <*miv 
Chemes, after Cmacci 
The Viigin of Passau , after Solano 
The Virgin Mary, with the Infant sleeping m he r Aims , 
after Guido 

The Virgin and infant Jesns, with St John hi -mg inn 
Foot ; after the same 
The Holy Family , after Noel Coy pel. 

The Holy Family ; half-length figures , after \ir hyi. 
The infant Chnst, inscribed Salvator Mundi , &r , titter 
the same. 1651 

Christ hearing his Cross ; after Nie Mignard . 

The Virgin and Infant, with St. John kissing Ins Ft mi , 
after P Mignard. 

The taking down from the Cross, often S. Bourdon. 

The Entombing of Chnst , after the same. 

The Ciucifixion , after Ch. le Bran 
St. Fiancis de Paolo , after S . Touet. # 

The Dead Chnst supported by J oseph of Anmathesy 
The pompons Cavalcade on the occasion of Louis XIV. 
coming of age. 

BOULLONGNE, Louis, the elder, a French 
painter, born at Pans in 1609. He painted history, 
and was professor of the Academy, and painter to 
the king. His piincipal works aie in the church of 
Our Lady at Pans, where he has painted the Mira- 
cle of St Paul at Ephesus, the Martyrdom of St. 
Paul, and the Presentation m the Temple. He died 
at Paris m 1674. He etched three plates, two from 
his own designs, and the other from Guido , viz. 

The Mnacle of St Paul at Ephesus. 

The Martyrdom of St Paul 
The Rape of Helen , after Guido 

BOULLONGNE, Bon, was the elder son of 
Louis Boullongne, born at Paris in 1640. [Zani 
and other writers say in 1649.] He was instructed 
by bis father, and having painted a picture of St. 
John, which gained him the prize at the Academy, 
he was sent to Rome for improvement, under the 
pension of the king, where he remained five years. 
He affcei wards visited Lombardy, and passed ’some 
time studying the works of Coreggio and the Ca- 
racci. On his return to Pans, he was a candidate 
for a seat in the Academy, which he obtained in 
1677, and painted for his picture of reception, Her- 
cules combating the Lapithee Louis XIV. took 
him into favour, and employed him to paint the 
staircase at V ersailles, under the direction of Charles 
le Brun. In 1702, he painted m fresco the cupola 
of the chapel of St. Jerome, in the church of the 
Invalids. One of his best works is the Resurrec- 
tion of Lazarus, m the church of the Carthusians. 
At Versailles he painted Venus and Cupid, and 
Bacchus and Silenus ; and in the palace of Tri- 
anon, Juno and Flora, and the Toilet of Venus. He 
possessed a particular talent of painting, what the 
Italians call Pastici, or imitations of the style of 
other masters, without the servility of copies. He 
died at Pans in 1717* We have a few etchings by 
this painter. 

The Holy Family 

St. J ohn preaching in the Wilderness. 

St Bmno 

Frontispiece for an Almanack ; dated 1694. 

A satirical print against the Author of the Mercure 
Galant , inscribed, Ah ha, galant , vous raisonez eyi 
ignotant. 

BOULLONGNE, Louis, the younger, was the 
younger son of Louis Boullongne, and received his 
instruction from his father. He was one of the 
most assiduous students of the Academy, and gain- 
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eel the prize for painting when he was eighteen, 
and was consequently sent to Rome, under the pen- 
sion of the king, m 1G73. He returned to Pans m 
1680, and the following year he was received into 
the Academy; his reception picture was Augustus 
ordering the Temple of Janus to be shut. Having 
been appointed painter to Louis XIV., he was em- 
ployed at Fontainbleau, and m the chateau of Meu- 
don. In the chmch of Our Lady, at Pans, there 
are two fine pictures by him, the Purification, and 
the Flight into Egypt. The works of this painter 
show that he had profited more by his residence at 
Rome, than has been usual with the artists of his 
nation. There is a fine chaiacter m his heads, his 
drawing is correct, and his colour is more vigorous 
than is generally found m the artists of the French 
school. He died at Paris in 1734, [m 1733, Zani.] 
We have the following etchings by him : 

The Holy Family, the infant Jesus holding a Biid with 

* a String 

The Holy Family, with St John 

The Dead Clmst, with the Marys and Disciples. 

The Martyrdom of St. Peter 

The Martyrdom of St Paul 

The Flagellation of St. Andi ew ; after P. Veronese. 

St. Biuno 

The Roman Charity. 

BOULONOIS, Esme de, an engraver, from his 
name apparently a Frenchman He was a print- 
seller, and lived about the middle of the sixteenth 
century. The prints we have by him are princi- 
pally portraits, and are entirely worked with the 
graver, in a neat stiff style. Among others, we have 
the following portraits : 

Chnstophoms Plantmus Turonensis. 

Georgius Buchananus, Esme de Boulonois, fee. 

Lady Jane Grey. 

Hans Holbein, painter 

Anthony More, painter. 

[BOUMAN, P., a landscape painter, born at Dort 
in 1764 or 5, painted Views in the neighbourhood of 
Haerlem, Waterfalls, Winter Scenes, and similar 
subjects, now so prevalent with the modern Dutch 
artists. His works are deservedly held m estim- 
ation.] 

[BOUNIEU, Michel-Honore, a French painter 
of history, was born at Marseilles in 1740, and died 
at Pans m 1814. His subjects are from sacred and 
profane history, poetry, and fable. He was keeper 
of the prints at the Bibhotheque Nationale, and for 
twenty years professor of design at the school “ des 
Ponts-et-Chaussees.”] 

BOUNIEU, Nicholas, a modern French painter 
and engraver, born at Marseilles in 1744. He was 
a pupil of M. Pierre, and was made a member of 
the Academy at Paris m 1775. Of his works as a 
painter little is known m this country. As an en- 

f raver, he scraped a few mezzotmtos, subjects from 
is own designs, among which are the following : 

Adam and Eve driven from Paradise. 

Magdalene, Penitent 
Love led by Folly. 

The Punishment of a Vestal. 

An Allegory on the Birth of the Dauphin. 

The Green-house of the Thuillerxes. 

The Amusement of the Sultan. 

BOURDON, Peter, a French engraver, who 
resided at Paris about the year 1703. He engraved 
a set of plates from his own designs, representing 
ornaments with figures for goldsmiths and jewellers. 
They are very neatly executed with the graver, and 
are inscribed Petrus Bourdon , inv. et fecit. 

BOURDON, Sebastian. This eminent painter 
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and engraver was bom at Montpelier in 1616. His 
father was a painter on glass, from whom he learn- 
ed the first principles of design. When a boy, his 
uncle conducted him to Pans, where, after studying 
four years under a painter of little celebrity, at the 
age of eighteen he went to Italy, and whilst at 
Rome formed an acquaintance with Andrea Sacchi 
and Claude Lorraine, whose friendship and instruc- 
tion he expenenced. He is said to have possessed 
so retentive a memory, that he could copy from re- 
collection a picture that he had once seen. After 
studying three years at Rome, he went to Venice, 
where he was particularly attentive to the works of 
Titian, especially his landscapes, and he adopted the 
style of that great master, m the excellent works he 
piodueed in that way. On his return to Pans, one 
of his first public productions was his celebrated 
picture of the Crucifixion of St. Peter m the church 
of our Lady, which has always been regarded as his 
most capital woik. The reputation this picture 
procured him brought him into great employment, 
when his career was interrupted by the civil war of 
the fronde ; and m 1652 he quitted France, and 
went to Sweden, where he was very graciously re- 
ceived by the Queen Christina, who appointed him 
her principal painter. He executed seveial consi- 
derable works m Sweden; but the queen having 
resolved to abdicate the throne, and retire to Rome, 
and tranquillity being m some degree restored in 
France, he returned to Paris, where he met with 
immediate employment. It was at this time that 
he painted his esteemed picture of the taking down 
from the Cross, for the church of St. Benedict, and 
his Martyrdom of St. Protais, for the church of St. 
Gervais Bourdon possessed great fecundity of 
genius, and an uncommon facility. It is to be re- 
gretted, that his design is not more correct. He also 
painted portraits and landscapes. In the latter he 
particularly excelled ; and he appears to have built 
his style on the landscapes of Titian and Poussin, 
partaking of the manner of both. As an engraver, 
he is woithy of particular notice. We have by him 
a number of plates of various subjects, from his 
own designs, etched m a free and masterly style, 
conveying a perfect idea of his manner of painting. 
His lights and shadows are conducted with great 
intelligence, and the back-grounds are uncommonly 
picturesque. His prints are highly esteemed by the 
judicious collector. The following are the principal : 

Jacob returning to his Country in the absence of Laban. 

Rebecca meeting the Servant of Abraham. 

The Ark sent back by the Philistines to the Beth-shem- 
ltes; scarce. 

The Annunciation. 

The Angel appearing to the Shepherds. 

Six of the Flight into Egypt, and the Return from 
thence 

The Holy Family reposing, the infant Jesus feeding a 
Lamb 

The Holy Family, St John holding the Foot of the 
Lamb. 

The Holy Family, called the Washerwoman. 

The Baptism of the Eunuch. 

Christ healing the Sick. 

The merciful Samaritan. 

A Peasant Woman giving Drink to a Child. 

The Fortuneteller 

The Five Senses ; five plates 

A set of fourteen subjects, representing the liberal Arts 
and the Virtues, dedicated to M Colbert , ovals and 
octagons. 

A set of six large Landscapes , very fine. 

A set of six smaller Landscapes , very fine. 

Two grand Landscapes ; inscribed S. Bourdon , %m , scul., 
et exc 

The Seven Works of Mercy , dedicated to M. Colbert 
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This distinguished artist died at Paris in 1671. [The 
French writers differ in their accounts of this artist. 
They place his birth in 1605, 1606, and 1619 $ and 
his death m 1662, 1671, and 1673.] 

BOURG, Louis Fabricius, du, a Dutch en- 
graver, by whom we have some pretty vignettes, 
and other small compositions, neatly engiaved in 
the style of Bernard Picart. 

[BOURGEOIS, Constant, a French landscape 
painter, engraver, and lithographer. He was living 
in 1809. Landon mentions him as an artist distin- 
guished for the richness of his compositions and the 
purity of his style, and describes three of his pic- 
tures as being m the manner of G Poussin.] 

BOURGEOIS, Sir Francis. The family of 
this ingenious artist was originally of Berne, m 
Switzerland. He was born m London m 1756, and 
was intended by his father for the profession of 
arms, to which he was induced by the friendship 
entertained for the family by the late Lord Heath- 
field, who offered to procure for his son a commis- 
sion m the army He had received some instruction 
m the rudiments of design from an obscure painter 
of horses; and though he was not insensible to 
ideas of martial glory, they were not sufficiently 

E owerful to change the natural bent of his genius ; 

e was a constant attendant at all military evolu- 
tions and reviews, but it was rather for the purpose 
of representing the manoeuvres he witnessed with 
his pencil, than of acquiring a knowledge of mili- 
tary tactics. Some of his juvenile attempts haying 
been shown to Sir Joshua Reynolds and Mr Gains- 
borough, those distinguished artists encouraged him 
to persevere m his pursuit, and their approbation 
fixed him in a resolution to relinquish all thoughts 
of a military life, and to devote his attention entirely 
to the cultivation of an art to which the bias of his 
genius seemed irresistibly to direct him. 

The talents of Mr. Loutherbourg were at that 
time m the zenith of their power, and a congeniality 
of taste directed Mr. Bourgeois to that celebrated 
painter as an eligible preceptor, and he readily con- 
sented to take him under his tuition. He remained 
under the instruction of Mr. Loutherbourg a suffi- 
cient time to acquire a correct knowledge of the 
true principles of painting, when he resolved to 
prosecute his studies m the great school of nature, 
and in contemplating the works of the most emi- 
nent masters. 

He had scarcely reached the nineteenth year of 
liis age, w r hen he had acquired considerable reputa- 
tion as a painter of landscapes, battles, and sea- 
pieces, which weie considered as uncommon pro- 
ductions for so young an artist, and as certain 
indications of future excellence. 

In 1776, Mr. Bourgeois set out on a tour through 
the Netherlands, France, and Italy, and studied 
with indefatigable assiduity the works of the most 
celebrated masters of the diffeient schools. When 
he returned from the continent, he continued the 
exercise of his talents with increased ardour and re- 
putation, and his exhibitions in the Royal Academy 
added considerably to the number of his admirers. 

When the Prince Primate, brother to the unfor- 
tunate Stanislaus Augustus, king of Poland, visited 
this country, he was particularly pleased with the 
works of Mr. Bourgeois, and he made him the most 
flattering offers to induce him to return with him to 
Poland, which were gratefully acknowledged, though 
they were politely declined. In 1791, he was ap- 
pointed painter to the king of Poland, who also 
conferred on him the honour of a Knight of the 
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Order of Merit, on which occasion he 
duced at our court, and his Majesty was ed to 
confirm the title. Sir Francis was elected a ro> ai 
academician in 1792, and. m 1794 was appointed 

landscape painter to the king. # . 

Sir Francis Bomgeois was the intimate mend of 
Mr. Desenfans, and devoted great part of his time 
and attention to assisting that gentleman with ftis 
judgment, m the formation of his extensive collec- 
tion of pictures, which, with a considerable pro- 
perty, were left to him at the death of Mr. Desen- 
fans. He did not survive the liberality of his friend 
many years, and died in 1811. ^ The valuable as- 
semblage of paintings which he inherited from Mr. 
Desenfans, he bequeathed to Dulwich College. 

The number of his pictures is considerable, and 
many of them possess distinguished merit. It is 
however to he regretted, that his various pursuits 
did not allow his powers to take that extensive 
range for which they were evidently sufficiently 
qualified ; and m several of his productions a slight 
and hasty finishing is observable, which diminishes 
the admiration we should otherwise feel for the in- 
genuity of his compositions, and the facility of his 
execution. [Sir Francis Bourgeois was considered 
as a good painter of the English school m his day ; 
but now his pictures are looked at with indiffer- 
ence ] 

BOURLIER, Francis, a French painter, who, 
according to Basan, etched some plates from his 
own designs, and after Giulo Romano, and other 
masters, among which is Moses saved from the Nile, 
after F.Remer. 

BOUT, Francis, and N. BOUDEWYNS. 
These painters were natives of Brussels, and flour- 
ished about the year 1700. They are joined in one 
article, as they almost constantly painted in con- 
junction. At least, the landscapes by Boudewyns 
are always decorated with the figures of Bout, al- 
though the latter sometimes painted pictures en- 
tirely of his own composition, representing winter- 
pieces, and views of the sea-strand, with a number 
of small figures neatly drawn. The landscapes of 
Boudewyns are generally views of the country- 
houses of the nobility m Flanders, with the adja- 
cent scenery, into which Bout introduced figures 
representing gallant assemblies and merry-makings. 
The works of these united artists are much esteem- 
ed in their own country; and some of their best 
works have been admitted into the collections m 
England, where they are however more justly ap- 
preciated. [The first named should be Peter Baut, 
and not Francis Bout ; it is uncertain whether the 
second should be Nicolas or Francis, for he is call- 
ed by each, or both. The landscapes by Boude- 
wyns aie much m the manner of Breughel ; there 
is great truth in the figures by Baut.] Francis Bout 
has etched a few plates m a slight painter-hke man- 
ner, which are as follow : 

Four Winter Scenes, with. Skaiters, and a variety of 
figuies 

Two, a Landscape, with a Statue of Neptune, and aYiew 
of the Sea-stiand an Winter, with a Fish-market 

Two, the Bnde conducted to Church, and a Countrv 
Maiket. J 


BOUTATS, Frederick, a Flemish engraver, 
bom at Antwerp about the year 1620. He engraved 
several plates after his own designs, principally por- 
traits, and some after other masters. They are 
worked with the graver, m a neat style, and are not 
without merit. We have by him, among others, the 
following ; 
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PORTRAITS, ETC. 

Charles Emanuel, Duke of Savoy. 

Charles Caspar, Elector of Treves. 

Queen Christina of Sweden 

Oiher Ci omwell. Protector. 

Frederick William, Elector of Brandenbourg. 

John Gem ge. Elector of Saxony. 

J obn Baptist Heil, portrait painter , se ipse pmx 

Daniel a an Heil, landscape painter, J B. van Heil , 
pmx. 

Leo \ an Heil, architect , same painter. 

Da 1 ! id Ry ekaert, paintei ; se ipse pinx. 

The Virgin and infant Jesus, with St John; dated 1655. 

Cavaliers and Ladies playing at Cards, F Boutats, fecit 

RQUTATS, Gasper, was the younger brother of 
Frederick Boutats, born at Antwerp about the year 
1623. He engraved chiefly for the bookselleis, and 
some few plates after different masters. They are 
principally etched, and some finished with the 
graver. The following are by him : 

Frontispiece for the Psalms of St Augustine , Gaspar 
Boutats, fee 

The Massacieof St Bartholomew. 

The Assassination of Hem y IV 

The Decollation of Count" Nadasti, Count Cormi, and 
Marquis Fianeipam. 

A Sutlei’s Tent , after Ph Woieermans. 

He also etched the plates for a folio volume of 
Views of Jerusalem, and the surrounding country; 
after the designs of John Peters. 
v BOUTATS, Gerard. This engraver was the 
youngest brother of Frederick Boutats, born at 
Antwerp about the year 1 630. He settled at V lenna, 
where he was appointed engraver to the University. 
His prints are chiefly portraits. The following are 
his principal plates : 

Adamus Munds, physician. 1657. 

Antonins d’Aumont 

Chailcs Joseph, Archduke of Austria 

Don Pedio, King of Poitugal 

The Resui rection , Gerard Boutats , scul. , Vienna 

BOUTATS, Philibert, a Flemish engraver, the 
son of Frederick Boutats, bom at Antwerp about 
the year 1650. His prints consist chiefly of por- 
traits, and are rather neatly engraved. The follow- 
ing are by him : 

PORTRAITS. 


Pope Innocent XI. 

The Dauphin, Son of Louis XIV ; oval 
Mary Antonia Victoria, of Bavana, Dauphiness. 
Elizabeth Chailotte, Duchess of Orleans 
William Henry, Prince of Orange. 

Christian V., King of Denmark. 

Herman Werner, Bishop of Paderborn 

John Sobieski, Kmg of Poland , Philibert Boutats , se 

Thesis, with the Portrait of the Bishop of Munster 

BOUYS, or BOYS, Andrew, a French painter 
and engraver, bom in Provence about the year 
1680. He was a scholar of Francis de Troy, and 
practised portrait painting at Paris. He also en- 
graved several portraits in mezzotmto, among which 
are the following : 


Andrew Boys and his Wife. 

Francis de Troy, painter 

Claude Gros, de Boze ; And. Boys, pmx. ad vivum, et sc. 


1708 

Francis Rene, Marquis de Bellay , Boys, pmx et scul 

John Baptist Massillon, Bishop of Clermont ; Boys, fee. 

De Marais, famous musician. 

BOWER, Edward, an English portrait painter 
in the reign of Charles I. He painted the likenesses 
of John Pym, General Fairfax, and Lord John 
Fairfax; the two last were engraved by Hollar. 

BOWLES, Thomas, an English engraver, born 
in London about the year 1712. He published a 
set of thirty views of the public edifices in and near 


London, of which some of the plates were engraved 
by himself, the others by Foudnniere, Vivares, &c., 
among which are : 

A View of London from the Thames. 1751. 

Somerset House 1753. 

Greenwich Hospital. 1745. 

The Rotunda at Ranelagh. 1751. 

The Royal Exchange. 

St Mary-le-Bow. 

BOXBERGER, M., a German engraver, who 
flourished about the year 1570. He engraved some 
plates of historical and devout subjects, which are 
neatly finished, hut in a stiff, formal style. 

BOYCE, Samuel. The name of this engraver 
is affixed to a portrait of Edward Russell, Earl of 
Orford. He died m 1 775. 

BOYDELL, John. This estimable character, 
vrhose enterprising exertions have been so beneficial 
to the arts in this country, claims a place m a pub- 
lication of this nature, independent of his merit as 
an engraver. Mr Boydell was born at Dorrington 
in 1719. He was the son of a land-surveyor, who 
brought him up to his own profession, which he fol- 
lowed, under his father, until he reached the age of 
twenty, when he accidentally met with Baddeley’s 
views of different country-seats m England, some of 
which were engraved by Mr. Toms, particularly 
one of Hawarden Castle, which appeared to young 
Boydell so exact a representation of a place with 
which he was well acquainted, that he determined 
to learn the art of engraving. With this resolu- 
tion he came to London, when he was twenty-one 
years of age, and bound himself a pupil to Mr. 
Toms, the engraver of the plate he had so much 
admired. Under that artist he applied himself 
with great assiduity for six years. On leaving his 
instructor, his first publication was a set of six views 
near London, which, on account of there being a 
bridge in each of them, was called the bndge-book. 
He afterwards engraved many plates of views in 
England and Wales, which, with others, he pub- 
lished in one volume, at the price of five guineas. 
This publication may be regarded as the basis on 
which he raised the structure of his future eminence, 
and, as he used himself to express it, was the first 
book that ever made a lord mayor of London. By 
the profits of this work he was enabled to commence 
that encouragement to young artists which he after- 
wards carried to so laudable an extent. The art of 
engraving was at that time at a very low ebb in 
England; and the collectors of prints were in the 
habit of receiving them from abroad. It may be 
very justly attributed to the zealous and persevering 
industry of Mr. Boydell, that it was earned to such 
perfection, as to occasion the works of Bntish en- 

S -avers to be sought after through eveiy part of 
urope, and produced a considerable, branch of 
commerce in objects which had previously been 
imported from the continent. The distinguished 
success which crowned the labours of this extraor- 
dinary man in the promotion of engraving, served 
only to excite him to farther projects for the ad- 
vancement of the arts ; and he formed an extensive 
and liberal plan for the encouragement of painting, 
m his prodigious undertaking of the illustration of 
Shakspeare, with prints engraved from pictures 
painted by the most eminent English artists. A 
project of such magnitude, that it appears almost 
incredible that it could have been carried into effect 
by an individual. It is said to have been Mr. Boy- 
dell’s intention to have bequeathed the Shakspeare 
Gallery to the public, but the disastrous conse- 
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quences of the French Revolution, which operated 
very prejudicially to Mr. Boydell’s extensive con- 
cerns, made it necessary for him to apply to parlia- 
ment to dispose of it by lottery. In 1774 he was 
elected alderman of his ward, and m 1791 served 
the high office of lord mayor, with great respecta- 
bility. Mr. Boydell lived to the advanced age of 
86, respected and revered by all that knew him. 
He died in 1804. 

[BOYDELL, Josiah, nephew of John Boydell, 
painted a few pictures for the edition of Shakspeare 
published by his uncle, w T hich weic but feebly 
executed. He was born m 1750, and diedm 1817-3 

BOYER, John Baptist, Marquis d’Aiguilles, 
a French nobleman, who was procurator-general of 
the parliament of Aix, m Provence. His love of the 
arts led him into an intimacy with the principal art- 
ists of his time, particulaily with Puget, the cele- 
brated sculptor, with whom he went to Italy, and 
formed a large collection of pictures, sculpture, &c., 
of which he published the prints m two volumes ; six 
of the plates weie engraved by himself. He also 
amused himself with painting, foi which he is said 
to have had an excellent taste Some of his plates 
are executed with the graver, the others sci aped m 
mezzotmto. Among others we have by him : 

The Marriage of St Catherine , after A del Sarto, with 
the graver. 

Two figures of Christ , on one plate , the same. 

Two Landscapes , after Bt ecourt , the same. 

St. John Baptist, after Manfiedi, mezzotmto. 

Bust of a Man , the same. 

BOYERMANS, or BOEYERMANS, Theo- 
dore. This eminent painter has escaped the no- 
tice of the biographers of the Flemish artists, al- 
though his works, which are found m many of 
the churches m the Netherlands, have long been 
the objects of universal admiration. He was a 
native of Antwerp, and was brought up in the 
school of Rubens, whose splendid style he followed 
with great success, and distinguished himself by a 
correctness of design, and a delicacy and suavity of 
colouring, which nave occasioned his works to be 
frequently mistaken for the productions of V andyck. 
His compositions are ingenious and abundant, and 
he possessed an intelligent acquaintance with the 
principles of the chiaro-scuro. Among his numer- 
ous works in the public edifices in Flanders and 
Brabant, the following are deserving of particular 
notice. In the church of St. James, at Antwerp, 
is an admirable picture of the Assumption of the 
Virgin ; and m the convent of the Jacobins, the De- 
collation of St. John. At Mechlin, m the church of 
St. Peter, an altar-piece of the Virgin interceding for 
the persons afflicted with the plague ; and in the 
Jesuits 5 church, at Ipres, is a picture which is re- 
garded as his masterpiece, representing St. Francis 
Xavier converting an Indian prince. [He was liv- 
ing in 1660.] 

BRACELLI, Giovanni Batista, an Italian 
painter and engraver, born at Genoa. He was a 
scholar of Gio Batista Paggi, and painted history in 
the style of his master. He engraved the plates for 
an architectural work, published at Rome, by Gia- 
como Borozzio. They are executed m a neat stiff 
style. He died young, in 1609. 

BRACCIOLI, Giovanni Francesco. This paint- 
er was born at Ferrara in 1698. He was first a 
scholar of Giacomo Parolim, but after w aids went to 
Bologna, and studied under Giuseppe Crespi. On 
his return to Feirara he was employed in painting 
for some of the churches and convents. In the 
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oratory of the Theatins is an altar-piece by this 
master, representing the Annunciation ; and in the 
church of St. Catherine there are two pictures, one 
the Flagellation, and the other Christ crowned with 
Thorns. According to Barotti, these are his be *4 
works. He died at Ferrara in 1762, 

BRADEL, John Baptist, a modern French en- 
graver, born at Pans about 1750. He was chit fly 
employed m engraving portraits, which are executed 
m a neat style. W e have the following plates by him : 

PORTRAITS, ETC. 


Pope Benedict XI Y 
Pope Clement XIY 
Madam Louisa, of Piance 

Louis Francis Gabriel de la Motto, Bishop of Amiens 

General Paoli 

Prospei J ohn de Crebillon. 

John Bart, Admiral 
The Chevalier d’Eon. 

An allegorical subject, inscribed Tnmts et units 
A Boy playing on the Tambour de Basque. 


BRAED, Nicholas, a Dutch engraver, who 
flounshed from the year 1600 till about the year 
1630. He engraved several plates from the designs 
of Henry Goltzius and James Matham. His name 
is also affixed to a small upright plate, representing 
Chiist befoie Pilate, after Tmtoietto. 

BRAKENBTJRG, Renier, aDutch painter, born 
at Haerlem m 1649. He w as first instructed in the 
art by Mommers, a landscape painter, but he after- 
wards became a scholar of Bernard Schendel, whose 
style was more suited to his genius. He painted 
similar subjects to those of his master, representing 
merry-makings and drunken assemblies. His pic- 
tures are ingeniously composed, and well coloured, 
something m the manner of Adrian Ostade, though 
gieatly inferior. They are painted with facility, al- 
though they have the appearance of being very 
highly finished ; and he perfectly understood the 
management of the chiaro-scuro. His greatest de- 
fect is his incorrect drawing of the figure, which lie 
appears not to have studied from nature, but from a 
vitiated manner. [He w^as born in 1650, at Haerlem 
and died at the same place m 1702] 

B RAM ANTE. See Lazzari. 


jjixjjjxi, vj j U v ain in a -datista. 4.xxi»painier 
was a native of Piedmont, and flourished about the 
year 1770. He w T as a scholar of Cavaliere Carlo 
Delfino, and acquired no mean reputation as a 
painter of history. There are some of his works m 
the churches at Turin, of which the most worthy of 
notice is a picture of the Martyrdom of S. Dalmario 
in the church dedicated to that saint. * 

BRAMBIN 1 , Ambrogio This artist was a na- 
tive ot Italy, and flounshed about the year 15 n 0 
Among other works he engraved a large plate 'en- 
titled, Benedizione del Pontefi. ce nella Piazza di 8 
Pjetj o The composition consists of a great number 
of figures, and it is executed m a slight style, some- 
what resembling that of A. Tempesta. It is from a 
design of C. Duchetti , and is inscribed Ambrmm 


® e ' ft 1S no t known under whom he 

studied; but he went to Italy when he was younp- 
where he passed the greater part of his fife hS 
works were highly esteemed at Florence and at 
\ emce, where he chiefly resided. He namt.S w 
toncal subjects of a small size, which he omarntm 
with vases of gold and silver, 
cision bordenngon servility. His pencil i. A P re_ 
light andspinted, and he was a perfect m&tanUb 
chiaro-scuro. Two of his molt esteem^ ££ 
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are, Peter denying Christ, and the Resurrection of 
Lazarus. He also excelled m painting night-pieces 
uith towns on tire, and caverns with the light com- 
ing from above, in the manner of Rembrandt, which 
has led persons, unacquainted with the time m 
which he lived, to suppose he was a scholar of that 
master. Tow ards the latter part of his life he re- 
turned to Holland, and died at Delft, but it is not 
said in what year, [Not only the peisons unac- 
quainted with the times m which he lived, have 
fallen into the mistake that Bramer was a scholar 
of Rembrandt, but his biogiaphers have inconsider- 
ately asserted the same. Bramer was born ten years 
before Rembrandt, and spent the gi eater part of his 
life in France and Italy.] 

BRAND, John Christian, a modem German 
painter and engraver, bom at Vienna m 1723 He 
acquired great celebnty in Germany as a landscape 
painter, and was made professor of the Imperial 
Abademy at Vienna m 1770. He etched several 
plates of landscapes, m a spirited style, among which 
are the following : 

Eighteen of Landscapes, Heads, and Animals ; numbered I 
and mscubed with his name, John Chnstian Brand \ 
1786 

Four Landscapes, with Peasants 

Six other Landscapes, engiaved m a different manner. 

BRxlND, Frederick Augustus. This artist 
was the younger brother of the preceding, born at 
Vienna in 1730, and was a member of the Imperial 
Academy. Pie painted several historical subjects 
and landscapes, which are favourably spoken of by 
the German authors. He engraved some plates, 
both with the point and with the graver ; in the use 
of the latter he was instructed by Schmutzer. 
Among others, we have the following by him . 

The Breakfast, aftei Toienihet , F. Brand, fee 
A View near Nuisdoif 
View of the Gaiden of Sthocnbiunn 
Banditti attacking a Carnage. 

The Entrance to the Town of Crems. 

BRANDED, Peter, a German painter, horn at 
Prague m 1660. [According to Nagler, he was bom 
in 166S.] He was a scholar of John Schroeter, and 
in four years surpassed his master He gave proof 
of his ability in many pictures painted for the 
churches and other public edifices at Prague and 
Breslau. This painter is said to have possessed 
great readiness of invention, and had acquired an 
uncommon facility. He died at Kuttenberg m 
1739, aged 79. 

BRANDENBERG, John. This painter was 
born at Zug, m Switzeiland, in 1660. He was the 
son of Thomas Brandenberg, a painter little known, 
by 'whom he was instructed m the art. On the death 
of his father he was taken under the protection of 
the Count of Ferrari, who took him to Mantua, 
where he was so struck with the fine works of Giulio 
Romano, that he applied himself with great diligence 
in studying and copying them. On his return to his 
native country, he gave convincing proof of the ad- 
- vantage his travels and study had been to him, m 
several pictures he painted for the churches and 
convents of the different towns m Switzerland. He 
painted some pastoral subjects m fresco on the ceil- 
ing of the concert-room at Zurich. His historical 
pictures are well composed, correctly drawn, and 
vigorously coloured. He also painted some battle- 
pieces, which were much admired. He died m 1729. 

BRANDI, Giacinto. This painter was born at 
Poli, near Rome, m 1623. He was first a scholar of 
Giov. Giacomo Sementi, of Bologna ; but he after- 


wards studied under Lanfranco. In the early part 
of his life he painted some admirable pictures in the 
style of that master, but fiom his love of pleasure 
and expense, he was frequently obliged to finish his 
works m a negligent way, for the sake of despatch. 
In his best pictures we find a great style of composi- 
tion, a firm and free handling, a fine character in 
his heads, and even a vigorous colour. This is not 
however the case with the majority of his pic tines, 
which are frequently feeble m effect and mconect 
m design He was head of the Academy of St. 
Luke, and was made a knight of the order of Christ. 
His principal woiks at Rome are, the Assumption 
of the Virgin, with St. John Baptist, St. Silvester, 
and other Saints, painted mthe vault of S. Silvestro. 
At the principal altar of the church of Gesu e Maria 
al Corso, the Crowning of the Virgin. The vault of 
the church of S. Carlo al Corso, representing the 
Fall of Lucifer. In the church of S Rocco, St. 
Roch giving the Sacrament to the Pestiferous. He 
died at Rome m 1691 

BR ANDMULLER, Gregory, an eminent Swiss 
painter, born at Basle m 1661. He was the son of 
a member of the council, and his father possessing 
a collection of drawings and prints, Brandmuller 
evinced an early inclination for the ait by copying 
some of them, and he was placed under the tuition 
of an obscure painter named Gaspar Meyer. When 
he was seventeen years of age he was sent to Pans, 
and had the advantage of studying under Le Bran, 
who found sufficient ability in his pupil to intrust 
him to paint from his designs, m the works he was 
then engaged m at Versailles, which he accom- 
plished to the entire satisfaction of his master. On 
his return to Switzerland, he was invited to the 
couits of Wiitemberg and Baden Dourlach, where 
he met with great encouragement. His genius was 
equal to the composition of grand historical sub- 
jects, which he treated with nobleness, and painted 
with great spirit and fire. One of his most esteemed 
works is a Descent from the Cross, m the church of 
the Capuchins at Dornach. He also excelled in 
portrait painting, which he rendered more than 
usually interesting by the introduction of analogous 
and historical attributes. This artist is regarded m 
Germany as one of the ablest painters of his time ; 
and piobably would have left behind him a still more 
brilliant reputation, if his talents had been permitted 
a longer career, but he died at the age of 30, m 1691. 

[BRANDT, Albert Jonas, born at Amsterdam 
in 1788, was a scholar of J. E. Morel, after whose 
death, m 1808, he passed two years with G. J. J van 
Os. He painted dead game, fruit, and flowers. 
His works are deservedly esteemed. There is a 
vase of flowers by him in the Museum at Amster- 
dam, where he died in 1821.] 

BRANDT, R., a German engraver, who flourish- 
ed about the year 1 660. His name is affixed to a 
middling-sized upright plate, from his own design, 
representing the Virgin and infant Christ, with St, 
Joseph and an Angel. It is etched m a style re- 
sembling that of Benedetto Castiglione, hut the 
drawing is incorrect. 

[BRANT, N., born at the Hague, was a pupil of 
G. Netscher, and showed great talent m the manner 
of his master, but died m the flower of his age.] 

[BRAUWERE, Paschatius de, an engraver of 
whom little is known. Bralliot describes the only 
etching known by him ; it is, he says, m the manner 
of Guido, and repiesents the executioner placing the 
head of John Baptist m a plate held by the servant 
I of Herodias; these two figures occupy the fore- 
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ground, and Herodias is behind them speaking to 
the servant. In the margin is the dedication of 
Paschaiius de Brawwere to Lambert Vossio, under 
which is seen P. D. B. inv. et mcidit, 1631. Brulliot 
expresses his astonishment that no writer has men- 
tioned this artist.] 

BRAY, Jacob de, a Dutch painter, born at 
Haerlem about the year 1625. He was the son of 
Solomon de Bray, an obscure portrait painter, by 
whom he was instructed. Van Mander mentions 
him as a reputable painter of history, and extols a 
picture by him at Amsterdam, representing David 
playing on his Harp, with a number of Priests and 
Levites. He excelled in drawing on paper with 
black and red chalk, and his works of that descrip- 
tion were much esteemed by the collectors. There 
is a small wooden cut of the portrait of his father, 
Solomon de Bray, by this artist ; it is very spirit- 
edly executed, and is dated in ] 664. He died m 
1680, aged 55. [Writers differ so much respecting 
the dates in the lives of this artist and his son, of 
the same name, that it is not safe to rest on the ac- 
curacy of what is herein stated on those points ] 

BREA, Lodovico. This painter was a native of 
Nizza in the Genoese state, and flourished about 
1500. There are some of his works still to be seen 
in the churches at Genoa, which have remained 
nearly as fresh as when they were first painted. In 
S. Agostmo is one of his best works, representing 
the Murder of the Innocents. His pictures are 
generally signed with his name, and are dated from 
1483 to 1513. According to Soprani, his works are 
well composed for the time, and his figures tolerably 
drawn and gracefully turned. His talent was 
chiefly confined to small pictures. ) 

BREBES, J. B., a French engraver, who exe- 
cuted some plates in a neat style for the work 
entitled Les Ldifices de Rome , after the designs of 
Ant Desgodetz , published in 1682. He also en- 
graved some plates after Seb . Bourdon , and other 
painters, but they are very indifferent. 

BREBIETTE, Peter, a French painter and en- 
graver, born at Mante on the Seme m 1596. He is 
said to have been a painter of some celebrity, but 
his works m painting are little known m this coun- 
try. As an engraver, he is entitled to a more parti- 
cular notice. He was possessed of an inventive ge- 
nius, and has engraved several plates from his own 
designs, which are composed m a very agreeable 
style, and etched in a spirited and masterly manner. 
He also engraved several plates after other masters. 
He marked his prints with the letters PB. inserted 


in a heart, thus 


The following are his prin- 


cipal works : 

SUBJECTS FROM HIS OWN DESIGNS. 


Peter Brebiette, Calcographus, in a Border, with two 
Angels 

Francis Quesnel, Pictor, with two figures of Painting and 
Pame. 

A set of various subjects , inscribed Opera diver sa a Peter 
Brebiette , mventa, 1638. 

The Nativity. 

The Adoration of the Magi ; an unfinished plate. 

The Virgin Mary kneeling before the Infant, with two 
Angels. 

The Virgin, with the infant Jesus sleeping 

The Virgin, with the Infant crowned; Quesnel, exc. 

Several Saints kneeling before the Virgin. 

The Conversion of St. Paul. 

The Martyrdom of St. Catherine. 

The Martyrdom of St. Sebastian. 

The Combat of the Lapithse ; a frieze. 

The Death of the Children of Niobe ; the same . 1625. 
Thetis at her Toilet ; a frieze. 
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Sacrifice to Ceres ; the same 

Oipheus surrounded by Animals. 

Four oval plates of the Seasons. ^ 

Ten friezes, of Bacchanalian subjects. 

Twelve friezes, of ditto , after various masters. 

Four friezes, of Marine Gods. 

SUBJECTS AFTER VARIOUS MASTERS, 

The Holy Family, with St John ; after RajfatHe. 

Another Holy Family with St John", after A del Sari 

The Martyrdom of St. George ; aftei P. Veronese. 

Paradise; a grand composition,* m two sheet* , after 

Palma 3 fine. 

BREDA, Alexander van. This artist was a 
native of Antwerp. He painted Italian views, fairs, 
markets with figures and cattle, which were held in 
some estimation at his time. He lived about the 
year 1700, and was father to the following artist, 
who surpassed him. 

BREDA, John van, was the son of the preced- 
ing artist, born at Antwerp in 1683, and was in- 
structed in the art by his father. He attached him- 
self to study and copy the works of Philip Wower- 
mans, and was the most successful of his imitators. 
He visited England with Rysbrack the sculptor, 
where his pictures became m vogue, and after a 
residence of a few years, he returned to Flanders 
amply remunerated for his labours. When Louis 
XV. made his entry into Antwerp m 1746, he was 
pleased with the works of this artist, and ordered 
four of them to be purchased for him; and the 
example was followed by many of the attendant 
courtiers, who engaged all the pictures he could 
finish, which were liberally paid. The works of 
this painter have little claim to originality, bein<> 
entirely composed and painted m undisguised imita* 
bon of Wowermans, but he never came near his 
model, either in the purity of his colour, or the ex- 
qmsite touch of his pencil. His skies and distances 
are as bine as the admirers of gandiness can wish 
them. He died at Antwerp in 1750. 

BREDAEL, Peter van, a Flemish painter, 
horn at Antwerp in 1630. It is not said under 
wdiom he learned the art, hut he imitated the works 
of John Breughel m whose style he painted small 
landscapes, with figures neatly touched, and well 
coloured. He passed some time in Spain, where 
his pictures were much admired. From the 
objects he introduced into his landscapes, it is very 
probable he had been in Italy, as they represent the 
rums of architecture in the environs of Rome. Ia 
1689 he was made director of the Academy at 
Antwerp, m which city he died, but it is not known 
m what year. uuwn 

[B REE, Matthew Ignatius van, horn at Ant- 
werp m 1773, was instructed by W. Schaekent >1 
afterwards went to Pajis. He 7 painted SoS 
historical pictures, some of which are of W 
dimensions, and obtained a high reputation in Flan 
ders. His conceptions are frequently poetical Turf 
his compositions graceful, delineated £ith a Cf 
free, and spirited pencil ; hut his colouring i s JC 
too flond m some instances. He was 
at the Academy of Fine Arts It 
member of several other scientific estabHshmente 
He brought forward some of the most emiWof 
the hvmg Flemish painters, among which are Warn 
pers. He Keyser, F. Brackeleer, and others 
which their country is justly proud. V an Bree Vf 
at Antwerp, the 15th of Hecember, 1839 1 6 

[BREE, Philippe Jacques van, scholar 
brother Matthew, was born at Antwerp L mSf 
He studied at Antwerp, at Paris, and at Rome h: 
employed himself on historical, fancy, and arch 
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tectural subjects. Of the last, the Belgian govern- 
ment purchased Ins View of the Interior of the 
Church of St. Peter at Rome, and presented him 
with a gold medal in addition to the price. He died 
at Antwerp in 1840] 

BREEMBERG, Bartholomew, an eminent 
Dutch painter, born at Utrecht m 1620 His natu- 
ral disposition led him to study with great assiduity, 
and he was ranked among the most promising 
artists of his country, before his depaiture for Italy, 
where he lived the greatest part of his life. The 
environs of Rome aie so many living pictures for 
the contemplation of the artist ; and the beautiful 
sites of Albano,^ Frescati, and Tivoli, are natural- 
ly the haunts of the intelligent landscape painter. 
This delightful scenery furnished the subjects of his 
pictures, which he decorated with figures, generally 
representing some subject of history. There is an 
elevated style in the arrangement of his works, and 
he seems to have inhaled the taste of Italy with the 
atmosphere he breathed. His pictures have nothing 
of the characteristic vulgarity of his country. His 
best works are small ; when he attempted a larger 
scale, he is less successful. There is gieat suavi- 
ty m his colouring, and his pencil is precious and 
dehcate. He is believed to have died m Italy m 
1660, aged 40. Breemberg has etched several plates 
from his own designs, with great spuit and intelli- 
gence ; they are highly esteemed, and good impres- 
sions of them are now scarce. He usually marked 
his plates with the initials of his name, with an F. 
for fecit , thus, B. B. F. One of his plates is marked 

with the cipher B. We have by him : 

Twenty-four of Landscapes, with Rums, Figures, and 
Animals, liiscnbed Verschiden vei fallen Gebouden , 
■with. Ins porti ait. 

Another set of twelve , entitled Antiquities of Rome. 

A Landscape ; marked with the above-mentioned cipher. 

Joseph deliveimg Corn m Egypt, inscribed Ei at fames, 
§c , B. B F. 

The Martyrdom of St. Lawrence , same mark. 

[His name is sometimes found on his pictures, B. 
Breenbeig. Zam says he died in 1663.] 

BREEN, Gisbert, or Claes van, a Dutch en- 
graver, who flourished about the year 1600. His 
plates are executed entnely with the graver, in a 
neat manner, resembhng the style of James de 
Gheyn, but inferior m every respect, though not 
without considerable merit. We have the following 
plates by him : 

The Portrait of James I , with the Queen and Prince of 
Wales. 

Six, of subjects, of the Lives of young Libertines ; C. V. 
Breen , ft 

A Woman carrying a Basket of Eggs' to Market, with a 
Man with a Basket of Fowls ; after Claus Cock. 

A Man and Woman walking, followed by a figure of 
Envy ; after the same. 

An Ass that is washed, recompenses the trouble by kick- 
ing and biting ; C van Mander, pmx G v. Breen, sc. 

Two young married Persons dissipating then* Dower; 
the same. 

The Companion, representmg them reduced to Misery; 
the same. 

A Concert ; after Sbrassen. 

BREGEON, Angelica. According to Basan, 
this ingenious lady was the wife of J ohn Baptist 
Tillart, a French engraver. She executed some 
plates with the point and graver, among which is a 
print representing a Youth drawing, after Carlo 

yanloo. 

BREKELENKAMP, QuiRiNus,aDutch painter, 
who flourished about the year 1650. He was a 


scholar of Geiard Douw, though he did not attach 
himself to the high finishing of that master, but 
adopted a style formed on a mixture of the manner 
of Douw with that of Rembrandt. His pictures re- 
present the interior of Dutch cottages, with figures. 
There is a very natural expression m the ans of his 
heads, his touch is light and spirited, and he was 
well acquainted with the principles of the chiaro- 
scuro. His works are found in the choicest collec- 
tions m Holland, and are held m considerable 
estimation m this country 

B REM DEN, D. V., an engraver of little noto- 
riety. He worked with the giaver in a neat but 
tasteless style. There is a small plate by him of 
Ladies and Gentlemen at an Entertainment, after 
de Vheger ; and he engraved some plates aftei A. 
Vander Venne. 

BRENTANA, Simone. This painter was born 
at Venice m 1656, but resided pnncipally at Verona. 
He formed his style by an assiduous study of the 
works of Giacomo Robusti, called Tintoretto, whose 
bold and vigorous manner he preferred to more fin- 
ished and labouied productions. To the fire of 
Tintoretto he added something of the dignity of the 
Roman school. Few of his pictures aie m private 
collections, being chiefly employed by the sovereigns 
of his time, and for the churches One of his finest 
pictures is the Martyrdom of St. Sebastian crowned 
by an Angel, m the church dedicated to that saint. 

BREN TEL, Frederick, a German engraver, 
who flourished about the year 1608. His principal 
woik is a set of plates for a book published at 
Nancy m 1608, entitled The pompous Parade at the 
Funeral of Charles III., Duke of Lon ame. They 
are his own designs, and are etched in a slight, 
spirited style. [A/ edenck Brentel , a miniature painter 
and engraver, was bom at Strasbourg in 1590, and 
died at the age of 61 . His works have been attributed 
to Francis Brun, w T ho flourished from 1550 to 1563, 
as appears by the dates on his prints. The prints 
of Brendel aie etched with a very light point; and 
his monogram is found on a series of landscapes 
ornamented with historical subjects and rich borders, 
and have the dates 1617 and 1619. There are 
proofs of these borders without the landscapes and 
figures.] 

BRESANG, Hans, or John, a German engraver, 
who flourished about the year 1513. Mr Strutt has 
been led into an error m stating that this engraver 
lived in 1619, as will be seen by the dates of his 
plates. He was a contemporary of Hans Baldung, 
as appears horn a comparative examination of their 
style, which bears the nearest resemblance, so much 
so, as to have occasioned a suspicion that they were 
the productions of the same hand If they are not 
by the same artist, they are certainly marked with 

the same cipher JyJJ and . They are chief- 

ly wooden cuts, although there are some copper plates 
attributed to him. The following are generally con- 
sidered to be by him : 

Cknst bound to the Pillar, with the cipher 1504. 

The dead Christ with the Marys 

The dead Christ stretched on a linen, and supported by 
Angels 

Chnst and the Twelve Apostles. 1519. 

The Three Fates, 1513 , very scarce. 

[See Baldung.] 

B RESCI A, Fra. Giovanni Maria da. This old 
artist was horn at Brescia about the year 1460. He 
was bred a goldsmith, a profession at that time con- 
nected with the arts ; and, after studying painting 

ill 
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and engraving for some time, he became a monk of 
the order of me Carmelites at Brescia, and painted 
several pictures for the church of his monastery, and 
in the cloister some fresco works, representing sub- 
jects from the history of Elias and Elisha. Healso 
engraved some plates, which are executed in a 
manner that appears to be a feeble mixture of the 
style of Marc Antonio and Andrea Mantegna. We 
have by him the following plates • 

The Virgin, and infant Jesus, the Vngm holding a Book 
The Virgin and Infant in the Clouds, a cncular plate, 
with a Latin dedication and his name , Fr. Jo. Ma 
Brix Carmelita dicavit. M D.II. 

St Gregory resuscitating a Youth ; inscribed opus Fr 
Jo. Maries Bnxensis or. Carmehtarum. M.CCCCC II. 
The History of the Emperor Trajan, on a Balcony at 
the upper part of the plate is seen the Pope, and the 
words Dimis Gregorius, and at the top opus Fr is Jo 
Manee Brixensis or. Carmehtarum. M CCCCC.II 

BRESCIA, Giovanni Antonio, an engraver, who 
is said to have been brother of the preceding art- 
ist. It is probable that he learned engraving m 
the school of Andrea Mantegna, as his plates are ex- 
ecuted precisely m his style, though m a neater and 
more finished manner. He wanted, however, his 
correctness of drawing, in which respect he is greatly 
inferior. The following are his principal plates : 

The Vn gin suckling the infant Jesus, Jo An Br. 

The Vngm adoring the Infant, St. Joseph sleeping, 
same mark. 

The Scourging of Christ; Jo Anton. Bnxian 1503 
There are second impressions of this plate , dated 1509 
Hercules and Anteus , Jo. An Bx 
Hercules sti anghng the Lion , inscribed!) Here mvicto. 
A naked Woman and Child, wi th a Satyr playing on a 
Pipe ; marked 1507 , Jo An BX 
A white Horse, the same as that engraved by A. Durer , 
I. A Brix. 1505. 

A grotesque, below, a Satyr and a Woman, inscribed, 
victoria Augusta , Jo. An. 

BRESCIA, Leonardo. According to Barotti, 
this painter was a native of Ferrara, and flourished 
about the year 1530. There are many of his pic- 
v tures m the churches and convents of that city, the 
most esteemed of which are the Assumption of the 
Virgin, in the church of II Gesu ; the Annunciation, 
in the Madonna del buon amore; and the Resurrec- 
tion, in S. Monica. [It is supposed that he died m 
1598. Artists of the name of Brescia are very 
numerous ; there are thirty so named in Zani.] 
BRESCIANO, Giovita, called Brescianino. 
This painter is said by Cozzando to have been a 
native of Brescia, and a scholar of Lattanzio Gam- 
bara. He was a reputable painter of history, both in 
oil and in fresco. He flourished about the year 1 580. 

BRETEUIL, Comte de. This French noble- 
man was a great amateur of the arts, and, according 
to Basan, etched several plates after Berghem and 
other masters * 

BRETHERTON, James, an English engraver, 
who distinguished himself by several etchings and 

E lates in aquatmta, from the designs of H. W. Bun- 
ury, and other masters, as well as from his own 
compositions. He flourished from 1770 till about 
the year 1790. 

BRETHERTON, Charles, was the son of the 
artist mentioned in the preceding article, and was 
born about the year 1760. At an early age he 
gave proof of the most promising talents as a de- 
signer and engraver. He executed several plates 
of portraits, views, and landscapes, which possess 

g reat merit ; and made some charming di awmgs of 
is own compositions, one of which, representing 
Kate of Aberdeen, has been engraved by Mr. Tom- 
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kins. This ingenious young artist fell a \ielnn to 
consumption, m 1783. 

BREUGHEL, Peter, the elder, called thv 
Droll, a Dutch painter, born in the ullage of 
Breughel near Breda, in 1510. He was the s«»n of 
a peasant, and was instructed in the art bv Peter 
Koeck ; but he seems to have paid more attention *o 
the eccentric productions of Jerome Bos, than the 
works of his instructor. He was called the Droll, 
from the whimsical subjects he painted. On leav- 
ing the school of Koeck, he went to France, and 
afterwards to Italy, where his chief studies were the 
wildest and most romantic views m the Alps. On 
his return to Flandeis,he settled at Antwerp, where 
his works were much admired, and he was received 
into the academy there m 1551. His best pictures 
represent village feasts and merry-makings, and it 
is said that be frequently disgmsed himself as a 
boor, to mix m those rural amusements, to obsen e 
■with more accuracy their various characters, which 
he personified with great humour and pleasantry* 
He also painted attacks of banditti in wild land- 
scapes, gipsies telling fortunes, and other drolleries. 
In these subjects he has only been surpassed by 1). 
Teniers. He died in 1570, aged 60. [Balkemasavs 
he died in 1566, but is m an error, as there are pic- 
tures with the date 1567. He was a mere buffoon 
in painting ; there is no humour in his pictures that 
will please any but the most ignorant and groveling 
minds ] This painter has etched a few plates of 
similar subjects to his pictures • 

A large plate of a Kermess, or Village Festival 
Another subject of^Peasants regaling , inscribed Kirch- 
mess Barth Mumper, exc 

The Feast of the Archers, with their Bannei filing from 
the Window of an Alehouse , inscribed Bit is de Guide, 

A Masquerade, known by the name of Valentine and Or- 
son , with his name, and dated 1566 ; scarce 
A View on the Rhine, with the subject of Dedalus and 
Icarus, Petrus Breughel, fecit, Romm, 1553. Ex- 
cud Hondius. 

Another View on the Rhine, with the subject of Mercury 
and Psyche , same mark. 

BREUGHEL, Peter, the younger, was the 
son of the preceding artist, and was called Hellish 
Breughel, from the eccentric and frightful subjects 
he painted. He died in 1642. [Balkema says he 
was born m 1686, and died in 1739 he is in error. 
The true account seems to be that he was born m 
1569, and died m 1625.] 

BREUGHEL, John, called Velvet Breughel. 
This eminent painter was the younger brother of 
the preceding artist, and was horn at Brussels in 
1565. His father dying when he was only five 
years old, he was brought up by the widow of Peter 
van Aelst, who was his grandmother. He at first 
applied himself to miniature painting, but was after- 
wards instructed m painting m oil by Peter Goe- 
kmt. The name of V elvet Breughel was given him 
on account of his being generally clothed in velvet 
an expensive habit at that time. He at first paint- 
ed fioweis and fruit, in which branch of the art he 
had already become celebrated, but on visiting Italv 
he changed his subjects, and painted landscapes 
with small figures, correctly drawn, and touched 
with finesse and spirit. On his return to Flanders 
his woiks w'ere held in the highest estimation and 
his pictures were so much admired by Rubens ’that 
he solicited him to paint the landscapes in many of 
his easel pictures. One of the most esteemed speci- 
mens of their united talents was a picture of Adam 
and Eve in Paradise, m which the figures were ad- 
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mirably painted by Rubens, in one of the finest 
landscapes of Breughel. It was formerly m the 
collection of the Pnnce of Oiange, but was taken 
to Paris by the French. Breughel was of similar 
utility to V an Balen ; and he painted small figures 
with so much neatness and accuracy, that he was 
invited to decorate with them the churches of Steen- 
wyck, and the landscapes of Momper. His Views 
of Flanders are faithful tianscripts of the scenery 
of the country; and his tiees, plants, and even the 
insects, are drawn and painted with the most exact 
precision. He died at Brussels m 1642, aged 77. 
We have four small etchings by John Bieughel, 
they are marked J. Sadeler , exc. [It is singular 
that Balkema should state that Breughel the elder 
died in 1566, and that his son John was born m 
1575. If John was born in 1565, he must have 
been four years older than his brother Peter Resta 
states that John was bom m 1569; Biulhot, m 1589; 
Zani leaves it open, but leans to the latter year. 
The greater part concui in the year of his death, 
1642. A doubt may be expressed of his being called 
Breughel de Velours , oi Velvet Breughel, fiom his 
dress ; it is more likely that he was called B) eughel 
de Vlours , from being an eminent fiower painter.] 

BREUGHEL, Abraham, called the Neapoli- 
tan. This painter was probably a relative of the 
preceding artists. He was born at Antwerp m 
1672. He painted flowers and fruit, m which he 
excelled lie was called the Neapolitan from his 
long residence at Naples, m which city is the gi eater 
part of his works. [He died about 1690, according 
to Heineken and others; in 1710, according to Bal- 
kema. Neither can be right if the artist resided a 
long time in Naples. Balkema says he was named 
Director of the Academy at Antwerp m 1670, hav- 
ing just said he was bom m 1672. "No doubt he 
meant to say that his father Ambrose held that 
situation.] 

[BREUKELAAR, Henri, Junior, a modern 
Dutch artist of great promise, was born at Amster- 
dam in 1809, and was instructed by C and J. A. 
ICruseman. He painted the picture of Van Spyck 
at the tomb of De Rrnter, and others, which gained 
him the applause of his countrymen Iiis works 
are not numeious, owing to his early death, which 
occurred in 1839 ] 

BREYDEL, Charles, a Flemish painter bom 
at Antwerp m 1677. He was a scholar of Rysbrack, 
the landscape painter, under whose instruction he 
remained three years. He afterwards tiavelled 
through Holland and Germany, where he painted 
landscapes, and views of the Rhine, m the manner 
of Griffier. He is more reputed as a painter of bat- 
tles, and attacks of cavaliy, which are ingeniously 
composed, and painted with spnit. He died m 1744. 

BREYDEL, Francis, was the brother of the 
foregoing artist, bom in 1679, and was also in- 
structed by Rysbrack. He painted conversations 
and gallant assemblies, and also portraits of a small 
size, agreeably coloured and neatly touched. He 
passed a great part of his life at the court of Hesse 
* Cassel, where his works were much esteemed. He 
diedm 1750. 

[BRIGGS, Henry Peronnet, an histoiieal and 
portrait painter, who made many attempts in the 
higher walks of ait, but finally settled down to the 
more profitable occupation of portrait painting. 
His early productions were of such promise that 
they induced the Royal Academy to admit him as 
an associate ; at a later period he was elected R. A. 
His pictures are recognisable both by the drawing 
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and colouiing; his figures have too much height 
and stage action ; his colouiing frequently daik, 
and m the manner of Opie. Some of his portraits 
are considered excellent. He died m 1844, about 
the age of 51 ] 

BRIL, Matthew. This painter was born in 
1550. It is not known under whom he studied, but 
he went to Italy duung the pontificate of Gregory 
XIII , by whom he was employed in the Vatican, 
where he painted m fresco several landscapes in the 
Loggie, and had a pension settled on him by that 
pontiff. He would probably have reached a high 
rank in the hst of landscape painters, but he died 
in the prime of life at Rome m 1584. [One of 
these dates is wrong, probably the first, as he was 
37 when he died.] 

BRIL, Paul. This distinguished painter was 
the younger brother of Matthew Bril, born at Ant- 
werp m 1554 He was instructed m the art by 
Daniel Wortelmans, an unnoticed artist, and was 
himself first employed m painting the tops of haip- 
sichords, which were usually so ornamented at that 
penod 0 His life would probably have been passed 
m the obscurity of those humble exertions, had not 
the fame his brother had acquiled m Italy, inspired 
him with the emulation of equalling him m reput- 
ation ; and he thought the most probable means of 
success was to imitate his example, and to follow 
him to Italy. Warmed by this laudable ambition, 
he secretly withdrew himself from his home, and 
set out on his journey to Rome. Passing through 
France, he was under the necessity of stopping at 
Lyons to recruit his exhausted finances by the 
exercise of his talent, and having succeeded, he at 
length reached Rome, and placed himself under the 
instruction of his brother. But his best studies 
were made from the landscapes of Titian, some of 
which he had an opportunity of copying, and he 
began to distinguish himself by a style, which, 
though founded on the gieat principles of that mas- 
ter, was sufficiently original to be considered as his 
own. For some time he assisted his bi other in his 
works m the Vatican, and on the death of that 
artist, the pension of the pope was continued to 
Paul ; and, according to Bagliom, on the succession 
of Sixtus V. he was engaged m some considerable 
woiks in the Sistme chapel, m S. Maria Maggiore, 
and in the Scala Santa m St. John of Lateran. 
He was not less patronized by Pope Clement VIII., 
by whose direction he painted his piodigious work 
m the Sala Clementina, a landscape of grand 
scenery, sixty-eight feet wide, m which is intro- 
duced the subject of St. Clement with an anchor 
fastened to his neck, thrown into the sea. He also 
painted several excellent easel pictures of land- 
scapes, some of which Annibale Caracci did not 
disdain to embellish with his admirable figures. 
This eminent artist died at Rome in 1626, aged 72. 
Paul Bril has etched several landscapes in a mas- 
terly and spirited style, four of which are in the set 
published by his scholar Nieulandt. We have by 
him the following prints : 

Four Landscapes in the set, by Nieulandt 

Two Landscapes , marked Paulus B) il, mv et fee , 8$c. 

A View m tlie Campagnia, with Ruins ; P. Bril, fee. 

1590. 

Anothei View m the same , the companion 
[Authors differ with respect to the year of his birth, 
but the ma-jority is in favour of 1556.] 

BRILLON, . This artist was a native 

of France, and, according to Basan, engraved several 
plates after Watteau and other French painters. 
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BRINCKMAN, Philip Jerome, a modern Ger- 
man painter and engraver, born at Spires in 1709. 
He was a pupil of J. G. Dathan. His favourite 
subjects were landscapes, but he also painted history 
and portraits; m some of the latter he imitated 
the force and colouring of Rembrandt. He was 
painter to the court, and keeper of the gallery at 
Mentz. He has etched some plates in a pictu- 
resque and spirited style. The following are his 
principal prints : 

Philip J erome Brinckman , se ipse, fee 
David with the Head of Goliah 1741. 

The Death of Pyramus. 

The Repose in Egypt , Rembrandt , mv , Brinckman, 
fee . 

Tne Resurrection of Lazarus ; Brinckman, fee . 

Mary Magdalene at the Feet of our Savioui. 

Christ and the Samaritan Woman 
The Presentation in the Temple , P J By mckman, mv. 
etfec. 

Six pleasing Landscapes ; PA. Brmck , del. etfec 

BRIOT, Anthony, a Drench engraver, w r ho flour- 
ished in the latter part of the 1 7th century. He en- 
graved a set of different habiliments, from the designs 
of St. Igny. 

BRIOT, J , a French engraver, by whom 

we have a few plates executed with the graver, 
rather neatly, in the style of Wienx. His drawing 
is very defective ; he worked from his own composi- 
tions. Among others we have : 

Seven plates of the Virtues 
A set ,of small circular plates of the Sibyls 
A set of plates for Ovid’s Metamorphoses 

BRISSART, P. By this artist, who was a native 
of France, and flourished about the year 1670, we 
have a large print, representing a bird’s-eye view of 
the royal palace of Vincennes, from his own design. 
It is etched m a slight, neat style, hut without much 
effect. He also engraved several plates from the 
works of John Baptist Santerre. 

BRIXIENSIS. See Brescia. 

BRIZE, Cornelius, a Dutch painter of still 
life. His pictures represent musical instruments, 
books, papers, &c , grouped in an ingenious manner, 
and painted witb such uncommon truth, that they be- 
come interesting notwithstanding the insignificance 
of the subjects. He also painted armour, and imita- 
tions of bassi rihevi, but his pictures of the former 
subjects are most esteemed. [He was born at Haer- 
lem in 1635, and died m 1679 ] 

BRIZZIO, or BRICCIO, Francesco, an Italian 
painter and engraver, horn at Bologna in 1574. He 
studied at first under Bartolomeo Passerotti, but 
was afterwards admitted into the school of Lodovico 
Caracci. He painted history, architectural views, 
and perspective, and his works of that description 
were deservedly esteemed. In engraving he was 
instructed by Agostino Caracci, and he is said to 
have forwarded some of the plates of that master. 
His own prints, though nearly equal to Agostino m 
point of execution, are very inferior in correctness 
of drawing, and m the beauty of expression. The 
Mowing are his principal works as an engraver : 

A large Landscape, from Ins own design 
St. Rock ; after Parmegiano. 

The Holy Family; afte? Coreagio. 

The Return out of Egypt , afte) Lod Caracci 
Portrait of Cmthio Aldobi andini , after L. Cayacci 
A Frontispiece ; inscribed Explications del sacro lenzuolo. 

1599 , after the same , scaice. 

Another Frontispiece, inscribed Tempio al Caidmale 
Cmthio Aldobrandim 1579 ; after the same. 

Another Frontispiece, with the Arms of the Duke of 
Modena, and m the middle some Children ; afte? the 
same. 1594 : very scarce. J 
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St. Francis kneeling, holding the infant and the 

Vngm Mary m the t loads ; after the same 

The Virgin Mary crowned, with the infant Jesus and 
two Angels , after L Ca ) arm. 

The gi eat St Jeiome; the plate left imperfect In Agas* 
tino Caracci, finished by F Bnzzio. 

Christ and the Samantan Woman ; after Ag. Caracci. 
3.610. 

A Blind man led by a Dog ; after Annibale Caracci 

[Francesco Brizio was, up to his twentieth } ear, 
employed as a shoemaker’s bov. He was gifted with 
a rare genius ; after haring acquired a know ledge of 
design from Passerotti, he became one of the most 
eminent disciples of the Caracci. In architecture, 
perspective, and landscape, he suniassed all his 
fellow-disciples. He approached Lodovico more 
closely than any other artist. The graceful beauty 
of bis cherubs excites admiration ; and here, m the 
opinion of Guido, he outshone even Bagnacavalio. 
He died m 1623.] 

BRIZZIO, Filippo, w r as the son of Francesco 
Bnzzio, and was a scholar of Guido. In the church 
of St. Silvestro at Bologna, is an altar-piece by 
Bnzzio, representing the Virgin Mary, with St 
John Baptist and St. Silvester ; and at the pnncipal 
altar m the church of S. Guihano, is a picture 
painted by him of S. Guihano crowned by Angels. 

BROECK, Crispin vanden, a Flemish painter 
and engraver, born at Antwerp about the year 1530. 
He was a disciple of Francis Floris, and painted 
history with some reputation He also distinguished 
himself as an architect. We have a number of 
prints engraved by him from his own designs, which 
establish his character as a man of genius and ca- 
pacity. He engraved both on wood and on copper, 
and marked his plates with a cipher composed of 

the letters C V and B, thus or m. 

The following are his principal works : 

COPPER-PLATES. 

Seven of the Creation, with Latin inscriptions. 

Another set of nine, of the Cieation 

Nineteen of the Life of the Virgin. 

The Crucifixion , m a border ornamented with the In- 
struments of the Passion. 

WOODEN CUTS. 

The Annunciation ; a circular print. 

The Visitation ; same. 

The Adoration of the Shepherds , same. 

The Adoration of the Magi ; same. 

The Circumcision , same 

These five are scarce; they are marked with his 
cipher. [Brulhot says, he died in Holland at the 
age of 71 ; Balkema says, m 1575; Zani places his 
birth in 1534, but leaves the date of his death open. 
Brulliot’s account is most to be depended on in this 
instance ] 

BROECK, Barbara vanden. This female artist 
was the daughter of Crispin vanden Broeck, born 
at Antwerp m 1560, and probably was taught diaw- 
ing by her father. From the style of her engraving, ■ 
it is thought she was instructed m that art in the 
school of John Collaert, who engraved some plates 
from her father’s designs. She worked entirely with 
the graver, which she handled with great address ; . 
and m some of her plates, particularly in that of the 
Last J udgment, she imitated with success the style of 
Martin Rota. We have the following plates by her ; 

The Holy Family, with Angels , marked with the cipher 
of her Father, and signed B.fiha, sc 

Samson and Dalilah ; Crispin, mv , B. fecit 

The Last J udgment ; Barbara film Cnspmi sc . , H. 
Hand , exc 

Mandonia prostrating hei self before Scipio; Barbara, fee. 

V enus and Adonis ; B. fil,fec. 
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BROECK, Elias vanden, a Flemish painter, 
born at Antwerp m 1657. He was a scholar of 
Abraham Mignon, and painted flowers and fruit 
with tolerable success, but never approached the 
delicate finish of his master. He died at Amster- 
dam m 1711, aged 54. 

BROEDLET, J. van, a Dutch engraver of 
mezzotmtos, who flourished about the year 1700. 
We have by him Cephalus and Piocns, after 
Gei ard Hoet. 

BROEN, C. de, a Dutch engraver, who flourish- 
ed about the year 1720. He was principally em- 
ployed in engraving portraits for the booksellers. 
Among others, we have the portrait of Peter Poicet, 
after Nicholas Verkohe , which is inscribed C. de 
Broen, Jun. 

BROERS, a Dutch painter of merry-makings 
and boorish frolics, into which he introduced a con- 
siderable degree of low humour and character. 

BROMPTON, Richard, an English portiait 
painter, who was a scholar of Benjamin Wilson. 
He afterwards went to Italy, and resided some time 
at Rome, where he received instructions horn Ra- 
phael Mengs. He was introduced to the patronage 
of the Earl of Northampton, and accompanied that 
nobleman to Venice, when he was appointed am- 
bassador to the republic. At Venice he painted a 
icture, representing a conversation piece, m which 
e introduced the portraits of the then Duke of 
York, and several English gentlemen then on their 
travels. The picture was afterwards exhibited at 
the rooms m Spring-garden in 1767, at which time 
he returned to England, and for some years prac- 
tised portrait painting. Not meeting with the en- 
couragement he expected, he went to Petersburg, in 
the year 1782, where he was well received, and 
met with much employment. He died m that city 
about the year 1790. 

BRONKHORST, John van. This artist was 
born at Utrecht in 1603. He was brought up under 
John Verbuig, a painter on glass, and practised 
that branch of the art with gieat reputation. He 
executed the fine windows m the new church at 
Amsterdam. When he was thirty-six years old, he 
became acquainted with Cornelius Poelemberg, and 
abandoned glass painting, to imitate the style of 
that master, and painted several pictures, which 
were much admired. He etched some landscapes 
from Poelemberg, and some other subjects from his 
own designs. [Zam and Nagler say he died m 
1680; Balkema, m 1659. An account of eighteen 
of his prints may be found m Bartsch ] 
BRONKHORST, Peter van, a Dutch painter, 
born at Delft in 1588. He excelled m painting the 
interiors of churches and temples, which he orna- 
mented with small figures, representing historical 
subjects. In the town-house at Delft aie two large 
pictures by him, one representing the inside of a 
Temple, with Solomon pronouncing his Judgment, 
and the other our Saviour driving the Money- 
changers out of the Temple. He died in 1661. 

BRONZINO, Agnolo, an eminent Florentine 
‘painter, born in 1511. He was the favourite disciple 
of Jacopo Carrucci, called Pontormo, and assisted 
that master in some of his most considerable under- 
takings, particularly m the chapel of S. Lorenzo at 
Florence, which he was employed to finish after the 
death of that master. He appears to have studied 
with attention the great style of Michael Angelo, 
and there is something of the grandeur of that mas- 
ter discernible m all his productions. His principal 
works are at Florence and Pisa. He also excelled 
1 2 


in portraits, and painted the most celebrated per- 
sonages of his time, among which were Dante, Boc- 
cace, and Petiaich. He died m 1580. 

BRONZINO, Alessandro and Christofano. 
See Allori. 

BROOKING, . This eminent English 

marine painter was born about the year 1720. He 
is said to have been bred m some department m the 
dockyaid at Deptford; and it does not appear 
that he had the advantage of receiving any regular 
education m the art. As a painter of sea-pieces, it 
will not, however, be denied that he excelled all his 
countrymen who preceded him, nor has any artist, 
since William Vandevelde, equalled his produc- 
tions m that department of painting. Unfortunately 
for the admireis of art, his merits weie scarcely 
known when death deprived the world of his ta- 
lents, when he was m the prime of life, and prevent- 
ed him from acquiring the honour and profit which, 
by his abilities, he had a just right to expect. He died 
of a consumption, m the spring of the year 1759, 
under forty yeais of age. The following anecdote 
is given upon the authority of the late Mr. D. 
Serres, to whom he was well known. 

“ Many of the artists of that time worked for the 
shops, and Brooking, like the rest, painted much 
for a person who lived m Castle Street, Leicester 
Square, who coloured punts, and dealt m pictures, 
which he exposed m his shop window. 

“ A gentleman, who sometimes passed the shop, 
being struck with the merits of some sea-pieces, 
which were by the hand of this artist, desired to 
know his name, but his inquiries were not answered 
agreeably to Ins wishes ; he was only told, that if he 
pleased, they could procure any that he might re- 
quire from the same painter 

“Brooking was accustomed to write his name 
upon his pictures, which mark was as constantly 
obliterated by the shop-keeper before he placed 
them m his window; it however happened that the 
artist earned home a piece, on which his name was 
inscribed, while the master was not at home, and 
the wife, who received it, placed it in the window 
without effacing the signature. Luckily, the gentle- 
man passed by before this picture was removed, and 
discovered the name of the painter whose works he 
so justly admired 

“ He immediately advertised for the artist to meet 
him at a certain wholesale linen-draper’s m the city. 
To this invitation Brooking at first paid no regard, 
but seeing it lepeated, with assurances of benefit to 
the person to whom it was addressed, he prudently 
attended, and had an intei view with the gentleman, 
who from that time became his friend and patron : 
unfortunately, the artist did not live long enough to 
gratify the wishes of, his benefactor, or to receive 
any great benefit from his patronage.” 

BROOKS, John, an engraver in mezzotinto, who 
is said to have been a native of Ireland. He lived 
about the year 1742. His prints are chiefly por- 
traits. We have by him Hugh Boulter, Archbishop 
of Armagh, Primate of Ireland, and William Aldrich, 
Lord Mayor of Dublin ; dated 1742. There is also a 
print of the Battle of the Boyne by him, after Wyck . 

BROOKSHAW, Richard, a modern engraver 
in mezzotinto, who has executed some plates > of 
portraits, and other subjects. We have by him, 
among others, the following : 

Lotus XVI , King of France. 

Mane Antoinette of Austna, Queen of France. 

A half-length Portrait of a young Lady holding a Vase ; 
after Sir Joshua Reynolds . 
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A Portrait of Geneial Paoli. 

James Bouvene, Son of the Earl of Radnor, after Sir 
Joshua Reynolds. 

The Enchanticss ; after Murray . 

Return out of Egypt , after Rubens 
Moonlight, a Sea-piece, H Kobell , pmx 3 R Brool- 
shaio,fec. 1772 
A Storm at Sea ; the same. 

BROSAMER, John, or Hans, an old^ German 
engraver, bom at Fulda about the year 1506. On 
account of the small size of his punts, he is ranked 
among what are called the little masters. He 
worked both on wood and copper, and his style re- 
sembles that of Aldegrever, though much inferior. 
He sometimes marked his plates with his name, and 

sometimes with the cipher IB. The following 
are his principal woiks : 

COPPER-PLATES. 

The Portrait of Martin Luthei 
The Poi trait of John II., Abbot of Fulda 
Samson and Dalilah , Johannes B) osamer Fulda degens 
faciebat, 1 5 H. B. 45. 

PaYid and Bathsheba 

Solomon and Ins W i ves woi shipping the Idol 1543. 
Xawtippe riding on Socrates 
Laocoon and his Children 1538. 

Marcus Curtius leaping into the Gulf, cuculai H540 
The Judgment of Pans 

The Crucifixion , Joh. Brosame? Fuldce degens faciebat, 
1542 , fine. 

WOODEN CUTS. 

Theophrastus Paracelsus , H B. 1540 
A Stable, with a Horse, a Man sleeping, and a 'Woman 
holding a lighted Torch , very scarce. 

The great Procession of the Christian and Pagan Heroes 
on horseback , m seven sheets , very scarce, and often 
attributed to Burgmair 

A set of wooden cuts, chiefly copied from the work by 
Holbein, published in 1547 , entitled Bibha veteris 
testamenti artificiosis pictuns effigiata. Frauckfoit, 
1552. 

BROSTERHUST, John. This artist, who is 
little known, was probably a native of Holland. 
Among other prints, he engraved a set of six plates, 
representing landscapes, views of villages, &c., with 
the title, Joann. Brosterhust Brcedia. They are etch- 
ed in a tasteful, pleasing style. 

BROSTOLONI, Giovanni Batista, a modern 
Italian engraver, born at Y enice about the year 
1726. He is said to have been a pupil of Joseph 
Wagner. We have the following plates by him : 

Portrait of Pope Benedict XIV , an oval plate. 

A Vignette, with the Portrait of Benedict XIV. 

St. Theresa in Adoiation. 

A set of twenty Views in Venice ; after Canal etti 1763 
Another set of twelve laige plates; after the same , with 
the Ceremonies of the Election of the Doge, and his 
Marriage with the Adriatic. 

BROUCK, M. V., a Dutch engraver, who flour- 
ished about the year 1621. By this artist, who was 
apparently a painter, we have a small plate repre- 
senting Mercury and Argus, it is etched m a slight, 

E oor style ; and m retouching it with the graver, he 
as attempted to imitate the style of Cornelius 
Visscher, hut with little success. It is dated 1621. 

BROWER, or BR AUWER, Adrian. This ex- 
traordinary artist was bom at Haerlem m 1608 
His parents were extremely poor, and his mother 
supported her family by selling to the country peo- 
ple little works of embroidery done from patterns 
designed by her son. Francis Hals, an eminent 
artist of Haerlem, passing by her house, perceived 
the young Brower drawing these trifling objects with 
a facility and taste, that induced him to ask the 
boy if he was desirous of becoming a painter. On 


being answered in the affirmative, if was agreed, 
with his mothers approbation, that he should be- 
come his scholar. The genius of Brower wa» not 
long m developing itself, and he so tar 
his fellow’-pupils, that Hals separated him from his 
companions, and kept him closely emphvved in 
painting small pictures, w Inch were much admired, 
and xeadily sold bv Hals for huge pi ices. Tile M>r- 
did disposition of the master, instead of encou- 
raging and recompensing as he ought the \oimg 
paint ei, from whose ingenious productions he de- 
rived such advantage, treated him with increased 
severity, and entirely secluded him from society, 
lest he should become acquainted with the value of 
his talents, and leave him. Adiian van Ostade, 
who was also a scholar of Hals at that time, found 
an opportunity of advising Brower to escape from 
the tyranny and injustice of his master, which he 
soon after effected, and took refuge at Amsterdam. 
In a few days he painted a picture of some boors 
fighting, which he gave to the master of the mn 
where he lodged, requesting him to endeavour to 
dispose of it for him. The host returned in a short 
time, and piesented the painter with a hundred 
ducats he had received for the picture. The aston- 
ishment of Brow r er w r as extreme ; with difficulty he 
could persuade himself that it was not a dream. 
Instead of producing m him the effect that might 
have been expected, of stimulating him to an in- 
dustrious exertion of those abilities wffiich promised 
him both fortune and reputation, it unfoi Innately 
furnished him with the means of indulging his 
natural propensity for prodigality and intemper- 
ance. He took leave of his host, wffio saw T no more 
of him for ten days, and on being questioned on bis 
return concerning his money, he cheerfully replied, 
“ Thank heaven ! I am disencumbered of it, and I 
feel myself more at liberty.” His life was a con- 
tinued senes of the most whimsical ad\ en tines. 
Being desirous of visiting Antwerp, wffiere his w oiks 
w T ere already know T n ana admired, particulaily by 
Rubens, he set out for that city at a time when 
the States-General w r ere at war with Spain, and not 
having taken the piecaution of providing himself 
with a passport, he w T as taken into custody as a spy 
and sent a pnsoner to the citadel, where the Duke 
of Aremberg was then confined. In vain Biower 
assured the governor that he w T as no spy, hut a 
ainter. At length the Duke interfered in his be- 
alf, and caused him to be furnished with tools and 
colours, that he might convince them of the truth of 
his assertion, and it w r as not long before he pro- 
duced a picture of some Soldiers playing at Cards, 
wffiich he had designed from a group he had seen 
from the window of his prison. The picture was 
showm to Rubens, who occasionally visited the 
Duke, wffio immediately exclaimed that it wns 
painted by Brower whose works he so much ad- 
mired, and he exerted himself to procure his liber- 
ation, -which he soon effected, Rubens invited him 
to his house, and treated him with the gieatest kind- 
ness; but the good order and arrangement that 
presided there weie no way suited to the disposition 
of grower, wffio soon wathdrew himself from the 
society of Rubens, and returned to his accustomed 
habits of debauchery and excesses of every kind, to 
which he at length fell a victim in his thiity-second 
year. He died m 1640, in the public hospital, and 
w r as buried in an obscure manner; but Rubens 
had his body removed, and interred with respectful 
solemnity in the church of the Carmelites The 
works of this eccentric artist are admirable; they 
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are extremely scarce, and are justly valued for their 
uncommon excellence. The personages he painted 
are indeed of the lowest order ; his study was the 
alehouse, and the frolics of his drunken associates 
were the subjects of his pictuies; but the vivacity 
of his genius has delineated them with such exqui- 
site truth, life, and character, their passions and 
movements aie so admnably expressed, that we lose 
sight of the vulgarity of the scene, and are fascin- 
ated with the charm of his pencil, and the bnl- 
iiancy and transparence of his colour. We have a 
few etchings by Brower, executed with great spirit, 
and full of character, as follow : 

A company of four Peasants , inscribed T sa vrienden , fyc 
A Woman playing on the Flageolet, and Peasants dan- 
cing ; mscubed Lustig spell , S,e. 

Three Peasants smoking , Wet aent smoken 
A Peasant sleeping, and others dunking, Brauwe ? 

Two of single figuies , signed A Brower 
A Man and a Woman, with a Monkey smoking, Wats 
dit, §c. 

A Woman making Cakes ; a circular. 

A Woman holding a Stove, and a Man lighting Ins Pipe. 
Six of Men and Women Peasants. 

BROWER, John. This artist was a native of 
Holland, and flourished about the year 16 SO. He 
was chiefly employed in engraving portraits, which 
possess no great ment. Among others is that of the 
Emperor Leopold, after W. Vaillant . 

[BROWN, Mather, or Matthew, an historical 
and portrait pamtei, born m England. He painted 
the portraits of many of the distinguished English 
military and naval officers of his time; among 
which were Elliot, Rodney, and Cornwallis. He 
also painted some historical and theatrical subjects, 
from the events of the war m India with Tippoo 
Saib, and fiom scenes in Shakespeare. He died 
m IS 10.] 

BROWN, Robert. According to Lord Orford, 
this artist was a disciple of Sir James Thornhill, 
and woiked under him on the cupola of St. Paul’s. 
On leaving that master he was much employed m 
decorating several churches m the city He paint- 
ed the altar-piece of St. Andrew Undershaft, and 
the spaces between the Gothic arches, in chiaro- 
scuro. In the parish chuich of St Botolph, Aid- 
gate, he painted the Transfiguration ; for the altar 
m St. Andiew’s, Holborn, the figures of St. Andrew 
and St. John ; and two histories on the sides of the 
organ. In the chapel of St. John, at the end of 
Bedford-row, he painted St. John the Baptist and 
St. John the Evangelist 

BROWNE, John, an eminent English engraver, 
bom at Oxford m 1719. He is one of our distin- 
guished engravers of landscapes His plates are 
etched and engraved m a masterly style; and he 
has made an excellent selection m the subjects of 
them, which are from the greatest masters. He 
etched some of the plates which were finished by 
Woollet. The following are his principal prints . 

A Landscape, with a Spoitbinan ; afie) G. Poussin , in 
• the Houghton collection 
A Kitchen, afie? Tenieis 
The Cottage , afie? Hobbema 1773 
The Waggoner, after Rubens. 1776, fine 
A Landscape; after the same , from apictuie in the col- 
lection of the Duke of Montague 
The Market ; afie? the same , from a picture m the royal 
collection 

The Milkmaid, after the same , the same subject, en- 
graved by Van Uden. 

Apollo and the Muses granting Longevity to the Sibyl of 
Cuma, afie? Sal Rosa 

Landscape, with a Watei fall, afie) G Poussin. 


A Landscape, with Piociis and Cephalus; after Claude 
Lot ram 

St John preaching m the Wilderness ; after Sal Rosa. 

A Landscape, with the Baptism of the Eunuch , after J. 
Both ’ J 

BROWNE, Joseph By this engraver, who re- 
sided at Tcdbury about the year 1676, we have a 
portiait of Richard Collins, an officer of Excise, of 
Bnstol. It was prefixed to his Gauger's Vade Me - 
cum, published m 1677, and is now become scarce. 
t BRU, Mosen Vicente According to Palomino 
Velasco, this Spanish painter was born at Valencia 
m 1682. He was the scholar of Juan Conchillos, 
and gave great promise of uncommon ability. Be- 
fore he was twenty-one years of age he had painted 
several pictures for the churches m his native city, 
of which that author mentions three m the church 
of San Juan del Mercado; St Francisco de Paula, 
the Baptism of Christ by St John, and a picture of 
All the Saints. He died in 1703, aged 21. 

BRUGGEN, John vander, a Flemish engraver, 
born at Biussels m 1649. After engraving some 
plates m Flanders he settled at Paris, and followed 
the business of a pimtseller He engraved several 
plates m mezzo tin to; they are chiefly portraits and 
drolleries, after Teniers, Brower, and Ostade. He 
marked his plates with his name, or with the cipher 

IS. The following are his principal plates ; 

The Portrait of J ohn vander Bruggen , after Largilhere. 

The Portiait of A. Vandyck , se ipse pmx. 

The Portiait of Louis XIV 1681. 

The Gold Weighei , after Rembrandt. 

An old Woman weighing Gold , / V.B? ug, f. 

A Man holding a Goblet. 

A Man leaning on a Table, and a Woman 

A Man sitting on the Trunk of a Tree, lighting his Pipe. 

Cupid and Psyche 

A Skull , Memento mon 

An old Peasant, and a Girl playing on the Flute , after 
Teniers 

A Man dunking and a Woman smoking , after the same. 

[BRUGGEN, J Ter, a flower painter. Many of 
his compositions are well arranged and true to na- 
ture, but his pencilling is sometimes too heavy for 
his subiects ] 

BRUIN. See Bruyn 

BRUN, Charles le This distinguished painter 
of the Fiench school was bom at Paris in 1619. 
He was the son of a sculptor, who instructed him in 
drawing. His father being employed in some works 
of sculpture for the Chancellor Seguier, that noble- 
man took the young le Brun undei his protection, 
and placed him m the school of Simon V ouet, where 
his advancement was so rapid, that at the age of 
fifteen he painted the picture of Hercules destroying 
the Horses of Diomede, which was m the Orleans 
collection. When he was two and twenty, his pro- 
tector sent him to Italy, allowed him an ample 
pension, and furnished him with a letter of recom- 
mendation to N. Poussin, But the genius of Le 
Brun was more suited to that cast of composition 
called the great machine, than to the pure and pro- 
found style with which he might have been inspired 
by the counsel of Niccolo. He however assisted 
him with his advice, and pointed out to him what 
was most worthy of lus attention at Rome. After 
passing six years m Italy, Le Brun returned to 
Pans, where the only artist from whom he had to 
apprehend a uvalship was Le Sueur; but whatever 
was the ment of that painter, the protection of the 
chancellor and the court secured to Le Brun every 
great public work. He was appointed first painter 
to the king, who presented him the order of St. 
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Michael, and employed him at Fontainhlean and 
Versailles. It was at this time that he began his 
great woik of the Battles of Alexander, which have 
been so admirably engraved by Gerard Audran, and 
which have secured to him the reputation of one of 
the greatest artists of his country. Le Brun used 
this flattering patronage for a very laudable pur- 
pose, and he has the ciedit of having been the prin- 
cipal means of founding the Royal Academy at 
Paris , by the friendship M. de Colbert bore him, 
and the favour shown him by Louis XIV., he ac- 
complished that institution. In the church of Our 
Lady are his two celebrated pictures of the Martyr- 
dom of St. Andrew, and the Stoning of St Stephen, 
which are among the most esteemed works of this 
able painter. Le Brun possessed a noble concep- 
tion^ and an inventive genius ; he produced with 
facility the most abundant compositions, and was a 
perfect master of the mechanism of the art. He 
was a correct designer, but occasionally sunk into a 
mannerist. He wanted the fire, the inspiration of 
Rubens, and though he sometimes reached a certain 
degiee of elevation, he could never, like Raffaelle, 
ascend to the sublime. He died at Paris m 1690, 
aged 71. "We have the few following etchings 
by him : 

The Four Times of the Day 

An Infant kneeling on the Cross. 

BRUN, Gabriel le, was the brother and scholar 
of Charles le Brun, horn at Paris about 1625. He 
never arrived at any great eminence m the art of 
painting, and although he is more known as an en- 
graver, he never went beyond mediocrity. He en- 
graved seveial plates after the designs of his brother, 
and also after Tintoretto, Caracci, and other masters ; 
we have by him, among otheis, the following: 

Poitiait of Charles Feviet de St Mesmm 1657. 

Allegory on the Peace of the Cardinal Mazarine. 

Frontispiece for the Memoirs of Vittorio Siri. 

The Twelve Apostles , after C Le Brun . 

The Saviour , after the same , on two sheets. 

St. Martin ; after the same . 

St Anthony ; after the same 

A Thesis, dedicated to the Parliament of Normandy; 
after the same 

BRUN, F., a French engraver, who was proba- 
bly of the same family with the two foregoing art- 
ists. He engraved a few plates, which are executed 
entirely with the graver, m a neat style, but without 
taste ; among which are the following portraits . 

The King and Queen of Bohemia , m one plate. 

Leopold, Aichduke of Austua 

Frederick Henry, Prince of Orange 

BRUNEAU, Louis, a French engraver, who 
flourished about the year 1750. He etched several 
plates of landscapes, some of which are from his own 
designs. They are executed in a very pleasing 
style.. It is most probable that he resided some 
time in London, as some of them were published by 
J. Tinney, in Fleet Street. 

BRUNETTI, Sebastiano. This painter was a 
native of Bologna, and was first a scholar of Lucio 
Massari ; but, according to Malvasia, he afterwards 
was instructed in the school of Guido, of whom he 
was one of the ablest disciples. He painted m the 
graceful manner of his instructor, hut his colouring 
is rather cold and heavy. In the church of S. 
Maria Maggiore, at Bologna, is a picture by this 
painter of the Guardian Angel; m S Giuseppe, a 
Holy Family, entirely m the style of Guido ; and 
m S. Margherite, Mary Magdalene praying in the 
Desert. He died young, but it is not said m what 
year. [In 1649.] 


BRUNI, Domenico. According to Averoldi, this 
painter was bom at Brescia in 1591, and was a 
scholar of Tommaso Sandnni. He was a xeputable 
painter of architectural views and perspective. Se- 
veial of his woiks are m the churches and public 
edifices at Brescia, where he died, in 1666. 

BRUNI, Francesco, an Italian engraver, horn 
at Genoa about the year 1660. We have by him 
a plate of the Assumption of the Virgin, after 
Guido. 

BRUNI, Giulio, a Piedmontese painter, who 
was educated at Genoa, under Lazzaio Tavaronc; 
but preferring the more pleasing manner of Gio. 
Batista Paggi, he became his scholar, and proved a 
very reputable painter of historical subjects. Ac- 
cording to Soprani, he flourished about the year 
1625, and was at that period m great repute in 
Savoy, when the wars m that country obliged him 
to leave it, and return to Genoa, where he died 
soon after. 

BRUNI, Orazio, an Italian engraver, born at 
Siena about the year 1630 He is one of the few 
Italians who worked entirely with the graver, and 
appears to have imitated the style of F. de Poillv. 
He engraved some plates from his own designs, and 
others from Rutilio Manetti, &c. The following 
are among his plates : 

The Prodigal Son. 

The Golden Age 

A set of the Four Seasons. 

A set of various Animals 

A Warrior and a Female m a triumphal Car, with Mi- 
nerva presenting a Sceptre. 

BRUNN, A. F. This artist was a native of 
Germany, and flourished about the year 1580. He 
engraved some plates, which are neatly executed, 
but in a stiff, Gothic style. Among others, is a print 
representing Christ standing on a mountain, ac- 
companied by an Angel, with a female figure, em- 
blematical of the church, and Satan and his 
accomplices appear below. It is inscribed, A. F 1 
JBrunn, fecit , by which it may be presumed to be 
from his own design 

BRUNN, Isaac, a German engraver, who lived 
about the year 1615. There is a neatly engraved 
plate by him of the church at Strasburg, it is signed 
Isaac Brunn Argentiensis , pafovg. A. D. 1615. 
[Several others aie mentioned by Bmlhot in his 
Diet, of Mon.] 

BRUNN, D. This artist was probably a rela- 
tive of the preceding engraver. He worked entirely 
with the graver, in a style that has some resemblance 
to the manner of Paul Pontius, hut very inferior to 
him. Among other plates by him we have a Bac- 
chanalian subject, after Rubens, and a similar sub- 
ject with Boys, after Vandyck ; signed D. JBrunn , 
Arg™. sculp. 1628. 

BRUNO. See Buono. 

[BRUNO, Antonio, a native of Modena or Cor- 
reggio, painted at Parma m the manner of Allegri, 
of whom, if he was not a scholar, he was a great 
imitator. He emulated him in his grace, his nature, 
his foreshortenings, and his broad lights; but with ' 
a far less correct pencil. He was a contemporary of 
& en ^ us ’ as one works bears the date 

of 1530.] 

[BRUNORI, or BRUNORINI, Federigo, a 
pupil of Damiani, followed the Venetian style of 
painting. His portraits are natural ; he was fond of 
foreign drapery, and coloured with a strong effect. 
In some of his compositions he availed himself of 
the prints of Albert Durer. He was living in 1600.] 
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[BRUSSEL, Paul Theodore van, a flower 
painter, born at Zmd-Polsbroek, near Sehoonhoven, 
was a scholar of Jean Augnstmi, and of H. Meyer 
of Haerlem. He was first employed m the manu- 
facture of tapestry, but afterwaids 'devoted his atten- 
tion entirely to nature, and became one of the best 
fruit and flower painters of his time. His later pic- 
tures are his best, and are to be found in some of the 
richest collections. He died m 1/95 ] 

BRUYN, or BRUIN, Abraham, a Flemish en- 
graver, born at Antwerp about the year 1540. He 
is ranked among the little masters, on account of the 
general size of his plates being very small. They 
are executed entirely with the graver, in a neat, 
formal style, and his drawing is far from correct. 
His works are, however, esteemed for their neatness. 
His best prints are his portraits, and his small frieses 
of hunting, hawking, & c. He usually marked his 

>bjD 
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The following are his principal works : 

PORTRAITS. 

Philip Louis, Electoi Palatine 
Anne, his Spouse. 

Albeit Frederick, Duke of Piussia 
Eleonoia, his Duchess 
William, Duke of Juliers 
Mary, his Duchess 

J ohn Sambucus, physician , a wooden cut. 

Carolus Nonus, Francoium Hex. 

Anna Austnaca, Carok V fiha 


The Isiaelites, with the Daughters of Madian. 

The great Festival of the Jews after six years bondage. 
1617. 

King Balach speaking to the Prophet Balaam. 

The Prophet Jeremiah, with a Lion 1608 
The Vision of Ezekiel 1600. 

David and Goliah 1609 

David meeting Abigail. 1608 

The Queen of Sheba before Solomon. 1621. 

The Idolatry of Solomon. 1606. 

Nebuchadnezzar's Dream. 

Daniel m the Lions’ Den 
Susanna accused by the Elders. 

Susanna’s Acquittal 

The Stoning of the Two Eldeis 

The Nativity of Christ. 1621 

The Adoiation of the Magi , N. de Biuyn, so. 

The Repose m Egypt 1621. 

The Murder of the Innocents 1644 
St John preaching m the Wilderness 
Chiist preaching on the Mount. 

The Centuiion imploi mg Chiist. 

Christ’s Entrance into Jerusalem, 

Christ bearing his Cross. 1632. 

The Crucifixion. 

The Resurrection. 1631. 

St Paul preaching. 1621. 

St Hubert. 1614 

Orpheus playing, surrounded by Animals. 

A Family oi Peasants. 

A Landscape, with Lions, Tigers, and Stags. 

A Spanish Assembly m a Foiest. 

A set of six Patterns for Goldsmiths 
A set of twelve of Quadrupeds 1621. 

A set of thirteen of Birds , C. J. Visscher , exc. 

A set of thnteen of Fishes. 


plates with one of these ciphers, 


VARIOUS SUBJECTS. 

Moses and the Burning Bush. 

Four of the Evangelists 

Christ and the Samaiitan Woman. 

A Philosopher. 

The Seven Planets 1569 

The Five Senses 

A set of plates, entitled Imperil ac Sacerdotii ornatus , 
diversarum gentium vestitus, Excudebat Ab. Brun. 
1577. 

Another set of plates, Diversarum gentium armatura 
equestris. 1577. 

A set of forty-nine plates, entitled Omnium fere gen- 
tium imagines , 8\C scnlpsit Ab. Bruynus 1587. 

Seventy-six of Horsemen ; Ab de Bruyn fee 157 5 

A set of small fuezes of Hunting and Hawking 1565 

A set of twelve plates of Animals , Ab. de Bruyn fecit 
exc. 1583 

A set of Arabesque Patterns. 

Pyiamus and Thisbe , after Francis Flons. 

The Resurrection of Lazarus , after Cnspm vanden 
Breech. 

BRUYN, or BRUIN, Nicholas de, was the 
son of the artist mentioned m the preceding article, 
born at Antwerp about 1570. Although he was in- 
structed by his father in engraving, he did not fol- 
low his example, either m the style of his execution, 
or in the size of his plates. He appears to have 
studied and to have formed his manner from the 
works of Lucas of Leyden. His compositions are 
abundant, but he wanted taste in the selection _ of 
his forms. He finished his plates very neatly with 
the graver ; but there is not much effect in his prints, 
from his ignorance of the management of the chiaro- 
scuro. Notwithstanding this defect, which was 
very general at the time m which he lived, his works 
possess considerable merit. He sometimes signed 
his plates with his name, and sometimes with one of 

the following ciphers, M>» EB- The fol- 
lowing are his principal works : 

SUBJECTS FROM HIS OWN DESIGNS. 

Adam and Eve in Paradise 1600 

Adam and Eve standing under the Tree of the forbidden 
Fruit. 1631. 


SUBJECTS AFTER VARIOUS MASTERS. 

St Jo hn preaching in the Wilderness, after Lucas of 
Leyden. 

A Miracle wi ought at the Tomb of St. James ; after the 
same 1600 

The Golden Age; after A C Bloemaert; one of his best 
prints 

Four Landscapes, with historical figures , after G. Con - 
mxloo 

Three Landscapes, with figures , after D Vinckenhooms. 

A Landscape, with a Stag-hunt , after John Breughel 

A Landscape, with Moses defending the Daughteis of 
Jethio, aftei J Bol. 

Four of the Seasons, after M de Vos. 

St Cecilia , after Raffaelle 

A Knight on Hoiseback, accompanied by Time, and fol- 
lowed by the Devil , after Alb Durer. 1618. 

BRUYN, Cornelius de, a Dutch portrait painter 
and designer, born at the Hague m 1652. His pas*- 
sion for travelling led him to Italy when he was 
young, where he passed some time at Rome, with 
Robert Duval, and afterwards went to Venice, where 
he studied under Carlo Lotti for some years. He 
painted portraits with success ; but is more distin- 
guished by his publication of his Travels through 
Persia and India, and other countries, with plates 
from his own designs. [He died at Utrecht, in 


Li AO . J . 

[BRUYN, T. de, a native of France or Switzer- 
land, who came to England in 1760. He painted 
landscapes and cattle, and was skilful in imitating 
has reliefs ; an example of which may be seen m 
the chapel of Greenwich Hospital. He died m 1 804.] 

BRY, or BRIE, Theodore de, an eminent 
German engraver, born at Liege in 1528. He re- 
sided chiefly at Frankfort, where he earned on the 
business of a print and bookseller. It is not known 
by whom he was instructed m the art of engraving, 
but from his style he appears to have paid particular 
attention to the works of Sebald Behaim This 
laborious artist worked almost wholly with the 
graver, in a neat free style, well adapted to the sub- 
jects he made choice of, such as public processions 
and parades, where a great number of figures are m- 
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troduced, which, he drew correctly, and gave great 
spirit and expression to his heads He usually 

marked his plates T. B., or with the cipher RL 

He engraved the plates for the first four volumes of 
Boissard’s Roman Antiquities ; the two last volumes 
were completed by his sons, John Theodore and 
John Israel. We have also the following punts by 
him: 

St John m the Wilderness , an etching, veiy scarce 
A Dance of Cavaliers and Ladies, Hicpudor , fyc de Biy, 
fee. 

A Dance of Men and Women Peasants, Quantum aula, 
same maik * 

A Design for a Saucer, a Head repiesentmg Pride and 
Polly, surrounded with giotesque subjects, a circular 
plate, marked T d B.}. 3 scarce 
Another Design for a Saucer, a Head of the Duke of 
Alva, with the Mask of Polly, with giotesque subjects, 
circular , scarce. 

Another Design for a Sancei, with the Head of William 
of Nassau, with grotesque figures, indicative of Pru- 
dence, circular, scaiee 

A Medallion of Scanderbegus, with Latin Insciiptions, 
and a border of buds, fioweis, and insects 
The Companion ; Donice Scanderhegi Uxor . 

The Nine Muses 

The Procession for the Puneial of Sn Philip Sidney; in- 
vented by Thomas Lant, gent , and graven in copper by 
Derick or Theodore de Bn ie, in the city of London. 
1578 , m thirty-four plates 

The Procession of the Knights of the Garter in 1756, in 
twelve plates ; dated 1578. 

A set of Poi traits , entitled leones qumquaginta virorum 
illustnum Fran 1569. 

The Plates foi the Work published at Fianckfort m 
1596 ; entitled The brief true Beport of the new found 
land of Virginia, published by Thomas Hanot , ser- 
geant to Sir Walter Baleigh, and employed by him m 
the discovery. Picait copied these plates foi his Reli- 
gious Ceremonies of all Nations 
The plates for the Latin nairative of the Cruelties of the 
Spaniards in America, entitled Nanatio Regionum 
Indiarum par Hispanos quondam devastatum vens - 
sima Francof. 1598 One hundred and twenty- thiee 
plates. 

The plates for his great work , entitled DescnpUo gene- 
ralis totius Indice Orientahs et Occidentalism in nine- 
teen parts, contained in five volumes, folio. 1598. 

He died at Franckfort in 1598. 

BRY, or BRIE, John Theodore de, was the 
elder son of the preceding aitist, born at Liege 
in 1561. He greatly assisted bis father in the con- 
siderable works in which he was engaged; and with 
the assistance of his hi other John Israel, completed 
the two volumes of Boissard’s Roman Antiquities , 
which were left unfinished at his fathei’s death. He 
also added considerably to the collection of Portraits 
of Illustrious Persons, begun by Theodore de Bry . 
We have also the following detached prints by him : 

Portrait of Gerard Mercator, geogiapher. 

Portrait of Daniel Specklin 

Pour, of the Elements , J T de Bi y, inv. et fee. 

The Marriage of Rebecca , after Balthasar Peruzzi 
A march of Soldieis , a frieze ; after Titian , J Theo - 
doi e,fec. 

Another Maich of Soldieis, conducting Prisoneis, with 
Death riding on a Hoise, a frieze, afte) the same: 
called the Tiiumph of Death 
The little Village Pair ; afte? S Beham . 

The Fountain of Youth ; 'after the same 
The Triumph of Bacchus , after Giuho Romano 
The Vemtian Ball, afte) Theodore Bernard s a circular 
plate. 

The Golden Age ; after the print engraved by N de 
Bruyn , afte i A Bloemaert 

BRYER, Henry. This artist was a pupil of 
Hyland, and became his partnei as a printseller. 
He engraved a few plates, chiefly from the designs 
of Angelica Kauffman. Among other prints by him 


we have a middle-sized upright plate, representing 
Bacchus and Anadne ; and a large plate, length- 
ways, of Mars and Venus discovered by Vulcan. 
For the last he obtained a premium from the Society 
foi the Encouragement of Aits and Sciences, 

BUBE, L. Mr. Stiutt mentions this artist ns an 
engraver on wood, by whom w e have a large upright 
print of the Holy Family, m chiaio-scuro. It is ex- 
ecuted m a slight style, but it is very spirited, and 
manifests the hand of the mastei. ft is from a tie- 
sign of Abraham Bloemaei t. 

BUCK, Samuel, and Nathaniel. These brut hers 
are sufficiently known by the gi eat number of plates 
they engiavecl of views of the antiquities, rums of 
churches, castles, &c., m England and Wales. The 
number of their plates is near five bundled. Samuel 
Buck died m 1779. 

BUCKSHORN, Joseph According to land 
Oiford, this artist was a native of Holland. lit* 
visited England m the reign of Charles f I., and wlis. 
a scholar of Sir Peter Lely, whose works he copied 
in great peifection, and some of the portraits by 
Vandyck, particulaily that of the Eaii of Stra fiord, 
which was in the possession of Watson, Earl of 
Rockingham. Vertue mentions the portraits of Mr. 
Davenant, son of Sn William, and Ins wife, by 
Buckshorn. He died at the age of 35 

[BUDD, George, an English artist of whom 
little is known. He painted portraits, landscapes, 
and still life. There is a portrait engraved after mm 
by M c . Ardell, of Timothy Bennett, the patriotic 
shoemaker of Hampton Wick, who successfully op- 
posed the old Princess Amelia m obtaining a pas- 
sage through Bushy Park ] 

[BUFFAGNOTTI, Carlo Antonio, a painter 
of perspective and theatrical decorations at Bologna 
and Genoa, about 1690. He engraved a series of 
architectuial subjects, and decorations for the 
theatre, after F Bibiena , and others of the samekmd 
after M. A. Chianm."] 

BUFFALMACCO, Buonamico. According to 
Vasari, this old Florentine painter was born m 
1262, and was a disciple of Andrea Taffi. Some of 
his wmrks w T ere preseivedin the time of that author 
m the cathedral at Arezzo. He painted in the dry 
Gothic style of the immediate followeis of Cimabue. 
He died m 1340, aged 78. [Baldmucci says he was 
living in 1351. Lord Lindsay, m his Sketches of 
the History of Christian Art, thus justly and elo- 
quently sums up the history and character of Buffal- 
macco.. “ In every w^ay Time’s tooth has been busy 
with his fame, and a mere skeleton, a very ghost of 
a reputation, is all that remains to Buffalmacco, It 
is, m truth, in the thin airy atmosphere of the 
Italian novelists, that his name will survive after 
every vestige of his works has vanished. From boy- 
hood to hoary age, his pranks and practical jokes 
were the laugh of Florence, as his conversational 
flow of fun and humour weie the life of Maso del 
Saggio’s shop, the Wit’s Coffee-house of the time 
But wit and wisdom are seldom mates, and the ashes 
left by the crackling thorns pi ess heavily on the 
-D* 1 retribution lays them. It so fared 

with Buffalmacco. A merry wag, a careless spend- 
thrift, living for the day without a thought of the 
morrow, and (as the phrase is) £ nobody’s enemy 
out his own,’ he drained the cup of pleasure to the 
lees and found misery at the bottom, dying, at the 
age of 78, a beggar in the Misericordia, without a 
paul m his pocket to buy a coffin for his corpse or a 
mass for his soul, the type and mirror of a whole 
class of artists, whose follies and vagaries throw dis- 
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credit on genius, while a certain kindliness of heart 
renders it impossible not to pity while we blame 
them.' 5 

BUGEY, — , a French engraver, who was 

principally employed in engraving portraits for the 
nookselleis; among others, we have that of the 
Marshal de Broglio on horseback, after Nicholas 
Loir 

BUGIARDINI, Giuliano, a Florentine painter, 
bom in 1481. He received his first instruction m 
the art from Bertoldo, a sculptor, but had afterwards 
the advantage of studying under Michael Angelo 
Buonarotti. He painted historical subjects and 
portraits ; m the latter he is said to have excelled. 
There is a picture by this master in the church of 
S. Francesco, at Bologna, representing the Marriage 
of St Catherine. He died at Florence m 1556, 
aged 75. [Lanzi asserts that he was one of the best 
imitators of Leonardo da Vinci, on a par with Luim, 
and points out several examples existing at Bologna 
and elsewhere. Vasari describes him as the fellow 
student of M. Angelo, the assistant of Albertmelli, 
and the colourist of some works of Fra Bartolommeo. 
In Florence he painted many Madonnas and Holy 
Families, of which he was not a little vain ; it would 
seem with good reason.] 

BUISEN, or BUYSEN, A. van. This artist 
was a native of Holland, and flourished from 1700 
till about 1725. He was chiefly employed in en- 
graving for the booksellers, and appears to have 
resided some time m England, as he engraved a 
plate representing David playing on the harp, for 
the octavo edition of Cowley’s Poems, published in 
1700. He also engraved some of the plates for the 
work entitled Figwes de la Bible , fiom the designs of 
Picart and others, published at Amsterdam m 1720. 

BULLINGER, John Balthasar, a Swiss land- 
scape painter, born at Langnau, in the canton of 
Zurich, m 1713. He was first a scholar of John 
Simler, but afterwards went to Venice, wheie he 
studied two years, under J ohn Baptist Tiepolo. He 
first attempted historical painting, but his natural 
genius led him to landscapes, and he became very 
eminent m that branch of the art. He afterwaids 
passed some time at Amsterdam, where he appears 
to have studied with attention the works of the best 
artists of the Dutch school, particularly Both and 
Berghem, whose manner he imitated. He etched 
several plates in a free painter-like style, of which 
the following are the principal : 

The portiait of J B. Bullmgei , se ipse fee 
A Frontispiece, with a number of Genii. 

Two mountainous Landscapes, with figuies 
A set of fifty Landscapes , some from his own designs, 
and the others after F. Ermels and F Meyer 
A Head , after Le Brun } engraved for Lavater’s Work. 

[He died at Zurich in 1793 ] 

BUMEL, or BIMEL, Michael, a German en- 
graver of little celebrity. He engraved several plates, 
representing saints, and other devotional subjects, 
which are executed wdth the graver, with sufficient 
neatness, but in a stiff, tasteless style. 

[BUNBURY, Henry William, a designer of 
humorous subjects and caricatures. He was the 
son of Sir William Bunbury of Mildenhall, Suffolk, 
and was educated at Westminster school, and at 
Catherine Hall, Cambridge. His Directions to bad 
Horsemen obtained for him great popularity, and 
the praise of Sir J. Reynolds. He died in I8II ] 
BuNEL,' Jacques, a French painter, born at 
Blois in 1558. He studied at Rome, under Federigo 
Zucchero, and was one of the most eminent histori- 


cal painters of his country at the time in which he 
lived. In the church of the Augustines at Pans, is 
a fine picture by Bunel of the Descent of the Holy 
Ghost; and in the church of the Eeuillans is his 
celebrated picture of the Assumption of the Virgin. 

BUNNICK, John van, a Dutch landscape paint- 
er, born at Utrecht m 1654. He was a scholar of 
Herman Sachtleven, under whom he studied three 
years, and afterwards visited * Italy. He passed 
some time at Genoa, where he formed an acquaint- 
ance with Tempesta, by whom he was assisted in 
his studies On his arrival at Rome he found 
several of the aitists of his country, who received 
him with kindness, particulaily Abraham Genoels, 
and Ferdinand Voet, and m their society greatly 
improved himself, by designing the fine scenery m 
the environs of Rome. On leaving Rome he went 
to Modena, wheie his works were so admired, that 
the duke appointed him his principal painter, and 
he passed eight years m his service. On his return 
to Holland, he was employed by King William 
III., then Pnnce of Orange, to ornament his palace 
at Loo. He died in 1727. 

BUNNICK, Jacob van. This painter was the 
brother of the preceding artist, and painted battle- 
pieces with some reputation, but was greatly infe- 
rior to John van Bunnick. He died m 1725. 

BUONACORSI. See Vaga, Pjerino del. 
BUONAMICI. See Tassi. 

BUONAROTTI. See Angelo, M. 

BUONCONSIGLI, Giovanni. According to 
Ridolfi, this painter was a native of Vicenza, and 
flouiished about the yeai 1497. In the church of 
S. Cosimo della Giudecca, there is a picture by this 
master representing the Virgin Mary and infant 
Jesus, with S. Cosimo and S Damiano, it is signed 
with his name, and the above date. 

BUON I, Buono de. This painter was born at 
Naples, and, according to Domimci, flourished about 
the year 1430. He was a disciple of an old Neapoli- 
tan painter, called Colantomo del Fiore, whom he 
assisted in seveial of his works, and after his death 
became one of the most reputable artists of his 
time. There are many of his works in the churches 
at Naples ; one of the most esteemed is a picture m 
the church of the Restituta, representing St. Francis 
receiving the Stigmata. He died about the year 1 465. 

BUONI, Silvestro de, was the son and the 
scholar of the preceding artist, and was born at 
Naples about the year 1420. After studying some 
time under his father, he had the advantage of being 
instructed by Antonio Solario, called ll Zmgaro. 
Under that master he became an eminent painter of 
history, and was employed in some considerable 
works for the churches and public edifices at Naples. 
Among his most admired productions is a picture in 
the church of S. Pietro Martire, representing the 
Assumption of the Virgin, and the principal altar- 
piece m the Restituta, the Virgin and infant Jesus, 
with several Saints. He died in 1480. 

BUONI, or BONIS, Floriano. This artist was 
a native of Bologna, and flourished about the year 
1670. Among other prints, he engraved a plate 
representing a dead Christ, with the Virgin Mary 
and St. John, after Guercmo . It is executed with 
the graver in a dark, heavy style. _ His name is also 
affixed to a portrait of Guido Reni. 

BUONTALENTI, Bernardo, called dalle Gi- 
randole, was a painter, sculptor, and architect; 
and according to Baldinucci was horn in 1536. 
When he was eleven years of age, his parents were 
ruined by a sudden inundation of the Arno, and he 

121 



bura] 


A DICTIONARY OF l m m 


was taken under the protection of Cosmo I., Grand 
Duke of Tuscany, who caused him to he educated 
m the best manner. He is said to have been in- 
structed m painting by Salviati and Bronzino, in 
sculpture by M. Angelo Buonaroti, m architectuie 
by Giorgio Vasari, and to have learned miniature 
painting under Giulio Clovio With such advan- 
tages it is not surprising that he became eminent. 
He was more celebrated as an architect than a 
painter, and was much employed in fortification. 
He was also a great mechanic, and an excellent 
mathematician. He died m 1606. 

BUR AN I, Francesco, an Italian designer and 
engraver, born at Reggio, by whom we have an 
etching of Bacchus sitting near a Tun, with three 
Satyrs, executed in the style of Spagnoletto. 

[BURATTI, Girolamo, a painter of Aseoh, lived 
about 1580. He painted the beautiful picture of 
the Presipio at the Carita, in Ascoli, and some sub- 
jects in fresco, which have been highly commended.] 

[BURCH, Albert Vanden, a scholar of Ver- 
kolje, and of Adrian Vander Werf, painted por- 
traits. He was born at Delft in 167*2 ] 

BURFORD, Thomas, an English mezzotmto 
engraver, who flourished about the year 1750. He 
scraped some plates of landscapes and huntings, 
but was best known as an engraver of portraits. 
We have by him: 

Doctor Warburton ; after Philips. 

The Reverend Rogei Pickering, F. R S 1747. 

Mr Charles Chm chill ; J H. Schaack, pm. 1765. 

Vice-Admiial John Non is 

[BURG, Adrian Vander, bom at Dort m 1693, 
was a scholar of Arnold Houbraken, and a good 
painter of portraits He also produced some cabinet 
pictures in the style of his master, and attempted to 
imitate the manner of Miens and Metsu. He died 
in 1733.] 

[BURG, Thierry Vanden, was bom at Utrecht 
in 1723. He painted landscapes with cattle, views 
of villages and country mansions, which are in 
general well represented. He died m 1773.] 

BURGH, H., an Enghsh engraver, who resided 
in London about the year 1750. He worked prin- 
cipally for the booksellers, and was chiefly employed 
m engraving portraits, among which is that of 
Thomas Bradbury, minister of the gospel, from his 
own design : it is inscribed, H. Burg. del. et sculp. 

BURGHERS, Michael, a Dutch engraver, who 
settled in England on the taking of Utrecht by 
Louis XIV. He resided chiefly at Oxford; and on 
several of his plates he added to his name Acade- 
mics Oxon. calcographus. From the great number of 
his prints, it is probable he was employed by the 
booksellers, as well as for the university. He worked 
almost wholly with the graver, in a stiff, tasteless 
style. He has the merit however of having pre- 
served to us many remains of antiquity, which 
would otherwise have been lost. He engraved the 
plates for the Almanacks of the College, the first of 
which, by him, was m the year 1676. His most 
esteemed prints are his antiquities, rums of abbeys, 
and other curiosities. He engraved also several 
portraits and plates for the classics. The following 
are his principal prints. He sometimes marked his 

plates M5 * 

William Sommer, the antiquary , after Yandyck. 

Franciscus Junius ; after the same. 

John Barefoot, letter doctoi to the University. 1681. 

Head of James II. ; for an Almanack 1686. 

Anthony Wood *, m a niche , his only mezzotmto. 
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King Alfred ; from a manuscript in the Bmlktan Li- 

Sir Hiomas Bodley , in the Comers of the plate are the 
Heads of the other Benefactois to the Library, v\ il- 
liam, Earl of Pembroke, Archbishop Laud, Sir Kenelm 
Digby, and J ohn Selden. 

T im othy Hatton, piovost of Queen’s College. 

Doctor Wallis. 1699. 

Sir Thomas Wyat. 

John Baliol. 

Devorguilla, his spouse. 

Doctor Ratcliff . , * . 

The Visage of Christ , engraved m the manner of Mel- 
lan, with one stroke 

[BURGT, N. Vander, a fruit and flower paint- 
er, about the middle of the 18th century. It is 
said that he copied some of Luca Giordano’s pic- 
tures.] 

BURGKMAIR, Hans, or John, a German painter 
and engraver, horn at Augsbourg, in 1474. He was 
the disciple and friend of Albert Durer. In hjs 
native city are preserved several of his pictures, 
which are much m the style of his master, and pos- 
sess considerable merit. His prints are principally, 
if not entirely, wooden cuts, and are executed with 
a spirit and fire that approaches his master. His 
cut in chiaro-scuro of the Emperor Maximilan I. 
on horseback, is dated m 1508; and it has been 
very probably supposed by Professor Christ, that 
the fine wooden cuts marked I. B., dated 1510, in 
the old edition of the works of Geyler de Keyser- 
berg, are by this engraver. His prints are very 
numerous. He sometimes marked them with the 
initials H. B., and sometimes with the ciphers 

"f-R. or The following is a general 

list of his prints : 

The Emperor Maximilian on horseback ; with his name. 

The same print m chiaro-scuro ; dated 1508 ; scarce. 

Joseph and Potiphar’s Wife ; H. B. 

St Geoige on horseback ; m chiaro-scuro, with the name 
of Negker. 

St Sebastian, standing in an arch ; with his name . 1512. 

St. Thomas and St. Bartholomew. 1514. 

A young Female lamenting the loss of a Hero that Death 
is trampling upon , an chiaro-scuro , H. Burgkmair &; 
I. de Negker , scarce. 

Hektor von Troy, Gros Alexander, Julius Caesar j with 
his name 

Lucietia, Virginia, and Veturia; with his name . 1519. 

S Elena, S. Bugita, and S Elsbeta 

An Emperor on his Throne giving Audience to a Man, 

A set of two hundred and thirty-seven plates for a book, 
published at Vienna, entitled Der Weyss Koneg, or the 
wise King , giving the principal actions of the Emperor 
Maximilian I. 

A set of thirty-eight plates of the Triumphal Entry of 
Maximilian I. 

[It is now generally admitted that Burgkmair was 
not a scholar of Albert Durer. There was so little 
difference in their ages that it is not probable he 
should be. Besides his manner is essentially differ- 
ent from that master’s : he was rather the founder 
of a school of his own. Recent researches would 
show that Hans Burgkmair was born in 1472, and 
that he died so late as 1559. — See N agler’s Kunstler 
Lexicon for a copious list of his works.] 

BURINI, Antonio. This painter was born at 
Bologna in 1660, and was a scholar of Domenico 
Canuti. He proved a very reputable painter of 
history. Many of his works are in the churches 
and palaces at Bologna, among which are the fol- 
lowing. In the church of S. Tommaso dal Mercato, 
the Crucifixion. In the sacristy of S. Salvatore, 
David with the Head of Goliah. In S. Caterina de 
Saragozza, the Martyrdom of St. Catherine, He 
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also painted a saloon for the Palazzo Legnani, 
which is very highly spoken of. 

[BURKE, Thomas, an English engraver, born 
in 1746. He adopted the style of Bartolozzi, m the 
chalk manner, and occasionally that of Earlom. 
He engraved chiefly after the works of contempo- 
rary artists, paiticularly Cipriani and Angelica 
Kauffman. Ilis principal plates are “ The Battle of 
Agmcourt and “King J ohn signing Magna Charta,” 
after Mortimer; the “ Night Mare,” after Fuseli; a 
portrait of Mrs. Siddons, and one of Lord North, 
after Dance. His prints are generally printed in red 
or brown colours, and are dated from 1772 to 1791.] 

[BURNET, James, was born at Musselburg in 
1 788. At an early age he showed a predilection for 
painting, and frequented the evening academy of 
Graham to obtain a knowledge of the elements. He 
came to London in 1810, and renewed his studies. 
He found m Cuyp and P. Potter much after his own 
heart, but m nature more. He was not of the Royal 
Academy ; “ The fields were his study, nature was 
his book.” In his sketch-book he noted down 
beautiful bits of landscape, cattle, and rustic figures 
pursuing then avocations. These he afterwards 
embodied in composition, and produced “Cattle 
going out m the Morning,” “ Cattle returning home 
in a Shower,” “ Crossing the Brook,” “ Breaking the 
Ice,” “ Milking-time,” and other beautiful pictures, 
full of high piomise. Unfortunately for the art, his 
life was but short; he died m the twenty-eighth 
year of his age, to the regret of all who could appie- 
ciate his excellence, and who hoped m him that 
England would see a painter of her own rivalling 
the best masters of the Dutch school in the depart- 
ment he had chosen. He was buried in the church- 
yard of Lee, in Kent, a spot in which he dehghted 
during his life.] 

BURNFORD, , an obscure English 

engraver, who was employed in engraving portraits, 
frontispieces, and other book plates, for the publish- 
ers. Among his portraits is that of William Salmon, 
M. D., prefixed to his Synopsis Medicmce . 

[BURRINI, Gianantonio, a Bolognese painter 
of the schools of Canuti andPasinelh, born in 1655, 
died in 1727. He showed a strong predilection for 
the style of Paul Veronese, and devoted much time 
to the study of his works. He painted a picture m 
that manner for the noble Ratta family, which 
yields to very few m their collection. He continued 
to paint for some time with care and attention, and 
produced many good pictures ; but afterwards gave 
way to a greater facility of handling, which, unfor- 
tunately for the arts, obtained more disciples than 
his first manner.] 

BUS, or BOS, or vanden Bosch, Cornelius, a 
Dutch engraver, born at Bois le Due, about the 
year 1510. He went to Italy when young, as ap- 
pears from some of his prints engraved at Rome. 
His style of engraving resembles that of Marco da 
Ravenna, but is inferior to that artist. His plates 
are executed with the graver, in a dry formal style. 
He usually marked them with one of these ciphers, 

GB.iSP or Cv.B* The following 
are his best works : 

Theliast Judgment; with. Ms cipher. 1530. 

Lot and his Daughters 1550. 

Pavid and Uriah. 1546. 

Jesus pv filing to the Jews ; inscribed Beati gui , %c, 

Venus inNder Car. 1546 

Venus and Cupid coming to Vulcan. 1546. 


Combat of the Centaurs and the Lapithae : in two sheets. 
1550. 

Death seizing a Monk 

The Bquestnan Statue of Marcus Aurelius. 

A set of sixteen of Trophies, Arms, and Grotesques: 
Rome. 1550 to 1553 

Moses breaking the Tables of the Law , after Raffaelle . 

1550 

Moses presenting the Law to the People ; after the same . 

1551 

The Tiiumph of Bacchus; after Gkuko Romano , in two 
sheets 1543 

The Entombing of Christ , after Francis Flons. 1554. 

The Battle of the Giants. 

The Descent fiom the Cross. 1545. 

BUSC, , an amateur engraver, who Basan 

reports to have etched several plates, among which 
were twenty-eight, after Rembrandt ; and twenty of 
heads, &c. 

BUSC A, Antonio. This painter was born at 
Milan in 1625, and was a scholar of Ercole Procac- 
cini. In the church of S. Marco, he painted, in 
competition with his master, a picture of the Cru- 
cifixion, with the Virgin, Mary Magdalene, and St. 
John, which does not shrink from a comparison 
with the woilcs of Procaccini. This performance, 
however, he never after equalled. Being much af- 
flicted with the gout, he appears to have been un- 
able to undertake any thing with vigour : he sunk 
into a mannerist, and contented himself with fre- 
quently repeating the same subjects. He died in 
1686. 

[BUSCATI, or BUSSCAT, Luca Antonio, a 
Bolognese painter of the 15th century. A Descent 
from the Cross by him is in the Ercolani Gallery at 
Bologna, of which Rosini has given an outline. 
Zam considers him among the eminent of the period, 
and the print justifies the opinion.] 

BUSIN CK, Louis, an engraver on wood, who was 
probably of Germany, as he flourished, according to 
M. Hemeken, at Mmden, about the year 1630. We 
have by him some wooden cuts m chiaro-scuro, 
executed m a very spirited and masterly manner, 
many of them after G. L. A demand. He also en- 
graved some blocks from his own designs, of which 
are the following : 

Fidelity, an allegorical piece; from his own designs. 
1630. 

A half-length figure playing on the Flute; the same . 
1630. 

A Cavaliei ; full-length ; the same 1630. 

Two of Peasants. 

SUBJECTS IN CHIARO-SCURO; AFTER G. L. 

ALLEMAND. 

St Peter holding the Keys , half-length. 

St John and St Matthew. 

Judith, with the Head of Holofemes. 

Moses, with the Tables of the Law. 

A Family of Beggars 

A young Man playing on the Flute. 

JEneas saving Anchises from the Fire of Troy, 

A Holy Family, on three blocks of wood , one for the 
outline, the other for the deep shadows, and another 
for the demi-tmts. 

BUSO, Aurelio. This painter was a native of 
Crema, and flourished about the year 1520. He 
studied under Polidoro da Caravaggio, and il Matu- 
rino, and assisted them in several of their works at 
Rome. He ornamented the palace of the noble fa- 
mily of Benzoni, at Venice, with some friezes and 
other works, in the style of Polidoro. . [He was a 
scholar of Polidoro, and assisted him in. his works, 
and produced many histories in his native city, in 
the manner of his master. He died about 1520.] 
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BUSSE, John, a German engraver, who flourish- 
ed about the year 1528. He may he ranked in the 
class of the little masters, and was probably a disci- 
ple of Henry Aldegrever, as he copied some of the 
prints of that master. He engraved a set of small 
plates of the Seven Planets, which are marked with 
the initials of his name, J. B., with the date 1528. 
Mr. Strutt also attributed to him a small plate, length- 
ways, representing a man and a woman dancing, 
with two men playing on musical instruments, on 
which the name is signed at length, John Busse. 

BUTI, Lodovico, a Florentine painter, who 
flourished about the year 1600. He was a scholar 
of Santo di Titi, under whom he showed early 
marks of ability. On leaving that master, he ap- 
plied himself to imitate works of Andrea del Sarto ? 
whose manner he adopted with success. Baldinucci 
mentions several of the productions of this master, 
in the churches and palaces at Florence ; and parti- 
cularly commends liis picture of the Ascension in 
the Ognissanti. But perhaps his most creditable per- 
formance is his picture of the Miracle of the Loaves, 
in the gallery at Florence. 

BUTTERI, Giovanni Maria. According to 
Baldinucci, this painter was a native of Florence, 
and a scholar of Agnolo Bronzini. Although he 
painted history with some reputation, his drawing is 
much less correct than that of his master, and his 
colouring rather harsh and crude. There are seve- 
ral of his works in the churches and convents at 
Florence, where he died in 1606. 

BUYTENWEG, William de, a Dutch painter 
and engraver, born at Rotterdam about the year 
1600. He painted conversations and landscapes 
with considerable reputation. Some of his pictures 
have , been engraved by G. H. Scheyndel and E. 
Vandevelde. His principal work, as a painter, was 
the Triumph of william, Prince of Orange, en- 
graved by C. Kittenstein. He etched some plates 
from his own designs, in a pleasing style ; among 

which are the following. . His usual mark was • * 

Two of “Women going to Market, one with Vegetables, 
and the other with Fowls. ■ 

Seven of different Dresses of Noblemen ; W. B. fee . 

Six of Dresses of Ladies. 

Ten of Landscapes, with Ruins and Figures ; Verscheide 
Landschapjes. 

[Houbraken designates him Geestige Willem , 
(william the Gay,) and under this appellation he is 
to be found in the Collection of Catalogues of Pic- 
tures by Hoet and Teribesten , as a painter of con- 
versations and familiar scenes. He died in 1640.] 

BYE, or BIE, James de, a Flemish engraver, 
born at Antwerp about the year 1581, where he 
followed the profession of a print and bookseller. 

’ From the style of his plates, it is not improbable 
that. he learned the art of engraving in the school 
of the Collaerts. He worked wholly with the graver j 
his execution is neat and firm, and his drawing 
tolerably correct. He holds a respectable rank 
among the early engravers of his country. In con- 
junction with the Collaerts, he engraved some of 
the plates in the set of fifty,, of the Life, Passion, 
and Resurrection of Christ, after the designs of 
Martin de Vos. And several of the plates in the 
Life of the Virgin, from the designs of the same 
painter, were executed by this artist, together with 
Philip and Theodore Galle . The following are his 
principal prints : 


The Medals of the Roman Emperors; in the eoMettlm 
ThePorSdte ^theEings of France, for the Uhiorf % 
The DescendSts of the House of de Croy ; about mtf 


T^Portrait of Francis I. ; after M. de Vm. .. . 

Peter’s Wife’s Mother ; hm\ forColl*m* 


The Resurrection of Lazarus *, fine ; for the same set. 


BYE, or BIE, Mark de, a Dutch painter ami 
engraver, born at the Hague about the year 
He was instructed in painting by J, \ amler Does* 
and produced some landscapes, with animals, in the 
style of that master, which are not without merit ; 
but he is chiefly deserving of notice for the excellent 
etchings he has left us of animals, after the dcwmi 
•of Paul Potter and Mark Gerard. We have by him j 


Three sets, of eight each, of Cows and Oxen; after Potter* 
..A set of sixteen of Sheep ; after the same. 

A set of sixteen of Goats ; after the same . * 

A set of sixteen of Lions, Leopards, Wolves, Beats, ««*. * 
after the same. 

A set of sixteen of the Natural History of the Bear ; after 
Mark Gerard. 1664; scarce. 

BYLERT, or BYLART, John. ^ According to 
Descamps, this painter was born at Utrecht in I60& 
His father was a glass painter, who taught him the 
rudiments of design, and without the help of supe- 
rior instruction, he became a reputable painter of 
history. His pictures are usually smaller than life; 
they are ingeniously composed, and are coloured 
with great vigour and effect. His talents have been 
celebrated by the poet, Cornelius de Bie, in his 
Gulden Cabinet . 

BYRNE, William, an English engraver, bom 
in London in 1743. After studying some time under 
his uncle, an artist little known, he went to Paris, 
where he became a pupil of Aliamet, and afterwards 
of J. G. Wille. Mr. Byrne may be justly ranked 
among our eminent engravers of landscape. Hi® 
works are considerable, of which the following are 
the most deserving of notice : 


The Antiquities of Britain ; from the'charming drawings 
of Mr. Hearne. 

The Views of the Lakes of Cumberland and Westmore- 
land ; after Mr. Farrington. 

The Scenery of Italy ; after the fine designs of Mr. Smith. 

Apollo watching the Flocks of Ring Admetus ; after F. 
Lauri; the companion to Mr. Wollett’s print of’ Diana 
and Acteon. 

The Flight into Egypt ; in a fine landscape ; after Dome- 
nichino. 

Evening ; a fine landscape : after Claude Lorrain. 

Abraham and Lot quitting Egypt ; after ZuecarelU ; the 
figures by Bartolozzi . 

A Sea-piece ; after Vernet. 

Evening; after Both; the landscape by Bryne; the 
figures by Bartolozzi. 

Two Views of Leuben, in Saxony ; after Dietricy, 

The Death of Captain Cook ; the figures by Bartolozzi. 

The Water-fall of Niagara; after M. Wilson. 

Mr. Byrne died in 1805, aged 62. 

BYSS, John Rodolph, a Swiss painter, bom 
at Soleure in 1660. He painted easel pictures of 
historical subjects in landscapes, in which he at- 
tempted to imitate the style of Gerard de Lairesse, 
and affected the finish . of Adrian Vanderwerf. 
He is also stated, by bis countryman and bio- 
grapher, Fuessli, to have painted flower-pieces, 
in which he equalled John van Huysum. The col- 
lectors of those subjects will not have much difficul- 
ty in deciding on their respective merits. He 
chiefly resided at Mentz and Vienna, where he met 
with great encouragement. He died in 1738. 



PAINTERS AND ENGRAVERS. 


'■•••» 3 

C 

LABEL, or K ABEL, Amu \\ vwnrR, a Butch 
horn at Kv-wiek, near the Hattie, m I 031, 
h ! \\*i* a M’linhir of Wm hnuu under whom he 
Mudied, until he f*»uml himself m a condition to 
travel from the ivumivcN of hiv talent Ills inten- 
tion \\,a to \ irit 1 fair ; hut m pa wine through 
France, In* made soirn* *tnv at Lvon^, where his 
work"* weie vo much admit ed, and m> hbeialh paid, 
that he was induced to abandon his prop ct, and to 
settle in that city. He painted landscapes with 
figures and cattle, anti MM-ports, m w Inch we dis- 
cover little of {lie taste of his eountiy. Ills figures 
are correctly drawn, and Ins animals are touched 
with great spirit, lie appears to have sometimes 
imitated the style of Benedetto Casfiglume and 
Salvator Rosa, at others that of the Caraeci and P. 
F. Alula. The pictures of this master are \erv un- 
equal, as he was not more remarkable for his ability 
than for the irregular and dissolute habits of his 
life AVe have by Vandei Cabel several etchings, j 
executed in a free and spmted style. They are as ! 
follow : 

A s vt of m\ LuiuEcanes with f mires aiul buildings 
1 him of LamBeupes and Mannes 
A setkiffuui monntumous Lund>e ipus, withfigmes, m- 
sci died X i ttmh / ( 'abd, Ji at A Robi ? t , exc 
Two Lmuhcanes, hit ire plates, with Hl.uios 
A large upi iglit Landscape, w ith St. lh uno, the figure is 
engrav ed with single btioke^, m the mamici of MelUui 3 
rare. 

Another, its companion, with St Jeiome, rare 

Yander Cabel died at Lyons in 1695. [The name 
of this artist was originally Vander Tooic , which he 
changed to Kahd. The associated painters at Rpme 
called him Corydon and Geestiykeit ; which is a 
proof that lie studied there, notwithstanding the as- 
sertion of Descamps to the contrary. Bartsch 
enumerates 55 prints by him.] 

[(’ABEL, J vx Ywdlr, mentioned by Balkema 
as a painttn of horses cattle, landscapes, with 
animals and figures ; but he does not give any 
dates.] 

CABF//ALERO, Juan Martin df, a Spanish 
painter, born, according to Palomino, at Almaden, 
near Cordova, in 1633. He was a disciple of Don 
Juan Carreho, and painted history with great re- 
putation. His principal works are at Madrid, of 
which two of the most esteemed are in the chuich 
of San Nicola, representing the Assumption of the 
Virgin, and a picture of St. Ildefon&o He also 
painted in the church of the Franciscans an Ecce 
Homo, and the Crucifixion. He died m 16/3. 

C AC Cl A, Ore li elmo, called il Moncvlvo. 
This painter was a Piedmontese, horn at Montabone, 
in Monserrato, m I56K. He was named it Moncalvo , 
from his long residence at that place. Although he 
reached an eminent rank among the painters of his 
country, it is not ascertained under whom he studied. 
He first settled at Milan, where he painted some 
pictures for the churches. He afterwards resided 
some time at Pavia, and w T as made a citizem Ac- 
cording to Lanzi, he w’as not less known at Novara, 
Yereelh, at Alessandria, and Turin. His style has 
something of the energy of the Caracci ; but it has 
been observed, by the above-mentioned author, that 
if he had been educated m the school of the Caiacci, 
it is probable he would have left some of his works 
at Bologna, and that m his landscapes he would 
have shown more of the taste of Annibale than of 
Paul Brill His manner partakes, altogether, more 
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of the Roman than the Bolognese school. As a 
fresco painter, his abilities aie considerable. In the 
church of S. Antonio Abate, at Milan, he painted 
m fieseo the titular Saint, with St Paul, the fast 
hermit, a woik winch sustains itself, m the perilous 
comparison, with some of the best productions of 
the (\irhtnu Another distinguished perfoimance 
m fresco, bv Caeeia, is the cupola of S. Paolo, at 
Novaia. Of his oil paintings the most effective are, 
his S. Ihetio m tin* clnesa della Croce: his S. 
Teresa, m the chinch of that name ; and the taking 
down fiom the Cross, m the church of St. Gauden- 
zio, at Novaia, which is by mauv consideied as his 
chef d’oeuue. At Moncalvo, the church of the 
Conventual! mav be considered as a gallery of his 
woiks. At Chieri are two fine pictuies by this 
master, of the Raising of Lazarus, and the Miracle 
of the Loaves, admirably composed, and of the 
finest expression. He died in 1625 [Caeeia in- 
structed, and was assisted by, his two daughters, 
Or sola Jladddentr, and Francesca, who may be 
called the Gentilesehe, or the Fontane of Monfer- 
rato, where they painted not only cabinet pictures, 
but more altar-pieces than, peihaps, any other 
females. The contours of then figures are exactly 
copied fiom their father, hut they are not so ani- 
mated It is said that their manner was so similar, 
that, in order to distinguish them, the younger, 
Fiancesca, adopted the symbol of a small bird; and 
Ursula, who founded the convent of the Ursulines 
in Moncalvo, that of a flow T er, Of the latter her 
church and Casale also have some altar-pieces, and 
not a few cabinet pictures with landscapes touched 
irf the style of Paul Brill, and ornamented wnth 
fiow r ers. A Holy Family by her in this style, is in 
tlie rich collection of tlie Palazzo Natta. Ursula 
died m 167$, and her sister at the age of 57, but it 
is not saul in what year. According to Zani they 
■were both Ursulines.] 

CACCI ANEMIC!, Francesco, a Bolognese 
painter, educated m the school of Pnmaficcio, and 
was consideied by that mastei of so promising a 
talent, that he made choice of him as one of the 
young ai lists that accompanied him to France, 
when he was invited to that couit by Francis I. 
He assisted Prmiuticeio m his great w r ork at Fon- 
tninbleau, and was also employed, in conjunction 
with il Rosso, in several impoitant works. [He 
died in 1 609.] 

CACCIANEMICI, Vincenzio. This painter 
w*as a Bolognese gentleman, who was instructed in 
the ait by Parmegiano. Vasari mentions a pictuie 
by this amateur artist, m the chapel of the family of 
Elefantuzzi, in S. Petronio, at Bologna, representing 
the Decollation of St John; and another picture of 
the same subject, differently treated, in the capella 
Macchiavelli, m S Stefano. He flourished about 
the year 1530. There are a few etchings, marked 
Y. 0., which are attributed to this gentleman, 
among which aie: 

Diana returning fiom the Chase 

A Landscape, with a Nymph and Dogs. 

They are executed wuth the graver, m a neat style, 
lesembhng that of iEneas Vico. [Zani places his 
death m 1542.] . 

CACCIANIGA, Francesco. This painter was 
born at Milan in 1700, and studied at Bologna, in 
the school of Marc Antonio Franceschim. He after- 
wards visited Rome, where he established himself, 
i under the patronage of the Prince Borghese, for 
i whom he executed some consideiable works in the 
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Palazzo and the Villa Borghese. His principal 
works are at Ancona, where he painted several 
altar-pieces and pictures for the churches and pub- 
lic edifices, of which the most esteemed are the 
Marriage of the Virgin, and the Last Supper. 

CACCIUOLI, Giovanni Batista. This painter 
was horn in the castle of Budrio, near. Bologna, 
in 1635. He was a scholar of Domenico Maria 
Canuti, and proved an eminent painter of history. 
He painted several pictures for the churches in Bo- 
logna, and was greatly patronized by the Dukes of 
Parma and Modena : according to the Padre Orlandi, 
he died in 1675. [Zani places his birth in 1623.] 

CAGLIARI, Paolo, called Paolo Veronese. 
This distinguished painter of the Venetian school 
was born at Verona, according to Ridolfi, (whose 
accuracy respecting the artists of his country is 
most deserving of credit,) in 1532. He. was the 
son of a sculptor named Gabriele Cagliari, but his 
disposition leading him decidedly to painting, he 
was placed under the tuition of Antonio Badile, 
his maternal uncle, at that time one of the most re- 
putable painters at Verona. The genius of Paolo 
discovered itself at so early an age, that Ridolfi 
observes of him, that in the spring of life he pro- 
duced most excellent fruit. The Cardinal Gon- 
zaga engaged him, in concurrence with Domenico 
Brusascorci, Paolo Farinato, and Batista del Moro, 
to paint in fresco the dome of the cathedral at Man- 
tua, where he distinguished himself above all his 
competitors. Verona or Mantua, was too confined 
a theatre for the exhibition of his powers, and he 
visited Venice, where the senate had engaged some 
of the principal painters of the time to ornament 
the palace of the Conservators, promising a gold 
medal and chain to the artist wnose work should 
be preferred. Paolo Veronese became a candidate, 
and obtained the prize. Titian was one of the 
judges, and his rivals themselves seem to have rati- 
fied his superiority. The procurator Grimani being 
appointed ambassador to the Pope, he invited Paolo 
to attend him to Rome, where he had the opportu- 
nity of studying the works of M. Angelo and Raf- 
faelle. It does not appear, however, that he either 
felt, or sufficiently appreciated, the beautiful sim- 
plicity of Raffaelle and the antique ; and perhaps 
he would have been less successful in his idea of 
excellence by adopting it, than in following the im- 
pulse of his own feelings. The beauties he neglect- 
ed were undoubtedly of a superior order to those for 
which he is distinguished : hut he might probably 
have attempted them in vain ; and he has acquired 
a more than usually brilliant reputation,, by attach- 
ing himself to his own fascinating delineation of 
sumptuous and magnificent parade. Formed by 
nature to be the most successful painter of splendid 
ornament, he was satisfied with so flattering a par- 
tition of celebrity, which raised him to a distin- 
guished rank in the tawdry taste of his countrymen. 
His colour is pure, chaste, and undisturbed; and 
the reflections of his demi-tints are managed with 
an intelligence entirely his own. He is said, by M. 
de Piles, to have succeeded in chiaro-scuro merely 
by chance, and not by principle; if it be so, he 
must have been unusually fortunate in his chances, 
as these successful accidents have happened to him 
so generally, that they may reasonably be attributed 
to his perfect knowledge of breadth, and his judici- 
ous management of his masses of light and shadow. 
It must, however, be allowed, that the partiality of 
his country for ostentatious finery, rather, perhaps, 
than Ms own taste, seduced him into an open con- 
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tempt for the propriety ■ ),,, 

instead of being appropriated Ac jlht 
represented, are the fantastic : habits of 
nobles; and in his celebrated picture* of the >< -»*« 
of Simon and Levi, he has represented the rejKiM of 
those individuals with all the sump! nMMp > j£ 
cence of the kings of Persia. Ihe rm nt »|» 
narent in his abundant compositions, exhibit* a 
show of fire and feeling; but it is not the hre that 
animated Raffaelle, that inspired the exertions of 
M. Angelo, nor the vigorous ardour that ginned in 
Rubens. The principal works of this surprising^ 
executive painter, axe the four copious ami pomp- 
ous machines painted for four of the church; s at 
Venice. The first represents the Marriage at Cana ; 


Louvre. For this prodigious work, he is said to 
have received only ninety ducats-, but it is well 
known that it was his practice to receive m remu- 
neration from the convents, beyond the expenses of 
his colours and canvass. The second, painted hi 
1570, for the church of S. Sehastiano, represents 
the Feast of Simon, with Magdalene washing the 
Feet of Christ. The third, executed for the church 
of SS. Giovanni e Paolo, is the Saviour at Table, 
with his Disciples : and the fourth is the same sub- 
ject as the second, but quite differently treated ♦ it 
was painted for the refectory of the Padri Servi, but 
was presented by the republic to Louis XIV. in 
1665. The last mentioned is perhaps the finest of 
his works. This eminent painter has left a few etch- 
ings, which, though slight, are very masterly, viz. 

The Adoration of the Magi; Paolo Veronese, fee. 

Two Saints sleeping ; no mark. 

There are some other etchings attributed to Mm ; 
marked P. C., and PA-CAL. 

Paolo Veronese died in 1588.. [Zani, and other 
writers of credit, place his birth in 1528.3 

CAGLIARI, Carletto, was the elder son of 
Paolo Veronese, and was also his scholar, bom at 
Venice in 1570. He inherited the inventive genius 
of his father, and with the advantage of his instruc- 
tion, he painted some pictures before he was eighteen, 
that gave the most flattering promise of future ex- 
cellence. On the death of his father, he finished 
several works left imperfect by Paolo, and had dis- 
tinguished himself by his own compositions, when 
he died, at the age of 26, in 1596. 

CAGLIARI, Gabriele, was the younger son of 
Paolo Veronese. He was instructed by his father, 
and painted some few pictures and portraits; but 
not meeting with much success., he quitted the art, 
and followed commercial pursuits. 

CAGNACCI, Guido, a Bolognese painter, bom, 
according to Malvasia, at Castel Durante in 1600. 
He was a scholar of Guido Reni, and painted his- 
torical subjects in the style of that master, which, 
though , inferior to him in graceful character and 
expression, possess a more vigorous colour, and are 
not incorrectly drawn. He passed great part of his 
life at Vienna, where he was much patronized by 
the Emperor Leopold I. His works are better 
known in Germany than in his own country, though 
some of his pictures are preserved in the Zaxnbec- 
cari Palace at Bologna. He died in 1680. 

CAGNONI, D., an Italian engraver of little ce- 
lebrity, who appears to have been principally em- 
ployed by the booksellers. His name is affixed to a 
i portrait of Victor Armidius III., King of Sardinia. 
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CAIRO, Cm ujere Francesco. This painter 
was kirn in the territory of Varese, in the Milanese, 
in LW. He was a disciple of Pier Francesco 
Morn/znnt\ and if he did not equal his instructor m 
force and vigour, he surpassed him in the elegance 
of his design, and the amenity of Ins colouring. 
In the fir >4 part of his life he confined himself to 
the great principles of design, which he had ac- 
quired in the Roman school; hut the blandish- 
ments of Venetian colouring induced him to study 
the works of Titian and Paolo Veronese, and he 
adopted an admirable style, which appeals to have 
been built on a mixture of both. He w as invited to 
the court of Victor Amadeus, Duke of Savoy, where 
he painted some historical works, and many por- 
traits, which, according to Lanzi, were entirely 
Titianesque. There are several of his works at 
Milan and Turin ; one of his best pictures is his 
St, Theresa, in S. Cailo at Venice. He died m 
16/4. [In a MS. quoted by Zani, it is said that he 
died in 1665.] 

CAIRO, Ferdix indo, was bom at Casalmon- 
ferrato in 1666, and leceived the first rudiments of 
design from his father, an unknown artist. He 
was afterwards placed under the tuition of Maic 
Antonio Franceschmi at Bologna He painted 
history, and m conjunction with Giacmto Garofa- 
lino. w as employed to paint the ceiling of the church 
of St. Antonia at Brescia, which is favourably 
spoken of by Averoldi. This promising artist died 
at Genoa, much lamented, at the age of 26, m 1682. 
[Lanzi and Zani both say that this artist lived to 
the age of 77 ; though one places his death m 1743, 
and the other in 1748. He had an elder brother, 
Giuseppe, or Gwjliehno , w T ho was born in 1656, and 
died in 1682, which would make him of the age 
of 26.] 

CAfSSER, Henry de, a French engraver, who, 
according to Florent Le Comte, engraved several 
plates representing funeral processions, monu- 
ments, &e. 

CALABRESE. See Prete 

CALABRESE, Marco. See Cardisco. 

[CALABRIA, Pedro de, a Spanish painter, 
who was a scholar of Luca Giordano, and an imita- 
tor of that master. He painted battle-pieces wuth 
spirit He was in the full exercise of his talent from 
1612 to 1625. It is not said when or where he w T as 
born or died.] 

CALANDRA, Giovanni Batista. This artist 
was one of the earliest of the mosaicists, who wrought 
in the Vatican. In the pontificate of Urban VIII., 
if w T as found that the dampness of St. Peter’s had 
materially affected the paintings^ and it was deter- 
mined to remove the principal pictures, . and to re- 
place them with copies m mosaic, of which the first 
was executed by Calandra, after the St. Michael of 
Cesare (TArpino. The mosaic art was afterwards 
carried to a much higher degree of perfection by the 
Crktofori , who will be noticed in their place. [He 
■was born in 1586, and died in 1644, according to 
Zani ; but Passeri says he died in 1648, at the age 

of 72.] . . 

C ALANDRUCCI, Giacinto. This painter was 
born at Palermo m 1646. He w T ent early in his life 
to Rome, w T here he became a scholar of Carlo Ma- 
ratti. After giving the most promising essay of his 
abilities in that city, m his two pictures of St. John 
Baptist in S. Antonio de Portoghesi, and St. Ann 
in S. Paolino della Regola, he returned to Palermo, 
where he painted Ms most considerable work for 
the church of St. Salvatore, representing the Virgin 
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with S. Basilio and other Saints, which, according 
to Lanzi, w r as not surpassed by many productions 
of the time He died m 1707. 

CALCAR, or KALCKER, John van, was horn 
at Ivaleker, m the Duchy of Cleves, in 1499. It is 
not said by whom he was instructed m his own 
country, noi at wdiat period he left it, hut in 1536 
he resided m Venice, and had studied in the school 
of Titian. According to Vasari, he was one of the 
most successful imitators of that master, particu- 
larly m portraits, m which he approached so near 
as to mislead the best judges, and even deceived 
Goltzius. His powers, however, seemed to have been 
confined to imitation, as he is reported by Sandrart 
to have copied the works of Raffaelle w T ith almost 
equal success. He w'as employed by Vasari to 
make the drawings of the portraits of the painters, 
sculptors, and architects for his work. They prove 
him to have been an able designer, and they cer- 
tainly exhibit nothing of the taste of his country. 
He died at Naples in 1546. 

CALCIA, Giuseppe. This painter was a Pied- 
montese, and according to Lanzi was called Geno- 
vesino, wMch has occasioned him to he confounded 
with Marco Genovesmi, a Milanese, who is noticed 
in his place. G. Calcia painted some altar-pieces 
for the churches at Turin and Alessandria. In the 
church of the P. P. Predicatori, in the former city, 
is a picture of St. Dominick, and another of St 
Thomas ; hut he distinguished himself more by his 
cabinet historical pictuies, which w r ere gracefully 
designed and w T ell coloured, one of wMich is particu- 
laily noticed by Lanzi m the collection of the Mar- 
chesi Ambrogio Ghilini, of Christ praying in the 
Garden. He flourished about the year 1 67b, 

CALDARO. See Polidoro da Caravaggio. 

CALDERARI, Giovanni Maria, was horn at 
Pordenone about the year 1500, and was a cele- 
brated scholar of Gio. Antonio Licimo, called Por- 
denone. He painted so entirely m the manner of 
his instructor, that he is said to have produced some 
works that deceived the most sagacious. At Monte- 
reale, and at Pordenone, he painted several con- 
siderable works m fresco He died in 1564. [Zani 
says he was living m 1570. His works are but little 
known ; probably they are attributed to his master 
Pordenone.] 

CALDWALL, James, a modern English en- 
graver, by whom we have several portraits, and 
other subjects, among wdnch are the following : 

portraits. 

Sir Henry Oxenden de Baiham, Bart. 

Catherine, Countess of Suffolk. 

Sir John Glynne, Chief Justice of the King’s Bench. 

Sir Roger Curtis. 

Admiral Keppel. 

Jonn Gillies, LL. D , historian. 

David Hume, historian. 

Mrs Siddons and her Son, in the character of Isabella. 

VARIOUS SUBJECTS. 

The Immortality of Garrick, after Carter , the figures 
engraved by Caldwatt, and the landscape by S. Smith . 

The Fete Champetre given by the Earl of Derby at the 
Oaks; after R Adams , engraved by Caldwall and 
Gngmon 

The Camp at Coxheath; after W Hamilton. 

CALENSE, Cesare. According to Dominici, 
this painter was a native of the province of Lecce, 
in the kingdom of Naples. It is not said by whom 
he was instructed, but he attained a reputable rank 
in the art, by a graceful manner, founded on a cor- 
rect design, and an intelligence of the chiaro-scuro. 
In the church of St. John Baptist at Naples is a 
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fine picture by this master, of the taking down from 
the Cross, with the Marys, St. John, and other 
figures, full of expression and feeling. He flourished 
about the year 1590. 

C ALETTI, Giuseppe, called C remonense. This 
painter was born at Ferrara about the year 1600. 
He first applied himself to study the works of Dosso 
Dossi, but he afterwards became an imitator of 
Titian, particularly in his bacchanalian subjects, 
with figures smaller than life. In these he ap- 
proached so near to the glowing tones of that mas- 
ter, that Baruffaldi reports that he had seen many 
of his pictures in the galleries of the nobility at Bo- 
logna, which were believed to be the works of Titian, 
and he is said to have been able to counterfeit a 
certain patina , which time gives to painting, and 
which improves its harmony. His deceptions were, 
however, frequently discovered by his inattention to 
costume, and the introduction of the most absurd 
improbabilities. In his bacchanals, it was not un- 
usual to introduce a modern gambol, or hunting, 
and, as it is sarcastically observed by Lanzi, “ he 
placed wild boars in the sea, and dolphins in the 
forests.” A genius of that cast was not likely to be 
much employed on more serious subjects. He has, 
however, proved himself to have been capable of 
more exalted exertions, by his picture of the Four 
Doctors of the Church, and his still more admired 
production of his St. Mark, both in the church of 
S. Benedetto at Ferrara, which last is described as 
designed with correctness and grandeur, and full of 
fine expression. He died in 1660. 

CALIAVARI. See Carlevariis. 

CALICI, Achille, a Bolognese painter, born 
about the year 1565. He was a scholar of Prospero 
Fontana, but preferring the great style of Lodovico 
Caracci, he became his disciple, and, according to 
Malvasia, painted the two laterals of the great altar 
in the church of S. Michele Arcangelo, at Bologna, 
representing St. Michele, and the Angel Raffaelle 
and Tobias. 

CALIGARINO. See Cappellini. 

CALIMBERG, Giuseppe. This painter was a 
native of Germany, bora about the year 1505, but 

E assed the greater part of his life at Yenice. Of 
is works in that city there remains, according to 
Lanzi, at the Servi, the Battle of Constantine. His 
style is not without merit, though rather heavy in 
execution, and sometimes mannered and dark. He 
died at Yenice in 1570. 

CALL, J ohn van. According to Descamps, this 
artist was bora at Nimeguen in 1655. He was the 
son of a surveyor, and is said to have made a con- 
siderable proficiency in the art, without the help of 
an instructor. His first attempts were made in 
copying the landscapes of John Breughel, Paul 
Brill, and William van Nieulant, and he studied 
attentively the principles of perspective and archi- 
tecture. He afterwards travelled through Switzer- 
land to Italy, and, during a residence of some years 
at Rome, formed an ample collection of designs 
from the most picturesque views in the environs of 
that capital. He returned through Germany to his 
native country, and established himself at the 
Hague, where he died in 1703. His drawings 
are more esteemed than his pictures ; they are pur- 
chased, at considerable prices in Holland, where 
they are found in the choicest collections. [In the 
Baron Verstolk de Soeleris collection of drawings, 
which was sold by auction at Amsterdam in 1847, 
were three by Yan Call, in conjunction with Back- 
huysen, representing an excursion of Peter the 
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Great on the Y, and views of Amsterdam from flic 
river. The writers of the Catalogue name him 
Jacques Van Kail erroneously it is kdievcf ] . 

[CALLCOTT, Augustus W am,, an ktmhfh 
landscape and marine painter, was born at, Kensing- 
ton in 1779 , and died at the same place in the dose 
of the year 1844. He was brother ot the distin- 
guished music composer, Dr. Callcotf, and in early 
life officiated for several years in the choir of \\ 
minster Abbey. He, however, preferred painting 
to music, and for some time pursued both rtwiH’* 
together, until the success of a portrait which he 
painted under the tuition of Hoppner, in 1799, and 
which he exhibited, led him to the final choice of 
painting as his profession. Very little experience, 
however, showed him that portrait was not suited 
to his taste, and in 1803 he devoted himself ex- 
clusively to landscape painting. He was for many 
years a large contributer to the exhibitions of the 
Royal Academy, of which he was a member. If in 
landscapes are generally of small dimensions, tfttd 
very similar in style, being extensive views, ex- 
tremely placid, with nothing in them to attract 
vulgar attention, but fascinating to the refined lover 
of nature. No comparison, however, can be in- 
stituted between his landscapes and those of Claude ; 
they are quite dissimilar in composition and execu- 
tion ; both looked at nature, and each succeeded in 
his own way. His marine pictures please by their 
tranquillity; all are beautiful in the selection of 
objects ; but they are sometimes cold and monoton- 
ous in colour. His most successful production in 
figure painting was his picture of Raphael and the 
Fornarina, exhibited in 1837: it was worthy of the 
prince of painters, whose amour it represented. 
Many of his pictures have been engraved, and pro- 
bably many more will be made familiar to the pub- 
lic by the same means, so that a detailed account of 
them is not necessary here. He was made 'a knight 
in 1837, and appointed keeper of the royal collection 
of pictures.] 

[CALLEJA, Andres be, a Spanish painter, bom 
at Rioja in 1705, was one of those artists who know 
how to obtain court favour and academic honours 5 
he arrived at both, and, it seems, gained, what ought 
to be considered more valuable than either, the es- 
teem and affection of his pupils for the care lie be- 
stowed on their instruction. But we are told that 
the principal occupation of his last years was that 
of restoring the ancient pictures belonging to the 
king ! _ It would be unjust to visit on him all the 
iniquities that have been perpetrated on pictures in 
Spain by the process of restoring ; for to such an 
extent has it been carried, that very few of them, 
really worth preserving, have escaped. He died in 
1782. His best works are in the churches of Sainte 
Croix, of St. Phillipe le royal, the chapel of the 
Treasury, and the convent of St. Francis.] 

[CALLET, Antoine Francois, a French his- 
torical painter, born in 1741, and died in 1823. He 
painted classical subjects, and also circumstances in 
the life of Napoleon ; the portraits of Louis XYI., 
Louis XYIII., and the Count d’Artois. Part of the 
ceiling of the gallery of Apollo in the Louvre, and 
that of the Luxembourg, are by him. His pictures 
are confined to his own country.] 

C ALLOT, James. This ingenious designer and 
admirable engraver was born at Nancy, in Lorraine., 
in 1593. He was the son of John Callot, a gentle- 
man of a noble family, and herald at arms for Lor- 
raine. ^ His parents destined him to a very different 
profession, but his love for the art induced him to 
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quit his paternal home, when he was only twelve 
years of age, and being without money or resources, 
he attached himself to a company of wandeiing 
Bohemians, and found his way to Florence. He 
was taken notice of by some officer attached to the 
court, who placed him under Cantagalhna to learn 
drawing. Aftei passing some time at Florence, he 
visited Rome, where being recognised by some 
persons of Nancy, wdio were friends of Ins family, 
he was prevailed on to icturn with them to his 
parents. Meeting with a continued opposition to 
his desiie of following his favounte pursuit, he again 
eloped, but was follow ed by his brother to Turin, 
and brought back to Nancy. His paients, at 
length, finding it in vain to control so confirmed an 
attachment, permitted him to visit Rome, for the 
purpose of study, in the suite of the envoy from the 
Duke of Loriame to the Pope. Callot, on his ai- 
lival at Rome, gave full scope to the bent of his 
gen jus, and he studied drawing with the greatest 
assiduity, under the tuition of Giulio Pangn. Hav- 
ing become a ready and able designer, he w r as de- 
sirous of acquiring the free use of the giaver, for 
which purpose he placed himself under Philip 
Thomasm. He was not, how T ever, veiy successful 
in the execution of the graver, of which he appears 
himself to have been sensible, as he soon abandoned 
it for the point. He w T ent again to Florence, in the 
time of the Grand Duke Cosmo II., and etched some 
small plates fiom his own designs, which had the 

f reatest success, procured him the patronage of the 
)uke, and brought him into the highest estimation 
with the public. On the death of Cosmo, he re- 
turned to Nancy, where he found a new and liberal 
protector, in Henry, Duke of Lorraine. In 1628, 
he went to Paris, where his works were already 
much admired, and he was employed by Louis XIII. 
to engrave some of the principal sieges and battles 
of the French, particularly those of Rochelle and 
the Isle de Re. Whilst he was m the highest 
favour at the court of Fiance, he gave a praise- 
worthy proof of his loyalty and patriotism. On be- 
ing required by the Cardinal de Richlieu to make a 
drawing, and engrave a plate, of the Siege of Nancy, 
which was at that time taken by the French m 1631, 
as he had done of those of Rochelle and Re, he de- 
sired to be permitted to decline what he considered 
as celebrating the humiliation of his country. On 
the minister’s observing, m an insolent and threaten- 
ing tone, that there were means of making him 
comply ; Callot spiritedly replied, “ I will sooner cut 
off my right hand, than employ it m any thing de- 
rogatory to the honour of my prince, or disgraceful 
to my country.” Every one the least conversant m 
the art of engraving, is acquainted with some of 
the works of this ingenious aitist. They evince the 
most extraordinary fertility of invention, and exhibit 
the most surprising variety of style. His greatest 
merit is in the prints where he has confined himself 
to very small figures ; when he attempted them on 
a larger scale, his style becomes lather heavy, and 
loses a portion of that taste and spirit that dis- 
tinguish his figures of a small proportion. The 
drawings of Callot are extremely admired, and they 
possess even more spirit than his prints. He fre- 
quently made several designs for the same plate, 
before he could arrange his subject to his satisfac- 
tion; andM. de Watelet asserts that he had seen 
four different drawings by him, for his celebrated 
plate of the Temptation of St. Anthony. The num- 
ber of his prints is prodigious, and amounts to 
upwards of fifteen hundred. The most complete 
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list of them is given m M. IleineAen's Dictionaire 
ties Artistes. The following are his principal plates : 

PORTRAITS. 

Cosmus III , Grand Duke of Tuscany ; o^al 
Francis, Giand Duke of Tuscany, oval; scaice 
Chailes III , Duke of Lorraine; scaice 
The Maiquis de Maugnan, General of Charles V. , scarce. 
Donatus Antcllensis, called the Senator , scarce. 

Claude Dervet, pamtei, and his Son 1632 

SACRED SUBJECTS. 

The Mm derof thelnnocents, engi a\ cd at Floi ence ; scarce. 
The same subject, engraved at Nancy, with variations. 
The Annunciation, with the woids Ecee ancilla Domini 
coming fiom the mouth of the Virgin., after Matteo 
Bosselh „ very scaice 

Chi ist hearing his Cross, small oval, engraved on silver. 
The Crucifixion, with the Vngm, St John, and Magda- 
lene; scarce 

The Entombing of Christ ; after Ventura Sahmhem 
The Viigm and Infant, with* St Elizabeth and St John; 
after A del Sarto. 

The Holy Family, with St Joseph giving drink to the 
infant Jesus. 

The little Assumption, called the Assumption with Che- 
rubim. 

Another Assumption; oval. 

The Triumph of the Vngm , dedicated to the Duke of 
Lorraine. 

St John m the Isle of Patmos 
The Temptation of St Anthony ; dated 1635 
Another Temptation of St Anthony, with a Ri\ ei m the 
middle, and on the light some Devils dunking , very 
scaice * 

The Maityidom of St Sebastian , a grand composition. 
St. Mansuetus l estormg to life the Son of King Leucoius, 

VARIOUS OTHER SUBJECTS. 

Jupiter fulminating the Giants , scarce. 

Pandoia, with the Assembly of the Gods. 

The Card-playeis. 

The Punishments The best impressions of this fine 
piint bave a small square tower above the houses on the 
left, and a little image of the Virgin m an angle of the 
wall in the middle of the print 
A Woman seated with a Child m her Aims, and another 
eating Fruit under a Tree, veiy scarce. 

A View of the Lou vie, with the Steeple of Nesle 
A View of the Pont Neuf at Pans , the companion. 

The Paiteue of Nancy, with figures walking. 

The Garden of Nancy; Jac Callot, mv et fee ; veiy 
scarce. 

The gieat Fan of Florence, engraved at Florence, 1620 ; 
fine impressions of this print aie very scarce , in tv o 
sheets 

The same subject, engiaved at Nancy, called the Fair of 
Nancy , nisei ibed Fe Florentine et exc Nancei 
The little Fair, called the Playeis at Bowls, with figures 
dancing ; the best impressions are before tbe name of 
Callot 9 scarce 

The Siege of the Isle de R6 , m sixteen sheets. 

The Siege of Rochelle , similar 
The Siege of Bieda , m eight sheets 
The Tilting, oi the New Street at Nancy. 

VARIOUS SETS BY CALLOT. 

The Life of the Virgin , in fourteen plates, with the title. 
The Life of the Vngm, in twenty-seven plates. 

Nine plates of devout subjects , Glonosmimi Virgmis , 

S$c. 

Eleven of tbe New Testament, with a title by Ah. Bosse , 
twelve plates 

Seven, the great Passion of Jesus Christ. 

Twelve, the little Passion , the first impressions are very 
scarce 

The Acts of the Apostles, in twenty-nine plates, executed 
with the graver m his early time 
Six of the Penitents, including the title by Ah Bosse. 
Sixteen of Christ, the Virgin, the Apostles, &c 1631. 
Sixteen of the Maityrdom of the Apostles, &c. 

Four, called the Little Banquets 

Forty-one of the Miracles , entitled Seelta d’alcuni mira- 
cole , §c. 

Seven of the Seven Mortal Sms. 

Eighteen of the Miseiies of War, dated 1633. 
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Seven of the little Miseries of "War; the title by Ah. 
Bosse. 

Fourteen of the military Exercises. 

Fourteen of Fantasies ; dated 1635. 

The Caprices, engraved at Florence. 

The same Caprices, engraved at Nancy, inferior in exe- 
cution. 

Varie figure di Jacobo Callot ; in seventeen plates. 

BaJli di Stefania, or Currucum ; in twenty-four plates. 

Varie figure Gobbi di Jacobo Callot fatte in Firenze; 
twenty-two plates. There is another set with some va- 
riations. 

Twenty-five of Beggars ; entitled Capitano de Baroni; 
fine. 

Twelve of Ladies and Gentlemen in the Dresses of the 
Mode. 

Sixteen of the Tragedy of Soliman, with the portrait and 
title. 

Three of Festivals during the Carnival at Florence; 
scarce. 

Seven of Tournaments. 

Four of Jousts and Tournaments. 

Forty-eight plates, for a Journey to the Holy Land. 

The Twelve Months of the Y ear ; after Momper. 

The Four Seasons ; after Sadeler’s prints from Bassano. 

Four Landscapes, lengthways. 

Callot died at Nancy in 1635. 

[CALOMATO, Bartolomeo, a Venetian paint- 
er, who flourished from 1650 to 1660; was remark- 
able for his small pictures, representing civic and 
rural views, enlivened with figures, well composed, 
and graceful and lively in expression.] 

CALVART, Denis. This eminent painter, who 
may be rather considered as a Bolognese than a 
Fleming, was born at Antwerp in 1555. He had 
made some proficiency in the art in his own coun- 
try, when he visited Italy, and came to Bologna 
with some talents as a landscape painter. To per- 
fect himself in the study of the figure, he first fre- 
quented the school of Prospero Fontana, and after- 
wards became a disciple of Lorenzo Sabbatini, to 
whom he was of no inconsiderable utility in his 
works in the Vatican. On leaving Sabbatini, he 
occupied some time in studying the works of Raf- 
faelle, and the other great objects of art at Rome, 
and returned to Bologna, where he established that 
celebrated school where Albano, Domenichino, and 
Guido received their first instruction in the art. An 
excellent colourist, like the other artists of his 
country; intelligent in perspective, which he had 
learned under Fontana ; and a correct and graceful 
designer, from the tuition of Sabbatini ; he was re- 
garded at Bologna as the restorer of their school, 
which had at that period fallen into some degree of 
decadence, particularly in colouring. There is some- 
thing mannered in his style, and a certain air in the 
movement of his figures that is strained and in- 
decorous. The first defect may be attributed to the 
taste of the preceding age, the other to the effect of 
his natural disposition, which tradition describes as 
remarkably fiery and turbulent. He was, notwith- 
standing, an excellent instructor of the youth of his 
time, and attended the studies of his pupils with 
the greatest diligence and assiduity. Of his works 
as a painter, the most esteemed are, the Holy Family, 
with St. Roch and St. Sebastian, in the church of 
S. Giuseppe at Bologna; our Saviour appearing to 
Magdalene, in S. Giorgio ; St. Gregory converting 
the Heretics, in S. Gregorio ; and St. Michael, in 
S. Petronio. The last is considered his best work. 
D. Calvart died at Bologna in 1619. [Others place 
his birth in 1553. His name is differently written 
by authors, but on his picture of the Martyrdom of 
St. Lawrence, he has inscribed 1583, Dionisio Cal- 
vaert, De Antversa.] 

CAL VI, Lazzaro and Pantaleo. These art- 
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ists were the sons of Agostino Calvi, a r«i*rt»l«<r 
Genoese painter, who was one of the hi*! reforim r* 
of the old style of his country. Lazzaro U»rn 
in 1501, and with his brother Pantaleo was cdurctf ea 
under Perino del Vaga. He was twenty-five years 
of age when he quitted the school of 1 cnno. Al- 
though Pantaleo was the elder brother, he contented 
himself with unobtrusively contributing to the ce- 
lebrity of Lazzaro, by an exercise of his powers m 
the ornamental accessories, which formed no iueotv- 
siderable part of the attraction of the works which 
they executed at Genoa, and the different towns of 
the republic; at Monaco, and at Naples. Lanzi 
considers, as their principal work, the facade of UK 
Palazzo Doria, (now that of Spinola,) where are 
represented prisoners, and other figures, in various 
attitudes, designed in so grand a style, and executed 
in so fine a taste, that it is in itself a school for the 
study of drawing. This work of the Calvi is men- 
tioned by Lomazzo in terns of the highest praise, 
in his Trattato della Pittura. Their picture of the 
Continence of Scipio, in the Palazzo Palkiviemi at 
Zerbino, exhibits an acquaintance with the nude, 
which Mengs considered worthy of their master del 
Vaga. It is suspected by Lanzi that they may have 
been assisted in some of their best works by Perino, 
as he is known to have very liberally accommodated 
them with his drawings and cartoons. The jealousy 
or ambition of Lazzaro, irritated by tile success of 
some of his contemporaries, prompted him to the 
commission of the most horrid crimes. He occa- 
sioned the death of Giacomo Bargone, a most pro- 
mising artist, by poison; and he hired assassins to 
vilify the works of the ablest painters of the time, 
and to extol his own. It was in the midst of these 
cabals and atrocities that he was engaged, in con- 
junction wfith Andrea Semini and Luca Cambiaso, 
to paint, in the chapel de Nobili Centurioni, the 
Birth and Life of St. John the Baptist; and al- 
though, in this competition, he exerted his utmost 
pow T ers, and produced one of his finest works, the 
preference was given to the performance of Cam- 
biaso, whom the prince, in consequence, fixed on to 
execute the fresco paintings in the church of S. 
Matteo. This mortifying discomfiture so disgusted 
and enraged him, that he determined to abandon 
the art, and he actually became a mariner, and with- 
drew 7 - himself from painting for twenty years. He 
returned, however, to his profession, which he con- 
tinued till he was in his eighty-fifth year. His 
last works w T ere for the church of S. Caterina, and 
it is not surprising that, at so advanced a period 
of life, they were wreak, languid, and senile. He 
lived to the extraordinary age of 105, and died in 
1606. 

CALVI, Giulio, called il Coronato. This 
painter was born at Cremona about the year 1570. 
He was a scholar of Gio. Batista Trotti, and accord- 
ing to Zaist, in his Notizie istoriche de Pittori Ore - 
monesi , painted so much in the manner of his mas- 
ter, that his pictures might have been confounded 
with the inferior w 7 orks of Trotti, had he not signed 
them with his name. He died young in 1596. 

CALZA, Antonio, a painter of battles, born at 
Verona in 1653. He studied at Bologna under Carlo 
Cignani, but his genius leading him to paint animals 
and horses, and having met with some of the works 
of Bourgognone, he resolved to visit. Rome, for the 
purpose of studying under that master, by whose in- 
struction he was greatly assisted. He returned to 
Bologna, where he painted battle-pieces and land- 
scapes with great success, and had a number of 
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scholars and imitators, bis pictures being much m 
vogue. ^ [Zani places his birtli m 1633, and bis death 
in 1 7*23 ; Gudrienti says be died in 17 Id; Oretti, 
that he was born m 1636 and died in 1738 ] 

CAM, F Vander, a Dutch engraver, who flour- 
ished about the yeai 1730. He executed some plates 
in mezzotmto, representing scrip tuial subjects 

CAM ASSET, Andrei. This painter was born at 
Bevagna m 1601. He first studied under Domem- 
chmo at Rome, but aftenvaids attached himself to 
the school of Andrea Saechi. His powers, as an 
historical painter, are evident m mail)" of the public 
edifices at Rome. His conceptions aie noble and 
elevated, his colounng is tender and haimonious, 
and his pencil is free and flowing. In the Palazzo 
Rondmini, is his Battle of Constantine with Max- 
entius, and m the battisteno of the Lateran, the 
Triumph of Constantine ; but he is still more to be 
admiied m his Assumption of the Vngm m the 
Rotonda, and his Pieta at the Cappucim. He died 
in 1648. 

CAMBIASO, or CANGIAGIO, Giovanni, a 
Genoese painter, born m the valley of Polceveia, 
near Genoa, m 1495; he was a disciple of Antonio 
Semim, and a contempoiary of Piermo del Vaga 
and Pordenone, and like them was one of the first 
reformers of the antique dry style that preceded 
them. 

CAMBIASO, or CANGIAGIO, Luca. This emi- 
nent painter was the son of the foiegoing artist, 
born at Genoa m 1527, and received his instruction 
in the rudiments of art fiom his father. Bom with 
the genius of a painter, he soon outstripped his in- 
structor ; and when he was fifteen, produced works 
that had the appearance of maturity, and sufficient- 
ly indicated that he would prove one of the most 
distinguished painters of his country. Prompt and 
bold in his design, yet selected by Boschim as an 
example of correctness, his drawings aie the ad- 
miration of the judicious, and notwithstanding their 
multiplicity, hold a high rank m the portfolios of 
the curious. He possessed a fecundity of invention 
that gave a novelty to every thing he produced, and 
he show’s his powers m foreshortening m the most 
daring variety. Far from shunning, he appears to 
have courted, and conquered, the most arduous dif- 
ficulties of the art. He visited Florence and Rome, 
where he increased his natural conception of gran- 
deur, by contemplating the w r orks of Michael Angelo 
and Raffaelle. In his first performances he appears 
to have been led away by the ardour and vivacity of 
his genius, and his early w r orks have something of 
the extravagant and gigantesque. It was usual for 
him to paint, both m oil and m fresco, without hav- 
ing prepared either drawing or cartoon. In his bet- 
ter time, he checked this impetuosity, and it was in 
the middle of his life that he produced his most 
esteemed works. His picture of the Martyrdom of 
St. George, in the church dedicated to that Saint, is 
considered by some as his best performance, from 
the admirable expression in the head of the martyr, 
the ample and ingenious composition, and the judi- 
cious conduct of the chiaro-scuro , hut others prefer 
his S. Benedetto, and his S. Giovanni Batista, at 
Rocchettmi; and above all, his Rape of the Sa- 
bines, at the Palazzo Imperial!, at Terralba, near 
Genoa. Every thing pleases m this w r ork; the 
sumptuous architecture, the beauty and spirit of the 
horses, the modest reluctance of the women, the im- 
passioned ardour of the men, and the appropriate 
minor accessories with which he has accompanied 
and accomplished his subject, form an assemblage 


of peifection that has rarely been surpassed. It is 
said that Mengs, on seeing this pictuie, declared he 
bad seen nothing out of Rome that approached so 
near to the beauty of the loggie of the Vatican. 
Philip II., apprized of his talents, invited him to 
Madud m 1583, and employed him in the Escurial, 
w here he painted the ceiling of the choir, represent- 
ing the Assemblage of the Blessed, an immense 
composition, which is highly applauded by Lomazzo, 
but not equally estimated by Mengs, w Inch will not 
be thought extiaoidmary by those who aie acquaint- 
ed with the candid liberality of the critic, and are 
aw’are of his ambition of being considered the J Eqf- 
faelle of Spam Cambiaso died at the Escurial m 
1585. [He is also called Luchetto da Genova ] 

CAMBIASO, or CANGIAGIO, Orazio, was the 
son and scholar of the preceding painter, and when 
Luca was invited to Spam, he accompanied his 
father. After the death of Luca, Philip II. con- 
tinued to employ him, and settled on him a liberal 
pension. 

CAMERATA, Giuseppe, a Venetian painter in 
miniatuie, and an engraver, born at Venice about 
the year 1724. He was the son of G. Camerata, a 
painter of some reputation, who had studied under 
Gregorio Lazzanm. He learnt the use of the graver 
from Giovanni Cattmi, and m 1751 was invited to 
Dresden, to assist m engiavmg the plates for the 
gallery, where he was made principal engraver to 
the court. We have by him several plates, not only 
from the pictures in the Dresden gallery, but fiom 
his own designs, among which are the following : 

PORTRAITS. 

Marco Foscanni, Doge of Venice. 

Simone Contarim, Procui ator of St. Mark. 

Sebastiano Bombelli, Pictor celebei i wins. 

SUBJECTS FROM THE DRESDEN GALLERY. 

The Paiable of the Talent ; after Domenico Feti 

The Parable of the Piodigal Son , after the same. 

David, with the Head of Goliah , after the same 

The Holy Family , after Gmho Cesare Procaccmi. 

St Roch admimsteung the Pestiferous , after Camillo 
Procaccmi 

St Roch , after Cai acci. 

The Assumption of the Vngm , after the same. 

The Adulteress befoie Christ, after B. Biscaino . 

The Chastity of Joseph , afterS Cantarmi 

The Old and New Testament, after A. Vaccari 

The Magdalene , after Pompeo Battom. 

A half-length figure, with a beaid , after Dietricy. 

Anothei half-length, the companion ; after the same. 

The Magdalene , after Vanderweif. 

[Nagler says he was born in 1718, and died in 
1803.] 

CAMILO, Francisco. According to Palomino, 
this painter was the son of Domenico Camilo, a 
Florentine who had settled in Spain. He was a 
native of Madrid, and a scholar of Pedro de las Cue- 
vas. He proved a reputable painter of history, par- 
ticularly m his colouring, which is sweet and ten- 
der. One of his most esteemed works is in the 
church of the Capuchins at Alcala de las Henares, 
representing St. Mary of Egypt before the Virgin, 
with a number of Saints and other figures, which 
Palomino says would alone establish his fame. Of' 
nearly equal merit is his San Carlos Borromeo, in 
the Padres Minores at Salamanca, and his Descent 
from the Cross, m San Justo. But his most Cele- 
brated performance is his Nuestra Sennora d<£ Be- 
len, m the church of San Juan de Dios, at Madrid, 
which Palomino emphatically says, is without limit 
in perfection. He died in 1671, in the prime; of life. 

C AMPAGN OLA, Giulio, a painter and ehgraver, 
born at Padua, and floux^^EecL about the y^ar 1500. 
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He excelled in miniature, and also painted a few 
pictures in oil, that approached some steps towards 
the modern style, we have the following plates 
engraved by this artist: 

Ganymede taken up to Heaven, by the Eagle of Jupiter. 

This plate is engraved in the manner of Marc 
Antonio , and though he has not been unsuccessful 
in point of execution, he is very inferior in the 
drawing : inscribed Julius Campagnola Antenoreus, 
fee. 

St. John the Baptist holding a Cup ; also with his name. 

It is deserving of remark, that this print is en- 
graved in a peculiar manner for the time. The 
background is expressed by dots, apparently exe- 
cuted with the dry point, and the outline of the fi- 
gure is put in with a deeply engraved stroke, finished 
within with dots. The exeention of this plate af- 
fords a reasonable presumption, that this style of 
engraving, which has been generally considered of 
modern, date, is of some antiquity. [There has 
been much discussion, and some acrimonious con- 
troversy, respecting this artist. See Zani, Enci- 
clopedia, part I. vol. v., and Ottley’s Inquiry into 
the Origin and early History of Engraving, Bartsch 
describes eight prints byGiulio Campagnola; Ottley, 
nine.] 

CAMPAGNOLA, Domenico, was the son of the 
preceding artist, and flourished about the year 1543. 
Bred in me school of Titian, Domenico soon attain- 
ed a proficiency that even roused the jealousy of 
his master. His fresco paintings in the Scuola del 
Santo lose little of their merit by a comparison 
with the works of his admirable instructor, and in 
his oil pictures in that of the S. M. del Parto, he 
wrestles with him more equally. In the compart- 
, ments of the ceiling, in which he has represented 
the Evangelists and other Saints, he appears (says 
Lanzi) to have aspired to a grandeur above Titian, 
and to have marked the naked with a more daring 
and unrestrained outline. Ridolfi speaks highly of 
his merit as a painter of landscapes, which he says 
are in the fine style of Titian, and little inferior to 
those of that master. Domenico Campagnola holds 
an eminent rank as an engraver, and his etchings, 
and wooden cuts, are executed in a style that shows 
the hand of a great master ; the major part of them 
are after his own designs. He sometimes marked 

his plates D. C., and sometimes ^ 


THE FOLLOWING ARE HIS ETCHINGS. 

The Adoration of the Magi. 

Render unto Caesar , fyc., half-length figures. 

The rich Man and Lazarus ; in three sheets. 

Christ curing the Sick. 

The Descent of the Holy Ghost. 1515. 

The Holy Family; marked with his name, hut after 
Titian . 

The Martyrdom of a Female Saint before an Emperor. 
The Arts and Sciences taking Flight at the Approach of 
"War. 

A Landscape, with a Waggon and two Oxen. 

Another Landscape, with Jupiter and Calisto; after 
Titian. 

A Bacchanalian subject. 

VVenus ; marked D. 0. CAMP. 1517. 

\ WOODEN CUTS. 

The Virgin suckling the infant J esus, with other Saints. 
Three Children near a Pedestal, with a Dog gnawing a 
Bone. 

A Landscape, with St. Jerome. 

Another Landscape, with a Soldier, his Wife, and Chil- 
dren* 

The Murder of the 


Innoesa^s; after Titian . 


Pharaoh, and his Host overwhelm^ I in the . in 

twelve blocks ; aftrr Titian. Ho lias tnarkrd (l<« 

•-x r* ^ l * tn 


("The following is a list of the prints by Domenico 
Campagnola, as given by Ottley i nhidi will 1 * 
found to differ very materially from that given 
above : 


1 . 

2 . 

3. 


Christ healing the sick Man at the Pi ml of Bvthrsda. 

The Resurrection of Christ. t 

The Descent of the Holy Spirit on the day ut iVnte- 


cost. . 

4. The Assumption of the % iremi. 

5 The Madonna seated with the Infant in Tier arms under 
* a Tree, with St, Catharine kneeling mi the right, and 
on the left a graceful Female holding a Banner. 

6. The Decollation of a Female Saint 

7. Venus naked, seated upon a Bank in a Lano&rape, 
and turned towards the right. 

8. A Youth in a standing posture, with a Reed Pipe, 
le ani ng against a Tree, and on the left an old Man, in 
the habit of a Warrior, with a Dog at his fk-t. 

9. A group of Three young Men and a Female, mtdt 
with Musical Instruments, under a dump «f Tm> m 
the left of the print, with, on the right, a Landscape 
and Buildings. 

10. A Combat of naked Men on foot and on humdudk, 
in a Wood. 

11. St. Jerome seated naked at the entrance of a Hovel, 
with the Lion at his feet. 

12. A Dance of twelve Cupids, two of them with Tam- 
bourines. 


Ottley observes , fe there exist also with the name of 
Domenico Campagnola, a small number of mml 
prints; but there appears reason to believe that 
they were engraved by others after his designs.’! 

CAMPALASTRO^ Lodovico, a painter of Fer- 
rara, in which city there are several of his* work*. 
In the church of S. Crispino, the Nativity, the Re- 
pose in Egypt, and the Adoration of the ilagi; and 
in S. Lorenzo, St. Francis of Assisi. 

CAMPANA, Pietro, a modem Italian engraver, 
born at Soria in 1727. He learned the use of the 
graver from Roceo Pozzi, and lived the greater part 
of his life at Rome and Venice. We have the fol- 
lowing prints by him : 


St. Francis of Paola ; after Seb. Coma. 

St. Peter delivered from Prison ; after Mat, Preti. 

Portrait of P. da Cortona ; from the picture in the Flor- 
entine Gallery. 

Portrait of Bernardino BarbatelK, called Poccetti. 

[He died in 1765.] 

CAMPANA, Tommaso. This painter was a na- 
tive of Bologna, and, according to Masina, a scholar 
of Guido. That he did not disgrace his instructor 
is evident, from his two pictures in the cloister of 
St. Michel in Bosco, at Bologna, representing sub- 
jects from the life of St. Cecilia. 

CAMPANELLA, Agostino. This artist was 
a native of Florence, and flourished about the year 
1770. He engraved several plates representing his- 
torical and biblical subjects. They are executed 
with the graver in a neat style, but the drawing is 
not very correct. * 

CAMPANELLA, Angelo, p modem Italian 
engraver, horn at Rome about the year 1749. He 
engraved the statues of the twelve Apostles whicK 
are in the church of St. John of Lateral! ; and 
some of the plates for Gavin Hamilton’s JSchola 
Italica, one of which was the Presentation in the 
Temple ; after Fra. Bartolomeo. [He died in 1815! 

CAMPANNA, Pedro. This painter was bora 
at Brussels in 1503, but went to Italy when hewas 
very young. He has been generally accounted 
among the disciples of Raffaelle ; but that could 
hardly have been the case, as Raffaelle died in 1520, 
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wlien Campanna was only seventeen years of age. 
He, however, certainly attached lnmself to the Ro~ 
iuan school ; and if he had not the advantage of 
being instructed by Raffaelle, he at least formed his 
style fiom an attentive study of his works. In the 
year 1530, he resided at Bologna, and on the oc- 
casion of Charles V. visiting that city, he was of 
sufficient celebiity to be selected to pamt the tn- 
umphal arch under which the emperor passed. He 
Mas invited by that monarch to visit Spam, where 
he resided many years, and distinguished himself 
by several impoitant performances. His puncipal 
works are at Seville, m the cathedial of which city 
is his celebiated picture of the Purification, and 
another of the Nativity. In the church of San 
Lorenzo is his Descent from the Cross. Campanna 
acquired m Spam both uches and fame, and died at 
Brussels in 1570. 

CAMPBELL, J. This artist was probably a 
native of Scotland. He flourished about the year 
1754, and engraved a few plates after Rembrandt, 
in which he mutated the style of that master with 
considerable success. 

[CAMPER, Peter, a celebrated professor of 
anatomy and surgery, was also an amateur painter. 
He succeeded m copying the woiks of Carlo Lotti 
and other Italian masters, as also those of Honthorst. 
He took lessons from Karel de Moor, and produced 
some cabinet pictures m the manner of that master ; 
but most of his productions have the marks of 
imitation rather than originality. He published a 
work very useful to young students m painting. 
He was born at Leyden in 1722, and died at the 
Hague in 1789.] 

CAMPHUYSEN, Theodore Raphael, a Dutch 
painter, born at Gorcum m 1586. He was a scho- 
lar of Dietnc Govertze. He painted small land- 
scapes, with ruins, and views of the Rhine, with 
boats and small figures, neatly drawn, and spiritedly 
touched. He frequently represented these subjects 
by moonlight, with a pleasing and natural effect. 
[This is the account generally given of Theodore 
Raphael Kamphuisen , or Camphuysen . Some have 
supposed him to have been a pupil, or at least an 
imitator, of Paul Potter, and so close is the resem- 
blance in their manner of painting, that a pictuie by 
Camphuysen was exhibited m the Louvre, in 1814, 
under the name of Rotter , and was claimed and re- 
stored to the gallery at Hesse Cassel, m 1815, where 
it still remains under the same name, though it is 
in fact the work of the former Balkema states 
that Kamphuysen quitted the profession of a painter 
at the age of eighteen, for the study of Theology, 
and became a minister of the Refoimed church. 
Others say that he practised his profession only till 
he was eighteen, when he became tutor to the sons 
of Lord Nieuport, which nobleman afterwards made 
him his secretary. Balkema says he died in 1626 
This at once disposes of the supposition that he 
imitated Paul Potter, who was born in 1625. Again, 
it is said that he lived to an advanced age . this 
would tend to support the opinion that he made 
Potter his model, when his early love of the art re- 
turned upon him on seeing the woiks of that mas- 
ter, so congenial to his own feeling; but where are 
the proofs of these being facts ? Fussli and Zam both 
say that he had a son named Hermann , who flour- 
ished fiom 1650 to 1670; and a landscape painter, 
J. C. Kamphuysen, is also named, but no particu- 
lars are given of him. There are several pictures 
in England known as the works of Kamphuysen, 
or Camphuysen, but which cannot be by Theodore 
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Raphael Camphuysen, as they are evidently of a 
later date than 1626, and have no analogy to 
those of P. Potter. They represent well-wooded 
landscapes, generally with a stieam through which 
peasants aie passing with a cart and hoise carrying 
then produce to maiket. They aie admned for the 
sparkling lights which the artist mtioduced, play- 
ing on the rippled water, oi by the splashing caused 
by the horse and vehicle, and foi the depth and 
richness of their tone In these many have imagin- 
ed that they discovered some resemblance to Paul 
Potter, piobably relying on the erroneous tradition; 
but in what respect, it would be difficult to satisfy 
an unprejudiced connoisseur. It is desirable that 
the author should be ascertained, as no writer on 
the subject of pictures has before noticed him.] 
CAMPI, Galeazzo. This painter was born at 
Cremona m 1475, and is stated by Vasari to have 
been a disciple of Boccacio Boccacmo. This is 
however veiy reasonably doubted by Lanzi, on the 
giound that his pictures, which remain in the 
churches at Cremona, ate m a very different style, 
and even more dry and Gothic than those of Boc- 
cacmo, as is evident m his picture in S. Sebastiano, 
of the Virgin and Infant, with S. Rocco, which 
bears the date of 1518, when he must have leached 
his best time, where he appears to have been a 
feeble follower of the style of Perugino, possessing 
a tolerably good colour, but weak m chiaro-scuro, 
meager m design, and insipid m expression His 
best work seems to have been his own portrait, 
which is in the gallery at Florence. [On the por- 
trait is inscribed his age, 53, and the date 1528.] 
CAMPI, Giulio. This reputable painter was 
the son of Galeazzo Campi, born at Cremona in 1500. 
Giulio, like Lodovico Caracci, may be regarded as 
the founder of the most celebrated school of his 
country. His father, not considering himself com- 
petent to cultivate, by his own instruction, the 
marked genius that he discovered m his son, sent 
him to Mantua, to be educated under Giulio Ro- 
mano. In that school he studied with great appli- 
cation, and his advancement was commensurate 
with his assiduity. A great style of architecture, 
grandeur of conception, energy of character, and a 
commanding facility, were the acqunements with 
which Campi left the school of Giulio Romano, to 
study at Rome the works of Raffaelle, and the 
beauties of antiquity. Nor was he inattentive to 
the blandishments of colouring, which he studied m 
the works of Pordenone and Titian. Milan, Cre- 
mona, and Mantua possess his most considerable 
works The church of S. Marglienta, at Cremona, 
is almost entirely ornamented with his pictures. 
The dome of S. Girolamo, at Mantua, the Descent 
from the Cioss, m S. Gnsmondo at Cremona, give 
ample testimony of the vigorous powers of this 
distinguished painter. He died in 1572. 

CAMPI, Antonio Cavaliere, was the younger 
brother of Giulio, a native of Cremona, and flour- 
ished about the year 1586. He was instructed by 
his brother, and distinguished himself both as a 
painter and an architect, but excelled particularly in 
the latter. He executed several w r orks, both in oil 
and m fiesco, at Cremona and Milan. His best 
pictures are St. Paul resuscitating Eutychus, which 
is engraved by Acjostino Caracci, and the Nativity, 
in the church of S. Paolo, at Milan. He was less 
successful m his fiesco paintings, in which he 
vainly attempted to follow the great style of Coreg- 
gio. He w r as undoubtedly a man of genius, spirited 
and resolute, but he wanted judgment and discretion. 
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CAMPI, Vincenzio, was the third son of Gale- 
azzo Campi, and was brought up in the school of 
his brother Giulio. His chief merit was in paint- 
ing portraits and still-life, although he attempted 
some historical subjects, in which he was very in- 
ferior to his brothers. He died in 1591. 

CAMPI, Bernardino. This painter was of the 
same family as the three preceding artists, born at 
Cremona in 1522. He was intended for the pro- 
fession of a goldsmith, but on seeing the copies, of 
two of the tapestries, designed by RafFaelle, which 
had been copied by Giulio, he determined to change 
his pursuit, and to study painting under his rela- 
tive. He remained with Giulio some time, but 
afterwards went to Mantua, where he frequented 
the school of Ippolito Costa. When he was nine- 
teen years of age, he commenced professor, and it 
was not long before he displayed the superiority of 
his genius. During his studies under Costa, at Man- 
tua, he was not inattentive to the works of Giulio 
Romano, in that city, in which he discovered all 
that could inspire the mind of a student with the 
sublimity of conception, and dispose it to receive 
the grandest impressions. The beauty and simpli- 
city of RafFaelle had made him embrace every op- 
portunity of studying from the drawings and prints 
after that master. One of his protectors conducted 
him to Parma and Modena, that he might become 
acquainted with the style of Coreggio ; and on his 
return to Cremona, he proved how much he had 
profited by it, in his great work in the cupola of S. 
Gismondi. Compared with Giulio Campi, Bernar- 
dino will be found less bold, but more correct; not 
so grand, but possessed in a more refined degree of 
ideal beauty, and of that sensibility of expression 
which reaches the heart. St. Gismondi, at Cre- 
mona, is the theatre of his triumph. Nothing can 
be imagined more simple, and more conformable to 
the finest taste in the best era of the art, than his 
St. Cecilia with St Caterina, and a Choir of Angels. 
But, above all, he has distinguished himself by his 
prodigious work in the cupola of that church, in 
which he has represented an assemblage of all the 
blessed, of the Old and New Testament, each with 
appropriate symbols, a composition with which his 
biographer Lamo does not hesitate to assert, few 
productions in Italy will bear a comparison, for 
abundance of invention, grandeur of style, variety 
of character, and the admirable harmony that reigns 
through the whole. This immense work is of stu- 
pendous dimensions, and though the figures are 
seven braccia high, such is his judicious manage- 
ment of the point of view, that they only appear of 
the size of nature. He completed this great work 
in the surprising short space of seven months. He 
died about the year 1592. 

CAMPIDOGLIO. See Angelo. 

, CAMPI GLIA, G io. Domenico, an Italian paint- 
er and engraver, born at Lucca in 1692. He studied 
at Florence, under Tommaso Redi and Lorenzi 
Moro ; and at Bologna attended the school drGio- 
seflo dal Sole. He painted some historicalpubjects 
at Florence, and several portraits, aging which 
was his own, which is placed in theflfallery. He 
particularly excelled in drawing aft Jr the antique 
marbles, and was . much employed jit Rome and 
Florence, in. making drawings for Jthe engravers. 
He etched himself several plates, aija among others 
the following portraits of artists : 

Giovanni Domenico Campiglia. 

Giovanni Lorenzo Bernini. 

Giulio Romano. 
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Salvatore Rosa. 

Leonardo da Vinci. 

Giovanni Antonio Rozzu 

f According to Naglcr, he died in l*b3.] 

CAMPING, Giovanni, was a native of Came- 
rino, about the rear 1590. This painter Isa remark- 
able, if not a solitary instance, of an Italian mi- 
grating from his country to study the art of 
painting. Sandrart, however, assures ns, that hi? 
went to Antwerp, and placed himself as a student 
under Abraham Janssens, a contemporary of Ru- 
bens, with whom he remained some years and re- 
turning to Italy settled at Rome, where he attached 
himself to the works of Caravaggio, whose manner 
resembled, in many respects, that of his blemish in- 
structor. He painted some pictures at Home with 
sufficient success to procure him m invitation to the 
court of Spain, where he was employed, according 
to Sandrart, by the King, [and died there in 1650.] 
CAMPION, Charles and Ters.vn or, -two 
French amateurs, brothers, by whom we have se- 
veral plates, some of which are executed with the 
graver, and some etched. They lived at Paris about 
the year 1770. 

portraits. 

Alexis Claude Clairault ; after Cochin; C. P. C. dW 
Tersmi. 

Aignau Thomas Desficehes ; after the same ; Campion. 

S. Francis Morand ; C. P. Campion Tenan.f 
Francis Regny; Campion , 

Prince Louis ae Rohan ; Campion, sc. 

Nicholas de Verri ; Campion ae 'Person, 

Cardinal Commandon ; C. C. 

3VL St. Amatrante ; C. C. 

A Storm; C. C., fecit. 1769. 

Abraham and Isaac ; after Rembrandt. 

Job and his Wife ; after the same , 

The Dead Christ, with the Virgin and Angels. 

Two small Landscapes ; oval. 

Five small Landscapes ; circular. 

[It should he Charles Campion, Comte de Ternan ; 
his brother’s name was Joseph Andre, Charles was 
born at Paris in 1744, and died about 1816: he was 
an ecclesiastic. Of Joseph but little has been said : 
it is probable that he worked conjointly with his 
brother, as they were both amateurs, am! employed 
themselves in the art merely for amusement. The 
etchings by Charles are marked C\ C, and C JP. C 
de T.'] 

CAMPOLO, Placido. According to Hackert, in 
his Memone d$ PiUori Messinesl \ this artist was bom 
at Messina, in 1693. He studied at Rome, under 
Sebastiano Conca, where he was more indebted for 
his advancement to bis designs from the antique 
marbles, and his contemplation of the works of 
RafFaelle, than to the precepts of his instructor. 
On his return to Sicily he distinguished himself as 
a painter of history, particularly in fresco. One of 
hi^-principal works is the ceiling of the Galleria del 
ienato, at Messina, which is admired for the in- 
genuity of the composition, and the correctness of 
the design. He died of the plague in the fatal year 
1743. J 

[CAMP ROBIN, Pedro de, a Spanish painter of* 
animals, fruit, and flowers, flourished about 1660. 
His pictures of the latter kind are to be seen in 
several churches at Andalousia; those which he 
considered his best are signed Pedro de Camprohin 
Pasano fecit,'] 

CAMU, Le, a French engraver, who flourished 
about the year 1746. He engraved a print of the 
Temple of Arts, from the design of G. M, Dumont 
CANAL, Antqnio, called Can aletti. This 
celebrated painter of perspective views Was bom ait 
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Venice in 1697. He was the son of a scene painter, 
and was himself employed for some yeais m paint- 
ing decorations for the theatre, an occupation, 
which from necessary despatch, and vanety of con- 
trivance, secured to him great readiness of hand and 
promptness of invention. Aspiring to a higher walk 
m the ait, he visited Rome, and passed some time 
m designing the grand remains of antiquity m that 
metropolis and its vicinity. He returned to Venice, 
where the interior views of that city furnished him 
with the most picturesque and interesting subjects 
for his works, which he tieated with an intelligence 
of peispective, and a conduct of aerial tint, that ap- 
proach to illusion. Such was his extiaordmary fa- 
cility, that the number of his pictures is immense, 
and yet they have the appearance of being carefully 
finished. There is scarce a collection without its 
pan of Canalettis. It ought, however, to be ob- 
served, that he had several scholais who painted 
similar sublets so neatly, that they have been some- 
times mistaken for his works, particularly F. Guardi. 
But the intelligent observer will not find it difficult 
to distinguish the genuine woiks of Canaletti by a 
superior lineal precision, and a peculiarly brilliant 
effect of light. He died m 1768. [The name by 
which he is generally known should be written 
Canaletto , not Canaletti. His works are sufficiently 
known to make comment on them unnecessary; 
but there are hundreds attubuted to him that are 
spurious ] 

CANAL, Bernardo, w r as the nephew of the pre- 
ceding artist, born at V emce about the year 1 / 24. 
After receiving the instruction of his uncle he visit- 
ed Rome, where he painted some pictures m the 
style of Canaletti. He afterwards went to Germany, 
v here he conceitedly assumed the title of Count 
Bellotti, by which name, accoidmg to Mr Heineken, 
he is best known in that country, where his works, 
as a painter of perspective, and architectural views, 
are much admired, particularly at Dresden, where 
he passed great part of his life He has etched 
several plates of views of that city and the neigh- 
bourhood, which are executed with neatness and 
spirit, and produce a good effect. He died at War- 
saw in 1780. 

CANALE, Giuseppe, a modern Italian designer 
and engraver, bom at Rome m 1728. He was m- 
stiucted in engiaving by Jacob Fiey, and also fre- 
quented the school of the Cavalieie Benefiale. In 
1751, he was invited to Dresden, to assist m making 
the drawings and engraving the plates of a part of 
the pictures in the gallery ; he was appointed en- 
graver to the court. We have by him the follow- 
ing prints : 

PORTRAITS. 

Maria Mattia Pemn , after M. Benefiale 

Mana Antonia AValburgis, Dowager Electress of Saxony 

Archbishop Bonaventura Baibeum. 

Maria Josephina, Queen of Poland. 

Prince Xaviei, of Saxony 

The sepulchial Monument of Caidmal Spmola. 

VARIOUS SUBJECTS. 

The Philosopher ; after Spagnoletta. 

The Glory , aftei JDomemckino . 

A Sibyl , after Angelica Kauffman. 

Paris and Oenone , after Vanloo 

Adam and Eve driven from Paradise ; after Alba no. 

Chnst and St. John, after Vandenoetf 

Christ appearing to St. Thomas ; after Mat. Preti , this 
plate was finished by Beauvarlet 

A Tuikish Woman , after Dietncy. 

Spring; after the same. 

CANALETTI. See Canal. 

CANDIDO. See Wit. 
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CANE, Carlo This painter was horn at Gal- 
laiate, a small town m the Milanese, m 1618, and 
was first instructed by Melchiore Gillaidmi, but he 
afterwards studied under the Cavahere Morazone. 
He imitated the works of the latter with success, 
and became a painter of history of some note, par- 
ticularly m fresco His best works are his S. Am- 
brogio, and his S. Ugo, painted in fresco m the Cer- 
tosa, at Padua. Pie also painted landscapes and 
animals, which he touched with great spirit. He 
died at Milan m 1688. [Lanzi observes that Carlo 
Cane , of Tnno, painted m 1600, as we learn from 
Giovanni Andrea Inco m his account of Tnno, who 
cites two altar-pieces dated the said year, with the 
name Tnnensis. Orlandi mistakes in saying he was 
born m the Milanese, 1618, and died at the age 
of 70.] 

CANINI, Giovanni Agnolo, was horn at Rome 
in 1617, and was a scholar of Domemchmo, hut 
afterwards frequented the school of Barbalunga. He 
painted history with no inconsiderable reputation, 
and was received into the academy at Rome in 
1650. In the church of S Martino a monti, at 
Rome, are his two pictures of the Martyrdom of Ste- 
fano and St. Bartolomeo. He was also employed by 
the Queen of Sweden m some considerable works. 
He died in 1666. 

CANO, Alonso. This celebrated Spanish artist 
has been called, with some propnety, the Michael 
Angelo of Spain. He distinguished himself as a 
painter, a sculptor, and an architect, m all of which 
branches he excelled, and it is not easy to determine 
in which he was most conspicuous. According to 
Palomino, he was born at Grenada in 1600, the son 
of Miguel Cano, an eminent architect, who brought 
him up to his own profession : hut the genius of 
Alonso was not to be confined to the limit his father 
had prescubed to him. He applied himself to the 
arduous art of sculp tuie, m which he made a sur- 
prising progress in a little time. He afterwaids vi- 
sited Seville, and placed himself under Francisco 
Pacheco, a painter in some celebrity, with whom he 
remained eight months ; and afterwards studied un- 
der Juan del Castillo, then considered one of the 
greatest painters m Spam. He executed many 
works foi the public places at Seville that excited 
astonishment, as the productions of a young artist 
of little more than twenty years of age. He was so 
noble-minded, and conceived so elevated an idea of his 
art, that he would receive no remuneration for his 
eaily works, declaring that he then considered himself 
unfinished and deficient, that he woiked for practice 
and improvement, and could not m conscience receive 
any lecompence for such unworthy objects. At a 
more advanced period of his life, he produced many 
admirable compositions. In the church of Santa 
Maria at Madrid, is a celebrated picture by him, re- 
presenting a subject from the life of S. Isidoro ; a 
Saint Francis, m Santiago; and in San Miguel two 
pictures of S. Catenna and San Joseph. Many 
other excellent works by this painter are to be seen 
m the Imperial college, and other public situations 
m Madrid, which sufficiently establish his fame as 
one of the greatest pamteis of his country. The 
numerous monuments of his ability as a sculptor 
and an architect, are not noticed, as beyond the limit 
of this publication. He died at Madrid m 1676. 
[Palomino is wrong in both his dates of the birth 
and death of Alonso Cano. He was horn the 19th 
of March, 1601, and died the 5th of October, 1667. 
His woiks are numerous, and are to be found in all 
the pimcipal churches and convents of Cordova, 
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Madrid, Grenada, Seville, and indeed throughout 
Spain. See an ample account in Cean Bermudez, 
Diccionario JTistorico , &c.] 

•-CANOT, Peter Charles, a French engraver, 
born in 1710. He came to England in 1740, where 
he resided the remainder of his life. He engraved 
a great number of plates of landscapes, marines, and 
other subjects, many of ■which have great merit. 
Some of his best prints are those he engraved after 
the marines and sea engagements, painted by Mr. 
Paton ; besides which, the following are his most 
esteemed plates: 

A slight Breeze ; after Backhuysen. 

A fresh Breeze ; after TV. Vandevelde. 

A Calm after the same. 

A Storm; after the same. 

Returning from Market ; after Berghem. 

The Farm-yard ; after P. de Laer. 

The Amorous Toper ; after D. Teniers . 

, The Butch Smokers; after the same. 

The Butch Cottage ; after Pillement. 

Autumn ; after the same. 

"Winter ,* after the same. 

A Butch. Merry-making ; after Ostade. 

Pyramus and Thisbe ; after L. Bramer. 

The Tempest ; after S. de Vliegher. 

An Italian Landscape ; after Gaspar Poussin. 

A Landscape ; after Claude Lorraine. 

Sunrise, a marine ; after the same. 

Two pastoral subjects ; after Rosa da Tivoli. 

Two views of Westminster Bridge and London Bridge ; 
after Scott. 

Seven of Fox Huntings ; after Wootton. 

[He died in 1777.] 

CANTAGALLINA, Remigio, an Italian design- 
er and engraver, born at Florence in 1582. He fre- 
quented for some time the school of the Caracci, 
though he does not appear to have distinguished 
himself as a painter. He was instructed in en- 
graving by Giulio Parigii. His pen drawings pos- 
sess great merit, and are highly esteemed, we have 
a number of plates by him of landscapes, theatrical 
decorations, and triumphal entries. This artist has 
the credit of having been the instructor of C allot and 
Stefano della Bella. The following are his principal 
R. 

prints. His mark is *3£ 

The immaculate Conception ; after Callot. 

A set of four landscapes ; dated 1609. 

A set of six landscapes. 

A set of twelve landscapes ; octagon ; marked with his 
cipher. 

A set of six landscapes ; with his cipher ; dated 1624. 

A set of plates of the Scenes of an Opera; after the de- 
signs of Giulio Parigii. 

A set of plates, called the Palazzo della Fame; dated 
1608. 

[He died about 1630.] 

CANTARINI, Simone, called Simone da Pe- 
saro. ’ This eminent painter and engraver was 
born at Pesaro in 1612. He was instructed in de- 
sign by Gio. Giacomo Pandolfi, and afterwards 
studied under Claudio Ridolfi. But the works of 
Guido Reni were at that time so much the objects 
of admiration, that, although he had gained already 
no little celebrity by his picture of S. Pietro, paint- 
ed for a chapel at Fano, near that where was placed 
Guido’s picture of Christ giving the Keys to St. Pe- 
ter, he, resolved to become a student in the school of 
Guido, where he remained until his insolence and 
malevolence, not only to his instructor, hut to Bo- 
menichino and Albano, obliged him to quit the 
school of Guido and Bologna, and to shelter himself 
in Rome, where ha employed some time in studying 
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the works of Raffaelle. On his rdtm to Itotonn. 
not finding a residence there agreeable in ipm * he 
went to Mantua, where he was taken info the ser- 
vice of the Duke, and was employed to paint itm 
portrait. But whether he had not been actnidvwmd 
to that department of art, or from some other cause, 
he was entirely unsuccessful. This disappointment, 
preying on a disposition naturally morose and irri- 
table, is supposed to have occasioned his death in 
1648. Baldinucci considers Cantarim as another 
Guido; but although his merit is undoubted, and 
though he is allowed to have approached nearer !«.» 
to him than any other of his imitators, he has link: 
claim to originality ; and all we admire in his i«; vf 
works, many of which possess great beauty, he is 
evidently indebted for to his great model. As an en- 
graver, the etchings of Cantarim are in very high 
estimation. They are very masterly and spirited; 
but in them his imitation of the etchings of Guido, 
is even more apparent than in his panning*, ami it 
would not be easy to distinguish them, if the plates 
by Guido did not show a superior marking of the 
figure, particularly in the extremities. The follow- 
ing are his principal prints : 

Adam and Eve eating the forbidden Fruit, 

The Repose in Egypt; falsely marked G. lien it*, in. 
8$ fee. 

Another Repose in Egypt, with the Head of the Virgin 
in profile, with St. Joseph sitting near her. 

Another Repose in Egypt, with the Head of the Virgin 
in front, with St. Joseph in the distance; very fine. 

The Holy Family, with St. John. 

Another Holy Family, with St. John and three Angels; 
marked S. C. da Pesare, fec. 

The Virgin Mary, with a Glory, and the infant Jesus ; 
marked S. C. da Pesare,fec. 

The Virgin, with the infant Jesus holding a Bird by % 
String. 

The Virgin sitting in the Clouds, with the infant Jesus, 

The Virgin, with a Glory, crowned by two Angels, 

Christ "bearing his Cross, with Joseph of Arimatheit. 

St. John the Baptist in the Wilderness, holding his Crow, 
and a Cup. 

St. John in the Wilderness, sitting on a Stone, 

St. Sebastian, with an Angel presenting the Palm of 
Martyrdom. 

The great St. Anthony of Padua kneeling before the 
infant Jesus. 

The little St. Anthony of Padua. 

St. Benedict curing a Demoniac ; after Lod. Caracci. 

The Guardian Angel leading a Child. 

Jupiter, Neptune, and Pluto, doing homage to Cardinal 
Borghese ; fine ; it was for some time believed to be by 
Guido. 

The Rape of Europa ; fine, and scarce. 

Mercury and Argus ; fine, and scarce. 

Mars, Venus, and Cupid; after Paolo Veronese. 

Venus and Adonis. 

Fortune, represented by a Female, with her Foot on a 
Globe; after Guido Reni ; marked G. Remit, in. $ 
fee . 

CANTI, Giovanni. This painter was a native 
of Parma, and flourished about the year 1700. Ac- 
cording to Lanzi, he principally resided at Mantua* 
where his battle-pieces and landscapes were sought 
after for the private collections. He also attempted 
historical subjects, but never went beyond medio- 
crity, and seemed to expect to make up for every 
other requisite by promptness, and facility of ex- 
ecution. He died in 1716. 

CANTOFOLI, Ginevra. This lady artist was 
a native of Bologna, and, according to Maivasia, 
was instructed by Elisabetta Sirani. She painted 
history with some reputation. In the church of S, 
Procolo, at Bologna, is a picture by her of the Last 
Supper; in La Morte, S. Apollonia; and in S* 
Giacomo Maggiore, is her best performance of 8: 
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Tommaso cli Villanuova. [Zani places her birth in 
16 IS, and her death m 1672] 

CAN LTI, Domenico Maria. £< Among the dis- 
c’ples of Guido, (says Lanzi,) few have attained 
more reputation than Dom. Maria Canuti” He 
was horn at Bologna m 1620, and after studying 
under Giudo until he was able to fly on his own 
wings, he was employed m several works for the 
public edifices at Rome, Padua, and Bologna. In 
the church of the P. P. Olivetani, is an extraordi- 
nary picture by him of the Descent fiom the Cross, 
repiesented by moonlight, called the Notte del 
Canuti. In S. Bernardino is a fine picture of the 
'Virgin, with S. Marta, and S. Antonio of Padua; 
and in the sacristy is the Madonna and Bambino, 
in the Clouds, with a Gloiy of Angels, of which he 
has left an etching. In the Palazzo Pepoh, at Bo- 
logna, are two saloons entirely painted by Canuti, 
which are deservedly admired This painter etched 
several plates m the manner of Guido, but m a 
neater and more finished style, though less spirited 
in the execution. We have by him : 

The Portrait of Lodouco Caracci , Canutus , sc. 

Ditto, Agostmo Caiacci, same marl . 

Ditto, Annibale Caiacci; the same 
The v ii gin m the Clouds, with Chust standing by her 
St, Roch, as well as the preceding, aft 67 his own design. 
St Fianeis praying; after Guido — Bom Ma Canuti , 
fee. 

[He died in 1684] 

[CAPANNA, Puccio. This artist flourished 
in the 14th century, and w T as esteemed one of the 
most successful followers of Giotto. It is a question 
whether he was of Florence or Assisi; Vasari and 
Lanzi report for Florence ; Baldinucci and Zam in- 
cline to Assisi. An example of the beautiful sim- 
plicity of his style of composition, and truth of ex- 
pression, may be seen in Rosmi’s work, plate xxi., 
representing the Entombing of our Lord.] 
CAPELLANI, Antonio, a modern Italian en- 
graver, born at Venice about 1730. He was a 
pupil of Wagner, and engraved several plates both 
at Venice and Rome. The greater part of the por- 
traits for the new edition of Vasari, published by 
Bottan at Rome, in 1760, are by this artist. He 
also engraved several plates for the Scuola Italic© 
Picturse, under the direction of Gavm Hamilton. 
The following are his principal prints : 

The Portrait of Michele Angelo Buonaroti. 

The Drawing School , after Dom Maiotto. 

Diana and Endymion , after the same. 

Apollo and Daphne ; after the same 

The Creation of Eve , from the Sistine chapel , after M. 

Angelo 

Adam and Eve driven from Paradise ; the same. 

The Marriage of St. Catherine , after Coreqgio. 

The Repose in Egypt , after Baioccio^ 1772 
View of the Portico of the Villa Albani , after Pamni. 

CAPITELLI, Bernardino, an Italian painter 
and engraver, horn at Siena about the year 1617. 
He was first a scholar of Alessandro Casolani, and 
* afterwards was instructed by Rutilio Manetti. His 
works as a painter are little known, but we have 
several plates by him, which are etched, and some 
of them finished with the graver in a dark, tasteless 
style ; among which the following are the principal : 

The Portrait of Alessandio Casolani; B Capitelh,fec __ 
S. Anthony of Padua, and his Miracles , B Capitelh , 
fee. 1637. 

The Marriage of St. Catherine ; after Coreggio 
The Repose in Egypt, the Virgin giving drink to the in- 
fant Jesus ; after Rutilio Manetti . 
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Ceres drinking m the Cottage of the old Woman The 
same subject which Count Goudt engraved aftei El- 
sheimer. 

A set of twelve plates of the Life of St Bernard of Siena, 
with the title , Retnardus Capitellms Senensis. 

A set of friezes and bassi-rilievi, among which is the Al- 
dobrandmi Mamage fiom an antique painting. 

[His birth must have been much earlier than 1617, 
as he worked from 1622 to 1637. Bartsch has 
dven a description of 43 pieces by him, and others 
have been discovered since. Bryan has passed an 
unjust censure on this artist ; perhaps from having 
seen only some of his inferior works. Zani classes 
him BB.] 

CAPODORO See Pagagnini. 

CAPOLONGO, Antonio, a Neapolitan painter, 
who flourished about the year 1480. He was a 
scholar of Giovanni Bernardo della Lama; and, 
according to Dominici, painted the principal altar- 
piece m the chuich of S. Diego at Naples, repre- 
senting the Immaculate Conception, with S. Fran- 
cesco d’ Assisi and S. Antonio da Padua, which is 
highly spoken of by that author. In the church of 
S Niccolo is the Virgin and Infant, with a Glory 
of Angels and several Saints. 

[CAPPELLA, Scipione, a scholar of Solimene, 
who excelled m copying his master’s pictures, 
which, when retouched by him, passed for ori- 
ginals ] 

[CAPPELLE, Jan Van der, an eminent Dutch 
painter of marine subjects and river views, is sup- 
posed to have been born about 1635. Though he 
produced many pictures of great excellence, none of 
the Dutch writers on the works and lives of their 
painters notice him or his works. Many of his pic- 
tures have been brought to England, and their 
merit justly appreciated From the manner of 
painting which he adopted, the period at which he 
flourished may be conjectured. His first pictures 
induce the belief that he studied the works of Wil- 
liam vande Velde, for they recall to mind the pic- 
tures of that master, not as copies or imitations, but 
as painted on the same principles * others bear a 
resemblance to De Vlieger and Dubbels ; and some 
appear to have been painted with all the genius of 
Rembrandt, so surprising is their effect, and with 
the glow and warmth of Cuyp. He was a great 
colourist, and may be classed among the most cele- 
brated painters of marine subjects of the Dutch 
school. Like Vanderneer and Isaac Ostade he 
also painted landscapes, generally under the aspect 
of Winter, with numerous figures skating on frozen 
lakes or rivers. These varied resemblances mark 
the period of his practice, and those well acquainted 
with his works will acknowledge that he must have 
been a contemporary of all the great artists aboye 
named. There are pictures with his name, J. V. 
Cappelle , hut none known with a date. A very 
beautiful specimen was in the possession of Lord 
Charles Townsend, representing a river scene, the 
entiance of the Brill ; a Dutch dogger with passen- 
gers is approaching, and a boat with others is pass- 
ing befoie it ; on the left is the jetty of the harbour ; 
m the distance, the sea, with a man-of-war and 
other vessels sailing in various directions. The 
effect of day-light presents that singular appearance 
sometimes seen after a shower at sun-set, the driving 
clouds producing strong shadows over the water, and 
is strikingly imposing. This description is given as 
being characteristic of many others of the master. 
Some of his pictures, however, appear rather too 
hazy and cold in colour to be pleasing to those not 
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acquainted with the atmosphere of Holland ; perhaps 
they have suffered by time, or injudicious cleaning, 
and what is called restoration; others are now at- 
tributed to him that are not worthy of his pencil. 
His real pictures, in line condition, are worthy of 
places in the richest collections of the Dutch mas- 
ters, and obtain high prices in commerce.] 

CAPPELLI, Giovanni Antonio. This painter 
was born at Brescia in 1664. He was first in- 
structed by Pompeo Ghiti; he afterwards visited 
Bologna, where he studied some time under Lorenzo 
Pasinelli, and finally went to Rome, where he fre- 
quented the school of Batista Gauli, called Baccici. 
He painted history, and his works in fresco were 
held in considerable estimation ; they are chiefly in 
the public edifices at Brescia. [Zani is of opinion 
that he was born in 1669, and died in 1741.] 

CAPPELLI,. Francesco. This painter was a 
, native of Sassuolo, in the Modenese, and was edu- 
cated in the school of Coreggio. According to Vid- 
riani, he chiefly resided at Bologna, where however 
he has not left any work of notoriety in the public 
edifices, being chiefly employed for private collec- 
tions, Lanzi mentions a picture by him in the 
church of S. Sebastiano in his native town, repre- 
senting the Virgin Mary with several Saints, in 
which the impasto and relief were worthy of the 
hand of his great instructor. [He was also called 
Caccianemici. He flourished from 1535 to 1586. 
He must not be confounded with another Francesco 
Caccianemici, who was of the school of Primatic- 
cio, and lived about the same period.] 

CAPPELLINI, Gabriele, called il Caligari- 
no. This painter was originally a shoemaker, from 
which circumstance he acquired the name of il Cali- 
garino. He was a native of Ferrara, and is said to 
have been induced to attempt painting, and to be- 
come a scholar of Dosso<Dossi, from being compli- 
mented by that artist on the elegant shape of his 
shoes. In the Pitture e Scolture di Ferrara , by 
Cesare Barotti, are mentioned some of his works, 
and he is there extolled for the boldness of his de- 
sign and the sobriety of his colour. In the church 
of S. Francesco at Ferrara, is a picture by this mas- 
ter of St. Peter and St. James, and in S. Giovannino, 
the principal altar-piece is by him, representing the 
Virgin and Infant with several Saints. . 

CAPPELLINO, Giovanni Domenico, was born 
at Genoa in 1580, and studied painting under Gio. 

, Batista Paggi, of whose manner he was a successful 
imitator. His style is less noble than that of Paggi, 
but he possessed other qualities of the art that 
render Ms works interesting, as is evident in his 
Death of St. Francis, in S. Nicolo at Genoa, and 
his S. Francesca Romana in S. Stefano. He died in 
1651. 

CAPRIOLO, Alessandro, an Italian engraver, 
of whom little is known. He worked chiefly for 
the booksellers, and his plates are executed with 
the graver in a formal, stiff style. He engraved the 
portraits for a work, entitled, Pitratti di cento Capi- 
tani illustri. [His name was Aliprando , not Ales- 
sandro; he was of Trent, and flourished about 
1580. His works have been confounded with those 
of Cornelius Cort, to whom the best have been at- 
tributed, and Capriolo has been judged on the de- 
merits of the “ Pitratti di cento Capitani illustri? 
He marked his prints with the letters ac, cursive 
letters, very small and closely connected; these, it 
is conjectured, have been mistaken for cc, and his 
style of engraving having a close resemblance to 
that of C. Cort, has assisted the mistake. It is time 
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that iustice should be done to an artist of ta- 
lent. The inquirer will do well to consult Anm on 
the subject, parte I. vols. v. and vi., and park* IL 
vol. iii., in the notes.] 

CAPURRO, Francesco. This painter was Imrn 
at Genoa, and was a scholar of Domenico 1* iafelkn 
On leaving that master he went to Naples and 
Rome, where he attached himself to the works of 
Spagnoletto, whose strong and vigorous style was 
then admired. He was employed some time at the 
court of Modena, and, according to Soprani, died at 
Genoa, in the prime of life, ot a malignant fever, 
[He flourished about 1690.] 

CARACCI, Lodovico. This distinguished paint- 
er, the principal founder of the school that Ixars 
the name of his family, was bom at Bologna in 
1555. He was placed in the school of Pro<pem 
Fontana, which was then in some repute. From 
the extraordinary powers to which he afterwards 
attained, it appears almost incredible that his first 
attempts should have been so feeble and unpromis- 
ing, that his instructor advised him to renounce the 
art, and to adopt another profession. His apparent 
dulness, and the difficulty with which he seemed to 
operate, occasioned his fellow students to confer on 
him, in their mockery, the nick-name of the Ox. It 
was soon after evident that this tardiness did not 
however proceed from a deficiency of genius, but 
was the effect of a profound reflection. He con- 
sidered promptness and vivacity, as the rock on 
which so many of his contemporaries had split, and 
he was convinced that in an art, where so much de- 
pends on the mind, an attentive and serious applica- 
tion is infinitely more advantageous, than a prema- 
ture and dangerous mechanical facility. He consulted 
nature in every thing, and by a constant study of 
her beauties, he insensibly acquired that correctness 
and simplicity which so peculiarly distinguish his 
style. Having derived all the improvement he 
could from the works of art in Bologna, when; it 
had at that time fallen into some degree of deca- 
dence, he visited Venice, where he attached himself 
to the study of the works of Titian and Tintoretto, 
At Florence, he copied the works of Andrea del 
Sarto, and at Parma made his principal studies from 
the grand productions of Coreggio. On his return 
to Bologna, he was desirous of retrieving the art 
from the degradation into which it had fallen, al- 
most throughout Italy ; from the depraved and im- 
poverished style that had been practised in the 
schools of Sabbatiniat Rome, of Pasignani at Flor- 
ence, of Procaccini at Milan, and of Fontana and 
Passerotti at Bologna. The prevailing system of 
those masters was as notorious for its negligent 
facility, as it was removed from the truth and sim- 
plicity of nature ; and it was by the powers and 
energy of Lodovico, assisted by his relatives Agos- 
tino and Annibale, that the art was rescued from a 
state of languor and' debility, which threatened its 
entire annihilation, and placed on the proud and 
transcendent elevation to which they raised it. 
This innovation and reform was not, however, effect- 
ed without considerable opposition and difficulty. 
All the painters of Bologna formed a league against 
the new style of the Caracci. Their works were 
criticised with unmerited severity, and they were ac- 
cused of being as deficient in accuracy as in elegance. 
At length the extraordinary merit of their produc- 
tions triumphed over cabal, and they succeeded in 
establishing that celebrated academy, in which the 
talents of Albano, Guido, and Domenichino, and 
their other able disciples, were afterwards accom- 
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plished. In this great school, Lodovico may be 
truly called the ferns ingeniorum. The style of this 
great. painter has been considered by some of the 
best judges in the art, as that which approaches 
nearest to perfection. “ His breadth of light and 
shadow, n says Sir Joshua Reynolds, “ the simplicity 
of his colouring, and the solemn effect of that twi- 
light that seems diffused over his pictures, is better 
suited to the grave and dignified subjects he gener- 
ally treated, than the more artificial brilliancy of 
sunshine which enlightens the pictures of Titian.” 
The principal works of Lodovico are at Bologna, 
among the most important of which are his fresco 
paintings in the palazzi Magnani at Zampieri, in 
which he was assisted by Agostino and Annibale. 
In the cloister of S. Michele in Bosco, he painted, 
with the assistance of his scholars, thirty-seven pic- 
tures of the lives of S. Benedetto and S. Cecilia, 
and a fine fresco of the Last Supper. In S. Martino 
Maggiore is his celebrated picture of S. Gnolamo, 
and his more famous Limbo or Purgatory, which is 
considered as one of the greatest examples of the 
sublime. In S. Domenico, is his picture of S. Do- 
menico and S. Francesco, m the simplest and 
grandest style of the art, with an almost impercepti- 
ble effort of light and shadow, yet of sufficient and 
surprising relief, and an indescribable sanctity in 
the expression of his heads ; forming a whole, that 
Malvasia styles una Grandezza che mai pin. His 
Canta in the ceiling is painted in a style so tender, 
graceful, and lovely, that it may be cited as a model 
of beautiful expression. Contrasted with this, are 
his two pictures in the Certosa, of Christ crowned 
with Thorns, and the Flagellation ; exhibiting 
powers more male and vigorous, capable of express- 
ing the awful and terrific. In the same church was 
his most esteemed work in oil, representing St. John 
preaching, now m the gallery in the Louvre. [The 
picture in the Louvre, of St. John preaching, is at- 
tributed to Annibale, by the writers of the Catalogue.] 
By Lodovico Caracci we have a few engravings 
from his own designs, they are first etched m a free 
and masterly style, and finished with the graver. 
He generally marked his plates with the initials L. 
C. or LO. C. We have by lum the following : 

Samson overcoming the Lion ; L C G. 

The Virgin and infant Jesus, with four Angels, half- 
length 

The Virgin suckling the infant Jesus, half-length; Lod. 
Car , mv.f 

The Holy Family, wliere the Virgin is washing Lmen ; 
L C,/ 

Another Holy Family, 1604 ; Lodovico Caracci, fee. 

Another Holy Family under an Arch. 

The Frontispiece to the Poems of Cesare Rimaldi. 

A Thesis, with the Arms of Bomfigliovoli, with Mercury 
and Hercules 

This great artist died in 1619. 

CARACCI, Agostino. Agostino was the consin 
of Lodovico Caracci, and the elder brother of Anni- 
bale, born at Bologna m 1558. He was intended 
by his father for the business of a goldsmith, a pro- 
fession then nearly connected with the art of en- 
graving, and at the age of fourteen he had engraved 
some plates in the style of Cornelius Cort, when 
Lodovico persuaded him to study painting. He be- 
came a scholar of Prospero Fontana, and lie after- 
wards studied under Bartolomeo Passerotti. Agos- 
tino not only discoveied a happy disposition for the 
art of painting, but distinguished himself by his 
study of the sciences, and of poetry. These acquire- 
ments were of infinite advantage in many of the 
great works which were afterwards produced by the 


united powers of the Caracci. On leaving the 
school of Passerotti, Agostino, together with his 
brother Annibale, passed some time at Parma, 
where they studied with attention the works of Co- 
reggio and Parmegiano. He afterwards -went . to 
Venice, where he had an opportunity of perfecting 
himself in engraving under Cornelius de Cort, by 
whose instruction he became one of the most distin- 
guished engravers of his country. Excellent as a 
designer, he frequently corrected the defects in the 
drawing of the pictures he engraved, for which he 
sometimes received the thanks, but more usually the 
reproaches, of the painter. On his return to Bo- 
logna, emulated by the reputation Annibale had al- 
ready acquired, he devoted himself to painting with 
indefatigable assiduity, and, assisted by the instruc- 
tion of Lodovico, his advancement was such that he 
was engaged m all the considerable works in which 
they were then employed in the palazzi Magnani 
and Zampieri. It was at this time that he painted 
his celebrated picture of the Communion of St. 
Jerome, for the Certosa at Bologna; now placed 
among the other lobberies in the gallery of the 
Louvre. [It is now m the galleiy at. Bologna.] 
Annibale being soon after engaged to visit Rome, to 
pamt the Farnese Gallery, he was accompanied by 
Agostino, whose resources and poetical genius were 
of the most essential service in the composition of 
those fabulous subjects, to which the unlettered 
mind of Annibale would have been inadequate. 

These aids were not sufficiently appreciated by 
Annibale, whose vivacious and turbulent disposition 
produced continual dissensions, and Agostino was 
obliged to abandon him, and to leave Rome. He 
went to Parma, where he was employed by the Duke 
to paint the great saloon of the Casino, the finish- 
ing of which he did not long survive. The principal 
works of Agostino are, his Communion of St. Je- 
rome before mentioned; in S. Bartolomeo di Reno 
at Bologna, is his fine picture of the Nativity, with 
two lateials of the Adoration of the Magi, and the 
Circumcision; and in S. Salvatore, his admirable 
Assumption. At Rome, the pictures he painted in 
the Farnese Gallery were, the Triumph of Galatea, 
and Cephalus and Aurora. 

As an engraver, Agostino Caracci is to he ranked 
among the most celebrated artists of Italy. The 
correctness of his design is only equalled by the 
beauty of his execution, and his plates would have 
nearly reached perfection, if he had paid more at- 
tention to the effect of the chiaro-scuro. They ap- 
pear to have been executed entirely with the graver, 
m a bold, free style, nearly resembling that of his 
instructor, Cornelius de Cort. The expression of 
his heads is admirable, and his > extremities are 
marked with the greatest care. His plates are very 
numerous, they are generally marked with the 
initials A. C. or AUG. F. or Agos. C. f and some- 
times with his name abbreviated. They are not 
difficult to be ascertained. The following are his 
principal prints : 

PORTRAITS AND SUBJECTS FROM HIS OWN DESIGNS, 

Agostino Caracci. 

Antonio Caracci, bis father ; very scarce. 

A Medallion of the Emperor Augustus ; C. A. 

Bust of Cosmus I. with ornamental figures. 

The Head of a Woman , fine. 

Portrait of a Lady with a Collar of Pearls. 

Giovanni Tommaso Costanzo. 

Princess Christina of Lorraine. 

Ulysses Aldrovandus 

Marc Antonio Raimondi. 

Titiano Vecelli. 1587. 
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Antonio Caracci, as St. Joseph. 

Eye giving the Apple to Adam. 1581. 

The virgin and infant Jesus. 

The Virgin suckling the infant J esus. 

The Repose in Egypt. 

The Virgin in the Clouds, giving the Scapulary to a Saint. 
The Virgin seated on a step, with St.. Joseph, the infant 
Jesus, St. John, and an Angel ; scarce. 

The Good Samaritan ; proofs before the letter are very 
rare. The impressions with the name of Bertelli, are 
retouched. 

The Crucifixion, with two Females, one representing 
Christianity, the other Judaism. 

The Resurrection. 

Le nome di Dio. The Pope and the Senate of Venice 
kneeling before the Virgin ; Luc. Bartelli formis. 
1582. 

St. Francis d’ Assisi receiving the Stigmata ; Agos, Car . 
1586. 

The Cord of St. Francis ; St. Francis distributing cords 
to a number of persons of different orders. 1586. 

St. Jerome kneeling at the entrance of a cave. 

There are impressions of this plate, which are 
very scarce, where it is three parts finished, and the 
rest slightly sketched with a single stroke. The 
plate was afterwards finished by his pupil Villamena. 

Seventeen plates of free subjects, called in Italy le Las- 
civie dei Caracci. 

Two other indecent subjects. 

A Landscape with naked figures. 

A Landscape with the same, and in the distance a Dance. 
Cupid conquering Pan ; Omnia vincit amor. 1599. 
Perseus combating the Monster. 

Frontispiece for the book, called Cremona Jidelissima. 
This book, which is very scarce, contains thirty-five 
portraits, engraved by Agostino . 

SUBJECTS AFTER VARIOUS MASTERS. 

A Child blowing Bubbles ; after Goltzius ; very scarce. 
Jacob watering the Flocks of Rachel ; after J). Calvart. 
1581. 

Judith; half-length; after Lorenzo Sabbatini. 

The young Tobit conducted by the Angel ; improperly 
marked Raffaelle d' TJrhino j it is after Raffaelle da 
Reggio. 

The Presentation in the Temple ; after Orazio Samac- 
chini. 

The Virgin and infant 'Christ giving the Keys to St. 
Peter; after the same. 

The Adoration of the Magi, 1579 ; Balth. peruzzi, pinx. 
The Virgin and Infant, with Magdalene, St. Jerome, ! 

and an Angel ; after Coreggio. 1586. 

The Adoration of the Magi ; after Marco del Moro. 

The Ecce Homo, with the virgin and other figures ; 
after Coreggio. 1587. 

The mocking of Christ ; Vesp. Strada , pinx. 

The great Crucifixion ; after Tintoretto ; in three sheets. 
The dead Christ, supported by an Angel ; half-length ; 
after V. Strada . 

The Pieta ; after the sculpture of M. Angelo Buonaroti. 
The Nativity of the Virgin ; after And. del Sarto. 

The Virgin Mary crowned by the Trinity; after A. 
Mostaert. 

The Holy Family ; after Fed. Baroccio. 

The Holy Family, with St. John ; after Raffaelle. 

The Holy Family, with St. Michael ; after Z. Sabbatini . 
The Virgin with the Crescent, and the infant Jesus giv- 
ing the Benediction ; after the same. 

The Holy Family, with St. Anthony and St. Catherine ; 
after Paolo Veronese. 

The Virgin taking under her protection two Monks ; 
after the same. 

The Marriage of St. Catherine ; after the same. 

The Martyrdom, of St. Justinia; after the same ; in two 
sheets. 

The Trinity; after Titian. 

The Virgin and infant Jesus, with several Saints; after 
Giulio Campi. 

St Paul resuscitating Eutychus ; after Antonio Campi. 
The Holy Family reposing in a Landscape ; after B. 
Passeri . 

The Virgin ; half-length ; after Giacomo Francia. 

St. Sebastian ; after Francesco Francia , 

The Virgin suckling the infant Jesus ; after Gio . Ligozzi. 
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St. Jerome ; half-length; after T «»»«• h 

St Jerome, with the Lion rtjmrfuig the t >rgtn in the 
Clouds; after Tintoretto. 

The Temptation of St. Anthony, Uh% As thw print * 
without a name, it has been sometimes attnbuted U 

MerouiT^and^the’ Graces; after Tintoretto. 

Wisdom, accompanied by fence, driving away the Ond 
of War: after the same. _ „ 

JEneas carrying his Father Anchises ; after Bttrmm. 

Agostino Caracci died in 1602. file died in 1601 1 
at the age of 43, as appears by the inscription m 
the cathedral at Parma, where he was tamed.] 
CARACCI, Annibale. This great artist was 
the younger brother of Agostino, and the cowan f 
Lodovico Caracci, born at Bologna m UM. He 
had received from nature the genius of a PAinter, 
which was cultivated with the greatest care by Lo- 
dovico, under whose instruction his advancement 
was so rapid that it surprised his instructor* en- 
dowed with more energy than Agostino, he appears* 
to have sought the difficulties of the art only for 
the glory of surmounting them, and animated by 
the fire of an enthusiastic imagination, he graced 
at a grandeur which less vigorous stamina were in- 
capable of reaching. Having made considerable pro- 
ficiency, he was recommended by Lodovico to visit 
Parma, to study what had been his own favourite 
model, the works of Coreggio. It was by his admira- 
tion of the wonderful productions of that great mas- 
ter, and his long study of them, that he acquired the 
boldness of design, the admirable choice in the turn 
of bis figures, the great and simple foldings of his 
drapery, and the daring variety of foreshortening, 
for which his works are so justly admired. He 
afterwards improved himself in colouring by the 
study of the works of Titian, Tintoretto, and Paolo 
Veronese. On his return to Bologna, he assisted 
Lodovico in his undertakings in the palaces of 
Magnani, Favi, and Zampieri. His fame soon after 
readied Rome, and he was invited by the Cardinal 
Famese to ornament the gallery of his palace, in 
which he was assisted, as has been stated, by Agos- 
tino. The great powers he possessed previous to his 
visiting Rome, were now restrained, and corrected 
by a contemplation of the works of Raffaelle, awl 
the established beauties of antiquity; always retain- 
ing in his mind the grandiose of Coreggio, and sup- 
ported in his energy by the great example of Mi- 
chael Angelo. 

The Famese Gallery occupied Annibale eight 
years of the prime of his life, to which the abilities 
of Lodovico and Agostino also contributed. For 
this immense work, by which he ennobled tlie art, 
and immortalized his fame ; a work, in which the 
learned Poussin (no mean authority) declared he 
had surpassed, in that style, not only himself, but 
every painter who preceded him;' the generosity 
of his princely employer liberally remunerated him 
with five hundred crowns ; almost as much as the 
wages of his valet de chambre. It is not to be de- 
nied, that the powers of Annibale would have deve- 
loped themselves in this great work with more classic 
purity, and a more refined taste, if the ardent vi- 
vacity of his mind had been polished by a cultivated 
education. Averse to literary studies, and conse- 
quently ignorant of history and the fable, he was 
obliged to have recourse to the acquirements of 
others, and the natural result was, mat he could 
not feel the poetry of his subject so sensibly, or cor- 
rectly, as if it had emanated from his own mind. It 
is only in the works of the enlightened artist that 
we can expect to find united the sublime poet and 



ClRAj 


PAINTERS AND ENGRAVERS. 


[CARA 


the transcendent painter. Annibale was in com- 
plete possession of his art, when the subject did not 
go beyond the limit of his comprehension. 

His excellence as a painter of landscape ought 
not to be unnoticed, m which he did not confine 
himself to the backgrounds of his historical sub- 
jects, but painted several m which the figuies aie 
only accessory, to which we have nothing m the 
art superior in grandeur of scenery, m the choice of 
forms, in aenal tints, and m spirited execution. The 
principal works of Annibale at Rome are, the Farnese 
Gallery, and m the chapel of the palace, the Miracle 
at Cana. In S. Francesco da Ripa, is his fine picture 
of the dead Christ supported by the Vngm; and in 
the Madonna del Popolo, an admirable Assump- 
tion. At Bologna, m the church of the Madonna 
di Gahera, the Annunciation; m S. Francesco, the 
Assumption; and in Corpus Domini, a grand pic- 
ture of the Resurrection. In the gallery at Dresden 
is.an admirable picture by Annibaie, formerly m the 
collection of the Duke of Modena, representing St. 
Roeh distributing his wealth to the poor ; an abund- 
ant and admirable composition of a gioup of pau- 
pers, of both sexes, exhibiting all the “ variety of 
wretchedness,” in infirmity, disease, and indigence ; 
snatching with grateful, but eager anxiety, the 
charitable donations of the Saint, expressed with all 
the feeling and sentiment of which the ait is capa- 
ble. The most celebrated easel picture by Annibale, 
was in the Orleans Collection, now in the possession 
of the Earl of Carlisle. It represents our Saviour 
taken down from the Cross, extended in the lap of 
the Virgin, who is fainting, Mary Magdalene de- 
ploring the death of her divine Master, whilst Mary 
[the wife] of Cleophas, and another of the holy wo- 
men, are succouring the mother of Christ. Of the 
beauties of this admirable pioduction, any descrip- 
tion that could here be attempted would be quite in- 
effectual; it must be seen to be felt. The awful 
manner in which this solemn subject is represented, 
fills the mind of the beholder with the most affect- 
ing emotions. It has been very finely engraved by 
Roullet. 

Annibale Caracci died in 1609. 

By the hand of this great artist we have about 
twenty plates, partly etched, and finished with the 
graver, in which the great master is strongly mark- 
ed. They are, 

The Virgin suckling the infant Jesus ; oval. 

The Virgin supporting the head of the infant Jesus 
sleeping. 

The Virgin and Child, with St. John piesenting a Bird. 

The Vngin seated, with the Infant standing 

The Adoration of the Shepherds. 

The Virgin of the Porringer, where she gives dunk to St. 
John 1606. 

A dead Chnst m the lap of the Virgin, called the Christ 
of the Caprarole 1597 

Christ crowned with Thorns ; A C , inv. et fee. 1606. 

St. Jerome with spectacles, half-length. 

St. Francis with a Ciucifix and a Skull. 

St Francis kneeling at the foot of a Rock 

St Petronius kneeling 

Apollo playing on the Lyie, with Pan. 

An old Man, with two other figures. 

Venus sleeping, with Cupid and a Satyr. 

"Venus sleeping, contemplated by a Satyr, menaced by 
Cupid 

Silenus, a Faun, and a Satyr, called the Cup of Annibale. 

The Tiiumph of Bacchus, a Salver to the Cup , both very 
scarce 

Acis and Galatea, with a Satyr. 

Susanna and the Elders , very scarce. 

[For a full account of the Caracci, see Malvasia. It 


would extend this work too much to give all the 
particulars relating to them and their school ] 
CARACCI, Francesco, was the younger brother 
of Agostmo and Annibale, born at Bologna in 1595, 
and was brought up under Lodovico Caracci. 
Proud of his technical connexions and education, 
he audaciously attempted to oppose the academic 
celebntv of Lodovico, to whom he was indebted for 
every thing he knew, by setting up a rival establish- 
ment, and had the insolence to have wntten over 
his door, This is the true school of the Ca/acci. Not 
meeting with the success he expected, he left Bo- 
logna, and went to Rome, where he died, m 1622. 
His works at Bologna are, the Death of the Virgin, 
with the Apostles, m S. Mana Maggiore, in which 
Lanzi says he was assisted by Lodovico / and St. 
Roch and the Angel, m the chuich of S. Rocco. 
We have a few plates fiom the point of this artist, 
from the designs of Lodo\ico and Annibale, as 
follow : 

The Vugmand infant Jesus, inscribed, Diaparce imago 
a divo Luca pict t^c 
Sn diaries Bouomeo kneeling 
An Angel with \\ mgs, pointing to a skull. 

Four Busts of illustrious women , Semiramis, Lucretia, 
Artemisia, and Portia 

He sometimes marked his plates, F. C., and some- 
times with the cipher <&■ 

CARACCI, Antonio, called II Gobbo, was a 
natural son of Agostmo Caracci, born at Venice m 
1583, and was educated under Annibale, whom he 
accompanied to Rome when he went to paint the 
Farnese Gallery. With the advantage of Annibale’s 
instruction, and endowed with natural genius, he 
soon became an able designer, and w as taken into 
the piotection of Cardinal Tonti, who employed 
him to ornament his chapel m S. Bartolomeo nell* 
Isola, where he painted, m fresco, several pictures 
of the life of the Virgin, and the passion of our 
Saviour In the chapel of S Carlo Bonomeo, he 
painted that saint communicating the persons af- 
flicted with the plague. One of his esteemed per- 
foimances, is a frieze in one of the apartments of 
the pontifical palace of Monte Cavallo, which is 
much admixed. He was gratefully attached to An- 
nibale, whom he attended m his last moments, and 
honoured with a splendid funeral m the chui ch of 
the Rotonda, near the tomb of Raffaelle. Antonio 
was of a slender constitution, and did not survive 
his thirty-fifth year. He died at Rome in 1618. 

CARACCIUOLO, Giambatista. This painter 
was born at Naples about the year 1580. He first 
studied under Francesco Imparato, but quitted that 
master to become a scholar of M. Angelo Caravag- 
gio For some time he followed the vigorous style 
and powerful light and shadow of that painter, but 
the fame of Annibale Caracci drew him to Rome, 
where he devoted himself entirely to the study of 
his works in the Farnese Gallery. On his return to 
Naples, according to Domimci, he painted several 
pictures for the public edifices so much m the style 
of Annibale, that they might be mistaken for his 
works. Of these, the most esteemed are, his St. 
Cecilia, m the church of S. Maria della Sohtaria ; 
S. Antonio da Padua, in S. Niccolo; the Death of 
the Virgin, and the Assumption, in S. Anni di 
Lombardi; and his S. Carlo, in S. Agnello. He 
died at Naples in 1641. 

CARAGLIO,or CARALIUS, Giovanni Giaco- 
mo, an Italian designer and engraver, horn at 
Verona about the year 1512. He studied the art of 
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engraving at Rome, and from the style of his ex- 
ecution, He is generally considered as a disciple of 
Marc Antonio Raimondi. His drawing is very 
correct ; he gave a fine expression to his heads, and 
his extremities are marked m a masterly manner. 
Caraglio holds an eminent rank among the engrav- 
eis of his country. He was much employed in the 
graving of gems, and executed several medals, by 
which he gained great reputation at the court of 
Sigisxnund, King of Poland. He is sometimes called 
J acobus V eronensis, which name he sometimes in- 
scribed on his plates, and sometimes marked them 

with the cipher The following are his princi- 

pal plates : 

The Virgin and Infant, under an Orange Tree , Jacobus 
Veronensis 

The Virgin kneeling, with the Infant and St Ann 
The Holy Family , after Raffaelle , the same subject as 
the fine print by Edehncl. 

Another Holy Family ; after Raffaelle , with St. Elisa- 
beth 

The Marriage of the Viigm , after Parmegiano 
The Annunciation; after Titian , inscribed Titiani 
fgurarum, 8$c , Jac. Caraglio 
The Punishment of Tantalus' , after the same 
The carrying up of Ganmiede , after M. Angelo. 

An Anatomical Figure, holding a Skull ; after Rosso. 
Hercules piercing with his Arrows the Centaur Nessus ; 
after the same. 

Hercules slaying Caucus ; after the same. 

Nymphs and Young Men in a Garden , after the same. 
Twenty, of Divinities with their Attributes, m niches ; 
after the same 

Twenty, of the Metamorphoses of the Gods ; after Rosso 
and Pienno del Vaga 

The Tiiamph of the Muses over the Piendes ; after 
Tier mo del Vaga , J J Caraglia Veronese 1553. 
The Death of Meleager , afte? the same , Jac. Caralius, 
fee 

Tne Cieation ; after the same , semi-circular 

A Battle ; R j' Jacobus Ver ,fec 

The Rape of the Sabines ; after Rosso , unfinished. 

[He flourished as an engraver on copper, from 1526 
to 1551. Aretino, in his Cortigiana , printed in 1534, 
says, “ E non mego che Marcantonio non fosse unico 
nel burmo, ma Gianiacobo Caraho Veronese , suo 
allievo , lo passa non pure aggiungi mfino a qui, come 
si vede ne le opere mtaghate da lui m rame.” At 
the latter part of his life he returned to Italy, and 
settled on his own estate near Parma, where he 
died, it is supposed, about 1570.] 

CARAVAGGIO, Polidoro Caldara, called da. 
This distinguished painter belongs to the school of 
Lombardy by birth, but to that of Rome by his 
education. He was horn at Caravaggio m the Mi- 
lanese in 1495. His parents lived in the greatest 
indigence and obscurity, and after passing his youth 
in misery and want, he was obliged to leave bis 
home in search of employment, and on his arrival 
at Rome, was engaged as a porter by the artists who 
were employed in the Vatican, under Leo X., to 
carry the mortar for the plaster of their fresco 
paintings. "Whilst he was occupied in this humble 
station, he observed with great attention, with what 
facility Maturino, and Giovanni da TJdina, executed 
the designs of Raffaelle ; and, inspired by his natural 
disposition for the art, he made some attempts, 
which attracted the notice of Raffaelle, of whom he 
afterwards became one of the most^ illustrious dis- 
ciples. His assiduous application in studying the 
ancient statues, and bassi-relievi, was such, that in 
a little time he appeared to have imbibed the true 
spirit of the Grecian sculptors ; the same perfection 
of design, the same purity of form, appeared in all 
he did. This scrupulous attention to the antique, 


rendered him little sensible to the charm of colour- 
ing, and, indeed, for some time he entirely negleefnl 
it, contenting himself with representing in chiaro- 
scuro, the designs he had composed from his studies 
of the beauties of antiquity. Such was his excel- 
lence m these productions,* that he was selected by 
Raffaelle to paint the friezes which accompanied the 
works of that master m the apartments of the Vati- 
can; and they were in no way unworthy of being 
placed with the sublime productions of that illustri- 
ous artist. From the models he consulted, Polidoro 
was a strict observer of the propriety of costume. 
The trophies "with which he accompanied and em- 
bellished his works, are truly antique ; and by the 
variety of his attitudes, the simple cast of his 
draperies, the admirable expression of his heads, the 
grandeur and copiousness of his compositions, and 
the elevation of his ideas, he appeared to have re- 
stored the purest era of Athenian art. In colour, 
almost entirely a monochromist, he was the first 'of 
the Roman school that attempted the magical effect 
of chiaro-scuro in the management of the masses of 
light and shadow. It was the custom at Rome, in 
the time of Polidoro, to ornament the exterior of 
the principal houses and palaces with the works of 
eminent artists, executed m a style called by the 
Italians “sgraffito,” expressed by hatchings on the 
plaster, in the manner of engraving. In w T orks of 
that nature, Polidoro, and his friend Maturino, were 
much employed ; and it is greatly to be regretted, 
that their exposure to the weather and the ravages 
of time, have deprived the art of these valuable 
productions, of whose beauty w r e may form some 
judgment from the prints which have been engraved 
from some of them, by Cherubmo Alberti, Henry 
Goltius, and Gio. Batista Galestruzzi. Polidoro -was 
in the full possession of celebrity and success, when 
Rome was taken by storm, and sacked by the 
Spaniards, in 1527. He took refuge at Naples, 
where he was most kindly received by Andrea da 
Salerno, whose acquaintance he had made at Rome, 
and who was the means of procuring him immediate 
employment. After passing some time at Naples, 
he went over to Sicily, where his first employment 
was painting the triumphal arches which were 
erected at Messina, on the occasion of Charles V.’s 
return fiom his expedition to Tunis. His next 
work was his celebrated picture of Christ bearing 
his Cross, a grand composition of many figures, 
painted m oil, with a beauty and harmony of colour- 
ing which proved that he was capable of distinguish- 
ing himself even m that department of art when 
the subject admitted of it. The remainder of his 
history it is painful to relate; Rome being restored 
to tranquillity, he was desirous of returning to the 
emporium of art, which he had been forced to 
abandon by the most imperious necessity. Prepara- 
tory to his departure from Sicily, he had drawn 
his money from the hank ; tempted by which, he 
was murdered by his servant, a Sicilian, in 1543, in 
his forty-eighth year. The principal works of Po- 
lidoro da Caravaggio, are his friezes and other orna- 
ments in the V atican. In the garden of the Palazzo 
Buffalo at Rome, the Fountain of Parnassus ; and 
in the court of the same palace, his history of Niobe 
and some grand compositions of Naval Combats! 
~ n ^ a ■^■ on ^ e Cavallo, two subjects of the 

.Ute of Magdalene, with a very beautiful landscape 
At Naples he painted St. Peter and St. Paul, in &e 
cnurch of S. Maria delle Grazzie, and several pie- 
tures in S. Angelo, in Pascheria. At Messina, his 
celebrated work of our Saviour bearing his Cross. 
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CARAVAGGIO, M. A. See Avon o. 
CARAYOGLIA, R vrtolomco. This painter 
was a native of Piemont, and nourished about the j 
year 1673. He is said to have been a seholai of | 
Guercino, hut this Lanzi disputes, observing, that 
his lights aie less lucid, and the shadows less deep, 
than those of the genuine follow ei s of Barbien. 
Notwithstanding this languor, Ins pictures please, 
by a modest union of colour which presides m his 
works, which are fuither estimable for then inven- 
tion and design. His best pioduction is the Last 
Supper, m the chinch -of Corpus Domini, at Turin. 

CARBAJAL, Luis de, a Spanish painter, bom 
at Toledo m 1534, and was a disciple of Don Juan 
de Yilloldo. He was one of the many eminent 

? ainters employed by Philip II. in the Escunal. 

'ait of the principal cloister is painted by Carbajal, 
where he has represented some subjects of the Life 
of the Virgin ; and the altar-piece of the Infermeria 
is .also by him, lepresentmg the Nativity. There 
are several of his pictures in the chuiches of Madrid 
and Toledo. He died at Madrid in 1591. [Carbajal 
w r as employed at the Pardo m 1613. He was one of 
the most eminent painters in Spam, of his day. 
Bryan was led into error by following Palomino. 
See Cean Bet mndez.] 

[CARBONI, Bernardo, or Giovanni Bernar- 
do di Albara. bom at Genoa in 1614, w T as a scholar 
of Andrea di Ferran, and obtained a great leputa- 
tion m his day, both as an historical and portrait 
painter. In the latter it is said that he painted 
much in the manner of Van Dyck. He died m 
1683, though some say m 1667.] 

CARBONI, Francesco. This painter was a na- 
tive of Bologna, and a scholar of Alessando Tiarim. 
He w T as, notwithstanding, so great an admirer of the 
works of Guido, that he imitated the graceful and 
elegant style of that master. His best works are at 
Bologna. In S. Martino Maggiore, is the Cruci- 
fixion, with St. Theresa and other figures; in S. 
Paolo, the Entombing of Christ; and m the church 
of the Padn Servi, the Decollation of St. John. [He 
died m 1635.] 

CARDENAS, Byrtolome de. According to 
Palomino, this painter was a native of Portugal m 
1547, but visited Madrid when he was young, and 
became an artist of considerable reputation. He 
painted the piincipal part of the cloister of the con- 
vent of Nuestia Senora d’Atocha, at Madrid. He 
resided the latter part of his life at Valladolid, 
where he painted seveial pictures for the chuiches, 
particularly in the cloister of the convent of San 
Pablo. He died at Valladolid m 1606. [According 
to Cean Bermudez, he was a scholar of Alonso 
Sanchez Coello, and one of the best artists in Spain, 
of the period m which he lived ] 

[CARDgNAS, Juan df, son of the preceding, 
was an eminent painter of fruit and flowers. He 
resided at Valladolid about 1620.] 

CARDI, Lodovico, called Cigoli, an eminent 
painter of the Florentine school, born at the Castle 
of Cigoli, m Tuscany, in 1559. He was first a 
scholar of Alessandro Allori, but was afterwards in- 
structed by Santo di Titi, whose academy was then 
the most reputable at Florence. He was, however, 
more indebted to his studies after the works of M. 
Angelo, Andrea del Sarto, and Pontormo, than either 
of his masters. After ti avellmg through Lombardy, 
he returned to Floience, and was received into the 
academy; his picture of reception was Cam slaying 
Abel. He was employed by the Grand Duke m 
some works for the Palazzo Pitti, where he painted 


Venus and a Satyr, and the Sacrifice of Isaac. His 
piotecfor sent him to Rome, where he was engaged 
to paint a pictiue for St. Peter’s , on which occasion 
he represented St. Peter healing the Lame Man at 
the gate of the Temple ; an admirable picture, which 
was eoiiMdeied bv manv as one of the finest works 
m the Vatican, aftei RaOaelles Transfiguration, 
and the Communion of St. Jerome, by Domem- 
ehino. Bahlinueei gi\ es him the credit’ of having 
appioached neaitr to the stvle of Coieggio than any 
aitist of his time; hut, as Lanzi observes, this will 
not be credited bv those who have ever beheld the 
woiks of Baroccio, Sehidoni, and the Caracci, m 
imitation of that sublime master. Without com- 
paring this painter with the chief of the Lombaid 
school, it may peihaps be a sufficient homage to his 
talents to state, that he profited, like an able artist, 
of the great style of Coreggio, as it relates to chiaro- 
scuro, and the grandeur of design ; but that he w as 
always at a distance from the admirable impasto 
and variety of colouring, the impressiv e tenderness 
of expression, and the daring display of the sotto in 
sit , w Inch distinguish the w orks of Coreggio. 

The principal productions of Cigoli at Rome, aie 
his celebiated picture of St. Peter Curing the Lame, 
in St. Peter’s, which has been much injured by 
damp; a St. Jerome, in S Giovanni de Fiorentmi’j 
and m S Paolo, out of Rome, the Convex sion of St. 
Paul; at Florence, a fine picture of the Stoning of 
Stephen, m the convent of Monte Domini; S. Al- 
beito, m S. Maria Maggioie ; and the Trinity, in the 
church of Santa Croce. In the Florentine Gallery 
is a fine picture of Mary Magdalene, and his cele- 
brated Ecce Homo. 

This eminent artist engraved two plates in a 
slight, neat style, which show the hand of a great 
designer, particularly in the expression of the heads, 
which is admirable. 

Maiy Magdalene washing our Saviour’s Feet at the Ta- 
ble of Simon the Phansee , maiked fi.CIV. 

The Conversion of St Paul 

Lodovico Cardi died m 1613. [Pie painted many 
easel pictures of Saints, (pai ticularly Francis,) Her- 
mits, and Magdalenes at devotion, which are re- 
markable for the expression of feivour, contrition, 
and abstinence. These are generally wrought up to 
a high degree of finishing, almost to Dutch minute- 
ness m the accessories. A print of the picture of 
the Stoning of Stephen, now 7 in the Florentine Gal- 
lery, may be found m Rosmi’s work, plate exxx ] 
CAR DISCO, Marco, called il Calabrese. This 
ainter was a native of Calabria. It is not certainly 
nown by whom he was instructed, hut, according 
to Lanzi, he has been considered a scholar of Poli- 
doro da Caravaggio. He was an artist of consider- 
able estimation, and a particular account is given by 
Dominici of his works. At Naples, in the church 
of S. Pietro ad Aram, is a Descent from the Cioss ; 
and in another chapel of the same church, a much 
admired picture of a Pieta, with tw T o laterals of S. 
Pietro and S Paolo ; but his most esteemed work is 
in the church of S. Agostmo, representing that 
saint disputing with the heretics, which picture 
Vasari, by mistake, has stated to be at Aveisa. He 
flourished from the year 1508 till 1542. 

CARDON, Anthony, the elder, a Flemish 
engraver, who flourished about the year 1766 He 
was a native of Brussels, and passed some time at 
Naples, where he engraved some plates for Mr. 
Hamilton. The following prints are also by him : 
The Portrait of George Frmce of Wales. 1766. 
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The Portrait of the Chevalier Verhiilst. 

Le Bain, rustique , after A. Watteau 

Le Contrat cle Marriage ; after the same. 

CARDON, Anthony, the younger. We have 
recently had to regret the death of this ingenious 
engraver. He was the son of the preceding artist, 
bom at Brussels in 1 773, and was instructed in the 
art by his father. During the troubles in the Low 
Countries, at the time of the Belgic insurrection, 
Mr. Cardon took refuge m England, in the year 
1790, when he was only seventeen years of age. 
He brought with him an introduction to Mr. Col- 
naghi, whose discernment discovered the rising talent 
of the young artist, and he gave him immediate em- 
ployment. In a few years he became eminent from 
the plates he engraved for some of the most respect- 
able publications that have appeared since that 
time. He also engraved several detached prints 
and portraits, m a very pleasing and admirable 
style. Mr. Cardon had risen to a distinguished rank 
in public estimation, when he fell a victim to a too 
assiduous application to his profession Among his 
numerous plates may be particularly noticed : 

Catherine of France pi esented to Henry V of England 
at the tieaty of Troyes , after Stothard 

S alvator Mundi , after Cat to Dolci 

[He died in 1813 ] 

CARDONNEL, Anthony de. This artist, who 
flourished about the year 1790, has etched several 
plates, representing ancient buildings in Scotland. 

CARDUCCI, Bartolomeo. This painter was 
born at Florence m 1560, and was brought up in 
the school of Federigo Zucchero. He assisted that 
master in the great cupola at Florence ; and whilst 
he was yet very young, painted two pictures 
for the church of the Jesuits, representing the Im- 
maculate Conception and the Nativity. When 
Zucchero was invited to the court of Madrid by 
Philip II , he prevailed on Carducci to accompany 
him, and he assisted in the great works he exe- 
cuted in the Escurial. In conjunction with Pele- 
grino Tibaldi, Carducci painted the famous ceiling 
of the library. A great portion of the fresco paint- 
ings in the cloister of the Escurial is by this master, 
which were so much admired by the king, that he 
rewarded him with two hundred ducats, independent 
of his salary. His principal work, and which above 
all others established his reputation in Spain, is his 
Descent from the Cross, in the church of S. Phelipe 
el Real, at Madrid, a picture of an admirable com- 
position, which was held m the highest estimation. 
After the death of Philip II., Carducci continued 
some years m the service of his successor, Philip 
III , by whom he was engaged to paint a gallery m 
the palace of the Pardo. The subject was to have 
been the principal events of the life of Charles V. 
It was begun by Carducci, but he died before he 
had made any great progress m the work, m 1610. 
[Zani places his birth in 1561, and his death m 
1608. This and the following artist are named 
Carducho by Spanish writers.] 

CARDUCCI, Vincenzo, was the younger bro- 
ther of the preceding artist, born at Florence in 
1568. He was instructed in the art by his brother, 
and at his request joined him m Spain, when he 
was m the employment of Philip III. After the 
death of Bartolomeo, that monarch engaged him to 
finish the gallery in the palace of the Pardo, which 
had been begun by his brother. Instead of the life 
of Chailes v. he adopted the history of Achilles, 
and finished the work to the entire satisfaction of 
his patron, and was made king f s painter during the 


reion of that monarch, and also to Philip IV., las 
successor, by whom he was employed m man)' con- 
siderable woiks. His pictures are to be seen in flu 
the cities of Castile, in Salamanca. Toledo. . 
and Valladolid. His woiks in the churches of Ma- 
drid are, the Great Chapel in the com cut oi U\ Lit- 
carnacion. In the convent del Rosario, the Angel 
instructing Joseph in his dream to ilv into pb 
and San Antonio de Padua. In the refectory ol the 
Franciscans, St. John preaching. Hi* hi-t picture 
was a St Geiommo, m the church of Alcala de He- 
nares, which he did not live to finish, ns appyar" by 
the inscription : Vincent ius Carducho Fhn t utmm he 
vitctm non opus font, 1638. He was the author of a 
work, entitled Dialoc/os de las erctdeneius de !a JMa- 
tura; printed at Madrid, 2633. [which Bermudez 
pronounces the best woik m the Castilian language 
on the subject.] 

CARIANI, Giovanni. This painter was horn 
at Bergamo about the year 15 10.^ Conte Ta*-si rf in 
his Vite de JPittori JBerganiescJn, is extremely indig- 
nant with Vasari, for not having noticed this excel- 
lent artist ; and it appears from that author, as w ell 
as from the authority of Lanzi, that lie was a paint- 
er of great merit. In the chuieh of S. GoUardo, at 
Bergamo, is a very celebrated picture by Curiam, 
representing the Virgin and infant Jesus in the 
Clouds, supported by Angels, and a Choir of Che- 
rubs over her head. A most elegant and graceful 
composition, and coloured with great amenity and 
sweetness. He also acquired considerable celebrity 
as a portrait painter. [He must have been born 
much earlier, as there are pictures by him with the 
dates 1514 and 1519. He was a follower, If not a 
disciple, of Giorgione.] 

CARLEVAR1IS, Luca, a painter and engraver, 
horn at Udina in 1665. He painted landscapes, 
sea-pieces, and perspective views; his pictures are 
little known, except in Venice. "NVe have by him a 
set of a hundred neat and spirited etchings of 
views in Venice, which give an exact representation 
of the principal places in that city. He died at 
Venice m 1729. [He is also called Luca di (At Z<*~ 
nobrio, having been patronized by the Zenobri fa- 
mily, who possessed many of his pictures.] 

[CARLIER, J. Guillaume, born at Liege in 
1640, was a scholar of Doublet, and B. FlemaeL 
His pictures are to be seen in the St. Petersburg 
and other foreign galleries. He died in 1675 ] 

CARLIERI, Alberto. This artist was born at 
Rome, according to Orlandi, m 1672. He was first 
a scholar of Gioseffo de Marchi ; but afterwards was 
instructed by Padre Andrea Pozzo. He excelled in 
painting architectural views, which he embellished 
with very beautiful historical figures. 

CARLISLE, Anne, an English pa in tress, who 
lived in the time of Charles I., and is said by the 
noble author of the Anecdotes, to have been admired 
for her copies of the works of the Italian masters . 
She also painted portraits. Mrs. Carlisle died about 
the year 1680. 

CARLONI, Giovanni, a Genoese painter, bom 
in 1590. He was the son of a sculptor, who placed 
him under the tuition of Pietro Sorri ; and he after- 
wards frequented the school of Domenico Passig- 
nani, at Florence. In that academy he became an 
able painter m fresco ; and on his return to Genoa, 
was much employed, and acquired a distinguished 
reputation. His celebrity was not confined to Ge- 
noa, he gave proofs of his ability both at Rome and 
at Florence. He assisted Ms younger brother in the 
great fresco work in the cathedral of the Guastato 
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at Genoa, and was invited to Milan to paint the 
ceiling of the church of the Theatins, which he did 
not live to finish ; it was completed by Ins brother. 
He composed his subjects with facility, was a cor- 
rect designer, and a master of foreshortening. The 
airs of his heads, though somewhat mannered, are 
not without grace ; and he united the intelligence 
of the chiaro-scuio with a vigorous colorn, perhaps 
more glowing than chaste. He died at Milan 
in 1630. 

CARLONI, Giovanni Batista. This eminent 
painter was the younger brother of Giovanni Car- 
foni, born at Genoa m 1594. He was also educated 
under Passignani, at Floienee, and afterwards join- 
ed his brother in the great woiks he was employed 
in at Genoa. The principal deposit of their united 
exertions is the cathedral of the Guastato, at Genoa, 
in which the three naves are painted m fresco, by 
Giovanni Batista, assisted by his brother. In the 
middle and principal nave, he has represented the 
Adoration of the Magi, the Entrance of Christ into 
Jerusalem, the Resurrection, the Ascension, the De- 
scent of the Holy Ghost, and the Assumption of the 
Virgin. A magnificent work, in which he has in- 
troduced all that could be conceived by a rich and 
fertile imagination. Novel and copious m his com- 
positions, his figures are of the most graceful con- 
tour, his heads expressive of all the variety of ani- 
mation and beauty, with a vagueness, lucidity, and 
brilliancy of colouring, that astonishes and charms. 
In the same church he painted the Presentation in 
the Temple, and Christ pleaching to the Pharisees. 
Gio. Batista lived to the advanced age of 86, and 
died in 1680. 

CARLONI, Andrea, was the son of Gio. Batista 
Carloni, born at Genoa m 1639. After receiving 
the instruction of his father for some time, he visit- 
ed Venice, where he studied for a few years, and re- 
turned to Genoa. His first productions were some 
pictures at Perugia, and the Life of S. Feliciano, in 
the church of that Saint at Foligno. These, infe- 
rior in grace and colour to the works of his father, 
less happy m composition, and less elegant m de- 
sign, were painted in a free, resolute, and vigorous 
style, with a mixture of the Venetian colouring 
He went afterwards to Rome, where he changed his 
manner entirely, for one more noble and elevated, 
and so superior to his first, that Lanzi mentions it 
as an instance of the fallacy of forming a judgment 
of the merit of an aitist by a partial view of his 
performances. “ To judge of Carloni (says that 
author) by his works in the church del Gesu, at Pe- 
rugia, we could with difficulty be persuaded that he 
was capable of producing those admirable pictures 
at Genoa, which Ratti numbers among the Genoese 
works of art most worthy of remembrance.” He 
died in* 1697. 

CARLONI, Carlo, a painter and engraver, who 
was probably of the family of the preceding artists. 
Fuesslin, in his Lives of the Swiss Painters, ob- 
serves that the family of Carloni, so fruitful in able 
artists, although generally ranged among the Genoese 
painters, may be legitimately claimed as originally 
of Switzerland. Carlo Carloni was horn near Como, 
in the Milanese, m 1686. He was the son of a 
sculptor, who destined him for the same pursuit, 
but he preferred painting, and was placed under 
the care of Guiho Quaglio. He afterwards studied 
at Rome, until he was twenty-three years of age, 
when he visited Germany, where he met with great 
encouragement. Of his works as a pamter little is 
known further than that he is said to have pos- 
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sessed an inventive genius and great facility. As 
an engraver, he has left us the following plates, 
mostly from his own compositions : 

The Conception of the Vhgm, 

The Hoi} Family, with St John kissing the Foot of 
Jesus. 

S Charles Bonomeo communicating the Pestifeious. 

The Death of a Saint 

An allcgoncal subject of Opulence, for a ceiling. 

Another subject for a ceiling, a Figuie with a Crown 

A Gioup of Ohildien, with a Basket of Flowers. 

He died in 1775. 

CARMONA, Em4Nuel Salvador, an eminent 
Spanish engraver, horn at Madrid about 1740. He 
visited Pans when young, and became a pupil of 
Charles Dupuis. In a few years he made so great 
a progress, that he was received into the academy at 
Paris in 1761. He afterwards returned to Spain, 
where he continued to give proof of his lespectable 
talent. The following are his principal plates : 

The Portrait of Francis Boucher. 1761 ; his reception 
print at the Academy. 

The Portrait of Cohn de Vermont. 1761. 

The Portrait of the Marshal de Bioglio 

An allegorical subject, m honour of Charles III. of 
Spam , a-ftet Sohmeni 

Joseph, a Caimehte Monk , aftet Velasquez. 

The Virgin and Infant; afte) Mwilfo, half-length. 

The Virgin and Infant , after Tandy ck. 

The Angels appealing to Magdalene ; after Guercino. 

St John Baptist m the Deseit , after J Ienqs 

Mary Magdalene in the Desert , after the same 

CARNIO, Antonio. This painter was a native 
of Portogruaro, a district of Friuli, the son of an 
artist little known, by whom he was instructed in 
the elements of the art. He afterwards studied at 
Venice the works of Tintoretto and Paolo Veronese. 
According to Lanzi, Friuli has not produced a greater 
genius than Carnio since the time of Pordenone. 
The composition of his historical subjects is in- 
genious and novel, and his design lofty and bold. 
His colouring, especially in his carnations, is ten- 
der and harmonious. Some of his best works at 
Udme have been much injuied by retouching. The 
best preserved is his S. Tommaso di Villanuova 
in S. Lucia. He painted many easel pictures and 
portraits for the private collections at Udme. He 
was living in 1680. 

CARN OVALE, Domenico. According to Vi- 
driani, this artist was a native of Modena, where he 
flourished about the year 1564. He excelled in 
painting architectural views, with figures, -which he 
introduced with great propriety. He was also a 
reputable architect. [A specimen of his style may 
be seen in Rosim, plate xem. Wonderful things 
are related of his skill in architectural painting, 
and of the illusion produced; the parallels are to 
be found in like stories recorded of Zeuxis and 
Parrhasius.] 

CARNULI, Fra. Simone da. This painter was 
a Franciscan monk of Genoa. He flourished about 
the year 1519, and painted several pictures for his 
convent, two of which possessed great merit, repre- 
senting the Last Supper, and the Predication of S. 
Antonio; they are dated in 1519. His manner is 
not quite divested of the dryness that prevailed at 
his time with respect to his figures ; but he painted 
architectural views and perspectives with small 
figures, which are estimable for their aerial per- 
spective and degradation of tint. 

CARO, Francisco Lopez, a Spanish painter, 
born at Seville in 1592 He was a disciple of Pablo 
de las Roelas. He painted several pictures of the 
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victories of Charles V. in the palace of the Pardo, 
and was an eminent painter of portraits. He died 
at Madrid in 1662. 

CARO, Francisco, was the son of the preceding 
artist, bom at Seville in 1627, and was first in- 
structed by his father, hut he after waids enteied the 
school of Alonso Cano. His principal works, ac- 
cording to Palomino, arc the pictures of the Life of 
the Virgin, m the chapel of San Isidoio, and his 
celebrated Porciuncula, m the church of S. Fian- 
cisco at Segovia ; works which exhibit no ordinary 
talent, and sustain the reputation of the school of 
Cano, tie died at Madrid m 1667- 

CARQSELLI, Angiolo. This painter was born 
at Rome, according to Baldinucci and Orlandi, m 
1573, and became a scholar of M. Angelo Caravag- 
gio. To the vigorous colouring and boldness of 
effect of his instructor, he added a giace and elegance 
not to be found in the works of that master. He 
was more employed m easel pictures and portraits 
than in large works, of which he painted several for 
the Cardinal Gessi, and other galleries at Rome. 
He possessed an extraordinary talent of copying 
with astonishing precision the works of the most 
celebrated artists, and in painting pasticci in imita- 
tion of their style. His large works m the churches 
are the Martyrdom of St. Placido, and St. Gregory 
celebrating Mass before a concourse of people in S 
Francesca Romana; and S. Vmceslao m the pon- 
tifical palace of the Qumnal. He died at Rome m 
1651. [Zani places his birth about 1585, and his 
death in 1653.] 

CAROT, . According to Mr. Strutt, 

this artist resided at Rome about the year 1585. 
He engraved a small upright plate, representing St. 
Francis holding a Cross. It is etched m a bold, 
spirited style, and appears to have been the produc- 
tion of a painter. 

CAROTTO, Giovanni Francesco, a Veronese 
painter, born in 1470. He was first a scholar of 
Liberate Veronese, and afterwaids studied under 
Andrea Mantegna. His advancement under the 
latter was such, that Lanzi asserts, that Mantegna 
disposed of his pictures as his own. That author 
describes some of his works as more harmonious, 
and m a grander style, than those of Andrea, par- 
ticularly in his large picture of S. Fermo at Verona, 
and his altar-piece degli Angioli m S. Eufemia. He 
was much patronized, and employed by the Visconti 
di Milano, and at the court of Monferrato, where 
there are several of his easel pictures and portraits. 
He died in 1546. 

CAROTTO, Giovanni, was the younger brother 
of the preceding artist, by whom he was instructed. 
As a painter, he never went beyond mediocrity, and 
that in an impoverished style of his brother. As 
an architect and a designer of the ruins of antiquity, 
he acquired considerable reputation, and was the 
instructor of Paolo Veronese in the elements of 
architecture. 

CARPACCIO, Vittore, an old Venetian paint- 
er, who, according to Ridolfi, flomished about the 
year 1500, and painted several pictures on competi- 
tion with the Bellini, for the churches and public 
places at Venice. Although, in his early pictures, 
he had something of the hard and dry manner of 
his time, m the course of his life he made consider- 
able progress in the softening of his tints, and in 
the expression of his heads. His principal work 
was painted, in concurrence with Bellini, in the 
great council-chamber of the Ducal palace, which 
was destroyed by fire in 1576. In the Oratorio di 
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8. Orsola, are some picture* of t h>* life of t bat Smut, 
In the chapel of the Compugnu dv N Gmikvmn, i* 
the Communion of Si. Jcioim*. A t Ft rnon. m s. 
Maria del Vado. i* the ib*/h of fit*- X Mir- 

rounded by the Apostles. [There work* b\ him 
dated 1519, and Z*im so* he was Lwiu in t.CTi, ] 
CARPACCIO, UiMiuifM Fan. i riimk^ this 
painter was the son or neplmw of lie* lb: 
artist At Capo dT stria, in the chinch tie- Ho 
toncla, is a picture of this mmtej. of the Coronation 
of the Virgin, which, for b am \ of colouring. * v 
pression, and intelligence of the eh:, no venue dm \ 
not yield to many pictures of the time, ft i* mm d 
m 1537. In the (Lsen anti i* another of Ins plena e*, 
with the date of 1541. 

[CARPENTER O, Jr.vx Cutou boni at Ant- 
werp in 1/84, studied under Yaudeu Bo*eh,amI XL 
Van Bree. He painted historical pict»r< *, am! 
landscapes with cows ami sheep : in the latter sub- 
jects he made Ommeganek his model, and >ueh as 
find their way to England are genu*ou*h aUnhhmd 
to that master hv the importers. It is a compliment 
to Caipentero, though it robs him of his reputation 
■without enriching Ommeganek.] 

CARPENTIER, Adkivw This artist was a 
native of Switzerland. lie settled in England about 
the year 1760, as a portrait painter? and from that 
time, till the year 1774, was a frequent exhibitor 
wnth the Society of Artists in Spring Garden, ( hie 
of his best performances was a pm n ait of Roubil- 
liac, the sculptor, from which there is a \erv good 
mezzotmtojprmt by David Martin. He died' about 
the year 1778, at an advanced age. 

CARPI, Ugo da, a painter and engraver, born at 
Rome about the year I486, and flourished in the 
beginning of the sixteenth century. He is gernu ally 
regarded as the first inventor of that species of en- 
graving on wood, which is known by the denomin- 
ation of chiaro-scuio, in imitation of drawings; 
which was afterwards carried to such perfection by 
Baldassare Peiuzzi. This ingenious contrivance is 
performed by using difierent blocks ; one for the < mt- 
lme and darkest shadows, another for the lighter 
shadows, and a third for the demi-tints. The prints 
by Ugo da Caipi, though slight, are masterh ami 
spirited, and exhibit an excellent lesemblanee of the 
designs of the artists fiom whom they arc taken. 
They are, for the most part, after the works of 
Raflaelle and Parmegiano. The following are ge- 
nerally attributed to him : 


Jacob’s Ladder ; aftei Rctjfaelh 

David with the Head of Gohah ; after the same. 

The Muider of the Innocents , after the same 
Christ preaching on the Steps of the Temple; after the 
same. 

Ehmas struck with Blindness , after the same. 

The Death of Ananias; aftei the same. 

The Descent fiom the Cioss , after the same 
The dead Christ m the Lap of the Viigm*: after the 
same w 


• • , u./ uw same 

-ffineas carrying his Father Anchises ; alter the same. 

A &byl reading m a Book, with a Child holding a 
1 orch ; after the same 5 

Hercules strangling Antens ; after the same . 

Kaffaelle and his Mistress; after the same 
ihe Vngin and Infant, with St. Sebastian and St Nicho- 
las; after Pai megiano 
St Peter and St. Paul , after the same 
St. Jerome sitting with some Books , after the same. 

A Satyr, sounding the Water with his Flute : after the 
same . ** 

Diogenes seated at the Entrance of his Tub; after the 


[Bartsch describes 52 attributed to this master.] 
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CARPI, Girolamo d*i. This painter was bom 
at Ferrara in 1301, and was educated under Benve- 
nuto Garofolo. On leaving the school of that 
master, he passed some time at Bologna, where lie 
was much employed m portrait painting. He aftei- 
warcls visited Parma and Modena, wheie he was so 
fascinated with the works of C'oreggio and Paime- 
giano, that he applied himself to study and copy 
them with great assiduity. He is not however to be 
considered only as a copyist. He painted many 
pictures, of his own composition, for the churches 
at Ferrara and Bologna, that place him in a most 
respectable rank m the ait. At Ferrara, m the 
cathedral, are three pictures by him of la Madonna, 
S. Giorgio, and S. Maurelio. At the Carmelites is 
his picture of S. Girolamo; and m S. Maria del 
Vado one of his finest works, representing a Miracle 
wrought by S. Antonio da Padoua At Rovigi, in 
the church of S. Francesco, is his picture of the 
Pentecost, and at Bologna are his two most cele- 
brated productions, one m S. Martino Maggiore, of 
the Adoration of the Magi, the other m S. Salva- 
tore, of the Madonna and Bambino, with S. Cathe- 
rine and other Saints. In the two last he displays 
a mixture of the Roman and of Lombard styles. 
He died in 1556. 

CARPINONI, Domenico, a Beigamese painter, 
bom at Clusone, m the Valle Senana, m 1566. He 
was sent to Venice when young, and became a 
scholar of the younger Palma. In the early part of 
his life, he was occupied m copying the works of 
Palma and Bassano, he afterwards painted some 
pictures of his own composition, w r hich, according 
to Tassi, are vigorously coloured, and tolerably cor- 
rect in design. In the principal church of Clusone, 
is a picture by him of the Birth of St. John Bap- 
tist, and a Descent from the Cross. In the Chiesa 
di Monesterolo, m the Valle Cavallina, is a pictuie 
of the Transfiguration. And at Lovere, m the 
church of the Padri Osservanti, the Adoration of 
the Magi He died m 1638. 

CARPINONI, Marziale, was the grandson of 
the preceding artist, horn at Clusone m 1644, and, 
according to Tassi, was taught the first principles 
of the art by his father, an artist of little note, but 
afterwards had the advantage of the instruction of 
his grandfather. He was afterwards sent to Rome 
for improvement, where he frequented the school of 
Ciro Ferri. He painted history with no small re- 
putation, and was employed for the chuiches of his 
native tow r n and the vicinity. In the great church 
at Clusone, is a Nativity by this painter, and the 
Baptism of Christ by St. John; and m the cathe- 
dral at Bergamo, S. S. Domneone and Eusebia. He 
also painted several pictures for the churches m 
Brescia. He died in 1722. 

CARPIONI, Giulio. This painter was born at 
Venice in 1611. Pie was a scholar of Alessandro 
Varotan, called Paduanino, and, like his master, 
followed the splendid style of Paolo Veronese. He 
was superior to his fellow student Maffei, m vigour, 
expression, and invention. He painted history and 
bacchanals, and also sacred subjects of a small size, 
many of which are to be seen in the churches m 
the Venetian states. His subjects of the fable are 
placed with distinction in the private collections of 
his country, and are touched with a spirit, and 
coloured with a beauty of tinting, which his master 
would not have disavowed. He died m 1674. [His 
easel pictures of bacchanalian subjects are more 
analogous to N. Poussin than any other master.] 

CARPIONI, Carlo, was the son of Giulio Car- 
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pioni, and was educated by his father, in whose 
style he painted a few pietmes, but distinguished 
himself more as a painter of poitiaits. In the coun- 
cil-chamber at V icenza, and m the convent of the 
Padii Seivi at Monte Benco, there are some groups 
of portraits of magistrates, which to the verity of re- 
semblance add tiie arrangement of an ingenious 
and elevated invention. 

CARRARI, Bildissvre, was a native of Ra- 
venna, and nourished about the year 1511. Lanzi 
places him among the scholars of Niccolo Rondi- 
nello. His principal work is, what that author 
styles his most celebiated picture of S Bartolomeo, 
in the church of St Domimco at Ravenna. When 
Julius II. visited that city m 1311, on seeing that 
work, he declared that the altars of Rome did not 
at that time possess a finei picture. 

CARRIE, Frwcis. This painter was born in 
Friesland m 1630. It is not said by whom he was 
instructed, but he was of sufficient estimation to be 
appointed first painter to the Stadthol’der William 
Frederick. He excelled m painting landscapes and 
village festivals, which are little known, except m 
his own countiy. He died at Amsterdam m 1669. 
[Most writers place his bnth m 1636.] 

CARRE, Henry, was the elder son of the pre- 
ceding pamtei, born at Amsterdam in 1656. After 
studying the art undei Juriaen Jacob and Jacques 
Jordaens for some time, the Princess of Orange 
gave him a commission m her regiment, and he 
served some years m the army, and was present at 
the siege of Groningen in 1672. He returned how- 
ever to the art, and exercised his talents at Amster- 
dam with success and reputation. In the chateau 
of Ryswick, he painted a saloon with landscape'' 
decorated with figures and animals, well drawn a t 
spiritedly touched He died m 1721. 

[CARR&, Abrah4M, bom at the Hague in 1694, 
was the son of Hemy Carre. He painted portiaits 
m small, and was an excellent copyist of the works 
of more distinguished Dutch masters; m which oc- 
cupation he was much employed by the dealers, 
who sold them for originals ] 

CARRE, Michael. This painter was the 
younger brother of Henry Carre, born at Amster- 
dam m 1666, and was first instructed by his bro- 
ther, but afterwards became a scholar of Nicholas 
Berghem. He did not profit as much as might have 
been expected from the precepts and example of 
that excellent master, preferring, from an unaccount- 
able depravity of taste, the greatly inferior style of 
Gabriel vander Leew. He is said, by Houbiaken, 
to have resided some time m England, and that his 
works were not popular. He is not, however, men- 
tioned by Lord Orford m the Anecdotes. He was a 
landscape painter of some celebrity, and on the 
death of Abraham Begyn, was invited to the court 
of Berlin by the King of Prussia, and was appoint- 
ed one of his principal painters. He returned to 
Holland after the death of the king, and resided 
chiefly at Alkmaer, where he died in 1728. The 
principal merit of this artist was an uncommon fa- 
cility and boldness of pencil, well suited to the style 
of painting he was mostly employed in, the de- 
coration of halls and large apartments. One of 
his best works is a saloon at the Hague, where he 
has represented m large landscapes with figures, 
the history of Jacob and Esau. [Some of his easel 
pictures, landscapes with cattle, are very good, and 
are to be found in many respectable collections.] 

CARRENNO, Don Juan, an eminent Spanish 
painter, born, according to Palomino, at *Abiles in 
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victories of Charles V. in the palace of the Pardo, 
and was an eminent painter of portraits. He died 
at Madrid in 1662. 

CARO, Francisco, was the son of the preceding 
artist, bom at Seville in 1627, and was first in- 
structed by his father, but he afterwards entered the 
school of Alonso Cano. His principal woiks, ac- 
cording to Palomino, are the pictures of the Life of 
the Virgin, m the chapel of San Isidoro, and his 
celebrated Porciuncula, m the church of S. Fran- 
cisco at Segovia ; works which exhibit no 01 dmary 
talent, and sustain the reputation of the school ot 
Cano. He died at Madnd m 1667. 

CAROSELLI, Angiolo. This painter was horn 
at Rome, according to Baldinucci and Oilandi, m 
1573, and became a scholar of M Angelo Caravag- 
gio. To the vigorous colouring and boldness of 
effect of his instructor, he added a grace and elegance 
not to he found m the works of that master. He 
was more employed in easel pictuies and poi traits 
than in large works, of which he painted several for 
the Cardinal Gessi, and other galleries at Rome. 
He possessed an extraordinary talent of copying 
with astonishing precision the works of the most 
celebrated artists, and m painting pasticci in imita- 
tion of their style. His laige works in the churches 
are the Martyrdom of St. rlacido, and St. Gregory 
celebrating Mass before a concourse of people m S. 
Francesca Romana; and S. Vmceslao in the pon- 
tifical palace of the Quirmal. He died at Rome m 
1651. [Zani places his birth about 1585, and his 
death in 1653.] 

CAROT, . According to Mr. Strutt, 

this artist resided at Rome about the year 1585. 
He engraved a small upright plate, lepresentmg St. 
Francis holding a Cross. It is etched m a bold, 
spirited style, and appears to have been the produc- 
tion of a painter, 

CAROTTO, Giovanni Francesco, a Veronese 
painter, bom in 1470. He was first a scholar of 
Liberate Veronese, and afterwards studied under 
Andrea Mantegna. His advancement under the 
latter was such, that Lanzi asserts, that Mantegna 
disposed of his pictures as his own. That author 
describes some of his works as more harmonious, 
and in a grander style, than those of Andiea, par- 
ticularly in his large picture of S Fermo at Verona, 
and his altar-piece degli Angioli in S. Eufemia. He 
was much patronized, and employed by the Visconti 
di Milano, and at the court of Monferrato, where 
there are several of his easel pictures and portraits. 
He died in 1546. 

CAROTTO, Giovanni, was the younger brother 
of the preceding artist, by whom he was instructed 
As a painter, he never went beyond mediocrity, and 
that m an impoverished style of his brother. As 
an architect and a designer of the ruins of antiquity, 
he acquired considerable reputation, and was the 
instructor of Paolo Veronese m the elements of 
architecture. 

CARPACCIO, Vittore, an old Venetian paint- 
er, who, according to Ridolfi, flourished about the 
year 1500, and painted several pictures in competi- 
tion with the Bellini, for the churches and public 
places at Venice. Although, in bis early pictures, 
he had something of the hard and dry manner of 
his time, in the course of his life he made consider- 
able progress m the softening of lus tints, and m 
the expression of his heads. His principal work 
was painted, in concurrence with Bellini, m the 
great council-chamber of the Ducal palace, which 
was destroyed by fire in 1576. In the Oratorio di 


8. Orsola. arc some* picture 1 * of th<* htVof tlutl i, 
Jn the chapel of the t\mipuu f m dv >, is 

the Communion of St. Jmoiue. At JA rum, in S. 
Maim del Yado, is the Dpah oi the \ »mri, *i&r- 
louiuled In the Apostle**. ^Ifuiv me wntk** In ban 
dated 151*4, and /.am lm was m hiliJ, J 

CAR P ACC 10, Bi m m i ru. L.n.u think* fhw 
painter was the son or nephea of lie* 
artist. At Capo d'Ntru, in the chinch of tlm 
tonda, is a picture of this mmV;, of tin ( oi*»,«ai»nn 
of the Virgin, which, for beaut} of ctf.omnua » 
piession, and intelligence of the efnmu nin, d.u s 
not yield to many pietuies of tin* time. Ii i- dated 
in 1537. In theCKsenanu isanothoi of his picture, 
with tiie date of 1541. 

[CARPENTERO, Jean Caroi, born at Ant- 
werp in 1784, studied under Vanden Ro-eh. and M. 
Van Bree. He painted historical petal* s ai.ti 
landscapes with cows and sheep : m the LmD r "nb- 
jects he made Onimeganek his modi 1, and Mich as 
find their way to England are gvnerou*l\ atmjfltffld 
to that master by the importer. It is a compliment 
to Carpentero, though it robs him of his nqmtanon 
without enriching Ummeganck.j 

CARPENT1KR, Adrian. This artist w as a 
native of Switzeiland. He settled m England about 
the year 1760, as a portrait painter ; and from that 
time, till the year 1774, was a frequent exhibitor 
with the Society of Arti&ts m Spring Garden. One 
of his best performances was a portrait of Roubzl- 
liac, the sculptor, fiom which theie is a very good 
mezzotmto print by David Martin. He died about 
the year 1778, at an advanced age. 

CARPI, Ugo da, a painter and engra\er, horn at 
Rome about the yeai I486, and flourished in the 
beginning of the sixteenth century. He is generally 
regarded as the fust inventor of that species of en- 
graving on wood, which is known by the denomin- 
ation of chiaio-scuio, in imitation" of drawings; 
which was aftei wards carried to such perfection by 
Baldassare Peruzzi. This ingenious contrivance is 
performed by using diffluent blocks ; one for the out- 
line and darkest shadow’s, another for the lighter 
shadows, and a third for the demi-tmts. The prints 
by Ugo da Carpi, though slight, are master!} and 
spirited, and exhibit an excellent resemblance of the 
designs of the artists from whom they are taken. 
They are, for the most pdit, aftei the works of 
Rafiaelle and Parmegumo, The follow ing are ge- 
nerally attributed to lum : 

Jacob’s Ladder , aftei Raffaelle, 

David with the Head of Gokah , after the same . 

The Murder of the Innocents , after the same. 

Christ pleaching on the Steps of the Temple ; after the 
same 

Elimas struck with Blindness ; a fter the same. 

The Death of Ananias ; after the same . 

The Descent from the Cross , after the same. 

The dead Christ in the Lap of the Vixgm ; after the 
same. 

St J ohn in the Wilderness , after the same. 

JEneas carrying his Father Anchisos ; after the same, 

A Sibyl reading m a Book, with a Child holding a 

■ Torch , aftei the same. 

Hercules strangling Antens , after the same. 

Raflaelle and his Mistress ; after the same 

The Vngm and Infant, with St. Sebastian and St. Nicho- 
las , after Parmegiano. 

St Peter and St. Paul , after the same. 

St. J erome sitting with some Books , after the same . 

A Satyr, sounding the Water with his Flute , after the 
same. 

Diogenes seated at the Entrance of his Tub; after the 
same. 

[Bartseh describes 52 attributed to this master.] 
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CARPI, Girolamo du This painter was born 
at Ferrara in 1301, and was educated undei Benve- 
nuto Garofolo. On leaving the school of that 
master, he parsed some time at Bologna, v here he 
was much employed m portrait painting He after- 
wards visited Parma and Modena, where he was so 
fascinated with the works of Coreggio and Parme- 
giano, that he applied himself to study and copy 
them with great assiduity. He is not however to be 
considered only as a copyist. He painted many 
pictures, of his own composition, for the churches 
at Ferrara and Bologna, that place him m a most 
respectable rank in the ait. At Fenara, m the 
cathedral, are three pictures by him of la Madonna, 
S. Giorgio, and S. Mamelio. At the Carmelites is 
his picture of S. Girolamo; and in S. Maria del 
Vado one of his finest works, representing a Miracle 
wrought by S. Antonio da Padoua. At Rovigi, m 
the church of S. Francesco, is his pictuie of the 
Pentecost, and at Bologna are his two most cele- 
brated productions, one m S. Martino Maggiore, of 
the Adoration of the Magi, the other m S Salva- 
tore, of the Madonna and Bambino, w ith S Cathe- 
rine and other Saints. In the two last he displays 
a mixture of the Roman and of Lombard styles. 
He died in 1556. 

CARPINONI, Domenico, a Bergamese painter, 
bom at Clusone, m the Valle Senana, m 1566. He 
was sent to Venice when young, and became a 
scholar of the youngei Palma. In the early part of 
his hfe, he was occupied in copying the works of 
Palma and Bassano, he afterwards painted some 
pictures of his own composition, which, according 
to Tassi, are vigorously coloured, and tolerably coi- 
rect in design. In the principal church of Clusone, 
is a picture by him of the Birth of St. John Bap- 
tist, and a Descent from the Cross. In the Chiesa 
di Monesterolo, in the Valle Cavallina, is a pictuie 
of the Transfiguration. And at Lovere, m the 
church of the Padn Osservanti, the Adoration of 
the Magi. He died in 165S. 

CARPINONI, Marziale, was the giandson of 
the preceding artist, born at Clusone m 1644, and, 
according to Tassi, was taught the first principles 
of the art by his father, an artist of little note, but 
afterwards had the advantage of the instruction of 
his grandfather. He was afterwards sent to Rome 
for improvement, where he frequented the school of 
Giro Fern. He painted history with no small re- 
putation, and was employed for the churches of his 
native town and the vicinity. In the great church 
at Clusone, is a N ativity by this painter, and the 
Baptism of Christ by St. John; and in the cathe- 
dral at Bergamo, S. S. Domneone and Eusebia He 
also painted several pictures for the churches m 
Brescia. He died m 1722. 

CARPIONI, Giuno. This painter was born at 
Venice in 1611. He was a scholar of Alessandro 
Varotari, called Paduanino, and, like his master, 
followed the splendid style of Paolo Veronese. He 
was superior to his fellow student MafFei, in vigour, 
expression, and invention. He painted history and 
bacchanals, and also sacred subjects of a small size, 
many of which are to be seen m the churches in. 
the Venetian states. His subjects of the fable are 
placed with distinction m the private collections of 
his country, and are touched with a spirit, and 
coloured with a beauty of tinting, . which his master 
would not have disavowed. He died in 1674. [His 
easel pictures of bacchanalian subjects are more 
analogous to N. Poussin than any other master ] 

CARPIONI, Carlo, was the son of Giulio Car- 
l 2 
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pioni, and was educated by his father, in whose 
style he painted a few pictures, but distinguished 
himself more as a painter of pm traits. In the coun- 
cil-chamber at V icenza, and m the convent of the 
Pddri Servi at Monte Berico, there are some gioups 
of portiaits of magistrates, which to the venty of re- 
semblance add the arrangement of an ingenious 
and elevated invention. 

CARRARI, Bildv$s\re, was a native of Ra- 
venna, and Horn ished about the year 1511. Lanzi 
places him among the scholars of Niccolo Rondi- 
nello. His principal work is, what that author 
styles his most celebrated picture of S. Bartolomeo, 
m the church of St. Dominico at Ravenna. When 
Julius II. visited that city in 1511, on seeing that 
work, he declared that the altars of Rome did not 
at that time possess a finer picture. 

CARR&, Francis. This painter was born in 
Friesland m 1630. It is not said by whom he was 
mstiucted, but he was of sufficient estimation to be 
appointed first painter to the Stadtholder William 
Fiederick. He excelled m painting landscapes and 
village festivals, which aie little known, except m 
his own country. He died at Amsteidam m 1669. 
[Most wnteis place his bnth m 1636.] 

CARRfC, Henry, was the elder son of the pre- 
ceding painter, bom at Amsterdam in 1656. After 
studying the art under Junaen Jacob and Jacques 
Jordaens for some time, the Pun cess of Oiange 
gave him a commission m her regiment, and he 
served some years m the ai my, and was present at 
the siege of Groningen in 1672 He returned how- 
ever to the art, and exercised his talents at Amster- 
dam with success and reputation. In the chateau 
of Ryswick, he painted a saloon with landscape*- 
decoiated with figures and animals, well drawn a «. 
spiritedly touched. He died m 1721. 

[CARRfi, Abraham, born at the Hague in 1694, 
was the son of Henry Carre. Fie painted portraits 
in small, and was an excellent copyist of the woiks 
of more distinguished Dutch masters; in which oc- 
cupation he was much employed by the dealers, 
who sold them for originals.] 

CARRE, Michael. This painter was the 
younger hi other of Henry Carre, bom at Amster- 
dam in 1666, and was fiist instructed by his bro- 
ther, but afterwai ds became a scholar of Nicholas 
Berghem. He did not piofit as much as might have 
been expected from the precepts and example of 
that excellent master, preferring, from an unaccount- 
able depravity of taste, the greatly inferior style of 
Gabriel vander Leew. He is said, by Houbraken, 
to have resided some time m England, and that his 
works were not popular. He is not, however, men- 
tioned by Lord Orford in the Anecdotes. He was a 
landscape painter of some celebrity, and on the 
death of Abraham Begyn, was invited to the court 
of Berlin by the King of Prussia, and was appoint- 
ed one of his principal painters. He returned to 
Flolland after the death of the king, and resided 
chiefly at Alkma'er, where he died m 1728. The 
principal merit of this artist was an uncommon fa- 
cility and boldness of pencil, well suited to the style 
of painting he was mostly employed in, the de- 
coration of halls and large apartments. One of 
his best works is a saloon at the Flague, where he 
has lepresented m large landscapes with figures, 
the history of Jacob and Esau. [Some of his easel 
pictures, landscapes with cattle, are very good, and 
are to be found m many respectable collections ] 

CAR REN NO, Don* Juan, an eminent Spanish 
painter, born, according to Palomino, at Abiles in 

147 



C IRU] 


A DICTIONARY OF 


[VASA 


Asturias in 1614. He studied at Madrid under Pe- 
dro de las Cuevas, and improved himself in colour- 
ing by frequenting the school of Bartolome Roman 
His talents recommended him to the patronage of 
Philip IV., who employed him m some impoitant 
fresco works in his palaces. Besides his commis- 
sions from the king, he painted a numbei of pic- 
tures for the churches, and Palomino gives a long 
account of his works at Madrid, Toledo, Alcala de 
Henares, Segovia, and Pamplona At Madrid, m 
conjunction with Francisco Rici, he painted the 
celebrated Cupola of San Antonio de los Poitugeses, 
and a fine picture of Magdalene m the Desert, m 
the convent de las Recogidas. He was also a dis- 
tinguished portrait painter. The colouring of this 
excellent artist was m a tone between Titian and 
Vandyck, and in tenderness and suavity he was 
perhaps supenoi to any painter of his country ex- 
cept Murillo. He was continued painter to the 
court under Charles II He died at Madrid m 1685 
[His proper appellation is Don Juan Can eno de Mi- 
randa .] 

CARRETTI, Domenico. According to Averoldi, 
this painter was a native of Bologna. It is not said 
by whom he was instructed, but during a long resi- 
dence at Brescia, he painted many subjects of his- 
tory in easel pictures for the private collections. 
He also was employed for the churches. The most 
esteemed of his works, is a picture of the Virgin 
with the infant Jesus, and St Theresa, m the 
church of S. Pietro in Oh veto 
CARRIERA. See Rosalba. 

CARRUCCI. See Pontormo. 

CARS, Laurence, a French designer and en- 
graver, born at Lyons in f 702 He was the son of 
an obscure engraver, by whom he received some in- 
struction, but he went young to Pans, where it was 
not long before he distinguished himself. Cars may 
be considered as one of the best French engravers 
of the eighteenth century, m the kind of subjects he 
selected. His best plates are those he has engraved 
after Le Moine, and particularly the print of Her- 
cules and Omphale. His work is extensive, the fol- 
lowing are his principal plates : 

portraits. 

Sir Isaac Newton. 

Michael Anguicr, sculptoi to the King , after Bevel 
Armand Gaston, Cardinal de Rohan , after Riqaud . 
Mary, Princess of Poland, Queen of France , ajte) 
Vanloo. 

Loms, Duke de la Fenillade. 

Francis Boucher, painter to the King ; aftei Cochin 
John Baptist Chardin, paintei after the same . 

Charles Vanloo, painter , after the same 
Madame de Clairon, m the part of Medea 

SUBJECTS AFTER VARIOUS MASTERS. 

The Adoration of the Shepherds ; after Vanloo. 

The Flight into Egypt ; after the same. 

The Chastity of J oseph ; after de Troy. 

Adam and Eve before their Sm , after Le Mome. 

The Companion, Adam and Eve after their Sm; after 
Latoire. 

Time discovering Truth ; after the same. 

Nymphs bathing ; after the same. 

Hercules and Omphale , after Le Moine , his chef d’ 
oeuvre. 

Perseus and Andromeda , after the same 
The Sacrifice of Iphigenia , after the same 
Hercules destroying Caucus ; after the same. 

Cephalus and Aurora ; after the same 
The Rape of Europa ; after the same. 

Louis XV. surrounded by emblematical figures , after 
Boucher. 

Monument to the honour of the Duke of Marlborough 
L’Aveugle dupd ; after Greuze. 

The Fortune-teller , after Watteau. 
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The Venetian F» yt h al ; n f * r n • * f ►/. ** 

A Convoy of Equipage , ttjn r tin mm* 

[His birth is placed by Unlenml wilier* in 166b, 
1701, 1702, and 1703: he dii tl m 1 77 1 ] 

[CARTER John, an amiquaiiun dniiighMnun 
and cngiaver, who published Specimen** of alien nt 
English Sculpture and other Antiquities ^ He was 
persevering m his pursuit of objuly r» lining to the 
« olden tunes 7 and, m addition to hi** own pubhea 
turns, the peiiodieaN of the tiny, pmuculurh tin 
Gentlemans Magazine, abound with his communi- 
cations. All his pioductions haw the than* tder of 
accuracy, and niriy be inferred to a-* good ».ut horny 
of the st} les of the penod*. from whence they air 
taken, tie had many peeuhantio. but on the 
whole was a harmless and moilen**he ilnamre, He 
died m 1817, m his 70th year, and was buned at 
Hampstead.] 

CARTER, Willi vm, an English engraver. who 
fiounshed about the year 1660. lie was a **eliolar 
of Hollai, and was a successful mivniur of in- M\le. 
It is very probable that he a-*-i**ted Hollai m the 
prodigious numbei of works m winch he was en- 
gaged, as his name, oi mark, is tmU affixed to a very 
few prints. His plates an* somethin*, marked \\ . 
C. In Ogilby’s translation of Homer, the vignettes, 
and other ornaments, were eng' ami by Carter. 

CARTWRIGHT, Willi vm, an Knghdi engrav- 
er of poi traits and other book-pink*.. His name 
is affixed to a portiait of Thomas Cranmer. Arch- 
bishop of Canterbury, after Jlolhvtn. It is inscribed, 
Ccelanf. Git. Carta rift it. 

CARWITHAM, J. This artist was a native 
of England, and nourished about the year 1730. 
He engraved sevei al plates for the publications of 
his time, being chiefly employed by tin* booksellers. 
His prints are sometimes executed with the giaver 
only, otheis are etched, and finished with the 
giaver, in a style resembling that of Bernard Pi- 
cart. Among others, w e liav e a middling-sized plate 
by him, representing the Laocoon, after the antique 
maible, dated 1741. He also engraved a variety of 
frontispieces, among winch is an emblematical one, 
fiom a design of B. Dwarf, with the date 1723* 

CASA, Nicholas de Lv,,an engraver who nour- 
ished towaids the end of the sixteenth century. 
From an inscription on one of his plates, lie appears 
to have been a native of Lorraine He worked en- 
tirely with the graver. We have by him, 

The Poi trait of the Emperor Charles V , oval, with a 
bolder, copied fiom JEneas Vico ; inscribed A. 1). la 
Casa Lotai uigus, fee. 

The Portiait of Baccio Bandmelii. 

[Zam says he worked in 1640 ; and is inclined to 
believe that he is the same with St cola Beat / ice ; 
there are others of the same opinion.] 

C A SAL I, Andrea, a modem Italian painter and 
engraver, born at Civita Veechia about the year 
1720. He is said to have been a scholar of S. Conea. 
He visited England about 1748, and was employed 
in ornamenting the seats of several of the nobility. 
He etched some plates from his own designs, and. 
one from Raffaelle ; among others we have by him, 

The Virgin and Infant , after llaffaelle 

Edward the Martyr. 

Lucretia lamenting her Fate. 

The Pimcess Gunlnlda, or Innocence Triumphant. 

[His pictures are generally of a large size ; the figures 
in theatrical taste, but well coloured.] 

CAS ALIN I, Lucia, an eminent paintress of por- 
traits, born at Bologna in 1677. She was a scholar 
of Giuseppe dal Sole, and at first attempted some 
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historical subjects, but was more successful m por- 
traits, in which she gained great reputation. Her 
portrait, by herself, is in the Florentine Galleiy. 
She died in 1762. 

CASANOVA^ Francesco. This painter was 
born in London in 1732, of Venetian parents, who 
sent him to V enice when he was young, and he be- 
came a scholar of Francesco Simonim, a painter of 
battles. Like his master, he took the pictures of 
Bourgognone for his model, and became a painter of 
considerable celebrity. Besides battle-pieces, Ca- 
sanova painted landscapes, with figures and cattle, 
marines and pastoral subjects After passing some 
years at Dresden, he went to Pans, w here he met 
with great encouragement, and was received into 
the academy. Among the pupils of Casanova at 
Pans, was the late ingenious Mr de Loutheibourg. 
He afterwards went to Vienna, where his pictures 
were greatly admired. Bassan states, that he etched 
some plates from his own designs. [lie died m 
1805.] 

CASAUBON, Frederick, a Geiman painter, 
born at Sohngen in 1623. He received his first in- 
struction m the art at Amsterdam, and afterwards 
went to Paris, where he became a scholar of Charles 
le Brun. From France he \ lsited Italy, where he 
passed some years, and lived m intimacy with Nic- 
colo Poussm, whose style he attempted to imitate. 
Towards the latter pait of his life he came to Eng- 
land, and not finding employment as an histoiical 
painter, he applied himself to portraits, the only 
branch of the art then encouiaged. He died m 
London in 1690 

[CASEMBROODT, or CASENBRODT, Abra- 
ham, a Dutch painter, who flourished about the 
middle of the 17th century. He was a long time m 
Sicily, and particulaily distinguished himself at 
Messma, as a landscape and manne painter : m the 
latter he generally represented storms. He also 
painted historical subjects, three of which, the Pas- 
sion, are m the church of S. Giovaclnno at Messina. 
There are some etchings by him of sea-ports and 
marine views.] 

CASOLANI, Alessandro, was born at Siena in 
1552, and was a disciple of Cavaliere Roncalli, 
under whom he became a very reputable painter of 
history. His compositions are ingenious and copi- 
ous, his figures well di awn, and gracefully disposed. 
His works are principally m the churches at Siena. 
It is no slight proof of this artist’s merit, that Guido 
Reni, on beholding his picture of the Martyidom of 
S. Bartolomeo, at the Carmelites, exclaimed, Costm 
veramente pittore. There are also several of his 
works at Naples and Genoa. He died in 1606, [m 
which year one of his pictures is signed and dated.] 

CASOLANI, Ilario. This painter is called 
Cnstofano by Baghom, but Mancim, who wrote 
during his lifetime, and Lanzi, who follows that au- 
thority, call him llano. He was the son of Ales- 
sandro Casolam, and was also brought up m the 
school of Cavaliere Roncalli. He assisted his 
father in some of his fresco paintings, and, after his 
death, finished the Assumption in the church of S. 
Francesco, left imperfect by Alessandro. He paint- 
ed several pictures for the churches at Rome, both 
in oil and m fresco, but was superior m the latter. 
In S. Maria in Via, he painted the Trinity. In the 
Madonna de Monti some pictures of the Life of the 
Virgin, and m the vault, the Ascension. He died 
at Rome m the prime of life. 

CASSANA, Giovanni Francesco, was born at 
Genoa in 1611, and was a scholar of Bernardo 


Strozzi. He painted history and portraits, but was 
more eminent m the latter, of which he painted a 
great number at V enice, where he chiefly resided. 
He passed some time at the court of the Mirandola, 
wheie he painted a S. Girolamo m the dome of the 
church, and other creditable performances. He was 
the father of a family of artists, who all distinguished 
themselves. He died in 1691. 

CASSANA, Niccolo. This painter -was the 
eldest son of the preceding artist, born at Venice m 
1659. He was mstiucted by his father in the rudi- 
ments of the art. He chiefly excelled m portrait 
painting, in which he became veiy eminent, al- 
though his historical pictuies m the gallery at 
Florence, of which the Conspiracy of Catalme is 
the most esteemed, proved that he possessed great 
merit m that department. He came to England m 
the reign of Queen Anne, whose portrait he painted, 
as well as those of seveial of the nobility. He did 
not live long to enjoy this success, and died m Lon- 
don m 1713. [He was the second son of Giovanni 
Francesco ; his brother Giovanni Agostmo was bora 
m 1658.] 

CASSANA, Abate Giovanni Agostino, was 
the younger brother of Niccolo, born at Genoa m 
1658, and was mstiucted by his father. He painted 
poi traits with some reputation, but preferred paint- 
ing animals and subjects, m the style of Benedetto 
Castiglione. His pictures of that description are 
found in the collections at Florence, Venice, and 
Genoa He died m 1720. [He was the elder bro- 
ther of Niccolo.] 

CASSANA, Giovanni Batista, was the young- 
est brother of the two preceding artists. He ex- 
celled m painting fruit, flowers, and still-life. 

CASSANA, Maria V ittori a. This paintress 
was the sister of the thiee preceding artists. She 
painted small pictuies of devout subjects for private 
collections, which were much esteemed. She died 
m 1711. 

C ASSENTING, Jacopo, an old Florentine 
painter, born soon after the year 1270. He was a 
disciple of Taddeo Gaddi, and painted m the Gothic 
style of that master, as appeals from the traces of 
his works lemaming m the Chiesa di Orsan Michele 
at Florence. To this painter has been attributed 
the first foundation of the academy at Florence in 
1350. For the chapel of the academy, he painted a 
picture of St. Luke painting the Portrait of the 
Virgin. He died m 1356. * 

CASSIANI, Padre Stefano, called il Certo- 
sino. This painter was a native of Lucca, and 
flourished about the year 1660. He was called il 
Certosmo, or the Caithusian, from his being a monk 
of that order. He painted m fresco the cupola of the 
church of the Carthusians at Lucca, and two altar- 
pieces, representing subjects from the life of the 
Virgin, and several other works m the churches of 
his order, m Pisa, Siena, and other places, which 
are very reputable performances, in the style of 
Pietro da Cortona. 

CASSIONE, Giovanni Francesco, an Italian 
engraver on wood, who flourished at Bologna about 
the year 1678. He executed several of the cuts re- 
presenting the portraits of the painters, for the 
work entitled, Felsina Fittrice , ■fey' Carlo Cesar e Mal- 
vasia , published at Bologna m the above-mentioned 
year. 

CASTAGNO, ^Andrea del. This painter, 
whose memory is'rendered infamous by his atroci- 
ous crimes, is still interesting to the art by his ex- 
traordinary merit, tie was born at Castagno, a 
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village in Tuscany, in 1409. His parents were ex- 
tremely poor, and he appears to have discovered an 
uncommon disposition tor the art, without the help 
of an mstiuctor T until Ins untutored essays excited j 
the surprise and admiration of all that saw them, 
and recommended him to the protection of Bernar- 
detto de Medici, w ho proem ed him the assistance of 
the best masters, at that early period, m Floience. 
He was some time under Masaccio, and at length 
became one of the most distinguished painters of 
his age. He was in the possession of a high reput- 
ation when Domenico Yenetiano visited Florence, 
w ho had learned the new method of painting m oil 
and varnish, from Anton ella da Messina, till then 
unknown in Tuscany. The novelty and splendour 
of the new mode of colouring was extremely ad- 
mired ; and Castagno, by a pretended friendship for 
Domenico, was the only person to whom he com- 
municated the seciet. To be the sole possessor of so 
valuable a discovery, was a temptation his ambition 
could not resist, and his pi maples weie not proof 
against the most atrocious means of securing it, 
He conceived the horrid project of assassinating his 
rival, which he effected, and escaped suspicion. He 
survived this murder a few years, and practised his 
ill-acquired art with great success Toimented by 
remorse and terror, he made a full confession of his 
guilt previous to his death, which happened m 
1480, at the age of 71. The best of his remaining 
works are m the church S. Lucia de Magnuoli, at 
Florence, and in the monasteiy degli Angeli, a 
Crucifixion, with many figures, painted on a wall. 
[Manni, in a note to Baldmucci, says that Castagno 
died in 1477, at the age of 51, consequently he was 
bom in 1426. Zani seems to countenance this.] 

CASTEELS, Peter, a Flemish painter and en- 
graver, born at Antwerp m 1684. He painted 
birds, fowls, flowers, and fruit. He came to Eng- 
land in 1708. His paintings have not much to re- 
commend them, and were greatly inferior to a con- 
temporary artist of our own country, Luke Cradock. 
As an engraver he has more merit. In 1726 he 
published a set of twelve plates of birds and fowls, 
etched from his own designs ; and some other plates 
from his pictures, which possess considerable merit. 
He died m 1749. 

[CASTEL, Alexander, a Flemish landscape 
and battle painter, some of whose pictures are m 
the galleries at Munich, Schleisheim, and Lustheim. 
He died at Berlin in 1694 ] 

CASTELLI, Annibale This painter was a 
native of Bologna, and flourished about the year 
1605. He was a scholar of Pietro Faccini, and by 
imitating his manner, he fell into the same defect 
that is discernible in the works of that master. By 
loading and tormenting his carnations, he disturbed 
his outline, and his figures became heavy and incor- 
rect. His best work is the Raising of Lazaius, m the 
church of S. Paolo, at Bologna 

CASTELLI, or CASTELLO, Bernardo. A 
Genoese painter, born m 1557. He was a scholar 
of Andrea Semini, and an imitator of Luca Cam- 
biasi. In endeavouring to acquire the facility of 
the latter, he fell into all his defects, and abandon- 
ed nature for Planner and despatch. An able de- 
signer, his works would have approached nearer to 
perfection if he had fe&e n the trouble of studying 
them. He was copious', -“W ready in invention, 
perhaps, because Ms judgmeh&ayas not difficult to 
satisfy. His principal works at Genoa, are S. Diego 
and S. Girolamo, m the church of S. Francesco. 
In S. Ciro, Christ disputing with the Doctors. At 
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Capuchins, four pictures St, Franrh rmhnig 
Stigmata, the Crucifixion. S. Antonio da Pndona, 

3 o m a* u. ,1... I.. . 


the 

the Stig T 

and S* Clara. At Home, m the ba**i!u\i of 
Peter’s, St. Peter walking on il «* N*a. Ib* lived m 
habits of intimacy with the principal poet> of liL 
time, and made the design" for Taw A. Jtnwilnn, 
which were engiaved by Agrium Canuvi He 
died in 1629. [lie w a* ab«> an eminent miniaturist j. 
and is praised by Jfanm, the poet, foi tilt 1 Huh and 
accuracv of Ins representations of \ annus insects,'] 

CASTELLI, or CASTELLO. Yau rio. v,*s the 
son of Bernai do Cbrntclh, born at Genoa m 1625, and 
was a scholar of Domenico F mod la. He did not, 
however, follow' the style of as her his father or 
instructor, but made choice of prototypes more 
suited to his genius, by studying the works of Pro- 
caccim at Milan, and of Coreggio at Parma; fjom 
whose example, and a graceful manner of disposing 
his figures, which was natural to him, he formed a 
style wdneh may be called entirely his own.* 1 f is 
design is sometimes not the most correct, but Ids 
wrorks aie judiciously composed, hurmuniouGv and 
vigorously coloured, with an admirable conduct of 
the chiaro-scuio. In his fresco painting** he nearly 
approaches the excellence of Carloni, as is evident 
m the Cupola of the Nunrnta at Genoa, and in S. 
Malta. In the chinch of S. Mam del Geihmo, is 
his picture of the Conception, with two Intends of 
the Marriage of the Yiigm, and the Presentation in 
the Temple ; and in the ceiling, m fie* co, the 
Crowning of the Virgin, with a choir of angels. In 
the church of the Benedictines, the Annunciation. 
At the Franciscans, the Conversion of St Paul. 
The ceiling of the Augustmes icpresents the De- 
scent of the Holy Ghost. Yaleno Castelli also 
excelled in painting battles, and subjects of pio- 
fane history, m which he seems to have followed 
the style of Tintoretto and Paolo Y eronese. Seve- 
ral of these are in the palaces at Genoa, lie died 
m 1659. 

CASTELLI, Giovanni Batista, called il Bh«- 
gamasco. This eminent painter was born at Gau- 
dmo, in the Valle Seriana, in the Bergamese, in 
1500. He w T as called il Bergamasco, to distinguish 
him from a Genoese painter of the same name, who 
was a scholar of Luca Cambiasi, and excelled in 
miniature. When he w’as young, he was intrusted 
to the care of Aurelio Busso, of Crema, who had 
been a scholar of Polidoro da Caravaggio, by whom 
he was taught the first principles of the art. That 
painter took him with him to Genoa, and after some 
time left him in that city, unprotected and aban- 
doned, but considerably advanced in the art, by his 
studies after the best masters of that school He 
had the good fortune to attiact the attention of a 
Genoese nobleman, Tobia Pallavicino, who took 
him under his protection, and sent him to Rome to 
visit the works of the great masters, and supported 
him in his studies, until he arrived at great pro- 
ficiency in painting, sculpture, and architecture. 
On his return to Genoa, the first essay of his talents 
was decorating the palace of his protector, and some * 
tresco paintings in the church of S. Marcellino. In 
the monastery of S. Sebastiano, is bis justly cele- 
brated picture of the Martyrdom of that Saint, by 
which he acquired great reputation. WMlst he was 
m the full possession of the public favour, Luca 
Cambiasi returned to Genoa, after completing his 
^ lc j re ? ce an(i Rorne, when a liberal and 
laudable emulation seems to have taken place be- 
honourable and advantageous 
to both. They were employed, in conjunction, by 
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the Duke Grimaldi, in the Nunziata di Portoria, 
v here Cahtelli represented in the ceiling of the 
choir our Saviour sitting as the judge of the world, 
surrounded by angels, some bearing the instruments 
of his passion, and others displaying a scroll, in- 
scribed Vemte Benedict i, painted with a beauty of 
colour, and a splendid effect of light emanating 
from the figure of Christ, that dazzles the beholder. 
Luca Cambiasi painted the lateials, representing 
the fate of the Blessed and the Reprobate, which, 
though possessed of great merit, are eclipsed by the 
transcendent powers of Castelli m composition and 
expression. On visiting his native country, emulous 
of leaving something worthy of his fame, he under- 
took his great work of the Saloon m the Lanzi 
palace at Gorlago, where he has represented some 
of the most interesting subjects of the Iliad, com- 
posed and executed with a grandeur that resembles 
the great style of Giulio Romano. Towards the 
latter part of his life he was invited to visit Spam 
by Charles V., and was employed by that monarch 
in the palace of the Pardo, which he ornamented 
with some subjects from Ovid, and m several othei 
works. He died at Madrid m 1570 [Zam says he 
was bom in 1490; and Fussli that he died m 1570, 
aged 80.] 

[CASTELLI, or CASTELLO, Fabricio, was 
the son of II Bergamasco, and employed by Philip 
II., in conjunction with other painters, to decoiate 
parts of the Escurial. One of the subjects on which 
they were employed was the victory gained by John 
II. over the Moors of Granada ; it was copied from 
a painting by Bello on a canvass 130 feet m length, 
which was found in an armoire of the Alcazar de 
Segoria, and is a most curious composition. He 
also painted at the Pardo, where he executed several 
frescos ,■ and he colouied forty-eight busts of Saints 
executed by Juan d’Arfe for the Escurial He was 
considered ,an artist of great talent. He died at 
Madrid m 1617.] 

CASTELLO, Avanzino, da Citta di, was a 
native of the Ecclesiastical States, born in 1552, and 
visited Rome when he was young, where he became 
a scholar of Niccolo Pomarancio. During the pon- 
tificates of Sixtus V. and Clement VIII. this painter 
was held m great esteem, and employed m the loggie 
of St. John of Lateran. He also painted many 
pictures for the churches at Rome, of which Baglioni 
gives a particular account. Among his best works 
may be considered his pictures m S. Paolo, out of 
Rome, representing the Miracle of the Serpent in 
the Isle of Malta ; the Decollation of St. Paul, and 
his taking up into the third heaven. He died m 1629. 

CASTELLO, Castellino. This painter was 
born at Turin m 1579, and was a scholar of Giovanni 
Batista Paggi, under whom he acquired a correct 
and elegant style of design. His picture of the 
Pentecost, in the chuich dello Spirito Santo at 
Genoa, gained him great reputation. He was also 
a very eminent portrait painter ; and Lanzi reports, 
that when Vandyck visited Genoa, he particularly 
admired the style of Castello, and they reciprocally 
painted each other’s portraits. Fie died in 1649. 

CASTELLO, Felix, a Spanish painter, born at 
Madrid in 1602. He was a scholar of Vincenzo 
Carducci, and painted history with some reputation. 
His principal works are in the church of the Cap- 
puchmos de la Paciencia, at Madrid. He died m 
that city in 1656. [Felix Castello studied first under 
his father, Fabricio, and afterwards under Carducho. 
He was eminent as an historical and battle painter ; 
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and was considered to be one of the best of his time. 
Theie are, or were, at Madrid, two capital pictures 
representing the taking of a Castle by Don Fadrique 
de Toledo, and Spanish soldieis swimming to an 
attack, under the command of Don Baltazar Alfaro. 
Carducho was so pleased with the manner in which 
his pupil prepared his masses m the composition of 
these pictures, that he requested permission to paint 
the head of Don Fadrique m the first, and which 
he did in a very beautiful manner. Castello’s hand- 
ling is large, his compositions superb, well under- 
stood, and spmtedly executed ] 

CASTELLO, Francesco da. This painter was 
born m Flandeis, of Spanish parents, in 1586. He 
visited Rome when he was very young, for the pur- 
pose of study, during the pontificate of Gregory 
XIII. He painted history, generally of a small 
size; and his pictures were much in vogue. He 
also painted some works for the churches at Rome. 
In S. Giacomo degh Spagnuoli, is an altar-piece re- 
presenting the Assumption of the Virgin, with a 
glory of angels, and the apostles below ; and in S. 
Rocco di Ripetta, a picture of the Madonna and 
Bambino, with St. Nicholas and St. Julian. He 
died at Rome m 1636. 

CASTELLUCCI, Salvi. This painter was born 
at Arezzo m 1608, and was brought up in the school 
of Pietro da Cortona at Rome. He was a successful 
imitator of the facile and pleasing style of Pietro. 
There are some of his large pictures in the churches 
at Arezzo, which are admired for their freedom of 
hand and agreeable colour. He was much em- 
ployed m painting easel pictures for the private 
collections. He had a son, Pietro Castellucci, who 
painted in his style, but was inferior to his father. 
He died m 1672. 

CASTIGLIONE, Giovanni Benedetto, called 
Benedetto. This eminent artist was born at 
Genoa m 1616. After studying some time under 
Gio Batista Paggi, he entered the school of Gio. 
Andrea de Ferran. He had made great progress 
under that master, when Vandyck visited Genoa, 
who favoured him with his friendship and advice. 
Advantaged by the mstiuction of that admirable 
painter, he acquired the chaste and tender tinting, 
and the flowing pencil, by which his works are 
characterized. [This may be doubted, as Castiglione 
was too young, when V andyck visited Genoa, to at- 
tract notice as an artist.] He afterwards visited 
Rome, Florence, Parma, and Venice; m each of 
which places he left proofs of his ability. Although 
Benedetto is distinguished throughout Europe by 
his easel pictures, representing landscapes with 
figures and animals, he was not incapable of moving 
in a higher walk of art, as is evident from his fine 
picture of the Nativity m S Luca, and his Magda- 
lene and St Catherine, m the church of the Ma- 
donna di Castello, at Genoa. He painted history, 
portraits, landscapes, and animals. In his histori- 
cal u T orks he appears not to have had m view the 
ideal beauty which is found in the great masters of 
the Roman school, nor to have attempted the ele- 
gance of foim, the purity of contour, or the no- 
bility of expression, which form the essence of his- 
torical painting. He was however completely 
successful m the style which he seems to have 
preferred, of pastoral subjects, the march of cara- 
vans, and troops of animals. His pictures of that 
description are distinguished by a clear and vigor- 
ous colour, a lively and spirited touch, and an 
admirable effect of chiaro-scuro. His figures and 
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animals a k* grouped in the most picturesque man- 
ner, and his landscape ns ah\ av s of appro] mate and 
pleading scenery. The latter part of his life was 
passed in the sen ice of the Duke of Mantua, who 
accommodated him with apartments in Ins palace, 
and treated him with great liberality and mum li- 
cence, and he there painted some of liis finest works. 
As an engraver. Benedetto is desen ing of paiticular 
notice. He has left ns about seventy plates, ex- 
ecuted with all the taste and spirit that are seen m 
his pictures. They are etched, and sometimes a 
little assisted with the graver ; of a most masterly 
effect of light and shadow’, and may be compared 
with Rembrandt, della Bella, and the most admit ed 
engravers in that style. The following are his 
principal prints, which are frequently marked with 

the cipher 

The Genius of Benedetto Castiglione, serving as a frontis- 
piece to his work. 

Portrait of Agostmo Mascardi 
Portrait of Antonio Pignolesale. 

Sixteen small Heads, among winch is his portrait. 

Six large Heads, one of them his poi trait. 

Two plates of the Heads of Men and Animals 
Ho all and his Childien collecting the Animals. 

Koah during the Animals into the Ark. 

The Departure of Jacob. 

Rachel hiding her Father’s Gods 
Tobit buiying the Dead , a night-piece. 

A similar subject , m chiaio-scuro 

The Nativity, with Angels adormg the Infant. 

The Adoration of the Shepheids 

The Angel appearing to Joseph in his Dream. 

The Flight into Egypt 
The Resin lection of Lazarus. 

St. Bochin profile, behind him the Head of his Dog. 

The Melancholy , a print so called 
The little Melancholy. 

The finding the Bodies of St Peter and St. Paul. 

Pour old Men visiting the Tombs by torch-light. 

Circe in search of the Arms of Achilles. 

A Man with some pieces of Armour, and another examin- 
ing a Tomb. 

A Man pushing a Boat, m which are some Animals. 
Diogenes with his Lantei n 
Pan instructing Apollo to play on his Flute 
Silenus playing on a Flute, with a Shepherdess. 

A Combat of Sea Gods 
Silenus drunk, with three Satyrs. 

A Bacchanal, with a Satyr on a Pedestal. 

A Woman heating a Boy. 

A Menagerie of various Fowls 

A Landscape , inscribed Gio. Benedetto Castiglione , 
Gen. fee. 1658. 

A Landscape ; apparently a frieze ; Castiglione, fee. 

A Shepherd driving his Flock. 

Two Shepheids, one on Horseback, driving their Flocks. 
A Capuchin discovering the Body of St Jerome. 

Eleven plates of Yignettes, &c. 

Benedetto Castiglione died in 1670 

CASTIGLIONE, Francisco, was the son of 
the preceding artist, and painted landscapes, with 
figures and animals, in the style of his father, but 
never rose above mediocrity. 

CASTIGLIONE, Salvatore. . This artist was 
the brother of Gio. Benedetto Castiglione, by whom 
he was instructed in the art, and painted landscapes 
and pastoral subjects m the style of that master. 
We have by him a highly finished etching, repre- 
senting the Resurrection of Lazarus, [with his 
name abbreviated (Cast) and the date 1645] 

CASTILLO, Augustin, a Spanish painter, bom 
at Seville in 1565. Palomino does not state by 
whom he was instructed; but he painted several 

E ictures for the churches at Cordova, m which city 
e chiefly resided, some of which are almost entirely 
perished from damp and neglect. Among his best 


\voih< i< thi* Conception, * m church of X u- u i 
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convent of San Pablo, 11c died sn 
struct oi was huh Fernand r . in the rat In * n A M 
Cadiz is the Adora'mn of the Magi by hum mi.l jo 
be his finest wmk.1 

CASTILLO. Ji w nu.wro the brother of the 
preceding artist, born »*t Seville m l.“W4, ami was 
a painter of con sale ruble merit. He had the ad- 
vantage of being educated under Luis do Vargas, by 
whose instruction, and a natural disposition for the 
art, he proved a distinguished punter of history. 
Bis. principal winks are at Seville and Granada, 
lie was tile instructor of some of the greatest artists 
m Spam. Murillo, the celebrated Alon?n Cano, 
and Pedi o de Moya, were his scholars'. He died at 
Cadiz m 1640. [He \\u< nistrueUd hv Lui« Fer- 
nandez ♦ Luis de Vargas died m 1564, sixteen 
years before Juan was bora. Bryan was misled by 
Palomino, who abounds with errors,] 

CASTILLO, y Saavedr v, An to mo nrr* ’Thin 
eminent Spanish painter was the son of Augustin 
del Castillo, born m 1603, by whom he was in- 
structed m the elementary principles of the art 
After the death of his father he became a scholar of 
Francesco Zurbaian, an arti.stat that time in great 
repute. In the cathedral at Cordova there are 
many pictures which bear ample testimony of this 
painter’s merit; and if his colouring had been equal 
to his composition and design, few artists of his 
country u’ould hav e surpassed him This is evident 
in his pictures of St. Peter and St. Paul, and the 
Assumption of the Virgin, m that chinch- In the 
convent of San Fiancheoat Cordova, is a picture 
by Castillo, representing a subject fiomthe life of 
that saint, which he painted in competition with 
Juan de Alfaro, whose practice it was to mark his 
pictures, Alfaro , phu'it To show his contempt for 
the vanity of his rival, he inscribed his picture Xoi 
fecit Alfaro. In 1666, he visited Seville, where he 
had not been since his youth. At that period Mu- 
rillo was m the zenith of his fame, and his works 
were the objects of universal admiration. On see- 
ing the pictures of that great master, he was so 
struck with their extraordinary beauty and his ow n 
inferiority, that he exclaimed, Yd murid C fastdlu! 
and from that time sunk into a despondency, which 
hastened his death. He died in 1667- 

[CASTILLO, Josef del, a modern Spanish 
painter and engraver, horn at Madrid in 1/37, and 
died therein 1793. His early promise of excellence 
induced the minister of state, Josef de Carbajal, to 
send him to Rome in 1751, at his own expense, to 
study the woiks of the great masters under Corrado 
Giacumto. On his return to Madrid in 1758, the 
king gave orders to his principal painter, Mengs, to 
employ the young artist. Mengs did so, by employ- 
ing him on pictures for the royal tapestries, and in 
painting mystical pictures for the cells of the royal 
convent of Salesas ; and also several portraits of 
Charles with the mantle of the order of Toison Tor. 
Castillo made drawings for the edition of Don 
Quixote, published by the Academy at Madrid; he 
engraved the Disciples at Emmaus, after Cerezo, the 
Flight into Egypt, and others, after Giordano, and 
made small copies of the frescos m the Retiro for 
the engravers. His productions are to be met with 
in Madrid, at the Escurial, and m various churches, 
convents, and hospitals.] 

CASTREJON, Antonio. This Spanish artist 
was born at Madrid m 1625. He was most cele- 
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brated for liistoi leal subjects of a cabinet size, al- 
though he painted several larger works for the 
churches, which possess great merit. In the church 
of San Miguel is a picture by him of St, Michael 
triumphing over the Dragon of the Apocalypse ; 
and in San Gines the Presentation in the Temple, 
and some subjects of the life of the Virgin He 
died at Madnd m 1690. 

CASTRO, Giacomo di. According to Dominici, 
this artist was bom at Sorrento, about the year 
1597- He was a scholar of Gio. Batista Caraccioli; 
hut he afterwards received some instruction from 
Domenichino, when that master visited Naples to 
paint the great chapel of the treasury. There are 
some of his works m the churches at Sorrento, of 
which one of the most esteemed is the picture of the 
Marriage of the Virgin. He died m 16S7- 

[CASTRO, Peter de. Of this artist’s life very 
little is known; but he was an admirable paint- 
er of what are called subjects of still-life, such as 
vases, shells, musical instruments, & c. These he 
arranged m a skilful manner, and coloured with the 
truth of nature, and added great force by his know- 
ledge of chiaro-scuro. His works are often seen, 
though his name is little known. He died m 1663.] 

CATALANI, Antonio, called il Romano. This 
painter was born at Bologna about the year 1596, 
and was educated under Francesco Albano. He 
was a close imitator of the pleasing style of his 
master, and painted several pictures for the churches 
at Bologna, although he was more employed on 
easel pictures for the private collections. In the 
church of La Madonna del Grada, are four pictures 
of the patron Saints of the City, in four niches; 
and in the church del Gesu, St. Peter healing the 
Lame at the porch of the Temple. 

CATALANI, Antonio, the Sicilian. . This 
painter was born at Messina in 1560. Lanzi is of 
opinion that he studied at Rome, and formed his 
style from the works of Federigo Baroccio, where 
he acquired that haimony of colour and softness of 
effect which are seen m his works. Such is his 
large picture of the Nativity in the church of the 
Capuchins at Gesso. He died in 1630. 

CATENA, Vincenzio, a Venetian painter, who 
flourished about the year 1500 [to 1530, when he 
died.] He was either a disciple of Giorgione, or 
formed himself by studying the works of that mas- 
ter. He painted portraits with great reputation, but 
was more esteemed for his easel pictuies of histori- 
cal subjects. He was also employed for the churches 
at V enice. His best works are in S . Simeone Grande, 
alia CariU, and m S. Maurizio. They possess merit, 
but retain something of the dry and Gothic. [He 
died in 1530. His reputation was so great that, 
when Raphael died, and Michael Angelo was growing 
infirm, M. A. Michiel wrote from Rome to Antonio 
di Marsilio at Venice, recommending Catena to be 
on his guard, “as danger seems to be impending 
over all very excellent painters.”] 

CATENARO, J. B., a painter and engraver, of 
• whom nothing more is known than that he had 
lived in London and at Madrid. He etched the por- 
trait of L. Giordano, signed J. B . Catenaro , pmx. 
Madridi et Londmi, seidp. We have also by him 
a Woman seated in a landscape, with Children, and 
Apollo surrounded by Cupids ; horn his own de- 

Slg [CATESBY, Mark, was born m England m 
1679, and visited America in 1712. He remained 
there seven years studying the botany of the country. 
He then returned home, but, being encouraged by 


the friends of science, made a second visit to the 
colonies, and took up his head-quarters at Charles- 
ton, South Carolina, from which place he made ex- 
cursions to the interior, through Georgia and Florida. 
An Indian was generally his companion, who carried 
his materials for drawing and painting, and such 
specimens of natural history as he collected. He 
returned to England in 1726, and studied the art of 
etching, that he might engrave the plates for his 
intended publication, which he did fiom his own 
paintings. The work is entitled “The Natural 
History of Carolina, Florida, and the Bahama 
Islands,” and is illustrated with figures of birds, 
beasts, fishes, plants, &c. This ingenious man was 
a fellow of the Royal Society, and died in 1749.] 

CATHELIN, Loins Jacques, a French en- 
graver, born at Pans m 1736. He was one of the 
best pupils of Le Bas. We have several plates of 
portraits, and vanous subjects, chiefly after the 
modern painters of his country, which are very 
neatly engraved. Among which are the following : 

PORTRAITS. 

L’Abbe Terray ; after Roslm, his reception plate at the 
Academy. 

Louis XV , after L M. Vanloo 

Joseph Vernet, painter of marines ; after the same. 

Henry IV. of France ; after a drawing by Cochin. 

Jean Jacques Balechou, engiavei ; after Arvanou. 

Mary Theresa, Empress of Germany , after Ducreux. 

Joseph II., Emperor ; after the same 

M de Marmontel ; after Cochin. 

Louis Joseph Bourbon, Prmce de Conde. 

Equestrian Statue of Louis XV. 

VARIOUS SUBJECTS. 

The Death of Lucretia; after Pellegrini. 

Latona revenged ; after Ph Laun y begun by Balechou 3 
and finished by Cathelin. 

Erigone , after Monsiau. 

A Waterfall, with Fisheimen ; after J Vernet. 

A set of Four, of the Times of the Day , after the same. 

CATI, Pasquale, da jesi. According to Bagli- 
oni, this painter flourished at Rome during the pon- 
tificates of Gregory XIII., Sixtus V., and Clement 
VIII. He was employed in the loggie of the Vati- 
can, where he painted the Passion of our Saviour, 
and some friezes m the Sala Clementina. In S. 
Maria Trastevere, the chapel of the Cardinal Al- 
temps is painted by Cati, representing subjects from 
the life of the Virgin. He died at Rome m the pon- 
tificate of Paul V., aged 70. 

CATTANIO, Costanzo. This painter was 
born at Ferrara in 1602. He was first a scholar of 
Ippolito Scarsellino, but afterwards frequented the 
school of Guido, at Bologna. This artist is stated 
by Lanzi to have been of so boisterous and quarrel- 
some a disposition, (which that author remarks was 
not unfrequent among the painters who lived at the 
time of M. A. Caravaggio,) and was so frequently en- 
gaged m broils and outrage, that he passed the 
greater part of his life m a state of contumacy or 
exile. The turbulence of his nature evinced it- 
self in many of his works, which generally repre- 
sented soldiers and banditti, painted m a hot and 
menacing tone of colour. That he could occasion- 
ally divest himself of this ferocity, when the solemn- 
ity of the occasion required it, is evident horn his 
pictures of the Flagellation, and the Ecce Homo, in 
the church of S. Giorgio, at Ferrara; his Christ 
praying on the Mount m S. Benedetto, and his An- 
nunciation m S. Spinto, have something of the 
grace and suavity of Guido. He died in 1665. 

CATTAPANI, Luca, was born at Cremona 
about the year 1570, and was instructed m the 
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school of the Campi. He distinguished himself by 
an uncommon facility. Many of the woiks of his 
master were copied by him, with a precision that 
might deceive the most experienced. Of his own 
compositions, the most mentorious was his picture 
of the Decollation of St. John, m the chuich of S. 
Donato at Cremona. He painted some works in 
fresco, but was not so successful as m oil [One of 
bis pictures is signed Luca Catapan , 1597.] 

CATTINI, Giovanni, [or Gxo. Francesco,] a 
modern engraver, born at Venice m 1730. He has 
engraved some antique statues which are at Venice, 
and a set of fourteen disgusting large heads, from 
Piazetta. He also engraved some other portraits of 
V enetian nobles, and Francesco Zuccarelh, painter, 
[and some of the statues m the Giustmiam Gallery, 
in the manner of Claude Mellan, with a single 
stroke.] 

CAVAGNA, Giovanni Paolo. This painter 
was born at Boigo di San Leandro, m the Beiga- 
mese, m 1560. His inclination for the art led him 
to Venice at the period when Titian was in the ze- 
nith of his fame ; and, according to Tassi, he had 
the advantage of studying for a short time m the 
school of that great master. On his return to Ber- 
gamo he finished his studies under Gio Batista Mo- 
roni, a distinguished pamtei, and acquired an ad- 
mirable impasto of colour, and a firm pencil. He 
appeals to have adapted the style of Paolo Veio- 
nese ; and his best works, both in oil and fresco, re- 
semble those of Paolo. He particularly excelled m 
painting old men and children, as is evident m his 
picture of the Assumption, with a glory of Angels 
and the Apostles, painted m fiesco, m the choir of 
S. Maria Maggiore, at Venice. He w^as not less suc- 
cessful m his oil pictures of the Nativity, and Esther 
before Ahasuerus, m the same church. His Cruci- 
fixion, in S. Lucia, is one of the vaunted works of 
art at Venice. He died in 1627. 

CAVAGNA, Francesco, called Cavagnuolo, 
was the son of the preceding aitist, and flourished 
about the year 1625. He painted history m the 
style of his father, hut never rose above mediocrity. 
His best work is in the church of the Padri Zocca- 
lanti del Romacolo, representing the Virgin and in- 
fant Jesus in the Clouds, with S. Lodovico and S. 
Catenna. He died young, in 1630. 

CAVALLERIIS, Giovanni Batista, an Italian 
engraver, born near Brescia, about the year 1530 
He flourished at Rome from 1550 to 1590. His 
style of engraving resembles that of iEneas Vico, 
although inferior to him. Many of his plates are 
copied from other prints, and are executed m a stiff, 
tasteless style, and incorrectly drawn. They are 
etched, and finished with the graver. He was very 
laborious, and his plates amount to near 380. The 
following are those most worthy of notice, which 

are sometimes marked with the cipher Gb- 

The Frontispiece, and Heads of the Popes, for the Vite 
de Pontejici 

The Prints for the book, entitled Beati Apolhnaris Mar- 
tyns, 8$c 

Thirty- thiee plates of the Rums of Rome ; after Los - 
sius. 1579. 

Ecclesise Anghcanee Trophse ; after Nic Circignano 

Christ among the Doctors , supposed from his own design. 

The Last Supper ; the same. 

The Image of the Virgin of Loretto 1566. 

The House of Loretto, and the Miracles wrought there. 
1569. 

The Jubilee in 1585, with a view of the old Church of 
St. Peter’s. 

A Sea-fight against the Turks ; for the book of Ciaczom. 
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The Virgin, called “ The Silence j” after M Angelo 

The dead Christ m the lap of the Vngm ; after the same . 

The Conveision of St Paul , aft a the same 

The Martyrdom of St Petei , "after the same. 

The Animals coming out of the Ark , after RaJfaeUe. 

Moses showing the Tables of the Law ; after the same. 

The Mnacle of the Loa%es, after the same. 

Chiist appealing to St. Petei , after the same. 

The Battle of Constantine vith Ma\entius; aftt r the 
same. 

The Muider of the Innocents ; after the same . 

Susanna and the Elders , after ' Titian ^ 1586 

St. John preaching m the "W lldemess , after A del Sarto . 

The Descent fiom the Cioss , after Dan'iello da Valter j a , . 

The Yngm and Infant m the Clouds, aftet Law Ag resit 

The Elevation of the Cioss ; ajto the same . 

CAVALLINI, Pietro. This old painter was 
horn at Rome m 1279. He was a disciple of Giotto, 
and like him piactised the mosaic ait as well as 
painting. La Guida di Roma mentions some of 
his works still' existing ; and that of Florence by 
Cambiagi, commends a picture by lum of the An- 
nunciation ; but his most considerable v ork is at 
Assisi, representing the Crucifixion ; a curious and 
venerable relic of the dry and Gothic style, preva- 
lent at that early period of the art. He died, ac- 
cording to Lanzi, m 1344. Vasari says m 1364. 
[A pnnt of the celebrated Crucifixion may be seen 
m Rosini’s work, plate xxi. V asan says Cavallmi 
died m 1364, at the age of 85, consequently he was 
born m 1279. When the date of his biith, as thus 
given by Vasan, is disproved, and it is shown to 
have been at a much eaiher period, it will be time 
enough to discuss the question respecting his being 
the architect of the shrine of Edwaid the Confessor, 
in Westminster Abbey, and of the crosses to the 
memory of Queen Eleanor. It is tiue that many of 
Vasari’s dates are not to be relied on $ but the cir- 
cumstance of Cavallini being a disciple of Giotto (if 
he were so) is of much weight, w hen compared v ith 
other matters connected with the question. Even 
the date given by Lanzi and Manni will hardly suf- 
fice, if Cavallmi died at the age of 85. As a great 
reputation is involved m the result, the question 
deserves further investigation.] 

CAVALLINO, Bernardo. This painter was 
born at Naples m 1622. He was a scholar of Mas- 
simo Stanzioni, and was certainly the ablest of the 
many artists that studied under that master. His 
progress was so rapid that it excited the jealousy of 
his instructor. His talent was m painting historical 
subjects of an easel size, m which he became one of 
the most esteemed painters of the Neapolitan school. 
The collections at N aples possess many of his works, 
m sacred and profane history, finely composed in a 
Poussmesque style, full of character and expression, 
with a colour in which he seems to have imitated 
the brilliancy of Rubens. There is nothing slight 
or neglected in his pictures, and nothing was want- 
ing to his fame but a longer continuance of life, 
which he imprudently shortened by intemperance 
and debauchery. He died m 1656. [Zara places 
his birth m 1612, and his death in 1654]. 

CAVALLUCCI, Antonio, was bom at Sermo-* 
neta in 1752, and was perhaps the most admired 
painter of the modern Roman school, after Mengs 
and Pompeo Batoni. His most esteemed pictures 
are, St. Bona distributing his Wealth to the Poor 
and taking the religious Habit, at Pisa; S. Fran- 
cesco da Paolo, m the Basilica di Loretto ; and his 
celebrated picture of Venus with Ascanius, in the 
Palazzo Cesarini at Rome. He died m 1795. 

CAVARAZZI, Bartolomeo, called Crescenzi, 
This painter was bom at Viterbo about the year 
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1590, and was a scholar of Cavaliere Ronealli, called 
Pomarancio. He had made great progress under 
that master at Rome, when he was taken into the 
protection of the noble family of Crescenzi, from 
whence he acquired the name of Crescenzi. He 
painted many pictures for his patron, and was also 
employed for the public edifices at Rome. In the 
church of S. Andrea della Valle, is a picture by him 
of S. Carlo kneeling with a Choir of Angels. In 
S. Orsola, he has represented that Saint, with the 
Legend of the eleven thousand Virgins, and m the 
Convent of St. Anna, the Virgin and infant Jesus 
with St. Ann. He died at Rome in the prime of 
life, in 1625. 

CAVAZZA, Giovanni Batista, a painter and 
engraver, born at Bologna about the year 1620. He 
studied under Cavedone and Guido, and painted 
^ some pictures for the public places at Bologna. In 
* the Nunziata, are several Saints painted m fresco 
by this master. He has engraved the following 
plates from his designs : 

The Crucifixion 

The Resurrection. 

The Death of St Joseph. 

The Assumption of the Virgin. 

CAVAZZA, Pier Francesco. This painter 
was born at Bologna m 1675, and was a scholar of 
Domenico Viani. He painted history, and was em- 
ployed for the churches at Bologna. In S. S. Sebas- 
tiano and Rocco, is the Conception, and St. Sebas- 
tian, and St. Roch. In S. Colombano, S. Niccolo, 
and S. Giovanni Batista ; and in S. Giuseppe, the 
Nativity. He died m 1733. [Zam designates him 
a copyist and imitator.] 

CAVAZZONI, Francesco, was bom at Bolog- 
na in 1559, and was first a scholar of Bartolomeo 
Passerotti, hut afterwards frequented the school of 
Lodovico Caracci. Less distinguished than Guido 
and Domenichino, he held a respectable rank 
amongst the followers of that great school. His 
works are chiefly at Bologna. The principal of 
which are, Magdalene at the Feet of Christ, in S. 
Madalena di via S. Donato ; the Crucifixion, in S. 
Cecilia; and St. John preaching, m S Giovanni 
in Monte. [He was living m 1612.] 

CAVE, F. Mo r ellon le, a French engraver, 
who was a pupil of Bernard Picart, and flourished 
about the year 1730. He resided some time m 
England, and engraved some portraits, chiefly for 
the booksellers. We have by him, 

William Augustus, Duke of Cumberland. 

John Locke 

Dr. Edward Pocoke, prefixed to Ms theological works. 

His own Portrait. 

CAVEDONE, Giacomo. This eminent but 
unfortunate painter was born at Sassuolo in the 
Modenese, m 1577. Driven, when a boy,fiomhis 
home by the severity of his father, he sought a sub- 
sistence by becoming a page to a nobleman, a great 
lover of the art, who possessed a valuable collection 
of pictures. The young Cavedone had employed 
'himself in his moments of leisure, m copying some 
of them with a pen ; which appeared to his master 
such extraordinary efforts of untaught nature, that 
he showed them to Annibale Caracci, and introduced 
the young artist to him, who encouraged the youth 
to persevere, and gave him some of his drawings to 
copy. He soon afterwards received him into his 
school. The advancement of Cavedone under such 
an instructor was surprising. On leaving the school 
of Caracci, he went to Venice, where he applied 
himself to study the works of Titian, and acquired 


that admirable style of colouring m which he may 
be said to have surpassed every other painter of his 
school. On his return to Bologna, he commenced 
the display of his talents with such eclat, that some 
of the pictures he painted for the churches were es- 
teemed almost equal to the works of Annibale. At 
this period of his life his design was elegant and 
correct, and his colouring so tender, and at the same 
time so vigorous, that it is recorded by Lanzi, that 
Albano, on being asked by a stranger, if there were 
any pictures by Titian at Bologna, replied, “No, 
but there are two by Cavedone in S. Paolo, which 
amply supply the want of them, and are even 
painted con piu bravura He possessed an uncom- 
mon facility, and a promptness of operation, which, 
notwithstanding, bad nothing of the appearance of 
negligence. In his fresco works he was singularly 
harmonious, using little variety of tints, but so ad- 
mirably appropriated to that style of painting, that 
Guido adopted him as a model. Such was the cele- 
brity Cavedone had acquired, when, by that transi- 
tion of circumstances to which human life is liable, 
he sunk not only to mediocrity, hut at last, the 
painter, who in the prime of his career promised to 
be the honour and support of the art m his country, 
was reduced to the miserable necessity of painting 
ex vozi, for subsistence. Superstition had charged 
his wife with witchcraft, and that absurd accusation 
piunged him into the deepest affliction. The loss 
of an only son, who had shown the most marked 
and promising disposition for the art, filled the cup 
of his affliction. He sunk into a childish and stupid 
despondency, and died in the horrors of wretched- 
ness and want, in 1660, aged 73. The principal 
works of Cavedone are, his fine pictures of the 
Nativity, and the Adoration of the Magi, in S. Paolo 
at Bologna. In the Ospitale di S. Francesco, the 
Holy Family, with St. John and St. Francis. In 
S Michele Arcangelo, the Last Supper. In S. 
Salvatore, the Four Doctors of the Church But 
his most distinguished production is m the chrnch 
of the Mendicanti di dentro, representing S. Alo, 
and S. Petromo, kneeling before the Virgin and 
Infant, with a glory of angels ; a picture m which 
he appears to have assembled the greatest beauties 
of the art ; an admirable composition, an enchant- 
ing colour, truth and expression in the heads, a 
grand and simple cast of the drapery, forming one 
of the most attractive objects of art, even m a city 
so rich as Bologna. [As a proof of the great merit 
of Cavedone, it is related that a picture by him, the 
Visitation of the Virgin, in the king of Spain’s 
chapel, was mistaken by Colonna , Rubens , and Velas- 
quez, for the work of Annibale Caracci. A similar 
mistake, of daily occurrence, was made with regard 
to the picture of S. Alo, in the church of the Men- 
dicanti. Cavedone died suddenly, m one of the 
streets of Bologna, where he begged his bread.] 

CAUKERKEN, Cornelius van, a Flemish en- 
graver, born at Antwerp in 1625. He engraved 
several plates of portraits, and other subjects, from 
Rubens, Vandyck, and other Flemish "painters. 
They are executed with the graver, in a stiff, laboured 
style, but are not without merit. The following 
are his best prints : 

PORTRAITS. 

Peter Snayers, painter of battles ; D. van Jffeil, pmx. 

Tobias Verhaect, painter; Ottovemus, pmx. 

Robert Van Hoeck, painter ; Gon. Cocques, pmx. 

Peter Meert, portrait painter ; C. Caukerken, fee. 

Charles Vandenbosch, Bishop of Bruges 

Charles IX. King of England, the figure by Caukerken , 
the rest by Hollar , 
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The dead Christ in the lap of the Virgin ; after An. Ca- 
racci. 

The dead Christ, with the Virgin, Magdalene, and St. 
John ; ajter Vandyck. 

The Descent of the Roly Ghost ; after Vandyck 
Charity, with three Children , after the same. 

The Roman Chanty ; after Rubens. 

St Ann, with the young Virgin Maiy ; after the same 
The Maityidom of St Lievinus , after the same The 
best impressions are before the name of de Hollander. 

A Woman suckling an Infant ; ajtei A. Diepenbeck. 

CAULA, Sigismondo. This painter was born 
at Modena in 1637. He was a scholar of John 
Boulanger, hut finished his studies at Venice, after 
the works of Titian and Tintoretto. Besides his 
altar-pieces, he painted cabinet pictures for the pri- 
vate collections. His best production was his large 
picture of the Plague, m the church of S. Carlo, 
painted with great vigour and expression. . In the 
latter part of his life he became more languid m his 
colouring and execution. [He painted m 1682 
and 1694.] 

CAUSE, H., a Flemish engraver, who flourished 
about the year 1690. We have some portraits by 
him, among which is that of Cardinal Ferdinand 
d’Adda. He also engraved some plates represent- 
ing views of castles, buildings, &c., which possess 
considerable merit. 

CAXES, Patricio. This painter was a native 
of Arezzo. It is not mentioned by whom he was 
instructed, but he was an artist of sufficient celebrity 
to be invited to Spam by Philip II., who employed 
him m the palaces at Madrid. He was appointed 
to paint the Queen’s Galleiy in the palace of the 
Pardo. On this occasion he made choice of the 
Chastity of Joseph, a subject not the most appro- 
priate for the ornament of the apartment of a prin- 
cess. It was destioyed with many other valuable 
works of art, in the conflagration of that palace. 
He died at Madrid m 1625. [Patricio Caxes, after 
serving Philip II. and Philip III. during forty-four 
years, died at an advanced age, in 1612, in extreme 
poverty ; hut the king being informed of the state 
of destitution in which he had left his widow and 
eight children, munificently assigned them two reals 
a day for one year ! Five pence a day for one year 
to the widow and eight children of an artist, who 
had spent a life in embellishing the palaces at Ma- 
drid, has been cited as a trait of royal generosity ! 
Caxes translated Vignola on the Five Orders of 
Architecture into Spanish, and for which he en- 
graved the frontispiece and plates.] 

CAXES, Eugenio, was the son and scholar of 
the foregoing artist, born at Madrid m 1577. He 
assisted his father in several of his works for the 
court, and was made painter to Philip III., m 1612. 
He was continued in that situation by Philip IV , 
who succeeded to the throne in 1621, and painted 
the portrait of the King, as well as some historical 
works in the palaces. He was also much employed 
for the churches and convents ; who, following the 
example of the court, gave very liberal encourage- 
ment to the arts. In the church of San Martin at 
Madrid, are his two pictures of the Nativity and 
the Adoration of the Magi. In the monastery of 
San Augustin Calzada, is a fine picture of St Joa- 
chim and St Ann. He painted several works m 
fresco, in conjunction with Vincenzio Carducci, in 
the palace of the Pardo. It is remarkable that al- 
most all the works of this artist, except those in the 
churches above mentioned, were destroyed by fire. 
The convent of San Philipe at Madrid, where there 
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were many of his performances, was burnt in i 7 i S 
and the palace of the Pardo was. consumed by the 
same dreadful element. He died in 1642. 

CAYLUS, Anne Cl turns Philippe. Compte ms, 
a celebrated French amateur, who has etched an 
infinite number of plates, in which he is more dis- 
tinguished for his zeal than his talent. Iris plates, 
after the drawings of Bouchardon, were finished by 
Fessard and his" pupils ; and the set of gems from 
the designs of the same artist, were terminated by 
Le Bas. They deserve attention, how p's er, as pre- 
serving the subjects of the masterly sketches of the 
most celebrated’ painters. The extiaoi dinary number 
of his prints, show' that he must have devoted to 
them the greatest part of Ins life. Besides some 
portiaits, the following are his works most deserv- 
ing attention ; 

A set of about Two Hundred Plates, after the Draw mgs 
m the Collection of the King of France. 

A set of ten Antique Guns, flora drawings hv Ed me 
Bouchardon , etched by C de Caylus. and terminated 
with the gr;r\ er by Le Bas. 

Aset of six Mythological Sub] nets; after Bouchardon ; 
etched bj C (ic Cay (us, and tei minuted with the gntu*r 
by Fes sai d 

A set of Tim tv Heads ; after Rubens and Vandyck , from 
the Crozat Collection 

A set of fifty grotesque Heads , after Leonardo da Vinci . 

A set of fine Sketches ; ajter ddla Bella. 

He published a Ilecueil d'Antiquites EgypUcnm% 
Jdtru&ques, Grecques, Bomames, et Gauloises , in 
seven volumes ; of which the Lirijrolume appeared 
two years after his death, m 1767. Count Caylus 
was born at Pans in 1692, and died there in 1765. 
[The arts and artists are under the greatest obliga- 
tions to Count Caylus ; he spent his life and fortune 
in their service. No man of modern times ever did 
so much for both : his name should never be men- 
tioned but with veneration.] 

CAZES, Peter James. This painter w*as bom 
at Paris in 1676, and was a disciple of Bon Boul- 
longne. He painted history with considerable re- 
putation, and executed seveial works for the church 
of Notre Dame, and for the choir of St. Germain- 
des-Pres, which prove him to have been an artist of 
no mean ability. He died in 1754. 

CECCARINI, Sebastiano. This painter was 
born at Urbino about the year 1700, and was a 
scholar of Agostino Castellacci He painted history 
at Rome with reputation during the pontificate 
of Clement XII. The surporta of the church of 
S. Urbano in Campo Carleo, representing that 
Saint, and the principal altar-piece of the same 
church, are by Sebastiano; as is the picture in 
the cappella degh Svizzeri m the Quirinal. But 
his best works are at Fano, where he chiefly resid- 
ed; of which are, his S. Lucia at the Augus tines, 
and several subjects of sacred history in the public 
palace. He died m 1780, [according to Lanzi.j 

CECCHI, Gaetano. This artist was a native 
of Florence, and flourished about the year 1770. 
He engraved some plates of historical subjects, after 
the Italian painters, which are etched, and finished 
with the graver, in a style which does him consider- 
able credit. 

CECCHI, Giovanni Batista, a modern Floren- 
tine engraver, born at Florence about the year 1748. 
He engraved several portraits for the work entitled 
“ Serie degP uommi illustri,” and for the Life of the 
Marchesi di Pombal ; we have also by him the fol- 
lowing plates after various Italian painters : 

The Vocation of St. Andrew to the Apostleship ; ifter L. 
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Tlie Martyrdom of St Lawrence ; after P. da Cortona. 
The Martyrdom of St. Vitalis , after F Baroccio 
The Stoning of Stephen , after the same 
The Entombing of Chnvt ; after Dametlo da Volterra. 
Catiline’s Conspiracy ; after Salvator Rosa. 

[He was living in 1812.] 

CECIL, Thomas, an English engraver, who 
flourished about the year 1630. The paitiality of 
Evelyn for his countryman has induced him to 
place this artist on a level with the greatest artists 
of his time ; a period which was distinguished by 
some of the greatest engravers of France, particu- 
larly Nanteuil, and at which engraving was at a 
very low rank in England. However undeserving 
of this flattering character, his plates are not with- 
out considerable merit. They are neatly executed, 
entirely with the graver; and chiefly consist of 
portraits from his own designs. The following are 
liis principal prints : 

PORTRAITS. 

Queen Elizabeth on Horseback 
Walter Curie, Bishop of Winchester 
William Cecil, Lord Burleigh 
Edward Reynolds, Bishop of Norwich. 

Thomas Kidderminster of Langley, 1628 ; scarce. 

John Talbot, Earl of Shrewsbury 
Sir John Buigh, killed at the Isle de Rhee , this print 
is very seaice, as it is thought the plate was alteied, 
and the title changed for that of Gustavus Adolphus, 
and inserted in Scudeiy's Cuna Politics 
John Weaver, prefixed to his Fnneial Monuments. 1631 
A small whole-length of Archee, the King’s J ester 
Sir John Hayward, Knt LL. D. 

The Frontispiece to Ambrose Parry's Works 1634. 

The Frontispiece to Devout Meditations 1629 
The Frontispiece to Loi d Bacon's Sylva Sylvarum . 

CELESTI, Cavaliere Andrea. This painter 
was born at Venice in 163T. He was a scholar, 
though not an imitator, of Matteo Ponzoni. To a 
fertile invention he added a vagueness of style, and 
a flowing outline that resembles Paolo Veronese. 
His colouring is clear, brilliant, and tender. Some- 
times from the defective priming of his canvass his 
pictures have lost something of their original fresh- 
ness, and in the demitmts appear to have in some 
degree perished, by which the harmony of the effect 
is somewhat diminished. He painted history both 
in large and in easel pictures ; and sometimes con- 
versations and pastoral subjects. His principal 
historical works are m the church of the Ascension 
at Venice, of which the most esteemed is the Ador- 
ation of the Magi, and in the Ducal palace a picture 
of a subject from the Old Testament, which is 
highly esteemed. He died in 1706. [B^ painted 
the most beautiful views about Venice, and other 
cities of Italy, in a large size, and also in small. 
His selections are choice and elegant ; his colouring 
rich ; his skies luminous and clear ; his buildings 
and other objects well relieved; and every part 
agreeable to the eye. He was fond of using a pur- 
plish tint, not unlike the manner of Rubens, of 
which he was sometimes too profuse, particularly in 
’ his carnations. His landscapes are scarce, and are 
highly prized.] 

CELIO, Gasparo Cavaliere, was a native of 
Rome, and, according to Baglioni, was a scholar 
of Niecolo Circignam, called dalle Pomarancio. 
There are several of his woiks in the churches at 
Rome, of which the most esteemed are, m S. Gio- 
vanni Laterano, St. Michael discomfiting the rebel 
Angels; in S. Carlo a Catinari, St. Charles Bor- 
romeo ; in the Mendicanti, St. Francis receiving the 
Stigmata ; in the gallery of the Palazzo Mattel, Mo- 


ses passing the Red Sea. He died at Rome m 1640. 
[He was bom in 1571.] 

CERCEAU, Du, a French engraver, who flour- 
ished about the year 1620. He engraved a set of 
plates lepresenting 0? naments d-la-Mode, which are 
neatly executed with the graver, but without much 
taste. They are from his own designs, and are in- 
scribed, Inmnte et grave par JDu Cerceau. 

CERESA, [or CEREZI,] Carlo. This painter 
was bom at Bergamo m 1609, and was educated 
under Daniello Crespi, an able painter of Milan. In 
a short time he acquired a style of design and co- 
louring nearly approaching the merit of his master. 
A tasteful arrangement of his figures, great suavity 
of colour, an agreeable expression in his heads and 
forms, which appear to be drawn from the best mo- 
dels of the art. Such are the characteristics given 
by Tassi of the woiks of this estimable painter. His 
works are chiefly m the churches at Beigamo. In 
the cathedral, is his picture of S Vmcenzio carried 
up to Heaven by Angels. In the cupola of St. 
Francesco, four of the Prophets. One of his finest 
pictures is the Resurrection, m the chuich of S. Pie- 
tro. He was also a veiy eminent portrait painter. 
He died in 1679. 

CEREZO, Matteo, a Spanish painter, born at 
Brngos in 1635. He went to Madrid when young, 
and frequented the school of Don Juan Carreno. 
After establishing his reputation, by some pictures 
for the churches at Madrid and Valladolid, he was 
employed, m conjunction with Francisco de Her- 
reia el Mozo, painter to Philip IV., in some of the 
works he was engaged in for the king. The most 
esteemed pictuie of Cerezo, is Christ with the Dis- 
ciples at Emmaus ; which, in the inflated language 
of his Spanish biographer, Bermudez, is equalled to 
Titian He died in 1685. [The language of Ber- 
mudez respecting Cerezo is by no means .inflated ; 
the artist’s works deserve all the commendations he 
has bestowed on them : he was called the V an Dyck 
of Spam ] 

CERQUOZZI. See Angelo, M. 

CERRINI, Giovanni Domenico, called II Ca- 
valiere Perugino. He was born at Perugia in 
1606 He frequented the school of Guido for 
some time, and became a graceful and elegant de- 
signer, with an expression m his heads that occa- 
sioned some of his works to be taken for those of 
his instructor. His best production is in fresco m 
the Cupola of la Madonna della Vittoria, represent- 
ing St. Paul taken up into Heaven. He died in 
1681. [According to Pascoli, he was bom in 1609 ] 

CERVA, Giovanni Batista. This painter was 
a native of Milan, and flourished about the year 
1550. According to Lanzi, he was a scholar of 
Gaudenzio Ferrari. The only work of this artist, 
mentioned by his biographers, is described as one 
of the finest pictures at Milan. It represents the 
Incredulity of St. Thomas. The animated expres- 
sion of the heads, the great style of design, and the 
harmonious effect of the whole, place this artist m 
a high rank among the painters of the Milanese 
school. 

CERVELLI, Federigo, was a native of Milan, 
and flourished about the year 1690. He was a 
scholar of Pietro Ricchi, called il Lucchese, whom 
he equalled m the, freedom of his pencil, and sur- 
passed m the correctness of his design, and the im- 
pasto of his colour. One of his best works is at the 
Scuola di S. Teodoro , representing a subject from the 
life of that Saint. 

CERVETTO, Giovanni Paolo, was bom at 
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Genoa about the year 1630, According to Soprani, 
he was a scholar of Valerio Costelli, whose vigorous 
style he imitated with great success, but died young, 
in 1657. 

CERVI, Bernardo This painter was a native 
of Modena, and a scholar of Guido. He possess- 
ed an extraordinary genius, and, in the judgment of 
his excellent instructor, would have reached a high 
rank m the art, had he not been cut off m the prime 
of his life by the plague, which visited Modena in 
1630. His principal woiks are his frescos in the 
dome at Modena, in the churches of which city 
there are some altar-pieces by him. [There is a 

E rint by him, the Martyrdom of St. Sebastian, with 
is name abridged, and the date 1628.] 

CESARI, Cavaliere Giuseppe, called d’ Arpi- 
no. This eminent painter was horn at the castle 
of Arpino, m the kingdom of Naples, in 1560. He 
was the son of a very humble artist, who earned a 
miserable pittance by painting ex voti, and who 
taught his son what he knew of the art, with the 
sole view of succeeding him in that kind of manu- 
facture. The young Cesari employed what leisure 
moments he had, m improving himself m drawing, 
and, at the age of thirteen, obtained his father’s con- 
sent to go to Rome m search of employment. Ar- 
rived in that capital, he was under the necessity of 
offering his services to arrange the pallets of the 
artists who were then employed in the Vatican 
under Gregory XIII. He had been some time in 
that servile situation, when he took an opportunity, 
in the absence of the painters, to sketch some fi- 
gures on the wall, which excited the surprise and 
admiration of every one, particularly Fra. Ignazio 
Danti, the superintendant of the works of the Vati- 
can. He acquainted the Pope with so extraordinary 
a circumstance, who immediately took the young 
artist under his protection, and placed him in the 
school of Niccolo Pomarancio. The instruction of 
that master was not calculated to correct a disposition 
naturally given to the extravagant and capricious, 
encouraged as it was by the prevailing taste of the 
time for seductive glitter and ostentation. This de- 
praved feeling was then in vogue, and Giuseppmo, m 
a short time, was regarded as the most distinguished 
painter at Rome. His works possess an appearance 
of grandeur in the composition, lightness and facility 
in the design, and an alluring dexterity of exe- 
cution ; and his admirers were not disposed to look 
for sublimity of conception, purity of contour, an 
elevated expression, or harmony of effect. He was a 
perfect master of the arts of intrigue, and had the 
talent of exalting the merits of his own productions, 
whilst he vilified and depreciated the works of 
others. Clement VIII., who succeeded to the papal 
throne, continued to him the favour and protection 
he had experienced from his predecessor, and con- 
ferred on him the knighthood of St. John of 
Lateran. Abusing a natural facility, and yielding 
to the fire of an unrestrained imagination, Cesari 
appears to have skimmed the surface of the art, 
without venturing to dive into its depth. Finding 
that he could satisfy the popular expectation, with- 
out the labour of study, he did not think it neces- 
sary to consult nature or the best models of anti- 
quity. By straining the attitudes of his figures, he 
expected to give them animation and movement; 
and when he attempted expression, he fell into dis-' 
lortion and grimace. Those of his works m which 
these defects are least discernible, are such as admit 
of bustle, and require a crowded composition. Such 
are his battle-pieces and processions, in which the 
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horses are drawn with great spirit, and his readiness 
of invention is surprising. With all his deficiencies, 
he enjoyed, during his life, a celebrated rank among 
the artists of his time, and his school was one of the 
most frequented m Rome. As he lived to the age of 
eighty, it is not sui prising that his Mile should 
vary considerably m the different parts of his long 
life, or that his last works partook of the languor 
and feebleness of age. His works at Rome are nu- 
merous; among the principal are, the Cupola of^S. 
Prassede, representing the Ascension, with the Vir- 
gin and the Apostles ; the Assumption of the Vir- 
gin, in S. Giovanni Grisognono. But his most cele- 
brated performance is the saloon, called by his 
name, in the Campidogho, where he has represented 
in fresco the history of Romulus and Remus, 
the Combat of the Horatii with the Cunatii, the 
Battle of the Romans and Sabines, and the san- 
guinary Conflict between the Romans and the Vein 
Cesari died at Rome in 1640. [Cesarfs birth is 
placed by several writers of credit in 1568. W Ret her 
he w T as dubbed a Knight of St John of Lateran, or 
del Abito di Cnsto, by Clement VIII., or received 
other royal honours, is of very little impoi lance; his 
example had a very pernicious influence on art.] 
CESARI, Bernardino, w^as the brother and 
scholar of Giuseppe Cesari, whom he assisted m 
many of his -woiks. He also painted several pic- 
tures of his own composition in the churches at 
Rome, entirely in the style of his brother. In S, 
Carlo a Catinan is a picture by him of Christ ap- 
pearing to Mary Magdalene. For Clement V 1 1 1. he 
painted a large fresco woik m St. John of Lateran, 
representing the Emperor Constantine m a Tri- 
umphal Car, with many figures. He died at Rome 
in the prime of life during the pontificate of Paul V, 
CESI, Bartolomeo. This painter was bom at 
Bologna m 1556. He v r as fust a scholar of Gio, 
Francesco Bezzi, called Nosadella, hut afterwards 
studied the works of Pelegrino Tibaldi. Contem- 
porary with the Caracci, and not unfrequenlly paint- 
ing m competition with them, he preserved their 
esteem by the amiability of his mind, as much as he 
excited their emulation by the display of his talents. 
Careful and correct in his design, without timidity; 
happy m the choice of his forms, and delicately 
tender in the purity of his tints ; his works appear 
to have been the model from which Guido chiefly 
formed the suavity and elegance of his style. His 
powers are more extensive m his fresco w T orks than 
m his oil paintings, although he has displayed an 
uncommon excellence in both in his numerous pic- 
tures in the public edifices at Bologna. His princi- 
pal works in that city are in S. Giacomo Maggiore; 
the Virgin and Infant in the Clouds with a Glory of 
Angels, St. John, St. Francis, and St. Benedict; in 
S. Martino, the Crucifixion; in S. Domenico, the 
Adoration of the Magi, and the Descent of the Holy 
Ghost ; in the Certosa, aie his fine pictures of Christ 
praying in the Garden, and the Descent from the 
Cross. His most celebrated production is his set of 
ten fresco pictures iri the Palazzo Favi of subjects, 
from the life of iEneas. He died, according to Bal- 
dmueci and Lanzi, m 1629. 

CESI, or CESIO, Carlo, a painter and engraver 
of the Roman school, bom at Antrodoco, in the 
Roman state, m 1626. He was brought up at 
Rome, in the school of Pietro da Cortona, and was 
employed with some of the best artists of his time in 
several public w r orks during the pontificate of Alex- 
ander VII. fie painted history, and his works are 
held in considerable estimation. In the Quinnal, 
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he painted the Judgment of Solomon, and others of 
his works are in S. Maria Maggiore and in the Ro- 
tunda. Carlo Cesi was also an engraver of some 
eminence ; we have by him several plates, after the 
Italian painters of his time His plates are etched 
and terminated with the graver, in a free, masteily 
style. His drawing is generally correct, and his 
prints have the effect of the works of a painter. The 
follow ing are his principal works as an engraver : 

The Virgin and infant Jesus with St John , half-length. 

St. Andrew led to Martyrdom, prostiatmg himself be- 
fore the Ci oss, after Guido 

The Frontispiece to the hook entitled Discorsi della 
Musica. 

Sixteen plates from the Pamphili Galleiy, after P da 
Cortona . 

Forty-one plates of the Farnesian Gallery; after An. 
Caraeei. 

Eight plates of the Chapel Buongiovanni ; after Lan- 

jraneo . 

Carlo Cesi died in 1686. 

CESPEDES, Pablo, called m Rome Cedaspe. 
This distinguished personage and excellent artist 
was born at Cordova about the year 1535 He was 
educated in the clerical seminary, was thoioughly 
acquainted with the Oriental and classical languages, 
and spoke fluently most of the modern ones. His 
learning and merit laised him to the lank of a dig- 
nitary of the church. As a painter he stands among 
the most eminent that his countiy has produced. To 
perfect himself m this art, he travelled twice to 
Rome for the purpose of contemplating the works 
of the great masters, particularly those of Michael 
Angelo Buonarotti, and even at Rome distinguished 
himself by several w r orks in the public edifices In 
the Trinita de Monti, he painted the Annunciation 
and the Nativity, and in the vault of the same 
chapel, several subjects of the life of the Virgin. 
Whilst at Rome, he formed a close intimacy with 
Federigo Succhero, and when that painter was after- 
wards applied to by the bishop of Cordova to paint 
a picture for his cathedral, Zucchero declined ex- 
ecuting the commission, giving as his reason, that 
whilst Cespedes was in Spain, they need not send 
to Italy for painters. His works are chiefly at Cor- 
dova. In the cathedral is his fine picture of the 
Last Supper, so much extolled by Palomino, for the 
admirable discrimination of character m the Christ 
and the different Disciples ; in the same church, the 
Virgin and Infant with St. Anne ; and m the Jesuits’ 
college of Santa Catalina, is the Martyrdom of that 
Saint with a Glory of Angels. As a colourist, he 
was one of the greatest artists of his country ; and 
his Spanish biographer ventures to assert, that in 
this resjpect he sometimes approaches the beauty of 
Coreggio. This eminent personage was no less re- 
markable for his modesty and humility, than for 
the extent and variety of his acquirements. He 
died at Cordova in 1608. [According to Bermudez, 
JPablo de Cespedes was born m 1538. He was buried 
in the cathedral at Cordova, and his epitaph, there 
inscribed, sums up his acquirements : 

# Panins de Cespedes hnjns almae 

Ecclesise porcionanns, pictnrae, 

Scnltnrse, architectural, omnmmque 
Bonarum artium, vanarumque 
Lxnguarum. pentissimus, hie situs est 
Obnt anno Domini M DC VIII. 

Septimo kalendas sextilis 

For a fuller account of this great man, see Cean 
Bermudez, Diccionario Histonco , &c., tom. i. and v.] 

[CHALON, Louis, alandscape painter, supposed 
to have been born in Holland about 1687 : some 
pictures by him are mentioned in catalogues of 


1724. He painted views on the Rhine, enlivened 
with figures, m a very artistical style, and an agree- 
able tone of colour. He died at Amsterdam in 1741 .] 
CHAMBERLAIN, Mason, an English portrait 
painter, who had the reputation of being very suc- 
cessful m his likenesses He was one of the original 
members of the Royal Academy. He died m 1787. 

CHAMBERS, Thomis, an English engraver, 
bom m London about the year 1724. He engraved 
many plates for Mess rs Boy dell’s collections, and 
several portraits of artists for Lord Orford’s Anec- 
dotes. They are executed with the graver, m a firm, 
but not a pleasing style. The following are some 
of his best prints : 

A Concert ; after M, A Caravaggio. 

Raffaelle’s Mistress , after Rajfaelle 
The Holy Family ; after B. Murillo. 

St Mai tin dividing his Cloak ; after Ruibens 
St Peter and St. J ohm healing the Sick ; after S. Bour- 
don 

Jupiter and Antiope , after Casah 

Helen Forman , after Vandyck 

The Good Man at the Houi of Death , after Ragman. 

The Wicked Man , the companion ; aftei the same. 

The Death of Tuienne , after Palmien. 

[CHAMBERS, George. This excellent painter 
of shipping was the son of a poor seaman of Whitby 
in Yorkshire, where he was born at the close of the 
last century. He was sent, at the a^e of ten years, 
to sea m a small trading sloop, m which he served 
as cabin boy for two yeais He was afterwards 
bound apprentice to the master of a brig which 
traded in the Mediterranean and Baltic Seas. During 
this apprenticeship he gave evidence of the talent 
for which he was subsequently distinguished, by 
making sketches of various descriptions of shipping 
for the amusement and gratification of the seamen. 
His master, Mr. Storr, was induced by these efforts 
to cancel his indentures, and Chambers w orked his 
way home m another vessel, with the determination 
of becoming a painter of ships. Arrived at Whitby, 
he knew no better way of making himself acquainted 
with colours than by apprenticing himself to an old 
woman who kept a painter’s shop. But, while he 
was plodding his way in the business of a house 
painter, he took lessons of a drawing-master of 
Whitby, of the name of Bird, and employed his 
spare time in painting small pictures of shipping, 
for which he found, at his humble prices, a ready 
sale. He carried on this life for about thiee years, 
when, being anxious to try his fortune m London, 
he again entered the seafaring life, and worked his 
way as a fore-mast man in a trading vessel to the 
metropolis. In London he obtained an introduction 
to Mr. Thomas Horner, the very man to take an art- 
ist of talent by the hand, -who employed him for 
seven years, to assist in painting the great Panorama 
of London at the Colosseum, in the Regent’s Park. 
At the completion of this work he was engaged as 
scene painter at the Pavilion Theatre. Here he at- 
tracted the notice of Admiral Lord Mark Kerr, who 
became his sincere patron, and procured him an in- 
troduction to King William the Fourth, who re- 
ceived him with the unceremonious frankness of a 
man, who regarded the merit more than the condi- 
tion of the artist. He was now likely to reap the 
fruits of his persevering industry, and to establish 
his fame and fortune together ; but a constitution 
originally very weak, and much shattered by a sea- 
faring lire, was unable to bear the incessant appli- 
cation his mind would subject it to : his strength 
gave way, and he fell into a disease which proved 
fatal to him. He died m 1840. His pictures are 
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now appreciated by collectors, and obtain good 
pi ices. His best productions are bis naval battles, 
m which he is excellent, though in the colouring 
there Is perhaps too much redness pervading every 
thing, the smoke in paiticular. There are m the 
hall at Greenwich Hospital three battles by him; 
the Bombardment of Algiers, the Capture of Poito- 
bello, and a copy of West’s picture of the Destruc- 
tion of the French Fleet in the port of La Hogue.] 
[CHAMORRO, Juan, a Spanish painter of his- 
tory, was a scholar of F. Herrera the elder, and be- 
came president of the academy at Seville in 1669. 
He contributed to the support of that institution 
till 1673. The pictures of the Four Doctors of the 
Church, and those which represent circumstances 
in the life of the Virgin, which were in the convent 
of Mercy, at Seville, sufficiently attest his abihty 
and industry, and place him among the good, and 
above all among the laborious artists of that school.] 
CHAMPAGNE, Philip de. This painter, though 
born at Brussels m 1602, went to France when he 
was very young, and having resided there the re- 
mainder of his life, he is generally regarded as of 
the French school. He had not the advantage of 
the instruction of any eminent painter, and the 
greatest assistance he leceived was from Fouquieres, 
the landscape painter, who lent him some of his 
drawings, when he was nineteen years of age, he 
left Brussels, with an intention of visiting Italy, and 
arrived at Paris m 1621. He there met with such 
encouragement, in painting poi traits and landscapes, 
that he abandoned his project of visiting Rome, and 
remained at Pans. Niccolo Poussin arriving from 
Italy, admired the works of Champagne, and an in- 
timate acquaintance took place between them. In 
a short time he acquired such celebrity, that he was 
appointed superintendant of the works of the queen, 
and for some time was one of the most admired and 
most occupied artists m Paris. 

Champagne has the merit of a precise imitation 
of nature, without choice, and without animation. 
He gave a correct representation of the precise form 
of his subject, but it was devoid of life and move- 
ment, and totally divested of that sensibility of ex- 
pression which feeling alone can inspire. His colour, 
like the other painters of his country, is excellent. 
To have reached an elevated rank in the art, Cham- 
pagne wanted that sacred fire which nature had 
denied him. 

He excelled in portrait painting, and the picture 
of himself placed in the gallery of the academy, 
which has been so admirably engraved by Edelmck, 
is not unworthy of the first artists in that depart- 
ment. Among the best works of Champagne, are 
his pictures at the Carmelites at Pans, representing 
the Nativity, the Adoration of the Magi, the Cir- 
cumcision, the Assumption of the Virgin, the Raising 
of Lazarus, and the Descent of the Holy Ghost, with 
his reception picture m the academy, of St. Philip 
in Meditation. He died at Paris in 1674. 

CHAMPAGNE, John Baptist, was the nephew 
and scholar of the preceding artist. With the ad- 
vantage of his uncle’s instruction, and some years’ 
study at Rome, he never went beyond mediocrity. 
Some of his pictures are in the churches at Pans, 
and in the lower apartments of the palace of the 
Tuilleries. He was however professor of the acade- 
my when he died, m 1688, aged 43. 

CHANGE. SeeDucHANGE. 

CHANTRY, John, an English engraver, who 
worked chiefly for the booksellers. His plates are 
executed with the graver in a formal, stiff style. 
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Veitue mentions the following portraits by hint : 

J ames I. 

Charles II. ; three prints. 

James Fitzroy, Duke of Monmouth. 

John Seldom 

Edward Leigh, M. A*, of Magdalene College, Oxford. 
1660. 

Thomas Whitaker, physician to Charles II. 

The Portrait of Selden. 

Gethmg, a writing-master. 

CHAPERON, Nicholas, a Fiench engraver, 
horn at Chateaudun about the year 1596. He studied 
painting under Simon Vouet, and went to Rome for 
improvement, but he never made any proficiency in 
painting, his talents led him to engraving. He re- 
mained at Rome several years, and m 1636 pub- 
lished his set of fifty-two plates from the works 
of Raffaelle m the loggie of the Vatican, called 
Raffaelle’s Bible. Several artists have engraved 
those admirable productions ; m all of them v e look 
in vain for the noble character and purify of design 
of their great author; perhaps Chaperons produc- 
tion is the least faulty of those that ha\e appeared. 
We have, besides that work, the following plates by 
him, which he sometimes marked N. C. F. ,* some 
are from his own designs : 

The Portrait of N Chaperon, with the Bust of Raffaelle. 
The title to the Bible of Raffaelle 

The Poi trait of Henry IV. ; below, in basso relievo, the 
King wounded by Du Chatel ; after F) emmet ; scarce. 

Another Portrait of Henry IV., with a Battle below. 

The Virgin suckling the Infant,falselycalled after Titian , 

The Holy Family ; Guerman , exc 

Bacchus and Venus, 1639 , Ciartres, exc. 

A Man giving Drmk to Bacchus 

Bacchus, with a Man carrying a Child. 

Satyrs, with Women and Children. 

A Bacchanal, with a Child pouring out Wine to a Bac- 
chante. 

Another Bacchanal, with Silenus riding on a Goat. 

Young Bacchanalians, one riding on a Goat. 

Another Bacchanal 1639. 

[Zani places his birth in 1599, and his death in 
1647.] 

[CHARDIN, Jean Baptiste Simeon, a French 
painter of conversation pieces, and a variety of other 
subjects, which he represented with truth, sim- 
plicity, and neatness of finish. He has been styled 
“ The painter of the passions of the soul f and his 
countrymen, formerly, compared him to Metsu 7 in 
what particular it would be difficult to say. Fie was 
horn in 1669, or 1701, and died in 1779.] 

CHARPENTIER, Pierre Francois, a French 
engraver in aquatinta, horn at Blois m 1730. By 
this artist we have several prints after the French 
painters, &c., as follow : 

The Education of the Virgin ; after Boucher . 

Cupids playing with the Graces ; the same. 

The Death of Archimedes , after Giro Fern. 

The Shepherdess ; after Berghem. 

The Shepheid reposing ; after the same. 

The Descent from the Cross ; after C. Vanbo. 

Astyanax tom from the aims of Andromache by order of 
Ulysses. 

[Heps also called Pierre-Etienne, and Francois 
Philipe. Zani places his birth in 1739.] 

CHAST1LLON, Louis de, a French painter in 
enamel and miniature, and an engraver. He was 
born at St. Menehould in Champagne, in 1639. In 
tlm execution of his plates he appears to have been 
an imitator, though not a very successful one, of the 
fine style of G. Audran. His prints are not without 
merit, though greatly inferior to his model. We 
have by him the following plates : 

The Adulteress before Christ ; after S. Bourdon . 
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The Conu'ision of St Paul. 

1 he Se\ en Sacrament'-', , after the pictures by Poussin, 
painted f< si the Cav aliere del Pozzo, a little varied from 
these in the Orleans collection 
St, J elm in the Isle of Patinos ; after Poussin 
fhe Fates spinning the Destiny of Mary de Me&icis. 
after Rubens 

Tin ee Books of Punts; two of the Fountains at Ver- 
sailles, and one of the Pavilions at Maily 

[He died in 1734.] 

CHATEAU, or CHASTEAU, Nicholas, a 
French engraver, bom at Paris about the year 1680. 
We have the following plates by him : 

A Young Lady, with a Mask m her Hand , half-length ; 
after Santene. 

A young Lady in a Spanish Dress , half-length , after 
the same . 

Sunimer, lepresented by a female figure , half-length , 
after P. vanden Berge. 

Venus and Adonis ; after L. Silvestie 
Daphne and Apollo ; after the same 
Rmafdo and Aranda , aftei the same , finished by J. 
Aiidr an, 

CHATEAU, or CHASTEAU, William, aFrench 
engraver, born at Orleans m 1633 After learning 
the elements of design at Pans, he went to Rome, 
and became a pupil of John Fiedenck Gieutei. 
His first productions were some plates for the por- 
traits of the Popes. He afterwards engraved seveial 
prints after N. Poussin and some of the Italian 
painters, a part of which are entirely executed with 
the graver, in the style of Poilly and Bloemaert ; 
the others he advanced considerably with the point, 
which he handled with spirit and taste. It is to be 
regretted that he did not always follow that man- 
ner, as more picturesque and free. His prints of 
that description have great merit. The plates he 
engraved at Rome he generally marked Guilielmus 
Castellus Gallus . After passing several years at 
Rome he returned to Pans, where he was employed 
and patronized by M. de Colbert, until his death, 
in 1683. The following are his principal works : 

A set of Portraits of the Popes. 

Portrait of M. de Colbert ; oval. 

Portrait of the Bishop of Ruette 1670 

The Repose m Egypt ; from Coreggio 

The Virgin, with the infant Jesus, embracing a Cross. 

The Life of St. Theresa 

The miraculous Draught of Fishes ; after Rafaelle. 

The Baptism of Chiist by St. John ; after Aloano 
Paul restored to sight by Ananias , after P da Cortona. 
The Stomng of Stephen ; after An Caracci 
The Assumption of the Virgin ; after the same 
Christ appearing to St Peter , after the same. 

The Repose in Egypt , aftei Coreggio. 

The Holy Family, with St John , after C Maratti 
The Miracle of the Manna in the Desert , after N. Pous- 
sin. 

Christ curing the Blind , after the same. 

St Paul taken up to Heaven , after the same 
The Preservation of the Young Pyrrhus , after the same. 
The Death of Germanicus 1663 , after the same , fine. 
The Virgin and infant Jesus , after Noel Coypel 
The Holy Family , after the same 

CHATEL, Francis du. This painter was bom 
at Brussels in 1625, and was a favourite scholar of 
David Teniers, the younger, whose style he followed 
in some of his pictures, representing village festi- 
vals j but he is more known for his small family 
portraits, and conversations in the manner of Gon- 
zales Coques ; and his pictures are not unfrequently 
taken for those of that master. His drawing is cor- 
rect, with an excellent colour, and a neat and spirit- 
ed touch. His most considerable work is a large 
picture m the Town-house at Ghent, representing 
Philip IV. of Spain receiving the oath of fidelity 
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from the States of Brabant and Flanders ; a com- 
position of an infinite numbei of figures, ingeniously 
grouped, and touched with such neatness and truth, 
that it has often been thought a work of Gonzales. 
[The pietuie at Ghent represents the Marquis de 
Castel Rodrigo, governor of the Low Countries, re- 
ceiving the oaths and homage of the States to 
Charles II. of Spain, then only five years old ; it is 
dated 1666. A second picture by this master was, 
a few years back, presented by the king of Holland 
to the academy at Antwerp ; and such is its near ap- 
proach to Tenieis, that it is (even there) ascribed 
to him. Du Chatel died in 1679.] 

CHATELAIN, J. B. [John Baptist,] an in- 
genious English designei and engraver, born about 
the year 1710. This artist was endowed with an 
extraordinary capacity ; and if his application had 
been equal to his genius, few would have equalled 
him in the branch of art to which his natural dispo- 
sition directed him. He had a peculiar talent for 
designing landscapes, either from nature or his own 
fancy, which he did with a readiness that was alto- 
gether surprising. Unfortunately, from his idle and 
dissolute course of life, he seldom exeieised his 
abilities until compelled by necessity. The draw- 
ings and plates he has left us make us deeply regret 
the irregulanty of his conduct, which has limited 
our gratification to a much smaller number of his 
admirable productions, than his uncommon facility, 
under more regulated habits, would have secured to 
ns. He has engraved some landscapes from his own 
designs ; but the greater part of his works are from 
the pictures of Gaspar Poussin and other masters, 
for the collection of landscapes, published by Mr* 
Boydell m 1744. The following list comprises most 
of his works : 

The Four Times of the Day, etched by Chatelam, 
afterwards finished m mezzotmto by Houston. 

Nine, eight landscapes after Gaspar Poussin , and one 
landscape after Rembrandt. 

Eight Views of the Lakes m Cumberland and Westmoie- 
land; after Belters 

Eleven different Views , after Marco Ricci 

Thiee giand landscapes;* after Coitona , N. Poussin, 
and F Bolognese 

[It is supposed that he died in 1771.] 

CHAVEAU, Francis, a French painter and en- 

g aver, bom at Pans m 1618, [more correctly 1613.] 
e studied under Lawrence de la Hyre. He painted 
small pictures m the style of that master, but not 
meeting with much success, he devoted himself en- 
tirely to engraving. His first attempts were with 
the graver, but he soon quitted it for the point, with 
which he could express, with convenient celerity, 
the effusions of a lively and fertile genius. This 
expedition was requisite in the great number of 
plates he engraved for the booksellers, in which, if 
we do not find a polished execution, we discover 
force, fire, and ingenuity. His smaller plates are 
much in the manner of Sebastian le Clerc, which 
are his best performances. He is supposed to have 
produced nearly three thousand plates, most of 
which were for the different publications of books 
m ivhich he was employed. He died at Pans in 
1676. The following are his principal works : 

SETS OF PRINTS. 

Les Delices de l’Espnt; fifty plates, designed and en- 
graved by Chaveau. 

Nineteen plates for the History of Greece. 

Many plates for Ovid's Metamorphoses ; by Benserade. 
The Bible History , many plates. 

Several plates for Tasso’s Jerusalem. 

The same for the Fables of La Fontaine. 

Twenty-one plates for the poem of Clovis. 

161 



ched] 


A DICTIONARY OF 


|nun 


Twelve plates for tine Pucelle d’Orleans. 

Two hundred and forty-three medals , the colleetion of 
F On mi. 

DKTVCHED PRINTS AFTER HIS DESIGNS. 

The Annunciation 

The Repose m Egypt 

The Vagin and Infant, with St. John. 

The Crucifixion. 

The Mystery of the Saci ament 1676 , m two sheets 
Meleagei and Atalanta , cneular. 

Venus and Adonis; the same 

SUBJECTS AFTER VARIOUS MASTERS. 

Christ with the Disciples at Emmans ; aftei Titian , the 
same subject that is so finely engraved by Masson, 
called the Table-cloth 

A Concert; aftei Domenichmo , also engraved hyPicart. 
Twenty-two plates of the Life of St Bruno ; aftei the 
pictures by Le Sueui , m the Caithusians at Pans. 

The Nativity , aftei L de la Hire 
The Holy Family , after the same. 

Meleager presenting the Plead of the Boar to Atalanta; 
aftei the same. 

The Triumphal Aich foi the Place Dauphme; after 
Le Brim. 

[M. L’Advocat says he engraved more than 4000 
plates with his own hand, and that about 1400 
pieces have been engi aved by others after his de- 
signs. There are strange discrepancies in the date 
of this artist’s birth among the writers on the sub- 
ject; but 1613 seems to be the most authentic. 
Basan, who ought to have been the best informed, 
is furthest from the maik ] 

CHEDEL, Quintin Pierre, a French designer 
and engraver, born at Chalons m 1705. He was 
much employed m engraving for the booksellers at 
Paris, and the number of his plates is very consider- 
able. They are etched with gieat spirit, and some- 
times finished with the graver in a style of unusual 
ability. Among his numerous works the following 
are the most deserving of notice : 

SUBJECTS FROM HIS OWN DESIGNS. 

A set of six Landscapes , dedicated to Madame de Pom- 
padour 

Six plates of Battles; dedicated to Count Turpin de 
Ceiss6. 

The Village Wedding, and the Village Feast 

Two Landscapes with Ruins, called “ Ruines de Caines.” 

SUBJECTS AFTER VARIOUS MASTERS. 

Four, Attacks of Cavalry , after Vandermeulen . 

Four, Landscapes with 'Ruins ; after Boucher 
Two, Sea-pieces with Fisheimen ; after A Willaerts. 
Day-break, a Landscape , after Teniers 
A Landscape, figures and horses ; after Wovermans . 

A Sea-port ; after the same. 

CHENDA. See Rivarola. 

CHENU, Peter, a French engraver, horn at Pans 
in 1730. He was a pupil of P. le Bas, and engraved 
several plates of portraits and other subjects, in a 
slight, agreeable style. We have by him the fol- 
lowing: 

portraits. 

FrancisI of Fiance, with ornaments; afterNic del Abate. 
Antome Peirenot, Caidmal of Granville 
Pierre Caiiet de Champlain, de Marivaux, of the French 
Academy. 

Bust of Dideiot. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Adoiation of the Shepheids ; after Bassano 
Christ driving the Money-changeis fiom the Temple ; the 
same. 

The ancient Temple at Ephesus , after Breemberg. 
Ruins at Ephesus; after the same. 

A Landscape, with, cattle , after A. Vandevelde 
The Bailor’s Amusement , after D Teniers 
The Dutch Baker ; after A Ostade. 

View of the Castle of St Angelo ; after Femet 


CIIEREAF, Francois, a French engraven Wn 
at Blois m 1(>S0. lie was a pupil of Gerard Amiran, 
and has distinguished himself by the beauty e if his 
graver, and the correctness of his design, particu- 
larly in his portraits some of which ate admirable. 
His portrait of Louis Peeourt has not been sur- 
passed by many, even in that branch of the art in 
which his count! y men excelled. The number of 
his plates is considerable, of which the following 
are the most esteemed : 

PORTRAITS. 

Loins de Boullogne ; after apictuie painted by himself, 
engraved by F Chereau , foi his reception into the 
^Academy m 1718. 

Nicholas de Lai gillieie, painter ; after himself . 

Andie Hercule, Cardinal de Floury'; after Rig and; fine, 
Melchior, Cardinal de Pohgnac ; very 'fine, 

Louis P6court, Maitre de Ballet; after Tournieres ; 
very fine. 

Elizabeth Sophie Cheron, paintress , from apictuie by 
herself. 

Louisa Maria, Princess of England , after A *8 Bulk. 

SUBJECTS AFTER VARIOUS MASTERS, 

St. J ohn in the "Wilderness ; aftei the picture by Ra f- 
faelle, in the Orleans Collection. 

The Crucifixion , after Guido. 

St. Catherine of Siena , after J AndrL 
St. Cecilia , after Miqnard 
St Theresa m Contemplation. 

St. Ignatius, founder of the Jesuits. 

F, Chereau died at Paris in 1729. 

CHEREAU, Jacques, -was the brother and pupil 
of the preceding artist, born at Blois in 1694. He 
engraved portraits and history, and was little infe- 
rior to his brother. He did not engrave many 
plates, having quitted the graver to follow the busi- 
ness of a printseller. His prints are deservedly 
esteemed. He was in England, but not meeting 
with much encouragement, he returned to France, 
and died at Pans m 1759. The following are his 
best works : 

PORTRAITS. 

George I. King of England ; Jac Chereau, fee. ; en- 
graved m London 

Philip of Orleans, Regent of France. 

Michel de Montagne 1715 , oval 
J . Soanen, Bishop of Senez ; after Raonx , very fine. 
Charles Joachim Colbert, Bishop of Montpelier; after 
the same. 

Portrait of a young Lady holding a Dove ; after Vanho. 

J ane of Arragon, Queen of Sicily , after Iiaffaelle. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Holy Family, after Raff aelle , m the Crozat col- 
lection 

The Virgin, with the infant Jesus and St. John, called la 
Belle Jaidmieie , in the same collection 
David with the Head of Goliah, after Bom . Feti; wry 
fine. 

David and Bathsheba ; after Racux 

Christ washing the Feet of the Apostles; after N. Bert in. 

V ertumnus and Pomona , after F Maroi . 

The Descent from the Cross , after Charpentier. 

The Transfiguration , after Raffaelle. 

[Otheis say he was horn in 1687, and died in 1776.] 
CHERON, Elizabeth Sophia. This lady was 
the daughter of an enamel painter, horn at Paris in 
lp48. She learned the elementary principles of de- 
sign from her father. In a short time she dis- 
tinguished herself by some portraits, v T hose merit 
was not confined to a perfect resemblance. A fine 
tone of colour, a tasteful design, and a commanding 
facility of pencil, distinguished the works of this 
estimable paintress.^ Her talents were not limited 
to portraits ; she painted several historical pictures, 
which were placed m the first collections at Paris. 
he Brun proposed her as a candidate for the honours 



CHI *.* 1 


PAINTERS AND ENGRAVERS. 


[CHOU 


oi the Academy in 1676, and she was received with 
distinction. ^ This ingenious artist engraved both 
yith the point and the giaver, and executed some 
plates after a set of designs she made from some se- 
lect antique gems, and other subjects. The collec- 
tion of* gems consisted of twenty-four plates, thiee 
of which she engraved, the others were executed by 
C, Simonneau, B Picart, J. Audran, and others. 
She died at Pans in 1711. Besides her three plates 
of the gems we have by her, 

The Descent from the Cioss , after the Abbe Zitrnbo. 

St. Cecilia, Magdalene, St. Austin, St John, and St 
Paul ; after liaffaelle 

A drawing-book of tlmty-six prints. 

CHERON, Louis. This painter was the brother 
of the preceding artist, born at Pans in 1660. He 
went to Italy when he was very young, and passed 
some years at Rome, studying paiticularly the 
works of Raffaelle. On his return to Paris, he was 
employed to paint two pictures for the church of 
Notre Dame, representing the prophet Agabus be- 
fore St. Paul, and Heredias with the Head of St 
J ohm His design is connect, but his colouring is 
fiold and feeble, and his composition tame and in- 
animate. The religious troubles that existed at 
that time in France obliged him, being a Calvinist, 
to leave the kingdom, and he came to England, 
where he was employed by some of the nobility, 
particularly the Duke of Montague, for whom he 
painted some ornamental works. He died m Lon- 
don in^ 1713. This artist engraved somes plates 
from his own designs. They are etched with spinfc 
and taste, and well drawn. We have by him, 

St Peter curing the Lame at the Gate of the Temple 

The Death of Ananias and Sapphira. 

The Baptism of the Eunuch by St. Philip. 

Hercules reposing after his Labour , fine. 

Twenty-three subjects for the Psalms of David , trans- 
lated by his sister. 

[Zani and Nagler both say he died m 1723, which 
is no doubt the correct date ; as he engraved some 
of the ornamental pieces to the edition of Milton’s 
Paradise Lost, published m 1720.] 

CHERPIGNON, , a French engraver, 

by whom, among other prints, we have a plate re- 
presenting the Holy Family, m which the Virgin 
Mary is seated, with the infant Jesus asleep m her 
lap, and St. Joseph is leaning on a large stone behind 
her ; after a picture by Laurent de la Hire . It is 
etched in a free, spirited style, and retouched with 
the graver in a masterly manner. 

CHEVILLET, Justus, a German engraver, 
born at Frankfort on the Oder m 1729. He was 
first a pupil of G. F. Schmidt, but afterwards went 
to Paris, where he was mstiucted by J. G Wille. 
He engraved several plates of subjects, principally 
from the French artists, in a neat style. We have 
by him, among others, the following prints : 

The Portrait of Simeon Chardm , from a picture by 
himself 

, Portrait of M le Non* , after Greuze. 

La Saute portee, and la Sante i endue; after Terbvrg . 

A Girl sewing, and another spinning , after Heilman. 

A young Girl caressing a Bud, after a di awing by 
Witte 

The young Coquet ; after J Raoux. 

The dangerous Beauty , after Santerre. 

The Death of General Montcalm , after Watteau. 

CHIAPPE, Batista. This painter was born at 
Novi in 1723. After studying some time at Rome, 
he settled at Milan, where, according to the Cava- 
liere Ratti, he painted some pictures which gave 
m2 


promise of great ability. His best work was in the 
church of S. Ignazio di Alessandria, representing 
that samt, with agloiy of angels, grandly conceived 
and composed, the figure of the saint commanding 
and majestic, and of a fine expression. This artist 
died m 'the midst of a flattering career m 1765 ; and 
with him, says Lanzi, perished the last remains of 
Genoese art. 

CHIARI, Fabrizio. This painter and engraver 
was horn at Rome, according to Orlandi, m 1621. 
He was employed in some fiesco paintings m the 
palaces at Rome. We have some etchings by this 
artist, after N. Poussin, executed m a scratchy but 
masteily style, among which are, 

Mars and Venus, m a landscape , Fabntus Clarus. 1635 

Venus and Adonis; signed Nicolaus Pussmus , m f. 
This etching has been attributed to N Poussin, but it 
is by Chian 

Venus and Mercury, with Children 

[If the print above mentioned be by him, be must 
have commenced engiavmg very eaily. He died 
in 1695.] 

CHIARI, Giuseppe, was born at Rome, in 1654. 
He was a scholar of Carlo Maratti . after the death 
of that master, he finished some of his works left 
imperfect. His cabinet and easel pietuies are pre- 
ferable to his large works, although he painted 
several fiescos m the palaces of Colonna and Bar- 
benni ; the ceiling m S. Maria di Montesanto, and 
an altar-piece m S. Maria del Suffragio, represent- 
ing the Adoration of the Magi. In the Spada 
Palace are four pictures by him of subjects from 
Ovid. He died m 1727. 

CHI ARINA, Marc Antonio, was bom at Bo- 
logna m 1652, and was first a scholar of Francesco 
Quamo, under whom he remained four years; he 
afterwards studied under Domenico Santi. He ex- 
celled m painting architectural views, in which the 
figures were sometimes introduced by Sigismondo 
Caula. He was much employed by the nobility at 
Bologna, Modena, and Milan ; and his pictures 
were in great estimation. [He died in. 1730.] 

CHIAVEGENO. See Mainardi. 

CHIAVISTELLI, Jacopo, a Florentine painter 
of perspective and architectural views, horn in 1621. 
He first studied under Fabrizio Boschi ; but be re- 
ceived bis best instruction fiom M. Angelo Colonna. 
He painted chiefly m fresco, and was employed in 
several woiks at Bologna and Florence, particularly 
m the palace of the Grand Duke He died m 1698. 
[Zani places his birth three years earliei.] 

CHIMENTI. SeeEMFOLi. 

CHIRINOS, Juan de, a Spanish painter, bom 
at Madrid m 1564. He was a scholar of Louis 
Tristan, and, according to Palomino, painted, in 
conjunction with Bartolome de Cardenas, the greater 
part of the pictures in the Convent de Nuestra Sen- 
nora de Atocha, at Madrid. He died in 1620. 
[Bermudez says he was a scholar of 11 Greco , and 
not of Louis Tristan.] 

CHISBOUT, , a French engraver, who 

flourished about the year 1680. He etched a plate, 
representing Dutch Boors playing at cards, which 
was published by Peter Drevet, the elder. . It was 
probably from bis own design, as he has signed it, 
Chisbout , fecit. 

[CHODOWIECKI, Daniel Nicolas, a very, 
prolific and celebrated German engraver and de- 
signer, was born at Dantzic in 1726. His father 
was a drug merchant, and intended his son for the 
same trade ; but, as he had some knowledge m minia- 
ture painting, he taught his son all he knew in that 
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art, intending it only as a relaxation after the horns 
of business. The young Chodowiecki, howevei, 
made it bis principal study ; and as his father died 
prematurely, tearing him and his mother m strait- 
ened circumstances, he hoped to find a resource by 
adopting mmiatuie painting as a profession. Being 
too young, and not sufficiently advanced in the ait, 
it was deemed necessary to apprentice him to a gio- 
cer, with whose business be was fully employed, 
and had no time to devote to his favounte pm suit 
but such as he stole fi om the hours of 1 est m the 
night. His master failing m business, be was sent 
to an uncle at Berlin, to serve the remainder of his 
apprenticeship. He was then m his seventeenth 
year. He attended his uncle to the fans, as book- 
keeper, and at his leisure employed himself m 
aintmg the lids of snuff-boxes, in older to assist 
is mother. He sold these to the shopkeepers of 
Berlin ; and his uncle soon perceived that his talent 
could be made a souice of emolument if he learnt, 
in addition, the art of enamelling. He renounced 
painting snuff-boxes, and devoted himself entirely 
to his new studies. Some of his productions at- 
tracted the attention of the Academy of Painting at 
Berlin, and he was employed by that society to 
make designs, and engiave the figures for their Al- 
manac. This he accomplished with so much 
spirit that it brought him into general notice. From 
this time his path to fame and emolument was 
clear. He produced a series of twelve pieces of the 
“ Passion of Jesus Christ;” these were of a small 
size, but so delicately finished, and at the same 
time executed with such spirit, that artists and ama- 
teurs were all desirous of being acquainted with the 
author. In 1767 he published a print entitled 11 Les 
adieux de Calas,” m which he repiesented, in a 
most pathetic manner, the misery of that unfortu- 
nate family when the father was about to be led to 
execution, a victim to ignorance, bigotry, and in- 
tolerance. Of this print, which caused a gieat sens- 
ation, only one hundred proofs were taken ; it is of 
rare occurrence, and is prized by collectors. He 
was now so fully occupied with making designs 
and engraving, that he was compelled to discon- 
tinue painting. Numerous works followed; and 
every publication in Germany, susceptible of em- 
bellishment, put his talents in requisition. He de- 
signed and engraved the plates for Lavater’s work 
on Physiognomy, Klopstock’s Messiah, for Don 
Quixote, for editions of Shakspeare, Voltaire, La 
Bruyere, La Fontaine, Gessner, Lessing, and many 
more. As he was well read m history, he gave in 
his illustrations true representations of the costumes 
and manners of the times to which they related. 
His works are too numerous to particularize m this 
Dictionary, hut a complete catalogue may be found 
in Heineken, or in Nagler’s Kunstler’s Lexicon. 
He died at Berlin in 1801, being director of the 
Academy of Arts and Sciences of that city.] 
CHOFFARD, Peter Philip. According to 
Basan, this artist flourished at Paris about the year 
1767. He engraved seveial vignettes, and other 
hook plates, for the editions, published at that time, 
of La Fontaine’s Tales, and the Metamorphoses of 
Ovid. We have also by him the following * 

A View of tlie Bridge of (Means , after JOesfi iches 
The Cascade of Biunoy ; after Gracelot 
Two sets of Flower-pieces , after Bacheher 

CHOPY, , a French engraver- his 

name is affixed to a small plate, representing the 
Baptism of Christ by St. John. It is executed with 
the graver, m a laboured, indifferent style. I 
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I CIIRIKG, or (.TIH I EGER, Chrivtohur. P.i- 
I pi l Ion attributes to tins artist, who was a native of 
! Germany, and flourished about the year 1572, a 
large print, iepresenting the Sea-fight id Lepanto, 
of which he gives the following description. u It 
is a magnificent engiaung on wood, ennfaiidng 
more than till ee hunched vessels and guile) s. The 
combatants, which are exceedingly nuim*r»MN are 
distributed with gieat judgment. The tlieudful con- 
fusion of the vessels on lire, or sinking to the bot- 
tom, cannot be lepiesented m a superioi style. It 
is cut on tw r o blocks of wood, in the form of an nval, 
about two feet long, by sixteen inches in height. 
In the upper paitof the oval are i (‘presented the 
arrangement of the Christian force and that of the 
Turks, and below three Christian chiefs dividing 
the spoil, and the destruction of the Turkish fleet. 
It is inscribed Christoph * Chnecf All*' incu, ami was 
published at Venice m 1572, by Cesare Veeelli, a 
relation of the eelebiated Titian, who is supposed 
to have made the design.” 

[CHRISTOPHSEN, Peter, an artist who flour- 
ished from an eaily part to the middle of the fifteenth 
century, as appears by a picture of the Virgin 
with the infant Jesus, Saints Jerome and Francis, 
formeily in the collection of Mr. Aders at London, 
on which was inscribed “ Peti us XPP. me fecit t 
1417” He is called Pietro Cnsta , by Vasari, In 
the gallery of the Berlin Museum, inscribed with 
his name, is a portrait of a young girl, favourably 
distinguished by its simple and beautiful execution, 
as well as by the peculiar form of the countenance. 
Another picture, of the year 1449, is m the posses- 
sion of Herr Oppenheim, at Cologne, — St. Flights 
who, as a goldsmith, sells a wedding-nng to a bridal 
pair. As no particulars are recorded of this artist, 
it can only be conjectured that he belongs to the 
school of the Van Eycks : the researches now* going 
on m Germany will probably discover more of his 
works and something of his history.] 

CIAFFERI, Pietro. This painter was born at 
Pisa, and flourished, according to Lanzi, about the 
year 1654 His talent was painting marines and 
sea-ports ; subjects which his residence at Leghorn 
enabled him to study from nature. His pictures 
are highly finished, and ornamented with small 
figures, neatly touched and correctly drawn. He 
also painted architecture and perspective views. 
His works are principally at Pisa, and Leghorn, 
where they are esteemed. 

CIALDIERI, Girolamo, was born at U rhino 
in 1593, and was a scholar of Claudio Ridolfi. He 
painted several pictures at Rome for the churches. 
His best work is the Martyrdom of St. John, m 
S. Bartholomeo. Lanzi describes him as possess- 
ing great facility of hand and amenity of colour, 
and commends his style of painting landscape, and 
his knowledge yf architecture, which he was fond 
of introducing in the back-grounds of his picture's. 
[He flourished about 1640] 

CIAMBERLANO, Luca. This artist was born 
at Urbino about the year 1580. In the earlv part 
of his life he applied himself to the study of civil 
law, in which he had taken a doctor’s degree, when 
he abandoned the study of jurisprudence to devote 
himself to painting and engraving, particularly the 
latter. He resided chiefly at Rome, where he ex- 
ecuted a great number of plates from his own 
designs, as well as after the works of the most cele- 
brated Italian painters. His plates are entirely ex- 
ecuted with the graver, which he handled with 
neatness and intelligence, and his design of the 
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figure is tolerably coneet. He sometimes signed 
bis plates with his name, and sometimes marked 

them with the cipher Among otheis, are the 

following : 

1 hirteen plates of Christ and the twelve Apostles , after 
Raffaelle 

St. J erome dead, lying upon a stone , after the same 

Christ on the Mount of Olives , after A. CasoJam 

Christ appearing to Mary Magdalene , offer Fedei igo 
Baroccio, inscribed, Lucas Ciamberlanus , Uibmas I 
1 r . Doctr del et sculp. 1609. 

Christ appearing to St. Theresa , after Caracci . 1615 

[He flourished fiom 1603 to 1640. Bartsch has 
given a list of 1 14 pieces by him.] 

CIAMPELLI, Agostino. This painter was 
bom at Florence in 1573. He wms educated under 
Santo di Titi, and acquired an ability that dis- 
tinguished him among the painters of his time at 
Rome. Inferior to his instructor m invention, less 
masterly in composition ; his ideas w T ere graceful, 
and he w T as a correct designer, with a brilliancy of 
colour unusual m the Florentine school, though 
sometimes vitiated by too powerful a predominancy 
of the red. In the Chiesa del Gesu, are two of his 
finest works in fresco, the Martyrdom of St. Andrew, 
and in the ceiling a Glory of Saints and Angels. 
In S. Prassede he painted m oil, for his patron the 
Cardinal de Medici, the Ciucifixion; and m S. 
Stefano di Pescia, is his celebrated picture of the 
Visitation of the Virgin to St. Elisabeth, with two 
laterals. He was also an eminent architect, and 
had the superintendence of some of the improve- 
ments at St. Peter’s. He died m 1640. 

OIARPI, Baccio, was born at Florence in 1578, 
and was a scholar of Santo di Titi He proved a 
reputable painter of histoiy, of which he gave proof 
in his works m the Chiesa della Concezione of the 
Capuchins of Rome. This painter wms the in- 
structor of Pietro da Cortona. He died m 1642. 

CICERI, Bernardino. This painter was bom 
at Pavia m 1650, and was one of the ablest scholars 
of Carlo Sacchi. He aftenvards passed some time 
at Rome ; and on his return to his native city, met 
with encouragement in painting historical pictures 
of a small size ; and also was employed for the 
churches. 

CIEZAR, Miguel Geronimo, a Spanish painter 
bom at Granada. He was a scholar of Alonso 
Cano, and painted history with reputation. Ac- 
cording to Palomino, his best works are in the con- 
vent del Angel, and m the hospital del Corpus 
Domini, at Granada. He died m 1677. [This and 
the following should he Cieza, not Ciezar.] 

CIEZAR, Joseph de, was the son and scholar 
of the preceding artist, born at Granada in 1656. 
He painted history, landscapes, and flower-pieces. 
Of the first, his principal productions are m the 
church of S. Francisco de Paula at Madrid. He 
died m 1696. [Bermudez says 1692. There w^as 
also a Vincent Cieza, son of Miguel, whose woiks 
. are confounded with those of his father ; he died 
about 1701.] 

CIGN ANI, Carlo, a distinguished painter of the 
Lombard school, born at Bologna m 1628. He was 
of an honourable family, and his first essays m the 
art were some drawings he attempted after the pic- 
tures m his father’s collection. He was first placed 
under the tuition of Batista Cairo, but he afterwards 
entered the academy of Francesco Albano, and be- 
came the most celebrated of his disciples. After 
leaving the school of Albano, he visited Rome, Flo- 


rence, and Parma, studying the works of Raffaelle 
and Coieggio. Whilst at Rome, he painted two 
pictmes for the chuich of 8. Andrea della Valle, 
subjects from the life of that saint; and a picture 
m the basilica of St. Peter’s, which has perished 
from damp On his return to Bologna, he was em- 
ployed by the Cardinal Farnese, to ornament the 
great saloon of the palace at Bologna, wdiere he 
painted his celebiated w T ork of the Entiy of Pope 
Paul III. into Bologna, and the Passage of Francis 
I. through that city Cignani acqiured a distin- 
guished reputation, and consequently did not escape 
the shafts of envy. His nvals, unable to pre- 
judice his fame by the exei tion of their talents, had 
recourse to the meanness of slander, and even had 
the malevolence to injure and destroy several of his 
works He was the founder of the Clementine 
Academy at Bologna, of which Clement XI. ap- 
pointed him the head, and conferred on it his name. 
Hitherto, Cignani had not executed any grand ma- 
chine, which might place him m a situation to com- 
pete with the great artists that had preceded him, 
when he was called upon to undertake the Cupola 
in la Madonna del Fuoco at Forli, a prodigious 
work, which occupied him neai twenty yeais; and 
such was the attachment of his academy, that they 
followed him to Forli, wdiere his school was con- 
tinued till his death. The powers of Cignani were 
more profound than prompt ; he conceived his sub- 
ject wuth facility, but he w T as difficult m finishing it 
to his satisfaction. His picture of the Flight into 
Egypt, painted foi the Conti Bighini, occupied him 
six months. Though his works always seem finished, 
they have nothing of the appearance of labour. In 
his design, he emulated Coreggio, without arriving 
at the grandeur and vagueness of contour that are 
ecuhar to his unrivalled model. In his colouring, 
e resembles rather the suavity of Guido, than the 
tender blending of Coreggio. Like the Caracci, he 
possessed a faculty, by means of extraordinary re- 
lief, of making his figures appear larger than they 
really are. He excelled m painting women and 
children, m wffiich, to something of the grace of Al- 
bano, he added a more elevated character. The 
principal works of Cignani, at Bologna, are, the 
Nativity, painted m fiesco, m S. Giorgio ; the 
Virgin and infant Jesus enthroned, and below, St. 
John Baptist, St. Charles, and St. Theiesa, m the 
cappella Davia, m S. Lucia; m S Michele in 
Bosco, four subjects of sacred history, m ovals, sup- 
ported by angels of extraordinary beauty, esteemed 
among the most admirable productions at Bologna. 
But the great monument of his fame is the Cupola 
at Forli, which Lanzi considers as the grandest pic- 
turesque effort of the eighteenth century. The sub- 
ject, like Coreggio’s Dome at Parma, represents the 
Assumption of the Virgin; an immense composition, 
of that superior merit and attraction, that the more 
it is contemplated, the more it delights. This emi- 
nent artist died at Foili m 1719. [A favourite pic- 
ture of Adam and Eve, which Cignani painted for 
his owui use, but parted with to Cardinal San Ce- 
sareo, was, a short time ago, m England, and could 
not meet wuth a purchaser; the Ring of Holland, 
wuth moie discernment, has added it to his collection. 
The pictures of “ Chanty,” and “ Joseph solicited by 
the wife of Potiphar,” are among the best known, in 
foieign countries, of his w r orks • the last he repeated, 
and other artists have increased the number.] 
CIGNANI, Felice, was the son and scholar of 
Carlo Cignani, born at Bologna in 1660. Under 
the able instruction of his father, and endowed with 
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a natural disposition for the art, he became a paint- 
er of considerable ability. Enriched by an ample 
foitune, left him by his father, he appears to have 
exercised the art rather as his inclination piompted 
him, than as a legular professor. In the chuich of 
the Cantu at Bologna is a picture by him of the 
'Virgin and infant Jesus, with St. Joseph, and St. 
Anthony of Padua *, and at the Cappuccmi, a much- 
admired picture of St. Fiancis receiving the Stig- 
mata. He died m 1724. 

CIGN AN I, Paolo, was the nephew and scholar 
of Carlo Cignani, born at Bologna m 1/09 Lanzi 
mentions m favourable terms a picture by this 
painter at Savignano, of St. Francis appearing to 
St. Joseph of Copertmo. The subject is represented 
by candle-light, of a fine effect, and the figures well 
designed, in the style of the antique. He died m 
1764. 

CIGNAROLI, Giovanni Bettino. This 
painter was born at Verona m 1709 [in 1706]. He 
first studied under Santo Prunati at Venice, but was 
afterwards a scholar of Antonio Balestia. He may 
be ranked among the best painters of the modern 
Venetian school. Although he was invited to seve- 
ral of the courts in Italy, he prefeired a residence at 
Venice to the temptations that were held out to him. 
He received commissions for many of the churches 
and principal gallenes. At Pontiemoli is an ad- 
mirable picture by him of St. Francis leceiving the 
Stigmata. Lanzi extols as one of his finest pic- 
tures, the Flight into Egypt, m S. Antonio Abate, 
at Parma. The grave and dignified beauty of the 
Virgin, and the angelic character of the cherubs, 
that are their guides, partake of the charming ex- 
pression of Carlo Maratti, although unequal to that 
master m union of effect and the haimony of colour- 
ing. His back-grounds aie ingeniously composed 
of well-chosen architecture and pleasing landscape, 
and his subjects, usually devout, are enlivened by 
groups of cherubs and angels, which he introduced 
with the happiest effect, tie died in 1770. 

CIGNAROLI, Martino. This painter was a 
native of Milan, but studied at Verona, m the 
school of Carpioni, under whom he became an able 
artist in landscapes of an easel size. He flourished 
about the year 1718. [He was born, accoiding to 
Zani, in 1649, and diedm 1726.] 

CIGNAROLI, Scipione, was the son of the pre- 
ceding artist. After receiving his first instruction 
from his father, he went to Rome, where he became 
a scholar of Tempesta, and was a successful imitator 
of the style of that master, and of the works of G. 
Poussin and Salvator. His pictures are chiefly at 
Milan and Turin. 

CIGOLI. See Cardi. 

CIMA. See Conegliano. 

CIMABUE, Giovanni. The arts, which had 
continued to degenerate among the Romans from 
the reign of Nero, appear to have perished with the 
Colossus of the Roman empire, and to have been 
totally lost in the succeeding dominion of barbarism. 
If they preserved a degiaded existence in a miser- 
able asylum in Greece, they owed it to the piety 
of the people, rather than the protection of the 
government. The artist was employed, not honour- 
ed. The exercise of his talent procured him a 
wretched subsistence, by colouring what were called 
images, rudely stained, for the purposes of public 
worship, which were chiefly admired for the gold 
and precious stones with which they were orna- 
mented. It was, however, to Greece, where the art 
had languished in that state of decrepitude, that 
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Italy was indebted for the origin of what is called 
the modern school. Although its renovaiion has 
been generally attributed to Cimabue, if is sufficient- 
ly proved by the Italian writers on art, that painting 
was practised at Pisa, Florence, and other parts of 
Italy, nearly two centuries befoie him. it is, how- 
ever, universally admitted, that he was the first that 
rescued the art from the gross and barbarous state 
m which it was previously practised. 

Giovanni Cimabue was of a noble lineage, born 
at Florence in 1240. He is stated by Vasari to 
have learned the art from some Greek painters, who 
were employed m the church of S. Maria Novella. 
This is, however, very reasonably doubted by other 
wnteis; and Lanzi obseives, that at the time of 
Cimabue, the Greeks knew less of painting than the 
Italians. He is supposed by otheis to have been a 
disciple of Giunta Pisano, who is stated by Mor- 
rona, in his Pisa Iliustrata , to have painted some 
pictures for the churches of Assisi, about the"} ear 
1230, and who P. Angelo asserts to have been in- 
structed by some Greeks about the vear 1210. 
Juncta Pisanus tuditer a Gicccis instinct ns prunmex 
Italis artem apprehendit cuca an. sal. 1210. Who- 
ever was his instructor, he has the credit of being 
the first painter who threw a light on the art. It 
was, indeed, but a feeble gleam, but it appealed lu- 
minous, as succeeding to total obscurity ; and his pro- 
ductions, however impotent they appear m a more 
advanced state of the art, weie considered as pro- 
digies at the time. That such was the reputation 
he acquired, is evident from the fact that, on finish- 
ing a picture of the Virgin for S. Maria Novella, 
his fellow citizens earned it in triumphal procession, 
with the sound of trumpets, to the church foi which 
it was destined. It is by the stimulating impulse of 
popular honours that genius is fostered in its in- 
fancy, nourished in its growth, and strengthened to 
maturity. Public indifference is the suffocation of 
talent. If the rude essays of Cimabue had not met 
with admneis, Florence would probably never have 
produced a Michael Angelo. Few of the works of 
Cimabue have outlived the ravages of time. In the 
church of Santa Croce, at Florence, is still pre- 
seived a picture of St. Francis, painted when he 
was young; and in S. Stefano, a very superior per- 
formance, representing S. Cecilia. He died m 1300. 
[The date of his death is not certain : Zani says he 
was living m 1302. Much might be added to the 
article, but to very little purpose, as but little of his 
work remains Rosim, who has given a print of 
the Virgin and Child by him, (plate IV.) may be 
consulted ; and other modem writers, who are en- 
deavouring to dissipate the mists that envelope the 
earlier histories of painting. A dictionary is not the 
place for such discussions; they belong rather to 
the history of the art.] 

[CIMAROLI, Giambatista, da Salo, a Vene- 
tian landscape painter, who flourished from 1718 to 
1733. His pictures are not uncommon m England, 
though his name is but little known. It is conjec- 
tured that Zuccarelli may have taken lessons from * 
him, as his early pictures have some resemblance to 
those of Cimaroh, with less warmth. The cattle and 
figures introduced are of the same character. In 
England, his name and works are confounded with 
those of the Cignaroli.] 

CINCINNATO, Romulo. This painter was 
born at Florence about the year 1525, and was a 
scholar of Irancesco Salviati. In 1567, he was in- 
vited to Spain by Philip II., where he passed the 
greater part of his life. He was employed in the 
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Kscnrial, uhere he painted in fresco a part of the 
great cloister, and in the church two pictures repre- 
senting St. Jerome reading, and the same saint 
preaching to Ins disciples; as well as two subjects 
from the life of San Lorenzo. In the chuich of the 
Jesuits, at Cuenca, is one of the most esteemed 
works of this master, representing the Circumcision. 
He painted some mythological subjects m fresco, m 
the palace of the Duke del Infantado, at Guada- 
laxara. He died m 1 (500. 

CINCINNATO, Diego and Francesco, were 
the sons of the preceding artist, and were instructed 
bv their hither. Diego was sent to Rome by Philip 
I\ .,jwhere he painted for that monarch the portrait 
of Urban VIII., by whom he was knighted, and 
presented with a gold medal and chain. He was 
principally engaged, as was his brother Francesco, in 
painting portraits. [Diego died m 1626, and Fran- 
cesco m 1635.] 

CIPRIANI, Giovanni Batista. This elegant 
painter and designer was horn at Floience about 
the year 1728. He is said by Lanzi to have formed 
his style by studying the works of Antonio Do- 
menico Gabbiam, a Florentine painter, who flour- 
ished a few y eai s before him. His fii st public works 
were two pictures painted for the Abbey of S. 
Michele at Pelago, one representing S Tesarno, 
the other St Gregory VII. He went to Rome m 
1750, where he passed tw T o or three years. From 
Rome he came to England, whither his reputation 
had preceded him. It was at a period when the 
talents of Mr. Bartolozzi, as an engraver, were m 
their prime, and the union of their abilities soon be- 
came distinguished through every part of Europe. 
Perhaps few- instances have occurred in which the 
exquisite exertions of the designer have been so 
happily supported by the taste of the engraver. 

Mr. Cipriani executed few large woiks in paint- 
ing ; the most considerable of them are at Houghton ; 
but he has left an infinite number of admirable 
drawings, which may be ranked among the happiest 
efforts of that art. The character and w r orks of Mr. 
Cipriani have been so faithfully and so amiably de- 
scribed by Mr. Fuseli, that the author has taken the 
liberty of inserting it. “ The fertility of his inven- 
tion, (says that gentleman,) the graces of his com- 
position, and the seductive elegance of his forms, 
were only surpassed by the probity of his character, 
the simplicity of his manners, and the benevolence 
of his heart.” He was one of the members of the 
Royal Academy at its foundation in 1769. Mr. 
Cipriani has engraved a few plates, some of which 
are after his own designs. Among others we have 
the following : 

PORTRAITS. 

Algernon Sidney 

Edmund Ludlow, parliamentaiy geneial. 

J olin Locke. 

John Milton. 

Thomas Hollis, prefixed to his memoiis. 

Andrew Marvel. 

’ [These w T ere done for Mr. Thomas Hollis, to be in- 
serted in his Memoirs. On them is inscribed, “ Drawn 
and etched by J. B. Cipriani, a Tuscan,” &c. At the 
foundation of the Royal Academy, Cipriani was em- 
ployed to make the design for the diploma which 
is given to the academicians and associates on their 
admission, and which was finely engraved by Bar- 
tolozzi. For this work the academicians presented 
him with a silver cup, at the same time acknowledg- 
ing the assistance they had received from his great 
abilities m his profession. The original drawing 


was afterwards sold by auction for thirty-one guineas, 
and bought by Mr. Baker, a private collector.] 

VARIOUS SUBJECTS. 

The Mother and Child , ft om Jus own design . 

The Death of Cleop.itia , aftei B. Cellini. 

The Descent of the Holy Ghost, ajter Gabbiam; oval. 

He died in London in 1785. 

CIRCIGNANI, Niccolo, called dalle Poma- 
rance, [or il Pomarancio] This painter was 
bora atPomarance, m Tuscany, m 1516. Baghom, 
without saymg by whom he was instructed, states, 
that he visited Rome when he was young, m the 
pontificate of Gregory XIII , by whom he was em- 
ployed m the gieat saloon of the Belvedere. He 
lived the greater part of his life at Rome, where 
there are many of his woiks m the churches. In 
S. Stefano Rotondo, is the Martyrdom of that Saint. 
In il Tempio del Gesu, theie are two chapels entirely 
decorated by Niccolo ; in one, he has painted several 
subjects from the lives of St. Peter and St. Paul, m 
the other, the Nativity. In S. Antonio, the Cruci- 
fixion. The Cupola of S. Pudenziana is also by 
this master He died in 1588. [This is not correct, 
as he was painting m 1591.] 

CIRCIGNANI, Antonio, was born at Poma- 
rance m 1560, the son and scholar of the preceding 
artist, whom he assisted m many of his works. 
After the death of his father, he resided some years 
at Citta Castello, where he painted some of his best 
pictures, of which the most admired was the Con- 
ception, in the Conventuali, w T hich Lanzi describes 
as pai taking of the styles of Baroccio and Roncalli. 
He returned to Rome, according to Baglioni, m the 
pontificate of Uiban VIII., and was employed for 
several of the churches. In la Madonna della Con- 
solazione, he painted some subjects of the life of the 
Virgin; m S. Maria Tianspontina, the church of 
the Carmelites, several pictuies of the life of S. Al- 
berto. He died m 1620. 

CITTADINI, Pier Francesco, called II Mi- 
lanese. This painter was born at Milan m 1616, 
[or 1613,] and was bi ought up m the school of 
Guido. He possessed powers for the higher walk of 
art, as is evident fiom the pi oofs he has given m the 
churches at Bologna His Stoning of Stephen, 
Christ praying m the Gaiden, the Flagellation, and 
the Ecce Homo, m the church of S. Stefano, and 
his S. Agata, in the church of that saint, are pro- 
ductions not unworthy a disciple of Guido. Yet, 
whether he was allured by the encouragement given 
to the painters of ornamental cabinet pictures, or 
from his own capiice, this able artist descended to 
the humble imitation of still-life. Many of his pic- 
tures of dead game, fruit, and flowers, are in the col- 
lections at Bologna, where he died in 1681. 

CITTADINI, Giovanni Batista and Carlo, 
were the sons of the foregoing artist, and painted 
animals, birds, fruit, and flowers, m the style of 
theii father. They resided chiefly at Bologna. 

CITTADINI, Gaetano. This painter was the 
son of Carlo Cittadim, and was instructed by his 
father. He excelled m painting landscapes of a 
cabinet size, with small figures, correctly drawn and 
spiritedly touched His works were held in estima- 
tion both at Rome and Bologna. He lived about 
the year 1725. 

CIVALLI, Francesco, was born at Perugia in 
1660, and was a scholar of Gio. Andrea Carloni. 
On leaving that master he went to Rome, where he 
studied some time under Batisti Gauli, called Bac- 
cici. He was a respectable painter of history ; but 
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his chief merit was in portrait painting, in which he 
excelled. He died m 1703. 

CIYERCHIQ, Vincenzio. This painter was a 
native of Crema, in the Venetian state. He dis- 
tinguished himself as a painter, an engraver, and an 
architect. In the cathedral at Crema is a pictuie 
by him of the Annunciation. Formerly there was 
a celebrated voik of this master m the council- 
chamber at Crema, representing Justice and Tem- 
perance, w hich at the time that Crema was taken by 
the French, Ridolfi says, was so highly esteemed, 
that the victois sent it to the king of France. He 
painted m the public palace the portiaits of the 
most illustrious persons of the city, which are par- 
ticularly described by Ridolfi. He flourished horn 
about 1500 till 1535, m which year, according to 
Lanzi, he was living 

CIYOLI. See Cardi. 

[CLAESSENS, Antony, of Bruges, a follower of 
the Van Eyck school, and said to have been a 
scholar of Quintm Metsys, flourished at the latter 
part of the 15th century. Two of his pictures are 
preserved in the Academy of Bruges, and were for- 
merly in the Town House , they represent the Judg- 
ment of Cambyses ; m the one he causes an unjust 
judge to be seized, and in the other, orders him to 
he flayed. Both are compositions with numerous 
figures correctly drawn and well coloured. There 
is also in the Town House of Bruges a capital pic- 
ture by him, the Feast of Ahasuerus.] 

[CLAESSENS, Lambert Antoine, bom at 
Antwerp in 1764, commenced his artistical career 
as a painter of landscapes ; but he abandoned the 
palette and exercised his talent as an engraver, in 
which he excelled. He practised m London, Paris, 
and Amsterdam, and died in 1834. He studied 
under Bartolozzi, and engraved after Giorgione, Ru- 
bens, G. Dou, Rembiandt, De Koningk, Ostade, 
and other eminent painters ] 

CLAESSOON, Arnold, a Dutch painter, born 
at Leyden in 1498. He was a scholar of Cornelius 
Engelbrechtsen, whose manner he at first imitated ; 
but on seeing the works of John School el, he 
changed his mode of designing, which was neither 
correct nor agreeable, and adopted the style of that 
master. He painted history, and composed his sub- 
jects with surprising facility. Van Mander speaks 
in very favouiable terms of two pictures by this 
master at Leyden, one representing the Crucifixion, 
with the Virgin Mary, Magdalene, and the Dis- 
ciples ; the other, Christ beaunghis Cross. He died 
in 1564. [By Dutch and Flemish wnteis he is 
called A art Xlaaszoon , or Aartgen Van Leiden . He 
received but small remuneration for his works ; and 
when Franz Floris endeavoured to draw him to 
Antwerp, he refused to leave his native place.] 

CLARET, William, an English portrait painter, 
who flourished about the year 1680. He was a 
scholar of Sir Peter Lely, and copied many of the 
pictures of that master. Of his own productions, 
one of the most successful was a portrait of John 
Egerton, Earl of Bridgewater, of which we have a 
mezzotmto print by R Thomson He died in 1706. 

CLARKE, John, an engraver, who flourished at 
Edinburgh about 1690. We have by him the fol- 
lowing portraits : 

A Medallion of William and Maiy, Prince and Puncessof 
Orange 

Sir Matthew Hale. 

George, Baron de Goertz, 

Andrew Marvell. 

Doctor Humphrey Pndeanx. 

Seven small Heads on one plate , Chailes II , and his 
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Queen, Prince Rupeit, Prince of Oran ere, Duke of 
Yoik, Duke of Monmouth, and General Mom he. 

CLARKE, John, another engraver of the .same 
name, mentioned in the Anecdotes, who resided in 
Gray's Inn. He engraved a portrait of Rubens, 
and a print of Hercules and Dejanira. 

CLARKE, William, an English engraver, men- 
tioned by Vertue. He engraved the portraits of 
George, Duke of Albemarle, from a picture by Bar- 
low; Elizabeth Percy, Duchess of Somerset ; and 
John Shower, from a* picture of his own. The latter 
is a small mezzotmto. 

CLASENS,D., a Dutch engiaver, who flourished 
about the year 1660. His name is affixed to a coarse 
etching, representing the Virgin and infant Christ, 
with St. John and an Angel; after Procaceini. 

CLASERI, Marco. This artist was a nafhe of 
Venice, and flourished about the year 1580. He en- 
graved several wooden cuts, among which arc the 
Four Seasons, and the Foui Ages of the World. 
They are middling-sized prints, lengthw ays. 

CLASSICUS, Victories. Accordmg*to Florent 
Le Comte, this artist was a sculptor and an archi- 
tect. He is said to have engraved some plates from 
the paintings of Tintoretto. Theie is a small por- 
trait of II 1'intoretto, engraved m a style resembling 
that of Cornelius Cort, inscribed Alessaiuh o Vietoiio 
Ciassico , sculp., which is probably by the same artist 

CLAUDE. See Lorraine. 

CLEEF, or CLEEYE, Joas [or Joost] van, 
called Sotto Cleef, was born at Antwerp about 
the year 1500, and was instructed m the art by his 
father, William van Cleef, a painter, of whom little 
more is known than that he was received into the 
Academy at Antwerp m 1517. He was an excellent 
colourist; and though it does not appear that he 
ever was m Italy, his pictures are composed and de- 
signed more in the style of the Italian than the 
Flemish school. He painted some altar-pieces for 
the churches m Flanders, which were much ap- 
plauded ; and he became so intoxicated with conceit 
of his merit, that his vanity nearly deprived him of 
his senses. Cleef came to England with the confi- 
dent hope of the most brilliant success, and was in- 
troduced to King Philip by his countryman, Sir 
Antonio More. But, unfortunately for his expecta- 
tions, some of the fine pictures of Titian had arrived 
before him, and Philip was too much charmed with 
the beauties of the Venetian, even to do justice to 
the undoubted merit of the Fleming. Finding his 
prospects thus blasted, he became furious, and vent- 
ed his rage on Sir Anthony, as the cause of his dis- 
grace. Many ridiculous and eccentric circumstances 
are related of this whimsical personage. But with all 
his absurdity, he must be allowed the merit of an ex- 
cellent artist. In the cathedral at Antwerp is a picture 
by Cleef of St. Cosmus and St. Damien. By the cata- 
logue of the pictures of James II., it appears there 
; were two by Van Cleef, the Nativity, and the Judg- 
ment of Paris. He died in 1536, in the prime of life. 

_CLEEF, Henry van, was born at Antwerp in 
1510. It is not known under whom he studied ; but » 
he went to Italy when young, and returned to his 
native country a very reputable painter of land- 
scapes. His pictures are distinguished by an un- * 
common lightness of touch, and an excellent tone of 
colour. The back-grounds of the historical works 
of Francis Floris are frequently painted by this 
artist, and are harmonized with the figures with 
great intelligence. He was received into the Academy 
at Antwerp m 1535. Henry van Cleef distinguished 
himself as an engraver. We have several plates by 
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him of landscapes and views near Rome, which he 
sometimes signed lltmricus Clivensis, fecit, and some- 
times marked w ith the cipher They are as 

follow : 

A Rull-fiejit at Rome, before the Farnese palace. 

A Landscape, with Figures m a Cave, cooking. 

Another Landscape, with Figures at Table in a Cave. 

A set of six Landscapes, with Latin titles. 

A set of four Views m the vicinity of Rome 

There is a publication of the different views by this 
artist, consisting of thirty-eight plates, entitled Henn 
a Cteve Huinmum, rurnimqne aliquot dehneationes 
exendcp , per Galleum. [He died about 1589.] 

CLEEF, Martin van. This painter was the 
brother of the preceding artist, and was a disciple 
of Francis Floris. He painted history, and was 
employed for some of the churches, but was more 
esteemed for historical pictures of an easel size, in 
whichAhe landscapes and hack-grounds were paint- 
ed by his brother Henry. [He is called the master 
of the Ape, because he sometimes introduced the 
figure of an ape (m allusion to his name) as his 
mark. He died about 1570.] 

CLEEF, John van. This eminent painter of 
the Flemish school was bom at Venloo m Guelder- 
land m 1646. After receiving some instruction 
from Primo Gentile, he entered the school of Gas- 
par de Crayer, at Brussels. Under that estimable 
artist, the young Cleef made a surpnsing advance- 
ment, and in a few years was able to assist his mas- 
ter m the immense number of works in which he 
was engaged for the churches in the Low Countries. 
On the death of de Crayer, van Cleef was intrusted 
to complete the unfinished works left by his master, 
and was considered one of the ablest artists of his 
country, and immediately received many commis- 
sions for the churches and convents, where he has 
given satisfactory proof of the respectability of his 
talents. "Without being an imitator of de Crayer, 
he followed the same simple purity of colour, and 
was equally correct m his design, in which he dis- 
covers something of the Italian gusto. His great 
practice gave him an uncommon facility ; and his 
compositions are distinguished by judgment and 
taste. Iiis works are very numerous in Flanders 
and Brabant ; the most esteemed of which are at 
Ghent. In the church of St. Nicolas is a fine pic- 
ture of Magdalene at the feet of Christ. In St. 
Michael, the immaculate Conception, with Adam 
and Eve m the lower compartment of the picture ; 
an ingenious composition. In St. James’s church 
is a fine picture of the Assumption. But his most 
admired work is in the chapel of the Convent of the 
Black Nuns, representing Sisters of that order ad- 
ministering succour to a group of Figures afflicted 
with the Plague. It is an admirable picture, m 
drawing and colour approaching the excellence of 
Vandyck. He died at Ghent in 1716. 

[CLEIN, Johann, an engraver on copper and 
wood, was a native of Nuremberg, and flourished 
from 1478 to 1520. In an octavo volume, entitled 
Hortulus Animce, printed in 1511, there are 67 
small wood engravings attributed to him. The 
letters J. C., with a small shield between them, are 
said to be his marks ; hut the same are applied to 
Johann, or Jan, Culmbach, and to Jan de Cologne. 
Another mark, which is at the end of the hook 
above mentioned, is also supposed to he his ; but it 
appears rather to belong to a printer. It is a dark 
tablet with a double cross and two pellets ; at the 
lower part of the cross is a circle in which are the 
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letters I. C. (See the table of Monograms.) The 
same uncertainty seems to prevail among writers 
respecting this artist as with regard to Culmbach 
and others of the period. See Bartsch, Brulliot, 
and Nagler.] 

CLEMENTONE. See Bocciardini. 

[CLENNELL, Luke, an English painter, and 
engraver on wood, of extraordinary genius and talent, 
the son of a farmer near Morpeth, in Northumber- 
land, was born in 1781. His early disposition for 
drawing, and neglect of other studies or pursuits, 
induced his friends to place him with the celebrated 
Bewick, in whose art he soon showed great skill. 
But he did not confine himself to mere engraving ; 
he exercised the pencil, and produced several works 
that attracted public attention, and gave promise of 
future excellence as a painter. Among these was the 
Arrival of the Mackerel Boat, and the Day after the 
Fair, in which he gave a happy delineation of rustic 
chaiacter, and showed great knowledge of colour. 
His picture of the decisive charge by the Life- 
guards at the battle of Waterloo, established his 
reputation as a painter of genius : but its excellence 
was auxiliary to the melancholy termination of his 
existence. In consequence of the sensation pro- 
duced by that energetic exhibition of heroism, he 
was selected to paint the entertainment given by 
the city of London to the allied sovereigns, nobles, 
and generals who had shared in that memorable 
battle. The honour was fatal to his health and 
life. The vexations he had to encounter from 
vanity, caprice, and supercilious arrogance, affected 
his mind, and he ended his days, without complet- 
ing the work, in a lunatic asylum, in the 59th year 
of his age. He was skilful m composition, and in 
seizing the true points of character; had great 
power of execution, was free and spirited m his 
pencilling, and was well acquainted with all the 
essentials m the practical parts of the art.] 

CLERC, John le. This painter was horn at 
Nancy in 1587. He studied in Italy, and imitated 
the style of his instructor Carlo Saracino, called 
Yeneziano, with such success, that his pictures 
have been frequently taken for those of his master. 
Le Clerc etched some plates from the designs of 
Yeneziano, particularly the Death of the virgin, 
which has been incorrectly attnbuted to Guido. It 
is dated 1619, and is executed in a masterly style. 
He died in 1633. [Zani places his birth seven 
years later.] 

CLERC, Sebastian le. This admirable de- 
signer and engraver was born at Mentz, in Lorraine, 
m 1637. He was the son of a goldsmith, who 
taught him the principles of design, and sent him to 
Pans, with the intention of obtaining him a situation 
in the corps of engineers, hut by the advice of Le 
Brun, to whom he had been introduced, he devoted 
himself entirely to the art of engraving. In a short 
time he so far distinguished himself, that his merit 
became known to M. de Colbert, who engaged him 
in the service of the king, with apartments in the® 
Gobelins, and a pension of one thousand eight hun- 
dred livres. The style of Le Clerc is excellent ; he 
generally advanced his plates with the point to a 
state which left for the graver only what was neces- 
sary to render them more agreeable and more pre- 
cious. In his best prints, the forms of his figures 
are elegant and correct, the expression of his heads 
noble and characteristic, and his draperies are sim- 
ple and suited to his forms. The landscapes, build- 
ings, and other accessories, are, executed with ex- 
quisite taste. He appears to have formed his style 
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from Le Bran, which he dignified by a study of the 
works of Raftaelle. If the execution of Le *Clerc is 
inferior to that of de la Bella in the playful charm 
of the point, it possesses a judicious firmness, smted 
to the nobler subjects he has engiaved. His work 
is one of the most extensive m the ait, and amounts 
to nearly three thousand plates, [Zani says four 
thousand, almost all of his own invention,] a great 
pait of which, of course, consists of vignettes, titles, 
frontispieces, and other ornaments The following 
is an ample list of his prints, comprising all his 
most esteemed w- orks : 

PORTRAITS AND HEADS. 

Sebastian le Clerc, standing neai a Bureau, with other 
figures ; called The Cabinet of le Clerc , unfinished. 
Head of a Tnik. 1656. 

Abraham Fabert, Seigneur de Moulin. 1657. 

Le Marechal de la Ferte , scarce. 

Egon de Furstenbeig, Bishop of Strasbourg 
Louis Frennn , scarce. 

A Knight of Malta 1659. 

Vera Effigies It P Di Philippi Francisci, Abbatis L 
Agerici vivclunensis. 1660. 

Torquato Tasso. 

M Potier, in a medallion 1683. 

Three Heads, two old Men, and a Woman. 

SUBJECTS OF SACRED HISTORY. 

The Vocation of Abraham 
The Prophet Elijah sleeping 
Elijah taken np in a Chariot of Fire. 

The Penitence of the Nmevites. 

The young Tobit with the Angel. 

The Annunciation. 

Another Annunciation ; inscribed, Virgini ab Angelo, $c. 
The Adoration of the Magi , very scarce. 

The Holy Family. 

The infant Jesus seated, St John kissing his Hand. 

The little Shepheid, or the Landscape of Isaiah , scarce 
St John in the Wilderness. 

The Miracle of the Loaves. In the first impressions, 
which are very scarce, a town appears in the back- 
ground ; in the ordinary impressions there is a moun- 
tain ; very fine. 

Chiist seated in the midst of the Apostles. 

TheEcce Homo, with several Soldiers. 

The Crucifixion. 

The Stoning of Stephen. 

The Via gin standing ; surrounded with a bolder. 

The Vnginm the Clouds, with Angels. 

The Virgin and infant Jesns, in a Landscape, with 
Angels. 

The Virgin of Mount Carmel. 

The miraculous Image of the Virgin of Consolation. 

St J ohn Evangelist m the Isle ot Patmos. 

The Bark of St Peter. 

SUBJECTS OF PROFANE HISTORY. 

The Entry of Alexander into Babylon In the first im- 
pressions the face of the Hero is seen in profile ; in the 
subsequent ones is a three-quarteis face, on which ac- 
count it is called, The print with the head turned . 

The Apotheosis of Isis. The first impressions are with 
the Danceis at the side of the Altar, the second with 
Sacrifices. 

Diana and Mars , two plates ; rare. 

The May of the Gobelins. The first impressions are be- 
fore the Woman was introduced, who covers the wheel 
of the coach. 

The Academy of the Sciences. The first impressions are 
before the Skeleton of the Stag and the Tortoise were 
added; this print is veiy scarce 
The tiiumphal Arch for Louis XIV. at the Gate of St. 
Antoine; fine. 

The Elevation of the large Stones in building the Front 
of the Louvre. The first impressions are before the 
date, which is 1677. 

The Chapel of St. Catherine at Stockholm, where is the 
sepulchre of the Kings of Sweden ; improperly called 
the tomb of the King of Portugal 1654 
The Monument of the King of Sweden 
The Monument of the Chancellor Seguier ; his reception 
plate at the Acadeipy ; much esteemed. 

The Ceiling of a Saloon in the Hotel of Baron de Tessin. 
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Anothei Ceiling m the same Hotel ; its companion , L Dt 

fine. 

The Procession of the Knights of the Order of tin 11 ly 
Ghost 

An Allegory m honour of Louis XIV, ri pr* sn:*iwg 
Heicufes and Alex.mdu, with tile inscription, 
non capitorihis . It >8 L 

Venus inane fiom the Sea 1698 ; failed Thvfr\* I * 

The same piece, re-entn aud by le Clue m 1711, tv* 
-\eiscd, called The second Vi nus. Alter the d«aih of 
le Clerc, M. Ei-om added to the plate a Tntoit pushing 
the couque, and a Cupid thing hetore. 

VARIOUS SETS OF PRINTS. 

Thirty-six small prints of the Pawnn of our Simmir, 
The first impressions aie heioie the boniu ** 

Eleven, with the title of the Institution of the Ordk r of 
the Mathunns for the redemption ofcapm es 1641 
Another set of eleven prints lbi the Older of Mathurins. 
1656 , scarce 

Twenty-thiee prints of the Tnumph of Charles I V„ I hike 
of Loname; of which two plates were umiaud by 
Dervet of Xancv. 1064 

Thiity-seven, of the Historj of Charles V., Duke «t >f Lor- 
lame. 

Twenty-eight, for the History of the piesent state of the 
Ottoman Empue, by lhwt y Paris, P>70 
Thnty-two, for the second edition of Du FrtMim X Art of 
Painting. Paris, 1673 

Thirty- nine, for Chid’s Metamorphoses; bv JU ns* t ude. 
Pans, 1676. 

Thnty-nme, with the Title for Le Lahvritdhe de l *r - 
sallies Pans, 1677. Thefh>t edition, sen staree. 
Twenty-three ovals, for JEsop’s Fable* 

Twenty -one, of Figures a-la-mode 
A set of Sixty Punts of figures, hoi«es, and landscapes ; 

dedicated to the Duke at Burgundy 
Twenty Punts for a draw mg-book of the Passions ; after 
le Bnm. 

The Principles of Design, m fifty -two Prints , bj A* k 
Clerc . 

Forty-eight Prints of the King’s Tapestrv ; after if Bnm. 
Six Prints, with the title, of the Battles of Alexander ; 
after the same . 

Four of the Amours of Cupid and P«y die. 

The Fom Conquests the taking of Tournav and Dmiav, 
the Defeat of Count Marsm, and the Alliance with the 
Swiss 

Thirteen Prints of the great Conquests of the King. 
Eight, called the little Conquests. 

LANDSCAPES AND VIEWS# 

A V ie w of the Town of Metz ; Le Clerc’s first print 1 650. 
The Ruins of the Aqueduct of lone, near Metz, J656. 

A small Landscape, with three Children holding a Scroll. 
Twelve small Views of the Environs of Pans. 

Twelve small prints of Gaidens, Pei spectives, &e. 
Thirty-seven, of Landscape Views, and Figures; de- 
signed for the instiuction of the Marquis de Courten- 
vaux. 1690. 

Le Clerc also engraved twenty-four medals, struck 
on various occasions. This laborious and ingenious 
artist died m 1714. 

CLERC, or KLERCK, Henry de, a Flemish 
painter, born at Brussels in 1570. From the re- 
semblance of bis style to that of Heniy van Balen 
it is very probable he was a disciple of that master! 
He painted history, and there are several of his 
works in the churches in the Low Countries ; but 
his small pictures of historical subjects are more es- 
teemed, m which he may be compared to Rotten- 
hamer and Van Balen. At Brussels, m the church* 
of St. James, is a picture by de Clerc, of the Cruci- 
fixion. . In the church of Notre Dame, is a verv 
charming picture of the Holy Family; and the Re- 
surrection. 

[CLERISSEAU, Charles Louis, an architect 
and designer in water colours, was born at Paris 
and accompanied Robert Adams to England, where 
he remained some time, and made the drawings for 
the “Ruins of Spalatro, &c., 5? which was published 
m 1764. On his return to France, he published 
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u Antiquities tie France,” “ Monumens de Nimes ” 
and other works ; and was appointed, in 1783, archi- 
tect to the empress of Russia. He is, however, best 
known to the world by his fine drawings of the re- 
mains of ancient architectme, in water colouis, 
which are held in high estimation. He died at 
Paris in 1820, m his 99th year.] 

[CLEYELY, John, an English marine painter, 
was horn at London about 1743. He was brought 
up in the doek-yaid at Deptford, but afterwards be- 
came a lieutenant in the navy, and accompanied 
Lord Mulgrave m his voyage of discovery to the 
North Pole. He also went with Sir Joseph Banks 
to Iceland. He sometimes painted m oil, but gener- 
ally in water colours. Many of his drawings have 
been engraved. He died at London in 1786 ] 

CLEYN, or IvLEYN, Francis de. This paint- 
er was bom at Rostock, and was in the employment 
of Christian IV., king of Denmark, for some time. 
He afterwards went to Rome for improvement, 
w here he passed four years, and acquired a talent 
for ^ designing grotesques, by which he afterwards 
distinguished himself. He came to England in the 
reign of James I., and was taken into the service of 
the King, who first employed him m designing his- 
torical and grotesque subjects for the manufacture 
of tapestry, established at Mortlake under the 
patronage of that monarch. He was pensioned by 
the King, which he continued to receive under 
Charles L until the civil war. He was also employ- 
ed in ornamenting the mansions of several of the 
nobility. Some of the best preserved works of 
Cleyn are in Holland House ; where he painted a 
chamber, with a ceiling, and small compartments on 
the chimneys, which bear some resemblance to the 
style of Parmegiano. Francis de Cleyn etched 
some plates resembling those of Hollar, which he 
sometimes signed w r ith his name, and sometimes 
with the initials F. C., or F. K. We have by him, 

A set of five Plates of tlie Senses, with grotesque orna- 
ments. 

The Seven Liberal Arts ; F. Cleyn, fecit, 1645 

A book of ten Plates of grotesque ornaments. 

He died in 1658. 

CLOCHE, G., a French engraver, who flourished 
about the year 1616. According to Abbe Marolles, 
he engraved some plates representing views ; among 
which is that of the city of Rennes. 

CLOCK, Nicholas, or Claas, a Dutch en- 
graver, born at Leyden about the year 1570. Ac- 
cording to M. de Hemeken, he was a disciple of 
Francis Floris. His style resembles that of Cornelius 
de Cort, without being nearly equal to that master. 
We have by him the following prints : 

The Four Elements ; represented in half-length figures. 
1597. 

The Judgment of Midas , after Karel van Mcmder. 1589. 

CLOSTERMAN S, John. This artist was born 
at Osnaburg in 1656. He was the son of a painter, 
who taught him the rudiments of design. In 1679 
he went to Paris, where he was employed by de 
Troyes to pamt his draperies. He came to England 
in 1681, and was for some time occupied in the 
same manner by Riley. After the death of that 
artist, Clostermans got into employment, and paint- 
ed the portraits of several of the nobility, though he 
was a painter of very limited merit; but at that pe- 
riod the art was in a very low state m England. He 
died in London in 1710. 

CLOUET, or CLOWET, Peter, a Flemish en- 
graver, born at Antwerp in 1606. After having 


learnt the rudiments of the art in Flanders, he went 
to Italy, and at Rome became a pupil of Spierre, and 
Bloemaert. On his return to Antwerp, he engraved 
several portraits and subjects after Rubens. They 
are executed with the graver in a firm, clear manner, 
resembling the style of Pontius, but not equal to 
that master. His plates, particularly those after 
Rubens, are considerably esteemed. We have the 
following by him : 

portraits. 

Peter Aretino. 

Thomas a Kempis. 

Ferdinand Cortez 

■William Cavendish, Duke of Newcastle ; after Diepen* 
beck 

Christopher Vander Laenen ; after Vandyck. 

Theodore Rogiers, Goldsmith , after the same, 

Charles Scubanius, celebrated Jesuit, after the same 
Anne Wake, Countess of Sussex, holding a Fan of 
Featheis , after the same. 

Henry Rich, Earl of Holland ; after the same, 

SUBJECTS FROM VARIOUS MASTERS. 

The Descent from the Cross ; Rubens, pinx ; C. J. Meys - 
sens, exc. 

The Epitaph of Hubens, with Accessories 
The Death of St. Anthony , fine and scarce ; Rubens } 
pmx. 

St. Michael discomfiting the Evil Spirit ; Id pinx. 
Several gallant Figures m a Garden ; called The Garden 
of Love The first impressions are with Flemish 
veises , fine and scarce Those with the address of C. 
Van Merlin aie retouched, and very inferior. 

A large Landscape, representing Winter, with the Snow 
falling, and a Stable with Cows ; belonging to a set of 
six landscapes, of which five are engraved by Bols- 
wett 

The Viigm suckling the infant Jesus; after Vandyck . 

Vandyck has etched the same subject 
A Company of Cavaliers and Ladies at Table, said to be 
the family of the Duke of Newcastle , after JDiepenbeck. 

[He died in 1668.] 

CLOUET, or CLOWET, Albert, a Flemish 
engraver, who was the nephew of the preceding 
artist, bom at Antwerp in 1624. Following the 
example of his uncle, he visited Italy m the early 
part of his life, and became a pupil of Cornelius 
Bloemaert. Among his first productions were some 
plates of portraits of painters, for the Vite de Pitton , 
Src., by Belloii, published at Rome m 1672. He 
also engraved several portraits for the work entitled, 
JEffigies Cardinal, nunc viventimn , published at 
Rome by Rossi. At Florence he engraved after 
some of the pictures in the Palazzo Pitti. His 
plates of historical subjects are executed in the neat 
and finished style of Cornelius Bloemaert. In Ms 
portraits he sometimes imitated the manner of Mel- 
lan, and at others that of F. de Poilly. The follow- 
ing are his principal prints : 

PORTRAITS. 

Niccolo Poussin, in Betton. 

Anthony Vandyck; the same. 

Cardinal Thomas Philip Howard. 

The Cardinal Azzohm ; after Vouet. 

Cai dmal Rospigliosi , after Morandi 
Cardinal Rosetti ; Halibertus Clouet, sc 
Cardinal Francis William de Wurtemberg. 

Maximilian, Count of Wolfegg 
A Medallion of Pope Alexander VII. 

SUBJECTS FROM VARIOUS MASTERS. 

The Image of the Blessed Hmiliana; after Baldinucct. 
Sepulchral Monument of Paul III ; after Dom. Barriers. 
The Miraculous Conception ; after P, da Cortona 3 in 
two sheets, fine and scarce. 

An Attack of Cavalry ; after Bourguignone , fine. 

The Battle of Joshua with the Amalekites; in two 
sheets; after the same, 

[He died in 1687J 

171 



CLOV] 


A DICTIONARY OF 


[<v«t h 


CLOVIO, Giulio Giorgio. This extraordinary 
artist was a native of Croatia, in 1493, After learn- 
ing the rudiments of design in his own country, he 
went to Rome, and entered the school of Giulio 
Romano. His first efforts in the art, were attempts 
to follow the strides of his great master on the 
grand scale of his historical productions ; but his 
instructor, perceiving m him an extraordinary abil- 
ity in designing small figures, with a taste, an ac- 
curacy, and a firmness that gave grandeur to minia- 
ture, advised him to devote himself to a branch of 
painting which he has ennobled by his inimitable 
talent, and has acquired a reputation that ranks him 
with the great, at a period which immediately suc- 
ceeded the most distinguished epocha of Roman 
excellence. In his design of the figure, extraordi- 
nary as it may appear, he evinces something of the 
greatness of the Roman school, and of M. Angelo ; 
and the naturalist will find every insect delineated 
with astonishing correctness, although on so dimi- 
nutive a scale that they require the use of an optic. 
His works were confined to the sovereigns and 
nnces of his time, in whose libraries were found 
ooks embellished with his miniatures, painted 
with extraordinary force and beauty of colouring, 
with the most correct design. The most extraor- 
dinary work of Clovio, is the procession of Corpus 
Domini, at Rome, painted in twenty-six pictures ; 
which occupied the artist nine years. At Milan, 
the Cistercians possess a picture by Clovio of the 
Descent from the Cross, of his own composition, 
that breathes all the gusto of the golden age of 
Roman art. He died in 1578. [He was also 
called Macedo , or Macedone , because his ancestors, 
it is supposed, were of Macedonia. A description 
of his works would fill a large volume, and would 
be incredible without ocular proof.] 

COBLENT, [or COBLENTZ,] Herman, a Flem- 
ish engraver, who flourished about the year 1576 
It is probable he was a pupil of the Collaerts, from 
his style ; which resembles the neat, finished man- 
ner of those artists. He marked his plates with a 

cipher composed of H. C. F. We have by 

linn, 

Four, of the Four Evangelists. 

Lucretia under an Aich 

A set of the Heathen Deities, single figures under Arches. 

A Man seated at a Table, and a Woman behind him 

COCCETTI, Pietro Paolo. This artist was a 
native of Italy, and flourished about the year 1725. 
He engraved some plates of architectural subjects, 
which are executed m a slight, indifferent style. 

COCHET, or COGET, [Joseph] Anthony, an 
engraver, probably a Fleming, who lived about the 
year 1650. By him we have, 

Time crowning Industry and punishing Idleness ; after 
Rubens, 

The Portrait of David Beck, the painter , with others. 

COCHIN, Nicholas, a French designer and en- 
graver, bom at Troyes in Champagne, about the 
year 1619. He settled at Paris, where he engraved 
a great number of plates, many of which are m the 
style of Callot, of whom he is supposed to have 
been a pupil. Like that artist, he succeeded better 
in small figures than in larger ones. His work is 
considerable, of which the following are the most 
deserving of notice : 

Melcbizedeck and Abraham. 

Abraham sending away Agar. 

The Children of Israel passing the Red Sea. 
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Pharaoh and his Host wallowed up in the Red Sea. 
Moses breaking the Tables of the 1 .aw. 

The Adoration of the Magi 

The Repose in Egypt 

St. John preaching m the Wilderness. 

The Comeisioii ot St. Paul 
The Temptation of St. Anthony. 

Part of the plates foi a folio 'volume of Plans and Vr* ws 
of Camps , Towns , Battles, , under Lotus XII 
published by Beaulieu , Ibid. 

Pait of the plates foi the Entry of Louts XIV and km 
Queen into Pai is. The w hole consisted of twenty -two 
plates 

A Piocession, with the Flags, &c , taken at the Battle of 
Fourcroy 

Ten plates" of the History of Judith ^ 

Eleven plates of subjects from the New Testament 
Sixteen plates of the Martyrdom of the Apostle**, Ac. 

Six plates of Battles, m the stjL of Callot. 

[Zam says his name was Xafahs, not XXehnlus, and 
that he died m 1695. See the next article.] 
COCHIN, Noel, or Nxtalis, a French en- 
graver, supposed to have been a i elation of the pre- 
ceding artist. He etched some plates in a coarse, 
heavy manner, amongst which is a Holy Family, 
after Titian; and a Miracle wrought by St. An- 
thony. He also engraved the plates for a \olnme 
of prints from select pictures, with a description of 
them, published by Caroline Catherine Patm, en- 
titled Tahellce selectee ac explicate a Cmola Catherina 
Patina, Pansma Academica, Batavh , 1691. [As 
this artist is also called Xatahs, and the dates cor- 
respond with the preceding, it has caused some con- 
fusion m the accounts of each. Nagler says this 
artist died in 1695.] 

COCHIN, Charles Nicholas, the elder, a 
French designer and engraver, born at Pans m 16s8. 
He studied painting until he was nineteen years of 
age, when he devoted himself entirely to engraving. 
We have several plates by this artist, engraved with 
taste and spirit, and correctly drawn, particularly 
when his figures are of a medium size. The follow- 
ing are his principal plates : 

The Portrait of J. Sarazm, sculptor ; engraved for his 
reception at the Academy m 1781 
The Portiait of Eustace le Sueui, painter ; also for his 
reception 

Alexander and Roxana, after a di awing by Raff ai lie, 
m the Crozat collection. 

The Inflexibility of St Basil , after Le Mome. 

The Meeting of Jacob and Esau ; after Jbe Mome 
Jacob and Laban , after Restout 
The Destruction of the Palace of Armida ; after the 
same 

Jacob puisued by Laban ; after N, Bertin 
Rebecca with the Servant of Abraham ; after the same. 
The Trinity and the Assumption ; after Noel Coi/pel 
Seven plates of the History of St. Augustine; after L, 
de Boulogne 

The Lame Man cured ; after P. Cazes . 

A set of Fifty -two plates of the History of Languedoc ; 

after the same ' ' > 

Several plates , aftei Watteau and Lancret, %c. 

[He died in 1754 ] 

COCHIN, Charles Nicholas, the younger, 
was the son of the preceding artist, born at Paris in 
1715. He received his instruction in the art from 
his father, and became a very eminent designer and 
engraver. In 1749 he accompanied the Marquis de 
Marxgny m a tour through Italy, and in 1758 pub- 
lished his reflections on the works of painting and 
sculpture, m the different cities he had visited, 
which was very favourably received. He en craved 
an immense number of plates, and his work extends 
to upwards of one thousand five hundred prints * 
many of which are frontispieces, vignettes, and 
other ornamental works, executed with such taste 
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and judgment, that. If he had engraved nothing 
more important, would have established his reputa- 
tion. The following are his principal prints : 

PORTR UTS. 

Charles Sackville, Earl of Dorset 

David Gamek 

Francis Chercau, engraver. 

Louis do Boi^s\ t of the French Academy. 

Edme Bouchai don, sculptor 1754 
The Count de Cajlus, amateur artist 
The Marquis de Mangny. 1752. 

John Rest out, pamter 

A L. Seguier, Advocate General 

The Duke de la Valhore of the Academy of Sciences 

The Prince De Turenne 

SUBJECTS FROM HIS OWN DESIGNS. 

The infant Jesus holding a Cioss. 

The Virgin 
The Crucifixion. 

Lucius Quintus Cmeinnatus ; after an antique statue. 
The Consecration of Louis XV at Reims. 

Louis? XV presenting the Dauphin to Minerva. 
Ceremony of the Marnage of the Dauphin v, ith Maria 
Theresa of Spam, 1745 , engraved 1746 
Decoiation of the Theatie at Versailles on the above 
marriage. 

Funeial Pomp of the Dauphmess, at St Denis 1746 
The Funeral Pomp of the Dauphmess, m Xotie Dame at 
Paris. 

The Funeral Pomp of the ICmg of Spam, in Notre 
Dame, 1746 

The Funeral Pomp of the Queen of Poland, m Notre 
Dame; etched by Cochin, and finished with the 
graver by J. Ouirier. 

[Fourteen large etchings of the Sea-ports of Vernet.] 

S A detailed catalogue of his works was published by 
oinbert in 1770, and copied by Hemeken into his 
Dictionary, with the addition of some executed after 
1770. Cochin was the author of several literary 
works, chiefly relating to the arts. He died in 
1788; or, according to some, in 1790.] 
[COCHRAN, william, born at Strathern m 
Clydesdale, in 1738, received his first instruction at 
the Academy of Painting at Glasgow, founded by 
the two celebrated printers, Robert and Andrew 
Foulis ; he afterwards went to Italy and studied 
under Gavin Hamilton. On his return to Glasgow 
he practised portrait painting both m oil and minia- 
ture, in which, it is said, his drawing and likenesses 
were accurate. Some pieces from fable, executed 
by him when at Rome, are to be found m Glasgow. 
He was a modest artist, and never exhibited his 
works, or put his name to them. He died at Glas- 
gow in 1785, and was buried in the cathedral, where 
a monument was erected to his memory.] 

COCK, or KOCK, Jerome, a Flemish painter 
and engraver, born at Antwerp about the year 1498. 
In the early part of his life he abandoned painting, 
and applied himself to engraving and the business 
of a printseller. We have several plates by him 
after his brother Matthew, Peter Breughel, and 
others ; executed in a slight manner, and without 
much effect. He sometimes marked his plates II. 

Cock, fecit; and sometimes with the cipher M* 
The following are his principal works : 

PORTRAITS AND SUBJECTS FROM HIS OWN DESIGNS. 
Francis II , King of France and Scotland. 

Mary, Queen of Scotland and Fiance. 

Gustavus, King of Sweden. 

Mary, Queen of Sweden. 

SoHman, Emperor of the Tuiks 
C amelia, Daughter of the Emperoi 
Six Portraits on one sheet; of Guido Cavalcantes, Dante, 
Boccace, Petrarch, Pohtian, and Ficmus 
A set of twenty-four Portraits of Flemish painters, with 
Latin verses by Lampsomus. They are mostly marked 


[COCL 

I H. W , for Wienx, the publisher, entitled, Picto- 
rum aliquot celebnum Genmamce inferio > is effigies, S,c. 

The Funeral Pomp of Chailes V., large frieze, Hieroni - 
mus Cod, invent. 1559 

Twehe Plates; entitled Dim Caroli V., ex multis pr<e - 
cipue Victor lanim imagines liiey ongmus Coccius Pic - 
tor Antw 1556. 

Moses with the Table of the Law , II Cock, tnv . et exe. 

St Christopher with the infant Jesus on his shouldeis. 

SUBJECTS AFTER VARIOUS FLEMISH MASTERS. 

A set of fifteen Landscapes , afte? Matthew Cock. 

A large Landscape, w ith the Feast of St. George; after 
the same 

Samson and Dalila , after Martin Hemskirk. 

Daniel m the Lions’ Den , after the same 

A set of eight Female Figures, six fiom the Old Testa- 
ment, Jael, Ruth, Abigail, Judith, Esther, and Su- 
sanna, and the Virgin Mary, and Maiy Magdalene; 
after the same 

An Allegory, Fraud and Avarice ; after the same. 

Infant Bacchanalians dancing ; after the same. 

The Resurrection , after Peter Bteughel the old. 

The Temptation of St. Anthony , after the same 

The Temptation of St. James ; aftei the same 1565. 

The Last Judgment , aftei the same. 

The Elaboratoiy of an Alchymist ; after the same 

I he Dispute between the Uias and the Maigre , after 
the same. 

A set of twelve Landscapes with subjects from the Bible ; 
after the same 

A giotesque subject of the great Fish devouring the little 
ones, a whimsical composition ; after Jeiome Bos. 

The Temptation of St Anthony , after the same. 

St Mai tin m a Boat, sui rounded by Denis; after the 
same. 

An Incantation ; after the same. 1561 

Shrove Tuesday ; a Woman making Pancakes. 1567. 

[Zani and Nagler say that Jerome Cock was bom 
m 1510, and died m 1570.] 

COCK, or KOCK, Matthew. This pamter was 
the brother of the preceding artist, born at Antwerp 
about the year 1500. He was one of the early 
Flemish painters of landscapes, and one of the first 
of his countrymen who refoimed the art from the 
stiff and Gothic style that existed before. Several 
of his landscapes were engiaved by his brother 
Jerome, and possess considerable merit for the time. 
He died at Antwerp in 1554. [Fussli, Zani, and 
Nagler say he died m 1565.] 

COCK, John Claus de, a Flemish engraver, 
w T ho flourished about the year 1660. His name is 
affixed to an etching representing the Martyrdom of 
a Saint. It is executed m a bold, masterly style, 
and appears to have been the production of a paint- 
er. It is inscribed, Joan Clans de Cock, fecit. 

COCKSON, Thomas, an English engraver, who 
flourished about the year 1620. He engraved several 
portraits m a neat, stiff style. His plates are some- 
times marked with the cipher ’IP- We have by 

him the following portraits, &c. : 

King James I. sitting in Parliament. 

King Charles I. m like manner. 

The" Princess Elizabeth, daughter to J ames I. 

Louis XIII , King of France. 

Maiy of Medieis. 

Mathias I., Emperor. 

Demetnus, Emperor of Russia. 

Henry Bourbon, Prince de Conde. 

Concmx, Marquis d’Ancre. 

Charles, Earl of Nottingham. 

Fiancis White, Dean of Carlisle, Bishop of Norwich. 

Samuel Daniel. 1609. 

T. Coryat. 

The Revels of Christendom. 

[COCLERS, Louis Bernard, was bom at Maes- 
tricht m 1740. He was instructed by his father, 
Jean Baptiste Coders. He passed three years in 
Italy, and then returned to Ms father at Liege. 
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•where he painted a number of portraits, and also at 
Maestricht, Nimeguen, and Doit: he ultimately 
established himself at Leyden* In the last city he 
devoted his time to painting cabinet pictures in the 
manner of Gerard Dou, Mieris, Metsu, Schaleken, 
and other great masters of the Dutch school. In 
1787, he left Holland and went to Paris, where he 
remained several years : he again returned and re- 
sided at Amsterdam, where he painted portraits and 
cabinet pictuies, which he exhibited from the year 
1808 to 1813. One of his pictures is in the Museum 
of that city. He died at Liege in 1817- It is also 
said that he was an engraver; and Rigal, in his 
Catalogue, mentions twenty-five pieces by him. 

CODA, [or CODI,] Benedetto. This painter 
was a native of Ferrara, about the year 1460, and 
was a disciple of Giovanni Bellini. According to 
Lanzi he resided chiefly at Rimini, where he paint- 
ed some pictures for the churches, which prove him 
to have been an able artist. His principal works 
are, the Marriage of the Virgin Mary with St. 

J oseph, in the dome at Rimini ; and his picture of 
the Rosary, in the church of the Dominicans. He 
died about the year 1520. [There is a picture by 
him with the date 1520.] 

CODA, [or CODI,] Bartolomeo, was the son of 
the preceding painter, and flourished about the year 
1528. He was instructed in the art by his father, 
whom he surpassed. In the church of S. Rocco at 
Pesaro, is a fine picture by this master, bearing the 
above date ; which Lanzi says m every respect bears 
the character of the golden age of the art. It re- 
presents the Virgin and Infant enthroned, with a 
Choir of beautiful Cherubs, with St. Roch and St. 
Sebastian. [Bartolomeo flourished in 1543; he was 
called da liimim, as was also his elder brother 
Francesco , who painted m 1533.] 

CODAGOR A, Viviano. This painter was brought 
up in the Academy at Rome, and flourished about 
the year 1650. He excelled in painting the archi- 
tectural Ruins near Rome, and perspective views of 
his own composition. He has been frequently con- 
founded with Ottavio Viviam of Brescia, who paint- 
ed similar subjects, but m a style very inferior to 
the works of this artist, both in the correctness of 
the perspective, and the general effect of his pictures. 
Codagora cast a tone over his buildings that exactly 
represented that which time has thrown over them, 
and his pictures are decorated with figures by some 
of the best artists of his time, particulaily Domenico 
Gargiuoli of Naples ; who, according to Lanzi, most 
frequently painted the figures in his pictures, m 
which there was a graceful and harmonious accord- 
ance, that appeared the produce of the same hand. 
The collections at Naples possess many of their 
joint works. 

[CODDE, Charles and Peter. These artists 
were probably brothers, and are placed together in 
consequence of the discrepancies m writers concern- 
ing them. Balkema says Charles was horn at the 
Hague m 1640, and painted landscapes in the man- 
ner of John and Andrew Both, and Nicolas Ber- 
chem, and that he died in 1698. This account 
Nagler applies to Peter . Fussli and the Immerzeels 
do not mention Charles. Balkema says Peter paint- 
ed assemblies of soldiers, and other conversation 
pieces, and that one of his most beautiful subjects 
was in the Lormier collection : no other particulars 
are mentioned by the above-named writers.] 

COECK, or KOECK. See Koeck. 

COELLO, Alonso Sanchez. This painter was 
a native of Portugal, born in 1515. He resided 
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chiefly in Spain, and was employed in the Ivnma! 
by Philip II. ; Palomino has erruneomh >tated him 
to have been a scholar of Bafiaeile, as he only 
five years of age when that great pamfrr died He 
received some Distinction from \ntonio Morn, and 
when that artist left Spam, Coello snecmlesi linn in 
the favour of the king, whose portrait he painted 
several times, and those of the principal personals 
of the court, so much to the satisfaction of the lung 
that he called him the Titiano Porfugues Ills 
works m the Eseunal represent different saints at 
their lespective altars, and do great credit to his 
talents. Many of his pictures perished in the palace 
of the Pardo, w T hen it was burnt. His chief per- 
formance is m the church of San Geronimo at Mn- 
drid, it represents the Maityrdom of St. Sebastian ; 
on the light of the Saint is the figure of our Kaucmr, 
and on the left the Viigm Mary. The design is 
grand and bold, it is extremely well coloured, and 
of a powerful and masterly expression. He died in 
1590, lamented by Philip, and regretted by his ('on- 
temporary artists. Lopez da Vega wrote his epitaph. 

COELLO, Claudio. This painter was of Portu- 
guese patents, but w r as bom at Madrid; in what 
year is not ascertained. He w'as instructed in the 
art by Francisco Rizi, bnt his greatest improvement 
was m studying the works of Titian, Rubens, and 
the other great painters in the royal collection. He 
was made painter to Philip IV., by whom he was 
employed in the Eseunal. Coello* never travelled 
out of Spain, and his extraordinary talents are only 
known up that country, where he is considered as 
one of their most distinguished painters. Many ex- 
cellent specimens of his ability are to be seen in the 
churches and convents at Madrid, Saragossa, and 
Salamanca. ^ But his principal work is the famous 
altar-piece in the sacristy of San Lorenzo, in the 
Eseunal ; its subject is the Colocazion de las San- 
tas Formas. It is an immense composition, and oc- 
cupied the painter seven years. In the crow d of per- 
sonages that form the procession, are the portraits 
of the King, and the principal persons of the court; 
painted with the utmost precision, yet executed in a 
bold and masterly style, and there is a majestic so- 
lemnity in the arrangement of the whole, suited to 
the grandeur of the subject. It is a very extraordi- 
nary performance, and holds its rank even by the 
side of the works of Titian and Rubens. He died 
in the year 1693. [The picture of the Collocation 
of the Host, represents the ceremony which took 
place in 1684, in the presence of Charles II. and his 
officers of state : it contains upwards of fifty por- 
traits, and was completed by Coello in about three 
years. Bermudez says that he knew how to com- 
bine in his compositions the design of Cano the 
colour of Murillo, and the brilliant effects of Velas 
quez. He pronounces him the last of the Spanish 
painters, as from the time that Luca Giordano was 
called into Spain, the art declined to its ruin 1 

COELMANS, James, [or Jacob,] a Flemish en 
graver, born at Antwerp about the year 1670 He 
was a pupil of Cornelius Vermeulen; after en- 
g™™! some plates in his native city, he was en- 
gaged by M. de Boyer d’Aguilles, to undertake the 
plates from the pictures of his collection. Thev 
consisted of one hundred and eighteen prints and 
form the principal works of this artist, of which th 
following are the most esteemed : ' 6 

PORTRAITS. 

Donna Olympia MaldaeMni, niece of Innocent X • rrfu* 
Gu Cesan. * 5 J T 

Paul Veronese, a Bust ; after a picture by himself 



PAINTERS AND ENGRAVERS. 




[cole 


Vincent Bover, seigneur d’Aguillas , after le Grand . 
John Baptist Boxer; after Ihjaeinthe Rigaud. 


St BJUITS AFTER VARIOUS MASTERS. 

The Holy Family, with St John embzaemg the infant 
Jexn sfatt* / Parnwfmno 

Th« i Mettnuj: of Jacob and Rachel; after M. Angelo 

Caunaagm 

Laban an ms Rachel to Jacob ; after the same 
Jamb V Depaiture bom Laban , 'ape) B. Castighone 
A Company ot Musicians, Dancers, &e , after B Cas- 

f i glume 

Diana and Acteon ; after Ottoiemus 
A Sat\r drinking, x\ ith a Nymph and a Cupid, after 
A*. Poitssm. 

The Martjidom of St Bartholomew , after S Bourdon . 
Mount Parnassus, with Mineixa and Meicury ; after le 
Sueur 

The Flight into Egypt ; after Puget 

Tlie Muukr of the Innocents , aftei Claude Spierre. 

The Head of the Virgin ; after Seb »• Bai ras. 


[COELK, Wilhelm Yon, or William of Co- 
logne«*a celebrated old German painter of the latter 
part of the fouiteenth century, called also Meister 
Wilhelm. The exact date of Ins birth is not known, 
hut the place appears to have been Herle, a village 
near Cologne. He xvas settled in Cologne, xvith his 
wife Julia, as earlv as 1370; and there is a passage 
in the Annals of ’the Dominican monks at Frank- 
fort, tv Inch testifies his great reputation: it says,— 

41 In that time, 13s0, there xvas at Cologne a most 
excellent painter, to whom there xvas not the like in 
his art • his name xvas Wilhelm, and he made pic- 
tures of men which almost appeared to be alive” 
Of the works attributed to Meister Wilhelm, the fol- 
low ing are the principal :- the picture over the 
tomb of Cerno von Falkenstein, in the St. Castors- 
Kirche at Coblenz, painted in 1388; the large altar- 
piece of the church of St. Clara at Cologne, xvhieh 
is now in one of the chapels of the cathedral; it is 
in twenty-six compartments, illustrating the life and 
passion of Christ : the b a net a \ eromea, formeily m 
the Boisseree collection, now belonging to the king 
of Bax aria, and in the Pmakothek at Munich, and 
of u Inch there is a beautiful lithograph by Stnxner ; 
and a Crucifixion, and a half-length Madonna and 
infant Christ, m the MaUraf Museum at Cologne. 
Other pictures are conjectured to be bj^ him, but it 
is very uncertain, as thej’ are also attributed to his 
scholar, the no lc>s celebrated Mei ster Steplian: 
among these is the Dom-bild, or Cathedral picture 
which was formerly the altar-piece of the chapel oi 
the Rath-haus of Cologne, but is now m the cathe- 
dral. It was painted in the year 1410, and is con- 
sidered to be the most valuable picture of the old 
school of Cologne. Albert Durer, m a note of his 
journal, ascribes it to Master Steplian, of whom, un- 
fortunately, there are no records that ; may be impli- 
citly relied on. The best accounts of b °th masters, 
and the pictures attributed to them, will b ^ f °™d 
in Dr. Franz Kugler’s History of Painting, part 11 ; 
a work deserving recommendation for its ndeiity, 
and°verv superior to those of tourists m general; 
“d InTheffophical book of Alfred . MicMels 
F Etudes sur IAAllemagne, m which splendid 
noetical descriptions of the remaining pictures ot 
the older masters of < Germany, almost com^nsates 

the loss of their other works, for he has exhausted 

the language of panegyric.] 

CGENRADT, Lawers. This artist who flour 
ished about the year 169°, enpaved pMt ome por- 
traits for the collection Ca-rdui; 7 
Rossi. They are very indifferent performances. 

rCOGELS, Joseph Charles, a landscape a „ 
marine painter, horn at Brussels in 17b . 


He 


studied at the Academy of Dusseldorf; and, after 
spending some time in France, returned to Belgium 
in 1806, and xvas admitted a member of the Royal 
Society of the Fine Arts at Ghent. In 1810 he went 
to Munich, where he was employed by the. king and 
queen in painting cabinet pictures for their pnvate 
collections, and for the galleiy at Schleisheim. In 
1817 he xvas made a member of the Academy at 
Antwerp. He, hoxvever, established himself at Mu- 
nich, and xvas an honorary member of the Academy 
there. He died in 1831. He is sometimes called 
Cogels Mabilde ] 

COIGNARD, S., an engraver of little note, only 
known by some indifferent portiaits, among which 
are the following : 


John Diyden. 

Sir Christopher Wren. 
George Parker, astrologer 


COIGNET, Giles. This painter was bom at 
Antwerp in 1530. He was some time under a paint- 
er, called Antonio Palermo, then resident at Ant- 
werp, and aftei wards went to Italy. After visiting 
Rome and Naples, he returned to the Low Coun- 
tries, wheie he was much encouraged. He was ad- 
mitted mto the Academy at Antwerp m 1561. The 
troubles that existed at that time under the Prince 
of Parma, obliged Coignet to leave his native country, 
and take refuge in Holland, where he remained 
several yeais. He painted historical subjects of an 
easel size, but was more successful in landscapes, in 
candle-light subjects, and moonlights. He finally 
settled at Hamburg, where he died m 1600. 

COLA, Genarro di, an old Neapolitan painter, 
born in 1320. He was the disciple of Maestro Si- 
mone, a friend and companion of Giotto, and paint- 
ed m his style. The principal works remaining of 
this ancient artist are, the altar-piece in the church 
of S. Maria della Piet A, representing the Mater 
Dolorosa with the dead Christ, and Angels holding 
the Instruments of the Passion ; and m a chapel of 
the same church, Magdalene penitent. In the tri- 
bune of S. Giovanni a Carbonara, the Annunciation, 
and the Nativity. Many other works by this paint- 
er are mentioned by Domimci. His style, like that 
of the painters of his time, is laboured and dry, but 
not xvithout expression. He died.m 1370. 

COLBENSCHLAG, or COLBENIUS, Ste- 
phen, a German engraver, who flourished about the 
year 1610. He lesided principally at Rome, where 
he engraved several plates from the works of the 
Italian painters; among others are the following: 

Tbe Adoiation of the Shepkeids ; after Domenichmo. 

The taking down from the Cross ; after An. Caracci 


Brulliot says he was born at Salzbourg in 1591 ; 
,nd Nagler, that he died at the age of 92.] 

COLE, Humphrey, an old English engraver, who 
lourished about the year 1572. He engraved a 
nap and a frontispiece for Parker’s Bible, published 
n 1572, m which he has represented the portrait of 
liueen Elizabeth, with the Earl of Leicester as Go- 
iah and the Lord Burleigh as David. 

COLE, J., an English engraver, who flourished 
ib out the year 1720. He was much employed by 
he booksellers, for whom he engraved some por- 
raits, and other book plates ; among which is a 
lead of James Puckle, prefixed to his dialogue, call- 
ed the Club. He also engraved several plates ot 
monuments, and a copy from the prmt by Martm 
Rota, representing the Last Judgment, aftm JI. 

A [SiSerToi COLIER, Evert, amative of 
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Leyden, flemished about 1691, as appears by a pic- 
ture of still-life, with his name and that date. He 
also painted conversations, some of which are men- 
tioned in the catalogues of Hoet and Teiwesten ] 
COLIGNON, Francis, a French designer and 
engraver, born at Nancy about the year 1621. He 
was a pupil of C allot, and studied the works of della 
Bella and Silvestre. He engraved some of the 
plates of the conquered towns in the reign of Louis 
XI Y., published by Beaulieu. We have also several 
plates from different masters, and from his own de- 
signs. His best works are views of buildings, with 
small figures, in the style of Callot, which he exe- 
cuted with great spirit and freedom. We have by 
him, among others, the following prints : 

SUBJECTS FROM HIS OWN DESIGNS. 

A set of twelve Landscapes 

The Buildings at Rome under Sistus V 

A Yiew erf Malta with its ancient Fortifications. 

SUBJECTS AFTER OTHER MASTERS. 

The Flight of Attila , after Rajfaelle. 

The five canonized Saints ; S Gaetano, St Francis 
Borgia, St Philip Bemzio, St. Bertrand, and St. Rosa ; 
after J. B Gaetano. 

View of Florence , aftei S. della Bella. 

Plan of the Castle of Moyen ; after Callot. 

COLLAERT, Adrian, a Flemish designer and 
engraver, born at Antwerp about the year 1520. 
After having learnt the principles of the art in his 
own country, he visited Italy for improvement, 
where he passed some years. On his return to 
Flanders, he engraved a great number of plates, 
executed in a neatly finished style, but with a certain 
degree of dryness. His drawing is correct, and his 
heads expressive. He sometimes marked his plates 

with the cipher The following are his prin- 

cipal plates : 

SUBJECTS FROM HIS OWN DESIGNS. 

A Man and his Wife, conducted by Death. 1562 
A Man m Armour, to whom a Woman brings a Child, a 
Dog, and a Cock. 

The Four Elements ; m four plates. 

The Life of Jesus Christ, m thirty-six plates; entitled 
Vita Jesu Salvatwis varus iconibus , §c 
Thirty plates of Birds ; entitled Avium vivee icones, S$c. 
Onehnndied and twenty-five of Fishes; Piscmm vivee 
icones 

Twenty-fonr plates; entitled Florilegium ab Hadnano 
Collaert ccelatum , 8$c. 

The Temptation of St. Anthony. 

St. Apolloma. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Twelve Months of the Year ; after Josse Momper , 
the same that Callot has engraved 
The Last Judgment , after J Stradan. 

Twelve plates of Horses , after the same 
A Pluntmg and Fishing Party ; after the same . 

The Israelite Women singing the Song of Praise for the 
Destruction of the Egyptian Host m the Red Sea, 
after the same 

A Woman saving her Child from the Fangs of a Lion; 
after the same 

Twelve Landscapes , after Henry de Cleef. 

A set of Hermitesses ; after M. de Vos , engraved con- 
jointly with his son John Collaert. 

The calling of St. Andiew to the Apostleship ; after Ba- 
roccio. 

The Repose in Egypt ; after H Goltzzus. 1585. 

A set of six plates, called the Annunciations , considered 
among the best of his woiks. 

COLLAERT, Hans, or John, was the son of the 
preceding engraver, born at Antwerp about the 
year 1540. After being instructed by his father for 
some time, he followed his example m visiting Italy, 
where he passed some time. He assisted his father 
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m many of his works, and engraved a groat number 
of plates, which are executed in the style of Adrian, 
but with moie taste and less stiffness. He must 
have lived to a great age, as we have plates bv him 
dated fiom 1555 till 1622. He sometimes signed 
his plates with his name Hans Collaeit , fecit, some- 
times with the initials H. C. F., and sometimes 

with the cipher The following are Ins 

prints most worthy of notice : 

SUBJECTS AFTER HIS OWN DESIGNS. 

The Life of St Francis , m sixteen plates, w ith grotesque 
bordeis 

The dead Christ in the Lap of the Virgin , John Col- 
laert , sc. 

The Last Judgment, surrounded with small subjects of 
the Life of Chust. 

Marcus Cuitius throwing himself into the Gulf. 

Peace and Chanty. 

Ten plates , entitled Monilmm Bullarum in am i unique, 
%c. 1581. 

SUBJECTS AFTER VARIOUS MASTERS. 

St John preaching m the Wilderness, G A Z. inv. II. 
Collaert , sc. Roma? 

Moses striking the Rock , after Lambert Lombard , ■very 
fine. 

A Satyr pursued by Women ; after J. Stradan. 

Time and. Truth , after the same , \ ery fine 

Mais and Venus , after the same 

The Loves of Mars and Venus; four plates; after P. 
Galle 

The Title to the Biblia Sacra , after Rubens ; fine. 

The Title to the Kei kelyhe Histot ie, after the same ; fine. 

The Title to the Vaders Boech , after the same; fine. 

Twelve plates for the Missal of 'Mo> etus , after the de- 
signs of Rubens. The subjects from the Life of Christ 
and the Virgin. 

COLLANTES, Francisco, a Spanish painter, 
born at Madrid in 1599. He painted history and 
landscapes, and excelled particularly in the latter, 
which are painted m a bold and masterly manner, 
in the style of Rubens, richly coloured, and of very 
romantic scenery. Of his historical works, the 
principal are San Gerommo, and a picture of the 
Resurrection, in the Bueno Retjro. He died in 1656. 

COLLEONI, Girolamo. This painter was a 
native of Bergamo, born, according to Tassi, about 
the end of the fifteenth century. Most of the works 
of this able artist, in his own country, were formerly 
in the church of S. Antonio dell’ Ospitale at Berga- 
mo, but were destroyed at the time the church was 
rebuilt. In the church dedicated to S. Erasmo, at 
S. Borgo Canale near Bergamo, is preserved one of 
his most esteemed works, painted in 1538. This 
picture is described by Tassi as one of the most ad- 
mirable productions of Bergamese art. It repre- 
sents the Virgin and Infant, with Mary Magdalene, 
St. John, and S. Erasmo. Lanzi mentions a pic- 
ture by Colleoni, of the Marriage of St. Catherine, 
in the Carrara Gallery, which was thought by the 
best judges to he a work of Titian, until the inscrip- 
tion of Hieronymus Colleo , 1555, was found on it. 
Not meeting with the distinction he merited in his 
own country, and disgusted at the encouragement 
given to inferior talents of foreign growth, he deter- 
mined to leave it ; but, previous to his departure, 
Tassi asserts, that he painted m one night on the 
fa 9 ade of a house, a very beautiful horse, and in- 
scribed under it, Nemo propheta acceptus in patria 
sna. He went to Spain, where he met with due en- 
couragement, and was employed m the Escurial. 

COLLET, Louis. This artist was a native of 
Paris, and flourished about the year 1610. He en- 
graved a set of plates of ornaments for goldsmiths 
and jewellers, from the designs of Giles Legarf , 
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" hich are executed with the graver in a very neat 
slvle. 

[COLLET, John, an English arlist, horn in 
London in 1 725, was a scholar of Lambert, the 
landscape painter. He painted subjects of liumoui, 
somewhat m the manner of Hogaith, approaching 
him only m vulgarity and caucature In pieces 
w herein he did not attempt to imitate that genius, 
and confined himself to simple objects, he showed 
considerable ment m the representation of the 
characters and costume of his time. Several of his 
pictures have been engraved, and tlieie are some 
etchings by himself. He died m 1780 ] 

COLLIN, Richard, a German designer and en- 
graver, born at Luxembourg m 1626 He went to 
Rome w T hen young, and became a scholar of his 
countryman, Sandrart. He engiavcd some of the 
plates for the Academia of that author. On his re- 
turn from Italy he resided at Antwerp and Brussels, 
wdieie he engraved several poi traits and other sub- 
jects, in a neat, laboured style. The following are 
his principal plates . 

PORTRAITS. 

Jane Bickerton, Duchess of Noifolk. 

Sfr Godfrey Knellei , foi Saudi ait’s Academia. 

John Zacliaiy Knellei ; foi the same 
Aitns Quellmus, sculptoi , after E Quellmus 
John Philip van Thielen, flower pamtci , ajtet the same. 
Joachim Sandrait 1679 
Baitheleme S. Muifllo, painter, se ipse,ptnx 
Chnstian Albeit, Prince Bishop of Lubeek 16o4 
Anna Adelhildis, Wife of the Pnnce of la Tour and 
Tassis 1682 

A set of forty portraits of the Saints of Mount Carmel 
SUBJECTS AFTER VARIOUS MASTERS. 

Esther befoie Ahasuei us ; after Rubens. 

Chust beaiing his Cioss, after A . Diepenbeck 
St Arnold ; after the same 

COLLINS, James. By this artist, who flourish- 
ed about the year 1715, w T e have some prints, repre- 
senting views of buildings, among which is a laige 
plate of a prospect of the Metiopolitan Church of 
Canterbury. 

COLLINS, John, an English engraver, wdio 
flourished about the year 168*2. He engraved some 
very indifferent copies from the giotesque figures 
published by the Bonnayts , at Pans, called Scara- 
mouch and his Company of Comedians We have 
also some portraits by him ; and the Funeral Pro- 
cession of George, Duke of Albemaile. 

COLLINS, William, w T as the son of a picture 
dealer and cleaner, a native of Ireland, and a man 
of ready wit, but best remembered by his * Life of 
Morland/ the painter. His distinguished son (the 
subject of the present notice) was bom m London 
m the year 1 788; and w r as twenty-one in the year 
1809, when he sent his first works, 4 Boys at Break- 
fast/ and ‘Boys with a Bird’s Nest,’ to the Royal 
Academy Exhibition. He became thenceforward 
a constant exhibiter at the Royal Academy . send- 
ing, m 1810, ‘Cottage Children Blowing Bubbles,’ 
and ‘Boys Bathing — a Morning Scene/ in 1811, 

‘ A Country Kitchen/ (now m Mr. Sheepshanks’s 
collection,) and ‘ The Weary Trumpeter, or Juvenile 
Mischief/ in 1812, ‘Children Playing with Pup- 
pies / m 1813, ‘ The Disposal of a Favourite Lamb / 
m 1814, ‘The Blackberry Gatherer/ and ‘Bird- 
Catchers — Morning/ one of the best of his early 
works, now at Bowood, the seat of the Marquis of 
Lansdowne. In 1815 he was elected an Associate 
of the Royal Academy; and exhibited in the same 
year ‘ The Reluctant Departure/ ‘ A Harvest Home/ 
and ‘ Half-Holiday Muster.’ He now enlarged his 
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range of subjects, commencing a series of pictures 
connected with the habits and haunts of fishermen 
on the coast; of which the fiist, ‘Shump Boys at 
Cromer/ was exhibited at the Academy m 1816. 
The following year, he sent ‘ The Kitten Deceived/ 
and ‘Fishermen coming A&liore befoie Sunrise/ 
m 1818, ‘Scene on the Coast of Norfolk/ m 1819, 

‘ Morning — Fishermen on the Look-out’ (Sir Robeit 
Peel’s picture, now at Diayton Hanoi). In 1820, 
he w r as elected a Royal Academician* presenting, 
when he received his diploma, a picture called 
‘Young Anglers/ and exhibiting, the same year, 

‘ Capstern at Work di awing up Fishing Nets/ and 
‘ River Scene — Cottage Gill buying Fish/ 

For the next sixteen years he w r as a constant 
exhibiter at the Royal Academy, sending occa- 
sionally five, and never less than three pictures to 
the Exhibition. A mere catalogue of titles will re- 
call many of the pictures to the recollection of our 
readers. In 1821 he exhibited, ‘ Scene m Borrow- 
dale, Cumberland/ ‘Dartmouth, Devon/ and ‘ Morn- 
ing — on the Coast of Kent/ In 1822, ‘Scene near 
Chichester/ ‘Clovelly, North Devon/ ‘Woodcut- 
ter— Buckland on the Moor, Devon/ ‘Scene at 
Bayham Abbey/ In 1823, ‘Fish Auction on the 
South Coast of Devonshire/ ‘ Scene in Boirowdale/ 
and ‘ Walmer Castle/ the seat of the Eail of Liver- 
pool, an early patron of the painter. In 1824, 

‘ Stirling Castle/ ‘ The Cherry Seller/ (Sir R. Peel’s 
picture, now at Diayton Manor,) ‘Children of H. 
Rice, Esq./ and ‘ Bnckland on the River Dart/ In 
1825, ‘Buying Fish on the Beach, Hazy Morning/ 
‘ Fishermen getting out their Nets/ (now at Diayton 
Manor,) and ‘ Kitley, Devon ’ In 1826, ‘The Young 
Shrimp Catchers/ ‘Childien Picking Hops/ and 
‘ Fishermen leaving Home for the Night/ In 1827, 

‘ A Frost Scene/ (now at Drayton Manor,) ‘ Buying 
Fish/ and ‘Children examining the Contents of a 
Net ’ In 1828, ‘ Doubtful Weather/ ‘ Taking out a 
Thorn/ ‘ Scene in Freshwater Bay, Isle of Wight/ 
and ‘ Scene at Folkstone/ In 1829, ‘ Scene m a 
Kentish Hop Garden/ ‘ Fisher Children/ ‘ The 
Morning after a Stoim/ 4 Summer— Moonlight/ and 
‘ Prawn Fishing.’ In 1830, ‘ Lcs Causeu&es/ ‘ Muscle 
Gatherers — Coast of France/ and ‘ Waiting the Ar- 
rival of Fishing Boats— Coast of France/ In 1831, 
‘The Yentuiesome Rohm/ ‘The Morning Bath/ 
and ‘ Shnmpeis — Evening/ In 1832, ‘Rustic Ci- 
vility/ (childien opening a gate, a charming pic- 
ture,) ‘ Skittle Players/ and ‘ Fisher Boys/ In 
1833, ‘ Returning from the Haunts of the Sea Fowl/ 
‘Scene on the Coast of France/ and ‘The Stray 
Kitten/ In 1834, ‘ Cottage Hospitality/ and ‘ The 
Morning Lesson’ In 1835, ‘Children Launching 
a Boat/ ‘The Manner’s Widow/ ‘Welsh Peasants 
crossing the Sands to Market/ and a favourite scene 
again — ‘ Cromer, on the Coast of Norfolk/ In 1836, 

‘ Sunday/ (engraved by Reynolds, and sold at Dr. 
Knott’s sale for 200 guineas,) ‘ Leaving Home/ and 
‘ Happy as a King/ a boy on the top of a gate, sold 
at Mr. Knott’s sale foi 230 guineas. 

The years 1837 and 1838 weie passed by Mr. 
Collms on the continent , Wilkie advising him to 
change his style and try the effect of novelty on the 
public Some of his letters written at this period 
are before us at the present moment. In one to 
Wilkie, he says, “What a wi etched thing it is to 
find that the more fit one may become for the so-' 
ciety of the old masters, the more one suffers m the 
company of the new:” and in another to the same 
great aitist, written from Rome, 14th January, 1837, 

| he says, “ Strange to say, which I suppose proves 



COLOj 


A DICTIONARY OF 


[COMO^ 


that I am not a great man t the Rafiaelles m the 
Vatican, and the Frescos of M. Angelo, so far from 
disappointing me, surpassed not only all I have ever 
seen, but all 1 had ever conceived of these truly in- 
spired men.” 

The Royal Academy Exhibition of 1839 con- 
tained the first produce of Collins’s continental 
tour, 4 Poor Travellers at the door of a Capuchin 
Convent, near Vico, Bay of Naples/ 4 A Scene near 
Subiaco — Roman States/ and 4 Naples— Young Laz- 
zaroni playing the Game of Arravoglio/ These m 
some measure prepared the public for still loftier 
attempts; though the surprise was pretty general 
when it was found that an old favourite had de- 
serted his sea-shore scenes and shnmp-catcheis for 
subjects of a sacred character. In 1840, Collins 
exhibited three works— 4 Our Saviour with the 
Doctors In the Temple,’ (now at Bowood,) 4 Ave 
Maria — scene near Tivoli/ and 4 The Passing Wel- 
come — Naples/ These were followed, m 1841, by 
4 The Two Disciples at Emmaus,’ (sold at Mr. 
Knott’s sale for 145 guineas,) e The Peace-Maker/ 
(sold at the same sale for 260 guineas,) 4 Lazzarom 
— Naples/ 4 Scene taken ftom the Cave of Ulysses 
at Sorrento/ and 4 Ischia — Bay of Naples/ In 1842, 
by 4 Welsh Guides — Llanbems, N. Wales/ 4 Prayer/ 
‘Wilkie’s last Residence at Kensington/ (now m 
Mrs. Hunter’s possession,) 4 Sorrento — Bay of Na- 
ples/ 4 Villa d’Este, Tivoli/ 4 Scene at Aberystwith/ 
and 4 Dominican Monks returning to the Convent — 
Bay of Naples/ In 1843, by ‘The World or the 
Cloister/ 4 A Windy Day — Sussex/ 4 A Sultry Day 
— Naples/ ‘The Virgin and Child/ and 4 A Girl of 
Sorrento— Spinning/ In 1844, by 4 Morning— Bou- 
logne/ 4 Seaford, Sussex/ 4 The Catechist/ and 4 A 
Patriarch/ In 1845, by 4 Underdid 1 , Isle of Wight/ 

4 Cromer Sands, coast of Norfolk/ ‘Fetching the 
Doctor/ (recently engraved,) 4 Prawn Fishing- 
Coast of Sussex,’ and ‘Antonio/ In 1846, (the 
last year m which he lived to exhibit,) by 4 Hall 
Sands— Devon/ 4 Shrimpers Hastening Home/ 
‘Early Morning/ and ‘Meadfoot Bay, Torquay/ 
The picture of Meadfoot Bay, one of the last of his 
works, was commenced at Torquay in the autumn 
of 1845. To the -writer of this imperfect sketch, 
(who enjoyed the pleasure of Mr. Collins’s acquaint- 
ance, and who saw him for the last time at Mead- 
foot Bay,) the painter expressed the renewed delight 
which he felt in the scenery of his native country, 
and how much more congenial to his sympathies he 
felt Meadfoot Bay and Cromer Sands to be than all 
the fine landscapes which he had seen abroad. 
[This truly English artist died m February, 1847.] — 
From the Athenceum . 

[COLOMBANO, Antonio Maria, a painter of 
Correggio, who flourished from 1596 to 1616. Fif- 
teen pictures by him, some of large dimensions, are 
mentioned byPungilione m his Life of Antonio Al- 
legri. . The subjects are incidents m the life of the 
Virgin and the infancy of Christ.] 

COLOMBEL, Nicholas, a French painter, born 
at Sotteville, near Rouen, m 1646. He was a 
scholar of Eustache le Sueur, and afterwards visit- 
ed Italy. Although this artist studied several years 
at Rome, he does not appear to have at all divested 
himself of the taste of his country. His style is 
completely Fiench. He was received into the 
Academy at Pans in 1694. One of his best works 
is Orpheus playing on the Lyre, m the King’s Me- 
nagerie. He died at Pans in 1717- 

COLOMBINI, Cosimq, an Italian engraver, 
who flounshed about the year 1754. He engraved, 
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among other things, several of the plates for the 
Maseo Florentine . [He engraved a great part of 
the portraits of painters in that work : lie marked 

some thus 3£.] 

COLONI, [or COLON 1 A,] Adam, a Dutch 
painter, born at Rottei dam in 1634. He painted 
landscapes with figures and cattle, m which hi* imi- 
tated uuth success the style of N. Bcrghcm ; lie also 
excelled in village feasts, and some of liN pictures 
of fire-pieces are of a good effect. Tins ai list result'd 
a great part of his life in England, and died in Lon- 
don in 1685. 

COLONI, [or COLONIA,] Henry Amu vv, 
was the son of the preceding aitist, and the 
brother-m-law of Vandiest, by u bom he was instruct- 
ed. He sometimes painted the iigiues in Vandiestk 
landscapes, and also painted landscapes in imitation 
of the style of Salvator Rosa. He died in London 
m 1701. 

COLONNA. See Angelo. 

COLTELLINI, Michele. This painter was a 
native of Ferrara, and flourished about 1517, the 
date found on some of Ins pictures. From the si- 
militude in their styles, Lanzi conjectures that he 
was brought up m the school of Lorenzo Costa, 
though he is superior to that master in the airs of 
his heads. His principal works arc at Ferrara. In 
the sacristy of the Augustines. is a picture of St. 
Monica with four saints of the order ; m S. Andrea, 
the Virgin and Infant, surrounded by Saints ; and 
m the church of S. Maria della Rosa, St. Francis 
receiving the Stigmata. 

COLYN, Michael. According to Florent Le 
Comte, this artist is said to have been a native of 
Antwerp. He engraved some plates of architectural 
subjects, among which is a view of the Exchange at 
Amsterdam. 

COLYNS, David. This painter was horn at 
Amsterdam about the year 1650. He painted his- 
torical subjects of a small size, into which he intro- 
duced an infinite numbei of figures, w Inch he group- 
ed with great ingenuity. His pictures are touched 
with spirit and fineness. Houbrahen extols, in 
high terms, two pictures by this master at Amster- 
dam, one representing Moses striking the Rock, the 
other the Israelites fed by the Miracle of the Manna. 

COMBES, Peter, an English engraver in mez- 
zotinto, who flourished about the year 1 700. lie 
was chiefly employed in engraving portraits, among 
which is a small whole length of Master Charles 
More, son of the Bishop of Ely ; after Kei seldom. 

COM IN, Jovan, [or Jan.] This artist, who 
flourished about the year 1630, engraved some of 
the plates for the collection of antique statues, which 
are m the Giustimam Gallery. They are executed 
with the graver in a still; tasteless style. 

COMODI, Andrea, a Florentine painter, bom 
in 1560. He was tbe scholar and friend of Lodo- 
vico Cardi, called Cigoli. He is rather to be con- 
sidered as a Roman than a Florentine, as be went 
to Rome wdien he was young, m the pontificate .of 
Urban VIII , and resided there the greatest part of 
his life. His principal works are, Christ bearing 
his Cross, m the Tribune of S. Vitale; m S. Carlo 
a Catman, the principal altar-piece, the Titular 
Saint kneeling ; m S. Giovanni m Ponte, the Bap- 
tism of Christ by St. John. He painted a number 
of Madonnas, which Lanzi says are distinguished 
by the smallness of the neck, and a certain air of 
virgin modesty, which is peculiar to him. One of 
the most admired of these is in the Corsmi Palace. 
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In the early part of his life he was a successful 
cop'er of the works of Rafkielle. He died at Flo- 
rence in 1038. [Gomoch was an enthusiastic ad- 
mirer of the works of Correggio, and studied them 
thoroughly He copied and re-copied, m a skilful 
manner, all that he could proem e ; among which 
many of the Virgin Mary, to whom lie was 
most devoted. These were mistaken at the time, 
e\en by the learned m ait, foi the originals. Such 
being the case two centuries ago, how diffident 
should we he in pionouncxng judgment on the 
originality of his works in the present day.] 

[COM PE, Jan Ten, horn at Amsterdam m 1713, 
was a scholar of Dirk Dalens. He painted land- 
scapes? river scenes, views of cities and villages, and 
subjects of similar character. He represented dif- 
ferent views of the Hague, which he ornamented 
with figures and animals. His best pictures ap~ 

f roach those of Berkheyde and Vander Heyden. 

[is view of the New Market at Amsterdam sold for 
2000 Dutch florins at public sale. He died m 
1761.3 

CONCA, Sebastiano Cavaliere This painter 
was born at Gaeta m 1676, and was educated in the 
school of Francesco Sohmene. Under that master 
he acquired a competent ability m design, and a 
great facility. In the early part of his life he was 
much occupied m portrait painting. Desirous of 
seeing Rome, and ambitious of distinguishing him- 
self m a more elevated branch of the art, he visited 
the metropolis of Italy, with his brothei Giovanni, 
when he was between thirty and forty years of age, 
and foi five years changed the pencil for the porte- 
crayon, and w r as occupied in drawing after the an- 
tique, and the works of the great masters. The 
progress he had made under Solimene, improved by 
nis studies at Rome, enabled him to produce some 
pictures which attracted the notice of Clement XL, 
who employed him in decorating his church of S. 
Clemente wuth several works in fresco, which gave 
so much satisfaction to his patron, that he confeired 
on him the order of knighthood, and procured him 
every great public undertaking, at that time, at 
Rome. For this flattering success, he was, how- 
ever, more indebted to the state of decadence into 
which the art had then sunk at Rome, than any par- 
ticular or original merit of his own. He possessed a 
fertile invention, great velocity of pencil, and a 
colour that enchants more by its brilliancy than its 
truth. In his attempts to he pleasing he sunk into 
the pretty, and although he evidently aimed at gian- 
deur, he never could divest himself of the littleness 
to which nature had confined him. Perhaps he has 
been too harshly treated by the suily cnticism of 
Mengs, who observes, “ that by introducing at Rome 
the mannered style of Solimene, and a system less 
excellent than expeditious, he put the finishing 
stroke to the ruin of painting.” The principal 
works of Conca at Rome are, the Assumption of 
the Virgin in S. S Martino e Lucca, and the Giona 
at S. Giovanni Laterano. In the hospital at Siena, 
his picture of la Probatica ; at Loretto, S. Niccolo ; 
at Ancona, S. Saveno ; andatFohgno, S. Agostino. 
S. Conca died at Naples m 1764 [Zani places his 
birth m 1680, and his death m 1770 Fussli says 
he died in 1764, aged 85, which would place his 
birth in 1679. It was not fair m Mengs to say 
that Conca put the finishing stroke to the rum of 
painting : Conca was horn and died before him.] 
CONEGLIANO, Giovanni Batista Cima, call- 
ed IL. The family name of tins painter is Cima, 
but he is generally known by that of il Concghano, 
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a town near Trevigi, m the Venetian states, where 
he was bom. He flourished about the year 1495, 
and, according to Ridolfi, was one of the most suc- 
cessful followers of the style of Giovanni Bellini. 
Equal to that painter in colour and expression, he 
peihaps yields something to him m softness and 
mellowness One of his best works was formerly m 
the dome at Parma, representing the Virgin and in- 
fant Jesus leceivmg the Homage of St. John Bap- 
tist, and other Saints. A performance of sufficient 
merit to attiact the rapacity of French spoliation, 
and is now m the museum of the Louvie. In the 
church of S. Giovanni at Venice, is a fine picture 
by Cima, of the Baptism of Clmst. He had a son, 
Carlo Cima, who painted in his style. [According 
to Zani, Cima Conegliano painted from 1489 to 
1541. He considers him m some respects supeiior 
to Bellini. He mentions a most superb picture by 
Conegliano, which was in the church of San Nico- 
16 m Caipi, representing Christ taken down from 
the Cioss, and surrounded by the Marys, St. John, 
Joseph of Aiimathea, Nicodemus, and other holy 
pei sons* it originally belonged to Albeito Pio, 
prince of Carpi, who esteemed it as one of his most 
precious gems, equal to the works of Raphael or 
Michael Angelo. Rosim has given a print (plate 
86) of a picture by Conegliano m the gallery of 
Parma, the subject of which differs slightly from 
that m the Louvre • it is very beautiful. He also 
painted portraits, smaller than life, some of which 
are m England ] 

[CONEY, John, a very eminent architectural 
designer and engraver, was born at Ratcliffe High- 
way, London, aboutthe year 1786; he was appren- 
ticed to an architect, but never followed the profes- 
sion. He commenced making pencil drawings of the 
interior of Westminster Abbey, and other buildings 
called Gothic, as early as at the age of fifteen ; these 
he sold to dealers, and other casual customeis, at 
very small prices. In 1815, he published his first 
work, a series of eight views of the exterior and in- 
terior of Warwick Castle, drawn and etched by 
himself. Shortly afterwards he was employed by 
Mr. Harding to draw and engrave the fine series of 
exterior and interior views of the Cathedrals and 
Abbey Chuiehes of England, to illustrate the 
new edition of Dugdale’s Monasticon, edited by Sir 
Henry Ellis. These plates occupied a gieat portion 
of his time for fourteen years, and are executed with 
consummate skill. In 1829, he commenced the en- 
gravings of “Ancient Cathedrals, Hotels de Ville, 
and other public buildings m France, Holland, 
Germany, and Italy;” all of which were designed 
fiom the several objects by himself. This work 
was intended to he comprised in twelve parts, but 
only eight were published, not meeting > with the 
public encouragement to which it was entitled. Mr. 
Charles ITeathcote Tatham wrote the necessary de- 
scriptions. In 1831, Mr. Coney commenced a simi- 
lar series of the “ Architectural Beauties of Conti- 
nental Europe,” for which Mr. H. E. Lloyd wrote 
the descriptions. This handsome woik consists of 
28 large plates of remarkable edifices in France, the 
Low Countries, Germany, and Italy, and 56 vig- 
nettes, all drawn and etched by himself. In addi- 
tion to these laborious undertakings, he executed 
numerous pencil drawings, and also m colours, by 
private commissions; and necessity often compelled 
him to part with many to picture- dealers and print- 
sellers. A View of the Interior of Milan Cathedral 
was published after his death for the benefit of his 
widow ; and he was employed by Mr. Cockenll the 
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architect, to engrave a very large View of Borne, 
and another plate as a companion to it, neither of 
which has "been published. As an accurate archi- 
tectural designer he has never been surpassed ; his 
drawings, of what is called the Gothic, exhibit all 
the minutest details without the appearance of la- 
bour, yet with a neatness that is truly surprising. 
The works of this industrious, hut too little reward- 
ed artist, are now beginning to be appreciated as 
they deserve ; and he, who in his life-time felt the 
mortifications of neglect, or of supercilious patron- 
age, will he rewarded with posthumous fame. He 
died near Camberwell in 1833.] 

CONGIO, Cammillo, an Italian designer and 
engraver, horn at Borne about the year 1604. In 
1630, he engiaved some plates for the Galleria Jus - 
timana. He also executed some of the engiavings 
for Tasso’s Jerusalem, after the designs of Bernardo 
Castelli. We have by him some prints after differ- 
ent Italian masters, which he generally marked CC. 
F. His works most worthy of notice are : 

The Annunciation. 

The Adoiation of the Magi 
Heieules combating the Hydra 

A Frontispiece entitled, Dive* si ornamenti capnciosi. 
The Creation of Angels , after Camassei. 

Frontispiece to the Hides Barbaun® , aftei Guido Ubaldo 
Abbatim. 

An Assembly of Saints ; after Gasp at o Cello. 

CONINCK, KONINCK, [or BONING,] Cor- 
nelius, a Dutch designer and engraver, born at 
Haerlem about the year 1624. He has engraved 
several portraits of celebrated personages of the six- 
teenth century, executed with the graver in a film 
and clear style. Among others by him we have the 
following : 

Lawrence de Coster, the celebrated punter ; after J. V . 
Campen 

Martin Luther ; C Koning,fec et exc. 

Dierk Philius ; C. Koning , soul, etc 
Adrianus Tetrodius of Haeilem ; P. Grabber, mv. 

[The date of his death is not known.] 

CONINCK, or KONINCK, Solomon, a Dutch 
painter, born at Amsterdam in 1609.* He was first 
placed under the care of David Colyns, he next be- 
came a scholar of Nicholas Moyaert ; hut he ap- 
pears to have formed his style more from studying 
the small pictures of Bembrandt, than either of 
those masters. He painted historical subjects of a 
small size, which are well composed, and admirably 
coloured, partaking of the richness and glow of Bem- 
brandt, m a clearer tone. His pictures are placed 
in the choicest collections in Holland, and some few 
of them have found their way to this country, 
where they sustain themselves among the most es- 
teemed masters of the Dutch school. We have 
some charming etchings by S. de Koninck, which, 
like his paintings, are in the fine style of Bem- 
brandt. The following are his principal plates : 

The Bust of an old Man with a Beard ; S. Koninck, 1628. 
Bust of an old Man m an Oriental Costume, nearly a 
profile ; S Koninck. 

Small Bust of an old Man with a Fur Cap ; Sal. Konmg , 
invent . 

An old Man sitting m a Chair, seemingly praying, with- 
out his name , very fine. 

Bust of a venerable old Man, three quarters, with a 
Beard, without his name ; very fine. 

A Landscape, with some Cottages, and a Tower in 
Bums , S. Koninck , 1663. 

[The time of his death is not accurately ascertained; 
Balkema says 1668, but there is reason to suppose 
that it occurred some years later. His name was 
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Salomon KonincJc, not Ooninck, nor Kmringh. The 
inattention of authors to the right spelling of the 
names of painters is a somee of much confusion. 
Bat it must be added that the old painters were 
themseh es very capricious m matters of ortho- 
graph v ] 

[CONINGH, or KONIXG. J \cob, born at 
Haerlem in 1 650, w as a scholar of Adiien Van do 
Velde, and painted landscapes with figures and ani- 
mals in the manner of Ins master, and sometimes 
not much inferior to bun. One of bis pictures is in 
the Museum at Brussels ] 

CONINGSLOO See Cooniwloo. 
[CONJOLA, CnutLLs, a landscape painter In 
water colours, born at Manheim in 1773. and died 
at Munich m 1831. Ills views are principallv of 
the mountainous parts of Bavaria and the T) ml.] 
CONRAD, or CON RADIYS. Abram m. a Dutch 
designer and engraver, who flourished about the 
year 1650. His plates consist chiefly of portraits, 
pait of which are fiom his own designs. They pos- 
sess great merit, and some of them tire successful 
imitations of the style of Lucas V overmans. The 
following are his principal prints : 

PORTRAITS. 

Christopher Love 

Jacob Tnglande, professor of Tkeolosv at Leyden 
Thomas Maurois of Canterbuu , ecclesiastic at Amster- 
dam , I) Bond) imihen. pint , A . Comadm. Jce. 
Godefioid Hotton, Pastor of the Flench Cliureh at 
Amsteidam ; after H. Me) mans , wiy fine 
The Flagellation , after A Dupenbeck 
The Czucifixion , after the same. 

[CONSTABLE, John, an English landscape 
painter, was the son of a nnllei, and born in 1776* 
He was a pupil of Farington, and a student of the 
Royal Academy. His mode of painting was pecu- 
liar; he neither imitated the ancient masters, nor 
the modem; whether he really copied nature time 
will discover. The singularity in his pictures makes 
them striking. His skies are clouded, and his clouds 
turbulent; they are charged with thunder, lightning, 
and rain ; and when the shower falls, instead of ver- 
dant freshness, his trees and meadow s are covered 
with fleeces of snow. These appearances his ad- 
mirers consider the proofs of strict attention to na- 
ture;— that they truly exhibit her gloomy gran- 
deur; — and that the scattered lights are sparkling 
touches of genius distributed with a masteily hand. 
All this may be so ; it is useless to dispute on a 
matter of taste: it will be for connoisseurs fifty 
years hence to decide on the merits of Constable’s 
pictures. His favourite subjects were views of water- 
mills, landscapes after a shower, boats threading 
locks, lake scenery, moon-lights, views of Hamp- 
stead Heath, with impending thunder-clouds, or 
downright torrents of ram. Two of his best pieces, 
a View in Suffolk, and another m Essex, have been 
engraved m mezzotinto by D Lucas, as decorative 
prints, and have a striking eflect; and many others, 
on a small scale, to illustrate an account of his life 
and woiks by Leslie. Mr. Constable was a Royal 
Academician ; and m private life was much esteem- 
ed for the good qualities of his head and heart. He 
died suddenly, and without pain, on the 30th of 
March, 1837. Some students, to do honour to his 
memory, purchased one of his landscapes after his 
death, and presented it to the National Gallery, 
where it may he seen.] 

CONSTANTINI, or CONSTANTINO, Gro- 
vanni Batista. This artist was a native of Italy, 
and flourished about the year 1619. We have an 
etching by him, representing a Bacchanalian sub- 
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ject, surrounded with a grape vine, in the form of a 
border. It is executed m a slight, free style, some- 
what resembling that of Guido, though less master- 
ly, and appears to have been the work of a painter. 

CONTARINI, Cavahere Giovanni. This 
painter was born at Venice in 1549. He was aeon- 
temporary of Palma, and an exact follower of the 
principles of Titian. Contanm was a perfect mas- 
ter of the sotto m su, as is seen m his picture of the 
Resurrection in S. Francesco di Pasla. He appears 
to have been much engaged m painting easel pic- 
tures of mythological subjects, which he had learn- 
ing enough to treat with propriety. He passed 
some years at the court of the Emperor Rodolphus 
II., by whom he was knighted In the church 
della Croce at Venice, is a fine picture by Contanm 
of the Crucifixion; but his principal work was 
formerly m the Ducal palace at Venice, now among 
the plunder of the French, in the gallery of the 
Louvre, repiesenting the Virgin and the infant 
Jesus seated on a Throne, with St. Mark and St. 
Sebastian, and the Doge Marino Gnmam kneeling. 
Contarim was a very eminent painter of portraits, 
in which he followed the chaste and simple style of 
Titian. He died m 1605. 

. CONTE, Jacopino, [or Jacopo,] del, a Floren- 
tine painter, born in 1510. He was brought up in 
the school of Andrea del Sarto. Few of his works 
are to be met with m Florence, as he went to Rome 
when he was young, and resided there until his 
death. He was a respectable painter of history; 
but is still more distinguished for his excellence m 
portrait painting, of which he executed more, and 
of more distinguished personages, than any artist 
of his time. According to Baglioni, he visited 
Rome during the time of Paul III., and he painted 
his portiait, and that of every pontiff that succeed- 
ed him until Clement VIII., m whose pontificate 
he died. His principal historical works at Rome 
are, St. John preaching, and the taking down from 
the Cross, m S. Giovanni Decollate, the church of 
the Florentines. In the Madonna del Popolo, the 
dead Christ, with several figures. At the Cappucini 
& monte Cavallo, a Pietd, and St. Francis receiving 
the Stigmata. He died at Rome in 1598. 

CONTI, Cesare and Vincenzio. These bro- 
thers were natives of Ancona, but went to Rome 
during the pontificate of Gregory XIII., by whom 
they were employed, as well as by his successors, 
Sixtus V., Clement VIII., and Paul V. Cesare 
was esteemed for his grotesque ornaments, and Vin- 
cenzio painted the figures. Some of their works are 
in S. Maria Trastevere. In S. S pinto in Sassia, is 
the history of S. Giacomo del Zucchi ; m S. Cecilia 
de Trastevere, St. Agnes, and the Martyrdom of 
Santo Urbano. 

COOGHEN. SeeKooGHEN. 

[COOKE, Henry, a portrait painter and copyist, 
who flourished m 1640, as appears by several por- 
traits painted by him in that year for the worship- 
ful Company of Ironmongers, and now in their 
' Hall. They are probably copies of older pictures, 
as the personages they represent were dead long 
before the time these were executed ; with the ex- 
ception of Sir James Campbell, who sat to the 
artist. The following extracts from the Records 
of the Ironmongers’ Company will show the period 
of Henry Cooke’s practice •— 

« April 29, 1640. Henry Cooke, painter, having 
made two pictures, the one of Mr. Thomas Michell, 
and the other of Mr. Thomas Lewm, who were 
good benefactors to the Company, demanded for the 


same £5 a piece, but the Courte doe not hold them 
to be so much worth, yet they willfuither enquire 
what other Companies payes for the like worke.” 

“July 9, 1640. The Wardens are appointed to 
pay unto Henry Cooke, for five pictures more of 
benefactors, at 31. 5s. a piece, is 16Z. 5s., and the 
Court agieed with him to make two pictures more 
of the King and Queenes Majesties of the same 
size as the others are, for which they will also pay 
him 31. 5s. a piece.” 

The portraits of the king and queen’s Majesties 
(Charles I. and Henrietta Maria, which the wor- 
shipful Court rated at the same price as those of 
their benefactors) no longer grace their Hall. As 
they were no doubt copied fiom pictures by Van 
Dyck, and Cooke was a clever hand at that work, 
they are probably rejoicing under the more famous 
name, and gracing more aristocratic walls. In a 
very pretty Catalogue of the above-mentioned pic- 
tures, compiled by an ingenious gentleman of the 
Company, Henry Cooke is said to have been a pupil 
of Salvator Rosa: this is a mistake; the Henry 
Cooke who was a pupil of Salvator Rosa, was born 
in 1642, and may have been a son of the portrait 
painter.] 

COOKE, Henry, an English painter, born in 
1642. He went to Italy and studied under Salvator 
Rosa He returned to England, and was employed 
in the reign of King William to copy the Cartoons 
of Raffaelle, which Graham says he did “ in turpen- 
tine, a manner of his own.” He painted the choir 
in New College, Oxford. He died m 1700. [It is 
said that he committed a murder and fled from 
England ; that after a time he returned and was 
employed by King William to repair the Cartoons, 
and that he likewise finished the portrait of Charles 
II., at Chelsea College; and that he tried portrait , 
but gave it up ] 

COOL, Peter, a Flemish engraver, who flour- 
ished about the year 1690. His name is affixed to 
a middling-sized upright plate, representing Christ 
bearing his Cross, with St. Veronica, and other 
figures, after' Martin de Vos. It is executed entirely 
with the graver, m a coarse, stiff style. 

COON1NXLOO, Giles, a Flemish painter of 
landscapes, born at Antweip m 1544. He was first 
instructed by Leonard Kioes, but afterwards became 
a scholar of Giles Mostaert. He travelled through 
Fiance to Italy, and on his return to Flanders, was 
much employed m painting landscapes, m which 
the figures weie frequently added by Martin Van 
Cleef. Coomnxloo was esteemed one of the ablest 
artists, m the branch that he followed, of the time 
m which he lived. His touch is spirited and 
light, and his colour clear and agreeable. [He 
died at Antwerp m 1609.] 

COOPER, Samuel. This eminent miniature 
painter was born in London in 1609, and, with his 
brother Alexander Cooper, was instructed in the art 
by his uncle Hoskins, whom he soon surpassed. 
He was the first artist of his country that gave a 
strength and freedom to miniature, which ap- 
proached to the vigour of oil painting. The purity 
of his tints, the beauty of his carnations, and his 
loose and flowing manner of painting the hair, ren- 
der the heads of his portraits models worthy of 
imitation ; but to the head his merit is almost en- 
tirely confined. When he ventured to express 
more of the figure, his drawing is defective, and his 
execution undetermined. According to Lord Orford, 
Cooper visited the court of France, where he painted 
several pictures, for which his widow received a 
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pension during her life. The works of Cooper 
were iWmedly admired during his life, and they 
me still placed with distinction in the cabinets 
of the ennous. He died in London in 1072 [Cooper 
pmntul some of the most illusluous men of his 
times particularly Oliver Cromwell and John Mil- 
ton. The portrait of the hitter was recently dis- 
covered, and is now m possession of the Duke of 
Bueeleueh. His Grace owes it to the country to 
have it engraved; the moie especially as that for- 
merly in Sir Joshua Reynolds* possession, and en- 
graved by Caroline Watson with his sanction, is not 
the portrait of the dmne poet, but one of his gieat 
contemporaries. It wars for the court of England 
Cooper painted the pictures for which his widow 
was promised a pension, which ivas not paid. This 
widow was sister to the mother of Alexander Pope. 
Cooper was buried in Old St. Pancras church.] 

COOPER, Alexander, was the brother of 
Samuel Cooper, and was a scholar of his uncle Hos- 
kins. Although greatly inferior to his brother, he 
painted portraits, both in oil and in miniatuie, with 
some reputation. He also succeeded in painting 
landscapes m water colours Not meeting with the 
encouragement he expected, he went to Flanders, 
where he passed some tune, and afterwards visited 
Sweden, where he was made painter to the Queen 
Christina. 

COOPER, Richard, an English engraver, who 
flourished about the year 1762 His plates aie chief- 
ly portraits, of which the following are the principal: 

The Childien of Charles I , with a Dog , after Vandyck. 

Hemietta Maua, his Queen. 

William III. 

Mary> his Queen. 

Fredeuck, Prince of Wales, and his sisters. 

Francis Bacon, Lord Keeper and Chancellor. 

Thomas Wentworth, Earl of Strafford 

George Jefferies, Justice of King’s Bench and Chancellor. 

Sir John Napier, inventor of Logarithms. 

Allan Ramsay, Scotch poet. 

Andrew Allen, painter. 

[He also engraved Annibale Caracci’s picture of the 
dead Christ and Marys. It is conjectured that he 
was a native of Edinburgh, and born about 1730.] 

[COOPSE, Peter, a Dutch painter of marine 
subjects, in the manner of Backhuizen and Van de 
Velde. His pictures are generally of a small size, 
well composed, full of subject, and vigorously paint- 
ed. There is a picture by him in the Gallery at 
Munich, which is attributed to Backhuizen m the 
Catalogue, though the name may be discovered on 
it *. m England the dealers are more cautious ; they 
remove it. It is hut recently that his own country- 
men have discovered his merit as a painter m oil, or 
they would have given some account of him. Ploos 
Van Amstel has given fac similes of some of his 
drawings m his collection.] 

COORNHAERT. See Cuenhaert. 

[COOSEMANS, Alexis, a painter of fruit and 
inanimate subjects, flourished in the Netherlands 
about 1630] 

[COPLEY, John Singleton, born at Boston m 
America, m 1737, was first known m England as 
a painter, by exhibiting a Boy and Squirrel at the 
Academy, m the year 1760 ; and also by several por- 
traits, which spread his reputation both m England 
and America. He, however, determined on visiting 
the glories of Rome, and after some stay there, he 
came to England, and by the influence of West was 
introduced to the Royal Academy . He painted 
several very interesting pictures relating to events 
in English History ; among which are the Assassin- 


[CGQtf 

afion of the Duke of Buckingham ; Charles -Lrmnn 
Strafford's Death Warrant; the 1* he Imp* aeh< si 
Members brought Lack in ’1 rs,*nipb to V* ( ^taiai^n r ; 
the Speakei thanki "4 t tt * Ms rnL f u^, lvflet'i t*j (he 
Impeached Mtmb is; the l enni.rUs wil- 
ing tlie Army at : the s '9 ** <TGd rah A\ 

and manv others. But hi* Leri. p< "Imj me iLe 
Death of Majoi Pierson, and the Death oft hath, an; 
the latter m the National t billers . He wa* a un .«t 
painter among the Engl’^h aiti.-N of hi* da) .and is 
not to be judged by the pte*eut s*uwLmI; being, in 
a manner, self-taught, he at lue'sefl much more than 
many who had recen ed aea leimeal mriruenon. He 
lived*, from the time he settled m England, at a 
house m George Street, Hanover Square, when* he 
died in 1813. It nun add lu-tre to ins name to re- 
cord that lie was the father oi that pmibuml lawyer, 
and eminent statesman, Lord Luidhurst.] 

COPPA, Cava li f.r e Antonio. See ( 1 1 utot u 
COPPA, Stepino. This artist was a nut In t* of 
Italy, and flourished at Rome about tin* \ em 1 776. 
In conjunction with Giuseppe Pei mi, he executed 
the plates from the antique statues m the Clemen- 
tine Gallery He also engi a\ ed a pi int of the Ascen- 
sion, after Gw. Lanfntmo 

COPPEXS, ArGrsTiNP, a Dutch engraver, who 
flourished about the year 1690 He engraved some 
plates representing view’s of rums, and architecture, 
w T hich are executed m a neat, finished style. 

COQUES, Gonzales. This eminent painter was 
born at Antwerp m 16H. He leeerml his ele- 
mental y instruction fiom David Rvckacrt the elder, 
but he owed the distinguished name he afterw arils 
acquired, to the excellent disposition with which 
nature had favoured him. II is first subjects were 
conversations and gallant assemblies ; but the extra- 
ordinary reputation Vandyck had acquired by his 
admirable portraits, inspired him with the ambition 
of distinguishing himself m a similar walk in the 
art, though on a different scale. He attempted to 
paint portraits of a small size, and to give them the 
correctness and simple character of nature, which 
we admire m the portraits of V andyck. Pi is suc- 
cess w r as equal to his merit. Iiis single heads, and 
his groups of family poi traits, were esteemed supe- 
rior to every artist of his time, Vandyck alone ex- 
cepted, and his engagements became so numerous, 
that few individuals could procure Ins pictures. He 
was employed by the principal potentates of his 
day. Charles L, the Archduke Leopold, and the 
Prince of Change, were desirous of possessing his 
works. To those who have not seen the pictures of 
this extraordinary artist, it will be difficult to give 
an idea of the beauty of his style ^ Although his 
heads rarely exceed the size of an inch and a half, 
they have all the breadth, freedom of touch, and 
animated character of the portraits of Vandyck. 
The heads and hands are designed with the utmost 
correctness ; his colouring has the freshness, and his 
draperies the ease, that we admire in the works of 
that master. In regarding them, we lose sight of 
the scale on which they are drawn, and they assume 
the size of life. He was peculiarly happy m the 
composition and arrangement of his family por- 
traits, and the accessories with which he accom- 
panied them, m which he displayed great taste and 
elegance. This excellent artist died m 1684. [The 
compositions of this master are few m number, and 
are extremely valuable : there are hut 46 described 
in Smith’s Catalogue raisonne, vol. 4. and SuppL, 
though, no doubt, there are many move, which time 
will bring to light. It is supposed that as he was 
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^ ealthy, he painted more for pleasure than profit ; 
hut of this there is no proof. He painted landscapes 
skilfully, and dogs and other animals beautifully.] 

CORBUTT, Charles, an English mezzotint o 
engraver, who fiounshed about the year 1760. We 
have several portraits, and a few other subjects, 
scraped by him, of which the following are the 
most worthy of notice : 

PORTRAITS. 

Ma]or General J ames Wolfe. 

Francis Arouet de Voltaire. 

John James Rousseau 

William Romame , after F. Cotes 

Lady Charlotte Johnstone; aftei Reynolds. 

Garrick, between Tragedy and Comedy ; after the same. 

Anne Bastard, of Kitely, m Devonshire. 

A Flemish Conversation , aftei Brower. 

The old Rabbi , after Rembrandt. 

CORDIER, V. This artist was a native of Abbe- 
ville, and flourished about the year 1760. His 
name is affixed to a plate representing a fountain, 
from a Resign of G. 31. Dumont. 

CORDUBA, Francesco, an Italian engraver, by 
whom we have a set of plates of the principal foun- 
tains which are in the gardens at Rome, into which 
he has introduced sevei al small figures, m the style 
of Callot. They are etched with considerable spirit. 
He had received some mark of distinction, as he 
signs his plates, Eques , Franc. Corduba del. et scul. 

COREGGIO. See Allegri. 

COREGGIO, Francesco. This painter was a 
native of Bologna, and flourished about the year 
1652. He was a scholar of Fiancesco* Gessi, and 
painted history with some reputation. His works 
are chiefly confined to the churches at Bologna. In 
S. Procolo is a Magdalene in the Desert ; m the 
Nnnziata, the Madonna de Loretto; and in S. 
Maria de Servi, the Virgin and Infant, with St. 
Luke and other saints. 

CORENZIO, Belisario, was a native of Greece, 
born, according to Dominici, m the province called 
Accaja, in 1558 He was instructed m the rudi- 
ments of the art by an unknown painter, who was 
so loud m his praise of the Venetian artists, that 
Belisario burned with impatience to visit Venice, 
that he might be advantaged by the contemplation 
of those extraordinary productions, of which the 
description had so much excited his curiosity. He 
accordingly went to Venice in 1580, when he was 
twenty-two years of age, and became a disciple of 
Tintoretto. He could not, perhaps, have made a more 
judicious selection m the choice of his master, as 
they appear to have been perfectly congenial m 
their technical conception of the excellence of the 
art, and to have endeavoured to arrive at it by similar 
exertions. Endowed with extiaordinary powers of 
invention, and gifted by nature with an almost un- 
exampled facility, he is said by Lanzi to have been 
equal to the exertions of four painters in point of de- 
spatch. This incredible readiness he has displayed 
in the immense picture of the Miracle of the Loaves 
and Fishes, m the refectory of the Benedictines, which 
he finished m forty days. He was occasionally led 
away by the fire of an unusually ardent imagina- 
tion, but when he could govern and moderate this 
enthusiasm, he is not very inferior to the greatest 
masters of the Venetian school. After passing five 
years at Venice, he visited Naples, where he painted 
many admirable ,works for the churches and public 
edifices, of which a particular account is given by 
Dominici. He painted a few pictures m oil, but 
his powers seem to have been better adapted to the 
great machinal subjects that require to be executed 
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in fresco, in which he is hold, varied, and occasion- 
ally beautiful and correct. His principal v orks at 
Naples are the ceiling of the capella de Catalani,in 
S. Giacomo, wheie he has represented, in nine com- 
partments, the life of the Virgin, full of giace and 
beauty j in the angles he has painted four Sibyls, 
In the church della Trinita degli Spagnuoli, the 
Virgin downed by the Trinity, with two laterals, of 
the Visitation, and the Presentation in the Temple. 
He died in 1643. 

CORIOLANO, Cristofano, a German engrav- 
er, born at Nuremberg about the year 1540. M. 
Hemeken states, that the family name of this artist 
was Lederei, which he exchanged m Italy for that 
of Coriolano. He engraved on wood, and was a 
very able artist. In the Life of Marc Antonio, Va- 
sari assures us that Maestro Cristofano Coriolano, 
after executing at Venice an infinite number of fine 
things, engraved m wood the portiaits of the paint- 
ers, sculptors, and architects, after his, Vasari’s, de- 
signs, for his Lives of the Painters, first published m 
1568. They are veiy masteily peiformances. He 
also engraved the greater part of the figures m the 
Natural History of Ulysses Adrovandus, as well 
as the frontispiece and cuts, after the designs of 
Titian, for the Coursd ? Anatorme , of Andrea Vesalio. 
He died at Bologna in the commencement of the 
seventeenth century. [Titian means Cesare Vecel - 
lio ; and Zani doubts whether Cristoforo Coriolano 
does not also mean Cristoforo Chriegher, w T ho was the 
intimate friend of Vecellio: it is merely a dispute 
about names.] 

CORIOLANO, Bartolomeo, was the son of the 
foregoing artist, born at Bologna about the year 1585. 
He w r as first instructed by his fathei, but afterwards 
entered the academy of the Caracci, where he be- 
came an able designer and engraver on wood. He 
usually confined himself to two blocks for his cuts ; 
on one he cut the outline and the dark shadows, like 
the hatchings of a pen ; and on the other block the 
demi-tmt ; these he managed with great judgment, 
and his prints have a fine effect. His drawing is 
masteily and spirited, and his heads of a fine ex- 

E ression, characteristic of the great school in wdiich 
e was educated. He dedicated a set of his prints 
after Caracci, Guido, &c , to Urban VIII., who re- 
compensed him with the order of knighthood of 
Loretto, and a pension. There are a few of his 
cuts executed m chiaro-scuro, m which lie used 
three blocks. Among others we have by him the 
following prints : 

St Jeiome in meditation before a Crucifix ; after Guido . 
Heiodias, with, the Head of St John ; after the same 
The Viigm, with the Infant sleeping ; after the same. 
The same subject m chiaro-scuio ; very fine 
The Virgin and Infant sleeping , after F Vanni. 

Peace and Abundance, G.R , B. C. se. Romce 
A Sibyl 

Jupiter fulminating the Giants ; Victonam Jovis; after 
Guido ; a capital print, in four sheets 1647. 

The Seven Ages, transported to Bologna, a Thesis. 

He had a daughter, Theresa Mana Coriolano, who 
etched a small plate of the Viigm, half-length, 
with the infant Jesus. [Zani places his birth in 
1599, and Ins death m 1676 : he says he was the 
second son of Cristoforo ] 

CORIOLANO, Giovanni Batista, was the 
younger brother of the preceding artist, born at 
Bologna about the year 1590. He studied painting 
under G 10 . Lodovico Valesio, hut did not distinguish 
himself much as a painter, althougn he was em- 
ployed for some of the churches at Bologna. In S. 
Anna, are two pictures of S. Niccolo, and S. Bruno j 
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and in the Nnnrnta, an Altar-piece of St. John, 
St. James, and St. Bernard. As an engraver, he is 
entitled to more consideration. He worked both on 
wood and copper; but his wooden cuts are greatly 
preferable to his engravings. Among Ills best 
works are the following : 

PORTRAITS. 

Yinconzio Ghuddi. 

Fortunutus Lieetus. 

The same Portrait in wood. 

Joannes Cottunius. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Image of the Yirgin; J. B. Coriolamts , sc. 

The miraculous Image of the Yirgin; painted hy S. 

Ijuke, held by three angels ; after Guido. 

Christ crowned with Thorns; etched in imitation, of a 
wooden cut; after L. Caracci ; fine. 

Cupid sleeping ; in cliiaro-seuro ; after Guido. 

Triumphal Arch in honour of Louis XIII.; XI Corio - 
ianoyfec. 

Twentv-seven plates of emblematical Subjects ; after 
Paoli Macci; tbe whole set, Paoli Macii Emblemata , 
consists of eighty-three plates ; the rest are hy O. Gaiti 
and A . Parasini. 

He also engraved a number of theses and frontis- 
pieces. [According to Zani he was the eldest son 
of Cristoforo, bora in 1589, and died in 1649.] 
CORNARA, Carlo. This painter was born at 
Milan in 1605, and was a scholar of Camillo Pro- 
caccini. He did not produce many works, but they 
were designed with an excellent taste,' particularly 
his easel pictures, which were highly esteemed. One 
of the best of his public works is his picture of S. 
Benedetto at the Certosa at Pavia. He died in 1 673. 

CORNEILLE, Michel, the elder, a French 
painter, born at Orleans in 1603. He was a scholar 
of Simon Vouet, in whose style he painted several 
works for the churches, and was one of the twelve 
original members of the Royal Academy at Paris. 
Corneille, the elder, etched several subjects after 
Haffaelle, the Caracci , and others ; among which are 
the following : 

The Holy Family, with St. Elizabeth ; after Raffaelle. 
The Murder of the Innocents ; after the same. 

Christ appearing to Magdalene ; after the same. 

The Virgin suckling the infant Jesus ; after L. Caracci. 

[He died, it is supposed, at Paris, in 1664.] 
CORNEILLE, Michel, the younger, was the 
son of the foregoing painter, horn at Paris in 1642, 
and was instructed by his father. Having obtained 
the prize when a student at the Academy, he was 
consequently sent to Italy for improvement under 
the pension of the king. His studies at Rome were 
prosecuted with great assiduity, where he adopted 
the works of Annibale Caracci, as the model of his 
imitation. Soon after his return from Italy he was 
received into the Academy, when he painted for his 
reception the model of the picture he afterwards ex- 
ecuted for the church of Notre Dame, of the Voca- 
tion of St. Peter and St. Paul to the apostleship. 
He was employed by Louis XIV. at Versailles, 
Trianon, and Fontainbleau ; and painted in one of 
the chapels of the Invalids, the Life of St. Gregory, 
in six pictures. This artist etched a great number 
of plates, which are deservedly the admiration of 
the collectors. They are executed in a daring and 
masterly, style ; his compositions are grand and in- 
genious", and his drawing extremely correct, in the 
great manner of the Caracci. The following are his 
principal works : 

SUBJECTS FROM HIS OWN DESIGNS. 

The Deity appearing to Abraham. 

Abraham journeying with Lot. 
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Abraham dbemnfltlng the Amy r>f the <k mu- Knur*. ■ 

Abraham netting out with his soli l$aae f«r the Swrifirt*. 

These four plates having come into the 
of a'printsellcr at Rome, named Rossi, he put the 
name of Raffaelle on them ; they are now scarce* 
Samson and Dalila. 

The Conception el the Yirgin. 

The Annunciation ; in two plates. 

The Nativity. 

The infant Jesus in the Manger. 

The Flight into Egypt. 

The Vocation of St. Peter and St, Paul to the Apostk^bip, 
St. Francis kneeling before the Cross; fine. 

Christ and the Yirgin appearing to St. Francis. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Marriage of St. Catharine; after L. Caracal, 

The Yirgin and infant Jesus in a Landscape; after 
Affostino Caracci. 

Jacob wrestling with the Angel, in a Landscape ; after 
An. Caracci . 

St. John preaching in the Desert ; after the same, 

St. Jerome in a Landscape; after the same. 

St. Francis receiving the Stigmata; after the same. 
Silenus, a Satyr, and a Faun, in a Landscape; after the 
same. 

Abraham sending away Agar ; after the same. 

[He died in 1708.] 

CORNEILLE, John Baptist, was the younger 
brother of the preceding artist, bora at Paris in 
1646. He was also instructed by his father, who 
sent him to Italy. After passing some years at 
Rome he returned to Paris, and was received into 
the Academy in 1676. Inferior to his brother in 
the correctness of his design, he was still a reputable 
painter, and gave proof of his talent in several pub- 
lic works at Paris. In the church of Notre Dame, 
he painted St. Peter delivered from prison. At the 
Carmelites, Christ appearing to St. Theresa. He 
also engraved several plates from his own designs, 
and some after the Caracci. They are etched with 
great spirit, and some of them finished with the 
graver. The following are his best plates : 

SUBJECTS FROM HIS OWN DESIGNS. 

The Bust of Michael Angelo. 

Susanna and the Elders. 

St. Augustine in the midst of his Disciples. 

St. Bernard. 

Christ appearing to St. Theresa and St. John. 

The Bust of Monsieur, crowned by Victory. 

Apollo and Cupid ; a medallion. 

Apollo and Daphne; the same. 

Mercury in the Air. 

Diana and Calisto. 

SUBJECTS AFTER CARACCI. 

St. John in the Wilderness ; after An. Caracci. 

. Christ with the Samaritan Woman; after the same. 

Two Landscapes, with St. Francis. 

[He died in 1695. Nagler, by a misprint,- says he 
was bora in 1664.] • ‘ , : 

CORNELISZ, or CORNELLS, Lucas, called 
the Cook, an old Dutch painter, bora at Leyden, in 
1493. He was the son of Cornelius Engeibrechtsen; 
and, according to Van Mander, was instructed by 
his father. The little encouragement the art expe- 
rienced at that time in his native country, obliged 
him, for the support of a numerous family, to exer- 
cise the occupation of a cook, and eventually in- 
duced him to visit England in the reign of Henry 
VIII,, by whom he was employed, and was male 
painter to the king. ^ Van Mander mentions : some 
of the works of this master at Leyden ; among 
others, the Adulteress before Christ. Of his works 
in England, his sixteen pictures of the Constables 
of Queenborough Castle,, at Penshurst, are the most 
considerable ; and though few of them could fee 
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origim] paintings, they possessed great merit. [It 
i> .-aid that he died m 1 ,152. There has been much 
U'-ele-'K ths(»us>ion respecting him.] 

CORXELISZ, J\mks. This painter was horn 
at the small town of (><M-Sant*n. in Holland, about 
the year 14 JU Some of his historical pictures aie 
desenbei] by Van Marnier, who speaks of them in 
very favourable terms, particularly a picture of the 
{’ireumchion, m the great church at Haarlem, paint- 
ed in 1517, and a Descent from the Gross, at Aik- 
inner, the back-ground of which was panned by 
John School el, who was his scholar. He died at 
Amsterdam, at an advanced age. 

COR NKLISZ, L ymbert, a Dutch engraver, who 
was chiefly employed for the booksellers in en- 
graving portraits. Among others, we have by him 
the portrait of Tycho Brahe, the Astronomer. [See 
the note to Van A ‘-sen.] 

CORNISH, . This name is affixed to 

a slight etching, representing the pox trait of Dr. 
Chailes Rose, a Scotch cleigyman. It was pioba- 
bly the production of an amateur engraver, who 
was a member of the Umveisity of Oxford, as it is 
inscribed Conush , Oxon 

CORONA, Leon YRDO,was the son of aminiature 
painter, bom at Murano m 1561, and, according to 
Ridolfi, was first, instructed by Rocco da 8 Silves- 
tro, a painter of little note, who occupied him in 
copying; but he afterwards improved himself by 
study ing the works of Titian and Tintoretto. His 
acquaintance wnth Alessandro Yittoiia, an eminent 
sculptor, was also of the gi eatest use to him, who, 
Lanzi says, gave him chalk models for the better 
management of the cliiaro-scuro, aiffi assisted him 
in his esteemed picture of the Annunciation m S. S. 
Giovanni e Paolo ; and his more admired work of 
the Assumption m S. Stefano, painted with a great- 
ness of style that approaches to Titian. In S. 
Fantmo, is his picture so much applauded by Ri- 
dolfi, of the Crucifixion, m which he treads so 
closely on the heels of Tintoretto, as to be little 
short of the excellence of that master. He died in 
1605. [It is said that he copied the works of Titian 
so exactly, that connoisseurs mistook them for the 
originals.] 

CORONELLI, P. This artist was a native of 
Venice, and flourished about the year 1716. He 
engraved the plates for a work entitled Foma Antica 
Moderna del P. Coronelh cosmoqrafo pubbhco, ad uso 
de suoi Argcmauti in Venezia , 1716. They consist of 
views of buildings, &c., and are etched m a slight, 
indifferent style. 

CORRADI. See Ghirlandaio. 

CORREA, Diego, a Spanish painter, of no great 
repute, who flourished, according to the date on 
some of his pictures, m 1550. . In the convent of 
the Bernardines at Val-deTglesias, are some of the 
works of this master, repiesenting the Passion ; and 
at Placenzia, in the convent of S. Vicencio, are two 
pictures of subjects from the life of the Virgin. 

COR SO, Niccolo. This painter was a native of 
- Genoa, and flourished about the year 1503, the date 
inscribed on some of his works. His pictures are 
chiefly in the cloister and refectory of the monastery 
of the P. P. Olivetani, at Quaito, near Genoa, of 
which the most esteemed is a subject fiom the life 
of S. Benedetto. Soprani extols this painter for the 
fecundity of his ideas, the fine expression m his 
heads, and above all, for the vivacity and firmness 
of his colouring, which if it could be divested of a 
little hardness, this artist would rank among the 
ablest of the Genoese painters of his time. 
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CORSO.Giov vnni V incenzo, was born at Naples 
about the year 1490, and was first under the tuition of 
Giovanni Antonio Amato, but afterwards studied at 
Rome, under Piermo del Yaga. Most of the works 
of this artist m the churches at Naples have been 
damaged and retouched. The best preserved are 
his ddnmed picture of Christ beaiing Ins Cross, wnth 
many figures, m the cliuich of S "Domenico Mag- 
gmre. and the A dotation of the Magi m S. Lorenzo. 
[He was ten rears older than Piermo del Vaga; he 
may have worked with him, but not as his scholar. 
There are some enois m the dates respecting this 
artist] 

OORT Cornelius. This excellent engraver was 
bom at Hoorn in Holland, m 1536. It is piobable 
that he was fust instructed by Jerome Cock, for 
whom, in the early part of his life, he executed 
several plates, which were published v\ ith the name 
of his master. After having engraved a consider- 
able number of subjects from the Dutch and Flemish 
painteis, he went to Italy", and first settled at Venice, 
where he resided in the house of Titian, and en- 
gi aved some of the finest works of that great painter. 
He afterwards visited Rome, where he established a 
school, and executed many of those estimable w orks 
which are the delight of the judicious collector. 
The art of engraving had hitherto been nearly con- 
fined to small plates ; and it was Cornelius de Cort 
that opened the way to a more important walk of 
the art. It was under this able artist that Agostino 
Caiacci acquired his admnable use of the graver. 
The plates of C. Cort are entirely executed with 
that instrument, in a bold, open, and masteily style. 
His drawing is correct and tasteful; and his back- 
grounds, particularly his landscapes, are managed 
with great skill and finesse M. Hemeken has given 
a complete catalogue of the vvoiks of this esteemed 
artist, of which the merit will justify our giving the 
following ample list of the most interesting. 

PORTRAITS. 

Cornelius Coit , engiaved by himself. 

Hemieus II Galloium Rex , oral _ 

Cathanna de Medicis ; Regina Fianc 
Don Juan of Austna , oval, with ornaments 1578. 
Maicus Antomus Moretus ; oval. 

Andrea Alciati , oval, with ornaments. 

Roger of Biussels, painter 
Theodore van Hailem , paintei. 

Joachim Dionatensis ; painter 

SUBJECTS AFTER IIIS OWN DESIGNS. 

The Buth of the Vngm 1568 
The Conception of the Viigm 1567* 

The Piesentationin the Temple. 

The Repose m Egypt 1568. 

The Holy Fannly, St. Joseph presenting a Pear to the 
Infant. 

The Last Supper. 1568. He engraved this subject twice. 
A Ciucifix ovei a Globe, held by two Angels. 

The Resurrection. 1569. 

St Theodore, pation of Venice, overcoming a Dragon. 

St. Catherine ciowned by Angels. 1575. 

St Veiedina kneeling befoie an Altar. 

Two Landscapes, with Shipwiecks. 

SUBJECTS AFTER FLEMISH MASTERS BEFORE HE 
WENT TO ITALY. 

Adam and Eve, with the Serpent ; after Michael Coxae. 
The Resurrection , after the same 1568. 

The Descent of the Holy Ghost , after the same 
Christ triumphant, with St. Peter and St. Paul, after 
the same ^ 

Four plates of the History of the Rich Man and Lazarus ; 
after Hemskeih. 

The Paiable of the Vmeyaid; after the same 
Four plates of the Parable of the Talents , after the same. 
Six plates of the History of Noah and the Deluge; after 
F. Flons. 
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Sis plates of the History of Abraham; after the mine. 

Si.\ plates of the History of Jacob and Rachel ; after the 
same. 

Ten plates of the Labours of Hercules ; afte/ the same. 
Four plates of the Ilivturv of Pluto and Proserpine, after 
the same 

Bacchus and Venus 156(5 ; after the same. 

The Immortality of Yutue; emblematical, after the 
same 1501, 

The Descent fiomthe Cross , afte? Rage/ vander Wegde. 
St lloch, after J Special f '1507- 
St. Lawrence ; afte/ the scone 
St Dominick reading' , afte/ Barf Spranger, 

The Holy Family, with Angels, after the same. 

The Clowning of the Yu gin; after Giles Moestaeit. 
1565. 

The Academy of Painting ; after Stradan ; fine. 

SUBJECTS ENGRAVED IN ITALY AFTER VARIOUS 
MASTERS. 

After Titian . 

The Annunciation. 

Another Annunciation. 

The Martyrdom of St Lawrence. 1571. 

The Trinity , geneially called All Saints. 

St Jerome in the Wilderness, reading. 

St. Jciome in the Wilderness, kneeling before a Crucifix 
at the entrance of a Cavern , In Venetia Com. Cort. 
f. , scarce Not mentioned by Heineken. 

The Magdalene ; half-length. 

The Magdalene in the Desert, before a Crucifix. 

Tarcpim and Lncretia. 1571. 

Diana and Calista. 

Prometheus. 

Rogeio liberating Angelica from the Dragon. 

After Girolamo Mutiano. 

St, Peter walking on the Water. 1568. 

Christ crow ned by Thorns. 

Christ bearing his Cross 

The Descent from the Cross, with two Ladders. 

The Descent from the Cross, with four Ladders. 

Christ appealing to the Marjs. 

Sfc Jerome m Meditation 

A set of seven Landscapes, with figures, called the Seven 
Penitents, St John Baptist, Magdalene, St. Jerome, 
St. Onophrius, St Hubei t, St Fiancis with the Stig- 
mata, and St. Francis m devotion. 

After Clovio. 

The Annunciation 

The Adoiation of the Magi, in the form of an Altar. 

The Virgin and Infant, half-length. 

Christ preaching m the Temple. 

The Baptism of Chiist 

The Crucifixion, between the two Thieves. 

Another Crucifixion; a gi and composition. 1568. 

The dead Christ, with the Marys. 

The Entombing of Chiist 
Chiist appearing to Magdalene. 

The Conveision of St Paul. 

St. George and the Dragon. 

After Taddeo Zucchero 
The Creation of Adam and Eve. 

The Presentation in the Temple. 

The Nativity, a rich composition. 

The Holy Family, with St John and his Lamb. 

The Mnacle of the Loaves. 

The Entombing of Christ. 

The Descent of the Holy Ghost. 

The Maityrdom of St Agatha. 

After Fedengo Zucchero. 

Moses and Aaron before Pharaoh. 

The Bnth of the Viigm. 1578. 

The Conception of the Vugm 
The Annunciation. 1571 
The Nativity. 1568. 

The Adoration of the Magi 
The Holy Family, with the Infant. 

The Flight into Egypt 

The Adulteress befoie Chnst 

Christ tempted in the Wilderness 

Chiist driving the Buyeis and Sellers from the Temple 

The Resurrection of Lazaius. 

The Woman of Samaria 
Christ on the Mount of Olives. 
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Christ taken in the Garden* 

The Death of the Virgin, 

The Crowning of the Virgin. 

A fit r RujTacUe. 

The Transfiguration. 

The Battle of the Roman-, called the Battle of the* Ele* 
phunK He has i nauned a ie\ew of thin plate. 

The Battle of Constantine with Maviitius 

SUBJECTS AFTER VVRIOIS ITU. I \N M VST1 RS. 
Parnassus; after Pulnhno da Ct na/uyght. 

The Adoration of the Shephei tN; ajh r the same. 

The Repose m Eirv pt , aftu B. Bdssa/n. 

The Visitation of the Vugm to St Elisabeth; a ft ft* 
Ala/ co da Siena 
The Nativity ; after the same 

The Adoiation of the Shepherds; after Pm is Romano. 
The Holy Family; after F. Iknovcio. * 

The Baptism of Christ ; after F Suin' ah. 

The Mamage at Cana; after Lorenzo Sabbat ini. 

The Last Supper; after Lino Agustt 

The Stoning ol Stephen; after Alai cello FenmtL 

St. Jerome penitent, after Rieeio da Siena. 

St Jerome m the Desert, with two Angels ; after J, 
Parmensis 

The Coid of St. Francis ; after Caracci. 

The Mamago of St Catheune, after Coreggio. 

The celebiated St. Jerome ; ajter the same. 

St Margaiet of Coitona ; after Tempest a, 

A Dance of Diyads, after d Rosso 
The Three Fates , after Giuho Romano. 

The tw r o Tombs of the Medici ; after M. Angelo. 

Cornelius Cort died at Rome m 1578. 

[CORT, Henri de, bom at Antwerp in 1742, 
studied landscape under Antomssen, and figures 
under G. Plerreyns : m his landscapes, however, pre- 
vious to his settling in England, the figures and 
animals were painted by Ommeganek and P. V an 
Regemorter. His landscapes are much in the Ital- 
ian taste, with views of cities and ancient ruins, 
pleasingly coloured and neatly finished. He resided 
many years at London, where he died in 18 IQ.] 
CORTE, Valerio. This painter was horn at 
Venice in 1530. Under the guidance of Titian he 
became an eminent painter of portraits, and with 
that ability he settled at Genoa, where he met with 
great encouragement, but ruined himself by the 
folly of alchymy. He died m 1580. 

CORTE, Cesare, was the son of the preceding 
artist, born at Genoa in 1554, and was instructed by 
his father. According to Baldmucei, he was one 
of the most reputed portrait painters of his time, and 
also painted history with considerable success. He 
visited France, where he was much employed, and 
is said, by Baldmucei, to have been m England m 
the reign of Queen Elizabeth, although he is not 
mentioned m Lord Orford’s Anecdotes, where he 
painted the Queen, and several of the nobility. 
His best historical works are at Genoa. In the 
church of S. Pietro, the titular Saint at the feet of 
the Virgin, coloured with great chasteness and 
delicacy. In S. Francesco, the Altar-piece of the 
Chapel of the Prince Massa, representing Mary 
Magdalene ; and in the church of 8. Maria del Car- 
mina, are two pictures by him of St. Simeon and 
St. Francis. [The best authorities place his birth 
in 1550, and his death m 1613.] 

CORTE, Juan de la. According to Palomino, 
this painter was born at Madrid m 1587. He ex- 
celled m landscapes, battle-pieces, and perspective 
views. He also painted small pictures of subjects 
from sacred history. He was painter to Philip III., 
and was continued m that situation by his successor 
Philip IV. There are several of his pictures in the 
Bueno Retiro and el Saloncete. He died m 1660. 
[Bermudez says he was born in 1597, and that he 
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finEhrd his studies in the school of YekiMpiez, 
Hi*' ])iriurcv were much eo\ete*I in Spain.] 

[FORTH, G until l dk L4, the son of Juan dc hi 
Corn*, was horn m Ifi-W. A\ iihont the aid of a wav 
Uy he practised Howei-painting hy copying tie* 
works of Mario and Aielkuio. lit* aimed at Mich 
a decree of excellence that Antonio de Castivjoie 
and Mathias de Torres employed him to paint gar- 
lands of llowers to stu round their mythological 
hiih|ects. He died at Madrid m I f >94."] 

CORTESE, J u’opo, called II Borgogvone. 
This celebrated artist was born at St. Ilippolyte, 
in Fianche Conte, in 16*21. He was the son of 
an ohscuie painter, who taught linn the rudiments 
of design. At the age of fifteen he w ent to Milan, 
where he formed an intimacy with a French officer, 
who prevailed on him to enter the ai my, which he 
followed for some time ; designing on every occasion 
the marches, the attacks, and skirmishes of which 
he was a witness. After three years’ service he 
quitted the nnhtaiy profession and returned to 
painting. At Bologna he became acquainted with 
Guido and Albano, and Ins intimacy with those dis- 
tinguished artists w y ns of gieat advantage to his 
progress. He at length visited Rome, where his 
first attempts were some historical w'oiks, amongst 
which weie Magdalene at the feet of Christ, m the 
church of S. Malta; and in il Gesu, the Murder of 
the Innocents and the Adoration of the Magi. The 
natural bent of his genius discoveied itself on his 
seeing the admirable Battle of Constantine by 
Giulio Romano, in the Vatican; and from that 
time he devoted himself to a branch of the ait which 
he has earned to a perfection unknow n before or after 
him. Michael Angelo della Battaglia, having seen 
some of his works, with a liberality not always found 
in a lival, was one of the most zealous publishers of 
his fame. Whilst he was m full possession of popu- 
lar esteem, a circumstance occurred which occa- 
sioned his * retirement fiom the world. His wife, 
with whom he had not lived on the best terms, died 
suddenly ; and malevolence suspected and accused 
him of having poisoned her. This ciuel accusation 
determined him to abandon society, and he took re- 
fuge with the Jesuits, of which body he soon after- 
wards became a member. But neither the gloom 
of a monastery, nor the affliction of his mind, could 
subdue his aidour or impoverish his talent. The 
battle-pieces of Borgognone are composed with, a 
fire and painted with a vigour peculiar to himself. 
His touch is admirable and of extraordinary facility, 
his figures and horses aie drawn with all the spirit 
requisite in the attacks of the fiercest combatants 
fighting for honour and for life ; and (as Lanzi ex- 
resses it) “ in beholding his pictures we seem to 
ear the shouts of war, the neighing of the horses, 
and the cries of the wounded ” It is to he lamented 
that many of his works have blackened since they 
were painted. Four of the finest of his pictures 
are in the Palazzo Pitti, at Florence. We have 
some etchings of battles by Cortese, executed with 
uncommon spirit, and with a masterly effect of 
light and shadow ; among which are the following : 

A set of Eight Battles ; Giac. Cortese , fee . 

A set of Four Battles ; J. C. 

He died at Rome in 1676. 

CORTESE, Guglielmo, also called II Borgog- 
none, was the brother of the pieceding artist, horn 
at St. Hyppolyte in 162S. lie went to Rome 
whilst he was young, and became a scholar of Pie- 
tro da Cortona. He did not however follow the 


style of that master, but appears to have preferred 
the more regulated sobriety of C. Maratti, m his 
compositions and the cxpiesMon of his heads. He 
sometimes seems to have wished to resemble Guer- 
eino in \ lu* strength of his relief, and his azure 
hack-gioumi*. His works most deserungof notice, 
are a Madonna, and se\eml Saints, in the* Trimta 
ch Peilrgnm: the Battle of Joshua, in the palace 
of the Guinnnh m which he was assisted by his 
brother; and the Crucifixion of St. Andrew, m S. 
Andrea a monte Cat alio He died at Rome in 
1151*7. [According to the foregoing dates he wxmld 
have been 69 veais old when he died ; but he died 
m 1679, and so was only 51 ] 

CORTONA, PiftroBerretint, da. This dis- 
tinguished painter was a Florentine, born at Cortona 
in 1596, on winch account lie is generally called 
Pietio da Cortona. He is usually considered of the 
Roman school, as he went to that capital at the age 
of fom teen, (as Lanzi savs,) “with little more than 
a w T ell-disposed inclination for the a it.” He was 
instiucted at Rome by Baccio Ciaipi, but was more 
advantaged by his studies of the woiks of Raffaelle, 
and Pohdoro da Caiavaggio. The first productions 
of Coitona that excited attention, were two pic- 
tures, painted, wdnlsfc he was yet very young, for 
the Cardinal Sacchetti, representing the Rape of 
the Sabines, and one of the Battles of Alexander. 
These extiaorchnary performances for so young an 
artist attracted the notice of Pope Urban VIII,, 
who commissioned him to paint a chapel in the 
chinch of S. Bibiena, where Ciampelli, an artist of 
reputation, w T as at that time employed, and w T ho re- 
garded with contempt the audacity of so young a 
man venturing on so important a public undertak- 
ing; but he had no sooner commenced the work 
than Ciampelli w y as convinced of his ability. The 
success of that performance procured him his cele- 
brated w r ork of the ceiling of the grand saloon, m 
the Palazzo Barbenni ; which is considered one of 
the greatest productions that have been executed by 
the most distinguished machinists. The richness 
of the composition, the perfect intelligence of the 
chiaro-scuro, the harmony of the colour, and the 
splendour of the style, render it one of the most 
perfect specimens of the ornamental. Of this great 
work it has been observed, that the drawing is not 
the most correct, and that his draperies have not 
the appearance of nature; but the acknowledged 
beauties of the w r oik are so agreeable and seductive, 
that it is impossible to contemplate it without ad- 
miration. P. da Cortona travelled through Lom- 
bardy, visited Venice, and returning by w T ay of 
Florence to Rome, he was engaged by the Grand 
Duke Ferdinand II to paint the saloon and four 
apartments m the Palazzo Pitti ; where he repre- . 
sen ted the Clemency of Alexander to the Family of 
Darius ; the Continence of Cyrus ; the Firmness of 
Porsenna; the History of Massimssa; and other 
subjects. He did not entirely finish the works he 
had projected for the Grand Duke. Disgusted hy 
the intugues of some artists, jealous of his reputa- 
tion, he left Florence abruptly, and could never be 
prevailed on to return. They w r ere finished by 
Ciro Ferri. On his arrival at Rome he continued 
to be loaded with -commissions' and employed by 
Alexander VII., who conferred on him the order of 
the Golden Spur. The works of Berretini exhibit a 
most fertile invention and an uncommon fa’eility of 
operation. His figures are not designed with scru- 
pulous correctness, nor are the heads of his females 
stiictly beautiful; hut they have always a grace and 



CORVj 


A DICTIONARY OF 


lens T 


loveliness that charm in spite of those deficiencies. 

If his colouring is not always chaste, it is constantly 
agreeable, and possesses much of what the Italians 
call VatrhfzztL Ills powers weie partieululy 
adapted to the great works that require to he ex- 
ecuted in fresco, to which he gave a brilliancy and 
fomy nearly approaching to oil painting. It may 
he said, that, like other great machinists, he some- 
times crowded his compositions with figures unes- 
sential to his subject; and that he was moie intent 
on seducing the eye by splendid confusion, than 
satisfying the judgment by costumal and chaiac- 
terLstic propriety. It is however generally admitted, 
that his style is broad and facile, that his composi- 
tions are copious and ingenious, and that if he does 
not always address himself to the mind, he fasci- 
nates the eye by a grand and imposing spectacle. 
The principal works of Cortona at Rome are, the 
saloon in the Barberaii palace, and a gallery in the 
Pamphili ; the cupola and the vault m the tribune I 
in the C hies a Nuova; the Conversion of St. Paul, 
at the Cappuccini, one of his distinguished woiks 
In the chm cli of the Conception, a fine picture of 
St Paul healed by Ananias. At Florence are his 
celebrated fresco works in the Palazzo Pitti. He 
died at Rome in 1669. 

CORVINUS, John Augustus, a German en- 
graver, who flourished about the year 1724. He 
worked chiefly for the booksellers, and principally 
engraved views and buildings, m a neat but stiff 
style. By him there is a set of ornaments for ceil- 
ings, after designs by Carlo Maria Pozzi ; most of 
the plates for a work entitled Representatio Belli oh 
successionem m Regno Ihspamco , published at Augs- 
bourg, are by this artist ; and several of churches, 
&c., at Vienna, for another book published at Augs- 
bourg, by John Andrew Peefel, 1724. [Zani says 
he was born in 1682, and died in 1739.] 

COSCI. See Balducci. 

COSIERS, John, a Flemish painter, born at 
Antwerp in 1603. He was a scholar of Cornelius 
de V os, and proved a very reputable painter of his- 
tory. There are many of his works in the churches 
in Flanders ; they are judiciously composed, and his 
attitudes are well chosen and natural. His drawing 
is tolerably correct, and his colouring vigorous, 
though a little too brown. In the back-grounds of 
his pictures he frequently introduced architecture, 
which he treated m a masterly manner. The fol- 
lowing are among his best woiks. At Biussels, in 
the church formerly of the Jesuits, the Nativity; 
and at the Begumage, the Martyrdom of St. Ursula. 
At Mecklin, a grand composition of the Crucifixion ; 
and the Presentation in the Temple. He was di- 
rector of the Academy at Antwerp in 1639, [and 
died in 1652. His proper name is Jean Coasters.] 

COSIMO, Pietro. See Rosselli. 

COSSALE, or rather COZZALE, Grazio. This 
painter was a native of Brescia, and flourished about 
the year 1605. He is said by Cozzando, m his 
Ristretto clella Storia Biesciana , to have possessed 
an uncommon readiness of invention, and in his 
larger works appeared to have imitated the prompt 
style of Palma, without having sunk into his man- 
ner. His principal works are, the Adoration of the 
Magi, in the chuich delle Grazie, at Biescia; and 
the Presentation m the Temple, in Le Mnacoli. 
This artist was unfortunately killed by his son. 

[COSSIAU, Johann Jost D , a landscape paint- 
er, born at Breda, but m what year is uncertain, as 
three writers of credit give three different dates, 
1654, 1664, and 1666. Fussli says he died m 1732, 
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in his 78th year ; and Nagiev, that he died in 1734. 
His manner of treating hw lamheajH^ k Italian, 
and he endeavoured to imitate the shit* of Caspar 
Poussin. His pictures are well eoinpo-ed. and are 
enriched with buildings and cattle. Some of them 
are in the Galleiy at Du^seldorfi and in various col- 
lections m Germany. Zani calk him lfoftur (umia.'] 
COSSIN, Loris, a French engraver, bom tit 
Troyes about the year 1633. IVe have by him 
some porti aits, and a few subjects after various 
masters, executed with the gia\er in a style that 
has not much to recommend it. The following are 
by him: 

PORTRAITS. 

Louis XV., King of France, as large as life. 

Valentine Conrat, of the Fieneh Academy. 

Francis Chaveau, engraver. 

Charles John, Count of Kasmgsmark ; after Dalit 
SUBJECTS AFTER VARIOUS MASTERS. 

The Vngm Mary , after Le B? un <■ 

St. John Evangelist suspended over a Cauldron of boil- 
ing Oil ; aftei the same. 

The Stoning of St. Paul at Lystia ; after Champagne . 
The School of Athens ; after liajfaefle , large plate. 

COSTA, Lorenzo, the elder. This painter 
was a native of Ferraia, and was a disciple of Fran- 
cisco Francia, as appears from his inscription on 
the picture of the family of Gio. Bentivoglio, Lau- 
rentals Costa Francice discipuliis , and from the great 
similitude in their style, which is evident in their 
numerous works m the churches at Bologna. He 
flourished from the year 1488 to 1530. Without 
entirely equalling his instructor, he may be ranked 
among the most eminent painters of his time. His 
most esteemed works at Bologna are, m the church 
of S. Maria Mascarella, the Resurrection, a com- 
position of many figures ; in S. Giacomo Maggiore, 
in the capella Bentivoglio, that Family kneeling be- 
fore the V lrgm and Infant seated on a Throne. In 
S. Petronio, S. Girolamo and other Saints ; and the 
Madonna and Bambino, with S. Sebastiano, S. 
Girolamo, and S. Giorgio ; considered as two of his" 
best works. At Ferrara, in the Certosa, a Pietd ; 
and in S. Guglielmo, the Assumption of the Virgin. 
[He was living in 1535 ] 

COSTA, Ippolito, is said to have been the son 
of the preceding artist, born at Mantua. He flour- 
ished about the year 1538, and, according to Or- 
landi, was a scholar of Girolamo da Carpi. Baldi- 
nucci reports him to have studied under Giulio 
Romano, which is supported by a resemblance in 
their style. He was the instructor of a very able 
artist, Bernardino Campi, and also initiated into the 
art his brother Luigi Costa. 

COSTA, Lorenzo, the younger. This artist 
appears to have been the grandson of Lorenzo Costa 
the elder, and the son of Ippolito, or of Luigi Costa. 
He is mentioned by V asan, as a coadjutor of Taddeo 
Zucchero, about the year 1560. In the Guida di 
Mantoua, by Cadioli, there are many pictures in- 
dicated under the name of Costa without particular- 
izing their baptismal names, which makes it almost* 
impossible to identify their works. With Lorenzo 
Costa the younger, the last branch of this family, 
expired the great principles of Mantuan art. 

COSTANZI, Placido, was bom at Rome in 
1688, and painted historical subjects. Of his large 
■works, the most esteemed is his S. Camillo, in S. 
Maria Madalena ; in which he has aspired to the 
imitation of Domemchmo. lie also painted in 
fresco the tribune in S. Maria in Campo Marzio, 
and was much employed in painting figures m the 
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landscapes of other artists, particularly in those of 
fiio. Francesco van JBIoemcn, called Orizonfi. He 
died in 1759. 

Vi 1STER, Adam dr. This painter was a native 
of Antwerp, and is supposed to have been a disciple 
of Theodore Hombouts. lie painted history and 
portraits with considerable reputation; but he par- 
ticularly excelled m painting gallant assemblies and 
festn als, which are ingeniously composed, and co- 
loured with great force and \igour. We have a 
fine print, engraved by X. Vorsterman, after a pic- 
ture, representing a concert, painted by-i. de Coster. 

COSTER, D., a Flemish engraver, who flour- 
ished about the year 1700. He was chiefly em- 
ployed by the booksellers ; and, among other plates, 
engraved a portrait of Francis Hals, the painter, 
after Vaurhjrk, 

[COSWAY, Richard, a very eminent English 

E amter in water-colour miniatures, and in oil, was 
orn at Tiverton in Devonshire, m 1740. He came 
early tb London, and soon distinguished himself by 
his drawings from the antique m the Duke of Rich- 
mond’s gallery, which Cipnani and Baitolozzi pro- 
nounced admirable. In 1771 he was elected a Royal 
Academician. He continued to progress in public 
favour, and for a considerable time maintained the 
ascendency in his particular bianch of ait, minia- 
ture, and bade defiance to all attempts at rivalry. 
In his oil paintings he aimed at the manner of Co- 
reggio ; and there are m existence some that, for 
beauty of design and sweetness of expression, would 
not discredit that thrice-honoured name. His 
widow retained three till the time of her death. He 
painted all the beauty and fashion of his day : he 
was paiticularly distinguished by the notice of the 
Prince of Wales, then the leader of the gay woild, 
and Oosway painted him as a gentleman, and not as j 
a coxcomb or an actor. Accounts of Cosway have 
been published abounding with scandalous and 
humorous anecdote ; they nave, however, lost their 
interest, and do not meat to be recorded here Cos- 
way was fond of collecting pictures, drawings, 
prints, and other objects of art : his house m Strat- 
ford Place w T as like a dealer’s magazine, being filled 
with the miscellaneous articles that are found m 
such depots. After his death all was disposed of 
by auction. He died the fourth of July, 1821.] 
COTES, Francis, an English portrait painter, 
born about ’the year 1725. He was a scholar of 
George Knapton. Lord Orford mentions some of 
his w'oiks in oil and m crayons, the latter of w r hich 
he compares to the portraits of Rosalba. He died 
in the prime of life, of the stone, in 1770. [He was 
a very eminent painter with crayons, and one of the 
first members of the Royal Academy. .His brother 
Samuel was also a crayon painter : he died m 1818.] 
COTIGNOLA, Francesco da, called Zaga- 
nelli. This painter resided chiefly at Parma, and 
flourished about the year 1518. He was the scholar 
of Niccolo Rondmello. Vasari commends him for 
his colouring, though inferior to his instructor m 
-design and composition. His celebrated pictuie of 
the Resurrection, at Classe, and his esteemed work 
of the Baptism of Christ, at Faenza, are productions 
that do honour to his country. He also painted an 
admirable picture of the Madonna surrounded by 
Saints, at the Osservanti at Parma. . [The last- 
named picture was painted m conjunction with his 
brother Bernardino, who was an artist of consider- 
able ability, Crespi is m error in making these 
two artists one, under the name Francesco Ber- 
nardo .] 


COTIGNOLA, Girolamo Marchesi, da. The, 
family name of this painter was Marchesi. He was 
born at Cotignola in the Bolognese, about the year 
1475, and was a scholar of Francesco Franeia, and, 
according to Vasan, was one of the most eminent 
portiait painters of Ins day. He also painted his- 
tory, and there are some of his pictures in the 
churches at Bologna and the vicinity, that piove 
him to have been a very leputable artist in his 
time. Ills design partakes of the dry, stiff manner 
of his day, but his colouimg is good, and the expres- 
sion of his heads superior to most of his contempor- 
aries. In the church of S. Giuseppe at Bologna is 
one of his best woiks, representing the Mamage of 
the Viigm. [Two pictures, formeily m the Solly 
collection, show that Girolamo Cottignola was a 
really great painter . the one is dated 1512, and re- 
presents the Ascension of the Virgin; the other, 
dated 1528, St. Peter and Pope Gregory in converse, 
attended by two angels; the Virgin and Child, sur- 
rounded with angels, above There is a remaikable 
alteration of manner in the second picture, indicat- 
ing the extraordinary influence of the works of 
Raphael on the painters of the period. Girolamo 
Cottignola is supposed to have lived till 1550.] 

COTTA, Jacopo, an Italian engraver, who flour- 
ished about the year 1600. His name is affixed to 
an etching representing the Meeting of Isaac and 
Rebecca, after Storer. It is executed in a poor, 
tasteless style, and incorrectly drawn. 

COTTART, Peter. According to Florent Le 
Comte, this artist was an architect, and flourished 
in the seventeenth century. He etched some plates 
of vases and ornaments, which are executed m a 
bold, coarse style. His prints are usually marked 

with the monogram 

[COUCHET, Fran^ois-Loitis, a French de- 
signer and engiaver, bom in 1782, has produced 
numerous works relative to the battles and trophies 
of the French armies m Italy and Spam, partly 
fiom his own designs, and paitly from those of 
others He engiaved many of the plates for the 
Orleans Galleiy, and for Denon’s giand work on 
Egypt; and sixty, from liis own designs, for Nor- 
win’s History of N apoleon. He was appointed in 
1824 engraver of the battles and huntings of the 
Duke of Angouleme, since wdien there is no further 
account of him.] 

COULET, Anne Philibert. This ingenious 
French lady has engraved several plates of very 
pleasing landscapes and marines, wdnch are charm- 
ingly etched and finished with the graver, in a 
delicate and agreeable style. We have by her the 
following : 

The “ Rendez-vous a la Colonne,” after Berghem . 

The Departure of the Boat , after Vernet . 

The Fortunate Passage , after the same . 

The Fine Afternoon , after the same 

The Fishermen throwing their Nets , after the same. 

The Neapolitan Fishermen ; after the same . 

* Rural Pleasuies , after Loutheibourg 

The Companion , after the same. 

Going to Maiket , after Van Goyen. 

COURSES, John de, a French engraver, bom 
about the year 1592. He was principally em- 
ployed for the booksellers. He appears to have 
been m England, as we have by him the portrait of 
Sir Philip Sydney, and that of Mary, Countess of 
Pembroke. 

COURTOIS. See Cortese. 
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COURTOIS, Peter Francis, a Fiench en- 
graver, who resided at Paris about the year 1760. 
He engraved some plates from the designs of St. 
Auhin, and other's but died in the prime of life. 

COUSE, J. This artist, if not a native of Eng- 
land, resided heie about the year 1 7 oO He en- 
graved a plate of a view of Beikeley Castle, from a 
drawing by the Countess of Berkeley, and some 
other prims, w Inch are neatly executed, and pos- 
sess considerable merit. 

COUSIN, J e in. This artist may he regai ded as 
the founder of the French school, as pievious to his 
time the painters of Ins country confined themselves 
to portrait painting. He was horn at Soucy, near 
Sens, about the year 1530. His Hist occupation was 
glass-staming, of which he has been very unac- 
countably stated to have been the inventor. His 
rineipal woik, as a painter, is a picture of the Last 
udgment, which was formerly m the convent of 
the M mimes at Vincennes, now in the gallery of 
the Louvre. It is a grand composition, and the 
design is more in the taste of Parmegiano than the 
French style. The windows of the chinch of the 
convent were also painted by him. Of his perform- 
ances as a painter on glass, the windows of the 
choir of the chuich of St Geivais at Pans aie con- 
sidered his best works. They lepresent the Martyr- 
dom of St. Lawrence, Christ with the Woman of 
Samaria, and Chiist cm mg the Paralytic. 
COUSINET, Elisabeth. See Empereur. 
COUSSIN, H. Aecoiding to Basan, this artist 
was a native of France, and resided at Aix, m 
Provence, about the year 1760. He etched several 
plates after Puget, Rembrandt, and other masters. 

[COUTANT, Jean-Louis-Denis, a French en- 
graver, born at Argenteuil m 1776, was a scholar of 
Mechel of Basle, and was chiefly employed on sub- 
jects of natural history. Among his principal 
productions are the plates for the great work on 
Egypt ; for the travels of the Baron de Humboldt 
in the Cordillenas ; the fossil bones by Cuviei ; for 
the great work on the Anatomy of the Brain by 
Professor Langenberg of Gottingen, and others of a 
like kind. He also engiaved the plates for Captain 
Freycinet’s Voyage round the World. The date of 
his death is not ascertained ] 

COUVAY, John, a Fiench engraver, horn at 
Arles, about the year 1622. He worked almost en- 
tirely with the graver, m a bold, coaise manner, not 
unlike the style of Villamena. He sometimes 

marked his plates a- We have by him the fol- 
lowing : 

Louis XIV, on Horseback, preceded by Fame , after J. » 
Bourdon . 

The Viigin and Infant ; after Raffaelle , Dilectus mens, 
§c 

St * John in the Desert ; after the same. 

St. Benedict, tempted by the Demon, presenting a Cruci- 
fix , after Guet emo 
The Vngm , after Blanchard 
Magdalene , half-length ; after Le Bi im. 

The Ascension ; after J . Stella 

The Maityrdom of St Baitholomew , after Poussin , 
fine 

Mary, Queen of Scotland , the Execution seen through 
the Window. 

A set of small prints, called Les Tableaux de la Peni- 
tence y after J. Chaveau 

COVYN, [or COUVEYN,] Renier and Israel. 
These two brothers were natives of the Nether- 
lands. The eldei, Renier, painted market women, 
with dead game, vegetables, fruit, &c. Israel, the 
younger, attempted history, but was more successful 
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in portraits. Neither of them went beyond me- 
diocrity. 

COXCXE, Micriua, a Flemish painter, born at 
Mechlin in 1497- He was for a short time a thU- 
ciple of Van Orley. hut went to Itulv when he was 
young, and applied himself to studying the works 
of Raffaelle, with whom he was contemporary He 
passed several years at Rome, where lie tainted 
some pictures for the church of S. Maria della Pace. 
On Ins return to Flandeis he was much employed, 
and there aie many of Ins works m the churches at 
Brussels and Antwerp, that establish the respecta- 
bility of his talents. His pictures are finely com- 
posed, and there is something of the Roman school 
m the style of his design. Ills female figures are 
more graceful and elegant than is usual m the art- 
ists of his country. He has been accused of taking 
some of his compositions from the designs of Raf- 
faelle. The excellent use he has made of the 
plagiaiism will almost excuse it. At Brussels, in 
the collegiate church of St. Gudule, is a fine picture 
by Coxcie of the Last Supper; andm Notre Dame, 
the Death of the Vngm. In the abbey of St. Ger- 
trude is a picture of the Ciueifixion, much m the 
style of Raffaelle At Antwerp? in the cathedial, is 
the Martyidom of St. Sebastian. He died at Ant- 
werp m 1592. 

COYPEL, Noel, a French painter, bom at Paris 
in 1623. He w T as first placed under the tuition of 
an aitist, named Poncet, at Oilcans ; hut at the age 
of fourteen he became a scholai of Guillener, under 
whom he acquired sufficient ability to be employed 
by Chailes Errard, who w’as charged with the su- 
perintendence of the woiks at the Louvie. It w r as 
not long before he distinguished himself, and he 
w T as received mto the Academy m 1659. His picture 
of reception w T as Cam slaying Abel. It was about 
the same time that he painted his celebiated picture 
of the Martyrdom of St. James, in the church of 
Notre Dame. He w r as now regarded as one of the 
ablest artists of France, and w’as appointed by the 
king director of the French Academy at Rome. 
He visited the metropolis of art in 1672, and pre- 
sided at the Academy with great reputation for three 
years. It was duung his lesidence at Rome that 
he painted his four easel pictures for the king’s 
cabinet, representing Solon taking leave of the Athe- 
nians, Trajan giving public audience to the Romans, 
Ptolemy ransoming the Jews, and Alexander Severus 
distributing Corn to the Roman People. These 
pictures were publicly exposed at Rome in the Ro- 
tonda, and gained him great reputation. They are 
now placed in the gallery of the Louvre. He ap- 
pears to have imitated m them the style of Poussin 
and Le Sueur. After thiee years’ residence at Rome, 
Coypel returned to Pans, and was employed in 
several fresco paintings in the Tuilleries. He ex- 
ecuted his last work at the advanced age of 78. It 
was the Vault of the Sanctuary at the Invalids, and 
may be considered as one of his best productions. 
He died in 1707. Noel Coypel has etched the fol- 
lowing plates : 

Tlie Virgin caressing the infant Jesus. 

Tlie same subject , larger. 

The Holy Family. 

COYPEL, Antoine, was the son of the foregoing 
artist, born at Paris m 1661. His father instructed 
him in the art, and conducted him to Rome when? 
he was appointed director of the French Academy 
there. But neither the chefs d’ oeuvres of Rome, nor 
the example of his father, could inspire him with a . 
feeling for the truly grand and beautiful. He pro- 
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fvrrvil flip hU le ami counsel of Bernini to the study 
of KallhrUt* and flu* Canicei ; and to confirm him in 
the deprn\ if y of his taste, lie returned to Paris at the 
age of eu’uet n : that i> to say, he left Rome pre- 
cisely at the time that he should ha\e gone there. 
He was only nineteen when lie painted his picture 
of the Assumption, in the church of Notie Dame, 
and at t wen tv he became a member of the Academy 
at Pans, lie was taken into the employment of 
the ernut, and became one of the most populai 
painters of his country It is curious to compare the 
criticism of two of the most esteemed of the French 
biographers, respecting the works of this painter. 
“ No artist, n says M. D'Argenville, u possessed the 
poetry of the art in a higher degree than Antoine 
Coy pel. Formed by nature for the grandest com- 
positions, the fertility of his genius displays itself 
through all his w orks. He was graceful m the airs 
of his heads, painted children in the greatest perfec- 
tion, and was, above all, attentive in expressing 
with propriety the passions of the soul.” A less 
favourable judgment Is pronounced by M. Watelet : 
u Because,” says that writer, £ * he -was equal to the 
production of a great machine in the theatrical 
sty le, he was conceived to possess the poetry of the 
art 5 because he gave to his heads a physiognomy 
purely French, they are thought to be beautiful. 
His coquetry is called grace, a grace to be leai ned 
of the dancing-master. He consulted the comedian 
Baron for the attitudes of his most exalted charac- 
ters, and travestied a hero of antiquity into a puppet 
of the theatre.” 

Antoine Coypel cannot however be denied to pos- 
sess those qualities which are found m the aitists 
most admired in his countiy, qualities which per- 
haps were necessary to the gratification of national 
feeling, and the acquisition of popularity His prin- 
cipal works at Pans are, Christ among the Doctors, 
and the Assumption, m the church of Notre Dame; 
at the Carthusians, Christ cuimg the Blind at 
Jericho. He was much employed m decorating the 
royal palaces, and was made principal painter to 
the king in 1715. He died at Paris m 1722. We 
have by A. Coypel seveial etchings, executed in a 
finished but masterly style ; among which are the 
following : 

Melchiscdec presenting the Bread to Abraham. 

Judith ; half-length ; finished by Simoneau . 

The Baptism of Christ. 

Ecce Homo , finished by Simoneau. 

The Vugm and Infant, m an oval. 

The Vugm suckling the Infant 

St Cecilia ; Cantabo Domino, §c, 

Cupid conquering Pan 

Bacchus and Ariadne ; finished by G Audran; very fine. 

The Tiiumph of Galatea; finished by Simoneau , fine. 

The Hoad of Democntus. 

The Portiait of le Voism, broke on the wheel for poison- 
ing, two plates, large and small. 

COYPEL, Noel Nicholas, was the brother of 
the preceding artist, and the younger son of Nod 
Coypel, by a second maniage, born at Pans in 
J692. He received his first instruction from his 
father, whom he had the misfortune to lose when he 
was fifteen years of age. It does not appear that he 
had the advantage of seeing Italy ; he studied from 
the best works of art m his own country, and be- 
came of sufficient celebrity to be received into the 
Academy in 1720, when he was twenty-eight yeais 
of age. His picture of reception was Neptune 
carrying off Amymone. His best works are^ the 
ceiling of the chapel of the Virgin m St. Saviour, 
and the altar-piece in the same chapel, representing 
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the Assumption. There are several other works of 
this artist in the churches at Pans. He died in 
1735. We have the following four plates etched by 
this master ; 

St Theiosa, vith seveial Angels. 

The Triumph of Amplutnte. 

Jupiter and Antiope. 

A young Woman caressing a Dove , afterwards finished 
by N. Edehnck 

COYPEL, Charles Antoine, was the son of 
Antoine Coypel, horn at Paris in 1694. He w r as in- 
structed by his father, whose style he followed in a 
very humble imitation. He quitted historical sub- 
jects to paint bambochades, and found himself even 
inadequate to that branch. His best w T orks as a 
painter are his portraits; that of Adiiana le Couv- 
reur has been admiiably engraved by Drevet the 
younger. C. A. Coypel etched some modish sub- 
jects, which were only interesting at the time. He 
died at Paris m 1752. 

COZENS, John. This artist was the son of 
Alexander Cozens, a Russian by birth, who estab- 
lished himself m London, as a landscape painter 
and diawing-master, about the year 1770 He fol- 
lowed the same profession, but with great ability 
and elegance. He produced some drawings, which 
possessed extraordinary merit, executed m a style 
which w r as aftei wards adopted and improved by the 
ingenious Mr. Girtin. He died m 1799. [His drawings 
are held in great estimation by all real connoisseurs.] 

COZZA, Francesco. This painter was a Cala- 
brian, born at Istilo in 1605. He went early in his 
life to Rome, and became a scholar of Domemchmo, 
to wdiom he attached himself by the most marked 
affection, and, according to the Abate Titi, finished 
some of the works of that master after his death. 
He was received into the Academy at Rome in 1650. 
One of his best works is the Vergine del riscatto, in 
the church of S. Francesca Romana a Capo alle case 
at Rome He died in 16S2 

COZZA, Giovanni Batista, was born at Milan 
in 1676. Whilst he was yet young he settled at 
Ferrara, where he was much employed for the 
churches. Without great correctness of design, he 
possessed a copious invention, and an unusual fa- 
cility of handling Of his numerous works at 
Ferrara, the following are the principal. In the ca- 
thedral, the Immaculate Conception; at the Ognis- 
santi, the Holy Family ; m S. Lucia, the Annunci- 
ation ; and in S. Guglielmo, the Assumption of the 
Virgin. He died at Ferrara in 1742. 

COZZA, Carlo. This painter was the son of 
the preceding painter, bom at Ferrara about the 
year 1700. He was instructed, by Ins father, in 
whose style he painted several pictures for the 
churches of his native city. In the Chiesa Nuova, 
is a picture by him of the Annunciation; in S. 
Lucia, S. Antonio Abate; and in S. Matteo, S. 
Francesco da Paola. He died at Ferrara m 1769. 

CRABETH, Dirk and Woulter. Aecoiding 
to Vanmander, these bi others were natives or 
Gouda. They were the most eminent pamteis on 
glass of their time, and flourished about the year 
1560. Their principal works were the windows of 
the great church at Gouda, which have been consi- 
dered a£ the most extraordinary performances m 
that branch of art On the four windows are repre- 
sented the Nativity of Christ, Our Saviour driving 
the Buyers and Sellers from the Temple, the Death 
of Holofernes, and the Destruction of the ^Temple of 
Heliodorus. They are dated in 1560, 1564, 1566, 
and 1567. 
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CRABETH, Francis, a Flemish painter, born 
at Mechim in 1500. It is not said under whom he 
studied, but he minted history in the style of Lucas 
of Leyden. In the chinch of the Reccolets at Mech- 
lin, the picture of the principal altar is by this mas- 
ter. It represents the Crucifixion, and on the two 
folding doors he has painted two sublets from the 
Passion of our Saviour. He died at Mechlin in 
1543. 

CRABETJE. See Asselyn. 

CRADOCK, Luke, an English painter of birds, 
dead game, and animals, m which he particularly 
excelled. He was born at Ilchester, about the year 
16(50, and served an apprenticeship to a house- 
painter m London. Without the help of an in- 
structor, he became a faithful delineator of biids and 
animals, which he painted with a freedom and a 
fire, that entitled him to more distinction, and a 
more liberal remuneration, than he received during 
his life. After his death, as has too frequently 
been the case with the works of many ingenious 
artists, his works were sold at three 01 four times 
the price he received for them when living. He 
died in 1717. 

CRAESBECKE, Josse. Craesbecke, the pot 
companion and scholar of Adrian Brower, was horn 
at Brussels m 1603. He was hied a baker, and had 
settled at Antweip m that capacity, at the time that 
Brower visited that city. A conformity m their 
habits of debauchery brought them acquainted, and 
Brower became his inmate on quitting the pro- 
tection of Rubens. Craesbecke foisook his oven, 
and became the disciple of his fiiend, and it is sur- 
piismg that a person who had never practised the 
art until he had reached the age of thirty, should 
have an rived at a pioficiency, which, though great- | 
ly inferior to his instructor, is sufficient to range 
him among the ingenious artists of his country, par- 
ticularly as a colourist. He painted similar sub- 
jects to those of Brower, veiy unequal in character 
and the finesse of touch, and maiked with greater 
vulgarity. Many eccentric vagaries are related by 
the Flemish writers of Craesbecke and his friend 
Brower. He died in 1633. 

CRAMER, Nicholas, a Dutch painter, born at 
Leyden in 1670. According to Van Gool, he was 
for some time a scholar of William Miens, but after- 
wards studied under Kaiel de Moor, whose manner 
he followed. He painted subjects taken from pri- 
vate life, and portraits in small. His pictuies of 
that description are seen m the best collections m 
Holland, and are deseivedly admired. He died m 
1710. 

CRANACH, or KRANACH, Lucas, a German 
painter and more celebrated engraver, born at Cra- 
nach, m the bishopric of Bamberg, m 1472. He 
was a contemporary of Albert Durer, and painted 
history and portraits, m the stiff and formal style 
that prevailed previous to the commencement of its 
reformation by Durer. He is worthy of more par- 
ticular attention as an engraver. We have but a 
few of his works on copper, and those are designed 
and executed m the dry and Gothic style of his 
paintings, but his wooden cuts are deseivedly es- 
teemed by the curious collector. Some of his 
prints are in chiaio-scuro, and are also sought after. 
He sometimes maiked his prints with, the arms of 
Saxony, or with a diagon with a ring in its mouth, 
which is the crest, to show he was painter to the 

Elector, and sometimes the cipher . or (&. 

The following are his principal prints : 
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The Portrait of John Fiedenck, Elector of Sav>ny, with 
an Ana,t*I holding a Ciowit of L.wii! ; un m* 

The Portraits oi I'ledeuek and John, Elutm* of 
Saxonj ; half-lencth, one hukliiig a Uhapkt. 1510. 
Chustianus II , Baum nm Rex. Ac 
Martin Luther, m the Habit of a Monk 
Adam amlE\e, after thin Fall. 1-500, with the aim-*, 

Chi ist tempted m the Wilderness, L(! W. ; % ery '-cane 
Chn-st m the Clouds, sunoundid b\ Angels; Ik low , a 
half-length of the Elector. 

WOODEN CUTS. 

The Bust of John Fredenck, Elector of Saxony, 
Half-length ot an Elector, with a Book, before a Crucitix ; 

maiked with the dragon, 15-52 , scarce 
The Bust of Mai tin Luthei , m the Habit of a Monk. 

H. Martin Luther , full-length. 

Philip Melanethon , the same. 

The Empeior Charles V. , the same. 

The Emperor Ferdinand; the same. 

John Fiedenck, Electoi of Saxony ; the same. 

John William, Duke of Saxony ; the same. 

Adam and Eve m Paradise. 1509. 

The Annunciation. 

St John pleaching in the Wilderness 1516. 

The Passion of oui S,u lour ; m fourteen prints ; entitled 
Passio JO N Jesu CJu isti, , 1509 ; veiy tine. 

The Tw eh e Apostles ; v ery fine. 

Pans dying on Mount Ida, visited by the three God- 
desses, 1508 , fine. 

M Cnitras plunging into the Gulf. 

The Great Tournament. 1509. 

The Little Tournament. 1509. 

CUTS IN CHIAROSCURO. 

St George and the Dragon. 

St Chnstophei carrying the infant Jesus 1507. 

Yenus and Cupid. 

Lucas Cranius died in 1553. [He was born in 1470, 
and his family name was Sunder, that of Cranach 
he took from the place of his birth. He enteied 
early into the service of the electoral house of Sax- 
ony, and was court painter to the three electoral 
princes, Frederick the Wise, John the Persevering, 
and Frederick the Magnanimous. With the first he 
made a pilgrimage to the Holy Land in 1493; with 
the last he shared his five years’ imprisonment after 
the fatal battle of Muhlberg in 1547. Pie w r as bur- 
gomaster of Wittenberg, and lived on intimate terms 
with Luther and Melanethon His woiks are ex- 
tensively dispersed, particularly in the Saxon 
states ; he painted many altar-pieces from sacred 
history, and in symbolical representations : that at 
the city church of Wittenberg is one of his best. As 
a portrait paintei he takes a high place, and is dis- 
tinguished by his simple and faithful adherence to 
the foims of nature. Some of his best portraits are 
to be found m his altar-pieces ; others, as independ- 
ent pictures in various galleries and collections. 
The most important collection is in the Berlin 
Museum ; among them the fine portrait of George, 
Duke of Saxony, is very simple, yet dignified, and 
its warm colouring very good. Another is singular 
in conception; it represents the Elector of May- 
ence, Albert of Brandenburg, as St. Jerome in the 
brilliant dress of a Cardinal, studying in the solitude , 
of a forest, sunounded by all kinds of fine and nobfe 
animals. He was veiy skilful m the delineation of 
beasts and birds, of which he has left an excellent 
example in the drawings to the Prayer Book, in the 
court library at Munich; the first part of w T hich 
was ornamented with borders by Albert Durer, and 
the latter by Cranach. Though the works of Lucas 
Cranach had great influence on art, as may be seen 
in the numerous imitations which they called foicth, 
yet few of his scholars, properly so called, aie 
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known : the best of them was his son, Lucas Cra- 
nach the younger , who appears to have formed his 
style on that of his father and of Albeit Purer, as is 
e\ ident from the different peculiarities m his works, 
vhich remind us sometimes of the one and some- 
times of the other. He has, however, a grace and 
sweetness peculiarly his own, which are seen m his 
glowing, but somewhat too losy colouring. He died 
in 1586. An enumeration of his principal works, 
of sacred sublets and portraits, may be found in Dr. 
Kiigler’s book. The elder Cianach was one of the 
partners in the erection of the fust punting press 
at Wittenberg. For descriptions of many of his pic- 
tures, the inquirer is referred to Dr. Kugler’s Hand 
Rook, part n. ; and for a full list of the engravings 
ascribed to him, both on wood and copper, to 
Bartsch, (Pemtre Graveur,) who, however, denies 
that Cranach ever engraved on wood. Cranach did 
not use the flying dragon on his pictures to denote 
that he was painter to the court of Saxony, but as 
his own ’crest by patent of nobility, granted to him 
by the Elector Frederick ] 

CRANSSE, John, a Flemish painter, born at 
Antwerp in 1480. He painted history, and was re- 
ceived into the Academy at Antwerp m 1523. 
Vanmander speaks highly of a picture by this 
master m the church of Our Lady, representing 
Christ washing the Feet of his Disciples. 

CRAYER,’Gaspar de. This eminent painter 
was born at Antwerp in 1582. He was first in- 
structed in the art by Raphael Coxcie of Brussels, 
an artist of little repute, whom he soon surpassed. 
Taking for his guide the woiks of the able artists of 
his country, and indefatigable m his study after 
nature, he gave early proof of his abilty m some 
public works which attracted the notice of the court 
of Brussels, and he was engaged to pamt the por- 
trait of the Cardinal Ferdinand, the Governor-Ge- 
neral of the Low Countries, to be sent to his brother, 
w the King of Spain. This work gave so much sa- 
tisfaction, that he was appointed painter to the 
court, with a considerable pension, and was also 
employed in painting foi the churches and public 
edifices. If Grayer had only looked for emolument, 
this flattering patronage, and the applause of the 

g reat, would have satisfied his ambition, and secured 
is fortune by fixing him at the court. But solely 
intent on excelling m his art, and desirous of that 
repose and tranquillity so essential to his studies, he 
renounced his situation at Brussels, and sought the 
retirement he longed for, by removing to Ghent. 
This retreat did not dimmish the reputation he had 
acquired, and he continued to receive commissions 
from every part of the country. It was at this time 
that he painted his fine picture for the refectory of 
the abbey of Affieghem, which is considered as one 
of his most celebrated works. It represents the 
Centurion dismounting from his Horse to prostrate 
himself before Chiist. It was this admirable picture 
that procured him the flattering homage of Ru- 
bens’s applause, who, on beholding it, exclaimed 
dloud, “ Crayer, nobody will surpass you ” The 
churches of the principal cities m Flanders and 
Brabant are decorated with a surprising number of 
the works of this master, who occupied a long life 
in unremitting assiduity. The biographers of the 
Flemish painters have not hesitated to place this 
estimable artist on a level with Rubens and Van- 
dyck. Although this high compliment may be ra- 
ther strained, he is undoubtedly entitled to the 
next rank after them, among the ablest artists of 
that school. 
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His compositions are learned and judicious ; re- 
jecting every thing of superfluity and ostentation, 
he attached himself to the higher faculties of cor- 
rectness and simplicity. Less danng than Rubens, 
he is always conect ; and although he nevei soared 
to the flight of that aspiring genius, his woiks 
evince both grandeur and dignity. His colouring 
is chaste and tender, resembling m his carnations 
the clear tinting of Vandyck. Among the numer- 
ous works of this mdustnous artist, the following 
aie the principal: at Brussels, m the chuich of 
Notre Dame, Christ appearing to Mary Magdalene ; 
at Ghent, m the cathedral, the Assumption ; m St. 
Michael, the Descent of the Holy Ghost; m the 
church, formerly of the Jesuits, a fine picture of 
the Resurrection. Gaspar de Crayer died m 1669. 

CREDI, Lorenzo di, called Sciarpelloni. 
This painter was born at Florence m 1452. He was 
a disciple of Andrea Verocchio at the time that 
Lionardo da Vinci studied under that master. Both 
the scholais surpassed their mstructoi, and, al- 
though Credi was very inferior m genius and inven- 
tion to Lionardo, he was not without a certain 
merit in the graceful and expressive manner in 
which he painted Madonnas and Holy Families, of 
which many are preserved in the collections at Flo- 
rence. They were admired for the beauty of the 
colouring, the expression m the heads, and very 
pleasing back-grounds. His most consideiable work 
is the adoration of the Magi, in the church of S. 
Chiara at Florence. He was a very successful co- 
pyist of the works of Lionardo, and other great 
masters He died m 1530. [Lorenzo di Credi was 
an excellent painter. His Birth of Christ, formerly 
in the monastery of Santa Chiara, but now in the 
gallery of the Academy at Florence, (see Rosim, 
plate cni.,) is one of the best works m that capital 
collection for expression, colouring, and execution. 
His capo d? opera, however, in the opinion of Vasaii, 
is the picture of Madonna and Child, with Saints 
Julian and Nicolas, painted for a chapel of the 
convent of Castello, but now in the Louvie, and in 
excellent preservation. There is some uncertainty 
about the age of this great painter : his birth is 
stated by different wnteis m 1452, 1453, and 1454. 
V as an says he died m 1530, aged 78 ; but it is known 
that he was living m 1536, though at that time ill 
and bed-ridden. He should rather be called an 
imitator than a copier of Lionardo da Vinci.] 

CREED, Carey, an English engraver, who pub- 
lished, m 1730, a set of plates of the statues and 
busts at Wilton, which possess considerable merit. 

CREMONA, Niccolo da. This painter was a 
native of Cremona, and flourished about the year 
1518. According to Masma, he was a respectable 
painter of history. In S Maria Maddalena Mon- 
ache, at Bologna, is a picture by this master of the 
Descent from the Cross ; dated m 1518. 

CREMONESE. See Caletti. 

CREMONESE, Giuseppe, was born at Ferrara 
in 1610 Without the help of an instructor, he 
applied himself to study the works of Dosso Dossi 
and Titian, and formed to himself a style which bears 
a resemblance to both There are several of his 
woiks m the churches at Ferrara, of which the 
most esteemed are m S. Benedetto, the Four Doc- 
tors of the Chuich; m S Niccolo, S Cosmo and S. 
Damiano; and at the Cappucim, S Carlo. He 
died m 1660. We have several etchings by this 
master from his own designs, among which are the 
following : 

Samson and Dalila. 
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David, a whole* length, with the Head of Gohah. 
l)a\ id, half-length,'' with the same. 

St. Koch kneeling 

A Bid-top of the Order of St Bernard kneeling 
The Figure of a naked Female. 

[Zani says he was born about the year 1600 ] 
CREMONIENSIS, Antonio, an Italian en- 
graver on wood, who flourished about the year 
1560. Among other prints, he executed a cut re- 
presenting Mutius Scsevola burning his hand, m 
the presence of Porsenna. It is executed on a single 
block, without any cross hatching. 

CREMONINI, Giovanni Batista. According 
to Malvasia, this artist was a native of Cento, and 
flourished about the year 1600. Although he chiefly 
distinguished himself as a painter of perspective, he 
acquired considerable reputation by his pictures re- 
presenting wild and ferocious animals. He also 
painted history with not less success ; and there are 
several pictures and altar-pieces m the churches at 
Bologna, which prove him to have been an artist of 
great ability ; among which, the following are the 
most worthy of notice: m the church of S. Frances- 
co, the Annunciation, and the Death of St. Francis ; 
and m S. Maria della Vita, the Assumption of the 
■Virgin. Gio. Batista Cremomm was one of the first 
instructors of Guercmo. He died m 1610. 

[C REPIN, Louis-Philippe, a French marine 
painter, born in 1772, was a scholar of Regnault 
and Hubert Robeit; he also had lessons fiom Jo- 
seph Vernet, and followed very successfully the 
manners of those masters. He was fond of repre- 
senting engagements between French and English 
vessels of war, particularly where the foimei fought 
under great disadvantage. He painted many other 
subjects of more general interest, which will be 
esteemed when the battles are forgotten. He painted 
in water and body colour, and etched m aqua fortis 
and aqua-tint m the English manner.] 

[CREPU, Nicolas, born m Holland in 1680; 
died at Antwerp in 1742. He was an officer m the 
Spanish service, which he quitted at about the age 
of 40, and devoted himself to flower painting, m 
which he showed considerable talent. He com- 
posed well, and painted with a light and free pencil : 
his works were highly esteemed by his contem- 
poraries.] 

CREPY, or CRESPY, John and Louis, two 
indifferent French engravers and prmtsellers. John, 
the father, born at Pans about 1650; and Louis, the 
son, about 1680. They engiaved some portraits, 
and copied some prints after G. Audran , &c. We 
have also the following by them : 

Mary Magdalene ; Ciepy, znv. et fecit 
Tbe Nativity ; after Albano , tbeir best print 
The Descent from the Cross , after Carlo Cignam 
The Holy Family , after Le Brun. 

The Presentation m the Temple ; after the same. 

CRESCENZI. See Cavarozzi. 

CRESPI, Giovanni Batista. This painter was 
bom at Cerano, a small town in the Milanese, near 
Novara, in 1557, and is frequently called ll Cerano. 
He descended from a family distinguished in the 
art, who educated him for the learned professions ; 
and he was a student of great promise m the sciences 
and Belles Lettres. A strong attachment to paint- 
ing, however, induced him to follow the art in 
which his family had acquired its celebrity. He 
visited Rome and V emce, and established himself 
at Milan, where he was patiomzed by the Duke, 
Cardinal Federigo ; was made director of the Aca- 
demy, and employed as an architect, a sculptor, and 


a painter. In his verbs as a painter are fhnnd 
many beauties, accompanied b\ imrieenimfubie tie 
fects’ His style is free and spirited, and hi- colour- 
ing harmonious ; but his design i- occasional!) con- 
ceited and absuul, fiom an affectation of the gx.vnl 
and the graceful. Of these deticii nen s \\e ha\e 
evidence m his pietuies m the Chiesa della l\.ee. 
where his drawing of the naked is heaw ami taste- 
less, and the movement of bis tiguics di-torted by 
the violence of their attitudes. His ineiiK how- 
ever, must be allowed to outweigh his miinnhn‘% 
and some of his works may he compared to the best 
productions of the Milanese school at his time. 
Such is his picture of the Baptism of S. Ago-tino, 
m S. Marco, which disputes the palm with Guilin 
Cesare Proccacim, and m the judgment of some is 
superior. Soprani, in the Life of Sinibaldo Seorza, 
says this artist excelled m painting animals and 
birds, of a cabinet size lie died in 1633, 

CRESPI, D 4 niello, was born at Milan in 15110, 
and was first a scholar of Gio. Batista Cre-pi. called 
Cerano ; but afterwards studied under < imho Cesare 
Proccacmi. Although he did not smvive his forti- 
eth year, he undoubtedly surpassed Ins first in- 
structor ; and, according to Lanzi, in the opinion of 
many, was equal to the latter. He is one of the able 
artists of the Milanese school, though little know n, 
except m his own countiv. To an acute and pene- 
trating genius, and an uncommon readiness of hand, 
he added a judgment that enabled him to take ad- 
vantage of the excellencies of those that had pre- 
ceded him, and to avoid their defects. Although he 
never frequented the school of the Caracei, he ap- 
pears to have approved and adopted their principles 
and their practice. In the expression of his heads 
he is varied, yet select; and is particularly admired 
for the fervid devotion expressed in the character of 
his saints. His colouring is excellent, both in oil 
and m fresco, and partakes of the strength, as well 
as of the amenity, that we admire in Titian. The 
most esteemed works of this artist are the taking 
down from the Cross, in the Chiesa della Passione 
at Milan ; and his celebrated suite of pictures of the 
Life of S. Bruno, at the Certosa. This able painter 
was unfortunately carried off, in the prune of life, 
with all his family, by the plague, which visited 
Milan m 1630. 

CRESPI, Giovanni [or Giuseppe] M4ria, call- 
ed II Spagnuolo. This painter was bora at Bo- 
logna in 1665. He was called il Spagnuolo by his 
fellow students, on account of the finery of his dress. 
He was first a scholar of Canuti ; but afterwards 
passed some time under Carlo Cignani. He appears 
to have preferred the style of Federigo Baroccio to 
that of either of his instructors ; and he copied and 
studied the works of that master with great assiduity. 
Desirous of discovering and establishing a novel 
mode of operation, he adopted a flimsy method of 
colouring, without solidity, and consisting chiefly of 
glazing, which has occasioned many of his works to 
be now 7 almost obhteiated. He had a particular 
talent for caricature ; and some of his compositions 
of that kind are full of humour and eccentricity. 
He was for some time m the employment of the 
Grand Duke Ferdinand, for whom he executed 
several works in the Pitti palace. There are many 
of the pictures by this master m the churches and 
palaces at Bologna, of which the following are the 
principal: m the Palazzo Sampieri, is the Last 
Supper; in the church of S. Maria Maddalena, the 
Annunciation; in S. Nicolo, the Temptation of St. 
Anthony; in S. Salvatore, St. John preaching; and 
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in S, Maria Egiziaca, the Crucifixion. Gio. Maria 
Crespi has etched several plates from his own de- 
signs, among which are the following : 

The Minder of the Innocents. 

Two plates of the Resurrection, in the style of Rem- 
brandt 

The Miraculous Crucifix of Pistoja 

St. Anthony : m the manner of Rembrandt. 

St. Pascal. 

Pive of the Trades , in the style of <$. Rosa. 

A Shepheid and Shepherdess 

He died at Bologna m 1747. [He was a great 
copyist of the works of the older Italian masters, 
particularly of Coreggio, Baroccio, and the Caracci; 
many of these have, no doubt, been sold as originals. 
In his own compositions he was a careless painter, 
using any oils or colours indifferently Mengs 
terms him the destroyer of the Bolognese school ,* 
his pernicious example having tempted many of the 
painters of his time to imitate the facility of execu- 
tion, by which he had obtained profit and praise 
from ignorant patrons. Several of his pictures are 
in the gallery at Dresden, including the Seven 
Sacraments which he painted for Cardinal Otto- 
boni, and an Ecce Homo, which, with all its faults, 
is a masterly performance. An account of his life, 
with an apology for his faults, as an artist, was pub- 
lished by his son, the Canon Luigi Crespi, m an 
additional volume to the Felsina Fittnce of Mal- 
vasia.] 

CRESPY, or CRESPI, , an Italian en- 

graver of little celebrity, w T ho, according to Basan, 
Flourished in the beginning of the eighteenth cen- 
tury. Among other prints, he engraved a plate, 
representing the taking down from the Cross ; after 
Carlo Ciqnani. 

CRESTI. See Passignano. 

CRETI, Donato. This painter was born at 
Cremona m 1671. According to Lanzi, he was 
educated at Bologna, under Lorenzo Passmelli, 
whose style he blended with an imitation of the 
works of Simone Cantanm da Pesaro, and formed a 
manner which has little claim to originality. His 
colouring is distinguished by a hardness and 
crudity, occasioned by his never properly blending 
his tints. He resided chiefly m Bologna, where he 
painted several pictures for the churches. In S. 
Pietro is an altar-piece of S. Carlo Bonomeo asking 
Charity for the Poor; m S. Domenico, S. Vincenzo 
Ferreri resuscitating a Child; in S. Luca, the 
Crowning of the Virgin, one of his best works ; and 
in the Mendjcanti, an admired picture of the Ador- 
ation of the Magi. In the Palazzo Pubblico, he 
painted four pictures of the Life of Achilles and 
other works. He died at Bologna in 1749. [On 
the altar-piece in the church of S. Luca, fuori di 
Bologna, is inscribed, “ Do to Creti f. d’anm 71, e 
vissuto sempre infermo, avendo per 36 anni continui 
perduto il sonno, e quasi successivamente da un 
giorno alTaltro, onde ridotto in dehno, non potendo 
ntrovare riposo ne notte, ne giorno. Osservator 
cortese pensate, e compatite.” Let this dreadful 
state of affliction qualify all censure.] 

[CREUTZFELDER, Johann, born at Nurem- 
berg in 1570, was a scholar of N. Juvenel, and 
painted portraits in a highly finished manner : he 
died, accor din g to Doppelmayr and other writers, in 
1636. Zani calls the artist to whom the above dates 
apply, John George ; and quotes a J bhn Philip , who 
flourished about the same period ; he next names 
John, who was living m 1660* all of them being 
portrait painters. It is a doubt with Nagler j 
whether the three names do not apply to one per- | 


son ; the initials on the known portraits of Creutz- 
felder are, how r ever, with a date, one of 

which is 1631.] 

CRISCUOLO, [or CRISCIUOLO,] Giovanni 
Filippo, was born at Gaeta about the year 1495, 
and w r as first a scholar of Andiea da Salerno, but he 
went to Rome wdien he was seventeen years of age, 
where he studied under Pietio Peiugmo, and at- 
tached himself to the works of Raffaelle. On his 
return to Naples he w T as employed for the churches 
and public edifices, and painted several pictures, 
which are mentioned m favourable terms by Domi- 
nici, particularly an altar-piece in the church of S. 
Maria delle Grazie, representing the Virgin and In- 
fant m the Clouds, and below St. John Baptist and 
St Andiew; and m S Maria del Rosario, the 
Adoration of the Magi He died at Naples in 1584. 
[There was another painter of the same name, who 
lived about the year 1670.] 

CRISCUOLO, [or CRISCIUOLO,] Giovanni 
Angelo, w r as the younger bi other of the preceding 
aitist ; and although he showed an early inclination 
for the art, his father would not permit him to make 
it his profession, but obliged him to follow the 
business of a notary. On the death of his father, 
the reputation his bi other had acquired induced him 
to abandon his occupation ; and he placed himself 
under the tuition of Marco da Siena, by whose in- 
struction he became a reputable artist. Dominici 
describes many of his works in the churches at 
Naples, among which is an altar-piece in the church 
of S. Stefano, representing the Martyrdom of that 
Saint; and m Monte Calvario, a picture of the 
Virgin and Infant, wuth St. Jerome; the latter is 
dated m 1572. [The exact time of his death is not 
known ; some say about 1580.] 

CRISPI, Scipione, a Piemontese painter, bom 
at Tortona, who flourished, according to Lanzi, 
from the year 1592 till 1599. It is uncertain by 
whom he was instructed ; but he was an artist of 
considerable merit, as is evident from his picture of 
the Visitation of the Virgin to St. Elizabeth, m the 
church of S. Lorenzo, at Voghera, and an altar- 
piece at Tortona of S. S. Francesco and Domenico, 
which is dated 1592. 

CRISTOFORI, Fabio and Pietro Paolo. 
These artists, father and son, are deserving notice 
for the perfection to which they have carried the 
Mosaic art. By them were executed in the Basilica 
of St. Peter, from the originals, the Communion of 
St. Jerome, after Domenichino ; the St. Petronilla, 
after Guercino ; and the Baptism of Christ, after 
Carlo Maratti, and other works. 

CRISTONA, Giosepfo, [or Giuseppe,] was born 
at Pavia m 1664, and was a scholar of Bernardino 
Ciceri. He excelled in painting landscapes and 
views of the vicinity of Rome, from designs he had 
made during a long residence in that city, which, 
according to Orlandi, were greatly in vogue in his 
time. [He signed one of his pictures, G. Crastona , 
1705.] 

CRIVELLARI, Bartolomeo, a Venetian en- 
graver, born m 1725. He was a pupil of Joseph 
Wagner, for whom he executed several plates, after 
Gherardim, Tianni, and Tiepolo. We have by him 
the following : 

The Portrait of Christian, Electoral Pnnee of Saxony. 

The Portrait of the Aichduchess Ann of Anstiia. 

Three Plates from the Life of S Pietro Petronio. 

Pour Plates of musical and gallant Assemblies ; after 
Niccolo del Abate. 
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The Canonisation of St* Alexander Saul; after M. Bar- 
tdmii. 

CRIYBLLI, Carlo. According to Uidolfi, this 
old painter was a native of V enice, and was a dis- 
ciple of Jacobello [del Fiore.] He nourished from 
about the year 1450 till 1476. By this venerable 
artist there remain two pictures in the church of S. 

Sebastiano, at Venice, representing S. Fabhiano, 
and the Marriage of S. Catherine. [Some pictures 

by this master have recently been brought to Eng- — r— — . .* / , . , 

liid, by which he will be better known than by the rate representations of what he saw, but >vWu-A 
tW h»« Wn mvpn of him. In 1 with just, discrimination of the objects. A ipisct 

. a verdant, valley 

stream, an old fantastic tree, a winding hwlgomw 


the former, but, by the advice of n j fri^d, 
he added that of a teacher nf drawing- Tbi* 
fortunate,, as it. enabled him to make money, and at 
the same time to pursue his darling object of land- 
scape painting without the tear of want. If. also 
procured him patrons and, his pro«*ine?b-*nK l*".gan to 
be appreciated by his country men. »t mi by d< , grei , .*» 
his reputation reached to the metropolis, He friay 
he considered as a true pupil of nature. His land- 
scapes are not compositions by rule; they arc nee li- 


the late Edward Solly’s collection was one repre- 
senting the Annunciation; it bears the following 
inscription: Libertas JScclesiastica Opus Caroli Cri - 
villi Veneti , 1486. Every part of the picture is rich 
in birds, fruit, flowers, and architectural decorations. 

It was purchased by Mr. Labouchere : it ought to 
have been bought for the nation. Crevilli, or Cri- 
villi, must have been an industrious painter, and of 
great repute in his day, as his name occurs repeat- 
edly in the Guides and Catalogues. Lanzi mentions 
three of his pictures, an altar-piece at Ban Fran- 
cesco di Matelica, with the inscription, Carolus Cri - 
vellus Venetus miles pinxit ; another with his name 
at the Osservanti, in Macerata ; and a third, with 
the date 1476, in the possession of Cardinal Zelada. 
He sums up his artistic character by saying, “ He is 
an artist more remarkable for his force of colouring 
than for his correctness of design ; and his princi- 
pal merit consists in those little history-pieces in 
which he has represented beautiful landscapes , and 
given to his figures grace , motion , and expression , 
with some traces of the colouring of the school of 
Perugia. Hence his pictures have occasionally 
been t ak en for the productions of Pietro, as in the 
instance of that in Macerata.” . A painter of beauti- 
ful landscapes, who gave to . his figures grace, mo- 
tion, and expression, and whose altar-pieces were 
attributed to Pietro Perugino, must not be ranked as 
an ordinary artist.] . 

CRIYELLI, Angelo Maria. This artist was a 
native of Milan, and, according to Orlandi, painted 
a nimals and huntings with surprising truth and 
spirit, and was considered one of the ablest painters 
of his country of those subjects. [He was a painter 
who flourished in the early part of the eighteenth 
century ; he was called Crivellone.'] 

CROCE, BaldaSsare, was born at Bologna m 
1553. It is not ascertained under whom he studied; 
but, according to Baglioni, he visited Rome during 
the pontificate of Gregory XIII., by whom he was 
employed in the Vatican. He painted with great 
power and freedom, both in oil and fresco. His 
principal works at Rome are the cupola of the Cap- 
pella di S. Francesco in the church del Gesu. The 
vault of the choir in St. John of Lateran; and the 
history of Susanna, in the church of her name. He 
died at Rome in 1628. . 

[CROME, John, of Norwich, was born m 1769. 
As he showed an early disposition for art, his pa- 
rents placed him as an apprentice with a coach paint- 


er, which enabled him to learn the use of pencils 
and colours. At the intervals of his ordinary busi- 
ness, he attempted to represent scenes frona nature, 
and selected those in the vicinity of his native city. 
These, however, chosen by the eye of an artist who 
fully, appreciated their picturesque beauties, iaiied. 
to make a corresponding impression on his contem- 
poraries. The termination of his apprenticeship 
compelled him to the election of being an artist or 
an artisan: his predilection induced him to choose 


a ruined cottage, are component part* of most: 'of \m 
pictures. His trees and herbs are studied with the 
care of a botanist, and each has the peculiar cha- 
racter that belongs to it. Norwich is indebted to 
him for the introduction of a school of painting ; 
and several of his pupils have followed up ids style 
since his death, which occurred in 18*2 L] 

CROGCK, Hubert de, an ancient German «n- 
■aver on wood, who nourished about the year 1490, 

.is name is affixed to a large cut, representing the 
Trinity. It is neatly executed, but in a stiff, formal 
style. Albert Durer engraved the same subject, 
but in so superior a manner, that the print by 
Croock may be presumed to be a copy coeval with 
the original. Besides the name, it is marked with 

the monogram 

[CROOS, A. Van, called the younger, (to dis- 
tinguish him from his father, who was also a land- 
scape painter,) painted landscapes and views: of 
cities much in the manner of Peter Molyn, and 
also marine subjects and * river scenes analogous 
to those of Van Goyen. His pictures are dated 
1643 to 1667. It is supposed that he resided at the 
Hague, because many of his drawings represent 
views of the environs. The Dutch writers give no 
particulars of his life. His father’s pictures are 
small woody landscapes on panel, carelessly de- 
signed and indifferently coloured: some have the 
date 1631. There was also another landscape 
painter of the name of Crocs, (N.) of whom there is 
no further record.] 

[CROSS, Michael, a painter employed by 
Charles I. to copy some of the fine pictures in Italy,, 
who, it is said, contrived to abstract a Madonna by 
Raphael from the ehurchof St. Mark, at Venice, 
and left his copy instead. The picture was sold 
with the rest of the royal collection, and, it is, said, 
was purchased by the Spanish ambassador, toge- 
ther with the twelve Caesars by Titian, for the king 
of Spain. Charles certainly , knew nothing of the 
theft; nor can it be supposed that he mistook it 
for a copy.] 

CROSS, Thomas, an English engraver, who 
flourished about the year 1648. He was chiefly em- 
ployed in engraving portraits and plates for the 
booksellers, which are mostly from his own designs, 
and are almost entirely executed with the graver. 


We have by him, among others, the following : 

PORTRAITS. 

King Richard III. 

Francis Bacon, Lord Keeper and Chancellor. 

Sir Robert Cotton Bruce, Bart. 

Joseph Hall, Bishop of Exeter. ' 

George Webbe, Bishop of Limerick. 

Richard Cromwell. s . 

Jeremiah Burroughs. 1646. Preacher at Step 
J onas More, Mathematician ; after Stone . : 
Thomas Doolittle, Minister of ttie Gospel. 
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Robert Dmsrley, Master of Arts. 

John Gudbury, Astrologer. 

Christopher Lo\c, Pastor of St Ann’s, Aldeisgate. 1651. 

Edw ard Leigh, M. A. Plnlol. 1650 

John Riehuuison, Bishop of Aimagh. 1654. 

Philip Massingti , Poet . 

Francis Roberts. 1075 , Pi e>byter, A M. 

Thomas Wilson, Minister of St Geoige, Canterbury . 
Thomas Kidell of Fm nh al’s Inn 
Richatd Brume, Poet 1054 
Samuel Claike, Pastor of St Bonnet Fmck. 

Vincent M mg, Astionomei 
A Frontispiece to White’s Rich Cabinet 1684. 

(’RUG, Loins. See Ivrug. 

^CRUGER, Theodore and Matthias. See 
Kruger. 

CRUYL, Levi \ us, a Flemish designer and en- 

f raver, born at Ghent about the year 1640. He 
esigned the views of the most interesting objects 
in and near Rome, ennched with figures and ani- 
mals, touched with spirit, and in a pleasing style. 
Several of his drawings have been engraved by 
Giulio Testa ; and we have by him some very in- 
teresting etchings from his own designs. He ge- 
nerally marked his plates Cf^ruyl. The following 
are by him : 

A set of Twenty-three Plates of Ancient and Modem 
Rome , L. C > uijl del. et soul. 1665. 

A set of Architectuial Views of Roman Ruins, &e 1667. 
He also etched some of the Tiiumphs of the Roman Em- 
perors , after Andrea Mantegna , in ten plates 

CRUYS, Theodore ver, a Dutch engraver, who 
resided chiefly in Italy. He flourished about the 
beginning of the last century, and engraved some 
plates fiom the pictures of the Florentine Gallery ; 
some views of sea-ports, after Salvator Rosa ; and 
several portraits. His plates are etched and re- 
touched with the graver, in a very indifferent style. 

CUERNHERT, Dirk, or Theodore, van, a 
Dutch engraver, born at Amsterdam m 1522. He 
is moie distinguished as a religious controvertist 
than an artist. We have by him a few plates 
executed with the graver, in a slight, careless style 
He has, howevei, the credit of being the instructor 
of Henry Goltzius. His works are tne following : 

The Descent from the Cross , aften L Lombard 
Joseph explaining his Dieam, after M Hems kerb. 
Joseph interpreting the Dreams of the Pusoneis of Pha- 
raoh , afur the same 

Job xeproached by his Wife , after the same 
Balaam and his Ass , aften the same 
The Elector of Saxony appealing before Charles V. , af- 
ter the same 

The Landgiave of Hesse Cassel, before Charles V. ; after 
the same. 

[He resided at Plaerlem, hut died at Gouda in 1590. 
Heineken and Huber have given catalogues of his 
engravings, but they are far from being complete.] 
CUEVAS, Pedro de las, a Spanish painter, 
born at Madrid m 1558. According to Palomino, 
he painted several pictures for private collections, 
in which he was more employed than for the pub- 
lic edifices. He was, however, more estimable for 
the celebrity of his academy than his works as a 
painter. Some of the most distinguished painters 
of the time were educated in his school. Such as 
Josef Leonardo, Antonio Pereda, Antonio Amas, and 
J Don Juan Carreno. He died at Madrid m 1635. 

CUEVAS, Eugenio de las, was the son and 
scholar of the preceding artist, born at Madrid in 
1623. He was chiefly employed m painting por- 
traits in small, in which he gamed great reputation 
at the court of Spain , and was appointed by Philip 
IV. to instruct his son Don Juan of Austria m 
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drawing He died at Madrid m 1667. [Bermudez 
says he was bom m 1613. He was not only a 
painter, but a poet and musician.] 

Cl LMBACK, Hans, [or Jan.] According to 
Florent Le Comte, this aitist was a native of Ger- 
many, and flourished about the year 151/1 He is 
said to have been a disciple of Albert Durer, and en- 
gtaved both on wood and coppei Among other 
prints by him, we have one representing a Soldier 
armed, conversing w ith a Country Woman ; dated 
1517, and marked, with the initials H. V. C [The 
great diversity of opinion lespcctmg Hans Cuhnbach , 
or Kulmbach , and his works, among writers who 
should be the best informed on the subject, renders 
it difficult to say any thing of them not liable to 
controversy. The best authorities to consult are 
Bartsch, Z’ani, Heineken, Brulhot, and Nagler.] 
CUNEGO, Domenico, a modern Italian engrav- 
er, born at Verona in 1727, [and died at Rome in 
1794.] Fie engraved several portraits of the Royal 
Family of Prussia ; and was afterwards employed 
by Mr. Hamilton to engrave some of the plates for 
his Schola Italica. Cunego afterwards came to 
England, and engraved some plates for Mr. BoydelTs 
collection. He worked principally with the graver, 
in a clear, neat style. Among many others we have 
the following by this artist .* 

PART OF THE SUBJECTS FOR THE SCHOLIA ITALICA 
OF G. HAMILTON. 

Three subjects of the Creation, from the Sistine Chapel; 
of ter M Angelo. 

Raffaelle’s Mistress, called la Fornarina , after Raffaelle. 
Galatea ; after the pictuie in the Barberinx palace ; after 
the same. 

Ganymede , after Titian 
A Head of Magdalene ; after Guido. 

The Piochgal Son , aftef Guercvno > 

The ButhofSt. John Baptist, after L Caracci. 
Galatea, part of the Farnese Galleiy ; after Agost 0 Ca- 
racci 

Apollo and Sdenus , after An Caracci. 

St. Cecilia receiving the Palm of Maityidom , after Do - 
memchmo. 

SUBJECTS AFTER DIFFERENT MASTERS. 
Portrait of Raphael Mengs , se ipsumpmx 
The Vngm and Infant , after Mengs. 

Five sheets of the Paintings by Mengs, m the Library of 
the Vatican. 

Five of the Histoiy of Achilles and Hector, after G. 
Hamilton 

The Virgin and Infant , aftei Coreggio 
The Entombing of Christ , after Raffaelle 
Si\, the Annunciation, the Visitation, the Nativity, the 
Cueuracision, the Adoration of the Magi, and the Pre- 
sentation in the Temple , after Domemcluno. 

Rmaldo and Armida ; after Guercmo 
A set of thirteen plates of Rums ; after Clerisseau. [And 
numerous others, chiefly after Italian masters.] 

CUNEGO, Aloysio, was the elder son of the 
preceding artist, born at Verona m 1757. He chiefly 
resided at Leghorn. We have by him a few plates, 
of which the following are the principal: 

The Statue of the Apollo of Belvidere. 

St Margaret, after Gueicmo. 

The Persian Sibyl , after the same. 

Maiy Magdalene , after Guido 

CUNEGO, Giuseppe, the younger son of Do- 
menico Cunego, born at Verona in 1760, and, with 
his brother, w T as instructed by their father. By this 
artist we have the following plates of landscapes : 

Four Italian Landscapes, with figures , after F. de Capo. 
Eight Landscapes , after the pictures by Caspar Pous- 
sin, m the Palazzo Colonna. 

[CUNNINGHAM, Edmund Francis, the son 
of a Scottish gentleman, and supposed to have been 
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born at Kelso about the year 1742. After the affair 
of 1745. his father, who, it would seem, was an ad- 
herent of the Pretender, withdrew to Italy, and 
there his son imbibed a love for painting, and sedu- 
lously applied to the study of it as a profession. He 
copied the works of Coreggio, Parmegiano, and other 
gieafc masters, and attained a high degree of excel- 
lence. In Italy he assumed the name of Calzo, or 
Cake, by which he is best known m foreign parts. 
He visited France, Prussia, and Russia, and every 
where met with patronage; but the fortune which 
he gained by his talents he wasted by his dissipa- 
tion: he was always involved m difficulties. He 
died poor at London, it is supposed about 1793 or 
1795.] 

CUNYNGHAM, Doctor William. This gen- 
tleman resided at Norwich, about the year 1559. 
He was the author of a book entitled A Cosmo- 
graphical Glass, which was embellished with several 
plates, and a large plan of Norwich, some of which 
were engraved by himself. 

COQUET, Pedro, a Spanish painter, horn at 
Barcelona m 1596. According to Palomino, his 
works are confined to the churches and convents of 
his native city, of which the principal were some 
pictures of the life of St. Francisco de Paula, in the 
cloister of the convent of that name. He died in 
1666. [The industnous Restorers, who for some 
time overran Spain, have destroyed the greater part 
of his works.] 

CURIA, Francesco. This painter was horn at 
Naples in 1538. According to Domxnici, he was a 
scholar of Gio. Filippo Crisciuolo ; but afterwards 
visited Rome, where he studied the works of Raf- 
faelle, and the other distinguished masters. On his 
return to Naples, he painted many pictures for the 
public edifices. He distinguished himself by the 

f randeur of his compositions, the fine expression of | 
is heads, and a vagueness of colouring that ap- 
pioaches to nature. His most admired work is in 
the Chiesa della Pieta, representing the Circum- 
cision. It is an admirable composition of many 
figures, painted m a great style, and is considered 
by Lanzi as one of the finest pictures at Naples. 
He died m that city in 1610. 

CURRADI, or CURRADO, Francesco, was 
born at Florence m 1570, and was brought up m 
the school of Batista Naldini. According to Lanzi, 
this artist was unremittingly occupied during a long 
life, until he reached his ninety-first year, m paint- 
ing, and in the instruction of his numerous pupils. 
He painted history, and some of his large works are 
in the churches at Florence, of which the altar-piece 
of S. Saverio, in the church of S. Giovannino, is 
esteemed one of the best. But he chiefly excelled 
in historical subjects of an easel size, of which two 
of his finest pictures are m the gallery at Florence, 
representing Magdalene, and the Martyrdom of S. 
Tecla. His works are composed with taste and 
judgment, his design is correct, and his heads are 
full of expression. In his colouring, like most of 
the Tuscan painters, he is more to be admired for 
its sobriety than its vivacity. He died m 1661. [He 
is sometimes called Gianfrancesco di Bellos guardo ] 
CURTI, Bernardino. This artist was a native 
of Bologna, and flourished about the year 1645. 
He engraved some portraits, among which is that of 
Lodovico Caracci. We have also by him a middle- 
sized plate, representing an emblematical subject 
after Luca Ferrari . 

CURTI, Francesco, an Italian engraver, born 
at Bologna about the year 1603. He woiked prin- 
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cipallv with the graver, in a neat, clear style, re- 
sembling the manner of Chernbnin Alberti, hut 
very unequal to that artist in drawing. < Bwidcn 
some portraits, we have the following bv him: 

Two Busts of* the Vmrm and St. Cut he j ««*, mi the wine 
plate. 

The Virgin teaching the infant Jems to read; after 
Gun am. 

The Marriage of St Catherine, afitr T> Cnh ni. 

Venus dneetmg Vulcan to foige 'the Aims for -Eneas ; 
after Cm a vet. 

Heieules combating the Hvdiu ; after Gunn no. 

The infant Christ sleeping, ajtu Guido, etched and 
finished v ith the grav u\ 

[He died about 1670.] 

CURTI, Girolamo. See Dentgxe. 

CUSTOS, or Cl STODLS, Dominick. This art- 
ist was the son of Peter Baltens, born at Antwerp 
about the year 1563. At an early period of his life 
he settled at Augsbourg, where he assumed the 
name of Custos, and formed a considerable -estab- 
lishment as a printseller. He engraved several 
plates, executed with the graver, sufficiently neat, 
but m a formal, stiff style. 

A set of the effigies of the German Emperors, A. D. 1601. 
Fourteen, entitled Effigies piorum ac doctor um aliquot 
virorum, 8$c 1594. 

Twenty-eight Plates, entitled Tirolemium pnneipum 
comitum genmnee leones 1599. 

Sixty-fom Portraits of the Fugger Family. 1593 ; 
scarce. 

separate portraits, and subjects from 
various masters. 

Edward VI. 

Marcus Bragadinus , J. ah Achpinx. 1591. 

Carolus III. Lothanngiae Dux. 1597. 

Dorothea Lothanngiae Dux. 

Pope Sistus V 

Bust of Sigismund, Prince of Moldavia ; J. ah Achpinx. 
Maria Christina Caiolma, his consort. 

Cosmo de Medici. 1609. 

Rodolphus II. Emperor. 

Four Plates of the Prodigal Son , D. Custodis im. etfec . 

J udith, with the Head of Holofemes ; after J . van Aeh . 

[He died m 1612.] 

CUSTOS, David, was the son of the preceding 
artist, by whom we have a few plates of landscapes 
coarsely etched, but not without merit. The follow- 
ing are by him : 

A set of Views in the Low Countries 
A small Landscape, with Boors playing at Nine-pins. 

CUYLENBURG, a Dutch painter, of little re- 
putation. [His name was Abraham Van Cuylen- 
burg ; he was born at Utrecht in 1639. His figures 
are abortive imitations of Poelemburg, but dealers 
are so kind to him, as to ascribe them to that mas- 
ter ; robbing the one without enriching the other.] 
CUYP, or KUYP, Jacob Gerritze, called Old 
Cuyp. This painter was born at Dort about the 
year 1580, and was a scholar of Abraham Bloemaert. 
His pictures generally represent views in the neigh- 
bourhood of Dort, with figures and cattle, which, 
though rather dry and hard in the pencilling, are 
not without merit for a natural and simple tone cf 
colouring. The works of this artist would probably 
have been held m higher estimation, had they not 
been so much surpassed by the extraordinary pro- 
ductions of his son. His pictures are little known 
out of Holland. He was one of the founders of the 
Academy at Dort in 1642. [He also painted bat- 
tles and encampments ; and some of his portraits 
are excellent. Writers differ with respect to the 
date of his birth ; Balkema places it in 1578, and 
Immerzeel m 1575.] 
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VV VP. or K C YI\ Ai hi ur. Tic- charming 
painter wn* the chit r m>u of tip* pmvding artist, 
burn at Hurt in 1606, ! It * had no other instructor 

than Ills fatl an ; hut la* h;p * minuet! with a genius 
that wanted little won* nsMstamv than the incipient 
rudiments of the art. He aequned the (‘haste and 
exquisite style, for which he is m> partienlmh ad- 
mired, hy a eloo* and\u»iLuit attention to nature, 
wider all the vicissitude^ of atmu^pheie and 
His pictures fretpientK repiesent the borders of the 
Macs rher. with shepherds and heitKmen tittending 
their cattle. These Mibieels he Inis ticated with an 
enchanting simplicity, tint nsa\ he truly said to lie 
peculiar to him. \\ hether he wished to exhibit the 
dewy vapour of monnng, ushering m the brightness 
of a summer dnv, the glittering heat of noon, or the 
still radiance of evening; nature us perfectly repie- 
senfed. It is nut* perhaps, giving him more meiit 
than is due to hum to assert that no painter had 
surpassed him in the purity of his aerial tint. Timed 
to me harmony of colour, like the ear of the musician 
to sound, liis eye appears to ham been incapable of 
a discordant tom*; e\erv object is cm el oped m the 
air of the moment he wished to describe. Cuypwas 
not confined to landscapes and figures; he painted 
with equal success sea-pieces and \ievs of rivers, 
with boats sometimes silling with a fresh breeze, 
sometimes at anehoi m sultry calm; in winch the 
brilliancy of a sunny sky is reflected m the water 
with a transparent lucidity of colour that is unde- 
iScnbable, Among his most surprising productions 
are his frost -pieces, w it h figures amusing themsehes 
on the ice. It is diiliculr to form an idea of the in- 
teresting and exquisite manner in which he has 
treated those subjects, or the surprising effect he has 
gi\ en to that gilded glow which nature not imfre- 
quently assumes at that season. He excelled also 
in horse-fairs and skirmishes of ca\ airy, which he 
painted with infinite spirit. He was not less happy 
m his pictures of moonlight ; m which the admired 
works of V anderneer are eclipsed In a supenor and 
a more delicate degradation of light. He also painted 
portraits, the interior of churches, fttiif, flowers, and 
may be called the most uimeisal painter of the fer- 
tile school to which he belongs. His pencil is un- 
commonly broad and facile, with an unusual 
plumpness of touch, and a crispness of surface which 
is peculiar to him, if we except the w-orks of Rem- 
brandt, to which those of Cuyp bear some analogy 
in the richness of colour and the intelligence of light 
and shadow. The pictures of this excellent artist 
are more frequently to be met with m England 
than in any other country ; and it may not be un- 
worthy of remark, that it is within the recollection 
of the author, that his pictures were held m no great 
estimation on the continent. It "was the discrimin- 
ation of the English collectors, and their ardour to 
possess Ms works, that first hi ought them into the 
reputation they now' hold even m his own country. 
Albert Cuyp has left a few small etchings of cows, 
which, though not executed with much delicacy or 
care, evince the hand of the master. They are veiy 
scarce. [The date of his death is not correctly 
known: he was Ming in 1672. His pictures are 
now selling at enormous prices ; from one to two 
thousand guineas is common, and even higher sums 
have been given.] 

CUYP, or KUYP, Benjamin, was the younger 
brother of the preceding aitist, born at Dort 
about 1615. He did not follow the manner of 
his brother, hut attached himself to an imitation of 
the vigorous style of Rembrandt. He painted small 
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historical pictures, which, in force of colour and in- 
telligence of light and shadow, resemble the works 
ot that gicat mast vi. His pictures cannot be admhed 
tor the convetness of the design nor the expression 
of the heads, which is not without vulgarity ; but 
they me well coloured, with a fine effect of the 
chiaio-Ndiro. [Balkcma says he was the nephew 
and scholar of the elder Cuyp, and was bom m 
1 60S, His pictures mav be considered as coarse at- 
tempts at tlie manner of Rembrandt,] 

D 

DA, Abr\h\m, an engraver, who was probably 
of Germany, as he appeals to have imitated the 
style of Theodore de Brye. There is a plate by 
him of the Last Supper, executed with the graver 
m a neat, stiff style; it is inscribed Abraham Da, 
food ; from which it may be presumed it is from 
his own design. 

DACH, John. According to Yan Mander, this 
painter was bom at Cologne in 1566 He was the 
scholar of an obscure painter named Barthelemy. 
On leauug that master he w r ent to Italy, and re- 
turning by wav of Vienna, he was received into the 
seiviee of the Emperor Rodolphus II , for whom he 
painted several pictures, and was sent by that mon- 
arch to Italy, to collect objects of antiquity, and to 
make drawings from the most celebrated statues. 
He died at V lenna at an advanced age. [This is 
probably the same with Jan van Achen, who died 
at Alum eh in 1618, according t© Balkema ; as he is 
noticed under both names by Zani, who places his 
bn tli in 1556, and his death m 1600] 

DADDI, Bernardo This old painter was born 
at Arezzo ; and is stated by Balchnucci to have flour- 
ished about the year 1355, at which date he was re- 
ceived into the company of painters at Florence. 
He w as a disciple of Spmello Aretmo. Some of his 
pictures are still pieserved m the churches at Flor- 
ence; one of the least injured by time is at S. Giorgio. 
He died at Florence in 1380 

DADDI, Cosimo. This painter was a native of 
Florence, and flourished about the year 1614. He 
was a scholar of Batista N aldim, and painted his- 
tory with considerable reputation. Several of his 
works m the churches are noticed in the posthumous 
publication of Baldmucci, paiticularly a picture of 
the Visitation of the Virgin to St. Elizabeth, at the 
monastery of S. Lino, at Florence ; and some sub- 
jects from the Life of the Virgin m the choir. In 
the church of St. Alichael is an altar-piece, repre- 
senting that Archangel discomfiting the rebel An- 
gels. He died of the plague m 1630. [Zani says 
his name was Dati and not Daddi ; he painted in 
1588.] 

[DAEL, Jan Franz van, a native of Antwerp 
in 1764, practised his art chiefly m France, as a fruit 
and flower painter, in winch he became eminent. 
His style is in the manner of Van Huysum, and Van 
Spaendonck. He "was patronized by the empresses 
Josephine and Alane Louise, and received the cross 
of honour from Napoleon, and a gold medal from 
Louis XVIII. He died at Pans in 1840, and was 
buried m the cemetery of Pere la Chaise near to his 
friend Van Spaendonck] 

[DAELE, Jan van, a Dutch landscape painter, 
born m 1530, and died in 1601, excelled in repre- 
senting mountainous and rocky scenery. Balkema 
erroneously names him Cornelius.] 

DAGIU, Francesco, called il Capella.^ Ac- 
cording to Tassi, this painter was born at Venice m 
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1714. He was a scholar of (Ho. Batista Pinz&etta. 

In 17*14 'he was made an associate of the Academy 
at Venice, and in 1736 an academician. He painted 
history, and was chiefly employed for^ the churches 
at Bergamo, and in the state. One of his best pic- 
tures is St. George and the Dragon, hi the parochial 
church of $. Bonafe. He died in 17^4. 

DAHL, Michael, an eminent portrait painter, 
horn at Stockholm in 1656. He received some in- 
structions from Ernstraen Kloeke, an esteemed 
Swedish artist, and painter to the crown. At the 
age of twenty-two Dahl came to England, but did 
not at that time remain here longer than a year ; he 
continued his travels in search of improvement 
through France to Italy, where he studied some 
years,' Whilst at Home, he painted the Portrait of 
*the celebrated Christiana, Queen of Sweden. In 
1683 Dahl returned to England, where he found Sir 
Godfrey Kneller rising to the head of his profession ; 
and he had merit to distinguish himself as no mean 
competitor. Queen Anne sat to him ; and he was 
favoured with the patronage of Prince George. He 
lived to the advanced age of 87, and died in 1743. 

DA1GREMONT, M., a French engraver, who 
flourished about the year 1670. He engraved some 
of the plates for the Book of Ornaments of Painting 
and Sculpture, in the Louvre and the Thuilleries, 
published by John Berain. He also engraved 
several of the views of Versailles. 

BALEN, Cornelius van, a Flemish engraver, 
born at Antwerp about the year 1620. lie was 
called the younger, to distinguish him from his 
father, who was a printseller and publisher. He 
was instructed in engraving by Cornelius Yischer, 
whose style he followed for some time. His prints 
occasionally resemble those of A. Blooteling, and at 
other time's those of Pontius and Boiswert. He 
worked entirely with the graver, which he handled 
in a bold and free manner; and his plates discover 
considerable taste and intelligence. We have by 
Mm several very interesting portraits, and a few 
historical subjects. He usually marked his prints 
with Ms initials C. D. The following are by him * 

PORTRAITS. 

, Catherine of Medicis, in the hack-ground the City of Am- 
sterdam. 

Charles H., Ring of England; after S. Luttiehuys. 

James, Duke of York ; after the same. 

Henry, Duke of Gloucester ; after the same . 

William III. 

Mary his Queen. 

Algernon Percy, Earl of Northumberland. 

John Maurice, Prince of Nassau; after G. Flink. 

Pietro Aretino ; withabook; a/ifer Titian. 

Giovanni Boccace ; after the same. i. 

Giorgio BarbareUi, called Giorgione ; after the same: 

Sebastiano del Piombo; after the same. 

The last four are from the cabinet of Reynst. 

Anna Maria Schurman, paintress, &c. ; after Van Ceulen. 

Old Parr, aged 152 years. 

SUBJECTS AFTER VARIOUS MASTERS, 

The Adoration of the Shepherds; marked C. D. 

The Virgin, with the infant Jesus ; the same mark. 

The Pour Fathers of the Church ; after Rubens ; in the 
style of Pontius. 

. Nature adorned by the Graces ; after the same ; in the 
manner of Boiswert. 

A Shepherd and Shepherdess ; after Casteleyn. 

The Virgin suckling the Infant ; after G. Flink. 

Venus and Cupid; after the same. 

The Four Elements, represented by Children ; after A . 
Dieperibeck. 

The Concert ; after the same. 

The Monument of Admiral Cornelius Tromp ; C. van 
Halen , sc.; scarce. 
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DA LEX 8, Dirk, or Tnmmttt, a Butch land- 
scape painter, bom at A m*te mam in ! 651*. He 
was the son of William lMVns an artist of little 
celebrity, who taught him the first lessons in the 
art. The principal works of Ikilens are large land- 
scapes. painted with a free and firm touch, and very 
agreeably coloured, which decorate the saloons of 
some of the principal houses at Amsterdam, lie 
also painted some cabinet pictures of landscapes, 
with figures, which are deemed worthy of being 
placed in the collections in Holland. He died in 
1638. 

[DA LENS, Thierry van. called the young, 
born at Amsterdam in 1688, was a painter of land- 
scapes with cattle and figures, enriched with ruins, 
in the manner of Pvnaeker, which he executed with 
great ability. He is said to have followed the man- 
ner of his father, who was a good landscape painter, 
and also excelled in painting birds and still life. 
There is, however, some confusion in the accounts 
of these artists, as to chronology and suhjeefs, there 
being three, all called Theodore, Thierry, or Derick, 
See van Helen.] 

BALL, Nicholas Thomas. This artist was a 
native of Denmark, and settled in London, as a 
landscape painter, about the year 1760. He was 
much employed in painting some excellent scenes 
for Covent Garden theatre, and his engagements in 
that branch of the art prevented him from painting 
many easel pictures, in 1768 he obtained the first 
premium given by the Society for the Encourage- 
ment of Arts, Szc. for the best landscape painting. 
He was chosen an Associate of the Royal Academy 
in 1771, and died in 17 77. 

DALLAMANO, Giuseppe. This painter, bom 
at Modena in 1679, is a remarkable instance of the 
progress that untutored genius has sometimes made 
in the art without the help of a master. Ballama- 
no is stated by Lanzi to have been hardly removed 
from an idiot ; ignorant even of the alphabet, and 
unassisted by professional instruction, he reached 
an excellence in painting architectural views, which 
surprised the most intelligent judges. Many of his 
works are in the collections at Turin, of which the 
best are in the royal palace. He died in 1758, 
DALLE VI A, A., an Italian engraver, who re- 
sided at Venice about the year 1686. Among other 
prints, he engraved a set of plates representing tri- 
umphal processions, published at Venice in 1686, 
entitled, Giuochi Festivi e MilitarL They are exe- 
cuted in a coarse, indifferent style, and are inscribed 
A. Dallei'ia, sculp. 

DALMASIO, Lippo Scannabecchi, called Lip- 
po dalle Madonne. This old painter was a na- 
tive of Bologna, and flourished from 1376 till 1410. 
He was a disciple of Vitale da Bologna, and was 
called Lippo dalle Madonne from the beautiful 
character he gave to his heads of the Virgin, His 
works are distinguished from the Gothic style of the 
time in which he lived, by a softer blending of tint, 
and a less formal folding of Ms draperyr He was 
certainly superior to his contemporaries in. the ex- 
pression of his heads, which were so beautiful 
that Malvasia reports, that Guido declared that no- 
thing short of inspiration could have enabled him, 
at that early period, to have given so much majesty 
and sanctified sweetness to the character of our 
Lady. Malvasia and Tiarini assert, that some pic- 
tures by this master in S. Petronio and S. Procolo, 
at Bologna, were painted in oil. This circumstance, 
as well as other authorities, bring into further 
doubt the already questioned authenticity of the 
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(!Kvo\m* of ml pmntimr by John van Evrk of Bru- 
ges, m 1 4 1 1 > Hit iho (iontlmmuA Ma^a/mo fur 
AugiM, IMl, nppv.wd thr fullowing imtnr, under 
tin* head uf u Kim* Alt'* -** Bin oon u In the un- 
dent palace of the Podestu, ulueh stands in the 
middle of the * Pia/ra May^on*/ a quantity of pic- 
tures of ext rannknmn mitiquit} haw been dtwo\ er- 
ed: inaiLd with thv name of Lippo Dnlma^io. a 
painter w ho flourished befuiv Antoni 11a of Mtvm.i, 
untl befon*. a" has been gewT.dly believed, the in- 
vention of ml painting The analysis of the mate- 
rial with whieh tht M 1 pictures are painted proves 
that they are in oil The Academy of Fine Arts has 
instituted a committee to examine into this diseo- 
\ cry. and to make an exact icport on the subject.”] 

[I)AM, Anthony \vn, horn at Middleburg, 
painted marine subjects of large dimensions. He 
dwindled about the middle of the last centuiy.] 

[DAM, Gautier, born at Doit in 1726, was a 
scholar of Sehouman, whose maimer he followed 
for some tune, but ultimately became an imitator 
and cop\ Ft of Cuvp and Backhuysen. He died at 
Dorr in I7 S 5 or 1 7 46.] 

DAMBRUX, . This artist was a native 

of France, and fiourudied about the year 1760 He 
engraved several plates after the Fiench painters, 
representing conversations and musical parties, 
which aie neatly executed with the graver. 

DAME, Giles l\. Florent Le Comte mentions 
this artist as the engraver of several plates, repre- 
senting Holy Families, and other devotional sub- 
jects, m which he imitated the style of Claude Mel- 
lan, but not very successfully. 

[DAMERY, "Jacob, a painter of fruit, flowers, 
and vases, was probably a native of Liege. He 
went to Rome when young, and, it is believed, re- 
mained there till his death, which occurred m his 
fifty-sixth year. There are engiavmgs by him with 
the date 1657.] 

[DAMERY, Si mo\, born at Liege in 1597, went 
to Italy and distinguished himself as an historical 
painter He died at Milan in 1640.] 

[DAMERY, Wautier, or Walter, born at 
Liege m 1614, was a scholar of P. da Cortona. He 
painted history and landscape. After being some 
time in Italy he visited Pans, and leturned to his 
ow T n country, v T here he died in 1678.] 

DAMIAN I, Felice. This painter was a native 
of Gubbio, and flourished from the year 1584 till 
1606. He is by some supposed to have been edu- 
cated in the Venetian school, and his picture of the 
Circumcision, in S. Domenico, partakes of that 
style ; but in general his works evince more of the 
Roman taste, w T hich he probably acquired under 
Benedetto Nucci. One of his esteemed works is 
the Decollation of St. Paul, at Castel Nuovo, in Re- 
canati ; the expression in the head of the Martyr is 
admirable, the drawing correct, and the colouring 
brilliant and harmonious. It is dated 1584. About 
twelve years afterwards he decorated two chapels 
in the church of Madonna de Lumi, at S. Severmo, 
'With pictures representing the Life of the Virgin 
and the Infancy of Christ, But his most admired 
production is the Baptism of S. Agostmo, in the 
church dedicated to that saint at Gubbio ,* a grand 
composition of many figures, finely grouped, with 
an admirable expression of piety in the heads, and 
enriched with noble architecture, painted in 1594, 
[He was living in 1616.] 

DAMINI, Pietro, was born at Castelfranco m 
1592, and, according to Ridolfi, was a scholar of Gio 
Batista Novelli, who had been educated in the 


school of Palma. Such was the extraordinary ex- 
pectation occasioned by the early display of his 
talents, that some writers have not hesitated to af- 
firm that he would have equalled Titian if he had 
not died joung, an assertion, which, as Lanzi ob- 
serves, may be regarded as an hypeibole. Theie are 
many oi his works at Castelfranco, Vicenza, Ciema, 
and parficulaily at Padua, m which city, in the 
church of Clemente, is his picture of Christ giving 
the Keys to St. Peter ; and m the church of ll 
Santo, Ins most celebrated work of the Crucifixion, 
with the Yngm Mary and St. John, a picture of 
extraordinary beauty, and of the most harmonious 
colour . In the cloister of the P&dn Serviti, at Vi- 
cenza, he painted several pictures of the Life of S. 
Filippo, the founder of their order. The style of 
Damim is vague and elegant, but he is by no means, 
umfoim. He appears to have frequently changed 
his manner, in search of gi eater perfection; and. his 
last works are evidently his best. He had acquired 
distinguished reputation when the states of 
Venice were afflicted with the plague in 1631, to 
which contagion lie fell a victim. He had a brother, 
DAMINI, Giorgio, who was an excellent por- 
trait painter, as w r ell as of historical subjects of a 
small size, who was carried off by the same dreadful 
calamity. 

DANCE, Nathaniel. See Holland. 
DANCKERT, or DANCKERS, Cornelius, a 
Dutch engraver, born at Amsterdam in 1561. He 
established himself at Antwerp as a printseller, 
where he engraved several plates of portraits, and 
other subjects, w r hich are not without considerable 
merit. Among others, we have the following by him : 

PORTRAITS. 

Gustavus Adolphus, King of Sweden. 

Jacob Wassenaer, Lord of Obsdam. 

Cornelius de Wit, with a Battle m the back-ground. 
John Calvin , oval. 

John Casimir, Count of Nassau. 

SUBJECTS FROM HIS OWN DESIGNS. 

Four, of Figures on Horseback, called the Monarchies ; 
representing Ninus, Cyrus, Alexander, and Caesar, with 
emblematical ornaments. 

Seven, of the Planets, with Emblems. 

The Seven Wonders of the World, with the same. 
Twelve, of the Sibyls ; full-length. 

Twelve, of Animals and Birds 
Sixteen Views in Holland. 

One hundred Subjects from the Old Testament , four on 
each plate, twenty-five plates. 

A set of Pimts of the Ruins of Rome 

Meleager and Atalanta ; an etching , after R. Picou . 

DANCKERT, or DANCKERS, Dancxer. 
This engraver was the son of the preceding artist, 
born at Antwerp about the year 1600. He suc- 
ceeded his father in his establishment of a print- 
seller, and surpassed him in his talent as an en- 
graver. His plates are sometimes only etched, but 
more frequently finished with the graver. We have 
by him a considerable number of plates after Berg- 
hem, Wowermans, and other painters. And he 
also engraved some portraits, and other subjects, 
from various masters. We have by him : 

The Portrait of Charles II , King of England. 

The Depaiture of Charles II. for England at the Restor- 
ation 

Venus and Cupid, with a Satyr ; after Titian. 

VARIOUS PRINTS AFTER BERGHEM. 

Hawking, called Het VinkebaantjL 
A Stag Hunt, called Be Hartenjagt. 

Four, of Landscapes and Figures, in one of which is a 
Man passing a Bridge. These axe considered his best 
prints ; after Rerghem 
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Four smaller plates, of Landscapes and Figures 
Si\ middle-sized plates, in the title print a Shepherd 
ruling on an Ox playing on the Flute, and a Shep- 
heidess dancing 

Four large plates of Landscapes ; on the title print is in- 
scribed, Danckert Danckerts , fee et exc 
A set of fine Etchings ; after Wt owe) mans. 

[There were several artists of the name of Danckers, 
who flourished about the middle of the 17th cen- 
tury ; but the accounts of them are very confused. 
Balkema mentions a Jan Danders who painted a 
picture hearing date 164S. Henry, it is also said, 
made copies of Titian and Palma ] 

DANCKERT, or DANCKERS, Henry. This 
artist was most probably of the same family, al- 
though horn at the Hagne about the year 1630. He 
was bred an engraver, but afterwaids was recom- 
mended to study painting, and went to Italy for 
improvement. On his return to Holland he ac- 
quired some reputation as a landscape painter, and 
was invited to England by Charles II , who em- 
ployed him m designing views of the royal palaces, 
and of the sea-ports of England and Wales. In the 
collection of James II. there were twenty-eight 
landscapes and views by this master. He engraved 
a few plates, as follow : 

The Portiait of Charles II ; aftey A Hanneman , in- 
scribed, Hen. Danckers, Hagce Batavus , sculp 
A large View of Amsterdam and the Y, with Shipping ; 
m three sheets 

A set of Views of the Palaces and Sea-ports in England 

DANCKERT, or DANCKERS, Justus, an en- 
graver of the same family, by whom we have the 
following plates : 

The Portiait of William III , Prince of Orange, after- 
wards King of England. 

The Portiait of Casimir, King of Poland. 

Seven plates of the Gates of Amsteidam. 

DANCKERT, or DANCKERS, John. This 
artist was a native of Holland, and resided at Am- 
sterdam about the year 1657- He painted history 
with some reputation, and etched a few plates, 
among which is a print representing Venus reclining 
on a couch ; after Titian. 

DANDINI, Cesare. This painter was horn at 
Florence about the year 1595 He was first a 
scholar of Francesco Curradi, but afterwards stu- 
died under Domenico Cresti, called Passignano, and 
Cristofano Allon. Under these masters he acquired 
a tolerable correctness of design, and an agreeable 
tone of colouring. One of his best works is a pic- 
ture of S. Carlo, with other saints, in one of the 
churches at Ancona. He also painted easel and 
cabinet pictures, which were admired for their neat- 
ness and finish. He died in 1658. 

DANDINI, Vincenzio, was the brother of the 
preceding artist, born at Florence in 1607. After 
receiving some instruction from his brother, he went 
to Rome, where he studied some time under Pietro 
da Cortona, whose style he followed. He was an 
eminent painter of history, and, according to Orlandi, 
was made principal of the Academy at Rome, on 
which occasion he painted a large picture which 
gained him great reputation. He returned to Flo- 
rence, where he executed several works for the 
churches. In the Chiesa di Ogmssanti is an ad- 
mired picture of the Conception. He was employed 
in the palaces of the Grand Duke ; m one of which 
he painted a ceiling, representing Aurora with the 
Hours, much in the style of Pietro da Cortona. He 
died at Florence in 1675. 

DANDINI, Pietro, was the nephew of the pre- 
ceding artist, and the son of Cesaie Dandini, born 
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in 1646. Having lost hh father mhrn he uav uh'x 
four years of age, he wa^ taken under the protection 
of his uncle, who instructed him in the prineipl* ^ he 
had himself adopted of the of Corn urn. He 
afterwards travelled through great part of Italy, and 
improved himself by studying the gn arimaMers of 
the Venetian and Lumbaid mAiouK < hi hi*, n turn 
to Florence he was patronized by the Grand Duke 
Cosimo III., for whom he painted mam works m 
oil and in fresco, it is to be lamented, that the 
avarice of this mtist led him into a slight and negli- 
gent manner of finishing Ins works; to winch he 
was the more easily tempted by the possession of 
uncommon facility of execution. Lanzi mentions, 
as one of his most important works, the Cupola of 
St Mary Magdalene, at Floience. In the church of 
S. Maria Maggiore is a picture of S. Fianeeseo; 
and in the church of the Servi monks is an altar- 
piece representing a Saint of their order officiating 
at the altar. He died m 1712. 

DANDINI, Ottavia.no, was the son of the pre- 
ceding artist, and painted history in the style of his 
father. Some fresco paintings m the cloister of S. 
Spinto, a picture of several saints m S. Lorenzo, 
and his works m the church of the Magdalene at 
Pescia^evmce the respectability of his talent. 

DANEDI, Giovanni Stefano, called. Mont- 
alto. This painter was bora at Treviglio, in the 
Milanese, in 1608, and was a scholar of Cavaliere 
Morazzone. During a long residence at Milan, he 
painted a great number of pictures for the churches 
of that city, and in the state. One of his best works 
is the Martyrdom of S. Guistina, in S. Maria m 
Pedone. He died at Milan in 1689. 

DANEDI, Gioseffo, called Montalto, was the 
brother of the preceding artist, born at Treviglio in 
1618. When young he went to Rologna, where he 
entered the school of Guido Reni. On leaving that 
master he settled at Turin, where he executed some 
works for the public edifices. Towards the latter 
art of his life he joined his brother at Milan, where 
e was much employed. In the church of S. Se- 
bastiano is a fine picture by this master of the Mur- 
der of the Innocents. He died in 1688. 

DANET, John. See Duvet. 

DANET, Leon. See Daven. 

[DAN I ELL, Thomas, a member of the English 
Royal Academy, commenced his artistic career as a 
painter of English landscape scenery, with some at- 
tempts at poetical composition. At the age of 35, j 
he went to India with his nephew, William Daniell ; 
they were absent about ten years, gathering mate- 
rials for their great work of “ Oriental Scenery,” 
which was published m 1808, in 6 volumes, the 
whole of which, with the exception of the volume 
of “ Excavations,” was executed by William. He 
seldom painted any but Indian subjects. His death 
occurred in 1840, at the age of 91 years. The works 
of William Daniell are so blended with those of his 
uncle Thomas, that they may be considered, artist- 
ically, as one, though some give the preference to 
the latter. William died in 1837, aged 64.] 

[DANKS, Francis, surnamed the Tortoise, was 
born at Amsterdam in 1650, where he died in 1703, 
He painted history and portraits, and showed con- 
siderable talent m modelling and sculpture.] 

DANNOOT, Peter, a Flemish engraver, who 
flourished about the year 1690. He engraved a 
plate representing the Head of Christ crowned with 
Thorns, after Rubens , and a Portrait of Pere Mas- 
trille. 

[DANTE, Girolamo, an Italian painter, men- 
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tinned by Zanetfi and Lanzi as a scholar of, and 
aslant to Titian m some of his less important 
works. It is said that m copying the originals of 
his master, Ik* attained so high a degree of excel- 
lence, that such of his pieces as were retouched by 
Titian hid defiance often to the judgment of those 
who are considered exact connoisseurs. He also 
produced works of his own design; the altar-piece 
attributed to him at San Gnnanm m Olio reflects 
credit on so great a school.] 

[DANTI, P u>rl Ignizio* a Dominican, em- 
ployed bv Pope Gregory XIII to decorate the walls 
of the Vatican with geographical delineations of 
ancient and modem Italy. He was born m Perugia, 
of a family d**\oted to the fine arts, and was a man 
of superior knowledge and judgment. The pope 
having determined to complete the continuation 
of the gallery of Raphael in conformity with the 
original plan, and to paint four subjects in eveiy 
arcade of the gallery, all from the New Testament, 
Danti was employed by him to superintend the 
work ; it being found, by experience, that the en- 
tire abandonment of a design to the direction of 
practical ai lists is injurious to its execution; for 
there are few that, m the choice of their inferior 
assistants, are not governed by influence, avarice, 
or jealousy. The selection, theiefore, was reserved 
to Danti, who, to an excellent practical knowledge 
of the ait of design, united moral qualities that in- 
sured success; and under his direction the whole 
work w as regulated and conducted m such a man- 
ner that the spirit of Raphael seemed to be recusci- 
tated in the precincts of the Vatican.] 

DANTI, Teodor a. This lady is mentioned in 
the Vite de Pitton Perugini , by Lione Paseoli, who 
states her to have been born at Perugia in 1498. 
She painted small pictures, in imitation of the style 
of Pictio Perugino. She died m 1573. 

[DAN US, Miguel, a Spanish historical painter, 
born at Majorca, studied first at Valentia, and 
afterwards in Italy in the school of Carlo Maratti. 
After an absence of several years he returned to his 
own country, where he painted, m the manner of 
his master, the pictures m the cloisters of the con- 
vent of the Secours at Palma ; and others wdiich are 
to be found in the collections of the inhabitants of 
Majorca.] 

DANZEL, Jerome, a modern French engraver, 
born at Abbeville m 1755. He was a pupil of 
Flipart, and has engraved several plates in a firm 
and neat style. He was received a member of the 
French Academy. We have by him the following 
prints : 

An old Man, half-length ; after Rembrandt. 

A Flemish Merry-making ; after Tilborgh 
Venus and Adonis ; after J Bethon 
Venus and iEneas; after Ant. Boisot. 

Alexander giving Campaspe to Apelles ; after Lagrenec 
Socrates pronouncing his Discourse on the Immortality 
of the Soul; after Sant. 

The Roman Chanty, after IV, IV. Coy pel 

Vulcan presenting to "Venus the Arms of JEneas ; after 

* Boucher. 

The Rape of Proserpine ; after Vzen. 

DARET, Peter, a French engraver, born at 
Paris about the year 1610. After receiving some in- 
struction in engraving, he went to Rome m search of 
improvement, where he passed a considerable time. 
He engraved a great number of plates; they are 
chiefly executed with the graver, and are not with- 
out merit in point of neatness, though very deficient 
in taste and correctness of drawing. His work ex- 
tends to upwards of four hundred prints, among 
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which are the following. He frequently marked 
his plates B 

PORTRAITS. 

Bm-t of Alexander the Great, with an explication from 
Plutaich 

Pope Alexander VII 

Chaika I of England. 

Henry de Bouibon, Prince of CondA 

Charlotte Maigaret de Montmorency, Princess of Condh. 

Maigaret Gaston, Duchess of Oilcans. 

Vladislaus IV , King of Poland. 

SUBJECTS AFTER VARIOUS MASTERS. 

St John sitting m the Deseit with his Lamb, after 
Guido. 

The V irgm suckling the Infant ; after Caracci. 

St Peter delivered horn Prison ; after Domemchmo. 

The Entombing of Christ , after Lai occio 

A Holy Family, with an Angel presenting Fruit to the 
Infant Jesus , after S. Vouet. 

The Dead Christ/ with the Marys , after the same. 

St. Jerome, half-length; after Blanchard. 

Thetis ordering Vulcan to 1 " forge the Arms of Achilles; 
a ft e o the same . 

A Chanty with Five Childien ; after the same 

The Visitation of the Vugin to St Elisabeth; after Cor - 
neille. 

The Vugm and Infant ; after Sarazin 
He also engraved one hundred small plates for a 
work entitled, La Doctrine des 3Iceurs , after the 
designs of Otho Voenius, 1646 ; and a great number 
of portraits for a publication entitled, Tableaux his - 
toi iques oil sont grates les illust > es Frangois, et Etr an- 
gers de Hun, et V autre sexe, par Pierre Daret, et Louis 
Boissevin , published in 1652 and 1656. 

DARGEN VILLE, Anthony J oseph Dezalier, 
a French amateur and writer on art, who resided at 
Paris about the year 1750. He was the author of a 
work entitled Abrege de la Vie des plus fameux 
Peintres, published first at Paris in quarto, in 1 755. 
According to Basan, he etched several plates of 
subjects and landscapes, from his owm designs. 

DASSONVILLE, Jacques, a French engraver, 
born near Rouen in 1719. We have by this artist 
about fifty etchings, in the style of A. Ostade, and 
although they are by no means equal to the playful 
point of that master, they are not without consider- 
able meiit. 

DAUDET, John Baptist, a French engraver, 
born at Lyons m 1737. He was the son of a print- 
seller, who sent him to Paris, where he became a 
pupil of J. G. Wille. We have some landscapes 
and marines, neatly and spiritedly engraved by 
him, as follow : 

Two Landscapes, with Figures and Cattle ; after Berg - 
hem ' 

An Italian Landscape, with Figures and Cattle ; after 
Both , and Berghem 

A Stag-hunt, etched by Bunker , and finished by Vaudet; 
after Wowermans. 

Italian Rums , after C Poeleniburg. 

The Corsican Fishermen ; after V&rnet. 

The Washerwomen ; after the same. 

Two, of Roman Ruins ; after Dietncy . 

Evening , after the same. 

DAVEN, Leon, sometimes called Daris, or 
Danet. The place of nativity of this engraver has 
not been satisfactorily ascertained. All that . is pre- 
cisely known of the circumstances of his life is, that 
he distinguished himself as an engraver at Rome 
and Florence about the year 1540, and that he ac- 
companied Francesco Primaticeio to France, and 
engraved some plates after the works of that master 
at Fontainbleau ; he had previously executed several 
plates after the pictures of that great painter before 
he visited France, and appears to have been par- 
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ticularlv attached to him. His works are chiefly 
etched m a broad, bold, and singular manner ; they 
possess however considerable merit, and are esteemed 
by the judicious collector* His plates are frequently 
marked with the initials L. D. The following are 
his principal prints : 

SUBJECTS AFTER FR INCESCO PRIMATICCIO, 

Chiivt with a Gloi\ of Angels 

The Virgin m the Clouds, sui rounded by Angels 

The Holy Family, with St Elisabeth and St John. 

Christ Tilumphant 

St Maiy of Egypt taken np to Heaven by Angels. 
Alevandei taming Bucephalus. Fontambleau. 

The Marriage of Alexander and Roxana Ditto 
The Death of Cleopatra. 

Jupiter and Danae 

The Bath of Venus ; a grand composition. 

Mars and V enus 
The Rape of Pioserpine. 

Diana reposing after the Chase, Fontainbleau. 

Hercules and 'Dmphale 
Cadmus combating the Dragon. 

A Sacufice to Puapus. 

Cupid blinded, mounted on an Ass, with two Satyrs, and 
a Man blowing a Ti unipet. 

The Death of Meleager. 

The Rape of Europa 
The Continence of Scipio. 

SUBJECTS AFTER VARIOUS MASTERS. 

Francis I. surrounded by his Courtiers, a Child kneeling 
presenting him a Pomegianate ; after II Rosso 
Francis I. marching to the Temple of Glory ; after the 
same . 

The Death of Adonis , after the same. 

Psyche attempting to get watei at the Fountain guard- 
ed by Dragons, is aided by the Eagle of Jupiter; after 
L. Penm 

Parnassus, with Apollo and the Muses ; after the same. 
The Body of Patioclus taken from the Field of Battle ; 
after Giulio Romano 

Circe drinking m presence of the Companions of Ulysses , 
after Parmegiano . 

DAVID, Charles, a French engraver, born at 
Pans about 1605. It is not ascertained by whom he 
was instructed, but he ranks as a very respectable 
artist among the engravers of his time. His plates 
are executed with the graver m a clear, firm man- 
ner, and his drawing is tolerably correct. His prints 
are held m considerable estimation. He usually 
marked his plates C. D. F. or C. D. The following 
are by him : 

Ecce Homo, or Christ shown to the People hy Pilate ; C. 
David , so 

The Virgin and Infant with Angels ; after J B. Cham- 
pagne. 

The Virgin with S ‘Bernard , after Ph. Champagne 
A iSTuise carrying a Child ; with six verses ; C. David. 
The Roman Charity. 

Twelve, of the Labours of Hercules ; after Fra s Flons 
Sixteen, of the Cries of Rome , copied after Villemena 
with such exactness that they may easily he mistaken 
for the originals 

"Wisdom awaking a Man sleeping ; after Champagne 
A set of Landscapes , after M and P. Brill 
A Print, after Callot , representing a Man with a Snail 
on his Finger, with a Goat wearing a Crown of Snails 
on its Head, very scaice. 

DAVID, Jerome, a French engraver, brother to 
the preceding artist, born at Paris about the year 
1608. He engraved a considerable number of plates 
in the same style as his brother, many of which are 
portraits. The work of the two brothers consists of 
about two hundred and twenty prints. Jerome 
marked his plates sometimes with the letters H. D. 

F. or with the ciphers BForHJ . We have 
by him : 

Charles I., King of England, on Horseback ; H. David , sc. 

204 


Henrietta Maria* hi« Quot n, on TIor-» buck ; the same. 
Anne, Queen of France . thi same. 

Gaston of France, Duke of Oik am 
Cardinal Richelieu ; H. Dm id, ,v\ 

Giovanni Batista Montano, ^t-kbrated sculptor. 1621* 

SUBJECTS AFTER VARIOUS M VOTERS, i\”H IIIS 
OWN DESIGNS'. 

The Heads of the Philosophers, thim-six Plates finm his 
own designs 

Adam and E\e driven fiom Paradise, II Dai id 

Clu ist bearing the Cro«s , a fin Id cole Fermi a. 1630 

Ecce Homo ; 'after ( Utn a no 

The Virgin of the Rosan ; after Guido. 1633. 

The Assumption of the Virgin , after Camille Pro - 
caccini 

St, Francis of Paola , afto Robert Picon 
He etched forty-two plates from the designs of Mon- 
tano, of churches, tombs, and altars at Rome, pub- 
lished by Soria. 

DAV ID, Cl iude. This artist is noticed hy Vir- 
tue as the engraver of a plate from a model of a 
Fountain, with the Statues of Queen Anne, the 
Duke of Marlborough on Horseback, with River 
Gods, intended to have been erected at the Conduit 
in Cheapside. The print is inscribed Opus Equitis 
Claudn Dai id, comitatus Burgundire. 

DAVID, Feuncis Anne, a modern French en- 
graver, born at Paris m 1/41. He was a pupil of 
Le Bas, and has engraved several plates of portraits 
and various subjects in a neat, finished style, among 
which are the following ; 

PORTRAITS. 

Monsieur, brother of Louis XVI , after Drouais. 

Denis Diderot, aftei L. M Vanloo 
C. G de Choiseul, Due de Pia&lin , after Roslin 
Catherine II , Empress of Russia ; after Mad Rameau, 
Gaspard Netscher, painter, his Wife and Son , after a 
picture by himself. 

Charles I. of England with his Family ; after Vandyck. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Dutch Sportsman , after G Metzu. 

The Green-market at Amsterdam , after the same. 

The Quack Doctor ; after Karel du Hardin. 

The Bull ; after Paul Potter 

Two Views of the Gulf of Venice ; after Vernet. 

Two Views near Dunkirk ; after the same. 

Adam and Eve m Paradise ; after Santerre. 

[DAVID, Jacques-Louis. This very eminent 
French historical painter was born at Paris in 174S, 
and was a scholar of Vien, whom he accompanied to 
Rome, on his appointment to the directorship of the 
French Academy m that city. He there made 
numerous studies of the antiques and the works of 
the old Italian masters. He returned to France in 
1780, and distinguished himself by many classic 
productions. Louis XVI. commissioned him to 
paint a picture; and the subject he chose was the 
return of Brutus to his house after the condemnation 
of his sons. He took an active part in the revolu- 
tion, and narrowly escaped the fate that befell many 
of the leaders. Having regained his liberty, he ap- 
plied himself solely to his art, and produced some of 
his best works. N apoleon held him in high esteem, 
and he added to the emperor’s glory by a flattering 
representation of him in his celebrated passage of 
Mount Saint Bernard, and other grand scenes of his 
reign. When the Bourbons returned, l)avid was 
banished. Oblivion and Pardon , which preceded 
them, were found to be words of equivocal or no 
meaning, as in the mouth of Charles II. of England. 
David retired to Brussels, where he received all the 
homage due to his great talents, tie continued to 
paint till his seventy-eighth year, and produced 
many fine works during his exile. The govern- 
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xncnt refund his faniilv flu* sad favour of bringing 
his body to Franco foi mtvnnont ; but the artists and 
people of Franco honour'd his memory, and still 
consider him tlio great iv-iuri r of painting m that 
eonnm*,] 

DA VI D. Lomn too Amomo, This painter -was 
horn at Lugano m KFH Aftci studying some tune 
at Milan, nmhr the Gavahcie Cano, and Ercole 
Proeacenii, ht* uent to Bologna, whine he entered 
the school of Carlo Cignam. He \\«r a painter of 
some eminence, and ga\e pioof of his abilih in the 
churches and com cuts at Milam ami at Venice. In 
the chin eh of S. Sihestro. m the latter city, is a 
picture of the Nativity, moie resembling the finished 
style of Canid lo, than the other Pi oeacemi. lie 
also painted portraits of many of the distinguished 
persons of 1ms time. 

DAVID, Lot is. According to Professor Christ, 
this engraier nourished at Venice about the year 
1667. AVe ha\e by him an upright plate, of' the 
Taking down from the Cross, engraved m a clear, 

neat style. It is marked with the cipher 

DAVIS, Edward le. an engraver, stated in the 
Anecdotes to have been a native of Wales. He ap- 
pears to have floui iHied about the year 1670. He 
was articled as a pupil to Loggan, but not being 
treated to his satisfaction, he lied fioni his indenture 
and went to France. On his return he engraved 
some portraits and other subjects, which have not 
much to recommend them independent of the inter- 
est excited by the characters they represent. We 
have by Mm : 

PORTRAITS. 

Charles II seated, the Head was afterwards effaced, and 
that of King William III. substituted in its place 

James, Duke of York 

Catherine, Queen of England, whole-length; after J. 
B. Cat pets. 

William, Prince of Change , after Lely 

Mary, Piincess of Orange ; after the same. 1678. 

The Duchess ot Portsmouth. 

General Monckc 

Charles, Duke of Richmond ; 1672, when a boy. 

Stephen Monteage. 1675. 

Bertram de Ashbmnham, engraved for Guillim’s He- 
raldry. 

A Merry-Andrew; after Francis Hals , inscribed Ed- 
ward le Davis , Londim, sculp. 

SUBJECTS AFTER VARIOUS MASTERS. 

St. Cecilia with Angels ; after Vandyck 

An Ecee Homo; after Cdracci , ^ery scarce 

A Holy Family ; after a basso-relievo by Algardi. 

DAULLE, John, an eminent French engraver, 
born at Abbeville in 1703. He received some in- 
struction from his fellow citizen Robert Hecquet, an 
artist little known, and afterwards went to Pans, 
where his merit was not long unnoticed, and he was 
received into the Academy m 1742. < He engraved 
several plates of portraits, with historical and other 
subjects, which are chiefly worked with the graver 
in a clear and Arm style, and which entitles him to 
the rank of one of the ablest artists of Ms time. 
The following are Ms principal plates : 

portraits. 

Catherine, Countess of Feuquieres, Daughter of P. Mig- 
nard, holding the Portrait of her Father ; P. Mignara, 
pm. J. Daulle, sc. 

Hyacinth Rigaud, paintei ; engraved for his reception at 
the Academy m 1742. 

Margaret of Valois, Countess of Caylus , after Rigaud 

Charles Edwaid Stuait, son of the Pretendei , 1744; 
scarce. 

Clementina, Princess of Poland ; his consort ; scarce 


John Baptist Rousseau , after J Ared. 

John Manctte, en^iwver, after Pesne. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Magdalene, after Corcggio, for the Dresden Gal- 
lon- 

IWjvneswith his Lantern , after Espaqnoletto } the same 
The two smiN ol Ruben-. , after that painter , the same. 
Neptune appeasing the Tempest, after the same. 

A Chant} w ltli Thiee Chihli en ; after Albano. 

The Tuumph of Venus , after Boucher . 

Latona. engined m 1702, after J Jouienet 
Emu, Maunes and othei subjects ; after Vernet. 

The Bath of Venus , after Raoux. 

Two subjects, after G Metzu. 

Jupiter and Calisto ; after N Poussin 

[He died at Paris in 1763.] 

[DAWE, George, an English portrait painter, 
and a member of the Royal Academy, spent much 
of his artistic life in Russia, where he painted, it is 
said, about 400 portraits of the chiefs and leaders of 
the Russian army, who had, with the assistance of 
the snow, vanquished Napoleon. He had painted, 
before he left England, some pictuies of a higher 
grade, one of which, “ a Mother seeking her Child 
m an Eagle’s E}rie," at ti acted great attention. He 
made much money by his expedition to Russia, but 
did not live to enjoy it ; for he died six weeks after 
his leturn to England m 1829. His portraits are 
reckoned good likenesses of the persons, but not ex- 
pressive of character.] 

DAWE, Philip, an eminent English engraver in 
mezzo tinto, who flourished about the year 1771. 
He engraved several subjects after II. Mot land, and 
among other poi traits by him we have those of Mrs. 
Yeates, m the character of Electra, after Cotes ; and 
Admiral Sir Charles Hardy, after Hudson. 

DEAN, John, an English engraver m mezzotmto. 
He was a pupil of Mr. Valentine Green, and has 
scraped several plates of portraits and other subjects 
in a very respectable style. The following are 
among his best plates : 

PORTRAITS. 

James, Earl of Aberoorn, after Gainsborough 
James Caulfield, Earl of Charlemont , after Ltvesy 
Geoige Vernon, Lord Vernon, after Gamsborough. t 
The Son of Sir Watkm Williams Wynne, -when a child, 
as St John; after Reynolds. 

Elizabeth Hamilton, Countess of Dei by; after Romney 
Lady Elizabeth Wmdham, when Lady Herbert, with 
her Son , after Reynolds 
Lady Gertrude Fitzpatrick , after the same. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Four Evangelists, after Rubens and Jordaens. 

St. Anthony of Padua ; after Murillo 
DECKER, Cornelius, a German engraver, who, 
according to Professor Christ, resided chiefly at Nu- 
remberg. He appears to have been much employed 
by the booksellers, and executed several plates in a 
coarse, harsh style. They are principally etched 
from his own designs ; among his best prints are 
those engraved for Athanasn Kercheri Turns Babel. 
He sometimes marked his plates with the cipher 

$)• 

DECKER, Francis. It is surprising that this 
painter has not been noticed by any authority, al- 
though his pictures are to he met with m almost 
every collection, and possess great merit. He was a 
native of Holland, and painted landscapes in a very 
pleasing and natural style, resembling the charming 
productions of Ruysdael, without the servility of an 
imitator. From the appearance of his pictures, it is 
probable that he lived about the same time. 
DECKER, I. de. Mr. Strutt mentions this artist 
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as the engraver of a small copy of the print repre- 
senting the Treaty of Munster, engraved by Suyder- 
hoef, after Terburg , In which he attempted to imitate 
the st vie of the original, but with no great success. 

[DECKER, or DEKKER. There are no less 
than nine artists of this name enumerated by differ- 
ent writers, with admirable confusion, in apportion- 
ing their respective works. The distinguishing 
names are Adrien, Coenraet, Francois, Jan, Jacques, 
Cornelius, Charles, Custos, and Paul. Some call 
the landscape painter Coenraet, others Charles, or 
Henry, each saying that his pictures resemble those 
of Ruisdael ; Custos and Francis are said to have 
painted grotesque subjects ; Adrien is said to have 
been a scholar of Everdingen ; Jan, a painter of in- 
teriors, conversations, and landscapes in the manner 
of Murant; and Paul, an architect and engraver. 
The Dekker with whose works we are best ac- 
quainted in England, is the one who, without being 
an imitator or copyist of Ruisdael, painted similar 
views on a small scale, and also weavers’ workshops. 
It is probable that he was the scholar of Everdingen; 
Adrien Ostade and Adrien Van de "Velde have orna- 
mented some of his landscapes with figures and 
cattle. The works so ornamented Balkema ascribes 
to Conraet, and says that engravings by him have 
been discovered, signed Haerlem, 1685 Brulliot, 
after Heineken, says Charles was an engraver, and 
flourished about the commencement of the 18th 
century, and he calls the painter Cornelius.] 

[DECLOCHE, N., a painter of Liege, who lived 
about the middle of the 18th century. He painted 
battle-pieces in a spirited manner ; and also sacred 
subjects, two of which are in the church of St. 
Jacques at Liege.] 

[DEFRANCE, Leonard, born at Liege in 1735, 
was a scholar of J. B Coders ; he painted historical 
pieces of large and small dimensions, also land- 
scapes, game, fruit, flowers, and architecture. He 
was the first professor of design to the Academy at 
Liege, estabhshed by Prince Velbruck, and after- 
wards filled the same situation in the school of the 
central department of Our the. He died in 1805.] 
DEHNE, J. C., a German engraver, who flour- 
ished about the year 17*23. He engraved several 
portraits for the work entitled leones Bibliopolarum 
et Typographorum , published at Nuremberg. We 
have also by him a great number of plates, repre- 
senting, in the most ludicrous manner, the gods, 
goddesses, heroes, &c. of antiquity. 

DELARAM, Francis, an English engraver, who 
flourished about the year 1620. He was contempo- 
rary with Elstracke and the Passes, and engraved 
several plates in the neat but formal style which was 

E revalent at that time. His portraits are the best of 
is works, and they are now become scarce. The 
following are his principal prints : 

portraits. 

King Henry VIII. 

Queen Mary, holding a Paper. 

Queen Elizabeth. 

James I ; as large as life. 

Henry, Prince of Wales, son of James I 
Frances, Duchess of Richmond and Lennox 1623. 
Henry Percy, Earl of Northumberland. 1619. 

James Mountagu, Bishop of Winchester. 

Henry Percy, Eail of Northumbeiland 
John, Bishop of Lincoln, with Angels playing on Musical 
Instruments, and six Latin verses , a curious print 
Sir Henry Mountagu, Chief Justice of the King’s Bench 
Sir Horatio Vere, with an armed Soldier on each side. 
John Abbot, Bishop of Salisbury 
Sir William Segar, principal Herald at Arms. 

Sir Thomas Gresham, holding a Globe. 
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George Withers, poet, 1622 ; Xtr haheo t nee can o, n*c 

euro . 

Frontispiece to Withers's Preparation tu the Psufhr, 

1619. 

to the Seien Gohh n Cantlh \ftchs 1 6*2 1 

to Sero Ctf'Strr, or Mona? t ktt to {* rrm tL 1627 . 

[DELCOUR, Jan Giles, a painter of Liege, was 
a scholar of B. Flemael, but went to Italy to rindv 
the works of the gieat masters. He made copies of 
some of Raphael's pictures, v hieh were considered 
excellent. These are said to exist at Liege, where 
there are also some original pictures by him in the , 
churches. He died in 1694.] 

DELEN, Dirk, or Theodore, van. This painter 
is intioduced by M. Descamps, among the artists 
bom about the year 1635. He was a native of 
Heusden, and w r as instructed by Francis Hals, under 
whom he studied some time, but his prevailing taste 
for architecture and perspective led him to a par- 
ticular application to those branches, and he became 
a very eminent painter of view's of churches, tem- 
ples, and palaces, both interior and exterior. His 
pictures of that description aie frequently decorated 
with figures by some of the most eminent of his 
contemporaries, particularly by Van Harp, which 
is no small addition to their value. The works of 
this master, with the advantage of similar assist- 
ance, are found m many distinguished collections. 
[There is much uncertainty respecting the exact 
time of this painter’s birth and death. "His name is 
written Daelens , JDalens, Delms, by different biogra- 
phers, and he is confounded with Dalens the land- 
scape painter.] 

DELFINO, Carlo, a French painter, with an 
Italianized name, who, according to Lanzi, flour- 
ished at Turin about the year 1664, and was painter 
to the court. He was also employed for the 
churches, but his works are in no great estimation, 
abounding with the most ridiculous absurdities. In 
the church of S. Carlo, is an altar-piece by him, de- 
scribed by the above author as a most ludicrous 
composition. 

DELFOS, A., a Dutch engraver, who, according 
to Basan, flourished about the year 1760. We have 
by him, 

A Landscape, with Figures and Animals ; after Berghem. 

A Sea-port, with Shipping ; after the same. 

Several Views in Flanders, with Boors; after D. Teniers. 

DELFT, or DELPHIUS, William James, a 
Dutch portrait painter, but more celebrated en- 
graver. He was born at Delft in 1580, and received 
his first instruction in design from his father, Jacob 
van Delft, a portrait painter of little celebrity. He 

E ractised some time in the style of his father, but 
aving attempted to engrave some plates after the 
portraits of Mirevelt, whose daughter he had mar- 
ried, his success was such as to induce him to 
abandon painting, and devote himself entirely to 
the graver. He handled that instrument with un- 
common freedom and clearness, and his heads are 
finely drawn. The plates he executed in the earlier 
art of his life are more neatly finished than thosfe 
e afterwards produced, but the latter are engraved 
in a bold open style, producing a fine effect. His 
plates are sometimes signed with his name, at 
others he used a cipher, composed of a G. and a D. 

thus, (fe- Although Delft has engraved several 

English portraits, and assumed the title of engraver 
to the king, it does not appear from Vertue thatf he 
was ever in England. The following are his prin- 
cipal portraits : ' 
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Ga'vjuu, i omit tU* r.uum Pi SI 
Louisa, Count* 8n d« t'o'igm lo27. ^ 

Florentio, Count of CiueubuH-h 1027 
Catiu'iim*. Count* ot CuMuboirh. Pwfi 
Philip William, Prince of Oiana*'. Pj2S. 

Mun* Antonio da Donums, Art nhishop of Spalatro 
Kir I}u‘i'u \ Cara tun, Amb i^vulor at tin* Hague. 

John Oah u BanwvUt 1017. 

Abraham ^ unfit i Alter. 

Han* de Kit* . 

JanJuis 'IiiLtlanilus, Prufr-oi m the Lmu*wiy of Ley- 
don lb-’M 

Ft ax de baxubi\. famous \\ ntmg-mt^ler of Antwerp. 

DELFT, or DELPHI US, Join. WTt.lum, 
%uih the sun of the preceding aitLt, bum at Delft m 
1619. IIa\ mg been instructed in the art of paint- 
ing by Ins grandfather, Michael Mil welt, he fol- 
lowed him m the excellent Mvle oi treating those 
subjects*, and became eminent as a poi ti ait painter. 
He also distinguished himself as an engraver, in 
which he was ^instructed by his father. A set of 
oval poi traits, without the names of the painters, is 
generally attributed to this aiti.st*, among w inch are 
the following. 

Fmlerick Hmry, Prince of Orange, Count of Nassau 
Kttt/eneli*'«h«»ii?iu. 

LmunXill. Fine oi France. 

Philip 1 1 1 Kmg of Npam 
Philip IV. Emu of i spam. 

Ambiosius Spinola. 

Vliwlislas IV King iff Poland. 

[DELfiADO, I). Ji av, a Spanish painter, estab- 
lished at Madrid about, the commencement of the 
18th century, lie painted the picture ot S. liancis 
Xavier in the Hermitage of Notre Dame, near the 
bridge of Segovia. He was a good colourist, but 
somewhat of a manntrist.] 

[DELGADO, Pedro, a Spanish painter, born at 
Orgaz, where he painted m 1529 tw r o large pictures 
on wood for the Hermitage of the Conception. One 
represents the Virgin sui rounded by Saints, and the 
other a Descent from the Cross . they are both m 
the style of the 13th century.] 

DELIBERATORE, Niccolo, called Niccolo 
Folignate. This painter was a native of Fohgno, 
and, according to Lanzi, flourished from the year 
1461 till 14S0. The few of his works which have 
been preserved retain something of the Gothic style 
that had existed from the time of Giotto, nearly two 
centuries before him. The Abate G. Colucci, in his 
Antichitd Picene , notices a picture in the church ot 
St Francis at Cagli, painted by N. Deliberatore m 
conjunction with Pietro di Mazzaforte m 14b 1, tor 
which they were paid one hundred and fifteen golden 
ducats, a considerable sum for that time.^ Another 
picture is mentioned by Lanzi at Camenno, in the 
church of S. Venanzio, representing the Crucifixion, 
with several figures painted on a golden ground ; it 
is inscribed opus Nicolai Falgmatis , 148(h 

DELMONT, Deodato, a Flemish painter, born 
at St Tron, near Antwerp, m 1581. He was of an 
ancient family, and was educated suitably to his 


birth. His inclination for the art induced his 
parents to introduce him to the school of Rubens, 
whom he had the good fortune of accompanying m 
his journey thiough Italy. These advantages were 
not neglected by the young Delmont, and he became 
an eminent painter of history. lie was for some 
time employed at the couit of Nieubourg, and also 
reeei\ ed some commissions from the king of Spam. 
In the churches of the Low* Countries he has left 
se\ oral proofs of his ability. At Antwerp, m the 
cathedral, is a picture by this pamtei of the Trans- 
figuration ; m the church of the Jesuits, was former- 
ly an altar-piece of Chnst bearing his Cross ; and m 
the convent, called Facons, the Adoration of the 
Magi He died m 1634. 

DELSENBACH, John Adam, a German en- 
giaver, who flourished at Vienna about the year 
1/2 L He engraved several portraits for a work en- 
titled leones Bibhopolarum et Typoyraphorum , pub- 
lished at Nmemberg. He also engraved part of the 
plates for tile Histoiy of Architecture, with Views 
of the most famous Buildings m the World, after 
the designs of J. IL Fischers, published at Vienna 
in 1/21. Pait of the views of the principal build- 
ings in the city and suburbs of Vienna are by this 
artist 

[DEM ARNE, Jean-Louis, horn at Brussels in 
1/44, was a scholar of Bnard, and a member of the 
ancient Academy of Painting at Pans. His works 
consist of landscapes wuth animals, village festivals, 
incidents m humble life, and sometimes battles, 
fail s, and moonlights. They are all treated in a very 
interesting and pleasing manner,* rich in colour, 
and display great artistic skill. The greater part 
of his pictures are to be found in foreign countries, 
particularly in Russia, although most of them were 
painted m Fiance. He died m 1829.] 

DENANTO, Francesco, an engraver on wood, 
who flourished about the year 1530. # Among 
others, we have a large wooden cut by him, repie- 
senting Christ healing the lame Man. It is executed 
in a spirited, tasteful style, and is probably from a 
design of his own, as it is inscribed, Franciscus JDe - 
nanto de Sabaudia ,f. 

[DENEYN, Peter Pieterz, a scholar of Esais 
Vandevelde, horn m 1597, painted landscapes and 
battles ] 

[DENIS, or DENYS, Simon, born at Antwerp 
in 1750, was a scholar of Antomssen. He quitted 
his country and resided in Italy, where he painted 
landscapes and cattle, in which he excelled. His 
pictures are much coveted, though he is accused of 
using too much yellow m his colouring. He is very 
accurate m his botanical representations. He died 
at Naples in 1815.] 

DENNEL, Louis, a French engraver, born at 
Abbeville in 1741. He was a pupil of Beauvarlet, 
and has engraved several plates in the style of that 
artist ; among which are the following : 

The Triumph of Galatea , after L Giordano 

Pygmalion enamouied of his Statue, after Lagrene. 

The Tnumph of Painting , after the same 

Painting cherished by the Graces , after the same. 

DENNER, Balthasar. This laborious painter, 
whose works surprise by the toilsome servility of 
their finish, as much as they disgust by a total ab- 
sence of all that is estimable in the art, was born at 
Hamburgh in 1685. After being instructed in draw- 
ing by an obscure painter at Altona, he went to 
Berlin in 1707, where his works were admired by 
Frederick II. The Duchess of Wolfenbutel in- 
vited him to her court in 1720, where he paintedher 
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portrait ; from thence he went to Hanover, where 
lie met with such encouragement that he visited 
London in the reign of George I. It does not ap- 
pear that he remained long in England, as he left it 
in 172S ; and it reflects no discredit on the taste of 
the country that he did not receive sufficient en- 
couragement to induce him to remain heie longer. 
The only productions of this mechanic m the art, 
that have any claim to notice, are his heads of old 
men and women, which still find collectois among 
the admirers of patient and persevering precision. 
He died in 1747. [Brulliot mentions a JB. De?mer, 
an engraver, who published a work after C. Mej*er 
m I6S3, the subjects of which he quotes, but gives 
no particulars of the artist.] 

[DENON, Baron Dominic Vincent, born at 
Chalons in 1747, was one of the train of artists, 
literary men, and scientific characters, who accom- 
panied Napoleon Buonaparte to Egypt; where he 
alternately wielded the pen and the sword, and, it is 
said, with equal dexterity. His great work on the 
Egyptian expedition, the numerous drawings for 
wmich were made by himself, is alone sufficient to 
immortalize his name. Napoleon was warmly at- 
tached to him, gave him the superintendence of the 
Museums, and consulted him on all matters con- 
nected with the fine arts. He died at Paris m 
1825, universally beloved for his good qualities, 
and admired for his talents and the purity of 
his taste.] 

DENTONE, Girolamo Curti, called il, w T as 
born at Bologna in 1576, and was first a disciple of 
Lionello Spada, but finding that his genius directed 
him rather to perspective than the design of the 
figure, he quitted that master, and applied himself 
to study from the noble edifices erected from the 
plans of Giacomo Baroccio, called II Vignola. He 
afterwards went to Rome, w r here he improved his 
taste, by contemplating the magnificent vestiges of 
ancient architecture in that capital. He was a per- 
fect master of the chiaro-scuro, and gave to his 
works so surprising a relief, that they have the ap- 

earance of perfect illusion. There are many of 

is works in the palaces and public edifices at Bo- 
logna, in which the figures are painted by the most 
distinguished of his contemporaries. He died m 
1632. 

DENYS, James, a Flemish painter, born at Ant- 
werp, according to M. Descamps, about the year 
1 647. He was a scholar of Erasmus Quelhnus the 
elder, but at an early age he went to Italy, where he 
studied the works of the most eminent masters, and 
where he passed the greater part of his life. His 
merit recommended him to the patronage of the 
Duke of Mantua, m whose employment he passed 
several years. He afterwards was invited to Flor- 
ence, where he painted several historical pictures 
Tor the Palazzo Pitti, and the portrait of the Grand 
Duke, with those of the principal personages of the 
court. These works gained him the esteem of his 
patron, who presented him with a gold medal and 
chain. After fourteen years’ absence, he returned 
to his native country, and was received with the 
most honourable distinction. He did not long sur- 
vive his return to Antwerp, wffiere he died m the 
prime of life. The style of Denys, both m his his- 
torical works and his portraits, resembles that of 
Vandyck, with something more of the Italian taste, 
though inferior to him in the purity of his colouring. 

DEO DATE, . The name of this en- 

aver is affixed to a portrait of Sir Theodore 
ay erne, physician to James I. and Charles I. 
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DEQUEVAUVILLER, Francois a_ muclrrn 
French engraver, born at Abbeville 111 1745. He 
was one of the best pupils of J. Daulle. and has en- 
graved some plates of landscapes in a neat, pleasing 
manner. Among others, the follow ing * 

Noon, a Landscape with figure* , after Btrghem. 

Evening', the companion, the etching by If visbwd , aftt r 
the same 

A Landscape, with Cattle ; after D tan Bergen . 

A View of Landeck; after C. Brand. 

A View on the Adige , after the same 

A Landscape, with Ruins ; after F Decker. 

The Bathers , aftei C Poelemburg 

DERSON, N., a French engraver, who appears 
from the inscription on one of his prints to have 
been of Reims m Champagne. We have by this 
artist, a plate of the fine front of the church of 
Notre Dame at Reims, neatly etched and finished 
with the graver, with several figures spiritedly 
touched in the style of C allot. It is inscribed J\ r . 
Derson, Ileim.fe. sculp . 1625. 

DERVET, Claude, a painter and engraver, 
born at Nancy, in Lorraine, in 1600. . He was a 
scholar of Claude Henriet, and living in habits of 
intimacy with his fellow citizen C allot, he adopted 
the style of that master, and engraved a few plates 
entirely in his manner, of which two are said to be 
after the designs of C allot, viz. 

Charles IV. Luke of Lorraine on Horseback, with MiH- 
taiy Attributes , on one of the Cannons is mscubed C. 
Dervet,fec 1628. 

Pallas on Horseback, holding a Battle-axe. 

DERYCK, Peter Cornelius. This painter 
was horn at Delft m 1568, and was a scholar of 
Hubert Jacobz, usually called Gnmani. Having 
acquired some knowledge of design under that mas- 
ter, he visited Rome and Venice, and passed some 
years in the latter city studying the works of 
Giacomo Bassano, whose style he imitated with 
success. He died in 1630. 

DERYIiE, William, a Flemish painter, born at 
Antwerp in 1635. He was bred a goldsmith, but 
quitted that business to study painting, and made 
some proficiency m history and portraits, though 
he never reached any eminence. He visited Eng- 
land in the reign of King William, and died m 
London in 1697. f 

DES ANI, Pietro. This painter was bom at Bo- 
logna, according to Malvasia, m 1595, and was a dis- 
ciple of Lionello Spada, under whom he became a very 
reputable painter of history. He resided chiefly at 
Reggio, where there is scarcely a church or a pub- 
lic edifice that does not contain some of his works. 
Among the most esteemed are, a picture of the 
Crucifixion, with the Virgin Mary, Magdalene, and 
St. John, in the Chiesa del Corpo di Christo, and a 
St. Francis receiving the Stigmata in the church 
of the Padn Zoccolanti. The compositions of 
Desam are masterly, and his design correct; but 
there is a crudity and hardness in his colouring 
that gives his pictures a disagreeable effect. He 
died in 1657. 

DESPLACES, Louis, an eminent French en- 
graver, born at Paris m 1682. He engrayed a con- 
siderable number of plates, which possess great 
merit, some of them are m the style of Gerard 
Audran, and though he is unequal to that dis- 
tinguished artist, his design is correct, andLhis works 
evince an excellent taste. His best prints are those 
after Jouvenet. He worked with the point and the 
graver. The following are his principal works : 
subjects engraved for the crozat collection. 

Jupiter and Danae; after Titian . 
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Paul Ycionese between Viitue and Vice: after P. 
Veronese 

Wisdom accompanying Hercules ; after the same 
Christ washing the F eet of his Disciples , after G Mutiano. 

Adoration of the Magi ; after Giul'io Romano 
The Triumph of Titus and Vespasian , after the same, 
very fine 

The Crucifixion , after An Caracci 

SUBJECTS AFTER VARIOUS M*\STFRS. 

The Maityrdom of St Petei ; after II Calabrese. 

The Purification, after Tintoretto 
Diana and Acteon , after Car lo Mar atti. 

The Rape of Helen , after Guido. 

The Biith of Adonis , after C Cignani 
The Roman Chanty , after Le Brim 
Hercules combating the Centaurs ; after the same 
Christ curing the Sick ; after Jouvenet 
The Elevation of the Cross , after the same 
The taking down from the Ci oss , after the same. 

St Bruno piaying , after the same. 

Venus prevailing on Vulcan to forge the Arms of 
JEneas , after the same 
The Tiiumph of Venus , after Ant Coy pel 
Cupid taking Refuge with Anacieon , after the same 
JEneas saving his Family fiom the Burning of Tioy, 
after the same 

DESPORTES, Francis, an eminent French 
painter of huntings and animals, bom at Cham- 
pigneul, m Champagne, m 1661. He was a scholai 
of Nicasius Bernaeit, a Flemish painter then le- 
sident at Paris, who had studied undei Snydeis, and 
who died before his disciple had made any great pi o- 
gress m the art. Without the assistance of further 
instruction, he applied himself with great assiduity 
to the study of natuie, not only in animals and 
landscape, hut in peifectmg himself m the design 
of the figure after the model of the academy. Des- 
portes was not satisfied, as is frequently the case 
with artists m that branch, with painting the 
animals, and leaving to others the more important 
pait of the picture. He painted the hunters, as 
well as their game, and his figures are well diawn, 
and full of character He was much employed by 
Louis XIV. m the palaces of Versailles, Fontam- 
bleau, and Meudon, and was made painter to the 
king with a pension. In 1699, he became a mem- 
ber of the academy at Pans. M. D’Aigenville 
asserts, that he accompanied the Due D’Afimont in 
his embassy to England, where he painted several 
pictures, but he is not mentioned m the Anecdotes. 
He died m 1743. [Although he is not mentioned 
in Walpole’s Anecdotes, theie is no doubt of the 
fact that he painted m England.] 

DESUBLEO, oi SOBLEO, Michele. Accord- 
ing to Lanzi, this painter was a native of Flanders, 
but came young to Bologna. He was educated m the 
school of Guido Reni. He painted some pictures 
for the churches at Bologna, particularly m Gesu 
e Maria, which partake of the style of his master, 
with something of the vigour of Guercmo He le- 
sided a great part of his life at Venice, where there 
are several of his works, the most esteemed of which 
is an altar-piece in the church of the Carmelites, 
representing some Saints of that order 
DEUTSCH, Nicholas Manuel, an old engraver 
on wood, born at Berne m Switzerland, and nour- 
ished about the year 1518. There are some wooden 
, cuts by him from his own designs, m a free, slight 
Style. He marked his prints with a cipher com- 
posed of N. M. D. joined together thus 

with a dagger underneath. We have by him, . 

A Figure of a Woman standing, to tlie cipher he has 
added Von Bern. 

A composition of several Female Figures, with the ci- 
pher; dated 1518. 


DEUTSCH, Rodolphus Manuel. To this en- 
graver, who was probably the son of the preceding 
artist, and who flourished about the year 1548, Pro- 
fessor Christ attributes some wooden cuts, marked 
with a monogram composed of the letters R. H. M. 

D. thus, with a dagger. They are exe- 

cuted m a free, spmted manner, and possess great 
merit. Sometimes the initials Ii. H. are found on 
prints marked with the above ciphei, which has 
given rise to a supposition that Hans Holbem exe- 
cuted some cuts m coni unction with this artist. 
Several of his prints aie dated m 1548. Mr. Strutt 
mentions some small punts of animals, and one of 
three figmes conversing, m a landscape. 

DEVIS, Arthur, was born at Preston in Lanca- 
shire, about the year 1708, and was the pupil of 
Peter Tillemans. He painted m a variety of ways, 
sometimes portraits, but mostly m small wdiole- 
lengths and conveisation pieces. He was an ex- 
lnbiter at the Society’s Rooms, in the Stiand, m 
1761, hut never joined either the Chartered Society 
or the Royal Academy He lived m Great Queen 
Street, Lincoln’s Inn Fields, where he supported 
the chai acter of a respectable artist. Fie died m 1787. 

[DEVIS, Arthur William, an English historical 
and portrait paint ex, w r as born m 1762, and received 
his first mstiuctions in painting fiom his father. 
He made rapid progress m the art, and obtained, at 
an earlier age than'is usual, a medal from the Royal 
Academy, and, w T hat 'was of moie importance, the 
good opinion of Sn Joshua Reynolds In his twenti- 
eth year he was appointed draughtsman, by the 
East" India Company, to accompany Captain Wil- 
son m the Antelope m a voyage jound the w r orld 
The vessel was wrecked, and he sustained many 
haidships. He afterwauls went to Bengal, where 
he continued the exercise of his art, and painted the 
picture of Lord Cormvalhs receiving the two sons 
of Tippoo Saib as hostages. He returned to England 
m 1795, and painted for Mr Alexander Davison 
two historical pictures , the one representing the de- 
tection of Bahmgton’s conspiracy, in the reign of 
Queen Elizabeth ; and the other, Archbishop Lang- 
ton showing Magna Charta to the Barons, at Bury 
St Edmund’s. The poitiaits m this picture are not 
of the actual descendants of the barons, but of no- 
blemen of distinction w T ho weie desirous of being so 
represented. He also painted for the same gentle- 
man an excellent portrait of Nelson. He painted 
the scene of the death of Nelson on hoard the Victo- 
ry. His last picture was one commemorative of the 
death of the Princess Charlotte. His life was one 
of vicissitudes and difficulties, and was terminated 
by a stroke of apoplexy in 1822. Devis, as an his- 
torical painter, was equal, if not supenoi, to any of 
his day, had circumstances conduced to bring his 
powers into action. His pictme of the detection of 
Babmgton’s conspiracy was painted in competition 
with the most eminent members of the Royal Aca- 
demy, B West, Northcote, Copley, Smiike, Tres- 
ham, Wilkie, and others ; and, unquestionably, w r as 
the best in composition, delineation of character, 
truth of colour, and management of chiaio-scuro. 
His portrait is m the composition.] 

DE WIT. See Wit. 

DEYNUM, John Baptist, a Flemish painter, 
bom at Antwerp m 1620. He excelled m painting 
historical subjects and landscapes m distemper, and 
w T as an eminent miniature portrait painter. 

DEYSTER, Louis. This painter w T as born at 
Bruges m 1656, and w r as a scholar of John Macs, a 
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respectable artist of that citv. He afterwaids visited 
Italy, where he studied six years at Rome and 
Venice. On his return to Flanders he painted 
many pictuies for the churches of his native city, 
which distinguished him as one of the ablest paint- 
ers of his time. His compositions are judicious, 
and his design moie correct than is usual in the 
artists of the Flemish school. His colour is glow- 
ing and transparent, with a fieshness m the carna- 
tions resembling Yandyck. In the church of St. 
James at Bruges, are three fine pictures by Deyster, 
representing the Crucifixion, the Resun eetion, and 
the Death of the V ngm In the church of St. Anne, 
in the same city, is another esteemed work by him of 
the Martyrdom of St. Sebastian. He died m 1/1 1. 

DEYSTER, Anne. This pamtiess was the 
daughter of Louis Deyster, bom at Bruges in 1696. 
She acquired some reputation in painting land- 
scapes, and executed some historical works for the 
churches in the style of her father. She died in 1746. 

DIAMANTINI, Giuseppe C vvujere, a painter 
and more eminent engiavei, who was a native of 
Romagna about the year 1660 It is not said by 
whom he was instructed, but he lesided chiefly at 
Venice, where he distinguished himself by several 
works, both as a painter and an engiaver. In the 
church of S. Mouse is a picture by him of the 
Adoration of the Magi, well composed, and painted 
with great facility He was more employed for 
private collections than for the chinches, and must 
have devoted a great part of his time to engraving, 
as he has left us a consideiable number of plates, of 
which the greater pait are etchings. They aie ex- 
ecuted m a free style, with considerable taste, and 
his design is graceful, and tolerably correct. The 
following are his principal prints, which are fre- 
quently marked JEques Diamantmus , in.f. 

The Holy Family, with, St John holding a Cioss. 

Hagai m the Desert , oval. 

The Mainage at Cana; after P Veronese. 

The dead Christ, supported by an Angel. 

The Death of Dido ; octagon 
Venus, Ceres, and Apollo. 

Mercury and Flora. 

The Fall of Phaeton 
Mercury and Argus ; octagon. 

Venus and Adonis ; the same. 

Another Venus and Adonis ; different composition. 

Mars and Venus. 

Diana and Endymion 
The Sacrifice of Iphigenia. 

Boreas carrying off Oiytliia 
Justice and Peace. 

Eight emblematical subjects of different sizes. 

DIAMER, H. F., a Flemish engraver, by whom 
we have a set of biblical subjects etched in the 
manner of Sebastian le Clerc. There are also a few 
portraits by him, among which is that of Albertus 
Mirseus, after Vandyck. 

[DIAS MORANTE, Pedro, was a good de- 
signer, and painted small figures, birds, animals, 
and ornaments, with exquisite taste He flourished 
about 1630, but no particulars of him are recorded, 
except that he published a work entitled Instruction 
de los pnncvpxos, and that he was denounced to the 
Inquisition as a Sorcerer, because he wrote with 
both hands !] 

[DIAZ, Diego Valentin, a Spanish painter of 
history and architecture. He painted several im- 
portant pictures for the church of S. Benoit, and 
the convent of S. Francis ; but the work which did 
him the greatest honour was the perspective he 
painted for the house of Mercy, or hospital for 
orphans, at Valladolid. The architecture is in the 
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finest stvle, and the statue> which lie introduced 
are admirably executed. Diaz accumulate d con- 
siderable wealth, the gi cater part of winch he It* ft 
for the support of this hospital, which he founded, 
and where he was buried m 1660. HR pnrliait, 
and that of his wife, are placed abou* ln> tomb.') 

DICKSON, J., an English engraver, who resided 
at Oxford about the year 1 660. He engra\ ed a por- 
trait of Edward Dairy, Bishop of Killaioe, prefixed 
to his Antidote again A the Prospi nig of the If 'tried, 
and the Afflictions of the Just , published in 1660. It 
is now' become seal ee. 

DIELAI. See Si ruin. 

DIEPENBECK, A hr ui \w. This eminent artist 
was horn at Bois-le-Duc m 1607. With the advan- 
tage of a classical education, and brought up under 
Rubens, he w'as nurtured m a genial soil, and, like 
his great instructor, he treated with equal success 
subiects of history and the fable. His first pursuit 
in the art was painting on gla^s, and he produced 
some w'orks m that bianch which are highly esteem- 
ed, particularly the windows m a chapel in the ca- 
thedral of Antwerp, whcie he represented the works 
of Mercy, and some others in the church of the 
Dominicans, i © presenting the Life of St. Paul. He 
abandoned glass painting soon after hi< return from 
Italy, whither he went m search of improvement, 
and devoted himself to oil painting and designing. 
Fiom his inventive genius, and his uncommon fa- 
cility, he w’as much employed in designs for the 
publications of his time, particularly for the cele- 
brated w ork of the Temple of the 3 fuses, m w hich 
he has discovered a readiness of invention, and a 
clear conception of his subjects, which are alone 
sufficient to establish his reputation as one of the 
most ingenious artists of his country. In the church 
of the Carmelites at Antwerp is a fine picture by 
this master, representing the Virgin in tne Clouds, 
with St. Ely; and at tlie Recollets there are some 
pictures by Diepenbeck, that are said by Descamps 
to be equal to Vandyck. This painter was in Eng- 
land in the reign of Charles I., and was much em- 
ployed by the Duke of Newcastle, for w’hom he 
made the designs for the book on horsemanship. 
He died in 1675. 

DIEPRAAM, Abraham, a Dutch painter of 
drolleries and drunken frolics. He yeas a scholar of 
Henry Martin Rokes, called Zorg, although he did 
not follow the style of that master, but attached him- 
self to an imitation of the works of Adrian Brower, 
in which he was not very successful. 

DIEST, Adrian van. This artist was born at 
the Hague in 1655. He w^as the son of a painter 
of sea-pieces, by wffiom he was instructed in tne art 
When he was seventeen years of age he came to 
London, and w^as employed by Granville, Earl of 
Bath, for whom he painted several views and ruins 
in the west of England. He also painted portraits, 
but did not meet with much encouragement, al- 
though his pictures, particularly his landscapes, 
possess considerable merit; as a proof of which 
Lord Orford states, that there were seven pictures 
by Van Diest in Sir Peter Lely’s collection. He 
etched several landscapes from his own designs, in 
a slight, masterly style. V an Diest died m London 
m 1704 [Unfortunately for his reputation, he is 
generally known by his worst pictures, which are 
frequently found in old houses, on wainscots, over 
doors, executed in a hasty manner, with much 
mountainous back-ground. *His better pictures, as if 
ashamed of their brethren, have changed their name.] 

DIETEL, Christopher, and F. A. These art- 
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ists, who were probably brothers, resided at Vienna. 
. ey engraved conjointly a set of plates, represent- 
ing the principal fountains at Rome. 

DIETRICH, or DIETRICY, Christian Wil- 
liam Ernest, an ingenious modern German artist, 
born at Wiemar in Saxony m 1712 He learnt the 
incipient principles of art fiom Ins father, an un- 
noticed artist, and was afterwards a scholar of a 
landscape painter named Thiele He established 
himself at Diesden, where he was patronized by the 
court, and was sent to Italy m 1742, where he 
passed some time at Rome and Venice His studies 
m Italy do not appear to have had much influence 
on his style, which remained entirely German. 
His chief talent consisted m a successful imitation 
of the works of Rembrandt, Ostade, Poelembuig, 
Salvator Rosa, &c , particularly as a colourist, m 
which he greatly excelled. As an engraver, Dietricy 
has a considerable claim to notice ; he has left us 
a great number of etchings, executed m a very neat 
and spirited style, which, like his paintings, are m 
imitation of the above-named masteis. His work 
extends to near two hundred prints, several of 
which aie now become scaice, as he frequently de- 
stroyed the engraving, after having taken off a cer- 
tain number of impressions, to make use of the 
plate again. The following are his pimcipal prints : 

SACRED SUBJECTS. 

Lot and his Daughters , scarce 

Abiaham going to sacnfice Isaac, 1730 ; scarce. 

The same subject differently composed , -veiy scarce 

The Nativity 1740 

St Philip baptizing the Eunuch. 

The Adoiation of the Shepherds ; in the style of Rem- 
brandt 

The Cucumcision 
The Plight into Egypt. 

Another of the same subject, differently composed. 

The Repose m Egypt, 1732 , scaice 
Anothei Repose m Egypt 1734. 

The Return fiom Egypt 

Chnst found disputing with the Doctors. 1731. 

Our Saviour healing the Sick. 

The Piodigal Son. 

The Resunection of Lazaius ; in the style of Remh andt 
The Taking down fiom the Cioss, m the same style, 
scarce 1730 

Another of the same subject differently treated , m the 
style of Remh andt 1742 

The Disciples at Emmaus , extiemely rare , the plate de- 
stroyed 

Chnst appearing to Magdalene , unfinished 1760. 

The Piedication of St. James. 1740 
St Jeiome wilting 1731 

VARIOUS subjects. 

Pamme and Pestilence, 1731 ; very scarce 
Neio on his Death-bed, tormented by Puues and the 
Shade of his Mother, scaice. 

Jupiter and Antiope, 1735 , one of his best etchings , 
scaice 

The Aitist in his Painting Room. 1730 
The same subject with vanations 1732 
The Quack Doctor ; m the style of Tenms 1732. 

The Hungarian Quack Doctor ; 1757 
The ambulant Musicians ; m the style of Ostade The 
picture by him is m the National Galleiy 
The Alchymist in his Laboiatory , in the style of Rem- 
"h andt, 1731 , scaice. 

Twenty plates of Busts and Heads ; chiefly m the manner 
of Remh andt 

About Thirty-six Plates of Landscapes, m the styles of 
Berghem , eembe? q, Claude Loi rame, Ruysdael, and 

Salvatoi Rosa , and in his own manner 

DIETZSCH, John Christopher, a German 
painter and engraver, born at Nuremberg in 1710. 
His pictures of landscape were admnedm his time 
in his own country, and he has left some plates of 
landscapes etched m the style of Waterloo, which, 
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though more finished, are very inferior to that mas- 
ter in picturesque simplicity. We have by him the 
following plates : 

The Portiait of Coreggio. 

That of Raflaelle 

Sixteen Landscapes m the manner of Ruysdael and 
Wat e) loo. 

DIETZSCH, John Albert, the brother of the 
preceding aitist, engraved about twenty plates of 
views of Nmemberg and the vicinity, published m 
1760. [He also painted battle-pieces, landscapes, 
fiuit, flowers, and portraits. He was born in 1720, 
and died m 1782 Some of his landscapes have 
been engraved by Prestel ] 

DIR1CKSEN, D , a German engraver, who re- 
sided at Hamburgh about the year 1 690. He was 
puncipally employed by the booksellers, and en- 
giaved some poi traits in a neat style, resembling 
that of the Passes. Among others, is that of Ha- 
drianus a Mensicht, with an ornamental border, 
with some Latin veises. 

DISCEPOLI, Giovanni Batista. This painter 
was horn at Lugano m 1590 He was usually 
called ll Zoppo di Lugano, from his being a cripple. 
Although he was for some time a scholar of Camillo 
Procaccini, he did not adopt the style of that mas- 
ter. Lanzi states him to have been one of the best 
and chastest colourists of his time. Several of his 
woiks are m the churches at Milan, of which his 
picture of Purgatory in S. Cailo is particularly 
esteemed. Lugano, and Como, also possess some 
of his works ; m the church of S. Teresa, in the 
latter place, is a pietuie of that Saint, which is 
much admired. He died in 1660. 

DITMER, or DITMAR, John, a Flemish en- 
graver, who flourished about the year 1574. He is 
said by Mr. Huber to have engraved some plates 
after Martin de Vos, and other Flemish masters, 
but he does not specify them. We have by him a 
punt after Michael Coxcie, representing Chnst seated 
m the Clouds, surrounded by Angels holding the 
Instruments of the Passion, with tire animals sym- 
bolical of the Foui Evangelists, dated 1574. 

DIXON, John, an eminent English engraver in 
mezzotmto, who flourished about the year 1770 
We have several fine portraits engraved by him, 
after Sir Joshua Reynolds and other masters ; 
among which are the following 

portraits after various masters. 

William Beckfoid, Loid Major of London, ad vivum 
del 1771 

Henry, Duke of Buccleugli, with. Lady Maiy Scot fond- 
ling a Dog , after Gamsborough 1771 

Mr Garrick m the chaiactei of Richard III. ; after N. 
Dance 

PORTRAITS AFTER SIR JOSHUA REYNOLDS, 

Maiy, Duchess of Ancaster. 

Fiancis Conway, Earl of Hertford. 

William, Duke of Leinster. 1775. , 

Hemy Herbert, Eail of Pembroke. 

The Countess of Pembioke, with her son, Lord Herbert 

Charles Townshend, Chancellor of the Exchequer 

DOBSON, William. This painter, whom King 
Charles I. styled the English Tintoretto, was horn 
in the parish of St. Andrew, Holborn, m 1610. He 
was placed as an apprentice to Robert Peake, a poi- 
trait painter and picture dealer, who was afterwards 
knighted by Charles I. From this master’s instruc- 
tion he was not likely to profit much, hut he pro- 
cured him the means of copying some pictures by 
Titian and Vandyck, by which he acquired an ex- 
cellent principle of colouring, and great freedom of 
hand. On leaving his master, Dobson appears to 
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have lived in indigence and obscunty until Vandyck, 
passing a shop on Snow-hill, perceived a picture ex- 
posed for sale in the window, which had sufficient 
ment to excite his curiosity to discover the painter, 
whom he found at work in a miserable garret The 
well-known liberality of V andyck soon relieved him 
from his wretched situation ; he afterwards intro- 
duced him to the king, and zealously recommended 
him to his Majesty’s protection. On the death of 
"V andyck, Dobson was appointed serjeant painter to 
the king, whom he accompanied to Oxford, where 
he painted his poitiait, that of Prince Rupert, and 
several of the nobility. The melancholy fate of 
that amiable monarch was followed by the over- 
thiow of arts and elegance, and Dobson, who was 
imprudent and expensive, became involved m his 
circumstances, and debauched in his couise of life; 
in which distressed condition he died in 1646. Of 
the painters of his time, Dobson appears to have 
approached nearest to the excellence of Vandyck 
His portraits are faithful transcripts of nature, and 
although he was not equally successful in his his- 
torical pictures, the few of them that he painted are 
not without considerable merit. One of his best 
works m history, is the Decollation of St. John, at 
Wilton. Several portraits by Dobson are in Nor- 
thumberland House, at Chatsworth, m Devonshire 
House, and other mansions of the nobility. [Why 
Dobson should be called the English Tintoretto is 
difficult to imagine, as his manner of painting bears 
no resemblance to that artist’s. It is an appellation 
that only tends to mislead.] 

DOCENO. See Gherardi. 

DOES, Anthony vander, a Dutch engraver, 
born at the Hague in 1610. We have by him 
several portraits, and a few other subjects, executed 
with the graver in the style of Paul Pontius, of 
whom it is not improbable he may have been a 
pupil. Although inferior to that artist, his best 
plates have considerable merit. He engraved se- 
veral of the plates for a work entitled Portraits des 
hommes illustres dans le 1 7 mt . siecle, published at 
Amsterdam, some of which are dated in 1649. The 
following are also by him : 

PORTRAITS. 

Ferdinand, Cardinal-Infant of Spain, Gcrvemoi of the 
Low Countries, on Horseback , m tlie backgiound is 
the Battle of Northngen , after A. Diepenbeck. 

Gerard Coch, Senator of Bremen ; after A van Halle 

George Wagner, Questor of Eslmgen, Plenipotentiary at 
the peace of Osnaburg , after the same . 

The Maiquis of Castello Rodrigo , after Rubens. 

Francis de Mello, on Horseback , m the backgiound a 
Battle. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Magdalene ; after Vandyck. 

A Miracle wrought by St Francis; after A Diepenbeck . 

The Virgin and Child; after Eras Quellinus. 

The Holy Family ; after the same. 

DOES, Jacob vander, the elder. This painter 
was born at Amsterdam in 1623 After being in- 
structed for some time by Nicholas Moyaert, he 
visited Paris, when he was twenty-one years of age, 
and afterwards proceeded to Italy. He designed with 
attention the views in the vicinity of Rome, and the 
pictures of Peter van Laer, called Bamboccio, being 
then in great estimation in Italy, he attached him- 
self to the style of that master, and painted similar 
subjects with considerable success. After passing 
some years at Rome, he returned to Holland, where 
his works were admired for a more elevated taste 
than was usual m the artists of his country. Vander 
Does is said by Descamps to have been of a morose 
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and melancholy disposition, and he observes, that 
his works partake of the gloominess *»f his character. 
It is ceitam that his pictures are gun-rally painted 
in a darker tone than nafuie admits m the subjects 
he treated; they would otherwise claim our admira- 
tion by the choice of his scenerv, the correct design 
of his figures and animals, particularly his sheep 
and goats, which are touched with a precision and 
beauty of pencil which has hardlv been surpassed. 
He died at Amsterdam m 16/3. We have by 
Vander Does several small landscapes, with cattle 
and animals, etched m a fiec and masterly manner. 

DOES, Simon vander, was the son of the pie- 
ceding artist, horn at Amsterdam in 1653, and was 
instructed m the art by his father. His pictures, 
like those of the eldei Vander Does, usually represent 
landscapes, with figures and cattle, painted in a 
clearer and more agreeable tone than those of his 
father; he also painted small portraits and domestic 
subjects, finished m the style of Gaspar Net seller. 
This artist is said by Houbiaken to have -united 
England, where he did not remain longer than a 
year; he is not however noticed by Lord Ovford. 
Simon vander Does etched a few plates of land- 
scapes with cattle, neatly finished. lie died in 17 1 J. 

DOES, Jacob vander, the younger, was the 
second son of Jacob vander Docs, born tit Amster- 
dam m 1654. After receiving the instruction of Ins 
father, and Karel du Jaidin m landscape, he quitted 
that style to apply to historical painting under 
Gerard de Lanesse, in which he made great pro- 
gress, and produced some pictures which promised 
gieat celebrity, if he had not been cut off in the 
bloom of life at the commencement of a brilliant 
career [He died at Pans m 1691 ] 

DOESBURGH, J., a Dutch engraver, who flour- 
ished about the year 1680. He engiaved a plate 
representing Admiral van Tromp engaging the Eng- 
lish fleet. We have also by him several prints of 
the old Roman customs ; they a»**re died and fin- 
ished wdth the graver m a very i^nditmf style. 

DOFIN, Olivier, a French ef Wgru, mentioned 
by Basan, who says he resided a* e > t Bona, where he 
died m 1693. He etched severa p*s after the 
works of the Caracci and other mi to is 

DOLABELLA, Tommaso. This painter was a 
native of Belluno about the year I5S0, and accord- 
ing to Ridolfi was a scholar of Antonio V asilacchi, 
called Aliense. Pie excelled in painting portraits, 
and was invited to the court of Poland by Sigmmond 
III., where he painted the royal family, and several 
of the nobility, and w~as favoured wdth the particular 
protection of that monarch. He painted a few 
historical subjects, but is more celebrated as a por- 
trait painter. 

[DOLCE, or DOLCI, Luzio, of Castel Durante 
in the state of Urbino, wdio flourished m 1589, is 
commended for his altar-pieces and other pictures 
in the churches there. It is said that he w T as em- 
ployed by the duke of Urbmo to paint at the Im- 
penale. He executed many works at Rome, as well 
as Castel Durante, and studied and resided in the 
former city for some time. There are few particulars 
recoided of him, though he is mentioned wdth great 
commendations hy several writers of judgment!] 

DOLCI, Carlo, or Carlino. This painter was 
born at Florence m 1616, and was a scholar of 
Jacopo Vignali. . Without the possession of much 
genius or invention, he excited considerable interest 
by a number of pleasing and highly-finished pic- 
tures, chiefly confined to devout subjects, and most 
frequently representing heads of our Saviour, and 
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of the Virgin. These are not so much admired for 
particular beauty of character, as for a soft and 
tranquil expression of devotion in the patient suffer- 
ing of Christ, the plaintive sorrow of Mater Dolo- 
rosa, or the compunction of a Saint m penitence. 
Subjects of that description he has treated with 
great delicacy and tenderness. The general tone 
of his colouring is well appropriated to the charac- 
ter of his subjects, nothmgis harsh or obtrusive, all 
is modest, placid, and harmonious. He generally 
painted in a small size, though there are some pic- 
tures by him as large as life at Florence, of which 
the principal are, the St. Anthony, m the Florentine 
Gallery, the Conception, m the collection of the | 
Marchesi Rmuccmi ; the Evangelists, m the palace 
of the Marchesi Riccardi; and the St Sebastian, in 
the Corsmi palace There is a line picture of Christ 
breaking the Bread, in the collection of the Marquis 
of Exeter at Buileigh. His small pictures of heads 
of the Madonna are more numerous, and are highly 
valued by the admirers of polished and laborious 
finishing. He died m 1686. [There are many 
repetitions of his small pictures by his pupils, Loma 
and Mancini, and his daughter Agnese. The two 
Madonnas m the cabinet of the Giand Duke, and 
his martyrdom of S Andrew, in the possession of 
the Marquis Gereni, have been often copied. There 
are many of his pictures m England, besides that 
at Buileigh. and they obtain very high prices m 
public sales.] 

DOLCI, Agnese. She was the daughter of the 
preceding artist, and arrived at some degree of ex- 
cellence m copying the works of her fathei . She 
also painted some pictures of her own composition, 
but never approached the merit of Carlo. 

DOLENDO, Bartholomew, a Dutch engraver, 
bom at Leyden about the year 1566, and is pre- 
sumed to have been instructed in engraving by 
Henry Goltzius. He woiked entirely with the graver, 
in an open, clear style. We have by him several 
plates, some of which are from his own designs. 
He occasionally marked his prints with his name, 
but more frequently with one of these ciphers, 
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Among others, we have 


by him the following • 

Jonas in the Soa, swallowed by the Whale ; circular. 

Jonas thrown back on the Sea-shore , the same 
A Butch Merry-making , after his own design. 

Adam and Eve taking the Foibidden Fruit, after C 
Van Harder, - 

Christ appealing to Magdalene ; B. Dolendo, mv etjec. 
The Holy Family , aftei M Coxcie 
St. John pi caching m the Wilderness. 

Pyramus and Thisbe ; after Crispin vanden Broec/c 
Jupiter and Ceres , an allegorical subject, after B 
Spranger. 

The Assumption of the Virgin. 

DOLENDO, Zachary. This artist was also a 
native of Leyden, a contemporary, and probably a 
relation of the preceding engraver, whom he sur- 
passed, both m the style of his graver, and m the 
correctness of his design. He is said, by Mr. Huber, 
to have been a disciple of James de Ghem. There 
are some portraits by this master, which are not in- 
ferior m neatness to those by J. Wierix : his plates 
are frequently marked with a cipher composed of 

Z. and D. thus, ©• We have by him, 


William, Prince of Orange ; half-length, in Armour , Z. 

Dolendo. 1581. . , f 

Andromeda chamed to the Rock; finely drawn; from 
his own design. 


Adam and Eve embiacmg, whilst Eve receives the 
Apple from the Serpent, after B. Spranger . 

The Continence of Scipio , after A Bloemaert . 

The Virgin and Infant, with Two Angels ; after J du 
Ghent . 

The Crucifixion , aftei the same . 

St Mai tin dividing his Cloak with two Beggars ; after 
Spy anger 

A Set of small Plates of the Gods and Goddesses ; copied 
from the larger ones by Hemy Goltzius. 

DOLIVAR, John. This artist is said by Huber 
to have been born at Saragossa m 1641. He studied 
engraving at Pans, and engraved some of the plates 
of ornamental and decorative subjects for Bemm's 
Ornaments. He was also employed m the set of the 
little conquests of Louis XIV. His works are com- 
pared with those of Le Pautre and Chaveau, though 
inferior to both. 

DOLLE, William, an English engraver, who 
was chiefly employed m portraits for the booksell- 
ers. He flourished about the year 1630, and worked 
chiefly with the graver in a stiff, tasteless style, and 
his portraits aie sought after rather on account of 
their scarcity, than their merit as. engravings. We 
have by him the following portraits : 

Sir Henry Wotton, Pi ovost of Eton 

Mark Fianckc, Master of Pembiolce Hall, Cambridge 

John Cosm, Bishop of Durham 

Geoige Yillars, Duke of Buckingham. 

Sandeison, Bishop of Lincoln. 

John Milton 

Bobeit, Eail of Essex 

Samuel Botley, Short-hand Writer 


[DOMENECH, Antonio, a painter of Valencia, 
and scholar of Padre Nicolas Borras, whom he as- 
sisted m several of his works, and whose manner he 
so closely imitated, that even at Valencia, where 
the productions of Borras may be supposed . to be 
well known, the works of Domenech are attributed 
to him.] „ „ _ 

DOMENICHINO, Domenico Zampieri, called. 
This celebrated painter is introduced under the 
name of Domenichino, by which he is generally 
known, rather than that of his family, Zampieri, 
for the facility of reference. Domenico Zampieri 
was born at Bologna in 1581, and was placed, when 
young, under the tuition of Denis Calvart; hut 
having been tieated with seventy by that master, 
for having been discovered copying a drawing by 
Annibale Caracci, he prevailed on his father to le- 
move him from that school, and to permit him to 
enter the academy of the Caracci, where Guido and 
Albano were then students. It was the practice of 
that celebrated seminary to excite the emulation of 
the pupils by proposing prizes for the best drawings, 
and one of those occasions occurred soon after 
Domenichino became their scholar. Fearful and 
unambitious, without hope of success,. he was obliged, 
like the other pupils, to offer his design ; and whilst * 
his fellow students gave m their works with confi- 
dence, regarding him with an air of conscious su- 
periority, Domenichino approached with timidity, 
scarcely daring to present his drawing, which he 
would gladly have withheld. Lodovico Caracci ex- 
amined the whole, and pronounced Domenichino 
the successful candidate. This triumph, instead of 
rendering him confident and presumptuous, only 
served to incite him to greater assiduity. He con- 
tracted an intimacy with Albano, and on leaving 
the school of the Caracci, they visited together 
Parma, Modena, and Reggio,, to contemplate the 
works of Coreggio and Parmegiano. On their return 
to Bologna, Albano went to Rome, and was soon 
afterwards followed by Zampieri. The Cardinal 
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Agnechi was the first that favoured him w ith his 
patronage, employed him in his palace, and com- 
missioned him to paint three pictures for the chmeh 
of S. Qnofna, representing sublets from the life of 
S. Jerome. Whilst at Rome, Domemchmo was a 
frequent visitor of Annibale Caracci, who was then 
engaged in his great work of the Farnesian Gallery, 
and he was intrusted by that master to execute a 
part of it from his cartoons. He painted from his 
own designs m the loggia m the garden, the Death 
of Adonis, when Venus springs from lier Car to 
succour her unfortunate Lover. The health of An- 
nibale becoming daily more impaired, he was under 
the necessity of 1 enouncing many commissions 
which were offered him, and which he had the satis- 
faction of procuring for his scholars. It was by 
his recommendation that Guido and Domemchmo 
were engaged by the Cardinal Borghese to paint 
the celebrated frescos m S. Giegono, of which the 
Flagellation of S Andrea by the latter is so justly 
admired. The Cardinal Farnese employed him m 
some works m fresco, m a chapel in the Abbey of 
Grotto Ferrata, where he painted several subjects 
from the life of S. Nilo, one of which, representing 
the cure of a demoniac, may be compared with the 
finest productions at Rome. He ivas employed 
about this time by the Caidinal Aldobrandini to de- 
corate his villa at Fiascati, where he painted in fres- 
co ten pictures of the Histoiy of Apollo, which gained 
him great reputation. The next work of Dome- 
niehino, was his well-known production of the 
Communion of St Jeiome, painted for the principal 
altar of S. Girolamo della Cant a. This admiiable 
peiformance was considered as the finest picture at 
Rome, after the Tiansfiguration by Raffaelle; its 
beauty and celebrity were sufficient to mark it for 
one of the first objects of French spoliation, and it 
is now one of the principal attractions of the Gal- 
lery of the Louvre.* The distinguished reputation 
Domenichmo had acquired had already excited the 
jealousy of some of his contemporaries, and it was 
now increased by the applause bestowed on these 
celebrated productions. Lanfranco m particular, 
one of his most inveterate enemies, pretended to as- 
sert, that his Communion of St. Jerome was little 
more than a copy of the picture of the same sub- 
ject by Agostmo Caracci, at the Certosa at Bologna, 
and he engaged his scholar, Perrier, to make an 
etching from the picture by Agostmo. But this 
stratagem, instead of confirming the plagiarism, dis- 
covered the calumny ; as it w 7 as evident that there 
was no other resemblance in the compositions than 
what must necessarily be the case in the pictures of 
two artists treating the same subject, and that every 
essential part, and all that was admired m the work, 
was entirely his own. If it had been possible for 
the exertions of modest merit to have repelled the 
shafts of slandei, the pictures he immediately after- 
wards painted, representing subjects from the life of 
St. Cecilia, for the church of S. Lodovico, mio-ht 
have silenced the attacks of envy and malevolence ; 
but they only tended to increase the alarm of his 
competitors, and to redouble their injustice and ma- 
lignity. Disgusted with these continued cabals, he 
determined to leave Rome, and return to Bologna, 
where he passed a few years m the tranquil exercise 
of his talents. It was at this time that he painted 
his admirable picture of St. Agnes, for the church 
of that Saint; and the Madonna del Rosario ; both 
engraved by Gerard Audran, and now among the 
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spoils of the French Museum, The fame of 1 Wip- 
nichmo was not to be Mippre^yd bv the infamy of 
intrigue, and Pope Givgorv XV. imited him hack 
to Rome, and appointed him IiL principal pain!*, r 
and architect to the Pontifical palace. The Car- 
dinal Montalto engaged lnm to paint tie* \ null of S. 
Andrea della Valle, where he reptVM nted the Four 
Evangelists with Angels, which have long been the 
admiration of Italy, and which, eu*n in the poor en- 
gravings which we have of them, are the strulv and 
delight of the artist Domenirhmo w;,n called to a 
new triumph mthe chapel of Caidmal BamLnu m 
the church of S. S\lvestro m tin* QmriiiaL where he 
painted fom pictuies, which nuv he eomidemi 
among his finest works; representing IN? her b f ne 
Aliasuerus; Judith with the Head of Hulnf *rn* * ; 
David plavmg on the Harp before the \rk; and 
Solomon and his mother B.uhsheha seated on a 
thi one. He painted about the same time the Four 
Cardinal Virtues, m the angles of S. Carlo Cate- 
nan; winch have been finely engraved % Gerard 
Audran. Of his subjects of the Fable, one of the 
most admired is the chase of Diana m the Pakuzo 
Borghese, which has been finely engraved by H. 
Morghen. He painted landscapes m an admirable 
style; they are justly held in the highest estimation, 
and aie generallv enriched with his beautiful fi- 
gmes. Domemchmo died m 1541. It had been 
foretold by his friend and pat ion, tin 4 Cardinal 
Agucchi, that the merit of Domenichmo would not 
be duly appreciated till after his death ; and it is 
certain that posterity has done justice to the talents 
of this extraordinary painter. lie is universally 
esteemed the most distinguished disciple of the Ca- 
racci; the Count Alguiotti even prefeis him to 
those great masters, and Xieeolo Poulin consider- 
ed him the first painter after Raffnelle. The distin- 
guishing excellence m the works of Domenichmo is 
expression, in which he has stood unrivalled since 
the time of Raffaelle. His design, like that of the 
great painter just mentioned, is pme and grand, his 
heads full of grace and hcautv, and his com] >osi lions 
are studied and appropriate. * II is foims are select- 
ed from the most perfect models, designed with 
elegance and correctness, and impressed with the 
charactei that peculiarly belongs to them. The 
backgrounds of his pictures aie frequently enriched 
with noble architecture, in which he excelled. It 
has been remarked, that m his oil paintings there Is 
an appearance of dryness, and a want of effect ; but 
this is not always the case, as appears in the Com- 
munion of St. Jerome, in the Martyrdom of St. 
Agnes, and m his St. Cecilia, which are painted 
with a full pencil, and admirably coloured. In fresco 
fewpamteis have equalled him. 

DOMENIQUE, John. This artist w’as a native 
of France, but resided chiefly at Rome, where he 
died m 1684. He was a scholar of Claude Lor- 
raine, and was a successful copyist and imitator of 
the works of that master. 

[DOMER, DOOMER, or DEMER, Jai*, or 
Jacques, a Dutch artist born m 1647, and who 
flourished about 1680. He is better known by his 
drawings than by his pictures in oil. His manner 
approximates to that of Rembiandt, and it maybe 
believed that his dark landscapes have been ascribed 
to the latter. His compositions are simple, but 
strikingly true.] 

[DOMINGO, D. Luis, a painter and sculptor, 
born at Valencia in 1718, was a scholar of Hipolito 
Rohira in painting, and of Bautista Balaguer in 
sculpture. The convent of S. Domingo possfgpfed 



PAINTERS AND ENGRAVERS. 


[DORI 


DOMIJ 


several pictures by him, among which was a Saint 
Louis, that did honour to his talents. He died at 
V aleneia in 1767. His woiks m sculpture are to be 
seen in several churches m Valencia.] 

DOMINICI, Bernardo, a Neapolitan painter, 
and writer on art, who flouiished about the year 
1/ 40. He studied landscape painting under Joachim 
Francis Beisch, a Geiman artist, who passed some 
time at Naples, and attached himself to the clear 
and finished style of that master. He also painted 
what are called Bambociate. In 1742 and 1743, he 
published, in two volumes, Vite de Pitton , Scultori, 
ed Architefti Napohtam , printed at Naples 

DOMINICI, Francesco. This painter was a 
native of Trevigi, and flourished about the year 
1530. Ridolfi commends a work by this master m 
the dome of the Banca della Compagma della Ma- 
donna, at Trevigi, representing the Procession of a 
Bishop and several Canons. He also excelled as a por- 
trait painter, but did not survive his thirty-fifth year. 

DONALDSON, John. This artist was born at 
Edinburgh in 1737, and distinguished himself as a 
miniature painter, both m enamel and water colours. 
In the year 1765, and again m 1763, he obtained the 
premiums given by the Society for the Encourage- 
ment of Arts, &c. for the best picture m enamel. 
He occasionally amused himself with the point, and 
etched several plates of beggars, after Rembrandt , 
which possess considerable merit. He died m 1801. 

DONDUCCI, Giovanni Andrea, called il 
Mastelletta. This painter was bom at Bologna 
in 1575, and was first a scholar of the Caiacei; but 
he did not long remain under their tuition. His 
impetuous disposition disdaining the control of 
academic precision, he attempted to establish a new 
style, founded on a spirited and graceful design, m 
imitation of the works of Parmegiano, which he 
particularly admired, and a promptness of execution 
which was natural to him. The novel manner of 
Donducci was not without its admirers ; and he was 
employed m a great number of works for the public 
edifices at Bologna, where are his piincipal works. 
He also painted landscapes, which* were entirely m 
the style of the Caracci, and were much esteemed, 
particularly at Rome. Annibale advised him to 
establish himself m that city, and to devote himself to 
those subjects; a counsel by no means agieeable to 
Donducci, The following are among his pimcipal 
works at Bologna. In the church of the Madonna 
delle Grazie, two pictures of the Death and the As- 
sumption of the Virgin ; m S. Procolo, the Adulter- 
ess before Christ; an the Refectory of the Francis- 
cans, the Last Supper, one of his best woiks ; m the 
Mendicant, the Flight into Egypt, with a fine 
Landscape. His most admired performance is his 
S. Irene drawing the Arrow from the Breast of St. 
Sebastian, at the Celestines. *He died in 1655. 

[DONGEN, Dionysius Van, born at Dort in 
1748, was a scholar of J. Xavery, at the Hague. 
He painted landscapes and cattle in the manner of 
his master for some time ; but having removed with 
his parents to Rotterdam, he studied the works of 
Paul Potter, Cuyp, Wynants, and other masters, 
which, with a constant attention to nature, caused 
a sensible alteration in his style. His works found 
ready purchasers among the English, French, Ger- 
man, and other visitors, as well as his own country- 
men. He died at Rotterdam m 1819.] 

DONI, Adone, or Done. This painter was 
born at Assisi in 1472, and was a disciple of Pietro 
Perugmo His style retains but little* of the Gothic 
manner of Ins master, and his portraits, according 


to Lanzi, are sometimes surprising for their truth 
and vigour of colouiing. In the church of S. Fran- 
cesco, at Perugia, is a picture by this master of the 
Last Judgment ; and some of his works aie m the 
Chiesa degli Angeli, at Assisi. [There is an error 
in the date, as Dom painted in 1476, Zani says he 
was living m 1484.] 

DONNE, W , a Dutch engraver, who flourished 
about the year 1680. Among other prints, he en- 

S aved a plate representing Venus and Cupid, m a 
adscape, with other figuies in the distance, after 
A . JElsheimer. It is etched m a slight, poor style. 

DONNET, S. This artist is mentioned by Mr. 
Strutt as the engraver of a print representing a man 
seated reading a book. It is a very indifferent 
performance. 

DONNINI, Girolamo, was born at Coreg- 
gio m 1681, and studied first at Modena under 
Francesco Stringa, afterwards under Gio. Gioseflo 
dal Sole, at Bologna, and ultimately at Forli, under 
Carlo Cignani. He was chiefly employed in easel 
pictures, although he occasionally painted larger 
works for the churches. In the Madonna di 
Galiera, at Bologna, is an altar-piece representing 
S. Antonio di Padoua. There are some of his works 
m the chuiches of the Romagna, and at Turin, 
which are not unworthy of a scholar of Cignam. 

[DONZELLI, Pietro and Polito, two brothers, 
painters of the Neapolitan school, who flourished 
m the middle of the fifteenth emtuiy According 
to Zani, Polito was bom in 1405, and died in 1468 ; 
and Pietro was bom m 1412, and died m 1470. 
They were scholars of Solario, and painted some 
large subjects in the refectory of S Mario Novella, 
and m the palace of Poggio Reale, for Ferdinand, 
king of Naples, which m style lesembles that of 
their master, except that their colouring is softer. 
They distinguished themselves m their architectu- 
ral ornaments, and in painting fiiezes and trophies, 
and subjects in chiaroscuro, m the manner of bassi 
nhevi , an art which it is supposed they were the first 
to piactise. They acquired a great reputation by 
their paintings both in fresco and m oil. Pietro 
painted portraits also, which had all the force of 
nature ; and a few years ago, on the destruction of 
some of his pictures on a wall, m the palace of the 
dukes of Mantalona, some heads were lemoved with 
the greatest care, and preserved for their excellence.] 
[DOORNIK, Jan Van, a painter of Leyden, 
who, it is said, painted pictures m the manner of 
Wouwermans. He also painted history and portraits. 
It is not ascertained exactly at w r hat period he lived.] 
DOORT, P. Van, a Dutch engiaver, who worked 
entirely with the graver, and was a humble imita- 
tor of the style of Cornelius Cort. Among others, 
we have a print by him representing the Holy 
Family, in which St. Elizabeth is presenting an 
Apple to the infant Christ, after Bernardino Passari 

D ORB AY, , a French engraver, who 

flourished towards the end of the seventeenth cen- 
tury. He engraved, among other plates, some 
views of the Royal Palaces m France, which are 
executed in a neat, pleasing style. 

DORIGNY, Michael, a French painter and 
engraver, born at St Quin tin in 1617, and was 
brought up undei Simon Vouet, whose daughter he 
married. He painted history m the style of his 
master; and some of his pictures are in the castle 
of Vincennes. He is, however, more known as an 
engraver; and we have several plates etched by him 
in a bold, spirited style ; but there is a considerable 
degree of harshness in the effect of his prints, from 
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a licaw darkness in hK shadow which L \m dh- 1 
agreeable. Tin* following au* his principal platen 
winch arc after the pictures of Simon \ uuet , 

'Hu Uiilv Faiml\ ; dated in 16 IU 
T!u* Xatmt\. 

T lu* Afim-ation of the Mugi , m tour sheets; mtlio man- 
lier of a fno/e. 

Jupit» i giniig Apollo the eonduet of the Chariot of the 
Sun 

Apollo killing the Python. 

Peace Uoceiulm” on the Eiuth 
Venus at her Toilet 

Venus, Cupid, and Hope, plucking the Death ei* fiem the 
Wmqs ot Time 
Meicury and the Giaees 
The Rape of Emopa 

A Set ot Six Bacchanalian mi! j cots , fiom his own designs 
Michael Dorignv died at Pans m 1065. 

DQRIGNA, Loi is, was the son of the pre- 
ceding artist, horn at Pans m 1654. His father 
died when he was only ten years of age, and he was 
ilaeed under the tuition of Charles le Brun. On 
eaving that master he went to Italy, where he 
passed the rest of his life. He resided clnetly at 
Venice and Verona; in both which cities he gave 
proof of his ability as a painter both m oil and m 
iiesco As an engraver, ive have about fort}’ etch- 
ings by him, which aie executed in afiee, painter- 
like style. 

A sot of fhirtv-tvo Plates, w ith tlie Title , fiom liis own 
designs, engia\ed foi an Italian edition of the Pensces 
Chretiennes , by Pe/e Boahout s. 

Six subjects iioin 0\ifi’s Metamoiphoses 
Pnc Emblems of Hoi ace. 

A View of the Amphitheatie at Veiona 
The Descent of the Saiacens at the Poit of Ostie , after 
Raffaelle 

He died at Veiona in 1742. 

DORIGNY, Sir Nicholas. This celebrated 
French engraver was the younger son of Michael 
Dongny, horn at Pans in 165/. He was brought 
up to tlie bar, and followed that profession until he 
was thirty years of age, when he turned his thoughts 
to & the arts, and visited Italy, where he remained 
twenty-eight yeais. He first attempted painting, 
but was advised by his brother to devote himself to 
engraving His first plates were executed with the 
point ; and if we were to judge of his talent by his 
early prints, his reputation w r ould be very short of 
that which he acquired by a union of the point and 
the graver m his latter pi oductions. He took for his 
model the admirable works of Gerard Audran , and 
although he by no means equalled that celebrated 
artist, either in the great style of his drawing, or m 
the picturesque effect of his light and shadow, his 
prints will always be esteemed both for their merit 
as engravings, and the importance of the subjects 
he made choice of. In 1711 he was invited to Eng- 
land to engrave Raffaelle’s Cai toons, which -were 
finished m 17 19, on which occasion he was knight- 
ed by King George I. Whilst he was m England 
he painted some portraits of the nobility, but with 
no great success. He returned to France in 1724, 
and died at Paris in 1746. The following are his 
principal prints : 

Niue plates of the Seven Planets, and the Creation of the 
Sun and Moon , aftei the paintings by Raffaelle , m 
the Chigi chapel, m la Madonna del Popolo. 

The Cartoons 9 after Raffaelle , m eight plates, in- 
cluding the title 

Twelve, of the History of Cupid and Psyche, and the 
Triumph of Galatea, including the title, after the 
paintings fiom the designs of Raffaelle m the little 
Paine sian Gallery 

The Transfiguration ; aftei Raffaelle 
The taking down from the Cioss ; after Damello da 
Volterra. 
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S' IN nr and M .T - Vis b* dmg tlie Law Mail at ft» 

(bC* »»t the Tt topic , nthr L OWn 
T he Marludom ot M S< Wti.m ; qlb t fhmunh hi mo, 

S' , IN tmfilla ; after UmtumK 

M Branch kiwi img \n fun tin Vurjm .unHsd.nit : ujh r 
t 'a rat el, 

St. (Nitlurme m Mtditritiun; i Ourt wtui 
St l\ tei walking on the Sea , r l.rutt m >k 
The Vu r*n and lutant, with St. ( hail* s V> «rr<mv a and 
St hiboiiUN, of ttr R (ruahrU 
The T'umtt , fu>m the pit tun In GW-* lout In the 
chuich oi 1 1 Tiiuita dt Monti 
The Adoiution ot the Magi, of‘> i Ptubi 
The Bnth at' the Vngm ; < /"< r (\u 'u Uarutfi* 

The Vngm uiul hit ait, with St. Chaih s and St fiou** 
tin- , ajtu the i saaie 

Eight ])1 ites of the paintings m the Cupola of St. Agues ; 
after Vim Pun 

[DORN, Josi ph, a painter of Bavaria, Lorn in 
1759, studied m tlie galleries of Munich, Vienna, 
and DusseldorlF. lie has copied to deception file 
cabinet pictures of Francis Aliens Geiard Don, 
Terburgh, V under Wenl, and otheis. It is uncer- 
tain w liether he be still living; but this notice of 
him may serve as a caution to amateur s6me years 
hence ] 

DOSSI, Dosso, and Gioi \%\i Rvtinta. These 
painters w ere natives of the \ iciniiy of Fei rara, \e- 
cordnig to Baruilaldi, Du>so was bom about the 
yeai 1490, and was for some time a disciple of Lo« 
icnzo Costa. He aituwarfK v sited Rome and 
Venice, with his brother Gio Batista, wbeie they 
passed ele\en yeais. studying the woiks of the 
greatest masters, and founed a M\le whuli may be 
called their own, and which, uh hough not tnh.lly 
divested of the Gothic, is distiiiguMicd bv originality 
of invention, and guvt luimojs of colour. 
excelled m painting liguies, oi which (ho. 

■was less successful; but he distinguished him-s If as 
a painter of landscape, m whi< h Lomaz/.o considers 
him little inferior to Gauden/ao, Pordenone, and 
even to Titian. The biother.s w ere much einpli a ed 
by Alfonso, Duke of Fenara, and by his successor 
Ercole II They painted the cartoons for the tajow- 
tnes in the dome at Ferrara, and for those in the 
church of S Francesco, unci m the Ducal palace at 
Modena. Dosso Dossi excelled in portraits as well 
as historical subjects, and painted that of Ariosto, 
who employed him to make designs for his Orlando 
Furioso. That poet has celebrated the names of 
the Dos, si by enrolling them with those of Leonardo 
da Vinci, M. Angelo, Raflhelle, and Titian. There 
are several of the woiks of Dosso Dossi m the 
churches at Ferrara In the Certosa, a picture of 
the Virgin and Infant, with St John, and two 
saints. In the church of S. Mana del Vado, is Ins 
celebrated picture of St John m the isle of Patinos, 
In S Agostmo, a fine picture of the Crucifixion, 
with the Virgin, St John, and St Augustine. 11 ns 
best pieserved works are those at Dresden, of which 
Lanzi particularly notices that of the Four Doctors 
of the Church. Dosso Dossi died at Ferrara in 
1560. [Zam says he was bom about 1474, and 
quotes from Pungihone that lie painted a large pic- 
ture in 1512 From other cheumstanees, however, 
it wrould seem that Dossi and Correggio were nearly 
of the same age; and that is m favour of Barufc 
faldi.] 

DOSSIER, Michael, a French engraver, born 
at Pans m 1684. "We have a few plates bv this art- 
ist, executed with the graver in*h neat style, resem- 
bling that of P. Brevet. "We have by him the 
following prints : 

The Portrait of John Baptist Colbeit, Marquis fie Tore! ; 
after Rig and 1711 
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The Marriage of tlie Virgin , after Jovvenef 

thn>t curing the Blind at Jericho , aft a Nic. Colombel. 

Christ elm mg the M o ney-eliang ei s ' from the Temple: 
aftei the same. 

Mdiv Magdalene washing the Feet of Chust , after the 
same 

Vertumnns and Pomona , aftei Rigaucl 

BOLD! NS, "William, a Dutch painter, "bom at 
tlie Hague m 1630. He was of a distinguished 
family, and followed the ait rather as an amateur 
than a professor , but with a zeal that enabled him 
to reach a reputable rank among the pamteis of his 
country. Aftei receiving some instruction from an 
obscure artist, named Alexander Petit, he travelled 
to Italy, where he passed twelve yeais, studying the 
best productions of the ait, and acquired a correct- 
ness of design and an elevation of taste, which dis- 
tinguishes lus works. On his return to Holland, he 
executed several fresco paintings, particularly ceil- 
ings, in which he excelled from his perfect know- 
ledge of foreshortening. Some of his works of that 
descnptipn are m the town-house at the Hague. 
Two of Ins most admired easel pictures were m the 
possession of M van Heteren, representing Time 
discovering Tiuth, and Wisdom triumphing over 
Vice and Intempeiance He was one of the found- 
ers of the Academy at the Hague, of which he was 
appointed the Director. He died in 1697. 

DOUET, , a French engravei on wood, 

who flourished about the year 1530. Papillon 
notices a wooden cut, executed by him, representing 
the Virgin Mary and the infant Christ, after Andrea 
del Sarto. 

[DOUFFLEST, Gerard, bom at Liege m 1594, 
studied for some time at Antwerp m the school of 
Rubens, and afterwards in Italy He composed 
and designed with good taste, and his historical pic- 
tures aie much esteemed. Two of them weie pur- 
chased for the Dusseldoiff Gallery at the sum of 
19,000 florins. The name is variously written by 
different authors ; Douffiest, Douffet, Duffeit , and 
the dates are as variable. Zani says he was born 
in 1571, and flourished m 1640; Fussli, that he flour- 
ished m 1630; and Balkema, that he (lied m 1660.] 

DOUGHTY, William, an English artist, who 
flourished about the year 1760. Pie was a native of 
York, and practised portrait painting with some 
success m a provincial situation. We have by him 
a few etchings and mezzotmtos of portraits, among 
which are the following : 

Thomas Beckwith, the Antiquary of Yoik 

Thomas Giay, the Poet. 

Admiral Keppel 

Mr Mason, the Poet 

Miss Palmer, the niece of Sir Joshua Reynolds, the pre- 
sent Marchioness of Thomoncl. 

Doctor Samuel Johnson. 

DOUVEN, John Francis. This painter was 
born at Ruiemonde, in the Duchy of Cleves, m 
1656. His father dying when he was young, he was 
placed under the care of a painter of Liege, named 
Gabriel Lambertin, who had studied m Italy, and 
ha4 formed a collection of studies and drawings, 
which were of great utility to the progress of his 
pupil. On leaving that master he was taken into 
favour by a Spanish nobleman in the seivice of the 
king of Spain, then resident at Ruremonde, who 
possessed a valuable collection of the Italian school. 
He was permitted to copy and study them, and they 
were a mine of instruction to the young artist. His 
first essays were m historical subjects ; and he would 
probably have distinguished himself m that branch, 
but the flattering invitation he received horn the 


Elector, induced him to visit Dusseldorff, where he 
painted the portrait of that pnnee, and the principal 
peisonages of his court. These were so generally 
admired, that he was appointed principal painter to 
the Elector. This success seems to have bent his 
futuie pursuits chiefly to portrait painting; and his 
talents were employed at almost eveiy court in 
Geimany, wheie he received many honourable 
marks of favour and distinction. He was also 
patronized at the court of Tuscany, wheie the Grand 
Duke placed Its portrait in the Florentine Gallery. 
He occasionally painted easel pictuies of historical 
subjects, which were correctly drawn and well com- 
posed. In the French Museum are two pictures by 
Douven, repiesentmg Susanna and the Elders, and 
the Holy Family He died m 1 727. [Balkema 
says he died in 1724.] 

DOUW, Gerard. This extraordinary artist was 
born at Leyden m 1613. He was the son of a 
glazier, who, perceiving his inclination for drawing, 
laced him with a glass painter, named Ivowen- 
oorn, by whom he was instructed in the rudiments 
of the art. At the age of fifteen he became a scholai 
of Rembrandt, and thiee yeais passed under that 
admirable painter enabled him to dispense with 
further instruction. In that excellent school for 
colour and effect, he became a perfect master of 
harmony, and of the chiaro-scuro. The bold and 
vigorous style of Rembrandt, in his best time, had 
less attraction for Douw, than the more finished 
and more feeble productions of the early part of his 
hfe. He conceived a project of combining the rich 
and glowing colouring of Rembrandt, with the 
polish and suavity of extreme finishing; and he 
adopted a mode of uniting the powerful tones, and 
the magical light and shadow of his instructor, with 
a minuteness and precision which so nearly ap- 
proaches to nature as to become perfect illusion. 
Although his pictures are wrought up be} r ond those 
of any other artist, theie is still discernible m his 
works a spirited and charactenstic touch that evinces 
the hand of the great master, and a breadth of light 
and shadow which is only to be found m the most 
intelligent productions of the ait The fame ac- 
qmred by Gerard Douw is a convincing proof that 
excellence is not confined to any particular style or 
manner; and perhaps his talents would have re- 
mained unnoticed and unknown, if he had attempt- 
ed to distinguish himself by a bolder pencil, ana a 
more executive facility. So truly it may be said, 
that there are no positive rules by vhich an artist 
is bound, in order to assure himself celebrity Every 
intermediate style, from the daring and impetuous 
handling of Tintoretto, to the patient finishing of 
Douw, may conduct the painter to distinction, pro- 
vided he adapts his manner to the character of the 
subject he proposes for his model; and that he may 
obtain the applause and admiration of the judicious, 
whether it is m the perfect representation of the 
human figure in its most beautiful form, or m the 
just and delicate delineation of a rose or a butterfly. 
The first pictures he painted were small portraits, 
and although they were extremely admired for their 
resemblance, and the beauty of their finish, the 
length of time he employed on them disgusted his 
models. This will not appear surprising, when we 
find that he was occupied five days m finishing the 
hand of a lady who sat to him. He therefore aban- 
doned portrait painting for fancy subjects. In these 
he has surpassed every painter of his country, al- 
though the number of 'Dutch artists who have ex- 
celled in that particular style is so considerable. 
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Every abject in bis pictures is terminated with the ! 
most inimitc scnip«l«*it\\ without diminishing the 
general effect, of Which he preserved the unity by a j 
' masterly management of Ikrht and shadow. if is i 
colouring is admiral.de, and ln«es untiring of its i 
purity by the apparent labour of his finishing. His . 
pictures are generally confined to a few figures, and ■ 
sometimes to a single one; and when he attempted -• 
a more considerable composition, he was less sue- j 
cessfui in his effect. The works of this master have i 
ever been zealously sought after by the curious col- 
lector, and no pictures of similar subjects have ever j 
been purchased at such considerable prices. They j 
were always particularly admired in Frances and 
the Revolution does not appear to have altered 
their taste, as they have been the objects of their 

§ hinder wherever they were to be met with. The 
’reach Museum contains no fewer than seventeen 
pictures hv Gerard Douw, among which is the cele- 
brated picture of the Dropsical Woman, formerly in 
the possession of the king of Sardinia at Turin. 
He died in lf>74. 

DOYEN, Le, a French engraver of little reputa- 
tion, who lived at Paris about the year 1666, and 
executed some plates for the booksellers in a poor, 
formal style, among which are some prints of orna- 
ments, and the plates for a book entitled Figures des 
dijferents Habits des Chanoines reguliers en ce siecle t 
published at Paris in 1666. 

DRAGHI, Giovanni Batista. This painter 
was born at Genoa in 1657^ He was a scholar of 
Domenico Piola, whose promptness and facility' he 
imitated and acquired. He resided at Parma and 
Piacenza, where there are several of his works. 
They discover something of the design of the Bo- 
lognese school, with the taste of Parmegiano. Al- 
though he painted with great despatch, he cannot 
be accused of negligence. To a brilliancy and gaiety 
of effect, he unites a judgment in the turn and relief 
of his figures that is masterly, particularly in his oil 
pictures. At the Franciscans at Piacenza, is a pic- 
ture by him of the Martyrdom of St. James. The 
dome of S. Agnese, in the same city, is by this 
master; and in the church of S. Lorenzo, a picture 
of the Titular Saint. At Genoa there are some of 
his easel pictures in private collections. He died 
in 1712. 

DRAPENTIERE, John. This engraver, from 
his name, was probably a native of France. He 
was in England about the year 1691, and was em- 
ployed by the publishers in some plates of portraits 
and’ frontispieces, which are executed with the 
graver in a neat, but tasteless style. The following 
portraits are by him : 

William and Mary, when Prince and Princess of Orange. 
John Graham, Yiscount Dundee. 

Thomas White, Bishop of Peterborough. 

Benjamin Calamy, Prebendary of St. Paul’s. 

Henry Cuttes, of the Middle Temple ; scarce. 

Sir James Dyer, Chief Justice of die Common Pleas. 
Peter Perkins, Mathematician. 

Daniel Burgess. 1691 ; Dissenting minister. 

Benjamin Reach, Anabaptist Minister. 

Elias Keach. 

John Todd, A. M . 

He also engraved a satirical print of a Lady shaving 
' a Gentleman ; inscribed Ze Beau service . 

[DREVER, Adrien Van, a Dutch landscape 
and marine painter, who flourished about 1673, 
passed the greater part of his artistic life in Eng- 
land. A picture by him has been engraved by J. 
Boydell.1 

BREVET, Peter, the elder, an eminent 


French engraver, horn nt Lyon* hi 1664 . . Me %m . 
inn a pupil of Amiran* but', afterward! ' 

finished his studies at- Pari*. . Hi* work* are chief! V' 
e aii fined to portraits, and an* executed entirely; with 
the graver, of which he ' possessed a masterly com* : 
maud* ^ Ills stroke h firm, although his plates' are , 
very highly finished, and . his drawing is correct . 
We have by him the following prints' s . . 

PORTRAITS. 

Charles 1L 

James Francis Edward Stuart, called the Old Pretender . 
Clementina Sobieski, his Consort. 

James Fit/james, Duke of Berwick. 

Oliver Cromwell. 

Louis XI Y., a full-length ; after H. Rigaud. 

Louis XV., seated on his Throne ; after the same. 

Philip V., King of Spain; after the same. 

Louis, Dauphin of France ; after the same. 

Frederick Augustus, King of Poland ; a fter F. de Troy. 
Francis Louis, Prince of Condo ; after H. Rigaud. 

Louis Alexander, Count of Tholouse, with the Glove. 

The same Portrait, without the Glove. 

Ren£-Francis de Beauveau, Archbishop of Nurbonne ; 
after Rigaud. 

Andrew Hercules, Cardinal de Fleury ; after the same . 
Mary de Neufchatel, Duchess de Nemours ; after the 
same . 

Louis Anthony, Duke de Noailles ; after the same. 

Louis Hector, Duke and Marechal de Yillars; after the 
same. 

Ernest Augustus, Duke of Brunswick Lunebourg. 
Andrew Felibien ; after le Brim. 

Nicholas Boileau Despreaux ; after de Piles. 

Hyacinth Rigaud ; from a picture by himself. 

Mary de Serre, mother of Rigaud; after a picture by the 
same. 

John Forest, Painter; after N. de Largillieres. 

SUBJECTS OF DEVOTION. 

The Entry of Christ into Jerusalem ; after A. Dieu. 

The Crucifixion ; in two sheets. 

Peter Drevet, the elder, died at Paris in 1739. 

BREVET, Peter, the younger. This cele- 
brated engraver was the son of the preceding artist, 
and was born at Paris in 1697. He had the advan- 
tage of his father’s instruction, and at the age of 
thirteen produced a plate which was the surprise 
and admiration of the time. The works of this ex- 
cellent artist are executed with the graver ; and al- 
though he may have been surpassed in boldness and 
freedom, he has hardly been equalled in the precious 
finish and clearness of his stroke. His celebrated 
portrait of Bossuet may be considered as one of the 
finest specimens of that style of engraving. That of 
S. Bernard is scarcely less admirable. The follow- 
ing are his principal works : 

PORTRAITS. 

Louis XV., when young, conducted by Minerva to the 
Temple of Glory; after Ant. Coy pel. 

Louis, Duke of Orleans ; after Charles Coypel. 

Francis de la Mothe Fenelon, Archbishop of Cambray : 
after Vivien. 

Francis Paul de Villeroy, Archbishop of Lyons ; after 
Santerre. 

Claude le Blanc, Minister of War. 

William, Cardinal Dubois, Archbishop of Cambray ; 
after Rigaud. 

J. B. Bossuet, Bishop of Meaux; full length ; after the 
same ; extremely fine. 

Samuel Bernard; the first impressions are before the 
words Conseiller d y Etat ; very fine. 

Isaac James de Vertamont, Bishop of Conferans; after 
de Troy. F ’ ■ 

Rene Pucelle, Abb6 and Counsellor of the Parliament ; 
after Rigaud. 

Nicholas Peter Camus, first President of the Parliament 
of Rouen ; after Jouvenet. 

Robert Cotte, first intendent of Buildings, &c. ; after 
Rigaud. , „. v . 
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Mademoiselle le Coiivreur, m the Character of Cornelia , 
after Charles Coy pel, hue 

SUBJECTS AFTER VARIOUS MASTERS. 

The Adoration of the Shepheids , after H. Rigaud 
The Holy Family, after Ant Dieu 
The Entiy of Chiist into Jeiusalem , after the same 
Adam and E% e after then Transgression , after A Coypel. 
The same subject, smallei , veiy highly finished. 
Abiaham going to saciifice his son Isaac ; aftei the same. 
Abiaham’s Sen ant meeting Rebecca , after the same 
The Annunciation , after Coypel. 

The same subject , smaller. 

The Crucifixion , aftei the same 
The Presentation m the Temple , after Louis de Boul- 
longne This is esteemed his best histoncal punt 
Christ m the Garden of Olrves, with Angels, after J. 
Restout . 

The Resuirection , aftei J Andie 
Peter Brevet, the younger, died at Paris in 1739. 

BREVET, Claude. This artist was the cousm- 
geimain of Peter Bievet the younger, horn at 
Lyons m 1710. He was instructed by his relation, 
and engraved some plates of portraits m a high fin- 
ished style, which possess considerable merit The 
following are by him * 

PORTRAITS. 

Henry Oswald, Caidmal d’ Auvergne; after Rigaud 
Charles Gaspai William de Vmtimille, Archbishop of 
Pans, after the same. 

Philip Lotus, Count de Sinzendoif; after the same 
Peter Cahauac, Abbot of Pontignan, aftei A le Pneur 
Madame le Biet, m the character of Ceres, after Rigaud 

He died at Pans in 1768. 

[B RIEL ST, Egbert van, born at Groningen in 
1746, practised under several masters; the last were 
H. Meyer of Plaerlem, and J. Cats of Amsterdam. 
He particulaily studied the works of Hobbema, 
Ruysdael, and Wynants, and compared them with 
nature. By this course his pictures approached 
nearer to the manner and taste of the gieat masters 
of the piecedmg century than to those of his own 
time. The subjects he represented were well-wooded 
landscapes, with farms and cottages, which he or- 
namented with figures and animals, correctly de- 
signed. He was fond of the picturesque effects of 
ruined hovels, old broken and uprooted trees, and 
barren heaths. These he depicted with a thoiough 
knowledge of light and shadow, and with a colour 
suited to the objects. Sometimes, however, there is 
a certain degree of negligence, or inattention, to be 
observed m his pictures ; but he never appears to be 
a mannenst. He died m 1818.] 

DRILLENBURG, William, a Butch landscape 
painter, born at Utrecht in 1625. He was for some 
time a scholar of Abraham Bloemaert, but left the 
style of that painter to imitate the charming land- 
scapes of J ohn Both. Although he never approached 
the excellence of that master, his pictuies aie said, 
by Houbraken, who was his scholar, to possess great 
merit 

DROESHOUT, Martin. This engraver, pro- 
bably a Dutchman, resided in England about the 
year 1623. He was chiefly employed by the book- 
sellers, and engraved some portraits, which, if they 
cannot be admired for the beauty of their execu- 
tion, are valued for their scarcity. We have by 
him the following portraits : 

James Hamilton, Marquis of Hamilton 
Thomas Coventiy, Lord Coventry. 

John Donne, Dean of St. Paul’s. 

Helkiah Crooke, M. D ...... 

William Shakspeare, prefixed to his works m 1623. 

John Fox, the Maityiologist. 

John Howson, Bishop of Durham. 

Lord Mountjoy Blount, afterwards Earl of Newport 


He also engraved some plates for Haywood’s Hier- 
archy of Angels, and the Death of Dido for 
Stapylton’s Virgil. 

DROESHOUT, John, an engraver, who, from 
the date at which he flourished, was, perhaps, a re- 
lation of the preceding artist. We have by him a 
few portraits, fiontispieces, and other works for the 
booksellers. Among which are, 

The Portrait of Richard Elton, piefixed to his Military 

Ait. 

The Portrait of Joan Danesy, engiaved for his Para- 

lipyomena , m 1639 

[DROLLING, Martin, a native of Ober- 
bergheim in 1752, practised his art chiefly m Pans. 
He was a pamtei of familiar subjects of general in- 
terest, which he treated with gieat truth and beauty, 
both in the sentiment and in the colouring. His 
works were popular during his hfe, and are likely 
to continue so by their merit and their size. He died 
at Pans in 1817.] 

[DROOGSLOOT, Joost Cornelisz, a painter 
of Utrecht, who flourished from 1616 to 1660, He 
painted histoncal subjects and landscapes. He 
gave to the hospital of St Job, at Utrecht, m 1628, 
a picture of Job and his friends, the landscape part 
of which is said to he very beautiful m 1638 he 
was named regent of the hospital. There is a por- 
trait of him, painted by himself, m the manner of 
old Teniers; he is seated at his easel, and his 
atelier is furnished with pictures . it bears date 
1630, and he appears about 50 years of age. As J. 
C. Droogsloot painted landscapes, village scenes, and 
kermesses, and is classed with very respectable 
painters of the period, by writers on whose judg- 
ment reliance may be placed, he must not be con- 
founded with Nicholas Droogsloot, whose works of 
a like natuie are known m England, and which 
rank among the lowest of his country ] 

DROOGSLOOT, Nicholas. This painter was 
born at Dort m 1650, and is supposed to have been 
a scholar of Henry Mommers He painted village 
wakes and mral assemblies, which are distinguished 
by a disgusting vulgarity of character, which is not 
compensated by the agreeable tone of his colouring, 
or the spirit of his pencil. His works are little 
known, except m his own country. [His works are 
well known m England, but held m very little 
estimation. He died m 1702 ] 

[DROSS AERT, a Dutch painter of landscapes 
with ruins and stag hunts, who lived in the 17th 
century.] 

DROST, N., a Dutch painter, born at Amster- 
dam about the year 1625. He was brought up in 
the school of Rembrandt, and afterwards had the 
advantage of visiting Italy, where he improved his 
style of design, by studying the works of the great 
masters of the Roman school. Houbraken speaks 
highly of a picture by Drost representing St. John 
preaching m the Wilderness. [His name and the 
date of his birth are differently given by writers of 
equal credit. Nagler calls him Van Terle, W. ? — 
Balkema says he was horn in 1636.] 

DRUEFKEN, . This artist was a 

native of Germany. He is mentioned by Evelyn, 
in his Sculptura , as an engraver on wood, who 
usually marked his prints with a cluster of grapes. 
Among other cuts, he executed one representing the 
King of the Boors in Hungary eaten alive by the 
rebels whom he had seduced. 

DRUYVESTEYN, Arnold Jansse, a Dutch 
amateur painter, born at Iiaerlem in 1564. Karel 
van Mander speaks in very favourable terms of his 
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talent as a painter of landscapes, w ifh figures, al- 
though he practised the art for his amusement, be- 
ing of an opulent and distinguished family. He 
died in lb 1/. 

[DUBBELS, Henry and Thierry, aie men- 
tioned by Balkema, as being found in the Cata- 
logues of Iloct and Terwesten, but without anv 
information as to then family, or the time m which 
they lived. He speaks of a nver-seene painted in 
the manner of W\ Van de Velde, of a Wmtei -piece 
with Skaters, winch was sold in 1773 under the name 
of Peter Dubbels , and another, sold m Vander 
Linden Sling elandt/s sale, by Henry Dubbels. And 
this is all he could collect among his eountivmen, 
respecting ai lists who may claim rank with the 
best of their school, as manne painters In the in- 
cidental notices that occur of Henry Dubbels, he is 
by some called the master of Backhuysen ; by otbeis, 
the scholar; the probability is m favour of the 
former. His works beai little or no resemblance 
to those of Backhuysen or Vander Velde, except in 
their subjects; they are moie analogous to those of 
Van de Capelle. Several pietmes by Dubbels have 
passed through the hands of the waiter, and many 
under Ins observation, which would warrant the 
highest encomiums for artistic skill. Mr. Vander 
Hoop, of Amsterdam, possesses one of great excel- 
lence, which he purchased a few years ago in Eng- 
land ; many others are to be found m neb collections 
in this country, which proves that his merit has 
been appi eciated, though, unfoitunately for his re- 
putation, it has been under a different name.] 

[DUBBELS, Jan, a scholar of Backhuysen, 
painted marine subjects m the manner of bis master ; 
he was living m 1/13 ] 

[DUBOIS, Corn i Lius, a landscape painter, who 
followed the manner of Jacob Ruysdael, lived about 
1647. His mark is also found on pic tuies more m 
the style of Saftleven than Ruysdael.] 

DUBOIS, Edward. Tins painter was born at 
Antwerp in 1622, and w r as a scholar of an obscure 
artist, named Groemvegen. He afterwards went to 
Italy, and was for some time in the employment of 
Charles Emanuel, Duke of Savoy. In the reign of 
King William he came to England, and painted 
landscapes and portraits, with little success. He 
died in London m 1699. 

DUBOIS, Simon, was the younger brother of 
the preceding artist. After studying some time in 
Holland, under P. Wowermans, he came to Eng- 
land, where he painted a few pictures of battles and 
landscapes with cattle ; but portrait painting being 
the only branch which w T as encouraged at that time, 
he was under the necessity of adopting it, though 
by no means suited to his genius or inclination. 
He painted the portrait of Lord Chancellor Somers, 
by whose iccommendation he was employed by 
several of the nobility. S. Dubois died m 1708. 

[DUBORDIEU, Peter, who lived about 1650, 
painted portraits in the manner of Mireveldt, several 
of which have been engraved by Suyderhoef, Na- 
talas, and Matham.] 

DUBOSCH. See Bosch. 

[DUBOURG, Louis Fabricius, an historical 
painter, born at Amsterdam m 1693, and died there 
m 1775. He was a scholar of Lairesse and Jacques 
Van Huysum. After producing several beautiful 
pictures, some of which may be seen at the Wester- 
kerk, and the New Church at Amsteidam, he quitted 
the palette for the graver. His collection of pic- 
tures and drawings was sold at Amsterdam in 1776 ] 

DUC, or DUCQ, John le, a Dutch artist, born 
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at the Hague in 1636. lie learned the principles 
of the art under Paul Poftei, and for Nome tune 
imitated the style of that udmned pamter cif.mimaK 
He aft ei wards changed his le. and panned corps 
de gardes, assemblies of utHn and enid-player.s. 
His pietmes of this desci tplion are more iicrjuently 
met with than his cattle-pieces, which are \crv 
seat ce. lie had an pared the reputation of an able 
painter, when he abandoned the ait, and followed a 
militaiy life. Le Due etched a few plates from 
Ins own designs, among w Inch is a h*! of eight 
prints of dogs, ven ncath ami spiritedly executed, 
[Jan Le Dueq was director of the \cadciny at the 
Hague in 1671 : he etched inane other subjects be- 
sides those of dogs, of which an account mav he 
seen m Naglei s KunstleTs Lexicon, and m Brul- 
hots Dictionary of Monogiams. He died, accord- 
ing to Balkema, in 1695.] 

[DUCCI, ViRGiLio, a scholar of Albano, nour- 
ished about 1660, he imitated the manner of his 
master, and painted two pictures of lob a A in the 
chapel of the Duomo of Cetta di Gastello, which 
are said to be done m an elegant and graceful sUle.] 

[DUCCIO, BuoNiNsruvA, also called Nt nxi, 
a Sienese artist, painted from 12S2, and died about 
1340. He was a contempoiary of Giotto, and per- 
haps the most eminent. His style does not resemble 
Giotto’s, but appears lather in advance. Lansti is 
in error when he says that it approaches the Greek 
manner; but is ligtit when he states that his large 
picture of the Vngm and various Saints, for winch 
he received three thousand gold florins, i b the most 
copious in figures, and among the best executed 
productions of the age. He designed, and wrought 
m mosaic, the pavement of the Duomo of Siena, 
part of which remains perfect, and represents the 
death of Absalom. Rosini has given an outline of a 
poition of it ; and that writebs researches will throw 
considerable light on the works of this neglected 
but superior artist, and also coriect some of the 
chronological errors of Cieognara and others re- 
specting him.] 

DUCHANGE, Gas par, an eminent French en- 
graver, born at Paris m 1662, and received mto the 
academy there in 1707. Duchange may be ranked 
among the ablest artists of his country, ’particularly 
for the mellowness and haimony with which lie has 
combined his etching with a tasteful management 
of the graver. His plates, after Coreggio, are pe- 
culiarly expressive of the adnmable style of that 
painter. He lived to a very advanced age, and the 
number of his w T orks is considerable. The following 
are his most esteemed prints : 


Francis Giiardon , after Rig and , for his reception into 
the academy in 1707 

Charles de la Fosse , aftey the same , for the same occa- 
sion 

Antoine Coypel, with his son , after a picture by himself 
SUBJECTS AFTER VARIOUS MASTERS. 

Jupiter and Io , after Coreqgio, 

Jupiter and Danae , aftei the same . 

Jupiter and Leda , aftey the same. 

The good impressions of these fine prints are before 
the name of Sormque, who retouched the plates, 
and added draperies. 

The Entombing of ehnst, after Paolo Veronese ; fine. 
e? agdalene Washmg the Feet of Chiat ; after Jou~ 

Christ drmng the Buyers and Sellers from the Temple : 

after the same. r } 

The Sacrifice of Jephtha; after Ant Cornel 
Tohit recoyermg his Sight; after the lame, fine. 



PAINTERS AND ENGRAVERS. Idunk 


Solon explaining bis Laws to the Athenians , aftei N. 
Coyprt 

Trajan administering Justice to the People , after the 

saint' 

Diana casarnimg Cupid , aftei Dtsoi meaux. 

Venus deeping, with three Loves, and a Satyr; after A 
CotjpJ. 

The JDf dh of Dido , after the same 
The Bi th of Diana , after the same. 

Five of the plates of the Luxembouig Gallery, aftei 
Rubens 

[DUCK, Jacob Le, was master of the associated 
body of painters of St. Luke at Utrecht, in 1626. 
He gave a picture, representing a musical reunion, 
to the hospital of S. Job in that city He painted 
conversations m the taste of Jan Le Ducq, but with 
less delicacy of touch and finish ; nevertheless of 
great beauty. It is probable that he was the father 
of Jan Le Ducq, although theie is a difference m 
the spelling of their names ; a circumstance not un- 
common with artists of the period.] 

[DUCROS, Pierre, an eminent painter in oil 
and wat&r colours, was horn m Switzerland m 1745, 
and died in 1810. He lived for a considerable time 
at Rome, and painted views of that city and the 
environs. He executed twenty-four views of Sicily 
and Malta, and vanous others, m a masteily man- 
ner. He left numerous drawings made by him 
during his sojourn in Italy, some of which are of 
large dimensions.] 

DUDLEY, Thomas, an English engiaver, who 
flourished about the year 1678. He v as a pupil of 
Hollar, and though greatly inferior to that cele- 
brated artist, his punts are not without considerable 
merit. We have by him, among others, the fol- 
lowing : 

PORTRAITS. 

Richard Russell, Bishop of Portalegro 
James Sharpe, Bishop of St. Andrews 
Titus Oates. 

He also engraved a set of twenty-seven plates for 
the Life of iEsop, published by Barlow. 

DUETECUM, or DOETECUM, John and Lu- 
cas a. These artists, who flourished about the 
year 1559, weie natives of Germany, and are sup- 
posed to have been brothers. They engiaved, con- 
jointly, several large prints, representing the pomp- 
ous funeral of the Empeior Charles V. They aie 
etched m a bold, masterly manner. J ohn a Duete- 
cum engraved also an ornamental frontispiece for a 
book of perspective, by John Tndmanus Tnsius. 

DUETECUM, or DOETECUM, Batista, was 
probably related to the two artists mentioned m the 
preceding article, and flourished about the year 
1610. He engraved a set of plates, representing 
the various habits and manners of the Indians. 
They are executed entirely with the graver, m a 
stiff, indifferent style. 

DUFLOS, Claude, a French engraver, born at 
Paris in 1678. It is not said by whom he was in- 
structed, but his style resembles that of Francis 
Poilly. We have by this ingenious artist a great 
number of plates, executed principally ^ with the 
graver, although he occasionally called in the as- 
sistance of the point. His prints are very neatly 
finished, and his drawing tolerably correct. The 
number of his plates is very considerable, of which 
the following are the most deserving of notice : 

PORTRAITS. 

Philip, Duke of Orleans , after R Tourmere 
John Francis Paul de Gondy, Cardinal de Retz 
Denis Francis de Chavigny, Bishop of Troyes. 

Nicholas Lyon, Procurcur du Roi, aj left Herluyson. 


John James Gaudait, Conseiller du Roi, after Lar gil- 
lie) e 

Maik Rene de Voyer, after Hyacinth Rigaud 
SUBJECTS AFTER VARIOUS MASTERS. 

The Entombing of Chust , after P. Pei ugino , for the 
Crozat collection 

The same subject ; after Raff aelle. 

St Michael discomfiting the Evil Spirit , aftei the same ; 
for the Ciozat collection 

Christ with the Disciples at Emmans, after P Veronese , 
foi the same collection 

The Adulteiess hefoio Christ , after N Colombel 
Chiist at Table with the Disciples , after Titian. 

Bust of the Virgin , after Guido 

The Annunciation , after Albano 

Chnst appealing to Magdalene , after the same 

St Cecilia , after P Mignai d 

The Presentation in the Temple, after Le Sueur. 

The Descent from the Cioss, aftei the same 
The Muider of the Innocents , aftei Le Burn 
Chnst on the Mount of Olives ; after the same 
The Crucifixion , after the same 

The same subject, aftei the print by Ed clinch , after the 
same 

The dead Chnst, with the Vngm and St John, after 
the same 

The Descent of the Holy Ghost, aftei the same. 

The Assumption of the Virgin ,i after the same 
Maxy Magdalene, penitent , after the same 
The Annunciation , aftei Ant Coypel 
Magdalene at the Foot of the Cioss , after the same. 

A Conceit , after JDomenichmo. 

The Tnumph of Galatea , after the same 
Cupid stung by a Bee , aftei the same 
The same subject, smallei and cuculai 
Bacchus and Anadne , aftei the same 
The Tnumph of Bacchus , aftei C K a tone 
The Tnumph of Amphitnte , after the same 

This laborious artist died at Pans in 1747. 
DUGHET. See Poussin. 

DUGY, , a modem French engraver, 

who flourished about the yeai 1760 lie engraved 
several slight prints, after the pictures of Francis 
Boucher, and other masters. 

[DUIVEN, Jan, born at Gouda m 1600, was a 
scholar of Wautier Crabeth, and had a great reput- 
ation as a portrait painter. He died in 1640.] 
DULLAERT, Heyman. According to Hou- 
biaken, this artist was born at Rotterdam in 1636. 
He was the son of a dealer in pictures, and having 
shown an eaily inclination for the art, he v as 
placed in the school of Rembrandt. Under that 
able instructor his progress was such, that in a few 
years some of his small pictures were painted so 
much m the style of his master, as to be mistaken 
for the woiks of Rembrandt. He generally painted 
cabinet pictures, of histoncal subjects and portraits, 
which were deservedly admired foi harmony of 
colour, a vigorous touch, and a masterly effect of 
light and shadow. He died at Rotterdam m 1684 
DUNKARTON, Robert, an English mezzotinto 
engraver, born about the year 1744. He scraped 
several plates of portraits and historical subjects, of 
which the following are the principal : 

PORTRAITS. 

George, Lord Littleton ; after Mr West. 

Jonas Hanway , after E "Edwards 
Doctor Arne ; after W Humphrey 
Miss Homeek ; after Sir Jos Reynolds 
John Elliot; after N. Dance 
Miss Bamfyeld ; after W Peters 
James Bimdley, engineer , after Parsons 
Miss Catley, in the charactei of Euphrosyne , after Law- 
ranson 

SUBJECTS AFTER VARIOUS MASTERS. 

Lot and his Daughters ; after A. de Gelder. 

Christ and the Disciples at Emraaus , after Guercmo 
Pour subjects horn the Life of Joseph , after the same. 
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[BUNKER, Balthasar Antoine, landscape 
painter and engraver, born at Saal, near Stralsund, 
in 1746; — died at Bern in 1807. He was moie dis- 
tinguished as an engraver than as a painter. His 
works are after Roos, VanderDoes, Hackaert, and 
Sehutz ; costumes and manners of the Fi ench before 
the Revolution; illustrations of books and other mis- 
cellaneous subjects, of which an account may be 
found in Huber and Nagler.] 

[BUNKER, Philip Heinrich, son of the pre- 
ceding, was also an engraver, and a painter m water 
colours. In both pursuits it seems that he was a 
copyist, as his drawings are after Kobcll, Roos, 
Weemx, and others, and his engraving after a pic- 
tuie by Bemarne is traced to one by Geisler. He 
died in 1836.] 

BUNSTALL, John. This artist livedin London 
about the year 1660 He engraved a few poi traits 
and other plates, which are etched and finished with 
the giaver m imitation of the style of W. Hollar. 
In 1662, he published a book of birds, beasts, 
flowers, fruit, &c., from his own designs. Among 
others, we have the following portiaits by him . 

Mary, Queen of J dines II 

King William and Queen Mary 

Samuel CUikc, piefixed to his “ Puritan Divines.” 

Jacobus Ussorius. 

[DUPLESSI-BERTAUX, Jean, a very prolific 
French designer and engiaver, nourished about the 
end of the last century. Iiis punts are well known; 
Riga] enumerates 650 m his catalogue ] 

DUPONT, Gainsborough. This artist was the 
nephew of the celebrated Thomas Gainsborough, 
and painted portraits and landscapes m imitation of 
the style of his uncle. His principal work is a 
large picture repiesentmgthe portraits of the Tumty 
Masteis, which is m then couit-room on Tower-hill. 
He died m 1797. [He also painted landscapes with 
architectural ruins, m which he imitated N. Poussin ] 
DUPUIS, Charles, a French engiaver, born at 
Paris m 1685. He was a pupil of Gaspar Du- 
change, and engraved several plates of portraits and 
historical subjects. They are etched with taste, and 
finished with the graver in a free, masterly style. 
His drawing is correct, and his heads ai*e full of ex- 
pression and character. The following are his 
plates most worthy of notice : 

PORTRAITS. 

Louis XV. ; after Bane. 

Henry of Loname, Duke de Guise ; after j Dumoustier. 
Nicholas Couston, sculptor , after Le Gi os 
Nicholas de LaigiUicre, painter , after Gueulam . 

SUBJECTS AFTER VtRIOUS MASTERS. 

St. John preaching m the Wilderness ; after C Maratti 
The Mairiage of the Vugm ; after C Vanloo , xeiy fine. 
Alexander Severus giving Coin to the Romans, after 
Noel CoypeL 

Ptolemy grunt? Liberty to the Jews; after the same 
Two of the Elements' Earth and Air, after Louis de 
BouXlongne. 

Cupid triumphing o\er Pan, after Ant. Coypel 
Diana reposing, with her Nymphs ; after tfie same . 
Rmuldo and Anmda ; after the same 
The Passage of the Rhine , after Le Brun. 

Charles Dupuis w T as a member of the French 
Academy, and died in 1742. 

DUPUIS, Nicholas Gabrif.l, v*as the younger 
brother of the preceding artist, born at Pans in 
1696, and was also instructed in the art of engraving 
by Gaspar Duchange. Although not equal to his 
brother, he possessed great merit, and w\is admitted 
a member of the Academy in 1754. He engraved 
several portraits and historical subjects, m the style 
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of his brother. We have by him the following 
prints : 

PORTRAITS. 

The Equestrian Statue of Louis XV erected at Bour- 
deaux ; after Le Mome , 

The same, iiom that elected at Rennes , after the same 
C F Paul de Noimandde Tournehem, Directoi General 
of the Aits, after L. Toque 
Philip Wowermans, paintei , aftei C D. Visscher 

SUBJECTS AFTER VARIOUS MASTERS. 

The Guaiclian Angel, after Domemc Feti ; for the 
Ciozat collection 

The Adoiation of the Magi, after P Veronese , for the 
same. 

The Virgin and Infant, with Saints , after A. Caracci 
St Sebastian , after L. Caracci 
St. Nicholas and St Francis , after Pierre 
Amusement of a Pastoial Life , after Giorgione } for the 
Ciozat collection 

The Death of Lucretia ; after Guido 

./Eneas sa\ mg his Father Anchises , after C. Vanloo. 

A Nymph and Satyis, after L. Cliei on. 

He died at Pans in 1770. 

[BUPREEL, , an engraver of w f hom no 

paiticulais are related, but whose works are to be 
found in the Musees Franc ais, de Florence, and 
Napoleon, and in other-publications of a like kind.] 
[BUQUE CORNEJO, B. Pedro, painter, en- 
graver, architect, and sculptor, was born in Seville 
in 1677 . It is not known by whom he w T as instructed 
m painting. The pictures which he painted for the 
Chartreuse of S Mane de las Cuevas, and for the 
monastery of S Jerome de Buena-Vista, are not 
without ment. He had a ready invention, and pro- 
duced numerous designs, which aie much esteemed 
at Seville, as are also his etchings. He died, at 
Seville m 1757, and was buried with great pomp. 
His works, as a sculptor and c saver m wood, are to 
be seen in the cathedrals and churches of Seville, 
Cordova, Granada, and elsewheie.] 

[DUQUEYLAR, Paul, an historical painter, 
born at Digne m 1771, w r as a scholar of David. 
Most of the subjects painted by him are taken from 
the classic poets and ancient historians, and are of 
an elevated chaiacter. The Judgment of Minos, 
and story of Belisanus, both painted at Rome in 
1804, are described by Kotzebue m his recollections 
of Italy. The time of his death is not recorded ] 
DURANT, J L. This artist, if not a native of 
England, resided in London about the year 1690. 
He w T as a very indifferent engraver, and w r as chiefly 
employed by the booksellers, for whom he engraved 
a variety of book ornaments and portraits. Among 
the latter is that of Mary, Queen of William III., 
after Kneller. 

[DURANTE, Count Giorgio, bom at Brescia 
in 1683, and died m 1755. He was eminent in 
pamtmg flowers and birds, and his works were 
eageily sought after, no less for their exact imitation 
than for the taste of composition, and the truly beau- 
tiful and picturesque attitudes m which they w r ere 
drawn. They are rarely met with out of Brescia, 
though several noble Venetian families possess a 
few specimens, but the best of all is to be seen*at 
the royal court of Turin.] 

DURELLO, Simon, a German engraver, who 
flourished about the year 1674. He engraved some 
of the portraits for the work entitled, Istoria di Leo - 
poldo Cesar e, published at Vienna in 1674. 

BURER, Albert.^ This distinguished artist, if 
he may not be considered as the founder of the 
German school, is at least entitled to the credit p of 
having been the first that attempted to reform the 
taste of his country from the rude, and barbarous 
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style that immediately preceded him. Albert Durer 
was bom at Nuremberg m 1471. He was the son 
of a goldsmith, who instructed him m the first ele- 
ments of design, and purposed bringing him up to 
his own piofession, but the decided inclination of 
his son for the study of the arts and sciences, in- 
duced him to permit him to pursue the object of his 
wishes, and when he had reached the age of four- 
teen, it was his intention to place him under the 
tuition of Martin Schoen at Colmar, the most 
eminent artist of his time in Germany; but the 
death of that master prevented it, and he became a 
disciple of ^Michael Wolgemut, undei whom lie ap- 
plied to painting and engraving for some yeans. He 
cultivated at the same time, with great assiduity, 
the study of perspective, the mathematics, and archi- 
tecture; in all of which he excelled. In his works 
as a painter he discovers a fertile invention, a design 
more precise than graceful, an excellent colour, and 
a polished finishing. We could desire in them a 
more select choice of forms, a more elevated expres- 
sion m his characters, less formality in Ins outline, 
and more amenity m the blending of his tints. It 
has been observed of this celebiated artist, that he 
would have equalled the greatest masters of Italy if 
he had visited Rome, and had the advantage* of 
studying the beauties of antiquity, b> which Ins de- 
sign might have possessed as much of beauty and 
elegance as it does of anatomical precision. Cos- 
tume, which had been entirely neglected by the art- 
ists of his country, was also little regarded by Albeit, 
whose figures are universally habited in the inode of 
Germany. The paintings by this master are m the 
most distinguished situations, particularly in the 
Imperial collection, and at Munich. Of these the 
most celebrated are, the Adoration of the Magi ; the 
Crowning of the Virgin ; Adam and Eve, as large 
as life; tne Crucifixion, a grand composition, one of 
his most esteemed works; and many others. As an 
engraver, Albert Durer is deserving of particular 
notice. Rom m the infancy of the art, he carried 
engraving to a perfection which has since been 
hardly surpassed. If vve merely consider his com- 
mand of the graver, as well as the remarkable neat- 
ness and clearness of his stroke; he will appear an 
artist of extraordinary merit, not only for the time 
in which he lived, but at any period of the ait that 
has succeeded him. It appears natural that, evt n 
with the possession of extensive powers, an artist, 
without the advantage of models worthy of imita- 
tion, can merely find, in his own resources, the 
means of improving his art to a certain degree , and 
that it can only he brought to perfection by the 
progressive concurrence of the exertions of succeed- 
ing ability. Albert Durer may be cited as an ex- 
ception to this general rule. If we do not discover 
in his plates the boldness and freedom which is de- 
sirable m large historical works, we find m them 
every thing that can be wished for in subjects more 
minute, and more finished. Although the art of 
engraving has since had the advantage and experi- 
ence of three centuries, it would perhaps be difficult 
to select a more perfect specimen of executive ex- 
cellence than his print ot S. Jerome, engiaved in 
1514. He etched a few plates, but they are not 
equal to his engravings. \\ e have by bun several 
wooden cuts, which are executed in a free, spirited 
style, resembling his masterly pen-draw mgs. Al- 
though he was w T ell acquainted wMi the anatomy of 
the human figure, and occasionally designed it cor- 
rectly, his contours are neither graceful nor pleas- 
ing; and are never entirely divested of the stilt 


formal taste that prevailed at his time, both in his 
figures and drapery The prints by Albeit Durer 
are numerous, and many of them are extremely 
scarce and very valuable. They frequently bear 
the date of the year m which they vveie engiaved, 
and are generally marked with one of the following 

As 


ciphers, fik- 

his plates executed with the graver are the most 
esteemed, we shall first give an account of the most 
important of them 


PORTRAITS OX COPPER. 

Albeit Dm or, it piemen tod at two diffeient dates, 1500, 
and 1517, on. each side of a piece of arelntccture, with a 
Latin inscription. 

Albeit, Electoi of Montz 1 523 
Fredei iek, Elector of Saxony 152 1 
Bihbald Pnklnimer 1521. 

Philip Melunethon, 1525. 

Erasmus, fiom his Statue at Eotteidam, 152G , scarce. 

SUBJECTS ON COPPER. 

Adam and Eve, with the Soipenf, 1501; fine There is 
a hue eopv of this punt by John IViei ix when he was 
sixteen v< ais of age 
Adam md E*e aftei their Fall. 

The Natrutv, with St. Joseph filling a "Vessel with 
Watei, 1501, called The little Xatnahj 
Tin* II oly Family, vliou* St Joseph is resting on a Stone. 
1500 

The Holy Family, with a Monkey m the foreground, 
called The l m/in nith the Monkey 
The Vngm seated at the Foot ot a Tiee, with the Infant 
holding a Pear, called The Virgin with the Pear. 

The Yu gm seated on a Stone, m a landscape, with Budd- 
ings, and the Infant holding an Apple, called The 
Vo yin with the Apple. 

The Passion of Christ , in sixteen plates, including the 
fiontispiece, 1507 — 1512 , difficult to he met wuth, com- 
plete 

The Twelve Apostles. 

The Cmcitixion, with the Holv Women and St John at 
the Foot of the Cross , small circular ; veiy scarce. 
Chnst piaying in the Garden, 1515, said to be engraved 
on Iron, veiy scarce 

Angels with the Instruments of the Passion. 1516 
Tht Great Ecce Homo, 1512, with a Latin inscription, 
veiv scarce 

The Prodigal Son; the best impiessions are before the 
date 1513. 

St Hubert kneeling before a Stag, wuth the Cross on its 
Foiehead , one ot his finest works There is a good 
eopv of this plate reversed, by John Wterix, with the 
cipher of Albert. 

St Ji ionic m the Desert, kneeling before a Crucifix, and 
holding a stone m his hand. 

St Jerome seated m a Room, writing, 1514 , very fine. 
There is also a copy of this fine print by John Wierix, 
when he was only twelve \ ears old 
A Woman with Wings, standing on a Globe, holding a 
Cup in her Hand, mipioperh called Pandora's Pox; 
it is sometimes named The Great Fortune, 

A naked Woman on a Globe, holding a Stick with a 
Thistle at the end of it, called The Little Fortune. 
Melancholy, represented by a Woman resting her Head 
on her Hand, and holding a Compass ; very fine. 

Thiee Women, or Witches, with a Globe over their 
Heads, with the lettus O G 11 and an appearance of 
Hell in the batkgiound; copied aft a Is) ael van 
Mu Inin, dated llfi7, vm starve 
An aimed Man on Horst back, pus sued hv Death, called 
i)i t dh's Hone The best impressions are before the 
date 1513 There is a good eopv of this plate; dated 
llfil 

A Coat of Anns, with a Skull, a Satvr, and a young Wo- 
man standing neat it, 150*5; oallui. The Death's Head, 
A Coat of Arms, with a Lion and a Cock, 

A Horse, with an aimed Man with allulebaid following, 

1505 

A Man mounted on a Unicorn carrying off a Female, 
culled sometimes 2 he Pane of pHiserpine , veiy 
soiree. 
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ETCHINGS BY ALBERT DURER. 

Chiist seated, leaning his Head upon his Hand, and a Fi- 
gure m the front pointing tow aids him 
One of the Fatheis of the Chinch m a Cell, with two 
Books. 1515 

The Yngin holding the Infant asleep, with a young Fe- 
male kneeling 1519 

Moses receiving the Tables of the Law 1524 
The Cannon, with Figures at the Enhance of a Tillage, 
1518, said to be etched on iron ; very scarce 
WOODEN CUTS BY ALBERT DURER. 

PORTRAITS. 

Albeit Durer, at the age of 56, msciibed Albrecht Dnrer 
Oonterjeyt 8$c 

Albeit Huron Effigies, edita cx lmea tabula, &c. 

Bust of the Empeior Maximilian I. 1519. 

XJlnchus Yarnbuler, 1522, seaice 

WOODEN CUTS OV VARIOUS SUBJECTS. 

The Life and Passion of Jesus Chnst , in thuty-six euts. 
These prints weie copied on copper-plates by Marc An- 
tonio, m a bold manner, m imitation of the wooden 
cuts * 

The Life of the Virgin, m twenty cuts, seventeen of 
which wei e also copied by Maic Antonio, with the 
mark of Albeit Duiei, except the last plate, on which 
he put his ow n 

St Anne, with the Infant Jesus on her Knee, and the 
Yngin kneeling with two Saints; m chiaio-scuro, veiy 
scarce 

The Holy Family, in a landscape, with two Angels 
ciowniug the Yngin, and thiee Babbits In the low er 
part of tlie punt, St. Chnstopher cairying the infant 
Jevus, scarce 

The Einpenn Maximilian, with the Yngin and several 
Saints w oi shipping the Savioui 
The Siege of Vienna; m two sheets, 1527, seaice. 

The Tinmtphal Cai of Maximilian I. ; m eight sheets 
The Rhinoceros, with a Gei man inscnption , seaice 
Sit cuts oi ornaments foi tapestiy and emhioideiy 

Albert Dmer died at Nuremberg in 152ft [It is 
now prettv clearly ascertained that Albert Duier did 
not execute any of the engiavings on wood. Zam 
and Adam Bart sell are decidedly of this opinion. 
The lal ter adduces satisfactory reasons to show that 
the designs only were by Durer, and that the me- 
chanical opei ation of cutting was intrusted to woik- 
men eminent in that line. This decision of Bartsch 
extends to Hans Schaufelm, Hans Burgmaier, Hans 
Balduin Grun, Altdorfer, Lucas Cranach, and 
others.] 

DU RET, Peter, a French engraver, living at 
Pans when Basan published his JDictionnaire des 
Graveitrs m 1767. He engraved several plates of 
landscapes, Arc., principally after the Dutch masters ; 
among others we have by him : 

A View ui Holland ; after Tiuysdael 
Two Moonlight subjects, after Vanderneer 
The Country Bla( k* until , after Ph. 1 Voicermans 
An Italian Sea-port, after Veruet. 

DURNO, James, an English painter, born about 
the year 1752. He first studied under Andrea 
Casali, and afterwards was instructed by Mr. West. 
The early productions of this artist gave piomise of 
great ability, which did not however answer public 
expectation. He went to Italy in 1774, where he 
died m 1795. Mr, Durno painted two pictures for 
the Shakspeare Gallery. 

DURR, John. This artist was a native of Ger- 
many, and flourished about the > ear 1625. He was 
an engraver of little repute, and worked chiefly for 
the booksellers, for whom, among other book plates, 
he engraved some portraits, particularly those of H. 
J. Ernest and his family, and J. Zimmer ; the latter 
is dated 1625. 

DUS ART, Cornelius, a Dutch painter and en- 
graver, ^born at Haerlem m 1665. He had the 


advantage of being instructed by Adrian van Ostade, 
whose style he followed with considerable success. 
His works, like those of Ostade, represent Dutch 
Peasants regaling and merry-making. Although 
not equal to his master in the richness of his tones, 
and the haimony of his effect, his colouring is clear 
and agieeable; his compositions are ingenious, and 
his touch very spuited. There is a great inequality 
m the works of Dusart ; his best pictures are deemed 
woithy of being placed m the choicest collections. 
We have by this artist some very spirited etchings, 
and a few plates m mezzotmto, which are full of 
humoious chaiacter. The following aie his best 
prints : 

plates in mezzotinto. 

An old Man playing on the Violin, with a Dutch Peasant 
legating 

A Gill confessing to a Monk. 

A Dutch Booi leading a Paper, and hohlmg a Bottle. 
The Monkeys legating. 

An Indian dancing with a Gnl 
A Gnl dancing with a Tea-pot m her Hand. " 

Twelve plates of the Months of the Year. 

[He also engraved, m mezzotmto, the Five Senses, 
of which a detailed account may be found m Biul- 
hot's JDictionnaire des Monogr ammes ] 

ETCHINGS. 

The Intciior of an Alehouse, with Boois legaling. 

The Great Fan 1685 
The Little Fan 1085 
The Amoious Cobler 
The Village Surgeon 1695 
The Village Physician 1695 

The Inside of a Dutch Alehouse, with Peasants drinking, 
and a Man playing on the Violin, with an msciiption 
beginning, Rusticus ex ammo , non pullus Hypocrita 
gaudet 

A V illage Festh al , C Dusar t, pmx. 

He died at Haerlem m 1704 
[DUTTENHOFER, Christian Friedrich, a 
Gei man engraver, born m 1778, is chiefly known 
by his landscapes after Claude, Poussin, Caracci, 
P. Brill, and various views m the Tyrol. He also 
copied Woollet’s print of “ Solitude,” after Wilson. 
Pie was one of the artists employed on the Musee 
Napoleon ] 

DUVAL, Nicholas, a Dutch painter, bom at 
the Hague in 1644. After receiving some instruc- 
tion from Nicholas Weillmg, he visited Rome, and 
became a scholar of Pietro da Cortona, whose style 
he followed with some reputation. On his return 
to Holland, he was employed by King William at 
Loo, and was made Director of the Academy at the 
Plague; of which he painted the ceiling of the 
principal saloon, which is spoken of as a work of 
considerable merit. He attended the king to Eng- 
land, but it is not said how long he remained here. 
He died in 1732. ‘ 

. DUVAL, Philip, a French painter, who flour- 
lsned about the year 1672. He was a scholar of 
Charles le Brun, and afterwards studied at Venice. 
He came to England in the reign of Charles II., 
and painted some historical subjects, one of which, 
for the Duchess of Richmond, represented Venus 
receiving from Vulcan the Arms of JEneas Of 
this performance, the noble author of the anecdotes 
observes, that the head-dress of the goddess, her 
bracelets, and the Cupids, had more the air of Ver- 
sailles than Latmm. It was dated in 1672. He 
died in London in 1709. 

DUVENEDE, Mark van. This painter was 
born at Bruges in 1674. He went to Rome when 
he was very young, and became a scholar of Carlo 
ivlaratti, m whose academy he studied four years. 
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There are several of his pictures m the churches 
ana conve 'ts of his native city, of winch the most 
esteemed is the Martyrdom of St Lawrence m the 
chapel of St Christopher. lie died m 1 729. 

DUVET, V DAN ET, John, an old French en- 
graver, born at Langres m 1510 He is sometimes 
called the master of the Unicorn, fiom his having 
sometimes engraved that animal m his allegoncal 
subjects. He flouiished at Pans m the reign of 
Henry II. of Fiance. He generally marked his plates 

I. D. or with one of these cipheis, or 
The following plates are by hmx 
The God Mai s, I D 1530 

The Manuge of Adam and E\e, Johannes Duiet, fee 
Moses with the Patnaiclis. 

A set of twenty-four plates, of the subjects of the Apoca- 
lypse. 

[Bartseh and Zam have clearly proved, by the in- 
scription and date on a print, the first of the senes 
of subjects for the Apocalypse, that John Duvet 
was born* m 1485 61 Jbh Duiet aiu i fab, Ltngon. 

annor. 70. has histoi ws perficit, 1555 ” JBaitscli enu- 
nciates forty-five prints by this artist ] 

[DUYNEN, Isa \c van, a native of Dort, lived 
4bout 1670; he painted sea and uvei fish very suc- 
cessfully.] 

[DYCK, Daniel Vanden, a native of Flinders, 
who studied m Italy, and became painter to the 
duke of Mantua, who made him keepei of his gal- 
lery He was accounted a good portrait painter, 
and also mhis historical subjects not without merit 
Besides painting, he amused himself with the gia\er, 
after Ins own designs. He died m 1/29 ] 

[DYIv, Florus Van, an historical painter, bom 
in 1600, and died m 1649. He is better known as 
a painter of fruit and flov r ers, m which he excelled.] 
[DYXHOORN, Peter Arnout, born at Rot- 
terdam in 1810, and died there in 1839. He was a 
scholar of M. Schouman, and J C Schotel; he 
painted marine subjects and river scenes in a very 
able manner.] 


E 


EARLOM, Richard Although it is unusual m 
works of this nature to introduce the living artists 
of our country, yet, as this distinguished engraver 
has, for some years, discontinued the exercise of Ins 
talent, and as his prints are so intei estmg, so general- 
ly admired, and occupy an mipoitant place in the 
portfolios of the collectors, it is hoped that the fol- 
lowing list of some of his principal plates will not 
he unacceptable to the public, noi offensive to their 
veneiable author. 

ETCHINGS. 

The Portrait of Rembrandt ; se ipse pmx. 

Banditti and Travellers ; ajtei S Rosa 
Jacob wrestling with tlic Angel , after the same 
David and Goliah , after the same 
Venus and Adonis , after N Poussin. 

The Death of Abel ; after A Sac chi 
iEneas saving Anchises fiom the Rum* of Tioy , after 
* Tintoretto 

The Holy Family; after Gucicino 
Cupid hound, aftei Guido 

PORTRAITS IN MEZZOTINTO. 

William Henry, Duke of Gloucester, aftei Hamilton 
Thomas Newton, Bishop of Bnstol , after H cst. 

Sir Edward Astlej , Bart ; ajtei the same 
George Augustus. Elliot, Loid Heathtield; after Rey- 
nolds. 

James Stuart, Duke of Richmond , after Yandyck. 
Admnal Kempenfelt, after T. Kettle. 

Q 


The Dub' of Aiemberg on hoiseback, after Yandyck. 
Rubens’ Wife, Rubens, pmx 

A Poi trait of Rembiandt, after a picture by himself. 
Rembi.mdtS Wife , Hembi anaf,pinx 
James Mac Ai dell, engiaier. 

SUBJECTS AFTER VARIOUS MASTERS. 


The Repose, called la Zmgaia , aftei Go) egg to. 

The V n gm and Infant, after Gucicino 

The Yu gm and Infant, w ith St J ohn , after Cai lo Dolci 

Sah atoi Mundi , alter the same 

The Vug m and Infant, after Cantanni 

The infant Jevus sleeping, after Domemchmo 

Simeon recen mg the infant Jesus ; aftei Guido. 

Chi ist cuiing the Blind , aftei An Caiacci. 

Galatea, aftei Luc Gwidano 

The Judgment of Pam , a fin the same. 

TheMiseis, aftei Qmntm Messis 
The Holy Family , apei Rubens 

Mitrv Magdalene w a4nng the Feet of Clnist, after the 
same 

Nymphs and Sahn , aftn the same 
Meloagoi and Atalanta, af f n the same 
The Death of Hippolihis , aftei the same 
Rubens’ Son and his Niuse, with Fnut on a Table; 
aftn the same 

Elijah lestoimg to life the ’Widow’s Son , after Rem- 
Oi andt 

The Pi osentation m the Tom] Jo , after the same. 
Susanna and ihe Eldeis , ajtei the same 
A Boai attacked In a Lion , after Srn/deis 
The Fvmt-Mdikot , aftei Svydeis and Langen Jan 
The Fish-Mu' Let , after the, same 
The Gi eon- ALuket , a fin the same 
Two, a Fiuit-pioce ami a Flow ei -piece , after John Dan 
11 a ysum , c T trnnely fin e 

Da\ id and Bathsheba ajtei A Yandericeif } \eiy fine. 

The Enehantiess , ajtei T Demos 

T ho Singing Masted, after G Sch alien 

The Intel new between Augustus and Cleopatra, after 

The Royal Family of England , after Zoffany. 

The lb y\ al A eademv , after th e s am e. 

Angelica and Medora, after T Yest 
Cupid stung b> a Bee , ajter the same 
Meleager and Atalanta, after Richard Wilson. 

Apollo and the N\mphs , after the same 
A Blacksmith’s Shop ; aftei Jos Wright . 

An lion Foige , after the same 


AVc are indebted to Mr. Earlom for a very inteiest- 
mg work, published by Boydell, entitled, Liber 
Ventatis , coinpusmg two bundled plate*, executed 
in the st\le of the onginal drawings, by Claude Lor- 
raine , which are m the possession of the Duke of 
Devonshire [lie died m 1822.] 

ECIIARDT, or ECCARDT, John Giles. This 
painter w'as a native of Germany, hut visited Eng- 
land about the yeai 1740, where he became a pupil 
of John Baptist Yanloo. He w r as much employed 
as a portrait pamtoi , about the time that Sir Joshua 
Reynolds returned fiom Italy We have a print of 
Mrs. AY ofYmgton, the actress, engraved by Faber , 
from a portrait painted by Eehardt; and another of 
Doctor Conyers Middleton, engraved by the same 
artist, fiom a pictuie by this painter, w ho Mr. Stiutt 
has ei roneousiy mentioned as the engraver. 

ECKMAN/or ECMAN, Edward, a Flemish 
engraver on wood, horn at Mechlin about the year 
1IU0 lie has engraved some w T ooden cuts, vdiich 
aie admired foi the neatness of their execution, and 
the correct drawing of his small figures, lie ap- 
peals to ha\e taken the prints of C allot for his 
model, and has copied some of them in wooden cuts 
with surprising delicacy and sprig particulaily his 
plate of the Fire-w arks on the in er Arno. He" also 
engraved after Bum nek and Abraham Basse. Ac- 
cording to the Abbe de Warn Iks, the work of Eek- 
imm consists of upwards (4’ a bundled prints. 

ECKSTEIN, George Du id, a German en- 
gra\ er, who resided at Nuremberg about the year 
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1721. He engraved part of the portraits for the 
work entitled, leones Bibliopolarum et Typogra - 
pho) inn ; published in 1721. 

EDELINCK, Gerard. This admirable en- 
graver was bom at Antwerp m 1627, and received 
his instruction from Cornelius Galle, under whom 
he acquired sufficient ability to be invited to Pans 
by M. Colbert in 1665, where he was taken into the 
service of Louis XIV., who settled a pension on him, 
and he was accommodated with apartments at the 
Gobelins. He was received into the Academy, and 
was soon after knighted by the King. This extra- 
ordinary artist worked entirely with the graver ; and 
his execution is at the same time both bold and 
finished. His style is more precious than that of 
Bolswert and Pontius, without being less pictu- 
resque ; and he possessed a profound acquaintance 
with what is called colour, in engiavmg. His 
plates, though exquisitely finished, discover nothing 
of labour or littleness. The size and the number of 
his prints evince the most surprising facility. On 
the slightest glance of his Magdalene, after le Brun, 
we perceive neatness, effect, and expression ; on a 
closer examination, we are surprised at the boldness 
of his stroke, and that freedom of touch which gives 
the appearance of life and reality. The pictures of 
le Brun, under the graver of Edelinck and Gerard 
Audran, appear to have been the works of an ac- 
complished colourist, and assume perfections, in 
which they were really deficient. In the plates of 
Edelinck there is nothing of negligence or medi- 
ocrity, every object is perfectly finished, and his 
heads are distinguished by the most lively expres- 
sion. The uncommon merit of this excellent artist 
will justify an ample detail of his principal works. 

PORTRAITS. 

The Equestrian Statue of Louis XI' V., the Fiontispiece 
for the Illustrious Men of France 

Louis XI V , half-length ; after J . de la Eaye. 

Louis, Duke of Burgundy ; after F. de Troy . 

Esprit Flechier, Bishop of Nisme ; after Rigaud. 

Charles Peranlt, of the French Academy. 

Paul Pehsson , of the same. 

J. de la Fontaine , of the same. 

J. Racine *, of the same. 

Blaise Pascal. 

Peter van Bone. 

Nathaniel Dilgerus. 1683 . 

Titian, with along Beard. 

Abraham Teniers ; after a picture by himself. 

Albert Durer, with a short Beard , Edelmck, scul. 

John Cousin, with Moustaches , the same. 

Giles Sadeler, engraver. 

Abraham Bloemaert 

James Blanchard ; after a picture by himself. 

Francis Tortebat, painter to the king ; after de Piles. 

Israel Sylvestre, engraver ; after le Brun. 

Peter Simon, engraver; after P. Ernou 

Francis Chaveau, engraver , after C. le Fevre. 

Martin vanden Bogaerfc, sculptor ; after Rigaud. 

Hyacinth Rigaud, painter ; after a picture by himself. 

Julius Hardouin Mausart, architect; after Rigaud. 

Charles le Brun ; after ISf de Lar pettier e 

PMlip de Champagne ; after a picture by himself , very 

Charles d’Hozier, Genealogist of France ; after Rigaud'. 

Frederick Leonard, Printer to the King; after the same 

John Charles Parent, the same , after Tortebat. 

Madame Helyot, with a Crucifix ; after Galliot. 

Francis M. lo Telher, Marquis de Louvois, bust, with 
Mars and Minerva as supporters ; after le Rmn. 

Andrew Hameau, Doctor of Sorbonne ; after Vivien 

Nicholas de Bampignon, Doctor of Sorbonne : after the 
same. 

John Rouble, Count of Meslay, counsellor of state: 
after Nantued. ; 

Charles Mouton, Musician to Louis XIV ; after de Troy. 

JECTS AFTER VARIOUS MASTERS. 

The Holv Family, with St. John, St. Elizabeth, and two 
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Angels , after the picture by Raffaelle , which was in 
the collection of the King ot Fiance ; -very fane. The 
first impressions are befoie the arms of Colbcit, the 
second aie with the arms, and m the thud the anus 
have been effaced, but the frame m which they were 
inserted lemains 

The Virgin Mary sewing, with the Infant sleeping in a 
Cradle, surrounded by Angels, called La Couscuse ; 
after Guido , fine 

The Holy Family, where St. Joseph is presenting Flow- 
ers to the infant Jesus, insenbed JDdectus mens, gc., 
after C. Mamtti 

The Holy Family, called the Benedicite , after le Brim. 

A Female Saint, holding a Lily, and kneeling before the 
Viigm and Infant seated on a Throne, to v horn, she 
presents a Book , after P. da Cortona. 

Mary Magdalene penitent, trampling on the Vanities of 
the World It is the portrait of Madame de la Valiere ; 
after the picture by le Brun , at the Gaimehtes at Pans. 
The first impressions aie without the msenption, and 
are very scarce , the next best aie without the border. 

St Louis prostrating himself befoie a Ciucifix, after le 
Brun. 

St Charles Borromeus kneeling ; after the same 

The Crucifixion, sni rounded with Angels , on two sheets ; 
after the same 

Moses, half-length, holding the tables of the Law- , after 
P de Champaqne , engraved conjointly with Nanfueii. 

Christ and the Woman of Santana, afte> the same 

The Vngm Mary at the foot of the Cioss, after the 
same. 

St Jerome, after the same. 

St Ambrose, half-length; after J. B Champagne. 

St Basil and St Gregoiy ; the same ; aftei the same 

A Combat of Cavalry, foui Horsemen fighting fo*a Stan- 
daid, with three dead Figures on the giound , after the 
celebrated Cartoon by Leonaido da Vinci The name 
of the painter is mconectly written L. de la Finse, 
pmxit , very fine. 

Louis XIV on Horseback ; in two sheets. The impres- 
sions befoie the name of Edelinck aie scarce. 

The same subject, with a Group, instead of the Scroll and 
the Standard. 

Louis XIV on Plorsebaek, preceded by the extermin- 
ating Angel, and his Enemies overthrown at his feet; 
in three sheets ; veiy fine 

Louis XIV. in a Triumphal Car, drawn by the Four 
Evangelists, called the Extirpation of Calvinism ; m 
two sheets ; fine and scarce. 

Louis XIV. giving peace to Europe ; in two sheets 

Alexandei, accompanied by Hephestion, entering the 
Tent of Darius ; on two sheets , after le £hun. The 
first impressions have the name of Goyton at the bot- 
tom. This print completes the set of the Battles of 
Alexander, engraved by Gerard Audran , after le 
Brun. 

Alexander entering the Tent of Darius ; after Mignatd ; 
engraved by Edelinck and P. Brevet. 

This eminent artist died at Paris in 1707. 

EDELINCK, John, was the brother of the pre- 
ceding artist, born at Antwerp about the year 1630. 
He joined his brother at Pans, where he engraved 
sever plates in imitation of the style of Gerard. 
Although very unequal to the works of his brother, 
his prints are not without considerable merit. He 
engraved several of the statues in the garden at Ver- 
sailles. We have also by him: 

The Portrait of Isbrandns de Diemerbroeck, famous 
anatomist ; after Romyn de Hoghe 

The Deluge, after Alessandro Veronese ; very fine. 
This plate so nearly resembles the fine style of Gerard 
Edelinck, that it is supposed that he was greatly assist- 
ed m the execution of it by his brother. 

EDELINCK, Nicholas. This artist was the 
S A°i\ of ? erard E^inck, born at Paris about 1680. 
Although he had the advantage of his father’s in- 
struction, and of travelling to Italy, he never rose 
above mediocrity. He engraved some portraits, and 
a few plates for the Crozat collection. We have, 
among others, the following prints : 

PORTRAITS. 

Geraid Edelinck, engraver to the King , after Tortebat, 
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The Caiclmal Julius do Mwliei , after PatffaeUe 
FA® ^°mit Balthasai Castighone , afte) the same 
i hiixp, Duke of Orleans, Regent of Fiance, on hoise- 
back; afte) J Ranc. 

Adnan Baillct. 

John Dryden, English Poet, afte} Kneller 
i he Virgin and Infant , afta Coreqqio 
v eitumnus and Pomona , afta J Ranc 

EDELING, J This artist was a native of IIol- 
nincl Pie was chiefly employed m engraving por- 
f rails for the booksellers, among which aie those of 
J. Deimeibroeck, and Timon van Geissel. 

EDEMA, Gerard This painter was bom at 
Fi lesland about the year 1652. ITe was a scholar 
of Aldcrt van Everdmgen, and, like his master, 
painted landscapes with locks and waterfalls, chiefly 
from views m Norway At the age of eighteen he 
came to England, where he met with encourage- 
ment, and made voyages to Noiway and Newfound- 
land, to collect sublets for Ins pictures among 
those wild scenes of nafuie, for which he appears to 
have had a romantic predilection The figures in 
his landscapes are gcneiallv painted hy John W\ ck. 
Although the pictures by Edema are painted with 
spirit, and are mteiestmg m their scenery, they pos- 
sess little of the chaste and simple colounng, and 
the picturesque touch, which distinguish the land- 
scapes of Everdmgen. He died at Richmond m 
1700 t 

[EI)EMA, Nicolv.s, born in Enesland 111 1666, 
went to Surinam to paint the landscapes, plants, 
and insects of that country. He became a good 
landscape painter, as his view T s are after nature, with 
agood tone of colour, and a spirited touch. He 
died at London m 1722 ] 

[EDRIDGE, FIenry, an English miniature 
painter, w r as born m 176S. He was appi enticed to 
Tether, the mezzotmto engraver and landscape 
painter, but his excellence w r as m miniature por- 
traits, which he executed 111 black lead and Indian 
ink, and subsequently m water colours. He was an 
Associate of the Roval Academy, and died m 1821.] 
[EDWARDS, Edward, an English artist born m 
1738, was employed by Boydell to make drawings 
from the old masters for his publications, and by the 
Society of Antiquaries for the same purpose. Pie 
painted for Boydell’s Shakspeaie a subject from the 
Two Gentlemen of Verona; be painted also ara- 
besques, and published 52 etchings. He never 
arrived at distinction, except that be was appointed 
teacher of perspective m the Royal Academy m 
1788, wdiich situation he held to bis death, wdiich 
occurred m 1806 He w T as the compiler of the 
“ Anecdotes of Painters,” intended as a supplement 
to Walpole : m his facts he v as too accurate to 
please his contempoiaries, and consequently the 
work and its author were much decried.] 
EECKHOUT, Anthony vanden, a Flemish 
painter of flov’ers and fruit, born at Bruges in 1656. 
He accompanied his relation, L. Deyster, to Italy, 
where he remained several years. He afterwards 
weijt to Lisbon, where he met with great encourage- 
ment, and married a lady of fortune; after which 
he painted little but for 'his amusement. He was 
killed by an assassin when taking the air in his 
carriage 

EECKHOUT, Gerbrant vvnden, w T as born at 
Amsterdam in 1621, and was educated m the school 
of Rembrandt. By the instruction of that eminent 
painter he acquired an excellent style of colouring, 
and a competent acquaintance with the principles 
of light and shadow. O 11 leaving his master he 
‘ gained great reputation as a portrait painter ; audit 
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is, perhaps, in that character that he has the strong- 
est claim to our approbation. His best productions 
are those be painted on leaving the Academy of 
Rembrandt, some of which hear a near resemblance 
to those of his instructor ; but he afterwards sunk 
into manner and tameness. In his historical works 
w r e find the defects of his master m design and 
cliaiacteiistic propriety rather increased than dimin- 
ished ; and this impoverishment is not supported by 
the magic of Rembrandt’s colouring, nor his admir- 
able conduct of the chiaro-scuro. His design is not 
of a superior choice to that of his master ; and bis 
pencilling, compared with the gigantic touch of 
Rembrandt, is tame and spiritless. His notions of 
costume are moie absurd, if that be possible, than 
those of Rembiandt ; and the only character m his 
pictuies deserving of admnation, is a harmony of 
colour which seems to he inseparable from the 
school in which be w^as brought up. Although at 
a feaiful distance from the w r orks of Rembrandt, 
his pictures are admitted into the collections of the 
cunous One of Ins best productions is our Saviour 
among the Doetois, 111 the Electoial collection at 
Dusseldorp. Theie are a few etchings by Gerbrant 
vanden Eeckhout, among which are 

A Bust of a young Man, m an Oriental Dress ; marked 
OVD 1016 

The Portrait of Cornelius Tromp. 

Fie died m 1674. 

EGMONT, Justus van. This painter was bom 
at Leyden in 1602, and was sent to Antwerp to be 
educated m the school of Rubens. He assisted that 
master 111 several of his wrorks, particularly those 
which he painted for the churches at Mechlin. On 
leaving the academy of Rubens he went to Paris, 
where' he was appointed painter to Louis XIII. and 
XI V., and executed several considerable works in 
conjunction wuth Simon Vouet. Van Egmont was 
one of the twelve elders at the establishment of the 
French Academy of painting and sculpture, in 1648. 
He died at Antweip in 1674. 

[EGOGUI, Ambrogio, a painter of Milan, and 
imitator of L. da Vmci; of whom there remains at 
Nerviano a fine altai -piece, executed m 1527.] 

EIMMAERT, George Christopher, a Ger- 
man engiaver, born at Ratisbon, and flourished 
about the vear 1680 We have by him some small 
etchings of rums, buildings, and vases, ornamented 
with figures, wdiich are executed with neatness, and 
have considerable merit. He also engraved some 
plates for Sa?idrarf$ Academia . [There were three 
artists of this name, each eminent m his day. The 
eldest flourished to the end of the 16th century; the 
second, his son, was born m 1603, and died in 1663; 
the third, wdio was son of the second, was bom in 
1637, and died m 1705. The name is variously 
spelt, Eimart, Eimmart, Eimaert, and Eimert] 

EISEN, Francis. This engraver w T as born at 
Brussels, but resided chiefly at Pans, where he 
flourished about 1750. He etched a plate from the 
picture by Rubens, of Christ giving the Keys to St. 
Peter, wdiich was in the church of St. Gudule at 
Brussels. [He was bom in 1700, and died in 1777.] 

EISEN, Charles, the son of the preceding 
artist. He etched some few plates of the Virgin, a 
St. Jerome, St. Ely preaching, &c. Fie designed 
many of the small portraits and vignettes for La Vie 
dcs Pemtres , par J. B. Descamps , published at Paris 
1751 to 1763. [He was born in 1722, and died 
m 1778.] 

[EISENHOUT, Antoine, a Dutch painter and 
engraver, w r ho flourished at Rome about 1590, but 
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who was living in 1619. It appears that he has 
been miscalled Eisenhari by Christ, and that some 
of his works have been ascribed to other masters. 
Brulliot refers to some attributed to Lucas Cianir 
berlani by Bartsch, which he conjectures should be 
given to Eisenhout.] 

[EISMANN, Jean Antoine, a German painter, 
who established himself at Verona, was born in 
1604, and died in 1698. He painted landscapes, 
battles, perspectives, and marine subjects. There 
are some pictures in the Dresden Gallery under the 
name of Leismann , or Lismann , which are sup- 
posed to be by him. He adopted his pupil Carlo 
Brisighella , who took the name of Charles Eismann, 
and who painted the same subjects as his master. 
Hence there is some confusion in the accounts of 
both. The name is sometimes erroneously written 
Luismon.'] 

[EK.ELS, Jan, horn at Amsterdam in 1722, was 
a scholar of Thierry Dalens, the younger. He 
painted views of cities in the manner of Jan Ten 
Compe. His pictures are generally of a small size, 
and are highly finished, with a good effect of light 
and shade. lie died at Amsterdam in 1781.] 

[EKELS, Jan, the younger, was born in 1759, 
and was instructed by his father. He made rapid 
progress in the art, and painted interiors, conversa- 
tions, familiar scenes, and portraits, chiefly of the 
cabinet size. His pictures are distinguished by a 
light, free pencil, and a vigorous tone of colour : 
they are not numerous, as he cultivated the art 
more as an amateur than a professor, and died at 
the age of 34.] 

ELB R U C H T, Jo h n van. This painter was born 
at Eiburg, near Campen, in 1500. It is not known 
by whom he was instructed ; but he established 
himself at Antwerp, where he was received into the 
Academy in 1535. In the cathedral of that city is 
a picture by this master, representing the Miracu- 
lous Draught of Fishes. He not only painted his- 
tory, but excelled in landscapes and sea-storms. 
[Elbrucht, Elburgh, or Elburcht, surnamed Kleyn- 
Hansken, or Little John, was bora in 1500, and died 
at Antwerp, according to Balkema, in 1546. M. Le 
Bran appears to have fallen into a mistake respect- 
mg him, as Ire says he was born in 1660, and died 
in 1/32. His style of painting is sufficient to show 
that is an error.] 

ELDER, William. This artist was a Scotch- 
man, but resided in London about the year 1680. 
He was one of the engravers who were employed by 
the booksellers ; and we have a few plates of por- 
traits by him executed with the graver, anions 
which are the following : D 

His own Portrait, with a Pur Cap. 

The same, with a Wig. 

William Bancroft, Archbishop of Canterbury. 

John Pearson, Bishop of Chester. 

Ben Jonson, prefixed to his Works in 1692. 

Sir Theodore do May erne, physician. 

Admiral Russell. 

Henry Pollexfen, Chief Justice of the Common 

Pleas. 

John Ray, naturalist. 

Richard Morton, M. D. 

George Parker, astrologer. 

Charles Snell, writing-master. 

ELIAS, Matthew. This painter was bora near 
L asset, m French Flanders, in 1658. His parents 
were extremely poor, and he was employed when a 
my m attending cattle, in which humble situation 
he was noticed bv a painter of Dunkirk named 
Gorbeen, Ijatung objects on the ground. The artist, 
s{ ruck with the singularity of the circumstance and 


the evident disposition, of the boy, prevailed. on his;:" 
i mother to intrust him to Ills care. ■ After infracting 
him for some time he sent him to Paris for improve- 
ment, where he met with employ ment. and resided 
several years. On the death of Corbee.n, lie settled 
at Dunkirk, and painted some altar-pieces for the 
churches in that town and the neighbourhood. He 
died in 1741. 

ELLIGER, or ELGER, Ottomar, the elder, 
was bora at Gottenburg in 1633, the son of a phy- 
sician, who, finding in him a strong inclination for 
the art, sent him to Antwerp, at that time the resi- 
dence of so many able artists, where he became a 
scholar of Daniel Segers. He painted flowers and 
fruit in the highly-finished style of his master, and 
arrived at sufficient ability to be invited to the court 
of Berlin, where he was appointed painter to Wil- 
liam Frederick, Elector of Brandenbourg. The pic- 
tures of this artist are almost entirely "confined to 
Germany, where they are held in considerable esti- 
mation. [He died in 1686.] V 

ELLIGER, or ELGER, Ottomar, the younger, 
was the son of the preceding artist, born at Ham- 
burg in 1666. After being instructed in the first 
elements of the art by his father, he was sent to 
Amsterdam, where he became a scholar of Michael 
van Muscher, a painter of small portraits and con- 
versations, under whom he studied a short time, but 
being ambitious of distinguishing himself in a higher 
walk of art, and the works of Gerard Lairesse being 
then in high reputation, he entered the school of 
that eminent master, whose instruction enabled him 
in a few years to dispense with further assistance. 
Elliger painted historical subjects in the style of 
Lairesse, which were judiciously composed and cor- 
rectly designed. Like his instructor, he was par- 
ticularly attentive to the propriety of costume, both 
in the character and habiliments of his figures, and 
in the style of his architecture, which he introduced 
into his pictures with great judgment, and effect. 
His principal works are at Amsterdam. He was 
employed by the Elector of Mentz, for whom he 
painted the Death of Alexander, and the Marriage 
of Peleus and Thetis. He died in 1732. 

ELLIOT, William, an English engraver, bora 
at Hampton Court in 1727. He engraved several 
landscapes, which were admired for the taste and 
freedom of his point. His best prints are from the 
landscapes of the brothers Smith, of Chichester. 
This ingenious artist died in the prime of life in 
1/66. We have by him the following plates : 

A Landscape with Cattle ; after Rosa de Tivoli. 

A View near Maestricht, with Cattle ; after A. Cum . 

A Landscape with the Flight into Egypt ; after Poelem- 

A large Landscape ; after G. Smith. , 

A set of four Landscapes; after the Smiths , 1 

A set of six of Horses ; after T. Smith. ; I 

J kandscapes, Sprmg and Summer ; after van CopenM 
Ihe Portrait of Helen Forman, second wife of Rubens. I 

ELLIS, V illiam, an eminent English engrave™! 
ol landscapes and views. He engraved some plate® 
in conjunction with William Woollet; and wetiavS 
several charming prints by him from the designs <11 
Iain Sandby and Thomas Hearne Be 
ELMER, Stephen, an English painter of deaB 
game and objects of still-life. He represented tho^R 
subjects with great fidelity, and with a very spirit* 
pencil. This artist principally resided at FamhaSb 
in Surrey, where he died about 1795. 9 

ELSHEIMER, or ELZHEIME R, Adam. Th* 
eminent painter was bom at Francfortin 1574 F» 
was the son of a tailor, who placed him under tliS 
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care of Philip Offenbach, who, though a reputable 
tlT Y as sooa surpassed by his disciple Finding 
J ° ei means of improvement mins own eoun- 
1 fr.l' lsheimei went to Rome, wheie he studied the 
‘ r,7 ' vR °f the great masters, and m a short time his 
5 'Mines weie held m general estimation. He w as 
ofhed by the Italians, il Tedesco. The pictures of 
nlsheimer generally repiesent small landscapes 
uecorated with subjects of historv, which aie distin- 
guished by the beauty of their finishing, and then* 
faithful representation of nature. He possessed so 
extiaordmaiy a memory, that it was sufficient f<a 
him to have seen a view once to draw it with the 
most surprising pi ecision It w as thus that he made 
a design of the Villa Madnma from memory, m 
which nothing was omitted, the trees and UnHings 
W’ere drawn with the most scrupulous exae ness, aud 
the particulai shadow's of the dillerent olneots were 
represented according to the precise hour he meant 
to describe. The merit of the woiks of Elsheimei 
consists in an excellent taste of design, an admirable 
disposition of his objects, a neat and spirited touch, 
a precious finish, and a li rely and harmonious 
colouring. ^ The scenery in his "landscapes is of a 
happy choice, and the effect m his moonlight } icees 
and torchlights is managed with gieat intelli »cnee 
The extreme patience and labour with wh'eh lie 
finished his pictures w T as such, that the prices he re- 
ceived for them never sufficiently repaid linn ibi tiie 
time he employed on them If the unfoitumite 
painter had been paid for them a fomth pad of 
what they have produced since, he might ham* lived 
in affluence instead of the state of uubgeitee and 
distress in which he passed the greafei par; of his 
life. His only benefactor was Count Urn alt, who 
purchased some of his choicest pictures, and has 
engraved seven of them in a highly-tinisln d man- 
ner, well adapted to the style of the pictures His 
finest work w T as the Flight into Egypt, which is now 
in the French Museum. Adam Ehheiiwer is said 
to have etched seveial plates of similar subjects to 
his pictures, but perhaps the only one that is uvdlv 
authenticated is the young Tobit leading InsFutlmi 
He died in 1620. 

ELSTRACIvE, Rlginmld, oi-Rfa'olo, an Eng- 
lish engraver, w T ho flomishcd about the year RLO. 
He worked chiefly for the booksellers, and Ins 
plates, which are executed with the graver, me al- 
most entirely confined to portraits These are more 
sought after for their scaicity and their con i ex ion 
with English histoiy, than for their merit as en glar- 
ings. When he did not sign Ins pinks wall his 
name, he marked them with the initials R E. The 
following are by him : 

PORTRAITS. 

James I 

Queen Elizabeth. 

Mary Queen of Scots, with Atti Unites , one oi his best 
prints. 

The same, with Lord Damley. 

Thomas Howaid, Earl of Suffolk. 

Robert, Earl of Essex 
* Oervase Baking ton, Bishop of 'Woieestei. 

Sir Julius Ca?sai, Keeper of the Rolls 

Su Thomas Moie. 

, Sir Philip Sidney 

. Thomas Sutton, founder of the Chatter 3Iou«e 
, Edmund, Lord Sheffield. 

John, Lord Harrington. 

J v William Knolhs, Viscount Walling fold 
He also published a volume of portraits, cut died 
jBAZIAIQLOGIA, or, the true amt lively EjHgie s of 
* : xil our English Kings, Jrom the Conquest to the pi e- 
Sent Time , 1618. Of wdnch the title and the pt.r- 
tk 
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tr.id of William the Conqueior were engraved by 
himself 

[ELST, Pi r n n V vxd^p, a scholar of Gerard 
Don, pamted half-length figuies, as seen by candle- 
light ] 

[ELZEYIER, Arxould, a Hutch painter of 
landscapes and conflagrations, nourished about the 
middle of the 17th centuiy ] 

EMELTtAET. This painter was horn at Ant- 
werp m lb 12 He vent to Italy when young, and 
passed seveial yeais at Rome On his return to 
Antwerp, he distinguished himself by painting laige 
landscapes m a supeuor style, and was engaged by 
the ‘J61 C si lustmieal pmnle’S to introduce his land- 
scapes as the hackg air id of then pictuies. In the 
elereh of the haiclooteil Cairnehtes at Antwerp, are 
su n * crpAal landscapf s by Eioclraet, painted m a 
gsend s<\le, and of a line euect. 

K * ' MI l V Sj e 11 1 - i.j r.iiY. 

EMMETT, Vv t illi m, an English engraver, who 
fior i\ died about the year 1710 Among other 
j Tints, he engiaved a large view of the interior of 
Lb K Jfs chinch It is executed with the graver 
mama-, dear Hyle. 

IT Mb’EC'R* See 

EKLEtJ, J vcoro Chinn vn i>\, a Florentine 
’ iijihu b 'Vi ■ „ M,, ‘ He was a disciple of Tom- 
lrv .o ki«n .a V da E Ihia^°, v 1 <se style is dis- 
cs amble m ah h a \ c-ih , H . pictures possess an 
eV/mee of da fg >, n ul i graceful impasto of colour- 
ing, which ilisiingo Oi the productions of Ins master. 
The Ah do Morem speaks m faioui able terms of lus 
fu-'co wo’l s ni the CWosa, and m the monastery of 
Robb ore a* Fl< ivnoe, but a fall fiom the scaffolding 
oh! • ed him aikawaids to coniine himself to oil- 
paudieg. Cm* of his best pictures is his S. Ivo, m 
the Fmienbm* Ci alios y, which, fiom its pleasing and 
gommi 1 died, is a oie generally admned than woiks 
of io Ja r ]-m tenmous. He died m 16-10. 

EMJLICII, Ibi 1 1 . iv, a Hutch engiaver, born at 
A * Mm dam about the ve«u 1 7 GO. Me was a pupil 
tf H> fijil I icvii’t, and \us cl lief y occupied m 
pr*"* ‘ad n \ rich are needy executed w ith the graver. 
Ann mg others, wc 1 au by him the following 

PORT R MTS. 

ITwy, C mat <>f Emus 

hffiu T.nloi, a uLoffina dEngbdi oculi-t 17H5. 

John Rlub) d* Allium, Goumsu of tlio Hie of St 

-ii-n 

John Gtoowyn F, AM an, ecclesiastic of Amstcitlam. 
ir;;s ‘ , 

Job i No udbc i 1 : , tin* same 

l\ti r U.»ib !- vr . the s cue 

L'-ot u d Ik el, , the spuc 

EXFANT. ' Fee Ir.wwv. 

EEC EMtRECTIT, Cinu.vn vx and M \p.tin% 
two prndMdlcis mid enguiNeis, who resided at 
Augshonig, and llom>licd about the year 1721. 
(. Indian Ergelbrcehr, conjointly with J". A. Pcefel, 
engraved sonic cane mental works for goldsmiths, 
after _ f Jfo? i is on , and some view s for the History 
of Architecture, |uhbshed m 1721, by J. Ilernhard. 
Mailm En^eibiccht exicuted some jilates after 
Jtifuehibt* and otlvr masters ; and some punts for 
U\ ,uV III e t a moi f i m s « 

ENCiELlill FA TIT SEN, Corxi litis. This old 
p, enter w? s Lm n at Leyden in 1 168. The pictures 
t f John Van Eyck, tuc alleged inventor of oil- 
f 'biting, hi ug ,:f that free the object of curiosity 
and admiration, Ei,gel!uechi<cn applied hiumclf to 
study the works of that numtor, and is said by Van- 
mander tti have been tlic fust artist of his country 
that painted m oik The painting'' by this master 
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which escaped the troubles of that country, were 
preserved with great care in the church of Our Lady, 
at Leyden; representing the Crucifixion; the De- 
scent from the Cross ; Abraham sacrificing Isaac ; 
with some small pictures of the Life of the Viigm : 
these were well composed, and of a less Gothic 
style of design than was usual at the early period 
at which he lived. His most capital production 
was an altar-piece, painted for the Epitaph of the 
family of Lockhorst, m the church of St. Peter’s at 
Leyden, representing the Adoration of the Lamb, 
a composition of a great number of figures. He 
died in 1533. 

ENGELRAEMS, Cornelius, a Flemish painter, 
born at Mechlin m 1527. He excelled in painting 
historical subjects in distemper. His best work is 
in the cathedral church of St Rombouts at Mechlm, 
representing the Seven Works of Mercy : a grand 
composition. There aie several of his pictures in 
Germany, where he passed some years. At Ham- 
burg, in the church of St. Catherine, is a large 
altar-piece by Engelraems, of the Conversion of St. 
Paul. He died in 1583. 

ENGLISH, Josias, an English amateur engrav- 
er, who, according to Lord Orford,iesided at Mort- 
lake, where he died m 1718. We have by this 
gentleman, an etching of Christ with the Two Disci- 
ples atEmmaus, after Titian. In 1654 he etched a 
set of small upright plates of the Gods and Demi- 
gods. His best performance is a neat and spirited 
etching of a half-length of a Man regaling, holding 
a Flask m one Hand, and a Goblet of Wine in the 
other ; a Lobster and other eatables on the Table 
before him. mscnbed Fr. Cleyn,pinx. Anno 1656. 
Josias English, fecit, with six verses beneath : 

Troth ’tis a merry fellow, fyc. 

[ENS, or ENSO, Gioseffo, a Venetian painter, 
who flourished about the year 1660. He painted 
what are termed Capricci , representing allegorical 
fictions, in which are introduced sphinxes and 
monsters in grotesque shapes, or what might be 
more properly called sick men’s dreams, or the wan- 
derings of a wild imagination. They were common 
at the time m Italy, and had their admirers. He 
was made a chevalier of the holy cross by Urban 
VIII., and afterwards painted some altar-pieces at 
V enice, which are extremely beautiful.] 

EPICIE. See Lepicie. 

EPISCOPUS. See Bischop. 

EREDI, Benedetto, a modern Italian engraver, 
born at Florence m 1750. He engraved, m con- 
junction with J. B. Cecchi, nine plates of the Monu- 
ment of Dante, with his portrait. We have also 
by him the following plates : 

PORTRAITS. 

Luca Cambiaso, Genoese painter; after a picture by 
himself 

Federigo* Zuccaro ; after the same 

Angelo Bionzino ; Florentine painter. 

Annibale Caraeei. 

SUBJECTS. 

The Transfiguration ; after Raffaelle . 

The Adulteress before Christ, after Angelo Bronzino 

The Death of Lucretia; after Luca Giordano. 

KREMITA, di Monte Senario. See Ste- 

FANFSCHI, 

ERMKLS, John Francis, a German painter 
and engraver, bom near Cologne m 1641. He re- 
sided at Nuremberg, and painted for the church of 

he bald in that city a picture of the Resurrection * 
he was more successful however as a painter of land- 
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scapes, in which he imitated the style of John B eh. 
We have by him a few etchings of lamheapr*, < \ 
cuted with spirit and taste. He died at Nurem- 
berg in 1693 [His etchings are after Wnicilm, 
Breenberg, See. Unless theie was another of simi- 
lar name and mannei , etchings with the da e it 197 
must be ascribed to this artist. See Huber, Rrulnof, 
and Zam. 

ERRAR, J. We have by this artist some etch- 
ings of landscapes, after Waterloo . They are iu,n K- 
ed with the initials of his name 
ERTINGER, Francis, a German engrawr, 
horn at Wyl m Suabia, about the yeai 1640. lie re- 
sided chiefly at Pans, whcie he engi u\ed y»u »\.l 
plates, which are not without merit. Ills best 
prints are the following ; 

portraits. 

J F de Beughem, Bishop of Antwerp 
N Mach.ia.yel 
Gabnel du Pmau 

VARIOUS SUBJECTS. 

The History of Achilles, m eight Plates ; after Rabins * 
the same subjects have been since engiav ed b\ Bar- >n 
Twebe Prints fiom the Metamorphoses of Oud, aft r 
the mm latwes of Joseph Werner 
Ten Plates of the Histoiy of the Counts of Thouhmse 
after Raymond le Faqe 

The Homage at Cana in Galilee ; after the same 
Seveial Views of Towns , after Vandermeulen -amio of 
which arc m the mamiei of Callot 
A set of Fuezes of Bacchanalian subjects , after R le 
Faye 

[ERVEST, J acob, a scholar of Adam Elsheimer, 
painted manne subjects, and naval combats.] 

ES, James van. This artist was horn at Ant- 
werp m 1570 He excelled m painting flovuus, 
birds, and fish, which he lepresented with great 
truth and nature. Iiis shell-fish in particular were 
touched with infinite spirit. His colour is exeellei 1 1 • 
and his pictuies are finished with great erne and 
transparency. [There is considerable difference 
between writers of almost equal aufhontv, respect- 
ing the dates of the buth and death of this nrlM. 
Some place his birth m 1556, and hi* death in H>2l ; 
others say he was bom m 15/0, and conjecture* that 
he died m 1630.] 

ESCALANTE, Juan Antonio, a Spanish painter, 
born at Coidova m 1630 He was a scholar of 
Francisco Rici, and is said by Palomino to hint* 
been a very reputable painter of history. Sever.il of 
his works m the chinches at Madrid are highly 
commended by that author. In the church of S. 
Miguel is an esteemed picture bv E.sealante of S. 
Catalina; and in the chinch del Eqmifu Santo, is 
an altar-piece of the dead Christ, with otlur iigur* s T 
painted m the style of Titian. He died m " iOJH 
[It should be said rather, that he imitated file sf\ Jo 
of Tintoretto, as he made him his, model bah in 
composition and colouring.] 

ESPAGNOLETTO. See Ribera. 

, [ESPANA, Juan de, or Juan el Espinot, re- 
sided m Italy from 1500 to 1520. He studied umbr 
Perugmo at the same time as Raphael. His irnli- s 
naiy residence was at Spoleto, and it is there, as a ho J 
m other cities, that his works are to be found, and J 
which are attributed to a contemporary of Rapine 1 J 
without ever mentioning the name of the arfM, t hi 
though he always signed his pictures.] j. 

ESPINOSA, Jacinto Jeronimo de Accord f. 
ing to Palomino Velasco, this painter was born ml - 
the vicinity of Valencia m 1600. He was a sehobiv * 
of Francisco Ribalta, under whom he acquimt £’ 
boldness of design and a vigour of colouring, tlmft, 
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resemble the style of Guercino. His best pictures 
are mthe chui’ches at Valencia, particularly in San 
Estevan, the chapel of San Luis Belthran, and m 
the convent of the Predicadores. The principal 
altar-piece m the church of the Carmelites is by this 
master, representing the Transfiguration. He also 
painted many easel pictures for pnvate ‘collections. 
He died at Valencia m 1680. [He was a very in- 
dustrious painter, and his works m the churches of 
Spam are numerous. Cean Bermudez enumerates 
about eighty, and the places where they are to be 
found ] 

[ES QUARTS, Pablo, a Spanish painter, who, 
after studying at Valencia, went to Venice and be- 
came a disciple of Titian. He had a great talent 
for portrait painting, and perhaps excelled m other 
departments, as the Duke de Villa Hermosa em- 
ployed him to ornament his palace and country 
residence. He died rich, through the munificence o*f 
the Duke ] 

[ESSELINS, Jacob, is said to have been apupil 
of Rembrandt, but his works do not corroborate the 
assertion. His pictures represent villages on the 
banks of rivers, woody landscapes, buildings with 
magnificent fountains, stag-hunts, and shipping 
pieces, painted in a clear tone of colour, and with 
figures spiritedly touched. The exact dates are not 
recorded.] 

ETLINGER, George, a German engraver on 
wood, who resided at Bamberg. There is by him a 
wooden cut representing Bishop Blaize, enclosed m 
a border, ornamented with symbols of the Gospel. 
It is executed with great spmt, and signed George 
Ethnger , 2. Bamberg, f. 

EVELYN, John. This English gentleman 
claims a place among the amateur artists of his 
country, as the engraver of five small plates of his 
journey from Rome to Naples, which, according to 
Lord Orford, were etched about the year 1649. In 
the General Dictionary he is stated to have etched 
some other plates, among which are a view of his 
own seat at Wooton, and another of Putney. Mr. 
Strutt attributes to Mr. Evelyn an etching of the 
portrait of William Dobson, the painter, an oval 
plate, inscribed, Vere effigies Gudielmi Dobson , Ar- 
miger , et Pictor Regice Majestatis Anglia , m aqua 
forti per J. E. He observes that the letters J. E. 
are frequently cut off, on which account the plate 
has been by some supposed to be by Dobson him- 
self. Mr. Evelyn was the author of one of the 
earliest English pubhcations on the subjects of en- 
graving, entitled Sculptura. 

EVERDINGEN, CjEsar van. This painter 
was born at Alkmaer m 1606, and w r as a scholar of 
John van Bronkhorst. He painted history and 
portraits ; and w T as also an eminent architect. One 
of his most esteemed works was in the principal 
church at Alkmaer, representing the Triumph of 
David. He gained great reputation by a picture he 
painted of the Portraits of the Company of Archers, 
for their hall of assembly. His design was tolerably 
correct, and his colouring natural and vigorous, 
[lie died m 1679] 

EVERDINGEN, Albert van. This eminent 
.painter was the younger brother of Caesar van Ever- 
1 iingen, born at Alkmaer m 1621. He studied suc- 
lessively under Roland Savery and Peter Molyn, 
, )Qth of whom, he greatly surpassed. He excelled 
wn painting rocky landscapes, represented m a very 
interesting manner. The talents of Everdingen 
; vere not, however, confined to subjects of that de- 
scription ; he painted sea-pieces and storms with 
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surprising effect; and represented the agitation of 
the waves “contending with the skies,” with an 
awful and terrific fidelity. In a voyage he made to 
the Baltic, he was shipwrecked on the coast of Nor- 
way, w r here he w r as under the necessity of remaining 
some time, until the vessel was repaired. He em- 
ployed this interval in designing the trackless and 
romantic wilds of that uncultivated country. These 
studies furnished him with admirable subjects for 
his pictures, m which the grand forms of his rocks, 
and the pictuiesque effect of his waterfalls, are de- 
signed -with a taste, and painted with a spirit, that 
entitled him to the appellation of the Salvator Rosa 
of the north. His colouring is simple and pure, his 
touch broad and facile, and it is evident that every 
object m his pictures was immediately designed from 
nature The small figures with which he embel- 
lished his landscapes are correctly drawn, and very 
neatly touched. The admirers of etchings are in- 
debted to this excellent artist for a number of plates 
executed m a free and masterly style, which are 
highly esteemed. His prints of landscapes amount 
to about a hundred, of which eight of the largest 
and most finished are very fine. He also engraved 
a set of fifty-six small prints for a book, published 
in Germany, called The Cheats of the Fox . He 
sometimes signed his plates with his name, at other 
times with the initials A. V. E. He died m 1675. 
[For a copious list of his etchings, see Bartsch, or 
Nagler,] 

EXIMENO, Joachin, a Spanish artist, horn at 
Valencia m 1674. He painted fruit, flowers, birds, 
fish, and objects of still-life, which he represented 
with gieat fidelity. He died in 1754. [His works 
are classed by Bermudez with those of his father, 
with whom he painted in conjunction. Their pic- 
tures were much esteemed by amateurs of the time, 
and four of large size are m the church of Our Lady 
of the Pillar at Valencia,] 

EXSHAU, S , a Dutch engraver, who flourished 
about the year 1760. His prints are chiefly imita- 
tions of the works of Rembrandt, which are not 
without merit. Among other plates we have the 
following by him : 

A Bust of an old Man, with a round bat ; Rembrandt , 
%nv C. Exskau,fec. 1758 

A Hoad of an old Man, with a Board, same inscription 
and date. 

Joseph and Rotiphar’s wife ; Rembrandt, pmx . Exshciu, 
fee. aqua forte , scarce. 

St. Peter’s Bark 111 the Storm ; same inscription ; scarce. 

A Girl carrying a Basket of Cliemes, with two Boys, 
each haying a Gun ; after Rubens 

EYCK, Hubert and John van. These brothers 
were born at the small town of Maese3 T k, on the 
Maes; Hubert, the elder, m 1366, and John in 
1370, They were the sons of an obscure painter, of 
whom we have no particular account, by whom 
they were instructed in the rude and Gothic princi- 
ples to which the art was at that early period con- 
fined. The city of Bruges was at the time of these 
artists the most flourishing and commercial in 
Europe; and they established themselves there, 
where they may be said to have been the founders 
of the Flemish school. The mode of painting pre- 
vious to the time of John van Eyck (who is fre- 
quently styled John of Bruges) was with gums, or 
a preparation called egg-water, to which they applied 
a kind of varnish, which required a certain degree 
of heat to dry. It is imported by K> v el van Mander, 
that John van Eyck, having finish' d a picture with 
great care, and which had occupied him a long time, 
placed it to dry in the heat of the sun, when the 



EYCK "| 


[EYCK 


A DICTIONARY OP 


hoard on which it was painted split. His mortifi- 
cation at seeing the fruit of so much labour thus 
destroyed, urged him to attempt to discover, by his 
knowledge of chemistry, some process which would 
i iot in future expose him to so distiessmg an acci- 
dent In this research he is said to have discoveied 
the use of linseed or nut oil, which he found the 
most siccative; and it was for some time generally 
believed that it w as to this cncumstance that the art 
was indebted foi the discoveiy of oil-pamtmg, m 
the year 1410 The authenticity of this discoveiy, 
however, has not only been disputed, but it has been 
| roved by several of the wi iters on ait, that oil- 
pamting was practised long before the pretended dis- 
covery by van Eyck m 1410. A monk, named 
Teofilo, sometimes called Ruggiero, wdio liv ed mtlie 
eleventh century, wuote a book entitled, De omni 
soentia artis pmgendi, in winch he gives msti actions 
foi the prcpaiation and use of oil m painting Lib. 
i. c. 18, Aecipe semeii hm et exsicca illud in sat inline 
super ic/nem sine aqua, §c. He afterwaids continues, 
Cum hoc oho toe minium sive cenobnum supet lapi- 
(hm sine aqua , et cum pincello limes supet ostia vel 
tabu las quus t ubneare value) is, *§c And m c 22, he 
adds, Aecipe colores quos imponet e v oh ter is tetens eos 
(hit gen let oleo Uni sine aqua, ctjdc mixtures lultuum 
uciestunento 5 um sir id supet ius aqua jecera s etbestias, 
sue cues, aid Joint uuiabis skis cohribus ptout 
hbuent 

Bernardo dc Dommici, in his Lives of the Neapo- 
litan pamfcis, mentions several pictures painted m 
oil by tlie ai lists of his country, previous to the 
period of the pietendcd discoveiy by van Eyck, 
some of them as early as the beginning of the four- 
teenth century He describes a picture by Pippo, or 
Filippo Tcsanro, painted m oil, which was foimerly 
m the chinch of 8. Lorenzo, at Naples, lepresent- 
mg the Virgin and Infant, with St. James and St. 
Sebastian, signed with the name of the painter, and 
dated 1309 It was still preserved m the time of 
that author, who wuote m 1742, in the collection of 
Sig. Girolamo P. Calzolojo. The same author men- 
tions two pictures painted in oil by Maestro Simone, 
a disciple of Tesaui o, in the church of S Chiara, 
lepresentmg S. Lucia and S Dorotea. This painter 
died in 1346 He further describes some inctuies 
painted in oil by.Gennaro di Cola, m the chmcli of 
S. Maria della Pieta. That painter died m 1370 

In a treatise on the subject of the invention of 
oil-painting, published in 1731, by Mr. Raspe, the 
celebrated antiquary, it is very satisfactorily proved 
that oil-painting was practised long before the time 
of John van Evck. ^ It appears therefore certain, 
that the use of oil in painting was known at an 
earlier period ; hut it was probably m a very imper- 
fect manner, and by a very tedious process ; and 
that John van Kvek is still entitled to the credit of 
having brought the pi notice to perfection. 

The brothers van Eyck generally worked in con- 
junction, until the death of Hubert, and their pic- 
tures were held m the highest estimation at the 
time in w liieli they lived. Their most considerable 
work was an altar-piece, with folding-doors, painted 
for Philip the Good, Duke of Burgundy, and placed 
in the cathedral at Ghendt. The principal picture 
of this curious production represents the Elders 
worshipping the Lamb, a subject takui from the 
Apocalypse. On one of the folding-doors is tvpre- 
senful Adam and Eve, and on the other St. Cecilia. 
Although the composition contain* upwards of three 
hundred figures, it is finished with surprising care 
and exactness; and though the colouring is some- 


what crude, there is great truth and character in 
the expression of the heads. This curious and in- 
teresting production is now m the Gallery ot the 
Louvre. In the sacristy of the cathedral at Bruges 
is preserved, with great veneration, a picture painted 
by John van Eyck, after the death of his brother, 
dated m 1436, repiesenting the Viigra and Infant, 
with St. George, St. Donatius, and other saints. 
John van Eyck died m 1441. [The reader must 
not rely on the conectness of the dates given m this 
article, as to the birth and death of these two cele- 
brated biotheis, Hubei t and Jan Van Eyck; for, m 
this respect, great obscurity peivades almost every 
account of them hitherto published. It is a ques- 
tion w hether Jan was not the elder, and there are 
piobabilities m favour of that supposition. If the 
real family name could be discovered, it w ould sen e 
to umavel some of the intimacies in which their 
histoiy is involved. Maas-Eyck, their birth-place, 
has entailed on them the appellation Van JSi/c k, but 
it may he reasonably supposed that they h$d a more 
distinctive patronymic. The confusion so often 
found m accounts of Italian artists, proceeds from 
the same cause. If thiee, or more, Antonios, born 
m one city, or principality, become eminent as 
artists, they are all designated from the place ; and, 
if lire dates approximate, in piocess of time the 
woiks of one are ascribed to the others, or all to one, 
though there may be an apparent dillerence The 
contest between the Italian, German, and Flemish 
wnteis for the piecedencv of painting m oil has 
given rise to much learned controversy, and led to 
very mdustiious researches and investigations of 
documents to throw light on the subject; when 
documents have failed, conjectuies have been adopt- 
ed to supply their place As these investigations 
would naturally have reference to dates, it might be 
expected that every event m the life of Jail Van 
Eyck, and of his brother Hubert, would have been 
brought under consideration; few, however, have 
been recoided, and those few are to he found, inci- 
dentally, in writers, whose object was not the point 
m question. The accounts that appear, at present, 
most entitled to credence, place the birth of Jan 
Van Eyck at an earlier period than 1370. Zani in- 
clines to about 1350, but leaves it open for future 
discovery. Kugler, whose account of and critical 
remarks on the works of the German and Flemish 
painters are so conect, places the birth of Hubert 
m 1366, and that of Jan in 1400, an interval of 
thirty-four years; a circumstance m which he dif- 
feis from all former writers. Facio, who w r rote m 
1456, and died m 1457, speaks m high terms of Jan 
Van Eyck, under the name Johannes Galhcus, and 
Montfaucon ( Les Monumens de la Monat clue Fran - 
qoise, tom. m ) gives an inscription from a manu- 
script Bible of the date 1372, wherein it is said, 
“ Johannes de JBrugis Victor Itegis prcedicti Jecit 
hanc picturam propria sita mamtJ The inscription 
is written on a book with miniatures, which the 
artist, on his knees, is piesentmg to Charles V. of 
France. Charles at this time commanded m Flan- 
ders. In the w r ork recently published by the Count 
A. Raczynski on “the Arts in Poitugal,” the fol- 
lowing notices occur. “ It is almost certain that 
«hm \ an Eyck went to Poitugal m the suite of the 
embassy sent to solicit the hand of Isabella, the 
daughter of John the First, for the Duke of Bur- 
gundy « In 1428 Don John had sent two am- 
bassadors to Fiance to treat with the Duke of Bur- 
gundy, 1 hilip III , surnamed the Good, respecting 
his marriage vulli the Infante Isabella. In the 



EYCK] 


PAINTERS AND ENGRAVERS. 


[EYNH 


same year the Duke, on his part, sent an embassy to 
demand her hand.” Among the distinguished per- 
sons who formed the ambassadors’ suite, is noticed 
, ^ ITRE Jean, i diet de chamby e du Due de Bourgogne , 
jcimeux dans Vart de la Pemture. “ At the time the 
embassy ai rived at Lisbon (Dec. 23, 1428) the court 
was at Estremoz. The envoys went there, and 
while they treated of the mamage, maitre Jean, 
smce the celebrated Jan Van Eyck, made a magnifi- 
cent portrait of the Infante Dona Isabella.” The 
Count gives also the following extract from a manu- 
script, m Spanish, wntten m the 1 5th century: — 
“ And conjointly the said ambassadors had the por- 
trait of the said lady Infante Dona Isabella painted 
to the life by a man called Jean de Yel, moca da 
camara dudit monseigneur de Bourgogne , excellent 
maitre dans Vart de la pemture J Dr. Kugler, m his 
notice of the Van Eycks, says, “ In Phihp the Good, 
who, in the year 1419 assumed the government as 
Duke of Burgundy and Count of Flanders, Jan 
found a, noble patron, and was made by him one of 
his privy council ” A dictionary is not the proper 
place to discuss the foregoing apparent discrepan- 
cies, and unless Johannes G alliens, Johannes dt Bi ug is, 
Maitre Jean , and Jean de Yel be different persons fiom 
Jon Van Eyck, it will be found difficult to leconcile 
them with the generally received accounts of the 
artist’s life. The Count Raczynslvi has promised 
a work to be entitled “A Histoiy of the Art from 
paintings m Manusciipts,” which will, no doubt, 
throw considerable light on the subject. He is well 
qualified for the task by his love of art, his ad- 
herence to truth, his zeal, and talents to elucidate a 
matter at once obscuie and intricate, although it 
may have baffled the reseaiches of the most intelli- 
gent and industrious of his predecessors. Respect- 
ing the celebrated altar-piece at Ghent, it should be 
noted that it was painted for Jodicus Vyts, who 
placed it m the chuich of St Bavon; it is not m 
the Louvre now, but ^unfortunately divided, part 
being at Ghent, and part at Beilin. For a minute and 
accurate description of the seveial subjects of this 
wonderful production, the reader is recommended to 
peruse the very valuable work lately published by 
Lord Lindsay, entitled “ Sketches of the History of 
Christian Art,” (part 3, letter 8,) a work m which 
he will find knowledge, judgment, and a right feel- 
ing of the intellectual beauties of art expiessed m 
elegant language. Two prints of the upper and lower 
compartments of the altar -piece are to be found m 
Passavant’s work, taken from an old copy painted 
for St. John’s chuich at Ghent. Dr. Nagler’s 
Kunstler-Lexicon, now in the course of publication, 
contains a very full account of the pictuies of Yan 
Eyck, and many intei estmg particulars relating to 
them, which may be gratifying to the cuiious.] 

EYCK, Gas par van. This artist was born at 
Antwerp m 1625. He excelled m painting marines 
and sea-fights, particularly between the Christians 
and Turks, m which M. Descamps observes that 
the fire and smoke of the cannon were admirably 
represented, and his small figures well drawn, and 
veiy neatly touched. 

EYCK, Nicholas van, is supposed to have been 
the brother of the foregoing artist ; and, according 
to the above-mentioned author, painted skirmishes 
and attacks of cavahy with great spinf. His pic- 
tures were highly esteemed at Antweip, where he 
chiefiy resided 

[EYCKENS, Peter, called the elder, was 
born at Antwerp m 1599, and died m 1649. He 


painted history, in wdiich it is said that he excelled. 
Some confusion has ansen in consequence of there 
having been anothei historical painter of the same 
name ] 

•[EYCKENS, John and Francis, w~eie sons of 
Peter Eyckens the elder, and born at Antwerp in 
1625 and 1627 : they were instructed by their father, 
but preferred painting fruit and flowers to historical 
subjects, and their pioductions w T cre held m estima- 
tion. John died in 1699, and Fiancis in 16/3.] 

EYCKENS, Peter, a Flemish painter, bom at 
Antweip m 1650. It is not said by whom he was 
mstiucted ; but he w r as an eminent painter of his- 
tory, and his works hold a respectable lank among 
the estimable artists of Ins country. He w T as chosen 
director of the Academy at Antwerp m 1689. The 
compositions of Eyckens are ingenious, the conduct 
of his subjects is judicious, and his design is tasteful 
and correct. The foldings of his drapenes are broad 
and simple, and the backgrounds of his pictures are 
embellished with architecture and landscapes, of 
pleasing scenery. His principal works at Antweip 
are, the Last Supper, in the chuich of St. Andrew; 
St. Catherine disputing with the Pagans, m the 
cathedral; and St. John preaching m the Wilder- 
ness, m the church of the convent called Bogaerde. 
At Mechlin, m the church of the Jesuits, w r eie two 
of his most admired woiks, representing St. Francis 
Xavier baptizing a Pagan King, and the same saint 
lesuscitatmg a dead peison. 

[EYK, Abraham Vander, was a contemporary 
of William Miens, and finished his pictures in the 
manner of that master.] 

[EYNDEN, Franz Van, horn at Nimeguen in 
1694, studied under Elias Van Nymegen at Rotter- 
dam. Aided by the counsels of Chevalier Vander 
Werf, he painted Arcadian scenes, which he exe- 
cuted m the manner of Jan Van Huysum, but not 
with equal perfection. His skies and distances are 
serene and delicate, and the clouds illumined by the 
sun are pleasingly reflected m the wateis. His 
scenes are skilfully varied, and the different kinds 
of trees characterized with a neat and masterly 
touch. His figures are also w T ell painted, and dis- 
posed wfith judgment. He seldom signed his pic- 
tuies, unless required to do so by the purchaser. 
Fie died at Nimeguen m 1/42.] 

EYNHOUEDTS, Remoldus, or Rombaut, a 
Flemish painter and engraver, bom at Antweip 
about the year 1605. Fie engraved several plates 
after the works of Rubens, Cornelius Schut, and 
other painters of the Flemish school ; and executed 
some of the prints for Teniers’s gallery. They are 
etched m a slight, dark style, and his drawing, 
though not very coirect, is bold and masterly. 
Among others, we hate the following prints by 
him : 

SUBJECTS AFTER RUBENS 

The Adoration of the Magi. 

The Resuirection. 

The Altai-piece of Rubens’s Chapel 

Pope Gregory, sun minded with emblematical figures. 

The Four" Doctors of the Church, with St Clara holding 
the Saci ament 

The Tii gm and infant Ohiist, suuounded with Saints. 

St. Peter and St Paul. 

An allegoncal subject of Peace and Happiness 

SUBJECTS AFTER VARIOUS MASTERS. 

The Assumption of the Virgin , after Cornelius Schut . 

The Martyrdom of St George ; after the same. 

The Ascension , after the younger Palma . 
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FABER, John, the elder. This artist was a 
native of Holland, but came to England about 
1695. He drew portraits on vellum with a pen, 
but was more employed here m scraping mezzotmto. 
We have a number of portraits by him, which, 
though not to be admired for the excellence of their 
execution, aie interesting to the English collector. 
His most considerable works were : 

The Portraits of the Foundeis of Colleges at Oxford and 
Cambridge. 

The Heads of the Philosophers ; after Rubens 

The Portrait of Doctor John "Wallis, the celebrated ma- 
thematician , after Knell er, one of his best prints. 

Humphrey Lloyd, of Denbigh, antiquaiy 1717 
He died at Bristol in 1721. 

FABER, John, the younger. This eminent 
engraver was the son of the preceding artist, born in 
Holland, but was brought to England when he was 
only three years of age. He greatly surpassed his 
hit nor as a mezzotmto engraver, and was esteemed 
the ablest aitist of bis time m that branch, after 
John Smith He engraved a great number of por- 
traits, many of which are very fine. To him we 
are indebted for, 

The Beauties of Hampton Court ; after Kneller. 

The Portraits of the eminent Peisonages of the Kit-cat 
Club , after the same. 

Clmi les It m liis robes, seated; after Lely . 1750. 

Caroline, Queen of George II. 

The Children of Fiedeiiek, Prince of Wales; after 
JDupan 

Sir Isaac Newton, after Vanderhanh 1728 

Michael Rysbrack, sculptor , after the same 

Enoch Seeman, painter ; after the same. 

George Lambert, landscape painter, after the same 

With many others. He died in 1756. 

FABER, Peter, a French engraver, who resided 
at Lyons about the year 1621. He was chiefly em- 
ployed by the booksellers, for whom he engraved 
several plates, in a neat style, but without much 
taste. His name is affixed to an ornamental frontis- 
piece to the second volume of a work entitled Operis 
Iforalis, & c., published at Lyons. 

FABRI, Giovanni, a modern Italian engraver, 
who resided at Bologna. He executed some plates 
with the graver, in a neat but formal style, among 
which are, 

The Nativity ; after Francesco Francia. 

The Death of St Benedict ; after Cavedone. 

FABRIANO, Gentile d\. Mr. Pilkington has 
dated the birth of this painter m 1332, and his 
death in 1412. lie, at the same time, says he was 
a disciple of Giovanni da Fiesole, who was born in 
13V. Lanzi, without ascertaining his birth, in- 
forms us that he began to distinguish himself among 
the painteis who were employed in the dome at Or- 
vieto in 1417. Pie afterwards went to Venice, 
v here he was employed in ornamenting the public 
palace, and, according to Ridolfi, was rewarded by 
the ^ republic with a pension, and allowed the 
privilege of wearing the Patrician gown. He also 
painted an altar-piece for the church of S. Felice, 
representing St. Paul and St, Anthony, He visited 
Rome in the pontificate of Martin V., where he was 
employed in St. John of Latcran, and painted a 
Holy Family for the church of S. Mana Maggiore. 
Several of his works are at Urbino and Perugia. 
At Florence, in the church of S. Niccolo, is a sub- 
ject by him from the life of that Saint. And in the 
sacristy of la Trinita, the Adoration of the Magi, 
dated in 1423, He died at the age of 80, but it is 


not said in what year. [As neither the date of his 
birth, nor that of his death, has been satisfactorily 
ascertained, it is impossible to say with certainty 
what was his age He was a contemporary, if not 
a pupil, of Beato Angelico, and their w oiks, m some 
instances, have a great resemblance to each other. 
There were two other painters of the name of 
Fabriano , who flourished about the same period; 
Antonio , by whom there is a Crucifixion with the 
date 1454, and Giuliano, whose works are not dated.] 

FABRICIUS, Charles, a Dutch painter, bom 
at Delft in 1624. He painted portraits and per- 
spective views, and had acquired considerable reput- 
ation, when he was killed by the blowing up of the 
powder magazine at Delft m 1654. 

FABRIZZI, Antonio Maria. This painter 
was horn at Perugia m 1594. He went to Rome 
when he was very young ; and is said by Pascoli to 
have commenced his studies under Annibale Caracci, 
whose instruction he was deprived of by the death 
of that great master, when he was only fifteen years 
of age ; and it does not appear that he sought the 
aid of any other instructor. The impetuosity of a 
too fervid imagination, left to itself, without the con- 
trol of a master, hurried him into inaccuracy and 
negligence. His works, however, evince ingenuity 
in composition, and great freedom of hand. He 
died m 1649. [Zani says he was living m 1656.] 

FACHERIS, Agostino. This artist is noticed 
by Tassi in his Lives of the Bergamese Painters, 
who descubes a picture by him in the church of the 
Santissima Trinita at Borgo, S. Antonio, represent- 
ing St. Augustine with two Angels. It is signed 
Augustinus Facheris, fecit. 1528. 

FACHETTI, Pietro, -was born at Mantua in 
1535, and, according to Bagliom, visited Rome when 
he was very young, in the pontificate of Gregory 
XIII. Although his first essays in historical paint- 
ing were not without merit, having painted the 
portraits of some of the nobility, they were so much 
admired, that there was scarcely a person of dis- 
tinction at Rome, of either sex, whose portrait he 
did not paint. His pictures had not only the merit 
of perfect resemblance, but were designed in a 
grand style, and admirably coloured. He lived in 
great reputation at Rome, to an advanced age, and 
died in 1613. [Fachetti was also an engraver. 
Bartsch mentions, with high commendation, two 
prints by him; one a Holy Family after Raphael, 
and the other Christ hearing the Cross, which he 
believes are all that exist of the master. This, how- 
ever, may be doubted, as even these two have been 
scandalously appropriated by Nicolo van Aelst, who 
has erased the name of Fachetti and substituted his 
own.] 

F ACINI, Pietro. This painter was born at 
Bologna in 1560. He did not discover any genius, 
or disposition for the art, until he was arrived at the 
age of maturity; and it is reported by Malvasia, 
that being in the habit of visiting the academy of 
the Caracci, though not for the purpose of study, 
one of the pupils drew a caricature of him, which 
excited the mirth and ridicule of his fellow students 
On the drawing being shown to Facmi, he took a 
piece of charcoal, and, without any previous instruc- 
tion or practice, sketched a satirical likeness of the 
person who had ridiculed him, that astonished every 
one present, particularly Annibale, who persuaded 
him to study the art, and took him under his par- 
ticular tuition. His improvement was so rapid, that 
Annibale is said to have become jealous of him, 
which was increased when Facmi, on leaving their 
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school, met with, employment and applause from the 
public, and even established an academy m opposi- 
tion to the Caracci, which, for a short time, was re- 
spectably frequented The delusion did not, however, 
last long ; and it was soon discovered that his de- 
sign was neither correct nor tasteful, his figures 
uncouth and. disproportioned, and the character of 
I 'is .heads without expression or beauty. His co- 
louring was admirable, in which he resembled the 
freshness of Tintoretto, and occasioned Annibale to 
declare, on seeing his picture of the Martyrdom of 
b Lorenzo, m S. Giovanni de Monti, that in his 
carnations he seemed to have mixed his colours 
with human flesh ; die macmasse fra colon le carni 
innane . The principal works of Facini, at Bologna, 
are the picture of S. Lorenzo, before mentioned ; the 
Crucifixion, m S. Benedetto ; in S. Francesco, an 
altai -piece, with the Marriage of St. Catherine in 
the upper part, and below, the four Guardian Saints 
of Bologna; and in S. Paolo, the Crucifixion of S. 
Andrew. .He died m the prime of life m 1602. 
[Zani places his biith two years later It is sup- 
posed that he also engraved. Bartsch attributes 
three punts to him, which are without name or 
mark. Brulliot mentions several others, and gives 
the monogram.] 

[FACIUS, George Sigmund and John Gott- 
lieb, brothers, engravers, weie born at Ratisbon in 
1750. Both studied at Brussels, where their father 
held the office of Russian consul. In the year 
1776 they proceeded to London, m order to work for 
Bovdell’s establishment, and completed a great 
number of plates, which for selection and execu- 
tion are considered valuable by foreigners. They 
worked chiefly as etcheis, and the impressions are 
either black, brown, or in colours. They both died 
about the latter part of the last century, but the 
exact date is not ascertained ] 

FACTOR, Fra Nicolas. See Fator. 

FAENZA, Marco. See Marchetti. 

[FAES, P- , an eminent painter of flow- 

ers and fruit, in the manner of Van Huysum. He 
flourished towards the latter part of the 18th cen- 
tury, as appears by the dates on his pictures that 
have come under the writer’s notice. He was pro- 
bably a native of Holland, though Balkema does 
not notice him His pictures aie tastefully com- 
posed and delicately pencilled, but are somewhat 
deficient m vigour and chiaio-scuro ; they are, how- 
ever, so true to nature in other lespects, that, as they 
are better known, they will hold a distinguished 
rank with the woiks of those masters who have 
practised in the same department of art m modern 
times ] 

FAES, Vander. See Lely. 

FAGE, Raymond de la, an ingenious designer 
and engraver, born at Toulouse in 1648. Without 
the help of a master he produced some pen draw- 
ings, little more than outlines, which are the objects 
of the admiration of the most intelligent. His 
figures are elegant and graceful, and then action 
bold and spirited. He possessed a fertile invention, 
and a commanding facility of execution. During 
his residence at Rome, where he passed some years, 
he lived in habits of intimacy with Carlo Maratti. 
On his first visit to that artist, he is said to have 
found him at his easel ; when Maratti, with Italian 
courtesy, offered him his pencils and pallet, which 
he declined, observing that he was not a painter. I 
am happy, said Maratti, that you are not ; for if you 
could paint as well as you draw, I should have 
abandoned the art. He etched himself some of his 


designs ; and several others have been engraved by 
Audran, Vermeulen, Simonneau, Ertmger, &c. The 
following are by him : 

The Brazen Sei pent; R la Fage, fee. 

The Fall of the Angels. 

J upiter and Semele. 

Juno and JEolus 

A Bacchanalian ; a large plate. 

A Dance of Childi en 

Several friezes, &c. 

He died in 1690. [Basan says he was born in 
1640, and Benard m 1648; Huber and Ross say 
1654 ; Zam and Nagler say 1656, and that he died 
in 1684.] 

FAISTENBERGER, Anthony This painter 
was born at Inspruck, m the Tyrol, in 1678. He 
had no abler instructor than an obscure artist, 
named Bountsch, who lived at Saltzbourg, or 
Passau. He, however, had an opportunity of study- 
ing some of the works of Gaspar Poussin, by which 
he formed to himself so grand a style of painting 
landscape, that on seeing his pictures, it would be 
supposed that he had visited Rome. His land- 
scapes are of very interesting scenery, embellished 
with architectural rums, and refreshed with water- 
falls. The foims of his trees are grand and pictu- 
resque, and his leaving is light and spirited. He was 
invited to visit Vienna by the Emperor of Germany, 
by -whom he was employed for several years, and 
where are his best performances ; although he has 
given proofs of his ability at Wiemar, and other 
parts of the empire. As he was not successful in 
drawing the figure, he was assisted in that branch 
by Graaf and van Bredael He had a brother, 
Joseph Faistenberger, whom he instructed m 
the art, and who assisted him m some of his works. 
He died at Vienna in 1722. 

FAITHORNE, William, the elder. This 
very eminent engraver was horn in London, but 
m what year is not known. [Nagler says m 1620 ,* 
Zani, 1629.] He was a pupil of Robert Peake, a 
painter and printseller, who was afterwards knight- 
ed by Charles I. He worked under Peake three or 
four years, until the bieaking out of the civil war, 
when the troubles of the times extinguishing all at- 
tention to the arts, Peake took up arms for the 
king, and Faithorne was persuaded by his master 
to accompany him into the service. At the taking 
of Basmghouse, where Peake had the rank of 
lieutenant-colonel, Faithorne v as made a prisoner, 
and was for some time confined m Aldersgate, 
during which interval he resumed his profession, 
and, among other plates, engraved a small head of 
Villars, Duke of Buckingham With much diffi- 
culty the solicitation of his friends procured his 
liberation, on condition of bis leaving the country. 
He retired to France, where he became acquainted 
with Robert Nanteml, by whose judicious instruc- 
tion he made great improvement. Soon after the 
year 1650, he was permitted to return to England, 
and established himself as an engraver and print- 
seller, near Temple Bar, and carried on a consider- 
able trade m Italian, Dutch, and English prints. 
Some time after, m 1680, Faithorne quitted bis shop, 
and retired to a more private life in Prmtmghouse 
Yard, Blackfriars, where he continued to engrave, 
and painted portraits m crayons, which lie had 
learned at Paris. The life of this able and indus- 
trious artist is said to have been shortened by vexa- 
tion and uneasiness, occasioned by the indiscretion 
and misfortunes of his son, which brought on a 
lingering consumption, of which he died in 1691. 
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The works of tins excellent engraver consist 
chiefly of portraits, and they are by much the best 
of his performances. They are executed almost 
entirely with the graver, in a clear, free style, ad- 
mirably adapted to portraits. Previous to his jour- 
ney to Pans, he had adopted the Flemish and Dutch 
mode of engraving ; but on his return from France 
his style was greatly improved. In his historical 
prints he disco veis a deficiency and incorrectness of 
drawing ; and it is not, certainly, from them that we 
can form a just estimation of his great ability. 
Many of his portraits are of an admirable execu- 
tion, clear, brilliant, and full of colour. His plates 
aie extremely numeious, some of them exceedingly 
scarce, and very valuable. When he did not fix 
his name to them, he marked them with a cipher 

composed of two F’s. The following are 

considered as his best portraits. A more general list 
of his prints will be found in Lord Orford’s Cata- 
logue of Engravers. 

Sir William Paston, Bart 1659 , extremely fine. 

Lady Paston ; aftei Vandyck , same date , very fine 
Margin ct Smith, afteiwaids Lady Herbert, after the 
same 

Montague Bertie, Earl of Lmdscy, aftei the same 
William Sandei son, rot. suro 68, 1658 ; after Zonst, fine. 
Anne Budges, Countess of Exeter; aftei Vandyck 
Samuel Collins, M. D. set. 67 ; W. ffaithorne ad vivum 
del et scalp. 

John Kersey, mathematician , after Zoust. 1672. 

J ohn La Motto, Esq. Citizen of London. 

John, Viscount Moi daunt 
Thomas, Eail of Elgin , rot. 62 1662. 

Mary, daughter of Sir Edwaid Alston, -wife of Sir James 
Langham. 

Henry Caiv, Eail of Monmouth 

Thomas Kilhgrew, m a fur cap, with a Dog, W Shep- 
pard, pmx 

Thomas Stanley ; after Lely 

Robeit Bavfield , rot 25, 16o4, with a large hat. 

The same Person , rot 27, without a hat 
Francis Rous, Piovost of Eton, rot. 77. 1G56, with a large 
hat 

Sir Ilenry Spelman, with a ruff, and point night-cap. 
Thomas Hobbes, rot. 76 Rn quam modice habitat philo- 
sophia 

Samuel Leigh, rot. suro 15, 1661 Incipe et perfee, 
damme 

Henrietta Maria, with a Veil ; m the manner of Mellan 
Thomas Mace , prefixed to his book of music. 

Sir Orlando Bridgman, with the Purse. 

Sir J ohn F ortescue 

llobeit Boyle , oval, with an Air-pump. 

Lilias Ashmole ; bust, in a niche. He paid Faithome 
se\en pounds for the plate, a considei able price at that 
time*. 

William Ouglitred , in the stjle of Hollar . 

John \\ a Ills, S. T D. prefixed to his Mechanica. 

Sir braneis Englefield, Ivnt. and Bart , oval, extremely 
seui re 

A lame emblematical Print of Oliver Cromwell, whole 
, length, m Armour, with various devices and mottos 
% eiy scarce. 

SUBJECTS BY FAITHORNE AFTER VARIOUS MASTERS. 
A Holy Family; after Simon Vouet. 

A dead Christ , after Vandyck. 

The Last Supper , without the painter’s name. 

The Scourging of Christ ; after Dlepenbeck, inscribed 
Faithome, sculp. Aniiceip, 1657. 

The Man nine at Cana m Galilee. 

The last four prints were engraved for Taylor’s 
Life of Christ. 

W. Faithome, the elder, died in 1091. 
FAITHORNE, Willi \m, the youvger, the 
mu of tin* preceding artist, was instructed m the 
elementary principles of design by his father, but 
practised a different branch of engraving, being 
chiefly engaged in scraping portraits in mezzotints 
bbf> 


His merit in that line would have secured to him 
both profit and reputation ; but neglecting his busi- 
ness, he became necessitated and distressed, and oc- 
casioned his father so much affliction, that it is Su'd 
to have hastened his death. He did not outlive his 
thirtieth year. The following are esteemed his best 
portraits : 

Thomas Flatman, holding a Drawing of Charles II. 

Mary, Princess of Orange , after Hanneman. 

Sir William Read, oculist to Queen Maiy. 

Queen Anne, when Puncess of Denmark 

Geoige, Prince of Denmark. 

John Dryden 

Fiederick, Duke of Schomberg ; after Baht 

Sir Richard Haddock , aftei Clostermans , one of Ms 
best punts 

John More, Bishop of Ely 

The Puncess of Hano\ei. 

Charles XII of Sweden. 

Mrs Plowden, with a Garland. 

[If the accounts that he was born in 1656, and 
died m 1636, be correct, it is difficult to suppose 
that he hastened his father’s death, who* survived 
him for five years ] 

FALCIERI, Biagio. This painter was born at 
St Ambrogio, near Verona, in 1628. He studied at 
Venice, under Cavaliere Pietro Liberi; and his 
style exhibits much of the fire and fertility that 
characterizes the Venetian school, of which he has 
given an example m a large picture m the church 
of the Dominicans at Verona, of the council of 
Tient; in the upper part he has represented St. 
Thomas vanquishing the Heretics. He died in 
1703. 

FALCINI, Domenico, an Italian engraver, by 
whom we have some wooden cuts ; after Haffaelle , 
and other masters. They are executed on three 
separate blocks, one for the outline, another for the 
demi-tint, and the third for the dark shadows. He 

marked his prints with the cipher TD [Brulliot 

instances two prints with a different mark. Falcini 
flourished jfrom 1604 till about 1630.] 

FALCK, Jeremiah, a designer and engraver, 
born at Dantzic m 1629. Pie was instructed m en- 
graving at Paris, under Chaveau, and became a 
very reputable artist. On leaving France he passed 
some time in Holland, where he executed several 
plates for the celebrated cabinet of Reynst. From 
Holland he visited Sweden, vhere he passed some 
time. He engraved with equal success portraits 
and historical subjects, both of which have great 
merit. The following are among his best works ; 


PORTRAITS. 

Christina, Queen of Sweden ; after V. Beck 
Petei Gembichi, Bishop of Croatia , after the same , 
Leonard, Count de Torstensohn. 1649 ; after the same. 
Axel, Count d’Oxenstiern; after the same . J. F. Stoo 
kolm\<e,fec , 1653. 

Adolphus J ohn, Prince Palatine ; after the same . 
Charles Gustav us, Prince of Sweden , after the same. 
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The Four Evangelists; half-lengths, oval, without the 
name oi the painter. 

^ Concert of Music ; after Guercmo , for the cabinet of 
Reynst. 

^cabmet°^ S ’ a fi er ^ Caravaggio ; for the same 

A Man and Woman singing; after J Lys, forthesame. 
St. John preaching m the Wilderness, after A. Bloe - 

n lZ H \ I 1 * 0 same cabmet > J- Falc!,, Polonus . 
soul. 1661 , fine. J 

[Brulliot says he died in 1709, in which Nagler 
agrees ; and the latter gives a list of his works, but 
none dated later than 1661.] 
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FALCKENBOURG, Frederick van. By this 
artist we have a few plates of portraits, and other 
subjects, etched m a slight, scratchy style ; marked 
F. V. F. [lie was also a landscape painter at 
Nuremberg, and died about 1623.] 

FALCO, Agnolo. The name of this artist is 
Ulixed to a rude, coarse etching, representing a 
Lindseape, into which is introduced the story of 
A polio and Daphne. Though it is very indifferently 
executed, and incorrectly drawn, it appears to have 
been the work of a painter, and is horn his own 
design. 

FALCO, Juan. See Conchillos. 

FALCONE, Aniello. This painter was born 
at Naples, in 1600, and was a scholar of Giuseppe 
Ribera, called Lo Spagnoletto. He distinguished 
himself as a painter of battles and skirmishes of 
cavalry, which he composed and designed with 
great fire and animation. He was equally conect 
in the drawing of his figures and horses, and their 
various movements are expressed with the most 
characteristic propriety. His touch is bold and 
free, and his colouring vigorous and effective. He 
was not less successful in Ins easel pictuies than 
those of a larger size; and his best works were 
esteemed little inferior to the admiiable productions 
of Borgognone. Aniello Falcone was one of the 
masters of Salvator Rosa He died m 1665 [He 
is also called Angelo ; m Bartsch and Naglei may 
be found copious lists of engravings attubuted 
to him ] 

FALCONET, Peter. This artist was a native 
of Paris, and the son of Falconet the sculp toi, who 
executed the equestrian statue of Petei tire Great, 
at Petei sburg. He visited this country, and resided 
some years m London, where he obtained consider- 
able employment He painted historical subjects 
and portraits. His name stands in the catalogues 
of the exhibitions from 1767 to 1773, soon after 
which he returned to France. 

FALDA, Giovanni Batista, an Italian de- 
signer and engraver, born at Valdugia, m the Mi- 
lanese, about the year 1640. It is not said by 
whom he was instructed ; but his style bears a great 
resemblance to that of Israel Sylvester. We have 
by him seveial designs and engravings of the select 
views of the chuiches, and otner public places at 
Rome, embellished with figures, neatly drawn, and 
his plates are etched in a tasteful manner. In 1676, 
he engraved a View of the City of Rome, in twelve 
sheets. The following are by him : 

Two Views of the Piazza Navona. 

Two Views m Rome , the Basilica of St Petei ’s, and the 
Fountain of St. Peter’s 

A large plate of St. Peter’s, and the Buildings lound it ; 
Gio. Batista Falda, del et sail. Homes , 1662 , rare 

A View of the Intel ior of St Peter’s, on the occasion of 
the beatification of St Francis of Salis 

A View of the Castle of St Angelo, with the Statues on 
the Bridge , by Bernini 

FALDONI, Giovanni Antonio, an Italian 
painter and engraver, bom at Ascola, [Zani says of 
Asolo, not of Ascola,] m the Marca di Trevisano, 
about the year 1690. He first studied landscape 
painting, under Antonio Luciano ; but his pictures 
are little known. He afterwards applied himself to 
engraving, and imitated the style of Giles Sadeler. 
The manner of Mellan was afterwards adopted 
by him, in which he was veiy successful; and 
several of his prints are deservedly admned. He 
engraved a set of portraits of the Doges of Venice, 
ana the Procurators of St. Mark ; beside which, we 
have the following prints by him : 


PORTRAITS. 

Marco Ricci, painter , after Rosalba 

Antonio Mana Zanetti, engnvver, after the same 

Luca Carlevams, painter and engiaver. 

Sebastiano Ricci, painter. 

SUBJECTS AFTER VARIOUS MASTERS. 

A Holy Family, with Angels , after Seb Ricci. 

The Conception , after the same 
The Nativity , aftei P da Coy tana 
Da\id playing on the Haip bcfoie Saul; aftei G Ca- 
mel ata 

“David flying fiom the “Wrath of Saul , after the same. 
Pait of the Diawmgs by Pay megiano for the collection 
published by Zanetti, m two volumes 

[FALENS, Charles Van, was born at Antwerp 
in 1684, and died at Paris in 1733. He painted 
hunting-pieces, and other subjects, analogous to 
those of Philip Wouwerman; but only so far re- 
sembling that master’s works, that they appear to 
he borrowed from them. Some of his pictures are 
veiy pleasing, painted with considerable spirit, and 
well coloured, and would be moi e esteemed if they 
had less the appearance of being imitations of 
"Wouwerman, as it leads many to suppose them to 
be copies, w Inch they are not ] 

FALLER, John. The name of an obscure artist, 
mentioned bv Floient le Comte as the engraver 
of some plates, representing ornaments, grotesque 
figures, &c. 

FANO, Bartolomeo and Pompeo da. These 
painters, father and son, flourished at Fano about 
the year 1530. According to Lanzi, they painted, 
in conjunction, a picture of the Raising of Lazarus, 
foi the church of S Michele, in that city, dated 
1534, m which he observes, that it is surprising to 
observe how little they had attended to the reforma- 
tion and improvement which had been almost ge- 
neially adopted by other aitists of their time. It is 
painted m the Gothic style of the middle of the pre- 
ceding century. Pompeo, however, after the death 
of his father, attempted the more modem taste, and 
painted some pictures which gamed him consider- 
able reputation Pompeo da Fano was one of the 
instructors of Taddeo Zucchero. 

FANTETTI, Cesare, a designer and engraver, 
born at Florence about the year 1660. He resided 
chiefly at Rome, where he engraved several plates, 
after his own designs and other masters. Con- 
jointly with Pietro Aquila, he engraved the plates 
from the paintings by Raffaelle, m the Vatican, 
called Rafiaelle’s Bible, of which thirty-seven are 
by Fantetti, the remainder are by P. Aquila, and 
are superior, particularly m drawing He also en- 
graved the following prints : 

Christ praying m the Garden ; after L. Caracci. 

A Charity, with three Children , after Ai<n Caracci 

Latona insulted by Niobe ; after the same 

Flora surrounded by Cupids, after Giro Fern. 

The Death of St Anne , after Andy ea Sacchi 

Some friezes, and other subjects, fiom vauous Italian 
masters. 

FANTUZZI, or FONTUZZI, Antonio, an Ita- 
lian engraver, born at Viterbo about the year 1520. 
It is thought that he learned the principles of design 
under Pnmaticcio. The plates which we have by 
him are etched m a bold style ; they are dated from 
1540 to 1550, and are chiefly fiom the works of 
Primaticcio. He fiequently marked his plates with 

the cipher * His prints are scarce, of which 
the following are the pmicipal: 

Silenus supported by two Bacchante, and environed with 
several Satyis ; aftei il Rosso 1513. 
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The Dispute of the Muses with the Pierides ; after Pri- 
med iccw. 

Alexander and Roxana ; after the same , circular. 

The Festival given by Alexander to Thalesti is, after the 
same 154.3 

Jupiter directing Minerva to dismiss Venus, Cupid, and 
Psyche , after the same 1543 ; oval 
Titan reposing m the Bosom of the Ocean, Bologna , 
inventor, 1544 
The four Caidmal Vutues 

[There appears to be an error in the date of his 
birth, it must have been earlier. Several writers of 
credit say that he was originally a pupil of Parme- 
giano, and on the death of that great painter he 
joined Primaticcio, and went with him to Fontain- 
bleau, It is also said that he and Antonio da 
Trento are one and the same engraver ; this is as 
stoutly contested by others of equal credit. When 
Zani, and Bartsch, and Brulliot, and Nagler are the 
contesting parties, it requires some hesitation in 
pronouncing a decision. Zani, who opposes the 
supposition, seems, hoivever, to have the best of the 
argument. The enrions are recommended to con- 
sult each of them for his own satisfaction. Nagler 
gives a good list of his works.] 

FANZONE, or FAENZONE, Ferrau. This 
painter was born at Faenza in 1562, and, according 
to the Ab. Titi, studied at Rome under the Cavaliere 
Vanm, where he painted several fresco works in St. 
John of Lateran, the Scala Santa, and in the church 
of S. Maria Maggiore. Theie are, however, some 
pictures at Ravenna, particularly a Deposition from 
the Cross, in the church of the Dominicans ; and a 
Probatica, at the Confraternita di S. Giovanni, 
which partake so much of the fine style of Lodovico 
Caracci, that he has been supposed to have been 
educated m his academy. His design is grand and 
correct, with great amenity in his colouring, and a 
fine impasto. He died m 1645. 

FARELLI, Giacomo, a Neapolitan painter, born 
in 1624, and brought up under Andrea Vaecaro. In 
the early part of his life he gave promise of con- 
siderable talent, in a picture of S. Brigida, in the 
church of that saint ; but he afterwards changed his 
style, m endeavouring to rival some of the followers 
of Domenichino, in which he was totally unsuc- 
cessful, and he sunk in the public estimation. He 
died in 1706. [Zani places his birth ten years later.] 
[FARGUE, Paul Constantine La, a modern 
Dutch painter, born at the Hague. His pictures 
are generally small, representing views of the en- 
virons of his native city, and are of a pleasing cha- 
racter. . His drawings are, however, more esteemed 
than his paintings in oil. He had considerable 
skill in copying the works of the older Dutch mas- 
ters. It is not said in what year he was born, but 
he died at Leyden in 1782.] 

[FARGUE, Maria La, sister of the preceding, 
also practised painting. The subjects are various, 
well composed, beautifully coloured, and highly 
finished,] ' 0 ' 

FAR I AT, or FARJAT, Benoit, a French en- 
graver, born at Lyons in 1646. He was taught the 
elements of the ait by William Chateau, whose 
style he at first adopted ; but he afterwards went 
to Rome, and acquired a greater command of the 
graver, and a better taste of design, though he is 
not always correct. We have by him some por- 
traits, and various subjects from the Italian mas- 
ters j the following are the most esteemed : 

PORTRAITS. 

Cardinal Federigo Coceia ; after L. David. 

Cardinal Cornaro ; after the same. 1697. 
l&ob 


Cardinal Tommaso Ferrari; af 'to the same 1695. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Holy Family, with Sr John; aftet Alhano. 

The Holy Family, with St John ‘presenting a Cross; 
after P C 07 tona . 

The Maniage, 01 , accoidmg to otlieis, the Crowning of 
St Catherine, after Atjostmo Caracci . 

The Virgin and infant Jesus, with St.John presenting 
him some Fiuit , after Annibale Caiacei . 

The Temptation of St Anthony , aftei the same . 

The Communion of St Jerome , after Domenichino. 

The Death of Francis Xavier, aftei Gw Bat. Gauh 
The Mariiage of the Vngm and St Joseph, after C. 
Mai atti. 

The Baptism of Chi 1 st , after the same 
The Race of Atalanta , after P. Lvcatdh 


[He was living m 1718, as appears by a print after 
Angelo Rossi: Nagler says he died in 1720.] 
FARINATO, Paolo, degli Uberti. This dis- 
tinguished painter was born at Verona in 1522. 
He was for some time a disciple of Niccolo Golfino, 
but afterwards studied at Venice the woiks of Titian 
and Giorgione. To judge from the great style of 
his design, it would he thought that he had been 
brought up in the school of Giuho Romano ; and it 
is certain that he studied for some time, at Mantua, 
the works of that master. Few of the Venetian 
painters have equalled him in that respect. It has 
been said that he was not so successful m his colour- 
ing, which has been thought by some to he occa- 
sionally too browm. It is, however, the opinion of 
the most intelligent, that there is a solemn and quiet 
harmony m his tints, which retains and charms, and 
which quits the eye with regret. Lanzi obseives, 
that on leaving Verona, he was dissatisfied with 
himself for not having visited the whole of the 
works of this great painter in that city, so much of 

f randeur and of beauty* he had discovered in those 
e had seen. Among the principal woiks of Fari- 
nato, at Verona, may be ranked the following* St. 
Michael discomfiting Lucifer, in S. Mana, 111 Or- 
gano. In the same church, two large pictures re- 
presenting the Mothers presenting their Children to 
Herod, and the Murder of the Innocents. In S. 
Tommaso is a S. Onofrio, in which the figure is 
treated from the Torso of Belvedere, and the whole 
design shows an acquaintance with the antique 
rarely found among the painters of the Venetian 
school. One of his finest works is the taking down 
from the Cross, in the church of the Cappueim. 
This eminent artist continued to paint with undi- 
minished vigour and intelligence, to a very advanced 
age; and m his seventy-ninth year produced his 
celebrated work of the Multiplication of the Loaves, 
m the church of S. Giorgio, a grand composition, of 
many figures, which he signed, Paulus Farinatus 
de Ubertis, fecit; ^tatis sui£ lxxix. [And pre- 
fixed a. d. 1604.] * 

We have several etchings by Paolo Farinato ex- 
ecuted in a free, bold, and masterly style, tie 
frequently marked them with his name, and some- 
times with the initials P. F. or P. V. F., the V. for 
Verona. Among others we have the folio win o* by* 
him, from his own designs : 0 . 


St Jerome kneeling, leaning on a Bank , P F 
Mary Magdalene seated, with a Book and a Crucifix, 
signed Paul Fannatff. 

The Virgin, with the mftnt Jesus and St John 
Angels holding the Instruments of the Passion, 
v enus caressed by Cupid. 1566. 

A Charity, with three Children 
Venus and Cupid at the Forge of Vulcan 

P. Farinato died in 1G06. [Zani places Ms birth 
rightly in 1525 ; Brulliot, by a misprint, in 1552. 
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The latter says he marked his prints with the figure 
of a snail, in addition to his name or initials.] 
t FAR I NATO, Orazio, was the son and the dis- 
ciple of the foregoing artist, and flourished about 
the year 1615, as appears by the date on his picture 
in S. Francesco da Paola. During his short career 
in the art, he gave proof of uncommon ability, and 
promised to reach an elevated rank among the art- 
ists of his country, but he died in the prime of life. 
IIis principal work was the Descent of the Holy 
Ghost, m the church of S. Stefano at Verona, which 
Lanzi says may be compared with the greatest of 
the V eronese painters, Paolo V eronese only excepted. 
He etched a few plates from the designs of his 
father, which are frequently confounded with those 
of P. Farinato ; among which are the following : 

The Finding of the Cross, with St. Francis and other 
figures; P F.,m , Ho F. V , fee 

The Destiuction of Pharaoh’s Host, Ho. F F..f . Paul 
Fa V. I 

The Holy Family, with St John. 

FARINGTON, George, an English painter, 
born in the county of Lancaster, in 1754. He was 
educated under Mr. West, and obtained the prize 
m the Royal Academy for the best historical pic- 
ture. This promising artist afterwards went to 
India, where he would undoubtedly have acquiied 
both fame and fortune, but he died in the piime of 
life m 1788. 

[FARRER, Nicolas, an English portrait painter, 
born at Sunderland m 1750; was a pupil of Pme, 
and friend of Sir Joshua Reynolds and Northcote. 
He painted the portraits of the Duke of Richmond 
and family, by whom he was patronized. His por- 
traits, without being imitations, bear a strong re- 
semblance to Sir Joshua's manner, and have some- 
times been mistaken for that master’s work. His 

f randson, Mr. Fairer, the eminent picture dealer, 
as been frequently amused by having his grand- 
father’s portraits brought to him to authenticate as 
the work of the great English painter. He died in 
1805.] 

[FARRINGTON, Joseph, an English land- 
scape painter, born m 1742, was a scholar of R. 
Wilson. His ivorks are chiefly view T s of the scenery 
of Westmoreland and Cumberland, which have 
been engraved by Byrne, Pouney, Medland, and 
others. He was a member of the Royal Academy, 
and diedm 1821.] 

F ASOLO, Giovanni Antonio. This painter 
was bom at Vicenza m 1528, and first studied 
under Batista Zelotti, but the brilliant reputation of 
Paolo Veronese induced him to enter the school of 
that distinguished master, under whom he became 
a very reputable painter of history. In the church 
of S. Rocco at Vicenza, is a fine picture by Fasolo, 
representing the Pool of Bethesda ; a grand com- 
position, with various groups of diseased and crip- 
pled, conducted in a style that would not have dis- 

f raced P. Cagliari ; in the church of the Padri 
ervi, is another fine picture by this master, of the 
Adoration of the Magi. Ridolfi commends three 
pictures by him, of subjects from Roman History, 
representing Mutius Scaevola before Porsenna, Ho- 
ratius defending the Bridge, and Marcus Curtius 
leaping into the Gulf. He died in 1572. 

[FASSIN, Nicolas Henri Joseph de, horn at 
Liege in 1728, was a scholar of Coelers. He 
studied at Antwerp and in Italy, and afterwards re- 
sided for some time at Geneva. He painted a land- 
scape for the Empress of Russia, for which he was 
handsomely rewarded, and many others which are 


to be found at Liege. His biography has been 
written by the advocate Van Hult, and published 
with a list of his pictures. He died at his native 
city in 1811] 

FASSOLO, Bernardino. This painter was a 
native of Pavia, and flourished about the year 1518. 
That date is inscribed on a picture of the Virgin 
and Infant, which, according to Lanzi, -was formerly 
m the Palazzo Braschi at Rome, hut is now in the 
Gallery of the Louvre. This picture is so entirely 
in the style and character of Lionardo da Vinci, 
that it has been conjectuied that he was his disci- 
ple. Except Bernardino Luini, no artist has so 
nearly approached the beauty of Lionaido. [The 
picture refeired to is inscribed “ Bernai dinus Fax- 
olus de Papia faciebat anno 1518.”] 

FATOR, Fray Nicolas According to Palo- 
mino, this painter was a native of Valencia, horn 
m 1522 The early part of his life was devoted to 
literature, and he is said to have distinguished him- 
self as a Latin poet, previous to his studying paint- 
ing. Whilst he was yet very young, he became a 
Franciscan monk of the convent of S. Maria de 
Jesus. His pictures aie almost confined to the 
church of his monastery, the principal of which are, 
St. Michael discomfiting Lucifer, the Scouigmg of 
Christ, and the V lrgin and Infant. He died m 1583. 
FATTORE, II. See Penni. 

FAVA, Conte Pietro, a Bolognese nobleman, 
who distinguished himself not only as a patron of 
art, hut as a practitioner. He was born at Bologna 
in 1669, and w T as the piotector and fuend of Donato 
Creti and Eicole Graziam. Lanzi numbers him 
among the scholars of Pasinelli, and among the 
members of the Clementine Academy. He chiefly 
studied the w r orks of the Caracci, whose style he 
preferred to every other. In the church of S. 
Tommaso dal Mercato at Bologna, is an altar-piece 
by him of the Virgin and Infant, with S. Alberto, 
S. Paolo, and other saints; and Lanzi mentions 
two pictuies at Ancona, of the Adoration of the 
Magi, and the Resurrection, as veiy extraordinary 
performances for a dilettante. He died m 1 744. 

FAUCCI, Carlo, an Italian engraver, born at 
Florence m 1729. He was a pupil of Carlo Gregon, 
and on leaving that artist, engraved several plates 
for the collection of the gallery of the Marquis de 
Gerini. He afterwards visited England, and en- 
graved some plates for Mr. Boydell. Among others, 
we have the following prints by him : 

The birth of the Virgin ; after P da Cortona 
The Adoration of the Shepheids ; after the same. 

The Martyrdom of St. Andrew ; after Carlo Dolci. 

The Ciownmg of the Virgin ; after Rubens. 

A Bacchanalian subject , after the same. 

Cupid , after Gmdo. 

[In Nagler will be found a more extensive list of 
his -works, many of which are after masters of much 
higher rank than C. Dolci and P. da Cortona.] 
FAVENNES, J. de. This artist was a na- 
tive of France, and resided at Paris about the year 
1760. Basan mentions him as the engraver of a 
plate representing the pleasures of Summer, after 
A. Watteau. 

F AYR AM, , an English landscape 

amter, who flourished about the year 1740. We 
ave by him some slight, coarse etchings, repre- 
senting views about Chelsea and Battersea, and 
also one of the Hermitage in Kew Gardens. 
FEBRE, or FEBURB. See Ff.vre. 

[FEDDES, Peter, called Van Harlingen from 
the place of his birth. He was bom in 1588, and 
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painted portiaits, and what are called conversation 
pieces, and musical paities. Some of them have 
been engraved; one of which represents a lady- 
seated at a table, and a cavalier playing on the 
guitar He died m 1634] 

FEELING, Henry Christopher. This painter 
was bom at Sangerhausen m 1653. He was a i da- 
tive of Samuel Botschild, who instructed him m the 
art, and accompanied him to Italy, where he studied 
some years. On his return to Germany he settled 
at Dresden, where his talents recommended him to 
the protection of the Elector of Saxonv, who ap- 
pointed him his painter ; and on the death of Bots- 
child made him inspector and keeper of the Galleiy. 
He painted some ceilings for the palaces of the 
Elector, which were much admii ed He died m 1 7*25 

EEI, Alessandro, called del B^rbiere, a Flo- 
rentine painter, horn m 1538. He first studied 
under Ridolfo Ghirlandaio, afterwards under Pietro 
Francia, and ultimately was instructed by Tommaso 
Manzuoli di S Friano. According to Borglnni, lie 
was a reputable painter of history. His invention 
was fertile and piompt, adapted to the great works 
he executed in fiesco, which he embellished with 
architecture in a grand style. He was more attentive 
to correctness of design, and character m expression, 
than to colouring. His woiks are to be found in 
the churches and public edifices at Florence, Pis- 
toja, and Messina. One of his most esteemed pic- 
tures is the Flagellation, m the church of S. Croce 
at Florence. 

FELICE, Simonf, an Italian engraver, who, in 
conjunction with Gio Bat. Falda, engraved a col- 
lection of prints, entitled Le Giardmi di Roma . 
They are very neatly executed, with small figures, 
spiritedly designed, and are in no way inferior to 
the productions of Falda. 

FELTRO See Morto da Feltro. 

[FEMINIA, Gabriel, a Spanish painter, who 
flourished at the commencement of the eighteenth 
century. He had the reputation of being the best 
landscape painter of his time m Spam.] 

FERABOSCO, Martino. This artist was a na- 
tive of Italy, and resided at Rome about the year 
1620 He engraved the plates for the work entitled 
Arehtettura della Basilica di 8. Pietro in Vatic ano, 
published at Rome m 1620. They are entirely ex- 
ecuted with the graver, m a slight, formal style. 

FERABOSCO. See Forabosco. 

FERDINAND, Louis, a French painter of por- 
traits, and an engraver. He was the son of Ferdi- 
nand Elle, one of the instructors of N. Poussin, 
whose^ baptismal name he adopted. He painted 
portraits with great reputation, and was a member 
of the French Academy. Independent of his talent 
as a painter, lie etched several plates, m a spirited 
and tasteful style, and the prints for a book, entitled 
ZeZirre original dv la Portraiture , printed at Paris 
in 1644. \Y e have also by him the following plates : 

Portrait of a Lady; after Tandy cl,. 

Nicolaus Poussin*, pic tor; V E. pinxit ; L. Ferdinand , 

fecit. 

A sot of six friezes ; after L Test elm. 

A set of six, of groups of Children , a fter the same. 

[And several allegoncal and mythological subjects*; after 

Primafieao ] 

He had a brother, Peter Ferdinand, who etched a 
few plates, among others, St Potentiana; after Co - 

regrpo. 

FFiRG, Paul Fr vncis. This painter was bom 
at v lenna in 168*1, the son of an obscure artist, who 
placed him under the tuition of a painter, called 


Baschueber, less capable, if possible, of instructing 
him than himself. After passing thiee yetii's under 
that unwoithv msfruetoi, he applied himself to 
studv the works of Callot, whose ingenious pro- 
ductions were of great utility to his advancement. 
He was afterwards instructed in the design of the 
figure by Hans Graaf, and m landscape by Orient, 
a vei y reputable artist m that branch. His leputa- 
tion soon sjnead through Germany, and he was in- 
vited to the court of Dresden, where he passed some 
years, and his woiks were much admired. He 
visited England m 1718, wheie his pleasing style, 
and the agreeable subjects of his pictures, Brought 
him into immediate employment. Ferg passed 
twenty years in this country, and might have lived 
in affluence and respectability, hut an imprudent 
marriage involvedTnm m difficulties, and kept him 
in continual indigence. He is leported to have 
been found dead' m the street, near the door of his 
lodging, accoi ding to the Anecdotes, about the year 
1738; M. Descamps, m 1740. The landscapes of 
F erg are of very agreeable scenery, enriched with 
architectural ruins in a very picturesque style, and 
hear some resemblance to the works of Beighem. 
His small figures are conectly drawn, and very 
delicately touched. We have a set of eight neat 
and spirited etchings by Ferg, of ruins and figures, 
called CapnccifatU per F F. [Fergs best pictures 
aie of small dimensions, painted generally on cop- 
per; it would be difficult to point out m what re- 
spect they resemble Berghem.] 

FERGIONE, Bern irdino, a painter of marines 
and sea-ports, who, according to Lanzi, flourished 
at Rome about the year 1718 
. FERGUSON, William. This artist was a na- 
tive of Scotland. After learning the first rudiments 
of his art in his own country, he passed some years 
on the continent On his return to his native coun- 
try, he acquired some reputation in painting dead 
game and still-life. He died about the year 1690. 
[Some of his smaller pictures are so excellent that 
they are frequently attnbuted to Weenix, to whose 
works they bear strong resemblance.] 

FERNANDEZ, Antonio, de Arias. This 
painter was a native of Madrid, hut m what year 
is not known. He was a disciple of Pedro de las 
Cuevas, and gave such eaily proof of extraordinary 
talent, that at the age of fourteen he painted the 
picture of the principal altar in the church of Car- 
men Calzada at Toledo. By the time he reached 
his twenty-fifth year, he was considered one of the 
most eminent artists m Spain Among his best 
works are noticed, by Palomino, eleven pictures 
representing the Passion of our Saviour, m the 
Augustine convent of S. Phelippe, and the Baptism 
of Christ, in the church of San Gmes. Fernandez 
possessed great facility, and was an excellent colour- 
ist. He died at Madrid in 1684. 

. FERNANDEZ, Francisco, was born at Madrid 
m 1604, and brought up in the school of Bartolomeo 
Larducho. This painter is said by Palomino to 
have been one of the most ingenious artists of Ins 
time. He was employed by Philip IY. in several 
considerable works in the palaces at Madrid. In the 
convent de la Victoria is a fine picture by this mas- 
Heath of St. Francisco de Paula. He was 
*“. led m a quarrel by Francisco de Baras in J646, 
[He was a scholar of Vmcencio Caiducho. not of 
Bartohmeof] 

[FERNANDEZ DE LAREDO, Juan, one of 
me best fresco painters of his time in Madrid, where 
he was born in 1632. He studied under Francisco 
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Rizi, whom he assisted in his works at the Retiro. 
He painted many pictures for the churches at Ma- 
drid, where he died ( desgraciadamente ) m 1692.] 

FERNANDEZ, Luis, a Spanish painter, born 
at Madrid in 1594. [Bermudez says in 1596.] He 
was a scholar of Eugenio Caxes, and was a reputable 
painter of history, both in oil and in fresco. Palo- 
mino mentions a chapel m the parochial church of 
Santa Ciuz, painted m fresco by Fernandez ; and ' 
seveial pictures m oil, representing subjects from j 
the Life of the Virgin. He died in 1654. ^ 

FERRACUTI, Giovanni Domenico. Accoid- 1 
ing to Lanzi, this art*ct was a native of Macerata, ' 
and flourished about the middle of the seventeenth 
century. He chiefly painted landscapes, particularly 
winter-pieces, which were much esteemed m his time. 

FERRADA, Christobal, a Spanish painter, 
born at Ameva,m the principality of the Astunas, m 
1620. . He had acquired some ability from the in- 
struction of an unknown artist, when he became a 
monk of the order of S. Maria de las Cuevas. He 
continued, howevei, to exercise his art, and painted 
some pictures for the altars of his monastery, and the 
cloister of S. Miguel, at Seville. He died m 1678. 

FERRAJUOLI, Nunzio, called Degli Afflit- 
ti. According to Orlandi, this painter was bom at 
Nocera de Pagani, m the Neapolitan terntoiy, m 
1661. After studying some time undei Luca Gior- 
dano, he went to Bologna, where he became the 
scholar of Giuseppe del Sole His first efforts were 
in historical painting ; but his genius decidedly led 
him to landscape. The above-mentioned author 
compai es and equals him with Gaspar Poussin and 
Claude Lorraine, an eulogium, which is rather to 
be attributed to the friendship that existed between 
them, than the real merit of the painter. His style 
of landscape is, however, veiy agreeable, resembling 
that of Albano. 

FERRAMOLA, Fioravante. This painter 
was a native of Brescia ; and, according to Zam- 
boni, in his Memoirs of Brescian ai t, was an artist 
of considerable leputation, when that city was 
stormed and sacked by Gaston de Foix m 1512. His 
talent recommended him to the favour and protec- 
tion of the French conqueror. His works m the 
churches at Brescia hold a respectable rank among 
the artists of his country ; one of the most admned 
is his picture of St. Jeiome, in the church of S. 
Maria delle Grazie. He died m 1528. 

FERRANTINI, Gabriello, called Dagli Oc- 
chiali. He was a native of Bologna, and was 
brought up in the academy of Denis Calvert. He 
flourished about the year 1588, and was a respect- 
able painter of history, both in oil and m fresco. 
Several of his works are in the churches at Bologna, 
of which the following are the most esteemed. In 
S Benedetto, S. Francesco di Paola ; in S. Mattia, 
a fine picture of S. Girolamo ; in La Caritd, St. 
Francis receiving the Stigmata ; and in the church 
of the Padri Seivi, the Descent from the Cross and 
the Birth of the Vngm. 

FERRARA, Antonio da. This painter was a 
native of Ferrara, and flounshed about the year 
1500. He was a disciple uf Angiolo Gaddi; and, 
according to Vasari, painted history with reputa- 
tion at U rhino, and Citfa di Gastello. 

FERRARA, Ercoc,; da. See Grandl 

FERRARESINO. See Berlinghieri. 

FERRARI, Gauo"’nzio, or Gaudenzio Mi- 
lanese. This parmu- was bom at V aldugia, m 
the Milanese, in 1484. Orlandi states, him to 
have been a disciple of Pietro Perugino; but 
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Lanzi, from the authority of Lomazzo, says he 
first studied under Stefano Scotto, and after- 
wards under Bernardino Lmni. His greatest nn- 
piovement was, however, derived from an atten- 
tive study of the woiks of Lionardo da Vinci. One 
of his first performances was the dome of the prin- 
cipal church at Novara. In the early pait of his 
life he visited Rome, and became a coadjutor of 
Raflaelle, paiticularlyin his pictuies of the History 
of Cupid and Psyche, m the Palazzo Chigi, called 
la Farncsina. Lomazzo considers him as one of the 
most distinguished assistants of that illustrious 
pamtei, after Giuho Romano and Pernio del Vi>ga. 
By his residence at Rome, find Ins technical con- 
nexion with Raflaelle, he acquned a giandem of 
design and a vagueness of colouring, unknown 
befoie to the Milanese painters Among his p'g.i- 
cipal woiks may be noticed the cupola of S. Maria, 
near Sarono, which is compared by Lomazz’ to 
that of S. Giovanni, at Parma, by Coreggio, though 
confessedly inferior He undoubtedly possessed an 
extniordinary fertility of invention, and a greatness 
of style, which lescinbles that of Gmlio Romano, 
although the subjects they heated are so widely 
different. His w'orks are not so distinguishable for 
a collect delineation of musculai anatomy, as for a 
choice of difficult and uncommon attitudes, which 
are hold and striking, where the subject admits of 
it. Another of his admired productions is Ins 8. 
Cribtoforo, m the chinch of that saint atVercelli, 
in winch, though he is not equal to the grace and 
beaut v of Raflaelle, he exhibit,* much of that cha- 
racter. In the same church are some subject-*. of 
the Life of Christ and Maiy Magdalene, in which 
he has introduced several groups of beautiful angels. 
In the ConvcntualL in the same city, is a tine pic- 
ture of the Conversion of St. Paul, which Lanzi 
says appioaclies nearer to the sublime pioduciion 
of M. Angelo of the same subject, m the Cappella 
Paolina, than any thing he had seen. At Milan, m 
the Chiesa delle Grazie, aie some pictures of the 
Passion of our Saviour, painted m competition with 
Titian. This eminent painter died m 1550. 

FERRARI, Giovanni Andrea de. According 
to Sopiam, this painter was born at Genoa m lotK 
He was first a scholai of Bernardo Castelli, but he 
aftei wards studied under Bernardo Strozzi. His 
principal historical works, are his picture of Theo- 
dosius. m the church del Gw si, at Genoa; the Na- 
tivity, in the dome of the same city ; and in a 
church at Voltri, his most esteemed production, 
representing the Birth of t lie \ li’gin, a composition 
of many figures, extolled by Lanzi, w ho observes, 
that although this artist is little noticed or applaud- 
ed by Soprani in Ins Lives of the Genoese Painters, 
he merits the rank of one of the ablest of that 
school. He died in 1669. 

FERRARI, Gregorio de, a Genoese painter, 
born at Porto Maurizio in 1644. He was a disciple 
of Domenico Fiasella, called il Smzana, whose man- 
ner was not conformable to the genius of the 
scholai, which aimed at a style more grand and 
free. He w r ent to Parma, where he studied whh 
attention the woiks of Coreggio, and made a faith- 
ful copy of the great cupola. He denoted himsiN 
cntiiely to the style oft hat admirable painter, whom 
he sometimes resembles xn the airs of his In ads, 
and in paiticular figures, although gieatly inferior 
in composition and in his colouring, which is occa- 
sionally languid, particularly in Ins fresco works, 
llis design is generally negligent and incorrect. 
Of Ins w r orks mentioned by Cawliere Ratti, the 
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most esteemed is his St. Michael, m the Madonna 
delle Vigne at Genoa; and there aie some of his 
pictures m the Palazzo Ealhi, m the same city. 
He was much employed at Turin and Marseilles 
He died in 1726. 

FERRARI, Abate Lorenzo. According to 
Ratti, this pamtei was the son of the preceding 
artist, horn at Genoa m 1680. He was instructed 
in the art by Ins father, whom he surpassed m the 
correctness of his design, and, like him, he imitated 
the grace and suavity of Coreggio In aiming at 
delicacy he occasionally fell into languor. Tins is 
not, however, alwa\s the case. In his woiks m the 
Doria Palace, he has emulated the vigour of the 
Carloni, and is little inferior to them. In the Pa- 
lazzo Carega is a gallery by him of subjects from 
the iEneid, which was his last w T oik. Lanzi ob- 
serves, that he was a pamtei of more merit than 
celebrity. He died m 1744 
FERRARI, Lion ardo, called Lon ardino This 

f ainter w T as a native of Bologna, and a scholar of 
,ucio Massari. Although he is chiefly noticed by 
Malvasia as a painter of drolleries and cai nival 
festivals, he acquired no little reputation by his his- 
torical woiks, of which there aie several m the 
churches at Bologna. In S. S. Geivasio e Protasio, 
is a picture of the Virgin of the Rosary, with Maiy 
Magdalene, and other saints. In S. Eiancesco, the 
Death of St Joseph; and in la Madonna della 
Neve, St. Anthony of Padua. 

FERRARI, Luca de This painter was born 
at Reggio, according to Tiraboschi, m 1605 He 
had the advantage ot studjung under Guido Rem , 
and m the airs of his heads, and the elegant move- 
ment of his figures, he reminds us of the graceful style 
of his instructor. One of his most esteemed woiks 
is his Pieta, m the church of S Antonio, at Padua ; 
full of character and expression, and admnably 
coloured. In compositions which require a multi- 
licity of figures he is less successful, as appeals m 
is picture of the Plague, at the Dominicans, paint- 
in 1630. He died m 1654. 

FERRARI, Orazio. This painter was bom at 
Volin in 1606, and w T as a scholar of Gio. Andrea 
Ansaldi, under whom he became a considerable 
painter of history His merit recommended him 
to the patronage of the Pi nice of Monaco, w T ho em- 
ployed him for some years. Soprani mentions with 
distinction his picture of the Last Suppei, m the 
church of S. Suo at Genoa, which is alone sufficient 
to establish his reputation. This aitist was high in 
the public esteem when Genoa was \ lsited by the 
plague in 1657, which carried off a great numbei of 
the inhabitants, with this painter and all Ins family. 
FERRATO, Sasso. See Salvi. 

FERRETTI, Giovanni Domenico, da Imola. 
This painter was called da Imola, though born at 
Florence in 1692. He w T as a scholar of Gio. Giosefio 
del Sole, and painted history with considerable re- 
putation. His works are principally in the churches 
of Florence, Pisa, and Bologna, He also painted 
the cupola of the Filippini, at Pistoja. One of his 
best pictures is the Martyrdom of St. Bartholomew, 
in the church dedicated to that apostle at Pisa. 

FERR I, Giro, was bom at Rome in 1634, [or 
1638,] and was the most distinguished scholar of 
Pietro da Cortona, whose style he imitated with a 
servility that renders it sometimes difficult to iden- 
tify his works from those of his instructor, from 
which they only differ m their inferiority in elegance 
and effect He was patronized and employed bv 
Prince Borghese and Pope Alexander Vi I., for 


whom he executed several works. The Grand Duke 
Cosimo HI. invited him to Florence to finish the 
great fiesco woiks wdncli were left imperfect by P. 
da Cortona, in which he was so successful, that 
they appeared to be the production of the same 
hand His principal works at Rome aie the Con- 
ception, m the church of St. Mark , m S. Ambrogio 
della Massima, the principal altar-piece, lepresent- 
mg St. Ambrose healing a sick person, one of his 
most esteemed pictures; m the gallery at Monte 
Cavallo, aie two pictures by C. Fern, of the An- 
nunciation, and a subject from the life of Cyrus. 
The cupola of St. Agnes was his last work, which 
he did not entirely complete ; it wras finished by his 
scholar Corbellmi. At Florence there are several 
of his woiks m the Palazzo Pitti, besides those he 
finished which had been begun by P. da Cortona. 
He died m 1689. 

FERRONI, Girolamo, a painter and engraver, 
born at Milan about the year 1680. [Zam says 
1687.] It is not said who was his first instructor 
m the art; but at an early period of his life he 
painted the Death of St. Joseph, for the church of S. 
Eustorgio, at Milan ; and afterwards visited Rome, 
where he entered the school of Cailo Maiatti We 
have some tasteful etchings by this artist, after C. 
Maratti, among others the following : 

Joshua stopping the Course of the Sun 

Deboiah celebiatmg the Victoiy o\er Siseia 

Jael slaving Siseia. 

The Chastity of J oseph 

Judith with the Head of Holofernes. 

FERRUCCI, Nicodemo. This painter was a 
native of Florence, and the favourite disciple and 
friend of Domenico Passignano, whose spirited style 
and facility of execution he emulated. He accom- 
panied that master to Rome, and assisted him in 
his most important undertakings. He chiefiy ex- 
celled as a fresco painter ; and many of his works 
are m the public edifices at Florence and Fiesole. 
He died m 1650. 

FERT& M. de la, a French amateur, who, ac- 
cording to Basan, for his amusement etched several 
small plates of landscapes, from the designs of F. 
Bouclie ) , and other masters. 

[FESELE, Melchior, an historical painter, of 
whose works there are specimens preserved in the 
galleries at Munich, Schleisheim, and Nuremberg; 
they are rich m composition, with a great number 
of figures highly finished, and m a taste quite pecu- 
liar. He died m 1538, as appears by the inscription 
on his tomb in the church of the Franciscans at 
Ingolstadt.] 

FES SARD, Stephen, a French engraver, bom 
at Paris m 1714. He was a pupil of Edme Jeaurat, 
and proved an artist of sufficient merit to he ap- 
pointed one of the engravers to the king. We have 
by him a considerable number of plates, neatly 
etched, and finished with the graver, among which 
are the following : i 

portraits. 

Koitemia Mancini, Duchess of Mazarin ; after Fer- 
dinand, 

Mai y Magdalene dc Lavergne, Countess de la Fayette ; 
after the same. 

J. th de Bougainville, of the French Academy : after C, 
iV Cochin 

The Marquis do Mirabeau ; after Vanloo. 

The Duke de Choiseul , after the same 

SUBJECTS AFTER VARIOUS MASTERS. 

Diana and Acteon; after Giacomo Bassano ; for the 
( 'rozat collection ; one of his best prints 

St. J olm Baptist, with other saints ; after Coreggio. 
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The Holy Family, with St. Charles Boromeo ; after 
Scanelhno J 

The Fowl Libei al Aits, pei sonified by Children, foui 
plates , after C Vanloo 
Jupiter and Antiope , aftei the same 
Jupiter and Leda, after J B Piene 
The Birth of Venus , afte> F de Tioy 
Jupiter and Leda , after the same 
The Triumph of Galatea , aftm Boucjundon, etched by 
Count Caylus, and finished by Fessat d 
The Triumph of Bacchus , after the same s etched and 
finished by the same. 

The Nativity , after Bouchci 
A Flemish Festival , after Rubens 
Psyche abandoned by Cupid, after Le Mome 

FETI, Domenico. Tins painter was Bom at 
Rome in 1589, and was first a scholar of Lodovico 
Cardi, called Cigoli; but he aftci wards studied at 
Mantua the works of Giuho Romano. His style of 
colouring is vigoious, and of a powerful effect ; and 
the charactei s of his heads full of expression. The 
works of this master, which aie chiefly easel pic- 
tures, are, scarce. Four of his most esteemed pro- 
ductions are in the Palazzo Corsum at Florence, le- 
presentmg Chi ist praying in the Gaulen, our Sa\ lour 
presented to the people by Pontius Pilate, the 
Crowning with Thorns, and the Entombing. Lanzi 
speaks highly of a picture by Feti m the Academy 
at Mantua, repiescntmg the Miracle of tlie Loaves. 
He was much pationized bv Cardinal Ferdmando 
Gonzaga, afterwauls Duke of Mantua, who appoint- i 
ed him his principal painter. This able artist w as 
unfortunately addicted to mtempeiancc and excess, 
to which he fell a victim, at Venice, m the prime of 
life, in 1624. 

FEVRE, Claude le, a French painter and en- 
graver, born at Fontambleau m 1633, and succes- 
sively the scholar of Eustaclie le Sueur and Charles 
le Bran. The latter advised him to attach himself 
to portrait painting, in which bianch of the ait he 
was one of the most eminent artists of his country. 
According to M. de Watelet, he joined to the meat 
of resemblance that of truth, a correct design, and 
an excellent colour. He visited England in the 
reign of Chailes II , hut he appears to have been 
little known to Giaham or Vertue, from whom the 
noble author of the Anecdotes takes his authority 
[He painted portraits and landscapes, lie died at 
London m 1675.] 

FEVRE, Roland le, called of Venice. Ac- 
cording to M. D’Argenville, this aitist was born at 
Anjou m 1608. He painted portraits and gallant 
subjects, and visited England in the reign of Charles 
II., where he w T as employed and patronized by 
Prince Rupert. 

FEVRE, Valentine le, a Flemish engraver, 
born at Brussels, w T ho flourished about the year 
1680. During a long residence at Venice he en- 
graved a number of plates, after the works of Titian 
and Paolo Veronese. They are etched m a slight, 
feeble manner, but evince the hand of the master, 
and from the correctness of the design, give a faith- 
ful idea of the style of those eminent painters 
These were published in Venice m 1680, m a large 
folio volume, entitled, Opera select an a quee^ Titian as 
Vecelhus Cadubricnsis, et Paulas Cathan Veroncnsis 
mi enter unt et pinxerunt ; queeque Valentinus le Febie 
Bruxellensis dehneaut et scalpsif. 

FIALETTI, Odoardo. This painter was born 
at Bologna in 1573. After studying for some time 
under Gio. Batista Cremonini, at Bologna, he went 
to Venice, where he enleied the school of Tinto- 
retto. Lanzi observes, that to avoid a competition 
with the Caracei, he resided the remainder of hL life 
r 2 


at Venice, and painted several pictures for the pub- 
lic edifices, of which he particularly notices the Ciu- 
ciflxion, in the Chiesa della Croce Boschim men- 
tions thirty-eight pictuies by this painter, m the 
different cliurches at Veipoe. Odoardi Fialetti has 
etched a gieat numbei of plates from his own de- 
signs, and after otliei mastej s Thev are executed 
m a masteily style, and lus design is both gi aceful 
and correct He usually marked his plates with 

the cipher AVe have the following by' him : 

A lon<r frieze, with Tritons, Sneiis, &c 

Foni, Tonus and Cupid, Diana hunting, the God Pan, 
and a Man holding a Vase , after Poi denone 

Tvenly plates, called the Pastimes of Loa e, entitled 
Srkeizt dClmore es piessi da Odoardo Fialetti , pittore 
m Venezia 

Aset of Plates of the Costume of diffeient nations, and 
of the different rchg.ous oi tiers. 

The M'miage at Caium Galilee , after Tintoi etto 

[And many otlieis cnumeiated by Buitsojli and Nag lei.] 

He died at Venice in 1638. 

F1AMMINGO, Arrigo. This painter w r as a 
native of Flanders. ITis family name is not known ; 
hut he is called by the Italians Fiammmgn, on ac- 
count of his couofiy According to Bagliom, he 
visited Rome m the time of Gregory XIII. and w r as 
employed By that Ponliff in the Vatican. In the 
chuich of S Maria Maggioic, he painted for the 
Sistme chapel the Rc&uncction, which is spoken of 
by that ant hor in favourable terms. In la Madonna 
degh Angeh, is a pictuie By this master of our 
Savioui and Alary Magdalene in the house of the 
Pharisee, a grand composition, of many figures; 
and m the same church is a fine picture of St 
Michael discomfiting the rebel Angels, designed 
in a giand and noble style. Many other works of 
this painter are m the public edifices at Rome, 
where he died, during the pontificate of Clement 
VIII., at the age of 78. 

FIAMMINGQ, Enrico, another Fleming, 
called, from indolence or conceit, by the Italians 
Fianmnngo He hi st studied unde r Gioseffo Ribera, 
called Spagnoletto ; but he was aftei wauls a scholar 
of Guido Lanzi mentions some w T orks by this 
artist m the ehuuh of S. Barbaziano, at Bologna, 
winch he considers equal to the mutations of G uido 
by Francesco Gessi, though darker m tint [It is 
difficult to distinguish the Fiamminghi m the 
Italian writers, thev are so numerous. Zaui names 
no less than sixty-four.] 

FIASELLA, Domenico, called il Sarzang 
This painter was horn at Sarzana, in the Genoese 
state, in 1589. After passing some time m the 
school of Giovanni Batista Paggi, lie went to Rome, 
Avhere he studied attentively the" works of R aflaelle. 
During a residence of ten years at Rome he was 
employed m several w r orks conjointly with Do- 
menico Passignano, and Cavaliere d’Aipmo, On 
his return to Genoa he painted a great number of 
pictures for the churches m that city. His pow-ers 
were equal to the noblest compositions ; and his de- 
sign partakes of the grandeur of the Roman school. 
As a colourist he is superior to the generality of 
the Genoese painters. Soprani mentions with dis- 
tinction nmnv of his works, particularly a picture 
of S. Bernardo, m the chuich of S. Vincenzio, at 
Piacenza, in which he approaches the great style 
of Raffaclle. In the* Dome of Sarzana he painted 
the Murder of (lie Innocents, a grand composition; 
and in the church of S. Ago*dmo, at Genoa, a fine 
picture of S. Tomnmso ch Villa mna. He dis- 
tinguished himself aiso as a portrait painter. lie 
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died m 1669. [He studied, and in some measure 
imitated, the woiks of Raphael, A. del Sarto, Guido, 
Carravaggio, and the Caracci. Ilis Madonnas are 
prepossessing, but deficient m ideal expression ] 
FICHERELLI, Felice, called Felice Riposo, 
was born at Florence m 1605, and was a scholar of 
Jacopo Empoli. According to Lanzi, tbis painter 
acquired the name of Felice Riposo, for his singular 
taciturnity ; foi which he was not more remarkable 
than for his uncommon indolence. This inertness 
is the more to be regretted, as the few woiks he has 
left us are distinguished by an elegance of design, a 
worbidezza, and a harmony of colour that charm. 
Such is his picture of Adam and Eve dnven fiom 
Paradise, m the Palazzo Rmuccini, and his S. An- 
tonio, in Hie church of S Maria Nuova, at Florence. 

PI is copies after A. del Sarto have been mistaken 
for the works of that master. He died m 1660. 

FICQUET, Stephen, a French engraver, born 
at Paris in 1731. He acquired great reputation by 
a set of small portraits he engiaved of distinguished 
literary characters of France. They are executed 
with extraordinary neatness and delicacy, and are 
very correctly drawn One of his best plates is a I 
portrait of Madame de Maintenon, after Migyimd , 
now become very scarce. He also engiaved several 
of the plates for La Vie deb Point) es Flamands, &c., 
in four volumes, by M Deschamps, of which those 
of Rubens and Vandyek arc very highly finished. 
Tiie following arc among his best punts: 

J tie la Fontaine* , aftei R iff mid 

J, J Rousseau, after A red 1763 

J F Reqitaid, after Rtyaud 

F. A de Volt ail e, trffc) de la Tour 1702. 

P Corneille , a fter Le H) im 
J. do C rebillon aftei A red 
J B P. de Molieio , afto Coy pel 
Rone Deseaites ; after F Hals 
M Montague , after Dumousfier 1772 
J)c la Mothe le Vayer , after Nani end. 

De la Mothe Fenclon , aftei V linen. 

J J. Tude , after Richard. 

[He died in 1794 ] 

F1DANZA, Paolo, an Italian engraver, boin at 
Rome about the year 1736. We have by him. a few 
plates after Raffaelle and Annibale Caracci, but very 
indifferently executed Among others the following : 

The Mount Parnassus; aftei Raffaelle. 

The Miracle of the Fire extinguished, called the Mass 
of Bolscna , after the same . 

The Descent Irom the Cross , aftei Annibale Caracci 
fc>t. Peter and St. Paul appealing to St Francis , after 
the same 

FIESOLE, Fra. Giovanni da, called Angelico, 
an old Florentine painter, born at Fiesole m 1387. 
lie is said by Air. Pilkmgton to have been a disciple 
of Giottmo j but that is evidently erroneous, as that 
painter died m 1356. According to Lanzi, his first 
effort in the art was illuminating Missals, and other 
works, in miniature, in which he appears to have 
been instructed by a Dominican monk, of which 
order he became a religious, in 1407, when he was 
twenty years of age. What remains of his works 
retains much of the Gothic style of Giotto, both m 
the air of his heads and in the formal foldings of his 
draperies. He was, nevertheless, one of the most 
eminent artists of his time. Lanzi mentions as one 
of his best productions, a picture of the Birth of St. 
John Baptist, in the Florentine gallery. Another 
of his esteemed works is Adam and Eve driven from 
Paradise, in S. Maria de Pazzi. He died in 1445. 
FThe wader is advised not to be contented with the 
foregoing meagre, dry, and imperfect account of the 
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life and works of Beato FiA Angelico. It would 
occupy too much space in this Dictionary to give a 
full account of this extiaoidinaiy artist and his di- 
vine productions ; but the few who may he desirous 
of being acquainted with particulars, will he well 
recompensed by referring to the pages of Lanzi, 
(Storm Pittorica, tom. i.,) Rossini, ( Storm della Pit - 
turaf) the Count de Montalembert, (Du Vandalisms 
et du Catholicisms dans UArt,) and to Lord Lindsay’s 
lecentlv published work on Christian Art (Letter 
vi.) • the last is particularly recommended as con- 
taining a full and most eloquent description of 
many of his pictures. It is also probable that 
Angelico was living m 1452.] 

FIGINO, Ambrogio. This painter was a native 
of Milan, and flora ished about the year 1590. He 
was a scholar of Giovanni Paolo Lomazzo, and not 
only distinguished himself m portrait painting suf- 
ficiently to he celebrated in the poetry of Marino, 
but was eminent for his historical works. In these 
he is more remarkable for the correctness and ele- 
gance of his figraes than for the number of them, 
as appears m his S Ambrogio m S. Eustorgio; and 
his S. Matteo m S. Raffaelle, at Milan. He ap- 
proached nearei to the fine style of Gaudenzio Fer- 
rari, than any other of the Milanese painters. . His 
Assumption in S. Fedele, and his admired picture 
of the Conception in S Antonio, are among the 
most estimable productions of that school. [He 
was one of the most successful imitators of M. 
Angelo in his designs, which are consequently in 
the highest lepute ] 

FI LIPPI, Camillo. This painter was a native 
of Ferrara, and flora ished about the middle of the 
sixteenth century. According to Barrotti he was a 
disciple of Dosso Dossi, and painted history with 
some reputation In the church of S. Maria del 
Vado, at Ferrara, is a picture by this master repre- 
senting the Annunciation ; and in that of II Gesu, 
another of the Trinity. Barnflaldi states his death 
to have happened m 1574. Sopiani says m 1585. 

FIL1PPI, Sebastiano, called Bastianino, and 
sometimes Gratella, was the son of the preceding 
artist, bom at Ferrara in 1532, and was first in- 
structed in the art by his father. "When he was 
eighteen years of age he went to Rome, where he 
had the advantage of being admitted into the school 
of M. Angelo Buonaroti, and, according to Lanzi, 
became one of the most assiduous and most cherish- 
ed disciples of that great master. Pursuing, with- 
out relaxation, his route in the Ternbil Via , in which 
his sublime instructor had been his precursor, he 
acquired an elevation of thought, and a grandeiu of 
style, that approached nearer to Buonaroti than any 
painter of his time. This is evident in his principal 
work of the Last Judgment, in the cathedral at 
Ferrara, a prodigious performance, which he is said 
to have completed in three years, and in which he 
discovers a combination of the highest qualities of 
the art. Energy and originality of thought, grandeur 
and correctness of design, a continued variety in his 
groups, are the characteristics of this extraordinary 
production. Barotti, in his Pitture e Scolture di 
Ferrara 7 informs us that this surprising work was 
believed to he painted in oil, and that, under that 
supposition, some inexperienced persons had been 
employed to clean it ; by whom it was so much in- 
jured, that the figures which originally appeared as 
living flesh, now seem to be of wood. There are, 
however, many of his works in the churches at Fer- 
rara in a state of perfect preservation, which suffi- 
ciently prove him to have been a sober and harmo- 



PAINTERS AND ENGRAVERS. 


[I- INI 


ElLlJ 

mous colourist, tliougli generally in a subdued tone. 
He is stated by Lanzi to have acquned the name of 
Gnitella lrom his having been the first of the Fer- 
rarese painters who practised the squaimg of large 
works, in order to reduce them to a smaller size, 
wdth more precision; a mode he had adopted fiom 
M. Angelo. Whether it was the effect of indolence, 
or the huny occasioned by an impatience of gain, it 
is sui prising that, with the possession of such in- 
ventive powers, he should so frequently repeat him- 
self. In the churches at Ferrara theie are no fewer 
than seven pictures of the Annunciation, differing 
little fiom each other m the composition. Among 
his best works may be noticed his Martyrdom of S. 
Catenna, m the church dedicated to that saint. In 
S. Maria de Servi, the Adoration of the Magi ; and 
m the Ceitosa, a grand picture of S. Cnstofano, en- 
tirely in the great style of M. Angelo; m S Bene- 
detto, a dead Christ supported by Angels ; and at 
the Capuccmi, the "Virgin and Infant, w ith St. John. 
In the cathedral is a picture of the Circumcision, 
which is supposed to have been painted before he 
went to Rome, as it resembles the slighter style of 
his father, rather than the vigoui that distinguishes 
his later works. This eminent painter died at Fer- 
rari m 1602. 

FILIPPI, Cesare, w T as the younger son of 
Camillo Filippi, bom at Ferrara, and was instructed 
by his brother. Pie excelled in painting grotesques 
in the ornamental style ; although he sometimes at- 
tempted historical subjects, which aie very feeble 
imitations of the style of his brothei . Such is Ins 
picture of the Crucifixion m the church della 
Morte. 

FILICUS, John, a Dutch painter, born at Bois- 
le-Duc in 1660. He was a scholar of Peter van 
Shngelandt, and painted m the very highly finished 
manner of his master. His pictuies, like those 
of Shngelandt, represent conversations, or subjects 
taken from private life, and small portraits. His 
works, without possessing the extreme polish 
of those of his instructor, have great merit, and 
are found in the best collections in Holland. 
[Balkema calls him Films, and says he died m 1719 ; 
Zani says his name was Fielius , not Films ; or pro- 
perly Jan Fil .] 

FILLEUL, Gilbert, a French engraver, men- 
tioned by Basan. He flourished about the end of 
the seventeenth century. We have by him some 
plates after le Biun, Simpol, &c. 

FILLEUL, Peter, was the son of the preceding 
artist. He engraved some plates for the Fables of 
La Fontaine ; and a middle-sized punt of the Gar- 
ners, after Wowermans. 

FILLIAN, John, an English engraver, who 
flourished about the year 1676. Pie was a pupil of 
the elder Faithorne ; and it is conjectured that he 
died young, as so few plates by him exist. He 
worked in the style of his instructor. We have by 
him the following : 

The Portrait of Thomas Cromwell, Earl of Essex 

That of William Faithorne his master ; after a print 
by him 

The Head of Paracelsus. 

The Frontispiece to Bey ten's Cosmography. 

FILOCAMO, Antonio and Paolo. These bro- 
thers weie natives of Messina, and are noticed by 
Hakert m the Memo) le de Fittori Messinese, They 
were educated in the school of Carlo Maratti, at 
Rome ; and, on their return to Messina, established 
an academy, which was much frequented. They 
executed conjointly several works, both in oil and 


in fresco, in the former of which Antonio w T as very 
superior to Paolo. Their principal woiks are m 
the churches of S. Catenna di Vahviue, and S. 
Gregorio, at Messina, where they both died of the 
plague m 1743 

PTNIGUERRA, Maso. The mvennon of taking 
off impressions on paper from engiaved plates has 
long been the subject of dispute between the Itali- 
ans and the Germans, w r ho both lay claim to it. 
Vasaii decidedly attributes this discovery to Maso 
Fmiguerra, a Florentine goldsmith and enameller, 
vvho flourished about the year 1460, and accounts 
for the invention m the following manner. Having 
engraved some figures on a silvei plate, which he 
intended to enamel, m older to tiy the eilect of his 
engraving, he cast upon the plate some liquid sul- 
phur, w r hen the dirt, oi black, which had lodged m 
the traces of the graver, adhered to the sulphui, and 
produced the effect of a punt or pen-drawing lie 
afterwards succeeded m taking ofi a complete im- 
piession, by filling the strokes with a black compo- 
sition, and passing a roller ovei the plate placed on 
damp paper. The Geimans rest their pietensions 
to an eailier invention of this art, on the existence 
of plates by their ai lists, bearing dales prior to the 
time of Fmiguena. Sandrait mentions a punt 
with the date 1455, and marked with the cipher 

On this obscuie topic, perhaps the most au- 
thentic and rational opinion is that of the ingenious 
and laborious Baron liemeken, who, on the subject 
of tins disputed pretension, observes that, “ Accord- 
ing to Vasari, and others, his countrymen, it was 
the goldsmith Finiguerra w T ho invented this ait, 
about the year 1460 ; and peihaps he w r as not mis- 
taken, if he speaks of Italy alone. It is very possi- 
ble that the art of engraving should have been long 
practised m Germany, and unknown in Italy % The 
Italians, those of Venice excepted, had veiy little 
coirespondenee with the Germans. Foi this reason, 
Fmigueira might discover this art, without know- 
ing that it had already been discovei ed in Germany. 
All mei chan discs of Germany weie sent to the 
Italians by way of Antwerp to Venice, who were 
better acquainted with the people of the Low Coun- 
tiies than the other provinces. Foi this reason 
Vasari supposed that Martin Schoen, who was bom 
at Culmbaek, m Germany, w as a Fleming, and al- 
ways styles him Martin of Antwerp ” 

Maso Fmiguerra is said to have communicated 
his discovery to Baecio Baldini, from whom it 
passed to Sandio Botieelli. Of the woiks of Fini- 
guerra little is known with certainty. M. Huber 
gives a particular description of twenty-four prints 
m the possession of M. Otto, at Leipsic ; certainly 
of the earliest productions of the Italian engraving, 
which have been judged by M. liemeken to be 
original; and that opinion is strengthened by the 
circumstance of their ha\ mg been formerly m the 
collection of the celebrated Baron de Stosch, w ho 
met with them during a long residence at Florence. 
They chiefly represent subjects of the fable, and 
are well preserved. [The priority of the discovery of 
taking off impressions on paper from engraved plates 
is now conceded to the Italians. Zani and Ottloy 
have fully established the claim of Maso Finwiterra, 
and Bartseh admits it. Zani, who had the honour 
of first bringing into notice the print of a The Coro- 
nation of the Virgin,” taken from a Pax executed 
by Maso Finiguerra in 1452, conjectures that he 
was bora in 1418 , Ottley supposes that he was born 
hi 1410, and that a print in Ins possession was ex- 
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ecuted in 1445. For a description of tins print see 
his. History of Engraving, vol i. p. 304 Zani de- 
scribes another which he found m the cabinet of M. 
Borduge, of “The Virgin and infant Jesus seated 
on a throne, sunounded by Angels and Saints” 
Among the prints of the Cat altar Seratti , sold at 
London m 1810, by Mr. Stanley, were two by Maso 
Fmig uerra, “ The Epiphany,” and “ The Crucifix- 
ion . ” the latter of a large size, measming twelve 
inches and one-eiglith high, and eight inches and 
three-quarters v ide. This is now m the British Mu- 
seum. The Epiphany is m the collection of the 
Duke of Buckingham. The sulphur of the Coron- 
ation of the Virgin is in the Butish Museum, to 
which . it was bequeathed by the late Mi. Thomas 
Grenville. Tins also belonged to Seratti, and was 
purchased by Mr. Grenville of Mr Stewart, the 
gentleman who brought it with the punts fiom 
Malta, for the sum of £300. It should be recorded 
that Seratti died m obscurity at Malta ] 

FINLAYSON, J., an English engraver, horn 
about the year 1/30. He engivucd m mezzotmto 
several po/Raits, and a few plates of historical 
subjects. Among others we have the following 
by him . 

POftTR UTS. 

The Thiclw-h of Glouecstei , after Peynolds 
Lad} Ch, tiles Spt ncoi , after the same 
Lady Ittizaiyth Melbourne , after the same 
The Fail of Buchan ; after the same 
Mbs V invaid , after the same. 

Lady Broughton, alter Cutes 
3 hike of Noithumboiland , after Hamilton 
Mis-, Metcalfe , after Hone. 

fchgnoKi Zampeiim, m la buona Figliuola, after the 
same 

V illiam Drummond, Scotch Instoiian, after C Jansen. 
Shooter, Beard, and D unstall, m Love’m a Village, 
after Zoffany. 

SUBJECTS. 

Candaules, King of Lydia, showing his Queen coming 
out of the Bath to his favourite Gyges . after Jus own 
design 

A Collier, with his Pipe , after J JVeemnx 

FINOGLIA, Paolo Domenico. This painter 
was a native of Orta, m the kingdom of Naples, 
and flourished about the year 1640. He was hi ought 
up m the academy of Cavaliere Massimo Stanzione; 
and is commended bv Dommici as a correct and ex- 
pressive clemgner, and possessed of great fecundity 
of invention. His, pnneipal woiks were the Vault 
of the chapel of S. Genarro, in the Certosa at Na- 
ples, and some pictures m the Capitol. He died 
in 1656. 

F10RA\ ANTI, an Italian painter of still-life 
and inanimate objects. He excelled in painting 
"vases, fruit and flowers, and musical instruments, 
winch he represented with great exactness and 
fidelity. 

FIORE, Colantonjo del. According to Do- 
J ^ 1IS Neapolitan painter w r as born in 

i 3 j 4. He wras a disciple of Francesco Simone, the 
son of Maestro Simone, and painted several altar- 
pieces for the churches at Naples; some of which 
were still preserved at the time of the above-men- 
tioned author. One of Ins earliest productions is in 
the church of 8. Antonio? it is signed with his 
name, and is dated 13/5. The centre of the picture 
represents the Coronation of the Virgin, after her 
Assumption, on one of the laterals is the Ascension, 
mid on the other the Descent of the Holy Cxhost. 
ri® most esteemed work is his picture of St. Jerome 
extracting a thorn from the Lion’s foot, in the 


church of S. Lorenzo; painted when he was near 
eighty years of age, m 1436. He died m 1444. 

"[FIORE, Jacobello del, a Venetian painter, 
who flourished from 1401 to 1436. His father, 
Fiancesco, was very eminent m the art, but he sur- 
passed him, and rose to a high degree of celebrity. 
He made himself known m 1401 by producing an 
altar-piece at San Cassiano di Pesaro, and another 
m 1409, both bearing his name, wdnch he wrote 
Jacometto de Flor. He afterwards painted a much 
nobler work, the Coronation of the Virgin, in the 
cathedral of Ceneda, extremely rich in figures , in- 
somuch as to have deseived the name of the “ Paint- 
ing of Paradise,” m a MS of the lives of the Bi&hops 
of that place, which is preseived in the episcopal 
residence, and declaies the work to have been exe- 
cuted ab eximio zllius temporis pictore Jacobello de 
Flore , 1432, at the expense of the bishop Ant. Cor- 
rer. Few artists of the time equalled him in his 
pow T er of confen ing a certain grace and dignity on 
his figures, as large as the life, and a vigour and 
ease rarely to be met with. He would* appear to 
more advantage m modern times if his figures had 
been less loaded wflth ornaments, and m paitieular 
the draperies glowing with gold lace, according to 
the custom of his age 1 
FIORENTINO. See Stefano. 

FIORI, Mario da. See Nuzzi. 

FIORINI, Giovanni Batista. This painter 
was a native of Bologna, and flourished about the 
year 1588. He is chiefly known as a coadjutor of 
Cesaie Aretusi ; in conjunction with whom he paint- 
ed several pictures at Bologna and Brescia. In the 
church of S Afra, at Brescia, is a picture by him of 
the Birth of the Virgin. At the Padri Servi, at 
Bologna, is a picture of the Mass of S. Gregorio, 
painted m conjunction with C. Aretusi. 

FIRENS, Peter, an indifferent French engraver, 
who, according to Basan, resided at Pans about the 
year 1640. He engraved some portraits; among 
others, that of Henry the Fonith of France. He 
copied, m a stiff, clumsy manner, the Hermits, after 
Sadeler. There are some other prints by him, after 
S. Vouet, C. Vignon, and otheis, very poorly exe- 
cuted 

FISCHER, A., a modern engraver, who, Basan 
says, executed a print of the Garners, after Wower- 
mans. It is the same subject that is engraved by 
Filleul. 

[FISCHER, Anne Catherine, a German lady, 
w'ho excelled m painting flowers in distemper and 
m oil. She was mamed to Benjamin Blok in 1664.1 
FISCHER, John. To this artist, who, in San- 
drarfis Academia, is mentioned as an engraver on 
wood, are attributed the cuts for the Bible printed 
at Strasburg m 1606. 

FISHER, Edward, an English mezzotinto en- 
graver, who flourished about 1765. "We have by 
him a number of portraits, chiefly after Sir Joshua 
Reynolds, which possess great merit. Among others 
are the following : 

PORTRAITS AFTER SIR JOSHUA REYNOLDS. 

The Earl of Bute, w hen Lord Cardiff. 

Lady Eliza Keppel , Ml length ; very fine. 

Lady Saiah Bunbuiy , the same ; very fine. 

The Marquis of Rockingham 
Hugh, Eail of Northumberland. 

Elizabeth, Countess of Northumberland. 

Gi anville Levoson Gowoi, Earl Gower. 1765. 

George, Lord Edgciunbe, Vice Admiral 1773. 

Viscount Downe. 

Lady Elizabeth Lee ; full length. 

John, Viscount Ligomer, on horseback. 
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Augustus Iveppel, afterwards Loid Keppel. 1759 
Augustus Heivey, afterwaids Eail of Bustol 
Lady A and Lady Jemma Yorke, Daugliteis of Earl 
Hardw leke 

The Hon Geoige Seymour Conway, 1771 
Lawience Sterne, Piebendaiy of Yoik 
Doctoi Armsti ong 

PORTRAITS AFTER VARIOUS MASTERS. 
Fredeuek, Archbishop of Canteihmy , after N. Dance. 
Richard, Lord Bishop of London , after the same 
"William, Eail of Chatham , after Drompton 
Doctor Fianklm , after Chamberlin 

[Some of his engravings are dated as late as 1777.] 
[FITTLER, Jamfs, an eminent English en- 
graver, was born m 175S, at London. He distin- 
guished himself by numerous works after native 
and foieign mastcis, of diffeient subjects and cha- 
racter , and book illustrations by him abound. His 
best engravings are considered to be Lord Howe’s 
Victory, and the Battle of the Nile, both after 
Louther hourg , the portrait of B. West; the plates 
in Forster’s British Gallery; and others in Dr. 
Dibden’s*Aedes Althorpianoe. The last work was 
published m 1822; and it docs not appear that he 
has published any of importance since] 

FLAMEN, Albert, a Flemish painter and en- 
graver, who flourished about the year 1GC0. He 
painted landscapes, fishes, birds, &c., but Ins pic- 
tures are little known m this count ly. We have by 
this artist some charming etchings of tbc above- 
mentioned subjects, executed m a spirited and mas- 
terly style. He sometimes marked Ins plates with 

his name, and sometimes with the cipher a 
We have by him, 

Two sets, of twelve each, of Fiosh-u atcr Fishes, u ith 
back-giounds of landscapes, &c. 

Two sets, of twelve each, of Sea Fishes, with manne 
hack-grounds 

A set of sev on Landscapes, with small figures. 

A View of Poit al’Anglms, neai Chaienton 
A View of Conflans, on the side of Juilly. 

A View of Pemay, on the side of Coibeil 
A View of Maicoussi, on the side of Mont Chen 
An Encampment at the end of the Fau\bouig St Victor, 
near the Hoise-maiket ; very fine 

[Rigal gives a catalogue of 322 pieces by him; 
Bartsch mentions only 152] 

FLAMEN, F. This aitist was probably of the 
same family with Albert Flamen. He w as a native 
of Flanders, hut resided at Paris about the year 
1660. Among other prints, he etched a set of four 
plates of Views on the River Seme, after the designs 
of Israel Sihestr e. 

[FLAMENCO, Juan, (that is, John the Flem- 
ing,) mentioned by Bermudez as a painter, who re- 
sided in the Monastery Ceitosa di Mirallores from 
1496 to 1499, and painted the altar-pieces there. 
He w’as paid for his labouis the sum of 53,545 ma- 
ravedis, besides his maintenance for the three years. 
On the right-hand, or gospel side of the altar, he 
represented various passages in the life of “ J ohn 
the Baptist,” which were -well treated, with good 
colouring, and much expression, m the style of 
Lucas Van Leyden; that on the left, or Epistle 
side, is much detenorated, and it can only be seen 
that it represented “The adoration of Kings.” To 
this account may he added, 

FL ANDES, Juan de, mentioned also by Ber- 
mudez, who painted eleven pictures in the cathedral 
of Palencia, which he began m the year 1509, under 
an engagement to complete them in tliiee yeais, for 
the sum of 500 gold ducats. There is great proba- 
bility that the admirable John Hemling is the 


painter intended by these two appellations. Zani, 
undei the name Fiammmgo , notices “ Maestro Gio- 
vanni, detto Giovanni de Flandes he marks him 
JBII, and says that he was woikmg m 1496 and 
1509. Now, this corresponds with both of the fore- 
going accounts It w r as to the Monastery Certosa 
di Miraflores that John II , m 1445, piesented the 
celebrated poi table chapel painted by Roger de 
Bruges, known as the travelling chapel of the em- 
peror Charles V., and now m the king of Holland’s 
possession. This, until the light master w r as pointed 
out by Mr C. I Niemvenhuys, w r as attributed to 
John Hemlmg; no doubt the circumstance of his 
having painted m the monastery so long, assisted 
the belief that it was by him. It may be observed, 
that the subjects of the pictures painted at the 
monastery are precisely those on winch John Hem- 
ling exeieised Ins pencil See the article John 
Hfmling ] 

[FLAM ENCO, Miguel el, ( Michael the Fleming,) 
another Flemish painter mentioned by Bermudez, 
said to have been first a scholar of Rubens, after- 
wards of G. A Ferrari at Genoa, and lastly to have 
studied under Cornelius Wael. Fiom the styles of 
these three masteis he formed one peculiarly his 
own, and painted pictuies that entitled him to con- 
sideration, and poi traits in the manner of Van 
Dvck. From Genoa he passed into Spam, where 
he was much esteemed for his ability and merit. It 
is added that he died there about the middle of the 
17th century, and that his pictures have been at- 
nibuted to masteis better known. It may be sus- 
j.ccted that this Miguel Flamenco means Miehaet, 
( 'uw, who w*as a scholar of Bernard VanOrley, 
and painted much m Spain; notwithstanding the 
statement that he studied under Rubens, Ferrari, 
and Wael; as writers, wiien they name artists after 
their country instead of their family, fall into strange 
errors, and create much confusion. — The error, m 
this case, commences with Sopiani, and is perpetu- 
ated by Bermudez. There are about seventy artists 
enumerated by Zani under the general head “ Fiam- 
nnnglnf but known by other names in Flanders 
and m Holland. No winder theie is much con- 
fusion w hen they are noticed by Italian and Spanish 
writers.] 

FLATMAN, Tiiom\s, w r as born m Aldersgate 
Stieet, in 1633, and w r as educated at Winchester 
school. From thence he w’ent to New College, Qx- 
foid ; but leaving the university without a degree, 
lie removed to "the Inner Temple, wiiere, m due 
time, lie became a barrister. It does not appear 
that he ever followed the profession of the law, hut 
having a turn for the fine arts, he indulged his in- 
clination, and gained some reputation as a poet and 
a painter m mmiatuie. We are mfoimed by the 
noble author of the Anecdotes, that Mr. Tooke, 
master of the Charter-house, had a head of his 
father by Flatman, which w T as so well painted, that 
Vertue took it for Cooper’s; and Lord Oxford had 
another portrait by him, marked with his initial F., 
which was so masteilv, that Vertue pronounced 
Flatman to be equal to Hoskins and next to Cooper. 
It is certain, that he excelled more as a painter 
than a poet And Giainger asserts, that one of his 
heads is worth a ream oi’ his Pindarics. He died 
m 1688. 

[FLEGEL, George, a painter of subjects of still- 
life, was born at Olnmtz in Moray la about 1563; 
he resided at Francfort, where he died in 1638. He 
painted fi mb ilow T ers, fish, vases, glasses, and other 
inanimate objects, which, taken severally, had merit, 
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"but with little taste in their arrangement as com- 
positions .] 

FLEISCHMANN, A. C., an obscure German 
engraver, who was employed by the booksellers at 
Nuremberg. He engraved some portraits for a book 
entitled leones Bibhopolanun et Tupoqraphoru.n , pub- 
lished in 1626. 

FLEISHBERGER, T. F., a German engraver, 
who, like the preceding artist, worked for the book- 
sellers. He engraved an ornamental frontispiece 
for a book called Giegoui Jlorsti opera Medica , 
printed at Nuremberg m 1660; and a portrait ot 
G. Horstius, the author. 

F LEM AEL, Bertholet. This painter was born 
at Liege in 1614. His parents, who were very poor, 
placed him, when a boy, under the care of a musi- 
cian; and he had made consideiahle progress m 
that art when he turned Ins thoughts to painting. 
He received some lessons in design Lorn an obscure 
artist, but was afterwards mstiucted by Geiard 
Dotiffliet, an historical painter, who had studied at 
Rome. Under this master he acquiied sufficient 
ability to venture on visiting Italy on the pioduce 
of his talent. On his arrival at Rome, he was un- 
remitting in his studies after the works of the best 
masters; and it was not long before he was noticed 
for the readiness of his invention and the freedom 
of his band. The Grand Duke of Tuscany invited 
linn to Florence, and employed him m ornamenting 
one of tlie galluies of his palace. After passing 
some } ears in the service of that prince, he visited 
ParN, where he was pationized by the Chancellor 
Segmer, who employed hi ni m some of the apart- 
ments at Versailles He also painted the cupola of 
tin Carmelites at Pans, wheie he represented Elijah 
tfden up into Heaven, and Elisha receiving the 
Mantle of the Piophet. In the sacristy of the 
Augustines he painted the Adoration of the Magi. 
Not withstanding this flattering encouragement he 
<J Fitted Pans, and returned to Liege in 1647, after 
aii absence of nine years. His first work after his 
EM urn to his native city was a grand composition 
oi the Crucifixion, painted for one of the chapels of 
t fie collegiate church of St.John. This peiform- 
ance gained linn great reputation; and he was em- 
ployed m several considerable works for the churches 
at Liege. In 1670 he was invited to return to Pans, 
and painted the ciehng of the king’s chamber of 
audience, in the palace of the Thmlleries, repre- 
senting an emblematical subject of religion. He 
was made a member, and afterwards professor, of 
the Royal Academy at Paris, and was high in the 
estimation of the public. The love of his native 
country induced him, howevei, to return to Liege, 
where he continued to exeieise his talents, under 
the protection of Henry Maximilian, Prince Bishop 
of Liege, until his death, in 1675. Bertholet Flemael 
possessed an inventive genius, and had acquired by 
his studies in Italy a great style of composition, 
and a correctness of design that partake of the 
grandeur of the Roman school. He was an excel- 
lent colourist ; and in his historical subjects was a 
strict observer of the propriety of costume. He ex- 
celled in architecture, with which he embellished 
the hack-grounds of his pictures with taste and in- 
telligence. The principal works of this painter at 
Luge are the Elevation of the Cross, and the As- 
sumption of the Virgin, in the church of the Do- 
minicans; the Crucifixion, in the Convent of the 
Nuns of the Sepulchre; the raising of Lazarus, m 
the Cathedral ; and the Conversion of St. Paul, in 
the church dedicated to that apostle. 
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FLESHIER, B. This artist is mentioned by Lord 
Orford as a painter of sea-pieces, landscapes, and 
fruit. His pictures may be supposed to have pos- 
sessed considerable merit, as some of them were 
thought worthy of being placed m the Collection of 
King Charles the First, and in that of Sir Peter Lely. 

FLETCHER, A. This artist is mentioned by 
Basan as the engraver of some views of Rome, 
after Canaletti. 

FLETCHER, Henry, an English engraver, who 
flourished about the year 1729. He engraved a 
print of Bathsheba and her Attendants at the Bath ; 
after Seb n0 Conca , and some portraits, among which 
is that of Ebenezer Pemberton, minister of Boston, 
piefixed to his sermons. 

FLEUNER, Peter. There is a wooden cut, 
executed in a very bold, spirited style, representing 
an emblematical subject, apparently the Procession 
of Gluttony, with the name of this artist at length, 
and dated 1549. 

ELEUR, Nicholas William de la. According 
to Floient le Comte, this artist was a native of Lor- 
raine, and flourished about the year 1639. He 
chiefly resided at Rome, where, among other prints, 
he engraved a book of flowers, consisting of twelve 
plates, with a title, representing his portrait, sur- 
rounded with flowers. 

FLINK, Govaert. This painter was born at 
Cleves in 1614, of which city his father was treasurer. 
It -was the wish of his parents to bring him up to 
mercantile pursuits, and with that view he was 
placed with a merchant at Amsterdam ; but bis de- 
sire of becoming a painter induced him to seek every 
opportunity of becoming acquainted with the artists, 
and he was more flequently to be found in their 
painting-rooms than m the counting-house. He 
heard the remonstiances of his master with silent 
respect, but they were of little avail in extinguisb- 
inghis love for the art; and his father, finding it 
impracticable to control so marked a disposition, 
was at length persuaded to allow him to follow a 
profession for which he had shown so decided a 
propensity. . He was. first a scholar of Lambert 
Jacobs, a painter of little celebrity, under whom he 
remained some time ; but he afterwards entered the 
school of Rembrandt, and with the advantage of 
that master’s instruction, became one of the ablest 
disciples of that distinguished colourist. 

G. Flink painted historical subjects and portraits ; 
and m both he was one of the most successful and 
most employed artists of his country. The ma- 
gistrates of Amsterdam engaged him m many con- 
siderable woiks for the Stadthouse ; and he painted 
the poi traits of some of the most illustrious person- 
ages of his time, particularly the Elector of Branden- 
bourg and the Duke of Cleves. Prince Maurice of 
Nassau, Stadtholder, favoured him with his pro- 
tection, and employed him in many important works. 
The pictures of this master, without equalling Rem- 
brandt in the richness and harmony of his tint, or 
the magical conduct of his light and shadow, are to 
be admired for a sobriety and purity of colour, and 
the studied and judicious arrangement of his com- 
positions. One of his best works is Solomon pray- 
ing for the Gift of Wisdom, in the council-chamber 
at Amsterdam ; and in that of the Burgomasters is 
another fine picture of Marcus Curius refusing the 
Treasures of the Samnites. It is said by Descamps, 
that on seeing some of the portraits of Vandyck, he 
renounced that branch of the art, and confined 
himself to historical painting. The burgomasters of 
Amsterdam had commissioned him to paint twelve 
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large pictures for the town-house, of which he had 
finished the sketches, when he died in 1660. 

FLIPART, Jean Charles, a French engraver, 
horn at Pans about the year J 700. He engraved 
some plates, which are executed entirely with the 
graver, in a neat, finished style, but without much 
effect. We have by him : 

The Portrait of Rene Choppin , after Jannet. 

The Virgin and Infant, after Raffaette , for the Crozat 
collection. “ 

Christ praying on the Mount of Olives , after the same , 
for the same collection 

Mary Magdalene, penitent ; after Le Brun. 

Apollo and Daphne ; after R. Houasse 

FLIPART, Jean Jacques, was the son of the 
preceding artist, born at Pans m 1723, and was in- 
structed in the art of engraving by his father, whom 
he greatly surpassed. His plates are partly etched, 
and finished with the graver, and possess great 
merit. We have by this estimable artist, among 
others, the following : 

The Portrait of J B. Greuze, painter ; after a 'picture by 
himself. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Holy Family , after Giulio Romano , in the Dres- 
den collection. 

Adam and Eve, after their fall , aftei C. Natoire. 

Venus presenting the Arms to JEneas , aftei C Natoire. 

A Sick Man surrounded by his Childien ; aftei Greuze . 

Twelfth-Night , after the same 

A Sea-storm at night , after Vc, ret. 

A Sea-storm by day , after the same 

Christ curing the Paralytic , after Dietncy. 

A Bear-hunting , after C. Vanloo. 

A Tigei -hunting ; after F. Boucher. 

The Combat of the Centauis and Lapithaa 

FLODING, Peter, a Swedish engraver, who 
resided chiefly at Pans. He engraved several plates, 
both with the graver and in aquatinta. Among 
others, we have the following by him : 

The Portrait of Alexander Roslin, painter, after himself. 

Apollo and Daphne ; after F. Boucher 

Soldiers guarding a Prison ; after the same. 

A Girl sleeping, with a Dog by her ; after J. B. Deshais. 

FLORIANO, Flaminio, a Venetian painter, 
who imitated the style and copied the works of 
Tintoretto with success. One of his best perform- 
ances is a picture of S. Lorenzo, in the church of 
that Saint. 

FLORIGORIO, Bastiano. According to Ri- 
dolfi, this painter was a native of Udine, and flour- 
ished about the year 1533. He was a disciple of 
Pelegrino da S. Damello, and painted history with 
reputation. His fresco works at Udine are almost 
entirely perished, but of his oil-paintings, remain a 
picture of St. George and the Dragon, in the church 
of S. Giorgio ; and in the refectory of the Padri di 
S. Pietro Martyre, our Saviour at table with his 
Disciples. 

FLORIMUS, John, an obscure engraver, men- 
tioned by Florent le Comte. His works consist 
principally of portraits. We have also a frontis- 
piece to a collection of antique heads by him. It is 
a composition of several figures, and is executed 
with the graver, m a neat, stiff style. 

FLORIS, Francis. The family name of this 
eminent Flemish painter was de Vriendt ; he was 
born at Antwerp in 1520, and, until he was twenty 
years of age, studied sculpture under his uncle 
Claude de Vriendt. His love of painting induced 
him to change the chisel for the pallet, and he 
became a scholar of Lambert Lombard, from whose 
instruction he derived great advantage. He after- 
wards visited Italy, where he studied attentively the 
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works of Michael Angelo and the antique. After 
passing some years at Rome, he returned to Flan- 
ders, with an ample collection of drawings he had 
made from the objects most worthy of admiration. 
His first productions exhibited a grander and more 
correct design, and a superior style of composition 
to what had before been witnessed by his country- 
men, and he was styled by the honourable appella- 
tion of the Raffaelle of Flanders. He was particu- 
larly patronized by the Counts of Hoorn and 
Egmont, and was leceived into the Academy at 
Antwerp in 1559. With the possession of such 
powers, and favoured with the public esteem and 
encouragement, the exertion of his talents insured 
to him the road to fortune and fame, which he lost 
by an unfoitunate propensity to intempeiance and 
excess ; and it is surprising, that under such a de- 
rangement of conduct, he was able to produce the 
many important works which are mentioned by van 
Mander. He possessed an uncommon facility of 
invention, and a surprising freedom of hand, of 
which the author above mentioned gives a striking 
example. When the Emperor Charles V. made 
his entry into Antwerp, Floris was engaged to paint 
the triumphal arches ; and he is said to have finish- 
ed seven figures as large as life, with different attri- 
butes, m one day. And on a similar occasion, when 
Philip II visited the Low Countries, he painted in 
a few hours a large picture representing Victory, 
with several figures of Slaves, and the attributes of 
War and Peace. Of this subject he etched a plate, 
which is dated m 1552. His design is bold, though 
not always correct; his colouring is clear and 
brilliant, and he gave great roundness and relief to 
his figures. Among the principal works of Francis 
Flons, are the Last Judgment, m the church of 
Notie Dame, at Brussels ; in the cathedral at Ant- 
werp, a fine picture of the Assumption ; and in the 
chapel of St. Michael, was formerly his most 
esteemed work of the Fall of the Rebel Angels. 
It is now m the gallery of the Louvre. He died m 
1570. 

FLOS, du. See Duflos. 

FO, [G. R.] This artist was a native of Switzer- 
land, and flourished about the year 1551. Papillon 
speaks of him as an excellent engraver on w r ood, 
and a contemporary of Hans Holbein. He executed 
the cuts for the History of Animals, by Conrad 
Gesner, published at Zurich m 1551. He also en- 
graved the coins and medals of the Roman Em- 
perors, by the same author, published in 1559. 

[FOGOLINO, Marcello, an artist of the Floren- 
tine school, who practised chiefly at Vicenza. But 
httle that is authentic is known of him ; even his 
name has been corrupted, through negligence, by 
the few writers who have noticed his works. He 
was an historical painter and engraver, and flourish- 
ed in the fifteenth century. For a long time he was 
supposed to be the engraver who marked his plates 
R. B. T. A., or Robetta : Zam has exploded that 
supposition. It may be conjectured that Hemeken 
was unacquainted with his works, as he writes the 
name Fogellino , although three of his prints, the 
Statues, signed Marcello Fogolino in Roman 
capitals, were in the Royal collection at Dresden. 
Bartsch honestly confesses that he had not seen 
them ; and mentions another in which there is a 
female seated caressing an infant, and a piece of 
beautiful architecture. In the collection of Richard 
Cosway, which, after his death, was sold by auction 
by Mr. Stanley, there was a small print representing a 
riposo of the Virgin and Child, in a landscape with 
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architectural ruins, and Joseph drawing watei from 
a well, with the name m full, Marcello Fogolino ; 
it was purchased by Messrs 'Woodburn, and is now 
m the Bntish Museum. Mr. Ottley says, that he 
once possessed a small print, beaiing his name, re- 
presenting the Nativity: and these seem to be all 
at present known. Fogolino must, howevei, have 
been an artist of high lepute in his day Boschmi 
speaks of the picture of the Adoiation of the Magi, 
at Vicenza, by Marcello Figolino , which he says 
was painted befoi e the time of Gian. Bellini, (prima 
die vivesse Gio. Fellini ,) and he calls it a most pie- 
cious work. It still exists m that city, m the 
church of San Baitholomew, as Reichard mentions 
it in his Guide des Voyageurs en Itahe Lanzi, 
referring to it, after mentioning the works of Jacopo 
Tmtorello at Vicenza, says, “ It is yet more highly 
honoured by an Epiphany painted m San Bartho- 
lomew by Mai cello Figolino , an artist commemorated 
by Ridolfi under the name of Giovanni Batista 
Figolino , who flourished at the period of the two 
Montagna He must, however, at that time, have 
been far advanced m years, if it be true that the era 
of his birth pi eceded that of Gian. Bellini.” He 
adds, “ His manner is undoubtedly original, so 
much so that I find nothing lesembhng it either m 
Venice or elseuheie ; it embraces great diversity of 
countenance and costume, skilful gradations of light 
and shade, with landscape and perspective, and is 
remarkable for ornament, and the finish and smooth- 
ness m every part. It was fully entitled to render 
its author the father of a new epoch in the history 
of art ; if, indeed, we are to believe him to be, which 
does not sufficiently appeal, as ancient as has been 
affirmed.” Lanzi thinks that he was a pupil of 
Mantegna. In Rosmi there is an engraving (plate 
97) of a Chorus of Monks, after a picture by Fogo- 
lino, which is excellent m design, arrangement, and 
expression ] 

FOKKE, Simon, a Dutch engraver, who resided 
at Amsterdam about the year 1744. He was a pupil 
of J. C. Philips, and was chiefly employed for the 
booksellers m small portraits and vignettes, which 
he executed with neatness, and was more successful 
than in his larger plates of historical subjects. He 
engraved part of the portraits for a work entitled, 
Portraits Histonques des Ilommes illustres de Dane- 
mare, published in 1746. We have also by him, 
among others, the following : 

The Poi trait of Simon Fokke ; after his own design, 

A View of the Port of Leghorn , after Vernet, 

A View near IsTarm, in Lombai dy ; after the same 

A Landscape, Wintei , after P Breughel. 

A View of the Y, near Amsterdam 

Two small plates of Animals 

The Prodigal Son; aftei Spagnoletto , in the Dresden 
Collection 

J acoh keeping the Flocks of Laban ; after the same } 
same collection 

The Death of Dido, a burlesque ; after C. Troost. 

FQLER, Antonio. This painter was horn at 
Venice in 1526. He was a contemporary and 
friend of Paolo Veronese, whose splendid style he 
followed with some success m his colouring, though 
very deficient in his design, particularly m his large 
works. ^ In his easel pictures, this inferiority is less 
discernible, and they possess considerable merit. 
Among other works by this master, Ridolfi notices 
the following; in the church of the Abbey of S. 
Gregorio, three pictures of the Assumption of the 
Virgin, tliQ Scourging of Christ, and the Cruci- 
tmofi; m S. Barnaba, the Birth of the Virgin; and 
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in S Cateiina, Christ praying in the Garden, and 
the Resun ection. He died m 1616. [According to 
the foregoing dates, he would have been 90 yeais 
old when he died Zam says he was born m 1530, 
and died m 1626, so that he would have been 96 ] 
FOLKEMA, Jacob, a Dutch engraver, bom at 
Dockum, in Friesland, m 1692 He engraved 
several plates aftei the designs of Picart, and many 
poitiaits and vignettes for the booksellers. He also 
executed some plates of historical subjects, which 
are not equal to his other w r orks. He had a sister, 
Anna Folkema, who painted miniature, and en- 
graved some few plates, about 1715. By Jacob 
Folkema we have, among others, the following • 

An Emblematical Subject on the Death of the Prince of 
Change 

Time cliscovenng the Bust of F. Rabelais, with figures 
and satirical and emblematical attubutes a curious 
print 

The Martyrdom of St. Peter and St. Paul , after N del 
Abate. 

PORTRAITS. 

Michael Ccivantes do Saavreda; after C Kort. 

John Ens, Piofessor of Theology at Utrecht , after Colla . 
Petius de Mastucht, Professor of Theology at Frankfort ; 
after the same 

Humphiey Pudeaux, Dean of Noiwich ; after Seaman 
Suethlagius, Pastor at Amsterdam, after Anna Folkema. 

[According to Zani he died m 1767.] 

FOLLI, Sebastiano According to the post- 
humous work of Baldmucci, this painter was a 
native of Siena, and flounshed about the year 1608. 
Pie was a scholar of Alessandio Casolam, and dis- 
tinguished himself by several fresco works m the 
churches at Siena, paiticulaily the cupola of S. 
Marta, and some pictuies of subjects from the Life 
of S Sebastiano, in the chinch of that saint, painted 
in competition with Rutilio Manetti, to whom they 
aie m no way inferior. He visited Rome, and was 
employed m some considerable works for the Car- 
dinal de Medici, afterwaids Leo XI. 

[FOLO, Giovanni. This very eminent engraver 
was bom at Bassano m 1764, and died at Rome in 
1836. He studied m Volpato’s school at Rome, but 
subsequently he chose Raphael Morghen as his 
model. In his earlier productions there appears 
something of hardness and dryness of style, from 
which even his beautiful engraving of the “Ma- 
donna de’ Candelabri,” after Raphael, is not alto- 
gether free ; but this defect is wholly avoided in the 
“ Mater dolorosa,” after Sassoferato. Here the en- 
graver has succeeded m expressing the character of 
the original picture, and diflused over the copy the 
same haimony of light and shade, and delicate 
colouring, that are the pleasing characteristics of 
the master. Folo merits the name of a great artist ; 
he seeks rather to preserve grandeur of character 
than to produce a work that is merely pleasing to 
the eye by elaborate execution. His strokes through- 
out are powerful and firm; yet in subjects requiring 
amenity of treatment, he varies his manner so as to 
give a corresponding delicacy, as may he instanced 
in his Adam and Eve. The Samt Andrew, after 
JDomemchmo , is considered, by many, as his master- 
piece; it is a very valuable engraving, delicately 
and forcibly executed. Folo’s style was not suitable 
for small subjects, as may be conjectured from the 
medallion of Pius VII. ; his productions are for the 
most part of a large size. He was a member of the 
academy of St. Luke at Rome. Nagler gives a 
good list of his works, which are after paintings 
and sculptures of the most eminent masters, such as 
Raphael, M. Angelo, Titian, N. Poussin, Guido, 
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Rubens, Caiacci, Thorwaldsen, Canova, and others 
of celebuty.] 

FONBONE, a French engraver, of little celebrity 
Among other subjects he engiaved some of the plates 
for the large set of the Views of Versailles m 1715 

FONTAINE, E., a French engraver on wood, 
who flourished about the year 1681. Among other 
cuts, we have a punt by him representing the figure 
of Christ, standing upon a pillar. It is a very in- 
different performance, and is inscribed JE. Fontaine, 
sculpsit . Anno 1681. 

[FONTAINE, Pierre La, born at Courtrai in 
1758, painted interiors of churches m the manner 
of Steenwyck and Peter Neefs. His imitations of 
those masteis were so exact that they passed, with 
many, for originals To the profession of an artist 
he joined that of a dealer m pictmes, and found the 
latter the more profitable. He brought many fine 
pictures to England, for which he obtained large 
prices. His own works are much esteemed by those 
that know them ,* and also by those who think them 
to be by Steenwyck or Neefs. He died at Pans 
in 1835] 

FONTANA, Alberto. This pamtei w T as a na- 
tive of Modena, and flounshed about the year 1540. 
Pie -was a fellow r student with Niccolo del Abate, 
under Antonio Begarelh, and m conjunction with 
his co-disciple, painted the pannels of the Butchers’ 
Hall at Modena; a work which Scannelli, m his 
Microcosmo della Pittuia, says appears to have been 
the production of Rafiaelle, though he erroneously 
ascribes it entirely to N. Abate. There is certainly 
a great similanty m their style; but, although Al- 
berto Fontana resembles Niccolo m the ans of his 
heads, he is always unequal to him m his design, 
and there is something led and heavy m his colour- 
ing. He died m 1558. 

FONTANA, Cesare This artist was a native of 
Italy, and flourished about the year 1620. He en- 
graved several plates representing funeral processions 
and cavalcades. [Zani says he was living m 1660.] 

FONTANA, Domenico Maria, was born at 
Parma about the year 1540, and learned the art of 
engraving at Bologna, and engraved several plates 
from his own designs, as well as after other masteis. 
We have by him: 

The Flight into Egypt, with a mountainous Landscape 

The Sabine Women making Peace between the Romans 
and the Sabmes 

St John pi caching m the Wilderness 

Mount Calvary, with a Latin inscription. 

Christ going to Calvaiy. 1584. 

[There must be error m the foregoing dates, as ap- 
plied, to D. M. Fontana, who was living m 1651, as 
appears by an engraving with his name and that 
date. There was a painter of the name Sebastian 
Fontana , a son of the Cavalier Domemcho Fontano, 
who flourished about 1590; but it does not appear 
that he ever engraved, nor have his works, as a 
painter, been much noticed.] 

FONTANA, Veronica. This lady was the 
( daughter of the preceding artist, and was mstiuc ted 
in design by her father and Elizabeth Snam. She 
executed some neat wooden cuts, pnncipally small 
portraits. [She was horn in 1596, and was living in 
1675, according to Zani. Brulliot mentions the por- 
trait of Andreini, the poet, by her, published m 1620 ] 

FONTANA, Giovanni Batista. This aitist 
was born at Verona about the year 1524 He was 
a designer as well as an engraver, and etched several 
plates from his own designs, in a free, masterly style ; 
among other prints we have the following by him : 


A set of middle-sized plates, of subjects from the JEneid. 

St Petci Marty i , ajtm Titian. 

The Battle of Cadoie, between the Imperialists and the 
Venetians ; after the same. 

The Crucifixion 

Twenty-eight subjects horn the Life of Romulus ; dedi- 
cated to Ferdinand, Aichduke of Austria 1573. 

FONTANA, Prospero. This painter was horn 
at Bologna in 1512, and was a scholar of Innocenzio 
Francucci, called da Imola. He attached himself, 
however, more to the style of Giorgio Vasari, pre- 
ferring his expedition and facility to the diligent 
and careful finishing of Francucci. He is more 
inconect and negligent than Vasari, and to him 
Lanzi attributes the principal cause of the decadence 
that took place m the Bolognese school at his time, 
until it was reformed by the Caracci, who were, 
notwithstanding, educated m his academy. He 
possessed fecundity of invention, boldness of design, 
a cultivated mind, and every leqmsite to form a 
gieat machinist; but his love of luxury and ex- 
pense induced him to gratify those propensities, so 
fatal to the reputation of an artist, by despatch and 
hurry, for the sake of gain. At Citta di Gastello he 
painted a saloon m the Palazzo Vitelli, representing 
the principal achievements of that noble family, 
which he finished, according to Malvasia, m a few 
weeks. Similar hasty productions by him are at 
Rome, m the Villa Giulia, and in the Palazzo di 
Toscana, in Campo Marzio. His best work at 
Bologna is the Adoration of the Magi, in S. Maria 
delle Giazie, which exhibits a grandeur, a facility, 
and a splendour, that approaches the style of Paolo 
Veronese. This is one of his best works, which he 
has signed with his name m golden letters. In the 
same chuicli is a fine picture of the Annunciation; 
m la Morte, a Deposition from the Cross ; and m S. 
Giovanni Batista, a picture of the Virgin and In- 
fant, with S. Catarina, S. Paolo, and S. Agostmo, 
one of his most copious compositions. He was also 
an eminent portrait painter, and distinguished him- 
self at Rome in that branch m the pontificate of 
Julius III. and three of his successors. He died at 
the advanced age of 85, in 1597- [The Deposition 
from the Cross is said by Rosim to be in the 
Academy of Bologna; an engraving from it is in 
his Stona della Pittura, plate 156.] 

FONTANA, Lavinia. This eminent paintress 
was the daughter of the preceding artist, born at 
Bologna in 1552, and was mstiuctcd m the art by 
her father. In the churches at Bologna there are 
some pictures by this lady, painted in the style of 
Prospero Fontana, of which the most worthy of 
notice are the Crucifixion, m La Madonna del Soc- 
corso; the Miracle of the Loaves, m il Mendicant! ; 
S Francis da Paolo resuscitating a dead Person, in 
la Morte ; and the Annunciation at the Cappuccini. 
Her greatest merit was, however, m portrait paint- 
ing, which she practised at R one with the greatest 
success. She first visited that capital, according to 
Baghoni, during the pontificate of Gregoria XIlL, 
whom she painted, and the portraits of many per- 
sons of distinction ; and was considered one of the 
ablest artists of her time. Lanzi says she possessed 
a suavity of pencil (particularly after having seen 
the works of the Caracci) which is admirable ; and 
some of her poitiaits might have passed for the 
u arks of Guido. She died at Rome in 1614. 

FONTANIEU, M. dk, a Fiench amateur en- 
giaver, who etched for his amusement a few small 
plates of animals, &e., some of them are dated 1760. 

FONTEBASSO, Francesco, a Venetian paint- 
er and engraver, bom at Venice in 1709. He 
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received his first instruction in the art at Rome, but 
he afterwards studied at Venice, under Sebastiano 
Ricci, His works as a painter are little known. 
As an engraver, we have by him : 

The Virgin appearing to St Gregory, who is piaying for 
the Delivery of the Souls m Puigatory ; after Sebas- 
tian Ricci 

A set of seven fantastical subjects ; from his own designs. 

[He died in 1769 ] 

FONTEBUONI, Anastagio. This painter was 
a native of Florence, and was educated m the 
school of Domenico Passignano. According to 
Baglioni, he visited Rome in the pontificate of 
Paul V,, where he painted some pictures for the 
churches, which Lanzi observes should not remain 
unnoticed. In S. Giovanni de Fiorentim, are two 
admired pictures of the Birth and the Death of the 
V irgin, which are considered his best works ; m S. 
Maria, in Selci, the Annunciation. The Vault of 
S. Giacomo de Spagnuoh is painted by Anastagio. 
This promising artist died young. [He flourished 
horn 1600 to 1620.] 

FONTENAY, John Baptist Blain de, a 
French flower painter, bom at Caen, m Normandy, 
in 1654. He was a scholar of John Baptist Mon- 
noyer, and had some merit in painting flowers and 
fruits, with vases, ornamented with bas-relief. 
Louis XIV. employed him for some time at the 
Gobelins. He died at Paris m 1715. 

FONTUZZI. See Fantuzzi. 

[FONTYN, Pierre, born near Dort in 1773, was 
instructed m his art by Pieire Hofman and Guil- 
laume V an Leen. He painted portraits and interiors 
with figures, scenes of joviality and domestic enjoy- 
ments. He died in 1839 ] 

FOPPA, Vincenzio. This old painter was a 
native of Brescia; and is regarded as the founder 
of the Milanese school. He is said, by Ridolfi, to 
have flourished about the year 1407 ; but Lanzi 
disputes his having lived at so early a period, as he 
had found a picture of the Crucifixion by this mas- 
ter in the Cararra gallery at Bergamo, inscribed 
Vmcentius Brixiensis , fecit, 1455. And he is stated 
by Zamboni, in his Memorie di Brescia , to have 
died in 1492, as appears by the insciiption on his 
tomb in the church of S. Barnaba, at Brescia. 
Lomazzo states him, erroneously, to have been 
bom at Milan ; and bestows on him the absurd and 
extravagant eulogium, “ that he traced his figures 
from the sculpture of Lysippus ; that from his writ- 
ings Bramante learned perspective ; that his book 
was of great utility to Rafifaelle, Polidoro, and 
Gaudenzio, and that Albeit Durer was a plagiarist 
of his inventions. 

The works of V. Foppa evince a correct design 
of the nude, an excellent colour, with great truth 
and character in the expression of his heads. His 
best productions are his pictures of the Trinity, and 
S. Orsola, in S. Pietro Oliveto, at Brescia ; and the 
Martyrdom of St. Sebastian, in S. Maria di Brera, 
at Milan.. [The curious inquirer who is desirous 
to reconcile the discrepancies in the accounts of this 
old master, is recommended to peruse note 84, parte 
i. Tom. IX. of Zani.] 

FORABOSCO, or FERABOSCO, Girolamo. 
This painter is said, by Orlandi, to have been a 
native of Venice, though claimed by the Padouese 
as one of their citizens. He was a contemporary of 
Boschini, who gives to this master, and to the Ca- 
valiere Liberi, the first rank among the Venetian 
painters of the time. He was more employed for 
private collections than for the churches, and was 


much engaged in portrait painting, in which he par- 
ticularly excelled. Zanetti, m his PiUura Veneziana, 
says that Forabosco possessed a noble and penetrat- 
ing genius, that he united suavity with finish, and 
elegance with foice ; that his works were studied m 
every part, particularly his heads, which appeared 
speaking. He was living m 1660. 

FORD, M., an English engraver m mezzotinto, 
who flourished about the year 1760. He engraved 
several portraits : among others, 

William Stanhope, Earl of Harrington ; after Du Pin. 

Henrv Singleton, Chief Justice of the Common Pleas in 
Ireland. 

FORE, Le, an obscure French engraver, who 
was chiefly employed m engraving portraits for the 
booksellers. Among others are the ^following : 
Henry de Mausses and Nicolaus de Netz, Episc. 
Aurelianensis, &c. 

FOREST, John, a Fiench landscape painter, 
born at Pans in 1636. He was instructed m the 
first rudiments of the art by his father, an artist 
little known. He went afterwards to Italy, and at 
Rome became the scholar of Pietro Francesco Mola. 
After studying the works of that master for some 
time, he applied himself to an imitation of the 
grand landscapes of Titian and Giorgione. On his 
return to France, he was esteemed one of the ablest 
landscape pamteis of his country, and was received 
into the Academy at Paris m 1674. From an un- 
fortunate process he made use of m the preparation 
of his colours, some of his pictures have since be- 
come dark, but bis touch is spirited, and the scenery 
of his landscapes is grand and picturesque. He 
died at Paris in 1 712. [His name was J ean Baptiste 
Foiest.] 

FORLI. See Melozzo. 

FORMELLO, Donato da. This painter was a 
native of Formello, m the Duchy of Bracciano. 
He was a disciple of Giorgio Vasari, and, according 
to Baglioni, visited Rome early in the pontificate of 
Gregory XIII. He greatly surpassed the style of 
his instructor, as is evident in his fresco w r orks m a 
staircase m the Vatican, of subjects from the Life 
of St. Peter. This artist gave promise of extraordi- 
nary ability, but he died young. 

FORNAVERT, J. P., an obscure engraver, who 
was chiefly employed by the booksellers. Mr. 
Strutt mentions a frontispiece to a book of devotion 
by this artist, representing Moses and Aaron, with 
the Four Evangelists. It is neatly executed with 
the graver, in a stiff, formal style. 

FORNAZERIS, Jacob de, a French engraver, 
who flourished about the year 1615. He resided 
at Lyons, and appears to have been principally em- 
ployed for the booksellers, though his plates are 
executed in a style very superior to the generality 
of artists of that class. He engraved several fron- 
tispieces, which he generally embellished with small 
historical figures, correctly drawn. His plates are 
very neatly executed with the graver, though in a 
formal style. We have the following frontispieces, 
among others, by him : 

To the Biblia Sacra Lugduni. 1606 ; in quarto. 

• — - 1609 ; in folio. 

Tabula Chronographiea , Lugduni . 1616; in 

folio. 

To the Praxis Fori Pcemtentialis Lugduni. 1616 ; the 
same. 

To the Commentaries of J. Fernandas 1622; the same. 

[He is probably the same as Fornazori, who en- 
graved portraits in the manner of Grandhomme.] 
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FORRESTER, J., an English engraver, who 
flourished about the year 1760. He resided some 
years m Italy, wheie he etched several plates of 
landscapes, which are executed m a neat, pleasing 
style. 

FOSSATO, David Antonio, a Venetian painter 
and engraver, who flourished about the year 1620. 
His works as a painter are little known ; but he 
etched several plates of landscapes and historical 
subjects, after various masters, of which the follow- 
ing are the most worthy of notice : 

Diana and Calisto , ajter Sohmene 

The Family of Darius before Alexander, after P Ve- 
ronese 

JTupitei fulminating the Vices ; after the same. 

Rebecca and the Seivant of Abraham ; after A Bellucci. 

The Vocation of St Peter to the Apostleship, aftei the 
same. 

A set of twenty-foui Views of Venice, and landscapes; 
after Marco Ricci 

He sometimes marked his plates with the cipher 

M. [Brulliot says he flourished about 1743, 

and quotes the twenty-four landscapes after 'Marco 
Ricci, who died m 1729.] 

FOSSE, Charles de la, an eminent Fiench 
painter, born at Paris m 1640. He was educated 
under Charles le Brim, and having gained the puze 
at the Academy, he was sent to Italy to study, with 
the pension of the King. He appeals to have been 
less sensible of the sublime beauties of the Roman 
school, than the seductive colouring of the Venetian, 
and by studying the works of Titian and P. Veio- 
nese, he returned to Paris one of the most acomplish- 
ed colourists of the French school. He was imme- 
diately taken into the service of Louis XIV., and 
was first employed in painting four pictures for the 
apartments m the Thuillenes. His next work was 
the chapel of St Eustache, wdiere he painted in 
fresco Adam and Eve, and the Marriage of the 
Virgin. He painted at Versailles the Sacrifice of 
Iphigenia ; the infant Moses saved from the Nile ; 
and m the chapel the Resurrection At Marly, a 
picture of Bacchus and Ariadne ; and at Trianon, 
Apollo and Thetis. These works brought him into 
great repute ; and he was received Jnto the Academy 
at Paris in 1693. His picture of leception was the 
Rape of Pioserpme. La Fosse visited England m 
the reign of James II., and was employed m orna- 
menting the mansions of some of the nobility, par- 
ticularly the Duke of Montague, for whom he 
painted two ceilings, of the Apotheosis of Isis, and 
an Assembly of the Gods. His principal work at 
Pans is the Cupola of the Invalids, which is fifty- 
six feet diameter, representing St. Louis before the 
Virgin, and Christ with a glory of Angels, and m 
the angles, the Four Evangelists. In the choir of 
Notre Dame he painted the Nativity and the Ador- 
ation of the Magi. Although the genius of La 
Fosse was equal to great and copious compositions, 
his design is neither elegant nor correct ; and though 
he is considered as one of the best colourists among 
his ‘countrymen, he is very distant from the verity 
and clearness of Titian or Vandyck. He died at 
Paris in 1716- 

FOSSE, John Baptist de la, a French en- 
graver, bora at Paris in 1721. He was a pupil of 
Stephen Fessard, and was employed by the book- 
sellers, for whom he engraved several book plates, 
particularly for an edition of Ovid's Metamorphoses, 
and for Fontaine’s Fables. We have also several 
portraits by him after the designs of Carmontel, 
among which are the following : 


. The Duke of Orleans on horseback. 

The same, with his Son, the Duke de Charties. 

M Rameau 

The Abbe de Chauvelin. 1757. 

The unfortunate Calas Family 

FOUCHIER, Bertram de, a Dutch painter, 
horn at Bergen-op-Zoom in 1609. He was sent to 
Antwerp when very young, where he became a 
scholar of A V andyck. When that master left Ant- 
werp to visit England, Eouchier returned to Hol- 
land, where he studied under John Bylart, at 
Utrecht. He afterwards went to Rome, where he 
met with encouragement during the pontificate of 
Urban VIII. He remained at Rome three years,* 
and would probably have acquired a distinguished 
reputation in that capital, if he had not been impli- 
cated in a quarrel, which obliged him to qmt Rome. 
The fame of the Venetian painters drew him to 
Venice, where he particularly attached himself 
to study the works of Tintoretto. After an ab- 
sence of eight yeais he returned to Holland, 
where he soon found that neither the style he had 
acquiied m Italy, nor the subjects of his pictures, 
were agreeable to the taste of his countrymen. 
He therefore abandoned historical painting, and 
applied himself to paint similar subjects to those of 
Ostade and Brower, repiesentmg assemblies of pea- 
sants and drunken fiolics, which -were admired in 
his time, and are still to be found m the collections 
m Holland. He died in 1674. 

FOUQUIERES, James. This painter was born 
at Antweip m 1580, where he leceived some in- 
struction from Josse Momper, and afterwards stu- 
died under John Breughel, though he adopted a 
style of landscape painting different, and very su- 
perior to either of those masters. In this bianch of 
the ait he arrived at an excellence that induced 
Rubens occasionally to employ him to paint the 
'back-grounds of his pictures. He afterwards visited 
Italy, where he greatly improved his style, by study- 
ing the works of Titian, whose fine landscapes were 
the particular objects of his admiration. On his 
return to Flanders, he was invited to the court of 
the Elector Palatine, whose palace he ornamented 
with some considerable works. In 1621 he went to 
Paris, and was employed by Louis XIII., in the 
great gallery of the Louvre. His pictures were so 
much admired by that monarch, that he conferred 
on him the honour of knighthood. This mark of 
distinction is said by M D’Argenville to have ren- 
dered him so vain and ridiculous, that he afterwards 
never painted without his sword by his side. He be- 
came so proud and overbearing, that his insolent 
conduct to Nicholas Poussin, who was employed 
by the King at the same time m the Louvre, was the 
means of depriving France of the talents of that ad- 
mirable painter, who left Paris m disgust, and resided 
at Rome for the remainder of his life. Fouquieres 
was, notwithstanding these foibles, a distinguished 
painter of landscapes ; his pencil is free and firm, 
and his colour, both in oil and in fresco, is clear and 
fresh, though occasionally cold, and partaking too 
much of the green. The figures with which he 
embellished his landscapes are correctly drawn, and 
touched with great spirit. He died at Paris m 1659. 

FOUR, N. Du. This aitist was a native of 
France, and flourished about the year 1760. Among 
other prints, he engraved several small plates, after 
Weirotter, and other masters. 

FOURDRINIERE, Peter, a French engraver, 
w r lio flourished about the year 1730. He chiefly 
resided in London, and engraved several plates for 
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the embellishment of hooks, plays, and pamphlets. 
He also executed some large plates of architectural 
views, which are his best pei formances, some of 
which were for a large folio volume of the Villas of 
the Antieats, published by Robert Castel m 1728. 
He also engraved some of the plans and elevations 
of Houghton Hall. 

FOURNIER, , a French engravei, of 

little note, who executed part of the plates for a 
small folio volume, entitled Les Tableaux de la 
Penitence. 

[FOURNIER, (Isaac ?) a native of France, and 
scholar of De Troy, who passed the greater part of 
his artistic life in Holland. He painted the porti aits 
of many distinguished persons of his time ; among 
others, those of the Duke of Cumberland and Admi- 
ral Anson. He died m 1754.] 

FOURNIER, Isaye. According to Florent le 
Comte, this artist was painter to Henry IV. of 
France. He is also called Fornaceriis, and is said 
to have engiaved some plates, but the subjects are 
not specified. He flourished about the year 1590. 

FOUTIN, J. This engraver w r as probably a 
goldsmith, as the only punts known by him aie 
some plates of ornamental foliage, with grotesque 
heads, figures, & c. They aie signed J. Foutin , a 
Chasten a dim, and dated 1619. 

FRAGONARD, Honore, a modern French 
painter and engravei, born at Nice m 1733. He 
studied at Rome under the pension of the king, and 
soon after his return to Pans was leceived into the 
Academy, in 1765. He painted historical subjects 
and bacchanals with some reputation. By this 
artist we have seveial etchings from his own de- 
signs, and after various masters, among w r hich are 
the following : 

The Circumcision , after Tiepolo 

The same subject , after Scb n Ricci 

Christ with the Disciples at Emmaus , after the same 

The Last Supper , after the same 

St Roth, after Tihtoietto 

The Conception ; aftei the same 

Four Bacchanalian subjects , after his own designs 

[He also pamted conversations, and subjects of 
French manners, of a small size. He died m 1806.] 
[FRAISINGER, Caspar, an engraver of Ingol- 
stadt in Bavaria, who flourished about 1600. Bartsch 
gives his mark (P. Gr. t. ix. p. 584) among the 
anonymous engravers, and describes two prints by 
him, with the date 1591 ; Brulliot has discovered 
three others with the names in full, Caspai fraismger , 
and Caspar fi aisinger Ingolstatij , 1599. Malpe (t. 
i, p. 265) mentions several other pieces which, ac- 
cording to Brulliot, aie by this artist, and ascribes 
them to Geoige Frenzel: this is a double error, as 
the artist he means w T as called Gi egory Fentzel, and 
his manner of engraving, and signature, are quite 
different.] 

FRANCESCA, Pietro della, da Borgo S. ! 
Sepolcro. This old painter, sometimes called 
Pietro Borghese, was born at Borgo S. Sepolcro, in 
the province of Umbria, in 1398. At the age of 
fifteen he had made great proficiency in the ma- 
thematics and other studies, when he turned his 
thoughts to painting. He was taught the incipient 
principles, of design by some obscure artist; but he 
was principally indebted to the genius with which 
nature had endowed him for his attainments m the 
He first distinguished himself at the court of 
the Duke of U rhino, where he only painted some 
small pictures, which, Lanzi observes, are not the 
usual commencements of a great master. He visited 
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Rome in the pontificate of Nicholas V., by whom 
he was employed in the Vatican, wheie a large pic- 
ture by him still remains, repiesentmg that pontiff, 
with several cardinals and bishops ; m which theie 
is a truth of character m the heads that is superior 
to the artists of his time. At Arezzo are shown 
some of his works, m the choir of the Conventuah, 
which piove how much the ait had advanced fiom 
its infancy m the time of Giotto. If he had pos- 
sessed the grace of Masaccio, he would nearly have 
equalled that master. At Borgo S. Sepolcro, m the 
public palace, is a picture of S. Lodovico by this 
master; and m the church of S Chiara the As- 
sumption, with the Apostles, m which, though there 
remains some degree of Gothicity and stiffness m 
the design, yet, m the colouring and m the airs of 
the heads, it evinces the dawning of that great style 
which was afterwards improved by his scholar 
Pietro Peiugmo, and was perfected by Raffaelle. 
Accoidmg to Vasari, he became blind m his sixti- 
eth year, m 1458, though he lived to the age of 86, 
and died m 1484. 

FRANCESCHI, Paolo, called Paolo Fiam- 
mingo This painter was bom m Flandeis m 1540, 
but went young to Venice, where he became a 
scholar of Tintoretto, and lesided m that city the 
remainder of his life. He principally excelled in 
painting landscapes, although he sometimes painted 
histoncal subjects. In the church of S. Niccolo de 
Fran, at Venice, aie two pictuies by this master, of 
the Descent from the Cross, and St. John preach- 
ing m the Wilderness, which aie commended by 
Ridolfi. He was employed by the Emperor Ro- 
dolphus II., for whom he painted seveial landscapes, 
and othei subjects He died at Venice in 1596. 

FRANCESCHIELLO. See De Mura. 

FRANCESCHINI, Baldassare, called II Vol- 
te rrano. According to Baldmucci, this painter 
was bom at Volterra in 1611. He was called II 
Voltenano Giuniore, to distinguish him from Da- 
mele Ricciarelli da Voltena, and first studied under 
Matteo Rosselli, but he afterwards became a scholar 
of Giovanni de S. Giovanni. He is said to have 
excited the jealousy of that master, who, having en- 
gaged him as his coadjutor m some works in the 
Palazzo Pitti, after witnessing his capacity, thought 
it piudent to dismiss him. He was one of the most 
distinguished fresco painters of his time, m which 
he was more employed than in easel pictures. The 
file of an ardent genius was tempered by reflection 
and decorum, and his natural taste of design was 
strengthened and varied by his study of the best 
works of the schools of Parma and Bologna. The 
praise bestowed on this eminent artist by his biogra- 
phers, is considered by Lanzi rather parsimonious 
than extravagant, as will be evident to whoever 
considers his ingenious invention ; the correctness 
of his design, so rare in machinists ; his perfect 
knowledge of foreshortening; the spirited move- 
ment of his figures ; and the quiet harmony of his 
colouring. The cupola of the Capella Niccolim, 
m the church of S. Croce, at Florence, surpluses 
even the admirers of Lanfranco. That of the Nun- 
ziata is equally admirable ; and the vault of a chapel 
in S, Maria Maggiore, representing Elias, is so 
finely foreshortened, that it reminds the spectator 
of the celebrated S. Rocco, of Tintoretto. Pro- 
portionate qualities shine in his oil pictures ; such 
is his S. Filippo Bemzzi, m the Nunziata at Flo- 
rence ; his S. Giovanni Evangelista, m the church 
of S. Chiara at Volcerra; and his S. Carlo Bor- 
romeo, communicating the Pestiferous, in the Nun- 
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ziata at Pescia He is highly respectable in his 
easel pictures, of which there are many at Florence 
and V olterra, particularly in the Palazzi Mallei and 
Sermolh. He died in 1689. 

FRANCESCHINI, Cohere Marc Anto- 
nio. This eminent painter, whom Lanzi styles one 
of the heads of the new Bolognese school, was bom 
at Bologna in 164S From the academy of Gio. 
Batisti Galli he passed into that of Carlo Cignam, 
of whom he became the most assiduous assistant, 
and the most particular friend ; and this attachment 
was increased by his mairymg him to his cousin, 
the sister of Quami. Cignam distinguished him 
above all his scholars, beeping him apait from his 
fellow students, furnishing him with select models 
for the design of the nude, and dnecfing lnm m the 
use to be made of them m his compositions. By a 
constant study of the best productions of art, under 
the eye of Cignam, he acquired (he tasteful choice 
and grandeur of his instructor, to which he added a 
certain taghezza of eoloui, and a novelty of stvle 
entirely his own. Rich in ideas, facile and pi ompt 
in his operation, his poweis were peculiarly adapted 
to the functions of a gieat machinist. IPs colour- 
ing is cleai , w ithout coldness, and his compositions 
are copious, without confusion The pnneipal w 01 Ls 
pf M. A. Franceschim, at Bologna, a’*e a ceiling in 
the Palazzo Ranuzzi; a fine victim* of the Annunci- 
ation at the Institute; the Death of St Joseph, m 
the church of Coipns Domini ; St John in the Die 
of Patmos, m la Cant i; and St. Francis di Sales 
kneeling before the Virgin and Infant, m la Ma- 
donna di Galena. At Rimim, in the church of the 
Augustmes, is a fine pictuie of S. Tommaso da Vil- 
lanova giving Alms to the Poor This eminent 
artist continued the exercise of Ins talents with little 
apparent diminution of his poweis, until he i cached 
the advanced age of eighty-one. His pictuie of the 
Founders of tile Older, at the Padn Servi at Bo- 
logna; and his Pieta, at the Agostini at lmola, 
painted when he w r as near eiglitv, have no appear- 
ance of feebleness or senility. He died m 1/29. 

FRANCESCHINI, Giacomo, was the son and 
scholar of the foregoing artist, born at Bologna m 
1672. He painted history m the style of liis father ; 
and there are some of his pictures m the chuiches 
at Bologna. In S. Maria lneoronata, is a picture of 
S. Usualdo, St. Marghenta, S. Lucia, and S. Ce- 
cilia; m S Simone, the Crucifixion; and m S 
Martino, S Anna. He died m 1745 

FRANCESCHINI, Domfnico, an indifferent 
modern Italian engraver, by whom we have a slight 
etchingof the Amphitheatre of Flavius ; dated 1725. 

FRANCESCHINI, Vincenzio. This aitist 
was probably a relation of the preceding engraver. 
He executed part of the plates for the Museo 
Fiorentino; published m 1748. They are usually 
marked with the initial', of his name, V F. 

FRANCESCIIINO. See C \r \<ti Francwo. 
FRANCESCHITTO, [oi FRANCIS QU ITO .] 
Lanzi states this painter to have been a natn e of 
Spain, and a scholar of Luca Giordano, w ho w r as 
accustomed to assert that the disciple would surpass 
his master. He accompanied that painter to Italy, 
on his leaving Madrid ; and at Naples gave proof 
of the prediction of Luca, m a pictuie he painted 
for the church of S. Mann del Monte, representing 
S. Pasquale, with a beautiful choir of Angels, and a 
grand landscape. This promising artist (hod young 
at Naples. 

FRAN CHI, Antonio. This painter was born 
at Lucca in 1634, though domiciliated at Florence, 
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He was a scholar of Baldassare Francesrhini, called 
II Volterrano, and was a icputable painter of his- 
tory. His picture of 8. Giuseppe ch Calassanzio, m 
the church of the Padri Scolopi, is admired for the 
correctness of its design, and the vigour of its effect. 
In the parochial church of Caporgnano at Lucca, 
is his most capital w T oik of Christ giving the Keys 
to S Petei. He was employed by the Grand Duke 
of Tuscany, for whom, as w T ell as for private collec- 
tions, he painted several easel pictures. He wiote 
a book on art, entitled La Teonca della Pitimrt, 
printed, afici his death, m 1739. He died in 1709. 

[FRANCHJ, Lorenzo, the younger, was born at 
Bologna about 1563, and was Distracted by Ca- 
nullo Piocaccmi; alter leaving that master he 
attached him to the manner of the Caracci, whose 
works he copied, or imitated in small. He became 
eminent m this way ; but the masters he chose for 
his models have the reputation of the performance, 
and the name of Lorenzo is seal cely recognised 
out of his own count! y. lie died about 1630 ] 

FRANC! A. See Raibolini. 

FRANCiSQUE See Mile. 

FRANCK, Const intine. This pamtei was 
boin at Antwerp about the year 1660 He excelled 
in painting battles and sieges, and though his pic- 
tuies ol those subjects may not be equal to the 
w'oiks of Vandcrmeulen, they possess great merit. 
Ills most capital perfonnance was^a picture lepre- 
sentmg the Siege of Namur by King V llhani, m 
winch he lmtl introduced the poi trait of that mon- 
arch, and, of the pnneipal generals that attended 
linn The town w T as seen m the distance, and the 
encampment was between the principal group of 
figures and the city. Tins picture was much su- 
perior to his usual* productions, w Inch are some- 
times rather dry and haul. 

[FRANCK, Hans, one of the eailv engraveis on 
wood, and who assisted m the work of the Triumph 
of the Emperor Maximilien, after Hans Burgkmair. 
He is supposed to be the same Jan Franck who 
lived at Nuremberg, and worked for Albert Durer.] 

FRANCK, or FRANCKEN, Jerome, This 
Flemish painter was horn at Herenthals, near Ant- 
werp, about the veax 1544, and was a disciple of 
Fi aliens Flons. He afterw T aids visited France in 
Ins wav to Italy, and passed some time at Pans, 
where he was employed bv Henry III., whose por- 
trait he painted, and was appointed painter to the 
King He aftenvai ds went to Rome, where he 
studied for some time. On his return to Flanders, 
he established an academy, and after the death of 
Francis Flons, the scholars of that master placed 
themselves under the tuition of Jerome Franck. 
In the cathedral at Antweip is a picture by this 
mastei representing one of the miracles of St 
Gomer, signed H. F. F 16)07. The principal altar- 
piece m the dim eh of the Cordeliers at Paris, re- 
piesentmg the Nativity, is by Jerome Franck. It 
was painted in 15*5. * [Brulhot sa\s he was bora 
in 154*2; and Zani, that he died m 1620.] 

FRANCK, or FRANCKEN, Frvncis, called 
THE ELDER. This painter was the younger brother 
of the preceding artist, horn at Antwerp about the 
year 1546, and' was also instructed in the art by 
Francis Finns. He painted history with consider- 
able reputation, and w r as received into the Academy 
at Antwerp m 15S1. liis most esteemed work was 
an altar-piece m the cathedral at Antwerp, the 
principal picture representing Christ amidst the 
Doctors ; ami the two folding-doors, the Baptism of 
St. Augustine, and the Miracle of the 'Widow of 
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Sarepta. His easel pictures are preferable to bis 
larger works ; they are well coloured, and touched 
with great freedom and effect. He died at Antwerp 
in 1616. 

FRANCK, or FRANCKEN, Ambrose, was 
the youngest brother of Jerome Franck, born at 
Antwerp about the year 1549, and,, as well as his 
brothers, studied under Fiancis Floris. He painted 
history, and some of his pictures are m the churches 
of the Low Countries. In the cathedral at Ant- 
werp there is an altar-piece representing the Mar- 
tyrdom of St. Ciispm, and a picture of St- Luke 
painting the Portrait of the "Virgin. . [The majority 
of writers on the subject place his birth m 1544.] 

FRANCK, or FRANCKEN, Sebastian. This 
painter was the elder son of Francis Frank, called 
the Old, born at Antwerp m 1573. He was a dis- 
ciple of Adam van Ooit, and at first distinguished 
himself in painting battles andsknmishes of caval- 
ry. He afterwards painted landscapes, into which 
he introduced subjects fiom sacred history. In 
these he was one of the most esteemed artists of his 
time. Some of his best works are m the collection 
of the Elector Palatine, one of which is highly 
valued, representing the works of Mercy. 

FRANCK, or FRANCKEN, Francis, called 
the yolnger, was the younger son of Francis 
Franck the elder, born at Antwerp m 1580. He 
was instructed m the ait by his father, whose style 
he followed for some time. He afterwards visited 
Italy, and resided chiefly at Venice, where he 
studied the works of the gieat colourists of that 
school. After an absence of three years he returned 
to Antwerp, and was received into the Academy 
there m 1605. He painted seveial pictures for the 
churches at Antwerp ; one of the most esteemed 
of his works is our Saviour disputing with the 
Doctors m the cathedral. Cornelius de Bie dates 
his death in 1642. 

FRANCK, or FRANCKEN, John Baptiste, 
was the son of Sebastian Franck, born at Antwerp 
in 1600. He received his first instruction from his 
father, and for some time followed his style, which 
he afterwards improved, by an attentive study of 
the works of Rubens. His first efforts were histori- 
cal subjects ; but he adopted a mode of representing 
the interiors of saloons and galleries, embellished 
with pictures and statues, &c., with gallant assem- 
blies of figures and conversations. His works of 
that description were painted with great beauty of 
colouring, and a very spirited touch. They were 
greatly sought after, and were placed in the choicest 
collections. He possessed a talent of imitating the 
peculiar touch and style of each master in the small 
pictures he introduced into his galleries, so exactly, 
that it was easy to point out the original painter. 
[It was the possession of this talent that induced 
so many contemporary artists to solicit his assist- 
ance to decorate their pictures with small figures, 
both in landscapes and interiors. Many of Peter 
Neefs are so ornamented.] 

FRANCK, John Ulrich, a German designer 
and engraver, born at Kaufbeuren, in Suabia, in 
1603. He resided chiefly at Augsbourg, where he 
etched several plates, after his own designs; among 
others, we have the following by him : 

A set of four Battles of Cavalry ; Hans Ulrich Franck , 

f. 1643. 

Toe Meeting of David and Abigail 

Alexander ami the dying Darius, 1614. 

FRANCK, John. This engraver vt as the son of 
the preceding artist, and engraved several portraits 
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for the booksellers, of which are some of those in 
the Pnorata Hist. Leop. In conjunction with Su- 
sanna Sandrart and J. Meyer, he engiaved a set of 
the gardens and fountains m the vicinity of Rome. 

[FRANCK, Francis Frederic, another son of 
John Ulrich, was a portrait painter, as would ap- 
pear by several engiaved by Kilian bearing his mo- 
nogram, three F F F interlaced, and the date 1683.] 

FRANCK ALLS, Baptist, an obscure engraver, 
mentioned by Florent le Comte, who says he ex- 
celled in engraving tournaments, theatrical scenes, 
and magnificent decorations. 

FRANCO, Batista, called il Semelei. This 
eminent painter and engraver was born at Venice 
in 1498, where he was mstiucted m the first rudi- 
ments of the art. He went to Rome when he was 
young, and attached himself to an attentive study 
of the works of Michael Angelo Buonaroti. He 
also copied at Florence every production of that 
great master, m pictures, sculpture, and drawings. 
By his constant contemplation of these admirable 
objects, he became one of the ablest designers of Ins 
time, although he was less successful m colouring. 
Vasaii considers, as some of his best works, the 
frescos he painted tor a chapel alia Minerva at 
Rome, of some subjects from the Evangelist. He 
painted m fresco the choir of the Metropolitan 
church at Ultimo, and a picture m oil representing 
the Virgin and Infant between St. Peter and St.* 
Paul, painted, according to Lanzi, in the best style 
of Floientme art, though there is something of 
stiffness m the figure of St Paul. In the sacristy 
of the cathedral at Osimo, are several easel pictures 
of the life of our Saviour, which are regarded as 
rarities, as he seldom painted m small. As an en- 
graver, Batista Franco is deserving of paiticular 
attention. It is not certainly known fiom whom he 
learned the use of the graver ; but it has been sup- 
posed that he was instructed by Marc Antonio 
Raimondi ; and this conjecture is strengthened by a 
near resemblance between the style of B Franco 
and that of Giulio Bonasone, who was unquestion- 
ably a disciple of Maic Antonio. His plates are 
worked entirely with the graver, though some of 
them have the appearance of being assisted with 
the point They are executed in a free, hold, but 
agreeable style. His masses of light and shadow 
are broad and masterly ; and his design exhibits the 
grandeur and correctness of the great model from 
which he formed himself. He generally marked 
his plates B. F. V. F. for Batista Franco Venetus , 
fecit . The following are his principal plates : 

Moses striking the Rock. 

Abraham meeting Melchisedeck. 

Abraham sacrificing Isaac. 

The Israelites gathering Manna in the Desert. 

The Captive Kings brought before Solomon. 

The Adoration of the Shepherds, with Angels m the 
Clouds. 

The Virgin and Infant, with St John. 

St John the Baptist 

St J erome holding a Skull. 

Christ disputing with the Doctors « 

The Entombing of Christ by the Disciples 

Simon the Magician before the Apostles 

The Cyclops at their Forge. 

Hercules and Dejamra 

The Donation made to the Church by the Empcroi Con- 
stantine ; after Baffaelle. 

A Bacchanalian subject; after Giulio JRomano. 

The Triumph of Bacchus *, after the same. 

. The Deluge ; af ter Pohdoro da Caravaggio . 

This artist died in 1561, [Bartsch enumerates 
above 100 pieces by him, among which is one with 
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the date 1563. Zani says he was living in 1566; 
a-nd V asari says he died m 1580. It is also a ques- 
tion whether he was born at Venice or Udine, m 
1498 or 1510 : he calls himself of Venice.] 
FRANCO, Giacomo, an Italian designer and en- 
graver, who was probably a relation of the artist 
mentioned m the preceding article. He was born 
at Venice about the year 1560. His style of en- 
graving resembles that of Agostino Caracci; it is 
free and masterly ; his design is correct, and there 
is a fine expression in his heads. The following 
prints are the most worthy of notice : 

Part of the plates for an Edition of Tasso’s Jerusalem, 
published at Genoa m 1590 , after the designs of Ber- 
nardo Castetti , the rest were engraved by Agostino 
Caracci. " " 

Habiti clelle Donne Venetiane; published m 1626 
A collection of poi traits of the Great Men; dated 1596 
St. J erome ; J Franco Romce, sc. 

The Crucifixion, signed Giacomo Franco, fee. 

Hercules between Virtue and Pleasure , from an antique 
basso relievo 

FRANC&IS, Lucas. This painter was born at 
Mechlin m 1574 It is not mentioned by whom he 
was instructed m the art; but he painted histoiy 
with considerable reputation, and was also much 
employed as a portrait painter He passed the early 
part of his life at the courts of France and Spam, 
and was appointed painter to both those monarchs. 
After an absence of six years he returned to Flan- 
ders, where he painted several altar-pieces for the 
churches, which are deservedly admired. At Tour- 
f nay, in the abbey of St. Martin, is a fine picture by 
this master of St. Placido and St. Maurice ; and m 
the church of St. Catherine, at Mechlin, the Mar- 
tyrdom of St. Lawrence. He died at Mechlin 
in 1643. 

FRANCOIS, Peter. This painter is miscalled, 
by Mr Pilkmgton, Lucas Francois the Young. He 
was the son of the foregoing artist, born at Mechlin 
in 1 606. For some time he studied under his father, 
and followed his style m his large historical works ; 
but he afterwards entered the school of Gerard 
Segers, whose academy was then in great repute, 
and adopted a mode of painting history and por- 
traits of a size smaller than life, which were greatly 
admired for the beauty of the colouring, and the 
neatness of his pencil. The Archduke Leopold in- 
vited him to his court, where he was favoured with 
the esteem and patronage of that prince. He was 
also solicited to visit Paris, and met with the most 
flattering encouragement. He rendered himself ex- 
tremely acceptable to the Parisians, by his accom- 
plishments as a man of the world, and his knowledge 
of music. After passing four years m France he 
returned to Flanders, where he continued to exer- 
cise his talents with great success. Peter Francois 
was ingenious in his compositions, a firm and cor- 
rect designer, and his colouring is clear and seduc- 
tive. In the church of the Nuns of Bethenian, at 
Mechlin, are two pictures by this master of subjects 
taken from the history of their order. He died in 
1654. [He had a younger brother called Lucas , 
born at Malmes in 1615, who painted history and 
portraits, and resided a considerable time in France : 
th< remarks on the one will apply to the other.] 
FRANCOIS, Simon, a French painter, born at 
Tours in 1606. Without the help of a master, he 
had made some progress in the art, when he went 
to Italy, where he studied some years. At .Bologna 
he became acquainted with Guido Reni, whose 
portrait he painted. On his return to France he 
settled at Paris, where he painted the portrait of the 
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young Dauphin so much to the satisfaction of the 
court, that he looked forward with confidence to 
the acquisition of fortune and fame. In these flat- 
tering expectations he was however disappointed, 
and died m obscurity at Paris m 1671. 

FRANCOIS, John James, a modern French 
engi aver, bom at Nancy m 1717. He is said to 
have been the first that engraved at Pans in the 
style representing drawings made in crayons, for 
which he received a pension of 600 livres from the 
king. He also executed some small plates of por- 
traits with the graver. The plates for the History 
of the Modem Phdosophets , by Savenen, were en- 

f raved by this artist Among others, we have by 
im the following prints : 

Louis XV., King of France. 

His Queen. 

Peter Bayle ; aftei Cai le Vanloo 
Desidenus Erasmus , after Holbein. 

Thomas Hobbes , after Fiore. 

John Locke , after Vien 

Nicholas Malebranche , after Backeher. 

The Dancers, of to F Boucher. 

A Maich of Cavalry , after Parocel. 

He died at Paris in 1786. [Brulliot and Zani say 
that he died m 1769, and both call him John Charles. 
Zani maintains that he was the original inventor of 
the manner of engraving to imitate chalk drawings, 
and quotes a letter, addressed to M. Severien m 
1740, m proof.] 

FRANCUCCI. See Imola. 

FRANGIPANE, Niccolo This painter is be- 
lieved by some to have been a native of Padua, by 
others of Udine. He flourished from the year -1565 
till 1593; and though his works are not mentioned 
by Ridolfi, his talents are highly woithy of notice, 
from the proofs he has left of his ability. At Padua, 
m the church of S. Bartolomeo, is a fine picture by 
him of S. Francesco, painted m 1588; and at Pesaro, 
an altar-piece of S Stefano. But his most admired 
work is his Assumption, in the church of the Con- 
ventuah, at Rimini, of which Lanzi speaks in the 
highest terms. [Some of his works are dated 1597.] 
FRANQUAERT, James, a Flemish painter, born 
at Brussels m 1596. He received a liberal education 
from his parents, who were of great respectability, 
and having shown an early inclination for the art, 
he was sent to Italy to study painting and archi- 
tecture, where he remained some years. On his re- 
turn to Flanders he was appointed principal painter 
and architect to Albeit and Isabella, then governors 
of the Low Countries. He w T as greatly esteemed 
by those illustrious personages, who employed him 
in several public works, both in painting and archi- 
tecture. The church of the Jesuits, at Brussels, 
was built on his plan, which he ornamented with 
some of his pictures. He died at Brussels at an ad- 
vanced age. [Balkema says he was born in 1577, 
and died m 1652] 

FRANS, Nicholas. This painter was bom at 
Mechlm in 1539. It is not said under whom he 
studied ; but he was a respectable painter of history. 
In the collegiate church of Our Lady at Mechlm, 
is an altar-piece by this master, representing the 
Flight into Egypt; and in the church of Hanswyck, 
near Mechlin, aie two pictures by him of the Visit- 
ation and the Annunciation. His drawing is cor- 
rect, and he was an excellent colourist. 

FRANSSIERES, J. de, a modern French en- 
graver of little celebrity. He engraved part of the 
plates for a set of Turkish habits, published at Paris 
m 1714, by M. de FerrioL 
FRARI, Francesco. See Bianchi. 
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FRATE, il. See Porta. 

FRATELLINI, Giovanna. This celebrated 
pamtress was born at Florence in 1666. The early 
disposition she showed for the art recommended her 
to the notice of the Grand Duchess Victoria, who 
took her under her protection, and had her mstiucted 
in drawing and music, by the best masters. She 
was afterwards taught miniature painting by Ippo- 
lito Galantim, and finished her studies under Ant 0 
Domenico Gabbiani. She painted historical sub- 
jects and portraits m oil, miniature, and in crayons, 
but chiefly excelled m the latter, m which she is no 
way inferior to the celebrated Rosalba. Her reputa- 
tion soon spread throughout Italy. She painted 
the portraits of Cosmo III. ; that of his grand 
duchess, hei patroness; the principal nobihty of 
the court; and the most illustnous personages of 
Italy. One of her best works is in the Ducal gal- 
lery at Florence. It represents her painting the 
portrait of her son. This distinguished lady died 
at Florence in 1731. 

FRATELLINI, Lorenzo Maria. This painter 
was born at Florence in 1690. He was the son of 
the lady mentioned m the preceding article, by 
whom he was mstiucted m the elementary principles 
of design. He afterwards studied under A. Do- 
menico Gabbiani, who had been the instructor of 
his mother. Under that master he acquired a ready 
and correct manner of designing, and became a 
promising painter, both in history and portraits; 
but he died m the prime of life, in 1729. 

[FREEBAIRN, Robert, an English landscape 
painter, was born m 1765; he was for a short time 
with Richard Wilson, who died before his educa- 
tion was completed. He afterwards went to Italy, 
where he remained about ten years. But where 
nature has denied the gift, neither master nor 
country will supply the deficiency. He never rose 
above mediocrity. His pictures aie simply pleasing, 
never striking. On his return to England he met 
with several patrons, and as he was slow in per- 
formance, it is probable they were the chief pur- 
chasers of his woiks. He died in 1808 There 
are about forty prints of Italian and English Scenery 
published by him.] 

[FREEZEN, Jean George, a painter of fruit 
and flowers, was born at Palts, near to Heidelberg, 
in 1701. He first studied under Jean Van Nikkelen, 
and afterwards under Philip Van Dyck, of whom 
he became one of the best scholars. He was patron- 
ized by the Duke of Hesse, and was appointed his- 
torical and portrait painter to the court of Cassel.] 

FREMINET, Martin. This artist was born 
at Paris in 1567. He was the son of an obscure 
painter, who taught him the ludiment of the art, 
and without any better instruction he acquired 
sufficient ability to produce his picture of St. Sebas- 
tian, in the church of S. Josse, at Pans. He after- 
wards went to Italy, and arrived at Rome at the 
time when the artists were so divided between the 
styles of Michael Angelo Caravaggio, and Cavaliere 
Giuseppe Cesan. He formed an intimacy with the 
latter, w ithout preferring his style. The* works of 
M. Angelo Buonaroti w ere the particular objects of 
his admiration. Freminet visited Florence, and 
afterwards Parma, where he studied some time the 
works of Parmegiano. After passing fifteen years 
in Italy he returned to Paris, in the reign of Henry 
IV., who apjiointed him his painter, and employed 
him in the chapel at Fontainbleau. He had scarce- 
ly commenced that undertaking when the King was 
assassinated. His successor, Louis X11I„ continued 


him m his employment, and conferred on him the 
Order of St. Michael. Freminet possessed a ready 
invention, was a bold, rather than an elegant de- 
signer, and was perfectly acquainted with anatomy 
and perspective. In attempting to imitate the great 
style of Buonaroti, he fell into the outre and ex- 
travagant; and the movement of his figures is 
strained and violent. The ceiling of the chapel of 
Fontainbleau is his most considerable work ; it re- 
presents subjects from the Old and New Testament, 
among which are Noah and his Family entering 
the Ark, and the Annunciation. In the angles he 
has represented the Sibyls, designed in the tasteful 
style of Parmegiano. He did not long survive the 
finishing of the chapel, and died at Pans in 1619. 

FRERES, Theodore, a Dutch painter, bom at 
Enkhuysen m 1643. He was of an ancient and 
opulent family, who gave him an education suited 
to his birth, and, among other accomplishments, he 
was taught drawing, for which he showed so strong 
a predilection, that his parents acceded to his de- 
sire of visiting Italy, and he passed several years at 
Rome, studying after the antique, and the best pro- 
ductions of modern art. He returned to Holland 
with a large collection of drawings he had made in 
Italy, and distinguished himself by seveial histori- 
cal works ; among which were the ceiling of a pub- 
lic hall at Amsterdam, and some pictures m one of 
the palaces of the Prince of Orange. In his studies 
m Italy he appears to have been more attentive to 
the purity and correctness of design than to the 
blandishments of colouring, in which he is less 
successful. His compositions are ingenious and 
tasteful. He is said 1 by his Dutch biographer to 
have been invited to England by Sir Peter Lely, 
who promised to introduce him to the King, hut 
finding on his arrival that the situation he expected 
was filled by Antonio V erno, he returned to Hol- 
land. He is not, however, mentioned m the Anec- 
dotes. He had just finished some considerable 
works in the Town-bouse at Enkhuysen when be 
died, m 1693. 

FRESNE, Charles du, a Erench amateur en- 
graver, who, according to Basan, engraved a few 
plates for his amusement ; among which is, 

The Interview "between S Nil and the Emperor Otho 
III., after Domenichino. 

He lived about the year 1680. 

FRESNOY, Charles Alphonse du. This 
distinguished personage is perhaps more celebrated 
for his poem on the art, than for his merit as a 
painter. He is, however, from both, entitled to 
particular notice in a publication of this nature. 
He was the son of a respectable apothecary, born at 
Pansm 1611, and was destined by his father to the 
study of physic, who, with that intention, gave him 
the best, education m his power. His progress m 
his studies was more than usually promising; he 
soon became well versed in the classics, and at an 
early period of his life showed a marked genius for 
poetry. His love of painting was not less" con- 
spicuous ; and when he waS eighteen years of age, 
he ventured to express his desire of adopting it as a 
profession, though he was aware of the opposition 
that .would be made to bis wishes, from the known 
predilection of bis parents in favour of a medical 
life. Finding it impossible to vanquish prejudices 
so deeply rooted, he determined to pursue the bent 
of his inclination, though at the risk of incurring 
the utmost displeasure of his parents. He aecord- 
ingly placed himself under the tuition of Francis 



PAINTERS AND ENGRAVERS. 


prey] 

Perrier, and afterwards entered the more reputable 
school of Simon Vouet. After studying under 
those masters about three years, he formed the pro- 
ject of visiting Italy, although without any other 
resources than what he could derive horn the ex- 
ercise of his talent. On his arrival at Rome, his 
first attempts were views of the buildings and archi- 
tectural rums, m the vicinity of that city ; which, 
though not without merit, he had great difficulty m 
introducing to public notice. A stranger in that 
great metropolis, young and destitute, deprived of 
all assistance from his family, he found it difficult 
to subsist. He languished at Rome for two years, 
in that state of indigence and obscurity, when Peter 
Mignard, who had been his fellow student under 
Vouet, arrived for the purpose of study. The 
meeting of the young fiiends, m a foieign country, 
was most cordial, and from that moment they 
formed the bonds of a constant attachment, which 
existed during the remainder of their lives. Mig- 
nard, who was more successful, divided with his 
friend the earnings of his art; and although he 

E ossessed a greater facility than du Fiesnoy, he was 
•equently assisted by the profound reflections of 
his friend, and his perfect acquaintance with the 
theoiy of the art, of which he has given ample 
proof in his excellent poem. The Cardinal of Lyons 
employed them in copying the select woiks of 
Annibale Caracci, in the Farnese gallery; and 
they were most assiduous in their studies after 
Raffaelle and the antique Felibien has given a 
particular account of his works at Rome, of which 
the following are the principal * the Ruins of Campo 
Vaccino; a young Athenian visiting the Tomb of 
her Lover ; the filial Piety of iEneas ; Mars find- 
ing Lavmia sleeping on the Banks of the Tyber, 
one of his best pictures; the Birth of Venus, and 
that of Cupid. In 1753 he left Rome, to return to 
France, by way of Venice, and w’as so struck w r ith 
the works of Titian, that he wrote to his friend to 
rejoin him in that city, wheie he remained eighteen 
months. During his i esidence at V enice, he painted 
some pictures, m which his improvement m colour- 
ing snowed how much he had profited by his 
studies after Titian. In 1656, he returned to Pans, 
where he painted, among other woiks, a pictuie of 
St. Margaret, for the church dedicated to that saint, 
and four landscapes m the Hotel d’Amenonville, m 
which the figures were painted by his friend Mig- 
nard. The remainder of his life was employed in 
preparing his poem for publication, which, however, 
did not appear till three years after his death. He 
died at Pans m 1665. 

FREY, James. This eminent engraver w r as born 
at Lucerne, in Switzerland, m 1681. After learning 
the principles of design he went to Rome, w’hen he 
was tw-’enty-two years of age, where he received some 
instruction from Arnold van Westerhout, and had 
afterwards the advantage of studying m the school 
of Carlo Maratti, at the same time with Robert van 
Audenarde. His progress w T as rapid ; and he was 
soon regarded as one of the ablest artists at Rome. 
His drawing is correct and tasteful ; and he w as a 
erfect master of harmony and effect. He etched 
is plates with spirit, and worked over the etching 
in a firm and masterly style. Few’ artists have ap- 
proached nearer to the style of the painters from 
whom they engraved than Frey. The number of 
his prints is considerable, of which the following 
are the principal : 

portraits. 

Carolus Eques Maratti ; after a picture by himself. 
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Pope Innocent XIII. ; Aug Massucius, inv . 

Pope Benedict XIII. , after the same . 

Pope Gregory XIII. , after the marble by Camilla Rus- 
coni 

Hieronymus Picco de Mu andole ; P Nelly, pinx 
Clementina M Britan. Franc, et Hib. Regina , J. Frey. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Holy Family ; copied from Edelinck’s print after 
Raffaelle 

A Charity, with three Children , after Albano. 

The Death, of St Petromlla , after Guereino. 

The Ciowmng of the Virgin , after Caracci. 

The Virgin giving the Scapular to St Simon Stock; 
after Seb. Conca 

St "Francis de Paula restoring a Child to life , after B. 
Lumber tun 

The Aichangel Michael , after Guido. 

The Four Fatheis of the Church; after the same. 

The Death of St Anne , after A. Sacchi. 

St Romuald , after the same 

The Maityrdom of St Sebastian ; after Domenichmo. 
The Communion of St. Jerome , after the same 
The Four Angels of St Carlo Catenari at Rome, repre 
sentmg Justice, Temperance, Fortitude, and Pru- 
dence , after the same 
The Rape of Europa , after Albano . 

Auroia, with the Hours dancing before the Chariot of 
the Sun ; after Guido , in two sheets 
Bacchus consoling Ariadne after the Depaiture of The- 
seus , aftei the same , in two sheets. 

An allegorical sub] ect of Clemency , after Carlo Maratti. 
St Bernard ; after the same. 

The Adoration of the Shepheids ; after Seb. Conca, 

St. Charles Borromeo interceding for the stopping of the 
Plague ; after P da Cortona 
A Reposo, where St Joseph is piesentmg Cherries to the 
infant Chiist , after Cai lo Maratti. 

Augustus shutting the Temple of J anus , after the same, 
St Andrew kneeling before the C)ross , after the same. 

James Frey died at Rome in 1752. [He is better 
known by his Italian name Giacomo Frey ; though 
there is another engraver of the same name, but of 
inferior talent.] 

[FREY, John Peter de, an engTaver of dis- 
tinction, was born at Amsterdam in 1770, and was 
instructed m the art by Lauwers. Deprived by 
nature of the use of his right hand, he had the 
courage to pursue the art w’lth his left, and by in- 
dustrious application surmounted every difficulty. 
He became distinguished m his profession as an 
able designer, and for the boldness of his graver. 
He every w’here exhibits fine and well exercised 
talent. He settled at Paris. Joubert, writing in 
1821, says, m his Manuel de V Amateur cfesfampes, 
that the portrait of Dr. Dubois, which is dated 1818, 
was his last w T ork ; this is not correct, as there is a 
print of the Count de Hautenve with the date 1827, 
and he was employed in 1830. It is not ascertained 
w’hether he is still* living ; but no doubt his artistic 
pursuits have terminated. He engraved many prints 
after Rembrandt , Flinh , G . Bow , and other masters 
of that school, w’hich are held in estimation ; par- 
ticularly the Anatomical Demonstration, the Family 
of Tobias, the Presentation in the Temple, and the 
Ship-builder and his Wife ; all after Rembrandt , ] 
FREZZA, Giovanni Girolamo, an Italian en- 
graver, horn near Tivoli in 1660. He w r as instructed 
m engraving at Rome by Arnold van Westerhout. 
His plates are etcl. i with care, and very neatly 
finished wuth the g ver, but without much force 
or effect. We have, \mong others, the following 
by him. 

The Gallery of the Ve spi Palace; seventeen, plates; 

after the frescoes by h Albano . 

A set of ten" plates, melud.-g the title ; after the nine pic- 
tures by Niceolo Beretom, in the church of la Madonna 
m Monte Santo, at Rome. 
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The Twelve Months , after Carlo Maratti. The same 
subjects are cngra\ed by Poilly 
The "viififin. suckling the Infant , after L Caracci 
The Holy Family ; after Carlo Maratti 
The Assumption of the Virgin ; after the same. 

The Judgment of Pans ; after the same. 

The Riposo, called the Zingara , after Coreqqio 
The Descent of the Holy Ghost , after Guido 3 scarce 
Polyphemus on a Rock, and Galatea and her Nymphs 
on the Sea ; after Sisto Badalocchi. 

Polyphemus hurling a Rock at Acis and Galatea , after 
the same 

Venus ; after an antique painting 3 for the Crozat 
collection. 

Pallas ; after the same , for the same collection. 
FRIANO, Tommaso di San. See Manzuoli. 
FRIDERICH, James Andrew, a modem Ger- 
man engraver, who lived about the year 1760. He 
engraved some plates of Hussars, and other horse- 
men; after Hugendas. [He died in 1751, at the 
age of 68.] 

[FRIES, Ernest, bom at Heidelberg in 1801, 
died m 1833. He studied at Munich, and is reckon- 
ed among the best of the modern German landscape 
painters. Several of his most beautiful landscapes 
are in possession of the senator Jenisch at Ham- 
burg, and one m the collection of M. de Mitchels 
at Heidelberg.] 

FRIQUET, de Vaurose Basan mentions this 
artist as a painter, and a scholar of Sebastian Bour- 
don. He engraved several plates after the works of 
his master. 

FRISIUS, John Vredeman, an old Dutch en- 
graver, born at Leuwarde, in Friesland, in 1527. 
He was also an eminent architect, and was em- 
ployed to erect the tiiumphal arch for the entry of 
Charles V. into Antwerp. We have a hook of 
monuments by him, entitled Coenotcqrfiiomm, tumu - 
lorum et mortuorum Monumentorum , published at 
Antwerp m 1563, by Jerome Cock. The plates are 
etched and finished with the graver, with consider- 
able intelligence. 

• FRISIUS, John Eillart. This artist was pro- 
bably related to the preceding engraver. He was 
chiefly employed by the booksellers, for whom he 
engraved some plates of portraits. Among others, 
Henry IV , Ring of France ; scaice. 

Henry of Nassau, Prince of Orange , scarce. 

FRISIUS, Simon, an eminent Dutch engraver, 
who was apparently of the same family as the two 
preceding artists. He was horn at Leuwarde, in 
Friesland, about the year 1590, and is regarded as 
one of the first that brought etching to perfection. 
Abraham Bosse, m his treatise on the art of en- 
paving, &c., observes, that the first artist to whom 
he was indebted for intelligence, was Simon Frisius, 
whom he thinks entitled to great credit, as being one 
of the first that handled the point with freedom and 
facility. His etchings are bold and masterly ; and 
in his hatchings he approaches the neatness and 
strength of the graver. The prints of Frisius are 
scarce, and are much esteemed. The small figures 
which he occasionally intioduces into his land- 
scapes, are correctly drawn. He frequently marked 
his plates with the initials S. F. fecit , and some- 
times with the word fecit only. The following are 
his principal works : 

A Bet of twelve small heads of female Saints and Sibyls ; 

marked ft eit; after his men designs 
A set of portraits , after lining Hmdiw. 

Aset of twehe plates of Birds and Butterflies; after 
Mark Geraid, 

Twenty-five Views and Landscapes ; after Matt 1 * Bnll 
entitled, 4 Typography Variorum llcgiomm, am ini 
aim a Simone Frisio , ah J. Vmchew excusa . 1G51 
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A mountainous Landscape on the Sea-coast, with figuies ; 
marked Henry Goltzuis, mv Simon Fusius,fec . 

A Landscape, v ith a Ton er 1608 ; Hem y Gohius, mv. 

A Landscape, with the stoiy of Tobit and the Angel ; P. 
Last ma?i, mv S Frisius, fee amiafoi t 

A Landscape, with the Flight into Egypt , Hondius, mv, 
S. Fi is ms, fee 

A Landscape, with two pastoial figures, marked S. 
Frisius , highly finished, and very scarce. 

FRITS, or FRITZ, Peter, a Dutch painter, 
bom at Delft in 1635. He painted incantations, 
spectres, and other eccentnc absurdities, in the style 
of Jerome Bos. [He died in 1682.] 

[FRITSCH, Daniel, a Geiman painter, who 
lived at the latter part of the 16th century. He 
copied, or imitated, the works of Lucas Cranach, as 
appears by a picture m the church at Tempelhof, 
near Beilin, mentioned by Dr. Kugler, supposed to 
be by that master, but which, on cleaning, was dis- 
covered to be the work of Fritsch, and painted m 
the year 1596. Kugler describes it as the work of 
Cranach, and says its date is 1506, and observes, 
that m power of colouiing it is inferior to the later 
works of the master, hut is distinguished by the ex- 
cellence and individual truth of the heads. He 
corrects the mistake m a note.] 

FRITZSCH, Christian. This engraver was a 
native of Hamburg He was chiefly employed by 
the booksellers, for whom he engiaved some por- 
traits, among which are, 

Pope Benedict KIV. 

John Chui chill, Duke of Marlborough 

[FROMANTIOU, Henri de, a painter who, it 
is said, excelled in flowers, birds, and objects of still- 
life. He was bom at Nimeguen in 1630, and was 
living in 1680. In the gallery at Saltshal is a 
beautiful flower-piece by him. It is also said that 
he painted m the manner of Rembrandt; and that 
Wouwerman gave him his daughter in marriage, 
with a, large portion. This last circumstance, if 
authentic, would he confirmatory of his artistic 
talent ; but the fact may be doubted, as Wouwer- 
man never became nch by his profession, and died 
of chagrin at finding his works so much neglected.] 

FROSNE, John, a French engraver, horn at 
Paris about the year 1630. He was principally 
employed m engraving portraits, of which the Abbe 
de Marolles had collected forty-three. He also en- 
graved part of the large ornamental plates for the 
collection of Views, &c , by S. de Beaulieu. We 
have, among others, the following portraits by him : 

Claude Baudry, Abbe de la Croix , after Le Bon. 1657. 

Louis de Loirame, Due de Joyeuse 

Henry d’Oi leans, Due de Langueville. 

Nicholas Dauvet, Comte de Desmarez ; after Stresor. 

Nicholas Potier, Piesidcnt of the Parliament 

M Di eux d ? Aiibray 


iiiiiN, , tlie name of an obscure 

and very indifferent engraver, which is affixed to a 
print representing the head of our Saviour. It is 
executed entirely with the giaver. 

FRUTET, Francisco. This painter was a na- 
tive of Flanders, though he principally resided at 
Seville, tie flourished about the year 1548. It is 
not known by whom he was instructed m the art. 
His style of design bears little resemblance to that 
of his country, and exhibits a grandeur of form, and 
an elevation of character, that partake of the Ro- 
man school. His most admired performance is in 
the chapel of the Hospital of St. Cosmo and St. 
Damian at Seville. In the centre picture he has 
represented the Crucifixion; on the inside of the 



PAINTERS AND ENGRAVERS. 


[ftjmi 


fruy] 

' ^^pg-doors Christ bearing his Cross, and the En- 
“g 5 °n the outside, the Virgin and Infant, 
with St Bernard. 

FRUYTIERS, Philip. This painter was horn 
at Antwerp en 1620. He first painted historical 
subjects m oil, and had given proof of considerable 
ability m an altar-piece, representing the Virgin and 
Infant seated on a Globe, with a Choir of Angels, 
painted for the cathedral, when he quitted oil paint- 
ing for distemper and miniature, and was the most 
celebrated artist of his time m those branches His 
colouring is excellent, and his compositions evince 
a ready invention. His works were greatly esteemed 
py Rubens j and it is no slender proof of his merit, 
that he was employed to paint the poi traits of that 
great master and his family, which he executed en- 
tirely to his satisfaction. Fiuytiers etched some 
plates in a very masterly style ; they are principally 
portraits. [Balkemasays he was bom in 1623, and 
died in 1677.] 

FRYE, Thomas, an English portrait painter and 
engfaver m mezzotint o, born about the year 1724. 
He was a respectable artist, and painted portraits 
with success, both m oil and m miniature. He also 
scraped seveial plates of portraits in mezzotinto, 
most of which are as large as life. Among others, 
are the following : 

Iiis Majesty George III. 

The Queen 

His own Portrait 

That of his Wife 

The celebrated Miss Pond. 

(TUENTE, Juan Leandro de la, a Spanish 
painter, who flourished at Granada from 1630 to 
1640. Although not mentioned by Palomino nor 
Pons, he was an artist of distinguished merit. He 
followed the manner of the Bassans both m subject 
and treatment, and his colouring is quite of the Ve- 
netian school. His pictures are to be found at 
Granada, Seville, and Madrid.] 

FUESSLI, John Caspar. This painter was 
horn at Zurich m 1706. He studied for some time 
at Vienna, under John Kupetsky, and became an 
eminent painter, particularly in portraits. After 
residing some years at Rastadt, m the quality of 
painter to the court, he retrn ned to Ins native citv, 
and practised his art with leputation. tie painted 
a series of magisterial portraits, which have been 
engraved m mezzotinto by Valentine Daniel Prei&ler 
and others. To this estimable artist we are in- 
debted for the lives of the Swiss painters, in tin ee 
volumes, with portraits and vignettes, designed and 
engraved by himself. He died m 1781. 

FUESSLI, Matthias, a Swiss painter, born at 
Zurich in 1598. He was a scholar of Gothard 
Ringgli, and afterwards studied in Italy. He painted 
battles, the plundering of towns, and conflagrations. 
He died m 1665. 

[FUGER, Henri, bom at Heilbronn in 1/31, 
died at Vienna in 1818. He painted historical sub- 
jects and portraits, m which he followed the prin- 
ciples of Raphael Mengs. He was appointed di- 
rector of the Imperial Gallery m 1806, and under 
his superintendence the Academy of Vienna became 
so attractive that it was frequented by a majority of 
the artists of Germany. Some of his works exhibit 
elegance of form and an agreeable colour ; but be 
is very unequal, as may be seen by those at the 
Imperial Gallery, which are not his best. * He is, 
however, considered, by German writers, among the 
most eminent artists of his time. Brulliot calls 
him Frederic Henri, and mentions two prints en- 


graved by him ; one representing Moses and Aaron, 
and the other Jupiter and Juno.] 

FULCARUS, or FURCK, Sebastian, a Ger- 
man engraver, who, according to Professor Christ, 
was a native of Goslar, as the name of that town is 
inscribed on several of his prints. In the early part 
of his life he lesided at Rome, wheie he engraved 
some plates, as early as 1612. From 1620 to 1630 
he was established at Frankfort on the Maine He 
engraved many poi traits, chiefly for the booksellers, 
among vdnch are those of the Columna family. He 
worked pnncipally with the graver, though we have 
a few etchings by him. When he did not sign his 
plates with his name, he marked them with the 

cipher >JTl We have, among others, the following 
prints by him : 

The Last Judgment , after M Angelo Bnonaroti On 
tlie tombstone, at the left-hand corner, Ins cipher is 
mailed, in the fast lmpiessions of the pimt , and when 
he had leto wheel the plate he added the msciiption, 
Sebastan Fulcm us reincidttque 

St Sebastian , a half figure. 

An ornamental Fiontispiece to the works of Gul Fabli- 
aus, dated 1G46 It is etched m a spirited style, 
and is signed S Furch, f 

He also engiaved some plates fiom Titian, and 
other masteis. 

FULCO, Giovanni This painter was horn at 
Messina in 1613. After having learned the fiist 
principles of design m Ins native city, he went to 
Naples, v’here he entered the school of Cavaliere 
Massino Stanzione. He is said by Hakert, in his 
Memone de Pitton Mnsmese, to have been a firm 
and correct designer, and to have excelled particu- 
larly m the representation of children. Many of his 
pictures have been destroyed by the eaithquakes, to 
which his country is subject. Of those that remain 
are his fresco works, and a picture m oil of the 
Birth of the Virgin, in the chapel of the Crucifixion, 
at the Nunziata de Teatim, at Messina. He died 
about the year 1680. 

FULLER, Isaac, an English painter, who flour- 
ished in the leign of Charles II. Of his family, or 
instructor in lus own country, nothing is knowm ; 
but he studied some years under Francis Perrier, at 
Paris. He wanted invention and imagination to 
succeed in historical painting; and his works of 
that description have little claim to notice. This 
will be readily admitted by whoever has seen his 
miserable performance at Magdalene and All Souls 
colleges, at Oxford, though Mr. Addison wrote a 
Latin poem m praise of the formei He had, how- 
ever, a correct delineation of the model before him, 
which enabled him to succeed better in portrait 
painting: many of which, independent of a stiong 
resemblance, are bold and masterly. His own por- 
trait, which is m the gallery at Oxford, though ee- 
centne, is touched with great force, and full of cha- 
racter. Fuller etched some plates for a drawing- 
book, called Libro da dtseqnare ; andm conjunction 
with Tempesta and Hemy Cooke, etched the plates 
for the Moral Emblems, by Cmsai Ripa; they are 
very indifferently executed. Mr Strutt miscalls 
this artist John He died in London in 1672. 

FUMACCINI. See Samiccium. 

FUMIANI, Giovwm Antonio. This painter 
was bom at V enicc m 1643, though he w as educated 
at Bologna. After acquiring an excellent style of 
design and composition in that distinguished school, 
he returned to Venice, where he studied mr some 
tune the splendid and ornamental principles of 
Paolo Veronese. With such advantages, it was 
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expected that he would have distinguished himself ; 
but m his best works there is a coldness and languor 
in his colouring, a feeble arrangement of light and 
shadow, and a want of expression, unusual m the 
school in which he was brought up. Lanzi con- 
siders his picture of Christ disputing with the Doc- 
tors, in the church of La Canta, as his best per- 
formance. He died in 1710. 

FUMICELLI, Lodovico. This painter was a 
native of Trevigi, and flourished about the year 
1536. It is not certainly known whether he was a 
scholar of Titian or not ; but Lanzi regards him as 
one of the ablest and most memorable of his imi- 
tators. In 1536 he painted the principal altar- 
piece of the Padri Eremitam at Padua, representing 
the Virgin and Infant seated in the clouds, with 
S. Agostino, S. Jacopo, and Santa Marina below ; 
which, according to Ridolfi, is designed and colour- 
ed m a style worthy of the greatest masters. In 
the church of the Padri Serviti, at Trevigi, he 
painted a picture of S. Liberale and S. Caterina, 
with two laterals, representing S. Sebastiano and 
S. Filippo, the founder of their order. It is to be 
regretted, that the offer of an advantageous situa- 
tion in the engineers tempted him to abandon 
painting. 

FUNGAI, Bernardino. This painter was born 
at Siena, and flourished about the year 1512. His 
style retains something of the dry, stiff manner 
which preceded him, though not more than many 
of his contemporaries. Among the works of this 
master which remain, are the Virgin and Infant, 
with several Saints, at the Carmine at Siena, 
painted in 1512, and the Crowning of the Virgin, 
at Fonte Giusta. 

FURINI, Francesco. This eminent painter is 
styled by Lanzi the Guido 'and Albano of the 
Florentine school. He was the son of a respectable 
portrait painter, born at Florence m 1604, and was 
first instructed by his father. He afterwards stu- 
died under Passignano and Roselli ; and on leav- 
ing their schools, visited Rome, where the woiks of 
Guido were so much the objects of his admiration, 
that he attached himself to an attentive study of 
them, rather as a rival than an imitator. Of his 
large works in the churches, the most admired are 
at Borgo S. Lorenzo, near Florence, representing 
St. Francis receiving the Stigmata and the Con- 
ception of the Virgin. But he acquired the high 
reputation in which he is held, by his admira- 
ble easel pictures, which are found in the first col- 
lections in Florence, and are in the highest estima- 
tion. He drew with elegance and correctness, 
particularly the delicate forms of women and chil- 
dren, and he generally made choice of those sub- 
jects in which they could be introduced with the 
happiest effect. Such is his picture of the Three 
Graces, in the Palazzo Strozzi *, and that of Nymphs 
carried off by Satyrs, in the Casa Galli. Lanzi 
observes, that he sometimes painted Magdalenes, 
which were not much more veiled than his Nymphs. 
This elegant artist died in the prime of life, in 1646. 
[Zani places his death in 1649.] 

FURNIUS, Peter, a Flemish designer and en- 
graver, who resided at Antwerp about the year 
1570. He was a contemporary of the Galles and 
the Sadelers, who engraved some plates from his 
designs. His style of engraving bears a near re- 
semblance to that of those artists. Though he 
drew the figure correctly, in attempting to imitate 
the great style of Michael Angelo Buonaroti, he fell 
into affectation and extravagance. He worked en- 
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tirely with the graver in a slight, feeble manner. 
His plates are sometimes marked with the cipher 

Among other prints we have the following 

by him : 

A set of six plates of the Parable of the good Samaritan. 
The Martyidom of St Felicia, P. Furnms, in et fee 
The Escape of Clelia, with other subjects from the Ro- 
man History; maiked P Funmis, fecit. 

[FUSELI, Henry, for so he chose to write his 
name after he arrived in England, was the son of 
John Caspar Fnessli of Zurich in Switzerland, and 
born in 1745. He came to England at an early age, 
with the intention of making literature, and not art, 
his pursuit; but having shown some of his drawings 
to Sir Joshua Reynolds, who spoke very favourably 
of them, he decided thenceforth to devote himself to 
painting. In 1798 he exhibited his illustrations of 
Milton, and made the full extent of his genius known 
to the public. His other performances are numerous, 
and are subjects from the higher order of poets, or 
writers of wild and w T onderful fictions ; thougK he 
could represent the pathetic or ludicrous with equal 
felicity. His lofty imaginings were set down bv 
matter-of-fact people as extravagancies; but such 
critics may be left to admire Dutch boors, and the 
other commonplaces of mechanic artisans, and in- 
dulge their taste m the surprising truth of pictures 
of still-life ; the poetry of ait is not for them. His 
knowledge of anatomy was extensive, but it must 
be admitted that, in some instances, it was too 
ostentatiously displayed. For tw r entv years he wor- 
thily filled the offices of professor of painting and 
keeper of the Royal Academy. Fuseli w T as a scholar, 
and enjoyed the friendship of his most eminent 
literary contemporaries; and his domestic charac- 
ter was truly estimable. He died in 1825. John 
Knowles, his executor, has published an account of 
his life and works, and of many other matters, in 
3 vols.: he says that Fuseli was born in 1741, 
though Fuseli had altered that date, in a former 
publication, to 1745 ; others say that he wos 87 when 
he died, which would place his birth in 1738. As 
an artist Fuseli was truly original, he had no pre- 
cursor, nor is it likely that he will soon have a 
follower, with the same stamp of genius : a mere 
imitator would be contemptible.] 

FYT, John, an eminent Flemish painter, born 
at Antwerp in 1625. He excelled m the represent- 
ation of every species of animals; but in dogs he 
is perhaps without a rival. It is impossible for art 
approach nearer to nature than m the pictures 
othyt of that description. His touch is without 
manner, or the formality of practice ; it is loose, 
spirited, and playful, but peculiarly characteristic, 
and lull of energy. Such was his extraordinary 
merit, that he was courted by the greatest painters 
°L niS tV ^ e to ^elfish their works, with the 
additional attraction of his admirable animals. 
Rubens, Jansens, Crayer, and Jordaens, employed 
mm m, that way, which is the more flattering to his 
talent, as the great painter fiist mentioned particu- 
larly excelled m painting animals of every descrip- 
tion. His works are placed m the choicest collec- 
tlons \ have by Fyt some admirable etchings. 

m and s P irited st y le of his pic- 
tures ; they are as follow : 1 

A J,® * ° f I)ogs and otiler Animals ; marked Jo. 

?° gS ’ of £ iff erent species, with, back- 
datCdl642; “ed/oW 
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A set of eight small plates of a Cart, a Horse, a Dog, 
.r oxes, Goats, and. three of Cows. These are very scaice 

[Lanzi mentions a Gio. Fayt di Anversa , who resided 
for some time at V enice, and was employed m the 
Caso Sagredo, and m that of Contarim • this is a 
mistake as regards Jan Fyt , as will he shown m a 
subsequent article. Fyt died in 1671.] 

G 

GAAL, Barent, a Dutch painter, born at Haer- 
lem m 1650. He was a scholar of Philip Wower- 
rnans, until the death of that master in 1668, when 
he found himself capable of dispensing with further 
instruction. He painted hunting parties, battles, 
horse-fairs, and similar subjects to those of his 
instructor. Though very inferior to Woweimans in 
coirectness of drawing, and the sweetness and polish 
of his pencil, the ivorks of Gaal are not without 
considerable merit in the truth of his colouring, 
and his intelligent management of light and shadow. 
He frequently painted the figures, &c. in the land- 
scapes of Isaac Koene, a scholar of Jacob Ruysdael. 
[He died m 1703.] 

[GAAL, Peter, was born at Middelbourg in 
1770, and received his first instructions from his 
father, under whom he made some pi ogress ; he 
afterwards became a pupil of Schwieckhardt, at the 
Hague. After visiting London, Pans, and several 
places in Geimany, he settled in his native city, 
where he painted portraits, landscapes, animals, 
live and dead game, and subjects of ordinary life. 
His compositions aie distinguished by a superior 
mode of treatment and lightness of pencilling. 
Some of his pictures aie of large dimensions ; two 
of that descnption were exhibited at Amsterdam m 
1808, one representing General Monnet, with seve- 
ral Officers of his Staff, in full uniforms ; and the 
other, Cattle and Sheep of the natural size. He 
died at Middelbourg in 1819.] 

[GAAL, Thomas, born at Termonde in 1739, 
fixed his residence at Middelbourg, and was one of 
the founders and directors of the Academy there. 
He painted portraits, birds, and flowers. J. Perkois, 
J. H. Koekkoek, and S. de Foster were his pupils. 
He died m 1817.] 

[GAAST, Michel de, ivas bora at Antwerp in 
1510, and became a member of the body of painters 
m 1558. All his pictures represent the ruins of an- 
cient Rome, ornamented with animals and figures.] 

GABBIANI, Antonio Domenico. This painter 
was born at Florence in 1652, and after studying 
some time under Justus Subtermans and Vincenzio 
Dandim,the Grand Duke Cosimo III , having been 
made acquainted with his promising talent, took 
him under his protection, and sent him to the Flo- 
rentine Academy at Rome, where he frequented the 
school of Ciro Ferri. After passing three years at 
Rome he visited Venice, and improved his style of 
colouring, by the example of the great painters of 
that school. Pascoli is not deserving of credit, 
who, in his life of Benedetto Luti, lanks this aitist 
among the ordinary painters of his time. Lanzi le- 
gards him as one of the most correct designers of 
the age m which he lived; and Mengs mentions 
with distinction some of his drawings he had seen 
in the possession of Signor Pacini, which he com- 
mends for their elegance and facility. His colour- 
ing is occasionally languid ; but this is not often 
the case j and his carnations are generally tender 
and true. His greatest deficiency is in the choice 


and folding of his di aperies, which are frequently 
foimal and heavy. He was invited to the court of 
Vienna, where he painted the portraits of the Em- 
peror and the King of the Romans; and some 
historical subjects for the Imperial gallery. On 
his return to Florence he painted several altar- 
pieces for the chuiches, particularly a fine picture 
of the Assumption, and a Repose m Egypt ; and 
his celebrated pictuie of S. Filippo, m the church 
of the Padn dell Oratorio. In his easel pictures he 
generally selected subjects m which he could m tra- 
duce children, m which he excelled; and in his 
works of that description he is httle inferior to those 
of Gio Batista Gauli. They are placed with dis- 
tinction m the Florentine gallery, and m the princi- 
pal palaces of that city He continued to pamt 
until he was seventy-four years of age, and was 
killed by a fall from a scaffold m 1726. 

GABJBUG1ANI, Baldassare, a modern Italian 
engraver, who engraved some of the plates for the 
Museo Fio)entino, published at Florence, in ten 
volumes. 

GABRIELLI, Camillo. This painter was a 
native of Pisa, and was a scholar of Ciro Ferri. 
Lanzi states him to have been the first that intro- 
duced the style of P. da Cortona among his country- 
men. He painted some oil pictuies at the Carmel- 
ites, and for pnvate collections , but he was more 
distinguished for his fresco paintings, which weie 
much esteemed. His principal work was the great 
saloon m the Palazzo Allicata. 

GABRIELLO, Onofrio. This painter was born 
at Messma m 1616 After studying six years m his 
native city, under Antonio Ricci, called Barbalunga, 
he went to Rome, and entered the school of, Pietro 
da Cortona. He afterwards visited Venice, in com- 
pany with his countryman Domenico Maroli. On 
his return to Messina, he was much employed for 
the churches, for private collections, and m por- 
traits. He w T as in gi eat repute when the Revolution, 
which took place in 1674, obliged him to quit Sicily, 
and he settled at Padua, where he lesided several 
years, and was usually called Onofrio da Messma. 
Some of his best works aie in the church of S. 
Francesco di Paola at Messina, and m the Guida di 
Fadoua are mentioned several of his pictures in the 
public edifices andm pnvate collections, paiticular- 
iy m the Palazzo Borromeo. He died m 1706. 

[GABRON, William, a native of Antwerp in 
1625. He was a good painter of fruit and flowers, 
and excelled m the representation of gold and silver 
vases, poicelam, and ornaments of a like kind. 
He died at Antwerp m 1679.] 

GADDI, Gaddo. This old Florentine painter 
was born m 1239. He was the contemporary and 
the paiticular friend of Cimabue and of Andrea 
Taffi ; and from this intimacy may be traced the 
first dawn of excellence m the Mosaic art. In his 
wrorks as a painter he at first retained something of 
the Greek style, united with that of Cimabue ; but he 
afterwards went to Rome, where he improved his 
manner, and w T as employed in the Mosaic works m 
the Facade of 8. Mana Maggiore. He also painted 
some pictures, of which Lanzi mentions one in the 
Florentine gallery, of the Crucifixion, which is a le- 
speetable performance for the time. He diedm 1312. 

GADDI, Taddfo, w T as the son of the foiegoing 
painter, bom at Florence in 1300, and was first in- 
structed in the art by his father ; but ho afterwards 
became the favourite disciple of Giotto. Vasari, 
who had seen his works at Floienee, when they 
w-ere in a state of more perfect preservation, states 
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Mm to have surpassed Ms master in the expression 
of the heads, and in the delicacy of his colouring ; 
an opinion, which the ravages of time render it 
impossible now to appiove or contradict; although 
several of his works yet remain, particularly m the 
church of S. Croce, which appear entirely in the 
style of Giotto. More originality and a better 
taste are discernible m his woiks in the Capitolo 
degh Spagnuoli, where he painted in competition 
with Lippo M emmi. In the vault are some subj ects 
from the life of our Saviour, and m the refectory 
the Descent of the Holy Ghost. According to 
Baldinucci, he was living m 1352. [According to 
Zani, he was living in 1365. Two subjects by 
Taddeo Gaddi are given in Rosmi’s work, “ Storia 
della Pittura Itahana,” which exhibit a beautiful 
simplicity in their compositions, and gracefulness in 
forms and attitudes. One represents the Birth of 
the Virgin ; the other, Religion, Arts, and Sciences, 
m i be persons of the most eminent in each depart- 
ment. The first is m the church of S. Croce, and 
the other of S. Maria, at Florence. See also, Lord 
Lindsay, letter iv., “ History of Christian Art” 
GADDI, Angiolo, was the son of Taddeo Gaddi, 
bom at Florence, according to Baldinucci, m 1324. 
He was instructed m the art by his father, whose 
style he followed without alteration or improvement. 
In the church of the monastery of S Pancrazio, at 
Florence, is a picture of the Virgin and Infant, with 
several saints, which was well composed and colour- 
ed for the time ; and m the church of the Conven- 
tuali, the finding of the true Cross. He died m 
1387. [Zani places his birth m 1314, which, if he 
was the son of Taddeo, must be an error, and he 
says that he was living m 1394. II Padre Finesco 
says that Angiolo was the son of Zanobio, and not of 
Taddeo; and that he died m 1378, at the age of 63.] 
GAELEN, Alexander van, a Dutch painter, 
born at Haerlem in 1670. He was a scholar of J ohn 
van Huchtenburg, and, like his master, painted bat- 
tles and subjects of the chase, which he treated with 
eat fire and spirit. Whilst he was a pupil of 
uchtenburg, he had an opportunity of improving 
his touch, by copying the works of Wowermans, 
Berchem, and other eminent masters, as his in- 
structor was a dealer in pictures as well as a painter; 
and he was perhaps more indebted to this circum- 
stance, than to the lessons of Huchtenburg. He 
soon found himself able to dispense with farmer in- 
struction, and he resolved on visiting other coun- 
tries in search of improvement. He went to Ger- 
many, where he passed some time at Cologne, in 
the employment of the Elector. After a few years 
passed in Germany he returned to Holland, and 
not meeting with the encouragement he expected, 
he did not long remain there, but determined to 
visit England, whither some of Ms pictures pre- 
ceded him. He accordingly came to this country 
in the reign of Queen Anne, and he is said, by Van 
Gool, to have painted a picture of her Majesty in a 
coach drawn by eight horses, and attended by 
several of the nobility. He is also stated to have 
painted for a nobleman three pictures, representing 
two of the principal battles between the Royal 
Army and that of the Commonwealth in the time 
of Charles I., and the Battle of the Boyne. No 
mention is however made of this artist in the Anec- 
dotes. He died in 1728. [Balkema says he died 
in 1723.] 

GAETA, Da. See Pulzone. 

GAGLIARDI, Cavaliere Bernardino. This 
painter was bom at Citta di Gastello, in 1609. Al- 
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though he was a scholar of Avanzino Nucci, he 
pursued a different path after he had made a jour- 
ney to Rome, where he was particularly struck with 
the works of the Caracci and Guido. In the dome at 
Castello, he painted the Martyrdom of S. Crescen- 
ziano, a work of considerable ment m effect, but 
deficient in other respects. He appeals to more 
advantage m Ms two pictures of the history of the 
young Tobit. But his best performance is Ms pic- 
ture of S. Pellegrino, with two laterals, in the 
church of S. Marcello at Rome. He died m 1660. 
[Zani places Ms birth nine years earlier.] 
GAGLIARDI, Bartolomeo. According to Oiv 
landi, this artist was born at Genoa in 1555, and is 
said to have been a painter of some reputation. "We 
have several plates by him, both etched and finished 
with the graver, among which is a large print re- 
presenting an emblematical subject. It is executed 
m a style resembling that of Cherubmo Alberti, 
though very inferior. 

GAGNIERES See Ganieres. 

GAILLARD, Robert, a French engraver, .born 
at Pans m 1722. We have by this artist a con- 
siderable number of plates of portraits, historical 
and other subjects. He also engraved landscapes 
m a style that does him great credit. The follow- 
ing are his best prints. 

portraits. 

Caidinal Ettiene Rene Potier de Gesvres ; after P Bat- 
tom. 

Christophe de Beaumont, Archbishop of Pahs; after 
Chevalier . 

Jean Joseph Languet, Archbishop of Sens; after the 
same . 

The Queen of Sweden ; aftei Latinville. 

SUBJECTS AFTER VARIOUS MASTERS. 

Venus and Cupid , after Boucher. 

Jupiter and Cahsto ; after the same 
Bacchants sleeping , after the same 
Sylvia delivered by Amyntas , after the same. 
villagers fishing , after the same . 

The Cabaret; after J. B. le Prince. 

The Russian Concert , after the same. 

The Father’s Malediction , after J B. Greuze. 

The Son’s Punishment ; after the same . 

The Lace-maker , after Schenau. 

A Girl spinning ; aftei the same. 

GAILLARD, de Lonjumeau, P. I., a French 
amateur engraver, who etched several small plates 
for his amusement. Among others, a set of views 
of the Antiquities of Aix. They are dated 1750. 

GAINSBOROUGH, Thomas. This eminent 
English painter was horn at Sudbury, m Suffolk, in 
1/27. Endowed with an intuitive disposition for 
the art, without the help of technical instruction, 
he reached an excellence which has seldom been 
equalled by those who have had the advantage of a 
regular graphical education. It has been aptly ob- 
served of him, “ that nature was his teacher, and the 
woods of Suffolk his academy.” He was little more 
than thirteen years of age when he left Ms native 
lace; and before be was sixteen he established 
imself in London as a portrait painter. His suc- 
cess was commensurate with his merit; and though 
his genuine and rational admirers will not be dis- 
posed to accede to the inflated and inconsiderate 
eulogium of a zealous, but imprudent biographer, 
who asserts, “ that his portraits will pass to futurity 
with those of Vandyck,” they will ever be admired 
for a striking resemblance, expressed perhaps with 
less of effort than any other painter, and evincing a 
dexterity of handling, and an intelligence of colour 
and effect, that may be said to be peculiar to himself. 
But it is well known to those who had the advan- 
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tage of Ms acquaintance, and Rave survived Mm, 
that he never wished to rest his reputation on his 
works of that description. It is in Ms chaste and 
picturesque delineation of English landscape, so 
exquisitely exhibited m his admirable pictures of 
our domestic scenery; the bewitching embellish- 
ments with wMch he has decorated them, of groups 
of cottage children ; the charming rusticity of his 
husbandmen, their horses and their cattle ; and the 
characteristic simplicity of the whole, that the 
transcendent merit of our interesting countryman 
is peculiarly conspicuous. It will not be unaccept- 
able to the lovers of art, to be made acquainted with 
the remarks of Sir Joshua Reynolds on these ex- 
traordinary faculties of Mr. Gainsborough. “ This 
excellence (says that enlightened critic) was his 
own, the result of his paiticular observation and 
taste ; for this he was not indebted to the Flemish 
school, nor indeed to any school ; for his grace was 
not academical or antique, but selected by himself 
from the great school of nature.” It has been ob~ 
seived, “that his landscapes approach nearer to 
those of Rubens than to any other master; and 
that his trees, fore-grounds, and figures, have more 
force.” Mr. Gainsborough’s claim to originality 
renders nugatory the first part of this ill-judged 
compliment, which degrades him into an imitator ; 
and it would not have been consonant with his feel- 
ings, that his title to distinction should have been 
founded on the artificial basis of his superiority to 
Rubens. The same mistaken zeal and untutored 
judgment has led his indiscreet advocate to equal 
his skies with the “ brilliancy of Claude.” A more 
judicious panegyrist would have steered clear of 
this uncouth comparison, which is as inapplicable 
to his style, as the atmospheres they painted were 
foreign to each other. The private worth of Mr. 
Gainsborough is so faithfully and so amiably de- 
scribed by the author alluded to above, that it is 
with heartfelt satisfaction that it is here inserted. 
“ While we lament him as an artist, let us not pass 
over those virtues that were an honour to human 
nature ; that generous heart, whose strongest pro- 
pensities were to relieve the genuine claims of 
poverty. If he selected, for the exercise of his 
pencil, an infant from the cottage, the tenants of 
the humble roof generally participated the benevo- 
lence of the painter.” Of Mr. Gainsborough it may 
be truly said, “ he had a tear for pity, and a hand 
open as day to melting charity.” He died in 1788. 
[Gainsborough’s earlier landscapes are imitations of 
the manner of Wynants ; they have the same clayey 
and sandy grounds, and a similar arrangement of 
objects to that wMch is seen m the smaller pictures 
of that eminent master. He had a second manner, 
more original and more English, but rather heavy. 
His last manner may be seen m the picture at the 
National Gallery.] 

GALANINO,Baldassare Alloisi^ called. This 
painter was born at Bologna m 1578, and w r as 
brought up in the school of the Caracci, to whom 
henvas related. He was little inferior to the ablest 
of his fellow students; of this he has given proof in 
several of his woiks m the churches at Bologna, 
particularly his adimred picture of the Visitation m 
la Cantd, so highly commended by Malvasia ; and 
the Virgin and Infant, with St. John and St. Francis, 
at the Usservanza. He visited Rome m the pon- 
tificate of Urban VIII., where, according to Baghoni, 
he was much employed in painting portraits of the 
most illustrious personages of his time, which were 
admired for the force and truth of their colouring, 


and for their extraordinary relief. He also painted 
some works for the churches at Rome, of which the 
principal was the great altar-piece in the church of 
Gesu e Maria, representing the Coronation of the 
Virgin He died at Rome in 1638. 

GALANTINI, Ippolito, called II Cappucino, 
and sometimes II Prete Genoese. He was born 
at Genoa m 1627, and w r as for some time a scholar 
of Giovanni Batista Stefaneschi. Early in Ms life 
he became a monk of the order of the Capuchins, 
on which account he was called II Cappucmo, and 
also II Prete Genoese. He was sent as a missionary 
to India, where he passed several years, and on his 
return to Europe painted several pictures for the 
churches of his order One of his best works is the 
pictuie of the Tribute Money, in the Florentine 
gallery. He died m 1706. 

GALAS SI, Galasso. This painter was bom 
at Ferrara about the year 1380. It is not known 
by whom he was instructed, and but few of his w T orks 
have survived the ravages of time. At Bologna, in 
the church of la Madonna di Mezza Ratta, aie pre- 
served some pictures of the Passion of our Saviour, 
•with the date 1404. The design is stiff and Gothic, 
though minutely finished, and not ill coloured. In 
the sacristy of la Madonna delle Rondmi, is a small 
picture of the Virgin and Infant, with several 
saints ; and in the Palazzo Malvezzi, the Annunci- 
ation. 

GALEOTTI, Sebastiano. This painter was 
born at Florence about the year 1676. He first 
studied under Alessandro Gheraidmi, but went 
afterwards to Bologna, where he became a scholar 
of Giovanni Gioseflo dal Sole. He possessed a ready 
invention, and w r as a good designer ; and Ms powers 
were well adapted to fresco painting, m which, 
according to Ratti, he executed some considerable 
works in the Chiesa della Madalena, at Genoa. 
Few of his wmrks are to be found in his native city ; 
from which it appears that he was not held in so 
much reputation there, as in Upper Italy. There 
are several of his works at Piacenza and Parma, and 
particularly at Turin, wTiere he w T as made Director 
of the Aeademv, in which capacity he died, in 1746. 

GALESTRUZZI, Giovanni Batista. This 
artist was bom at Florence in 1618. He studied 
painting under Francesco Furini, and afterwards 
went to Rome, where he was received into the 
Academy of St. Luke, m 1652. Of his works as a 
painter little is knowm, but he acquired consider- 
able celebrity as an engraver. He was the friend 
of Stefano della Bella, whose style he imitated, and, 
according to Huber, finished some of the plates left 
imperfect at his death. He etched a great number 
of plates, of which there is a catalogue by Giacomo 
Rossi. The following are among his principal 
works : 

Pans receiving the Golden Apple from Mercury , after 
An Cai acci 

St John the Baptist in Prison; after Batista Ricci. 

The Apotheosis of the Emperor Claudius 1657 $ rare. 

Several sets of Friezes and Bas-reliefs ; after Pohdoro da 
Caravaggio 

A set of Antique Gems, with explanations by Leonardo 
Agostino , published at Rome m 1657 and 1659 

Six plates, representing the Mausoleum of Cardinal de 
Mazarin ; Irom the designs of the Abbe Elpidius Bene - 
dictus. 1661. 

GALIMARD, Ciattde, a French engraver, born 
at Troyes, in Champagne, in 1729. He passed some 
time at Rome ; and on his return to France became 
a member of the Academy at Paris. We have by 
Mm several plates after de Troy, Subleyras, and 
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Sebastian Bourdon. He has also engraved a num- 
ber of ornaments for books, of which fourteen fron- 
tispieces and vignettes, after Cochin the younger, 
are particularly described by M. de Heineken. The 
following are also by this artist : 

The Bust of Nicholas Vleughel; after M A. Slotz , 
Claudius Gahmard , Pansmus, mcidit. 1744 
The Queen of Sheba befoie Solomon ; after J. F. de 
Troy . 

GALIZIA, Fede. This lady was a native of 
Trento, in the Milanese, and flourished about the 
year 1616. She was the daughter of Annunzio 
Galizia, a miniature painter, resident at Milan, 
from whom she received her instruction in the art. 
She painted history and landscapes, m a pleasing 
and finished style, lesemblmgthat of the Bolognese 
school, anterior to the Caracci. One of her best 
historical pictures is Christ appearing to Mary Mag- 
dalene, in the form of a Gardener, in the Chiesa 
della Maddalena at Milan. 

[GALLARDO, Mateo, a Spanish painter, who 
resided at Madrid m 1657, had the reputation of 
being a good professor. There is a figure of Christ, 
signed with his name, and several of the "Virgin, of 
the size of life, which for suavity of colour, and fine 
impasto , entitle him to notice.] 

GALLE, Philip, an eminent engraver, horn at 
Haerlem in 1537. He was the origin of a family of 
artists, who became conspicuous in the art of en- 
graving. Philip Galle established himself at Ant- 
werp as an engraver and prmtseller. He possessed 
considerable capacity ; his design was not incorrect, 
and his command of the graver shows considerable 
facility, though, like the other engravers of his time, 
there is a want of harmony and effect in his plates. 
The number of his prints is considerable. He ge- 
nerally marked them with one of the ciphers or 
J . The following are his principal plates : 

PORTRAITS. 

Joannes Calvinus. 

Martinus Lutherus. 

Hulricus Swinglius. 

Bihlaldus Phchmeyer. 

Thomas Moms. 

Dantes Aligerus, Plorentinus. 

These are part of a set of portraits of celebrated 
persons of the fifteenth and sixteenth centuries. 

The Pedestrian Statue of the Duke of Alba. 1571. 
Martin Hemskerk, painter. 

William Philander, architect. 

VARIOUS SUBJECTS. 

A set of thirty-four plates, including the title, inscribed 
D. Catherines Senensis. Vita ac miracula selectiom, 
8$c., apud Philip, Gallaeum . 1603. 

A set of prints of subjects from the Old and New Testa- 
ment j after M. JHemskerh, Martin de Vos , A. Bloch - 
landt, the elder Breughel , §c. 

A set of ten plates of the Sibyls, inscribed Jesu Chnsti 
dignitatis virtutis et eficientiaprceventus Sihylhs X.; 
after Btocklandt 

The Seven "Wonders of the World, and the Ruins of the 
Amphitheatre of Vespasian at Rome , eight plates ; 
after Martin Hemskerk 

A set of prints of the Triumph of Death, Fame, and 
Honour , after the same . 

A set of twenty-eight plates ; entitled Divinarum nup- 
tiorum eon vent a ( t acta ; dated 1580. 

Christ with the two Disciples at Emmaus ; after the elder 
Breughel. 

The Death of St. Anne ; after the same. 

The Trinity ; a large plate ; after 31. De Vos , his best 
print. 

Solomon directing the building of the Temple ; after F. 
Floris. 
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Abraham sacrificing Isaac , after the same. 

Mutius Scevola m the Tent of Porsenna ; after the same . 
1563. 

GALLE, Theodore, was the elder son of the fore- 
going artist, born at Antwerp about the year 1560, 
and was instructed in the use of the graver by his fa- 
ther. He afterwards went to Rome, where he improv- 
ed his style of drawing by studying the antique, and 
engraved several plates after the great masters. His 
plates are more neatly finished than those of his 
father, but there is still a degree of stiffness, and a 
want of effect m the management of the light and 
shadow. The following are his principal works : 

The Portrait of Justus Lipsius ; oval, in a frame orna- 
mented with allegorical figures , with six Latin verses. 

St. Jerome kneeling, m a Grot. 

A set of emblematical subjects , entitled Litis dbusvs , 
£$c 3 scaiee 

A set of plates of the Life of St Norbert , published at 
Antwerp 

Twenty-eight plates of the Life of the Virgin and St. 
Joseph 

A set of thirteen figures, each with a title and explica- 
tion , entitled Typus occasionis, in quo receptee *com - 
modo , §c Theodoras G aliens M D C. 

The infant J esus regarding the Instruments of the Passion. 

St John the Evangelist. 

St. Jerome 

Count Ugolino and his Children m the Tower of F amine ; 
after J Sfradan , scarce. 

Coriolanus entieated by the Roman Women, after the 
same. 

Cornelia, the Mother of the Gracchi ; after the same. 

A Fiontispiece , after a design by Rubens 3 entitled Aug. 
hfascardi , silvarum lib iv Ante. 1622 

Anothei Frontispiece , after the same , entitled Las 
Obras en Verso de Don Francisco de Bona 

GALLE, Cornelius, the elder. This artist 
was the younger son of Philip Galle, horn at Ant- 
werp about the year 1570, and was also taught en- 
graving by his father. He followed the example of 
his brother m visiting Rome, where he resided 
several years, and acquired a correctness of design, 
and a freedom and facility of execution, which are 
discernible in bis plates, in which he greatly sur- 
passed his father and brother. After engraving 
several plates at Rome, from the Italian masters, he 
returned to Antwerp, where he carried on the busi- 
ness of a printseller, and engraved many plates, after 
the works of his countrymen and his own designs. 
Previous to his going to Italy, he engraved some 
plates in the dry, stiff style of his father, viz., 

A part of tbe plates of tbe Life of Christ , after Martin 
de Vos ; published by Collaert. 

A set of plates of the Life of the Virgin Mary ; after 
Stradan 

A set of plates of the Life of St. John Baptist ; after the 
same . 

The following are his most esteemed prints : 

PORTRAITS. 

St. Charles Borromeus, Cardinal and Archbishop of Mi- 
lan , in an octagonal border. 

Philip Rubens, the brother of Peter Paul Rubens. 

J ohn van Havre , after Rubens . 

Charles I Ring of England, m an allegoiical border; 
after N. van Horst. 

Hcnnetta Maria, Queen of Charles I., with a border of 
flowers and figures ; after the same. 

Leopold William, Archduke of Austria ; after A. Van - 
devekle. 

Artus Wolfart, painter *, after Vandych 

SUBJECTS AFTER VARIOUS MASTERS. 

Adam and Eve ; after Giov . Bat. Paggi , 

The Holy Family returning from Egypt, with a Choir of 
Angels; after the same, 

Venus caressing Cupid ; after the same. 
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Christ at Table in the House of Simon the Pharisee , 
after L. Civoli 

St Peter baptizing St. Piiscia, after the same. 

The Virgin and Infant, to whom St Bernard is offer- 
ing a Book, with a Branch of Lauiel , after Francesco 
Vamu 

The Crucifixion, with the Virgin, St Francis, and St. 
Theresa ; aftei the same. 

Venus bound to a Tree, and Minerva chastising Cupid , 
after Agostmo Caracci. 

The Virgin caressing the infant Jesus , after Raffaelle 

The Entombment of Christ , after the same 

The Vugm Mary, under an arch, ornamented with 
floweis by angels , after Rubens . 

Judith cutting off the Head of Holophernes , after the 
same , fine. 

The Four Fathers of the Church , after the same. The 
first impressions are befoie the work -was enlarged, 
which is discovered by a black stroke on each side of 
' the print 

Progne showing the Head of her Son to hei Husband; 
after the same. 

Seneca m the Bath , after the same. 

A naked Woman gimdmg colours , after Rubens. The 
best impressions aie befoie the Fiench verses. 

A Banquet, with Musicians ; without the name of the 
painter. 

GALLE, Cornelius, the younger, was the son 
of the preceding artist, born at Antwerp about the 
year 1600, and was instructed m the art by his 
father. It does not appear that he had the advan- 
tage of studying in Italy, which may account for 
his drawing being less coriect than that of his 
father or his uncle. He worked entirely with the 
graver; and though he did not equal Cornelius 
Galle the Elder, m the freedom and clearness of his 
style, his plates possess considerable merit, particu- 
larly his portraits, which are, perhaps, the best of his 
works. The following are his most esteemed prints : 

PORTRAITS. 

The Emperor Ferdinand III., after Vandyck. 1649. 

Mary of Austria, his Empress , after the same. 1649. 

Henrietta of Lorraine , after the same 

John Meyssens, painter and engraver , after the same. 

Jodocus Chnstophorus de Kressenstiens, Senator of Ham- 
burg , after Anselm van Hulle 

Octavius Piccolommi de Aragona, in a border of fruit and 
fioweis, after the same , fine 

SUBJECTS AFTER VARIOUS MASTERS. 

Job and his wife ; after A. Diepenbeck 

St. Dominick leceiving the Rosary from the Virgin; 
after the same. 

The Crucifixion , after J. vanden Hoeck. 

Jupiter and Mercury, with Baucis and Philemon; after 
the same 

The Nativity, with the Angels appearing to the Shep- 
herds; after David Teniers the Old. 

The Resurrection , after Gasper de Crayer. 

V enus suckling the Loves , after Rubens. 

[GALLEGOS, Fernando, a Spanish painter, 
born at Salamanca about the middle of the 15th 
century, according to Bermudez, but if, as that 
author says, he died in 1550, it is probable that his 
biith was, as stated by others, m 1475. It is sai d 
that he studied under Albert Durer, but it is more 
likely that Berruguete was his master ; and he only 
followed the taste which then prevailed in Europe. 
Some of his pictures bear so strong a resemblance 
to those of Albert Durer, that acknowledged connois- 
seurs have mistaken them. His best picture is an 
altar-piece in the chapel of St. Clement at Sala- 
manca. The Count A. Raczinski, m his work on 
“ The Arts m Portugal,” says there are many of 
Gallegos’s pictures there, and repeats that he imi- 
tated Albert Durer. Neither Palomino nor Ber- 
mudez mention the circumstance of his having 
painted in Portugal.] 

GALLENDORFER, Sebald, an old German 


engraver on wood, who flourished about the year 
1494. He executed some small wooden cuts for a 
book, entitled Archetypus-tnumphantis RomcB, pub- 
lished m 1494, at Nuremberg. 

GALLI, Giovanni Maria, called Bibiena. This 
painter was born at Bibiena, in the Bolognese state, 
m 1625. He was called Bibiena from the place of 
his nativity, which surname was continued to his 
numerous offspiing, who distinguished themselves 
in the art. Giovanni Maria Galli was a scholar of 
Francesco Albano, whose graceful style he followed 
with considerable success. Malvasia mentions him 
m very favourable terms. Of his large works, m 
the churches at Bologna, the following are the most 
esteemed The Ascencion, in the Certosa ; St. Anne, 
m la Cant A ; S. Andrea, m S. Biaggio ; and S. 
Francesco di Sales, at the Padn Servi. He died in 
1665. [Zam places his birth m 1620.] 

GALLI, Ferdinando, called Bibiena, was the 
son of the preceding artist, born at Bologna in 1657- 
His father dying when he was only eight years of 
age, he was placed m the school of Carlo Cignani, 
who, finding the genius of his pupil led him to 
architectme and perspective, rather than the design 
of the figure, recommended him to devote himself 
to that particular department, m which he was 
eminently successful, and became the most distin- 
guished master of his time in the ornamental and 
decorative branches of the ait. There was scarcely 
a soveieign m Europe that did not invite him to his 
court ; and it was only in the employment of princes 
that the splendour and grandeur of his ideas could 
have found scope for their development. He was 
much engaged for the Dukes of Paima and Milan, 
and was invited to Vienna by the Emperor Charles 
VI. The public festivals on all occasions of vic- 
tories, the triumphal entries of princes, &c., were 
celebrated under the diiection of JBibiena, and were 
more sumptuous and magnificent than had before 
been witnessed m Europe. To him the theatre is 
indebted for the best improvements m its scenery, 
and the illusive enchantment of its decorations. 
But his talents were not confined to theatrical or- 
naments; he painted many admirable pictures of 
architectural and perspective views, which are placed 
m the principal galleries in Italy, and are highly 
esteemed for the grandeur of their ordonnance, and 
his perfect intelligence in the conduct of the light 
and shadow. In these, the figures are usually 
painted by his brother Francesco. He published a 
book on civil aiclntecture, entitled Direzione a 
giovanne studenti della Architettura Civile Bologna . 
1725. According to Crespi, he died m 1743. 

GALLI, Francesco, called Bibiena, was the 
younger brother of Ferdinando Galli, bom at Bo- 
logna in 1659, and was first a scholar of Lorenzo 
Pasmelli ; but he was afterwards instructed in the 
school of Carlo Cignani, under whom he became a 
correct designer, and generally painted the figures 
in the pictures of his brother. He was also well 
acquainted with the principles of architecture and 
perspective ; and painted similar subjects to those 
of Ferdinando, though infeiior to him in the eleva- 
tion of his ideas and the facility of his execution. 
He passed three years at Rome, and was employed 
at Genoa, Naples, Mantua, and Verona. He was 
invited to Madrid by Philip V., who appointed him 
his principal architect. He died in 1739. 

GALLI, Alessandro, Antonio, and Giuseppe, 
the sons of Ferdinando Galli, distinguished them- 
selves at several of the courts of Europe in the 
decorative style of their father. 
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GALLINARI, Pietro, called Pietro del Sig- 
nor Guido. This painter was a native of Bologna, 
and a favourite scholar of Guido Rheni. He ac- 
quired the above title from his master’s partiality to 
him. . He painted a few historical pictures, which 
are said to have been touched on by Guido. He 
died young in 1664. 

[G ALLIS, Peter, an amateur painter of flowers, 
fruit, and objects of still-life. He was born m 1633, 
and lived at Enkhuysen, where he died m 1697 ] 

GALLO, Bernardo, an Italian engiaver, who, 
according to Orlandi, m the Abecedano Pittonco, 
engraved a set of plates for the Old Testament, an- 
other for the New Testament, and a set for an 
edition of Ovid’s Metamorphoses, published at Ly- 
ons in 1559. He generally marked his prints B G. 

_ GALLOCHE, Louis, a French painter, men- 
tioned by M. Watelet. He was born at Pans m 
1670, and was a scholar of Louis Boullongne, but 
afterwards studied in Italy. He painted history 
with some reputation. In the church of Notre 
Dame at Pans, is a picture by him of the Depaiture 
of St. Paul for Jerusalem ; and at .the Royal Acade- 
my, Hercules restoring Alceste to her Husband. 
He died in 1761. 

GALVAN, Don Juan, a Spanish painter, bora 
at Loesia, in the kingdom of Airagon, in 1598. 
According to Palomino, he went to Rome for lm- 
rovement, where he remained some time, and on 
is return to Spam resided chiefly at Saragossa. | 
Several of his works are in the churches of that I 
city. He painted the cupola of Santa Justa y Rufina, 
and a picture of the Trinity for the bare-footed Car- 
melites ; but his principal work was the Birth of the 
Virgin, in the cathedral at Loesia. He died at 
Saragossa in 1658. 

GAMBARA, Lattanzio. This painter was born 
at Brescia, according to Ridolfi, m 1541. Zambom 
says, in 1542. He was the son of a tailor, who, 
driven by necessity from his native city, had taken 
refuge at Cremona, and supported himself and son 
m a scanty subsistence, by the exercise of his trade, 
which he destined him to follow. The disposition 
of the boy inclined him to a different pursmt, and 
he employed all his leisure moments in sketching, 
for which he was not unfrequently seveiely chas- 
tised by his father. These quarrels, and their cause, 
came to the knowledge of Antonio Campi, a painter 
of Cremona, who interested himself in favour of the 
youth 5 and, on examining his drawings, found they 
discovered a lively and decided genius, and prevailed 
on his father to intrust him to his care. He studied 
m the school of the Campi for six years ; and when 
he was eighteen years of age, he was placed under 
the tuition of Girolamo Romamno, and became his 
favourite disciple. He entertained a high opinion 
of his talents, and ultimately gave him his daughter 
in marriage. He surpassed his father-in-law both 
ll l correctness of his design, and in the grandeur 
of his compositions. To the great principles he 
had acquired under the Campi, he added the charm 
of Venetian colouring, in which he approached the 
rich tones of Pordenone. Select m his choice of 
the most beautiful forms, they are always gracefully 
varied, according to his subject. His attitudes are 
spirited and appiopriate, even in the most arduous 
aimeulties of foreshortening, and the relief of his 
figures deludes the eye. Such are the character- 
istics attributed by Lanzi to this distinguished 
painter. In the Corso de Ramai at Brescia, are 
^ re ? paintings by him of subjects from 

the table ; but these are less surprising than his ad- I 
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mirable works in the cloisters of the Benedictine 
Fathers of S. Eufemia at Biescia They represent 
Moses and the Brazen Serpent; Cain slaying Abel; 
Samson and Dalilah; Judith with the Head of 
Holofernes ; Jael and Sisera; and a Deposition 
from the Cross. The most studied of his works are 
his fresco in the dome at Parma, representing sub- 
jects fiom the Life of our Saviour, which captivate 
even m the neighbourhood of Coreggio. Of his oil 
pictures, the most admired are the Birth of the Vn- 
gm, in the church of S. Faustino and S. Giovita at 
Brescia; and a Pieta, m S. Pietro at Cremona It 
is painful to state, that the art was deprived of this 
great painter at the age of 32, by a fall from a lad- 
der, m 1574. [Zani places bis birth about 1534 ] 

GAMBARINI, Gioseefo. This painter was born 
at Bologna in 1680, and was a scholar of Lorenzo* 
Pasmelli, until the death of that master, when he 
entered the school of Cesare Gennan. He followed 
the style of that master m his colouring and his 
facility of hand, and copied some of his works. 
Finding himself unequal to the dignity of historical 
painting, he abandoned it, and applied himself to 
subjects taken from ordinary life, m which he was 
more successful. There are, however, some of his 
works in the churches at Bologna; m S. Maria 
Egiziaca, is a picture of that saint ; and at the Osser- 
vanza, S. Caterina Vign’s Entrance into Bologna. 

GAMBERUCCI, Cosimo, a Florentine painter, 
who flourished about the year 1610, and was a 
| scholar of Batista Naldim. He did not anive at 
great celebrity m the art, although respectable in 
some of his works in the churches at Florence, par- 
ticularly his picture of St. Peter curing the lame 
Man, m S. Pietro Maggiore, which has something 
of the taste of the school of Caracci. He also 
painted easel pictures, which are found in the col- 
lections at Florence. 

GAMMON, James, an English engraver of no 
great reputation, by whom we have a few portraits, 
executed in a stiff, formal style, which, from their 
mean and tasteless attitudes, were probably from 
his own designs. Among others, we have the follow- 
ing by him . 

Richard Cromwell. 

Sir Tohy Matthews 
Catherine de Biaganza. 

Edward Mascall, the painter. 

GAMPERLIN, an old engraver on wood, who 
flourished about the year 1510, and chiefly resided 
at Strasburg. He executed a set of twenty-two 
wooden cuts for the Lfe of our Saviour , printed by 
John Knobbouch m 1507. They are neatly cut, 
but very incorrectly drawn. He has written the 
names of the different figures over their heads, as 
was not unusual at the time. [Nagler says this is 
the same artist as Ursus Graf, and gives a copious 
list of his works. Bartsch and Brulliot differ re- 
specting him, but are both worth consulting on the 
subject. The hook with the wood cuts was printed 
by Knoblauch (not Knobbouch) of Strasburg.] * 

^ UAN DE » a Spanish painter, cele- 
brated for his pictures of architecture and perspec- 
tive views. He lived about 1720.] 

GANDINI, Giorgio, called del Grano. This 
painter was a native of Parma, and flourished 
about the year 1535. He was sometimes called del 
Grano, the family name of his mother. Orlandi 
not only states him to have been a disciple of Co- 
reggio, but asserts that his pictures were occa- 
sionally touched on by that master. The Padre 
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Zapata, in his desciiptionof the churches of Parma, 
ascribes to this painter the great altar-piece of S. 
Michele, which had eironeously been attributed by 
Ruta, in his Guida di Parma , to Lelio Orsi. This 
icture, according to Lanzi, is distinguished by a 
eauty of colouring, a relief, and a sweetness of 
pencil, that would do honour to the ablest artist of 
that school. Coreggio had been engaged to paint 
the tribune of the dome of that church, but died 
before it was commenced ; and the commission was 
offered to Gandmi, who also was prevented by death 
from executing it. He died young, in 1538. 

GANDINI, Antonio, was a native of Brescia, 
and had the advantage of being educated under 
Paolo Veronese, whose style he followed, together 
with something of the manner of Palma. He pos- 
sessed a fertile invention, and was a correct design- 
er, as is apparent in his principal work of the 
Crucifixion, in the old dome at Brescia. He died 
in 1613. [Zani and Lanzi place his death in 1630; 
and the latter says that he also imitated Vanni, and 
that # he was vast, varied, and ornate m his composi- 
tions.] 

GANDOLFI, Gaetano, a modern Italian paint- 
er, born at S Matteo della Decima, m the Bolognese, 
in 1734. He painted several pictures for the 
churches at Bologna, and other cities in Italy, of 
which the most esteemed are, the Assumption, m 
the ceiling of S. Maria della Vita ; and the Marriage 
at Cana, m the refectory of S. Salvadore, at Bo- 
logna ; and the Martyrdom of S. Pantaleone, m the 
church of the Girohmini at Naples. We have by 
this artist an etching of the Nativity, after the pic- 
ture by Niccolo del Abati, in the Palazzo Leom at 
Bologna; it is signed Ntccol. del Abati, pinx. Gajet 
Gandolfi , fee., and is executed m so masterly a 
style, that we regret he did not oftener exeicise the 
point. He died in 1802. 

GANDY, James, an English portrait painter, 
mentioned by Mr. Pilkmgton. He was born m 
1619, and is said to have been instructed by Van- 
dyck. He went to Ireland, under the protection of 
the Duke of Ormond, and painted many portraits 
of the nobility and gentry, which are said, by the 
above author, to have been very little inferior to 
Vandyck, either for expression, colouring, or dignity. 
He died in 1689. 

GAN IE RES, John, a French engraver, who 
flourished at Paris about the year 1650. He en- 
graved a few plates after Blanchard, Valentine, &c , 
but was more employed m portraits. His plates 
are executed with the graver m a stiff and tasteless 
style. Among others, we have the following by 
him: 

PORTRAITS. 

Louis XIII. of France ; an oval, with ornaments 1640. 

Cardinal Flavio Chigi. 

M. de la Melleraye 1679. 

SUBJECTS. 

Magdalene, penitent ; after J. Blanchard. 

A Boy sleeping, with a Skull near him. 1640. 

GANTREL, Stephen, a French engraver born 
at Paris about the year 1626. We have by this 
artist several plates of portraits and historical sub- 
jects, executed in a neat style, and which possess 
considerable merit. The following are his best 
prints : 

PORTRAITS 

Louis XIV. of France ; as large as life , Stef. Gantrel , 
fee. 

Sebastiano Pisani, Bishop of Verona ; same mark 

A. Bruneau, President de la Tournelle ; after la Dam. 


J L de la Bouidonnaye, Bishop of Lyons; after Fon- 
taine. 

M. Poncet de la Riviere 1682. 

Louis Berner, Counsellor to the King 1674. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Rod of Moses, changed into a Serpent, devouring 
the Rods of the Magicians of Phaiaoh; after iv. 
Poussin 

The Isiaelites passing the Red Sea , after the same. 

The Israelites dancing round the Golden Calf, after the 
same 

The Descent fiom the Cross , after the same. 

St. Fiancis Xavier restoiing an Indian to life ; after 
the same 

St Gei vais and St Protais hefoie the Pro-Consul ; after 
le Sueur . } J 

St Benedict kneeling ; after Phil de Champagne . 

St Fiancis suppoi ted by an Angel, afte? Caiacci. 

The Head of Christ , after le Brun. 

GARBIERI, Lorenzo, called II Nipote. Ac- 
cording to Malvasia, this painter was bom at 
Bologna in 1580, and was brought up in the school 
of Lodovico Caracci, of whose great style he was 
one of the most successful imitators. Less expies- 
sive in his heads, but grand in his choice of forms ; 
correct m his attitudes, and studied in his compo- 
sitions. Naturally of a dark and gloomy turn of 
mind, he selected the most austere and melancholy 
subjects, and bis pictures generally represent the 
most tragical and temble events, massacies, martyr- 
doms, pestilence, and death. To the style of the 
Caracci, he added something of the vigorous light 
and shadow of Caiavaggio. Such are his pictuies 
m the church of S. Antonio at Milan, which San- 
tagostmi, m his Guida di Milano, has attributed to 
the Caracci. In S. Paola de Barnabiti, at Bologna, 
he painted the Plague of Milan, with S. Carlo Bor- 
romeo communicating the diseased ; with a Peniten- 
tial Procession. At the Filippim at Fano, is an 
admirable picture of St. Paul lesuscitating the dead 
Youth, painted with such power and expression, 
that it excites both teiror and devotion. In S. 
Maurizio at Mantua, is his celebrated Martyrdom 
of S. Felicita, and the seven Virgins, which, though 
less robust and vigorous than the Miracle of St. 
Paul, exhibits such an abundant imagination, such 
a variety of horror, that it forms one of the most af- 
fecting spectacles that the art has produced. At 
Bologna, m the church of S. Lodovico, is a fine 
picture of the Death of St. Joseph ; and at thi Cap- 
puccini, the Crucifixion. He died in 1654. 

GARBIERI, Carlo, was the son and scholar of 
the preceding artist, and painted historical subjects 
in the style of his father In the church of S. 
Giovanni in Monte, at Bologna, is a picture by him 
of the Death of St. Mary, of Egypt; and in S. 
Paolo, that Saint taken up into Heaven. 

GARBO, Raffaellino del, a Florentine paint- 
er, born in 1476. He was a disciple of Filippino 
Lippi, the son of Filippo Lippi, whom he soon sur- 
passed, and for some time gave promise of extraor- 
dinary ability. He accompanied Filippino to Rome, 
when he was employed in the capella della Minerva, 
and painted in the vault some beautiful Angels, 
which were more admired than the principal work 
by his master. On his return to Florence, he painted 
for the church of Monte Ohveto, a picture of the 
Resurrection, in which the graceful airs of the 
heads, the characteristic expression of the numerous 
figures, and the beauty of the colouring, exceeded 
any production of the time. Another fine picture, 
painted in the early part of his life, is in the church 
of S. Salvi, which is highly commended by Moreni 
in his Memorie Istonehe . In the midst of this 
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promising career, he found himself oppressed with 
a numerous family, which the scanty remuneration 
he received for his works, rendered it difficult to 
support. He sunk into a state of inertness and de- 
spondency, and his latter performances were feeble, 
languid, and pusillanimous. He diedm 1534. [His 
true name was Raffaellino Karli, as appears 
by a picture painted by him in 1501, so signed. 
Zani places his death m 1524. Rosim has given a 
print of the Resurrection of Christ, from the picture 
in the Academy at Florence, (plate 104,) which 
justifies the piaise bestowed on the artist, but the 
figures are not numerous, being only seven. Pio- 
bably that above mentioned is the general resur- 
rection ] 

[GARCIA, Ferrer, (the licentiate Don Pedro,) 
though an ecclesiastic, exercised the profession of a 
painter at Valencia and Madrid, about the middle 
of the 17th century, and obtained a great reputa- 
tion, especially m perspective. He painted Cruci- 
fixions, one of which bears date 1632, and the usual 
religious subjects His collection of pictures by 
the great masteis, as well as his own performances, 
was sold at his death for a large sum ] 

[GARCIA, Francisco, a Spanish painter at 
Minrcia, at the commencement ot the 17th century, 
as is learnt by the inscnption on an altar-piece m 
the chapel de los Velez, m the cathedral of that 
city. The picture represents St. Luke writing, and 
is spoken of in terms of gieat commendation.] 

[GARCIA Hidalgo, (Don Joseph,) a Spanish 
painter, who wrote notes of his life, but omitted to 
state where and when he was bom. From ciicum- 
stances it is conjectured that he was a native of 
Murviedro, and born about 1650. He was named 
by the artists of the day “ el Castellano? He studied 
the antique at Rome, and the w T orks of the great 
masters, under the direction of Hyacinth Biandi. 
Pietro da Cortona, Salvator Rosa, and Carlo Ma- 
ratti assisted him with their counsels ; but the in- 
different state of his health obliged him to return to 
Spam, where he attached himself to Carreno, and, 
though far advanced in the art, worked as a young 
pupil. He obtained great credit at the court, and 
was much employed by Philip V., who made him 
his principal painter m 1703, and shortly after 
Chevalier of the order of S. Michael. In 1711, 
he finished, the twenty-four pictures of the life of 
S. Augustine, for the convent of S. Philippe le 
Royal, wherein he displayed great intelligence in 
the art, particularly in composition. In the latter 
part of his life he retired to the convent of S. 
Philippe, and died there. He took great interest in 
the advancement of the art, and published several 
works on anatomy and painting for the benefit of 
the students. His works are at Madrid, Valencia, 
Siguenza, Sant Jago, and Guadalaxara ] 

GARDNER, Thomas, an English engraver, who 
lived about the year 1735. He chiefly worked for 
the booksellers, and engraved a set of plates for the 
Book^ of Common Prayer, paraphrased by James 
Harris in 1735. 

[GAREMYN, Jean, an artist of Bruges, was 
born in 1712, studied under Louis Roons and Mat- 
thias de Visch. He painted numerous altar-pieces 
for the churches at Bruges and Courtrai ; and others 
for private persons at Brussels and Ghent. His 
pictures are highly esteemed by his countrymen for 
the warmth of their colouiing, and the facility of 
their execution. He designed and executed several 
of the plates for the Chronicles of Flanders, m 4 
vols. folio, published in 1736, He painted several 
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pictures in imitation of the manner of Rembrandt 
and of Teniers, which are held, by the Brugeois, m 
great estimation. His woiks m various depart- 
ments of painting are numerous He died m 1799.] 
GARGIUOLI, Domenico, called Micco Spa- 
daro. This painter was born at Naples in 1612, 
and was a fellow student with Salvatoi Rosa, in the 
school of Anniello Falcone. Next to Salvator he 
was the ablest of his disciples, and distinguished 
himself as a landscape painter j though he painted 
some historical pictures for the chmches at Naples, 
particulaily in the Certosa. He was much em- 
ployed m decorating the architectural views of his 
friend Viviano Codagora, with a number of small 
figures, in the style of Callot and della Bella, which 
were correctly drawn, and touched with great spirit. 
He died m 1679. 

[GARNERY, Jean Francis, a French painter 
of portraits, architectural views, and subjects of 
fancy, was born at Pans m 1755, and was living m 
1831. His earlier portraits aie said to be m the 
Flemish style ; and his fancy subjects (not to say 
historical) are interesting.] 

[GARNERY, Ambroise Louis, son of the pre- 
ceding, painted maiine subjects, most of them repre- 
senting occurrences within the last thirty years, and 
some of extraordinary events ; such as an English 
frigate captured by an American, the battle of Na- 
vanno, (ordered by the government,) and the Duke 
and Duchess de Bern embarked in English frigates 
on their l eturn to France He also engraved and pub- 
lished “ Views of the Ports and Coasts of France.’'] 
[GARNERY, Auguste, second son of Jean 
Francois, studied under Isabey, and painted chiefly 
m water colours Besides numerous portiaits, he 
has produced several historiette pictures that are in- 
teresting, and made designs for vignettes, and for 
the great work on Egypt J 
GARNIER, Anthony, a French engraver, who 
flourished at Pans about the year 1650. He etched 
his plates m a bold style, and finished them with 
the graver. Though not executed with much deli- 
cacy, they are not destitute of merit. He engraved 
some of the paintings by Primaticcio, at Fontam- 
bleau, and a set of twelve plates, after the pictures 
by the same painter, in the chapel de Fleury. , He 
also engraved some plates after N. Poussin and 
AT. Angelo Caravaggio , and the following after J. 
Blanchard : 

The Holy Family 
Chanty. 

St John Baptist. 

St Sebastian. 

He usually marked his plates with the cipher Ms- 

[GARNIER, Etienne Barthelemy, a portrait 
and historical painter, born at Pans in 1759. His 
subjects are chiefly from the ancient poets, and cir- 
cumstances relating to the popular monarchs of 
France, such as Dagobert, Henry IV., and Napo- 
leon. In 1828, he was an unsuccessful competitor 
with Horace Vernet for the directorship of . the 
School of Rome, but was compensated by the de- 
coration of the Legion of Honour, and a pension of 
two thousand francs. He was living in 183L] 
GARNIER, Noel, an ancient Fiench engraver, 
who flourished about the year 1560. He engraved 
some wooden cuts, and is said to have been one of 
the earliest artists that made use of the graver in 
France. His plates are very rudely executed, and 
appear to have been the productions of a goldsmith. 
He engraved some grotesque ornaments, and a set 
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of forty-eight figures, representing the Arts, Sciences, 
Trades, &c. There is also a plate by him of several 
naked men fighting, bearing some resemblance to 
the style of Sebald Beliam, though veiy inferior; 

it is* marked r {\ 00 ^ on a tablet. [He is 

called “ the master of the knot.” Zani doubts that 
he ever engraved on wood. Brulhot gives two speci- 
mens of his monogram, very diffluent fiom the pre- 
ceding, One is a bird resembling a goose flying, 
with a tablet, on which are JS T and G united by a 
knot; the other, simply a tablet with the letters 
united m a more flourishing manner. See plates of 
Monograms.] 

GAROFALO, Benvenuto Tisio, called. The 
family name of this painter was Tisio. He was 
called Garofalo, from his usually painting a gilli- 
flower [or clove pink] m the cornel of his" pictures. 
He was born at Ferraia in 1481, and received the 
first part of his education under Domenico Panetti ; 
but he afterwards studied under Boqcaccino Boc- 
cacci, at Cremopa. Not satisfied with the instruc- 
tion of those masters, he went to Rome, wheie he 
had the advantage of passing two years in the 
school of Raflaelle. In 1507, he left Rome, and re- 
turned to Ferraia, wheie he was employed by the 
Duke, and for the public edifices. The works of 
Garofalo approach the beautiful style of Raflaelle 
in the expression of his heads, and in the correct- 
ness of his design. His colouring is distinguished 
by warmer tones and more vigorous shadows. The 
heads of his old men are noble and venerable, and 
his Madonnas are graceful, and tastefully attired. 
In the churches at Ferrara, there are several of the 
large works of Garofalo, both m oil and in fresco ; 
and his small pictures are found in the choicest col- 
lections at Rome, Bologna, and throughout Italy. 
In the church of S. Domenico, at Fenara, is a fine 
picture by him of St Peter Martyr; in S. Fran- 
cesco, the Murder of the Innocents, esteemed one 
of his best works ; and in S. Gioigio, his most capi- 
tal peiformance, representing the Adoration of the 
Magi, painted in 1520. This eminent painter is 
deservedly placed at the head of the Ferrarese 
school. He continued to exercise his talent until 
his sixty-ninth year, when he became blind, and 
died m 1559. [A fine specimen of his easel pietuies 
is in the National Gallery, entitled “ The Vision of 
St. Augustine.”] 

[GARVEY, Edmund, a landscape painter, who 
lived at the latter part of the last century. Veiy 
little is lecorded respecting his history; but it is 
supposed, from his connexion, that he was of an lush 
family. He imitated Richard Wilson, to a certain 
extent, in his manner of painting; neat, but rather 
dry. He left many small pictures at his death, 
which were sold by auction in 1816.] 

GARZI, Luigi, or Lodovico. Accoiding to 
Pascoli, this painter was born at Pistoja in 1638, 
[Zam says 1640,] and until he was fifteen years of 
age studied under S. Boccah, in his nathe city. 
In* 1653 he went to Rome, where he entered the 
school of Andrea Sacchi, of whom he w r as the 
favourite disciple, and became one of the most emi- 
nent painters of his time. He w T as the contempo- 
rary and rival of Carlo Maratti, and though less 
successful than that master, he is little inferior to 
him in/he correctness of Ins design and the elegance 
of his forms. His compositions are ingenious and 
abundant ; and his facility of hand was equal to his 
invention. In his style, he appears to have united 
with the sobriety of Sacchi something of the splen- 
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dour of Pietro da Cortona. After having painted 
several pictures for the public edifices at Rome, he 
was invited to Naples, to pamt the vanlt of the 
church of S. Caterina delFormello, with the angles; 
and two saloons in the royal palace. In the dome 
at Pescia, he painted an immense picture of the As- 
sumption, which is considered his most capital per- 
formance. Of his w r orks at Rome, the principal are 
the cupola of the Capello Cibo, in S Mana del 
Popolo ; the Marys at the tomb of our Saviour, in 
S. Marta ; and his celebiated picture of the Prophet 
Joel, in St. John of Lateian. He died in 1721. 

GARZI, Mario, was the son of the preceding 
painter, by whom he was instructed m the art. He 
painted history, in the style of his father, and was 
an artist of very promising talent, hut died very 
young. Twm of his pictures are noticed in the 
Gmda di Roma, by Pascoli. 

GARZONI, Giovanna. This lady was a native 
of Ascoh, but resided chiefly at Rome, where she 
distinguished herself as a pamtress of flowers, and 
portraits in miniature. She flourished about the 
yeai 1630. At Florence she painted the portraits 
of some of the illustrious personages of the house of 
Medici, and some of the nobility. She died at 
Rome m 1673, and bequeathed all her property, 
wdnch w*as considerable, to the Academy of St. 
Luke, w'here a marble monument is erected to her 
memory. 

GASCAR, Henry, a French portrait painter, 
who visited England m the reign of Charles II. 
He wms greatly patronized by the Duchess of Ports- 
mouth, and met with so much encouragement, that 
he is said to have realized above ten thousand 
pounds, during a residence of a few years. His 
best portrait w as that of Philip, Earl of Pembroke. 
He scraped a few miserable mezzo tin tos, after his 
owm pictures ; among w’hich is the portrait of the 
Duchess of Portsmouth, and that of James II. w’hen 
Duke of York. 

GASPARINI, Gaspare. This painter w r as a 
native of Macerata, and flourished about the year 
1585. He w^as a disciple of Girolamo di Sermonetta, 
whose style he followed, though in a less finished 
manner; as appears in his tw o pictures m the church 
of S. Venanzio, at Fabriano, representing the Bap- 
tism of Chi ist and the Last Supper. He is seen to 
more advantage m his picture of St. Peter add St. 
John curing the Lame, in the same church, a grand 
composition, in which he seems to have imitated the 
style of Raflaelle. In the chureh of the Conven- 
tuah, in his native place, is a fine picture of St. 
Francis receiving the Stigmata. 

GASPARINI, Sebastiano. In the JDescrkwne 
delle pittm c (T Ascoh, by Orsini, is noticed a pamter 
of this name, who painted several pictures in fresco, 
in a chapel in the church of S. Biagio, in that city. 

GASPARS, John Baptist. This artist w r as a 
native of Antwerp, and was a scholar of Thomas 
Willeborts Bossehaert. He \isited England during 
the civil u’ar, and w T as much employed by General 
Lambert After the Restoration he became an 
assistant to Sir Peter Lely, and afterwards to Sir 
Godfrey Ivneller. He drew' well, and excelled in 
making designs for tapestry. The poi trait of 
Charles II. m Painters Hall, and another of the 
same prince, in the hall of St. Bartholomew^ Hos- 
pital, were painted by J. B. Caspars. He died in 
London m 1691. 

[GASS EL, Lucas Van, of Helmond, was a 
good landscape painter. It is supposed that he re- 
sided chiefly at Brussels, w here he died at an ad- 
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vanced age. His portrait by Jacob Binck, is in the 
collection of “ persons who died before 1572,” en- 
graved by Jean Wienx ] 

[GASSIES, , a French historical and 

general painter. The pictures exhibited by him 
from 1810 to 1827 embrace a great variety of sub- 
jects, historical, poetical, allegorical ; landscapes, 
marine views, interiors of churches, and sti iking 
scenes on the coasts of England and France. They 
are to be found m the collections of some of the 
best patrons and amateurs of painting in France.] 
GAST, Michael de, a Flemish painter, born at 
Antwerp in 1520. He appears to have passed the 
early part of his life m Italy, as the greater part of 
his pictures represent the rums and vestiges of 
ancient Rome, which he embellished with figures 
and cattle. He was received into the Society of 
Painters at Antwerp in 1558. 

[GASULL, Augustin, an historical painter of 
Valencia, studied ^ at Rome under Carlo Maratti. 
He was distinguished for the excellence of his 
colouring, of which all his pictures, both public and 
private, bear testimony. His St. Andrew, St. Ste- 
phen, la Vierge de TEsperance, and the S. Joseph, 
which he painted for the church of S. John del 
Mercado, at Valencia, are much admired ; and 
there are many pictures by him m several other 
churches of the same city. He died at Valencia at 
the commencement of the 1 8th century.] 

GATTI, Bernardo, called Sojaro. The place 
of nativity of this painter has been the subject of 
dispute among the writers on art ; some assert that 
he was bom at Pavia, and others that he was a na- 
tive of V ercelh. ^ Lanzi prefers the authority of the 
Cavahere Antonio Campi, who was his contem- 
porary, and published his Cronache di Cremona in 
1575, the year in which this painter died, who de- 
cidedly proves him to have been a native of Cremona, 
where his family was established He was the ablest 
disciple of Coreggio, and approached nearer to the 
great style of his instructor than any of his pupils. 
In his works, he proves how nearly the beauties of 
that admirable painter may be imitated, without the 
servility of a copyist. Paima, Piacenza, and Cre- 
mona are rich in his works. Iiis Reposo, in the 
church of S.Sigismondo, breathes the very spirit of 
Coreggio; his affecting sweetness and grace, the 
expressive sensibility of his characters, the surpris- 
ing illusion of his relief, are discernible m this cele- 
brated picture. Similar characteristics distinguish 
his Nativity, in S. Pietro, at Cremona; and per- 
haps, above all, his admired Pieta, m the church of 
La Maddalena, at Parma. He succeeded Porde- 
none in the work left unfinished by that master, m 
the tribune of S. Maria di Campagne, at Piacenza ; 
where, according to Vasari, the whole appears to be 
by the same hand. One of his most considerable 
works is the Cupola della Steccata, at Parma, which 
Lanzi considers an extraordinary performance in 
every part, in which the Madonna is of the most 
captivating^ beauty. In the refectory of the Badri 
Lateranensi, at Cremona, is his gieat work of the 
Miracle of the Multiplication of the Loaves, an 
abundant and copious composition of many figures, 
larger than life, admirably varied in the heads and 
attitudes, and conducted with a beauty of colour 
and a harmony of effect, which make us overlook 
some slight defects m the aerial perspective. This 
distinguished painter died in 1575. [Zam says he 
was a native of Pavia, and a citizeii of Cremona. 
In the cupola at Piacenza is inscribed, “ Bernardmus 
Gatti Papiensis, 1553;” and in another place, “Ber- 
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nardinus Gattus, cui cognomen Soiaro, Auctor 
1602.” If Campi is to he implicitly relied on. there 
must have been a second Bernardino, called Soiaro. 
In Rosmi will be found a print ’of the Nativity, 
(plate 121,) admirable m composition, characteristic 
expression, and beauty.] 

GATTI, Gervasio, called Sojaro. This paint- 
er was a native of Cremona, and flourished from the 
year 1571 till 1631. He was the nephew of the 
preceding artist, by whom he was conducted to the 
same fountain of which he had himself drunk with 


so much advantage. The works of Coreggio, at 
Parma, were the constant objects of his study and 
contemplation. The advantage he had derived 
from those resources appealed m his first picture of 
the Martyidom of S. Sebastiano, painted for the 
church of St. Agatha, at Cremona, m 1578, which 
Lanzi describes as designed with all the purity of 
the antique, with a beauty of colouring equal to* the 
greatest masters of the Lombard school. In the 
church of S. Pietro is a fine picture of the Death of 
St. Ceciha, with a glory of angels, truly Coi eggiesqne, 
partaking so much of the fine impasto and relief of 
his uncle Bernardino, that it might have been mis- 
taken for a work of his, had he not signed it with 
his name. He had undoubtedly seen the -works of 
Caraccq and their style is discernible in some of his 
latter pictures, particulaily m S. S. Pietio e Mar- 
sellmo. He was also an excellent portrait painter, 
in which he was much employed. 

GATTI, Uriele. Lanzi conjectures that this 
painter was a brother of the foregoing artist. He 
flourished about the year 1601, as appears from the 
date inscribed on a picture by him of the Crucifixion, 
in the church of S.^ Sepolcro, at Piacenza ; it is 
signed Urial de Gattis dictus So) anus, 1601, and is 
painted with a fine impasto of colour, and no despi- 
cable pretensions to grace, but the style is little, 
and it is feeble m the chiaro-scuro. 


vjikujlajylu, was Dorn at xsoiogna m 
1662, and was a scholar of Marc Antonio Frances- 
chmi. Several of his works are in the churches and 
palaces at Bologna. In S. Maria Incoronata, is a 
picture of S. Agostmo, S. Petromo, and S. Gregorio, 
mtei ceding for the Souls in Purgatory; in the 
church of La Nativita, the Presentation in the 
Temple; and in the public palace, Charles V. 

cr< ^?mmT y S ope Ciement He died in 1726. 

GATTI, Oliviero, an Italian painter and en- 
graver, born at Parma in 1598. He was a native of 
Parma, and a scholar of Gio. Lodovico Valesio, and 
probably was instructed in engraving by Agostino 
taracci, from the resemblance m their style, though 
greatly inferior to that eminent artist. Of his works 
as a painter little is known ; but he engraved several 
plates, some of which are after his own designs, 
which possess considerable merit. He was received 
into the Academy at Bologna in 1626. We have 
the following prints by him, among others : 

S \I T T C n X - a / ier < 3n the Sea-shore, and taking 

hi on the water; aftef 

TheVmgm caressing the infant Christ; after Garbi^ri. 

a f ter A ?° s Caracci 

An emblematical subject, representing an Armorial Bear- 

^:/ UP , P ° r i? d b T two & Ter STS 

figure, standing alone, surrounded by Jupiter, Hercu- 
les, Neptune, Apollo, and Minerva, after L Caracci 

A the °wS ^ P n at6S i Xepi e J entin £ the Deity forming 
the World, the Creation of Adam, the Sacrifice of 

f^ZdenL With the Head of Holofemes ; 

^™^ 00k; «f ter designs of Guercino. 

GA I TI, Tommaso. This painter was bom at 
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Pavia in 1642. He was a scholar of Carlo Sacchi; 
hut he afterwards went to Venice, where he studied 
the works of the great masters of that celebrated 
school. On his return to Pavia he painted several 
pictures for the chuiches with icputation. 

GAVASIO, Giovanni Giacomo. This painter 
was a native of the valley of Brembana, in the Ber- 

f amese state, and flourished about the year 1512. 
'he Conte Tassi mentions two pictures by this 
master, which he asserts rank him among the ablest 
artists of his time. One, in the sacnsty of S. 
Alessandro, at Bergamo, representing the Madonna 
and Bambino, with a glory of angels, painted in the 
style of Giovanni de Bellino, with an inscription, Io. 
Jacobi Gantii de Poscantu opus 1512. The other, in 
the collection of Signoi Cailo Apiani, at Bergamo, 
the Virgin and Infant, with St. Joseph and St. 
Elizabeth, signed Jacobus Gavatius de Bergamo , P. 

GAVASIO, Agostino, was piobably the son 
of the preceding aitist. The author above men- 
tioned notices a picture by this master* m the pa- 
rochial church df .S. Giacomo, at Piazzatoie, m the 
valley of Brembana, of the Virgin and Infant; 
signed Augustinus de Gavazzis Civ. Berg, pmxit 
anno 1527. 

GAVASSETTI, Camillo. This painter was a 
native of Modena, and flourished about the year 
1625. It is not said by whom he was instiucted; 
but he is mentioned by Tiraboschi as an eminent 
historical painter, whose merit was greater than his 
‘celebrity. His principal works are at Piacenza, 
where he is better known than at Paima or Mo- 
dena. At the presbiteno , or parsonage of S. Anto- 
nio, at Piacenza, is a fresco -work,‘repiesenting a 
subject from the Apocalypse, giandly composed, 
and spiritedly painted, with great suavity of colour- 
ing, which was esteemed by Guercino the finest 
work of art m that city. [Zani quotes his death 
in 1628.] 

GAUCHER, Charles, a me lern French en- 
graver, bom at Pans m 1740. ^ H^was first a pupil 
of Basan, and afterwards was instructed by J. P. le 
Bas. He engraved several plates of portraits, and 
other subjects, m a neat, finished style, of which 
the following are the principal : 

PORTRAITS. 

Maria Cecilia, Ottoman Princess, daughter of Achmet 
III. ; after his own design. 

M. du Faty, celebiated Ad\ ocate , after Kotte. 

Louis Gillet, with foui Fiench verses 
Louis Auguste, Dauphin of France , after Gautier 
J. P. Timoleon de Cosse, Duke de Bnssac ; after St. 
Aubm 

Louis de Grimaldi, Bishop of Mans. 1767 
An allegorical subject, to the memory of J P le Bas , 
after Cochin 

The Crowning of Voltaire; after Moreau. 

The Card-players , aftei Tilbuig. 

Repose , after Gaspar Netscher. 

GAUD, Henry. See Goubt. 

GAUDENZIO. See Ferrari. 

GAULLi; Giovanni Batista, called B^cicio. 
This* eminent painter was horn at Genoa m 1639. 
After acquiring the incipient principles of the art m 
his native city, he went to Rome, where, by study- 
ing the. works of the best masters, aided by the 
, counsel of Bernini, be soon rose into repute. Na- 
ture had endowed him with great celcnty of inven- 
tion, which, joined to uncommon facility of hand, 
qualified him to distinguish himself as a great nia- 
■ chimst ; and he could not have made choice of a 
branch of the art so suited t o his t alents. I he great 
vault of the church del Gesu, at Rome, representing 
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St. Francis Xavier taken up into Heaven, is one of 
his most considerable works ; the grandeur of the 
composition, his knowledge of foieshortenmg, the 
unity and harmony of the effect, and his intelligent 
management of the brilliancy and degradation of 
the lights, render it one of the vaunted ornaments 
of Rome. It is, however, to be admixed as a whole, 
rather than in the local tints, and the individual 
design of the figures, m which he is not always cor- 
rect. He possessed the talent of always adapting 
his style to the character of his subject. In his pic- 
ture of St. Anne kneeling before tlTe Virgin and 
Infant, with a beautiful gi oup of Angels, in the 
church of S. Francesco a Ripa, he exhibits every 
thing that is cheeiful, pleasing, and graceful. Con- 
trasted with tins is Ins Death of S. Saveno, in S. 
Andrea a monte Cavallo, which he has treated in 
an austere style, with all the solemnity and pathos 
which the subject requires. In the, church of St. 
Agnes he painted the angles of the dome, and such 
is their foice and bnlliancy, that the neighbouring 
works of Ciio Fern are nearly eclipsed by them. 
He also painted pom aits with distinguished reput- 
ation ; and he is stated by Pascoli to have painted 
seven different pontiffs, and a gieat number of 
the great peisonages of his time. He is said to 
have etched a plate of the portrait of Cardinal Celio 
Piccolomini. He died m 1709. 

[GAULT DE SAINT GERMAIN, Pierre 
Marie, born at Pans in 1754, painted religious and 
historical subjects, some of which are of large di- 
mensions; and also portraits of many celebrated 
persons, among whom are Voltaire, Mademoiselle 
Clairon, Crebillon, and Stanislaus, king of Poland. 
He wrote “ An Account of the Lives and Works of 
Lionardo da Vinci and Nicolas Poussin “ Guide 
des Amateurs for the Italian, Spanish, Flemish, and 
Dutch Schools;” and other works relative to paint- 
ing, in which he displays much knowledge and 
judgment. He was living m 1831.] 

GAULTIER, or, as he sometimes signs himself, 
GALTER, Leonird, a French engraver, who 
flourished about the year 1610. We have by him 
several very highly finished plates, m which he 
appears to have imitated the style of Crispin de 
Passe. They are executed entirely with the graver, 
with great precision, hut in a stiff, formal manner. 
He must have been \eiy laborious, as the Abbe de 
Maiolles possessed upwards of eight bundled prints 
bv him, many of which were after his own designs. 
They consist* of portraits, and various subjects, of 
which the following are the most worthy of notice. 
They are sometimes signed with his name, and 

sometimes with the cipher (j^. 

portraits. 

Henry IV. of France ; L Gaultier, fee. 

Henry, Duke de Montpensier, Peer of France. 

J. Amyot, Bishop of Auxerre. 

Alexander Bouchait, Viscount de Blosseville 

Philip de Morn ay, Seigneur du Plessis. 1611. 

Charles de Gontaut de Bn on, Maieehal de France. 

Stephen Paselmnis. 

John Caron. 

VARIOUS SUBJECTS, 

A set of small plates of subjects from the Old and New 
Testament 

A set of the Prophets, Apostles, and Exnngehsts 

Thu tv -two plates of the Histoiy of Cupid and Psyche ; 
afth Rajfaelle. 

The Procession of the Ingue ; a satirical print. 

The Family of Henry IV. ; nine figuies. 

The Assassination of Henry IV. 
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The Coronation of Mary of Medicis, L Gaultier, sc. 
1610. 

The Cyclops forging the Thunderbolts , after J. Cousin , 
Leonar Gaiter, fecit 1581 
A Saenfico , after M Fremmet 

The Last Judgment , copied from the piint which Martin 
Rota engraved , after M. A Buonaroti. 

GAULTIER, J., a French engraver, little known, 
who was probably a relation of the preceding artist, 
as the few prints we have by him bear a resem- 
blance to his style. Among others, he engraved 
some small plates of emblematical subjects, which 
are not without merit. 

GAULTIER, Peter, a French painter and en- 
graver. who flourished about the year 1730, and 
chiefly resided at Naples. He etched the following 
plates, after Francesco Solimene . 

David and Rathsheba. 

The Visitation of the Viigm to St Elizabeth. 

St Michael discomfiting the Evil Spirit. 

The Defeat of Danus 

The Battle of the Centaurs 

The Four Quarteis of the World , small ovals. 

GAUW, G. This artist is mentioned by Mr. 
Stiutt as the engraver of a singular plate of the 
Head of Mercury; after J. Mathan; engraved m 
imitation of a pen-drawing. 

GAY WOOD, Robert, ah eminent English en- 
graver, who flourished about the year 1660. He was 
a pupil of Wenceslaus Hollar, whose style he 
imitated, though he never approached the excel- 
lence of that master. The most interesting of his 
works aie his portraits, of which he engraved 
several, which are highly esteemed by the collectors. 
Among otheis, we have the following by him : 

PORTRAITS. 

Mary, Queen of Scots, with, a Crucifix m hei hand. 
Charles I , oval, with a hat and cloak 
Henrietta Mana, his Queen, in mourning 
Elizabeth, daughter of Charles I., with an Angel diawmg 
a Veil from hei Face 
Charles II. ; after Ilanneman 
The same, on ‘horseback 1661. 

The same, with a hat and feather. 

Catherine, Queen of Chailes II. 

Oliver Cromwell. 

Richard Cromwell. 

George Monck, Duke of Albemarle 
Jerome Weston, Earl of Portland. 

The Countess of Portland. 

Sir Bulstrode Whitelocke ; fine. 

Sir Peter Temple, Bait. 

Sir George Cioke, Chief Justice of the Ring’s Bench. 

Sir Kenelm Digby 
Sir Peter Paul Rubens. 

Hans Holbein, painter 

William Camden, histouan and antiquary. 

William Fan lax, Geneial in the Palat. 1656. 

Inigo Jones, aiclntect. 

Maigaiet Lemon, with French verses. 

James Shnley, poet 

William Drummond, the Scottish historian. 

John Pkv\ foid, musician. 

Matthew Stephenson, poet. 

John Evelyn, antiquaiy. 

He also engraved the picture of Venus recliningj 
with a Man playing on the Organ; after Titian , 
from the picture formerly in the collection of Charles 
L, now in the collection of the Earl of Cholmonde- 
ley; and 

A set of eight plates of Birds , after F B allow. 

A set of Animals , ajtoi the same 
A set of Lions and Leopards ; after Rubens. 

[GEDDES, Andrew, a portrait painter, and an 
associate of the Royal Academy, was bom at Edin- 
burgh about the year 1789. He was the son of 
David Gedcles, an auditor of excise, and was edu- 
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cated at the High School and University at Edin- 
burgh. He showed an eaily predilection for the fine 
arts, hut did not commence his career as a pro- 
fessed artist until after the death of his father. He 
entered the Academy about the same time that 
Haydon, Jackson, and Wilkie were students there. 
In 1814 he took a residence m London for his 
artistic pui suits, and about this time painted the 
portraits of David Wilkie, Henry Mackenzie, (the 
author of the Man of Feeling,) Dr. Chalmers, and 
other persons of note. The approbation which 
these portraits elicited induced him to put down his 
name as a candidate for the honours of the Royal 
Academy; hut he was unsuccessful, and did not 
apply again for ten years. In 1818 he painted a 
picture of the Discovery of the Regalia m Scotland, 
m which he mtioduced the portraits of several of 
the most distinguished men of his native city, among 
them Sir Walter Scott. In 1828 he visited the con- 
tinent, and passed some time m Italy, Germany, and 
France On his return he made an excursion into 
the higher realms of art, and. painted an altar- 
piece for the church of St. James, Gar lick-hill, and 
a pictrne of Christ and the Woman of Samaria. It 
is said that he was skilful as an etcher m the man- 
ner of Rembiandt, but, as he did not publish his 
productions, it cannot he here affirmed whether it 
was merely as an amateur copyist of that master’s 
works, or fiom original conceptions. For the last 
four years of his life he laboured under consumption, 
which teimmated fatally in May, 1844 ] 

GEEL, John van, a Dutch painter, who flour- 
ished about the year 1660. He w T as a scholar of 
Gabnel Metzu, and imitated the polished style of 
that master so exactly, that it is not always easy to 
distinguish their works. He also painted marines 
and sea-ports, which are highly finished, and very 
agreeably coloured. [He was born m 1631, and died 
m 1698] 

GEEST, Cornelius van. We have by this en- 
graver a half-sheet print of Gilbert Burnet, Bishop 
of Salisbuiy. 

GEIIN, G. D., an obscure Flemish engraver, 
who fiounshed from the year 1640 to 1650. He was 
principally employed m engraving book ornaments 
for the bookselleis, in which he attempted a hum- 
ble imitation of the style of Paul Pontius Among 
other prints by him we have the portrait of Carolus 
Aleaspmeeus. 

GEILEKERCK, Nicholas van. This artist 
was a native of Holland, and flourished about the 
year 1612 He was chiefly employed m engraving 
portraits; and among others, we have that of 
Maurice, Prince of Nassau, surrounded with mili- 
tary trophies. 

GELDER, Arnold de, a Dutch painter, born at 
Dort m 1645. After studying some time m his na- 
tive city, under Samuel van Hoogstraeten, he went 
to Amsterdam, where he entered the school of Rem- 
brandt, and became one of the ablest imitators of 
the style of that great colourist. Endowed with a 
similar feeling for the art, he seems, like his master, 
to have only appreciated its beauties as they relate 
to the haimony of colour, and the magical effect of 
a judicious management of the chiaro-seuro ; little 
solicitous of tile higher consider ations of correctness 
of design and dignity of character. Like Rembiandt, 
he painted portraits and historical subjects, m which 
he exhibits the same uncouth choice of forms, with 
the same fascinating charm of colour ; the same 
eccentricities and defects, with his admirable con- 
duct of light and shadow, and the richness and 
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spirit of Ins pencil. In his historical pictures, lie 
also equally set at nought the piopnety of costume, 
ana the elevation of sentiment. His works, not- 
withstandmg, still captivate by their surprising 
eflect, and the facility with which it is produced. 
He designed all the accompanying objects m his 
pictures fiom natuie, and his pamting-ioom, ciowd- 
ed with armour, old di aperies. Hags, and sabres, re- 
sembled lather the interior of a broker's shop, than 
the attehei > of an artist. He was most successful m 
his portraits, some of which are not unworthy of 
Rembrandt, and are frequently attnbuted to tliat 
master. Of his historical works, the most deserving 
of notice are, a picture at the Hague, of a Jewish 
Synagogue, with a gieat number ol figures, of an 
admirable effect; at Dort, Solomon on his throne, 
surrounded by soldiers ; and a picture which has 
been considered as his chef-d’oeuvre, representing 
Bathsheba entreating David to leave his sceptre to 
Solomon ; it is exquisitely coloui ed, and of a rich 
and glowing effect His last woiks were a series of 
pictures of the Jufe and Passion of our Sanoui. 
He died at Dort m 1727. 

[GELDER, Pe ter, a Dutch painter, supposed 
to have been a scholar of Rembiandt, whose man- 
ner he imitated. He was a good colourist and had 
a free touch, but his pictuies want finish lie was 
living m 1655 ] 

GELDERSMAN, Vincent. This painter was 
bom at Mechlin m 1539. It is not known under 
whom he studied, but he painted hisfoncal subjects 
until some reputation. Iiis design is coned, and 
his colounng excellent, particularly m Ins cai na- 
tions. Of Ins most esteemed works may be noticed 
a pictuie of Susanna and the Elders, and a Descent 
from the Cross, with the Marys and others, m the 
cathedral at Mechlin 

GELDORP. See Gualdorp. 

GELEE, Claude. See Lorraine 

GELENIUS, Sigismund, an old German cn- 
graver, who flourished about the year i 57b, to whom 
are attnbuted, hv the Professor Christ, a set of 
twelve small wooden cuts of the Labouis of Hei- j 
cules. They are executed with considerable spnit, 
with fine stiokes neatly cut, without any etchings. 
The drawing is tolerably correct, and theie is ex- 
pression m the heads. 

GELLE, John, a German engraver, who nour- 
ished about the year I62X, and icsided chiefly at 
Cologne. He engiaved some of the plates for the 
Academic tie PJEspee, published at Antwcip, by 
Gerard Thibault, m 1023. They aie worked en- 
tirely with the gi aver, m a stiff, formal style. We 
have also by this artist, 

The Poitiait of the Emperor Fcidinaud II in a boidei of 
medals; dated 1619, signed Joan Civile, fee ct ej.e 

GELLIG, Jacob, a Dutch painter, born at 
Utrecht about the year 1636. He excelled in paint- 
ing fish, which he represented with great fidelity 
He also painted portraits, though without much 
claim to celebrity. [Balkema calls him Gilhg, and 
says that he painted landscapes, and died m l OSS.] 

GEMIGNANO. See Gimign vno. 

GEMINUS, or GEM IN IE, Thom vs. This old 
English aitist was an engiaver, as well as a printer, 

& and executed several plates to ornament liispubluai- 
tions. In the year lo45, he published a translation 
of V esalms's Anatomy, which was first printed at 
Padua in 1542, with wooden cuts. Gcnumi* copied 
them on copper, and the hook was dedicated to 
Henry VIIL, with the title Thonuc Gemini Lyswnsis 
compendiosa iotius Anatmncs dclmeaUo <mi caarata, 


m folio. These plates, according to Ames, w T ere 
some of the fust rolling-press printing m England. 
He afterwards published another translation of the 
same work by Nicholas Udal m 1552, dedicated to 
Edward VI. In the preface, the translator says, 

Accepts therefore, jentdl rvttdei , this Tiactise of 
Anatomic , than) fully interpreting the laboui's of 
Thomas Gemini the worhnan. He, that with his 
gieat chaige, watch and tiavagle, hath set out these 
figures in paw trature, will most willingly be amended, 
or better perfected of his on n u oi A mansh ip , if admon- 
ished.” Thomas Gemmus lived m Blaekfriars, 
where he published a Prognostication, relating to 
the weathei, the Phenomena of the Heavens, &c., 
with a number of plates, engraved by himself. 
Vertue states, that he published another small work, 
on Midwifry, with copper cuts, by himself. 

GENGA’ Girolamo. This pain let w T as born at 
Uibmo, m 1476, and was first a disciple of Luca 
Signorelli. He assisted that master m several of 
his woiks, paiticukuly at Orvieto. After passing 
some veais undci Signorelli, he entered the school 
of Pietio Perugmo, at the time when Ratfaelle was 
a student under that mastei, w r here he remained 
three yeais. Few of the works of this master are 
known, as he w r as chiefly employed as a coadjutor 
with Signoielh Timoteo della Vita, at Uibmo, and 
Ratfaelio del Colie an the Imperialc at Pesaio. He 
was for some time engaged m the sen ice of the 
Duke of Uibmo. who employed him more m the 
capacity of an architect than a painter, though he 
made many designs for the decorations of the 
theatre. He .iftcrwaids lesided at Florence, where 
lie painted a fine picture of the Resurrection for 
the church of 8. Caterma da Siena. He died m 
1551 

GENGA, B \rtolomeo, was the son of the pre- 
ceding artist, born at Uibmo in 151 S. According 
to Vasari, he painted some lusloiieal pictures in the 
style of his father, but he is more known as a 
sculptor and an architect, than a painter. He died 
in 1 55S 

[GENILLON, Jean Baptiste Francois, a 
marine painter of the school of Yeniet. Iiis sub- 
jects are naval combats, slnpw leeks, sea-poits, 
ei upturns of Vesuvius bv moonlight, and coniiagia- 
tions at sea under a similar aspect, lie died m 
1S29.] 

GENNAKf, Giov \nm Bvtistv Tills painter 
was a native of Cento near Ferrara, and flourished 
about the \ ear 1606. He is stated by Lanzi to have 
been one of the masters of Gueicmo, and to have 
painted history with leputation. In the Guida di 
Bologna is noticed a picture by this master in the 
church of S. Biagio, representing the Madonna and 
several saints, with a gloiv of angels, painted in the 
style of Proeacemi ft is dated 1606. 

GENNARI, Bartolomeo. This painter was of 
the same family as the preceding artist, born at 
Cento m 15x9. He was nearly of the same age 
with Guercmo, and lather emulated his style than 
copied him. The expression of Ins heads is natural 
and animated ; and hi* pieimes possess consider- 
I able vigour and relief. In the church of S Maria 
j del Carobio, at Bologna, is a fine picture by this 
! master of the Assumption, lb died m 1658 [Z*im 
| places Ins birth m 1594, and Ins death in 10BL 
Hts maimer approaches so closely to that of Guer- 
eim>, that amateurs may be deceived m the master, 
though not in the excellence of the work,] 

GENNARI, Benedetto, was born at Cento in. 
1633, and was the nephew and the scholar of Guer- 
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The Coronation of Mary of Medieis , L Gaultier, sc 
1610 

The Cyclops forging the Thnndeiholts , after J. Cousin, 
Leonar . Gaiter, fecit 1581. 

A Sacrifice , after M Fr emmet. 

The Last Judgment , copied fiom the print which Martin 
Beta engiaved , after M. A Buonaroti 

GAULTIER, J., a French engraver, little known, 
who was probably a relation of the preceding artist, 
as the few punts we have by him bear a resem- 
blance to his style. Among others, he engraved 
some small plates of emblematical subjects, which 
are not without merit. 

GAULTIER, Peter, a French painter and en- 
graver, who flourished about the year 1730, and 
chieflyresided at Naples. He etched the following 
plates, after Francesco Solimene : 

David and Bathsheba 

The Visitation of the Viigm to St Elizabeth. 

St Michael discomfiting the Evil Spirit. 

The Defeat of Darius. 

The Battle of the Centaurs. 

The Four Quarters of the World, small ovals. 

GAUW, G. This artist is mentioned by Mr. 
Strutt as the engraver of a singular plate of the 
Head of Mercmy; after J. Math an , engraved m 
imitation of a pen-drawing. 

GAYWOOD, Robert, an’ eminent English en- 
graver, who flourished about the year 1660. He was 
a pupil of Wenceslaus Hollar, whose style he 
imitated, though he never approached the excel- 
lence of that master. The most interesting of his 
works are his portraits, of which he engraved 
several, which are highly esteemed by the collectois. 
Among others, we have the following by him : 

PORTRAITS. 

Mary, Queen of Scots, with a Crucifix: m her hand. 
Chailes I , o\al, with a hat and cloak 
Henrietta Mana, Ins Queen, in mourning 
Elizabeth, daughter of Chailes I., with an Angel di awing 
a Veil from hoi Face 
Chailes II.; aftm Ucmneman 
The same, on ‘horseback 1661. 

The same, with a hat and feather. 

Catherine, Queen of Charles II. 

Oliver Cromwell 
Richard Cromwell. 

Geoige Monck, Duke of Albemarle 
Jerome Weston, Earl of Portland. 

The Countess of Portland 
Sir Bulstrode Whitclocke ; fine. 

Sir Peter Temple, Bart. 

Sir George Croke, Chief Justice of the Ring’s Bench. 

Six Iveneim Digbv. 

Sir Peter Paul Kubens. 

Hans Holbein, painter 

William Camden, historian and antiquary 

William Fairfax, General m the Palat. 1656. 

Inigo Jones, architect. 

Maigaret Lemon, with French verses. 

James Shu ley, poet. 

William Drummond, the Scottish historian. 

John Plaviord, musician 
Matthew Stephenson, poet. 

John Evelyn, autiquaiy. 

He also engraved the picture of Venus reclining, 
with a Man playing on the Organ; after Titian , 
from the pictme foimerly in the collection of Charles 
I., now in the collection of the Earl of Cholmonde- 
ley; and 

A set of eight plates of Buds , after F. Bay low. 

A set of Animals ; after the same . 

A set of Lions and Leopards ; after Rubens. 

[GEDDES, Andrew, a portrait painter, and an 
associate of the Royal Academy, was born at Edin- 
burgh about the year 1789. He was the son of 
David Geddes, an auditor of excise, and was edu- 
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cated at the High School and University at Edin- 
burgh. He showed an early predilection lor the fine 
arts, but did not commence his career as a pro- 
fessed artist until after the death of his father. He 
entered the Academy about the same time that 
Haydon, Jackson, and Wilkie were students there. 
In 1814 he took a residence m London for his 
artistic pursuits, and about this time painted the 
portraits of David Wilkie, Henry Mackenzie, (the 
author of the Man of Feeling ,) Dr. Chalmers, and 
other peisons of note. The appiobation which 
these portraits elicited induced him to put down his 
name as a candidate for the honours of the Royal 
Academy; hut he was unsuccessful, and did not 
apply again for ten years In 1818 he painted a 
picture of the Discovery of the Regalia m Scotland, 
m which he introduced the poi traits of several of 
the most distinguished men of his native city, among 
them Sir Walter Scott. In 1828 he visited the con- 
tinent, and passed some time m Italy, Germany, and 
France. On his return he made an excursion into 
the higher realms of art, and. painted an altar- 
piece for the church of St. James, Gar lick-hill, and 
a picture of Christ and the Woman of Samaria. It 
is said that he was skilful as an etcher in the man- 
ner of Rembrandt, but, as he did not publish his 
productions, it cannot be here affirmed whether it 
was merely as an amateur copyist of that master’s 
works, or from original conceptions. For the last 
four years of his life he laboured under consumption, 
winch terminated fatally in May, 1844 ] 

GEEL, John van, a Dutch painter, who flour- 
ished about the year 1660 He was a scholar of 
Gabriel Metzu, and imitated the polished style of 
that master so exactly, that it is not always easy to 
distinguish their woiks. He also painted marines 
and sea-ports, which are highly finished, and very 
agreeably coloured. [He was born in 1631, and died 
in 1698] 

GEEST, Cornelius van. We have by this en- 
graver a half-sheet print of Gilbert Burnet, Bishop 
of Salisbury. 

GEIIN, G. D., an obscure Flemish engraver, 
who flounshed from the year 1640 to 1650. He was 
principally employed m engraving hook ornaments 
for the booksellers, m which he attempted a hum- 
ble imitation of the style of Paul Pontius. Among 
other prints by him we have the portrait of Carolus 
Aleaspmseus. 

GEILEKERCK, Nicholas van. This artist 
was a native of Holland, and flounshed about the 
year 1612. He was chiefly employed in engraving 
portraits; and among others, we have that of 
Maurice, Prince of Nassau, surrounded with mili- 
tary trophies. 

GELDER, Arnold de, a Dutch painter, horn at 
Dort m 1645. After studying some time m his na- 
tive city, under Samuel van Hoogstraeten, he went 
to Amsterdam, where he entered the school of Rem- 
brandt, and became one of the ablest imitators of 
the style of that great colourist. Endowed with a 
similar feeling for the art, he seems, like his master, 
to have only appreciated its beauties as they relate 
to the harmony of colour, and the magical effect of 
a judicious management of the chiaro-scuro ; little 
solicitous of the highei considerations of correctness 
of design and dignity of character. Like Rembrandt, 
he painted portraits and historical subjects, in which 
he exhibits the same uncouth choice of forms, with 
the same fascinating charm of colour; the same 
eccentricities and defects, with his admirable con- 
duct of light and shadow, and the richness and 
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spirit of Ins pencil. In his historical pictures, he 
also equally set at nought the propriety of costume, 
and the elevation of sentiment His works, not- 
withslandmg, still captivate by their sm prising 
enect, and the facility with which it is pioduced. 
He designed all the accompanying objects m his 
pictures from natiue, and his painting- loom, crowd- | 
ed with armoui, old drapei les, flags, and sabres, re- 
sembled rather the mteiior of a bioker s shop, than 
the attelier of an artist. He was most successful m 
his portraits, some of which are not unwoitliv of 
Rembrandt, and are fiequently attubuted to that 
master. Of his historical woi ks, the most desei v mg 
of notice are, a picture at the Hague, of a J ew ish 
Synagogue, with a gieat number of figures, of an 
admirable effect; at Dort, Solomon on his thione, 
surrounded by soldiers; and a picture which has 
been considered as his chef-d’oeuvre, repiesentmg 
Bathsheba entreating David to leave his sceptre to 
Solomon ; it is exquisitely colom ed, and of a rich 
and glowing effect. His last works w eie a series of 
pictures of the Jnfe and Passion of our Savioui. 
He died at Dort m 17*27. 

[GELDER, Pfter, a Dutch painter, supposed 
to have been a scholar of Rembrandt, whose man- 
ner he imitated. He was a good colounst and had 
a free touch, but his pictures w T ant finish He was 
living m 1655.] 

GELDERSMAN, Vincent. Tins painter was 
born at Mechlin m 1539. It is not known under 
whom he studied, hut he painted histoncal subjects 
with some reputation. His design is collect, and 
his colouring excellent, particularly in his carna- 
tions. Of his most esteemed works may he noticed 
a picture of Susanna and the Elders, and a Descent 
from the Cioss, with the Marys and others, m the 
cathedral at Mechlin. 

GELDORP. See Gualdorp. 

GELEE, Claude. See Lorraine 

GELENIUS, Sigismund, an old German en- 
graver, w r ho flourished about the year 1576, to whom 
are attributed, by the Professor Christ, a set of 
twelve small wooden cuts of the Labours of Her- 
cules. They are executed with considerable spmt, 
with fine strokes neatly cut, without any etchings. 
The drawing is tolerably coirect, and there is ex- 
pression m the heads. 

GELLE, John, a German engraver, who flour- 
ished about the year 162^, and lesided chiefly at 
Cologne. He engraved some of the plates for the 
Academe de VEspee, published at Antwerp, by 
Gerard Thibault, in 1 628. They are worked en- 
tirely with the graver, m a stiff, foimal style. We 
have also by this aitist, 

Tlie Poitiait of the Empeioi Feidmand II m a boidoi of 
medals, dated 1619, signed Joan Gelle, fee et exc. 

GELLIG, Jacob, a Dutch painter, horn at 
Utrecht about the year 1636. He excelled m paint- 
ing fish, which he represented with great fidelity. 
He also painted poi traits, though without much 
claim to celebrity. [Balkema calls him (Jdhy, and 
says that he painted landscapes, and died m 1688.] 

GEMIGNANO. See Gimign vno. 

GEMINUS, or GEMINIE, Thom vs This old 
English artist w T as an engraver, as well as a punter, 
j, and executed seveial plates to ornament his publica- 
tions. In the year L>45, he published a translation 
of Vesalms’s Anatomy, which was fimt printed at 
Padua in 1542, with wooden cuts. Gemmas copied 
them on copper, and the book was dedicated to 
Henry VIII., with the title Thorne Gemini Lyswnm 
compendium tot ms Anatom es deli neat to wra vjl 'amta, 
t 2 


in folio. These plates, according to Ames, were 
some of the first rollmg-press printing m England. 
He afterwards published anothei translation of the 
same work by Nicholas Udal m 1552, dedicated to 
Edward VI. In the pieface, the translator says, 
“ Accept e therefore, jentill readei, this Tmctise of 
Anatomic , than! fully interpreting the labours of 
Thomas Gemini the workman* He, that with Jus 
gieat charge, natch and travayle, hath set out these 
figures in pourti atlire, will most willingly be amended, 
or better pci fected of his own uoihmanship, if admon- 
ished ” Thomas Geminus lived m Blackfuars, 
where he published a Prognostication, relating to 
the weather, the Phenomena of the Heavens, &c., 
with a number of plates, engraved by himself. 
Vertue states, that he published another small work, 
on M ldwifry, with copper cuts, by himself. 

GENGA, Girolvmo. This painter was bom at 
Urbmo, m 1476, and w r as first a disciple of Luca 
Signorelli. He assisted that master m seveial of 
his w T oiks, particularly at Oivieto. After passing 
some yeais undei Signorelli, he entered the school 
of Piet 10 Peiugmo, at the time wdien Raffaelle was 
a student under that master, wheie he remained 
tlnec years Few of the woiks of this master are 
known, as he was chiefly employed as a coadjutor 
with Signorelli Timoteo della Vita, at Urbmo, and 
Raffaello del Colie m the Impenale at Pesaro. He 
was foi some time engaged m the seivicc of the 
Duke of Urbmo, w v ho employed him more m the 
capacity of an ai chitect man a painter, though he 
made many designs for the decorations of the 
theatre. He afterwaids lesided at Florence, wheie 
he painted a fine pictuie of the Resurrection for 
t lie church of S. Catenna da Siena. He died in 
1551. 

GENGA, B vrtolomeo, was the son of the pre- 
ceding artist, born at Urbmo in 151 S. According 
to Vasari, lie painted some lnstoiical pictuies m the 
style of his father, hut he is more knowm as a 
sculptor and an ai chitect, than a painter He died 
in l.)58. 

[GENTLLON .Je-vn Bvptiste Euvn^ois, a 
marine painter of the school of V ci net. His sub- 
jects are naval combats, shipwrecks, sea-ports, 
eruptions of \ esuvms by moonlight, and conflagra- 
tions at sea under a similar aspect. He died m 
1829] 

GENNARL Giovwm Bvtistv. This painter 
was a native of Cento near Fenara, and flourished 
about the v ear 1606 He is stated by Lanzi to liave 
been one of the masters of Guercmo, and to have 
painted hist oiv with reputation. In the Guida di 
Bologna is noticed a picture by this master in the 
church of S. Biagio, representing the Madonna and 
several samts, with a glory of angels, painted in the 
style of Procaceim It isolated 1606. 

GENNARI, Bartolomeo. This painter w*as of 
the same family as the preceding artist, bora at 
Cento in 1539. He was nearly of the same age 
with Guercmo, and lather emulated his style than 
copied him. The expression of his heads is natural 
and animated; and Ins pictures possess consider- 
able ugoiii and relief In the church of S. Maria 
del Cambio, at Bologna, is a line plot uie by tins 
master ol the Assumption. lie died m 1 653 [Zam 
places his birth m 1594, and his death in 1661. 
His manner approaches so closely to that of Guer- 
cino, that amateurs may be deceived m the master, 
though not in the excellence of the work.] 

GENNARL Benedetto, was born at Cento in 
1633, and wars the nephew and the scholar of Gncr- 
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cino, whose style he followed, and whose works he 
copied with an exactness that renders it very diffi- 
cult to distinguish them fiom the onginals. Bar- 
bien’s celebiated pictures of the Persian Sibyl, the 
St. John, and his Herodias, were frequently copied 
by Benedetto, and his brother Cesare, m such a 
manner as to deceive the most intelligent. They 
are only to be distinguished by something mfeiior 
in clearness, and vigour of effect. Lanzi reports, 
that he had seen in the Palazzo Ercolani, a picture 
of Bathsheba by Guercino, together with a copy of 
the same by Gennan, and remarks that the former 
appealed to be freshly painted, and the copy the 
older picture. He also painted some pictures of his 
own composition for the churches at Bologna and 
Cento. At Bologna, m S. Domenico, is a picture 
by him of S. Rosa; in S. Giovanni m Monte, S. 
Anniano baptizing a Pagan King ; and at the Cap- 
puccmi, St. Anthony of Padua. In the dome at 
Osimo, he painted a pictuie of S. Leopardo; and at 
the Filippim, at Foili, S Zaccana, which are only 
infenor to Guercino in the want of force and relief. 
He visited France m the reign of Louis XIV., and 
painted some pictures for one of the palaces, and 
seveial portraits, among which was that of the 
Duke of Orleans, which was much admired. He 
afterwards came to England, and was made one of 
the painters to Charles II. He was continued m 
the same capacity by James II., whose portrait he 
painted, and in whose collection there were twelve 
of his pictures. On the abdication he returned to 
Italy, wlieie he died m 1/15. 

GENNARI, Ces \.re, was the younger brother of 
Benedetto, bom at Cento m 1641, [Zam says 1637,] 
and was also instiucted by his uncle Guercino, 
whose style he followed with success, though some- 
what mfeiior to his bi other. Besides his extraor- 
dinary ability m copying the woiks of Guercino, he 
painted sevei al pictures, from designs of his own, 
for the churches at Bologna. In §. Martino Mag- 
gioie is a pictuie of S. Maria Maddalena de Pazzi, 
painted entirely in the style of Guercino ; m S. 
Niecolo, St. Nicholas kneeling before the Virgin; 
at the Padri Servi, S. Apollonia ; and in S. Barto- 
lomeo, Christ praying m the Garden. He died 
in 1688. 

GENNARI, Lorenzo. This painter was pro- 
bably of the same family. He was a scholar of 
Guercino, and flourished about the year 1650. One 
of his best pictures is at the Cappuccmi at Rimini. 

GENOELS, Abraham, an eminent landscape 
painter, born at Antwerp in 1640. When he was 
twelve years of age, he became a scholar of James 
Baekereel, wheie he remained until he was fifteen. 
His ambition confined itself at first to portrait 
painting; but having made some successful at- 
tempts m landscapes, he attached himself to that 
branch of the art, to winch his genius was moie 
adapted. To perfect himself in perspective, so essen- 
tial to his success, he went 1o Bois-le-Duc, where 
he studied some tune under Firelans, esteemed the 
most correct professor of that science of his time. 
His desire of improvement prompted him to travel ; 
and he visited Palis at the time when Poussin, 
Mignard, and le Brun were m the zenith of their 
fame. It was not long befoie las talent distin- 
guished itself in that mctiopolis; and he was em- 
ployed to paint the cartoons for eight huge land- 
scapes, to be executed in tapestry, for M. de Lou\ois, 
in which the figures were painted by de Seve. He 
was engaged by le Bran to paint the back-grounds 
of bis Battles of Alexander ; and m 1665 was made 
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a member of the Academy at Pans, under the 
auspices of le Brun. These flattenng distinctions 
could not, how T ever, detain him at Pans ; he longed 
to visit Rome, where he arrived m 1674, and was 
received into the Bentevogel society, who conferred 
on hnn the name of Archimedes, on account of his 
knowledge of the mathematics, wnth which title he 
sometimes signed his etchings. He painted several 
laige pictures of views m the vicinity of Rome, for 
the Cardinal Rospigliosi ; and after a residence of 
some yeais m Italy, he returned to Flandeis, with 
an ample collection of designs he made of the en- 
virons of Rome. Genoels may be ranked among 
the ablest landscape painters of his country. His 
colouring is natural and vigoious; he possessed a 
commanding facility, and a touch which he could 
appropriate to the particular objects he had to re- 
present. We have by this painter some masterly 
etchings of landscapes, from his own designs, exe- 
cuted m a hold, free style, and ornamented with 
figures and cattle. Among others, we have the fol- 
lowing by him • 

A set of four mountainous Landscapes, with nuns and 
figuies, A Genoels , aqua fort fee 1684. 

Two locky Landscapes, with figures, A Genoels, alias 
Archimedes , sc Homce 1675 

Two giand Landscapes, wnth ruins and figuies , A Ge- 
noels , fee 

Foui mountainous Landscapes, w ith nuns and ivatei falls ; 
A Genoels, fee. 

Four view's of Gardens, with figures and statnes; A. 
Genoels, inv et sculp zander Meulen, ex c 

Tw'o laige Landscapes, wuth watcifalls , one signed A. 
Genoels, mv et fee . 

He sometimes marked his plates with the cipher 
ft A. Genoels died at a very advanced age at 

Antwerp. [Zani says m 1703, and Balkema in 
1682: the latter is ceitainly wrong, as there are 
prints by him of a later date. Neither can it be 
said that 63 is a “ very advanced age.”] 

GENOVESE, II Prete. See Strozzi. 

GENOVESINO. See Calcia Giuseppe. 

GENTILE, Louis Primo, called. The family 
name of this painter was Pnmo, but the name of 
Gentile, by which he is generally known, was given 
him on account of his polished manners and the 
elegance of his dress. He was born at Brussels in 
1606, where he was instructed m the rudiments of 
the art ; but it is not said under what master. He 
went to Rome when he was young, where he resided 
thirty years, and was received into the Academy of 
St. Luke in 1650. He painted portraits and his- 
toiical subjects, and was employed by Pope Alex- 
ander VII., whose portrait be painted, and those of 
many of the principal personages at Rome. His 
portraits are highly finished, though without the 
appearance of labour, and he was an excellent 
colourist, like most of his countrymen. In his his- 
torical works he discovers a different style; his 
design is hold and correct, and his touch free and 
spirited. In the chmeli of S. Marco at Rome, is a 
picture by Gentile of S Antonio ; and at the? Cap- 
pueemi at Pesaro, the Nativity, and a picture of S. 
Stefano. One of his most esteemed works is a 
picture of the Crucifixion, in the chapel of the 
Trinity, in the church of St. Michael at Ghent. 
He died at Brussels m 1670. [Balkema says he 
died at Rome in 1668; Lanzi and Nasder sav at 
Brusscds m 1657.] 

GENTILESCHI, Orazio Lomi, called. This 
painter was horn at Pisa in 1563, and received his 
first instruction m the ait from Aureho Lonn, his 
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half-brother. The name of Gentileschihe adopted 
horn his uncle by the mothers side After a few 
years passed under his biothei, he went to Rome, 
where he improved his style by studying the w oris 
of the best masters, and by the advice and assist- 
ance of Agostmo Tassi, with whom he formed an 
intimate friendship, and wdiose landscapes he fre- 
quently decorated with figuies Several of then 
joint performances are m the Palazzo Rospighosi,m 
the great saloon of the Palazzo Quirmale, and m 
other situations at Rome. He also painted histori- 
cal subjects for the churches and public edifices, 
particularly in La Pace, and a fine pictuie of S. 
Cecilia and S. Valeuano, m the Palazzo Borghese 
Some of his best peiformances are in the royal 
palace at Turin, and at Genoa His celebrity 
reached England, and he w as invited to the court 
of Charles I , wdio settled on him a considerable 
salary, and employed him m seveial voiks for the 
palaces, and in painting some ceilings in that of 
Greenwich. Nine pictures by Gentiieschi m the 
royal collection w r ere sold after the king’s death for 
six hundied pounds, and are now the ornaments of 
the hall at Mailboiough House. He also painted 
two pictures for Villieis, Duke of Buckingham, of 
a Magdalene, and the Holy Family. On his amval 
in England, he became acquainted with Vanclyck, 
who painted an admirable poi trait of him, winch 
has been finely engiaved by Vosteiman. He died 
in London m 1647. 

GENTILESCHI, Artemisia. This lady was 
the daughter and the disciple of the piecedmg aitist, 
born at Rome m 1590 She accompanied her 
father to England, where she painted some portraits 
of the nobility, and some histoiical pictures for the 
king, the best of which w r as David w ith the Head of 
Goliah. But she passed the chief pait of her life at 
Naples and Bologna, wheie she w T as much admired 
for her accomplishments and her talents as a paint- 
ress. She was favouied with the friendship and 
advice of Guido, and studied attentively the works 
of Domenichino. In the gallery at Florence is one 
of her best performances, representing Judith with 
the Head of Holofernes, winch Lanzi highly com- 
mends; and in the collection of Signor Averardo 
de Medici, is a picture by her of Susanna and the 
Elders, which is admired for the amenity of the 
colouring, and the gi aceful design of the principal 
figure. In portraits she excelled her father, and m 
that branch established a brilliant reputation. She 
died m 1642 

GENTILESCHI, Francesco, whs the son of 
Orazio Gentiieschi, by whom he was instructed m 
the art; but he afterw-aids studied under Domenico 
Fiasella, called Sarzana. He painted history, and 
resided chiefly at Genoa, wliere, accouhng to So- 
prani, he painted several pictures for the churches 
in that city. 

GENTSCH, Andrew 1 -, a German engraver, who 
resided at Augsbouig, and flourished about the year 
1616. .He engraved several small copper plates of 
grotesque ornaments, some of which are dated m 
1616. He usually marked his plates with the same 

cipher as Albert Aldergrever ; hut their works 

are not difficult to distinguish, by the inferiority of 
those of Gentsch, and the difference m the date. 

[GERARD, Francois, This very eminent 
painter was born at Rome, of French parents, in 
1770, and w r as a scholar of the celebrated David. 
He had studied pieviouslv under Pajou, a statuary, 
and Brenet, a painter. His first exhibition, m 1795, 


was the picture of blind Bclisaims beaiing in his 
Aims the Body of Ins expiring Guide. Since then 
he has distinguished himself by many classical 
w oiks, winch ai e w ell knowm by engravings of them, 
and are to be found m the ro>al and noble galleries 
m France. He painted numerous portraits of the 
prominent peisons of his time, paiticulaily of the 
Empeior Napoleon and his consults Josephine and 
Mane Louise, the king of Rome, Madame Pasta, 
George Canning, General Foy, and some of the 
Bourbon family. He was a gieat favourite with 
Napoleon, and whs honouied and esteemed by his 
countrymen and foreigners lie whs a member of 
the Institute and scweial Academies, and Chevalier 
of the oi dei s of the Legion of Honour and of St. 
Michael. He was living in 1831 ] 

GERARDI, Antonio. This artist is mentioned 
by le Comfe as an engraver of funeral pomps, monu- 
ments, and tombs 

GERARDIU Appaiently an Italian artist, 
who fiomished about the ycai 1680. He worked 
entnely with the giaver, m a neat style, but with- 
out taste. lie engraved a set of plates after the 
pietuies by Pietro da Coitona, m the Florentine 
palace 

G ER ARDS, Mark. See Guerards. 

GERBIER, Sir Baltiiasu?. He was bom at 
Antwerp in 1591, and distinguished himself as a 
miniature painter, at a pcnod wlien the ablest artists 
of his countiv were m their greatest cclebuty. He 
came to England w hen voting, and was a retainer 
of the Duke of Buckingham as early as the year 
1613, and painted the poi traits of the principal 
nobility of the time. He whs afterwards employed 
m some diplomatic situations, and accompanied the 
Duke of Buckingham to Spam, where he whs sent 
to bung about the treaty of marriage. Among the 
Harleian manuscripts is a letter from the Duchess 
of Buckingham toiler lord, when in Spam, in wffiich 
she savs, “I piav you, if you have an idle time, sit 
to Gerbiei foi ) our pictuie, that I may have it w r cll 
done m little*’ In the collection of the Duke of 
Northumberland, is a large oval miniature of the 
Duke of Buckingham on horseback. The head is 
well painted; the figme dressed m scarlet and gold; 
it is finished with great labour and richness. The 
head of the hoi sc is spmted. Over the Duke’s head 
is his motto, Fuhn eoticuln crux ; and on the fore- 
ground is inscribed It. fro bier. 1618. In a letter 
dated 1628, it is said, 44 That the King and Queen 
w r ere entertained at supper at Geibiei’s, the Duke’s 
painter's house, w Inch could not stand him in less 
than one thousand pounds’’ Yandyek painted a 
fine picture of Sir Balthasar Gerbier and his family. 

GERCO, B , a Dutch engraver, w T ho executed 
some plates in imitation of the chaimmg prints of 
Waleiloo. Aftei etching the plates he scratched 
upon them with the gravel, and from not having 
aftei wards cleared away the barb, there is an un- 
pleasant clumsiness in the effect. 

[GERICAULT, Jean Louis Theodore Andre, 
an lnstoiie.il painter, horn at Rouen in 1790, and 
died in 1824. He studied first under the dneetion 
of Karle Yernet, and afterwards m the school of 
Guerin. Most of Ins works w r ere popular, but that 
on winch his reputation is based is the 44 Wreck of 
the Medusa,” which whs exhibited in London with 
great applause, and now occupies a place in the 
gallery of the Louvre.] 

GERMAIN, This artist whs a native 

of France, and ilourished about the year 1765. We 
have by him some spirited etchings, representing 
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views m Rome, from the designs of Le Geay and 
Dumont. 

[GERMAN LLORENTE, Bernardo, a Spanish 
poi trait painter, born at Seville m 1685. lie w as 
patronized by Philip V., but refused the offer of be- 
ing painter to the king, that he might not be obliged 
to follow the court. lie was called Pintor de las 
Pastor as, because he painted many of his "Virgin 
Marys in the habits of shepliei desses. He gave to 
his heads so much grace, sweetness, and relief, that 
many were sold as the work of Munllo, and pass for 
such out of Spain At the latter part of his life, by 
endeavouring to increase the force of his chiaro- 
scuro, he produced blackness, very injurious to his 
pictures of that period. He died at Seville m 1757.] 
[GERMYN, Simon, a native of Doit, born m 
1650, was a scholar of G. Schaleken, w hose manner 
he for some time followed; he aftei wards studied 
under Ludowyk Smits, called Hartcamp , who in- 
structed him *in his peculiar manner of painting 
fruit, hut, though successful at first, his productions 
in that way are not much esteemed. He next turned 
to landscape painting, which he continued till his 
death, m 17 19 ] 

GERRARD of Haerlem, an old Dutch painter, 
horn at Haeiiem about the year 1460. He was a 
disciple of Albert van Ouwater, who was the first 
that piacfcised oil-painting m his country, soon after 
the time of John van Eyck. He was sometimes 
called Gerard of St. John, from his residing in a 
convent of that name, though not a monk. Al- 
though he only reached the age of twenty-eight, he 
finished many pictures for the churches, which were 
admired for the beauty of the colouring, and for a 
better expression and a more correct design than was 
usual at that early penod. His most considerable 
work was an altar-piece m the church of St. John 
at Haerlem. The principal picture represented the 
Crucifixion, and on the folding-doors the Descent 
from the Cross and the Resurrection. The expres- 
sion of grief m the Marys and the Apostles, was 
superior to any production of the time. He died 
about the year 1488. [There is reason to suppose 
that Gerard of Haerlem (called also Geertgen of St. 
John) and Gerard of Ghent signify the same artist. 
The dates, occupation, and style ascribed to each, 
have a close relation. See the article Dirck van 
Haerlem.] 

GESSI, Francesco. This painter was bom at 
Bologna in 1588. He was one of the ablest scholars 
of Guido Reni, and one of the most successful imi- 
tators of his style. He possessed a vivacity of genius, 
and a facility of execution, which are said by Lanzi 
to have excited the jealousy of his master. His 
early pictures exhibit a suavity of colour, and a 
delicacy of pencil, which nearly approach the excel- 
lence of his instructor. His Assumption, m the 
church of La Morte at Bologna ; his Martyrdom of 
St. Caterina,m the church of that Saint ; and above 
all, his S. Francesco, at the Nunziata, have fre- 
quently been mistaken for the works of Guido. 
Abusing a fertile invention, and an uncommon 
promptness of hand, lie afterwards declined into the 
languor and coldiu of a mannerist. There aie, 
however, several other pictuies by him in the 
churches at Bologna, which are greatly admired, 
and which justly rank him among the able artists of 
that school. Such are Ins picture of S. Carlo pray- 
ing in the midst of the Pestiferous, in the church of 
La Compagnia de Poveri; S. Antonio di Padoua,in 
S. Maria delle Muratelle ; and the Descent of the 
Holy Ghost, at the Cappuccini. lie died in 1649. 


GESSNER, Solomon. This celebrated person- 
age is well known to the literary woilcl by his poem 
of the Death of Abel, and his other poetical works. 
He claims our notice here as a designer and an en- 
graver. He etched several plates of vignettes, and 
other ornaments, lor his Death of Abel and bis 
Pastorals. We have, besides, by him several land- 
scapes, executed m a very pleasing and finished 
style, of which the following aie the principal: 

A sot often Landscapes , dedicated to Jf Watelet. 1701. 

Twelve pastoial Landscapes. 1707 1786 

Ten Landscapes, with mj biological figui cs. 1769 1771. 

[He w T as horn at Zurich m 1730, and died m 178SJ 
GHEDIN I, Giuseppe This painter was bom 
at Ferrara about the year 1710, and was a scholar of 
Giacomo Paiolim. There are several of Ins works 
m the churches at Ferrara. In S. Caterma da 
Siena, is a picture by him of S. Lucia , m S. Leo- 
naido, the Martyrdom of St Catherine; m Coipus 
Domini, the Annunciation, and the Death of St. 
Joseph , and m the refectoiy of the monastery of S. 
Maria degli Angeli, his prmcipabwork, representing 
the Multiplication of the Loaves, painted in 1755. 

GHEEST, Wybrand de, -was a native of Fries- 
land, about the year 1591. He travelled to Italy 
when young, where he resided several years, chiefly 
at Rome, where he made drawings from the princi- 
pal statues and pictures ; and on his return to Hol- 
land painted historical subjects with considerable 
reputation. The plates m the book entitled Cabinet 
des Statues , published at Amsterdam in 1702, are 
from his designs. 

GHEIN. SeeGHEYN. 

GHENDT, Emanuel de, a modern French en- 
graver, who resided at Paris about the year 1749. 
He was a pupil of J. Aliamet, and has engraved 
seveial plates m a neat, pleasing style. He executed 
many of the prints and vignettes for the Voyage d? 
Italie de V Abbe de Saint Non. "We have also, 
among others, the following prints by him : 

L* Amour Asiatique ; after Ch Eisen. 

Les Moissoiineuis dans les Champs ; a fter the same 
Lapleme Moisson , after Isaac Moucheion 
A View of the Fountain of Aiethusa at Syracuse ; after 
Chatelet. 

The Four Times of the Day , after Baudomn. 
[GHENT, Justus van, a scholar of the Yan 
Eycks. He is supposed to have assisted those 
masters m some of their most celebrated pictures ; 
and Dr. Waagen is of opinion that the Last Judg- 
ment m the church of St. Mary at Dantzig is by 
him, though long held by connoisseurs to he the 
work of J ohn van Eyck. This picture is one of 
superior excellence, and is ranked by Kugler, a very 
competent judge, among the greatest master-works 
of art. He has given a very full description of it. 
Kugler, however, does not say that it is by Justus 
van Ghent ; he speaks only of the Communion in 
the chmch of S. Agatha, at Urbmo, and a small 
picture at Ghent of the Finding of the True Cross, 
in which he says there is a want of depth of concep- 
tion, and some dryness of handling. The picture at 
Urbmo was probably finished in 1475, as he was 
paid m that year the sum of 300 florins, by the 
brotherhood of the “ Corpo di Cnstof for whom it 
was originally painted. There is much uncertainty 
about the painters of this eia; and many able art- 
ists are defrauded of their just reputation by the de- 
sire of the possessors of pictures of merit to ascribe 
them to the brothers Y an Eyck.] 

GHERARDI, Christoforo, called Doceno. 
This painter was bom at Borgo S. Sepolcro m 1500, 
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and was a disciple of Raffaellino dal Colle. He ex- 
celled ^ particularly in fresco, and assisted Giorgio 
Vasari m many of his most considerable woiks. 
1 here are several grotesque subjects by him m the 
GasaV itelli. Of his oil-paintings, the principal are 
the Visitation of the Virgin Mary to St. Elizabeth, 
m the church of S. Domenico at Citta di Castello , 
and his picture of S. Maria del Popolo, at Perugia, 
painted in con]unction with Lattanzio della Marca. 
According to Lanzi, he died m 1552. [According 
to Zam, m 1556] ° 

GHERARDI, Filippo, was born at Lucca in 
1643, and was first instructed m the art by his father 
Bastiano Gherardi, an artist of no great celebrity : 
but he went to Rome when young, and became a 
scholar of Pietro da Cortona, under whom he made 
great improvement. He afterwards visited Venice, 
where he studied the works of the great colourists 
of that school ; and in conjunction with Giovanni 
Coll, painted several pictures m the Library of S. 
Giorgio Maggiore. Pietro da Cortona invited him 
back to Rome, to assist him m painting the cupola 
of S. Maria m Campitelli. In the Colonna Gallery 
are two fine pictures by him of the Battle of Le- 
panto, and the Triumph of Mark Anthony Colonna. 
There are several pictures by him m the churches at 
Lucca. He died m 1704. 

GHERARDINI, Alessandro. This painter 
was born at Florence in 1655, and was a scholar of 
Alessandro Rose He proved a very eminent painter 
of histoiy, both in oil and in fresco. His composi- 
tions . evince a fertile and inventive genius; his de- 
sign is conect, and his colounng rich and harmoni- 
ous. In the Monastery of the Augustines at 
Florence, is a fine picture by this painter of the 
Crucifixion; and in the Casa Oilandini, a subject 
from the Life of Alexander the Great. He died m 
1723 

GHERARDO, dalle Notti. See Hondthorst. 
[GHERINGS, John, a Flemish painter of archi- 
tecture and perspective, lived about 1665. Some of 
his works are m the galleries at Vienna and 
Dresden.] 

GHEYN, orGHEIN, James, the elder, a Flem- 
ish designer and engraver, born at Antwerp in 
1565. He was instructed in drawing by his father, 
who was a glass-painter, and learned engraving 
under Henry Goltzius He imitated the style of 
that master, and his plates evince a great command 
of the graver. They aie executed m a bold, free 
style, and his design is conect, and not without 
taste. He engraved a gieat number of plates, both 
from his own designs and after other master r, and 
his prints are highly esteemed. He generally used 
the cipher Trey, The following are his principal 
works : 

portraits. 

Tycho Brahe, the celebrated Danish Astronomer 
Abraham Gokcvms, antiquary, of AroMei dam 
Hugo Giotius. 

Philip de Marmx, the disciple of Calvin 
The Count de Medici, called the Father of the People 
Sigisnrund Malatesta, a famous wamur, eueulai. 
Johannes Basilov itseh, Autoeiatoi Rustic, eiimlur 
SUBJECTS AFTER HIS OWN DESIGNS. 

Vanity; represented as a Woman at her toilet 

Magdalene , a small oval 

Mars and Venus, two small medallions 

A Gipsy telling a Gnl her fox tune 

The Statue of the Laocoon 

A Lion, m a landscape ; J. de G hem, fee. C. de Visscher , 
exc . , veiy scarce. 

A set of ten plates, called the Masks ; J. de Gheui , inv 
etfec , very scarce. 


The Twelve Roman Empeiors , circular , fine 
SUBJECTS AFTER VARIOUS MASTERS. 

The Life and Passion of Christ , m fourteen plates , en- 
giaved by J. de Ghem and Z. Dolendo , after C. van 
blander 

The Tw eh e Tribes of Isiael ; in twehe plates , after the 
same 

The Four Evangelists ; after Bern y Goltzius 
The Confusion of Tongues at the building of the Tower 
of Babel ; aftei C van Mandei 
The Adoiation of the Tnnity , aftei the same . 

The Judgment of Midas , aftei the same 

The Prodigal Son, mtwo sheets, aftei the same. 

The Ciucifivion , after Ci ispin vander Broeck 
The Assembly of the Gods , after the same . 1589. 
TheEmpue of Neptune , after B Goltzius 1587. 
Twehe plates of Soldieis of the Guard of Rodolphus II. ; 
fine 

The Annunciation , after Ab Bloemaert 

A Repose m Eg jpt, ajtei the same 

Chi ist preaching to the Jens, aftei the same. 

The Miiaelc of tnc Loaves, aftei the same 
Daniel m the Lions’ Den , aftei T Bemaid 
Diana and Acteon , after the same 
Pohphemus, with Acis and Galatea, after C. van 
Haei tun 

A small Landscape , an etching, after Bieughel. 

[He died m 1615.] 

GI1EYN, oi GHEIN, James, tiie younger, 
was of the same family as the preceding artist, but 
it is not ascertained whether he was his son or his 
nephew. He is supposed to have studied m Italy, 
under A. Tempesta, from the resemblance m their 
style. In conjunction with Cornelius Boel. he ex- 
ecuted eight plates for La Vie de Char les V,, from 
designs by Tempesta. He marked his prints, J de 
Ghem , Jun. fee. He flourished about the year 1630. 
GHEYN, or GHEIN, William, a Flemish en- 
aver, probably related to the foregoing aitist. 
e chiefly resided at Baris, where he engraved some 
plates for J le Blon. Jointly with Jeremiah Falk, 
he engraved the Four Seasons, represented by 
French ladies, attired m the mode of the time of 
Louis XII. We have also by him the tw T o follow'- 
ing portraits : 

Louis XIV. when a boy, on horseback ; G de Gheyn,fec. 
Bernard, Duke de Weymar, on horseback , same mark. 

GHEZZI, Sfbastiano. This painter w T as bom 
in the Communanza, near Ascoh, and flourished 
about the vear 163S. He was a scholar of Guercmo, 
and painted history with some reputation. At the 
Barefooted Augustines at Monsamartino, there is a 
fine picture by him of St. Francis receiving the 
Stigmata. 

GHEZZI. Giuseppe, was the son of the preced- 
ing aitist, born m 1634, and was for some time in- 
structed by his father ; but he w T ent afterwards to 
Rome, wiiere he studied the works of Pietro da Cor- 
tona, whose style he adopted. He was employed 
and highly esteemed by Pope Clement XL, and at 
the time of his death, in 1721, was secretary to the 
Academy of St. Luke, at Rome. 

GHEZZI, Ca\ \liere Pier Lfone. This painter 
w T as the son of Giuseppe Ghezzi, and studied under 
his father, w horn he surpassed In conjunction with 
L Gam, h\ Trevsani, and B. Luti,he was employed 
In Benedict XIV. to pamt the Prophets m St John 
j of Lateram and in other w T orks. He was also em- 
ployed m se\eral considerable woiks by the Duke 
of Parma, who conferred on him the onlei of the 
Golden Spur. But he was most celebrated for Ins 
talent m caricature, and his works of that descrip- 
tion are numerous in the collections at Rome, We 
have by him a few etchings, executed m a clear, 
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neat style, from his own designs, and after the works 
of his father. Among others, 

The Virgin and infant Jesus , after Giuseppe Ghezzi , 
marked Petrus Leo Gkezzius, del. et soul. Pomes 
1700 , fine. 

The Portrait of the Ahb Pietro Palatio 

Signior Nicola Zabbaglia, Ingegmeie 

della fabnca dzS. Pietro 

He died in 1755, aged 81. 

GHIARINI, Marc Antonio, an Italian en- 
graver, born at Bologna in 1652. He etched and 
published a set of plates of the Aqueducts and 
Fountains at Rome. 

GHIGI, Teodoro, or Teodoro Mantuano. This 
painter was a native of Mantua, and flourished 
about the year 1545. He had the advantage of be- 
ing educated under Giulio Romano, and was one of 
the ablest of his scholars. After the death of Giulio, 
he was selected by the Duke of Mantua to finish the 
works which were left imperfect by that great master. 

GHIRLANDAJO, Domenico Corradi, called 
del. The family name of this painter was Corradi, 
but he was usually called del Ghirlandajo, from 
his father’s following the profession of a flower- 
maker. He was born at Florence m 1449, and 
was instructed in design, with the intention of his 
being bred to the business of a goldsmith ; but his 
inclination for the art of painting induced him to 
become a disciple of Alessio Baldovmetti, and he 
proved one of the most distinguished artists of that 
early period, both as a mosaicist and a painter. His 
design was more correct and graceful than was 
usual in his time, and the expression of his heads is 
superior to any painter that had preceded him. 
According to Mengs, he was the first of the Floren- 
tine pamters, who, by a judicious attention to per- 
spective, gave to their works the appearance of verity 
and depth. He was also the first of his countrymen 
that exploded the gilded and tawdry ornaments 
with which the painters anterior to him were accus- 
tomed to load their works, who, not being able to 
give beauty to their figures, were determined to 
make amends for it by finery. Pope Sistus IV. in- 
vited him to Rome, and employed mm in the Sistine 
chapel, where he painted two pictures, one of which, 
the Resurrection, has perished; the other, repre- 
senting the Vocation of St. Peter and St. Paul to | 
the Apostleship, is still preserved. He was the 
founder of an eminent school, which produced many 
able artists ; and he claims the credit of being the 
instructor of Michael Angelo Buonaroti. Many of 
his works are mentioned by Vasari at Rome, Flo- 
rence, Pisa, and Rimini. At Florence, in the church 
of the Innocenti, is a fine picture by this master of 
the Adoration of the Magi; in S. Trinit a, several 
pictures of the Life of S. Francesco; and m the 
same church an altar-piece representing the Na- 
tivity. He died in 1493. [Zani and Lanzi place his 
birth in 1451, and his death in 1495.] 

GHIRLANDAJO, Ridolfi Corradi, called. 
This painter was the son of the foregoing artist, 
born at Florence in 1485. His father dying when 
he was only eight years of age, he was taken under 
the protection of his uncle Davide Corradi. He 
afterwards studied under Fra. Bartolomeo di S. 
Marco, and had so far profited by the instruction of 
that master, that when Raflaelle visited Florence, 
he was so satisfied of his ability, that he intrusted 
him to finish a picture of the Virgin and Infant he 
had commenced, for one of the churches at Siena. 
He entertained so high a respect for his talents, that 
on his return to Rome he invited him to assist him 
280 


in his great works in the Vatican. Unfortunately 
for his fame, he refused the invitation of Raflaelle, 
which, if he had accepted, he would piobably have 
participated m the glory of that illustrious painter 
m an equal degree with Giulio Romano. He pos- 
sessed an acute and vivacious imagination, with an 
elegance and taste in his forms that have a near 
affinity to the style of that master. In some of his 
first pioduetions, m S. Jacopo di Ripoli; and in S. 
Girolamo at Florence, though there is something of 
the dryness of Pietro Pei ugmo, they bear a great re- 
semblance to the juvenile works of Raflaelle. He 
approaches nearer to the better time of that master 
in his two pictures of subjects from the Life of S. 
Zanobi, originally painted for the Academy at Flo- 
lence, but afterwards placed m the Ducal Gallery. 
He died in 1560. [The print of the Procession to 
Calvary (plate 125 of Rosmi) will give an idea of 
his style of composition, and delineation of charac- 
ter; but it does not bear much of the impress of 
Fra. Bartolomeo or Giulio Romano ] 

GHISI, Giovanni Batista Britano, [or Ber- 
tano,] called Mantuano. This artist was bom at 
Mantua about the year 1500, and, according to 
Baldmucci, was a painter, a sculptor, an architect, 
and an engraver. He was a disciple of Giulio Ro- 
mano ; hut little is known of his woiks as a painter. 
As an engraver he is more distinguished, and is sup- 
posed to have been instructed m the use of the 
graver by Marc Antonio Raimondi, from the re- 
semblance of their style. His design is correct, 
though somewffiat stiff, and there is a want of har- 
mony m the effect of his prints. He usually marked 


his plates with the cipher 
following by him : 


IBM 

/ 53S . 


We have the 


Some Heads, with Helmets, and antique ornaments,. 

The Viigm Suckling the infant Jesus 1539. 

David cutting ofi‘ the Head of Goliah , after Giulio Po- 
mano. 1540 

A young "Warrior carrying off a young Woman; called 
Paris and Helen 1539. 

A Liver God , after Luca Penni. 

Mais, Venus, and Cupid 

A large naval Combat; from his own design. 1538. 

The Burning of Troy, a grand composition , fine. 

GHISI, Giorgio, called Mantuano, was the son 
of the preceding artist, born at Mantua in 1524, and 
was instructed m design, and the use of the graver, 
by his father, whose style he greatly improved. He 
drew the naked very correctly, and was particularly 
attentive to the extremities. There is, notwith- 
standing, a continued sameness m his figures, as if 
he had only consulted one model, which gives to 
his works the appearance of a mannerist. This de- 
fect is particularly discernible in his immense piint 
of the Last Judgment, after Michael Angelo Buona- 
roti. These deficiencies are sufficiently compen- 
sated by the many excellencies we find m the works 
of this esteemed artist, which are highly valued by 
the intelligent collector. Fine impressions of his 
prints arS now become scarce. They are generally 
signed Giorgio Ghisi di Mantoua , fecit, or marked 

with the cipher QJSP.A&T- The following 
are his principal plates : 


The Portrait of Julius II ; after Raffaelte , 

The Holy Family, half length , after the same 
The School of Athens, two sheets , after the same. 

The Dispute of the Sacrament ; after the same 
An emblematical subject; sometimes called Raffaelle’s 
Dream, and sometimes The Melancholy of Michael An- 
gelo. It represents an old Man looking at a Ship- 
wrecked Vessel, whilst a Nymph appears approaching 
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him; in the back-ground are seen seveial hoirible and 
fantastical figures. It is inscribed Raphaelis Urbmatus 
mventum, and on a tablet, Georgius Ghtsi Mat 1561. 
The Prophets and Sibyls , six laige plates , aftei the paint- 
ings by M Angelo Buonaroti, m the Sistme Chapel 
I he Last Judgment, ten large plates, after the cele- 
brated work by the same pamtei 
An allegorical subject, repiesentmgthe Bnth of a Pnnce 
House of Gonzague , after Giuho Romano 

1568. 

Cupid and Psyche crowned by Hymen , after the same. 
The Biith of Memnon, after the same , very fine 
Cephalus and Piocris , after the same. 

The Interview between Hannibal and Scipio ; after the 
same. 

Regulus led to death by the Carthaginians . after the 
same 

Regulus shut up m the Tun , after the same. 

Venus m the Foige of Vulcan, sharpening the Arrows of 
Cupid ; aftei Pe? mo del Vaga 
Venus and Mai s , after Raffaelle da Reggio 
An allegorical subject, lepresentmg a Judge on his Tri- 
bunal with Asses’ Eais , after Luca Penm 
Endynnon caiiymg Diana to the Chase on his shoulders , 
after the same. 

Hercules conquering the Hydra , after Giov. Bat Bn- 
tano Mantucmos 

The Judgment of Pans ; after the same. 

The Siege of Tioy , aftei the same 
The taking of Tioy , after the same 
A Print lepresentmg tombs, skeletons, &c., called the 
Resurrection of the dry Bones 1554 , fine , after the 
same. 

Venus and Adonis, after Teodor o Ghisi 
Angelica and Medoia , after the same. 

The Biith of the Vngin ; after B Spr anger 
The Mystery of the Trinity , after his own design 1576. 
The Adoration of the Shepherds; after Angelo Bion- 
zmo , m two sheets 1554 
The Last Supper , after Lambert Lombard 
The Visitation of the Virgin to St Elizabeth , after his 
own design 

The Crucifixion , after the same 
GHISI, Ad amo, called Mantuano, was the 
younger brother of the foregoing artist, horn at 
Mantua about the year 1530. He engraved several 
plates after the great Italian masters, which are 
well drawn; and though inferior to the works of 
Giorgio, possess great merit. He sometimes signed 
his prints Adamo Scultore , Mantuanus , and some- 
times marked them with the cipher 7§V We 

have by him the following : 

The Nativity ; after Giuho Romano. Adamo Scultore 
Man. 

The Presentation in the Temple , after Nic. Martinelli. 

Romce. 1581 Adamo Scultore Mant sc 
The dead Christ m the Lap of the Virgin , after the 
celebrated sculpture by Michael Angelo Buonaroti. 
Adam. Mantuano. 1566 , on a white ground This 
plate was afterwards letouched, and the back-ground 
changed into a landscape, with the inscription, Romce 
Ant Lafrei i , sc 

Cupid carrying the Arms of Mars , after Giulio Romano. 
Mars, pieceded by Cupid, going to Battle , after the 
same 

The Bath of Venns ; after Giulio Romano. 

Diana going to the Chase , after the same 
Endymion regaidmg the Moon ; aftei the same. 
Heicules between Virtue and Vice , aftei the same. 
Venus and Cupid, with Pan playing on the Pipe 
GHISI, Diana, called Mantuana. This distin- 
guished lady was the sister of the two preceding 
artists, and probably was instructed in engraving by 
her brother Giorgio, as she has executed several 
lates m his style, which possess great merit We 
ave some excellent prints by her, which are usually 
signed with her name, and sometimes simply Diana. 
The following are her principal plates : 

Two Men and a 'Woman seated at a Table ; signed 
Diana 

The Virgin and Infant, with St. John and St. Joseph 


presenting a Basket of Fruit ; Diana Mantuana tnci- 
debat Romce . A M. D. LXXV. without the name of 
the painter 

The Holy Family, with St. Joseph at work; after Co- 
i eggio 

The Holy Family, with St. John presenting a Billet; 
after Raffaelle. 

The Virgin caiessmg the Infant, after F Salviati* 

The Virgin and Infant seated m the Clouds, and below 
the Aichangels Michael, Gabnel, and Raphael; in- 
scribed R V I Diana Mantuana and Regina Angel- 
orum 

St Peter made Head of the Chuich, accompanied by the 
Ten Apostles, kneeling befoie Clmst , after Raffaelle. 

The Adultei ess befoie Christ , aftei Giuho Romano. 

The Continence of Scipio , aftei the same. 

The Bnth of Castor and Pollux; aftei the same ; fine. 

The Festival of the Gods at the Nuptials of Cupid and 
Psyche ; after the design of Giulio Romano, m the 
Palazzo del T. at Mantua ; in three sheets, very fine. 

The Visitation of the Virgin to St. Elizabeth, after G. 
Vasaii. 

GHISLANDI, Domenico. This painter was a 
native of Bergamo, and flourished about the year 
1662. He excelled in painting architectural and 
perspective view s in fresco , though he occasionally 
painted historical subjects. Comte Tassi mentions 
some pictures of the life and miracles of S. Fran- 
cesco di Paola by him, m the cloisters of the Padri 
Minimi at Bergamo ; and m the Palazzo Terzi is a 
saloon ornamented with architecture, m which the 
figures are painted by Giacomo Barbello. 

GHISLANDI, Fra Vittore, called Fra Pao- 
lotto, w r as the son of the preceding artist, bom at 
Boigo di San Leonaido, in the Bergamese state, in 
1655, and was a scholar of Sebastiano Bombelli. 
Although he never reached any eminence as an his- 
torical painter, he distinguished himself as one of 
the ablest portrait painters of his time. For this 
excellence he w T as more indebted to his attentive 
study of the portraiture of Titian, than the counsels 
of his instructor. He died in 1743 

GHISOLFI, Giovanni. This painter w*as born 
at Milan in 1623, and, according to Orlandi, ivas 
first a scholar of Gnolamo Chignolo ; and ivas after- 
waids instructed in architecture and perspective by 
his uncle Antonio Volpiru ; but his best instruction 
he received from Salvator Rosa. He is principally 
known as a painter of perspective and sea-ports : he 
nevertheless occasionally painted historical pictures 
and altar-pieces ; some of which are in the Certosa 
at Pavia, and in the Sanctuano at Vaiese. When 
the Archduchess of Austria made her public entry 
into Milan, he was employed to paint the triumphal 
arches. In 1650 he visited Rome, wdiere he made 
designs of the magnificent ruins in the environs of 
that city, which furnished him with admirable ma- 
terials for the composition of his pictures. His 
w r oiks abound at Rome, Naples, Milan, and Genoa, 
wdiere they are placed in the choicest collections. 
He died in 1683. [Zani places his birth in 1632.] 

GHISSONI, Ottavio, w T as a native of Siena, but 
at an early age went to Rome, wdiere he studied 
several years, chiefly under the tuition of Cherubmo 
Alberti. In the year 1610 he visited Genoa, and 
w T as for some time a scholar of Ventura Salimbeni, 
w 7 here he painted some pictures in fresco for the 
public edifices. His works are more esteemed for 
the excellence of his colouring, than for correctness 
of design. 

GH1TI, Pompeo. This painter w r as born at 
Marone, a small town in the \ieinity of Brescia, in 
1631, and was first a scholar of Ottavio Amigoni 
He afterwards went to Milan, where he studied five 
years under Giovanni Batista Discepoh, called Lo 
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Zoppo di Lugano. On his return to Brescia, he 
was employed in several works in oil and in fresco. 
He possessed a ready invention, and was a correct 
designer. His colouring is, however, cold and 
languid. He had a number of scholars, who resoited 
to him for his excellence in drawing. He died in 
1703. [His last known work is dated 1704 ] 
GIALDISI,N. According to Zaist, m his Notizie 
de pittori Cremonesi, this pamtei was of Paima, but 
flourished at Cremona about the year 1720 He ex- 
celled in painting flowers and fruit, and particularly 
in his pictures of still-life, such as carpets, with mu- 
sical instruments, books, &c., wdnch he represented 
with a fidelity of form and a truth of colour which 
are admirable. [Zam calls him Francesco, or Gio- 
vanni.] 

GIAMPICOLI, Giulio, an Italian engraver, born 
at Venice about the year 1/00. His style renders 
it probable that he was brought up in the school of 
Wagner. He engraved several plates after Marco 
Ricci and others ; among whit h are the following : 

A set of thirteen Landscapes, with the fiontispiece after 
Marco Ricci , entitled Raccolti di 12 paesi mventati e 
dipmti dal celebre Marco Ricci 
A set of four pretty Pastoial subjects. 

A set of four Landscapes , aftei M Ricci and F. Zucca- 
relh. 

[Brulliot says he was the nephew of Marco Ricci, 
and was born m 1690 ; Zam, that he was born in 
1693, and died in 1760.] 

GIANNETTI, Filippo. According to Hakert, 
this painter was a native of Messina, and flourished 
about the year 1685 He was a scholar of Abraham 
Casembrot, and painted landscape in so bold a 
style, and with such extraordinaiy facility, that oc- 
casioned hnn to be styled the Luca Giordano of 
landscape. 

GIAQUINTO, Corrado. This painter was a 
native of Molfetta, and flourished about the year 
1/50. He was fiist a scholar of Francesco Soli- 
mene ; but he went afterwards to Rome, where he 
entered the school of Sebastiano Conca, whose style 
he followed. Less correct m his design, and even 
more of a mannerist than his instructor, he possess- 
ed a ready invention and a resolute touch. His best 
works are his frescos in the tribune of St. Croce, 
and the great altar-piece of the church of La S. 
Trinit, I at Rome. There are many of his works at 
Macerata, Turin, and other cities in Italy. He 
was invited to the court of Madrid, where he was 
employed in some of the palaces. He died m 
1765, 

GIAROLA, or GEROLA, Antonio, called II 
Cavaliere Coppa, was born at Verona in 1595, 
and studied at Bologna under Guido and Albano. 
In some of his pictures he approached the suavity 
of colour and the graceful contours of the former, 
though inferior to him in relief, and in the elegance 
and simplicity of his compositions. In the church 
of S. Bernardo at Bologna, is a picture by him of S. 
Mauro kneeling before the Virgin and Infant; but 
he is seen to more- advantage in Ins Magdalene in 
the Desert, in the church of the Padn Servi. In 
the refectory of the seminary at V erona is a fine 

f icture by Giarola of Christ with the Disciples at 
unmans. He died m 1665. 

GIBERTONI, Paolo. This painter was a na- 
tive of Modena, and flourished about the year 1760. 
He chiefly resided at Lucca, and excelled m gro- 
tesque subjects in fresco, m which he introduced 
little animals of every description, touched with 
great spirit. He also painted landscapes, which 
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were esteemed m his time, and have increased m 
value since his death. 

GIBSON* Richard. This extraordinary person- 
age was usually called the Dwarf, from his diminu- 
tive size, being only three feet ten inches high. He 
was, when a boy, page to a lady at Moitlake, who 
perceiving m him a disposition for the art, placed 
him under the care of Francis de Clevn, under 
whom he made considerable progress. His talent 
attracted the notice of King Charles I , who made 
him one of his pages. It is reported m the Anec- 
dotes, that he was married to a little lady of his 
own height, and that their marriage was celebrated 
m the presence of Charles I. and his queen, who or- 
dered a diamond ring for the bride , but the troubles 
coming on she never received it. The union of this 
diminutive couple w 7 as distinguished by Waller m 
one of his prettiest poems. After the death of the 
king he was taken into the protection of Philip, 
Eail of Pembroke, and is said to have painted the 
portrait of Oliver Cromwell several times. When 
Sir Peter Lely visited England, Gibson improved 
himself greatly, by copying the pOrtiaits of that 
master ; and he rose into such repute, that he w^as 
sent to Holland to teach the Princess Mary to draw, 
and had also the honour of instructing Queen Anne. 
R. Gibson lived to the age of 75, and died m 1690. 

GIFFART, Peter. This aitist was bom at 
Paris in 1648. He engraved a considerable number 
of portraits and book ornaments, wffiich are neatly 
executed wuth the graver, but without much taste, 
though his merit was sufficient to obtain the dis- 
tinction of engraver to the King. We have, among 
others, the following prints by him : 

portraits. 

Maria Anne Yictoire de Baviere, Danplnness of France. 
Frances d’Aubigne, Marchioness de Mamtenon. 

Philip, son of Thomas XIII , Connt of Savoy. 

Edward, son of Amedens XV , Count of Savoy. 

VARIOUS SUBJECTS. 

A set of Medals from the French King’s Cabinet. 

A set of Ornaments , after Beram. 

A Frontispiece to the Introduction to Geography , by P. 
Violier, afterS Le Cleic 

GIFFORD, George, an English engraver of 
portraits, who flourished about the year 1640. He 
was chiefly employed by the booksellers, and his 
plates are very indifferently executed. Among 
others, he engiaved the following: 

Hugh Latimer, Bishop of Worcester. 

Sn Edward Marmion ; scarce 
J ohn Bate ; prefixed to his Mysteries of Nature. 

GILARDI, Pietro. This painter was born at 
Milan, m 1679, and was instructed in the art by 
Federigo Bianchi, hut he afterwards went to Bo- 
logna, where he became a scholar of Marc Antonio 
Franceschim, and afterwards studied under Gio- 
vanni Gioseffo del Sole. He painted history wuth 
reputation, and especially excelled in large fresco 
works, his talents being particularly adapted to the 
embellishments of cupolas, vaults, and other exten- 
sive operations, in which he proved himself an able 
machinist. Such are his frescos in the refectory of 
S. Vittore at Milan, which are not less esteemed for 
the ingenuity of the composition, and the facility of 
the execution, than for the tenderness and harmony 
of the colouring. 

GIL ARTE, Mateo, a Spanish painter, born at 
Valencia, according to Palomino, in 1647. He was 
a scholar of Francisco Ribalta, and proved an emi- 
nent painter of history, both in oil and m fresco. 
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His chief residence was at Murcia, where there are 
several of his works. In the church of Nuestra 
Sennora del Rosario, are three large pictures m 
fresco, representing Esther before Ahasuerus, Jacob 
wrestling with the Angel, and St Dominick with 
other saints. In the refectory of the same convent, 
he painted the Miracle of the Loaves and Fishes. 
Although the woiks of this master are not distin- 
guished by the beauty of his forms, or the expres- 
sion of his heads, his compositions are grand and 
copious*, and he was a peifect master of the chiaro- 
scuro. He died m 1700. 

GILES of Antwerp See Coignet. 

GILES, or GYLES, Henry, an English painter 
on glass, who resided at Yoik, and flourished fiom 
about the year 1640 to 1687. One of his principal 
performances is the east window of University Col- 
lege, Oxford, which is marked, Hen . Giles , pinxit, 
1687. 

GILIOLI, Gucivro, a Bolognese painter, bora 
in 1584, and was brought up in the school of the 
Caracci. He painted history with some reputation. 
Of his works at Bologna, the most esteemed are his 
picture of the Death of St. Joseph m S. Mattia, and 
David with the Head of Goliah m S. Salvatore. 
He died m 1 665. 

GILLARDINI, Melciiiore. According to Or- 
iandi, this painter was a native of Milan, and was a 
scholar of Giovanni Batista Crespi, called II Cera- 
no. After the death of that master, he was em- 
ployed to finish the pictures he left impel feet; and 
he also painted several altar-pieces for the churches 
of Ins own composition. At S Celso, a small town 
near Milan, is a picture bv him of S. Catenna da 
Siena, of which Lanzi speaks in favourable terms. 
By Melchiore Gillaidim, who is miscalled Girardmi 
by Mr. Strutt, we have some etchings after P. da 
Cortona , Guido, and otheis. He also etched seveial 
plates from his own designs, m the style of Callot, 
representing battles and other sub] ects, ^executed 
with neatness and spirit. He died m 1675. [Ac- 
cording to Zam, his p toper name was Gherardmi.] 
GILLBERG, John, a Swedish engraver, born at 
Stockholm about the year 1748. He engiaved se- 
veral porti aits of distinguished personages of Swe- 
den ; and afterwards went to Paris, where he exe- 
cuted several plates m imitation of chalk drawings ; 
among which weie some heads after Ilaffaelh, and 
some landscapes engraved jointly with Uemai teau 
GILLEMANS, N., a Flemish painter of fioweis 
and fruit, bora at Antwerp about the year 1672. 
His pictures are generally small, and veiy highly 
finished, but without much effect. [See the follow- 
ing article ] 

[GILLEMANS, John Petek, a fruit and flow- 
er painter of Antwerp. His pictuies are generally 
of a small size, well coloured and composed, and 
neatly finished. He assisted other aitists in deco- 
rating their pictures, where flowers and fruit weie 
required. Balk ema says he was bom in 16/2: the 
time of his death is uncertain, hut it is related that 
lie fell into a canal and w r as drowned.] 

[GILLIG, Jacob, born at Utrecht m 1636, paint- 
ed landscapes and river fish. He died m 1688 ] 
GILLIG, M. This artist is mentioned by Mr. 
Strutt as the engraver of a porti ait of Gerard de 
Vries, philosophei of Utrecht. 

GILLGT, Claude, a French painter and en- 
graver, horn at Langres in 1673. He was sent to 
Pans when young, and became a scholar of J. B. 
Corneille. fie chiefly excelled m designing fauns, 
satyrs, and grotesques, m which he acquired some 


reputation, and was received into the Academy at 
Paris m 1715 Anthony Watteau was ins scholar, 
and gieatly surpassed him. His works as a painter 
are little regarded ; but he has left us a considerable 
number of etchings, fiom his own designs, which 
are executed in a bold, free style, and sufficiently 
finished Including the plates he engraved for Les 
Fables de la Mothe-lloudai d, M. Gersamt makes his 
prints amount to near one hundred and eighty. 
Among others, w T e have the following by him : 

The Feast of Diana distmbed by S ary is , C L Gillut , 
fee 

The Feast of Bacchus, assisted by Satyis and Bacchante. 
The Tuumph of Pan celebrated b\ Nymphs and Sylvans. 
The Tuumph of Fauiius, the God of the Forests. 

The Count Caylus engraved several plates after his 
designs. He died at Pans m 1722 

[GILLRAY, Jamfs, the most eminent of English 
Ccincatuiists, was boin m 1757? and is supposed to 
have been of lush descent. Scat eely any particu- 
lars of his eaily years are known It is said that 
he was the son of a Chelsea pensioner, anda jierson 
of the same name, who was probably his lather, 
filled the office of sexton to the Moravian cemetery 
at Chelsea for forty jeais, and was buned there m 
1799. Like the illustrious Hogarth, and the cele- 
brated engraver Sharp, he began his career as a 
letter engravei, though we have been unable to find 
any specimens of his w orks of that description. 

Being disgusted with this monotonous occupation 
he ran away from his employer, joined a company 
of strolling players, and, after undergoing the va- 
rious hardships this comse of life invariably entails 
upon its followers, he returned to London, and be- 
came a student of the Royal Academy, where he 
pursued most energetically his studies in the ait of 
design. That he must have attained remaikable 
roficiency is very evident from several plates w hich 
e engraved after his own designs, paiticularly two 
subjects fiom Goldsmith’s Deserted tillage, m- 
scnbed “ The Village Tram,” and “ The Desei ted 
Village,” published m 1784 ; These aie designed in 
a remaikably fiee and picturesque manner, and 
have some resemblance to the earlier works of Sto- 
thaid. They aie exceedingly well engraved in the 
dotted manner, and though w t c are not acquainted 
with the name of his instructor in this ait, they so 
much resemble the works of the unfortunate Ry~ 
land, that we have little hesitation m asserting that 
he must hav e been instructed by him. Among other 
works of this class, and executed about the same time, 
aie, a capital portrait of Dr. Ame, after Bartolozd ; 
Colonel Gardiner’s last Interview r with his Children ; 
The burning of the Duke of Athol East Indiaman, 
1785; The Wreck of the Nancy Packet off Scilly, 
1784; and two portraits of William Pitt: all after 
Ins own designs. The two last, though admirable 
representations of the man, are nevertheless some- 
what approaching to caricature. He also engraved 
a few T plates after Lady Spencer’s drawings, and, 
whether for the purpose of amusement or mystifica- 
tion, occasionally adopted fictitious names. Thus 
the following plates, w hich aie known to be by him, 
have other names attached to them ; The Nativity, 
after Copley, J. Hurd , fecit , 1785; The Return, a 
child with a dog in a landscape, J. Kent , ,/m/, 
1 781; A Storm, /. Penn, fecit, 1/86; and were it 
necessary, many others of his woiks might be quoted 
bearing these names. He also, on many of his 
earlier caricatures, made use of a monogram com- 
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posed of the letters J. S., interlaced, very much 
resembling that used by Sayer the caricaturist, and 
he probably adopted it to mislead the public as to 
the real author of his publications. 

Gillray appears to have worked as an engraver 
long after his career as a caricaturist had com- 
menced, as he engraved, m 1792, a laige plate after 
Northcote , representing the delivery of the pnsoneis 
from the Bastille, inscribed, “ Le Tnomphe de la 
Liberte, ou, L’elaigissement de la Bastille;” andin 
1794, “Marquis Cornwallis receiving the royal Host- 
ages at Seringapatam,” after the same painter : pro- 
bably the last of his productions of this description. 

Admirable as many of these woiks are, it is as a 
caricaturist that Gillray is best known, and upon 
which his fame entirely rests. In this art he has 
no rival ; and the exquisite tact with which he 
seized upon points, both in politics and manners, 
most open to ridicule, is only equalled by the con- 
summate skill and u it with which he satirized them. 
His earlier w r orks are more carefully than spiritedly 
executed, and look like the productions of an en- 
graver only. The eaihest of his undoubted carica- 
tures, though many others antecedent have been 
with great reason attributed to him, is dated 1779; 
it is probably a satire on the Irish Fortune-hunter, 
and is called “ Paddy on Horseback,” the so-called 
horse being a bull, on which he is riding with his 
face to the tail. But his improvement was rapid 
and extraordinary, and he soon attained a marvel- 
lous freedom both of design and in the management 
of the etching needle. We believe he etched his 
ideas at once upon the copper without making a 
previous drawing, his only guides being sketches of 
the distinguished chaiacters he intended to mtio- 
duce made on small pieces of card which he always 
carried about him, and many of which we have 
seen. His caricatures amount to more than twelve 
hundred; and as it would be quite impossible to 
give any thing like a complete list of them in tins 
work, w T e shall merely notice a few of the more im- 
portant, arranging them according to the dates at 
which they appeared. 


A New Way to pay the National Debt. George III and 
bis queen are coming out of the Treasury loaded with 
money, which is overflowing their pockets; on the 
right is the Prmce of Wales in a very shabby condi- 
tion, gratefully receiving money from the Due d’ Or- 
leans. April 21, 1786. 

Ancient Music. A capital caricature of the king and 
queen in ecstasy at a concert pei formed by the minis- 
ters, May 10, 1787 

Monstrous Craws , a powerful satire on the grasping ava- 
rice of George III. and Queen Charlotte May 29, 1787. 

March to the Bank A capital etching, executed in the 
most masterly style. August 22, 1787 There are two 
states of this plate ; in the Jb st , the female who is 
thrown down m front has less drapery. 

Market Day Lord Thnrlow, as a grazier, is attending 
Smithfield Market, and examining the beasts, the heads 
of which represent the leading political characters of 
the day May 2, 1788. 

Election Tr oops bringing in their Accounts to the Pay 
Table ; J. Gillray invt. et fecit, 1788. A satire on the 
means employed by ministers, unsuccessfully however, 
to frustrate the election of Fox foi Westminster. This 
we believe is thefrst caricature on which the name of 
Gillray appears. 

Frying Sprats '.—Toasting Muffins 1791. Two small 
but very clever caricatures on the parsimonious habits 
of George 111. and his queen. In the first the queen 
is represented carefully frying her own sprats ; and in 
the second the Mug is mthe full enjoyment of toasting 
his own muffins. 


Anti-Saccharites, or John Bull and his Family leaving off 
the me of Sugar. 1792. The king and queen, from 
economical motives, are enjoying and praising their tea 
^*284 P*dticesses are evidently very 


much disgusted, and take no pains to conceal it The 
royal family, it is said, weie highly delighted with 
this caricature. 

A Connoisseur examining a Cooper A \eiybold and 
happy idea, capitally earned out George III is le- 
presented almost purblind looking with great atten- 
tion at a miniature of Oliver Ci omwell, which he holds 
m one hand, and has a candle m the other. The bittei- 
ness of this satue was occasioned by the dispai aging 
observations the king made on the poitiaits Gilliay 
had sketched duiing his tour m Flandeis with Lou- 
therbourg The king had said, “I don’t understand 
these cancatures.” The exasperated artist made this 
drawing, and said, “ I wondei if the ro>al connoisseur 
will understand this 

Temper ance enjoying a frugal Meal, and A Voluptuary 
v under the Horrors of Digestion 1792 Two most ad- 
miiable productions, unsurpassed either m humour, 
design, or execution The temperate habits of George 
III m the former, and the Epieuiean manners of the 
Prince of Wales in the lattei, aie poitraj ed with the 
most consummate ability 

Bengal Levee , fiom an onginal drawing made on the 
spot by an amateur. 1792. A very large and skilfully 
executed plate 

The Dagger Scene , or the Plot discovered 1792 A ca- 
pital representation of a well-known scene in the House 
of Commons, in which Edmund Bnrke w'as the chief 
perfoimer 

Fatigues oj the Campaign %n Flanders 1793 The Duke 
of York luxuriating m the company of the Blemish 
frows, attended by his soldieis, who aie bunging m 
large bowls of punch 

The Loyal Toast 1798. The Duke of Norfolk giving his 
celebiated toast, “ The majesty of the people,” at the 
Crown and Anchor Tavern, for which he was dismiss- 
ed from Ins offices. 

The consequences of a successful French Invasion ; a set 
of four plates, in w r hich the hoirors to be expected are 
given with extraordinary spmt No doubt these and 
other similar caneatuies pioduced a great and power- 
ful effect on the minds of the English public, inspiring 
the people to a determined resistance. 

The Cow-pock , or the wonderful effects of the new Ino- 
culation A very humorous builesque on the popular 
opinions respecting Jenner’s invaluable disco veiy. 
L’Assemblee Nationale , or a grand co-operative Meeting 
at St. Anne’s Hill, (the lesidence of Charles J ames Fox,) 
respectfully dedicated to the admirers of a Broad Bot- 
tom’d Administration. 1804 This w r e have no hesi- 
tation m asserting to be the most talented eaiicatnre 
that has ever appeared The king is supposed to have 
been executed, the lepublic proclaimed, and Fox, as 
first consul, is holding his levee at his house at St. 
Anne’s Hill All the leading Whigs are present, of 
whom the likenesses are most admirable, and m the right 
corner is seen a portion of the figure of the Prince of 
Wales. This cancature gave so much offence to the 
pimee that he offered a large sum of money for its 
suppiession, which being accepted, he ordered the plate 
to be destroyed It was the misfortune of the prmce 
and those by whom he was surrounded to place reliance 
on each other ; the plate was not destroyed, it was se- 
creted, and still exists. It will he found m the col- 
lection published by Mr. Bohn. 

The King of Brobdmqnaq (sic) and Gulliver (George 
III and Buonaparte) ; two plates. 1S03 and 1804 
The Middlesex Election , 1804. Sir Francis Burdett 
dragged in his carriage to the poll by the Duke of Nor- 
folk, Charles Fox, and other leading Whigs 
The Reconciliation between George III and the Prmce 
of W ales, 1804 Admirably treated. 

The Life of William Cobbett , written by himself, eicht 
satirical plates 1809. * 

Installation of the Chancellor of Oxford , (Lord Gren- 
ville,) Aug 8, 1810; a large plate, and the last po- 
litical engraving having his name 

Other pieces not of a political nature, but full of 
humour, and sometimes severely satirical on the 
fashionable frivolities of the time, wherein he did 
not spare the persons of the prime leaders of the 
ton, may be added: 

A Pic Nic Orchestra , in which are introduced the por- 
traits of the Marchionesses of Buckingham and Salis- 

Ch£lcs L G«yaie7 Ci0mley ’ Lord Ea S^be, and 
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Dilettanti Theatricals, in which, the same characters are 
introduced. 

Blowing up Pic Nics ; the same parties assailed hv 
Sheridan in the character of Harlequin, assisted by 
Mrs. Siddons and John Kemble 

The Bulstrode Siren. Mrs. Bilhngton and the Duke of 
Portland. 

Push-pin Duke of Queensberry and Miss Vanneek. 

Portraits innumerable of leaders of the fashions then in 
vogue, both males and females, with whose names the 
editor has been made acquainted, but which had better 
be consigned to oblivion 

Twopenny Whist The party consists of Betty Marshall , 
the assistant to Mrs. Humphreys, Mrs. Turner, Mr. 
Mortimer, and a German of the name of Schotter. 
Betty Marshall is showing the trump card 

Cockney Sportsmen , in four plates ; 1800. 

Elements of Skating , in four plates , 1805. 

Rake’s Progress at the University, five plates ; 1806 

Gillray executed a series of twenty stippled plates, 
usually printed in a red colour, bearing the title 
"Hollandia Regenerata.” They have Dutch in- 
scriptions, were published in Holland, and were in- 
tended principally to ridicule the republican cos- 
tumes and appointments. The last plate published 
during his life is A Barber's Shop in Assize time ; it 
is dated January the 9th, 1811, but engraved much 
earlier, and is from a drawing by Bunbury. 

The original impressions of Gillray’s works have 
been always highly esteemed; some time since they 
were produced m a collected form, and have lately 
passed into the hands of Mr. H. G. Bohn, by whom 
they have been re-published at a price that renders 
them attainable by all who feel any interest in this 
department of art. 

Gillray was unfortunately another example of the 
imprudence that so frequently accompanies genius 
and great talent. His habits were in the highest 
degree intemperate, and for many years he resided 
in the houses of his publisher, Mrs. Humphreys, 
in New and Old Bond Streets, and lastly, in St. 
James’s Street By her he was most liberally sup- 
plied with every indulgence, and during his re- 
sidence with her he produced nearly all his most 
celebrated works, which were bought up with unpa- 
ralleled eagerness, and circulated not only through- 
out England, but all over Europe. Though under 
a positive engagement not to work for any other 
publisher, yet, to satisfy his insatiable desire for 
strong drink, he now and then etched plates for Mr. 
Fores of Piccadilly, disguising, and occasionally 
very successfully, both his style and handling. It 
has been whispered that there was a liaison between 
Gillray and Mrs. Humphreys not essential to their 
relation as designer and publisher ; it is due to the 
memory of the lady to contradict that slander : such 
a liaison did not exist. The editor asserts this from 
information derived from persons of the strictest 
morals, who were intimately acquainted with Mrs. 
Humphreys for more than thirty years, and at whose 
family table Gillray and Mrs. Humphreys dined on 
the Christmas day regularly for more than the last 
twenty years of his life, previous to his insanity. . 

It has been before observed that the last of his 
works is dated in 1811 ; soon after this he sank into 
a state of mingled imbecility and delirium, and dur- 
ing a paroxysm he once attempted self-destruction, 
by throwing himself from an upper window of the 
house in St. James’s Street, a fact which the editor 
of this work perfectly well remembers, as he hap- 
pened to be passing at the time, and witnessed the 
struggle between Gillray and the parties who pre- 
vented him. He at length expired in 1815, and 
was buried in the churchyard of St. James, Picca- 
dilly, near to the Rectory House. A flat stone is 


placed over his grave, on which is inscribed, “ In 
Memory of Mr. James Gillray the Caricaturist, who 
departed this life 1st June, 1815, aged 58 years.” 

There exists a specimen of his knowledge of the 
art of lithography. It represents a Domestic Mu- 
sical Party ; the mother is playing on the piano-forte, 
the husband stands behind her playing the flute, 
the children are singing. It exhibits considerable 
ability, and is excessively rare ; only one impression 
has come under our notice. He engraved on wood 
a medallion portrait of William Pitt, placed against 
a rustic monument overshadowed by the branches 
of an oak, with an anchor and other emblems at 
bottom. In addition he engraved a few small wood 
cuts, among which are, A Woman crying Fish, A 
Boy near a Cottage drinking, and A Beggar at a 
Door. Of these last, the only impressions we have 
seen are in the collection of Mr. Haviland Burke. 

GILPIN, Sawrey, an eminent English painter, 
born at Carlisle m 1733. He was the son of a cap- 
tain in the army, who had a knowledge of drawing, 
and from whom he received some instruction in the 
first rudiments of design. On his arrival in London, 
he was for some time under a ship painter. His 
genius, however, led him to designing animals ; and 
some of his sketches having been shown to the late 
Duke of Cumberland, at that time celebrated on 
the turf, he took him under his patronage, and em- 
ployed him in painting the portraits of his favourite 
racers, and other subjects, at Newmarket, in which 
he discovered uncommon ability. He was one of 
the most correct and spirited drawers of horses that 
the art has produced ; and that he possessed powers 
of a superior cast, which would have enabled him to 
have distinguished himself in the more elevated 
walk of historical painting, is evident in his pictuies 
of the Election of Darius, and the Triumph of Ca- 
millus. We have a few very spirited etchings by 
this estimable artist ; among others, the following : 

A set of CKen, Cows, &c 

A small Book of Horses 

Some Heads for his brother’s hook, The Lives of the 
Reformers 

Mr. Gilpin was a member of the Royal Academy, 
and was highly respected. He died in 1807- [The 
animals, particularly the horses, in Barret’s pictures, 
are generally by Gilpin ; and the landscape part of 
Gilpin’s pictures are by Barret.] 

GIMIGNANI, or GEMIGNANO, Vincenzio 
di San. This painter was born at San Gimignani, 
m Tuscany, m 1490. He went to Rome when he 
was young, and had the advantage of being educated 
m the school of Raflaelle, by whom he was em- 
ployed to assist him m the Loggie of the V atican. 
He painted some pictures for the public edifices; 
and, according to Vasari, had acquired considerable 
reputation when Rome was stormed and sacked by 
the Spaniards in 1527. The horrors he witnessed 
on that disastrous occasion had such an effect on 
his mind, that on his return to Tuscany he fell into 
a state of feebleness and melancholy," which inca- 
pacitated him from exercising his talent, and termi- 
nated his life in 1530. 

GIMIGNANI, or GEMIGNANAO, Giacinto, 
was born at Pistoja in 1(511, but studied at Rome, 
first under Niccolo Poussin, and afterwards in the 
school of Pietro da Cortona. In Ins composition 
and design he followed the classic style of his first 
instructor, and m bis colouring, and the taste of his 
architecture, that of Berretim. He worked in com- 
petition with Andrea Camassei and Carlo Maratti, 
m the Battistero di S. Gio. Laterano, where he 
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painted in fresco some subjects of the Life of Con- 
stantine. Several of his works are m the Palazzo 
Niccolini at Florence ; and a fine picture of Leandro, 
in the Ducal gallery, so much m the style of Guer- 
cino, that Lanzi says it was for some time attributed 
to that master. In the church of S Giovanni at 
Pistoja, are two pictures of subjects from the Life 
of St. John; and m the dome a S. Rocco, which is 
much admired. He died m 1680. We have a few 
etchings by this master, executed with gieat spirit; 
among others : 

A set of twelve small plates, of the Sports of Childien. 

Anthony and Cleopatia 

The Queen Semiramis quelling a Revolt 

GIMIGNANI, or GEMIGNANI, Lodovico, 
was the son of the preceding artist, bora at Rome m 
1644, and was instructed by his father. Though 
less correct in his design than Giacmto, he surpassed 
him in many of the attributes of the art; more 
elegant in his forms, more delicate m his tints, and 
more spirited in his attitudes He chiefly excelled 
in fresco ; and there are several of his works in the 
churches at Rome. The vault of S. Maria delle 
Vergmiis one of his most admired performances; 
the principal altar-piece of the same church is by 
him. He died in 1697. 

GINAS SI, Caterina, This lady artist was of a 
noble family, the niece of Cardinal Domenico Gmas- 
si, born at Rome m 1590. Among her other accom- 
plishments she was taught painting by Giovanni 
Lanfraneo, after whose designs she painted the 
whole of the pictuies m the church of the convent 
of S. Lucia at Rome. She died m 1660. 

GIONIMA, Antonio. This painter was born 
at Padua m 1697, and was first instructed by his 
father, Simone Gionima, an artist of little celebrity. 
He afterwards studied under Aureliano Milani. His 
principal residence was at Bologna, where he paint- 
ed some pictures for the churches with considerable 
reputation. Among his best works are the finding 
of Moses, in the church of S. Cristina; and the 
Martyrdom of S. Flonano, in S Agata. He died 
at Bologna in 1732. 

GIORDANO, Luca. According to Domimci, 
whose authority is most correct respecting the Nea- 
politan artists, this eminent painter was horn at 
Naples m 1632. He was the son of Antonio Gior- 
dano, an obscure artist, who resided m the neigh- 
bourhood of Giuseppe Ribera, called II Spagno- 
letto ; and the works of that master became so much 
the objects of Luca’s admiration, that his father 
placed him under his tuition when he was very 
young, and the extraordinary progress of the pupil 
surprised his instructor. Before he was thirteen 
years of age, he had acquired a fertility of invention, 
and a readiness of hand, that are perhaps without 
example. Animated by the report he had heard of 
the wonders of Rome, he withdrew himself from his 
fathers house, and made the best of his way to that 
emporium of art. His talents recommended him to 
the notice of Pietro da Cortona, who employed him 
to assist him in the many considerable works m 
’Which he was at that time engaged. The brilliant 
style of Berretini was particularly congenial to the 
taste of Luca Giordano; and he appears to have 
aimed at the facility and splendour of that master 
A& aU his works. His father, who had lived in a 
state of indigence and obscurity, followed him to 
Rome ; and from the produce of the talent of Ins 
son, whose designs after the works of the great mas- 
ters were esteemed and sought after, he received a 
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considerable emolument. Such was the demand 
for his drawings and sketches, that his father con- 
tinually urged him to despatch, by repeating to him, 
Luca fa pi esto, by which appellation he is sometimes 
designated In the last edition of Le Vite de Litton , 
by Bellon, in which is introduced the life of Luca 
Giordano, he is said to have made twelve different 
designs of the loggie and paintings by Raffaelle, m 
the Vatican, and twenty drawings after the battle 
of Constantine, by Giulio Romano; besides those 
from Michael Angelo, Pohdoro, and others. The 
fruits of his industry enabled his father to visit the 
principal cities of Italy, where Luca continued to be 
successfully employed in making drawings from 
and copying the objects of art most worthy of at- 
tention. By his numerous designs, after {he best 
models, he acquired an uncommon facility, without 
sufficiently attending to their elevation of character, 
and the profundity of theii sentiment. By imitating 
the style of eveiy distinguished painter, he formed 
one which partook of the manner of each. He is 
compared by Bellon to the bee, that collects honey 
from the sweets of every flower. It would have 
been more essential to his fame, if he had estab- 
lished a character of his own; and if the undis- 
guised imitator was not apparent m all his works. 
Some of his pictures having reached Spain, he was 
invited to Madrid by Charles II., wheie he arrived 
m 1692, and was appointed painter to the king. He 
has no where left greater proofs of that despatch, 
for which he is so celebrated. In the space of two 
years he painted in fresco the immense ceiling of 
the church, and the staircase of the Escurial ; the 
latter, representing the famous Battle of St. Quintm, 
and the taking of Montmorenci, is considered as 
one of his finest works. His next productions were 
the great saloon in the Buen Retiro, the sacristy of 
the great church at Toledo, the chapel of Our Lady 
of. Antocha, the vault of the Royal Chapel at Ma- 
drid, and other important works. After the death 
of Charles II. he was continued m the same capacity 
by Philip V. During a residence of ten years in 
Spain, he completed a prodigious number of con- 
siderable undertakings, which might reasonably 
have been supposed to have occupied a long life of 
the most industrious painter. In 1702, be accom- 
panied Philip V. to Naples, where the high reputa- 
tion he had acquired m Spam rendered his reception 
distinguished. It was with difficulty he could keep 
pace with the avidity of his fellow citizens to possess 
his works, though he painted with such extraordi- 
nary rapidity. It is reported of him, that the Jesuits, 
having engaged him to paint a picture of St. Francis 
Xavier, complained to the viceroy that they could 
not prevail on him to finish the picture, though it 
was to be placed at their principal altar on the day 
of the festival of that saint. Luca Giordano, finding 
himself pressed on all sides, pamted the picture m 
a day and a half. Perhaps no painter has left so 
many pictures, without even excepting Tintoretto. 
To such uncommon powers it would not be reason- 
able to refuse the claim to genius ; but it was cer- 
tainly that species of mechanical invention which 
produced little that was marked with independence 
and originality. 

We have some very spirited etchings by this 
eminent painter ; they are executed m a free, mas- 
terly style. Among others are the following : 

Eh] all calling Fire from Heaven to destroy the Priests of 
Baal. 

The Virgin and infant Jesus 

St. Joseph and St. John. 
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Magdalene penitent. 

The Adulteiess before Christ. 

Christ disputing with the Doctors. 

St Anne received into Heaven by the Virgin. 

Luca Giordano died at Naples m 1705. 

GIORGETTI, Giacomo. This painter was born 
at Assisi about the year 1610, and was a scholar of 
Giovanni Lanfranco. He painted history, chiefly 
in fresco, and several of his works are in the 
churches of his native city, of which the most con- 
siderable is the dome of the puncipal church. In 
the sacristy of the Conventuali he painted some pic- 
tures of the Life of the Virgin. His colour is good, 
and his works are more finished than those of his 
master, but his design is not so collect. 

GIORGIO, Giovanni, an Italian engiaver, who 
was employed chiefly by the booksellers. He re- 
sided at Padua, where he engraved the plates for a 
collection of antique lamps, published m 1653, en- 
titled De Lucernis Antiquorum reconciles, Patavii, 
1653. He also engraved a frontispiece with figures ; 
to a book on Anatomy, by J. Veslmgi, dated 1647, 
signed Joan Gcoigius Pa tav n. We have also by him 
a ludicrous print, called the Bath of the Anabap- 
tists ,* after Paffaelle. 

GIORGIONE, Giorgio Barbarelli, called. 
This distinguished painter was bom at Castelfranco, 
near Trevigi, m 1477- His father, perceiving his 
disposition for the art, placed him under the tuition 
of Giovanni Bellini, at Venice, where Titian soon 
after became his fellow student. Giorgione was the 
first of the Venetian painters that broke through 
the timid and constrained style to which the art 
was confined at the time of the Bellini, and intro- 
duced a freedom of outline, a boldness of handling, 
and a vigorous effect of cliiaro-scuro, itfhich were 
unknown before him. Rich and harmonious in 
his colouring, dignified in his characters, broad and 
simple in his masses of light and shadow, he was 
the fiist that practised the admirable blending of 
his tints, which foims so great a part of the beauty 
of Venetian colouring. For this excellence lie was 
little indebted to the instruction of Bellini. The 
works of Lionardo da Vinci weie the models he 
most consulted; and by a pi ofound study of them 
he acquired the bieadth of effect and the extra- 
ordinary relief by which his works are distinguished. 
He added suavity to force, and m his carnations he 
sometimes approached the tenderness and truth of 
Coreggio. His pictures became the admiration of 
Titian, who for some time followed his style. Of 
his works in fresco, the gi eater pait have perished, 
and those which remain are so materially injured, 
that little of their original beauty is discernible. 
Giorgione was much employed in portrait painting, 
to which his powers weie peculiarly adapted; and 
in that department of the art he may be ranked 
with the greatest masters. Grace, dignity, expres- 
sion, and truth of character distinguish his woiks 
of that description. Of his oil pictures the princi- 
pal are, Christ bearing his Cross, m the church of 
St, Roch at Venice ; m the school of Sarti, his pic- 
ture of S. Omobono ; and in that of S. Marco, that 
saint appeasing the Tempest, At Tievigi, in the 
Monte <fi Pieta, is a fine pictuie of the dead Christ. 
One of his most admired works is the finding of 
Moses, m the arehiepiscopal palace at Milan. 1 Ins 
eminent painter died of the plague in the pnme of 
life in 1511. 

GIOTTINO, Tomaso. See Stffano. 

GIOTTO, sometimes called Ambrogiotto, and 
by others Giotto di Bondone. This venerable 


painter was born at Vespignano, near Florence, in 
1276 He was the son of a shepherd, and whilst 
guarding his flocks in the fields, he was discovered 
by Cimabue amusing himself with drawing the 
figure of a lamb on a stone. Struck with the dis- 
position of the boy, he persuaded his father to 
intrust him to his care, and conducted him to Flo- 
rence, where he educated him with the greatest at- 
tention. It was not long before the disciple sur- 
passed his master ; and in one of his earliest pictures, 
painted for a convent at Florence, representing the 
Annunciation, although the style was diy and hard, 
there was a dawning of mace and beauty, which indi- 
cated the advancement he afterwards made m divest- 
ing the art of the stiffness and foimality which still 
marked the woiks of Cimabue. In his attention to 
symmetry, a moie correct design, a softer blending 
of his tints, and in the expression of his heads, he 
was superioi to every artist of his time Giotto dis- 
tinguished himself as a mosaicist, particularly in his 
celebrated ivork m the Portico of the Basilica of St. 
Peter’s at Rome, called the Navicella, or the Boat 
of St. Peter, now so mutilated and lepaired, that it 
retains little of the onginal design. Another fa- 
mous mosaic by Giotto is the Death of the Virgin 
at Florence, so much admired by Michael Angelo 
Buonaioti He was the first painter who gave to 
portraits the air of truth and lesemblance. Among 
other illustrious persons, he painted the portraits of 
Pope Clement IV. and that of Dante, who has 
celebrated him in his poem. He died in 1336. [The 
inqmier who may be desirous of fuller information 
respecting this great patnai ch of painting, will be 
gratified by referring to the instructive and delight- 
ful w T ork on “ Christian Art,” by Lord Lindsay $ 
m which he wall find collected many particulars re- 
lating to the aitist, his contempoianes. .and his 
scholars. As the greater part of Giottos works 
have been destroyed by accident, by ignorance, and 
by time; and as many inferior productions have 
been attributed to his’ pencil by caieless or pre- 
sumptuous writers, it will be satisfactoiy to peruse 
the records of facts concerning those lost and 
those that exist, as described by this noble and in- 
telligent waiter on art. One fact the reader should 
be made acquainted wath , the discovery of the por- 
trait of Dante. In the chapel of the Podesta, now 
the Bargello, at Florence, which had for two centu- 
ries been coated with whitewash, and partitioned 
into pusoners’ cells, was this discovery made. Re- 
lying on the assertion of Vasari that Giotto liad 
introduced the portrait of Dante in “ the Gloria ” 
painted there, Signor Bezzi, Mr. Kirk up, and some 
other gentlemen obtained pei mission to remove the 
whitew r ash at their own expense, which w as ^ done 
with admirable address by the pamter Marini, and 
the portrait discovered. It represents the poet in 
: his thirty-fifth year, wearing the falling cap of the 
time, holding a hook in his right hand and a pome- 
granate m ins left. Rosmi, m his “ Storia della 
Pittura Italiana,” lias given an outline of it (tom. 
li. p. 223). The Deposition and Transition of the 
Virgin, plate 14 of the same work, is one of the 
noblest productions of art, and it may be doubted 
whether it has ever been excelled.] 

GIOVANNI, da San Giovanni. See Ma\- 

NOZ2I. 

GIOVANNINI, Giicomo Mvria, was born 
at Bologna in 1607> and was a scholar of Antonio 
Roll. He painted some pictures for the churches 
at Bologna; one of the most esteemed is that of 
Magdalene worshipping the Cross, in the church of 
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S. Niceolo degli Alberi. He is more known as an 
engraver than a painter. We have by him several 
plates after the great masters, particularly alter 
Coreggio and the Caiacci. They are executed very 
neatly, chiefly etched, and some of them assisted 
with the graver ; but there is a want of effect inhis 
prints, and his design is frequently incorrect. The 
following axe his principal plates: 

A set of twenty large plates , after the paintings bv Lodo- 
yico Caracci, and otheis, m the cloister of fet Michael 
m Bosco, at Bologna 

Twelve prints from the pictures by Cm egg 10, m the 
cupola of S Giovanni at Parma 
A punt aftei the celebiated picture called the fat J erome, 
by Coreggio The same has been engiavedby Agostmo 
Caracci and Sit Fobeit Strange. ^ „ 

The Virgin and Infant, with St George , after the la- 
mous pictuie by Cotegqio > m the Dies den galleiy 
St Sebastian, after Lodonco Caracci 
The Communion of the Apostles, after Marc . Ant. 
Franceschmi . 

[He died at Parma m 1717.] 

GIOVANNINI, C4rlo, was probably related to 
the preceding artist, and flourished at Bologna about 
the year 1698. It is not said by whom he was in- 
structed, but he was a reputable historical painter. 
There are several of his woiks in the public edifices 
at Bologna, of which the following; are the most 
esteemed : St. Anne teaching the Virgin to read, in 
the church of La Morte ,* Adam and Eve driven 
from Paradise, in La Madonna del Piombo ; and 
Christ giving the Keys to St. Petei, m S. Giovanni 
in Monte. 

GIOVANNINO, del Pio. See Bonati. 
GIOVENONE, Girolamo. This painter was 
a native of Vercelli, and fiouushed about the year 
1514, as appeals from two of his pictures m the 
church of S Paolo in that city, dated 1514 and 1516. 
At Milan, in the church of the Augustmes, there is 
a fine picture by this master of the Resuirection, 
with two laterals lepresenting St. Margaret and St. 
Cecilia. [Rosini lias given a print of a votive pic- 
ture, in the gallery of Lochis at Bergamo, with the 
date 1527, (plate 122,) which will excite a high opin- 
ion of the master.] 

GIRANDOLE, . See Buontalenti. 

[GIRODET TRIOSON,^ Anne Louis, one of 
the most eminent French painters of modern times, 
was born at Montargis m 1767, and died at Paris in 
1824. His name, originally, was Girodet , it was 
only in 1812 that he adopted that of his tutor, Dr. 
Trioson. He was a pupil of David, and afterwards 
completed his pictorial education at Rome. He 
gave eaily indication of talent, and before be attain- 
ed bis twenty-second year he gained the highest 
academical prize. During his residence at Rome he 
produced his pictures of Endymion sleeping and 
Hippocrates refusing the Presents of Artaxerxes. 
On his return to France he rose to the highest rank 
in his profession. His picture of the u Deluge’ car- 
ried oft* the palm from the “ Sahmes” by David, in 
tbe competition for the great prize for the best his- 
torical composition. He painted numerous portraits 
of the distinguished persons of the time ; and made 
many designs to illustrate the works of Anacreon, 
Virgil, and Racine, published by Firmin Didot in 
quarto. A great number of his works have been 
engraved or lithographed : and the originals are m 
the royal and pnvate collections m France. He 
was buried at the Cemetery of P&re La Chaise.] 
GIRTIN, Thom vs. This ingenious English art- 
ist was born in 1775, and was a pupil of Edward 
Da\ es He was one of the most admired landscape 
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painters of his time, and was among the first found- 
ers of that tasteful style of designing landscapes m 
water-colours, which our countiymen have carried 
to such perfection On the occasion of the peace of 
Amiens, Mr. Girtm went to Paris, where he made 
twenty drawings of the principal view s in that me- 
tropolis, of which he etched the outlines, and the 
plates were finished in aquatmta by other artists. 
Though of a very weak and delicate constitution, 
such was his attachment to the ait, that he conti- 
nued to exercise bis profession till within a few' days 
of his death, though m a state of the most deplora- 
ble debility. This interesting artist died m 1802, at 
the premature age of 27, regretted by every admirer 
of taste and genius. 

GISMONDI, Paolo, called Paolo Perugino. 
This painter w'as a native of Perugia, but was 
brought up at Rome, under Pietro da Cortona. He 
painted history with some reputation, and was re- 
ceived into the Academy at Rome in 1668. Some 
of his best fresco works are those in the church of S. 
Agnesem Piazza Navona, and the pictures in the 
tubune of S. Agata m Piazza Nuova at Rome. 

GIUGNI, . See Zugni. 

GIUSTI, Antonio, was horn at Florence in 
1624, and w T as fast a scholar of Cesaie Dandim, hut 
afterwards studied under Mario Balassi. His 
talent was not confined to histoncal subjects. He 
painted with equal success landscapes, animals, 
and buntings ; and continued to exercise his pro- 
fession with unabated vigour, until he reached his 
eighty-first year, and died in. 1705. 

GLAUBER, John. The family of this painter 
was originally of Germany, but his father resided at 
Utrecht, where he was bora m 1646. Glauber was 
distinguished by a decided disposition for the art, 
which difficulties appear to have encouraged, by 
which obstacles weie converted into means, and 
who, by an invincible perseveiance and energy of 
character, overcame the most embarrassing impedi- 
ments which cncumstances and piejudice could op- 
pose to him. His father destined him to a different 
and favourite profession; and, after a long resist- 
ance, he was with difficulty prevailed 011 to permit 
him to follow the bent of bis inclination, by placing 
him under the tuition of Nicholas Berghem. With 
the advantage of so able an instructor, and gifted 
with uncommon genius, his progress W'as unusual. 
Having seen some of the landscapes of Gaspar 
Poussm and others, representing the grand scenery 
of the environs of Rome, he conceived a strong de- 
sire to visit a country of which the transcripts ap- 
peared to him so picturesque and interesting. He 
determined on a journey to Italy ; and in 1671 he 
left Holland to travel to Rome, through France, 
where he expected, by the exercise of his talent, to 
furnish himself with the means of accomplishing 
his journey. After passing three years at Paris and 
at Lyons, m both of which cities he left proofs of 
his ability, be arrived at Rome, and it was not long 
before be" distinguished himself in the metropolis of 
art. He was received with acclamation into the 
Bentevogel Society, wheie they conferred on him 
the title of Polidore. Glauber passed two years at 
Rome, in designing the most remarkable scenery in 
tbe vicinity of that capital ; and afterwards visited 
Padua and Venice, on his return to Holland. He 
settled at Amsterdam; and having formed an in- 
timacy with Gerard de Lairesse, who was then in 
the height of his reputation, he became his inmate, 
and by the union of their talents the admirers of 
the art were gratified by the production of some ad- 
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imrable landscapes by Glauber, decorated 'with the 
classic figures of the Poussin of Holland. Such 
msthedesire of possessing their works, that it was 
with difficulty they could execute the commissions 
lT? e ^ receive ^* ^ was ^ 11S ^ me he P ail ^tcd 
u i? e ^ ant ^ sca P es ln the Chateau of Soesdyck, for 
the Prince of Orange, m which the figures are 
painted by Lairesse The works of Glauber ex- 
hibit nothing of the taste of his country, his forms 
and scenery are entirely Italian, and of a select and 
grand choice. We have by this painter several 
etchings, executed in a slight, spirited style, some of 
which are after his own designs, and others after 
Berghem and Gaspar Poussin. He also etched 
some plates from the designs of Gerard de Lairesse. 
'The following are his principal prints : 

Various Landscapes and Cattle , after Berchem. 

Two Landscapes , after Gaspar Poussin, Gaspar Pons- 
sm,pinx , J Glauber, fee 

A set of sly Landscapes, lengthways , from Jus oicn de- 
signs, 

A set of six Landscapes, uptight ; after the same 

A set of cireulai plates of allegorical subjects, fiom the 
history ot the foui great Monaicliies of Assyria, Persia, 
Gieece, and Home , after de Lai) esse. 

J. Glauber died in 1726. 

GLAUBER, John Gottlieb, w r as the younger 
brother and scholar of the preceding artist, born at 
Utrecht m 1656. At the age of fifteen he accom- 
panied John Glauber m his journey thiough France 
to Italy. Whilst at Pans, he w’as placed under the 
care of Jacob Knyf, who w’as m some repute as a 
painter of architectural views and sea-ports. After 
assing some time under that master he rejoined his 
rother at Lyons, and went with him to Rome, 
where he studied tw T o years. In 16S4 he went to 
Hambuig, and met with great encouragement. He 
was soon after invited to the court of Vienna, where 
he passed great part of his life. John Gottlieb 
Glauber painted landscapes m the style of his 
brother, though more finished and less masteilv m 
the handling; and also excelled m sea-ports, which 
he embellished with small figures, correctly dtawn 
and neatly touched. The pictures of this artist are 
almost confined to Germany, w T here they aie found 
in the choicest collections. He died m 1703. 

GLAUBER, Diana. This pain tress was the 
sister of the tw r o foregoing aitists, born at Utrecht 
in 1650. She was instructed in design by her elder 
brother. Her talent led her to paint historical sub- 
jects and poi traits, in which she distinguished her- 
self at Hamburg, where she chiefly resided. She 
had acquired considerable reputation in that city, 
when she became blind, some years before her 
death, 

GLOCKENTON, Albert, an old German en~ 

f raver, born at Nuremberg, about the year 1432. 

apillon asserts that he executed some wooden cuts 
in a coarse style; but this is contradicted by Huber, 
and the other German authoiities. Ills plates are 
wrought entirely with the graver, m a neat but still 
style; and he appears to ha\e imitated the manner 
of Martin Schoen, some of whose plates he copied. 
He usually marked his prints with the initials A. 

G. in Gothic letters, with the date <£* We have 

/ s/o . 

the follow ing by him : 

Twelve plates of the Passion of Christ , fine and scarce , 
after Martin Si hum. 

Ten plates of the wise and foolish Virgins; after the 
same* 
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Christ hearing his Cross ; after the same ; scarce. 

The Death of the Virgin , after the same. 

The Virgin and Infant seated on an altar 

GLOVER, Gi-orge, an English engraver, who 
flourished about the year 1637- He winked chiefly 
for the bookselleis, and engraved several portraits of 
distinguished persons, winch are mteiestingto Eng- 
lish History. They aie executed in a bold, open 
style, though without much taste. He also engraved 
some fiontispieces and emblematical subjects ; but 
his poi traits are the best of his woiks. We have 
the following by him * 

James I 
diaries I 

Henrietta Maria, Queen of Charles I. 

Maiy, Daughte* of Charles I. 

Chailes II. 

Catherine, Queen of Charles II 
James II 

Mana Beatnx, Queen of James II * 

Oilier Ciomwell 

William Russell, Duke of Bedford. 

Francis Russell, Earl of Bedford 
Algernon Percy, Earl of Northumberland. 

Robert Deveuux, Bail of Essex 
Ilemy Rich, Bail of Holland 
Thomas Wentworth, Earl of Straffbid 
James Ushei, Archbishop of Armagh. 

Sir Thomas Ur quhait, veiy scarce. 

Sir Edwin d Deer mg, fine 1640. 

Sn James Cambell. 

Sir Ilemy Oxcnden de Barham. 

Sn Anthony Vaud>ck. 

John Pym/M P for Tavistock. 

John Fox, the Martyr ologist 

Lev is Robcr ts, M c*r cat Lond 1637 

John Goodwin, Pi esbj ter. 1612. 

William Banff. 1643 
John Lilbunie. 1611. 

Henrv Bui ton, Rector of St. Matthew’s, Friday-street. 
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Nat W itt, an idiot, with four verses. 

GLUME, J. G. This artist is said by Basan to 
have been a native of Germany, and a painter. He 
etched .some plates of portraits and other subjects, 
from his own compositions. He flourished about 
the year 1760. 

GNOCCHI, Pietro. This painter w^as a native 
of Milan, and, accoidmg to Mongia, flounshed 
about the year 151)5. lie was a scholar of Aurelio 
Luini, and surpassed Ins instructor in the elegance 
and taste of his figures. Lanzi conjectures that this 
artist may be the painter called Pietro Luini, as it 
w T as not unusual at that time for the disciple to 
adopt the name of his master His best perform- 
ance is Ins picture of Christ giving the Keys to St. 
Peter, in the church of S. Vittore at Milan, 

GOAR, Van, an old German engraver on wood, 
who was employed chiefly l>y the booksellers. Al- 
though the subjects he wms engaged in are little 
interesting m themselves, being principally frontis- 
pieces and book ornament 4 ;, yet bis cuts are executed 
with so much spirit, and in so masterly a style, that 
his prints are much esteemed. He flourished about 
the year 1516. He usually marked Ins prints with 

the cipher 

GOBBO, Pi i tro Pvolo Bonzi, called Tl. The 
family name of this painter was Bonzi, but he is 
generally known bv the name of il Gobbo, He is 
sometimes called il Gobbo da Cortona, from bis 
having been horn in that city m 1 5X0, and some- 
times il Gobbo de Caracoi, from his having been 
brought up in flair academy; but be is more fre- 
quently si vied il Gobbo da Fruit t, from his singular 
excellence in painting fruit. He first attempted 
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historical painting; and has given proof of his in- 
competency m his picture of the Incredulity of St. 
Thomas, m the rotunda at Rome. He was not 
much more successful m landscapes, as appears m 
his pictures of that desciiption m the Palazzo Maz- 
zenni at Monte Cavallo. But he surpassed every 
artist of his country in painting fruit. His arrange- 
ment of these objects is tasteful and picturesque; 
and his colouring has all the voluptuous richness of 
nature, with a relief that is perfect deception. His 
works are the ornaments of several of the palaces at 
Rome, particularly the beautiful festoons m a ceil- 
ing in the Palazzo Mattei. His oil-pictures are not 
less admired than his works m fresco, and are 
found m the first collections He died in 1640. 

GOBBO, Antonio. See Caracci. 

GOBBO, dfl. See Solari. 

GODDARD, J., an English engraver, who flour- 
ished about the yeai 1651. He engraved some fron- 
tispieces, maps, and other subjects, for the book- 
sellers. One of his best prints is the portrait of 
Martin Billingsley, a writing-master, m an oval 
border ; dated 1651, with four English verses. It is 
prefixed to his copy-book. Mr. Strutt mentions a 
small upright punt of a woman standing, under 
which is inscribed Vetura , and another its com- 
panion. 

[GODEFROY, Jean, a French historical en- 
graver, was bom at London, of French parents, in 
1771, and was a scholar of J. P. Simon. He en- 
graved the works of the most eminent French paint- 
ers of his time ; particularly those of Gerard, 
Prud’hon, Kaile \ ernet, Isabey, and Chaudet. 
There are also by him engravings after Raphael, 
Correggio, Poussin, and the Caracci. His last work 
of importance was the Congress at Vienna, after 
Isabev, which he executed m 1819. He was living 
in 1831.] 

GODETZ, Anthony des, a French designer and 
engraver, who flouiished about the year 1682 He 
published a large folio volume of plates, entitled, 
Les Edifices Antiques de Rome , engraved from his 
designs ; and he etched the frontispiece himself. 

GODEWYCK, Margaret. According to Hou- 
braken, this ingenious lady was bom at Dort m 
1627. She was a pupil of Nicholas Maas, and 
painted landscapes and flower-pieces, which weie ad- 
mired in her time. She possessed a remarkable ta- 
lent of executing similar subjects in needle-work. 
She died in 1677. 

GODFREY, G. This English artist engraved, 
among other things, some of the plates for Grose’s 
Antiquities m 1785. 

GODFREY, Richard, an English engraver, 
who flourished about the year 1760. He engraved 
several views and antiquities, and some English 
portraits for the Antiquarian Repertory; among 
which are the following : 

Edward, the Black Pi mce. 

Thomas, Duke of Gloucester 

Margaret, Countess of Salisbury. 

Sir Henry Union, British Minister in France. 

Simon Forman, Astrologer. 

Sir Anthony Weldon, Historian. 

John E\ tins., Astrologer. 

Abraham Cowley, Poet 

Richard, son of Oliver Cromwell 

GODFROY, Francis, a modern French en- 
graver, horn at Rouen m 1748. Pie was brought up 
under P. le Bas, and has engraved several plates of 
landscapes and other subjects, in the neat style ofl 
his instructor. Among others, we have the follow-! 
mg by him : 
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A pair of Landscapes, called Le Temple des Amours , and 
La Tour de deux Amans j after Lantara . 

A View of the Village of Moutiers Travers ; after Cha- 

telet. „ _ 

Amusement of Brabant ; after Teniers. 

The Georgian Bath , after L. de la Hyre. 

A pasfeyral Landscape , after Casanova 
A Landscape, with a Waterfall , after le Prince . 

A Landscape ; after Claude Lorraine. 


GOEBOUW, [or GOBAU,] Anthony, a Flemish 
painter, horn at Antwerp m 1625. His parents 
were opulent ; and after being taught the rudiments 
of the art, he was sent to Italy for improvement, 
and passed several years at Rome. On his return 
to Flanders he painted some historical subjects with 
considerable reputation ; but his chief merit was 
m painting similar subjects to those by Temeis and 
Ostade, representing village festivals and merry- 
makings. His pictures of that description are de- 
servedly admired in his own country, and are placed 
in the best collections. [Pie also painted Italian 
sea-ports and market-places, with numerous figures, 
in the style of Lmgelbach, which have great merit; 
and also fields of battle after the conflict, with sol- 
diers and camp-followers stripping the slam. His 
representations of such scenes are so true that they 
are horrible. It may also be suspected that some of 
the naked figures m K du Jardm’s pictures are by 
him. He died in 1677.] 

GOEREE, J., a Dutch engraver, who resided at 
Amsteidam about the middle of the seventeenth 
century. He engraved a variety of frontispieces 
and other hook plates, which are chiefly, if not en- 
tirely, from his own designs. Mr. -Strutt miscalls 
this artist Goerce. 

GOES, Hugo Vander, an old Flemish painter, 
born at Bruges about the year 1405. He was a dis- 
ciple of John van Eyck, who instructed him m oil- 
painting. Van Mander describes several of the 
works of this ancient master, particulaily a small 
picture, which served as an epitaph m the chapel of 
W outer Gaultier, in the church of St. James at 
Ghendt. It represented the Holy Family, m which 
the head of the Virgin was extremely beautiful for 
the time, and the whole was very highly wrought 
up. At Bruges there are some of his works, one of 
which is preserved with great veneiation in the sa- 
cristy of the church of St. James, representing the 
taking down from the Cross. In the convent call- 
ed Sion, at Biussels, are two pictures by Vander 
Goes of the Resurrection and the Transfiguration, 
very highly finished. [There are great discrepancies 
among the several writers respecting the birth afid 
death of this master. Some would place his birth 
in 1366, and his death in 1427 ; hut this is evidently 
erroneous, as Waagen describes a picture, which 
he calls “a well-preserved one of this scholar of 
Van Eyck,” with the date 1472. It is in Lord 
Shrewsbury’s collection at Alton Tower. Lord 
Lindsay gives a critical description of an altar-piece 
by him, m the church of S. Egidio, which he paint- 
ed for the Portinan family. Kugler mentions se- 
veral, but does not give any date. He says there, are 
four small pictures by him, m the private collection 
of the king of Holland. Mr. C. J. Nieuwenhuys 
does not notice them as the work of Vander Goes, 
in his excellent catalogue of that collection : it is 
probable that Kugler alludes to the St. John, the 
Magdalene, St. Stephen, and St. Christopher, which 
are by John Hemling. Rathgeber gives a detailed 
account of his pictures. The probability is that he 
died m 1480.] 

GOETZ, Gottfried Bernard, a German paint- 
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er an ^ mezzotinto engraver, bom at Kloster-Welch- 
rod, in Moravia, in 1708. He was instructed in 
painting by Eckstein, and afterwards was a scholar 
of John George Bergmuller, at Augsburg. His 
works, as a painter, aie little known out of his own 
country; but he has scraped some plates m mezzo- 
tinto, among which are the following : 

The Portrait of the Emperor Charles VII. , after a pic- 
ture by himself. 

Rust of Louis XV 

St. Amandus ; after J G Bet gmuller. 

St "Walburg; after the same. 

GOLD AR, John, an English engraver, who flour- 
ished about the year 1760. He engraved several 
humorous subjects, after Collet and other masters j 
among which is a set of four plates after Inigo Col- 
let, called Modern Love. He also engiaved a print 
of Ships, after an engagement; after Wright. 

GOLE, John, a Dutch engraver, born at Amster- 
dam about the year 1660. We have by him several 
prints, some of which are executed with the graver, 
and others in mezzotinto. The former are the pre- 
ferable performances. Among others, the following 
are by him: 

ENGRAVINGS. 

Charles XI. King of Sweden. 1G85. 

The Duchess de la Valieio, the same date. 

Mahomet IV., Empeior of the Tmks. 

Kara Mustapha, Grand Visit 

Abraham Hellenbiock, Minister of the Gospel 

Nicholas Colvius, Pastor of the Walloon Clmich , after 
B. Vaillant 

MEZZOTINTO PORTRAITS. 

Charles III King of Spam 

Frederick, King of Poland. 

George Augustus, electoral Prince of Brunswick Lune- 
bourg 

Charles, Landgrave of Hesse Cassel 

Cornelius Tromp, Admiral of Holland. 

Balthasar Becker 

SUBJECTS IN MEZZOTINTO. 

Peasants smoking ; after A Ostade. 

Dutch Boors regaling , after A Brower. 

The Tooth-drawer , after Teniers 

The School-mastei ; after E Hemsherh. 

Heraclitus , after Cornelius Dusat t 

[Nagler calls him Jacob , and gives an ample list of 
his works.] 

GOLTZ, or GOLTZIUS, Hubert. This eminent 
artist and learned antiquary was born at Venloo m 
1520. He was the son of an obscure painter, who 
taught him the rudiments of design, and placed him 
under the tuition of Lambert Lombard of Liege. 
That painter had, during a long residence in Italy, 
made designs from the most celebrated remains of 
antiquity, which were given to Goltzius to copy. 
The constant study of these interesting objects ex- 
cited in him a strong inclination to contemplate the 
source from which his instructor had drawn such 
admirable materials, and he resolved to visit Rome, 
where he jgpided several years. On his return from 
Italy, he settled at Bruges, where he published 
several works on antiquity, embellished with prints, 
in which he was assisted by Joseph Cietlinghen, of 
Courfray, who executed the wooden cuts. Of his 
works as a painter little is known. Van Mander 
.commends a set of pictures by Hubert Goltzius, re- 
presenting the history of the Golden Fleece, painted 
for the house of Austria. In 1563 he published his 
work, entitled C. Julius Casar , sire historup Irnpera- 
torum Cmsarum Homanorum , ex antiquis numismati- 
bus restitute liber primus, Hitherto Goltzio , Ifcrbipo- 
lita Vanloniano Auctore et Sculptors. Primed at 
U 


Bruges, with forty-six copper-plates. In 1566 was 
published another woik, entitled Faslos Maijishi- 
um et Tmmphorum Homanorum ah ITihe condda 
ad Augusti obdum , ex antiqms Monumentis rest didos, 
Ilubertus Goltzius Herbibohta Venlonanus dedicat'd . 
Printed at Bruges, with two hundred and thirty-four 
plates and wooden cuts. He died at Bruges in 1 oKl 

GOLTZ, or GOLTZIUS, Henry. This dis- 
tinguished artist was born at Mnlbrecht, in the 
duchy of Juliers, in 1558. His father was an emi- 
nent glass-painter, who instructed him m the fast 
principles of the art; and he was taught engraving 
by Theodore Cuernhert. His progress was such, 
that he soon surpassed his master, who emphned 
him to engrave some plates, and he executed s^ylm! 
for Philip Galle. He afterwards travelled through 
Germany to Italy, where his studies were parheu- 
lailv directed to the woiks of Michael Angelo, Raf- 
faelle, and Polidoro da Caravaggio. A too v ehement 
desire to imitate the sublime style of Buonuioh, led 
him frequently into an outrageous and extravagant 
design, which is not always compensated by the 
extraordinary excellence of lus graver He was 
perfectly master of the anatomy of the human 
flgure, and diew the extremities with the gre.uesi 
precision. There is occasionally an appearance of 
affectation, and a desire to display the unrest Mined 
energy of his graver. His compositions are often 
eccentric, and the attitudes and movement of lus 
figures strained and unnatural; but these defects 
aie greatly recompensed by the uncommon beauty 
and freedom of his execution. His style is some- 
times extremely neat and highly finished; at others, 
it is surprisingly bold, clear, and masterly. Nature 
seems to have endowed him with a faculty of :.p- 

ropnating Ins manner to the particular object he 

ad to represent. During his residence at Rome, 
he engraved sevcial plates after Rafllulle. 1 Vu.lor, » 
and otheis; and on Ins return to Holland he settled 
at Haerlem, where he engiaved sever til plates from 
the principal Flemish and Dutch musters He 
imitated ivith the giea test success the styles of Al- 
bert Durer, Lucas of Levden, and the other admired 
old masters, winch he has proved by a set of six 
large plates, called the Mastei pieces of Goltzius, 
not because they are his best productions, but a** 
showing how perfectly he could copy the particular 
manner of those artists whose woiks were held in 
higher estimation than his. Henry Goltzius had 
reached his forty-second veai when he commeiieul 
painting. His first picture represented the Cruci- 
fixion, with the Virgin Mary and St John, and it 
is commended by Van Mander for the excellence of 
the colouring, and the boldness of the design. From 
his having begun the practice of painting at so late 
a period of his life, his pictures cannot be supposed 
to be very numerous. Some of his works, in paint- 
ing, are m the Imperial collection at Vienna; but 
lie is much more distinguished as an engraver than 
a painter. His prints are very numerous, and fhev 
aie highly esteemed by the intelligent collector. 
They amount to more than five hundred plate* He 

frequently marked his prints with the cipher Mb 

The following list of his works comprises lus prin- 
cipal plates, and their merit and vanity will t \eusc 
our giving an ample detail of them. 

FORTH UTS 

Henry Goltzius, inscribed, H Gohzius Sculptor ti Pt- 

tor . 

Hem v IV, King of France. 1502 , oval, un waive. 

2*0 
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Frederick II King of Denmark. 1588; oval. 

William, Prmce of Oiange, in Armour, with, an emblem- 
atical bordei ; H. Goltzius, fee 3 fine 
Charlotte de Bourbon, Princess of Orange , fine 
Theodor us Cornhertius ad vivum depictus et aen mcisus , 
ah H. Goltzius , very scarce. 

Gerbrand Adriaans Bredeiods, with an oval border of 
laurels , scarce 

Joannes Bollius , Mechhniensis pictor , m an ornamented 
border. 

John. Stradan, painter. 

Philip Galle, engiarer 
Peter Forest, or Foiestus, physician 1586 
Justus Lipsius , mscubcd, Mot ibus antiquis 1587 
John Zurenus, holding a Book , after M Hemskerk 
M. de la Faille , inscribed, Leges tuen , very highly 
finished. 

Madame de la Faille, with a Scull 1589 , the companion 
Christopher Plantm, the printer 
Frances D’Egmont, with her hand on a Scull; oval 
Robert Dudley, Eail of Leicester. 1586 , oval , fine and 
scarce 

The portrait of S. Sovius, without his name; msciibed, 
Bene agere et ml timere. 1583 , scarce. 

VARIOUS SUBJECTS FROM HIS OWN DESIGNS. 
Judah and Thamai , cncular , supposed to be one of his 
earliest plates. 

The Life and Passion of our Saviour, m twelve plates, 
executed in the style of Albert Durer, H Goltz,fec. 
1597 There is a set of copies aftei these, in a stiff, 
formal style. 

Christ and the Apostles, in fourteen plates. 1598. 

Six large plates, known by the name of his Masterpieces 
They are executed m the style of each ot the masters he 
wished to imitate, and are as follow 
The Annunciation , m the style of Raffaelle. 

The Visitation , m imitation of Parmegiano 
The Annunciation ; m the manner of Bassano. 

The Circumcision , m the style of Albert Durer. 

The Adoiation of the Magi, in imitation of Lucas of 
Leyden 

The Holy Family ; in the manner of F Baroccio. 

The Nativity ; Jac Mathan, exc 1615 ; extremely 
scarce ; the plate is unfinished. 

The Adoration of the Magi , scarce 
The Murder of the Innocents , C Visscher , exc . , very 
scarce ; the plate was not finished. 

The Repose m Egypt , JFI. Goltzius , fee 1589 
The Woman of Samaria , H. Goltzius , sc et exc 1589 
The Wise Men’s Offering; a cunous composition; fine 
and scarce. 

The infant Jesus holding a globe, with a glory of Angels; 

H Goltz fee 1597 
The Temptation of St Anthony 

A Female Saint, holding a book , Mathan , exc ; very 
scarce. Some parts of the plate are merely traced 
A set of fifty-two plates for the Metamorphoses of Ovid ; 
J. C. de Visscher excudvt It is supposed that Golt- 
zius was gieatly assisted by his scholars m these 
plates 

A set of ten plates of Eight of the Heioes of ancient 
Rome, with the introduction and conclusion, H Goltz . 
1586. Engiaved in a fi.ee, bold style, with fine back- 
grounds 

Venus reclining against a Tree, holding a Bunch of 
Grapes, whilst Cupid presents her a handful of Corn ; 
inscribed, Sine Cerere et Baccho,fnget Venus , a cir- 
cular plate, of a most finished and beautiful execution. 
Three plates ; Bacchus, Venus, and Ceres , dedicated to 
Cornelius van Haeilem 

Three, of Juno, Minerva, and Venus , ovals. 1596. 
Mars and Venus. 1585. 

Three , Jupiter and Juno, Neptune and Amphitrite, and 
Pluto and Proserpine. 

Pygmalion and his Statue ; inscribed, Sculpsit. — Manta 
est. 1593 Jo Jansomus , exc. 

Mercury and Argus , a small plate, very scarce. 

Nme, of the Muses , each with four verses ; dedicated 
to John Sadeler 1592 
Three, of the Graces 
The Three Fates , in circular plates 
The Apollo of Belvidere, with the Portrait of the De- 
signer, m half-length ; inscribed, Apollo Pythim, Ac 
The Hercules Commodus; inscribed, Hercules AAEZI- 
KAfCOS msenptus, &c., with four Latin verses 
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The Fainesian Hercules, inscribed Hercules Victor, 
&c , with four Latin veises and two figures. 

The three last-mentioned prints, after the famous 
antique statues, are executed with surprising beauty 
and energy. 

Hercules holding his Club , in the back-ground are re- 
piesented his labouis 1589. 

In this plate Goltzius has ovei charged the outline 
of the figure m the most barbarous manner, the 
parts are scattered, and the whole is without effect. 

The Judgment of Midas 1590. 

The se\en Cardinal Virtues , Faith, Hope, Charity, Jus- 
tice, Prudence, Foititude, and Temperance ; m seven 
plates 

Three fine plates, of Diligence, Patience, and Wisdom, 
pei sonified by female figures 

Labour and Diligence ; repiesented by a male and a fe- 
male figure. 1580 , scarce 

An emblematical subject of Christian Prudence, in a 
female figure, nehly clothed ; inscribed, Astu serpentes , 
et simphcitate columbas small circulai, highly finish- 
ed and scarce. 

The Blind leading the Blind ; cucular , the same. 

The Chariot of Wai , an immense composition ; Henri* 
cus Goltzius, fecit Joan Galle , exc , very scarce. 

The Boy and Dog The Boy is supposed to be the por- 
trait of the son of Theodoie Fusius, a pamtei of Venice, 
to whom he dedicated the punt It is considered one 
of his finest plates 

Corydon and Silvia , a pastoral ; fine and scarce. 

A Mountainous Landscape, with the story of Dedalus 
and Icarus , an etching 

WOODEN CUTS AFTER HIS OWN DESIGNS. 

A Landscape, with a Cottage, and a Woman drawing 
Water from a Well. 

A Landscape on the sea-coast, with a large Rock, and a 
Hermit kneeling 

A pastoral Landscape, with a Shepherd and Shepherdess. 

A Warrior, with a Helmet and a Spear ; half-length. 

Hercules slaying Caucus. 

A set of seven, of the Heathen Divinities ; fine 

SUBJECTS AFTER VARIOUS ITALIAN MASTERS. 

St. Joachim; after Raffaelle. 

The Triumph of Galatea , after the same. 

Eight plates of the Heathen Divinities ; m niches ; after 
tie paintings by Polidoro da Caravaggio , in the Qui- 
rmal 

Two Sibyls ; after the same. 

The Last Supper, after Paolo Veronese 1585. 

‘ The Marriage at Cana ; after G. Salviati ; in two sheets. 

St Jeiome in the Desert, in meditation , after Palma ; 
fine 

SUBJECTS AFTER VARIOUS FLEMISH AND GERMAN 
MASTERS, 

The Fall of Adam and Eve ; after B. Spr anger. 1585. 

The dead Christ supported by an Angel ; after the same. 

The Banquet of the Gods on the Marriage' of Cupid and 
Psyche , m three sheets , after B. Spr anger. 

The Venetian Ball, after Theodore Bernard , in two 
sheets 

The Dragon devouring the Companions of Cadmus ; after 
Cornelius van Haerlem 1588 

The dead Christ, with the Four Evangelists at the Tomb ; 
after A Blocklandt. 

[For a still more ample catalogue of his works, 
consult the industrious N agler’s Kunstler-Lexicon.] 
GOLTZIUS, Julius. This engraver was pro- 
bably of the same family as the two foregoing art- 
ists, and flourished about the year 1580. From the 
style of his plates, it is thought he was a pupil oi 
the Galles. His drawing is incorrect, and his 
execution is tasteless and poor. The following are 
by him: 

The good and bad Shepherd; a set of middle-sized 
plates ; after Martin de Vos 
Christ appearing to Magdalene , after Fed Zucchero. 
Part of the plates for a book, entitled Habitus Variorum 
Orbis Gentium } by Joan Jac Boissard. 1581. 
[GOMEZ, Juan, a Spanish historical painter m 
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the service of Philip II. in 1593. He painted the 
large picture of the Martyrdom of S. Ursula and 
her companions, which was designed and traced by 
Pellegrino Tibaldi to supply the place of the same 
subject by L. Cambiasi, which had been removed 
to the old church of the Escurial. He also painted 
several subjects from the Life of S. Jerome. He re- 
stored the Annunciation, and the S Jerome penitent, 
by F. Zuechero, which Philip had rejected, and 
ordered to be retouched. He died m 1597. ] 

GOMEZ, Sebastiano, called El Mulato de 
Murillo. This extraordinary personage was a 
Mulatta servant to the celebrated Murillo. From 
the opportunities he had of witnessing the exercise 
of the admirable talents of his master, he conceived 
an affection for the art, and passed his leisure time 
in humble efforts to acquire some proficiency m it, 
and his endeavours were by no means fruitless. 
After the death of Murillo, in 1685, he painted some 
pictures for the churches and ‘convents at Seville. 
In the portico of the convent of the Mercenanos 
Descalzos, there is a painting by him of the Virgin 
and^ infant Christ *, and at the Capuchins, our 
Saviour bound to the Pillar. There are several 
other works by him at Seville. 

GOMEZ, Vicente Salvador, a Spanish paint- 
er, born at Valencia about the year 1645. Fie was 
a scholar of Jacinto Geronimo de Espinosa, and 
discovered such extraordinary juvenile powers, that 
before he was fifteen years of age, he executed some 
considerable works in fresco, of subjects from the 
Life of St. Ignatius, which equally satisfied and 
surprised his employers. His talents were not con- 
fined to historical painting ; he was equally success- 
ful in landscapes, animals, and architectural views. 
He is said to have been the founder of an academy 
of artists at Valencia. [He was director m 1670, 
of the Academy of V alentian Artists, held m the 
convent of Saint Dominic m that city. He died 
about the end of the 17th century.] 

GONZALEZ. See Cocques. 

GONZALEZ, Bartolome, was born at Valla- 
dolid in 1564, but he visited Madrid when young, 
and became a scholar of Patricio Caxes. He 
ainted history and portraits, and was employed 
y Philip III. to paint the portraits of different 
branches of the Austrian family, for the palace of the 
Pardo. On the death of Castello he was made 
painter to the king. There are many of his works 
in the Escurial, at Valladolid, and at Burgos. Of 
his historical works, the principal are the angles m 
the church of the Augustmes at Madrid; and an 
allegorical subject representing the Arts, m the 
royal collection. He died at Madrid m 1627. 

GONZALEZ de Vega, Don Diego. This 
painter was born at Madrid in 1622, and was a 
scholar of Francisco Rici, whose style he followed. 
There are many of his works in the public edifices 
at Madrid, and some of his easel pictures in the 
private collections. In the cloister of the Francis- 
cans are several pictures by him of the Life and 
Passion of our Saviour ; and in the convent of the 
Religiosas Mercenanas, are some subjects from the 
Life of the Virgin. The works of this master are 
commended by Palomino for a grand style of design, 
and an excellent colour. He died at Madrid m 1 697. 

GONZALEZ, Don Pedro Ruiz, was born at 
Madrid m 1633, and was brought up m the school 
of Antonio Escalante. He did not, however, attach 
himself to the style of that master, preferring the 
bolder manner of Don Juan Carreno. He painted 
several pictures for the public edifices at Madrid, 


which gained him great reputation, of which a par- 
ticular account is given by Palomino. His most 
admired works are his picture of the Nativity, in 
the church of San Justo at Madrid; and the Death 
of St. Joseph, in the Lado de la Epistola. Palomi- 
no, perhaps with an excusable partiality for his 
compatriot, compares his picture of Christ before 
Pilate, to the works of Paolo Veronese; and his 
Entombing of our Saviour, to Titian. He died at 
Madrid in 1709. 

GONZALEZ, Juan Giacchinetti, called II 
Borgognone dalle Teste, a Spanish portrait 
painter, born at Madrid m 1630. It is not known 
by whom he was instructed, but by the evidence of 
his style, it is probable his best studies were fiom 
the works of Titian. He particularly excelled m 
portrait painting, and from his extraordinary talent 
m that branch, acquired the name of II Borgognone 
dalle Teste. About the middle of his life he went 
to Italy, and painted many portraits at Brescia and 
Bergamo, at which latter city he died in 1696. 

GOOL, John van, a Dutch painter and w T riter on 
art, who resided at Amsterdam about the year 1750. 
He painted landscapes, with cattle, m which he at- 
tempted to follow the fine style of Paul Potter, but 
it is a very humble imitation. His drawing of the 
animals is not very incorrect, and his pencilling is 
neat and clean ; but he is greatly deficient m the 
admirable expression of truth and nature, as well 
as m the spirited and exquisite touch, which distin- 
guish the works of his celebrated model. In 1751 
and 1752, he published a continuation of the Lives 
of the Dutch Painters, from the period at which 
Houbraken left it, in two volumes octavo, with por- 
traits. [John Van Gool, the author of the Lives 
of the Dutch Painters, as a supplement to Hou- 
braken, was horn at the Hague m 1685 He was 
a scholar of Terwesten and Simon Vanda* Does. 
He painted landscapes and cattle, which are at- 
tractive in design and colour, but are not admissible 
into collections that can boast of Paul Potter, 
Berghem, or Karil du Jardm. In fact, Van Gool, 
for his peculiar manner, stands alone ; his pictures 
are objects of admiration for the uninitiated m art, 
but will never obtain the appiobation of the in- 
structed. He died at the Hague m 1763 ] 

GOTTI, V incenzio. This painter was a native 
of Bologna, and w r as a scholar of Denis Calvart at 
the time that Guido Rem studied under that master. 
When he was twenty years of age he went to Rome, 
m company with Guido, w T here he painted some 
pictures He was invited to the court of Naples, 
where he passed the remainder of his life. This 
painter possessed so ready an invention, and such 
surprising facility, that Orlandi states, from a list 
of his w T orks, found after his death, that he had 
painted no fewer tlian two hundred and eighteen 
pictures for public situations, in the different towns 
of the kingdom of Naples. He died in 1636. 

GOUAZ, Yves le, a French engraver, bora at 
Brest m 1742. He went young to Pans, where he 
became a pupil of J. Aliamet ; and was afterwards 
instructed by Nicholas Ozanne We have by him 
a great many plates of views of the sea-ports of 
France, after the designs of Ozanne, and other 
subjects. Among "which are the following : 

Three Views of the Ports of Toulon, Biest, and Rouen ; 
Ntc Ozanne , del Yves le Gouaz , fee 

The Port of Antibes , the same inscription . 

A View of the Port and Gulf of Calvi, in Corsica ; after 
La Cioix. 

A View of the Port of St Lawienee , after the same . 

291 



GOV \] 


A DICTION AH Y OF 


[lanfc 


A Sea-storm; after Bon Peters 

Two Views of the Envious of Caixdebec, In Noimandy , 
after Philip Hackert . 

[GOVAERTS, Jean Baptiste, of Antwerp, paint- 
ed figures, fruit, and flowers. There is a picture by 
him m the Musee, representing an assembly of the 
fraternity of Cross-bowmen. He died in 1746.] 
[GOUDA, Cornelius Van, was bom at Gouda 
in 1510, and was a scholai of Martin Heemsknk, 
whose mannei he followed. He died in 1550.] 
GOUDT, Henry, Count de. This distinguished 
amateur aitist was of a noble family of Holland, 
and a Count of the Palatinate He was born at 
Utrecht m 15S5. A passionate inclination for the 
art led him to an early application to di awing, and 
when he was young he went to Rome, m seaich of 
improvement. Arrived m that capital, he was one 
of the most assiduous students of Ins time, and daily 
frequented the academy, to design after the model 
He conti acted an intimacy with Adam Elsheimer; 
and, as it is noticed in the Life of that painter, he 
became his most liberal benefactor. He purchased 
some of the most finished works by Elsheimer, 
which he has engiaved in a style pecuhai to him- 
self, which is perhaps better adapted to express the 
polished finishing and the admirable effect of chi- 
aro-scuro of the originals, than any other that could 
have been adopted. His plates are wi ought en- 
tirely with the graver, and their extraordmaiy effect 
is produced, not m the usual mode of deepening and 
strengthening the stroke, but by delicately crossing 
and recrossing them several times m the shadows. 
Though his plates are finished with the most extra- 
ordinary precision, there appears a surprisingly free 
and dexterous handling of the graver. There is a 
fine expression m the heads, and his figures are 
correctly drawn. The plates of Count Gondt have 
been so judiciously described by Mr Strutt, that it 
has been judged proper to quote that author pre- 
cisely on this occasion. The following are the 
seven prints by him, after Adam Elsheimer • 

Ceres drinking from a Pitcher. An old woman appears 
holding a candle at the door of a cottage, and a boy 
naked standing by her, is laughing and pointing at the 
goddess, for w hick contempt he \\ as metamorphosed 
into a frog The powerful and striking effect of this 
engraving cannot be piopeiiy descubed. The a cry 
deep shadows are peihaps rather too sudden upon the 
strong lights m some few instances; but m the fine im- 
pressions this is by no means so conspicuous as in those 
after the plate had. been retouched. This print was well 
copied by Hollar, who, with the point only, has given 
us all the effect, though not the neatness, of the on- 
ginal. It is distinguished by the name of the Sorcei y 
The Flight into Egypt, a night scene, in which the 
moon and stars are introduced with gieat success. 

The Angel with Tohit ; who is drawing a fish by ins side 
The back-giound is a landscape ; the weeds m the fore- 
ground, and the branches of the trees m front, as well 
as the foliage and weeds hanging from them, are beau- 
tifully expiessed. He fails most m those paits wheie 
the graver alone is by no means equal to the under- 
taking, namely, the distant woods and assemblage of 
trees, which graduate one from the other, and require 
that freedom of determination which the point only can 
give when executed with the giaver, they always ap- 
peal flat and heavy ' 1 

The Angel with Tobit crossing a stream of water , Tobit 
holds the fish under his arm. The back-ground is a 
landscape. Hollar has copied tins punt with much 
success. 

Baucis and Philemon entei taming Jupiter and Meieury , 
a small plate, nearly squaie 

Am ora representing the Dawn of Day; a small land- 
scape. The effect is veiy beautiful 
The Beheading of St. John m Prison ; a very small oval 
print, which is by far the seal cest, 
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[G OVERT, — t a painter of landscapes 

with humoious figuies ; he h\cd at Amsterdam at 
the early part or middle of tin* 1 7th century.] 

[GOYERTZ, Theodor i , a portrait painter of 
Utrecht, was the master of 1L \ or-churing and T. 
Camphuysen. He lived about the middle of the 
17th cen tm y.] 

GOUPY, Joseph, a French painter and en- 
graver, born at Nevers m 1729. He e.iine to England 
when he was voung, where he leaded the remainder 
of his life. He excelled m painting landscapes m 
water-colours, winch he floated with great spirit 
and intelligence. His pictures m the style of Sal- 
vator Rosa have eonsideiablc merit. J. Goupy has 
etched several plates m a very spirited and masterly 
stvle, some of which are fiom his own designs. 
Among others, we luv e the follow mg by him : 

Mutiiib S canola burning las hand before Po i^nmufttm 
his oicn design 

Zeuxis painting Helen , after SoUmnie, 

Diana hunting with her V \ inphs , a fit r Ruht ns, 

St Philip baptising the Eunuch ; aftci Saha tor Rasa 

St John preaching in the ’Vildei ne-b , aft a Sal cat or 
Rosa 

The Vocation of St Andirw to the Apostledup, in a 
landscape, aftei P da Coi ton a 

A grand Landscape, with the story of Fj ramus and 
Tlnsbe, aftu A. Poussin 

A View of Castel Gandolfo, and of the Campagna near 
Rome , aftei Bolognese 

A set of eight Landscapes , after Sal Ro&a 

He died m London in 1763. 

GQURAND. See Goyravd. 

GOURMQNT, a French engraver, mentioned 
by Mr. Strutt, from Ins name being affixed to a por- 
trait of Charles, Duke of Bourbon. He is supposed 
to have worked chiefly for the decoration of books. 

GOUSBLOOM, an ohseuie Dutch engraver, by 
whom w f e have a portrait of Leonard Vander Goes. 

GOUWEN, G. V \nder, a Dutch engraver, a 
native of Amsterdam, who flourished about the year 
1716. We have an indifferent set of prints for the 
Bible, published m that city m 1/20, after the 
designs of Picart and others. He also engraved 
some ornamental frontispieces, and other wonts, for 
the booksellers 

GOYEN, John van. This painter was born at 
Leyden m 1596. His family was In easy circum- 
stances; and his father, Joseph van Goven, being a 
lover of the art, encouraged the propensity he dis- 
covered in his son, and placed him under the care 
of a landscape painter, named Schilperoot, with 
whom he passed some time. He afterwards became 
a scholar of John Nicolai, and ultimately studied 
under Esais Vandcvelde, of Haerlem. His progress 
was extraordinary, and he acquired a facility of 
operation that has produced a greater number of 
pictures and drawings than any artist of his prolific 
country. The pictures of Van Goyen represent 
landscapes, and views in Holland of the banks of 
rivers, with boats, full of figures, very neatly drawn ; 
and in the distance he generally introduced a small 
town or village. His pencil is suiprismgly light 
and spirited ; and though he appears to have been 
little attentive to depth and richness of colouring, 
his pictures please from his charming facility of 
touch. The works of this painter are extremely 
unequal ; _some of them are finished with care, and 
are held in considerable estimation ; but many of 
them are the productions of negligence and haste, 
and are little more than sketches. We have a few 
small etchings of landscapes by Van Goyen, exe- 
cuted m a spirited and masterly style. He died at 
the Hague in 1656. 
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GOYRAND, Claude, a Fiench engraver, born 
at Sens about the year 1634. He resided some time 
at Rome, as appeals from the inscription on one of 
ms plates W e have by this artist a variety of neat 
and spirited etchings, after Callot , Della Bella , &c., 
of landscapes and views, of which the following aie 
the principal . 

A set of twenty Landscapes, &e , after Callot , publish- 
ed by Israel, dedicated to M de (Jienan 

A set of fom Views , the Castle of Bissetie, the Invalids, 
the Rums of an old Towei, and the Fountain m the 
Garden of Tivoli 

Four Landscapes , after de la Bella 

Eight Views m Pans and the eirv lions, after the same , 
Goyrand, fecit , Israel, exc 1645 

The Chapel of S Maria Maggioie at Rome, aftei the 
same. 

A small Head, with an ornamental bolder, inscribed, Cl. 
Goyrand Gall s sculpsit Monue, worked with the gi aver. 

GOZZOLI, Bennozzo. This painter was bora 
at Florence m 1400. He was a disciple of Fra 
Giovanni da Fiesole, called Angelico. His style, 
however, rather resembles that of Masaccio, whom 
he surpassed m the grandeur of his arehitectuie, 
the beauty of his landscape, and m the tasteful ai- 
rangement of his compositions. In the chapel of 
the Palazzo Riccardi at Florence are two pictures 
by Gozzoh, of the Nativity, and the Adoiation of 
the Magi, m which he has introduced a profusion 
of gilding and embroidery, that is perhaps unex- 
ampled m fresco painting, and which false taste he 
had afterwards the judgment to relinquish. He 
resided the remainder of his hfe at Pisa, where he 
executed several works m a superior style to that 
which he had exhibited at Florence, and m which 
he exploded the tinsel gaudmess and minute orna- 
ments which load his earlier productions. His S. 
Tommaso d’Aquina in the dome, is highly com- 
mended by Vasari; but above all, Lanzi extols his 
numerous pictuies of Sculptural subjects in the 
Campo Santo, completed m two yeais. In these he 
shows a grandeur of composition, an ingenious va- 
riety in his forms, a veiity of individual lepresenta- 
tion, a clearness and biilliancy of colour, and an 
affecting expression m the heads, that lank him 
superior to every artist of his time, perhaps with the 
exception of Masaccio Near to these, his principal 
works, is elected his monument, laised by the city 
as a giateful tribute to his memory and his talents 
He died in 1478. 

[GRAAF, John, was bom at Vienna m 16K0, 
and was a scholar of Van Alen. He painted fairs 
and market-places, hoises, and other animals His 
pictures are well giouped and designed, and touched 
with spirit. He was also a good landscape painter. 
He died at Vienna in 1734 ] 

[GRAAF, or GRAVE, Joshua, a painter of 
landscapes and views of cities; he also painted 
fortified places and encampments. He lived at the 
end of the 17th century, and was an officer m the 
service of Holland.] 

[GRAAF, or GRAVE, Timothy de, a landscape 
painter. Neither the date of his birth or his death 
is recorded ; but he was the master of Jacob 
Appel, at Amsterdam. The Sale Catalogues of 
Hoet and Terwesten mention many pictures of this 
artist, particularly of landscapes and views m the 
vicinity of Amsterdam.] 

GRAAT, Barent, or Bernard, a Dutch painter, 
bora at Amsterdam m 1628. Whilst he was very 
young he was placed under the care of his uncle, a 
reputable painter of landscapes and animals. His 
application to his studies was exemplary, and Ins 


progress was commensurate with his industry. The 
pictures of Peter de Laer, called Bamboccio, were 
then in the highest estimation, and he applied him- 
self to study and imitate the style of that master, in 
which he was so successful, that some of his pic- 
tures were mistaken for those of Bamboccio. The 
landscapes of Graat exhibit very pleasing scenery, 
and the figures and animals with which he embel- 
lished them are correctly drawn and touched with 
great spirit, particularly his sheep and goats, in 
which he excelled. The success he met with m 
that branch of the art inspired him with the ambi- 
tion of distinguishing himself m the higher walk 
of historical painting, and he was not unsuccessful 
m his attempt To perfect himself m the design 
of the figuie, he established a kind of school or 
academy m his house, where his contemporary art- 
ists and himself occupied themselves m drawing 
aftei the model. The Dutch biographers speak 
highly of his talents m historical painting, and par- 
ticularly commend a picture he painted for the 
Council-chamber at Amsterdam, representing Time 
discovering Truth. Another admired picture by 
him was David and Bathsheba. He also painted 
ortraits with great success. He died at Amster- 
am m 1709 [His cabinet pictures of interiors and 
conversations are of a very pleasing character ; the 
figures aie well grouped, and selected from the better 
class of persons, whose habits may be considered as 
favourable specimens of the fashion of the times. 
His colouring is, m general, subdued in tone, but m 
perfect harmony with his subject.] 

GRAAW. See Grauw. 

GRADO, Francesco de, an Italian engraver, 
who resided chiefly at Naples, and flemished about 
1690. He engraved the plates of the illustiious 
peisonages published at Naples m 1693, and ex- 
ecuted pait of the portraits for Bellori's Lives of the 
Painters , &e. He worked with the graver in a 
formal, tasteless style. 

GRAFFICO, Camillo. This artist was a native 
of Friuli, and flourished about the year 1588. He 
engraved several plates of devout subjects, among 
which is one representing the Holy Family, in 
which the Vugin is suckling the infant Jesus, after 
Bernai dmo Passari. ITe woiked entirely with the 
gravei, m a style lesembling that of Cornelius Cort, 
but very inferior. 

GRAMMATICA, Antiveduto. According to 
Baglione, this painter was born at a village in the 
neighbourhood of Rome in 1571. He was a dis- 
ciple of Domenico Perugino, and proved a very 
reputable painter of history. Several of his works 
were placed with distinction in the public edifices 
at Rome. In the church of S. Maiia in Trastevere, 
there is a picture of the Virgin and Infant in the 
clouds with Angels, and below S. Giacinto ; and m 
S. Giacomo degl Incurabili, a fine picture of the 
Nativity, with the Adoration of the Shepherds. 
His talents had raised him to the presidency of the 
Academy of St. Luke, of which distinction he was 
depnved, on account of a nefarious attempt to dis- 
pose of a picture by Raffaelle belonging to the 
Academy, and to substitute a copy he had made of 
it, m its place. He did not long survive this dis- 
grace, and died at Rome in 1626. 

[GRAN, Daniel, an historical painter, bora at 
Vienna m 1694, died at Polten m 1757- His pic- 
tures ornament several public buildings m his native 
city, and he was of some consideration in his time, 
but his works are not known out of Germany.] 

GRANACCI, Francesco. This painter was 
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born at Florence in 1477, and was a fellow student 
with Michael Angelo Buonaroti, under Domenico 
Ghirlandajo. He lived in habits of intimacy with 
that sublime artist, to whose friendship and counsel 
he was indebted for a great share of the ability he 
unquestionably possessed. He was the companion 
of his studies in the Medic ean Museum, founded by 
Lorenzo de Medici, in the garden of S. Maico ; and 
had the advantage of studying from his cartoons, 
by which he aggrandized lus style, and made rapid 
strides towards the great principles established by 
Bnonaroti. Of this he has given proof in his pic- 
ture of S Zannobi and S. Francesco, with the Vir- 
gin and Infant in the Clouds ; but still more m his 
Assumption, m S. Pier. Maggiore, in which the 
figure of St. Thomas is entirely m the great gusto 
of Michael Angelo. He died m 1544. [A print m 
Rosini (plate 134) will give an idea of the grand 
style of the artist. The action, expression, and 
pose of the figures are noble and true.] 

GRAND, Le, a French engraver, who resided at 
Pans about the year 1750. He was chiefly em- 
ployed in vignettes and other decorations of books, 
many of which were after the designs of Gravelot, 
Eisen, and others. He engraved a set of plates for 
an edition of Ovid’s Metamorphoses, published at 
Paris. We have also by him some large plates of 
rums, neatly executed, but with little taste. 

GR ANDHOMME, or GR ANTHOMME, James, 
a German engraver, born at Heidelberg, and flour- 
ished abput the year 1600. He is supposed to have 
been a pupil of Theodore de Bry. We have several 
plates by him, engraved in a neat, stiff style, without 
taste. His best prints are his portraits, which pos- 
sess considerable merit. He worked entirely with 
the graver. He usually marked his plates with one 

of these ciphers, or §IF. The following are 
his principal prints : 

The Portiaits of the Doctors and Reformeis of the 
Church , or, as they are styled, the Heresiarch ; after 
a painter lohase initials are J M F 

The infant Dauphin strangling a Serpent. 1601. 

Adam and Eve. 

The P oi trait of Henry Smetius. 

The Death of Adonis. 

Venus and Adonis 

The Murder of the Innocents 

The Apostles; twelve small prints; after his own designs. 

The Rape of Helen , copied from the print by Marc An- 
tonio , after RaffaeUe . 

GRANDI, Ercole, called Ercole da Ferrara. 
This painter was born at Ferrara in 1491, and was 
a disciple of Lorenzo Costa, whom he surpassed, and 
was one of the most reputable artists of his time. 
In the church of S. Paolo at Ferrara, is a picture 
by him, representing St. Sebastian, St. Peter, and 
St. John Evangelist, painted in the style of Pietro 
Perugino, and in no way inferior to that master. 
His principal woiks were his fresco paintings of the 
Life of St. Peter, m the Garganelh chapel, in S. 
Pietro Martyre, at Bologna, which occupied him 
seven years, and have been demolished with the 
chapel. In S. Lucia at Ferrara, is preserved a fine 
picture by E. Grandi, of the Holy Trinity. He died 
in 1531. [Three of the pictures painted m the Gar- 
ganelli chapel were preserved when it was taken 
down, many years ago, and were placed in the Ta- 
nara palace j these were afterwards brought to Eng- 
land by Mr. Edward Solly. They induce a very 
poor opinion of the painter.] 

[GRANET, Francois Marius, a French paint- 
er of interiors, was born at Aix en Provence in 1774, 
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and received his first instructions from a painter of 
the name of Constantine in that city. He after- 
wards entered the school of Da\ id lit Pan". lie 
made his first exhibition of three interims oi Mib- 
terraneous chapels in ISM; ond continued to ex- 
hibit till 1S29. His style i" peculiar* and inay be 
termed Dioramie painting in Mnull ; the Hit ets arts 
surprising There is a fine specimen oi Ins manner 
m the ifoyal Collection of England, which cost 
about £800 sterling. He was hung m K83.J 

GRANGES, D.Dis, an obscure artist, mention- 
ed by Mr. Strutt as the engiau*r of some very m- 
diffeient frontispieces and book-plates; among 
otheis, the ornamental title to a book, called Bethel, 
or a Form for Families. 1634. 

GRANO. See Gandini. 

GRANVILLE, , an English engnner, 

who flourished about the veat 1760. He engraved 
landscapes; among which we ha\ey*ome plates 
from the pictures of Thomas Smith of Dei by, 

[GRASDORP, Villum, a painter of fruit and 
flowers, was a scholar of Ernst Stmen in 1/10; he 
resided at Amsterdam. Iii& jieluics me held m 
great estimation, and are to be found in some of the 
finest private collections in IlnlLmdE 

GRASSI, Gio\ n’M Batistu This painter was 
a native of Udine, and flourished about the year 
1568. According to Vasari, in* was a disciple of 
Gio. Antonio Licmio, called 11 Pordenone; but 
Lanzi thinks it more piobable that he was brought 
up in the school of Titian, to whose style his best 
works bear a strong resemblance. Such are his 
pictures m the cathedral at Gemona, representing 
the Annunciation, the Vision of Ezeehiel, and Elijah 
taken up into Heaven. 

GRATELLA. See Fiijppi. 

GRATI, Giovanni Batista, was born at Bologna 
in 1681, and was a scholar of Giovanni Gioseflb dal 
Sole. He is commended by Crespi for the accuracy 
of his design and the elegance of his compositions. 
There are several of his pictures m the churches at 
Bologna, of which the most esteemed are the Virgin 
and Infant, with S. Francesco, S. Giuseppe, and S. 
Gaetano, with a glory of Angels, in S. Maria Inco- 
ronata; and St. Anne teaching the Yngm to read, 
m S. Giacomo Maggioie, He died in 1758. 

GRAVELOT, Henry, a Fiench designer and 
engraver, who resided chiefly in England," whither 
he was invited in 1733, by Ciaude duBose, to assist 
him in the plates for the Religious Ceremonies, 
which he published m English, copied from Piearfc. 
He was an excellent draughtsman, and drew 
designs for ornaments, ancient buildings, monu- 
ments, &c., with great taste. He etched several 
plates for books ; among which were those for Sir 
Thomas Hanmers edition of Shakspeare, some of 
which were from his own designs, and others after 
Francis Hayman. He also engraved the plates for 
Theobald’s Shakspeare, from his own designs. His 
best plate is his large print of Kirkstall Abbey, 
which is a fine specimen of his abilities. He died 
at Pans m 1773. 

GRAUW, Henry, a Dutch painter of history, 
born at Hoorn, in North Holland, in 1627, and was 
successively the scholai of Peter Grebber and Jacob 
van Kampen the younger. On leaving those mas- 
ters, he was employed by Prince Maurice of Nas- 
sau, to paint four frescos m the cupola of the Palace 
in the Wood, which established his reputation as 
one of the most promising artists of his time. Am- 
bitious of improvement, and elated with the descrip- 
tion he had heard of the wonders of Italy, he re- 
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solved to visit that country, and in 1648 he embark- 
ed for Leghorn, and made the best of his way to 
Rome. Ihe celebrated remains of antiquity, and 
the admirable productions of modern art, which 
presented themselves to his view on every side, as- 
tonished and delighted him. For three years he 
was assiduously employed an designing, after the 
objects most worthy of his contemplation; and he 
returned to Holland with an ample store of mate- 
rials for his futuie studies. On his establishing 
himself at Amsterdam, he was loaded with commis- 
sions, so anxious were his countrymen to witness 
the improvement of a talent which had appeared to 
them so promising, nurtured and refined by the ad- 
vantages of travel. He painted for the family of 
Bronckhorst a senes of historical and fabulous sub- 
jects, of which two were particularly admired, repre- 
senting the Triumph of Julius Caesar, and the Edu- 
cation of Bacchus. His compositions are grand and 
noble, his design is correct, evincing nothing of the 
taste of his country, and he was an excellent co- 
lourist. He resided chiefly at Amsterdam and 
Utrecht, universally esteemed, and enriched by the 
exercise of his respectable talents. He died in 1682. 
[Balkema says in 1684] 

GRAY, an English engraver, of little celebrity, 
by whom there is a set of plates of views, engiaved 
for a work entitled Thirty different Draughts of 
Guinea , by William Smith, Surveyor to the Royal 
African Company of England, &c. There is a 
frontispiece to the work, representing an Elephant, 
which is very freely etched, m the style of Hollar, 
very superior to the plates by Gray. 

GRAZIA, Lionardo. See Pistoja. 

GRAZIANI, Ercole. This paintei was born at 
Bologna in 1688, and was brought up in the school 
of Donato Creti, whose style he improved by a 
grander character of design, a more harmonious 
colouring, and a greater freedom of hand. His 
powers approximate to those of Marc Antonio Fran- 
ceschim and others, that issued from the school of 
Cignani. He was an artist of unusual assiduity, 
ana painted a prodigious number of pictures for the 
public edifices at Bologna and Piacenza. The 
churches at Bologna abound with his works, of 
which the most esteemed is his celebrated pictuie of 
St. Peter consecrating S. Apolhnare amidst an as- 
semblage of the primitive Christians. The Cardinal 
Lambertini, on being made Pope, commissioned 
him to paint a duplicate of this fine picture for the 
church of S. Apolhnare at Rome. In the same 
church is his Baptism of Christ by St. John. In S. 
Bartolomeo di Reno, are two admired pictures by 
him of the Marriage of St. Catherine, and St. Anne 
teaching the Virgin to read. In la Purita, is the 
Ascension ; and m la Madonna delle Rondim, the 
Annunciation, one of his most celebrated works. 
He died in 1765. 

GRAZZINI, Giovanni Paolo, was a native of 
Ferrara, about the year 1570, and passed the first 
and greater part of his life in the business of a gold- 
smith. He had learned the rudiments of design, as 
was at that time usual with those of his profession, 
and living m habits of intimacy with Carlo Bonone, 
the celebrity acquired by his friend prompted him 
to make an essay of his powers in painting, though 
he had already passed the prime of his hfe. His 
first public performance, which occupied him eight 
years, was a picture of S. Eligio, Bishop of Nojon, 
which Lanzi says was painted for the Scuola degh 
OreficL Barotti, in his description of Ferrara, 
places it in the church of S. Giuliano, and adds, 


that Carlo Bonone embellished it with four angels 
at the corners, m chiaro-scuro, and that Scarsellmo 
environed it with nine small pictures of the prin- 
cipal actions of the saint. He also painted several 
easel pictures, which were esteemed by his fellow 
citizens for their merit, and the singular story of 
the painter. He died m 1632. 

[GREBBER, Francois Pietersz de, was born 
at Haeilem in 1579 ; fie was a scholar of Roland 
Savery, and painted both m large and small. He 
also made copies of his master’s works and those of 
Breughel de Velours. He died m 1636 ] 

GREBBER, Peter, a Dutch painter, bom at 
Haerlem about the year f590. He was the son of an 
obscure artist, named Francis Peter Grebber, who in- 
structed him m the elements of design ; but he after- 
wards became a scholar of Heniy Goltzius. He paint- 
ed history and portraits ; and there is a grandeur in 
his style which partakes of that of his master. He 
chiefly painted easel pictures, of which thei e are many 
in the collections m Holland, particularly at Haer- 
lem. He had a sister, Maria Grebber, who excel- 
led in painting perspective and architectural views. 
By Peter Grebber we have a spirited etching, in the 
style of Rembrandt, of Christ and the Woman of 
Samaria. [Peter Grebber, according to Nagler and 
Balkema, was born in 1600. There are several other 
engravings by him, one of which is dated 1 655 ; it 
is supposed that he died in the following year. 
Immerzeel calls him Pieter Franz de Grebber.] 

GRECCHI, Marc Antonio. This painter was 
a native of Siena, and flourished about the year 
1634, as appears from a picture by him, mentioned 
by Lanzi, in a church at Foligno, representing the 
Holy Family, signed with his name, and the above 
date. It is painted m a chaste, expressive, and cor- 
rect style, resembling rather the Bolognese taste of 
Tianni, than any of the Sienese painters. 

GRECHE, Domenicho delle, or Domenico 
Teoscopoli, called il Greco. According to Palo- 
mino, this painter was a Greek, and a disciple of 
Titian, whom he accompanied to Madrid, whither he 
was invited by the Emperor Charles V. The works 
of this artist are almost entirely confined to Spam, 
where he passed the greatest part of his life His 
best productions are those he painted m imitation 
of his master, though he occasionally attempted an 
originality of style, in which he was totally unsuc- 
cessful. When he depaits from the principles of 
Titian, he sinks into an extravagance of composi- 
tion, with so impoverished a mode, both of drawing 
and colouring, that he no longer appears the same 
painter. Such are his pictures in the convent of 
Donna Maria of Arragon at Madrid, and the Mar- 
tyrdom of San Mauricio in the Escurial. Contrasted 
with these are his fine pictures m the cathedral at 
Toledo, particularly a grand composition of the 
partition of our Saviour’s Raiment before his Cruci- 
fixion, painted entirely in the style of Titian, and 
but little inferior. A very capital picture by this 
master is m the parochial church of San Thome at 
Toledo, representing the Burial of Don Gonzalo 
Ruiz, with St. Augustine and St. Stephen placing 
the Body m the Tomb, considered his most celebrat- 
ed work. Domenico delle Greche executed some fine 
wooden cuts, after the designs of Titian. Palomino 
states him to have died at Madrid in 1625, aged 77 * 

GRECHETTO. See Castiglione. 

GREFF, Jerome, a German engraver, who ivas 
a native of Franckfort, and flourished about the 
year 1520. He is supposed to have been a pupil of 
Albert Durer; but this conjecture probably arose 
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[V,n i\s hav rig copied some of the wooden outs of 
tiiL* must with ureal exactness. We have hv him 
tb<» wooden cuts of the Apocalypse of St. John, 
copied ft om Albert Barer, the same size as the 
oi 'gauds \ cry finely executed. He usually marked 

Ins ] u nits with the cipher $F- [He is aBo called 

Jerome von Franclfvit . He published some wood 
cuts hi 1502 ] 

GREEN, John, an English engraven, a nativeof 
Shropshire, who flourished about the year !7<>S, 
He was a pupil of J. Basire, and engraved several 
plates of landscapes and views, and a few portraits. 
He also executed the plates for Borlase's Antiquities 
of Cornwall He engraved the Almanacks of the 
university of Oxford for some time. Among other 
portraits, \ve have the following by him : 

Thomas Rovvnev, M P 

Thomas Shaw, D 1) Master oi‘ Edmund Hall, Oxon 
William Dciham, D D. Canon of Windsor 

GREEN, Valentine. This much respected and 
venerable artist has lately ended a long life, che- 
quered indeed by the vicissitudes of success and ad- 
versity, but always distinguished by honourable 
feeling and an assiduous exeicise of his eminent 
talents. Mr, Green was born m Warwickshire m 
1739, and was intended by his father for the profes- 
sion of the law 7 , for -which purpose he was placed 
under a respectable practitioner at Eusham, in 
f W orcestershire, with whom he passed two years ; 
but having a taste for drawing, he abandoned his 
office, and, without his father’s concurrence, became 
a pupil to an obscure line-engraver at Worcester. 
Ills progress in that branch of engraving not suc- 
ceeding to his wishes, he came to London m 1765, 
where lie turned his thoughts to scraping m mezzo- 
tinto, and, without the aid of an instructor, arrived 
at a perfection which has seldom been equalled. 
Mr. Green participates with Mac Ardell and Earlom 
the merit of being the first artists who gave conse- 
quence and variety to the particular mode of en- 
graving to which they devoted themselves ; and it 
is due to Mr. Green to remark, that his celebrated 
prints of Hannibal and Regulus, after the pictures 
by Mr. West in the royal collection, were the first 
plates of equal magnitude and importance that had 
appeared. These were succeeded by several others 
of similar consideration, which will ever rank among 
the ablest and most energetic efforts of mezzotmto. 
This indefatigable artist, by his unremitting exer- 
tions during a period of upwards of forty years, has 
produced nearly four hundred plates, engraved from 
the most celebrated painters, ancient and modern. 
In 1789 Mr. Green obtained a patent from the 
Duke of Bavaria of the exclusive privilege of en- 
graving and publishing prints from the pictures in 
the Dusseldorf Gallery; and in the year 1795, had 
published twenty-two prints of that collection. The 
enterprise promised to remunerate him amply for so 
spirited an undertaking, but unfortunately, during 
the siege of that city by the French in 1798, the 
castle and gallery w ere laid m rums, and a very valu- 
able property belonging to him was destroyed. 
Other speculations, flattering in their outset, were 
lost to him by the overwhelming eruption of the 
French Revolution, of which Mr. Green thus be- 
came one of the innumerable victims. In 1 767 he 
was elected a member of the Incorporated Society of 
Artists of Great Britain ; and in 1774 one of the six 
associate engravers of the Royal Academy On the 
foundation of the British Institution he was ap- 
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pointed Kteprr; nnd it will R' a I lowed that his 
zealous exertion* ?<» promote th* purpose of the 

establishment, anti th»* urbaniu of Ins manners to 
the public and the artists, wen- » xemplarv. Mr. 
Green died m Juh. HIR . The merit of hm works, 
and the nnpmtamv of their snbp ets, will authorize 
our gi\mg an ample list of them. 

PORTE UTS Al TER SIR JfOMH V REYNOLDS. 

The Fort i ait of Sir Joshua Reynolds I7M1 * bom the 
picture at the Koval Aeadcmv, 

The Duke of Bedford, Lord Hmm and Lord William 
Russell, ami Miss Yemen ITT* 

Lord Dalkeith, son of the Duke of Burch uch 1778. 
Maua Isalx 11a, Duchess of Rutland. 

Emilia Mima, Countess oi Salisbury. 1787 
Anne, Viscountess TowikUi ml ITlsD 
The three Lady Waldem av es 1 7M . 

Lady Louisa Manners. 1769 
Lady Elizabeth Cavendish 1781 
Louisa, Countess of Avksfoul 1783. 

Lady Elizabeth Delme. 1779. 

Lady Talbot. 1782 
Lady Caiohne Howard. 1782 

Lady Georgina Speneei, Duchess of I)i vonrime, 1780 
Lady Jane Halliday 1779 

Jane, Countess of llanuigton, with her two 8* ms. 1780. 

PORTRAITS AFTER WRIOt’S M VSTI.R8. 

Charles Theodoie, Elector of Havana ; at ft r P. Bat torn. 
Sir Thomas Wharton , after YautlycL , loi the Houghton 

Collection. 

Henry, Earl of Dauby; aft to the same; fur the same. 
George, Marquis of Hiintlj ; afh r the samt , for the same. 
Riehaid Cumberland, Esq „ aft to Romney 1771. 

Mrs. Yates, as the Tiagic Muse , after the same. 1772. 
John Hamilton Moi timer, painter; after a picture by 
himself. 

Mr. Garrick and Mrs. Pritchard in Macbeth ; after Zof- 
fany. 

Mr Powell and Mr Bensley in the characters of King 
John and Hubert , after 'Mortimer 
HISTORICAL SUBJECTS, AFTER MR. WEST. 

The Stoning of Stephen ; very fine. 1776. 

The Raising of Lazarus. 

Christ calling to him the little Children. 

Peter denying Christ 
J acob blessing the Sons of J osoph. 1 7 68. 

Daniel interpreting Balthasar’s Dream 1777. 

Nathan said unto Dai id, 11 Thou art the man ” 1784. 
St. Peter and St. Paul going to the Sepulchre. 

The three Marys at the Sepulchre. 

Alexander and his Physician. 

Regulus leaving Rome to return to Carthage. 

Hannibal vowing eternal hatred to the Romans, 

Maik Anthony’s Oration on the Death of Cirsar. 
Agrippina weeping over the Urn of Geimanieus. 

The Death of Epammondas. 

The Death of the Chevalier Bayard. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Annunciation ; after Fed . Baroccio. 

The Nativity ; after the same 
The Virgin and Infant , after Domemchlno. 

St. J ohn with his Lamb ; after Murillo. 

The Assumption of the Virgin ; after the same. 

The Entombing of Christ , after L. Caracci . 

Time clipping the "Wings of Love ; after Vandyck. 

Venus and Cupid , after Ag. Caracci. 

The Descent from the Cross ; after Rubens. 

The Visitation , after the same. 

The Presentation in the Temple , after the same. 

GREENHILL, John, an English portrait paint- 
er, born at Salisbury in 1649. He was one of the 
ablest scholars of Sir Peter Lely, and before he was 
twenty copied V andyck’s picture of Kilhgrew and 
his Dog so well, as to be mistaken for the original. 
His heads m crayons were much admired ; and he 
appears to have been more employed in that way 
than m oil. He would probably have reached an 
eminent rank m the art, hut he fell a victim, in the 
prime of life, to an intemperate and dissolute course 
of life. He etched a portrait of his brother, Henry 
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Gieenhill, the mathematician, with a sphere. He 
died m 1676. 

GREENWOOD, John, an English engraver, 
who flourished about the year 1780. He scraped 
some plates of portraits and other subjects, and 
etched some landscapes. We have by him, among 
others, the following . 

PORTRAITS. 

Simon Fokke, Dutch, engraver, after J. Buys. 

J ohn Wesley , after N. Hone . 

George Whitefield , after the same. 

SUBJECTS AFTER VARIOUS MASTERS. 

Christ, with Nicodemns , after Rembrandt. 

Rembrandt’s Father ; after the same. 

Christ among the Doctors , after the same. 

An old Woman, after Vanden Eeckhout. 

The happy Family , after Van Harp. 

The good Fnends , after Tenters. 

A Dutch Woman, with a Pairot , after G Metsu. 

GREGORI, Carlo, an Italian engraver, born at 
Florence m 1719. He was instructed m engraving 
by J acob Frey at Rome, and has executed several 
plates, of which the principal are those after the 
paintings by Bernardino Barbatelli, called Poccetti, 
in the chapel of S. Nen at Florence. He also en- 
graved several plates for the Museo Florentine ; as 
well as many after the pictures, &c. in the collection 
of the Marquis Gerim, and several portraits. Among 
others, we have the following by him : 

PORTRAITS. 

Francis Mary, Giand Duke of Tuscany ; after Campigha. 

Eleonora Vincentina, of Gonzaga, his spouse , after the 
same. 

Sebastian Bombelli , after a picture by himself. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Image of the Virgin ; after a design by Fratta. 

St. Catherine , after Bartolozzi. 

Fourteen plates of the hfe of S Neri ; after Bernardino 
Barbatelli, called Poccetti 

The Marys at the Sepulchie , after Raffaelle. 

[Nagler states that he died in 1759, and gives a good 
list of his works.] 

GREGORI, Ferdinando, was the son of the 
preceding artist, born at Florence m 1743. After 
receiving some instruction in engraving from his 
father, he went to Paris, where he became a pupil 
of G. Wille. On his return to Florence, he engraved 
several plates, which possess considerable merit, of 
which the following are the principal : 

The Portrait of Carlo Gregori ; after his own design. 

The Yirgm suckling the infant Jesus ; after C. Maratti. 

Yenus sleeping; after Guido 

St Sebastian , half-length , after the same. 

Yenus, with Cupid mounted on a Dolphin , after Ca- 
sanova 

Two Groups of Sculpture ; after Cellini . 

The Holy Family , after A del Sai to. 

The Stoning of Stephen , after L. Cardi ; fine. 

The Death of St. Louis Gonzaga ; after Cipriani. 

"According to Nagler he died in 1804. See Kunst- 
ler-Lexicon for a list of his works, and also for 
those of several others of the same name.] 

GREISCHER, M., a German engraver, men- 
tioned by Basan. He is said to have engraved 
several plates after various masters, one of which is 
a prirA of 

The Yirgin and infant Christ, with St. John , after F. 
Baroccio. 

GRESSE, John Alexander. This artist was 
bom in London in 1741 ; his father was a native of 
Rolle, on the Lake of Geneva. He was first in- 
strncted in the rudiments of design by Gerard 
Scotin, the engraver, hut afterwards studied some 


years under Cipriani, and also received some instruc- 
tion from F. Zuccherelli. He was one of the first 
students who attended the Duke of Richmond’s 
gallery, and in a short time afterwards he entered 
the Academy in St. Martin’s Lane. Though he 
possessed considerable talents, he was not sufficient- 
ly assiduous in the prosecution of his studies, to 
distinguish himself m the higher branches of paint- 
ing; and as he inherited a small fortune at the 
death of his father, he relinquished the more arduous 
exercise of the profession, and became a drawing- 
master, in which pursuit he acquired great reputa- 
tion and extensive employment ; and m 1777 was 
appointed drawing-master to the princesses. In 
the early part of his hfe he etched the figures, &c. 
for Kennedy’s Account of the Statues and Pictures 
at the Earl of Pembroke’s, at Wilton, in which he 
had the advantage of being assisted by Bartolozzi. 
There are also four other etchings by this artist, one 
representing a View of Framhngham Castle, Suf- 
folk , another, a Cottage ; a St. Jerome, mentioned 
by Basan in his Catalogue ; and a Satyr sleeping, 
after Nicholas Poussin. These prints are now scarce. 
He died m 1794 

GREUT, Joseph. This artist is noticed by Mr. 
Strutt as the engraver of a portrait of Hieronymus 
Bartholomeus. It is neatly executed with the 
graver. He is supposed to have been of Germany, 
and to have worked chiefly for books. 

GREUTER, Matthew, a German engraver, 
born at Strasburg about the year 1564. After re- 
ceiving some instruction m his native city, he 
travelled to Italy, by way of Lyons and Avignon, 
m both which cities he was some time employed. 
He resided chiefly at Rome, where he engraved 
several plates, executed in a very neat style, though 
his design is generally incorrect. Some of his plates 
are wrought entirely with the graver, and the others 
are etched, and finished with the giaver, in a slight- 
er style. He sometimes signed his prints with his 
name at length, and sometimes with the cipher 

M, The following are his principal works : 

Pope Sistus Y. with an ornamental border. 

Cardinal Seraphinus Olrverius Razzalius 

The Yirgm seated, with the infant Jesus and St. John; 
after F. Ban occio. 

Mary Magdalene sitting, in a landscape, holding a Book, 
leaning her hand on a Scull ; after Gaetano. 1584. 

Y enus standing on a Globe, with figures emblematical of 
Virtue and Vice , very neatly finished with the graver; 
marked M Greater, mv et fecit . 1587. 

The Fall of Phaeton ; after W Dietertm. 1588. 

The Burning of Troy , after Lanfranco. 

The grand Cavalcade of the Emperor Charles Y. ; en- 
graved conjointly with Lucas Vostei man. 

A set of small plates of Insects ; etched in a style like that 
of Gaywood. 

[Fiissh says he died at Rome in 1638, in his 72nd 
year. Brulliot misquotes Fussli in his Dictionary of 
Monograms, with respect to the date of Greuter’s 
birth, and founds an argument on his own mistake. 
Nagler gives a good list of his works.] 

GREUTER, John Frederick, was the son of 
the preceding artist, bom at Rome about the year 
1600, and was instructed by his father. We have 
by him a variety of plates executed with the graver, 
in a clear, neat style. He engraved the plates for 
the Flora of P. Ferrari. Among others, the fol- 
lowing are by him : 

The Portrait of Gio. Batista Marino ; after J. Vouet. 

Hercules in the Garden of the Hesperides; after F. da 
Cortona. ^ 
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Maic Antonio Collona earned in triumph In St a Gods, 
qftn the same , 

The Forge oi V ulcan ; after Lanfianeo. 

The Hespendes an h infer in the Poit of Naples, ■with 
their Fruit, borne h) Britons, of hr the same | 

Apollo and the Muses*, often A CuM>>s\ei 
The Virgin and Infant, with St Franeis kneeling , afu r I 
his oun design. ' j 

The Death oi St. Cecilia; often Domcniehnto 
An emblematical subject of the Growth of Christianity , ; 

after Romanelh . 

A Battle ; after A. Tempesta. 

[He died in 1660. For a copious list of his yoiks 
see Nagler.] 

[GREUZE, Jean Baptiste, was bom at Totir- 
nus, or Tonneins, in 1726, and died at Paris in 1S05. 
His works are well known by the engravings of 
them by several eminent French artists, and are not 
uncommon in England. His style is eminently 
French, and he may be considered as one of their best 
colourists ; a quality m his pictures that can be 
recommended for imitation. He was a gi eat man- 
nerist, and, therefore, easily copied; many dupli- 
cates, as they are called, exist of heads of young 
persons ascribed to Greuze. It is the manner only 
that they possess ; they want the mind and spirit 
of the master. They are generally overcharged, or 
have an affected freedom of pencilling ; m the latter 
case they are termed his unfinished pictures, of 
which it is said that he left a great number. His 
larger compositions are sometimes defective in 
arrangement, though the story is generally well told ; 
and his representation of the passions often bordeis 
on caricature. The costume is frequently unfavour- 
able, and renders that which was intended to be 
pathetic, ludicrous; but still theie is strong sen- 
timental expression. The heads of young giils are 
the most pleasing of his works, especially when he 
paints them as nature formed them, with the un- 
tutored simplicity and innocence of infancy, before 
they are spoilt by education, and tricked out with 
the dress and airs of coquettes. His pictures are 
highly prized by his countrymen, and no less so by 
English amateurs ; enormous prices have been given 
for them in public sales. There is a good specimen 
in the National Gallery, bequeathed by the late 
Richard Simmons, Esq. Among the best may be 
reckoned the pictures named “ La Confidence,” 

“ L’Aveugle trompe ” “ Le Pere de Famille,” “ L’ Ac- 
cordee de Village,” in the Louvre, “ La petite Fille 
et le Chien which was sold in London in 1832, for 
£703 10s. ; “ Le priere du Matin,” in the choice 
collection of Monsieur Waldo, and 44 La Latierg,” in 
that of Baron Rothschild, at Paris. It is to be 
regretted that an artist so capable of exciting agree- 
able sensations by the expressions of youthful inno- 
cence, should ever have debased his pencil by pro- 
ducing subjects for the gratification of the sensual- 
ist, or make vice look amiable in beautiful forms 
seduced from the paths of virtue, or alluring by the 
meretricious glances of assumed simplicity.] 

GRIBELIN, Simon, a French engraver, born at 
, JBlois m 1661, and was instructed in engraving at 
Paris. He came to England in 1680 ; but it was 
above twenty years before he was noticed. The 
first work that raised his reputation was a plate he 
copied from Gerard Edelinck’s fine print of the 
Tent of Darius, after Le Brun. This was followed 
by a set of the Cartoons. They had some success, 
being the first complete set of them that had ap- 
peared ; but they were on too small a scale for the 
grandeur of the subjects, and the contracted powers 
of Gnbelin, both m execution and drawing, were 


[(tiny 

extremely inadequate to express the Miblimify of 
Raffaelltx He afterwards published several plates 
after some pieiuies incite Royal Colleetitni ; but his 
prmts giu* no idea of th<* *t\ le of the masters he 
engraved from. They ate at best but neat memo- 
randa. He aho engraved some port i aits, and a 
variety oi other subjects. The following are his 
prim ijm! pnnts ; 

PORI R UTs. 

Wilb un III ; r fit r F<> r U r 

Man , hi* Quo* n , aft n the same 

W iliium, Duke at GiwuotMxi , often hue lit n . 

Queen Anne 

Fiedentk. Prince of \VV.ts 
Georae th.uwnle, Loi d Limolo^ne. 

Limes Bulk i, Duke oi Uun»«»d ; often Dahl. 1713. 
Ihomas Uvrbt rt. Kail ofl\ mbioki* 

The I)ukc oi Sohomlu rir. 

The Earl of Multi shun ; afttr ('foster man ; affixed to 
^the Characteristics 

Sir William Daw t s, AiehbMinp of Yoik , afu r the same. 

SUB T LOTS AFTER VIRIors MISTERS. 

The Cartoons , seven small plates ; ajtn liajfaeite. On 
the title is the poitrait oi Quern Anne, and the repre- 
sentation of the apuxtinent m v\ hiefi the paintings then 
hung 

The Apotheosis of James I , often tlu ceiling at White- 
hall, bn/ Rubens , m time plates. 

Heicules between V n fcue and Vice ; afttr P Mathcis 
The Adoration of the Shepherds , after Palma . 

Esther befme Ahasnerus ; ajter Tin ton etto 
Apollo and the Muses , after the same 
The Bnth of Jupiter; often Giulia Romano 
S Gnbelin, junior, died in London in 1733. 

[GRIFF, or rather GRYEFF, Anthony, a 
painter of wooded landscapes with dead game, dogs, 
and accessories of the chase. Ilis pictures are 
small, but painted with spirit and well coloured, 
though somewhat too sombre. He lived about the 
middle of the 17th century, but there are no par- 
ticulars of him recorded. His pictures are well 
known in England, and are frequent in sales.] 
GRIFFIER, John. This painter was born at 
Amsterdam in 1645, and was first placed under a 
flower-painter ; but his taste leading him to land- 
scape, he became a scholar of Roland Rogman, 
whose works were then highly esteemed. He pre- 
ferred, however, the brighter and more agreeable 
style of Ruysdael and Lmgelbach, and he studied 
their pictures more than those of his master. In 
a short time he became a veiy pleasing painter of 
landscapes and views of the Rhine, in which he 
particularly excelled. 

J. Gnffier came to England soon after the fire of 
London, where his pictures were much admired, 
and he met with great encouragement. His favour- 
ite subjects were views of the Thames ; and that he 
might consult nature more intimately, he purchased 
a yacht, embarked his family and his pencils, and 
passed his whole time on the river between Wind- 
sor, Greenwich, and Gravesend. After staying 
here many years, he sailed in his own yacht for 
Rotterdam, but was shipwrecked, and lost the pro- 
duce of his industry in England. In hopes of re- 
pairmg his fortune he returned to this country, 
w ere he died in 1718, aged 73. He etched some 
f mi ds and ammaIs > after the drawings of 
ff, .J he y are executed with great freedom 
and spint, and the animals are finely drawn. 

™ a ’ N ^ ler > and Erulhot, place his birth in 
iooo_; tne last says he was living in 1720. If he 
ever imitated the styles of Ruysdael and Lingelbach, 

PiJK? the works of Rembrandt, Tenifrs, and 
roeiemburg, as some writers assert, they must be 
deceptions indeed. It is more likely that he studied 
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the landscapes and style of Herman Zachtleven, as 
is apparent m the works of both father and son.] 
GRIFFIER, Robert, was the son of the fore- 
going artist, born in London in 1688, and was in- 
structed in the art by his father. His pictures, like 
those of the early works of John Griffier, represent 
views of the Rhine, with boats and figures, veiy 
neatly painted, and agreeably coloured. They are 
highly esteemed in Holland, where he chiefly resid- 
ed, particularly at Amsterdam. [He died in 1750 ] 
GRIGNON, James, a French engraver, who 
flourished about the year 1680. The best of his 
works aie his portraits, some of which possess great 
merit. They are executed entirely with the graver, 
in a neat, clear style. In his plates of historical 
subjects he is less successful, as his drawing is very 
incorrect, and his management of the lights and 
shadows heavy, and without effect, particularly m 
his plates after Caracci and Poussin. He engraved 
some of the plates for a woik entitled Les Tableaux 
de la Penitence , after the designs of Chateau. We 
have also the following portraits by him : 

Francis Maria Rinma ; an ecclesiastic. 

Peter Barbareau, Doctor in Theology ; after Champagny. 
Jacques Caur de St Faigean, J, Gngnon 
Jean Bureau, Mayor of Bordeaux ; J Gngnon , sc 
GRIGNON, Charles. It is probable that he 
was a relative of the preceding artist. He was born 
in France about the year 1710, and was established 
in London in 1750. He engraved several plates in 
a masterly style ; some of which were executed in 
conjunction with his contemporaries. Among his 
earliest works were several of the plates for the 
celebrated anatomical work of Albinas, published by 
Knapton in 1757. He handled the graver m a 
clear, bold manner, and executed with the point 
with great neatness and facility. He engraved 
some of the plates of the Antique Statues , after the 
designs of Dalton , as well as for the tapestries of the 
Vatican, published in 1753. We have also by him 
the following prints : 

A View taken from the Star and Garter at Richmond ; 
after Heclel 

Two perspective Views of the Foundling Hospital ; after 
Valte, 

Four plates of the Election ; after Hogarth , engraved 
conjointly with Le Cave and Aveline 
Garrick, m the character of Richard III. ; W. Hogarth 
and Ch. Gngnon , seal 1745. 

Phryne and the Philosopher Zenocrates ; after Sal Rosa. 

GRIMALDI, Giovanni Francesco, called il 
Bolognese. This eminent painter was born at 
Bologna in 1606, and was a relation and a disciple 
of the Caracci. In that celebrated academy he be- 
came a skilful and correct designer of the figure, 
though his inclination led him to landscape paint- 
ing. In that branch of the art he followed the 
great style of Annibale ; and having acquired no 
mean degree of ability in their school, he went to 
Rome, where, by copying and studying the fine 
objects with which he was surrounded, he soon rose 
to distinction, and was taken into the protection of 
Innocent X., who employed him m the Vatican, 
and in his gallery at Monte Cavallo. These com- 
missions were accomplished so much to the satis- 
faction of his Holiness, that the Prince Pamphilo, 
nephew to the Pope, engaged him in several works 
for his villa of Bel Bespiro, which he embellished 
with some admirable landscapes with figures, m the 
style of the Caracci. His reputation reached Paris, 
whither he was invited by Cardinal Mazarine, and 
was employed by Louis XIV. in the palace of the 
Louvre, who rewarded him with his accustomed 


munificence. On his return to Rome, after the 
death of his protector, Innocent X., he was equally 
patronized by his successors, Alexander VII. and 
Clement IX., and was one of the most employed and 
successful artists of his time. He was twice ap- 
pointed chief of the Academy of St. Luke. The 
landscapes of II Bolognese are of grand and select 
scenery ; his pencil is light and flowing, his foliage 
admirable, and his colouimg is fresh and agreeable, 
though occasionally too green. He is inferior to 
Annibale Caracci and Domenichino m the choice 
of his forms, m his aerial tint, and m the energy of 
handling. An instance of the most interesting be- 
nevolence is recorded of this artist, which it is 
gratifying to commemorate. A Sicilian nobleman, 
who had been obliged to fly from Messina during 
the troubles in that country, had taken refuge at 
Rome, with his daughter, and was reduced to a 
state of the greatest indigence and distress. Their 
wretched habitation happened to be precisely oppo- 
site to the residence of Grimaldi, and it was not long 
before he became acquainted with their story and 
their deplorable situation. Desirous of affording 
relief, without wounding the feelings of the illustri- 
ous sufferers, he approached their door under the 
darkness of evening, and knocking gently, as soon 
as it was opened threw m a purse of money, and re- 
tired undiscovered. This humane stratagem had 
been repeated more than once, when the Sicilian, 
resolved to find out his mysterious benefactor, con- 
cealed himself near the door, and on his approach 
rushed into his arms and fell at his feet, expressing 
his gratitude and admiration. Grimaldi brought 
the strangers to his house, and lived in the closest 
friendship with them till his death. We have a 
considerable number of etchings by this able artist, 
executed with great freedom, taste, and spirit. 
Some of them are from his own designs, and others 
after Titian and the Caracci. Among others are 
the following : 

A set of four small Landscapes. 

A grand Landscape, with Buildings, and in the fore- 
ground Figures at play ; Gio. Fran Grimaldi Bolog- 
nese , mv et fee. 

A grand Landscape, with Buildings and Fishermen ; 
same mark. 

A Landscape, with the Baptism of Christ. 

A Landscape, with Rums and Figures ; Fr. Grimaldi 
Bolognese, fee 

A mountainous Landscape, with Figures , no mark. 

Two upright Landscapes , after An Caracci. 

A set of four Landscapes ; after the same. 

[He left a great number of drawings with the pen, 
some of which have been engraved by Bartolozzi.] 

G. F. Grimaldi died in 1680. [There is some 
doubt respecting the exact year of his death. 
Those who wish to know more of his etchings 
will do well to consult Bartsch or Nagler.] 

GRIMALDI, Alessandro, was the son and 
scholar of the preceding artist, and painted land- 
scapes in the style of his father, though very in- 
ferior to him. There is a spirited etching by him of 
the Brazen Serpent, signed Alex. Grimaldi, inv. etfec. 

GRIMANI, . See Jacobs. 

GRIMMER, Jacob. This painter was horn at 
Antwerp in 1510, and was for some time a disciple 
of Matthew Cock; and afterwards studied under 
Christian Queburg. He was a reputable landscape 
painter, and was received into the academy at Ant- 
werp m 1546. His pictures are generally embel- 
lished with buildings and ruins, in which he ex- 
celled ; and his pencil is neat and flowing. The 
works of this artist are little known out of his own 
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country. [Balkema writes his name Jacques Grim - 
mam% and says that he was an excellent landscape 
painter, and also of views of cities and villages. 
His distances and skies are admiiable for colour 
and lightness of handling ] 

GRlSQNI, Giuseppe, was horn at Florence 
about the year 1700, and was a scholar of Tom- 
maso Redi. The rising ment of the disciple is said 
to have occasioned so much jealousy and uneasiness 
in the master, that it shortened his life. He painted 
history and portraits; but particularly excelled in 
the latter, of which his own portrait, m the gallery 
at Florence, is a fine specimen. He died in 1709- * 
GROENSVELT, John, a Dutch engraver, horn 
at the Hague about the year 1650. He etched 
several views and landscapes, after Berghem, V an 
Goyen, Lingelbach, and others , and engraved some 
historical subjects and portraits. The following 
are his principal prints : 

The Portrait of Doiotliy, Countess of Sundeiland : after 
Vandyck 

A Girl, with a Cat ; after Ab. Bloemar t 
A Man sleeping on a Ban el. 

The Adoration of the Magi , after P. Veronese , J. G) o- 
ensvelt , fee 

Christ befoi ePilate; after A. Schiavone , J. Groensvelt ) 
fee. 

A set of six Landscapes ; after Berghem,. 

A set of four Landscapes , after the same , Berghem , del. 
Groensvelt,fec. Cle. de Jonghe, exc. , fine 

GRONIGIUS, Gerard, an engraver, mentioned 
by Mr. Strutt as having etched ten plates, emblem- 
atical of the life of man, from ten to a hundred 
years. The drawing is incorrect, and the outline 
hard ; hut they are not devoid of merit. They are 
marked Ger. Gromgius, mv. faciebat. 

GROSNIER, Mademoiselle, a French lady, 
mentioned by Basan as the engraver of several 
plates, after various masters ; but he has not speci- 
fied any of them. 

[GRUNEWALD, Mathias, was born at Aschaf- 
fenburg about the year 1450, according to some 
writers, or m 1480, according to others. He has 
been considered, in a measure, as the rival of Albert 
Durer; but his works, preserved at Munich and 
Mayence, do not support the title. Fuessli says he 
died in 1510 ; if so, the first date is probably right.] 
GRUNWALD, Hans, a German engraver, by 
whom we have some plates, indifferently copied, 
"after Albert Durer; among which is the Virgin and 
Child, a small upright plate ; and a Woman and a 
Satyr, with another Woman striking at her, and a 
Man warding off the blow, a middle-sized upright 
plate, copied the reverse way from Albert Durer , hut 
not correctly. There are also some wooden cuts by 
this artist ; among which is a Landscape, with a 
rock and a view of the sea. He usually marked his 

prints with the cipher ®L [Hans was the bro- 
ther of Mathias Grunewald.] 

GUALDORP, Geldorp Gortzitjs, called, a 
Flemish painter, born at Louvain in 1553. After 
learning the rudiments of the art in his native city, 
when he was seventeen yeais of age be went to 
Antwerp, where he became a disciple of Francis 
Franck ; and on the death of that master he passed 
into the school of Francis Pourbus. Under that able 
master he became one of the most reputable artists 
of his time, particularly in portraits, m which he 
was greatly employed. His talents were not, how- 
ever, confined to portraits : he painted several his- 
torical subjects for the Duke de Terra Nova at 
Cologne. Among his best works are the Four 
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Evangelists, winch have been finely engraved by 
Crispin de Passe. He died in 16IS [Balkema says he 
died at Cologne in Kill. He names him Gris iforff] 
GUAR AN A, Giu’omo, an Italian painter and 
engraver, born at Venice in 1716. He first studied 
under Stbastiuno Kim, but was afterwards a 
scholar of Giovanni Batista Tiepolo. There aie 
seveial of his pietuies m the churches at Venice, 
and m the Palazzo Rez/onieo. lie etched some 
large fabulous subjects aftei his own designs. 

G U AR DI.Frin olsco. This painter w as born at 
Venice in 1712. He was a scholar of Canaletto, 
and, like his instructor, excelled in painting archi- 
tectural views of Venice. Though inferior to 
Canaletto in the exactness of his perspective, and 
the masterly conduct of the light and shadow, his 
works, perhaps from the nature of the subjects they 
painted, bear so near a resemblance to those of his 
master, that they aie frequently mistaken for them. 
He died in 1793. [An accurate observer can hardly 
mistake the works of Guardi for those of Canaletto. 
The light, spirited manner and pencilling of Guardi 
are far supeuor to the mechanical execution of the 
other. It is true that his pictures are not so 
laboured as those of Canaletto, nor do they yet ob- 
tain so large a price in the market; but they exhibit 
more of the spirit of a real artist, who observes and 
paints from nature, than of the artisan who works 
with the assistance of the Camera lucida ] 

GUCHT, Michael vander, a Flemish engraver, 
horn at Antwerp in 1660, and w*as a pupil of one of 
the Boutats. It is not ascertained at what time he 
came to England, but he met with considerable en- 
couragement. He was employed m several portraits 
and other subjects for the booksellers, and engraved 
many of the portraits for Clarendon s history. He 
also executed many plates of anatomical figures, 
and a large print of the Royal Navy, after Boston. 
The following portraits are also by him : 


yueen Jilnzabeth ; after Sir Anthony More 
"William III and Mary his Queen. 

Queen Anne ; four plates. 

George II ; two plates. 

Edmund Grindall, Archbishop of Canterbury. 

Lord Astley J 

J ames Butler, Duke of Ormond. 

Edward Montague, Earl of Manchester. 

Sir Josiah Child, after Riley. 

J. Savage, prefixed to his History of Goimany, after 
Foster , fine. 

James Drake, M. D. , after the same. 

James Stanley, Earl of Derby ; after Wmstanley 
Geoige Granville, Lord Lansdowne 
Francis Atterbury, Bishop of Rochester, after Kneller. 
William Congreve, poet ; after the same. 

Simon Patrick ; Bishop of Chichester ; after the same . 

I homas Sprat, Bishop of Rochester ; after Lely 
Offspring Blackail, Bishop of Exeter; after M. Dahl 
Wilham Beyendge, Bishop of St. Asaph, after Ferrers . 
Joseph Addison, poet , after Kneller 
Thomas Betterton, actor; after the same. 


There are several other portraits by this artist. 
Michael Vandergucht was the instructor of the m- 
gemous and industrious George Vertue. He died in 
1725. 


•i J 7 ’ UERARD zander, was the son and the 
pupil of the preceding artist, and was principally 
employed by the booksellers. We have by him, 
among others, the follownng portraits : 

James II and Maria his Queen. 

^Ej^^son, Archbishop of Canterbury; after Kneller. 
Matthew Wren, Bishop of Hereford. * 

The Countess of Clarendon 
John Milton, poet, three plates. 

J ohn Dryden, poet , after Kneller . 
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J ohn Hugkes, poet , after the same. 

John Philips, poet ; after the same . 

J ohn Barber, Alderman of London : a fter Dandridge. 

John Allen, D. M. 

Colley Cibber, poet and actor ; after Van Loo. 

Charles Jervas, painter. 

GUCHT, JohnVander, was the younger son of 
Michael V ander Gucht, and was instructed in en- 
graving by his father. He also received some in- 
struction in drawing from Louis Cheron, and com- 
pleted his studies at the academy by designing from 
the model. He engraved six academical figures, 
from the drawings of Cheron, which were much ad- 
mired; and was employed by William Cheselden, 
the surgeon, to engrave the plates for his Osteology, 
for which he commends him highly m his preface 
to that work. He also had a share in the plates 
after Sir James Thornhill’s Cupola of St. Paul’s. 
There is a print by him of Tancred and Eimima; 
after N. Poussin . We have also by him the follow- 
ing portraits • 

John Ker, of Kersland , affixed to his Memoiis ; after 
Hammond 

William King, LL. D. , prefixed to his woiks ; after 
Dellow 

John Dennis, cutic. 

John V ander Gucht died m 1776, aged 80. 

GUELARD, B., a French artist, mentioned by 
Basan as the engraver of several plates after Oudry, 
P. van Bloemen , &c., but without specifying any of 
them. He flourished about the year 1750 

GUERARDS, or GERARDS, Mark, a Flemish 
painter and engraver, born at Bruges about the year 
1560. He painted history, landscape, and portraits ; 
and was an able architect. He also engraved, il- 
luminated, and designed for glass painters. He 
came to England soon after the year 1580, and was 
appointed painter to Queen Elizabeth. His works 
are not uncommon, particularly his portraits, which 
are distinguished by the careful neatness of their 
finish, aqd the stiffness of his draperies, enriched 
with pearls and jewels. His carnations are thinly 
and delicately coloured, with a prevalent bluish 
tint. He designed the procession of Queen Eliza- 
beth to Hunsdon House, which has been engraved 
by Vertue. He also drew a procession of the Queen 
and Knights of the Garter m 1584, from which 
Ashmole took his plate for the History of the Order. 
An Introduction to the general Art of Drawing, 
“first set out by Marc Gerard, of Bruges,” was 
translated and pubhshed m English m 1674. M. 
Guerards engraved a set of plates for iEsop’s Fables, 
after his own designs. We have also by him a 
large plate of a View of Bruges. He also engraved 

A set of fourteen plates of the Passion of Christ ; oyal ; 
J. Sadeler , exc. 

A set of eighteen plates of Quadrupeds , Visscher, exc. 
1583 . 

He died in 1635. [This artist’s name is written in 
so many different forms that it is difficult to say, 
with certainty, which is the right one. Some winters 
call him Gheeraerts, Geraats, Geerarts ; others, 
Gerard, Garrard, and frequently only Marco de 
Bruges. With respect to his birth and death there 
are wide differences. The writer of the “ Galene 
d? Artistes Brugeois,” says that he engraved the 
plates for iEsop’s Fables in 1566, and that several 
years before he designed and engraved a plan of the 
City of Bruges. Zani quotes him as working m 
1560, and places his death m 1598, in which Brulliot 
agrees. The dates as given by Bryan are evidently 
wrong.] 


GUERARDS, N., a French engraver, who flour- 
ished about the year 1700. He executed the plates 
for a work entitled Les Edifices Antiques de Pome , 
published at Paris, after the designs of A. des Godetz , 
who engraved the frontispiece. He also engraved 
the frontispiece to a book of ornaments, published 
by P. Bourdon m 1703 ; and a small plate of Soldiers 
inarching, m imitation of C allot, but very inferior. 

GUERCINO, Giovanni Francesco Barbieri, 
called. The family name of this eminent painter 
was Barbieri, but as he is generally known by the 
name of Guercmo, he is noticed under that designa- 
tion, for the convenience of reference. He was 
born at the small town of Cento, m the Feirarese 
territory, m 1590, and, according to Malvasia, ac- 
quired the denomination of Guercino from his hav- 
ing in his infancy lost the sight of his right eye by 
an accident, occasioned by the negligence of his 
nurse. Such was the early indication he gave of 
uncommon genius, that before he was ten years old 
he painted a figure of the Vngm on the fa 9 ade of 
his father’s house, which would have been con- 
sidered as a veiy extraordinary production, even at 
a more matuie age. He is said by some writers to 
have been brought up in the school of the Caracci ; 
but that is not easily reconciled with the time in 
which he lived, or the distinct difference that is evi- 
dent m their styles. Lanzi positively asserts that 
he never studied under the Caracci, and that he had 
not the advantage of superior instruction to that of 
Gio. Batista Cremonini, and Benedetto Gennan the 
elder, both obscure painters, from whom he could 
acquire little of the transcendent ability he after- 
w r ards displayed. He was the disciple of his own 
genius and of nature. It is probable that he de- 
rived some advantage from studying the celebrated 
picture by Lodovico Caracci, at the Capuchins at 
Cento, of which he ahvays spoke m terms of the 
highest respect and admiration. The works of 
Guercmo are distinguished by three different styles, 
which he followed at different penods of his life. In 
his early works he seems to have been seduced into 
a violent and daring contrast of light and shadow, 
from the extiaordinary estimation in which the pic- 
tures of Michael Angelo Caravaggio were at that 
time held ; and though he is always superior to that 
master in design and dignity of character, his first 
productions were infected with the vitiated prin- 
ciples, and something of the vulgarity of that paint- 
er. After having visited Bologna, V emce, and Rome, 
he changed his manner ; and his second style is dis- 
tinguished by a grander and more elevated taste of 
design, more amenity and sweetness in his colour- 
ing, a fine expression in his heads, and an extraor- 
dinary relief, without the aid of harsh and violent 
contrast Such are his celebrated picture of St. 
Petronilla, formerly m St. Peter’s, now m the gal- 
lery of the Louvre ; the Aurora, m the Casino of 
the Villa Ludovisi; and his St. Phihp of Neii, in 
the Chiesa Nuova at Rome. To these may be 
added his fine picture of the Resurrection at Cento ; 
and his S. Elena, at the Mendicant!, at Venice. It 
was at this epoch, the middle of his life, that he un- 
dertook his immense work of the Dome at Piacenza, 
where he has carried fresco painting to the highest 
perfection, m the beauty and force of his colouring, 
the boldness of his foreshortening, and the magic of 
his relief. The cupola is divided into eight com- 
partments, in the upper part of which he has repre- 
sented the Prophets, accompanied by Angels ; and 
in the lower, the > c ibyls, and subjects from the New 
Testament. These admirable performances rank 
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the powers of Guercino among- tho^o of the greatest 
artists of his time. It must howexer be allowed, 
that, in Ins best works, we look in vain for the 

S aces of ideal beauty, or the purest choice of se- 
ated nature. His figures are neither distinguished 
by dignity of form, nor nobleness of air; and there 
is generally something to be wished for in the ex- 
pression of his heads ; but he subdues us bv the 
vigour of his colouring : he is brilliant m his lights, 
tender in his derm-tints, and always energetic m his 
shadows. His drawing is bold, and often correct, 
and Ms execution is of the most prompt and daring 
facility. Of this we have a convincing proof in the 
surprising number of considerable works he accom- 
plished. Mai vasia gives a list of them, by which it 
appears that he painted one hundred and six altar- 
pieces for the churches, one hundred and forty-four 
large historical pictures, besides his great fresco 
w r orks, and his numerous Madonnas, portraits, and 
landscapes, in private collections. Towards the 
latter part of his life, after the death of Guido, the 
celebrity that painter had acquired by the beauty 
and suavity of his style, induced Guercino once 
more to alter his manner. He now endeavoured to 
imitate the grace and elegance of Guido’s forms, and 
the silvery sweetness of his colouring ; but in at- 
tempting delicacy, he fell into feebleness and lan- 
guor, and lost sight of the energy and vigour by 
wMch his best works are distinguished. Of the 
pictures painted in his last and weakest manner, are 
most of those m the churches at Bologna, his Mar- 
riage of the Virgin in S. Patermano at Faro, the 
Annunciation at Foili, and the Prodigal Son, in 
the royal palace at Turin. This laborious artist 
left an incredible number of admirable drawings, 
which are highly esteemed. Many of those in his 
Majesty’s collection have been finely engraved by 
M. Bartolozzi. We have a few etchings by Guer- 
cino, executed with great freedom and spirit ; they 
are as follow: 

St. Anthony of Padua; half-length; Joan Fr. Cent 
St. J ohn ; the same mark. 

St Peter, Joan. F. Barbten, /. 

St. Jerome, with a Crucifix; the same mark 
Bust of a Man with a cap and a beard. 

Bust of a *W oman 

Bust of a Man, in. an Oiicntal costume 

E The S. Petromlla is not now m the Louvre.] 
x. F. Barbieri died m 1666. 

GUERIN, C., a modern French engraver, who 
resided at Strasburg about the year 1790. He en- 
graved several plates of antique gems, which are 
executed with the graver in a neat, finished style, 
[Probably the same as the following.] 

[GUERIN, Christophe, a designer and en- 
graver, was born at Strasburg in 1758, and was a 
scholar of Jolain and Muller. He engraved after 
Raphael, Correggio, Giulio Romano, and Louther- 
bourg. He was keeper of the Museum at Stras- 
burg, and was living m 1831.] 

[GUERIN, J. B. Paulin, an eminent historical 
and portrait painter, was born at Toulon in 1783. 
His historical pictures are chiefly scriptural sub- 
jects, and are well treated, according to the prevail- 
ing taste of the time. Portraits by him are numer- 
ous, and preserve the likeness of several of the 
restored Bourbons, their generals, and courtiers. 
He was a member of the Legion of Honour, and 
titular professor of painting to the maison royals de 
JSL Denis . He was living m 1831.] 

[GUERIN, Pierre, an historical painter, born 
at Pans in 1774, was a scholar of Regnault. His 
subjects are from Roman history, and from the 
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poets, and he treats them in a classic and grand 
manner. Thev ha\ e the severity of the French 
drama, as developed in Racine and Corneille. The 
greater part have* been engraved. He received 
many honom s and was a member of the academies 
of Rome, Florence, Tui m, Antwerp; and professor 
of the Royal School of Arts m his own country. 
H e w as In ing m 1 1 .] 

GUERNIKR, Lfwis nr, a Ficnch engraver, 
born at Pans m 1677- He was instructed m the 
art by L. de Chastillon, and came to England in 
1708, though with \erv moderate talents. His 
chief business was engra\ mg frontispieces for plays, 
and other publications. He assisted Du Bose* m 
engraving the plates of the Duke of Marlborough's 
Battles. At the desire of Lord Halifax, he executed 
a large plate of Lot and his Daughters, after Michael 
Angelo Caravaggio . There are also tw o portraits of 
James Douglas, Duke of Queensberrv, and his 
Duchess ; after Kneller ; they are rare. He died in 
London in 1716. 

GUERNIER, Rene. This artist was probably 
a native of France. According to’Florent le Comte 
he excelled m engraving ornaments and grotesque 
figuies. 

GUEROULT, Willi \m. This artist is men- 
tioned by Mr. Strutt as the engraver of a set of 
wooden cuts for a Bible, published at Paris m 1564, 
dedicated to Catherine de M edicts. 

GUERRIERE, Francis de la, a French en- 
graver, who flourished about the year 1630. We 
have by him a set of seventeen etchings, from the 
grotesque friezes by Baffaelle , in the Vatican. 

GUERRIERE, Giovanni Francesco. This 
painter w as a native of Fossombrone, in the Roman 
state,and flourished about the year 1650. It is not 
said under whom he studied, but he painted history 
in the style of Caravaggio and Guercino. Lanzi 
mentions several of his works in very favourable 
terms, particularly a picture at the Filippini at Farm, 
of S. Carlo contemplating the Mysteries of the 
Passion, with tw r o laterals, representing subjects 
from the life of that saint, in which the style of 
Caravaggio ivas improved by softer tints, and* more 
elegance in the forms. In one of the churches at 
Fabriano is a picture of St. Sebastian, by torch- 
light, of a fine effect, in which he has imitated the 
style of Guercino. 

GUEVARA, Don Juan Nino de. According 
to Palomino, this Spanish painter w r as born at 
Malaga m 1631. He was the son of a captain of 
the Guards of the Viceroy of Arragon, under whose 
protection he was placed, as a disciple of Miguel 
Manrique, a Fleming, who had been educated in 
the school of Rubens. He afterwards studied at 
Madrid, under Alonzo Cano. With the instruction 
of these masters he became a veiy reputable artist, 
and adopted a style that partook of the character of 
both. To the grandeur and correctness of Alonzo 
Cano, he united the splendid and brilliant colour- 
ing of the head of the Flemish school. His principal 
works are at Malaga, Granada, and Cordova. In 
the church de la Charidad at Malaga, is a fine pic- 
ture of the Triumph of the Cross ; and in the Ca- 
thedral, the Ascension of our Saviour, and the 
Assumption of the Virgin. At Cordova, in the 
cloister of the Augustines, there are some pictures 
of the Life of the Founder of the Order, and several 
portraits, which are compared by Palomino to those 
of Vandyck. He died at Malaga m 1698. [Ber- 
mudez says he was horn at Madrid the eighth of 
February, 1632.] 5 
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GUIDI, Raffaelle, an Italian engraver, born 
at Florence in 1540. From his style, it is probable 
that he was instructed in the art by Cornelius de 
Cort, or Agostino Caracci. His plates are executed 
entirely with the graver, which he handled m a 
masterly manner. His design is tasteful and cor- 
rect, and though he is inferior to Agostino, his 
prints possess great merit. The following are his 
principal prints : 

King David playing on the Harp ; after Guiseppe Cesan. 
Dedalus and Icarus , af ter the same 
The Crucifixion ; after Christopher Schwartz 
The Entombing of' Christ, after F Baroccio 
JEneas carrying his Father Anchises , after the same 
Jupiter, with his Thundei ; after Pohdoro da Cara- 
vaggio. 

Vulcan, with his Hammer ; after the same. 

GUIDO, Reni. See Reni. 

GUIDO, Ascanius, an Italian engraver, who 
flourished about the year 1567. There is a print by 
him of the Last Judgment, after Michael Angelo 
Buonaroti , rather smaller than the plate engraved 
by Martin Rota, and is not much inferior to it in 
merit. It is dated 1567, by which it appears to 
have been done two years previous to that by Rota. 
It is signed Ascanis. Don. Guido faciebat 
GUIDOBONO, Bartolomeo, was born at Sa- 
vona in 1654. His father, a painter on china, had 
him instructed in drawing, to assist him m his pro- 
fession. Having seen some pictures by Benedetto 
Castighone, he copied them with so much exactness 
and spirit, that it was difficult to distinguish them 
from the originals. He afterwards visited Parma 
and Venice, studying the works of the best masters, 
and on his settling at Genoa, he w T as much employ- 
ed m that city, and in the state. He particularly 
excelled in painting animals, flowers, and fruit; and 
was no despicable designer of the figure, as he has 
shown in some fabulous subjects in the Palazzo 
Centunoni. He united great suavity of pencil with 
a fine effect of the chiaro-scuro. Some of his best 
pictures are in the Palazzo Brignole Sale; among 
which is distinguished that of Lot and his Daugh- 
ters. He diedm 1709. 

GUIDOTTI, Cavaliere Paolo. This artist 
was bora at Lucca m 1569, and according to Bag- 
hone, went to Rome when young, m the pontificate 
of Gregory XIII., with some instruction m design, 
and improved his talent by studying the great works 
of art in that city. He was employed by Sistus V. 
in several fresco works m the library of the Vatican, 
in the Scala Santa, and m the Palace of St. John 
of Lateran. He distinguished himself as a sculptor 
as well as a painter ; and for some productions in 
that art was honoured by Paul V., with the permis- 
sion to take his name of Borghese, and was made a 
knight of the order of Christ. There are several of 
Ms works m the public edifices at Rome. In S. 
Girolamo degli Schiavoni, is a picture of St. Mat- 
thew ; and in the cupola of S. Maria de Monti, the 
Assumption of the Virgin. He died at Rome in 
1629. 

GUIGOU, V., a French engraver, who flourished 
about the year 1676. He engraved some bird’s eye 
views of chateaux, and other buildings m France, 
which are executed m a neat, stiff style. He also 
engraved several portraits for books. 

GUILAIN, Simon, a French sculptor, bora at 
Paris in 1581, who for his amusement etched seve- 
ral plates in a slight, masterly style. We have the 
following prints by him * 

A set of twenty plates of the Life of St. Diego , after 
An. Caracci. 


Eighty plates of the Cries of Bologna, after the same ; 

engraved in conjunction with. Alessandro Algorgi. 

GUILLEMART, , an obscure French 

engraver, who was chiefly employed in engraving 
portraits for the booksellers. Among others, we 
have that of Setani Abbe de S. Genevieve. 

GUINACCIA, Deodato. This painter was born 
at Messina about the year 1510, and was a disciple 
of Pohdoro di Caravaggio, when he visited that city, 
after the sacking of Rome. After the death of Po- 
hdoro he was engaged to finish the fine picture of the 
Nativity, m the Chiesa dell’ Alto Basso, which was 
left imperfect by that master. In the church of tile 
Pellegrini is a picture of his own composition, 
representing the Trinity, and another of the Trans- 
figuration m S. Salvatore de Greci, both m the 
great style of his instructor. 

GUIRRO, Francisco, a Spanish painter of his- 
tory, born at Barcelona in 1630. There are several 
of his works in the churches of his native city, of 
which the most esteemed are at the convent of 
Recoletas. He died in 1700. 

GUIS ONI, Fermo, was a native of Mantua, and 
flourished about the year 1568. Educated m the 
school of Giulio Romano, he became one of the fa- 
vourite disciples of that great master, from whose 
cartoons he painted the Vocation of St. Peter and 
St. Andrew to the Apostleship, in the dome of the 
cathedral ; esteemed one of the finest compositions 
of Giulio. In the church of S. Andrea, there is a 
fine picture of his own composition, representing 
the Crucifixion. 

GULDENMUNDT, Hans, an old German 
engi’aver on wood, who flourished about the year 
1500. There is a middle-sized upright wooden 
cut by this artist, representing two Soldiers stand- 
ing, one of them holding a halbert, and the other a 
flag. Over the first is written ^iltdjaxber, &c., 
and over the second Jpevtovtcf), with his name at 

length, and the cipher KE-- It is executed in a 

bold, spirited style, and the figures are correctly re- 
presented m the dress of the time. [Brulliot says 
that Hans Guldenmundt was not only an engraver 
but a printer at Nuremberg, and that he flourished 
from 1520 to the middle of the sixteenth century. 
He doubts that the prints above-mentioned are by 
him, and refers to an artist of the name Hans Gla- 
ser, and to Michael Ossmger , for whom Gulden- 
mundt published several portraits. But all his con- 
jectures on the subject are very unsatisfactory. See 
the monograms of Guldenmundt , Ostendorfer , and 
Ossmger m the Table.] 

GtTNST, Peter van, a Dutch engraver, born at 
Amsterdam about the year 1667. From the style of 
his prints, it is probable that he formed his manner 
from the works of the Drevets. He worked entire- 
ly with the graver, in a neat, clear manner ; but 
there is a want of effect in his prints, and his draw- 
ing is sometimes very incorrect. His best plates are 
his portraits, and they form the larger part of 
his productions. His greatest woik was a set of 
ten full-length plates of portraits, after Vandyck, of 
Charles I., nis Queen, and some of the English no- 
bility. Houbraken, father to the celebrated en- 
graver of that name, came to England to make 
the drawings from the pictures. He also engraved 
a set of portraits for Larrefs History of England. 
The following are his principal plates : 

PORTRAITS AFTER VANDYCK. 

Charles I 

Henrietta Maria, his Queen 
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William Villers, Viscount Grandison. 

Lucy Percy, Countess of Carlisle. 

Viscount C ha worth 
Margaret Smith, Lady Herbert. 

Ann, Countess of Chesterfield. 

Lady Wharton. 

Elizabeth, Countess of Lindsey. 

Arthur Goodwm, of Winchendon, Bucks. 

PORTRAITS FOR LARREY’S HISTORY. 

Edward VI. 

Edward Seymour, Duke of Somerset 
Sir Thomas More, Lord Chancellor. 

Mary, Queen of England 
Philip of Spain, her Consort 
Mary, Queen of Scots 
J ames Hamilton, Earl of Arran 
Thomas Howard, Duke of Hoi folk. 

Sir Francis Walsmgham. 

Cardinal Pole. 

Sir Richard Bacon, Lord-keeper. 

VARIOUS PORTRAITS. 

King William III. ; after Brandon 
Mary, his Queen : after the same . 

Queen Anne , after Kneller. 

George, Prince of Denmark ; after Wissing. 

John Churchill, Duke of Marlborough , after Kneller. 

George I , after the same 

Earl of Peterborough ; after the same. 

John Locke , after Greenhill. 

JohnDryden; after Riley. 

He also engraved nine plates of the Loves of the 
Gods ; after Titian The same subjects that Smith 
has scraped in mezzotinto. 

GUTTENBERG, Charles, a modem German 
engraver, born at Nuremberg m 1744. He was a 
pupil of J. G. Wille, at Pans, and has engraved 
several plates, in the neat style of that artist. His 
principal works were the plates he executed for 
the Voyage JPittoresque da Royaume de Naples , by 
the Abbe* de St. Non. We have also by him, 

The Portrait of Catherine II , Empress of Russia ; after 
Rotan 

William Tell ; after Fuessh 
Le Petit Boudeur; after Greuze 
LTnvocation a V Amour ; after Theolon. 

The Death of General Wolfe , neatly copied from the 
print by Woottet. 

A pair of Views in Switzerland , aftei Schuta. 

[His name was Charles Gottlieb . He died at Paris 
in 1792. His works are numerous; a good account 
of them will be found in Nagler.] 

GUTTENBERG, Henry, the brother and pupil 
of the preceding artist, was born at Nuremberg 
about the year 1755. He has engraved several 
plates in the style of his brother ; among which are 
the following : 

A Dutch Family , after C Bega 
A Repose in Egypt , after Baroecio . 

A Mountainous Landscape; after Dietricy. 

[He was born m 1749, and died about 1818. He 
produced many works after superior masters to 
those above mentioned. For a full list of them, see 
Nagler. 

GUTTENBRUNN, L. This painter was a na- 
tive of Dresden, who came to England about the 
year 1789, where he staid nearly three years. He 
painted portraits and small historical subjects, and 
exhibited with the Royal Academy until 1792, about 
which time he went to Petersburg, by the recom- 
mendation of the Russian Ambassador. He was a 
member of the Academy of Florence, from whence 
it may be presumed that he had studied m Italy. 

GUTTIERER, or GUTTIEREZ, Gennero. 
This artist engraved some plates for the Museo 
Fiorentino ; and we have by him a large upright 


plate of the Virgin and Infant m the Clouds; after 
Carlo Maratti : executed in a neat style, in the man- 
ner of James Frey, though inferior. He nourished 
about the year 1760. 

GYZEN, Peter. This painter was born at Ant- 
werp in. 1636, and was a scholar of John Breughel, 
called Velvet Breughel. He painted landscapes, in 
the highly finished and laboured style of that mas- 
ter, with "small figures, neatly drawn; and some- 
times views of the Rhine, with boats, m the manner 
of Herman Sachtleven. Though inferior to Breughel 
in the mellowness of his colouring, his pictures are 
not without merit. [This artist is sometimes called 
Gy sets. If born in 1636 he could not have been a 
scholar of John Breughel , whose death is recorded 
in 1625 by some, and, at the latest, m 1642 by others. 
He may have imitated his manner of painting. 
Nagler says Gyzen, or Gvsels, was born m 1610, 
and that he died m 1670; this would allow of a pos- 
sibility of Gyzen receiving some instruction from 
John Breughel, supposing that he died in 1642; 
but Nagler says that he died in 1825 ; and Balkema, 
that Gyzen was born in 1636. 'Balkema is often 
inaccurate m his dates ; but in this instance he is 
suppoxted by others. He mentions a John Gyzels , 
by whom there is a picture in the Museum at Am- 
sterdam, repiesenting the View of a Village, with 
chariots, horses, and figures. As Breughel and 
Peter Gyzen both painted such subjects, this John, 
of whom there are no particulars m Nagler or Bal- 
kema, may be the cause of the difference in their 
accounts relating to Peter. After all this confusion 
of names and dates, the inquire! will be pleased to 
know that the real name of the painter is Peter 
Gheysels, and that he was living m 1687, for so he 
has signed a picture of a Dutch Fair, m the collec- 
tion of H. T. Hope, Esq., who has also another of 
a Peacock, a Dead Swan, some sporting apparatus, 
a variety of birds and game, foliage and insects, all 
admirably finished, with the name of the painter on 
a pedestal. Mr. Morrison has a picture of dead 
game signed at length Peeter Gheysels ; and there 
is a similar subject in the possession of Baron. I. 
Steengracht van Ooscapelle. So it would appear 
that he abandoned his imitation of John Breughel, 
and adopted altogether a new style. These subjects 
by him are very rare and precious.] 

H 

[H AACK, G. Marcellus, a Dutch portrait paint- 
er, of whom little is known. He was living in 1700.] 

[HAAG, J. F. C., a German portrait painter. He 
was painter to William Charles Henry Friso, Prince 
of Orange, and hereditary Stadthoider of Friesland, 
and accompanied him to the Hague, when he be- 
came Stadthoider of the United Provinces ; and died 
there in 1759.] 

[HAAG, Tethart Philip Chretien, was son of 
the preceding, and born at Cassel m 1737. He was 
instructed by his father, and painted portraits and 
other subjects ; but excelled in painting horses, by 
which he gained a great reputation. He died at 
the Hague m 1812.] 

[HAAN, Abraham de, was bom at Amsterdam, 
and was a disciple of Cornelius Pronk. He painted 
portraits and architecture. He was also a painter 
on glass. He died in 1748, or 1750, being about 40 
years of age.] 

[HAAN, David de, was born at Rotterdam in 
1602. He studied m Italy, and became a good 
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historical painter ; but bis chief excellence was m 
battle-pieces. He died at Rome m 1659, according 
to Balkema ; but Fuessb and Zani say m 1674. He 
painted his own poi trait when be was m his fifty- 
seventh year.] 

HAANSBERGEN, John van, a Dutch painter, 
horn at Utrecht m 1642. He was a scholar and 
imitator of Cornelius Poelemburg, whom he nearly 
equalled in the delicacy of his pencil and clearness 
of his colouiing, though inferior to him m design. 
Finding that the length of time he was occupied in 
the high finishing of his pictures, was never suffi- 
ciently remuneiated by the price he received for 
them, he abandoned landscape painting, and ap- 
plied himself to portraits, which, from the agreeable 
tone of his colouring, and a happy talent of suc- 
ceeding m his likenesses, were affirmed, and he met 
with great encouragement. His cabinet pictures, m 
the style of Poelembuig, are seldom to he met with 
out of Holland. He died at the Hague m 1705. 

[HAASTERT, Isaac van, born at Delft m 
1753, and died there m 1834. He was mstiucted by 
a Venetian painter, of the name of Jerome Lapis, 
who resided at Delft, and became a respectable 

ainter of landscapes, and views of cities. It is, 

owever, said that his reputation rests more on his 
poetical than pictonal productions. He translated 
a work on Physiognomy, and published a collection 
of prints of wild animals.] 

HABERT, Nicholas, a French engraver, born 
at Pans about the year 1650. He was much em- 
ployed for the booksellers, and has engraved seveial 
portraits of literary chaiacters, and other celebiated 
persons, m a neat style. Among others, we have 
the follow mg by him : 

PORTRAITS. 

James II ; after Knelki 

Mana Louisa, of Oileans, Queen of Spam ; after Cham- 
pagne 

Louis Mainibouig, a celebrated Jesuit ; after his oxen 
design 1683 

Cornelius Jansenius, bishop of Ypies , after Cham- 
pagne 

Felix Vialart, Bishop of Chalons; after the same 

John Milton 

John Dun, called Scotus. 

Old Pair. 1715. 

He also engraved an emblematical print, in the 
style of Anthony Masson, -which he dedicated to 
that artist. 

[HACCOU, John Cornelius, was born at Mid- 
dlebourg m 1798, and was a student of the Aca- 
demy in that city, and at the same time a pupil of 
J. H Koekkoek, under whom he made a rapid pro- 
gress. He painted winter scenes, lakes with ves- 
sels, moonlights, and landscapes, all with consider- 
able talent. After visiting France, Germany, and 
Switzerland, he established himself in London, 
where he died in 1839.] 

HACKAERT, John. This painter was horn at 
Amsterdam about the year 1635. It is not known 
by whom he was instructed ; hut he was one of the 
ablest landscape painters of the Dutch school. Not 
satisfied with the monotonous and contacted scene- 
ry of Holland, he visited Switzerland and Geunanv, 
where he designed from nature the choicest view s of 
those interesting countries On his return to Hol- 
land he painted some admirable landscapes of the 
most l oman tic sites of the places he had visited, in 
wdiich there is an extraordinary efieet of sunshine 
piercing through the locks and foliage, m the most 
picturesque manner. He lived m habits of intimacy 
with Adrian V anden V elde, who frequently embellish- 


ed his pictures with his charming figures and cattle. 
With this additional attraction they are very highly 
esteemed. We have a set of .six charming etchings 
of landscapes by this able painter, from his own de- 
signs, executed m the style of Wateiloo. They are 
inscribed, Joannes Hackaer t, mv et fecit. [The name 
should be wntten John Hakkert He was an' excel- 
lent landscape painter, hut is not so well known in 
England as he is m Fiance and Holland. Some of 
his works ai e composed m a style similar to those 
of Both, where rocks, nveis, and mountains present 
the most agreeable scenery under the effect of sun- 
set, and wffiich bring to mind the elevated and va- 
rious appearances of natuie m Germany and Swit- 
zerland, where he delighted to study. Some of his 
pictures are of large dimensions.] 

HACKEN, or HAECKEN, Alexynder van, a 
Dutch mezzotmfo engravei, wdio resided some time 
m London. We have seveial portraits by him, 
which possess considerable meiit. Among otheis 
are the following : 

Gcoiqe II 

Caiolme Wilhclmmi, his Queen , after Amicom 
William Augustus, Duke ot Cunibeiland ; after the same . 
Charles Hamilton, Viseoant Binning , after Richardson 
James Keith, Piussian Field-marshal , after Ramsay 
Geneial Wade , after J. V an der bench 
Gcncial Wentworth , after Ramsay 
John Chnstopliei Pepusch, musician, after C. Lucy 
Cailo Bioschi, called Faimelli , after the same. 

HACKERT, James Philip, a Prussian painter 
and engraver, born at Prentzlau m 1734. He was 
the son of a portrait pamtei , who sent him to Ber- 
lm, wheie he studied landscape painting, under N. 
B le Sueur. Pie afterwards travelled to Sweden, 
and made seveial drawings of views in that coun- 
try, which he has etched. In 1766 he went to Italy, 
and lesided some yeais at Rome, wheie he paint- 
ed view r s of the envnons of that city, which were 
much admired, and he met with great encourage- 
ment. The King of Naples invited him to his court, 
appointed him Ins principal painter, with a liberal 
pension ; and he remained in Ins service many yeais. 
Hackert has etched a variety of plates from his 
own designs, wffiich are executed with great fire 
and spirit. Among others, we have the following 
by him : 

Twenty-one V lew s m Pomerania and the Island of Ru- 
gen, J Ph Hackert, fee. 1763, 1761. 

Six Views m Sweden , same mark 
Six Views m Noiwav 

Four Views m tlie Kingdom of Naples Rome, 1779. 

[James Philip Hackert was born m 1737, and died 
at Florence m 1807. His works are numeious, and 
hold a distinguished rank. Naglei has given a full 
account of them, and of many particulars i elating 
to this eminent artist and his employers ] 

HACKERT, George, w r as the younger brother 
and pupil of the preceding artist, born at Prentzlau 
m 1744. In 1/86 he established himself at Naples 
as a puntseller and engraver. He has engraved 
several plates of landscapes and view's, chiefly from 
the designs of James Philip Ilaclaert. We have the 
following prints by him : 

A View' of the Environs of Carpcntias 
The Hums of the Aqueduct at Fieius. 

Two View's of the Ruins of the Biidge of Augustus at 
Narm. 

Tw'o Views of Tivoli. 

A View' of Rome, from the Villa Melhni. 

A View of Cartel Maie. 

A View of the Bay of Naples 

A pair, Morning and Evening , after Caspar Poussin. 

[George Hackert was bom m 1755, and died in 
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1803 lie should be called the Youngest bi other of 
James Philip, as there were three others between 
them, all of whom were aitists ] 

[HACIvERT, John Gottlub, brother of the 
preceding, w as born m 1744 . he studied m Italy w nh 
his brothers, and aftei wards came to England. He 
excelled m animal painting, and exhibited several 
of his pictures at the R oval Academy m 1770, the 
same year m which he died at Bath ] 

[HAEFTEN, Nicholas van, a painter of por- 
traits and meiryvmcetings, and an engiaver, was 
born at Goi cum. He painted and engiaved Ins ow n 
portrait, which beais his name and that of the place 
of his birth. Balkema says he was bom m 1690 ; 
but that cannot be conect, for many of his prints 
have the date of 1694, and the last noticed by Nag- 
ler was published m 1/09. Foi a list of his engrav- 
ings, see Nagler’s Kumtler- Lexicon. The following 
is probably the same aitist ] 

HAFTEN, Nicholas van, a Dutch engmvei, 
who flourished about the year 1700 He both etch- 
ed and engiaved m mezzotmto Theie me several 
plates by him of ludicrous subjects, verv mdifdr- 
ently executed; among which is a Dutch Bui 540 - 
master toying with his Kitchcn-ma.d, very pomly 
etched. 

HAELWEGH, A , a Flemish engrave , horn 
about the year 1670. Fie was employed chiefly by 
the booksellers, for whom he engi a\ ed several por- 
traits and fiontispieces, in a stiff, formal style. He 
resided some time at Copenhagen, wlicie he en- 
graved some poitiaits of distinguished Danish per- 
sonages. Among others, we have the following by 
him: 

PORTR UTS. 

Sophia Amelia, Queen of Denmaik and Xonvay ; a jin 
A Wachters " 

C’uustian, Count of Rantzou, Mimstei of State, after 
the t>a me 

Louis, Landgiave of Hesse Cassel, after Duarte 

The Duke ol Archie, m aimom. 

The reverend patnot, Geoige Walker, Go\ernor of Lon- 
dondeny 

Jacob Oldenboig, Phil Doet , after A Houbrahen 

He also engraved a frontispiece foi the Flora Da - 
nica Simonis Fault, with the portrait of the author ; 
and the Four Seasons ; after Karel van Mander. 
[If this article refers to Adrian Haehiegh, there are 
prints by him with the date 1673 ; if to Albert, there 
is one with the date 1666, and some are quoted even 
earlier. The truth is that there is great obscurity 
about the Haelweghs, Adrian, Albeit, and Adam. 
Lists of their works will be found m Nagler by 
those who are curious m the matter ; but readers in 
general -would hardly care to have a dissertation re- 
specting them introduced here.] 

HAERLEM, Cornelius Cornelisz, called Cor- 
nelius van. This painter was born at Haerlem 
in 1562. His family name was Cornelisz, but 
he is universally known by the name of Cornelius 
van Haerlem. Having shown an early inclination 
for the art, his parents placed him under the tuition 
of Peter Aertsen the younger, called Long Peter, 
under whom he studied until he was seventeen years 
of age, when he formed the design of travelling 
through France to Italy, and with that intention he 
embarked in a vessel for Rouen. On his arrival at 
that port he was prevented landing by the plague 
with which that city was afflicted, and was obliged 
to return to Holland. He soon after visited Ant- 
werp, where he first became a disciple of Francis 
Pourbus, and afterwards of Giles Coignet. The im> 


1 provem ont 1m mad > under the^c u n* Mirh, 

that he abandoned 1m project of \ biting Rah , and 
he returned to Haerlem, pivsenimg hi> m^fuset- 
or with one of his best pieiuus of t he Bai It ol 
Diana and hit N\inph>. I hi his return to hi% na- 
tive city, m 1543, he was employed to \ amt a laige 
pictuio for the Ilall of the Compam of Archers 
repi eventing the portrait s of the prmeipul members 
ot tint >onet v This pictuie, though an assemblage 

of poi traits, lie compost'd with the .science and ar- 
rangement of an historical painter, in which the or- 
donnance, colouring, and design weie equally ad- 
mnable. Van Mander, aiming at Ilaeriemlsoon 
aftei it was finished, declared he had seen nothing 
of the time that surpassed it. Deprived by accident- 
al eneumstances of the advantage of uniting Rome, 
he collected the most ceiehiated models and casts, 
fi om w Inch he formed his taste of design. He is said 
by Descampt to have painted a large picture of the 
Deluge, for the Earl of Leicester! which, if true, 
must have been clone before he was twenty-seven 
vearjs of age, as the Earl died in L"H4 He ’died m 
1634 [It is bv no means ceitain that the fa mi hj name 
was Cot w 5m , Cornel hz is an abbi e via! ion of Cm - 
neln.oon. sigivfvmg son of Cornelius, and should be 
read Cornelius son of Cornelius of Haerlem J 
HAERLEM, Dirk (Theodore) vi\, an ancient 
Du eh painter, born at Haeilem about the year 
1410. Van Marnier speaks highly of the works of 
this venerable painter, and particularly of an altar- 
piece he describes in one of the churches at Ley- 
den ; the pimeipal picture represented our Saviour, 
and the two foidmg-doois St. IVtei and St. Paul. 
It is dated 1462 The whole is very highly finish- 
ed, and less etude and drv than was usual at that 
early period of the art. He died in 1470. [Dirch 
of Haarlem, Dirch of Louvain 9 and Thiodm e Bluer- 
bout, signify one and the same pnintei. If is now 
pretty clearly ascertained that Shin bout was the 
family name, and that he was called Dirch of Haer- 
lem from the place of his birth, and DireJc of Lou- 
tain from having pamted a number of pictures 
there. Mr. C. J. AT tuwenhuys, m his excellent 
Catalogue of the Pictures m the private collection 
oi the King of Holland, gives an interesting de- 
scription of two large pictures, now in his Majesty’s 
possession, which were discovered m the council- 
house of Louvain, and which are undoubtedly the 
work of Dirck of Haarlem. “ Karl Van Mander 
ignore qui fut le maitre de Dirck de Haarlem, mais, 
a en juger par les cleux tableaux qui sont maintenanfc 
dans ce palais, il est evident que Dirck de Haarlem 
a fait ses etudes a l’eeole de Bruges *, car ces ta- 
bleaux out assez de rapport avec les ouvrages de 
Eager de Bj ages et d’ Hemling, pour qu’on puisse 
etre convaincu que celui qui les peignit adopta 
leurs manieres ; d’ou l’on peufc conclure que les 
premiers artistes de Flaarlem qui ont peint a 1’ huile, 
ont ete en rapport avec Tancienne ecole de Bruges.” 
Mr. JSueuwenhuys having satisfactorily proved that 
the two pictures described by him are by Dirck of 
liaailem, and the analogy they bear to the works of 
the gi eat masteis who flourished contemporaneously 
at Bruges further observes, “ Ce n’est que depuis 
Dirck de, Haarlem que l’on a commence a s’occuper 
avec zntei et de l’ecole hollandaise, dont il fut le 
tondateur, et qui bnlla depuis avec tant d’eclat. 
Les deux tableaux que je viens de decrire sont done 
singulierement precieux pour la Hollande ; ce sont 
les seuls qu’elle possede de son premier maitre. Mo- 
numents de 1 art national, ils peuvent en meme temps 
servir de teimes de comparaison pour nous convam- 
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ere que les deux tableaux qui ornent 1’eglise colle- 
giale de Saint Pierre a Louvain, lepresentant, l’un la 
Cene, et 1’autre, a deux volets, le supplice de saint 
Erasme, bien qu’on les attnbue a Hemhng, son! 
reellement l’ceuvre de Dirck de Haarlem, surnom- 
me Stuerbout.” Mr. Nieuwenhuys has also disco- 
vered a print of Ins portrait, on which is mscnbed 
at the top, Floruit Harlemi et Lot ami, An. 14G2 ; 
and below, Theodori Man lemio picton , with four 
eulogistic lines in Latin, containing the hackneyed 
compliment of “Nature fearing the rivalry of his 
art,” &c.] 

[HAESKEL, , a Dutch or Flemish 

portiait painter, who flourished about the middle of 
the seventeenth eentuiy. It is probable that he 
visited England, as some of his portraits have the 
character and costume of persons of distinction of 
the country at that period. His manner of paint- 
ing has a stiong resemblance to that of Dobson. 
There is no record of him m any of the writers on 
these subjects ; and this notice is m consequence of 
seeing two portraits, a gentleman and a lady, with 
the name, and date 1647 it may lead to fuither 
discoveiy.] 

HAFFNER, Melchior, a German engraver, 
who flourished about 1680. He worked principally 
for the booksellers, and his chief perfoimance was 
a set of portraits for a work entitled Templum Ho- 
noris, published at Vienna in 1673, by Theopilus 
Spizekus ; they are neatly executed. He also en- 
graved a frontispiece for a book entitled Biblio- 
theca Beaks Unit er sails, published at Francfort in 
1685. It represents the interior of a large library, 
executed entirely with the graver. 

HAGEDORN, Christian Louis de, a German 
amateur engraver, who flourished about the year 
1745. This gentleman was a great admirer of the 
arts, and for his amusement etched about fifty plates 
of landscapes, heads, and caricatures, from his own 
designs, m a spirited and masterly style. He some- 
times marked his plates with the cipher ID. The 

following is a list of his punts : 

Six sheets of Heads and Cancatnres, called his Erster 
Versuch,* or his First Essay , dated 1744. 

Six sheets of studies of Heads, containing thirty-six 
Heads , in two of the sheets theie are landscapes below 
the heads, with the ciphei, and mscnbed Appendix , 
1744. 

Thirty-six Landscapes ; called Landschaften, (Land- 
scapes ), dated in 1744 and 1745, numbeied. 

Six sheets, containing seven Landscapes, called Ncue 
Versuch , dated 1765. 

HAGEN, John van, a Dutch painter, horn at the 
Hague m 1635. He painted landscapes and views, 
chiefly taken from the envnons of Cleves and Nim- 
uegen. The pictures of this master are admirably 
painted; but having made use of a pernicious 
colour, much m vogue at his time, called Haerlem 
blue, the freshness of his verdure and skies has 
flown, and his pictures are much detenoiated. One 
of the best of his landscapes is deemed worthy a 
place in the gallery of the Louvre ; it represents the 
View of a Village in the middle of a Plain ; in 
the fore-ground is a Sportsman, followed by his 
Servant leading his Dogs ; dated 1660. ^ [Iiis pic- 
tures are generallv small, and partake of the man- 
ner of Dekker and Rontbouts. They v eie common 

* Mr Strutt has been led into a whimsical mistake in 
the article of this amateur, by following the blunder of 
Basan, who, speaking of this engiavei, has stated that he 
etched some plates fi om Vet such, and other musteis. v er- 
such, m German, means essay. 
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a few years ago, hut on account of the fault above 
named obtained small piices. He died in 1679.] 
HAGENS, Christopher, an obscure Dutch 
engraver, who lived about the year 1664. In that 
year he engraved a portrait of Sir William David- 
sone, resident m Holland for Scotland, drawn by 
himself, ad vivam, at Amsterdam. 

HAID, John Jacob, a German portrait painter, 
and engiaver m mezzotmto, horn m the duchy of 
Wurtembeig m 1703. He went young to Augs- 
bouig, wheie he became a pupil of Ridmger. He 
amted portraits with success, and distinguished 
lmself by the plates he scraped of the portraits of 
the illustrious personages of Germany , which, with 
their Lives, written by J acob Brucker, was published 
m a laige folio volume, containing a hundred prints, 
at Augsbourg, m 1741. Among his best prints are 
the following . 

Carl Ludwig, Count of Hohenloe 
Chustoplioius Fndencus, Baion of Seckendorf 
Felix Meyei, paintei. 

Egidius Veihelst, sculptor 
Joannes Caiolus HecUmger, sculptor 
Maicus Fudeiicus Kleinert, painter 
Georgius Brandmullei, painter 

[He died in 1767s according to Nagler, who gives a 
good list of his woiks.] 

HAID, John Gottfried, was the son of the 
preceding artist, born at Augsbomgm 1730, and was 
mstiucted by his father. He came to England 
when he was young, and engraved some plates in 
mezzotmto for Mr. Boydell, which are executed in 
a very respectable style. He also executed several 
plates after his return to Germany, which possess 
great merit. The following are among his principal 
prints . 

portraits. 

George II 

Maiia Theresa, Empress of Germany. 

Joseph II., Emperoi of Germany, after Weichart 1770. 
Lord Camden , after Reynolds . 

Gamck, m the F aimer’s Return ; after Zoffany. 

Foote, m the character of Major Stuigeon ; after the 
same. 

James Anthony Arland, painter; after Largilhere. 

SUBJECTS AFTER VARIOUS MASTERS. 

Virginia , after Nathaniel Dance . 

Absalom’s Submission to his Father ; after F. Bol. 
Abiaham offering up his son Isaac, after Remfoandt 

[According to Zani and Nagler, he was born m 
1710, and died m 1776. His works are numerous, 
and consist chiefly of portraits. See Nagler.] 
HAID, John Elias, was the younger son of 
John Jacob Haid, bom at Augsbourg m 1740, and 
was instructed in mezzotmto engraving by his 
father Independent of a number of portraits, we 
have by him various subjects after different masters. 
The following are his principal prints ; 

PORTRAITS. 

Joannes Jacobus Haidius, Pictoi et Calcographus ; after 
Graff 

Antonras Giaff, Pictor ; seipsepinx 1766 
Joannes Koella Pictor Tigui , J Koella,pmx 1776. 
Johann Winkelmann , after Liotard 1782 
SUBJECTS. 

The Nativity, after Lemhi andt 
The Raising of Lazaius , after the same . 

[He died in 1809. Like the preceding artists of 
the same family, he was very industrious, and en- 
graved numerous portraits of distinguished persons. 
For a list see Nagler.] 

HAINZELMANN, Elias, a German engraver, 
born at Augsbourg m 1640. After learning the first 
principles of design m Ins native city, he went to 
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Paris, where he became a pupil of Francis Poilly, 
whose manner he followed with great success. Al- 
though not very correct m his design, his prints 
possess great merit, particularly his portraits. The 
following are among his best plates : 

PORTRAITS. 

S. Franciscus Xayerius, Societatis Jesu. 

Aegedms Strauch, Tlicologisc Doctor 1682 
Marcus Huberus, Reipubl. Augustan® Senator 
. David Thoman ab Hagelstem, Juris consultus 
Carolus bber Baro a Fiiesen 
Gabriel "Wilier, Juns consultus 

SUBJECTS AFTER VARIOUS MASTERS. 

Tlie Yirgm piesenting Pinks to tke infant Jesus, after 
liaffaelle. 

Cliiist appealing to Magdalene , after Albano. 

St. Francis piaying before a Crucifix , after Domemchmo 
The Yirgm, with the Infant sleeping, and St. John, call- 
ed the Silence , after An Caracci. This subject has 
been engraved by Michael Lasne, Stephen Picait, and 
Baitolozzi. 

The Holy Family, with St. John presenting a Lamb to 
the infant Chust, after Sebastian Bourdon 
The Holy Family, with the Yngin washing Lmen , after 
the same . 

The Holy Family, with St John presenting an Apple to 
the mfant Jesus , after the same 

[He died m 1693.] 

HAINZELMAN, John, the brother of the fore- 
going artist, was born at Augsbourg in. 1641. He 
accompanied his brother to Paris, and was also in- 
structed m engraving by Francis Poilly. We have 
by him a variety of subjects, from vanous masters, 
and a number of portiaits, which he designed from 
the life, m which his design is more coirect than 
that of Elias. Among others, we have the follow- 
ing prints by him : 

PORTRAITS. 

John Sobieski, King of Poland, / Hamzclmann . del. et 
sec. 1684 

The Electoi Fredenck William , after de Clerck. 
Philippe Dufour, Chevaliei , Pans, 1682. 

J B. Tavernier, Ambassador to Persia, in an Onental 
dress 1679 

Claude le Peletiei , Minister of State. 1687 
M. F. le Teller, Maiquis de Louvois , after F. Voet 
SUBJECTS AFTER VARIOUS MASTERS. 

The infant Jesus embiacing the Yirgm , after An Ca- 
racci. 

The Yirgm and Infant, with St. John ; after J Guille- 
bault. 

The Annunciation ; after Sebastian Bourdon . 

The Holy Family , after the same. 

The Repose in Egypt , after the same 

[Nagler says he died m 1693, the same year as 
his brother ; but Zam states that he was living in 
1700.] 

HAKKERT. See Hackert. 

[HAL, Nicolas van, was born at Antwerp in 
1668. His early historical pictures were esteemed 
for the genius displayed m the compositions, the 
beauty of the colour, and correctness of design. He 
also introduced nymphs and genii in the pictures 
of Hardime, and other flower painters. His latter 
productions are, however, not held m much estima- 
tion. He died m 1738.] 

HALBECK, John. This engraver was a native 
of Copenhagen, and flourished about the year 1618. 
He engraved a variety of prints, executed entirely 
with the graver, in a stifi, formal style. Among 
other plates, he engraved a set of grotesque orna- 
ments, dated 1618, and a large plate of the Heads 
of the Emperors, from Julius Caesar to Ferdi- 
nand II. 

HALBOU, John Louis, a French engraver, 
born at Paris m 1730. He was a pupil of N G 
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Dupuis, and has executed several plates with the 
graver, of various subjects, in a neat, pleasing st\ le. 
We have, among others, the following punts by 

him : 

Le Jeune Aubcigiste , after Coquet et. 

Le galant Boulanger , after the same. 

LeBuveurtropgiave, aftei F Miens 

La Toilette du Savoyaid , aftei Mmitto. 

Le Terns perdu, after P. A WiUe. 

Les Intrigues amouienses , aftei Schenau. 

Le Beau'Commissane , aftei Eisen 

La Jolie Charlatane , after the same. 

La Sultane favorite ; aftei Jeaurat 

Le Sultan galant ; after the same 

[HALDENWANG, Christian, an eminent 
landscape engraver, was bom at Dui Lick m 1779, 
and died at Rippoldsau m 1831. He was articled 
to Chiistian von Mechel, at Basle, who zanked 
high in his profession. He lived five years in this 
establishment, destitute of every means that could 
promote his education as an aitist ; for, says his 
biographer, it was rather a factory than a school of 
art. The examples set before him were only French 
engravings, or pieces of Mechel manufacture. He, 
however, obtained a sight of some of Middimarfis 
Views in England, Scotland, and Ireland, and others 
by W oollett, which were pi obably presents fi om those 
artists to Mechel. The sight of these prints excited 
m Haldenwang a desire to imitate them, and he de- 
termined to make Woollett his model. This did 
not tend to ingratiate him with Mechel, who called 
him “ a maker of horse-shoes ” when he saw the 
strong lines in the foreground of the plate of “ St. 
Maurice’s Bridge.” Haldenwang, however, still 
prosecuted his studies, and at length completed his 
engagement with Mechel. At the latter part of 
his time he made some attempts at aquatint, which, 
though injurious to his health, had beneficial re- 
sults ; for some well-executed works m this kind 
obtained the notice of the Chalcogiaphic Society, 
and he went to Dessau m 1796, wheie he remained 
for eight years, producing many beautiful land- 
scapes, and improving his skill in that style of en- 
graving. The reputation he acquired induced 
Charles Frederic of Baden, to appoint him engraver 
to the Court of Carlsruhe. Dui mg the time the 
French had the ascendency in Geimany, he was 
obliged to work for the booksellers. It was then 
that he executed the views in the Rhenish Pocket- 
book, and the two masterly engravings foi the “ Tia- 
vels m Biazil,” of Prince Maximilian of N euwied. 
He also executed four landscapes, after Claude and 
Ruisdael, for the “ Musee Napoleon.” Halden- 
wang’s model, particularly m the latter part of bis 
time, was Woollett ; and some German critics are 
of opinion that he has excelled that artist, with 
reference to harmony and judicious moderation in 
his treatment of the subject. Be that as it may, as 
an engraver of landscapes he holds a distinguished 
rank among his countrymen. He unites power 
with grace, and picturesque freedom with delicate 
execution. His best pieces are after Claude, G. 
Poussin, Bolognese, Ruisdael, Hakkert, Elshermer. 
and Paul Potter.] 

[HALEN, Arnould van, a painter and engrav- 
er. . The w r orks by which he is best known are 
designs in chiaro-scuro, or relief. As an engraver 
he excelled in mezzotmto. He painted and engraved 
the portrait of Lambert Bidlo, the poet. He re- 
sided at Antwerp, and died there m 1732.] 

[HALEN, Peter van, of Antwerp, an excellent 
landscape painter, who flourished about 1660. His 
landscapes, m which he sometimes imitated Claude, 
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are generally enlivened with a number of small fi- 
gures. Several of his pictures were brought to Eng- 
land at the conclusion of the late war, but are now 
of rare occurrence. It is said that he also painted 
historical and bacchanalian subjects; but none of 
that class have come under the editor s notice.] 

HALL, On aules. This artist was an English- 
man, bom about the year 1720. He was brought 
up a letter engiaver, but he soon aspired to a more 
respectable branch of the art ; and he was much 
employed m engraving portraits, coins, medals, and 
other antiquities. His portraits are his best works ; 
and independent of the merit of their execution, 
they are faithful repiesentations of the originals 
from which they are taken. The following are his 
best productions : 

PORTRAITS. 

Thomas Howard, when Earl of Suirey, who gained the 
victory at Flodden Field. 

Hemy Fitzallen, Earl of Arundel ; after Holbein. 

Catherine, Mai chioness of Pembroke , after Passe 

Mary Sidney, Countess of Pembioke , after the same . 

Sir Francis Whitley , after Her tocks 

Sir George Baines, Loid Mayor of London. 

William Hervey, lleiald 

Thomas Goodiich, Bishop of Ely, Lord Chancell 01 . 

He died in London in 1783. 

HALL, John, an English engraver, “was born 
at Wivenhoe,near Colchester, Essex, Dec 21, 1739. 
He came to London at an early period of his life, 
but was not onginally designed for that particular 
branch of the fine arts which he afteiwaids culti- 
vated with so much success. Having exhibited 
considerable talents for drawing, he was placed 
under the caie of Mr. Ravenet, the engravei, with 
whom Mr. W. W Ryland was at the same time. 
There is still extant an admirable drawing by Mr. 
Hall, done with pen and ink, in imitation of en- 
graving, and, excepting by a nice judge, scaicely dis- 
cernible from engraving. It was done at the age of 
seventeen. The subject is two Children with a 
Cat, from a Fiench print. His first friends m 
London were Sir Stephen Theodore Jansen, and 
Jonas Hanway, Esq. On the decease of Woollett 
he was appointed historical engraver to the king, 
and had on that occasion the honour of presenting 
to his Majesty, at Windsor, his print of the Battle 
of the Boyne, being introduced by Mr. West. He 
died April 7, 1797, m his 58th year, and was buried 
at Paddington. 

“ His style of engraving was entirely confined to 
that more labonous but fine department which is 
called the line or stroke engraving.” He engraved 
several plates for the collection of Mr. Boydell; 
they aie chiefly executed with the graver, m a bold, 
clear style, and possess great merit. The following 
are his principal plates : 

PORTRAITS. 

Pope Clement IX ; after Carlo Maratti 1767. 

Sir Robert Boyd, Lieutenant-Governor of Gibraltar. 

William Warburton, Bishop of Gloucester, after Hoare. 

Richard Chenevix, Bishop of Killaloe. 

Richard Brinsley Sheridan, M P. , after Reynolds 

Sir William. Blackstone, Justice of the Common Pleas; 
after Gainsborough 

George Column , after the same 

Edward Gibbon, historian , after Reynolds. 

SUBJECTS AFTER VARIOUS MASTERS. 

Timon of Athens ; after Dance. 

William Penn treating with the Indians for the Province 
of Pennsylvania , after West. 

Oliver Cromwell dissolving the Long Parliament ; after 
the same . 


The Death of the Duke of Schomberg, at the Battle of the 
Boyne ; after the same. 

HALLE, Claude Guy, a French painter, born 
at Pans in 1651. He was the son of Daniel Halle, 
an historical painter of little celebrity, who taught 
him the rudiments of the art ; and it does not appear 
that he had the advantage of superior instruction, 
or that he ever tiavelled out of his own country. 
In 1680 he painted a large picture of Christ driving 
the Money-changers out of the Temple, for the 
church of Notre “Dame, which gained him consider- 
able reputation ; and m 1682 he was made a mem- 
ber of the Royal Academy at Pans. In the same 
church is one of his best productions, representing 
the Annunciation. There are several other pic- 
tures by him m the churches at Paris. His colour- 
ing is agreeable, but not vigorous ; and his design, 
though not incorrect, is mannered and constrained. 
He died in Paris m 1736 

HALLti, Noel, was the son and scholar of the 
preceding aitist, born at Paris in 1711. According 
to M. Watelet, he was one of those artists who had 
few defects, but to whom nature had refused the fire 
and mspiiation so essential to reach . an elevated 
rank m the art. His best performance is the picture 
he painted for the church of St. Louis at V ersailles. 
He died at Paris in 1781. We have by this painter 
a few etchings from his own designs, among which 
are Antiochus thiown from his Chariot, and the 
Companion. 

[HALLEMAN, Thomas, a portrait and histori- 
cal painter, who flourished about 1691. He resided 
at Rotterdam, and little else is known of his life.] 

HALS, Francis. This celebrated portrait paint- 
er was horn at Mechlin m 1584, and was a disciple 
of Karel van Mander Few painters have equalled 
Hals m his particular department, and of the nu- 
merous artists of his country, he has only been sur- 
passed m it by Vandyck His colouring is chaste, 
and at the same time vigorous, and his heads are 
full of life and chaiacter. It was the opinion of 
Vandyck, that no artist would have equalled him m 
his profession, if he could have given more ten- 
derness to his colouring. Houbraken recounts a 
whimsical anecdote respecting this painter. Pre- 
vious to the departure of V andyck for England, he 
went to Haerlem, for the express purpose of visiting 
an artist of whose woiks he had conceived so high 
an opinion. On his arrival, Hals was, as usual, at 
the tavern, where he was more frequently to be 
found than m his painting-room. V andyck request- 
ed that he might be sent for, representing himself 
as a traveller, who was desirous of having his por- 
trait painted, but that he could only allow two hours 
for that purpose. The painter readily obeyed the 
summons, and catching up the first cloth he could 
find, set about painting the picture with all possible 
despatch, and finished it within the time, desiring 
his model to rise and look at -what he had done. 
Vandyck expressed his approbation of the perform- 
ance, observing, that it appeared to him to be a very 
easy art, and that he should like to try what he 
could do in that way, requesting turn to take his 
place. In a short time, he sketched an admirable 
portrait of Hals, who, on seeing it, exclaimed, “You 

are Vandyck or the d 1,” embracing him with 

enthusiasm. It is added, that Vandyck invited him 
to accompany him to England, where his talent 
would be properly rewarded, hut Hals declined the 
proposal, alleging, that he was peifectly content 
with his situation. The most capital work of this 
master is a large picture in the hall of the Company 
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of Archers at Delft, representing the portraits of the 
members. It is painted with surpusmg life and 
vigour. He died m 1666. 

HALS, Dirk, (Theodore,) was the brother of 
the foregoing artist, born at Mechlin m 1589, and 
was a scholar of Abraham Bloemaert. In the early 
part of his life he painted animals and huntings; 
but he afterwards changed his subjects for village 
festivals and merry-makings, which he treated with 
considerable humour. He died m 1656. 

[HALS, Nicolas, the youngest son of Fiank 
Hals, was a painter of landscapes and villages, with 
animals and figures ] 

HAMEL, A. B du, a French engraver, who 
flourished about 1760. He resided at Paris, and 
was employed chiefly by the booksellers in engrav- 
ing portraits, and other book-ornaments Among 
others, we have the following portraits by him : 

Joliot de Ciebillon 
Jean Jacques Bousseau 

[HAMILTON, Charles William van, born 
at Brussels in 1668, and died at Augsbourg m 1754, 
was a good painter of birds and insects,] 

HAMILTON, Gavin, was descended from an 
ancient Scotch family. After receiving a liberal 
education he went to Italy, and resided at Rome 
the greater pait of his life. He was more distin- 
guished for his ardour m promoting the fine arts, 
than his celebrity as a painter; m collecting an- 
tiquities, and advancing the interests of science. 
Without the possession of much feitility of inven- 
tion, he became a chaste and careful designer; and 
with the advantage of a highly cultivated mind, a 
devout adherence to the propriety of costume, and a 
familial ity with the antique, he reached a respect- 
able, if not a brilliant rank, among the modern 
painters of history. His best pictures are from sub- 
jects taken from the Iliad; Achilles gi aspmg the 
Dead Body of Patrocles, and rejecting the Consola- 
tion of the Grecian chiefs ; Achilles dismissing 
Buseis ; and Hector tied to his Car, are among his 
most esteemed performances Mr. Hamilton pub- 
lished an interesting work, his Schola Itahca Pictures, 
for the purpose of demonstrating the progress of 
the ait from the time of Leonardo da “Vinci, to the 
period which succeeded the school of the Caracci. 
He died about the year 1775 [He died m 1797.] 
[HAMILTON, John George van, born at Brus- 
sels in 1666, and died at Vienna in 1740; painted 
horses and subjects of the cliace.] 

HAMILTON, William. This eminent artist 
was of Scotch parentage, though it is probable he 
was born m London m 1751. When he was veiy 
young he accompanied A. Zueehi to Italy. After a 
residence of some years at Rome, he returned to 
England, and soon distinguished himself by the 
readiness of his invention, the suavity of his style, 
and the charm of his colouring. Mr. Hamilton 
flomi&lied at a period when the enterprise of com- 
mercial speculation, combined with a laudable pro- 
ject for the encouragement of modem ait, set on 
foot the spirited undertakings of Messrs. Boydell’s 
Illustration of Shakspeaie , "Mackhn’s Biblical and 
Poets’ Galleries; and that of English History, by 
Mr Bowyer. In all the*e, Mr Hamilton was ex- 
tensively employed; and m all his productions re- 
ceived the marked approbation of his employers, 
and the admiration of the public. His coloured 
drawings may be placed among the most tasteful 
and diective efforts of the art in that style. This 
excellent artist possessed the most gentle" and ami- 
able manners. It has been justly observed of him 


that “ his politeness covered no insincerity, nor his 
emulation envy.” He died, generally beloved and 
lamented, in the vigour of life, in 1801. Mr. Hamil- 
ton was a Royal Academician. 

HANCOCK, R , an English engraver m mezzo- 
tmto, who flourished about the year 1785. He en- 
graved several portraits, among which are the fol- 
lowing • 

General William Kingsley , after Reynolds 

Lady Chambeis , after the same . 

Miss Day, afteivaids Lady Fenhoulet; after the same . 

Maik Noble, Rectoi of Banning; prefixed to his History 
of the House of Ciomwell 

John Weslev, M. A , after Miller. 

James Wnght, ofFrome; a fter J. Wnght ; scarce 

William Hopley, Veiger of 'the Cathedral of Worcester; 
after the same 

Robeit Hancock, Engraver, of Worcester, after the 
same This punt is called unique in Bromiej *s Ca- 
talogue 


XlillN UHi-tllA/ 1 , , 

mentioned by Florent le Comte. He engraved, 
among other prints, a plate representing St. John 
thiown into the Caldron of boiling Oil, after C. le 
Brun . 

[HANGEST, Robert Marinus Frederik d\ 
an amateur painter, bom at Utiecht m 1746. While 
studying the law he took lessons of Verstegh in 
painting. After finishing his legal studies, he set 
out on ms tiavels as an artist, and commenced his 
course by painting landscapes, in the manner of 
Zaftleven; views of the Rhine, and rocky scenery; 
landscapes with lakes and rivers ; sun-sets and 
moonlights, m which he was very successful. His 
pencilling is vigorous and free, and his pictures 
would not discredit a professor. They are not to be 
found m commerce, as his heirs, on his death in 
1810, took each a portion. He left about thirty, six 
of which are m the manner of Zaftleven.] 

[HANNAN, William, a native of Scotland, who 
served his apprenticeship to a cabinet-maker, but 
afterwards devoted himself to painting. He came 
to London, and was patronized by Lord le Despenser, 
who employed him to paint several of the ceilings of 
his seat at West Wycombe ; one of the designs is by 
Cipriani. Woollett engraved some of his landscapes. 
He died m 1775 ] 1 

H ANN EM AN, Adrian. This painter is mis- 
called John, by Mr. Pilkmgton. He was bom at 
the Hague in 1611, and was a disciple of John 
Ravesteyn, not of Hubert Ravesteyn, as asserted by 
that author, who, by his own account, was bom 
about the year 1647, consequently upwards of thirty 
years younger than Hanneman. He had distin- 
guished himself as a portrait painter at the Hague, 


X' uxa, 






when the encouragement 
I. induced him to visit 


iven to the arts by Charles 
"Ingland soon after Van- 


dyck’s arrival in this country. His talents recom- 
mended him to immediate employment, and, during 
a residence of sixteen years, he painted the portraits 
oi several of the nobility. He greatly improved his 
style whilst he was m England, by studying and copy- 
ing the works of Tandy ek , and he became one of the 
most successful imitators of his style. , He returned 
to Holland on the commencement of the civil wars, 
and resided at the Hague. He painted a portrait of 
Charles II., before the Restoration, of which there 
is a print by Henry Dankers. He was made painter 
to Mary, Princess of Orange; and in 1665 was di- 
rector of the Academy at the Hague Hanneman 
occasionally painted .historical subjects, of which 
ms best performance is an emblematical picture of 
leace, m the council-chamber of the States at the 
Hague. He died in 1680. 
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[HANSEN, Charles Louis, bom at Amster- 
dam m 1765, was a scholar of Peter Barbiers Pie- 
tersz; he painted landscapes, views of cities and 
villages, and also interims. His pictmes are to be 
found m several rich collections He died m 1840 ] 
HARDIME, Peter, a Dutch painter, bom at 
the Hague m 1678 He was a scholar of his brother 
Simon Hardline, an indifferent flower painter, who, 
according to Descamps, died m London m 1737, 
but he is not mentioned m the Anecdotes. He 
greatly surpassed his brother m the beauty of his 
colouring and the airangement of his groups. He 
resided chiefly at the Hague, where h is pictures 
were for some time much m vogue Having mar- 
ried the sister of the abbot of the Bernardmes, near 
Antwerp, he was commissioned to paint four large 
pictures, for that convent, of the Four Seasons, m 
which he introduced the particular fruit and flowers 
that are produced m each. These were greatly ad- 
mired; and he was soon aftei wai ds commissioned 
to paint a picture of flowers and fruit, which gave 
great satisfaction. In conjunction with Terwesten, 
who painted the figures, he ornamented the apart- 
ments of the Hotel of the Count of Wassenaei with 
some of his best peiformances. Towards the latter 
part of his life he retned to Dort, where he died, m 
1748 [Immerzeel calls him Hard) me ] 
HARDOUIN, Michael, a Fiench engraver, 
who flounshed at Pans about the year 16X0 He 
engraved the plates for a woik entitled Iaviq des 
Plans , Pmfiles, et Elevations du Chnsteau do Claymj , 
pres de Vei sailles, published at Pans by M Cossm, 
engraver to the King. The plates are executed m a 
neat style, chieflv with the graver 
HAREFELDT, or HAREVELD, Bernard, an 
indifferent Flemish engraver, who, according to 
Bassan, flourished at Antweip about the middle of 
the seventeenth century. Among other punts by 
him, we have the Crucifixion ; after Rubens. 

HARING, Daniel, w r as born at the Hague about 
the year 1636. He painted portiaits m the manner 
of Netscher, and though mfenor to that mastei, his 
works were esteemed, and he painted the portraits of 
many of the most considerable families m Holland 
[HARINGS, Matthew, a portrait pamtei of 
Leuwarden, lived about 1637. His portraits aie said 
to have been excellent likenesses, and well painted 
Some writers place his birth m the same yeai as 
that of Daniel Hanng, and descnbe his woiks as 
similar to those of that artist ; hut not correctly.] 
[HARLING, Daniel, born at the Hague about 
1636; painted portraits m the style of Netscher. 
He became director of the Academy of his native 
place, and died there m 1706. No doubt the same 
artist as Daniel Haring, though Immerzeel and 
Balkema mention them as two.] 

[HARLOW, George Henry, an English paint- 
er, was born at London m 1 787 His father, an 
East India mei chant, died some months before his 
birth, and he was, therefore, left entirely to the care 
of his mother. After he had received some small 
share of education at grammar schools, and at 
Westminster, his mother, discovering his predi- 
lection for painting, placed him with Henry de 
Cort, a landscape painter. Finding that he made 
small progress under De Cort, he left him for the 
studio of Diummond, with -whom he remained 
about twelve months, when he grew desirous of 
another instructor. By the advice of the beautiful 
Duchess of Devonshire he was placed under the 
care pf Lawrence. Tlie terms on which he was re- 
ceived by this fashionable portrait painter would 


seem strange in any other profession. He was to 
pay one hundred guineas yearly, as a pupil ; that is 
to say, “ ioi permission to have access to Sir 
Thomas’s house at nine o’clock in the morning, 
with leave to copy his pictmes till four o’clock m 
the afternoon, but to receive no instruction of any 
hind” It appears, however, that the master (if he 
may be so called) soon perceived the talents of the 
pupil, (if he may he so called,) and availed himself 
of them by employing him to prepare some of his 
pictures m the dead colouring, and to advance 
copies. He remained with Lawrence about eighteen 
months, and it is allowed that he entered more 
largely into the peculiar style and character of that 
master’s peiformances than any other of his pupils, 
so called. His success must be attubuted solely to 
himself, for Lawrence, though he employed him m 
foiwaidmg portraits, never condescended to instruct 
him further than how to accomplish that drudgery. 
It seems that they separated on not very amicable 
terms ; whether that Harlow was conscious of his 
abilities, and did not relish the mechanical laboui to 
which he was subjected, or disgusted with the cold, 
measured giaciousness of a mastei who taught him 
nothing; oi that the master peiceiveda spirit of n- 
valiy and rebellion glowing m the pupil, the con- 
nexion terminated abiuptly. A quanel with Law- 
rence was a quau el with the Royal Academy, and, 
consequently, when Hailow afterwards offered him- 
self as a candidate foi the lank of Associate to that 
body, he was rejected: Fuseli was the only member 
who voted in his favour, and vindicated himself by 
obseivmg, that “he voted for the talent, and not 
for the man ” The first wmiks of Hailow were of 
the historical kind , Bohngbroke’s Entry mto Lon- 
don, and the Quanel between Queen Elizabeth 
and Essex. As these attempts were not veiv suc- 
cessful, he w T as induced to paint portiaits; and as 
he had consideiable facility of hand, skill m draw- 
ing, and generally caught the proper peculiarity of 
charactei, he soon obtained many sitters But* the 
woik that first attracted the attention of the public 
was the Hubert and Prince Aithur, which he 
painted for a Air. Leader. This person’s know- 
ledge, or judgment, it seems, was not m accordance 
with that of the public, foi he returned the picture 
to the artist m exchange for poitiaits of his daugh- 
ters. The success of his poi traits, and the praise, 
wuthout patronage, which his historical attempts 
obtained, induced him to try a blending of the two 
styles in one subject; and, accordingly, he com- 
menced what is called The Trial of Queen Catha- 
rine or, more propeily, The Kemble Family. This 
he painted for Mr Welch, the professor of music. 
Its popularity was very great, and the print which 
was engraved from it had an extensive sale, both m 
England and on the continent. In IBio, Harlow 
went to Italy to acquire the ait of drawing the hu- 
man figure with, puiity and taste ; and he astonish- 
ed the Italian artists by the rapidity with which he 
copied The Transfiguration of Raphael. Canova 
complimented him by saying, that “ it rather seemed 
the work of eighteen w T eeks than of eighteen days,” 
the time m which he made this correct and beauti- 
ful copy, of the same size as the original. ITe was 
introduced to the pope by Canova, and was elected 
a member of the Academy of St. Luke, to which he 
gave his picture of The Presentation of the Cardinal’s 
Hat to Wolsey m W estminster Hall. He returned to 
London m 1819, and shortly afterwards was attacked 
by a severe disease, which teimmated his life m Ins 
thirty-second year.] 
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HARNSIUS,P. A., a Dutch engraver, horn at 
Haerlem, and flourished about the year 1611. He etch- 
ed several plates m a spirited style ; among others, 
we have by him a plate of the Ecce Homo, from his 
own design, dated 1611, and the Funeral Pioces- 
sion of William Ludwich, of Nassau, m four sheets. 

HARP, van. Although thewoiks of this estimable 
painter are so generally known and admired, he has 
escaped the notice of eveiy writer on art. He is 
supposed to have been brought up in the school of 
Rubens, whose vigorous touch, and brilliancy of 
colour, he nearly approached. He copied some of 
the large works of that admnable painter on a small 
scale; and his pictures of that description are fie- 
quently taken for the productions of Rubens His 
most esteemed pictures are those of his own com- 
position, representing the interiors of Flemish farm- 
houses, with peasants regaling. His figures are 
boldly designed, his colouring clear and harmonious, 
and his pencil flowing and facile. The works of 
Van Harp aie deservedly placed m the choicest col- 
lections. [His name was Germ d Van Ilerp , for so 
he signed it on his pictures. He painted a great 
variety of subjects, sacred and profane. His easel 
picttnes are generally on copper. Some aie very 
eaiefully painted; some loosely. His manner par- 
takes largely of the school of Rubens $ but his pic- 
tures can hardly he mistaken for the work of that 
master. There is a good specimen m the National 
Gallery, bequeathed by the late Richaid Simmons.] 

HARREWYN, F rancis, a Flemish engraver, 
born at Biussels about the year 1675 He was a 
pupil of Romeyn de Hooghe, but was very inferior 
to his instructor. He engraved a set of views, 
castles, & c , for Le Roy’s Account of the Biabant 
Families, published m 1699. We have also the fol- 
lowing by him : 

PORTRAITS. 

Henry of Loirainc, Duke of Guise. 

Maigaret of Valois. 

Albert, Archduke of Austua, kneeling, with a Book, and 
St J antes by his side , after Rubens 

Isabella, Infanta of Spam, kneeling, with St Margaret 
presenting hei a Cion n of Floweis , after the same 

Two Views of Rubens 1 House, one from the court and the 
other fiom the garden , Harrewyn, fecit. 

HARRIS, J., an English engraver, who flour- 
ished about the year 1700. He engraved some 
architectural views for the fourth volume of the 
Vitruvius Bntanmcinn , published m 1739. We have 
also by him a plan of the Encampment of the Royal 
Army on Hounslow Heath, dated 1686, with his 
name. In conjunction with John Kip, he engraved 
some large plates of views of gentlemen’s seats. 

HARRIS, Moses. This aitist was an English- 
man. He engraved a hook of Insects, with his own 
portrait piefixed to it. He flourished 1778. 

HARTLEY, Miss. This ingenious young lady 
executed a charming etching of j edidiah Buxton, the 
celebrated arithmetician, from the life; dated 1764. 
She also etched a landscape, dated Dec 5, 1761. 

[HARTZOEIvER, Theodore, bom at Utrecht 
in 1696 ; studied in Italy under Balestra. He was 
considered a good lustoiical painter. He died at 
Utrecht in 17*40.] 

1IARWRYN. J vmes. This artist was a native 
of Flanders, and flounshod about the year 1696. 
lie engraved seveial \iews of chateaus and gentle- 
men’s seats in the Netherlands, which are etched in 
a neat, pleasing style. 

[HASS EL, Jacob v in, lived in 1630. He paint- 
ed landscapes and rivers; the views are principally 
of the environs of Rome.] 
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HATTIN, or 1IATTINS, John, an obscure 
English engraver, by whom, among other things, we 
have a small plate of a A k*\v oi ok! St. Paul s, exe- 
cuted with the giaver, in a neat but tasteless le, 

HAVER, John, a German engraver, who nour- 
ished about the year 1612. We have byjnm a 
of wooden cuts of the port i aits of the Eleetois of 
Saxony, executed m conjunction w ith Moses 1 in in. 
He also engraved some small copper-plan s. He 

marked his piints 

[HAVERMAN, Marg \ret, the daughter of a 
schoolmaster at Amsterdam, was a scholar of Jan 
Van Huysum, and it is said her skill was great 
as to excite the jealousy of her master.. She resided 
at Pans, where her works w r ere held in high esti- 
mation. They are sometimes sold as the work of 
Van Huvsum; a mistake easily made, as that mas- 
ter, at his death, left many unfinished sketches, 
which, it is said, were finished by this huh.] 

[HAUGHTON, Moses, born at WedneHmry, in 
Stalfoidshire, m 1734, was brought up a* an enamel 
painter under a Mr. Holden; he aftei wards wuif to 
Birmingham, and was employed in the manufac- 
tories theie as an ornament er of tea-boauls. But 
his excellence lay m delineations of still-hfc m wa- 
ter colours, in winch department he was unequalled. 
As he w T a& a man of quiet, unpretending habits, his 
superior talents were known only to a few. He 
passed the greater pait of his life at his native place, 
esteemed by those who could appieciate his aitistic 
works, and respected by all that knew him He 
died m 1804, and was buried at Wcdnesbiny, the 
place of his nativity. His son Jlafthnr engraved 
some of the ornaments to the first edition of Ros- 


[HAUGIITON, Moses, nephew'- of the above, 
a distinguished mimatuie painter, bom at Wed- 
nesbury, m Staffordshire, about 1772, was a pupil 
of the celebrated horse painter, Stubbs, but as- 
sociated a number of years with Henry Fuseli, 
at the Royal Academy. He had a masculine 
style of painting on ivory and prepared paper, 
that gave his portraits, though in waiter colours, 
the appearance of oil pictures of the size of life. 
He had a perfect knowledge of the figure, and 
was ever ready to render assistance to the rising 
artists of the Academy, when difficulties presented 
themselves m their studies. Fuseli’s estimate of his 
abilities may be conjectured by his intrusting him 
with the engraving of his Miltonic pictures, which 
he did with all the spirit of the originals. He was 
a frequent exhibiter at the Academy, but more, per- 
haps, for the sake of old associations, than from a 
desire of display. One great peculiarity in his por- 
traits was, that they never lost the characteristic re- 
semblance of the person they represented, even after 
a lapse of many years. His talent was not confined 
to miniature. He painted scriptural and rural sub- 
jects m oil. They are generally of a pathetic or 
sentimental kind, and show an intimate acquaint- 
ance with nature. He numbered among his friends 
the celebrated William Roscoe of Liverpool, his son 
I nomas, and all that most respected family, the 
Rev. Mr. Shepherd of Gataker, and numerous 
men of liteiary talents, who were cognizant of his 
ability. Some of his works have been engraved; 

r W0 v ?7 beautiful amatory subjects, 

W A e TTQ I}i^ 0Ye ” and “ The Captive.”] 

HAUSSARD, or HAUSSART, John, a French 
engraver, horn at Paris about the year 1700 He 
imitated with success the style of Benoit Audran. 
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His drawing is generally correct, and many of his 
plates are executed m a clear, neat style His best 
prints are those he engraved for the Crozat collec- 
tion, which are the following : 

The Creation of Eve , after Giuho Romano 
Jupiter and Semele , after the same 
An Allegorical subject, after Sermoneta. 

Christ diivmg the Money-changers from the Temple , 
after Bart Manfredi 
An Assembly at Table , after the same. 

Moses Striking the Rock , after F. Romanelh 
The Rich Man and Lazarus , after Dorn 0 Fell 
The Viigm and Infant; after la Fosse 
Pan and Syunx, often J Com tin. 

[HAYDON, Benjamin Robert, an English his- 
torical painter, was horn at Plymouth m 1786, and 
became a student of the Royal Academy m 1804. 
In 1807 he exhibited his first pictrne, A Riposo of 
the Holy Family; m 1809 he exhibited Dentatus, 
for which he received the great puze at the Royal 
Institution ; and this was followed by The Judgment 
of Solomon, which was exhibited at Spring Gar- 
dens, and the directors of the British Institution 
voted him a present of one hundred guineas ; it was 
subsequently sold for seven hundred guineas. He 
had previously quarrelled with the Royal Academy 
as a body, or he might now have become a member. 
PI ay don’s ambition was to be the founder of an ele- 
vated school of art ; his impetuosity of temper fius- 
trated his views. He had the mind, the knowledge, 
and the energy suited to the purpose ; but he had 
to contend with settled prejudices, and the under- 
mining influences of persons whose position gave 
their opinions weight with society, and whose dis- 
like of the man induced them to depreciate his 
works, and his attempts at improving the art. This 
he could not brook, for knowing the pitiable mcom- 
petency of his deti actors, as artists, he boldly, but 
imprudently, retorted on them, and openly declared 
wai ; forgetting that ignorance m place is ever dis- 
posed to use its power malevolently against those who 
will not pay it homage, and submit to its dictates. 
Had Haydon been less enthusiastic for the advance- 
ment of the ait and answered his opponents by the 
productions of his pencil instead of his pen, he 
would have taken a surer means to attain his object. 
His frequent tirades irritated his enemies, and furn- 
ished them with weapons which they too success- 
fully used to crush his efforts, though they could 
not humble the man. His struggles for the promo- 
tion of his art involved him m pecuniary embar- 
rassments ; in 1827 a public subscription w r as made 
for his relief, when he gave this melancholy account 
of the fate of his great pictmes . “ My Judgment of 
Solomon is rolled up m a warehouse in the Borough; 
my j Entry into Jerusalem , once graced by the enthu- 
siasm of the rank and beauty of the thiee kingdoms, 
is doubled up m a back room in Holborn ; ,my La- 
zarus is in an upholsterer’s shop m Mount Street; 
and my Crucifixion, in a hay-loft at Lisson Grove.” 
He was now an inmate of the King’s Bench prison, 
where he painted the Mock Election that was held 
there, and which w T as purchased by George the 
Fourth, for five hundred guineas ; and its companion, 
Chairing the Member, bought by Mr. Francis of 
Exeter, for three hundred guineas. Another picture 
of the same period, was his Pharaoh dismissing 
Moses, which Mr. Hunter, an East India merchant, 
purchased for five hundred guineas. It is needless 
to inquire why Haydon should remain embarrassed 
when he could obtain such prices, but so it was. 
He now attempted portrait painting, in which he 
was sure to fail of success : his genius was not suit- 1 


ed for it ; he painted vigorous likenesses, but dis- 
dained to flatter, he represented what beauty he 
found, but did not call m the assistance of the 
Graces to show it to advantage. In fact, in these 
matters, he was too great a stickler foi truth to be- 
come a fashionable portrait painter. Some of his 
heads of men of intellect, done m black chalk, are 
admirable. His pictures of the Reform Banquet, 
and the Anti-Slavery Society, aie merely collections 
of portraits. Napoleon at St. Helena was one of 
his most successful works ; of this he made four 
copies, three of which were ordered by Sir Robert 
Peel, the Duke of Devonshire, and the Duke of Su- 
theiland. His Wellington at Waterloo did not re- 
ceive the like approbation He exhibited a Cai- 
toon, as a candidate to paint a fresco m the new 
House of Parliament; but his ill fate attended 
him ; the judges appointed by royal commission did 
not understand, or overlooked his peiformance. 
This was the death-blow to his hopes. He had la- 
boured for forty years to exalt the art of painting, 
and had cherished the hope that some public wont 
of magnitude would be his i eward, and hand down 
his name with honour to posterity; that hope was 
blasted ; he saw, as others did, a preference given 
to mediocrity and plagiarism. He made a last ef- 
fort to vindicate his claims to distinction, and exhi- 
bited his Banishment of Aristides, and Neio playing 
on the Lyre while Rome is burning. In the ad- 
joining room was an exhibition of a dwarf called 
Tom Thumb; the public, to the number of 120,000 
m one week, flocked to the latter, while, in the same 
space of time, Haydon and Aristides received the 
visits of only 133, His pictures of Curtius plunging 
into the Gulf, and Alexander the Great encoun- 
tering a Lion, are noble productions, worthy of 
ancient Greece, though not to the taste of this fasti- 
dious age. Haydon vindicated the correctness of 
the action m the former by a diagram, which at 
once convicted of ignorance the self-styled critics 
of the day. At the time of his death he was em- 
ployed on a large picture, the subject, Alfred the 
Great and the First English Jury. Before this, 
broken-hearted and driven to desperation, he fell, on 
the 22nd of June, 1846, m the sixtieth year of his 
age, not leaving his equal as an English historical 
painter behind him. His friends, at the head of 
which were Mr. Serjeant Talfourd, Lord Morpeth, 
and Sir J C. Hobhouse, held a meeting to devise 
means for the support of his widow and daughter, 
to which Sir Robert Peel contributed one hundred 
ounds, having shortly before the artist’s death sent 
im fifty pounds. Her Majesty the Queen settled 
a pension of fifty pounds on Mrs. Haydon, and 
Lady Peel assigned to her twenty-five pounds a 
year, out of funds under her control. These are 
acts of munificence that deserve to be recorded.] 
HAYE, Charles de la, a French engraver, bora 
at Fontambleau m 1641. He went early to Italy, 
where he engraved, conjointly with C. Bloemaert, 
Spierre, Blondeau, and others, the paintings by JP. 
da Cortona, in the Palazzo Pitti at Florence. His 
style of engraving resembles that of Cornelius Bloe- 
maeit; and though his plates want harmony, they 
possess considerable merit. The following are 
among his best prints : 

The Virgin and Infant, with St. Catherine and other 
Samts ; after Cvro Fern 

St Philip Nen kneeling before the Virgin , after the same. 
Conolamis refusing to see the Roman Ambassadors; 
after the same. 

The Grecian Philosopheis in Conference; after Ro- 
manelh. 
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[HAYE, Reynier de la, a Dutch painter of 
scenes of private life, attempted in the manner of 
Terburg and of Metsu; but his style is not so large 
nor so light, his colouring is not so vigorous, and 
his chiaio-scuro defective. He lived about I(i70 ] 
HAYLS, John. This English portrait painter 
lived in the reign of Charles II., and, according to 
Lord Orford, possessed an extraordinary talent for 
copying the pictures of V andyck, and was a rival 
of Sir Peter Lely. At "Woburn are some portraits 
of the illustrious house of Russell, painted bv Hayls. 
He also painted the portrait of the father of Secre- 
tary Pepys, and another of Thomas Flatman, the 
poet and painter. He died m 16/9. 

HAYM, Nicolo Francesco, an Italian engrav- 
er, who resided in London in the year 1719? when 
he etched the plates for a work he published, en- 
titled Tesoro Bntannico 

HAYM AN, Francis, an English painter, born 
m Devonshire m 1708. He was a scholar of Robert 
Brown, and leaving that master, was much employed 
in making designs for the booksellers As a painter, 
he is principally known for the pictures he painted 
for Vauxhall, which are considered the best of his 
works. He died m 1776. He etched a few small 
plates, one of which lepresents Falstaff seated upon 
a drum. [He was one of the first members of the 
Royal Academy, and was librarian at the time of his 
death.] 

HAYNSWORTH, William, an indifferent Eng- 
lish engraver, who lived towards the end of the 
seventeenth century. W e have by him a portrait 
of Richard Cromwell. He also copied the print by 
Jerom David of Geffroy le Grandent le Lusty nan, m 
a dark, stiff style. 

HEAD, Guy This artist was a native of Car- 
lisle, and the son of a house painter m that city. 
Pie was instructed m the elements of design, and at 
an early age gave so much promise of future emi- 
nence in the art, that he obtained the patronage of 
a gentleman, who enabled him to visit Italy. He 
appears to have formed an idea, that the best 
method of study was the constant employment in 
copying the works of the old masters ; a servile 
drudgery, by which none of the higher excellencies 
of the art can ever he acquired On the subject of 
this erroneous method of proceeding, Six Joshua 
Reynolds thus expresses himself m one of his ad- 
mirable discourses • “ I consider general copying as 
a delusive kind of industry ; the student satisfies 
himself with the appearance of doing something; 
he falls into the dangerous habit of imitating with- 
out selecting, and of labouring without any de- 
terminate object; as it requires no effort of the 
mind, he sleeps over his work ; and those powers of 
invention and composition which ought particularly 
to be called out and put in action, lie torpid, and lose 
their energy, for want of exercise.” tie painted 
some original pictures, which are not without merit, 
though they are rather dry in the outline and tame 
in the execution. His copies of the most celebrated 
pictures of the Italian and Flemish masters are 
very numerous. He died m the early part of the 
year 1801. 

[HEAPHY, Thomas, was brought up as an en- 
graver, but soon devoted himself to painting in 
water colours. In the earlier part of his career he 
enjoyed more patronage than any other artist of the 
day, in his department. His * Fish-markets ” 
caused a great sensation ; and his scenes of low 
life found aident admirers among the connoisseurs 
in vulgarity. The artist became disgusted with his 


own productions, and turned fimn tlm ^ purlieus of 
St. Giles to the more refined purmeH of St James, 
lie i jam ted portraits of Quern Caroline, the Prin- 
cess Charlotte, Pnnce Leopold, the Duke of Well- 
ington and about fifty field-officers, m on** piece; 
the print of the last is well know rg In 1 8!>I he \ l-nt- 
ed Italv, and made many copies of eeiebiuted walks 
of art, which are said* to bo admnable Ileaphy 
was undoubtedly a man of talent He studied 
nature, and his woiks possess much simplicity and 
truth, delicacy of colouring, end appiopnnfe ex- 
piession. His reputation w ould Inn e been greater 
had he been less versatile. He did not confine him- 
self to painting; he was equally expert at qnerrving 
for stone, constructing a pleasure-bout, building a 
house, devising an improved axle or laying down a 
railway. He was an intractable man: he was 
always opposed to the Academy ; lie was one of the 
earliest members of the old "Water-colour Society, 
hut soon seceded fiom it; after lending a willing 
hand to the Society of British Artists, of which he 
was the first president, he almost immediafidy with- 
drew from the connexion. He died m KT>,] 

[HE ARNE, Thom\s. This excellent aitist was 
horn m 1744, at Bnnkworth, near Mulmkburv, in 
Wiltshiie He came to London veiv early, and 
wrns articled to the celebiated engraver, William 
Woollett, with whom he continued foi six years, 
and assisted him m many of Ins works. He did 
not long continue the practice of engraving; for at 
the expiration of his term wit a Woollett, lie went as 
draughtsman with Lord Lavington, who was ap- 
pointed Governor of the Leevvaid islands, and 
remained nearly five years in the West Indies. On 
his return to England his fondness for antiquity led 
him to the study of Gothic architecture, combined 
with landscape, and m 1/7*8 he engaged with Byrne 
in that valuable wank, “ The Antiquities of Great 
Biitam,” for which he made the whole of the draw- 
ings. He also made drawings for other publica- 
tions : but it is m private collections that Ins works 
are chiefly to be found ; and though, from the care 
and fidelity wfith which they are executed, they are 
not numerous, they are eminently distinguished for 
some of the best qualities of the art. He seldom at- 
tempted the bolder effects of nature ; but for truth, a 
chaste and mild tone of colouring, and an admirable 
judgment m the arrangement of the whole, they have 
seldom been surpassed. He may be styled the 
father of all that is good in the art of painting 
landscape in water colours, which is peculiar to 
England. His works in pencil are a matchless 
combination of accuracy and tasteful execution. 
He died in 1817.] 

[HEATH, James, an eminent English engrav- 
er, bom m 1765. His works are numerous, and his 
earlier productions, which are much esteemed, are 
to be found, as illushations, m various publica- 
tions by the booksellers. His larger plates are the 
Death of Major Pierson, after Singleton ; the Dead 
Soldier, after Wright; the Riots in 1780; the 
Death of Nelson, after West; and Scenes from 
Shakspeare, after Smnke and Peters. He also 
assisted m completing the Canterbury Pilgrims, 
alter Stothard.] 

HECK, John van. This painter was born at 
Quaremonde, near Oudenarde, in Flanders, about 
the year 1625. In the early part of his life he visited 
Italy, and resided some years at Rome, where he 
was patronized by the Duke of Bracciano. He 
painted small landscapes with figures, representing 
views of the environs of Rome, neatly drawn, and 
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highly finished. He also excelled m painting flow- 
ers and fruit, vases of gold and silver, with figures 
of bronze and marble. His pictures of those sub- 
jects were m high estimation at Rome, where he 
met with great encouragement. In 1660 he re- 
turned to Flanders, wheie his works were equally 
esteemed.^ We have several etchings by this artist, 
executed in a free, spirited style, fiom his own de- 
signs, particulaily a set of twelve plates of animals, 
dated 1656. [Died about 1670 ] 

HECK, Nicholas vander, was born at the 
Hague about the year 1580, and was a scholar of 
John Naeghel He painted history and landscapes, 
but excelled particularly m the latter. Of his his- 
torical works, the most consideiable are three large 
ictures in the town-house at Alkmaer, ■which are 
ighly commended by Iioubraken and Weyermans. 
In ope, he has repiesented the Decollation of a 
Magistiate, for an act of oppression towards a pea- 
sant ; the second is the terrible Justice of Cambyses ; 
and the thud, the Judgment of Solomon. His 
compositions are copious and ingenious, his pencil- 
ing bold and firm ; and there is a fine effect of the 
chiaro-scuro m his pictures. He was one of the 
founders of an academy at Alkmaer, in the year 
1631. [He died m 1638.] 

HECK, Martin Hemskirk vander, was the 
son of the preceding artist, and received his instruc- 
tion from his father. He painted landscapes, with 
rums, m the dark style of Roland Rogman, but 
never rose above mediocrity. 

HECKELL, G van, a Dutch painter, who flour- 
ished about the year 1660. He is not mentioned by 
any of the biographers of the artists of his country, 
but, from the style and character of his pictures, it 
is probable that he was a scholar of Gerard Douw. 
He painted similai subjects to those of that admired 
artist, and his works, though not equal to the extra- 
ordinary productions of Douw, are very highly 
finished, and brilliantly coloured; the masses of 
light and shadow are managed with great ability 
HECKENAVER, Leonard, a German engiaver, 
born at Augsbourg about the year 1640. He en- 
giaved several of the plates for the Academia Ai tis 
Pictonce , by Sandrart, published 1683. His plates 
are woiked chiefly with the graver, m a foimal, 
heavy style. Among other punts by him is a Holy 
Family; after Pietio Ziberi, dated 1675 
HECKINS, Abraham This artist is supposed 
by Mr. Strutt to have been a goldsmith. He en- 
graved a set of ornaments for goldsmiths and jewel- 
lers, executed in a neat style. They are signed 
Abraham Ilechms , inv et Ccelatar . 1634. 

HECQUET, Robert, a French engraver, born 
at Abbeville about the year 1730. He lesided several 
years at Pans, but was not very eminent m the art. 
We have by him an upright plate of a Woman 
Bathing; after Nicholas Poussin. He also engraved 
four small plates, copied from the large prints of the 
Labours of Hercules, by Rousselet, after Guido . 

[HEDA, Guillaume Klaasz, a painter of still- 
life, insects, flowers, and fruit, m the manner of 
"David de Heem, was born at Haerlem in 1594. 
His pictures were formeily m much esteem, as it is 
recorded m Hoet’s Catalogue that one sold at Dort, 
in 1708, for 105 fionns, a large price at that time. 
He lived to a good old age, as Jacob De Bray paint- 
ed his portrait m 1678, when he was in his eighty- 
fourth year ] 

HEEDE, William van. This painter was born 
at Furnes, m Flanders, in 1660. It is not said un- 
der whom he studied ; but he travelled, when young, 


through France to Italy, where he resided a con- 
siderable time, and left many proofs of his ability as 
an hisloncal painter at Rome, Naples, and "Venice. 
On his leturn to Flanders, he was invited by the 
emperor to the court of Vienna, where he orna- 
mented the imperial palace with several of his 
works. He did not reside long m his native town, 
as the only pictuie by him at Fumes is an altar- 
piece m the church of St. Walbonig, lepresentmg 
the Maityidom of a Samt It is finely composed, 
coirectly drawn, and the colouring is nch and har- 
monious. It bears a great lesemblance to the style 
of Gerard Lairesse. He died in 1728. [His works 
are better known arid more esteemed m foreign 
countries than m his own.] 

HEEDE, Vigor van, was the younger brother of 
the preceding artist, horn at Fumes in 1661. He 
accompanied him to Italy, where he did not remain 
long, but returned to Flanders, and painted history 
with some reputation, but was very inferior to his 
brother. He died m 1708. [It is also said that he 
distinguished himself as a painter of still-life.] 
[HEEM, David de, born at Utrecht m 1570, 
was an excellent painter of fruit, flowers, gold, 
silver, and crystal vessels, and other objects of still- 
life. He was the fathei of John David de Heem, 
and dealers, and possessois of his pictures, delight 
m placing his woiks to the son’s account. There is 
a group of flowers bv him in the Museum at Brus- 
sels. He died in 1632] 

[HEEM, John de, a son of David, was born in 
1603. He was instructed by his father, whose man- 
ner he followed very exactly. There is a picture of 
still-life by him m the Museum at Amsterdam. He 
diedm 1650.] 

HEEM, John David de. This artist was bom 
at Utrecht m 1600. He was the son of a flower 
painter, by whom he was instructed, and whom he 
soon greatly surpassed. The pictures by de Heem 
represent fruit, flowers, vases, and ornaments of 
gold and silver, musical instruments, and similar 
objects of still-hfe; and it is impossible to render 
subjects of that description more interesting than he 
has done, by the ingenious and picturesque arrange- 
ment of his compositions, the correct delineation of 
every object, the beauty of his colouring, and the 
delicate polish of his finishing. His pencil is sweet 
and tender, yet decided; and he was a perfect mas- 
ter of the chiaro-scuro. He particularly excelled m 
imitating the transparent clearness of glass and 
crystal, which he was fond of introducing into his 
pictures, and which he has represented with a verity 
that is pei feet deception. The pictures of John 
David de Heem were so superior to those of every 
artist that had preceded him, m similar subjects, 
that his woiks were anxiously sought after by the 
most distinguished persons of his time, and were 

E urchased at laige prices They are still held m 
igh estimation. During the troubles which took 
place in Holland m 1671, he was obliged to leave 
Utrecht, and he took refuge at Antwerp, where he 
died m 1674. 

HEEM, Cornelius de, was the son and scholar 
of the foregoing artist, born at Utrecht in 1623. 
Cornelius painted similar subjects to those of his 
father, and though his pictures are well coloured 
and highly finished, they are infinitely inferior to 
the admirable productions of John David de Heem. 

[HEEMS, N. van, of Rotterdam, made admirable 
copies of the pictures of the Chevalier and Peter 
Vander Werf.] 

IiEERE, Lucas de. This painter was horn at 
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Ghent in 1534, of a family distinguished in the 
arts. His father was an eminent sculptor and archi- 
tect, and his mother painted miniature with such 
diminutive neatness, that she represented a land- 
scape, with a windmill and figures, a cart and a 
horse, in so small a space, that a grain of corn 
would have covered the whole performance. His 
father instructed him in the first principles of de- 
sign, and being obliged, in the pm suit of his pro- 
fession, to visit, frequently, Namur and Dmant, he 
wa's accompanied by Lucas, who designed the cas- 
tles, rums, and other objects worthy of notice, which 
they met with on their journey. He was afterwards 
placed under the tmtion of Fiancis Floris, and made 
so rapid a progress, that m a short time he made 
several designs for tapestry, and for the glass-paint- 
ers, which passed for his master’s. After studying 
three years under F. Floris, he visited France, 
where he was for some time engaged by the Queen 
and Queen-mother, m making designs for tapestry 
at Fontambleau. On his return to Ghent, he was 
employed m some works for the public edifices. In 
the church of St. John, he painted a picture of the 
Resurrection, and on the folding-doors, Christ with 
the Disciples at Emmaus, and his Apparition in the 
Garden; and in St. Peter s, is an altar-piece by him, 
representing the Descent of the Holy Ghost, and on 
the shutters, the Last Supper. He was also much 
employed m portraits, in which he paiticularly ex- 
celled. Lucas de Heere visited England m the 
reign of Queen Elizabeth, but it is not known in 
what year. Several of his portraits of the Queen 
and the nobility are mentioned m the Anecdotes. 
The most remarkable is a picture at Kensington, 
representing Queen Elizabeth, richly dressed, with 
her crown, sceptre, and globe, coming out of a 
palace, with two female attendants. Juno, Venus, 
,and Minerva seem flying before her; Juno drops 
her sceptre and Venus her roses ; Cupid flings away 
his bow and arrows, and clings to his mother. On 
the old frame remain the following hnes, probably 
written by himself, as he was a poet as well as a 
painter: 

Juno potens sceptus, et mentis acumine Pallas, 

Et roseo V eneris fulget in oie decor ; 

Adfmt Elisabeth , Juno perculsa refugit ; 

Obstupuit Pallas, erubuitque V enus. 

If his colouring was as glowing as his flattery, he 
was probably the favourite painter of her Majesty. 
Lucas de Heere returned to Flanders, and died at 
Ghent in 1584. [Lucas de Heere must have vi- 
sited England before the reign of Elizabeth, as there 
is a beautifully executed portrait of her sister Mary 
by him. It is m the possession of the Rev. Heneao-e 
Finch.] 

[HEERSCHOP, Henry. The only record of 
this painter is on his portrait, painted m 1649, when 
he was m his twenty-second year, where it is said 
that he was a pupil of Rembrandt. There is a pic- 
ture by him in the collection at Cassel ; it represents 
a soldier and a female playing at Cards.] 

HEFELE, . According to Lord Orford, 

this painter was a native of Germany, and came to 
England as a soldier in King William’s Dutch 
troops; he obtained his discharge, and remained 
here several years. He painted landscapes, flowers, 
and insects, neatly, in water colours, but without 
much knowledge of the chiaro-scuro. 

^ [HEGRET, Theodore, a landscape and histo- 
rical painter, born at Malines in 1643. He was a 
scholar of C. Beerings. There are pictures by him 


in some of the churches and convents of his native 
citv] 

HEIL, Daniel v*n. This painter was born at 
Brussels in 1604. It is not known under whom he 
studied, hut he had acquired considerable reputation 
as a landscape painter, when he changed the sub- 
jects of his pictures for conflagrations and tow ns 
on fire, which he represented with sui prising effect, 
and a brilliancy of colour w T ell suited to the subjects 
be painted. He had a li\ ely and spirited touch, 
and was well acquainted with the principles of the 
chiaro-scuro. He occasionally painted winter-pieces, 
which were also admired. Houbraken speaks highly 
of two pictures by Van Heil, representing the Burn- 
ing of Sodom, and the Destruction of Troy. [Ac- 
coiding to Balkema, he died in 1662.] 

HEIL, John Baptist, was the younger hi other 
of the preceding artist, born at Brussels in 1609. 
He painted history and portraits, and was employ- 
ed for some of the churches m his native city. His 
chief merit was in poi traits, of w T hich there are 
many m the Low Countries, painted in a firm, free 
style, and finely coloured. [He was living m 1661.] 

HEIL, Leo van. This artist was the youngest 
of the brothers V an Heil. He is more known as 
an architect than a painter. He etched for his 
amusement a plate of a Dance of Flemish Villagers; 
after Rubens . [His name was Leonard , , or Leone , 
and his birth is placed in 1603 by some writers, and 
m 1 605 by others. He painted architecture, flow’ers, 
and insects ] 

HEINCE, Zachary, a French engraver, who 
flourished about the year 1690. Conjointly with 
Francis Bignon, he engraved a set of portraits of 
persons of France, after the pictures by Simon 
Vouet, m the Palais Royal. They are large prints, 
with ornamental borders, in which are introduced 
small historical subjects, etched m a spirited style. 
The heads are executed with the graver, in a neat 
manner, but without taste. They were published 
in 1790. F 


LJfcUSlJNB, HE1NSIUS, or ENS, Giosbffo, the 
son of Gioseffo, a copyist, who was employed by 
Rodolph I. to make copies of the works of the old 
masters, flourished about 1660, and was a painter of 
subjects which the Italians style Capncci . He ac- 
quired celebrity m Venice by some highly imagina- 
hve pictures, partaking of the style of Salvator 
Rosa, Civetta, Carpioni, and the devilry of Breu- 
ghel de l’Enfer. They represent allegorical fictions, 
m which are introduced sphinxes, chimera, and 
monsters m grotesque shape. In such a career did 
he arrive at the honour of being made a chevalier 
of the order of the Cross by Urban VIII. Subse- 
quently, however, he applied himself, with more 
judgment, to the study of truth, and left behind 
him, m Venice, several altar-pieces, one of which, 
f-? 1 f th | cllur <;k °f Ogmssanti, is extremely 
beautiful. Some of his pictures have been brought 
to England, and have been puzzles, both as regard- 
ed the subjects and master.] * 

HEINS, - — — , a German painter and engraver, 
who came to England, and resided at Norwich, 
about the year 1740. He painted the portraits of 
several members of the corporation, some of which 
le engraved m mezzotmto, m a formal, poor style. 
One of his best prints is Thomas Gooch, Bishop of 
Norwich, half-length, signed Hems, V mx. et fecit 

HEINS, J., was the son of the preceding artist 
born at Norwich about the year 1740. His father 
placed him as an apprentice to a stuff manufacturer ; 
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but, without his parent’s approbation, he became a 
painter of portraits, both m oil and m miniature. 
He succeeded better in engraving. His plates are 
executed m a style resembling that of Worhdge, by 
scratching with the dry point, without the help of 
aquafortis He made the drawings of the views 
and monuments for Bentham’s History of Ely. Of 
his engravings, Mr Strutt mentions a plate of a Cat 
with Kittens ; after Collet ; and the portraits of Mr. 
Crosse and his Wife He died at Chelsea of a de- 
cline, about the year 1770. 

HEINS, W. C. This artist was probably of 
Germany, and flourished about the year 1640. He 
engraved several plates of portiaits , among which, 
the most considerable are those he executed for Bois- 
sard’s Bibliotheca Chalcographica. 

HEINTZ, Joseph. This painter was a native 
of Berne, m Switzerland, hut the time of his birth 
is not known, nor is it mentioned by whom he was 
instructed. He is said, however, to have been a 
respectable painter of histoiy ; and was invited to 
Prague by the Emperor Rodolphus II., who favour- 
ed him with his protection, and sent him to Italy 
for improvement He applied himself paiticularly 
to the study of the woiks of Coreggio, at Paima, 
whose style he imitated with some success ; and on 
his. return to Germany painted several pictuies, 
which gained him reputation Among his best 
works are, Jupiter and Leda, the Rape of Proser- 
pine, and Diana and Acteon. 

I-IEINZELMAN, . See Hainzelman 

HEISS, Christopher Elias, a German painter 
and engraver m mezzotmto, born at Memmmgen, 
in Suabia, about the year 1670. He was one of 
the first of the German aitists that practised mez- 
zotinto engraving, on any considerable scale; and 
though his plates are scraped m a dark, heavy style, 
and his drawing indifferent, his prints are not with- 
out merit, considenng the period at which they weie 
executed. He engraved several very large plates, 
of which some aie upwards of three feet high, and 
more than two feet wide. The following are his 
principal plates : 

portraits. 

Petrus Alexiewitz, Czar, et Magn Dux Moscow®. 

Fndeucus August. Rex Polon. et Elect Saxon. ; after 
Boyer. 

SUBJECTS AFTER VARIOUS MASTERS. 

St. Paul and St Anthony, the hist Heimits. 

Christ praying on the Mount , a laige plate , after C. 
Maratti 

The Virgin and Infant, on a globe ; the same. 

The Adoration of the Shepheids ; the same 

The Annunciation ; after J. G. Bergmuller. 

HEKEL, Augustine, a German engraver, born 
at Augsbourg about the year 1690. He was the son 
of a chaser on gold and silver, and followed that 
profession with success. He came to England, and 
was considered the first artisan, m that line, of his 
time. He drew views in water colours, some of 
which were engraved by Bowles and Sayer. He 
etched eight small plates of Richmond, and its en- 
virons; a Horse, after Wootton; and a Book of 
Flowers. He had a sister who engraved, in a neat 
style, some plates for Kilian’s Bible. 

[HELLE, Isaac del, a Spanish painter who 
flourished about 1568. He painted for the cathedral 
at Toledo, a capital picture of St. Nicasius, which 
Pons mistook for the woik of Bermguette, a proof 
of its merits. It is said that he was a disciple of M. 
Angelo ; of this there is no certainty, but it appears 


that he studied his manner. There are no records 
of his birth or death yet discovered.] 

HELMAN, Isidore Stanislaus, a modem 
French engraver, born at Lisle in 1743 He was 
a pupil of J. P. le Bas, and has engraved several 
plates in the neat, finished style of his instructor. 
Among others, we have the following prints by him : 
Joseph, and Potiphai’s "Wife , after Langrente. 

Susanna and the Elders , aftei the same 
The Death of Cleopatra , after the same 
The Useless Piecaution , after le Punee. 

The Useless Lesson, after the same. 

The Fiench Quack-Doctor , after Beitaux 
The German Quack-Doctor , after the same 
The Temple of the Sibyl at Tivoli , after Robert 

HELMBRECKER, Theodore. This eminent 
painter was born at Haerlem m 1624. He was the 
son of an organist, who destined him to the study of 
music, but his disposition evidently leading him to 
painting, he was placed under the tuition of Peter 
Grebber, at the time that Sir Peter Lely was a 
scholar of that master. On the death of his in- 
structor, he travelled to Venice, and on his arrival 
was patronized and employed by the Senator Lore- 
dano, for whom he painted several pictures, which 
were greatly admned. The celebrity of his talent 
leached Rome, and he soon after visited that city, 
where he was immediately taken into the protection 
of the Cardinal de Medici. He afterwards visited 
Florence and Naples. After a residence of several 
yeais m Italy, he was desirous of returning to his 
native country, and of exhibiting his powers, such 
as they had become, from the advantages of travel, 
and the study of the best models. He was not dis- 
appointed in his hopes of a favourable reception 
from his countrymen. He was loaded with com- 
missions, which he found it difficult to keep pace 
with. This flattering encouragement could not, 
however, detain him m Holland, his desire of re- 
visiting Rome prevailed, and he returned to Italy. 
On his ai rival at Rome he was employed by the 
J esuits two years, for whom he painted some of his 
finest pictures. The style of Helmbrecker is ex- 
cellent. He sometimes painted subjects as large 
as life; but he is more successful in his easel 
pictures, representing markets, fairs, public places, 
and views in Rome, with groups of poor, to whom 
the monks are distnbuting alms or food. His pic- 
tures of that description are admirably composed ; 
his. figures designed with elegance and taste, with 
the most expressive character ; his touch is broad 
and free, and his colouring clear and harmonious. 
He sometimes resembles Bamboccio m the subjects 
and tone of his pictures, but they are designed and 
painted in a greater style. This estimable painter 
died at Rome m 1694. 

[HELMONT, Lucas Gassel van, born at Brus- 
sels in 1480, is mentioned as a landscape painter 
whose works are very rare. He died in 1528.] 
HELMONT, Matthew van, w r as a native of 
Brussels, about the year 1650. It is not known 
by whom he was instructed ; bpt he excelled in 
painting fairs and Italian markets, with shops of 
confectionery, vegetables, &c , m a style that makes 
it probable that he had visited Italy. He resided 
some time at Pans, wheie his works were admired 
by Louis XIV., foi whom he painted some of his 
best pictures. ^ [He was a scholar of D. Teniers, 
and painted pictures, if not m imitation, at least 
analogous to those of that master. He died m 
173.9 ] 

HELMONT, Segres James van. This painter 
was the son and scholar of the foregoing aitist, born 
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at Antwerp in 1633. Although he had the mis- 
fortune to lose his father when he was very young, 
it does not appear that he received the instruction 
of any other master, but improved himself by study- 
ing the best models, and consulting nature in every 
thing. . Van Helmont painted history with great 
reputation ; his compositions are grand and copious, 
his design correct, and his colouring chaste and 
pure. His principal works are in the churches at 
Brussels, where they hold a respectable rank among 
the able artists of the Flemish school. In the 
‘church of Mary Magdalene, is a fine picture of the 
Martyrdom of St. Barbara, designed and painted 
in the style of Vandyck. In the church of St. 
Michael, is the Triumph of David : and at the Car- 
melites, one of his most esteemed works, represent- 
ing Elijah sacuficing before the Priests of Baal. 
He died m 1726. 

HELST, Bartholomew vander, a very emi- 
nent portiait painter, born at Haerlem m 1613. 
The Dutch biographers do not inform us by whom 
he was instructed, but he is deservedly considered 
as one of the ablest artists of his country. That 
his talents were of no ordinary cast may be pre- 
sumed, from Sir Joshua Reynolds’s description of 
his celebrated picture m the *Stadthouse at Amster- 
dam. “ The best picture in this house,” says that 
judicious critic, “is painted by Vanderhelst. It le- 
presents a company of trained bands, about thirty 
figures, whole length, among which the Spanish 
ambassador is introduced, shaking hands with one 
of the principal figures. This is perhaps the first 
picture of portraits m the world; comprehending 
more of those qualities which make a perfect por- 
trait, than any other I have seen : they are correctly 
drawn, both heads and figures, and well coloured, 
and have great variety of action, characters, and 
countenances ; and those so lively and truly express- 
ing what they are about, that the spectator has 
nothing to wish for.” [Vander Heist occasionally 
painted historical subjects, but he is superior m por- 
traits. He died at Amsterdam xn 1670 ] 

HEMMELINCK, John. This painter was born 
at Damme, a small town near Bruges, about the 
year 1450. He lived soon after the time of John 
van Eyck, the supposed discoverer of oil-pamting, 
as some of his woiks are dated 1479 It is not 
mentioned by whom he was instructed, but Van 
Mander reports, that being of a very dissolute cha- 
racter, he was reduced to the necessity of engaging 
as a private soldier, and, falling sick, was icceived 
as a patient into the hospital of St John at Bruges. 
Sickness and solitude is the season of reflection; 
and it was during a tedious confinement that Hem- 
melinck beheld, in a proper view, the depravity of 
his conduct, and the degradation of his talent. He 
was no sooner m a state of convalescence, than he 
made known to the brotherhood of the hospital his 
profession, and offered to paint a picture for their 
chapel, as a testimony of his gratitude. He accord- 
ingly painted an altar-piece, with two folding-doors ; 
in the centre picture he has represented the Na- 
tivity, with the Adoration of the Shepheids ; on one 
of the shutters, a group of angels adoring the infant 
Jesus in the cradle; and on the other, the Present- 
ation in the Temple. The picture bears the inscrip- 
tion, Opus Jokannis Hemmehnck m.cccc.lxxix. 
This extraordinary performance is preserved in the 
chapel of the hospital, with great care and vener- 
ation. It is impossible to conceive any thing more 
beautifully or more delicately coloured than this 
surprising picture ; the figures are grouped with an 


order and intelligence little known in that early pe- 
riod; and some of the heads bear a character and 
expression very superior to the artists of his time. 
In the chapel of St. Julian was foimerlv a picture 
by Hemmelinck, representing St Christopher carry- 
ing the infant Jesus across a River, with St. Bene- 
dict and St. Giles; it was considered an object 
worthy of French spoliation, and is now in the gal- 
lery of the Louvre. 

[The preceding short and unsatisfactory notice, 
shows how little was known of John H ending when 
the fiist edition of this Dictionary was published. 
Since that time discoveries respecting him have 
been made, that not only thiow considerable light 
on bis real works, but on those of several contem- 
porary artists, whose names had almost sunk into 
obhvion, and whose pictures had been apportioned, 
accoidmg to the will of the possessor or the confi- 
dence of self-styled connoisseurs, to masters who 
had the good fortune to be historically recorded. 
Although the recent discovenes, as they may be 
termed, of several leal connoisseurs m these mat- 
ters, have cleaied away much of the obscurity that 
enveloped the Flemish painters of the middle age, 
yet there remains sufficient to incite to further in- 
quiry. Indeed, more than one countiy is interest- 
ed m appropriating the artist whose works attract 
attention by then excellence, but the record of whose 
name and birth-place they had neglected to pre- 
serve, and had left solely to the care of tiadition. 
The parties interested m sharing the glory of these 
eminent, but neglected artists, are the Germans, the 
Flemings, and the Dutch. Each can now furnish 
claims for one or the other of them. But as this is 
not the place for the discussion, it must suffice to 

f ive a concise account, of some of the pictures ac- 
nowledged to be the work of John Hemling, (or, as 
some will have it, Memhng,) and of others attributed 
to him with less certainty. 

Dr. Franz Kugler, m his Hand Book of the His- 
tory of Painting, part the second, on the German, 
Flemish, and Dutch Schools, notices Hans Hem- 
ling, as “ the scholar of Roger of Bruges, and as one 
of the best artists of the school of Van Eyck, and 
the one by whom its principles, so far as we may 
judge from existing works, have been carried out, 
at once with the greatest freedom and originality. 
Of the peisonal career of this artist,” he says, “ little 
is known. This only is certain, that from the year 
1479 he worked a great deal in the hospital of St. 
John, at Bruges ; according to tradition, out of gra- 
titude for having been received and attended there, 
when a sick and indigent soldier. At an earlier pe- 
riod he is said to have lived for some time in Italy ; 
and in the last years of the fifteenth century, to 
have worked in Spain. This last supposition rests 
on his identity with Juan Flamenco , (John the Flem- 
ing,) who gained a considerable reputation m 
Spam.” (See Cean Bermudez, Diceionano Historico 
da los mas illustres Pt ofessores de las hellas Artes en 
Espaha, tom.ii page 118; and the articles Juan Fla- 
menco and Juan de Fl£ndes,ui this Dictionary.) 

# “ Hemling adopted the mode of conception peculiar 
to the school of Van Eyck, tinged, however, with 
greater seventy. The features are less lovely, but 
more earnest ; the figures less elegant ; the move- 
ments less soft; the handling sharper, with greater 
finish of the detail. His grouping is strictly symme- 
trical, and he confines himself in general to the cha- 
racters absolutely necessary ; whilst, on the other 
hand ?> he endeavours to exhaust the history, and 
often introduces the events which preceded ox fol- 
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lowed the principal action, in a smaller size m 
the bach-ground. We tiace his more serious feel- 
ing particnlaily m the conception and colouring 
of his landM apes. If m John Van Eyck these 
shone m the light of spring, m Hemhng they glow 
with the richness of summer; the gieens are darkei, 
the meadow s more equally tinted, the foliage of the 
trees moie dense, the shadows stronger, the masses 
of light bioader and more tranquil. In other cases, 
the tone of his landscapes is a clear, unifoim, 
autumnal tint. He is always successful m scenes 
which require the highest brilliancy of strong lights, 
as the rising sun ; or forcible and singular combina- 
tions of colour, as m visions and such-like sub- 
jects.” After this eloquent disci lmmatmg chaiacter 
of the masteris style, Di Kugler proceeds to give 
an account of Ins pictures, of which, he says, “ the 
best collection is m Bruges, and particularly in the 
hospital of St John. Two of them are inscribed 
with his name and the date of the year 1479 Both 
are altar-pieces with wings, and are preserved in 
the common or chapter hall ” Of these he gives a 
minute description; and mentions a third picture of 
a Sibyl, m the same hall, ascubed to Hemhng, but 
the genuineness of which is doubted. In the chapel 
of St John’s hospital is also the celebrated Re- 
liquary of St. Ursula, a shrine about four feet in 
length ; its style and form are those of rich Gothic 
church architecture, such as w T e often find adopted 
for the larger depositones of relics. On this pre- 
cious gem of art is represented, in different compait- 
ments, the several events recorded in the legend of 
St. Ursula, and other subjects of a religious charac- 
ter ; all of wdiich are eloquently described by Kugler. 
“ These little pictures,” he says, “ are among the 
very best pioductions of the Flemish school. The 
drawing m these small figures is much more beauti- 
ful than m the larger ones by the same master; 
there is nothing m them meagre, stiff, or angular ; 
the movements are free ; the execution and tone of 
colour, with all its softness, very powerful , the ex- 
pression m the single heads, of the highest excel- 
lence.” He next mentions the series of small pic- 
tures in the private collection of the king of Holland, 
formerly m Brussels, as equally excellent. They 
contain, m tw T o long panels, ten scenes from the 
life of St Bertin, and once served as a covering to 
the splendid xeliquary of this saint, preserved in the 
Abbey-church of St. Martin, at St. Omer. Also, a 
similar picture, of a long form, now at Munich, and 
formerly m the Boisseree collection, w T hich, he says, 
deserves especial notice. “It represents the princi- 
pal events of the life of Christ and the Virgin (the 
Seven Joys and the Seven Sorrows of the Virgin): 
not m separate compartments, but in one great 
whole, united m a landscape, with an endless num- 
ber of subordinate events a whole world of life, 
and joy, and sorrow’, all executed with wonderful 
grace and beauty.” In the Academy of Biuges are 
preserved two altar-pieces by Hemlmg. The one 
which contains the Baptism of Christ, and other 
scenes of sacred history, is an excellent and beauti- 
ful work; the other, with the date 1484, and the 
Story of St Christopher, is less important. Besides 
these, there are m Bruges other works bearing the 
name of Hemhng ; one is a small altar-piece, in a 
closed chapel, on the right, m St Salvator, lepiesent- 
ing the Martyrdom of St. Hippolytus. In the hall 
of St. Julian’s hospital, is also a diptych , of the year 
1487 ; on one of the panels is painted the Holy Vir- 
gin and Child, and on the other, the donor In a 
chapel at Louvain there is an altar-piece by Hem- 
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ling, wdnch consists of several panels ; it represents 
the martyrdom of St. Erasmus ; on the w mgs are 
saints, and above, the Last Supper, a simple sym- 
metrical composition, of extiemely delicate execu- 
tion. Of the pictures “ marked w ith the name of 
Hemhng, m the Berlin Museum,” Kugler speaks 
w r ith some hesitation, and the editor of the English 
translation of Ins woik (the intelligent Sir Edmund 
Head) cannot reconcile his description of an altar- 
piece there with the account of the picture in the 
Berlin Catalogue. Theie are also some excellent 
portraits by Hemlmg. Two are in the puvate col- 
lection of the king of Holland; one represents a 
young lady ; the omer, a man of middle age, wdnch 
is supposed to be Hemhng’s ow r n likeness. A third 
wras m the collection of Mr Adeis, m London, with 
the date 1462, also taken to he a poi trait of the artist. 
Among the numerous excellent miniatures m the 
style of Van Eyck, which occur m different, places, 
the hand of Hemlmg is said to be often recognised ; 
but of these only one is histoimallv authenticated. 
It is a large Breviary, m the binary of St. Mark, 
at Venice: the text is enclosed m ornamented bor- 
ders of the most varied kind, and is broken by 
larger illuminations, chiefly of sacred subjects. 
The richness of these illustrations, their giand 
style, and fine execution, give to this w*ork the first 
place among similar manuscripts. These w*ere exe- 
cuted by Hemlmg, with the assistance of tw r o scho- 
lars, Livm of Antwerp, and Gerard of Ghent. Pro- 
fessor Waagen, director of the Royal Gallery at 
Beilm, in the account which he gives of his journey 
m England, says, “ I have really had the good for- 
tune to see one of the richest and most beautiful 
works of this great master. It is the small travel- 
ling altar of the Emperor Chailes V , wdnch, up to 
the time of the French Revolution, was m the cathe- 
dral of Biuges, whence it was obtained by purchase 
by Viscount d’Armagnac, a Fignch general, and 
has lately been sent to M. Berthon, a French 
painter residing here, (London,) to be sold.” He 
then gives a detailed desenption of the subjects, and 
concludes by saying, “ Unfor innately the demand of 
£3000 sterling for this jewel is so extravagant, that 
no offer even has been made for it” — This jew T el is 
now in the private collection of the king of Holland, 
as will be seen m the sequel Dr Kugler has been 
quoted largely for the knowdedge and just feeling he 
displays with regard to the masters of the Flemish 
and Dutch schools, and of painters m general ; and 
Dr. Waagen, for the reputation he has acquired, 
and the value so fiequently attached to his opinions 
on art and artists. Others of less celebrity, who 
have wmtten as mere tourists, may be passed on the 
present occasion, as their accounts and opinions ap- 
pear, too frequently, but echoes. It is a different 
matter, however, with Mr. C. J. Nieuwenhuys, 
wdiose excellent and very valuable catalogue of the 
pictures m the puvate gallery of the king of Hol- 
land, contains an account of no less than nine au- 
thentic w T orks of John Hemlmg, and of four others, 
under the head “ Attribue.” As this catalogue is 
pnvately punted, and not to he readily obtained, it 
will, perhaps, be gratifying to many to have copious 
extracts from it, especially as regards the artist 
under consideration. The high reputation which 
Mr. Nieuwenhuys has acquired as a profound 
connoisseur, m all that relates to the German, 
Flemish, and Dutch pamtqrs, and the extensive 
commerce he has had for many years m the best 
woiks of the best masters, are guarantees fora right 
judgment on all that he discusses relating thereto. 
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He commences Ms account of the works of the mas- 
ter, in the king’s collection, by stating that John 
Hemling was born at Bruges about the year 1440, and 
that he was living in the year 1499. He then gives 
a detailed and critical description of the two pic- 
tures (Nos. 6 and 7) containing the ten subjects of 
the life of St. Bertm. St. John the Baptist, Mary 
Magdalene, St Stephen, and St. Christopher, (Nos. 
8, 9, 10, and 11,) are next described. The Repose 
in Egypt, (No. 12,) formerly in Mr. Aders’s col- 
lection m London ; the portrait of a Young Lady, 
(No. 13,) taken from a sepulchral monument m the 
church of St. Donat, at Biuges, in 1818, and on 
which is inscnbed obyt ano pni 1479,* and 
lastly, St. Luke painting the Virgin (No. 14). The 
celebrated poi table altar of Chailes V., which gave 
Professor Waagen so much delight, and with which 
he would probably have enuched the Museum at 
Berlin, but for the enormous sum demanded for it, 
next ranks (No. 15) under the head of “ Attnlue a 
Jean Hemling f and of which a minutely detailed 
account is given. The Birth of St John ; the Bap- 
tism of Christ; the Portrait of a Man, supposed by 
Rugler to be that of the aitist, (Nos. 16, 17, 18,) 
also range under the head “ AttnbueJ Lastly, St. 
Christopher, (No. 19,) is said to be “of the school of 
Hemling .” This arrangement shows a desire not to 
mislead by following m the track of those who had, 
with less knowledge, affirmed them all to be by 
Hemling No doubt seveial of them are woithv of 
his pencil; but “ there w T ere gieat men before 
Agamemnon.” Speaking of the poi table, or, as it 
is called, the travelling Altar-piece of the Emperor 
Charles V., Mr. Nieuwenhuys remarks ; “ Cette 
ceuvre a ete generalement attnbue a Hemling, et a 
ete decnte comme telle. Cependant, plus j’etudie 
le tableau, plus son caractere histonque me semble 
plus severe, et d’un style plus ancien que les 
ouvrages d’Hemlmg. D’apies les mmutieuses re- 
chercnes que j’ai faits sur les diverses ecoles du 
moyen age, et d’apres des eclaircissements qui me 
sont venus a l’appui de ces recherches, je suis par- 
, venu a m’assurer que cette ceuvre, dont on fait hon- 
neur a, Hemling, est reellement due au pinceau de 
son maitre, le celebre J Roger de Bruges , tant vante 
dans l’histoire de Fart, et dont on n’avait pu jusqu’a 
ce jour retrouver les ouvrages. Elle fut donnee 
par le pape Martin V. au roi Jean II., et lui seivit 
d’oratoire particulier. En 1445, ce prince en fit 
don au monastere appele Certosa di Miraflores, 
situe & une demi-lieux de Burgos. Don Antonio 
Conca dit, dans sa description de l’Espagne, (JDes- 
crizione odeponca della Spagna, Parma, 1/93,) tom. 
i. page 33, que dans les archives du monastere, on 
lit, en langue latin, 1’article suivant : 4 En 1445, le 
roi susdit (Don Jean) fit don dun oratoire precxeux 
ayant trois tableaux : la nativite de Jesus-Chiist, 
la descente de croix, et Tapparition a Marie apres la 
resuiTection. Cet oratoire fut pemt par maitre 
Roger (le nom est ecnt ici Bog cl) grand et fameux 
pemtre damand/ Ce chef d’oeuvre, connu sous le 
nom de Vautel portatif de Charles Quint , fut telle- 
ment venere par ce monarque qu'il le faisait 
transporter a sa suite dans toutes ses expeditions 
guerrieres. C’est dans sa tente et devant cette 
petite chapelle que Fillustie souverain s’est mainte- 
fois agenouille, addressant ses prieres a Dieu, avant 
de livrer les combats memorables qui ont illustre 
son regne. Des faits aussi importants, et qui se rat- 
tachent a ce precieux tableau le rendent encore 
plus interessant. Apres la mort de Charles Quint, 
il orna de nouveau le monastere, la Certosa di Mira - 
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flares , ou il fut conserve jusqu’a Fepoque de Finva- 
sion des armees Franchises sous Napoleon. C’ei*t 
pendant l’occupation de la Penmsule pai ses armees, 
que le hasard le fit tomber en la possession du ge- 
neral d’Armagnac, au moment ou il allait peiir dans 
un de ces tenibles mcendies, ou tant de choses pre- 
cieuses ont disparu sans re tour. Il fut acliete de la 
famille d'Armagnac par M. Nieuwenhuys, de qui 
sa Majeste le roi des Pays-Bas en a fait Facquisi- 
tion. Cet objet d’art est dans un etat extremement 
lemaiquable de conservation; il semble avoir defie 
le temps, qui a detruit nn si grand nombre d'aufcies 
monuments moms exposes peutetre a ses ravages que 
celui ci nel’avait ete. La botte mime, ou Fenca- 
drement de ces pemtures, est reste dans son etat 
pnmitif; la serrure seule est model ne.” In cor- 
loboration, Mr. Nieuwenhuys refers to the work 
published by Mr. D, F. Campe , under the title 
Behqmen ion Albrecht Purer semen verehrern ge~ 
weiht, being some interesting notices given by Albert 
Durer of the journey he made m the Low r Countries 
in 1520; wffieiem, among other paiticulais, be says, 
“Pendant mon sejour a Biuges, on me conduisit 
dans la residence de Fempereur, que est Tune grande 
magnificence, la je vis la chapelle par Roger J (The 
name Roger is written Rudiger m German.) This 
is, no doubt, the chapel m question, as Charles the 
Eifth carried it with him in all his expeditions, and 
he w T as m the Low Countnes at this penod in his 
loute to Aix-la-Chapelle, there to receive the impe- 
rial ciowm. With legaicl to the birth-place and 
name of the artist, which have been subjects of dis- 
pute, (and wdiich dispute is not yet terminated,) Mr. 
Nieuwenhuys adduces proofs in support of Bruges 
and Hemling, that wall strongly foitify the pai- 
tisans in^ their favour. He observes, “ Descamps, 
qui a ecrit avec beaucoup de leg ei ete, affiime que 
Carel van Mander se trompe lorsqu’il dit que Hem- 
ling est ne & Bruges, mais il ne donne aucune 
preuve-a l’appui de sa refutation; il pietend que 
ce pemtre naquit dans la petite ville de Damme ; or, 
il me semble que, quand on nie des faits, il faut au 
moms pouvoir presenter quelque bonne raison pour 
justifier son assertion, et c’est ce que Descamps n’a 
pas fait ; . en outre, il se trompe encore lorsqu’il pre- 
tend avoir lu sur la bordure d’un de ses tableaux que 
se trouve a l’hopital de Bruges, opus johann is 
hemmelinck. m.cccc.lxxix. Sa description du ta- 
bleau est aussi mcorrecte que celle de Fmscription, 
puisqu’il dit que le tableau auquel il se reporte 
est la naissance de Notre Seigneur, et les Bergers 
en adoration. Il n’y a point de tableau a Fhopital 
Saint J ean que represente Fadoration des Bergers ; 
mais nous voyons, par ce qu’il dit de volets, qu’il 
veut parler du tableau de l’Adoration des Mages, 
pemt par Hemling, dans lequel il a introduit le por- 
trait du donateur Jean Florems, age de 36 ans On 
dit que le peintre s’y est pfemt lui-meme dans la 
personne qui regarde par la fenetre a, droite; mais 
il ne porte pas la robe des malades, amsi que le dit 
M Descamps, dont l’ouvrage fourmille d’erreurs.” 
Of this picture Mr. Nieuwenhuys gives a full de- 
scnption, which he closes with an exact copy of the 
inscription thereon; with the date and authentic 
signature of the master : anno * mcccclxxix. OPUS * * 

JOHANIS * JajEMLING. In the same year 

he finished, for the same establishment, one of 
the most important of his works. It is 65 inches 
high and 64 wide. The principal subject is a Holy 
Family, or the Marriage of Samt Catherine ; on the 
right wing is St. J ohn writing the Apocalypse in the 
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Isle of Patmos; on the left, St. John the Baptist 
It is remarkable for the execution and finish. 0 n the 
extenors of the wings are the portiaits of the donors 
of the picture, accompanied by their pations and 
patronesses ; m the m tenor of the picture, at the 
lower border, Hemhng has distinctly traced, OPUS* 
JOHANNIS * HEMLING • anno . m.cccc.lxxix 

1479. the H in Johanms and m Hemhng 

being exactly of the same form, thus JJ. Mr. 

Nieuwenhuys remarks, “ Ces inscriptions etant lisi- 
blement ecntes, ll est certain qu’on ne peut prendre 
la premiere lettre du nom d’ Hemlmg pour un M au 
lieu d’un H ; d’autant mieux que l’artiste s’est servi 

de la mime letter dans le mot Johannis, sur 

lequel on ne peut se tromper. Independamment 
de cette preuve evidente, tous les M sont tellement 

distinct qu’ils n’ont lien de commun avec les }rj ” 

He adds, “ J’ai consciencieusement copie ces inscrip- 
tions sans en alterer la moindre lettie ; car ce n’est que 
par la parfaite exactitude que Ton pent eclairer le lec- 
teur.” This is bunging the question in the fairest 
and clearest manner before the reader. That there 
are instances of the letter H being substituted for 
M is well known ; but whether it was owing to ca- 
price, ignoiance, or a dialect, it is not easy to deter- 
mine. Instances may be found on a medal of the 
Emperor Maximilian; and an inscription on the 
nimbus sui rounding the head of the Viigm by Gen- 
tile da Fabriano, given by Bosun m the third vo- 
lume of his Storm della Pittura Itahana. That 
Hemhng resided at the hospital of St John at 
Bruges is quite certain; and it is an immemorial 
tradition, with the religious tenants of that estab- 
lishment, that he was a soldier when he fiist pre- 
sented himself there ; that he was received, carefully 
attended, and remained long enough there to paint 
the pictures which are still pieserved; but that he 
was a dissolute character is not m proof Mr. Nieu- 
wenhuys very justly observes, “ D’apies la noblesse 
et 1’ elevation de pensees qu’ Hemhng a deployees 
dans ses oeuvres, on peut, on doit meme attribuei 
ses infortunes a des causes plus lionorables Le 
quinzieme siecle offrait un vaste champ aux imagin- 
ations chevaleresques ; la gloire des armes enflam- 
mait alors tous les esprits. On pouirait conjecturer 
avec vraisemblance qu’ Hemlmg s’enrola sous le 
drapeau de Charles le Temeiane, soit dans la guerre 
de 1474, enterprise pour replacer l’Eveque de Co- 
logne sur son siege, soit dans la fatale campagne 
contre les Suisses, campagne si funeste aux Fla- 
mands et ou Charles le Temeraiie resta sur la champ 
de battaille, pres de Nanci, le 5 Fevnei 1477. On 
salt qu’apres cette defaite, les debris de l’armee 
rentrerent en Flandre dans l’etat le plus deplorable. 
Cet evenement offre plus de rapport avec lanecdote 
qui concerne Hemlmg; et ce qui viendrait encore 
confirmer cette opinion, ce sont les dates des ouviages 
que nous venous de decme ” Works of such exqui- 
site beauty, and holiness of charactex, are not the 
productions of a dissolute mind. Descamps must, 
therefoie, have been m eiroi, when he reported that 
“ Hemling* s’enrola par libertmage en qualite de 
simple soldat, et que le deieglement de sa con- 
duite 1’avait mene dans la plus gi ande misere ” Mr. 
Nieuwenhuys observes, “ If the life of Hemlmg is 
"-.not so well known to us as we could desue, we have 
affect the satisfaction of knowing a great number 
of his authentic works, which are the guides to a just 


appreciation of his fine talents. _ His pictures are 
the most beautiful pages of his history. It is to be 
regretted that many other artists of great ability, 
contemporaries with Hemling, have not signed 
their woiks ; such as the celebrated Roger de Bru- 
ges, Hugo Vander Goes, Duck Van Haerlem, Van- 
der Meire de Gand, and others, whose pictures are 
so rarely known, that when they are discovered 
they aie attubuted, for the most pait, to Van Eyck, 
oi to Hemlmg ; and it is because then works bear a 
lesemblance to those two better known great mas- 
ters that the mistake anses,” and it continues be- 
cause the possessors aie content to rest m the belief 
that they aie the productions of artists of such re- 
nown Mr Nieuwenhuys concludes his remarks on 
the works of Hemlmg with the following observa- 
tions “ Dans mes lefutations, je* n’ai cherche 
qu’a constaler des faits qui, pour moi, sont averes. 
L’expenence m’a appris a me defier des opinions 
hasardees, et de toutes ces theories lmagmaires que 
les ecnvams repetent les uns apres les autres, et qui 
tombent devant la reahte, des qu’on a sous les yeux 
les monuments euxmemes, dont tant de critiques 
parlent sans les avoir vus, ou sans les avoir com- 
pns ” The reader may feel obliged by these ex- 
tiacts, taken, by pei mission, from a book that is 
not in commerce, and, therefoie, not easily obtained 
It is due, also, to the inquirer, and no less so to the 
author of “ l’Histoire 'de la Peintui e Flamande et Hol- 
landaise,” M. Alfred Michiels, to direct attention to 
the numeious particulais that are given m that valu- 
able and interesting w*ork. It is true that M Michiels 
is an enthusiast m art, and writes m a very poetical 
style on the beauties and excellencies of the ancient 
Flemish and Dutch painters; but his enthusiasm 
is tempeied with judgment, and his poeticaHan- 
guage harmonizes with the subjects he describes. 
With regard to John Hemling and his w T orks, his 
opinions agiee m the mam ■with those of Mr. Nieu- 
ivenhuys ; some of his descriptions are more diffuse, 
and he enriches his accounts of the pictures with a 
relation of the legends from which they are taken, 
and with anecdotes and reflections that show his 
whole heart is inteiested in the matter. His rela- 
tion of the tastes and temper of Charles le Temeraire, 
and of Hemling’s connexion with that despotic po- 
tentate, disprove the aspersion on the character of 
the latter, that he was of dissolute habits. His ac- 
count of Hemlmg’s introduction to the hospital of 
St John, divested of some of its poetical embellish- 
ments, has an air of probability ; and that of his 
labouis there, is supported by facts. He describes 
about one hundred pictures, to be found in various 
places, attributed to John Hemhng, and gives a 
minute account of the miniatures m the famous 
manuscript in the library of St. Mark at Venice, 
pointing out those that he conceives to belong in- 
dubitably to that master ; also of others in the 
libraries at Oxford, the Hague, and Munich. He 
is not willing to allow that John Hemlmg ever 
wrnrked at the Carthusian Monastery at Miraflores 
m Spam, though he admits the genuineness of his 
pietuies there. As he mentions J item Flamenco , and 
conjectures that under that name John Hemling is 
intended, if he had refeired to Cean Bermudez, he 
w T ould have found that he resided m the said Car- 
thusian monastery at Miraflores for three years"," and 
that he received, m addition to his maintenance, 
the sum of 53,545 maiavedis for his labouis there. 
(See the articles Juan Flamenco and Juan de Fla tides 
m this Dictionary ) The following extract from 
M. Michiels is interesting, both as it regards the 
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spelling of the name, and the year of John Hem- 
ling’s bn th ; though he will not admit the mfeience 
that the Germans would draw from it. “ En 1822, 
M. Von Lassbeig, demeurant a Eppishausen, pres 
de Constance, acheta dans la demieie b llle un ma- 
nuscut du quatorzieme siecle. II renfermait la 
chromque alsacienne de Konigshovcn, ledigee en 
1386. La genealogie cV un Hctns llemlunj occupe 
la fin du livre, et les caiac teres annoncent une 
epoque assez lapprochee de la date qu’on vient j 
de lire. On avait alors liiabilude de consigner 
des notices de ce genie dans les Bibles et au- 
tres ouvrages preeieux, que se leguaient comme 
nn bien patrimonial. La liste ne lemonte pas 
plus haut que le grand-peie, Radm Hemhng, 
ne en 1342, moit en 1414 ; viennent en suite 
le p£re, Conrad, ne en 1394, moit en 1448; la 
mere, Marguerite Brusehm, decedee en 1447, et 
leurs six enfants, dont 1 ’av ant- dernier, Hans Ilem- 
ling, avait vu le jour en 1439. Quelques details sur 
Phistoire de la famille sont joints a cette nomencla- 
ture; lls vont jusqu’a Tannee 1490, ou une des 
sffluis fut mise au tombeau.” If the manuscript be 
correctly transcribed, the name is, unequivocally, 
Hemling ; and the date of his bnth coincides with 
the events and labouis of his life. Zam, in his In- 
dex, wntes the name HemmelmcL, with the date 
1479, probably fiom Descamps, and he adds, “non 
Memeghno, ne Memelin, ne Memilino, ne Memme- 
hnck.” Under the head of the Fiamminr/Ju he 
places Maestro Giovanni , detto Giovanni de Flandes, 
Operava 1496 and 1509. These dates correspond 
with those given m Cean Bermudez to Juan Fla- 
menco and Juan de Flandes , as befoie mentioned, 
and there is little doubt the three names indicate 
one artist, namely, John IIemling. Thus, as far 
as the limits of a dictionary will allow, an endeavour 
has been made to bring under the notice of the in- 
quirer the best information respecting this admirable 
artist, by quoting from those authorities that appear 
to wnte nom. facts. The orthogiaphical dispute 
will not soon terminate ; it is a fine subject for 
tourists who are anxious to display their knowledge, 
or their ignorance, m acquainting the public with 
the discoveries they have made m their travels ; and 
there are plenty of materials to keep up the contest. 
But the disci mimating Dr. Kiigler, the enthusiastic 
and earnest Michiels, and the thoroughly learned 
and practical connoisseui m Flemish and Dutch 
paintings, Mr. J. C. Nieuwenhuys, form a trium- 
virate of champions on the one side, strong enough 
to maintain the battle with the numerous light in- 
fantry that fight on the other ] 

FIEMMESSEN, John van. This painter was a 
native of Flanders, and flourished about the year 
1550. He studied m Italy, and appears to have 
formed his style by an imitation of the works of 
Lionardo da Vinci: his pictures, particularly his 
children, have been frequently attributed to that 
master. In the collection of Dusseldorp, is a pic- 
ture by him, repiesentmg an Ecce Homo, dated 
1544; and m the galleiy of the Louvre another, of 
Tobit restoiing Sight to his Father. [In the Mu- 
seum at Brussels there is a Descent from the Cioss, 
by him : Balkema writes his name Hemnnsten.] 

' HEMR1CH, C. H. From the name of this en- 

E ’aver he was prbbably of Germany. He resided m 
ondon about the beginning of the last century. 
We have by him a set of but lei flies and insects, after 
Foestd, neatly executed. 

HEMSKERK, Martin van Veen, called Mar- 
tin. The family name of this painter was Van 
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Veen; he was the son of James William van Veen, 
born at Hemsknk, a village near Ilaerlem, in 1498. 

His fathei, yielding to his desire of becoming a 
pamtei, placed him under the care of John Lucas, 
of Delft, wheie he studied some time. The reputa- 
tion of John School el was at that time the most dis- 
tinguished of the ai lists of his eountiy, and Ileins- 
keik quitted his fiist master, and went to Utiecht, 
where he enleied the school of Sehoorel. His pro- 
giess under that able mastei was such, as to excite 
the jealousy of Ins mstiucfor, who dismissed him 
fiom his academy One of Ins lust public works 
was a pictuie of St. Luke painting the Virgin, for 
tile chapel of the painters at Ilaerlem, so entirely m 
the manner of School el, that it was generally sup- 
posed to be by him. At the age of thirty-four he 
went to Italy, and passed thiee \ ears at Rome, 
wdiere the beauties of antiquity, and the w orks of 
Michael Angelo Buonaioti, weie the partieulai ob- 
jects of his study. On Ins return to Holland he 
painted seveial pic tines for the public edifices at 
Amsterdam, paiticulaily an altar-piece of the Cruci- 
fixion, for the old church, with two folding-doors, 
lepresenting subjects of the Passion of ora Saviour. 
The compositions of Mai tin Hemskerk, though co- 
pious, are without judgment or taste ; and in at- 
tempting to imitate the gieat style of Buonaroti, his 
design is fiequently ovei charged and preposterous. 

His draperies are clumsy, with a confusion of folds, 
and the expiession of his heads is neithei maiked 
with grace or beauty. With all these defects, he 
enjoyed the reputation of a distinguished artist at 
the time, and m the country m which he lived. We 
have a few etchings by Martin van Veen, or Martin 
Iiemskeik, which are more esteemed for their 
scarcity than the beauty of their execution, or the 
correctness of the design He usually marked them 

with the cipher . The following are by him : 

Judali and Thamar. 

The Annunciation of the Virgin. 

The Wise and the Foolish Vagins. 

Industiy and Commerce 

Fie died m 1573. 

HEMSKERK, Egbert, the elder, a Dutch 
painter, born at Haeiiem about the year 1610. Fie 
painted the mtenois of Dutch alehouses, with boois 
regaling or quarrelling. These subjects he treated 
with some ability; but he has been so infinitely 
surpassed by Brower and Teniers, that his pictures 
aie of very mfenor consideration. 

HEMSKERK, Egbert, the younger, w T as pro- 
bably the son of the preceding painter, bom at 
Haeiiem m 1645, and is said to have been a scholar 
of Peter Grebber ; but from the great similarity of 
his style, and the subjects he painted, to those of the 
elder Hemskerk, it is most probable that he was in- 
structed by him. He visited England in the reign 
of King William, and w^as much patronized by Lord 
Rochester. lie painted drunken scenes and drolls 
with considerable humour, and sometimes incanta- 
tions, spectres, and similar eccentricities, in winch 
he showed a leady invention and some ingenuity, 
hut his colouring is cold and heavy. He died m 
London m 1704 

[HENDRIKS, Wybrand, was bom at Amster- 
dam in 1744, hut resided chiefly at Haeiiem He 
painted landscapes, portraits, interiors ; but the pic- 
tures by him which are most prized, are flower- 
pieces, and subjects of dead game, m the manner "" 
of Weemnx. He was, however, good in every^fle- 
paitment, and his works are beginning tf^snme 
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PAINTERS AND ENGRAVERS. 


their place in some of the finest collections. There 
is a view of Haerlem by hmi m the Museum at 
Amsteidam. He died m 1830 ] 

[HENGEL, H. F vvn, a native of Nuneguen, 
studied under Heioman Vander Myn, and painted 
landscapes and conveisations of a cabinet size. 
Either the public disregaided his woiks, 01 he was 
so enamoured of them as not to part fiom them, 
that he retained them, as a collection, to the time of 
his death, when they weie sold with the pictures of 
other masters belonging to him. He died at Utiecht 
in 1785 ] 

HENRIET, Israel. This aitist was bom at 
Nancy about the year 1607 He was the son of 
Claude Hennet, a paintei little known, who taught 
him the rudiments of design, and sent him to Rome 
for improvement, whei e he studied some time undei 
Antonio Tempesta. He returned to France, and 
established himself at Pans as a pimtseller, and 
published some of his own plates, as well as those 
of C allot, Della Bella, and Isiael Sylvestie, who 
were all employed by him He engraved a few 
plates of views and small subjects, m which he imi- 
tated the style of Callot. He died at Pans m 1661. 

HENRIQUEZ, Blaise Louis, a Fieneh en- 
graver, bom at Pans m 1732 Fie was a pupil of 
N. G Dupuis, and was admitted into the Academy 
in 1779 We have by him some plates of poitiaits, 
and othei subjects, executed with the giaver, m a 
neat sty le ; among which are the follow mg : 

PORTRAITS. 

Loins XVI King of France , ajter J. Bozt. 

Denis Dideiot , after VanJoo 

John cTAlembeit , after Jollaui 

Fianeis Mana Aiouet de Voltane ; after Bar at 
SUBJECTS AFTER VARIOUS MASTERS. 

Mineiva dining away the God ot W u , after Rubens. 

Mercury and Aigus , after G van EecJJiont 

Honoms paid to the Constable du Gucuclm, after 
Brenet 

HENSHAW, W. Mi Strutt mentions this name 
as affixed to a pnvate etching of the poi trait of Mr 
Gi ay, the poet 

[I-IENSTENBURGH, Hermvn, was horn at 
Hoorn m 1667. He excelled m painting buds and 
flow r ers, m water colours, wlucli aie still in estim- 
ation ] 

[HERCK, Jacob Melchior van, a Flemish 
painter of tloweis, was living m 1720 lie was son- 
in-law to P G. Verbruggen, whose w oiks he copied ] 

HERISSET, A , an mdifleient Fiencli engiaver, 
w T ho nourished about the yeai 17*10 He engraved 
part of the plates foi the folio publication of Veit s 
of Versailles , and also some plates of Ratification ; 
published in 1757. We have also some punts by 
him, after J F. de Troy. 

[HERLIN, Frederic, a painter of Noidlmgen, 
who flourished fi om the middle to the lattei pai t of 
the fifteenth century He was a close imitator of 
the manner of Van Eyck Theie are pictuies by 
him at the chinch of S. Geoige, at Noidlmgen, re- 
piesentmg a Crucifixion, and the Virgin with the 
Infant, and Saints attending, with the dates 1462 
and 1488. There is also a grand Tnptique , very 
beautiful, and winch ornaments the choir of the 
cathedial of Meissen, attnbuted to him. Unfoi- 
tunately this has been shamefully injured by some 
dauber, under the pietence of lestoiation It resem- 
bles, m a surprising manner, the w oiks of Van Eyck, 
m the composition, and in the naked figures ; only 
the latter are not so well tieated. The draperies do 
not exhibit so distinctly as m Jan Van Evck the 
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particular stufis, but they are more nobly cast, and 
resemble the mannei of his bi other Hubei t. There 
were several other painters of the same name and 
penod, hut the iccords aie very defective. Disco- 
veries, however, may he expected fiom the pie vail- 
ing intei est m the vroiks of the old Geiman and 
Flemish masteis ] 

HERRFiGOUTS, Henry. This painter was 
horn at Mechlin about the veai 1666 It is not 
known by whom he w*as instructed ; but he was a 
vet v leputable histoncal painter. Theie are seveial 
of his woiks m the chuichcs at Antweip, Louvame, 
and Bruges. His pictuies are composed m a grand 
style, and his design is coneet He possessed an 
uncommon fieedom of hand, and his colommg is 
chaste and clear, lesembhng that of Vandyck. The 
mis of his heads aie giaceful and expiessive, and 
his diapenes aie simple and w^ell cast. In the ca- 
thedial at Antweip, is a fine picture by Herregouts 
of the Martyidom of St. Matthews At Bruges, m 
the church of St. Anne, is his most capital peifomi- 
ance, repiesentmg the Last Judgment, an immense 
woik, the figuies huger than life, grandly com- 
posed, and in a hold style of design. [Died at Ant- 
weip 1724] 

HERREGOUTS, John Baptist, was the son 
and the disciple of the foiegomg artist, horn at 
Biuges about the year 1700 He painted history m 
the style of his fathei, and though he is inferior to 
him in some lespects, his w r oiks possess considerable 
ment. The following are his most esteemed per- 
foi malices : m the chuich of St Anne, at Binges, 
the Vngm and Infant mthe Clouds, with a Gloiy of 
Angels , m the church of the Carmelites, the Pre- 
sentation in the Temple; and at the pnncipal altar, 
the Vngm and several Saints kneeling befoie Chnst, 
considered Ins best production. We have a few 
etchings by tins aitist, executed m a free, slight 
style; among which, is a St. Cecilia sui rounded 
with Angels, signed J. Baptist a lie) regouts, f. et in- 
vent. a Bi npge. 

[HERREGOUTS, Maximilian, an artist of 
whom little is know T n. A picture w ith his name, and 
the date 1674, represents a Kitchen with a Woman 
making Pancakes ] 

HERRERA, Francisco de, the elder, a Span- 
ish painter and architect, bom at Seville in 1576. 
He w as a scholai of Lius Fernandez, and was one 
of the eailiest amsts of his country who attempted 
to lefoim the dry and tasteless style that had pre- 
vailed before him. Iiis colommg wais hold and 
clear, and he gave great relief to his figures. Among 
his most considerable w T oiks aie his pietuie of the 
Last Judgment, in the parochial church of San 
Bernardo at Seville; and Ins fiesco paintings in the 
cupola of San Buena Ventuia. He visited Madrid 
when lie w T as upw ards of sixty years of age, where 
he painted several pictuies of the life of San Ramon, 
in the cloister de la Merced Calzada He also ex- 
celled m painting fans, maikefs, and meiiy-makmgs, 
w Inch were much admii ed. He n ei a etched several 
plates from his own compositions, particulmly his 
pictuies in the cupola of S Buena VentmaP He 
died m 1656. 

HERRERA, Fr incisco, the younger, was the 
son and disciple of the foregoing artist, bom at Se- 
ville m 1622 Aftei passing some time under his 
fathei, he visited Rome, and applied himself with 
gieat assiduity m studying the beauties of anti- 

■*“ Don Diego Velasquez, the most lllustnous painter of 
Spam, was educated in the school of Ilexreiathe Elder 
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quity, and the works of the most eminent masters. 
A residence of six years m Italy rendered him one 
of the most accomplished artists of his country, 
and some time after his return to Seville he was ap- 
pointed sub-director of the Academy at its institu- 
tion in 1660, of which Munllo was president. Not 
brooking this inferiority, he went to Madrid, wheie 
his talents soon brought him into public estimation. 
He was appointed painter to Charles II. of Spam, 
and superintendent of the royal woiks. His pun- 
cipal performances at Madud are, the great altar- 
piece of the Barefooted Carmelites, representing San 
Hermendildo ; the cupola of the convent of Nues- 
tra Sennora de Atocna, where he painted the As- 
sumption of the Virgin; and m the convent of 
Corpus Christi, St. Anne teaching the Virgin to 
read. Heireia the Younger also excelled in paint- 
ing still-life, dowers, and fish, and for his peculiar 
talent in the last was called by the Italians il Spay- 
nuolo deyh Pesci . He died m 1685. 

HERS, or HERTZ, John Daniel, a German 
engraver, mentioned bv Basan. He was bom at 
Nuremberg in 1599. He etched several plates after 
his own designs, and from the works of Rotten- 
hammer, and other masters. We have, among 
others, a large etching of St. Paul pleaching at 
Athens, fiom a composition of his own. He died 
in 1635. 

[HER SENT, Louis, a French historical and 
portrait painter, was born at Pans m 1 777 , and was 
a scholar of Regnault. lie painted many interest- 
ing subjects from the poets, and passages of Fiench 
history, which are to be found m some of the best 
collections m France. Portraits by him of distin- 
guished persons are numerous. Seveial of his pic- 
tures have been engraved by Adam, Laugier, Tai- 
dieu, and others. He was a member of the French 
Institute, the Royal Academy of Berlin, and an 
officer of the Legion of Honour. His wife, Madame 
Hersent, whose maiden name was Mauduit, has 
also distinguished herself as an historical and por- 
trait painter. Some of her pictures aie m the gal- 
leries of the Luxembouig and Fontambleau, and 
have been engraved by Tardieu. She was born m 
1784, but whether she be living is not ascertained.] 

HERTOCKS, A., an English engraver, who 
flourished about the year 1660. He was princi- 
pally employed by the booksellers in portraits and 
frontispieces. His plates are executed with the 
giaver, m a stiff, tasteless style, though neat. His 
portraits are his best prints, and they are more va- 
lued for their larity than their merit as engravings. 
Among others, we have the following by him : 


PORTRAITS. 

Charles I. kneeling, holding a Crown of Thoms , after 
P. Fnn/tiers, 

Charles II , when Pi nice of Wales 
Sir Edward Nicholas, Secretaiy of State , after Hanne- 
mati 

Sir Eiancis Wortley, Bart 

Hen 17 Rolle, Juns-consnl , prefixed to his Abridgment 
Robeit Rawdon, a Governor of St Thomas’s Hospital 
William Chambcrlame, M 1 ) and poet , prefixed to his 
Pharonmda. 

Hugh Crompton, poet 
Alexandei Brume, poet. 

Gideon Haney, M. D. 

Edward Waterhouse, Juns-con and antiquary. 

He engraved a frontispiece to the Icon Pasihle, 
and another to the complete collection of the Kind's 
works ; ^also that for Mr. Evelyn’s Sculptura. & 
HEUDELOT, J., a modem French engraver, 
)f no great celebrity, who resided at Paris about the 
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year 1760. We have by him a few plates after 
Achian van Ostade and Linyethaeh , also the por- 
trait of Margaret \an Goyen, aftei a picture by Jan 
Steen , her husband. 

HEUMAN, George Dvniel, a German en- 
graver, who resided at Nuremberg about the year 
1724 He engraved a set of architeetmal \ieus of 
the chmches, Szc. at Vienna, published bv John 
Andrew Peeffel, at Augsbouig, 111 1724 They are 
neatly executed. He also engraved several poi- 
traits of German characteis. 

HEUSCTI, William de. This painter was born 
at Utrecht in 1631 After receiving some in- 
struction in his native city, he visited Rome, where 
he became a scholar of John Both. He painted 
landscapes m the charming style of that master, 
and sometimes approached so near to him, that his 
pictuies have frequently been mistaken for those of 
Both. His landscapes exhibit the most pleasing 
scenery, and evince more of the Italian taste than 
that of his countiy. They are embellished with 
figures and cattle, neatly diawn, and touched with 
gieat spirit. His subjects are fiequently taken fiom, 
sites m the vicinity of Rome ; and they sometimes 
represent views of the Rhine, and watei falls. 
Though mfenor to Both, this aitist holds a respect- 
able rank among the able landscape painters of the 
Dutch school. We have a set of twelve spirited 
etchings of landscapes with figures, by William de 
Heusch, after his own designs, which are become 
extremely rare. 

HEUSCH, Jacob de, was the nephew of Wil- 
liam de Heusch, born at Utrecht in 1657, and was 
instructed m the art hv his uncle, whose style he 
at first adopted. Having made considerable pro- 
ficiency under so able an mstiuctor, he was recom- 
mended to visit Italy, where he passed seveial years. 
He met with veiy flattering encouragement at 
Rome, his pictures being much admired.' He pai- 
ticulaily attached himself to the study of the works 
of Salvator Rosa, whose pictuiesque style he imi- 
tated with considerable success. His pictures repre- 
sent the most select mews m the environs of Rome, 
enriched with groups of chaimmg figures, correctly 
drawn and vigorously touched. Me have a few 
etchings by this painter of landscapes, fiom his owm 
designs, executed m a neat, slight style. He died 111 

HEUSCH, Abraham de! This painter w v as 
probably a relative of the tw T o preceding artists E[e 
was bom at Utrecht in 1650, and w r as instructed in 
the rudiments of the art by an obscure painter, call- 
ed Christian Stnep. He excelled in painting plants, 
insects, and reptiles ; which he designed and painted 
writh surprising patience and labour. His pictures 
of that description do not yield to the highly 
wrought productions of Gerard Dou or Miens, in 
the delicate polish of their finishing. There are a 
few etchings of landscapes by Abraham de Heusch, 
from his own designs. 

[HEUVELE, Antony Vanden, a scholar of 
Gaspar de Ciayer, w r as born at Ghent at the com- 
mencement of the seventeenth century. He was for 
some years m Italy. On his return to Ghent he 
painted many good pictuies, which are 111 the 
churches and private collections theie, and in other 
cities m Belgium The Museum at Ghent possesses 
his best ; the Museum at Brussels has his Martyr- 
dom of S Aurelia ] 

[HE WICK, Gaspar, was horn at Oudenarde in 
1550. He went to Italy and studied under Lorenzo 
Costa, and produced some good pictures, on a large 
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scale, for churches and other public buildings. He 
died m 1611] 

[HEYDEN, John Vander, a Flemish portiait 
ainter, who was for some time m London, wheie 
e died about 1686.] 

HEYDEN, John Vander This celebiated paint- 
er was born at Gorcum m 1637. His only instruction 
m the ait was a few lessons m drawing he received 
from an unknown glass-painter; but his natuial ge- 
nius soon discovered itself m the production of some 
designs of nuns and buildings, finished m a manner 
so correct and piecise, that they weie the admiration 
of the aitists of his time. He next attempted to re- 
present similar subjects in oil, which he carried to a 
perfection that is unexampled. The pictuies of 
Yander Heyden repiesent the most picturesque 
views of the different towns m Holland, and the ad- 
jacent countries, particulaily the pimcipal parts of 
Amsterdam, m which he has introduced the most 
minute objects with a neatness and precision that 
aie wonderful Although he goes into the detail of 
each individual buck or stone m the buildings, 
there is nothing haul or dry m Ins pictures; his 
touch is dexterous and light, and theie is a mellow- 
ness in his colouring and pencil that takes away all 
appearance of drudgery or labour. He tlioioughly 
understood the best principles of the chiaio-scuro, 
and the arrangement of his masses is masterly, pio- 
ducmg the finest effect. He was a peifect master 
of perspective; and m the linear diminution of 
eveiy object its rules are strictly observed The 
pictures of this extraordinary artist aie generally 
embellished with admirable figures by Adi inn Van- 
den Velde, which eontiibute m no small degree to 
their beauty and value. After the death of Adnan, 
the figures m the pictures by Vander Heyden ueie 
usually painted by Lmgelbach We have a few 
etchings of views by this painter from his own de- 
signs. He died m 1712 [His name was Vander 
Hetjde , for so he signed it He travelled into Gei- 
many, Belgium, and England. At Cologne, Bius- 
sels, London, and other places, he took mteiestmg 
views of their remarkable monuments, and country 
seats. Vander Heyde had also a seciet of punting 
pictures m oil colours, which he aftei wards retouch- 
ed with the pencil. Several of them, done on 
parchment, were afterwards fixed on panel so inge- 
niously as to deceive the unpractised eye ] 

HEYLEN, Gonzales van. This aitist was a 
native of Antwerp, and fiouiished about the year 
1694. According to Papillon, he engraved on wood, 
m a free, spirited style. He engraved seveial fion- 
tispieces, and other book cuts. 

HIBBART, William, an English artist, who re- 
sided at Bath about the yeai 1760. We have a few 
portraits etched by him, m a style which lenders it 
probable that he was a painter. They resemble the 
manner of Worhdge. The following portraits are 
by him: 

Anthony Watteau, painter 
Latjrcnce Del\au\, sculp toi. 

Samuel Demck, of Bath 

HIDxALGO, Don Joseph Garcia, a Spanish 

S amtei, bom m 1656. He was probably a native of 
lurcia, as he studied m that city, undei Mateo 
Gilarte, and Nicolas de Villacis After passing 
some years under those masters he went to Italy, 
and at Rome became a scholar of Giaemto Brandi, 
under whose tuition he made considerable piogiess. 
The climate of Italy proving obnoxious to his 
health, she returned to Spam, and m 1674 went to 
Madrid, aild^vas employed by Charles II. m a senes 


of twenty-four pictures for the cloisters of San Fe- 
lipe el Real, which occupied him, with other com- 
missions fiom the king, for seventeen years. In 
1691 he published a woik on art, entitled Pnncipios 
pa) a estudmr el Nobihs^imo Arte de la Pmtura. The 
yeai of his death is not known. 

HIGHMORE, Joseph, an eminent English 
pamtei, horn in London m 1692 He was the son 
of a coal-merchant, and showing an eaily inclina- 
tion for the ait, it was his father’s intention to have 
permitted him to gratify his propensity, by placing 
him under the care of his uncle, who was serjeant- 
pamtei to King William, under whom Sir James 
Thornhill studied ; but for some reasons he changed 
his purpose, and he was articled to an attorney in 
170/, hut so much against his inclination, that in 
about tin ee years he began to foim a lesolution of 
indulging his natural disposition to his favourite art, 
and employed all his leisure hours m drawing, and 
m the study of geometry and peispective, without 
any instruction but books To make himself ac- 
quainted with anatomy, he attended the lectures of 
Mr Cheselden ; at the same time he frequented the 
pamtei ’s academy, then held m Great Queen Street, 
undei the dnection of Sir Godfrey Kneller, who 
noticed him paiticularly, and distinguished him by 
the name of the young lawyer. On the teimination 
of his clerkship, instead of frequenting the courts, 
he commenced painting as a profession, and settled 
in the city, where he met with employment. His 
reputation and business increasing, he took a more 
conspicuous station, by removing to a house in 
Lincoln’s Inn Fields in 1723 An opportunity soon 
offered of introducing himself advantageously to 
pei sons of distinction, on his being engaged by Mr. 
Pme to make the diawmgs for his piints of the 
Knights of the Bath, on the renewal of that older in 
1725. He painted the portraits of several of the 
older, pailiculaily a fine pictuie of the Duke of 
Richmond, attended by his thiee esquires, with a 
peispective view of Henry VI I/s chapel. He was 
soon afterwaids sent for to St. James’s, by George I , 
to paint the portrait of the Duke of Cumberland, 
which has been engraved m mezzotmto by Smith. 
In 1732 Mr. Highmore visited the continent, in 
company with Doctoi Pembeiton and other friends, 
chielly foi the purpose of viewing the Dusseldorp 
collection of pictures. At Antwerp he had the 
satisfaction of contemplating several of the finest 
works of Rubens, his favourite painter In 1742 
he painted the Prince and Princess of Wales, for 
the Duke of Saxe Gotha. The publication of Pamela 
gave biith to a senes of pictures by Highmore, 
which were engraved and published by subscrip- 
tion, m 1745. Of his histoncal pictures, the prin- 
cipal weie, Hagar and Ishmael, a present to the 
: Foundling Hospital ; the Good Samaritan ; the 
finding of Moses; and the Graces unveiling Na- 
ture. Mr. Highmoie w T as the author of several 
literaiy works; among which weie “A critical Ex- 
amination of the Paintings by Rubens on the Ceiling 
of the Banquetmg-house, m which Architecture is 
mtioduced, as fai as relates to Peispective,” and 
“ The Piactice of Perspective, on the Pnnciples of 
Di Brook Taylor, &c ” He died m 1780. 

H1GMORE, . This artist was probably a 

native of Fiance. His name is affixed to some large 
poitiaits ; among which is that of Le Sage, the au- 
thor of GilBlas. They are very indifferently executed. 

[IIILLEGAARD, Paul van, a good historical 
pamtei, was a native of Holland. He painted 
batcles, skumishes, and drunken brawls. There is 
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a picture by him in the Museum at Amsterdam, it 
represents Pi mce Maunce dismissing the trained 
hands m 1618] 

HILLIARD, Nicholas. This artist was horn 
at Exetei m 1547. He was the younger son of 
Richard Hilliard, who served the office of high 
sheriff of the county of Devonshire m 1560. He i 
was brought up to the business of a goldsmith and 
jeweller, to which his inclination added that of 
painting m mmiatme. lie studied the woiks of 
Hans Holbein, as the best models he could follow, 
and acquned something of the neatness of Ins finish- 
ing, though gieatly mfciior to him in the clearness 
and vigour of his colouiing. lie was appointed 
goldsmith, caiver, and portrait painter to Queen 
Elizabeth, and painted hei portiait several times 
That his works weie gieatly adorned at the time, 
appeals fiomlns being celebrated by Dr. Donne, m 
his poem of the Stoim, in which he says : 

u An Land or c>o, 

By Hilliaid diawn, i". woith a historyc 

By a woisc pauitoi made ” 

He continued in vogue during this reign, and 
painted seveial peisons of the court, especially la- 
dies. He v r as not less favoured by James I , who 
appointed him, by patent, his principal diawer of 
small poi traits, and embosser of medals m gold. 
Hilliard died m 1619. 

[HILTON, William, a distinguished English 
histoncal and poetical paint ei, was born at Lincoln 
m 1786. He received lessons fiom his fathei, w r ho 
was a portrait painter; and was a pupil of J. R. 
Smith, the crayon painter and mezzo tmto engraver. 
He also attended the schools of the Royal Academy, 
studied anatomy, and made himself complete master 
of the human figui e. Among many pictures of 
great excellence may he named, Ins Tiiumplial En- 
hance of the Duke of Wellington into Madrid; 
Comus; Jupiter and Eiuopa; Sir Calepme rescu- 
ing Serena (m the National Gallery) , Edith and 
the Monks finding the Body of Haiold; Venus 
seeking Cupid at the hath of Diana (in the posses- 
sion of Lord Charles Townshend) ; Natuie blowing 
Bubbles for her Children, a tiuly poetical concep- 
tion; Rebecca at the Well; The Infant Wamoi ; 
Murder of the Innocents ; The Magdalene washing 
the Feet of Christ; The Crucifixion, which is in a 
church at Liveipool ; The Crow nmg with Thorns, at 
St. Peter’s chuicli, Pimlico; The Angel delivering 
Peter; the Lazarus, at Newark; and Una and the 
Satyrs. That he was emhued with a truly poetic 
feeling, is evinced by his choice of subjects ; and he 
selected such as w ould permit the exhibition of the 
most beautiful human forjns : The Rapes of Proser- 
pine, of Ganymede, Europa, Amphitrite ; Hebe, 
Comus, and otheis, as descubed by Milton and 
Spenser, his favouiite authors. It has been re- 
maiked that fewer of Hilton’s pictures have been 
engraved than of most artists of celebrity ; one en- 
graving, however, which is very common, Una and 
the Lion m the Cottage of Corecea, neither does 
credit to the artists, noi to the Association that put 
it forth. There are manv mmoi pi eductions of Ins, 
in Ins earlier time, for publications of the day, that 
abound with beautiful forms and graceful action. 
He was a member of the Royal x\cademy, and suc- 
ceeded Fuseli as keeper. His mamieis were singu- 
larly mild and amiable; and he was much beloved 
by the young students of that establishment. He 
died on the 30th of December, 1839. He will stand 
as a bnght star among English historical and po- 
etical painters.] 
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HINDE, T., an indifferent English engiaver, who 
ffomished about tl te year 164.). \\ e lane In lain a 

few pci traits, among which aie the following: 

Cliaile« II wlun Bunco of Walt,*. 

Bunco Rupeit 

Rohm t, Eai 1 of Wu w ick 

I hoi nas Fanfa\, Loul Ban tax 

HIRE, Law t rencf de t a, a Fiencb painter, bom 
at Pans m 1606 He w T as the m>h oi Stephen de la 
Hire, an histoncal Jiamtei, who had acqumd some 
l eputation in Poland, by w hom he wa> ms: meted. 
The circumstance most deserving of notice respect- 
ing this pamtei is, that he was the onl\ artist of his 
time m Paris that did not follow the style of Simon 
Vouet, but it cannot be added to this ol>sei\ation, 
that he adopted a better. In aiming at softness he 
sunk into insipidity, and in endc u\ouiing to he* cor- 
rect, he became a cold and a timid mannenst Two 
of his best pictmcs aie Christ's Entiv into Jerusa- 
lem, and his Apparition to the Marys, in the* church 
of the Caimchtes at Pans Law i cnee de la llii e has 
etched several plates from Ins own designs, some of 
which he has assisted with the gnuer. Thev are 
executed m a slight, fiee sty le, but the diawmg is 
geneially mconect We have, among otheis, the 
following in mts by him * 

The Holy Family w ith St J olm kissing the foot of the 
infant Jesus, L da la Hue in at jet 
Tlic Holy Family leposmg, suuounded by Angels. 

The Repose m Egv pt 

The Ciucifkion, with the Vngm, Magdalene, and St 
John 1639. 

Tlic Conversion of St Paul 
The Judgment of Pans 
Venus and Adonis. 

Different sets of Children placing, m the form of Inezes. 
Seveial Landscapes, ot vanous sizes. 

He died in 1656. 

HIRE, Philip de la, was the grandson of the 
foregoing artist, born at Pans m 1677. He was fust 
msti acted in the principles of design ; but he after- 
wards studied physic, and was of some eminence m 
the piofession In his moments of leisure he painted 
i seveial pictiues in the style of Watteau, winch were 
veiy respectable pciformances. He died m 1719. 

HIRSCHFOGEL, Augustine, a German painter 
in enamel, and engraver, born at Nuremberg about 
the year 1506. He w T as the son of Viet Hu&chfogel, 
a glass-painter, w r ho instructed him m the rudiments 
of design. We have seveial etchings by this artist, 
which possess considerable men!, paiticularly his 
landscapes, which aie executed m a masterly style. 
His drawing of the figui e is incorrect. He usually 

marked his plates with the cipher jiSgp , with the 

date. The following are his principal prints : 

A set of six Mountainous Landscapes, with castles L516. 

A Landscape, with a Canal and a Stone Budge 1525 
A View ot a Village, by the side of a River, with a 
W ooden Budg e 1516 

A Landscape, with a figure lepiesontmer the Death of 
Clcopatui 1517 

Two V lew s of Sea-poi ts, with Shipping. 1519 
Bait of the Muidci of the Innocents, aftei a sketch by * 
HuffaeHe, different fiom that by Mate Antonio. 1545. 
A Tasc, wuth goldsmith’s ornaments 1543 
A Swoid, tlic handle ornamented wuth eagles’ heads, and 
the scabbaid with goldsmith’s ornaments 

HO ARE, William, an English portrait painter, 
who resided at Bath about the year 1770. He 
etched a few plates for his amusement; among 
winch are the following portiaits : 

JJ a } ia Walpole, Duchess of Gloucester ; after, Reynolds. 

W ilham "W arburton, Bishop of Gloucester,-'"' 
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Sii Isaac Newton. 

Ralph Allen, of Bath, signed Ad vivwn, Will Hoare. 

[William Hoare was bom at Eye, m Suffolk, about 
1707. He leceived a liberal education, and was 
placed under Gnsoni, an Italian painter residing m 
London. He afterwards went to Rome and attend- 
ed the school of Francesco Imperiale, the disciple 
of Cailo Maiatti, and associated much with Pompco 
Batom He lemamed abioad for nine years, and 
then letmned to London with many copies and 
studies of the works of the best masters. Finding 
no encouragement for historical painting, he had 
recourse to portraiture, which he practised at Bath 
with considerable success. He painted a picture, 
Christ bearing his Cross, for the church of St. 
Michael there ; and another, the Pool of Rethesda, 
for the octagon chapel. He was eminent as a 
painter in crayons, and produced many elegant 
figures in that manner On the formation of the 
Royal Academy he was chosen one of the membeis, 
and was a constant exhibitor for many yeans He 
died m 1792 His son, the well-know n ]?) une Horn e, 
was also a painter, and foiugn conespondenl lor 
the Royal Academy; he did not practise the ait 
as a profession, but merely as an amateur lie 
wrote “The Epochs of Art m England,’ “ Aiethu- 
sa, ” and othei amusing works ] 

HOBBEMA, Mivderiiout. This captivating 
amter is supposed by Mi Pilkington to have been 
om at Antwerp about the year 1611* This con- 
jecture becomes however extremely disputable, when 
we consider the style of his pictures, and the 
scenery they repiesent. It is much more piobable 
that he was a native of Haerlem, or that lie resided 
there, as his landscapes aie faithful transcripts of 
the views in Haerlem wood, and the environs of 
that place His pictures m no way paitake of 
the Flemish style, such as it is exhibited in the 
landscapes of Rubens, Wildens, Van Uden, Artois, 
or Temeis; but they peifectly assimilate with the 
works of Ruysdaeh and othei pamtcis of the Dutch 
school. Though the subjects of his pictuies are fre- 
quently confined to a cottage embosomed m a clump 
of trees, with a sandy road leading through a wood, 
and a biook or pond, he has repiesented these hum- 
ble scenes with the most fascinating naivete and sim- 
plicity. Hobbema has not been sui passed by any 
painter of his countiy, m the pure and chaste tint- 
ing of his colour, in the full and flowing richness of 
his pencil, and his intelligent conduct of the chiaio- 
scuro. In some of Ins larger pictures lie has in- 
troduced, with the happiest effect, the brilliancy of 
the sunbeam bui sting through the gloom of the 
forest, and illuminating the centre of his picture 
with a magical effect of light and shadow 7 , that 
astonishes and chaims. His skies aie light and 
floating ; and there is a dewy brightness m his ver- 
dure that is admix able. The pictuies of Hobbema 
were for a long time unnoticed and neglected, while 
those of Breughel or Savery were bought at high 
prices , but such has been the impiovement m our 
taste, that they aie now among the most coveted 
and highly esteemed productions of the Dutch 
school [Mr. C. J. Nicuwenhuys, m his “ Review 
of the Lives and Woiks of some of the most eminent 
Painters,” observes that “ Houbraken makes no 
mention of Hobbema ; neither is anything positively 
known of his piivate life ; we must theiefore avail 
ourselves of the information hjs woiks have enabled 
us to collect. Enoneous reports have been given 
of him by the Rev. Mr. Pilkington, who is geneially 
coirecb-dn his translations from the best authors ; 


but he states, in his Dictionary of Painters, that 
Hobbema is supposed to have been born m 161 1, at 
Antweip, and that most of his pictures were sup- 
plied with ffguies by Ostade and Teniers. I may, 
without hesitation, conti adict this asseition, being 
convinced there are no such joint pioductions. On 
what ground he supposed him to have been born at 
Antwerp I cannot coii]ectuie : after eveiy consideia- 
tion, I conceive that this must be a mistake ; for 
there does not exist the slightest doubt that he was 
a Dutchman, and not a Fleming. I have known 
many w r cll-infoimed Dutch amateurs and pamteis, 
many of them of advanced age, w ho have assured me 
that m then* youth they were told by old people, 
that Hobbema was bom at Coevcrden ; and such is 
the geneial belief m Holland Still nothing posi- 
tive can be asseited; for some have said that he 
was a native of Vnesland; othei s, that he w*as a 
Noord Hollandei. These lcmaiks weie suggested 
by many of his pioductions having been found in 
those pi evinces ; but this is not conclusive, as fot- 
meilv theie weie many collectors among the nobil- 
ity who adorned then count! y-seats with objects of 
ait , besides whom there weie many amateurs living 
at Groningen, Leeuwarden, Harlingen, Alkmaar, 
Hoorn, and more particularly at Enkhuisen; this 
latter place, a centuiy ago, being one of the most 
impoitant m Holland tor its trade and lvealth. 
Many persons have thought Hobbema to be a pupil 
of Jacob Ruisdael, it is certain that these two 
great men were upon fnendly teims, and there is 
not the slightest doubt they travelled together over 
picturesque countries, m older to sketch and paint 
the scenery most adapted to their studies. In con- 
sequence of this circumstance, the same subjects 
are often lepeated by these two great painteis, and 
they even ficquently delighted m imitating each 
othei *s style We have seen productions of Ruis- 
dael that remind us foi cibly of Hobbema ; but, not- 
withstandmg, theie is always a perceptible differ- 
ence • the pencil of Ruisdael and the touch of his 
foliage are moie defined by his ti langular handling . 
Hobbema is 1 idler 111 colour, and his style of execu- 
tion moie magically harmonious It appears evi- 
dent fioin the subjects of all the pictuies I have 
seen of Hobbema, that he did not pioceed farther 
than the borders of Westphalia to study scenes 
for lus landscapes; but he paiticulaily selected 
the mtenor of Holland, where natuie seemed suf- 
ficiently adapted to his view T s for giving those re- 
presentations which are so truly and beautifully 
depicted by him. It is to be tiaced m Hobbema’s 
w'orks that he was on friendly teims with Jacob 
Ruisdael ; and it appeals certain that the two 
painters were already finished artists wdien they 
made each othei’s acquaintance, which probably 
took place at Amsterdam, wdieie Hobbema resided. 
He reckoned also as his friends several other emi- 
nent painters of his time ; among whom were Nico- 
las Berchem, Adnan Vande Velde, John Lmgelbach, 
Wyn trank, and others, who adorned his beautiful 
landscapes with iigmes and animals. This pioves 
that his talents were appieciated by his contempo- 
raries, although it is true that the paintings of 
Ruisdael were prefened to his ; and this continued 
for a considerable time, until the English amateurs 
showed a decided preference for the works of Hob- 
bema, and by becoming buyeis, considerably m- 
ci eased their value.” His pictuies are numerous m 
England, and fine specimens obtain the highest 
prices ; as much as £3000 sterling have been paid 
for one. To enumerate them and descant on their 
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beauties would fill a volume. They are dated from 
1657 to 1669; perhaps he omitted the date on his 
earlier pictures. Theie is one, however, m the col- 
lection of Sir Robert Peel, and averv extiaoidinary 
one it is, which has the date 1689 ; whether the 
figure of S be a substitution for a 6, obliteiated m 
cleaning, must be left to conjecture. Theie is no 
doubt of the genuineness of the picture, but it is "re- 
corded that “ when it was brought to London it 
was much improved by cleaning T For a full account 
of Hobbema’s pictures, see Smith's Catalogue rai - 
sonnet vol. vi and Supplement.] 

HOCKNER, John Gasper, a German engravei, 
who resided at Dresden about the year 1655. He was 
chiefly employed by the booksellers, foi whom he en- 
graved a number of porta aits, which are executed with 
sufficient neatness, but m a stiff, tasteless stvle. 

[HODGES, Charles Howard, an Englishman 
by birth, who spent the greater pait of his life m 
Holland. He painted portraits, which were con- 
sidered excellent likenesses, with a Aim and bioad 
pencil, and a beautiful tone of colour Many of the 
great men of that day sat to him. He engraved m 
mezzotmto after Van Dyck, Melsu, and Rem- 
brandt. The Shipbuilder and his Wife, m the 
Royal Collection of England, said to be by Rem- 
brandt, was engraved by him He died at Amster- 
dam in 1837, at the age of 63 ] 

HODGES, William, an English landscape paint- 
er, born in London in 1744. He was a scholar of 
the admirable Wilson ; and on leaving his instruct- 
or, was engaged as a designei to accompany Cap- 
tain Cook m his second voyage round the woild, 
during which he drew many interesting views of 
the countries discoveied or visited by that intiepid 
and persevering circumnavigator. On his return 
he painted some pictures for the Admiralty of views 
in Otaheite, and the other islands in the Pacific 
Ocean. A few years afterwards he went to India, 
wheie he resided till 1784, and returned with a com- 
petent fortune. Mr. Hodges continued the exercise 
of his talents in London for a few years after his re- 
turn, but soon after 1790 he engaged m some commer- 
cial concern in the west of England He died in 1 797. 

HOECK, John van, a Flemish painter, bom at 
Antwerp In 1600. His parents were in easy cir- 
cumstances, and he received the advantage of a li- 
beral education Having shown a decided disposi- 
tion for painting, he was placed in the school of 
Rubens, of whom he became one of the most dis- ! 
tmguished disciples, and may be said to have ap- 
proached nearer to the style of his gieat instructor 
than any of his numerous scholars. On leaving 
the academy of Rubens he visited Italy, and passed 
some yeais at Rome, studying after the best mo- 
dels. He painted several pictuies for the nobility, 
which gained him great reputation. On his return 
to Flanders, he w T as invited to Vienna by the Em- 
peror Feidmand II , where he was employed m 
painting the portraits of the pimcipal personages 
of the court, and some historical pictures for the 
churches and public places. He accompanied the 
Archduke Leopold, who was then governor of the 
Low Countries, m his return to the Netherlands, 
who employed him in several important works, and 
appointed him his piincipal painter. The works of 
V an Hoeck are finely composed, and designed with 
coirectness and finesse Ilis colouring and touch 
resemble Rubens’ so nearly, that his pictures have 
\ sometimes been taken for those of that master, even 
in his own country. In his portraits he is little in- 
ferior to Vandyck. Such aie the pictures of Albeit 


and Isabella, formeilv in the collection of Prince 
Chailes of Loriame. * Of Ins historical works m the 
Low Countiies, one of the most esteemed is ill the 
collegial chinch of Our Lady, at Mechlin, icprc- 
sentmg the dead Clu 1st taken down fmm the Cuw<, 
with the Vngm, Mary Magdalene, and St. John. 
He died m 1650. 

HOECK, Robert v\\\ Tins paintei was horn 
at Antweip m 1609. It is not mentioned by whom 
he w r as mstiucted: but he excelled m painting bat- 
tles, encampments, and skumishes, m which he in- 
troduced an infinite number of small figures, neatly 
diawm, and touched with serpiismg spirit. His 
compositions remind us of the ingenious Callot. He 
also painted historical subjects, of which there are 
twelve pictures m the Abbey of Beig St. Vmox, 
near Dunkirk, repiesenhng the Twelve Apostles; 
at the bottom of each he has icpiesented the Mar- 
tyrdom of the Saint 

HOEFNAGEL. George, was horn at Antwerp 
in 1546, the son of a diamond mci chant, who in- 
tended to bung him up to the same business, but a 
decided genius and inclination for the art, induced 
Ins father to pennit him to follow 1, the bent of his 
disposition. Having made some piogiess m design, 
he tiavelled to Italy, where he made drawings after 
the ancient monuments and objects worthy his at- 
tention , and on his return to Flanders published a 
volume of plates, engraved fiom the designs he had 
made during his journey. He afterwards applied 
himself to painting animals, plants, and insects, 
w T hich he finished m a beautiful and correct manner. 
When Antwerp was plundered by the Spamaids, 
this aitist and his father were pillaged of e\ ei y thing 
they had, and he took refuge m Bavaria, where he 
exercised his 1 talent for subsistence. The elector, 
having seen some of his pictuies, took him into his 
pi election, and he remained some years at Munich. 
He was after w aids employed by the Empeior Ro- 
dolphus, who settled on him a considerable pen- 
sion, and he passed the remainder of his life in his 
service. 

George I-Ioefnagel also claims our notice as an en- 
graver He engraved views, and maps for books. 
He executed a map, or plan, of Bristol. In con- 
junction with Francis Hogenberg and Simone No- 
vellani, be engraved the plates for Braun's Cmtates 
Oi bis Terra) um, published at Cologne m 1572; and 
some of the plates for the Theatrum O) bis Ten a) am , 
by Abraham Ortelms. He died m 1600. 

HOEFNAGEL, James, was the son of George 
Hoefnagel, bom at Francfort in 1575. He en- 
graved a set of about fifty plates of beasts, birds, 

/ flowers, insects, &c , fiom the designs of his father, 
begun in 1592, when he was seventeen yeais of age. 
He also executed some plates from his own compo- 
sitions, and from other masters. 

[IIOEKGEEST, or HOGEEST, G. (i. e. Gio- 
vachimo, or Joachim,) a painter of interiors of 
churches, in the manner of De Wit, lived m the 
17th century. Inthe Museum at the Hague are 
two pictures by him, representing the new church 
at Delft, with the monuments of the pnnees of the 
House of Orange ; one hears date 1651. His cabinet 
pictures are not uncommon.] 

HOET, Gerard. This painter was horn at 
Bommel m 1648. He was the son of a glass-painter, 
and foi some time assisted his father m his profes- 
sion, but was afterwards placed under the tuition of 
Warnar van Rysen, who had been a scholar of Cor- 
nelius Poelemburg, and was m considerable reputa- 
tion. He had not the advantage of this in&'ster’s 
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instruction longer than a year, when the death of 
his father obliged him to relinquish his studies fora 
time, and employ himself m finishing the glass- 
pamtings left imperfect by his father, and which 
were the only lesource of his family. In this em- 
ployment he continued until the year 1672, when 
the French having taken possession of Bommel, he 
was obliged to take refuge at the Hague, where he 
was employed in ornamenting the saloons, and 
painting ceilings in some of the principal hotels. 
He also painted cabinet pictuies of histoncal and 
fabulous subjects, which were much admired. He 
afterwards visited Amsterdam, wheie he met with 
equal encouragement; and after passing some tune 
in that city, he was invited to Utrecht, by M. van 
Zuvlen, one of the most zealous pations of the ait 
of his time, for whom he painted some of his best 
pictures. Always intent on the piomotion of the 
art, Geraid Hoet was the means of establishing at 
Utiecht a school of design or academy, of which he 
was appointed dnectoi; and he conducted it with 
great ciedit to himself and advantage to the students 
for several yeais The pictures of G Hoet are m 
considerable estimation. He was perfectly acquaint- 
ed with history and the fable. His compositions 
are ingenious and appropriate , and m the design of 
his small figures, he is more than usually correct 
His colouring, without much force, is clear and 
agreeable. He died m 1733. 

[HOEY, or HOO Y Jan van, a painter, and sup- 
posed engravei, born at Leyden m 1545. When 
young he went to Fiance, where he studied the ait 
of painting, and settled at Pans. He -was super m- 
tendent of the royal collection of pictures, and \alet 
of the bed-chamber to Henry IV. He painted his- 
torical pictures; and several engravings of land- 
scapes nave been attributed to him, as also portraits, 
and a Virgin and Child m the Clouds. But there 
is great uncertainty in the matter. He died in 
1615.] 

HOFFMAN, Francis. This artist was proba- 
bly a native of Germany, but he resided m England 
about the year 1711. He engraved a plate lepie- 
senting the portraits of the Right Honourable Henry 
St. John, one of the puncipal Secretaries of State; 
the Right Honourable William Biomley, Speaker 
of the House of Commons; and the Right Honour- 
able Robert Hailey, Chancellor of the Exchequer. 
Underneath is a punted account of the transactions 
of the House of Commons for the year 1711. It is 
etched m a coaise, tasteless style, and inscribed 
Fiancis Hoffman, fecit aqua forte In Mr. Gulstone’s 
collection was a portrait of Francis Hoffman, drawn 
and engraved by himself, m which he is styled the 
inventor of ships with three bottoms. 

[HOFLAND, Thomas Christopher, an English 
landscape painter, was born at Woiksop, m Notting- 
hamshire, on Chnstmas-day, 1777. He received a lit- 
tle instruction m the art from Rathbone, who was then 
considered a good landscape painter. After spend- 
ing some years at Derby as a teacher of drawing, he 
visited London foi the purpose of copying pictures 
at the British Galleiy, m which he was veiy suc- 
cessful. Finding that his copies sold well, he de- 
termined on settling m London, which he did m 
1814. In this year the governors of the institution 
awarded him one hundred guineas for the best land- 
scape, A Storm off the Coast of Scai borough, which 
was purchased by the Marquis of Staftoid. He 
made many copies of Claude, Poussin, Wilson, and 
Gainsborough, and painted lake scenery which was 
considered excellent. He was employed for some 


time at White Knights by the Duke of Mailborough, 
to paint a senes of pictures to lllustiate a description 
of that place ; but it appears that the result w r as 
greatly injurious to the artist, and dishonourable to 
the peer. In his 63id year he visited Italy, under 
the pationage of the Fail of Egremont, and made 
many sketches of the beautiful scenery of N aples, 
Castellamare, Pompeii, Rome, Tivoli, and Florence. 
Here he was attacked by fever, which obliged him, 
after five months’ absence, to return to England ; 
and, though he rallied for a time, disease had laid 
such hold on him as to add tv T entv yeais to his ap- 
peal ance. Aftei about two yeais of seveie suffering, 
he died at Leamington m 1843. He was one of the 
oiigmators of u The Geneial Benevolent Society of 
Artists,” and also, m conjunction with Linton, 
Glover, Holmes, and others, projected and carried 
into effect the building of the Gallery m Suffolk 
Street.] 

HOFMAN, Samuel, was a native of the canton 
of Zurich m Switzerland m 1589, and learned the 
elements of design under Gotthaid Rmggh. . The 
celebrity of the school of Rubens induced him to 
visit Antwerp, wheie he entered the academy of that 
distinguished painter. Such was his progress undei 
so able an instructor, that he became eminent as a 
painter of histoiy and poitiait, at Antwerp, even at 
a period when that city was the residence of so 
many reputable aitists On his leturn to Switzer- 
land he met with extensive employment, paitieu- 
laily m poitiaits, m which he united grandeur of 
style and dignity of character to fidelity of resem- 
blance. He also painted fruit, game, and still-life, 
He died m 1648. [Balkema says he was bom in 
1598, and Nagler, that he was 56 when he died ] 

HOGARTH, William. For the particulars of 
the life of this extraoidmary genius we are pnnci- 
pally indebted to Mr Nichols’s Biographical Anec- 
dotes of Hogarth, published in 1782. He was the 
son of a schoolmaster, bom in 1697 or 1698, in the 
paush of St. Mai tin’s, Ludgate. Having shown 
some disposition for di awing, he was bound an ap- 
pi entice to an eminent silversmith and platew'oiker, 
to learn the branch of engiavmg arms and ciphers 
on plate; but befoie his time was expired, he felt 
the impulse of genius, and that it directed him to 
painting. Dm mg his apprenticeship, he set out 
with some of his companions on a Sunday’s excur- 
sion to Highgate The weather being hot, they 
went into a public-house to refresh themselves, 
where they had not been long, before a quariel 
arose between some persons who were m the same 
room with them. One of the combatants struck his 
antagonist on the head with a quart pot, and cut 
him seveiely. The blood running down the man’s 
face, together with the agony of the wound, which 
had distorted his features into a hideous grin, pre- 
sented Hogarth with too laughable a subject to be 
overlooked. He drew out his pencil, and imme- 
diately produced one of the most ludici oils figures 
that ever wms seen, an exact likeness of the man, 
and the cancatuie resemblance of the persons that 
sunounded him. On the expnation of his appien- 
ticeship, he entered the Academy m St Martin’s 
Lane, and studied drawing aftei the model, though 
without ever attaining to any great excellence in 
the design of the figure. The first pioduction m 
which he distinguished himself as a painter, is sup- 
posed to have been a lepresentation of Wanstead 
Assembly. The figures m it weie portraits, without 
any circumstances of burlesque, and are said to 
have been extremely like ; the colouring perhaps bet- 
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ter than in some of his later and more finished per- 
formances. It appears from the date of the earliest 
plate that can be ascertained to he the woik of Ho- 
garth, that he began the business of an engraver on 
his own account as early as 1720; and was chiefly 
employed at that time m engraving arms and shop- 
bills We find him soon after engaged m designing 
and executing plates for the booksellers, the fust of 
which appear to have been twelve folio prints for 
Aubry de la Motraye’s Travels, signed with his 
name, in 17*23. In the following year, seven smaller 
piints for Apuleius’s Golden Ass. In 1725, among 
otheis, fifteen head-pieces for Bea\ei’s Mihtaiy 
Punishments of the Anticnts ; and five fiontispieces 
for the five volumes of the Translation of Cassan- 
dra. In 1726, seventeen prints foi a duodecimo 
edition of Hudibi as, with a head of Butler; and a 
variety of others between 1726 and 1733 He was 
at this time much employed m poitiait painting; 
the most ill-suited employment imaginable to a man 
whose turn was ccitamly not flatteiy, nor his talent 
adapted to look on vanity without a sneer. Yet his 
facility in catching a likeness, and a novel mode he 
adopted of painting family pieces in the style of 
conversations, brought him prodigious business for 
some time. It did not howevex last, either from his 
applying to the real bent of his disposition, or fiom 
his cu&tomeis appiehendmg that a satmst was too 
formidable a confessoi for the devotees of self-love. 
Wliat the price of Ins portiaits weie, Mr. Nichols 
strove in vain to discover, but it is suspected that 
they were originally very low. Lord Orford has le- 
marked, that if our artist “ indulged Ins spirit of 
ridicule m personalities, it never proceeded beyond 
sketches and drawings ; that his prints touched the 
folly, hut spared the peison ; and that he never deli- 
vered the very features of any identical pei son.” But 
this distinguished w liter, who may he said to have 
received his education m a court, was peihaps little 
acquainted with the low popular characteis with 
which Hogaith occasionally peopled his pictures. 
It has been unquestionably ascertained, that almost 
all the peisonages m “The Rake’s Levee-ioom,” 
were undoubtedly poi traits; and that m “South- 
wark Fair,” and the “ Modern Midnight Con- 
versation,” as many more were discoverable. 

In the year 1730, Hogarth marncd the only 
daughter of Sir James Thornhill. This union was 
a stolen one, and consequently without the appro- 
bation of Sir James, who, considering the youth of 
his daughter, then barely eighteen, and the slender 
finances of her husband, as yet an obscure artist, 
was not easily reconciled to the match. Soon after 
his marriage, he began Ins celebrated series of “ The 
Harlot’s Progress;” and was advised by Lady Thorn- 
hill to have some of the pictures placed m the way 
of his fdther-m-law. Accordingly, Mis. Hogarth 
contrived to have some of them conveyed into his 
dining-room. Sir James inquired from whence they 
came, and being rold by whom they were introduced, 
he said, “it was very well, the man who can pio- 
duce such representations as these, can maintain a 
wife without a portion ” He soon after, however, 
became both leconciled and generous to the young 
people. This admirable performance was followed 
by “ The Rake’s Progress,” which, though peihaps 
superior, had not so much success, from want of no- 
velty. The Abbe du Bos has complained that no 
history painter of his time had gone through a se- 
ries of actions, and thus, like an histoiian, painted 
the successive fortune of his hero from the cradle 
to the grave. 'What Du Bos wished to see done, 
330 


Hogarth accomplished. He launches his young ad- 
venturer, a simple girl of the town, and conducts 
her through all the vicissitudes of wietehedness to a 
prematme death. This was painting to the under- 
standing and to the heai t. 

In 1745, he acquned additional reputation by his 
much-admired suite of the “Mainage a-la-Mode. ” 
He had promoted a set of a “ Happ\ Mairwgy ” as a 
counteipait to it, and had made some sketches of 
the sublets. In the year of the peace of Aix-la- 
Chapelle, he went to* France, but was pi even ted 
from proceeding further than Calais by a whim- 
sical circumstance. M bile he was making a draw- 
ing of the gate of the town, he was taken into cus- 
tody, ancl carried befoie the governor as a spy. 
After a very strict examination, he was committed 
to the care of his host, on condition that Hogaith 
should not go out of his house till he was on the 
point of embaiking foi England. He lias ndienled 
this event in his print of “ O the Pi oast Beef of Old 
England r ” Hogaith now appealed to the world 
m the character of an author, bv publishing his 
Analysis of Beauty, mitten with a new of JUiny the 
fluctuating ideas of Taste, m a quaito volume, m 
1753, m which he attempted to show , by a variety 
of examples, that a cuive is the line of beauty; the 
leading idea of which w r as hieroglypbically tin own 
out in a frontispiece to his woiks m 1745. In this 
undei taking, lie acknow ledges himself indebted to Ins 
fi lends for assistance, pai tic daily to one gentleman, 
for his collections and amendments of at least a third 
pai t of the “ woi ding.” This fuend was Dr. Benjamin 
Hoadley, the physician, who earned it on to the 
third part; and he was lastly assisted by Dr. Mo- 
i ell. It is observed of Hogaith, that all his powers 
of delighting weie iest rained to his pencil. Ha v mg 
raielv been introduced into polite eiicles, none of 
his sharp coiners had been lubbed ofl, and lie con- 
tinued to the 1 ist a gross, uncultivated man. He 
had one failing m common with persons who attain 
wealth and eminence without the aid of a libeial 
education. lie affected to despise every kind of 
knowledge wduch he did not possess. About the 
year 1757, his hi other-in-law, Mr. Thornhill, re- 
signed the place of king’s serjeant-painter m favour 
of Mr. Hogarth. 

The last memorable event of our artist’s life, Lord 
Oiford observes, w’as his quarrel with Mr. Wilkes, 
in which, if Hogarth did not commence direct hos- 
tilities, he at least gave thg fiist offence, by an 
oblique attack on the frien^and party of that gen- 
tleman. In September, 1762, Hogarth published 
his print of “ the Times.” It w v as answered by Mr. 
Wilkes m a severe North Briton. On this, the 
painter exhibited the caricature of the writer. 
Churchill, the poet, then engaged m the war, and 
wrote his Epistle to Hogarth, with the motto “ Tit 
Tictura Poesis In revenge for this Epistle, Ho- 
garth caricatured Churchill, under the form of a 
canonical bear, with a club and a pot of porter, et 
vituld tu dignus et /nc.— Never did tw 7 o angry men 
of their abilities throw mud with less dexterity. 
At the time when these virulent and disgraceful 
proceedings were carrying on, Mr. Hogarth was vi- 
sibly declining in his health ; and on the 26th of 
October, 1764, he died of a dropsy in the chest, at 
his house m Leicester Fields. 

Wc cannot dismiss this article without adding to 
the above account an abstract from the admirable 
character of Hogarth, by the late Lord Orford. “I 
consider that great and original genius,” saysAhat 
, elegant biographer, “rather as a writer ojAcomedy 
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with a pencil, than as a painter. If catching the 
nianneis and follies of an age, 4 living as they use 
if general satire on vices and ridicules, familiarized 
by strokes of natuie, and heightened by wit, and the 
whole animated by proper and just expressions of 
the passions, be comedy ; Hogarth composed come- 
dies as much as Moliere. In his Mamage a-la- 
Mode, theie is even an intrigue carried on through- 
out the piece. He is more true to chaiacter than 
Congieve ; each personage is distinct fiom the rest, 
acts m his sphere, and cannot be confounded v ith 
any other of the dramatis personal The alderman’s 
foot-boy, m the last punt of the set I have mentioned, 
is an ignorant rustic , and if wit is stiuck out of the 
characters in which it is not expected, it is from 
their acting confoimablv to their situation, and from 
the mode of their passions, not fiom their having 
the wit of fine gentlemen. Thus there is wit m the 
figure of the aldeiman. who, when Ins daughter is 
expiring in the agonies of poison, weais a face of 
solicitude, but it is to save her gold ling, which he 
is drawing gently off her finger. The thought is 
parallel to Moheie’s, where the miser puts out one 
of the candles as he is talking. Molieic, inimitable 
as he has proved, hi ought a lude theatre to pcifec- 
tion Hogarth had no model to follow 7 and improve 
upon. He created his art, and used colours instead 
of language. He resembled Butlei, hut his sub- 
jects are more universal j and amidst all his pleas- 
antry, he obseives the true end of comedy, leform- 
ation ; there is always a moral to his pictures. 
Sometimes he rose to tragedy, not m the catastrophe 
of kings and heroes, hut m maikmg how vice con- 
ducts, insensibly and incidentally, to miseiy and 
shame. He wains against encouraging cruelty and 
idleness m young minds; and discerns how the dif- 
ferent vices of the great and the vulgar lead, by 
various paths, to the same unhappiness. The fine 
lady m Marriage a-la-Mode, and Tom Nero in the 
Four Stages of Cruelty, lei inmate their story in 
blood; she occasions the murdei of her husband; 
he assassinates his mistress How delicate and su- 
perior too is his satire, w r hen he intimates, m the 
College of Physicians and Suigeons that pieside at 
a dissection, how the legal habitude of viewing shock- 
ing scenes, hardens the human mind and lendeis it 
unfeeling. The president maintains the dignity of 
insensibility over an executed corpse, and considers 
it but as the subject of a lectrne. In the punt of 
the Sleeping Judges, this habitual indifference only 
excites our laughter. He drew all his stores fiom 
nature, and the force of his own genius, and was in- 
debted neither to models nor books for his style, 
thoughts, or hints ; and was never successful when 
he designed for the works of other men He could 
not bend his talents to think after any body else. 
He could think like a great genius rathei than 
after one. I have a sketch m oil, that he gave me, 
which he intended to engiave. It w 7 as done at the 
time when the House of Commons appointed a com- 
mittee to inquire into the cruelties exercised on pri- 
soners in the Fleet, to extort money from them. The 
scene is the committee ; on the table are the insti u- 
ments of torture. A prisoner m lags, half staived, 
appears before them; the poor man has a good 
countenance, that adds to the mteicst. On the 
other hand is the inhuman gaoler. It is the veiy 
figure that Salvator Rosa would have drawn for 
Iago, in the moment of detection. Villany, fear, and 
conscience aie mixed m yellow and livid on his coun- 
tenance ; his lips are contracted by tremor ; his face 
advances as eager to he; his legs step back, as think- 


ing to make his escape ; one hand is thrust pre- 
cipitately into his bosom, the fingeis of the other 
aie catching uncertainly at his button-holes. If 
this was a portrait, it is the most speaking that ever 
was draw r n ; if it was not, it is still finer. It is sel- 
dom his figuies do not expiess the character he 
intended to give them. When they wanted an 
illustration that coloms could not bestow, collateral 
cii cumstances, full of wit, supply notes. The noble- 
man m Mamage a-la-Mode has a great air; the 
coronet on his clutches, and his pedigree issuing 
out of the bowels of William the Conqueior, add to 
his character. In the Bicakfast, the old steward 
l effects foi the Spectator Sometimes a short label 
is an epigram, and is never introduced without im- 
proving the subject. The Scenes of Bedlam and 
the Gaming-house, are inimitable representations of 
our serious follies and unavoidable w r oes ; and the 
concern shown by the Loid Mayor, when the com- 
panion of his childhood is bi ought befoie him as a 
criminal, is a touching picture, and big with human 
admonition and lefiection. Another instance of this 
author’s genius is his not condescending to explain 
his moral lessons by the tnte poverty of allegory. 
If he had an emblematical thought, he expiessed it 
with wit, lather than by symbol. His South walk 
Fan is full of humour ; his March to Finchley, of 
nature ; the Enraged Musician tends to farce. The 
Four Paits of the Day, except the last, are mfenor 
to few of his works. The Sleeping Congregation, 
the Lecture on the Vacuum, the Laughing Audi- 
ence, the Consultation of Physicians, as a coat of 
arms, and the Cockpit, aie peifect m their several 
kinds. The prints of Industry and Idleness have 
moie ment m the intention than execution. To- 
wards his latter end he now and then repeated him- 
self, but seldomer than most great authors who 
executed so much It may appear singular, that of 
an author whom I call comic, and who is so cele- 
brated for Ins humour, I should speak m general m 
so serious a style ; but it would be suppressing the 
menls of his heart, to consider him only as a pro- 
moter of laughter. I think I have shown that his 
views w r eie moie geneious and extensive. Mirth 
coloured his pictures, but benevolence designed them. 
He smiled like Socrates, that men might not be 
offended at his lectures, and might learn to laugh at 
then ow n follies. When his topics were harmless, 
all his touches were marked with pleasantry and 
fun. He never laughed, like Rabelais, at nonsense 
that he imposed for w T it ; but, like Swift, combined 
incidents that divert one fiom their unexpected en- 
counter, and illustrate the tale he means to tell. 
The manners oi costume are moie than observed in 
every one of his wmiks. The veiy furniture of his 
rooms describe the characters of the persons to 
w horn they belong, a lesson that might be of use to 
comic authors. It was reserved to Hogarth to write 
a scene of furniture. The Rake’s Levee-room, the 
Nobleman’s Dining-room, the Apartments of Hus- 
band and Wife in Marriage a-la-Mode, the Aldei- 
man’s Parlour, the Poet’s Bed-chambei, and many 
otheis, aie the histoiy of the manners of the age. 
Not content with shining m a path untrodden he- 
foie, he was ambitious of distinguishing himself as 
a painter of histoiy. But not only his drawing and 
colouring rendered him unequal to the task; the 
genius that had entered so feplmgly into the calami- 
ties and crimes of pnvate life, deserted him in a 
walk that called for dignity and grace. The bur- 
lesque turn of his mind mixed itself with the most 
senous subjects. In his Danae, the old nurse tries 
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a com of the golden sliowcr with her teeth, to see if 
it is true gold ; m the Pool of Bethe&da, a seivant 
of a rich ulcerated lady heats hack a pool man that 
sought the same celestial remedy. Both circum- 
stances are justly thought, hut rather too ludicrous 
It is a much more capital fault that Danae herself 
is a mere nymph of Druiy. He seems to have con- 
ceived no higher idea of beauty. So little had he 
eyes to his own deficiencies, that he believed he had 
discoveied the principle of grace. With the en- 
thusiasm of a discoverei, he cried Eureka f This 
was his famous line of beauty, the groundwoik of 
his Analysis, a book that has many sensible hints 
and observations, hut that did not cany the convic- 
tion, noi meet the universal acquiescence he ex- 
pected. As he treated Ins eontemporai les with 
scorn, they triumphed over this publication, and 
imitated him to expose lnm He determined to 
rival the ancients, and, unfortunately, chose one of 
the finest pictures m England as the object of Ins 
competition. This was the celebrated Sigismonda, 
in the possession of the Duke of Newcastle, said to 
be painted by Coieggio, but no matter by whom 
It is impossible to see the picture, or read Drj^den’s 
inimitable tale, and not feel that the same soul 
animated both. After many essays, Hogarth at last 
produced Jus Sigismonda, but no moie like Sigis- 
monda than I to Hercules. Not to mention the 
wretchedness of the colouimg, it was the represent- 
ation of a maudlin strumpet, just turned out of keep- 
ing, and with her eyes red with rage and usque- 
baugh, teanng off the ornaments her keeper had 
given her. To add to the disgust raised by such 
vulgar expression, her fingers were blooded by her 
lovei’s heart, that lay before her. None of the 
sober grief, no dignity of suppressed anguish, no in- 
voluntary tear, no settled meditation on the fate she 
meant to meet, no amorous warmth turned holy by 
despair ; in short, all was wanting that should have 
been there, all was theie that such a stoiy should 
have banished from a mind capable of conceiving 
such complicated woe; woe so sternly felt, and yet 
so tenderly. Hogarth’s peiformance was more ri- 
diculous than any thing he had ever ridiculed. He 
set the price of four hundred pounds on it, and had 
it returned on his hands by the person for whom it 
was painted. He took subscriptions for a plate of 
it, but had the sense at last to suppress it. I make 
no more apology for this account, than for the en- 
comiums I have bestowed on him. Both are dic- 
tated by truth, and are the lnstoiy of a great man’s 
excellencies and eirors. Milton, it is said, prefened 
his Paradise Regained to his immortal poem.” 

The following is as ample a list of the designs 
and prints of Mr. Hogarth, as our limit will allow, 
and comprises nearly all those engraved by himself 
It has been judged most desnable to arrange them 
according to their dates. 


The Portrait of William Hogaith, with two figuies and 
two Cupids. 1720 

An emblematical punt on the South-sea Bubble , TF. 

Hagai th,mv et sculp 1721 
Thirteen punts foi Aubrey de la Motrave’s Tiavels, in 
1723. 


Seven small prints foi Apuleius’s Golden Ass , in 1721. 
Fifteen head-pieces for Beaver’s Military Punishments of 
the Ancients 

A Burlesque on Kent’s Altar-piece m St Clement’s. 1725. 
A Masquerade, invented for the use of ladies and gentle- 
men by the ingenious Mi. Heidegger. 1725. 

A Just View of the British Stage 1725 
Twelve prints for Hudibras , the large set. 1726. 

The small set, containing seventeen, with Butlei’s head. 
[The head engraved for Butler, is that of J, B. Mo- 
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n pi/c), t lie fiowei -painter, of which there is a mc?7,o- 
tnito J 

Man Tofts, the lablut w oman of G odah im 1 1 2f> 

Rich's Glon, oi Ins tmnnpliant entrj into Covent Gar- 
den 1728 

Saiah Malcolm, executed m 1702, lor muidei. TF Ho- 
qai th, ad viium pm ut e+ sculpsit This v oman sat to 
him foi hei pictuie tv o days befoie her execution. 

A Midnight Modem Comeisation 1733 
Southwark Fan 173d 

The Hailot’b Piogress , m six plates 1733, 1734. 

The Hake’s Progiess , m eight plates. 1735. 

The Sleepy Congiegation 1736 
The Distiessed Poet: 1736. 

TheLectuie, datui vacuum 1736 
The Foui Times of the Day 1738 
Sti oiling Acti esses m a Bam 1738. 

The Em aged Musician 17 H 

Mamage Yi-la-Mocle , engiaccd undei Ins direction by 
Scot in, Bar enet, and Baron 1745. 

The P oi trait of Mai tin Folkes, Esq 1745. 

Simon, Lord Lovat, an etching 1746 
Gamck, m the character ot llichai d III , engraved by 
HoqaitJi and Grign/on 1746 
The Stage-coach, an Election Procession in the yard. 
1717 

The Effects of Industry and Idleness, in twehe plates. 


The Gate of Calais, “ 0 the Roast Beef of Old England • ” 
by Hoqaith and Mosel y 

The Mai cli to Finchley , L. Suhvan, sc TF Hogarth , 
du 1748 

The Poitiait of Hogaith, with a pug dog 17 19 

The Stages of Ci uelty, four punts 1751 

Paul befoie Felix, sciatched m the manner of Rem- 
biandt 1751 

Paul befoie Felix , after the picture in Lincoln’s Inn Hall. 

Mo'-cs hi ought to Phaiaoh’s daughter, by Hogaith and 
Svhran 

Columbus bieakmg the Egg 1755 The ticket to the 
Analysis 

Four punts of an Election 1755, by Hogaith, Giig- 
nio/i , la Cate, and Axehne 

The Portiait of Hogaith, painting the Comic Muse. 1758. 

The Cockpit 1759. 

The Fi\ e Ordei s of P em\ lgs 1761 

Credulity, Supeistition, and Fanaticism 1762 

The Times, two plates 1762 

John Wilkes, Esq , drawn fioni the life, and etched by 
W Hogarth 1763 

TheBruisei, C Chiu chill, m the character of a Russian 
Heieules 1763. 

The Good Samaritan. 

The Pool of Bethesda. 

Sigismonda 

The Analysis of Beauty , two plates 


HOGEN, J , an obscure engraver, by whom we 
have the portrait of Damianus Agoess, neatly exe- 
cuted with the graver. It is signed Io. IIogen,fec . 

HOGENBERG, Remigius. From the name of 
this old engraver, we may conclude that he was a 
native of Geimany. tie was m England as early 
as 1573, m which year he engraved the portrait of 
Matthew Parker, Archbishop of Canterbury, in 
whose service he appears to have been retained. 
This portrait was supposed, by V ertue, to have been 
the first that was executed in England ; but this is 
rendered very disputable, by the existence of a por- 
trait of Mary I. by Francis Hogenberg, dated 1555, 
unless we are to conclude that this plate was not 
engiaved in England, or that the date alludes to 
the era of her reign, rather than the time of the en- 
graver Remigius Hogenberg worked entirely with 
the graver ; and the few prints that are known of 
him are more sought after for their extreme rarity 
than their merit. We have by him, 


The Poi trait of Archbishop Parker, seated at a table, 
with a 'hook open, and a hell by the side of it, a coat 
of arms at each of the four corners 1573. ^ 

Another Portrait of the Archbishop. 

He also engraved a large genealogy of takings 



hoge] 


PAINTERS AND ENGRAVERS. 


fiiGLfe 


of England, from the Conquest to Queen Elizabeth. 
It is inscribed, Hemigius Iloqonbe) yius so uis 1). 
Matt. Archiep. Cant. sculpsit, 15/4. 

HOGENBEEG, Francis, was the brother of 
Remigius; but it is not known whether he was 
older or younger It has been coivjectmed by some, 
that he came to this country before his brother, from 
his having engraved the poitiait of Mary , but that 
is not precisely ascertained lie was employed, 
however, by English publishers. The following 
engravings aie by him • 

The Poitiait of Maiy I , Queen of England, 1555 , in- 
scribed Yet it as tempo) tv filia 
The Maps of Gaul and Belgium, m Set ct on’s Atlas 
Pait of the Mews m H/ aim’s C nutates G)bt s Teiraium; 
punted at Cologna m 1572, engiaved in conjunction 
with Simone Not clam and Geoiqe Hoefnaqel 
The pompous F uncial of Fredcuek II , King of Den- 
mark , dated 1592 , cngi a\ ed in conjunction with Si- 
mone Noielani , m tw onty-one plates 
An emblematical pi mt of Chant} , mscnbecl Franciscus 
Hogenbei gits, scutpsit Jacobus Ch isticums, excudtt 
Engi a\ ed in a pooi chy style. 

HOGENBERG, Abraham, is supposed to have 
been the } T ounger bi other of the two piecedmg ait- 
ists. He assisted Fiancis Hogenherg m the plates 
he engiaved for the Theatium Oibis Ten mum, by 
Abraham Ortelms Iiis plates are worked with the 
graver, m a neat, stifl style, and his drawing is very 
incorrect. He engraved some fiontispieces foi the 
bookselleis ; among others, one for a Commentary 
on the Book of Kings, published at Cologne m 
1635. We have also by him, 

The Poi trait of Wolfgang William, Duke of Bavaria, on 
hoiseback, Geldoip, pinx Abr Hogenberg,Jec 
HOGENBERG, John. This engraver w T as a re- 
lation of the foiegoing artist, and nourished at Co- 
logne about the yeai 1600. He engiaved seveial 
portiaits, and some historical subjects, executed m a 
clear, neat style, resembling that of Cuspin de Passe, 
though infinitely inferior. Among otheis, vre have 
the following by him • 

PORTRAITS. 

John Adams, Electoral Punce, Ai ehbishop of Mcntz, 
J. Hogenbei g, scul 

Lothanus, Electoial Ai ehbishop of Treves , the same 
George, Cardinal Itadzml, Bishop of Ciacow , the same 
The Scourging of Cln ist , after Ai de Vos 

HOI, or HOY, Nicholas van, a Flemish en- 
graver of no great note . m conjunction with J. van 
Ossenbeck, and Francis Vandersteen, with others, 
he engraved part of the plates, after the pictures m 
the collection of the Aichduke Leopold, called the 
Gallery of Temeis, published at Antwerp in 1660. 
It consists of two hundred and forty-three punts. 

HOLBEIN, Hans, or John. In recording the 
life of this distinguished artist, w T hose memoiis and 
whose woiks are so interesting to our country, w r e 
are relieved from the painful duty of representing 
genius and talent suffenng under neglect, indigence, 
and obscuiity, too often the mortifying fate of the 
most illustrious followers of the art. Indeed it has 
been the lot of few, to have their ment so munifi- 
cently rewaided, or to whose fame posterity has paid 
the tribute of more honourable testimony. Hans 
Holbein has generally been said to have been horn 
at Basle in 1498 ; but M Huber fhinks it more pro- 
bable that he was a native of Augsbourg, m which 
city his father resided at the time of Ins birth, as 
appears from an inscription on his picture of St. 
Paul; This work was completed by John Holbein , a 
citizen of Augsbourg, m 1499. However this may be, 
his fathe^soon afterwards settled at Basle, w r here 


he resided the lemainder of his life. The young 
Iiolbem w as insti uci ed m the art by his father, and 
at the eaily age of fouiteen ga\e proof of uncom- 
mon capacity in the poi traits he painted of his 
father and himself, m 151 A which are engraved in 
Sandrait’s Academia, and which, if they have not 
been greatly improved by the engravei, must ha\e 
been very exhaoidmary peifonnances for a boy. 
He had acquned consideiable celebiitv, particularly 
m portraits, when an English nobleman, (supposed 
to have been the Eail of Surrey,) fiavelhng thiough 
Switzerland to Italy, was so struck with the beauty 
of his pictures, that he sat to him, and invited him 
to visit England, wheie his talent w r ould be esteemed 
and rewarded, and piomised him a favourable ic- 
ception fiom Henry VIII. Holbein did not, how- 
ever, at that time listen to the pioposal. A few 
years aftei, Eiasmus, visiting Basle, for the pin pose 
of supei intending the publication of some of his 
wanks, foimed an intimacy with Holbein, who paint- 
ed his poitiait. Erasmus used eveiy persuasion to 
induce him to visit England, and at length pie- 
vailed lie presented him with a letter of mti educ- 
tion to Sir Thomas More, to whom he sent the poi- 
trait he had just painted, as a specimen of his 
ability. On his ainval m England, m 15H6, Sn 
Thomas lcccived him with all possible kindness, and 
accommodated him with apartments m his house at 
Chelsea, wiiere he employed him for some time m 
painting the poi traits of himself, his family, and 
fuends, with other considerable works. Whilst he 
was living with the chancellor, he happened to 
mention the circumstance of his having been in- 
vited to visit England by a nobleman, pievious to 
his being advised to do so by Erasmus, and Sir 
Thomas was extremely solicitous to know who it 
was. Holbein replied, that he had forgot the title, 
hut he remembeied his features so well, that he 
thought he could diaw his likeness from memory; 
which he did so exactly, that it was immediately 
lecognised. The chancellor having richly deco 
rated his apartments with Holbein's pictures, was 
desnous of introducing him to his royal master, m 
the manner most likely to secure him the favour 
and protection of Heniy VIII. He accordingly 
ananged the pictures m the most advantageous or- 
dei m the great hall, and invited his Majesty to an 
enteitamment. On the king's entrance, he was 
piodigiously struck with the beauty of the paint- 
ings, and expiessed his admuation of them m such 
terms, that Sir Thomas xequested Ins Majesty wrould 
deign to accept of whatever he most liked ; but the 
king mquiiing anxiously aftei the artist, the chan- 
cellor introduced Holbein to him, who received him 
m the most gracious manner, observing, “ that now 
he had got the painter, Sir Thomas might keep his 
pictures’’ Heniy immediately took him into his 
seivice, ordeied apaitments to be allotted him in the 
palace, with a liberal salaiy, besides the price he 
was to be paid for his pictures. Holbein painted 
the king several times, and the poi traits of the prin- 
cipal persons of the couit. On the death of Jane 
Seymour, Holbein was sent to Flandeis to draw the 
portrait of Christiana, Duchess dow T ager of Milan, 
widow of Francis Sforza, whom Charles V. had re- 
commended to Henry for a fourth wife ; but changing 
his humour, the mamage did not take place. Among 
the Ilarleian MSS. is a letter from Sir Thomas 
Wyat to the king, congratulating him on his escape, 
as the duchess’s chastity was a little equivocal. “ If 
it was so,” observes the noble author of the Anec- 
dotes, “ considering Henry’s temper, I am apt to 
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think the duchess had the greater escape.” That 
princess is said to have sent w ord to the king, that 
she had but one head ; if she had two, one of them 
should have been at his Majesty’s seivice. The 
woiks of Holbein are extiemely minacious ; and, 
besides those that are genuine, a number of wretch- 
ed productions are attubuted to him, which aie to- 
tally unworthy of him. Of Holbein’s historical 
works little is known m England, where he was 
chiefly employed m poitnuts, or m what may he 
called historical portraits. The two emblematical 
subjects of Riches and Poveity, foimeily m the 
hall of the company of the Steelyard, are ex- 
tremely doubtful. Of his public ivorks m England, 
the most considerable is the celebrated picture m 
Surgeons’ Hall, of Henry VIII. granting the char- 
ter to the Company of Surgeons; the character of 
the king is admirably represented, and all the heads 
are finely drawn. Another large pictuie by Hol- 
bein is m the hall of Bridewell, lepresentmg Ed- 
ward VI. delivenng to the Loid Mayor the loyal 
charter, by which he gave up his palace of Bride- 
well to be converted into an hospital and woik- 
house. There are many genuine portraits by him 
in the mansions of the nobility At Basle, m the 
town-house, are eight pictuies of the Passion of our 
Saviour; and in the hhraiy of the University, a 
Dead Chnst, painted on panel, m 1521. Some 
doubts have been entertained respecting the cele- 
brated Dance of Death having been originally de- 
signed by Holbein ; but these have been occasion- 
ed by confounding the set of prints of the Dance 
of Death, engraved by Matthew Menan, after a 
much older master than Holbein, with the wooden 
cuts, by that mastei, aftei his own designs, the ori- 
ginals of which are pieserved m the public hbraiy 
at Basle. Holbem painted in oil, distemper, and 
sometimes in miniature ; which last he is said to 
have learned in England, from Lucas Cornehi, and 
carried it to the highest peifection. The poi traits 
of Holbein are distinguished by a pure and simple 
design, peculiaily chaiactenstic of his model; his 
carnations are tender and clear, and his heads, with- 
out much shadow, have a surprising relief. In the 
reign of George. II., Queen Caroline discovered, in 
a bureau, an invaluable collection of Holbein’s 
drawings, of the portraits of the most illustrious 
personages of the couit of Henry VIII. They had 
formeily belonged to Charles I. They remain in 
the royal collection; theieare about ninety of them, 
some of w hich are extremely fine Seveial of them 
have been admirably engraved, m the style of the 
original drawings, by Mr. Bartolozzi. 

. As an engravei on wood, Holbein deserves par- 
ticular notice. He is said to have begun to piactise 
that art as early as 1511, when he was thirteen 


yeais of age, and, before his departme from Switze 
land, had executed a great number of wooden cut 
In these he was employed by the most celebrate 
publishers of his time, at Basle, Zurich, Lyons, ar 
at Leyden. Of his productions as an engraver, tl 
most remarkable are the following : a set of woodc 
cuts known by the name of Death’s Dance, engrave 
from his own designs ; when complete, it consists ■ 
fifty-three prints, though it is seldom to he met wii 
above foity-six. They aie small upright print 
surrounded by a border. The first impression 
them is said to have been made m 1530; but the 
are later publications of them, particularly one 
Lyons, entitled Simolachn IhUo) w, e figure del 
3Iorte, m Li/one oppresso Gum . J Frelhmi mdxli 
T hey have been copied on wood by an old aitist, b 
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m a mannei very inferior to the originals. We have 
also bv him a set of ninety small cuts of subjects 
fiom the Old Testament, executed in a hold, mas- 
tei lv style, yet with great delicacy. The best lm- 
piession of these was published at Lyons in 1530, by 
Melclnoi and Gaspai Treschel. Theie is a later 
liiijncsMoii of them, with two Latin veises, in pimse 
of Holbem Tins set w as copied by Hans BrosameV 
in a poor stile. He also engraved a \uiietv of vig- 
nettes, frontispieces, and ornaments, foi goldsmiths. 
He usually maiked his punts with the ciphers 

m or or signed them HANS. HOLB. 

Holbein died of the plague m London in 1554. 

“ Holbem painted m oil, m distemper, and water 
colours. He had never piactised the last till he 
came to England, where he learned it of Lucas 
Cornell!, and earned it to the highest perfection. 
His miniatures have all the stiength of oil colours 
joined to the most finished delicacy. He gene) ally 
painted on a green giound; m his small pictures 
often on a deep blue. There is a tradition that he 
painted with his left hand, hut this is contradicted 
by one of his own portraits that was m the Arunde- 
han collection, and came to Loid Stafford, m which 
he holds his pencil m the light hand ” 

[The following list of pictures, attubuted to Hans 
Holbein, is taken from “Walpole’s Anecdotes of 
Painting m England,” edited by the Rev. James 
Dallaway Since the publication of the original 
woik many of them have changed their situation, 
andotlieis have been discoveicd that may reason- 
ably be considered as by him. On the other hand, 
numerous pretenders have appeared that have no 
claim to their assumed paternity, though supported 
by the partiality of their possessor, or the interest- 
ed assmance of dealers who have supplied them. 
Nagler mentions seveial that are not enumerated 
here ; and Professor Waagen, in his account of 
Pictures m England, while he xefuses assent to the 
genuineness of some that occupy high places, and 
have, therefore, been considered as indisputable, 
points out others that have juster claims It is mat- 
ter for regret that one so well qualified, in this par- 
ticular, had not leisure, and the necessary facilities, 
to examine critically the numerous works in Eng- 
land that bear the name of Holbem. The obstacles 
he had to encounter, and the cursory view he was 
obliged to take, would not allow him to pronounce 
decidedly ; but his passing remarks prove his acu- 
men, and will he admitted, by eveiy disinterested 
connoisseur, to be just. Mr. J. C. Nieuwenhuys de- 
scribes two pictures by Holbein in his Catalogue of 
the King of Holland’s Collection ; The Death of the 
Virgin, and a portiait of Sir Thomas More. The 
first is not spoken of elsewhere, hut, in the opinion 
of this eminent judge, is a genuine picture; that of 
Sir Thomas More will he found m the list. As 
eveiy thing relating to Hans Holbem is interesting 
to the lovers of the ait, a list of publications of his 
woiks, real and presumed, is added from Nagler’s 
Ilunstler-Lexicon.] 

It is impossible to give a complete catalogue of 
his works ; they were extremely numerous ; and as 
I have said, that number is increased by copies, by 
doubtful or by pretended pieces. Many have pro- 
bably not come to my knowledge; those I shall 
mention were of his hand, as far as I can judge. 

From his drawings for the Moriae Encomium 
there have been prints to many editions, and yet 
they are by no means the most mentorious of Ms 
pertormances. 
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At Basil in the town-house are eight pieces of 
the histoiy of Christs Passion and Ciucifixion. 
Maximilian, Duke of Bavana, oifcxed a gieat sum 
for them. 

Three of the walls in the upper pait of the same 
edifice aie adorned with histones by him. 

In the hbiaiy of the Univeisity theie is a dead 
Christ painted on boaid m the year 1321 In the 
same place the Louis Slipper, much damaged. 

Another theie on the same subject, diawn by 
Holbein when veiy } oung. Clnist scorn ged; m 
the same place, hut not veiy well painted. 

Ibidem, A boaid painted on both sides; a school- 
master teaching ho\ s. It is supposed to have been 
a sign to some pnvate school, 1516. 

Ibidem, a profile of Eidsinus writing his Com- 
mentaiy on St. Matthew’. 

Ibidem, The same m an oval ; smaller. 

Ibidem, The poilnut of Ameibach. 

Ibidem, A woman sitting with a gill in her arms, 
and stroking a little boy. These are said to be 
Holbein’s wife and childien This has been en- 
graved by Joseph [John P] WTrtz 

Ibidem, A lady of Alsace, with a boy. 

Ibidem, A beautiful woman, mseubed Lais Co- 
riuthiaca 1526. 

Ibidem, Adam and Eve, half figuies, 1517. 

Ibidem, tw T o pictures m chiaro-scuio, of Chnst 
crowned with thorns, and the Vngm praying. 

Ibidem, One bundled and tlnee sketches on paper, 
collected by Ameibach; who has written on them 
Hans Holbein genuina. They are chiefly designs 
for the Life of Chnst, and some for the family of 
Sir Thomas More. Many of them are thought to 
have been patterns for glass painters. I have heard 
that at Basil there are paintings on glass both by 
Holbein himself and his father. 

Ibidem, Tw r o death’s heads near a grate. 

Ibidem, The poitiait of John Holbein (I do not 
know whether father or son) m a red hat, and a 
white habit trimmed with black. 

The portrait ot James Mejer, Consul or Burgo- 
master of Basil, and his wife, 15i6, with the sketches 
for both pictures. In the museum of Feschius. 

Erasmus, in the same place. 

In the stieet called Eissengassen, is a whole 
house painted bv him on the outside, with buildings 
and history. For this he received sixty floiins. 

The Emperor Charles V. Le Blond, a Dutch 
painter, gave an hundred crowns for this at Lyons 
m 1633, for the Duke of Buckingham. 

Another portrait of Eiasmus, bought at Basil by 
the same Le Blond for an hundred ducats. This 
was engraved m Holland by Vischer. It is men- 
tioned m the catalogue of the duke’s pictures, p. 17, 
No. 6. To this was joined the portrait of Frobe- 
nius. Both pictures are now at Kensington ; but 
the architecture in the latter was added afterwards 
by Steen w r yck. But the Eiasmus is thought a copy : 
the true one King Charles gave to Mons. de Lien- 
court. See catal. p, 18. The Frobemus was given to 
the King by the Duke of Buckingham, just before 
he went to the Isle of Rhee. 

A large picture, containing the portraits of the 
Consul Mejer and his sons on one side, and of ms 
wife and daughters on the other, all praying before 
an altar. This was sold at Basil for an hundred 
pieces of gold ; the same Le Blond m 1633 gave a 
thousand nx-dollars for it, and sold it for three 
times that sum to Mary de Medici, then m Holland. 
^Smother portrait of Erasmus ; at V ienna. 

there, supposed the father of Sir Thomas 


More. This was reckoned one of his capital 
woiks. 

Tw t o pieces about five feet high, representing 
monks digging up the bones of some samt, and 
cai iymg them m procession; at Vienna. 

A picture about four feet squaie, of dancing, 
hunting, tilting, and othci spoils ; m the public 
library at Zuneh. 

The inside of a church, the virgin, and apostles ; 
angels singing above, m the collection of Mr. 
"Werdniyller at Zurich. 

The portiait of an English nobleman m the 
same cabinet. 

The poi trait of Conrad Pellican, professor of 
Theology and Hebrew at Zuneh ; m the house of 
Mr. Martyn Werdmyller, senator of Basil. 

Christ m his ciadle, the Vngm and Joseph: 
Shepheids at a distance; m the chuich of the 
Augus tines at Lucein 

The Adoiation of the "Wise men. ibidem. 

Christ taken fiom the cross ibidem. 

The 8ancta Veiomca. ibidem. 

Christ teaching m the temple, ibidem. 

Christ on the cross, the Vngm and St. John; 
i with inscriptions m Hebrew, Gieek, and Latin. 

All the Prophets m nine pieces, each a yaid long ; 
painted m distemper These weie earned to Hol- 
land by Barthol. Safbiuck a painter, who made 
copies of them, preserved m the Feschian museum. 

The picture of Queen Maiy ; Di. Patin had it, 
and the following ; 

An old man with a led forked beard, supposed 
to be a giand master of Rhodes. 

The Dance of Death in the churchyard of the 
Predicants of the submbs of St. John at Basil is 
always ascribed to Holbein, and is shown to stran- 
gers through a grate. And yet, as Vertue observed, 
our painter had undoubtedly no hand m it. Pope 
Eugemus IV. appointed the council of Basil m 
1431, and it sat there 15 years, during which time 
a plague raged that earned oft* all degrees of 
people. On the cessation of it, the work m ques- 
tion w-as immediately painted as a memorial of 
that calamity. Holbein could not be the original 
painter, for he urns not bom till 1498 ; nor had 
any hand in the part that was added m 1529, at 
which time he had left Basil. Even if he had 
been there when it w r as done (which was about the 
time of his short leturn thither) it is not probable 
that mention of him w’ould have been omitted in 
the inscription which the magistrates caused to be 
placed under those paintings, especially w-hen the 
name of one Hugo Klaubcr, a painter wdio repaired 
them m 1569, is carefully lecorded. But there is 
a strongei proof of their not being the work of 
Holbem, and at the same time an evidence of his 
taste. The paintings at Basil aie a dull series of 
figures, of a pope, empeior, king, queen, &c., each 
seized hy a figure of Death ; but m the punts 
which Hollar has given of Holbein’s di a wings of 
Death’s Dance, a design he bon owed from the 
work at Basil, there are groups of figures, and a 
nehness of fancy and invention pecuhai to himself. 
Every subject is vaned, and adorned with buildings 
and habits of the times, which he had the singular 
art of making picturesque. 

At Amsterdam in the Waimocs-street was a fine 
picture of a Queen of England m silver tissue. 

Tw r o portraits of himself, one, a small round, was 
in the cabinet of James Razet ; the other as big as the 
palm of a hand; m the collection of Barth. Ferreis. 

Sanchart had drawings by Holbein of Christ’s 
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passion, in folio; two of them were wanting; in 
his book he offers 200 florins to whoever will pro- 
duce and sell them to him, p. 241. 

In the king of Fiance’s collection are the fol- 
lowing* 

1. Archbishop Waiham, aet. suae 70. 1527- 
There is another of these at Lambeth Archbishop 
Parker entailed this and another of Erasmus on his 
successors ; they were stolen m the civil war, but 
Juxon repurchased the former. 

2. The portrait of Nicholas Cratzer, Astronomer 
to Henry V III. This man after long residence in 
England had scarce learned to speak the language. 
The king asking him how that happened, he replied, 
“ I beseech your highness to pardon me ; what can 
a man learn in only thirty years ? ” These two last 
pictures were in the collection of Andrew de Loo, 
a great virtuoso, who bought all the works of Hol- 
bein he could piocure ; among others a portrait of 
Erasmus, which king Charles afterwards exchanged 
for a picture of Leonardo da Vmci A drawing of 
Cratzer is among the heads by Holbein at Kensing- 
ton. Among others in de Loo’s collection was the 
fine Cromwell Earl of Essex, now at Mi. South- 
well’s, and engraved among the lllustnous heads. 

3. Anne of Cleve. 

4. Holbein’s own porti ait. 

5. Erasmus wilting ; a smaller picture. 

6. An old man, with a gold chain. 

7. Sir Thomas More, less than life. 

8. An old man with beads and a death’s head. 

In the collection of the Duke of Orleans were 

four heads * 

Another Cromwell Earl of Essex. There is a 
small head of him at Devonshue-house with this 
date, aet. 15, 1515. 

Sir Thomas More. 

A Lady. 

George Gysem. 

But the greatest and best of his works were done 
in England, many of which still remain here. Some 
were lost or destroyed in the civil war ; some sold 
abroad at that time ; [in the Florence Gallery, weie 
small portraits of H. Eail of Surrey, and Richard 
Southwell, both purloined during its occupation by 
the French, m 1800;] and some, particularly of 
his miniatures, were, I believe, consumed when 
Whitehall was burned. There perished the large 
picture of Henry VII.* and of Elizabeth of York, of 
Henry VIII. and Jane Seymour; it was painted 
on the wall m the privy chamber. The copy which 
Rernee made of it for Charles II. m small, and for 
which he received £150, hangs m the king’s bed- 
chamber below stairs at Kensington ; from that 
Vertue engraved his print. Holbein’s original draw- 
ing of the two kings is m the collection of the Duke 
of Devonshire. It is m black chalk, heightened, 
and large as life ; now at Chats worth. The archi- 
tecture of this picture is very rich, and parts of it 
in a good style. 

In the chapel at Whitehall he painted Joseph of 
Aiimathea, and m that at St James’s, Lazarus ris- 
ing from the dead — both now destroyed. 

That he often diew the king is indubitable; se- 
veral pictures extant of Henry aie asciibed to him 
— I would not wan ant many of them. There is 

one at Trinity college Cambridge, (it has IE 

* The portraits of Henry VII and Elizabeth must have 
been taken from older originals Holbein moie than once 
copied the picture of this queen, and of the long’s gian- 
dame (as she was called) Margaret, Countess of chmond 
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Fecit upon it, and was probably a copy by Lucas 
de Ileeie,) another at Lord Torrmgton’s at White- 
hall, both whole lengths, and another in the gallery 
of royal portraits at Kensington, which, whoever 
painted it, is execrable; one at Petwoith, and an- 
other m the galleiy at Windsor. But there is one 
head of that king at Kensington, not only genuine, 
but perhaps the most perfect of his works. It hangs 
by the chimney m the second room, leading to the 
gieat drawing-room; and would alone account for 
the judgment of Depiles, who m his scale of pic- 
turesque merit, allows 16 degiees for colouring to 
Holbein, when he had allotted but 12 to Raphael. 

I conclude that it was in the same light that Fre- 
denc Zucchero considered om artist, when he told 
Goltzius that m some respects he preferred him to 
Raphael. Both Zucchero and Depiles understood 
the science too well to make any comparison, ex- 
cept m that one particular of colouimg, between the 
greatest genius, m his way, that has appeared, and 
a man who excelled but in one, and that an inferior 
bianch of his art. The texture of a rose is more 
delicate than that of an oak ; I do not say that it 
grows so lofty or casts so extensive a shade. 

Opposite to this picture hangs another, but much 
inferior, called m the catalogue Lord Arundel, or 
Howard , the latter name is a confusion, occasioned 
by the title of Arundel passing into the family of 
Howard The portrait in question, I suppose, is of 
H Fitzalan, Earl of Arundel, and probably the very 
pei son who first persuaded Holbein to come into 
England. The fine original of Thomas Howard, 
Duke of Norfolk, with the stayes of Earl Marshal 
and Lord Tieasuier, from whence the punt is taken, 
is at Leicester-house. [The original is now at 
Norfolk-house.] 

In the state bed-chamber is a portrait of Edward 
VI. It was originally a half-length; but has been 
very badly converted into a whole figure since the 
time of Holbein. 

Considenng how long be lived m the service of 
the crown, it is surprising that so few of his works 
should have remained in the royal collection; 
Charles I. appeals by his catalogue to have possess- 
ed but about a dozen. All the rest were dispersed 
but those 1 have mentioned (unless the whole length 
of the unfortunate Fail of Surrey, m a red habit, 
m the lower apartment at Windsor, is so, as I be- 
lieve it is,) and a fine little picture of a man and 
woman, said to be his own and wife’s portraits, 
which hangs m an obscure closet m the gallery at 
Windsor ; and the portrait of a man opening a let- 
ter with a knife, m the standard-closet in the same 
palace. But at present an invaluable treasure of 
the works of this master is preseived in one of our 
palaces. Soon after the accession of the late king, 
Queen Caroline found in a bureau at Kensington a 
noble collection of Holbein’s original drawings for 
the portraits of some of the chief personages of the 
couit of Henry VIII. How they came there is 
quite unknown. They did belong to Charles I., who 
changed them with William Earl of Pembroke for 
a St. George by Raphael, now at Pans. Lord 
Pembroke gave them to the Earl of Arundel, and 
at the dispersion of that collection, they might be 
bought by or for the king. Theie are eighty-nine 
of them, a few of which are duplicates: a great 
part are exceedingly fine, and in one respect prefer- 
able to his finished pictures, as they are diawn m a 
bold and free manner: and though they have little,-'"'" 
more than the outline, being drawn with chalk ^ 
on paper stained of a flesh colour, and scarce ^his 
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at all, there is a strength and vivacity m them equal 
to the most perfect portraits. The heads of Sir 
Thomas More, Bishop Fisher, Sir Thomas Wyat, 
and Broke Lord Cobham, aie master-pieces. 

In the same closet are two fine finished portraits 
by Holbein, said to be his own and his wife’s,* they 
ivere presented to Queen Caroline by Sir Robert 
Walpole, my father. And a circular drawing; the 
story of Solomon and the Queen of Sheba 

In one of the king’s cabinets is a miniature of two 
children of Charles Biandon. 

Over one of the doors is a picture ascribed to 
Holbein, . and supposed to be Queen Elizabeth, 
when pAncess, with a book m her hand, but I 
question both the painter and the person repre- 
sented. 

He drew Will. Somers, King Henry’s jester, from 
which there is a punt. 

Of Holbein’s public works m England I find an 
account of only four. The first is that capital 
picture in Surgeon’s Hall, of Henry VIII. giving 
the charter to the company of surgeons. The 
character of His Majesty’s bluff haughtiness is 
well represented, and all the heads are finely exe- 
cuted. The picture itself has been retouched, but 
is well known by Baron’s print. The physician 
in the middle, on the king’s left hand, is Dr. Butts, 
immortalized by Shakspeare. 

. The second is the large piece in the hall of 
Bndewell, representing Edward VI. delivering to 
the Lord Mayor of London the royal chaiter, by 
which he gave up and erected his palace of Bride- 
well into an hospital and w r orkhouse. Holbein 
has placed his own head m one corner of the pic- 
ture. Vertue has engraved it. This picture, it is 
believed, was not completed by Holbein, both he 
and the king dying immediately after the donation. 

The third and fourth were two laige pictures, 
painted in distemper, in the hall of the Easterlings 
merchants in the Steelyard. Where Descamps 
found, I do not know, that they were designed for 
ceilings. It is probably a mistake. These pic- 
tures exhibited the triumphs of riches and poverty. 
It was on the sight of these pictures that Zucchero 
expressed such esteem of this master ; he copied 
them in Indian ink, and those diaw r ings came after- 
wards into the possession of Mons. Crozat. For 
the large pictures themselves Felibien and Depiles 
say that they were carried into France fiom Flan- 
ders, whither they were transported I suppose after 
the destruction of the company. 

But "for nothing has Holbein’s name been oftener 
mentioned than for the picture of Sir Thomas 
More’s family. Yet of six pieces extant on this 
subject, the two smaller are certainly copies, the 
three* larger probably not painted by Holbein, and 
the sixth, though an original picture, most likely 
not of Sir Thomas and his family. That Holbein 
was to draw such a piece is indubitable ; a letter 
of Erasmus is extant, thanking Sir Thomas for 
sending him the sketch of it; but there is great 
pr sumption, that though Holbem made the design, 
it was not he who executed the picture m large, 
am will appear by the following accounts of the 
several pieces. The most known is that at Bui ford, 
the seat of the famous Speaker Lenthall. To say 
that a performance is not equal to the reputation of 
his supposed author, is not always an argument 
Sufficient to destroy its authenticity. It is a well- 
known saying of Sir Godfrey Kneller, when he was 
reproached with any of his hasty slovenly daubmgs, 
“ JPho, it will not be thought mine ; nobody will 
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believe that the same man painted this and the 
Chinese at Windsor.” 

But there is a speaking evidence on the picture 
itself against its own pretensions. . Holbein died 
in 1554. The picture at Burford is dated 1593. 
It is larger and there are more figures than m its 
rival, the piece m Yorkshire, and some of these 
Vertue thought were painted from the life. Thm 
was kept at Gubbms m Hertfordshire, the seat of 
the Mores ; but by what means the piece passed 
into the hands of Lenthall is unceitani; the re- 
mains of the family of More aie seated at Barn- 
borough m Yorkshne, where they have a small 
picture of their ancestor and his lelations like that 
at Burford, but undoubtedly not an ongmal 

[As Mr. W. has omitted the names of the persons 
of whose portraits this celebrated picture is com- 
posed, they ai e now added. 

1. Elizabeth Damsey, his daughter, set 21. 2 Mar- 
garet Gigey, a relative, eet. 22 3. Ceeeilia Heion, 

his daughter, set. 20. 4. Alicia More, second wife of 
Sir Thomas, set. 57- 5. Sn John More, the Judge, 
his father, set. 76. 6. Anne Gusaeie, betiothed to 

John More, his son, set. 15. 7. John Moie, last 
mentioned, at 19. 8. Sir Thomas Moie, get. 50. 
9. Henry Patenson, his Fool, set. 40 10. Marga- 

ret Roper, his heroic daughter, set. 22, who died m 
1544, set. 36. An outline of this picture is prefixed 
to the Tahellee Selectee Cathennce Patmce , Fol. 1691, 
which Vertue has copied for Knight’s Life of Ki as- 
mus. Aubrey, w T ho saw this picture (now at Bur- 
ford) in the hall of Sir J. Lenthal, at Besilsleigh, 
Berks., says that it had an insciiption m golden 
letteis, of about sixty lines, 1670.] 

The second picture is at Heron in Essex, the seat 
of Sir John Tyrrel, but having been repainted it is 
impossible to judge of its antiquity. The dispute of 
originality has lam only between the piece at Bui- 
ford and the next. 

The third large picture, and which Vertue thought 
the very one painted for Sir Thomas himself, is 
twelve feet wide, and is the actual piece which was 
in Deloo’s collection, after whose death it was 
bought by Mr. Roper, Sir Thomas’s grandson. As 
Deloo was a collector of Holbein’s works, and lus 
contemporary, it sounds extraordinary, that a pic- 
tuie, which he thought genuine, should be doubted 
now; and yet Vertue gives such strong reasons, 
supported by so plausible an hypothesis, to account 
for its not being Holbein’s, that I think them worth 
laying befoie the reader, He says the picture is 
but indifferent ; on this I lay no more stress than I 
do in the case of that at Burford ; but his observa- 
tion that the lights and shades in different parts of 
the picture come from opposite sites, is unanswer- 
able, and demonstiate it no genuine picture of Hol- 
bein, unless that master had been a most ignorant 
dauber, as he might sometimes be a careless painter. 
This absurdity vertue accounts for, by supposing, 
that Holbein quitted the chancellors service for the 
king’s, befoie he had drawn out the great picture, 
which however Sn Thomas always understood was 
to be executed ; that Holbein’s business increasing 
upon him, some other painter was employed to be- 
gin the picture, and to which Holbem was to give 
the last touches ; in short, that inimitable perfection 
of fiesh which characterizes his woiks. And this 
is the more probable, as Vertue obseived that the 
faces and hands aie left flat and unfinished, but the 
ornaments, jewels, &c. are extremely labouied. As 
the portraits of the family, m separate pieces, were 
already drawn by Holbein, the injudicious journey- 
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man stuck them in as he found them, and never 
varied the lights, which were disposed, as it was in- 
different, m single heads, some fiom the light, some 
from the left, but which make a ndiculous contra- 
diction when transposed into one piece. This 
picture remained till of late years at Wellhall in 
Eltham, Kent, the mansion of the Ropers. That 
house being pulled down, it hung for some time in 
the king’s house at Greenwich, soon after which, 
by the death of the last Roper, whose sole daugh- 
ter married Mr. Henshaw and left three daugh- 
ters, the family picture, then valued at £300, came 
between them, and Sn Rowland Wynne, who man- 
ned one of them, bought the shares of the other 
two, and earned the picture into Yoikshire, wheie it 
now remains. 

The other small one is m the collection of Co- 
lonel Sothby m Bloomsbury-square. It is painted 
m the neatest manner m miniature On the right 
hand are inserted the portiaits of Mr. More and 
his wife, Sir Thomas’s grandson, for whom it was 
drawn, and their two sons, with theii garden at 
Chelsea behind, and a view of London. The paint- 
er of this exquisite little piece is unknowm, but pro- 
bably was Peter Oliver. 

The fifth was m the palace of the Delfino family 
at Venice, where it was long on sale, the price first 
set £1500. When I saw it there m 1741, they had 
sunk it to £400, soon after which the present King 
of Poland bought it. 

It was evidently designed for a small altar-piece 
to a chapel ; m the middle on a throne sits the Vir- 
gin and child ; on one side kneels an elderly gen- 
tleman with two sons, one of them a naked infant; 
opposite kneeling are his "wife and daughters. The 
old man is not only unlike all representations of Sir 
Thomas More, but it is certain that he never had 
but one son. Foi the colouring it is beautiful be- 
yond description, and the carnations have that 
enamelled bloom so peculiar to Holbein, who touch- 
ed his works till not a touch remained discernible ! 
A drawing of this picture by Bischop was brought 
over m 1723, from whence Yertue doubted both of 
the subject and the painter, but he never saw the 
original 1 By the description of the family-picture 
of the consul Mejer, mentioned above, 1 have no 
doubt but this is the very picture — Me]er and More 
are names not so unlike but that m process of time 
they may have been confounded, and that of More 
retained, as much better known. 

In private houses m England are or were the fol- 
lowing works of Holbein, besides what may not 
have come to V ertue’s or my knowledge. 

In the Arundelian collection, says Richard Sy- 
monds, was a head of Holbein m oil by himself, 
most sweet, dated 1543. 

At Northumherland-honse an English knight 
sitting in a chair and a table by him. 

Lord Denny, comptroller, and his lady, 1527. 

Sir Henry Guldeford and his lady. They were 
engraved by Hollar. As also Mons. Moret, jeweller 
to Henry VII 1. 

In the Earl of Pembroke’s collection was a lady 
in black satm, which Zucchero admired exceed- 
ingly. 

The Duke of Buckingham had eight of his hand, 
in particular the story of J upiter and Io. See his 
catal p. 16. 

At the Earl of Uxbridge’s at Diayton, his ances- 
tor Lord Paget. 

At the Earl of Guilford’s at Wroxton, Sir Thomas 
Pope, the founder of Trinity College, Oxford. 
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At Blenheim, a very lively head of a young man. 

Henry VIII. and Fiaucis I. exchanged two pic- 
tures ; the King of France gave^ to Henry the 
Virgin and child by Leonardo da Vinci j the Eng- 
lish present was painted by Holbein, but the sub- 
ject is not mentioned. The former came into the 
possession of Catheime Patm. 

In the late Duke of Somerset’s possession was a 
head of his ancestor the protector, engraved among 
the illustrious heads. 

Vertue mentions having seen a fine miniature 
of Hemy VIII. and his three children, but does not 
say where. It had a glass over it, and a frame 
curiously carved. 

At Lord Orford’s at Houghton is a small whole 
length of Edward VI. on board, which was sold 
into Portugal fiom the collection of Chailes I. and 
Erasmus, smaller than life. 

I have Catherine of Arragon, a miniature, ex- 
quisitely finished ; a round on a blue ground. It 
was given to the Duke of Monmouth by Charles II. 
I bought it at the sale of the Lady Isabella Scott, 
daughter of the Duchess of Monmouth. 

A head of the same Queen on board in oil ; hard, 
and in her latter age. It is engiaved among the 
illustrious heads. 

C'ath. Howard, a miniature, damaged. It was 
Richardson’s, who bought it out of the Arundelian 
collection. It is engraved among the illustrious 
heads ; and by Hollar, who called it, Mary Queen 
of France, wife of Charles Brandon Duke of Suf- 
folk. 

Edmund Montaeute, a judge. Ditto, flat 

Philip the Fair, son of the Emperor Maximilian 
and father of Charles V., when a boy. It is finely 
coloured; and is engraved m Mountfaucon’s Anti- 
quities of Fiance. This must have been copied 
from some other picture. 

A drawing of a man in a blue gown, cap, and 
buskins. It seems to be a masquerade dicss. 

Another drawing, the head of a man, vv ith a hat 
and picked beard. 

A design m water colours, which he afterwards 
executed on a house at Basil. 

A large design for a chimney-piece. 

A design for a clock, m great taste. It w r as 
drawn foi Sir Anthony Denny and intended for a 
new-yeai’s gift to Henry VIII. From the collec- 
tion of Mons. Mariette at Pans. 

A head of Melancthon, in oil on board, a small 
round, very fine. 

Seveial drawings by Holbein, and some minia- 
tures, are preserved m vaiious collections. 

Holbein’s talents were not confined to his pic- 
tures ; he w^as an architect, he modelled, carved, 
was excellent in designing ornaments, and gave 
draughts of prints for several books, some of which 
it is supposed he cut himself. Sir Hans Sloane 
had a book of jewels designed by him, now m the 
Biitish Museum. He invented patterns* for gold- 
smith’s work, for enamellers and chasers of plate, 
arts much countenanced by Henry VIII. Inigo 
Jones showed Sandrait another hook of Holbein’s 
designs for weapons, hilts, ornaments, scabbards, 
sheaths, sword-belts, buttons and hooks, girdles, 
hatbands and clasps for shoes, knives, forks, salt- 


* The noble seal appendant to the surrender of Cardinal 
Wolsey’s college at Oxford, has all the appearance of being 
designed by Holbein The deed is preseived m the aug- 
mentation-office, and the seal has been engraved among the 
plates published by the Society of Antiquaries. ° 



PAINTERS AND ENGRAVERS. 


[holb 


holbJ 

sellers and vases, all for the king. Hollar engraved 
several of them. The Duchess of Portland and 
Lady Elizabeth Germayn have each a dagger set 
with jewels, which belonged to that prince, and 
were probably imagined by Holbein. The latter 
lady has a fine little figure of Henry cut m stone, 
whole length ; Holbein cut his own head in wood, 
and I have another by his hand of the king, m 
which about his neck instead of a George he wears 
a watch. Two other figures carved m stone were 
in the museum of Tradescant at Lambeth. 

His cuts to the Bible weie engiaved and punted 
at Leyden by Johannes Frellomus, m 1547, under 
this title, leones Histonarum veteris Testamenti. 
The titles to every print are m Latin, and beneath 
is an explanation m four French verses. Prefixed 
is a copy of Latin veises, m honour of Holbein, 
by Nicholas Borbomus, a celebrated French poet 
of that time, and of whom there is a profile among 
the drawings at Kensington. In St. John’s college, 
Cambridge, is Henry VIII.’s Bible printed on vel- 
lum, with Holbein’s cuts finely illuminated, and the 
figures of Henry, Cromwell, andotheis. 

Lord Arundel showed Sandrait a little book of 
twenty-two designs of the Passions of Christ, very 
small ; m which, says the same author, Christ was 
every where represented m the habit of a black 
monk — but that was a mistake, for Hollar engraved 
them, and there is only Christ persecuted by 
monks. Sandrart adds that it is mci edible what 
a quantity of drawings of this master Lord Ai undel 
had collected, and surprising, the fruitfulness of 
Holbein’s invention, his quickness of execution 
and industry m performing so much. 

To the Catecmsmus or Instruction of Chnstian 
Religion, by Thomas Cranmei, piinted by Walter 
Lynn, 1538, quarto, the title is a wooden cut re- 
presenting Edward VI. sitting on his throne giving 
the Bible to the Archbishop and Nobles kneeling; 
this and several head-pieces in the same book were 
designed by Holbem, and probably some of them 
cut by him ; one has his name. 

On the death of Sir Thomas Wyat, the poet, in 
1541, a little book of verses, entituled Naenia, was 
published by his great admirer Leland. Prefixed 
was a wooden cut of Sir Thomas, from a picture 
of Holbein, with these lines * 

Holbenus mtida pmgendi maximus arte 
Effigiem expressit giapluce ; sed millus Apelles 
Exprimet mgemum felix animumque Viati 

No doubt is entertained, that Holbein painted 
the portraits of the royal oi more eminent person- 
ages, more than once. These pictures may be 
fairly estimated as repetitions. That in certain in- 
stances copies have been made by his assistants or 
his successors, is equally true. 

PORTRAITS BY HOLBEIN NOW IN ENGLAND. 

In the Royal Palaces 
Windsor. 

1 Sir Thomas More 

2 Thomas, third Duke of Norfolk 

3. Henry, Earl of Surrey, w 1 

4. Holstoff, a merchant. 

Kensington. 

Holbein’s Father, and his Mother, by J H. sen or his 
son Sigismond. 

Himself and wife, (sm ) water-colovrs 

Henry VIII., a head, white fur m the shoulders 

Katherine of Arragon, with a D waif 

Sir Henry Guldeford 

William Somers, the King’s J ester, looking through a 
lattice. 

Erasmus, valued at Charles the First’s sale at £200. 
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Frobemus, his printer, (the Architecture added by Steen- 
wyck ) Others at Hatfield, before 1527, at Althoip 
and Strawberry-hill 

Eiasmus, at Althoip, and at Strawbeny-hill, (round) 
at Longford Castle, formerly Dr. Mead’s, soldfoi £110 
JEgidius, or Peter Giles the Lawyer of Antweip, his 
friend. In the same collection 

Hampton Court. 

Erasmus 
John Reiskimer. 


Several portraits by Holbein are said to have 
been preserved m the Royal Palaces of Somerset or 
Denmark House, taken down m 1775. Whitehall 
was burned m 1698, and St. James’s m 1809, and 
the pictures have been either destioyed, or replaced 
m others of the king’s residences. 
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The same, 

' i o i 

l(h 1 

Henry VIII (w. 


Eiasmus, (sm ) Greystokc Castle, Cumbciland The 
Original 

Thomas, Thud Duke of Norfolk, (sm ) H Howard, Esq. 
Corby Castle 

r (h 1 ) Norfolk House 
j (h. 1 ) Castle Howaid, with a View of two 
Castles 

J Thorndon 
) Goiliambuiy. 

I ) bought at Lord Tornng ton’s sale m 
1778, foi £112, sitting, holding a walking staff, at 
Knowle 

Fiancis I at Lord Hamngton’s, 1780, biouglit from 
Spam. 

Henry VII and Henry VIII , sketch in black chalk, si/e 
of life, Chatswoith. 

Henry VIII (sm ) was m the Duke of Buckingham’s 
collection 

(vr 1.) at Petwoith 
(w 1.) at Behoir Castle, 
i (head) Apuldercombc 
j from Lee Court, Kent, Sir T Baring. 

[ and Q Catherine with the di voice m her 
hand, (sm ) Dalkeith. 

Cl Anne Boleyne, half length, with a velvet bonnet and 
single feather, many jewels, ANNA REGINA, III 
1533 


The same, <; 


Q, A Boleyne, Warwick Castle 
Q, Jane Seymour, (1536,) Woburn. 

Q, Katheune Pai, Dawson Turner, Esq 
Margaret, Q of Scotland, New'battle Abbey 
K Edward Sixth (w 1 ) Petwoith 
The same, when a child, with a lattle, Apuldcreombe. 
Ditto, small whole length, Houghton 
W Warham, Archbishop of Canterbury, Lambeth At 
Ditchley 

Martin Lutlier, Stowe 

J. Fisher, Bishop of Rochester, St John’s Coll Camb 
Diddhngton, Norfolk. 

Sn John Gage, K G., Belvidere, Kent 
Judge Montagu, Liscombe, Bucks 
Lord Paget, (a repetition,) Beaudesert. 

Sir Nicholas Caiew, Lumley Castle 

Sir W. Petie, Thorndon At Lumley Castle. 

H Fitzalan, Earl of Arundel, Longleat. 

John Dudley, Duke of Noithumbciland, Penshuist, 

Sn J Brydges, 1st Lord Chandos, Avmgton 

Sir A. Denny and his Lady, Northumberland House 

The same, when Loid Denny, Longford Castle. 

Sir H Guldefoid and his Lady, Noithumberland House. 

Sir J More, (Judge,) Longleat 

Sn Edw r aid Giimstone, (1548, set 20,) Gorhambury. 

Sir Thomas Smyth, Secretary of State. 

Edward Seymoui, Duke of Someiset, at Longleat, Stowe, 
and Castle Ashby 

Thomas, Lord Seymour of Sudeley, at Longleat, and at 
Stowe 

Gregory, Lord Cromwell, Tixhall, Purnham, Dorset. 

Sir T. Chaloner, (jet. 28, 1548.) 

Henry Chesman, (1533,) Falconer to Henry VIII. 

This portrait, or a repetition of it, is noticed by Sir 
J Reynolds, (Works, v li. p 346,) at the Hague, as 
being “ admirable for its tiuth and precision, and ex- 
tremely well eolouied. The blue flat giouncl, which 
is behind the head, gives a general effect of dryness to 
the picture had the ground been varied, and made to 
harmonize more with the figure, this poitiait might 
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have stood in competition with the woiks of the best 
poitrait-painteis. On it is written, Heniy Chesman, 
1533 ” 5 J ’ 

Moiet, the king’s Jeweller, and enchaser, who wi ought 
from Holbein’s designs, cups, daggers, &c Noithum- 
bciland House. 

Sir Thomas P.ope, Founder of Tnn. Coll Oxon , Wim- 
pole, brought fi om Tittenhangci , Heits At Wioxton 
Holbein, his wife, four hoys and a girl, (sni ) Meie- 
woith Castle, Kent 

“Asa whole it has no effect ; but the heads aie ex- 
cellent ^ They aie not painted m the common hat 
style of Holbein, but with a lound, him, glowing pen- 
cil, and yet exact imitation of nature is preseived, — the 
boys are veiy innocent, beautiful chaiacteis ” — Gilpin . 

hi ay not this be a repetition of the family pictuie 
mentioned by Mi W , m a note p 1 17, as having been 
in Holbein’s house on London Budge, and destroyed 
in the gieat fire ? Or may it not be the same pictuie, 
rescued ? 

Edward Stanley, third Eail of Derby, Knowslcy. 

Sir T Wyat. — E. of Romney, The Moat, Kent. 

John Lord Berneis, Diddkngton, Norfolk, as Chancellor 
of the Exchequer. He holds a lemon m one hand to 
prevent infection, alluding piobably to Ins having 
escaped the plague, when sitting as a Judge m court. 
Henry VIII. Diddhngton, Norfolk 
v’ohn Dudley, Viscount Lisle, afteiwaids Duke of North- 
umberland, 1545, Penhuifat 

The Pimcess, afteiwaids Q Ehzaheth, w r hen young, in 
red, holding a book, foimeily at Whitehall, now at 
Kensington 

Su Brian Tuke Coisham 
Sir John Gage, 1541. 

W Pai, Maiquis of Noithampton, Kensington 
Anne Boleyne ; sold at Su L Dundas’s sale for 78 1 15s 
W. Herbert, first Eml of Pembioke, Wilton 
Dr Butts, Heniy VIII ’s Physician, and his Wife, at 
Anthony, Cornwall 

W Fitzwilham, Eail of Southampton, destroyed at 
Cowdray 

In the Collection of G Villiers, Duke of Bucks., were 
four portiaits, none exceeding two feet squaie 
1. K Plemy VIII 2 Mary Queen of France 3 Eras- 
mus 4 T 3rd Duke of Noi folk. Attnbuted to Hol- 
bein, m B. Fairfax’s Catalogue 

MINIATURES BY HOLBEIN. 

Himself, (round,) Strawberry-hill. 

Katherine of Arragon, ditto 
Q Katherine Par, ditto 
Q Anne of Cleves, Lee Piiory, Kent 
Henry Brandon, Duke of Suffolk, and Frances (Grey) 
Duchess of Suffolk, two childien of Charles, Duke of 
Suffolk, {limning,) Kensington. 

Himself, (small round,) Althoip. 

[The perfect editions of Holbein’s Dance of Death 
contain 55 plates, neveitheless we must not seek 
here for any complete list of editions of the Hol- 
bein Dance of Death, neither of the original nor 
copied pieces. 


The Editio princeps bears the title — Les Simulachres et 
histone es faces^ de la mort autaut de gamer pour- 
traites, que aitificellement imagined. A. Lyon soubz 
1 escu de Coloigne, 1538. It has Latin and French 
verses, and at the end stands, Excudebant Lugdum 
Melchior et Gaspai Trachscl fiatres, Sio. The wood 
cuts of this edition are exceedingly fine, and of uncom- 
mon powei. This is shown paiticularly in the copy 
belonging to the eouit and state hbiaiy m Munich. 
Imagines Mentis, &c Lugd. apud Joannem et Fiancis- 
eum Frellonius fratres, 1542, 9 plates 8vo.— -In the 
years 1545 and 1545, a Fienchman, Vuugns or V Val- 
grisius, produced some vciy beautiful and finely exe- 
cuted mutations, for supeiior to the Cologne imitations 
of foyhius Antonins, given by Bhkman and Eibon 
Vaugris brought out, m 1546, a Latin edition by G 
JLmilius, and m 1515 also an Italian edition 
Imagines Mortis, &c Lug’ cxc. Z Frellonius, 1547 
53 plates, 8vo 1 * 

Immages de la Mori , &c Lyon chez Johann Fiollon 
1547, 8vo. ’ 

Simmokichn histone et figure de la Morte, &c In 
Ljon appresse G Frelloni, 1549, 53 plates. 
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Les Immages de la Marl, auxquelles sent adjoutees, 17 
figtues, &c. L>on, Fiellon , 1562, S\o 
Cologne Imitations of Biikmunu and Eibon 
Imagines Mot tis, &c Colon, apud hanedes Bnkmanm, 
155 b 53 plates 

Imagines Moitis, &c 1557, 53 plates — Of which there 
is a Lubeek mutation with a few* \ai rations A Ger- 
man (Augsbiug) edition of the same \ear has a preface 
m rhyme by C Sclieyt, 53 plates 
Imagines Mint is, Colon 1566, 53 plates 

Imagines Moitis, Colon Ac 1567, 8\o 
Lance of Death of 1651 Abraham a Diepenbeek, II 
B i (Plolbem mremt) Another edition is of 1682 
The hoi dels aie b\ Diepenbeek, and W Hollar en- 
graved them, with copies of Ilolbem 
Lance of Death D Uibam Ilegn MDLVII — This 
edition is pxaiscd b\ Fioullo as the non plus ultra of all 
m the ait of figuie- engraving 
Lance of Death, bv Belleius, 1654, 8vo, with frontis- 
piece — These wood cuts are copies after Holbein by A. 
Sallaeit, and not originals, as is stated by all bio'gra- 
plnsts, ct en Mr Douce Vide Weigel’s Cat II. ri. 64, 
No 2133 

Dance of Death, engra\ed by W Hollar, 1647, 51 
plates, 4lo 

Dance of Death, engia\ed by W Hollar, 17S9, 12mo. 
splendidly punted 

Dance of Death, eng' aved by W Hollar The Danee of 
Macabei, &c , by J Lydgate, edited bj W. Douce. 
London, 1790 

Dance of Death, Hwtoneal Dissertation, &c , 30 plates, 
by W Hollar, and Danee of Mmaber by L\ dgate, as 
represented m St Paul’s, &c London, 179(3', 8\o 
Dance of Death, 52 engnmngs on wood by Bewick, with 
lcttei-picss illustrations, b\ Douce 3id edition Lon- 
don, 1825 

Dance of Death, &c , bv Douce The w r ood cuts are by 
Bonner London, 1833, 8% o —Especially good aie the 
copies by the court-mspectoi, F A G Fienzol, in. 
Dresden, and Piofessoi J Schlotthaner, m Munich. 
The former aie imitated by Fienzel himself on cop- 
per, but the latter Pi of S had litliogiaphed by the 
cle'vei aitist, C Hocgcil In these stone impressions 
the gieatest fidelity and punty of outline aie presented, 
and the chaiactci of the wood cuts is to he traced here 
with undoubted cei tamty The number of plat es is 53, 
but only 33 are by Hoegerl , his pi ogress in the execu- 
tion of the lest was terminated by the hand of death. 
These were completed by two unnamed ai fists The 
poetxy to Frenzel’s edition is by Di L Beehstem, and 
the text to Schlotthanei’s was given by Pi of. Schubeit. 
The foimer appeared m 1831, the latter m the follow- 
ing yeas 

To Holbein’s celebrated Triumph of Death are 
appended the following wood cuts, generally very 
scarce. These are, to a certain extent, formed into 
entire works. 


wuewtanmv. ± nar is to Sc V , «. « iU#UU wu imo 

Christian Religion foi the singular commoditie and 
profyte of childien and young people, set forth by the 
moostereverende father m God, Thomas, Arehhyshop of 
Canteibury, Primate of all England and metnopolitane, 
Cwalterus Lyne excudebat, 1548 At the end En- 
prynted at London m St James Street by Nicolaus 
Wyll for Cwalder Lyne, dwelling in Somers Kaye bv 
Kyllmgs gate 8vo J * 

The w'ood cuts of this extraordinary and rare work 
are attnbuted m pait to Holbein. Edward Burton, at 
Oxford, republished this work m 1829. 

2. The Pastime of People, or the Chronicles of divers 
realms, and most especially of the realm of England — 
Printed by Russell of Cheapside, 1529 The wood cuts 
to this work were attnbuted to Holbein. T F. Dibden 
republished it iu 1811, with wood cuts by John Nesbit 
4to. This work is likewise very scarce, as only yeiv 
few copies exist. J 

3 Bistonarum veteris instrument icones ad unicum ex- 
press® Lugd sub seuto Coloniense, MD XXXVIII 
Excud Melchioi et Gaspar Trechsel fratres.— This is the 
first very rare edition, with 92 wood cuts, m 4to The 
second edition appealed 1530, Liege , the third m 1540 
Antwerp ; the foiuth, 1549, in Liege (at the brothers 
PreUon, with 94 wood cuts) , the fifth, 1543, at Lyons 
(with Spanish text) , the sixth, 1547, m Liege at Fiel- 
lons , with 94 wood cuts; the seventh, 1549, in Lyons 
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at Frelloiu’, vrfch English and French text, and 94 I 
plates The single mipi essions of the wood cuts aie I 
only printed on one side and without text. 

A new edition has the title leones xetens Testa- 
menti . Illustrations of the Old Testament, &c , with 
wood cuts by John and Maiy Biefielcl, and text in five 
languages London, 1830, 8vo 

4 The New Testament , now clearly into German from 
the light foundation Also the Revelation of St John, 
with beautiful figuies Le Basle, T Wolff, 1523 The 
21 wood cuts of the Apocalypse aie attnbuted to Hol- 
bein; the ornamented title bears Lutzelbuigcr’smaik 
8vo. 

5 Erasmus of Rotterdam Upright figuie, under a de- 
corated gate. A celebiated wood cut, bcanngthe fol- 
lowing inscription m the hist mipiessions 

Pallas Apellceam nuper mirata tabellam 
Hanc ait , seteinum bibliotheca colat 
Daedaleam monstiat musis Holbemius artem 
Et summi mgenn magnus Eiasmus opes 

In the second impressions we read 

Corpons effigieni si quis non vidit Eiasnn, 

Hanc scite ad uniuin picta tabella dabit 

The copper still exists from which theie aie moie re- 
cent mipiessions, wuth and without those lines 

6. The Alphabet with the Dance oj Death Each letter 
is 11 hues m height and bieadth, masteily cut 

7 The Latin Alphabet, with Childien at sport and fun, 
24 pi , not quite 1 inch m height and bieadth 

8 The Peasants * Dance , and the Peasants who di ore the 
Fox from the Goose Title boidei of a Lactantius, fol. 
1542 

9 Cebes Table Title bolder, haring several allegorical 
figures F elicitcs, the Vn tues, and Vice — This is found 
as title to the Lexicon- Gi lecum Basdire apud Val 
Cunonem , to the Dissertation of S Cocceius Promot. 
Cand lect ex Off. Oparin 

10. Female Figuie , clothed m a cuirass, as decoiation on 
the blade of a poignard 

11. Venus, on the blade of a poignard 

12 City Arms of Fteibutg , m Bnsgau, wuth maik and 
date of yeai 1519 , fol 

13 Bordet mg of Title , with Heiod at the Beheading of 
St. John the Baptist, 4to 

14, Botdet mg oj Title, with the Triumph of Infants, 4to. 

15. Botdermg of Title, with Taiqum and Lucietia , 4to. 
— These three titles have been used to the w r oiks of 
Eiasmus of Rotteidam 

16 Botdet mg of Title, with the Dying Lucietia, 8vo. 

17 similar to the abo\ e, with Ceres 

and Pelop 

18 w ith the Bishop 

19 . with the Fathers of y e Chiuch 

20 The latger Title bolder, wuth Peter and Paul, and 
the city aims of Basle, aftei Holbein, to the Geogiaphy 
of Ptolemy. 

21 The smaller ditto, with the maik of the printer, A 
Petu. 

22 Botdet of Title, with David dancing bcfoie the Aik 
of the Covenant, alter Holbein, with the maik ol A 
Petn 

23. Title, with the feasting of the 5000, Clnldien dancing, 
and Fight of Tritons 

21. Plates in Erasmi encomium Mona?. (Stultitice ) 
after Holbein’s humorous drawings 

25. The Lord's Ptayet, lllustiations from the old and 
new Covenant, piobably aftei Holbein, — excellently 
engraved by V. C ; 8 plates, 8vo , veiy scaiee 

26. Title Page in Genu and the name Hans Holh , 
before the Paraphrase m Epistol S Pauli ad Galatas 
peiEiasmumRoter. Balileae S. Frobenmm. 1519,4to] 

HOLBEIN, Sigismond. This artist is said to 
have been the uncle of Hans Holbein, and is men- 
tioned as a pamtei, and an engiaver on wood. 

There are some wooden cuts marked §33, which 

are generally attributed to him, but they are very 
indifferently executed. 

HOLE, William, an English engraver of little 
note, who flourished about the year 1613. He was 
chiefly employed by the booksellers, and Ms plates 


are executed with the graver m a formal, laboured 
style. We have by him the following prints : 

PORTRAITS. 

Prince Hemy Fiedenck, son to James I , full length. 

Thomas Egcrton, Viscount Bracldey, Loid Chancellor. 

Sir John FI ay w r aid, Knt , LL. D 

Martin Billingsley, wuitmg-master. 

Giovanni Flons, Italian mastei to Anne of Denmaik 

Michael Drayton, piefixed to his woiks 

The Fiontispiece to Michael Diayton’s Polyobion. 

HOLL, Elias. According to Piofessor Christ* 
this artist lesided at Nuremberg, about the year 
1638. He engiaved some plates from C. Revet dus 
and others, which are usually marked with an H, 

surmounted by an F, thus, 

HOLLAND, J., an English engiaver, who flour- 
ished about the year 1 755. Among other plates, he 
etched the Head of a Tuik, which is executed with 
spirit, but without much effect. 

HOLLAND, Sir Nathaniel Dance. The family 
name of this gentleman was Dance, hut coming into 
the possession of a large propeity he was made a 
baronet, and took the name of Holland, when he 
relinquished the piofession of an artist. He was 
horn m London m 1734, and having shown an eaily 
inclination for painting, he was placed under the 
tuition of Fiancis Hayman, undei whose instruction 
he continued some time. He afterwards travelled 
to Italy, wheie he prosecuted his studies eight or 
nine years. On his return to England he distin- 
guished himself as a painter of histoiy and portraits, 
and also painted landscapes wuth considerable suc- 
cess. Amongst his most admired pioductions may 
be ranked his picture of Mr. Garrick, in the charac- 
ter of King Richard III., m the collection of Sir 
Watkm Williams Wynne, of which we have a punt 
in mezzotinto, by J ohn Dixon ; Timon of Athens, 
which has been finely engraved by Mr. Hall; Vir- 
ginia, sci aped m mezzotinto by John Godfreid Plaid; 
and a poi trait of Omai, engraved by Bartolozzi. 
[He was a son of Mr. Dance, the city surveyor, who 
built the Mansion House. He married Mrs. Dum- 
mei, the widow of a Hampshire gentleman, by 
whom he acquned a large foitune. He became a 
member of parliament, took the name of Holland, 
and was made a baronet. He did not altogether re- 
linquish the art, but exhibited, as an amateur, in 
seveial exhibitions, landscapes which would have 
done honoui to any artist of his day. Many of his 
poitiaits pass for the work of Sir Joshua Reynolds. 
Pie died suddenly at Winchester m 1811.] 

[HOLANDA, Francisco de, (or Francois de 
Hollande,) a Poituguese miniature painter and 
architect, who flourished from the commence- 
ment to the latter part of the sixteenth century. He 
was sent to Italy by Don John IIP, king of Portu- 
gal, and associated with the greatest artists of the 
time ; among whom he mentions, as his most inti- 
mate fuends, Michael Angelo, Giulio Clovio, Baccio 
Bandmelli, Pierino del Vaga, Sebastien del Piombo, 
and numerous others of the highest celebuty. On 
his return to Portugal m 1549, he wrote an account 
of ancient painting, dedicated to the king, in which 
he gives a most amusing relation of himself, the 
arts, and the artists with whom he associated . for 
egotism it may stand as the rival of the life of “Ben- 
venuto Cellini;” but the work is so full of good hu- 
mour, and information perhaps to be found no where 
else, as to more than compensate for the time of pe- 
rusal The Count A. Raczmski has had the work 
translated into French, and published in “ Les Arts 
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cn Portugal” with the title, ei Jfamcscnt tie Ft ancois 
de Hollands” It does not appeal that this artist 
ever painted otherwise than as a miniaturist, or illu- 
minator of manuscripts. In “ Voyage en Espagne,” 
by Pons, mention is made of a book of drawings by 
Francois de Hollande. It was then preserved, with 
others of a like kind, m an Armoire in the libraiy 
of the Escunal: it was entitled, “During the reign 
of Don John III., Francois de llollaiide went to 
Italy, and from the antiquities which he saw there 
he made, with his own hand, all the drawings in 
this book.” The book begins with the portrait of 
die reigning pontiff, and anothei of Michel Angelo, 
noth illuminated These are followed by drawings 
of the most beautiful monuments of ancient Rome, 
such as the amphitheatre of Vespasian, Trajan’s co- 
lumn, fragments of mins, cornices, friezes, &c. It con- 
tains also views in Venice, Naples, the amphitheatre 
at Narbonne ; drawings of mosaics, antique statues, 
and other subjects. All these drawings are men- 
tioned m his manuscript. The time of his death is 
not accurately stated, but he was living m 1571, as 
appears by a manuscript written by him with that ! 
date, addressed to the king of Portugal, Don Sebas- 
tien ; which will also be found, ti anslated into Fi ench, 
in Raczmski’s work, “ On the Arts m Portugal.”] 
[HOLLANDAIS, Jan le, or John op Hol- 
lan d, a landscape painter, w r hose works were much 
sought after formerly, and whom Breughel imitated, 
was Lorn at Antwerp in 1494, and died there in 
1553. He was the grandfather of Comnxloo, whose 
landscapes are ivell know-n by the engravings ] 
HOLLAR, Wenceslaus. This celebrated en- 
graver was born at Prague in 1607. He was of an an- 
cient family, and was w T ell educated by his parents, 
with the intention of bringing him up to the pro- 
fession of the law ; but not hkmg that pursuit, and 
the civil commotions of his country breaking out, 
by winch his family was plundered of every thing 
at the taking of Prague m 1619, he had recourse to 
his disposition for drawing, and having taken lefuge 
at Frankfort, he became a pupil of Matthew Merian. 
With the assistance of that artist, he soon found 
himself able to dispense with further instructions ; 
and when he was eighteen, published his tw T o hist 
plates of the Virgin and Child, and an Ecce Homo, 
m 1625. tie travelled through Germany, designing 
and engraving the views of the cities and landscapes 
through which he passed, and in making drawings 
from the principal pictures His views of Strasburg, 
Frankfort, Cologne, Mentz, &c., were greatly ad- 
mired. The Earl of Arundel, w T ho was sent ambas- 
sador to Ferdinand II. in 1636, meeting with him 
at Cologne, his judgment discoveied the merit of 
Hollar, whom he immediately retained in his em- 
ployment. He accompanied the Earl to the impe- 
rial court, and made designs of the principal places 
through winch they passed. He signed his plate of 
the vie\v of Wurtzburg, Hollar delineavit, in legations 
Arundeliana ad Imperatorem. On Lord Arundel’s re- 
turn to England from his embassy, he brought Hollar 
to this country. He engraved several plates from the 
pictures in the Arundehan collection In 1638, Mary 
de Medicis arrived in England, to visit her daughter 
Henrietta Maria, the Queen of Charles I. A parti- 
cular account of her journey and entry into this 
country was published in French in *1639, with 
several portraits of the royal family, etched for the 
purpose by Hollar. In the same year wms published 
the portrait of his patron, the Earl of Arundel, on 
horseback. In the following year appeared his 
beautiful set of twenty-eight plates, entitled, Orna- 


tus Mulish is An ghcanits, representing the different 
habiliments of English women, of all ranks, in full- 
length figure*: and m 1642, 1643, and 1644, were 
published his other sets of women m the til esses of 
the different nations of Europe. Ills labours were 
now interrupted by the breaking out of the end war, 
which overtm twv e\ eiv thing relative to the arts ; and 
becoming obnoxious to the republican party from his 
connexions, he took shelter with the roudists, and 
wrns made prisoner at Basinghouse m 1645. On ob- 
taining his liberty he went to Antwerp, whither the 
Earl of Arundel had withdrawn, and had taken 
with him his valuable collection. He resided at 
Antwerp some years, where he continued to engrave 
from the pictures of his patron, and some heads of 
the painters; hut the Earl going to Italy for the 
benefit of his health, he w r as under the necessity of 
working for the prmtsellers of Antwerp, at very low 

E rices. Not meeting with encouragement to keep 

im longer abroad, he ventured to return to Eng- 
land m 1652, where, though he met with employ- 
ment, the penurious remuneration he received for 
his works barely afforded him a subsistence. The 
restoration of Charles II. brought back several of 
his friends, and he flattered himself with more aus- 
picious projects, which were unfortunately never 
fulfilled. The dreadful visitations of the plague, 
and the fire of London, that succeeded if, put a stop 
to every pursuit of the art, and Hollar wras reduced 
to a state of indigence and distress, from which all 
the perseverance of his indefatigable assiduity could 
never after recover him. He was about this time 
sent to Africa, m the capacity of his Majesty’s de- 
signer, to make drawings of the town of Tangier, 
with the fort and the adjacent country. On his re- 
turn he only received a hundred pounds for his la- 
bour and expenses. In 1672 he travelled to the 
north, and made his designs of Lincoln, South w T ell, 
Newark, York Minster, &c. The close of his life it 
will be afflicting to every admirer of art and indus- 
try to be acquainted with. Notwithstanding the 
most exemplary application to his profession, such 
was the deplorable state of penury and distress to 
which he was reduced, that when he was on the 
verge of his seventieth year, being attacked with his 
last illness, the bailiffs entered his apartment, to 
seize the only piece of furniture that was left to 
him, the bed on w T hich he lay. He entreated their 
forbearance, only for a short time, as he should then 
have no further need of it ; and earnestly requested 
that he might not he removed to any other prison 
but his grave. It is not known whether this petty 
mercy was granted him. He died the 28th of 
March, 1677. Thus perished an artist whose works 
will ever be dear to the intelligent collector; and in 
looking over his numerous and admirable produc- 
tions with delight, a tear of pity will sometimes be 
dropped to the memory of the able hand by wdnch 
they were executed. The prints of Hollar are very 
numerous, amounting to near two thousand four 
hundred. Some of them are now extremely rare, 
and are purchased at very large prices. They aie 
generally etched, and are executed with surprising 
lightness and spirit. His point is free, playful, ana 
at the same time firm and finished. Some of his 
views of abbeys, churches, and rums, are admirably 
executed ; as are his animals, furs, shells, muffs, in- 
sects, and still-life. His portraits and landscapes 
have also great merit. He sometimes signed his 
plates with his name, with the date, and sometimes 

used one of these ciphers W. or The 
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following is as ample a list of his voiks as our limit 
will allow : 

PORTRAITS. 

Richaid II. kneeling by his three pation saints 
Edward V prefixed to his Life, with that of Richard III. 
Henry VIII. , aft&i Holbein 
Ann Bolen, his queen ; after Holbem. 

Catherine Howard , ibid 
Ann of Cleves , aftei Holbem 
Edwaid VI , aftei the same 
Thomas Cioimvell, Eail of Essex , aftei the same 
Henry Howaid, Earl of Surrey , after the same , laie 
Sir Anthony Denny , af tei the same 
Sir Henry Gmlfoid, Comptiollci of the Household , after 
the same 

Lady Guilford , aftei the same 

Duchess of Suffolk ; after the same } sometimes called 
Queen Catherine 

Doctor John Chambers , after the same , fine 
Queen Mary, when pnneess , after the same 
Sir Thomas Chalonei , after the same , ex. scarce. 

Hans Holbein, pamtci /fine and scaice. 

Charles I , ten prints 
Henrietta Mana, his Queen , five punts 
Mary, daughter of Charles I., consoit of William, Prmce 
of Orange. 

William, Prince of Oiange 
Fiancis Bacon, Loid Keepei. 

Thomas Howard, Eail of Aiundel , six punts , one with 
his son, Heniy Howaid, Baion Mowbray. 

Robert Deveieux, Earl of Essex, on hoiseback 
Philip Herbert, Earl of Pembroke , aftei Vandyck . 
Thomas Wentwoith, Eail of StiafFoid , after the same 
Robeit Rich, Earl of Warwick 
Alathea Talbot, Countess of Arundel , after Vandyck 
Ann D’Acies, Countess of Aiundel , after Vosteiman 
Teresia, Lady Shnley, after Vandyck , scaice 
Dorothy, Countess of Sufiolk. 

Mary V fibers, Duchess of Richmond and Lennox , after 
Vandyck 

Mary Stnait, Countess of Portland, after the same 
Edwaid Calver, of Wilbie, scaice 
Henry Colthurst, holding a helmet , scaice 
Sir Edwaid Denng, Ba/t 

William Laud, Aichbishop of Canterbury, after Van- 
dyck 

Peter Smait, Piohendaiy of Dui ham , scaice 

Sir Edwaid Coke, Chief Justice of the King’s Bench. 

Doctor Richard Harvey ; rare. 

John Thompson ; lare 

Sir Peter Paul Rubens, painter , after Vandyck 
Sir Anthony V and} ck , fiom a pictuie by himself 
Inigo Jones, architect , aftei Vandyck. 

Charles II , eight prints 
Cathenne, his Queen 
Prmce Rupert 

George Digby, Eail of Bristol; raie 
Lady Cathenne Plowaid, Countess of Bristol 
Algernon Percy, Eail of Noithumbeiland, on horseback 
This plate has also been used for James, Duke of 
Yoik, Oliver Cromwell, and Geneial Fan fax 
Jerome Weston, Earl of Portland ; after Vandyck 
James II , when Duke of Yoik, after Tenieis , scaice 
Philip Wharton, Lord Whaiton 
Richard Ciomwell, son of Oliver ; scarce 
Wenceslans Hollai, engraver , three prints 

SUBJECTS AFTER HIS OWN DESIGNS. 

A View of London, before and after the file ; in two 
sheets ; 1666 
The Tower 
The Royal Exchange 
Westminster Hall. 

Whitehall 

The Cathedral Church at Strasburg. 

The Cathedral at Antwerp; veiy fine The best im- 
pressions are with a single hue of wilting at the bottom. 
Six View r s of the tow r n and environs of Tangieis , in- 
scribed, Divers Prospects m and about Tangier s 
1673, scaice 

Four Views near Aldbrough 1645. 

A set of twenty-eight plates, entitled, Ornatus Muliebi is 
Anghcanus, lepiesentmg the habits of English women 
of all ranks , veiy fine 

Several plates of the difieient Female Dresses in the dif- 
feient nations in Em ope fine and scarce. 


A set of tw ch e plates of Insects, entitled, Muscarum, 
Seal abeorum, Veimiumqve i ai ice fgurce et forma: 
Antverpice Anno , laie. 

A Mole. 1646 

An Elephant, a Camel, two Monkeys, and tw r o Bears 
Several Muffs, Gloves, Fans, Tippets, &c 1647 ; 
scaice 

Five plates of Muffs 1645 , very fine and scarce 
A set of small plates of Shells, veiy laie and fine. 

A set of Buttei files , small plates 

SUBJECTS AFTER VARIOUS MASTERS. 

The Virgin suckling the infant Jesus, and caressing St 
John, in a landscape , after Rotenhame i 
The Holy Family , after Ptei mo del Vac/a 
The Ecce Homo, with many figmes, aftei Titian. 

The Queen of Sheba visiting Solomon , aftei Holbein 
Selencns causing the law against adulteiy to he executed 
on his own sons , aftei Giulio Romano 
Cupid sleeping at the toot of a Tree , after Pai megiano. 
The infant Heicules ; after the same 
The sacramental Chalice, adorned with figures , after a 
drawing by Audi ea Mantagna 1640, raie 
Mausoleum of the Eail of Aiundel , laie 
A Winter-piece, with the Nativity , after A Braun. 
1644 

The Magdalene m the Deseit, kneeling before a Crucifix, 
in a landscape , aftei P. van Jivont , laic 
A set of twenty plates, including the poitiaits of George 
Etenhai d and P van Avont, of Childien at Play , en- 
titled, Pcedopagnion , sivepueiorum ludentium Sche- 
mata vai la, §c . , after P. van Avont 
A set of thnteen plates of the Cancatmee of Leonardo da 
Vinci, entitled, Vance figurce etprobce aitem pictuice 
mcipiendce mventuii utiles 1645 , inre 
A set of thirteen plates of Hunting and Fishing , enti- 
tled, Several ways of Hunting , Hawking , and Fishing , 
according to the English manner , invented by Fras. 
Barlow 1671 

The Emblems ; after Ottovemus , entitled, Emblemata 
Nova , m eight plates , rare 
A set of thirteen Landscapes , after Ai tois 
A dead Haie, and other game , after Peter Bod , raie 

[HOLLOWAY, Thomas, an eminent English 
engraver, was born m 1748. After receiving a good 
scholastic education among the Dissenters, he was 
apprenticed to a seal engraver; and his attention 
was confined chiefly to sculpture on steel, which 
w T as then the prevalent fashion, and he executed 
some superior specimens, particularly a head of 
Ariadne, which gained him general praise. When 
he had completed his pupilage, seals and medals 
were, m part, abandoned, and he employed himself, 
without the assistance of a master, m acquiring the 
knowledge of the varieties of engraving on stone and 
copper, as well as on steel. He also spent many of 
his leisure hours at the Royal Academy, drawing 
and modelling m w^ax fiom the antique, and availed 
himself of the library and lectures. His first sub- 
jects, as a copper-plate engraver, were chiefly por- 
traits and embellishments for the Magazines; but 
the work which drew public attention to him was 
the English publication of “Lavatei’s Essays on 
Physiognomy,” translated by the Rev. Dr. Hunter, 
minister of the Scots’ church, London Wall. This 
appeared m five volumes quarto, with about seven 
hundred plates. This was followed by many en- 
giavmgs for the publications of Boy dell, Mackhn, 
and Bowyer; and by several portraits of distin- 
guished Dissenting ministers, and embellishments 
for the editions of the British Classics. The woik, 
however, on which his reputation chiefly rests, is 
the Engravings of the Cartoons of Raphael, which 
occupied him for many years. As these engiavings 
are extensively known, observations on them are 
unnecessary. As decorative prints they are esteemed 
for their elaborate execution ; but artists prefer the 
rougher freedom of Dongny. Holloway, after an 
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industrious and blameless life, died at Coltishall, 
near Norwich, in 1827.] 

HOLMES, P., an indifferent English engraver, 
who lived about the year 1696. He engraved the 
greater part of the plates for Quarles's Emblems , in 
1696. 

[HOLST, Theodore van, born at London in 
1810, was descended from a Livonian family. When 
a child he manifested much skill in drawing ; and 
having drawn from the antique, m the British Mu- 
seum, he was admitted a student of the Royal 
Academy. As a mere boy, he was looked on as a 
marvel ; m his tenth year he attracted the notice of 
Sir Thomas Lawrence, who gave him three guineas 
for one of his pencil sketches. Subsequently he 
executed many drawings for Sir Thomas, several of 
which w r ere supposed to be commissioned by Xing 
George IV. As a painter he followed the bent of 
his own genius, which neither public direction, the 
offer of commissions, nor privations, could alter. 
He could not disengage his mind from romantic and 
gloomy subjects. His peculiar style is essentially 
German m conception, composition, and execution, 
and consequently not suited to the general taste in 
England. Very few of his productions were alto- 
gether free from eccentricity. He left a large num- 
ber of drawings and sketches, and some unfinished 
pictures. His picture of The Raising of Jairus’s 
Daughter has been engraved. He died in 1844.] 

HOLSTEIN, Peter, a Dutch glass painter and 
engraver, who flourished about the year 1648. He 
engraved a variety of portraits ; among which is a 
set of twenty-six of the ambassadors to the congress 
at Munster. They are chiefly executed with the 
graver, m a stiff style, but not without merit. We 
have by him, among others, the following : 

PORTRAITS. 

Cardinal Fabio Chigi, negociator at the Peace of West- 
phalia, aftenvaids Pope Alexander VII. 

Jacob vander Burchius , o\al 

J ohn Ernest Pictons, Connscllorto tbe Elector of Saxony. 

John Huydecooper, Burgomaster of Amsteidam 

John llevner, Histonographer of the Peace of Munster. 
1618 

John Saenredam, engiaver 

Albert Vmkenbrnick, sculptor 

HOLSTEIN, Cornelius, was the son of Peter 
Holstein, born at Haerlem about the year 1620. 
His father instructed him in the rudiments of de- 
sign ; and he is said by M Huber to have painted 
history with considerable reputation. He has en- 
graved some plates from bis own designs, and some 
of the prints for the celebrated collection, called the 
Cabinet of Gerard Reynst, published at Amsterdam 
about the year 1663. The following are by him: 

Infant Bacchanalians , a fneze, in six sheets, numbered, 
Clement de Jonghe, exc ; rare 

A Lady seated m a chair, richly habited, supposed to he 
the portrait of Isabella cl’Este, Marchioness of Man- 
tua , aftei a picture, said by some to be painted by 
CoreggiOj by others Giuho Romano. Com Holstein , 
soul. 

[There is much difference between writers respect- 
ing the date of his bnth. Fuessli, Zani, and Bal- 
kema, say 1653; Nagler and otheis, 1623: the first 
are probably light, as his father, Peter, was horn m 
1626, and was living m 1663. Pei haps he has been 
confounded with another of the same name.] 

HOLZER, John, a German painter and en- 

S aver, born at Burgriess, in tbe Tyrolese, m 1708. 

e studied at Augsbourg, under J G. Bergmuller. 
He painted history, and executed several fresco 
works, for the public places at Augsbourg, some of 
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which have been engraved by J. J. Nilscn. V e 
have by this artist some spirited etchings from Ins 
own designs, and after other masteis ; among which 
are the following * 

The Adoration of the Shepherds, J Holzei , in i\ et fee. 

The Four Seasons , aftei BerqmuUer 

The Adoration of the Magi, afto the same 

The Ecce Homo, Hoke del 'et jceit , aqua foiti . 

The Virgin, with a Glory of Angels , Holzei , del et se 

HOLZHALB, John Rudolph, a Swiss engraver, 
born at Zurich about the year 1730. He was princi- 
pally employed m engiavmg portraits for the pub- 
lications of his time, and executed several plates for 
the Lues of the Swiss Painters , by Fuesshn , and the 
Physiognomy of Lai ater. 

HONDECOOTER, Giles. This painter was a 
native of Utrecht, about the year 1583. He painted 
landscapes m the style of David V mkenbooms, and 
his pictures are frequently taken for those of that 
master. He also painted biids and fow Is. with land- 
scape back-grounds, agreeably coloured, and highly 
finished. 

HONDECOOTER, GYSBRECHT.was the son and 
scholar of Giles Hondecooter, bom at Utrecht m 
1613 His pictures represent vanous kinds of do- 
mestic fowls, which, though they possess consider- 
able merit, they are greatly inferior to those of 
his son. 

HONDECOOTER, Melchior. This eminent 
painter w T as the son of the foregoing artist, born at 
Utrecht in 1636, and was instructed by liis father 
until he w r as seventeen yeais of age. After the 
death of that mastei, he studied some time under 
John Baptist Weenmx, by whose assistance he soon 
became a distinguished painter of live fowls, game, 
and similar subjects. His pictures of that descrip- 
tion class with the ablest artists m that branch ; 
and though his w T orks ai e not so glossy and finished 
as those of John Weemnx, they are painted with 
more freedom, and a fuller pencil The plumage of 
each fowl is imitated m the most peifect manner; 
his touch is firm and bold, and his colouring rich 
and mellow. He died in 1695. [Melchior de Hon- 
decoeter was descended fiom noble parents; his 
gieat grandfather is said to have been the Marquis of 
Westerloo, whose castle was situated in the meyeiy 
of Ghelan, between Herenthals and Diest, m Bei- 
gmm. Becoming a Piotestant he w\as obliged to 
abandon his estate, and fled with his family to 
Amsterdam, to escape the cruelties of the Inquisi- 
tion; which at length threw the seventeen provinces 
into a state of revolt, and caused the separation of 
Holland from Belgium. The latter being subdued 
by Spanish foice and fanaticism, the Marquis of 
Westerloo continued to reside m Amstei dam, all his 
patrimonial estates being confiscated. His son, 
Gillis de Hondecoeter, having received a liberal 
education, according to the custom of the time, 
learned the art of painting; and becoming skilful 
m taking portraits, this talent afterwards proved of 
great assistance towards the support of his parent. 
I his Gillis had a son called Gysbert, who was also 
a painter, and the father of the Melchior above- 
mentioned. Melchior studied under his father, who, 
dying m 1653, the young artist, then seventeen yeai s 
of age continued under the instruction of his uncle, 
John Baptiste Weemx, who was related to him by 
marriage with Josma de Hondecoeter. Many of 
his pictures are surprising; and in his line, I may 
say, that he has never been surpassed.-—/. C Nieu- 
wen/wys.'] 

HONDIUS, Abraham. This painter was born 
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at Rotterdam in 1638. His favourite subjects were 
buntings and animals, which he treated in a mas- 
terly style. He also painted conflagrations and 
towns on fire ; but his chief excellence was m the 
representation of dogs, in which few aitists have 
surpassed him. He came to England in the reign 
of Charles II., and met with considerable encourage- 
ment. His best pictures are little inferior to those 
of Snyders or Fyt, either m the spirited design of 
his animals, or the freedom of his touch We have 
a few etchings by Hondius, executed with uncom- 
mon fire and animation ; they are highly esteemed, 
and are now become scarce. Among others, we 
have, 

A Boar-hunting , veiy fine 
A set of Huntings , of various animals. 

He died m London m 1695. [Fuessli and Balkema 
say he was born m 1650 ; but the majority of writers 
is m favour of 1638. Some say he was a native of 
Amsterdam ; others, of Brabant.] 

HONDIUS, or DE HONDT, Jost, or Jodocus, 
a Flemish engraver, born at Ghent in 1563. The 
troubles in the Low Countries obliged him to leave 
Ghent when he was twenty years of age, and he 
came to England in 1583, where he exeicised va- 
rious arts, such as making mathematical instruments, 
types for printing, and engraving maps, charts, &e. 
He also engraved some portiaits, which are neatly 
executed, and possess considerable merit. He some- 
times marked his plates with the cipher A , and 

sometimes added a dog or hound barking, in allusion 
to his name, with the inscription sub cane vigilante. 
We have by him the following engravings : 

PORTRAITS. 

Queen Elizabeth. 

Henry IY of France. 

Sn Francis Diake, with two hemispheres. 

Thomas Cavendish, the famous navigator. 

The Maps and Charts of Sir Fiancis Drake’s Voyages. 
Several Maps foi Speed’s Collection, some with figures 
Some plates for the Atlas Major of G Mercator, with his 
poitiait 

HONDIUS, or DE HONDT, Henry, the eld- 
er. This artist was probably of the same family as 
the preceding engraver. He was born at Duffel m 
Brabant, m 1576, and is said to have been a pupil of 
J. Wierix, whose stiff style he followed, though in- 
ferior to him both m his design and execution. He 
engraved a great number of portraits, chiefly of the 
principal Reformers, and some of the artists. He 
also engraved several landscapes, and other subjects, 
after old Breugel, Yanmander, & c. His plates are 

usually marked with the cipher lit- We have 
the following by him : 

portraits of reformers. 

John Wickliffe 
Philip Melancthon. 

John Bugenhagen, H. Hondius 1599 
John Knox. 

John Calvin 
Jerome Savonarola. 

PORTRAITS OF PAINTERS AND ENGRAVERS. 
Cornelius Cort ; H H. fee. 1598 
Henry de Cleeve. 

Giles Coninxloo 
Hans Holbem. 

Joas van Cleeve 
George Hoefhagel 
John Mabuse 
Sir Anthony More 
Henry Cornelius Yroom. 


SUBJECTS AFTER VARIOUS MASTERS. 

The Judgment of Solomon , after Karel van Mander. 
The Adulteiess before Christ , after the same 1597 
St Paul casting the Viper into the Fire, m a landscape ; 
after Giles Moestaert. 

Chust with the two Disciples going to Emmaus ; after 
the same. 1598. 

Four plates of Drolleries : after P. Breughel 

Tobit and the Angel , after G. de Saen. 1600 

St John pieaching in the Wilderness ; after the same. 

A View of the Hague , inscribed, Curia Hollandice ; 
after the same , scarce 

HONDIUS, or DE HONDT, Henry, the 
younger, was the son of Jodocus Hondius, born in 
London about the year 1588, was instructed by his 
father, and finished some of the plates left impel feet 
by him. We have a consideiable number of por- 
traits by this artist, executed m a neat style. He 
used a mark very similar to that of the preceding 
engraver. We have, among others, the following 
prints by him : 

PORTRAITS. 

Queen Elizabeth. 

James I. 

Chailes I. 

John Bale, Bishop of Ossory 

Thomas Cianmei, Archbishop of Canteihnry. 

Robert Cecil, Eail of Salisbuiy 
William, Pnnce of Oiange. 

Mary, Pnneess of Oiange. 

Sir Richard Spencei, Ambassador 
Su Ralph Winwood, Sccietary of State. 

HONDIUS, or DE HONDT, William, was the 
son of the foregoing artist, and resided at the Hague 
about the year 1640. We have seveial portraits by 
him, many of which possess considerable merit. He 
engraved some of the celebrated portraits of the art- 
ists from the designs of Vandyck. He sometimes 

marked his plates with the cipher f|s§][, hut more 

frequently signed them with his name. We have 
the following portraits by him : 

Ladislas IY , King of Poland; W. Hondius, fecit. 1637. 
John Casimn, King of Poland; after Schulze 
Louisa Maria, Queen of Poland , after J van Egmont 
Chailes, Pnnce of Poland, Bishop of Breslau, after 
Schulze 

Piince Maurice of Austria. 1623 ; fine. 

Bemaid, Duke of Saxe Weymai. 

Theodore ab Weiden-Burgio 
Hemy Cornelius Longkius ; after J. My tens 
Francis Franck, the younger, painter ; after Vandych. 
His own Portrait , after the same 

HONE, Nathaniel. This artist was born in 
Dublin about the year 1730. He was a very re- 
putable portrait painter, m oil as well as in minia- 
ture, and practised enamelling with success. He 
also painted some subjects of caricature; one of 
which he has engraved m mezzotinto, representing 
two Monks making merry ; inscribed Monachum non 
facit Cuculus. Nath . Hone, fee. Mr. Hone was one 
of the members of the Royal Academy at its found- 
ation in 1768. [He exposed the plagiansms of Sir 
Joshua Reynolds m a picture called The Magician, 
and gave gieat offence to the Academy by that, 
and another reflecting on Angelica Kauffman ; the 
latter secured his punishment for the former. He 
died m 1784.] 

[HONT, or HONDT, H. de, said to have been 
a scholar of David Teniers. His pictures represent 
similar scenes to those of that master, and some- 
times approach very closely to his manner.] 

HONTHORST, Gerard, called Gherardo 
dalle N otti. This eminent painter was born at 
Utrecht in 1592, and was a scholar of Abraham 
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Bloemaert; but his principal studies were at Rome, 
where he applied himself to imitate the works of 
Michael Angelo da Caravaggio. He was called 
Gherardo dalle Notti, from his pictures generally 
representing subjects by torch-hght. To the vigorous 
colouring of Caravaggio, and his powerful effect of 
chiaro-scuro, he added dignity of character, and a 
more correct and elevated taste of design. He was 
much employed by the Prince Giustiniani, for whom 
he painted some of his finest works ; of which the 
most admired are his two pictures of St. Peter de- 
livered from Prison, and Christ before Pilate. In 
the church of la Madonna della Scala at Rome, is a 
fine picture by Gherardo, representing the Decolla- 
tion of St. John, by torch-light. Honthoist visited 
England soon after his return from Italy, and was 
employed by Chailes I., for whom be painted several 
pictures, and was munificently rewarded. On leav- 
ing England he settled at the Hague, and was taken 
into the employment of the Prince of Orange. He 
ornamented the palaces of Ryswick, and the House 
in the Wood, with several capital pictures. He 
died in 1660. There is a spirited etching by G. 
Hontborst, representing the Banquet of Neptune. 
[See Mr. W. H. Carpenter’s “ Pictorial Notices of 
Van Dyck, and other Painters of the Period,” for 
several very interesting letters by Gerrit Van Hon- 
thorst, which throw considerable light on his his- 
tory, and the works he executed for Charles the 
First. The picture of Christ before Pilate is m the 
Duke of Sutherland’s collection.] 

HONT HORST, William, was the younger bro- 
ther of the foregoing artist, born at Utieeht m 1604, 
and was also educated under Abraham Bloemaert. 
Although he occasionally painted historical pictures 
in the style of his brother, he is more known as a 
portrait painter. He died in 1683. 

HOOFT, Nicholas. This painter was born at 
the Hague in 1664 His parents were in easy cir- 
cumstances, and forwarded his disposition for the 
art, by procuring him the best means of improve- 
ment. He was first placed under the tuition of 
Daniel Mytens, and afterwards studied under Au- 
gustine Terwesten. He painted history and por- 
traits with considerable success, and was for some 
years director of the Academy at the Hague. He 
died in 1748. 

HOOGE, Peter de, a Dutch painter, born about 
the year 1643. It is neither said where he was born, 
nor by what master he was instructed ; but his pic- 
tures are generally known, and universally admired. 
His favourite subjects were the interiors of Dutch 
apartments, with figures habited in the mode of the 
time ; in which he represented with wonderful suc- 
cess, the sun shining through a window, by which 
a part of the room is brilliantly illumined, pi oducmg 
a most natural and pleasing effect. Though less 
finished than Gerard Dow or Miens, his touch is 
more spirited, and sufficiently neat. As a colourist, 
he may be ranked among the most admired painters 
of his country ; and m Ins management of the chi- 
aro-scuro, he has seldom been surpassed. [No de- 
pendence is to be placed on the accounts given of 
this master by Fuessli, and copied by Balkema and 
Nagler; they aie simply ridiculous. His lest wails 
are dated 1658. Some of his finest pictures are in 
England, in the royal collection, and m those of the 
Duke of Wellington, and Sir Robert Peel. Such 
are beyond all price. There is one also m the Mu- 
seum at Amsterdam of the like quality. Nothing 
satisfactory of his history is known.] 

HOOGHE, Romeyn de, a Dutch designer and 
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engraver, born at the Hague about the vear 1638. 
He had a lively imagination, by which he v as 
sometimes led astray, and his woiks must he viewed 
with some allowance for incorrectness of design, 
and an injudicious choice of subjects. But several 
of his compositions show him to have been a man 
of great genius and readiness of invention. Few 
artists have handled the point with more spirit and 
facility than Romeyn de Hooghe, and his small 
figures and distances are executed \\ ith great deli- 
cacy and neatness. His fore-grounds and prin- 
cipal figures are less happy, and there is a want 
of haimony in the effect, and m the management 
of the chiaro-scuro. The number of his prints is 
very considerable, and several of them are m great 
estimation. The following are his principal plates : 
The portrait of Michael Adnaensz de Buy ter, Admiral- 
General of Holland , very fine 
An Allegorical Subject, m honour of Leopold II. 

Another, in honoui of William Heniv, Prince of Orange 
The Marnage of William, Prince of Orange, with the 
Puncess Mary 

The Entry of the Prince of Oiange into London. 

The Coronation of William and Mary. 

The Army of William III m older of Battle, on the 
Banks of the Boyne, with the medallions of the King, 
and Queen Mary. 

The Siege of Vienna by the Tuiks. 1683. 

The Triumphal entiy of John III , King of Poland, into 
Warsaw, after raising the siege of Vienna. 
Constantinople taken by the Turks 
A set of plates representing the Excesses committed by 
the French m Holland. 1672, 1673 
The Deluge of Coerverden. 

The Massacre of the two De Witts. 1672 
The Defeat of the French at Hochstadt in 1704, with 
medallions of the Duke of Marlborough and Prince 
Eugene. 

The taking of Narva by Charles XII 

The Battle of St Denys, near Mons ; m two sheets. 

The Jewish Synagogue at Amsterdam 
The Entry of Louis XIV. into Dunkirk; two sheets; 
after Vander Meitlen 

Charles II of Spam, descending fiom his carriage to pay 
homage to the Host 

Six Emblematical Subjects, relative to the abuses of the 
clergy of the Romish Church , dated 1679 
The Pair at Arnheim 

Twelve Figuies habited in the mode of the end of the se- 
venteenth century. 

HOOGSTRAETEN, Dirk (Theodore) van. 
This painter was born at Antwerp in 1596. He was 
taught drawing, with the intention of bringing him 
up to the business of a goldsmith, but his inclina- 
tion leading him to painting, by studying the works 
of the best of the Flemish masters, he became a 
painter of history of considerable reputation, with- 
out the aid of any instructor ; and surpassed many 
of his contemporaries who had received the advan- 
tage of a regular education. He died in 1640. 

HOOGSTRAETEN, Samuel van, was the son 
of Theodore van Hoogstraeten, born at Dort in 
1627, and received the first part of his education 
under his father, but afterwards went to Amster- 
dam, where he entered the school of Rembrandt. 
He fiist applied himself to portrait painting, and 
finding the dark though vigorous style he had ac- 
quired under Rembrandt did hot please the genei- 
ality of his sitters, he adopted one more clear and 
agreeable, and met with great encouragement in that 
branch at the Hague, and at Dort. He occasionally 
painted landscapes, flowers, fruit, and subjects of 
still-life, which he touched with neatness, and they 
were well. coloured. Hoogstraeten visited England 
m the reign of Charles II., and appears to have 
been here m the year 1663, from a picture Vertue 
had seen, by him, signed with his name, represent- 
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in** objects of still-life; among which was an Eng- 
lish Almanack of that year. Houbraken, who was 
his scholar, m his Lives of the Painters, mentions 
his being in England He died at Doit m 1678. 

HOOGSTRAETEN, John van, was the younger 
brother of Samuel van Hoogstraeten, born at Dort 
in 1629. He painted history and portraits with 
some reputation ; and, according to Houbraken, was 
leceived into the Society of Painters at Dort m 1649. 
He was invited to the court of Vienna, and was em- 
ployed by the emperor some years, in whose service 
* he died, [according to Nagler, in 1654.] 

HOOGZAAT, John. This painter was born at 
Amstei dam m 1 654, and was educated in the school 
of Gerard Laixesse, who regarded him as one of his 
ablest disciples. By the recommendation of Lai- 
resse, he was employed to paint the ceiling of the 
Hall of the Burghers, in the Town-house at Am- 
sterdam, representing an allegorical subject, in- 
geniously composed, and well coloured. He was 
afterwards employed by William III. m several pic- 
tures for the palace at Loo. He died at Amsterdam 
in 1712. 


HOOSTAD, [or HOOGSTADT,] Gerard van, 
a Flemish painter, born at Brussels in 1625. It is 
not known by whom he was instructed, but Des- 
camps represents him as a very respectable histo- 
rical painter, whose design was correct, and his 
compositions ingenious There are several of his 
works m the churches at Brussels, particularly some 
pictures of the Passion of Christ, in the collegiate 
church of St. Gudule. 

HOPFER, David, an old German engraver, born 
at Nuremberg about the year 1510. We have by 
this artist a great variety of spirited etchings. His 
subjects are not well composed, and his design is 
stiff and Gothic, but he handled the point 'with 
great freedom and spirit, and his plates are executed 
in a very pleasing style. He chiefly excelled in 
ornamental buildings and decorations. David Hop- 
fer was the eldest of three brothers, who woiked m 
the same manner, but he was the ablest and the 
most industrious of the three. They marked their 
plates with the initials of their names, and between 
the two letters is introduced a hop blossom, in 
allusion to theii name, Hopfer, m German, meaning 
a hop-plant. The Abbe Marolles mistook it for a 
candlestick, and calls them the Masters of the candle- 


stick. The mark of David Hopfer is, )f |5]l| Fjf 
The following are his principal prints : 


David cutting off the Head of Gohah. 

David playing on tlie Harp before Saul. 1531. 

The Woman taken m Adulteiy. 

The Last Judgment 

The Presentation in the Temple. 

The Holy Family, with St Elisabeth and St. John 
Christ curing the Blind Man. 

The Crucifixion of Christ between the Two Thieves 
Another Crucifixion, with the Virgin and St. John. 

St. Christopher 

The Representation of an Altar. M d xxvii. 

A large Altar, with the Virgin, Chust, and St. John 
Venus, with Cupid playing on a Madokne 
A Combat of Manne Monsteis, copied from Andrea 
Mantegna 
Five Swiss Soldiers 
Several Village Festivals 
Grotesque Figures dancing , of various sizes. 

The Fountains, ornamented with figures. 

Military Ornaments, with grotesque figures 


PORTRAITS, 


Martin Luther, m d xxiii. 

Claus Sturzenbecher , very scarce. 
Carolus Rex Catholicus, a medallion. 


[He is also called Daniel Hopfer. See Bartsch and 
Nagler for a list of his works, and also those of 
Jerome.] 

HOPFER, Jerome, was the younger brother of 
the pieceding artist, and flourished at Nuremberg 
about the year 1535. His plates are etched in the 
manner of David, though inferior. He copied several 
of the prints of Albert Durer, though not very suc- 
cessfully, either with respect to drawing or effect. 
Some of his plates, from his own designs, possess 
considerable merit. He marked his prints with the 
initials I. H on a tablet, with the same plant be- 
tween the letters used by his brother. We have 
the following by him : 

PORTRAITS. 

Franciscus von Sickingen, with, a Geiman msciiption , 
fine and scarce. 

Wolfgang Jungei zu Toledt , fine and scarce. 

Julius Secundus, Pontifex Maximus, a bust. 

Innocentius Octav Pontifex Maximus , the same 

The Empeiois Charles V. and Ferdinand I ; on one 
plate 

Leopoldus Diekius, Juns-consultus, &c ; fine. 

Eiasmus Rotei damns , fine. 

VARIOUS SUBJECTS. 

Samson ovei coming the Lion 

The Viigm suckling the infant Jesus. 

St Hubert; copied hom Albert Durer. 

St Jerome ; fi om the same , rather smaller than the ori- 
ginal 

St George standing upon the Dragon; from his own 
design. 

An Emblematical Print, repiesentmg several naked 
figuies, with Diana in the fiont, holding a moon in her 
right hand, and a flambeau m her left , the same 

Hercules strangling Anteus ; after Mantegna. 

Roma Pallas seated, holding the figure of Victory 

The English and French Armies before the battle of 
Agincourt ; very scarce. 

A Roman Battle , after Giulio Romano ; rare. 

The great Cannon ; after Albert Durer. 

HOPFER, Lambert. This artist was the youngest 
brother of the two preceding engravers, to whom he 
is inferior in every respect. He etched several 
plates from the -wooden cuts of Albert Durer, and 
various subjects from his own designs. His prints 
aie marked with the initials L. H. on a tablet, and 
sometimes with the hop-plant. The following are 
by him : 

The Fall of our First Parents. 

A set of fifteen small plates of the Life and Passion of 
Christ; copied from the wooden cuts of Albert Durer . 

Christ piaymg in the Garden , with an arabesque border. 

A Triton on a Sea-hoise, and Cupid on a Dolphin ; the 
same 

The Conversion of St. Paul. 

Three circular subjects, on the same plate, a Man caress- 
ing a Woman, Pans dying on Mount Ida, St. Jerome 
praying 

An arabesque ornament, with four candelabra; esteemed 
his best print. 

HOPPNER, John. For the following memoir 
of this celebrated artist, we are chiefly indebted to 
the ingenious author of the Baviad. His style of 
portrait painting appears to have been founded on 
an attentive study of the works of Sir Joshua Rey- 
nolds , but though Mr. Hoppner well knew how to 
appreciate that extraordinary person, and enter- 
tained the highest veneration for his professional 
powers, he w r as very far from Ms copyist. Occasion- 
ally, indeed, he imitated his manner, and formed his 
pictures on similar principles, but what he thus bor- 
rowed, he made his own with such playful inge- 
nuity, and concealed his plagiarism with so many 
winning and original graces, that pardon was sealed 
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ere his sentence could be pronounced. The pre- 
vailing fashion of the times, together with his own 
narrow circumstances in early life, necessarily di- 
rected his attention, almost exclusively, to portrait 
painting: m a different situation, the natural bent 
of his genius, no less than his inclination, would 
probably have led him to landscape, and the rural 
and familiar w r alks of life ; for when he exercised 
his talents on subjects of this nature, he did it with 
so much ease and pleasuie to himself, and was 
always so eminently successful, that it furnishes 
matter for regiet, that the severe and harassing 
duties of his principal occupation did not allow him 
moie frequent opportunities of indulging his fancy 
in pursuit of the objects so congenial with his feel- 
ings and disposition. Of his exquisite taste m land- 
scape, the back-grounds introduced m his portraits 
will alone afford sufficient evidence, without con- 
sidering the beautiful sketches in chalk, with which 
he was accustomed to amuse his leisure hours. These 
are executed with a vigour and felicity peculiar to 
himself, and discover a knowledge and comprehen- 
sion of landscape, which would do honour to a Gains- 
borough. Indeed, m several respects, there appear 
to have been many points of similarity between 
these extraordinary men, not only m paiticular 
parts of their art, but also m their conversation, dis- 
position, and character In portrait, however, Mr. 
Hoppner was decidedly superior, and so far out- 
stripped Gainsborough in this depaitment of the 
art, that it would be the highest injustice to attempt 
a comparison of their powers. 

The distinguishing character of Mr. Hoppner’s 
style is an easy and unaffected elegance, which 
reigns throughout all his works ; his naturally refined 
taste appears to have given him almost intuitively 
an aversion from every thing which bordered on 
affectation and vulgarity, and enabled him to stamp 
an air of gentility and fashion on the most inve- 
terate awkwardness and deformity. This power of 
improving what was placed before him, without an- 
nihilating resemblance, obtained him a decided pre- 
ference among the fairer part of fashionable society. 
The same qualities which rendered him so highly 
successful in his portraits of women, did not per- 
haps afford him equal advantages m those of the 
other sex, in which strength and character ought to ! 
take the lead of almost every other consideration. ! 
His portraits of men are generally, if the expiession 
may be allowed, too civilized and genteel to he very 
striking and forcible ; and m his constant wish to 
represent the gentleman, he sometimes failed to de- 
lineate the man. To this observation, however, it 
must be acknowledged, that many of his best works 
form very splendid exceptions. 

In his portraits of children he was peculiarly for- 
tunate ; he entered completely into the infantine 
character, and arranged his compositions of this 
species with that unaffected ease and playful grace, 
which so pleasingly mark the early periods of hu- 
man life. One great charm of his pictures arises 
from the air of negligence and facility which per- 
vades them ; their production appears to have cost 
no effort, and the caieless boldness of his execution, 
equally removed from insipidity and handicraft, 
stamps the seal of the master on the most trilling of 
his perfoimances. His colouring is natural, chaste, 
and powerful, and his tones for the most part mel- 
low and deep ; his pencilling is rich and full, and 
his carnations fresh and transparent. 

The absorbing quality of his original pursuit 
seldom allowed him to turn his attention to the more 
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elevated departments of the art. He died January 
23, 1810, at the age of 51. 

[HOREBOUT, Gerard Luc vs, horn at Ghent 
in 1498, was a painter of poi traits m the manner of 
Holbein. He v r as for some time in England m the 
service of Henry VIII. He also painted subjects 
for several churches at Ghent. He died at London 
m 1558 ] 

HORFELIN, Antonio l\ a Spanish painter, 
bom at Saragossa m 1587. He was the son of an 
obscure artist, named Pedio THorfelm, who sent 
him to Rome for improvement when he was veiy 
young * his studies m that capital w*ere directed to 
the works of Michael Angelo Buonaroti and Raf- 
faelle, by which he acquired a grandeur of design, 
and an intelligent harmony of colour, which distin- 
guished him among the Spanish painters of his 
time. His principal w T oik is a picture of St. J oseph, 
with two laterals, m the chuich of the hare-footed 
Augustines at Saragossa. He died in 1660. 

[HO R I ON, Alexandre de, a portrait painter, 
was born at Liege about the end of the 16th cen- 
tury His portraits w T ere considered good likenesses, 
and well drawn, hut wanting m expression; he 
made amends to his sitters by the beautiful accesso- 
ries with wdiich he ornamented their pictures, and 
which, it is said, w T as the cause of the fashionable 
esteem he enjoyed. He also painted some sacred 
subjects for churches at Liege, and the convent of 
St. Claire. He died in 1659.] 

[HORREMANS, John, the elder, a painter of 
conversation pieces, w r as born at Antwerp in 1685, 
and died in 1759, His characters are generally 
from the peasantry of his country.] 

[HORREMANS, John, the younger, was born 
in 1717, and died m 1759, the same year as his 
father. The subjects he painted are similar to those 
of the elder Hoi remans, hut they are from the higher 
giades of society. His pictures are not uncommon 
in England. They have, occasionally, a slight 
analogy to Hogarth.] 

HORST, Nicholas Vander. This painter w T as 
born at Antwerp in 1598, and was educated in the 
school of Rubens. He afterwards tiavelled through 
Germany, France, and Italy, and on his return to 
the Netherlands established himself at Brussels, 
where he met with great encouragement as a painter 
of history and portraits. The Archduke Albert fa- 
voured him with his protection, and appointed him 
one of his painters. He died at Brussels, m 1646. 

HORTEMELS, Frederick, a French engraver, 
bom at Paris about the year 1688. Some of his 
plates are almost entirely executed with the gr aver, 
and have very little etchmg ; but his best prints are 
those in which he has equally united the point -with 
the burin. These have a more than usual mellow- 
ness of effect, and possess considerable merit. His 
best plates were engraved for the Crozat collection. 
We have, among others, the following by him : 

The Portrait of Philip, Duke of Oi leans , after Sant err e* 
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Chiist hearing his Cross ; after Giorgione 
The Wise Men’s Offering; after P, Veronese. 

The Virgin in Meditation; after Dom Feti. 

The Marriage of St Catherine; after the same. 

The Birth, of St. J ohn Baptist , after Tintoretto . 

The Death of Abel; after A. Sacchi 

Christ and the Woman of Samaria , after B. Garofalo 

The Descent of the Holy Ghost; after Gaudenzio Fer - 


^O^TEMELS, Mary Magdalene. According 
to M, Watelet, this ingenious lady was the daughter 
of the preceding artist, and the wife of Charles 
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Nicholas Cochin. She engraved several plates, 
which are executed with the point, and finished with 
the graver, m a light, pleasing style. Several of the 
plates for Momcart’s Treatise on the Pictures, Sta- 
tues, &c., at Versailles, are by her. Among others, 
we have the following : 

PORTRAITS. 

Cardinal de Rlissy, Bishop of Meaux , after Rigatid. 

Cardinal de Rohan, Bishop of Strasbuig, after the 
same. 

SUBJECTS AFTER VARIOUS MASTERS. 

Mercury announcing Peace to the Muses , a co din g ; 
after Corneille 

Penelope occupied m the midst of her Women , after the 
same 

Aspasia disputing with the Philosophers of Greece ; after 
the same. 

St Phihp baptizing the Eunuch ; after N Be? tin 

Iphigema, inscribed, Quantum religio potuit , after the 
same 

The Tnumph of Floia , after N Poussin 

The Conquest of Franche-Comte , after C Le Brun. 

HOSKINS, John, an English poitrait painter, 
of whose life little is known. He lived m the reign 
of Charles I., and m Graham’s English School we 
are told 44 that he was bred a face painter m oil, but 
afterwards taking to miniature, far exceeded what he 
did before,- that he diew King Charles, his Queen, 
and most of the couit, and had two considerable 
disciples, Alexander and Samuel Cooper, the latter 
of whom became much the more eminent limner.” 
Though he was surpassed in his portraits by Samuel 
Cooper, he was an artist of great merit. He drew 
correctly, and there is much truth and nature m his 
heads, though his tints are not sufficiently broken ; 
and there is a red monotony in his carnations. 
Lord Orford mentions a son of Hoskins of the same 
name, who also painted miniature. The father 

marked his pictures j0[. , and the younger Hos- 
kins with the initials I. H. The elder Hoskins died 
in 1664. 

HOUBRAKEN, Arnold. This painter and 
biogiapher of the Dutch artists was born at Doit m 
1660. He was well educated, and showing an in- 
clination for painting, he was placed under William 
van Drillenbourg, and was afterwards mstiucted by 
Samuel van Hoogstraeten. He painted portraits and 
small pictures of histoiieal subjects, which were 
more esteemed for correctness of design, than the 
truth of their colouring. He came To England to 
make the drawings for the portiaits by Vandyck, 
which were engraved by Peter van Gunst. He pub- 
lished a work m Dutch, entitled The Great Theatre 
of the Dutch and Flemish Painters , with their Pot - 
traits, in three volumes. W e have some etchings by 
Arnold Houbraken, after his own designs ; among 
which are the following : 

A set of slight etchings of Boys, with vases. 

Vertumnus and Pomona 1699. 

Christ, with the Disciples at Emmaus , in the manner of 
Rembrandt 

An emblematical subject, representing thiee Women 
looking at a Child lying in a sort of Basket, encircled 
by a Serpent, A. Houbraken, pmx et fecit. 

HOUBRAKEN, Jacob. This eminent engraver 
was the son of Arnold Houbraken, horn at Dort in 
1698. It is not known by what master he was in- 
structed in engraving, but he appeals to have foimed 
his style by an attentive study of the works of Nan- 
teuil and Edelmck. He chiefly excelled m portiaits, 
m which he was principally employed; and although 
his plates are not all equally excellent, many of 


[no its 

them have not been surpassed by the most cele- 
brated artists m that branch. We admire the soft- 
ness and delicacy of his execution, which is accom- 
panied by correct drawing and a fine taste. His 
heads do not yield to those of D revet m the beauty 
of their finishing, and they surpass them m the 
boldness of his stroke, and the bnlhancy of colour. 
The number of his portraits is very considerable, 
and as many of those of English characters are 
generally known by the Collection of lllustt ious Per- 
sons, published m London by J. and P. Knapton , a 
paiticular detail of them will not be thought neces- 
sary. We shall theiefore confine ourselves to those 
of his works which are less universally known 

PORTRAITS. 

His own portrait , after J M Qumlha? t. 

Jacob \ an Hoorn, after the same 

Jacob van Sclsted, bis Wife ; after the same 

Albertus Seba ; aftei the same. 

John Bui man, physician , after the same 
Francis Bui man, of IJtiecht , Doctoi m Theology 
Gust a\ us William, Baion dTmhof, Govemoi-Geneial of 
Dutch India 

Peter de Musschenbioeck, Professor of Medicine at Ley- 
den 

Feidinand van Colleu, Buigomaster of Amsteidam 1727. 
Heiman Alexandei Roell, Doctoi m Theology 
Petei Bui man, Piofessoi at Utrecht 1727. 

J ei ome Gaubius, physician. 1744. 

John Conrad Rucker, juns-consult 1736 
William James Sgra~s esande, mathematician , after Van - 
dyeh 

Sigbeit Havercamp, Professor of Leyden , after Miens 
John de Witt, Grand Pensionary of Holland; after 
Netscher 

JohnRodolph Paesch, of Basle, after Huber 
Hennetta Wolteis, pamtress ; se ipsapinx 
Cornelius Tioost, painter, of Amsterdam , se ipse pmx 
Jacob Campo Weyeimans, painter, and authoi of the 
Lives of the Dutch Artists 

Nicholas Veikohe, painter, after a picture by himself. 
He also engraved two plates for the gallery of 
Dresden : 

The Poitrait of Damello Barbaro ; after P. Vetonese. 
The Sacrifice of Manoach ; after Rembt andt 

HOVE, Frederick Henry van, a Dutch en- 
giaver, born at Haerlem about the year 1625 The 
circumstances of his life are little known ; he re- 
sided chiefly in London, where he was chiefly em- 
ployed by the booksellers. His prints are dated 
from 1648 to 1692, and consist principally of por- 
traits. He also engraved some plates for the Tits- 
tona Plantaium of Robert Monson, and several of 
the plates for Quarles’s Emblems. We have the 
following portraits by him : 

James II. 

William III 
Mary, his Queen. 

King William and Mary, on their throne. 

Thomas Sutton, Mercat. Loud, founder of the Charter- 
House. 

Sn Nathaniel Bernardiston, of Kelton, Suffolk. 

Arthur Capel, Earl of Essex; piefixedto his Murder. 
Thomas Butler, Earl of Ossoiy. 

Sir Edmund Bury Godfrey ; prefixed to his Life 
Sir Matthew Hale , prefixed to his Origin of Mankind. 
Samuel Speed poet. 

Sir Thomas Biowne, M D. 

Hansaid Knolhs, Y. DM. 

Lady Maiy Aimyne, giand-daughter to George, Earl of 
Sin ewsbury 

Maiy Tracy, Lady Vere. 

Sn Heniy Moigan, Governor of Jamaica. 

John Hopkms, poet 

Joseph Moxon, mathematician. 

John Tayloi , mathematician. 

William Wmstanley, biogiapher. 

HOUSEMAN, F. This artist scraped a mez- 
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zotinto of Nancy Parsons, afterwards Lady May- 
nard. 

HOUS SARD, . The name of this en- 

f raver, who appears to have been a native of 
ranee, is affixed to a portrait of Saveur Francois 
Morand. y 

HOUSTON, Richard, an eminent English en- 
graver in mezzotinto, and in the chalk manner, who 
may be ranked among the ablest and the most inde- 
fatigable artists in his branch of engraving. We 
have a great number of portraits, and various sub- 
jects, by him, many of which are highly esteemed. 
The following are his principal prints : 

PORTRAITS. 

Several Portraits for Holt’s Lives of the Reformers. 
George II. ; after Worlidge. 

Henry Pelham, Chancellor of the Exchequer , after 
Ho are. 

J ohn Byng, admiral ; after Hudson. 

James Wolfe, general 

AFTER SIR JOSHUA REYNOLDS. 

Charles, Lord Catheait 

Philip Dormer Stanhope, Earl of Chesterfield. 

John Manners, Marquis of Granby 
Richard Robinson, Archbishop of Armagh. 

Eliza, Duchess of Argyle, with her son and a greyhound. 
Mai 1 a Walpole, Duchess of Gloucester, with her daughter. 
Lady Selina Hastings 

Caroline, Duchess ol Marlborough, with Lady Charlotte 
Spencer. 

The Duke of Marlborough 
Mary, Duchess of Ancaster. 

Elizabeth, Duchess of Northumberland 

SUBJECTS AFTER VARIOUS MASTERS. 

The Virgin and Infant, after Raffaelle 
The Temptation of St. Anthony , ‘ after Teniers 
An old Man, with a beard , after Rembrandt , fine 
A Man seated, with a large hat on his head ; fine , after 
the same . v ' “ 

Bust of a Woman, called the gieat Jew Brule , after the 
same 

An old Woman plucking a Fowl ; after the same. 

A Man holding a Knife , after the same. 

The Pen-cutter , after the same 

The Philosopher m Contemplation , after the same 

The Gold- weigher , after the same 

Christ, with the Woman of Samaria ; after the same 

A vance and Innocence , after Mercier. 

[HOWARD, Henry, an English painter of poeti- 
cal and classical subjects, was bom m 1769. He 
received his artistic rudiments from Philip Rem- 
agle, and in 1788 was admitted a student of the 
Royal Academy. In 1790 he obtained the silver 
medal for the best drawing from the life, and the 
gold medal for the best historical picture, Caracta- 
eus recognising the dead Body of his Son, the first, 
and perhaps the only instance of the two highest 
premiums being gained by one student on the same 
evening. The next year he went to Italy, and 
from thence sent to the Academy a picture of the 
Dream of Cain, the figures larger than life. In 
1801 he was elected an Associate, and in 1808 an 
Academician. He became secretary to that institu- 
tion in 1811, and Professor of Painting in 1833 : the 
duties of these offices he fulfilled with unremitted 
assiduity until a few months previous to his decease, 
which occurred at Oxford on the 5th of October, 
1847. As it will be interesting hereafter to know 
the productions of an artist whose high poetic feel- 
ing and tasteful delineations were too refined for 
the vulgar predilections of his day, and will give 
lustre to the. few who could appreciate the emana- 
tions of a mind so richly gifted ; a list is added of 
some of his numerous woiks, and the names of those 
who possess them : 

The Pleiades , m the possession ofthe Duke of Sutherland 
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A duplicate of this picture long formed the chief orna- 
ment of the Leicester gallery. 

The birth of Venus, and Fames on the Sea-shore , Sir 
Matthew White Ridley. 

The Solar System, Jesse Watts Russell. Of this subject the 
ongmal was exhibited m 1796, as The Planets drawing 
light from the San 3 a duplicate picture was painted 
for Mr Morrison , and an adaptation of the composi- 
tion to a cncle, 12 feet m diameter, decorates the ceil- 
ing of the Duchess of Sutherland’s boudoir at Stafford 
House 

The House of Morpheus, the Earl of Egremont. 

A series of pictwes from Milton's Camus, of which 
Sabrma is the chief personage, and a Riposo, Mr. T, 
W. Budd 

The story of Pandora , and other works, in the Soane 
Museum. 

A Lady in Florentine Costume , Lord Colbourne. Of 
this there is a duplicate in possession of Lord Kennedy, 
and a similai subject in the collection of Mr Vernon. 

Hebe feeding the bird of Jove, Love listening to the flat- 
teries of Hope , Hylas earned off by the Nymphs, 
Venus carrying off Ascaruus, The Moon unveiling 
her Light, and other subjects of a similar poetical 
character. 

He also painted some fine landscapes, one of which, 
a View m Knowle Park, is in possession of the 
Earl of Egremont. When in Italy he joined Flax- 
man, and Deare, another sculptor of great ability, 
m making a set of accurate outlines of the most 
celebrated works of antique sculptuie ; each cor- 
rected the other’s sketch, until, like the lines of 
Apelles and Protogenes, the last was admitted to be 
perfect,- they were then traced off. Many of them 
remained m Mr. Howard’s possession till his decease. 
On his return to England he was engaged on the 
series of finished^ drawings from antique sculpture 
for the Dilettanti Society, and in making designs 
for groups and bassi nlievi to be worked m silver. 
He was also extensively engaged in illustrating the 
Poets and Essayists for the publications of the day. 
His fame would have been more widely spread if 
some of his larger compositions of high poetical 
character (though all partook of that) had been en- 
graved on an adequate scale : that is to be, when 
dogs have had their day. — As Professor of Painting 
at the Royal Academy, he delivered a course of 
lectures to the students, which are remarkable 
for the views they take of art in its higher quali- 
ties; for the clearness with which the principles 
he lays down are explained and established; for 
the elevated sentiments he endeavours to infuse in- 
to the mmds of the students ; and for the elegance of 
the diction in which his instructions are conveyed, j 

HOWARD, William, an English engraver, who 
flourished about the year 1665. From the resem- 
blance of bis style to that of Hollar, it is probable 
he may have been a pupil of that master, though by 
no means equal to him in merit. He engraved, 
among other things, a set of sea views, with ship- 
ping, dated 1665. His plates are either signed with 
his name at length, or with the letters W. H. joined 

in a cipher W. 

[HO WITT, Samuel, *a self-taught artist, dis- 
tinguished for his skill in designing wild animals 
and the hunting of them, which he executed with 
great accuracy and spirit. He also etched several 
prints from his own drawings of sports, in a free 
and animated style. He died suddenly in 1822.1 

HOY. See Hoi. 

HUBER, John Rodolph. This painter was 
born at Basle in 1668. He was the son of Alexis 
Huber, a member of the council of that place, and 
was taught drawing for his amusement. Persisting 
m his desire of becoming an artist, m 1682 he \uis 
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placed under the tuition of Gaspar Meyer. On the 
death of that master he became a disciple of Joseph 
Werner, under whom he studied until he was nine- 
teen, when his instructor advised him to visit Italy. 
He resided some time at Mantua, where he studied 
the works of Giulio Romano. He afterwards went 
to Verona and Venice, and finally visited Rome. 
A residence of six years m that capital, assiduously 
employed m well-directed study, rendered him an 
accomplished designer ; and on his return to Switzer- 
land, he met with immediate encouragement. He 
was engaged by the Margrave of Baden Dourlach 
to paint a large family picture, which he executed 
much to the satisfaction of his employer. In 1696 he 
was invited to Stutgard, and w as appointed principal 
ainter to the Duke of Wurtemberg, who employed 
lm in several large historical subjects and ceilings 
for his palace. Pie was, however, principally occu- 
pied in portrait painting, m which his surprising 
facility obtained him the title of the Tintoretto of 
Switzerland. The number of poi traits he is said to 
have painted is almost incredible He was esteemed 

a very correct designer, and his pictures are vigor- 
ously coloured. He died m 1748. 

HUBERT, Francis, a modern French engraver, 
who flourished at Pans about the year 1780 He 
was a pupil of Beauvarlet, and engraved a variety 
of portraits, and other subjects. Among others, 

La Nouvelle Heloise , after le Febvre 
Le Retoui de la Nournce , after Greuze. 

HUBERTZ, C., a Dutch engraver of little note. 
He worked chiefly for the booksellers, and engraved 
several plates for the History of the Bible, publish- 
ed at Amsterdam in 1720, from the designs of Ficart 
and others. 

HUCHTENBURG. See Hugtenburg. 
HUDSON, Thomas, an English portrait painter, 
born m Devonshire m 1701. Mr. Hudson was the 
scholar of Jonathan Richaidson, and became his 
son-in-law. After the death of his instructor, he 
was for several years the most occupied portrait 
painter of his time. He was the master of Sir 
Joshua Reynolds, who introduced a taste and style 
which put an end to his popularity ; and he retired 
from the exercise of his profession. He died at his 
villa at Twickenham in 1779. 

[HUE, J. F., a French landscape and marine 
ainter. His subjects are principally of the latter 
md, and exhibit stoims, combats, moonlights, and 
sunsets ; views of sea-ports and wrecks. He exhi- 
bited from the yeai 1800 to 1824; but he died pre- 
vious to the exhibition m 1824. There are a few 
pictures by him of a poetical or historical charac- 
ter ; and some of his landscapes may be deemed 
classical.] 

HUGFORD, Ignatius. This painter was born 
at Florence, of English parents, m 1703. He 
painted history with some reputation. Lanzi speaks 
favourably of a picture by him m the church of S. 
Felicita, at Florence, representing St. Raphael. He 
also painted easel pictures of historical subjects ; 
some of which aie m the Florentine gallery. He 
was esteemed an intelligent judge of the works of 
the different masters. 

HUGTENBURG, John van. This celebrated 
battle-painter was born at Haerlem in 1646. He 
was a scholar of John Wyck, and on leaving that 
master went to Italy, where he passed two years. 
Returning through France to Holland, he remained 
some time at Paris, where a conformity of talent 
gave nse to an intimacy with V andermeulen, who 
showed him great kindness, and assisted him with 


his advice. In 1670 Hugtenburg returned to Hol- 
land, and his works were the admiration of his 
countrymen. Prince Eugene employed him to paint 
the battles of his campaigns with the Duke of 
Marlborough in 1708 and 1709, several of which he 
has engraved. In 1711 the Elector Palatine in- 
vited him to his court, for whom he painted several 
pictures, and was honoured with a gold medal and 
chain. Hugtenburg surpassed Vandermeulen in 
the beauty of his touch, in which he sometimes ap- 
proaches the admirable style of Philip Wowermans. 
His pictures possess great merit ; his colommg is 
clear and vigorous, his pencil neat, and at the same 
time spirited, and his skies are light and floating. 
He was peifectly master of the delineation of the 
passions ; and m hispictuies the characters of rage, 
fear, pam, and despair, aie repiesented with the 
most animated feeling. His observance of the cos- 
tume is always appropriate ; and the expression of 
his heads is as conectly characteristic of the dif- 
ferent nations as their habiliments. John van Hug- 
tenburg has considerable claim to our attenton as 
an engraver. He etched a gieat number of plates, 
some of which he has stiengthenedwith the graver. 
They are executed in a veiy spirited and masterly 
style ; many of them are from his own compositions, 
and some are after the designs of Vandermeulen 
and other masters. In 1720 was published at the 
Hague, a large folio volume of military operations, 
with historical observations, by Du Mont. The 
plates were engraved by Hugtenburg, from his own 
designs, as expressed in the frontispiece, “De~ 
pemtes, et gravees en taille douce par le Sieur J ean 
Hugtenburg.” These are, however, inferior to his 
etchings. He also scraped some plates in mezzo- 
tmto; but he was not equally successful in that 
branch, and it is now difficult to meet with good 
impressions of them. He sometimes signed his 
plates with his name, and frequently with the ciphers 

m , or IV®. The following are his princi- 
pal works : 

A Halt of Travellers, before a Forge , Hugtenburg, fecit 

"William III reviewing the British Army near Amheim , 
the same mark. 

A set of eight Battles, Skirmishes, and Marches ; after 
Vandal meulen , maiked with his cipher , ovals 

Four Mountainous Landscapes , Vandermeulen, pmx, 
with cipher. 

A Halt of Sportsmen, in a landscape , the same mark 

A Battle of Cavaliy , dedicated to the Duke D’Engkien ; 
the same 

Another Battle of Cavalry ; dedicated to the Duke de 
Chevreuse , the same 

A View of Lisle, with the French Army , Vandermeu- 
len , , pmx Hugtenburg et Baudoum, fee 

The taking of Dole m Fianehe-Comte , same inscription; 
m two sheets. 

Louis XIV with his Guards, passing the Pont-neuf , 
Vandei meulen , pmx Hugtenburg , fecit 

The Battle between the Fiench and Germans m Italy ; 
D Hoogstraeten, mv J v Hugtenburg , fee. et exc. ; 
very fine. 

A Horse-Fair in Holland ; dedicated to Pimce Fredenck 
William of Prussia , the same inscription , very fine 

Seveial Battles, and other subjects, m mezzotmto 

John van Hugtenburg died in 1733. 

HUGTENBURG, James van, was the elder 
brother of the preceding artist, born at Haerlem in 
1639, and was brought up m the school of Nicholas 
Bercliem. Under that able master he made great 
proficiency ; and on leaving his school travelled to 
Italy, and resided at Rome, where his talents met 
with encouragement, and it is piobable the ad- 
vantage of studying in that metropolis would have 
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rendered him distinguished in the art ; but he died 
young. 

HU LETT, James, an indifferent English en- 
graver, who flourished in the beginning of the last 
century. He worked chiefly for the booksellers, 
and engraved several of the plates for Coetlogon’s 
Dictionary of Arts and Sciences, and for the Life of 
Queen Anne, published by Walker, We have also 
the following portraits by him • 

Mary, Queen of Scots , after Janet . 

Robert Devereux, Earl of Essex 

Thomas Fairfax, Lord Fairfax 

HULETT, another obscure engraver, of whom 
nothing more is known than that he engraved the 
plates for one of the editions of Fielding’s Joseph 
Andrews. He died m Clerkenwell m 1771. 

[HULLE, Anselm van, born at Ghent about 
1605, and died in 1660, was an historical and por- 
trait painter. At the Museum at Ghent is a Dead 
Christ on the knees of his Mother, which is by him.] 

HULS, Esaias van, a Dutch engraver, born at 
Middleburg, m Zealand. He is said by Professor 
Christ to have resided at Stutgard, where he pub- 
lished several grotesque engravings, drawn with 
much taste and accuiacy. They are marked with 
his initials, E. V. H. 

HULSBERG, Henry, a Dutch engraver, was 
born at Amsteidam, but resided chiefly m London, 
where he was piincipally employed by the book- 
selleis. His best works were aichitectural views and 
buildings, which he executed m a neat style, but 
without taste. He engraved several plates for the 
first volume of the Vitruvius JBntannicus , and Sir 
Christophei Wren’s Plans foi St. Paul’s. We have 
also by him a large view of St. Peter’s church at 
Rome. He also engiaved some portraits ; among 
others, the following 

Sir Bulstiode Whitelocke. 

Robert Warren, M A., Rector of Bow. 

Joseph Warder, physician 

Aaron Hill, prefixed to his Histoiy of the Ottoman 
Empire. 1711 

HULSE, or HULSIUS, Frederick, a German 
engraver, said to have been a native of Frankfoit. 
He resided some time in London, where he worked 
for the booksellers. F. le Comte says he w T as a dis- 
ciple of Theodore de Brye, and his style somewhat 
resembles that of his master. Fie engraved a variety 
of book ornaments ; among others, the small quarto 
frontispieces, with figures, to Christopher Lever's 
History of the Defenders of the Catholic Faith , pub- 
lished m 1627; and the frontispiece to Lucan's 
Pharsalia, translated by May, 1631. We have also 
some portraits by him ; among others, 

George Carleton, Bishop of Chichester. 

Nicholas ab Prambesarius, physician 

HULST, Peter vander, a Dutch painter, born 
at Dort in 1652, [and died in 1708.] He went early 
to Rome, where he attempted historical painting, 
but without success. He afterwards painted flowers, 
fruit, and reptiles, in the style of Mario di Fiori. It 
has been gravely asserted, “ That he painted toads 
and frogs in perfection, and that his manner of de- 
sign is entirely in the taste of the Italian school.” 
[He was called Tournesol , because be generally 
painted a sun-flower in his pictures. His manner 
of painting is more in the Italian than the Dutch 
style.] 

[HULSWIT, John, bom at Amsterdam m 1766, 
was an excellent designer of landscapes, river 
scenes, and animals. His drawings are more numer- 
ous than his paintings in oil ; but of the latter he 
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i has left some beautiful specimens. He painted t\\ o 
for Louis Napoleon, king of Holland, which are 
now in the Musee at Amsterdam, and where there 
is also a landscape with a mill. He died m 1822,] 

HUMBELOT, J vmes, an indifferent French en- 
graver, who resided at Pans about the year 1760. 
He engraved some plates after Le Brun, and other 
masters, in a stiff, tasteless style. 

HUMPHREY, Willi vm, an English engraver 
in mezzotmto, who flourished about the year 1795. 
We have several portraits by him, among which are 
the following : 

Geoigiana, Duchess of Devonshire ; after Reynolds. 

Doctoi Arne , after Dniiharton 

Colonel Richaicl King , after Kneller. 

William Broomfield, Suigeon. 

HUMPHRY, Ozi\s. This eminent artist was 
born at Homton, in Devonshire, September 8, 1742, 
and was educated at the grammar school in that 
town, under the direction of the Reveiend Richard 
Lewis, M A , until he had completed his fourteenth 
year. His passion for drawing had been early and 
ardent, and his parents, yielding to his earnest im- 
portunity, sent him to London, where he fiequented 
the drawing school of Fir. William Shipley, and 
piohted by studying the plaster casts from the 
antique statues, &c., then lecently imported from 
Italy, and made public for the benefit of students, 
by the liberal munificence of the late Duke of Rich- 
mond. He prosecuted these studies about three 
years, when the death of his father rendered it ne- 
cessary for him to return to Devonshire. He was at 
that time particularly desnous of being placed with 
Sir Joshua Reynolds ; but circumstances did not 
permit the gratification of his wishes, and he was 
engaged with Mr. Samuel Collins, a miniature 
painter of some eminence at Bath, with whom he 
resided two years, when his instructor removed to 
Dublin, and Mr Humphry succeeded him m his 
professional situation m that city. In the year 
1763 he was encouraged and invited by Sir Joshua 
Reynolds to settle himself in London near him, 
which he accordingly resolved upon, and accom- 
plished the following year. 

In 1766, he exhibited at Spring Gardens a por- 
trait, m miniature, of John Mealing, the old and 
well-known model of the Royal Academy, which 
was universally noticed and admired, and was pur- 
chased by his Majesty, who was graciously pleased 
to reward him for it by a present of one hundred 
guineas ; and, as a further encouragement, he had 
the honour to paint a large miniature of the Queen, 
with other branches of the royal family. He con- 
tinued to practise this line of art with almost unex- 
ampled. success, until the year 1772, when a fall 
from his horse gave his head so violent a shock, and 
impaired his whole nervous system so much, that 
he was unable to pursue his profession of miniature 
paintmgwith the same efficacy that he had hitherto 
done. By the advice of his friends, he was induced 
to endeavour to extend the scale of his practice, and 
with this intention he resolved to pass a few years 
m Italy, not only for the reason just stated, hut 
with the hope of general improvement in his pro- 
fession. He left England in 1773, accompanied by 
his friend Romney, and proceeded to Rome, where, 
and in the neighbourhood, he resided four years. In 
this situation, though surrounded by advantages, 
he had still many difficulties to contend with, for 
his time had been so entirely engrossed by minia- 
ture painting, that he had little or no practice in 
oil, and had the whole process to discover. 
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In 1 777, Mr. Humphry returned to his native 
country, where he established himself, painting ge- 
°^> un til the commencement of the year 
1785, when he embarked for India. It was sug- 
gested to him, on his arrival at Calcutta, that the 
field was the most open to him in miniature, and 
that it would be advisable for him to confine him- 
self to that branch of his piofession. He visited the 
courts of Moorshedabad, Benares, and Lucknow, 
where he painted several laige miniatures of princes, 
nabobs, ^ and rajahs, and many other persons of high 
distinction. His ill state of health, however, obliged 
him to return to England m 1788, where he resumed 
his original line of miniature painting, and the fol- 
lowing spring exhibited several pictures, which 
were greatly admired, and confirmed his former re- 
putation. 

In the year 1790, Mr. Humphry was elected a 
member of the Royal Academy. His sight was now 
so. much affected, that he was obliged to relinquish 
miniature pamtmg, and he made some expeiiments 
in crayons, to which his studies m Italy were emi- 
nently conducive, and in which he succeeded to the 
utmost of his wishes. To this line of pamtmg he 
now devoted all his attention, and was for some 
time considered at the head of that province of the 
art. Having completed the portraits of the Prince 
and Princess of Orange, in the year 1797, his sight 
completely failed him, and these were his last pro- 
ductions. ' The remainder of his life was passed at 
Knightsbridge till within a few months of his death, 
which took place on the 9th of March, 1810, when 
he had nearly completed his 68th year. As an artist, 
Mr. Humphry possessed considerable genius, which 
he improved by the most exemplary assiduity, and 
an attentive study of the best models. His design 
is tasteful and correct, and his colouring, especially 
in his miniatures and crayon paintings, is umveis- 
ally rich and harmonious. 

HUQUIER, James Gabriel, a French engraver 
and printseller, born at Orleans in 1695. lie en- 

S *aved a great number of plates, after Watteau, 
oucher, and other masters, in a slight, mannered 
style. Among others, the following : 

The Five Senses , after Watteau 
The Temple of Diana, and the Temple of Neptune, after 
the same 

The Triumph of Galatea, and a Shepherd caught m a 
Storm ; after the same 

Four Pastoral subjects of the Seasons ; after the same 
The Four Elements ; after the same 
A large Pastoral subject , after Boucher. 

The Five Senses; after the same 
The Four Seasons ; after the same. 

HUQUIER, Gabriel, was the son of the pre- 
ceding artist, born at Pans about the year 1/25, 
and was a pupil of his father. He painted portraits 
in crayons, and engraved some plates after Boucher, 
among which are the following : 

Le Repos champetre 
Le Sommeil, et le R6veil, 

Two Corps de Gaides 

A Girl with a Bird, and the Infant Travellers , a pair. 
HURET, Gregory, a French engraver, born at 
Lyons in 1610. “This artist,” says M. Watelet* 
“ merits, as a designer and engi aver, abetter reputa- 
tion than he enjoys. His compositions are ingenious, 
his heads expressive, and Ins draperies well cast. 
As an engraver, without placing him in the rank of 
the great burinists, he possessed a sufficient command 
of the graver to accomplish every essential effect.” 
We have by him a variety of portraits and other 
subjects, among which are the following: 
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PORTRAITS. 

Pierre Seguier, Chancellor of France , Greg Hvret,fec 

Francois de Bonne, Duke de Lesdiguieies; after Du- 
moutiet . 

Jacques Bouceau, Sieur de la Baranderie , after A. D. 
Vries 

SUBJECTS FROM HIS OWN DESIGNS. 

A set of thirty-two, of the Life and Passion of our Saviour. 

The Stoning of Stephen 

St Peter preaclnng 

The Holy Family, with St Catherine. 

Chi ist ciowned with Thoms. 

[HUSSEY, Giles, was born at Marnhull, m Dor- 
setshire, m 1710, and descended from a very ancient 
family. He commenced his studies with Richard- 
son, but left him for Dammi, a V enetian artist, with 
whom he went to Italy, where he was robbed of all 
his property by his master. He was, however, re- 
lieved from this distress, and enabled to prosecute 
his studies at Bologna and Rome for several years. 
Not being satisfied with the instruction he received, 
he aimed at establishing some fixed principles; 
this led him in search of a theory ; which ended in 
his adopting the ancient hypothesis of musical, or 
harmonic, proportions, as being the governing prin- 
ciple of beauty, m all forms producible by ait, and 
even by nature. Delighted with this discovery, as 
he thought it, he continued his studies at Rome, 
with increasing pleasure and reputation. In 1737 he 
returned to England, but did not settle m London till 
1742. He was now obliged to submit to paint por- 
traits for a subsistence, and to experience the oppo- 
sition of his professional brethren, whose envy was 
excited by his masterly and graceful performances. 
This treatment affected his spirits, and he left Lon- 
don for his native place, where, in 1773, by the 
death of his brother, he succeeded to the family 
estate, and lived a retired life till 1788, when he died 
at Beeston, near Ashburton, m Devonshire. The 
great merit of Hussey’s pencil drawings from life, 
consists m his preserving the characteristic like- 
nesses; and with respect to those of mere fancy, 
perhaps no man ever exceeded him m accuracy, ele- 
gance, and beauty. His academical drawings at 
Bologna are still shown there on account of their 
superior excellence. Barry was his zealous eulogist, 
and spoke of him with enthusiasm.] 

HUTER, Simon, a Geiman artist, who flourished 
about the year 1560. He engraved very neatly on 
wood, and executed several cuts from the designs of 
J ustus Amman. His prints are by no means devoid 
of merit. They are usually marked with the cipher 

S0\ He executed, conjointly with Virgilius Solis, 

part of a set of small cuts for the History of the 
Bible; also, m conjunction with Justus Amman, 
part of the small prints for a work, entitled Neuwe 
Bihhschi Figuren , printed at Frankfort, 1564, from 
the designs of Justus Amman. 

HUTIN, Francis and Charles. These brothers 
were natives of France, and flourished at Paris 
about the year 1760. They etched several plates m 
a slight, mannered style ; among others, 

The Seven Woiks of Meicy , from their own designs 

The Twelve Apostles ; the same. 

Apollo and Daphne ; after de Tioy. 

HUMBERTS, C., a Dutch engraver, who re- 
sided in England about the year 1696. He en- 
graved some anatomical subjects for a work, en- 
titled Johemnis Gaubii Fpist Frob. prima ad Fed . 
Ruyschmm , M. D.,, 1696. He also engraved the 
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Triumph of Julius Ceesar, nine plates, after Andrea 
Mantegna. 

HUYS, or HUS, Peter, an old Flemish en- 

f raver, who resided at Antwerp about the year 
571 ; by him we have some small plates of scrip- 
tural subjects, and the punts m a woik called 
Monumenta llumance Salutis , by Anus Montanus. 

1571. 

HUYSMAN, or HOUSEMAN, Cornelius. 
This painter was born at Antweip m 1648. He was 
the son of an eminent architect, who purposed 
bringing him up to his own profession, but dying 
when he was very young, he was placed under the 
tuition of Gaspar de Wit. The landscapes of J acques 
Artois were then in the highest estimation, and 
Huysman went to Brussels for the purpose of study- 
ing under that master. The fine forest of Soignes, 
m the -vicinity of that city, -was the scene of his 
studies, and his pictures represent the most interest- 
ing views of it. He afterwards settled at Mechlin, 
where he resided the remamdei of his life, and is 
generally called Huysman of Mechlin His land- 
scapes are painted m a great style, and partake more 
of the atmosphere of Italy than his own country. 
His pencil is uncommonly bold and firm, and his 
colouring rich and harmonious. He embellished 
the foi e-grounds of his pictures with plants, and the 
foliage of his trees is light and spmted. His pictuies 
are decorated with figures and cattle, well drawn, 
and pleasingly grouped. He died m 1727. [It is 
to be regretted that his pictures have become very 
daik ; they exhibit a reddish-brown appearance, 
which has consideiably diminished their value. 
Otheiwise they are masterly productions.] 
HUYSMAN, or HOUSEMAN, James. This 
painter, who was also a native of Antwerp, in 1656, 
was probably related to the foregoing artist. He 
was a scholar of Giles Backereel, and proved a 
reputable painter of history and portrait. He visited 
England m the reign of Charles II., and met with 

S eat encouragement, notwithstanding Sir Peter 
ely was then m the height of his fame. Among 
the beauties at Windsor is the poitiait of a lady, 
which is little inferior to those by Sir Peter. He 
painted a very beautiful portrait of the Duchess of 
Richmond, m the habit of a cavalier m the time of 
the civil war ; buff, with blue ribands. The pic- 
ture is in the palace of Kensington. He died m 
London in 1696. [The portrait of Izaak Walton, in 
the National Gallery, is the most accessible for 
those that are desirous of knowing his style of 
painting.] 

HUYSUM, Justus van, the elder, a Dutch 
painter, born at Amsterdam in 1659. He was edu- 
cated under Nicholas Berghem, and gave proof of 
considerable ability on leaving that master. He was 
not content with confining himself to painting land- 
scapes and animals ; he attempted history, portrait, 
battles, sea-pieces, and flowers, and the versatility of 
his talent rendei ed him respectable in all. He would 

E robably have established a more solid reputation 
y attaching himself to one particular branch. His 
pictures of flowers and fruit appear to have been 
the most esteemed of his works ; and from his suc- 
cess in them, it is probable that his son was induced 
to pursue a similar walk m the art, in which he 
greatly surpassed his father. Justus van Huysum 
died m 1716. 

HUYSUM, John van. This celebrated flower- 
ainter was the eldest son of the preceding aitist, 
om at Amsterdam m 1682. He was instiucted m 
the art by his father, and it was not long before he 
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could dispense with his assistance. The talent 
of flower-painting has been considered by many as 
a very infenor department of the art; it has never- 
theless raised the reputation of John van Huysum 
to a brilliant rank among the painters of his coun- 
try. Having seen some of the best productions of 
de Heem and Mignon, he was ambitious of surpass- 
ing them, by an attentive study of nature in the 
most beautiful flowers, and the most delicious fruits, 
of which his pictures exhibit a most delicate selec- 
tion His taste m the arrangement of his groups is 
supenor to every other artist in his walk; and 
though his pictures appear to be so exquisitely 
finished, that they may be said to rival the velvet 
softness of natuie; his touch, though precious, is 
broad and facile. The fame of Van Huysum rose 
to the highest pitch, and the most curious fionsts of 
Holland were ambitious of supplying him with 
their choicest flowers for the materials of his pic- 
tures. He usually arranged them m elegant vases, 
of which the ornaments and bas-ielief were finished 
in the most polished and beautiful manner. Iiis 
fiuit-pieces, though admiiable, are infenor to his 
floweis. Those painted on a cleai or yellow ground 
are most esteemed, and aie distinguished from his 
early works, which are usually on a dark one, by a 
supenor style of pencilling, and a more harmonious 
colour. He frequently introduced a bird's nest, with 
eggs, into his pictures, which, w ith the insects, but- 
terflies, dew-diops, &c., are represented with a truth 
and precision that is perfect illusion. John van 
Huysum also distinguished himself as a landscape 
painter. His pictures of that description are painted 
m imitation of those of Glauber and Lairesse, and 
aie moie estimable for the neatness of their execu- 
tion than originality of style or truth of colouring. 
He died in 1749. 

HUYSUM, Justus van, the younger, was the 
younger bi other of John van Huysum, born at Am- 
sterdam about the year 1684. It does not appear 
that he had any particular instruction ; but he 
painted battle-pieces with extraordinary spirit and 
facility, and would probably have acquired a great 
reputation m those subjects, had he not been cut 
off in the bloom of life, at the a<*e of 22 

HUYSUM, Jacob van. This artist was the 
younger son of Justus van Huysum the elder, bom 
at Amsterdam about the year 1680. His chief 
merit consisted in copying and imitating the pre- 
cious pictures of John van Huysum, which he did 
so successfully, that they have sometimes been mis- 
taken for the works of that master. He came to 
England m 1721, and would have been thought an 
excellent painter in his way, if some of the pictures 
of his brother had not preceded him. He did not 
always servilely copy the works of John, but painted 
similar subjects from his own designs, which, though 
less finished, and less delicately coloured, are not 
without great merit. He died m 1746. [Jacob van 
Huysum could not have been the younger son of 
Justus van Huysum, if John was born in 1682, and 
he m 1680. Balkema says he was born in 1687; 
Nagler, that he died m 1740.] 

HYLE, Francis. This artist is mentioned by 
Basan as an English engraver, by whom we have 
several portraits, after Kneller , and other masters. 

I AND J 

JACKSON, John Baptist, an English engraver 
on wood, who flourished about the year 1740. Early 
I m hfe he went to Paris, and worked some time for 
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Papillon, but not meeting with much encourage- 
ment he went to Venice, where he executed several 
wooden cuts, in imitation of the diawings of the 
great masters, with considerable success. He also 
engraved^ several book ornaments and vignettes. 
Among his single prints is a Descent from the Cioss, 
after Rembrandt , executed m a very spirited style ; 
but his principal work was a set of seventeen large 
cuts in chiaro-scuro, published at Venice by Gio. 
Bat. Pasquali m 1745, entitled Titiam Veeelln , Pauli 
Caliari, Jacobi Robusti, et Jacobi de Ponte , opera se~ 
lechora , a Joanne JBaptista Jackson , Anglo , ligno 
caelata } et cohnbus adumbrata. Among these are the 
following : 

St Petei Maityi , aftei Titian 
The Descent of the Holy Ghost , after the same 
The Martyi dom of St Mark , after Tintoretto 
The Murder of the Innocents , after the same. 

The Presentation m the Temple , after P Veronese. 

The Marriage of St Catherine ; after the same 
Christ piaying m the Gaiden , aftei Basan. 

The Entombing of Chust , after the same 
The Raising of Lazarus , after the same 

[JACKSON, John, an English portrait pamtei, 
was born at Lastmgham, a small village in the 
North Riding of Yoikshire, in 1778. His father 
was a village tailor, and he was awhile of that un- 
ambitious occupation. It is believed that his first 
instructions in art were from the village school- 
master. At the age of nineteen he ventured to 
offer himself as a miniature painter at York, and 
had the good fortune to obtain the patronage of 
Lord Mulgrave and the Earl of Cailisle. At Castle 
Howard he had the advantage of studying a mag- 
nificent collection of pictures, which was in itself a 
school; there he copied Caracci’s picture of the 
Three Marys. He was also befriended by Sir G. 
Beaumont. After going through the usual routine 
of study at the Royal Academy, and being suc- 
cessfully employed m painting and copying por- 
traits for Cadell’s publication of “ Illustrious Per- 
sons,” for which he made the drawings, he was 
elected an associate of the Academy m 1816; and 
two years afterwards a full member. He painted 
the portraits of many distinguished persons ; but 
that of Canova obtained the greatest notice. His 
style of painting was masculine, true without flat- 
tery ; such as persons of good sense would admire, 
and skilful judges m the art approve. It was not, 
like that of Lawrence, fitted only for the fashion 
and taste of the day ; he attended to the charactei 
of the person, and was not very solicitous about the 
work of the tailor or milliner. He did not seem to 
understand, or would not represent, the affected 

g races and nauseous airs of what is called polished 
fe ; and he may be considered as one of the most 
honest of all the children of flattery. He had an 
uncommon readiness of hand; his colouring was 
clear and splendid, and he resembled Sir Joshua 
Reynolds more than any other artist has done since 
his day. There is m the church at Lastmgham a 
copy, made by him, of the famous picture by Cor- 
reggio, which is m the possession of the Duke of 
Wellington, which he presented to the place of his 
nativity, with the sum of fifty pounds to improve 
the situation in which it was to be placed. He died 
in 1831.] 

JACKSON, Robert, an English engraver, men- 
tioned by Mr. Thoresby in his Ducatus Leodensis. 
He is said to have engraved some poi traits in mez- 
zotinto, a wooden cut of Algernon Sidney, &c. 
JACOB, Louis, a French engraver, born at Li- 
2 a 2 


sieux, in Normandy, in 1712. He went young to 
Pans, and was first a pupil of Gerald Scotin the 
younger. He was afteiwards instructed by John 
Audi an. His works are not numerous, nor are they 
much esteemed. His drawing is incorrect, and his 
heads want both character and expression. We 
have, among others, the following by him ; 

Perseus and Andiomeda, after P. Veronese , for the 
Ciozat collection 

The Depaituie of the Israelites from Egypt; after the 
same ; for the same collection 
The Adoiation of the Shepheids; after the same; for 
the same 

Rebecca meeting the Seivant of Abraham; after the 
same 

JACOBE, John, a German mezzotmto engraver, 
born at Vienna m 1733. He visited London for the 
purpose of improvement, where he scraped a few 
dates. He engraved a great variety of prints after 
is return to Germany Among others, we have the 
following by him • 

PORTRAITS. 

Geoige Sackville Geimaine, Viscount Sackville , after 
Reynolds 

Mary, Countess of Corke , after the same. 

Joseph Adam, leignmg prince of Schwarzenbeig , after 
Kollomtz 

Elizabeth, Princess of Wuitenberg Stuttgaid 1783. 
Carlo Antonio Maitim ; after Moesner. 

Francis Ferd. Schroetter , after Donat . 

VARIOUS SUBJECTS. 

The Academy of Vienna, with the Portraits of the mem- 
beis , after Guadal. 

A Bull attacked by Dogs , after Rhein. 

A Stag-hunt, by moonlight , after Casanova 
A Tiger killed by the Prince of Nassau-Siegen ; after 
the same 

[JACOBELLO DEL FIORE. See Fiore, Ja- 

COBELLO DEL.] 

JACOBONI, GrovANNi Batista, an Italian en- 
graver, who flourished at Florence about the year 
1760. He engraved several plates for the Museo 
Fiorentmo. The following are by him : 

An Angel piotecting a Child from an Evil Genius; after 
A. Saeehi. 

The Holy Family , after Raffaelle. 

The Virgin and Infant ; after Seba. Conca. 

St Fidelis de Simannga , after the same. 

JACOBS, Lucas. See Leyden, Lucas van. 
JACOBS, Simon, a Dutch portrait painter, born 
at Gouda m 1520. He was a scholar of Charles 
d’Ypres. His style was peculiarly adapted to the 
bianch of art he made choice of; his colouring was 
ure and brilliant, his touch free and decided, and 
e drew very correctly. This artist was killed at 
the siege of Haerlem in 1572. [The branch of art 
he made choice of was portraiture ; for there is no- 
thing else mentioned as by him.] 

JACOBSZ, C. Philip, a Dutch engraver, who 
flourished about the year 1767. He engraved se- 
veral plates representing views in and near Am- 
sterdam, which are executed in a neat, pleasing 
style. 

JACOBSZ, Hubert, called Grimani, a Dutch 
portrait painter, bom at Delft in 1599. Having 
learned the rudiments of art in his own country, he 
went to V enice, where he studied with attention the 
works of Titian, and became an excellent colourist. 
His talents recommended him to the patronage of 
the Doge Grimani, in whose employment he passed 
nine years, and was usually called by the name of 
Grimani. He afterwards returned to Holland, where 
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he followed his profession with great reputation. 
He died at the Briel in 1628 or 1629. 

JACOBSZ, Jtjriaen. This painter was born at 
Hamburg m 1610. He visited Antwerp when 
young, where he entered the school of Francis Sny- 
ders. Like his celebrated master, he excelled m 
painting huntings and combats of animals, which 
were designed and painted with all the fire and 
spirit which those subjects require ; and, according 
to Descamps, his pictures of that description are 
little inferior to those of Snyders. He was also a 
very respectable painter of history and portraits. 
His works are principally at Amsterdam, where he 
resided several years, and was gieatly respected. 
He died in 1664. 

JACOBUS, an old German engraver on wood, 
who flourished as early as the year 1480. His prin- 
cipal works were sixteen or eighteen cuts of the Life 
of Christ, some of which are signed with his name, 
ti&pu# Jjacoin. Papillon mentions a large upright 
engraving by this artist; he says it belonged to a 
set of prints representing the history of Rome, in 
allegorical figures, and adds, that it was well ex- 
ecuted. 

J AC ONE. This painter was a native of Flo- 
rence, and flourished about the year 1525. He w T as 
a friend and coadjutor of Andrea del Sarto, and as- 
sisted that master m some of his woiks Yasari 
describes him as a bold, but a fantastical designer, 
and extravagant and outrageous in his attitudes. 
His best works were imitations of the style of del 
Sarto, and some pictures in the churches at Cortona. 
He died in 1555. 

JACOPSEN, H., a Flemish engraver, who lived 
about the year 1620. He engraved a set of plates, 
chiefly portraits, for a History of the N etherlands, 
published m that year. 

JACQUART, Antoine de. This artist was 
probably a native of France ; he is said by F le 
Comte to have engraved small vignettes, with figures 
and grotesque ornaments, which he usually marked 
with the letters A. D. I. F. 

[JAGER, Gerard de, a native of Dort, flourish- 
ed about 1646. He painted marine subjects, and 
was particularly excellent in the representation of 
still water.] 

JAGER, R., an obscure engraver, from his 
name probably a Dutchman, by whom we have an 
indifferent etching, representing the Fleets of Spain 
and Holland, without a date. 

JAMESONE, George. This eminent painter 
was styled the Yandyck of Scotland, to which 
honourable title he had a double pretension, not 
only for having surpassed all his countrymen 
as a portrait painter, but from his pictures being 
sometimes attributed to that master. George 
Jamesone was the son of Andrew Jamesone, an 
architect, born at Aberdeen in 1586. It is not 
known at what time he went abroad, nor bow long 
he remained on the continent ; but he resided some 
time at Antwerp, wheie he had the advantage of 
studying m the school of Rubens, at the time when 
Yandyck was also his disciple. On his return to 
Scotland he was much employed in painting por- 
traits, both in oil and in miniature ; and occasionally 
painted both history and landscape. His largest 
portraits were generally somewhat less than life. 
The excellence of Jamesone consisted in delicacy 
and softness, a clear and brilliant colouring, with- 
out much shadow ; principles he acquired m the 
great school m which he was educated. When 
Charles l. visited Scotland in 1633, the magistrates 
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of Edinburgh employed Jamesone to make designs 
of the Scottish monarchs, with winch the king was 
so much pleased, that inquiring for the artist, he 
sat to him, and presented him with a diamond i mg 
from his finger. There aic many of the works of 
Jamesone m the mansions of the nobility of Scot- 
land- but the gieate&t collection of them is at Tay- 
mouth, m the possession of the Earl of Bieadalbane. 
The portrait of Jamesone, by himself, is in the 
Florentine galleiy of painters ^ Though the works 
of this estimable painter are little know n m Eng- 
land, his merit is highly and justly esteemed m his 
own countiy. Arthui Johnston, the poet, addressed 
to him an elegant epigram on Ins picture of the 
Marchioness of Huntley ; and after his death, v Inch 
happened m 1644, at Edinburgh, a Latin elegy was 
published by David Wedderburne. 

JAMITZER,or JAMNITZER, B irtholomlw, 
a German engiaver, who, according to Professor 
Christ, resided at Nuremberg, and flourished about 
the year 1547. He is said by that author to have 
engraved some plates, which he marked with his 
initials, and the date, hut he has not specified the 
subjects [Zani says that he worked in 15/1.] 
JAMITZER, or JAMN1TZER, Christopher, 
was probably of the same family, born at Nurem- 
berg about the year 1560. He published a set of 
giotesque subjects in 1600, etched with lightness 
and spirit. W e have also by him the following. 

His maik is (fb 


- His own Portrait, studj mg peispective 
A sot of tv elvc plates of the Sports of Children. 

Aset of twelve, of Childien mounted on Sea Monsters. 
Four plates of Childien, with the Wings of a Bat. 

A Dance of four Childien round a Tree. 

A set of six Grotesque subjects. 

[There are prints by him with the date 1610.] 

' JAMPIOOLI. See Giampi coli. 

JAN, Langen. See Bockhorst. 

[JANET, Francois, who is also known by the 
name of Clouet , a French portrait painter of the 
time of Francis the First, Henry the Second, Francis 
the Second, Charles the Ninth, and Henry the Third 
of France, drew and painted numerous portraits of 
the most eminent persons of the courts of those 
monarchs. Many of them are in England, particu- 
larly at Castle Howard, where there are no less than 
eighty-eight executed in black and white chalk, 
in the manner of Holbein. His pictures in oil are 
very elaborately finished; copies of several have 
been multiplied of late years in London, so skilfully 
executed as to deceive the unwary,] 

JANOTA, John George. This artist was a 
native of Bohemia in 1747. When young, he was 
taken under the protection of the Prince of Lichten- 
stein, who sent him to study in Italy. Soon after 
his return he was admitted a member of the Imperial 
Academy of Yienna. He engraved some portraits, 
and several plates, from the pictures in the Lich- 
tenstein gallery. Among others the following : 

portraits. 

The Emperor Joseph II 
The Archduke Maximilian 




Bust of a young Man ; after Rembrandt 
Christ bearing his Cross , after Leonardo da Vinci 
St Catherine of Siena praying ; after Alless * Allot i. 
The Funeial Pomp of Joseph Wenceslas, Prince of Lich- 
tenstein, 


JANSON, Jacob, a Dutch painter, who flourish- 
ed about the year 1785. He resided at Leyden, 
and painted landscapes and cattle, in which he 
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imitated the finished style of Paul Potter. He 
6 u * t? - a ^ ew P^ es h’om his own designs ; among 
which is a landscape with a cow and two sheep, 
executed with neatness and spirit. [His pictures 
are very pleasing; hut they resemble Paul Potter 
only in the subjects. He copied one or two of Pot- 
ter’s very well ] 

[JANSON, John Christian, son of Jacob Jan- 
son, was born m 1763. He was instructed m pamt- 
ing by his father, but preferring a military life, he 
entered the service m 1795, and made several cam- 
paigns in Germany; he there made many studies 
after nature; and on the union of Holland with 
France, left the army (in which he had arrived at 
the grade of captain of Artillery) and settled at 
the Hague. He painted landscapes with cattle and 
figures, winter scenes, and various other subjects. 
His pictures were held in estimation, and are occa- 
sionally found in good collections ] 

[JANSON, Peter, brother of the preceding, 
born m 1768, also followed foi a time the military 
profession, but being seriously wounded he retired, 
with the pension of a Major, and settled at Arnheim, 
where he occupied himself m painting, after nature, 
landscapes and cattle, that were m great favour 
with the amateurs of his time, and are really veiy 
pleasing.] 

JANSSEN, Cornelius, improperly called John- 
son. This eminent portrait painter was born at 
Amsterdam m or about the year 1590. He had 
already reached considerable celebuty in his own 
country, when he visited England m 1618. He 
met with very flattering encouragement, and was 
taken into the service of James I., whose portrait 
he painted several times. His pictures are dis- 
tinguished by a neat finish, and a clear style of 
colouring. They are generally painted on board, 
are featured by a fair character of nature, and 
somewhat stiff and formal, are remarkable for a 
truth and tranquillity m the countenances, which is 
peculiar to him. One of his finest portraits was 
that of Sir George Villiers, father of the famous 
Duke of Buckingham, one of his hands resting on a 
greyhound, painted with as much spirit as the 
animals of Snydeis. Janssen was less employed 
after the arrival of Vandyck ; although he remained 
in England until 1648, as appears by his passport, 
recorded m the Journals of the House of Commons, 
dated 10th October, 1648. He returned to Holland, 
and died at Amsterdam in 1665. [The portrait of 
John Milton that belonged to Thomas Hollis, and 
of which there is an engraving by Cipriani, was by 
Janssen. It was painted when Milton was only ten 
years old, consequently in the first year of Janssen’s 
arrival in England.] 

JANSSENS, Abraham, an eminent Flemish 
painter, born at Antwerp m 1569. He was en- 
dowed with an extraordinary genius ; his first efforts 
surpassed those of every competitor, and he became 
one of the most celebrated painters of his time. 
He painted several distinguished histoiical pictures 
for the churches in Flanders, which justly entitle 
him to an elevated rank among the able artists of 
the Flemish school. His compositions and his 
design possess the judgment and the fire of the 
greatest masters, supported by an admirable colour, 
and an intelligent conduct of the chiaroscuro. 
With such powers he had acquired a brilliant re- 
putation, when the extraordinary talents of Rubens 
began to display themselves, and the trancendency 
of his success is said to have excited in Janssens a 
disgust, which threw him into dissipation and ex- 


cesses that impaired his fortune and injured his 
reputation. Confident m his own ability, but not 
sufficiently appreciating that of his rival, he had 
the imprudence to send a defiance to Rubens to 
paint a picture m opposition to him, when he was 
m the very zenith of his fame. Rubens declined 
the challenge m the most dignified manner, observ- 
ing, that he would readily accept the proposal, when 
Janssens had proved himself worthy of becoming 
his competitor, and that m the mean time, the pub- 
lic was sure to do ample justice to them both. 
There are many fine pictuies by Abraham Janssens 
m the churches in Flanders. At Antwerp, in the 
church of the Carmelites, is an altar-piece by him 
of the Entombing of Christ, and another of the 
Vngin and Child, with St. Catherine, St. Cecilia, 
and other Saints. In the cathedral at Ghent, an 
Ecce Homo, and a Descent from the Cross, finely 
composed, and of the grandest effect. In the gal- 
leiy of the Elector Palatine, is one of his most 
capital works, representing the Raising of Lazaius. 
[The time of his death is not exactly known ; some 
place it m 1631, others m 1650.] 

JANSSENS, H., a Flemish engraver, by whom 
we have some plates of ornaments for goldsmiths 
and jewellers, enriched with figures and other em- 
bellishments, executed m a neat and delicate style. 
Some of his prints are from his own designs, and 
others after II. Tangers and other masters. 

JANSSENS, J. Alexander, a Flemish engraver, 
who was probably related to Victor Hononus Jans- 
sens, the painter mentioned in a following article. 
We have by him a set of plates of subjects from the 
life of Achilles, after pictures by that artist, finely 
composed, with a commanding effect of light and 
shadow ; they are etched in a neat, free style. 

JANSSENS, Peter, a Dutch painter on glass, 
born at Amsterdam in 1612. He was a scholar of 
John van Bronckhorst, a celebrated artist m that 
branch. He executed several windows in the 
churches of Holland, from his own compositions, 
which were greatly admired. His compositions are 
ingenious, and he was a correct designer. He died 
m 1672. According to Le Comte, he engraved 
some plates of devotional subjects, and images of 
the Virgin. 

JANSSENS, Victor Honorius. This painter 
was born at Brussels in 1664. He was the son of 
a tailor, who intended to bring him up to his own. 
business, but showing a disposition for the art, his 
father was induced to place him under the care of 
an indifferent painter, named Volders, under whom 
he studied seven years, and even with this subor- 
dinate instruction, he made a progress that surpass- 
ed all his contemporaries. On leaving his master, 
he discovered an ability which recommended him 
to the notice of the Duke of Holstein, who invited 
him to his court, and appointed him his painter, 
with a considerable salary. After passing four years 
in the employment of that prince, he solicited* and 
obtained bis permission to visit Italy ; and the li- 
berality of his patron supplied him with the means 
of undertaking the journey. He prosecuted his 
studies at Rome with great assiduity, and soon dis- 
tinguished himself as a ready and correct designer. 
He formed an intimacy with Tempesta, and fre- 
quently painted the figuies m his landscapes. The 
desire of revisiting his native country induced him 
to leave Rome, where he was m full employment 
and reputation, and he returned to Bmssels. He 
had hitherto confined himself to small or easel pic- 
tures ; but he w T as now called upon to exert his ta- 
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lents on a larger scale, being commissioned to paint 
several altar-pieces for the churches at Brussels, 
and the other cities of Brabant. In 1718 he was 
invited to Vienna, and was made painter to the Em- 
peror of Germany. After a residence of three years 
at Vienna, M. Descamps informs us that he visited 
London; but no mention is made of him in the 
Anecdotes. Among the most esteemed of his large 
pictures are, St. Roch curing the Diseased, in the 
church of St. Nicholas, at Biussels; and St. Charles 
Borromeus interceding with the Virgin for the per- 
sons infected with the plague, in the church of the 
Carmelites. Janssens possessed a ready and in- 
ventive genius ; his design is tolerably correct, and 
there is a melting tenderness m his tones that ap- 
proaches the best colourists of his country. The 
expression of his heads is graceful and expressive, 
particularly m his easel pictures,^ which are prefer- 
able to his larger works. He died m 1739. [He 
excelled in the representation of gay assemblages of 
belles and beaux, m the cumbrous paraphernalia of 
the time, dancing, or employed in amatory conversa- 
tion. His cavaliers and damsels act by the card, 
and sustain the airs of persons of quality. It is by 
such pictures he is best known m England, and 
they are really lively and pleasing compositions, not 
so polished as those of Watteau, but having more 
the appearance of real life and manners.] 

JANSZ, Egbert, a German engraver, who flour- 
ished about the year 1660. We have by him a set 
of small prints, entitled, leones venantum species va- 
rias , tyc., 1663, after Antonia Tempesta. He worked 
chiefly with the graver, an a style somewhat resem- 
bling that of Crispin de Passe. 

J ARDIN, or JARD YN, Karel du. This charm- 
ing painter was born at Amsterdam in 1640. He 
was a disciple of Nicholas Berghem, and was un- 
questionably the ablest scholar of that celebrated 
master. With the advantage of such instruction, 
his progress was extraordinary ; and to perfect him- 
self he travelled to Italy when he was yet very 
young. On his arrival at Rome he was received 
with distinction into the Bentevogel society, where 
they conferred on him the title of Barhe de Bouc. 
His studies were as assiduous and constant as his 
attendance on the convivialities of the society ; and 
his pictures rose into great estimation at Rome, 
where they were admired beyond those of any artist 
of his country. After a residence of several years 
at Rome he returned to Holland, where his pictures 
were not less admired than they had been in Italy, 
and he met with great employment. Notwithstand- 
ing this flattering encouragement, his desire of re- 
visiting Italy prevailed, and he embarked for Venice, 
where he died soon after his arrival, m the thirty- 
eighth year of Ins age. The pictures of Du Jardm 
are more conformable to the taste of Italy than that 
of Holland, and they generally exhibit a warmth 
and brilliancy of atmosphere, which are entirely 
Italian. His skies are clear and sparkling, and his 
landscapes are always of the most pleasing scenery. 
They are decorated with charming figuies and ani- 
mals, in which, to the truth and finish of Paul Pot- 
ter, he unites a taste which is not found m the 
works of that celebrated cattle painter. As he died 
young, and his pictures are highly wrought up, they 
are scarce, and are veiy valuable. Karel du Jardin 
has left us about fifty-two admirable etchings of 
landscapes, figures, and animals. They are exe- 
cuted with uncommon taste and spirit ; his point is 
extremely playful, yet determined, and manifests 
the hand of the great painter. They are sometimes 
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signed with his name at length, and sometimes with 
the initials K. D. I. or Iv. D. V. I. fee., with the date. 
As these interesting prints are not very rare, a parti- 
cular detail of them is not judged necessary. [His 
pictures obtain extraordmaiy high prices *, one call- 
ed “ Le Passage du Gue,*’ or Passing the Ford, sold 
in Count Perregaux's sale for 26,500 francs; and 
others m England foi sums that may be considered 
enormous. Several of his pictures may be seen m 
the museums at the Hague and at Amsterdam. For 
descriptions of 150 pictures by him, see Smith’s 
Catalogue raisonne, vol. v and Supplement.] 
JARDINIER, Claude Don it, a French en- 
graver, born at Paris in 1726. He was first instruct- 
ed by Nicholas Dupuis, but was afterwards a pupil 
of Lawrence Car’s. His plates are executed with 
the graver m a firm and agreeable style. We ha\ e 
the following, among others, by him : 

The Virgin, and Child, after the picture by C. Maratfi f 
in theYhesden collection. 

The Genius of Glory and Honour, represented by a figure 
m the air, holding a crown, surrounded by Cherubs ; 
after An Caracci. 

A Mother, with three Children ; after Greuze . 

A Girl sleeping ; after the same. 

Two Soldiers playing at Cards , after Valentin . 

[JARENUS, , a painter who flourished 

at Soest, in Westphalia, about the latter part of the 
1 5th century. His pictures partake of the manner 
of Van Eyck. There are three in the Museum at 
Berlin, forming one large altar-piece painted on a 
gold ground. The middle picture represents scenes 
from the Passion ; the right wing contains, in four 
compartments, the Resurrection, the Ascension, the 
Pouring out of the Holy Spirit, and the Last Judg- 
ment. The left wing consists also of four compart- 
ments ; the Annunciation, the Birth of Christ, the 
Adoration of the Magi, and the Presentation in the 
Temple. The figures of the Virgin are; simple and 
gracefully drawn; beautiful German heads with 
light hair hanging down. Another little picture, 
with the artist’s name, is in the Earl of Pe mb yoke’s 
collection at Wilton; it represents the dead body of 
Christ mourned by his friends and followers. The 
execution is remarkably good.] 

[JARVIS, John Wesley, a nephew of the great 
John Wesley, the founder of Methodism, was born 
at South Shields in 1780. He w 7 as protected by his 
uncle until he was five years old, when he was sent 
to his father, who had emigrated to Philadelphia, in 
America. Dunlap, in his account of the American 
painters, describes him as an artist of astonishing 
powers, but unfortunately of the most depraved 
habits. His skill, as a painter, lay in portraiture ; 
but his biographer deals too much in generals, and 
comparisons with other American painters, to enable 
Europeans to judge of the real extent of his talents. 
He delights too in dwelling on his depravities, until 
the account becomes disgusting ; and the attempts 
at wit, both of the writer and his subject, excite 
contempt. As far as can be collected from Dunlap’s 
account, Jarvis died, or ceased m his artistic career, 
in 1834.] 

[1BBETSON, Julius Cjesar, an English land- 
scape painter, was a native of Masham, m York- 
sliixe. At the period in which he flourished he was 
considered a good artist, and his pictures were in re- 
quest. His landscapes are fair representations of 
English scenery, enlivened with cattle and figures, 
and generally of a moderate size. Benjamin West, 
P. R. A., called him “The Berchem of England •” 
no compliment to the country, and sufficient to 
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throw ridicule on the aitist, who, as such, was very- 
respectable. He died m 1817.] 

JEAURAT, Edme, an eminent French engraver, 
bom at Pans, about the year 1680. He was a pupil 
of Bernard Picart. . This artist possessed the talent 
of expressing in his prints the peculiar style of the 
painter fiom whose woik he engraved. His draw- 
ing is tolerably conect, and his execution is bold 
and free, wuth a fine eflect of light and shadow. 
The following are his principal plates : 

The P ortrait of P eter Puget, called the Michael Angelo 
of Fiance ; after Puget the younger. 

The Meeting oi David and Abigail , after N. Vleughel 
The Resurrection , after the same 
Thetis plunging Achilles into the Styx ; after the same 
Telemaehus m the Island of Calypso , after the same . 
The Tnumph of Moi decai , after le Cleic 
Chiist among the Doctois , after the same 
Achilles discovered among the Daughters of Lyeomedes , 
after the same 

St John Baptist baptizing the Jews; aftei N Poussm 
Pan and Syunx , after P Mignard 
The dead Chiist on the knees o± the Virgin , after le Brim. 
The Interview between J acob and Rachel , aftei P F. 

Mola , for the Crozat collection ; veiy fine 
The Repose m Egypt , after the same , foi the same col- 
lection 

The Finding of Moses , after P Veronese , for the same ; 
fine. 

JEAURAT, Etienne. Mr. Strutt has been led 
into an error in respect to this artist, by the mistake 
of Basan. He states him to have been an engraver, 
and attributes to him three plates which are well 
known to have been executed by Edme Jeaurat, 
mentioned in the pi ecedmg article. Etienne Jeaurat 
was a painter, and became a member of the French 
Academy m 1743. He painted history and domestic 
subjects; but I believe he never engraved. He 
made the designs for a set of plates for Fontaine’s 
Fables, which were engraved by Edme Jeaurat 
about the year 1736. 

JEFFERIES, James This artist was born at 
Maidstone, in Kent, about the year 1757. He was 
the son of a coach painter, who sent him to London, 
wdiere he was placed under the tuition of Mr. Wool- 
let, the engraver, hut he afterwards applied himself 
to painting, and became a student of the Royal 
Academy. In 1773 he obtained the gold medal 
given annually, at that time, for the best historical 
picture ; and m 1775 was sent to Rome, on the pen- 
sion of that establishment. 

After a residence of four years in Italy he re- 
turned to England, and m 1783 exhibited a picture, 
representing the destruction of the Floating Bat- 
tenes before Gibraltar, which was much admired, 
and was engraved by Mr. Woollet. This promising 
artist died of a deep decline, m 1784. 

JEG-HER, Christopher, a German engraver on 
wood, bom about the year 1590. He resided chiefly 
at Antwerp, where his merit recommended him to 
the particular notice of Rubens, who employed him 
to execute several wooden cuts from his designs, 
which he intended to publish. They are cut m a 
bold, free style, with spirited strokes, m imitation of 
the cross hatchings with a pen, and produce a very 
powerful effect. After the death of Rubens, Jegher 
purchased the greater part of the blocks, and repub- 
lished the prints on his own account. He also 
worked after the designs of other masters; and 
among others, a Crucifixion ; after F. Frank ; dated 
1637. The following are all after Riibem ; the best 
impressions are with the name of Rubens as the 
publisher, those with the name of Jegher substi- 
tuted are the second, and less valuable. 


The Bust of a Man, with a thick beard , in chiaro-scuro. 
Susanna and the Elders 
The Repose m Egypt 

The infant J esus and St John playing with a Lamb 
The Coionation of the Virgin. 

Chnst tempted by Satan. 

Heicules destroying Fury and Discord 
Sileuus drunk, suppoited by two Satyrs , the same sub- 
ject is engiaved by Bolsw eit 
Loveis m a Gaiden, called the Garden of Love 

JEHNER, J., an English mezzotinto engraver, by 
whom we have, among otheis, the following prints • 

The Portiait of William Henry Cavendish Beutmek, 
Maiquis of Titclifield , after Reynolds 
The Eail of Barrymore, as Cupid , after Cosioay 
The Four Seasons ; aftei Breughel . 

[JELGERHUIS, John Rienksz, born at Leeu- 
warde m 1770, was both a painter and an actor. 
He painted landscapes, mtenors of churches, ma- 
rine subjects, and market-places. He died in 1836, 
at Amsteidam, and was buried at Haerlem.] 

[JELGERSMA, Tako Hajo, an excellent paint- 
er of manne subjects, was bora at Harlingen in 
1702, and was a scholar of Vitringa. He settled at 
Haeilem, where he painted portraits, of which he 
executed a great number. It is to be legretted that 
he did not devote more of his time to marine paint- 
ing, as the pictures he has left of that land aie real 
chefs-d'ceuv) e He died at Haerlem m 1795.] 
JENICHEN, or JENCKEL, Balthazar, an 
engraver of little note. He was apparently a Ger- 
man, and executed with the graver some small 
plates, in a style somewhat resembling that of Hans 
Sebald Beham, but greatly inferior in every respect. 
We have by him a set of small plates of the Labours 
of Hercules, dated 1568, and a battle-piece. He 
usually marked his plates with his initials, enclosed 
m a small square, with the date. 

JENNER, Thomas, an English engraver and 
untseller, who flourished about the year 1650. We 
ave the following portraits by him, hut indifferent- 
ly executed : 

Oliver Cromwell. 

Fiancis Manneis, Eail of Rutland. 

S11 William Wadd, or Waad, Lieutenant of the Tower 

He also etched a plate of a large ship, called the 
Soverayne of the Seas; dated 1653. 

JERVAS, Charles. This painter was a native 
of Ireland, and was for a shoit time a pupil of Sir 
Godfiey Kneller. According to Lord Orford, “ Nor- 
ris, frame-maker and keeper of the pictures to King 
William and Queen Anne, was his first patron, and 
permitted him to copy what he pleased in the royal 
collection.” He is said to have instructed Pope to 
draw and paint, who has celebrated him with more 
enthusiasm than felicity. Perhaps some of the 
least happy lines in the works of that great poet are 
m his short Epistle to Jervas. Speaking of the 
families of some ladies, he says ; 

“ Oh, lasting as thy colours, may they shine, 

Free as thy stioke, yet faultless as thy line , 

New graces yearly, like thy works, display, 

Soft without weakness, without glaring gay, 

Led bv some rule, that guides, hut not constrains, 

And finished more through happiness than pains.” 

Posterity has appreciated more justly the excel- 
lence at whose shrine this incense is lavished. With 
pretensions almost too contemptible to be noticed, 
such was “ the badness of the age’s taste, (says Lord 
Orford,) and the dearth of good masters, that Jervas 
sat at the head of his profession, and his own vanity 
thought no encomium disproportionate to his merit. 
Yet he was defective m drawing, colouring, and 
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composition ; and even in that most necessary, and 
perhaps most easy, talent of a portrait painter, like- 
ness. In general, his pictures are a light, flimsy 
kind of fan painting, as large as life.” A generally- 
known anecdote of this artist exhibits, m a very 
whimsical light, the conceit and vanity of Jervas. 
Having, as he thought, succeeded in copying, and in 
his own mind surpassing, a picture by Titian, he 
looked first at the one, then at the other, exclaim- 
ing with parental complacency, “ Poor little Tit ! 
how he would stare.” He died m 1739. 

IGONET, Mary Magdalen. According to Ba- 
san, this lady was a native of Genoa, but resided at 
Paris in 1767, when he published his Dictionaire des 
Graveurs . She engraved some prints after Miens 
and other masters. 

IMBERT, Joseph Gabriel, a French painter, 
born at Marseilles in 1666. He was a scholar of 
Charles le Brun, and afterwards of A. F. Vander 
Meulen ; but he did not follow the style of either of 
those masters. He had acquired considerable re- 
putation as a painter of history, when he became a 
monk of the order of St. Bruno, at the Carthusians 
of Villeneuve d’ Avignon, in the thirty-fourth year 
of Ins age. He was afterwards chiefly employed in 
painting altar-pieces for the churches of his order, 
particularly that of his own monastery. His most 
esteemed work is the great altar-piece of the Car- 
thusians at Marseilles, which is highly spoken of by 
M. Watelet. He died in 1749. 

IMOLA, Innocenzio Francucci, called da. 
This painter was a native of Imola, though he prin- 
cipally resided at Bologna. In 1506 he entered the 
school of Francesco Francia, but, according to Mal- 
vasia, he afterwards passed some years at Florence, 
under Mariotto Albertinelli. His style pai takes of 
that of il Frate and Andrea del Sarto, whose works 
he appears to have studied attentively. His pic- 
tures are numerous in the churches at Bologna ; and 
in some of them he approaches so near to the 
beauty and simplicity of Raffaelle, that they appear 
to have been painted from his designs. Such are 
his fine frescos m the chapter of S. Michele in 
Bosco, representing the Four Evangelists, the An- 
nunciation, the Death of the Virgin, and the As- 
sumption. The principal altar-piece in the same 
church may be ranked among his most admired 
productions ; it represents the V irgin and Infant in 
the Clouds, and below St. Michael, St. Peter, and 
St. Benedict. It is designed entirely in the taste of 
Raffaelle. Some of his altar-pieces have small pic- 
tures under them, which are extremely beautiful ; 
as in the church of S. Giacomo, under his large 
painting of the Marriage of St. Catherine, there is 
an exquisite little picture of the Nativity. In S. 
Matteo, is an altar-piece of the Virgin and Infant, 
with several Saints ; and below five small pictures, 
representing Christ appearing to Magdalene in the 
Garden ; the Presentation in the Temple $ St. Pe- 
ter Martyr; the Nativity; and Christ Disputing 
with the Doctors. That he was well skilled in 
architecture he has shown, in his immense fresco 
work in the dome at Faenza, and at the Osservanti 
at Pesaro, in which his landscape and perspective 
are compared by Lanzi to Leonardo da Vinci. He 
usually avoided those subjects which called for 
crowded compositions, or violence of attitudes, as ill 
suited to his cast of mind, which was remarkable for 
meekness and placidity. According to Malvasia, 
he died of a pestilential fever, at the age of 56. [His 
pictures are all of a devout and sacred character ; 
the known dates are 1527, 1536, and 1549. If he 
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died in the last year, at the age of 56, he could have 
been only 13 when he entered the school of Francia. 
Brulliot is in error, or it is a misprint, when he says 
that he died at the age of 46.] 

IMPARATO, Francesco, a Neapolitan painter, 
who flourished about the year 1565. He was first 
a disciple of Giovanni Filippo Criscuolo, but after- 
wards had the advantage of studying under Titian, 
at Venice. On his return to Naples, he proved 
how much he had profited by that gieat master’s 
instruction, by the picture he painted for S. Maria 
la Nuova, of the Martyrdom of St. Andrew. His 
most esteemed work was his picture of St. Peter 
Martyr, in the church dedicated to that Saint. In 
S. Severino is another fine picture of the Annun- 
ciation. 

IMPARATO, Girolamo, -was the son of the pre- 
ceding artist, and flourished at Naples about the 
year 1620. Having been instructed in the rudi- 
ments of the art by his father, he vent to Venice, 
where he passed some time, and afterwards travelled 
through Lombardy, and studied the works of Co- 
reggio at Parma. He was a respectable painter of 
history, though inferior to his father. His most 
esteemed performance is his picture of La Madonna 
del Rosario, with several saints, and a glory of an- 
gels, in the church of S. Tommaso d’Aquino at Na- 
ples ; which, according to Dommici, is finely com- 
posed, and designed with great beauty and taste. 

IMPERIAL!, Girolamo. This artist was a 
native of Genoa, and flourished about the year 1640. 
He first applied himself to the study of painting, but 
quitted that pursuit to learn engraving, under Giulio 
Bensi. "We have several etchings by him, especially 
portraits. 

INDIA, Tullio. This painter was a native of 
Verona, and flourished about the year 1530. Ac- 
cording to Vasari, he distinguished himself by 
several works in fresco, and excelled in portrait 
painting. 

INDIA, Bernardino, was the son of Tullio 
India, born at Verona about the year 1535. There 
are several of his pictures m the churches and in 
the private collections at Verona. They are dated 
from 1568 till 1584. His works are distinguished 
by strength of character, and a tasteful design, in 
which he seems to have imitated the great style of 
Giulio Romano. 

INGEGNO, L>. See Assisi. 

INGHEN, William van, a Dutch painter, horn 
at Utrecht, according to Houbraken, in 1651. Wey- 
ermans says, in 1 650. After learning the rudiments 
of design in his native city, he was placed under 
the tuition of Peter Grebber, at Haerlem, and 
studied under that master until he was twenty years 
of age, when he travelled to Rome, where he entered 
the school of Carlo Maratti, but did not continue 
longer than a year under that master. He after- 
wards went to Venice, where the charm of Venetian 
colouring seems to have seduced him from an 
attention to design, in which he is very deficient. 
On his_ return to Holland, he settled at Amsterdam, 
and painted history and portraits with considerable 
success. He died at Amsterdam, but the year of 
his death is not mentioned. 

[INGLES, (called il maestro Giorgio by the 
Italian, and el^ maestro Jorge by the Spanish 
writers,) an artist of whom there is no account 
except that in the year 1455 the Marquis de Santil- 

lana, hemg at Grenada, ordered this professor to paint 

the sides of the great altar of the church of the hos- 
pital at Buitrago, which he had founded. The great 
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altar is composed of two parts ; on the right side 
Master George placed the Marquis de Santillana, 
larger than life, m the act of prayer, and on the 
left he placed the Marchioness m the same posture. 
To these were added certain accessories. The por- 
traits were some time hack removed to Madrid, to 
be engraved by order of the Duke de V Infantado. 
The reason of introducing this article is that it may 
lead to further inquiry. Who is Master George * — 
In the second volume of Rosini’s work, now m the 
course of publication, at page 206, there is a print 
representing two personages m the attitudes de- 
scribed, evidently at the foot of an altar, on which is 
inscribed Mr. Georgj me pinxit, in letters partly 
Gothic and partly Roman, the R being placed over 
the M, in the abbreviation of Master, or Messer. 
This picture Rosim attiibutes to a Maestro Giu- 
seppe of the school of Milan, w T ho is mentioned with 
others of the latter part of the fourteenth century. 
How it can belong to a Maestro Giuseppe when a 
Maestro Giorgio had placed his name there, is the 
question ; and as George and Ingles are both English 
names, perhaps neither Italy nor Spam can legiti- 
mately claim the artist. It is also said that he was 
a great architect.] 

INGOLI, Matteo. This painter was born at 
Ravenna m 1587. He went young to Venice, 
where he became a scholar of Luigi del Friso. Bos- 
chini asserts, that he adopted as models the works 
of Palma and Paolo Veronese ; but Lanzi thinks he 
aspired to a style less vague and more solid, as ap- 
pears in his picture of the Last Supper, in S. Apol- 
Tinare, and other works, which are characterized by 
correctness and taste. This estimable artist, m the 
prime of life, fell a victim to the plague, which 
visited the Venetian states m the year 1631. 

INGOUF, Peter Charles, a modern French 
engraver, born at Paris in 1746. He was a pupil of 
John James Flipart, and has engraved several plates 
in the neat, finished style of that artist, which pos- 
sess considerable merit. Among others, we have 
the following by him : 

The Portrait of John George Wille , after a drawing by 
his son 

Four Heads, of various charaeteis; after Greuze. 

La Paix du Menage , after Greuze ; etched by Moreau , 
and finished with the si aver by P C. Inqouf. 

La bonne Education , after the same , by the same. 

A Girl caressing 1 a Dog, after the same. 

The contented Mother; after P. A. Wille. 

The discontented Mother ; after the same. 

[Died in 1800.] 

INGOUF, Francis Robert, was the younger 
brother of the foregoing artist, born at Paris m 1747, 
and was also instructed m engraving by John 
James Flipart. We have several plates by him of 
portraits, and various subjects, executed m a finished 
and agreeable style, very creditable to his talent ; 
among which are the following : 

portraits. 

John James Flipart, engraver ; a medallion 

Simon, printer. 

Bust of John James Rousseau ; from a model m wav. 

Gerard Douw, playing on a violin to his bird ; after a 
pictwe by himself, 

Armand Jerome Bignon, master of the ceremonies ; after 
Drouais . 

VARIOUS SUBJECTS. 

A Boy presenting a Bird to a Cat ; after A. Vanderwerf. 

The Winter Evening ; after Freudenberg . 

The Soldier on Furlough ; after the same . 

The Ambulating Merchant ; after the same . 

The Return of the Labourer ; after Benazech . 


[He died at Paris in 1812. He engraved a Nativity 
after Raphael , and another after Ribera for le Musee 
Francais, and some popular subjects after Renezech 
and Le Barber . He executed a great number of vig- 
nettes for the bookselleis, and some of the subjects 
for “le Voyage en Egypt.”] 

INGRAM, John, an English engraver, who 
flourished about the year 1760. After learning the 
first principles of engraving m his native country, 
he went to Pans, m 1755, wheie he greatly improved 
his style, and engraved m a neat manner several 
vignettes, and other ornaments of books, and some 
plates after Bradley , Boucher , and others. He was 
afterwards employed m engraving for the Academy 
of Sciences, at the time when Basan published his 
Dictionary of Engravers in 1767. 

JOANES. See Juanes. 

JOANSUINI, Giacomo. This artist appears to 
have been a painter as well as an engraver. His 
name is affixed to an etching lepresentmg the Pre- 
sentation in the Temple, very indifferently executed. 
It is inscribed Jacobu Joansuinus pictor et incisor . 

J ODE, Gerard de, a Flemish engraver and print- 
seller, born at Antwerp m 1541. This respectable 
artist was the head of a family greatly distinguished 
in the art of engraving. He engraved several plates 
of historical and geographical subjects, in which his 
style appears to have been an humble imitation of 
that of Cornelius de Cart. The following are [a part 
of] his principal prints : 

A set of twenty-nine Portraits of the Popes. 1585. 

A Roman Triumph, in twelve sheets ; after M. Hems- 
keih. 

The Crucifixion , a large print, in three sheets ; marked 
G de Jode; after Michael Angelo Buonaroti 3 with- 
out the name of the painter. 

[There is an error in the date of his birth ; it should 
be 1521 : he died m 1591.] 

JODE, Peter [de], the elder, was the son of 
the preceding artist, born at Antwerp m 1570. After 
being taught the rudiments of design by his father, 
he was instructed m the art of engiavmg by Henry 
Goltzius. He afterwards went to Italy for improve- 
ment, particularly m drawing, and engraved several 
plates from the works of the great masters. About 
the year 1601 he returned to Antwerp, where he 
distinguished himself by various prints, after the 
principal Flemish painters. His drawing is very 
correct ; and though his command of the graver is 
less daring and bold than that of his instructor, he 
is also less mannered and extravagant. We have 
several portraits by him, as well as historical sub- 
jects, of which the following are the principal : 

portraits. 

Erycius Puteanus, or Henry du Puy, a learned Hol- 
lander ; m a circle formed by a serpent , Pet. de Jode , 
sculp J. Meytens, exc. 

Joannes Bocatius ; Titian, pmx Pet. de Jode, fecit 

Ferdinand Count Palatine of the Rhine , oval: after 
Rubens 

Philip III. King of Spam ; oval; after the same. 

Francis de Mello, Count d’Azumar ; P. de Jode, fee. 

Ambrose Spmola ; the same. 

VARIOUS SUBJECTS. 

The Five Senses , apparently from his own designs. 

The Life and Miracles of St. Catherine of Siena , twelve 
plates , after Francesco Vanni, 1606. 

The Life of Christ, m thiity-six plates; without the 
painter’s name 

The Virgin and Child , after Titian. 

The Marriage of St. Catheiine , after the same. 

The large Holy Family; after the same 

The Adoration of the Shepherds ; after Ad. van Oort. 

Christ, with Nieodemus ; after the same . 
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The Decollation of St. John; after Rubens, oval ; scarce. 

Christ giving the Keys to St. Peter , after the same ; fine , 
the best impressions are before the address of Vanden 
Enden. 

The crowning of St Catherine ; after the same 

The Last Judgment, after John Cousin, on twelve 
plates ; one of the largest prints known. 

Peter de Jode, the elder, died in 1634. 

JODE, Peter [de], the younger, was the son 
of the preceding artist, born at Antwerp m 1606, 
and was instructed by his father, whom he surpassed 
in the taste and facility with which he handled the 
graver. His plates are very unequal, and Basan 
says of him, that “ m some of his prints he has 
equalled the best engravers, and in others, he has 
sunk below himself.” Perhaps his best peiform- 
ances are his portraits, several of which he engraved 
from Vandyck. He will ever be esteemed a veiy 
reputable artist, though inferior to his contempora- 
ries, the Bolswerts, Pontius, and Vostermans. The 
following are his most esteemed prints : 


PORTRAITS AFTER VANDYCK. 

Charles I, 

Henrietta Maria, his Queen 
Thomas Wentworth, Eail of Strafford. 

Prince Rupert. 

Catherine, Countess of Newburgh. 

Peter de Jode, junior , se ipse soul 
Jacob Jordaens, painter, of Antwerp. 

Cornelius Polemburgh, painter, of Utrecht. 

John Snellincks, painter, of Antwerp. 

Daniel Mytens, painter. 

Adam de Coster, painter, of Mechlin. 

Andrew Colyns de Nole, sculptor, of Antwerp 
Henry Liberti, organist 

Albert, Duke of Fnedland, Count of Wallenstein. 
Genevieve d’XJrphe, Duchess de Croye. 

J ane de Blois 

John Tzenlaes, Connt de Tilly. 

Diodorus van Tulden, professor at Louvame. 

Anthony Trieste, Bishop of Ghent 

PORTRAITS AFTER VARIOUS MASTERS. 

Charles Henry, Baron de Metternich, after A. van Hztlle. 
Augustus Adolphus, Baron de Trantorf ; after the same . 
Thomas Ricciardi ; after Simon Vouet. 

Ernest, Count dTsembourg; after J. WilleboHs Bos- 
chaert 

Petrus de Francavilla, sculptor and architect ; after Bunel 


SUBJECTS AFTER VARIOUS MASTERS. 


St. Augustine, bishop, crowned by Religion ; P. de Jode , 
fee. 

St. Francis kneeling before a Crucifix ; after Barocoio. 

The Holy Family, with St. Elisabeth, St. John, and Za- 
chary; after Titian 

The Visitation of the Virgin to St. Elisabeth; after Ru- 
bens ; fine and scarce. 

The Three Graces ; after the same ; fine. 

Venus rising from the Sea, surrounded with Nymphs and 
Tritons ; after the same. 

St. Francis and St. Clara adoring the infant Jesus ; after 
Gerard Segers. 

Christ with Nicodemus ; after the same. 

The Nativity ; after J. Jordaens ; fine. 

St. Martin de Tonrs, working a Miracle , after the same , 
fine. 

Folly and Ignorance , after the same. 

St. Augustine supported by Angels , after Vandyck. 

Rmaldo and Aranda , after the same. 

The Holy Family, with St Anne, after A Thepenbeck, 

An Allegorical Subject on Peace ; after the same. 

St. John in the Desert, after P van Mol 


[For an ample list of his works see Nagler’s ICunstler- 
Lexicon. The exact time of his death is uncertain ; 
the latest authentic date on his prints is 1659. 
Nagler mentions one with the date 1699 ; hut this 
is probably a misprint.] 

JODE, Arnold de. This artist was the son of 
Peter de Jode, the younger, bom at Antwerp m 
1636. He was instructed in engraving by his father, 
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though he never rose above mediocrity. It appears 
from the inscription on one of his plates, that he 
was in England in 1666, the year of the fire in Lon- 
don. His best prints are his portraits, though they 
are very indifferent. Among others, we have the 
following by him : 

PORTRAITS. 

Caidmal Palavicim , after Titian. 

Sir Peter Lely, fom a pictiae by himself 

Alexander Bio vne , prefixed to his Ars rietona ; after 
Huysmans, 

VARIOUS SUBJECTS. 

Mercury educating Cupid , aftei Coiegrjio. ^[1067.1 

Magdalene, a half-length, ciicular, aftei Vandyck. 

The infant Christ embracing St. John; after the same ; 
mscubed Amoldus de Jode , sculp Londmi, tempore 
mcendu maximi 

A Landscape, after L de V adder , Arnold de Jode , 
sculp 165S. 

JOHNSON, Cornelius. See Janssen. 

JOHNSON, Lawrence, an obscure English en- 
graver, who lived about the year 1603. He executed 
with the graver some heads for the General History 
of the Turks, published in 1603; they are very indif- 
ferently engraved. 

JOHNSON, C. Another English engraver, of 
little note. He engraved some portraits; among 
which is the Queen of James I. 

JOHNSON, T., an English mezzotinto engraver, 
by whom we have several portiaits, and a few other 
subjects, executed m a style which does him no 
great credit. Among others, are the following : 

PORTRAITS. 

Edward Hyde, Earl of Clarendon ; after G. Zoust. 

John Churchill, Duke of Marlborough. 

Marquis of Granby. 

William, Lord Cowper. 

Lord Anson 

Sir J ohn Willis, Chief Justice of the Common Pleas. 

Bullock, the comedian; T. Johnson ad vivum pinx. ei 
sculp. 

Thomas Britton, the musical small-coal man. 


VARIOUS SUBJFCTS, 


Four plates of the Seasons; Johnson, fee 

The Holy Family returning from Egypt ; after Rubens. 

Adam and Eve; a small plate. 


JOHNSTON, Andrew. By this artist, who was 
apparently an Englishman, we have a few portraits 
in mezzotinto ; among which is that of Henry 
Sacheverel, D. D. ; after Gibson. 

JOLI, Antonio. This artist was horn at Modena 
in 1700. He went when young to Rome, where he 
became a scholar of Gio. Paolo Pannim, and proved 
an eminent painter of perspective and architectural 
views, in the style of that master. He is said by 
Lanzi to have distinguished himself as a painter of 
theatrical decorations in England, Spain, and Ger- 
many; and was painter to Charles III,, king of 
Naples, and his son. He died m 1777. [He paint- 
ed a great number of landscape and sea views in 
the vicinity of Naples, of an oblong form, to serve 
as decorations over interior doors : they are very 


J ULLAl , a brench engraver on wood, who, ac- 
cording to Papillon, flourished about the year 1510. 
He executed the cuts of ornamental borders, figures*, 
&c , for a missal, in octavo, printed at Paris in 1490; 
also those for an anatomical work by Carolus Ste- 
phano, M. D., which bear dates from 1530 to 1532. 
Though not well drawn, they are very neatly cut. 

JONCKHEER, J. This artist, from his name, 
was probably a native of Holland. He flourished 
from 1650 to 1660, and engraved a set of small 
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plates, lengthways, representing dogs, and other 
domestic animals, etched in a free, spirited style, 
which appear to be the work of a painter. He har- 
monized the etching with the graver, in the manner 
of Rembrandt. 

JONG, Ludolph de. This painter was born at 
Overschie, a village near Rotterdam, m 1616. He 
was the son of a shoemaker, who intended bringing 
hiin up to the same business, but having shown an 
inclination for painting, he was placed under Cor- 
nelius Sachtleven, with whom he passed two years. 
He afterwards successively studied under Anthony 
Palamedes of Delft, and John Bylaert of Utrecht. 
On leaving the last-mentioned master he travelled to 
Fiance, and passed seven years at Pans, where he 
met with encouragement as a poi trait painter, m 
which branch of the art he chiefly excelled. He 
also painted easel pictuies of huntings and battles, 
which are ingeniously composed and touched with 
spirit and vigour. On his return to Holland he set- 
tled at Rotterdam, where he was much employed. 
His most considerable work is a large picture m the 
Salle des Princes m that city, representing the por- 
traits of the officers of the company of burghers. 
He died in 1697. 

JONG, or JONGE, J. M. de. This artist was a 
native of Holland, and was probably related to Lu- 
dolph de Jong. He was apparently a painter, from 
the style of a set of etchings of battles we have by 
him, which are executed with great fire and spirit, 
in a very masterly manner. We have also by him 
several etchings of horses, equally creditable to his 
talent. He usually marked his plates with the 
initials of his name, I. M. D. I. [His name was 
Jan 3fartss, or Marssen, and dejonge (the younger) 
was added to distinguish him from another of the 
same name, probably his father, as is common.] 

JONGE LIN EX, Anthony. This artist was 
probably a Fleming; he resided in England in 
1762, m which year he engraved some plates of 
fishes, after Arnold van Achen. 

JONGELINX, J. B., a Flemish engraver, by 
whom we have some portraits, executed in a very 
indifferent style. To that of Valerius Andreas Des - 
sehus, he has affixed his name, J. B. Jongelinx , with 
the letters Ant, perhaps for Antwerpice, to denote 
that he was a native of Antwerp. 

[JORDAANS, Hans, born at Antwerp in 1539, 
was a scholar of Martin van Cleef. He painted his- 
tory, landscapes, corps-de-gardes, village festivals, 
conflagrations, and moonlights. He died at Delft 
in 1599.] 

JORDAENS, Jacob. This eminent painter was 
born at Antwerp in 1594. He was a scholar of 
Adam van Oort, an able artist, but of a character so 
outrageous and depraved, that his conduct disgusted 
all his disciples, among which was Rubens. J ordaens 
was the only student who continued under him for 
any length of time, and was prevailed on to endure 
the brutality of his master, by his sensibility to the 
charms and amiability of his daughter, Catherine van 
Oort, to whom he was tenderly attached, and whom 
he afterwards married. This union taking place when 
he was very young, prevented him from carrying 
into effect a project he had formed of visiting Italy. 
Thus deprived of the advantage of cultivating his 
natural disposition by studying the works of the great 
Italian masters m their own country; he seized with 
avidity every opportunity of copying such of their 
pictures as he could meet with in Flanders, parti- 
cularly those of Titian and Paolo Veronese. How- 
ever, as a young artist is naturally led to follow the 


examples which he has constantly before his eyes, 
the beauties he discovered m the works of Rubens 
became the objects of his imitation, and he ever 
afterwards followed the style of that great painter, 
though with less elevation and dignity of character. 
It is very probable, from the apparent bent of his 
genius, that if circumstances had permitted him to 
travel, he would still have retained the taste of his 
country, even m the bosom of Italy. Such has been 
the case with many of the ablest of the Flemish 
artists, without excepting the head of their school. 
The growing talent of Jordaens soon caught the dis- 
cerning eye of Rubens, who, with a liberality which 
always distinguished him, took every opportunity of 
rendering him service. The King of Spain had ap- 
plied to Rubens for a series of cartoons to be exe- 
cuted in tapestry, who engaged Jordaens to pamt 
them from his designs, and aided him with his as- 
sistance and advice ; affording him, in this under- 
taking, a mark of distinction which could not fail of 
being very advantageous to a young artist. San- 
drart, with more malevolence than veracity, charges 
Rubens with having employed Joidaens m this enter- 

E rise, from a jealousy of his promise as a colourist ; 

oping, that by painting these great works in dis- 
temper, he might insensibly lose the vigour and 
brilliancy which he had already discovered in his 
oil pictures ; and very inconsiderately asserts, that 
the colouring of Jordaens, after painting the car- 
toons, became feeble and cold. Fortunately for the 
purposes of truth, and in justice to the w r ell-known 
beneficence of Rubens, this calumny is refuted by 
facts, of which that writer was either ignorant or in- 
sensible. The cartoons were painted when Jordaens 
was young; and so far from his colouring having 
been deteriorated by that operation, it became from 
thence infinitely more rich and harmonious, as is 
evident m the pictures he afterwards painted, on 
which his reputation is puncipally founded, and 
which are in no way inferior, m respect to colour, to 
the best works of Rubens. Although Jordaens was 
never so munificently i enumerated for his works as 
Rubens, his extraordinary facility enabled him to 
acquire both opulence and celebrity. The numerous 
works of Jordaens are to be found m almost every 
church or public edifice in Flanders and Brabant ; 
among which are particularly admired his picture of 
the Martyrdom of St. Apollonia, in the church of 
the Augustines at Antwerp; and Christ disputing 
with the Doctors, in that of St. Walburg at Fumes; 
the last mentioned has frequently been mistaken 
for a production of Rubens. One of his most con- 
siderable performances is a large picture in the 
Palace m the Wood, near the Hague, representing 
the triumphal entry of Prince Frederick Henry of 
Nassau, m a car, drawn by four white horses, in 
which the horses are admirable. In the gallery at 
Dusseldorp was his celebrated picture of the Merry- 
making, esteemed one of his best woiks, in which 
there is an admirable glow of harmonious colouring, 
and the heads are full of the most appropriate and 
jovial expression. The powers of Jordaens were 
better adapted to the representation of fabulous sub- 
jects, satyis, and animals, or the festive scenes of 
tumultuous revelry, than the grave and decorous 
arrangement of sacred subjects, or the dignified de- 
lineation of history, which require graceful expres- 
sion and elevation of character. He lived to the ad- 
vanced age of 84, and died at Antwerp in 1678. We 
have a few spirited etchings by Jacob Jordaens, 
which, though executed in a hasty, slight style, 
evince the hand of the master. They are as follow : 
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The Flight into Egypt ; dated 1652, 

Chiist dming the M erehandizers from the Temple, 

The Descent from the Cross. 1652. 

Mei cury and Argus 
Jupiter and Io. 1652. 

The Infancy of Jupiter 

A Feasant stopping an Ox hy the tail, with seveial spec- 
tators. 

There is an etching very generally attributed to 
Jordaens, representing Saturn devouring one of his 
children; very rare. [In 1638 Jordaens painted for 
the king of Spain (probably at the recommendation 
of Rubens) the fine landscape, with the story of 
Yertumnus and Pomona, which, with the Numa 
Pompilms, or rather Pythagoras, hy Rubens, was 
abstracted hy Joseph Buonaparte, on his abdication 
of the throne of Spain. Both pictures are in Eng- 
land: the Pythagoras, by Rubens, has been pur- 
chased by Prince Albert ; the Y ertumnus and Po- 
mona is m some private collection. Most of the 
tourists have attributed the latter to Rubens.] 
JORDAENS, John, [or Hans,] a Dutch painter, 
born at Delft in 1616. He went to Italy when 
young, and passed the greater part of his life at 
Vemce, Naples, and Rome. His merit was highly 
esteemed by the Italians. He composed with a 
facility, and painted with a promptitude, which 
astonished his contemporaries. He painted history 
in the style of Rothenhamer. On his return to Hol- 
land he established himself at the Hague, and was 
much employed. He died at Voorburg, a village in 
the vicinity of the Hague, but the year of his death 
is not known. [His style of painting is a mixture 
of Rothenhamer and old Francks; but nearer to 
the latter than the former.] 

JORDAN, Gregory. This artist was a native 
of Yenice. In 1622 he published a set of prints, 
entitled Prophehce seu Vaticinia , XIIII. tabelhs ex- 
pressa, representing the woes which are to befall the 
world at the subversion of the Mahometan super- 
stition, with explanations of the designs. They are 
slightly etched, with little effect, and the figures are 
incorrectly drawn. 

[JORDAN, Salvador, is classed among the 
Spanish painters, though the name would indicate 
that he was a Fleming. He painted the portrait of the 
celebrated Quevedo de Villegas, which was engraved 
at Madrid, hy D. F. Gazan, m 1636; the design, 
and the striking likeness of this portrait, obtained a 
great reputation at the time for the artist : little else 
is known of him, as he has the honour of having 
his portraits attributed frequently to Velasquez.] 

JORDANO, Luca. See Giordano. 

JORIS, Augustine, a Dutch painter, born at 
Delft in 1525. He was instructed in the first prin- 
ciples of design hy James Mondt, a painter of little 
celebrity, under whom he remained three years. He 
afterwards visited France, and resided some time at 
Paris. On his return to Holland he was employed 
in painting some historical subjects at Delft, par- 
ticularly a picture of the Infancy of the Virgin, 
which established his reputation, and he promised 
to become one of the ablest artists of his time, when 
he unfortunately fell into a canal, and was drowned, 
in 1552. 

JOSSE, Abraham, an engraver, mentioned by 
Florent le Comte, who asserts that his prints are 
exceedingly numerous, amounting to near six hun- 
dred. lie has not however specified any of their 
subjects, [nor has any other writer.] 

JOULLAIN, James, a French engraver of little 
eminence, by whom we have several frontispieces 
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and other book-plates, executed in a formal, stiff 
style, and very incorrectly drawn. 

JOULLAIN, Fr vncis [Francois]. This artist 
was probably a relation of the preceding engraver. 
He was an eminent printseller, as well as an en- 
graver, and fiouiished at Paris in 1750. We have 
several plates by him, executed in the stvle of Law- 
rence Cars, which, though inferior to that master, 
possess considerable merit. The following are his 
principal plates : 

The Flaying of Marsyas ; after P. Veronese ; foi* the 

Crozat collection 

Mercury and Herse ; after the same , for the same. 

The Ecce Homo , after Charles CoypelL 
The Annunciation ; after the same 
The Boar-hunting ; after N. Bespalies. 

The Wolf-hunting; afiet the same. 

The Portrait of N. Desportes ; after a picture by himself. 
The Rural Reci eation, after N Lancret 

JOUYENET, John, [Jean,] an eminent painter 
of the Fiench school, born at Rouen m 1644. He 
was the son of Laurent Jouvenet, a painter, who 
instructed him in the rudiments of the art; and 
without any other instruction, he went to Paris, 
when he was seventeen years of age, where he soon 
distinguished himself by the vivacity of his genius. 
In his twenty-eighth year he painted his celebrated 
picture of Christ curing the Paralytic, m the church 
of Notre Dame; a noble and a grand composition. 
In 1665, Chailes le Brun presented him as a candi- 
date for the honours of the Academy, and he was 
received with distinction. His picture of reception 
was Esther before Ahasuerus, which is one of the 
finest works m the hall of the Academy. It was 
about this time that he painted his four admired 
pictures for the church of St Martin aux Champs , 
representing Mary Magdalene at the feet of our 
Saviour, m the house of Simon the Pharisee ; Christ 
driving the Money-changeis from the Temple; the 
miraculous Draught of Fishes ; and the Raising of 
Lazarus. In the church of the Invalids, betw r een 
the windows of the dome, he painted the Twelve 
Apostles, with angels, and different attributes, de- 
signed in a grand style, and considerably larger 
than life. The most capital performance of Jouvenet 
is his much-extolled Deposition from the Cross, 
painted for the church of the Capucines at Paris, 
but now in the gallery of the Loiivre. It is un- 
questionably a grand and impressive picture, though 
we may attribute a fair portion of the eulogium 
conferred on it, by M. Watelet, (an intelligent 
critic,) to a pardonable partiality to his ingenious 
countryman. “In this picture,” says that writer, 
“Guercino is united to Caracci, or rather, it is 
Jouvenet breathing defiance to all the great masters. 
If this picture had been painted at Rome, and if 
Poussin could have seen it there, he would have 
ranked it as the fourth of the chef d’oeuvres in that 
emporium of ait.” Having lost the use of his right 
hand at the age of sixty-nine, by a stroke of the 
palsy, he attempted to paint with his left, and suc- 
ceeded, to the astonishment of every one. In this 
manner he painted his picture of the Magnificat, in 
the choir of Notre Dame. He possessed great fa- 
cility and energy of handling, and was a correct de- 
signer, but, like most of his countrymen, he was 
less successful as a colourist. He died at Pans in 
1717. [He had a brother of the name of Francois, 

in lJdsT] a g °° d portralt P ainter l the latter Sied 

IRACE, Severo. According to Dominici, this 
painter was a Neapolitan, and flourished about the 
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vear 1534. He was a disciple of Marco Cardisco, 
called il Calabrese, and painted history with some 
reputation. In the church of the Nunziata at Na- 
ples, is an altar-piece, painted by this master, repre- 
senting the Virgin with the Infant m the clouds, 
with a glory of angels, and below St. Peter and St. 
Paul. It is signed with his name, and dated 1534. 

IRELAND, Samuel, an English amateur artist, 
■who, about the year 1785, etched several plates from 
the designs of Mortimer , Hogarth , &c., and also 
some views, from drawings by mmself. 

IRIARTE, Ignacio de. This Spanish artist was 
a Biscayan, born m 1620, but went early m his life 
to Seville, where he became a scholar of Francisco 
de Herrera the elder. His genius leading him to land- 
scape painting, he left that master, and studied from 
nature. Palomino speaks m high terms of the land- 
scapes of this painter, which are found m the best 
collections at Seville. He died in 1685. [Murillo 
was a great admirer of Inarte’s landscapes, and 
painted the figures m some of them. The land- 
scapes so ornamented are exceeding valuable.] 

ISAACS, Peter, a Dutch painter, born at Hel- 
vezor in 1569. He was a scholar of Cornelius Ketel 
at Amsterdam, but afterwards studied under John 
van Achen, and travelled with that master through 
Germany and Italy. Though he occasionally paint- 
ed historical subjects, he was more employed as a 
portrait painter. He resided the greater part of his 
life at Amsterdam, where there are many of his por- 
traits. His heads are full of life and character, and 
he drew the hands with the greatest correctness. 

ISAC, Jasper, a Dutch engraver, who flourished 
from about the year 1620 to 1633. He chiefly re- 
sided at Paris, where he was principally employed in 
engraving frontispieces and portraits for the book- 
sellers. They are executed with the graver m a neat, 
but tasteless style. Among his poitiaits are those 
of Charles L’Oyseau and Stephen Paschasius. 

ISSELBURG, Peter, a German engraver, born 
at Cologne about the year 1585. He lived the 
greater part of his life at Nuremberg, v here he was 
much employed for the booksellers. He also en- 
graved some plates from Rubens, and a few por- 
traits. "We have by him, 

The Portrait of James I. 

Christ, and the Twelve Apostles , thirteen plates , after 
Rubens 

[For a list of about 200 attributed to him, see Nag- 
ler, Kuntsler-Lexicon.] 

JUANES, Juan Bautista. This distinguished 
Spanish painter, whose works are only known in 
his own country, was born at Valencia in 1523. 
Palomino incorrectly states him to have been a 
scholar of RafFaelle, who died before he was horn. 
He certainly studied at Rome, and after his return 
from Italy, resided the remainder of his life in his 
native city. The Spanish biographers do not scru- 
ple to rank him with the greatest artists of the age 
of Leo X. Unfortunately for his fame, his works 
are immured in the convents of Valencia, which, if 
they could be delivered from their confinement, and 
placed in the observation of taste and judgment, 
would secure their author that celebrity to which 
their uncommon excellence entitles him. Pacheco, 
in his treatise, bestows on him the highest enco- 
miums; and Palommo Velasco does not hesitate to 
prefer him to Morales, and even to Rafiaelle him- 
self. Much of this may be ascribed to national par- 
tiality ; but it may fairly be presumed, that the ait- 
ist on whom such general and distinguished praise 
has been conferred, must have possessed transcend- 


ent ability. J uanes, like the divine Morales, con- 
fined his subjects to sacred history; his pictures are 
grandly composed, and coloured with great truth 
and beauty ; though they are finished with extra- 
ordinary minuteness, it does not impair their force, 
nor impoverish their general effect. Jn the sacristy 
of the church of San Pedro, is a picture of a dead 
Christ, which is greatly admired In the chapel of 
St. Thomas de Villanueva, belonging to the Augus- 
tine monks, aie three grand compositions by him, 
representing the Nativity, the Martyrdom of St. 
Ines, and the Burial of a devout Monk of that 
order. His principal work is m the cathedial at 
Valencia; it represents the Baptism of Christ by 
St John, with several figures. The composition of 
this fine picture is m the style of Rafiaelle, the 
heads are admirable, the expression just and na- 
tural, and the whole is finished with the most deli- 
cate execution. This eminent artist died at Bocair- 
ente, near Valencia, in 1579. [Bermudez calls this 
highly extolled painter Vicente Jodnes , and gives an 
account of the public buildings in which his pictures, 
real and supposed, are to be found.] 

[JUKES, Francis, an aquatint engraver, bom 
in 1750, flourished till near the end of the 18th cen- 
tury. He engraved Walmesley’s Views in Ireland, 
Nicholson’s m England, and numerous other pro- 
ductions by aitists of the time. Most of his land- 
scapes and sea-pieces are washed with colour so as 
to resemble drawings.] 

JULLIENNE, John de, a French gentleman, 
well known for the celebrated collection of pictures 
he formed, most of which were engraved. He 
amused himself with etching a few plates after Te- 
niers, Watteau, and other masters. 

[JUNCOSA, called Fra Joachim, a Spanish 
painter of sacred and profane subjects, was born at 
Cornudella, in the diocese of Tarragona. When 
young he painted fabulous subjects, which gained 
him great reputation. In 1660 he retired to the 
Carthusian monastery of Scala Dei, and painted 
several pictures there, as well as the portraits of the 
most meritorious members of the brotherhood. He 
afterwards painted at the Carthusian monastery at 
Monte- Alegre the Birth and Coronation of the Vir- 
gin, and thirty-six of an immense size, which were 
placed around the cornice of the church. He next 
visited Italy, and leturned much improved. In 
1680 he was employed, in conjunction with his cou- 
sin Dr. Juncosa, to paint the major chapel of the 
hermitage De Rms, in which he lepresen ted various 
circumstances in the life of the Virgin. His works 
are numerous, and are celebrated throughout Spain 
for correctness of design, freedom of style, beautiful 
colour, and a good understanding of the tints and 
demi-tints. On the whole he is considered a distin- 
guished painter of the Spanish school. It is related 
that, at the latter part of his life, the superiors of the 
monastery were no gieat amateurs of painting, and 
compelled Juncosa to take his share of the duties of 
the establishment ; this so irritated him, that he 
fled to Rome and laid his case before the pope, who 
pardoned his disobedience, and permitted him to 
reside m a hermitage, without the walls of Rome, 
with orders that he should not be toimented any 
moie with the sound of the bell at the hours of of- 
fice. He died m this retreat in 1708.] 

JUNE, J., an English engraver, who flourished 
about the year 1760. He was of no great eminence, 
and was chiefly employed in book-plates. We have 
a few portraits by Him, among which are, 

Riehaid Nash, master of the ceremonies at Bath. 
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Fanny Murray. 

James Kelly, the Antinomian preacher; after Shelly 

JUSTER, Joseph. This artist was a native 
of France, though he chiefly resided at Venice, 
where he engraved a great number of plates for the 
hooks published there from 1691 to 1700. His 
plates are etched, and coarsely finished with the 
graver, in a very indifferent style. In conjunction 
with N. Cochin, H. Tournheyser, and H, Vincent, 
he engraved part of the collection of prints from 
select pictures, published at Venice in 1691, by 
Catherine Patin. These are his best performances. 

[JUSTUS OF GHENT, or Giusto de Alemag- 
na, flourished from the middle to the last quarter 
of the fifteenth century. He was probably a scholar 
of the Van Eycks. The celebrated pietrne of 
The Last Judgment, in the church of St. Mary 
at Dantzig, which was long supposed to be by Jan 
van Eyck, is now ascribed, by competent judges, to 
Justus of Ghent. For a very elaborate description 
of this famous picture see Kugler’s Hand-book of 
Painting, vol. ii. of the English translation. He 
painted the Communion in the church of St. Agatha 
at Urbmo ; and there is a small picture in the collec- 
tion of M. van Huyvetter of Ghent, representing 
the Finding of the true Cross, and its verification 
by raising a dead woman to life, attributed to him. 
See Alemagno, Giusto.] 

JUVANI, Francesco. According to Basan, 
this artist was a native of Rome, and a scholar of 
Carlo Maratti. Of his works as a painter, little is 
known. He etched some plates from the designs 
of his master, among which is the Adoration of the 
Shepherds. 

JUVARRA, Filippo, an Italian architect, who 
designed and etched a set of ornamental shields, 
published at Rome m 1722. They are executed in 
a bold, free manner, and possess great merit. He 
styles himself Cav. B . Filippo Javarra, Architetto e 
Academico de S. Luca. 

[JUVENEL, Paul, was the son of Nikolaus 
Juvenel, a painter of perspectives, who died m 1597, 
and a scholar of Adam Elsheimer. He painted in- 
teriors of churches, and was a skilful copyist of the 
works of the older German and Flemish masters, 
particularly of Albert Durer. He painted at N urem- 
berg, Vienna, and Presburg, and died in 1643, in 
the 64th year of his age.] 

[JUWEEL, Nicolas, a painter of Rotterdam, 
living in 1690, imitated the manner of Chevalier 
Vander Werf, without arriving at the peculiar 
merit of that master.] 

. K 

KABEL. See Gabel. 

EAGER, Matthew. This painter was born at 
Munich in 1566. He travelled to Rome while he 
was yet young, where during a long residence, 

E assed in the assiduous study of the best masters, 
e became one of the most eminent artists of his 
country. Soon after his return from Italy, the 
Duke of Bavaria appointed him his principal paint- 
er, with a considerable pension. The churches at 
Munich, and the palaces of that prince, attest the 
talents of Eager. Towards the latter part of his 
life he resided at Augsbourg, where he painted his 
most celebrated work, the Last J udgment, in the 
hall of the Senate, in that city. The works of 
Eager are only known out of his own country by 
the prints engraved from them by the Sadelers, the 
Eilians, and others, amounting to upwards of sixty. 
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M. Eager etched some plates from his own designs, 
which he finished with the graver $ among which 
are the following : 

The Adoiation of the Shepherds ; Af. Kmjei , inv. et be 

1610 

The Baptism of Chnst by St. John ; the same inscription. 

The Holy Family , M. Kagei , fecit 160J _ 

St Francis surrounded by the Monks of his order, and 
the Virgin and Child m the clouds ; after P Perns. 
Bozzulo. 

He died at Augsbourg in 1634, aged 78. [Balkema 
erroneously states that Eager was born at Augs- 
bourg in *1598, and that he died there in 1657. 
All the authorities are against him. The date on 
one of his prints, 1605, is sufficient to show him in 
error, as regards the time of Kager’s birth. Bryan 
was out m his arithmetic when he calculated the 
artist’s age : he was only 68, according to the dates 
he has given. His names were Johann Mathias.] 

KALCAR. See Calcar. 

KALF, William, a Dutch painter of still-life, 
born at Amsterdam m 1630. He was a scholar of 
Hendrick Pot, a painter of history, and for some 
time applied himself to the same pursuit, but not 
succeeding to his expectation, he commenced paint- 
ing flowers, fruit, and still-life. These objects, little 
interesting in themselves, are only rendered pic- 
turesque by the truth and fidelity with which they 
are represented. Kalf particularly excelled in paint- 
ing vases, and other ornamental works in gold and 
silver, which he imitated with a delicacy and pre- 
cision that approach to deception. His pictures are 
very highly wrought up ; his touch is neat and spi- 
rited, his colouring clear and sparkling, and in tne 
general effect he shows a perfect intelligence of the 
chiaro-scuro. The works of this painter are highly 
esteemed in Holland, where they find a place m the 
choicest collections. He died at Amsterdam in 
1693. [It should be added, that m painting brass 
pots and earthen pans, and other utensils of a 
Dutch boor’s establishment, he was admirable,] 

KALLE, Albert C., a German engraver, who 
flourished about the year 1648, and resided at Stras- 
burg. He was principally employed by the book- 
sellers, and worked with the graver in a stiff, formal 
style. He engraved some frontispieces and portraits, 
among which is a frontispiece to Chemnitz’s Bellum 
Sueco-Germanicum , dated 1648, with the portrait of 
Gustavus Adolphus. 

KALR A AT, Abraham van. This painter was 
horn at Dort in 1643. He was the son of a sculp- 
tor, who instructed him in his art for some time, 
hut on the death of his father he applied himself to 
painting flowers and fruit, in which he excelled. 
[Died 1699.] 

KALRAAT, Bernard van, was the younger 
brother of the preceding artist, born at Dort in 
1650, and was instructed in the rudiments of design 
by his brother. He afterwards became a scholar of 
Albert Cuyp; and for some time following the 
charming style of that master, he painted figures 
and cattle on the banks of the Maes, halts of tra- 
vellers, and sportsmen going to the chase. But not 
being able to equal his able instructor m those sub- 
jects, he had recourse to an imitation of the works 
of Herman Sachtleven, and, like him, painted cabinet 
pictures of Views of the Rhine, with boats and 
figures, which are highly finished, and touched with 
precision and neatness, though inferior to Sachtle- 
ven. He died m 1721. [Balkema, very strangely, 
says he died in 1757, making him thereby 107 
years of age, according to his own account of the 
artist’s birth.] 
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KAMPEN, Jacob van, a Dutch painter and 
architect, bom at Haerlem m 1658. He travelled 
to Italy when he was young, and on his return to 
Holland painted a few historical pictures ; but he 
abandoned painting for architecture, m which he 
was much employed. 

[KAMPER, G , supposed to have been a 

native of Leyden, lived m the beginning of the 
eighteenth century. He painted similar subjects to 
those of Vanderneer, and imitated his manner, but 
did not arrive at his excellence. His colouring is 
darker, colder, and less transparent; but his pic- 
tures have frequently been mistaken for works of 
Vanderneer, and sold as such.] 

KAMPHUYSEN. See Camphuysen. 

KARTARIUS, Marius. This artist was pro- 
bably a German, but he resided at Rome about the 
year 1567- We have by him some plates coarsely 
etched, and finished with the graver He also co- 
pied some of the prints of Albert Durer m a neat, 
precise manner. His plates are usually marked 

with the cipher m- The following are by him : 

The Adoration of the Shepherds ; neatly executed with 
the graver. 

Christ crowned with Thorns , the same. 

Diana and Acteon, a huge plate 

Christ praying m the Garden , after A. Durer . Roma. 
1567. 

St J erome seated in a chamber , after the fatuous print 
by the same 

Christ descending into Hell; loughly copied from An- 
drea Mantegna 

The last Judgment; after Michael Angelo. 

[The name should be written Kartarus. It is 
supposed that he was a pnntseller as well as an en- 
graver, and that he put his name, or mark, to the 
works of others, which will account for the di- 
versity of style that appears m those bearing his 
monogram.] 

KAUFFMAN, Maria Angelica. Although 
this celebrated paintress changed her name to that 
of Zucchi, by an ill-advised marriage, she is gener- 
ally remembered in the world of art by that of An- 

f elica Kauffman. She was the daughter of J oseph 
iauffman, a Swiss portrait painter, resident at 
Coire, the capital of the Gnsons, where she was 
born, in 1742. At a very early age she discovered 
a marked disposition for painting and music, and 
was taught by her father the elements of design, 
who also procured her the instruction of the best 
music-masters of the country. She appeared at first 
to pay more attention to music than drawing. Her 
advancement m both was extraordinary, and suffi- 
ciently flattering to her father to induce him to ac- 
company her to Italy, for the advantage of improve- 
ment In 1757 he conducted her to Mian, where 
she applied herself assiduously in designing, and in 
copying the works of the best masters. She went 
to Naples in 1763, and in the following year to 
Rome, where her talents, joined to the charms of 
an elegant person, excited a more than usual de- 
gree of interest and admiration. She appears to 
have confined herself to portraits. Among her 
many admirers was the celebrated Abbe V mkel- 
man, who, in a letter to his friend Franck, written 
m 1764, speaks of her accomplishments in the most 
flattering terms. u I have just been painted,” says 
he, “ by a stranger, a young person of a rare merit. 
She is very eminent in portraits m oil, mine is a 
half-length, and she has made an etching of it, as a 
present to me. She speaks Italian as well as Ger- 
man, and expresses herself with the same facility in 


French and English, on which account she paints 
all the English who visit Rome. She smgs with a 
taste which ranks her among our greatest virtuose. 
Her name is Angelica Kauffman.” In 1765 she 
came to England, whither a very brilliant reputation 
had already preceded her. Her history, whilst m 
this country, is so univei sally and so precisely 
known, that it will not be thought necessary to no- 
tice it here in detail. During a residence of seven- 
teen years, her talents weie recompensed with every 
honour, distinction, and reward that the most exi- 
gent ambition or cupidity could desire. In 1769 
she received the honours of the Royal Academy, 
was high in the royal favour, and m the public esti- 
mation, affluent, respected, and admned, when she 
poisoned all these enjoyments by an unhappy ma- 
trimonial connexion, which is said to have imbit- 
tered the remainder of her life. Angelica left Eng- 
land in 1782, and returned to Rome, where the 
exercise of her talents was not less distmguishedly 
rewarded, which she continued with undmnmshed 
reputation till her death, m 1807, at the age of 67 
[65]. The merit of Angelica has been so highly 
rated by the zeal of her eulogists, and perhaps so 
severely judged befoie the stern tribunal of cri- 
ticism, that it is probable a just and candid estimate 
of her faculties will best be formed by steering a 
temperate course between both. That her powers 
were considerable, none will deny ; that they were 
transcendent, few of the intelligent will be disposed 
to acknowledge. In her historical pictures, m which 
the figures are generally much smaller than life, her 
compositions are ingenious and poetical; her de- 
sign is neither mcoirect nor ungraceful; and her 
colouring, at least, as mellow and harmonious as 
the best painters of the modern Italian school. She 
was not unacquainted with the beauties of the an- 
tique, nor did she neglect them, especially m her 
female forms. Her pictures aie distinguished by an 
air of mild and virginal dignity ; but there is a total- 
want of variety in her forms, of impassioned and 
charactenstic expression in her heads, and of energy 
in her attitudes. Her figures, both male and fe- 
male, are cast in the same mould, and appear to 
have been drawn from an ideal model sne had 
formed of what she conceived to be perfect ; hence 
she could not avoid falling into the foibles of a 
mannerist. Her Hector, m his departure from An- 
dromache, is not a hero of Homei, but a girl m dis- 
guise. We have several etchings by this ingenious 
lady, executed with taste and spirit, of which the 
following are the principal : 

The Portrait of J olm Winkelman , Ang. K fee. 1764. 

The Marriage of St. Catherine, after Coreggio . 

The Vngm and Child, from her own design. 

A Girl reading. 

A Youth m meditation. 

Bust of an old Man, with a beard. 

Bust of an old Man reading. 

Bust of an Artist, with a ciayon m his hand. 

Two Philosopheis, with a hook 

Hope ; a half-length. 

A young Female embiaeing an Urn. 

L’ Allegro. 

II Penseroso. 

KAUPERZ, John Vitus, a modern German en- 
graver, born at Gratz, m Stina, m 1741. . He was 
a pupil of James Schmutzer, of Vienna, in which 
city he chiefly resided, and was a member of the 
Imperial Academy. He engraved with the burin, 
and also in mezzotinto, and executed several plates 
of portraits, and various subjects, of which the fol- 
lowing are the principal : 
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PORTRAITS WITH THE GRAVER. 

Maria Theresa, Empress of Germany. 

Minerva holding the Portrait of the Empress 

VARIOUS SUBJECTS IN MEZZOTINTO. 

The Flute-player , after Gerard Dome. 

A Peasant smoking , after Teniers 

Mary Magdalene , after Giado 

Artemisa; after A D Therbusch 

Venus asleep, watched "by a Satyr , after Weisshircher. 

KAWENBERG. See Cowenberg. 

KAY, or KEY, William. This painter was 
born at Breda in 1520, but he resided the greater 
part of his life at Antwerp. He was a fellow student 
with Francis Floris, under Lambert Lombard, and 
was a reputable painter of history and portrait. 
His historical subjects are well composed ; and 
though his subjects exhibit less spirit and fire than 
those of Francis Floris, they are tempered with 
more judgment, and designed with more correct- 
ness. As a portrait painter, he was one of the 
ablest artists of his time. His portraits have been 
compared to those of Sir Anthony More, to which 
they are certainly little inferior. He was admitted 
into the Academy at Antwerp in 1540, and died in 
that city in 1568. [The name is Key, not Kay.] 
KEISAR, William de. This artist was a na- 
tive of Antwerp about the year 1647. He was bred 
a jeweller, m which profession he became very emi- 
nent, but having been well educated, and taught to 
draw, he had a strong inclination for painting, and 
employed all his leisure hours in practising minia- 
ture, enamel, and oil-colours, both in large and 
small. According to V ertue, he fixed at last wholly 
on the former. Having painted some altar-pieces 
at Antwerp, his business called him to Dunkirk, 
where he drew a picture for the chapel of the Eng- 
lish nuns. They were so pleased with it, that they 

E ersuaded de Keisar to go to England, and gave 
im letters of recommendation to Lord Melfort, 
then in favour with James II. The enthusiastic 
painter could not resist the proposal ; he embarked 
on hoard an English vessel, and without acquaint- 
ing his wife or family, sailed for England. His re- 
ception was equal to his wishes. He was intro- 
duced to the king, who promised to countenance 
him, and several persons of rank, who had known 
him at Antwerp, encouraged him in his new voca- 
tion. ^ Transported with this prospect he sent for 
his wife, ordering her to dismiss his workmen, and 
convert his effects into money. Within half a year 
the bubble hurst ; the revolution happened, de Kei- 
sar’s friends could no longer be his protectors, his 
business decreased, and the pursuit of the philoso- 
pher’s stone, to which he had recourse in his de- 
spair, completed his ruin. He died at the age of 
forty-five, four or five years after the revolution. 
He left a daughter, whom he had taken great pains 
to instruct, and with success. She painted small 
portraits in oil, and copied well. She had several 
pictures by her father’s hand, particularly a St. 
Catherine, painted for the queen dowager’s chapel 
at Somerset-house, and his own portrait m water 
colours. 

[KELDERMAN, Jan, an amateur painter of 
flowers, fruit, and birds, was a native of Dort in 
1741. He was a scholar of Wouter Dam, and was 
assisted by several other artists of reputation. He 
has left several pictures of fruit and flowers, richly 
composed, m good taste, and of masterly execution. 
He died at Dort m 1820.] 

KELERTHALER, John, a German engraver, 
bom at Dresden about the year 1530, He engraved 
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some plates from the designs of John Nosseni, a 
sculptor, w T ho flourished at Diesden in 1575; among 
which are the following : 

Tlic Building of the Tower of Babel ; J. Nosseni, im\ 
Kelerthale) s, sculp. 

The Destruction of Babylon ; the same. 

The Roman Empiie, with the Death of Cwsar in the 
back-ground 

The Pope receiving the Homage of Charlemagne. 
[Others write his names Johann Kellerdaller.] 
KELLER, George, an indifferent German en- 
graver, who resided at Frankfort about the year 
1605. His plates are chiefly confined to book orna- 
ments, and have no great merit to recommend them. 
They are slightly etched, and sometimes retouched 
with the graver. He also engraved some views of 
towns, and camps with soldiers skirmishing, dated 
in 1605. [hi any of his prints bear a considerably 
later date. It is said that he was born in 1576, and 
diedm 1640.] 

[KERKHOFF, D , was born at Amster- 

dam m 1766. He was a scholar of Barbier Pietersz. 
His subjects w T ere landscapes, views of cities, and 
waterfalls. His countrymen speak highly of his 
productions, and think him deserving to be placed 
m the first rank. He died in 1821.] 

KERKHOYE, Joseph vander. This painter 
was born at Bruges in 1669, and studied at Antwerp, 
under Erasmus Quellmus,the younger. Mr. Pilking- 
ton says the elder, who died when Kerkhove was 
nine years of age. Under that master his progress 
was so rapid, that it surprised his instructor. On 
leaving the school of Quellinus he set out with an 
intention of travelling through France to Italy, but 
meeting with encouragement at Paris, he resided 
there some years, and abandoned his project of visit- 
ing Italy. On his return to Bruges, the number of 
commissions he received was such that he could 
with difficulty execute them. He was first employed 
in a series of fifteen pictures of the Life of our 
Saviour, for the church of the Dominicans at 
Bruges. In the collegiate church of St. Saviour, 
are four of the works of Mercy by him, and a fine 
picture of the Resurrection. At Ostend, he painted 
in fresco the ceiling of the town-house, representing 
an Assembly of the Gods, an ingenious composi- 
tion, correctly designed and well coloured. He died 
at Bruges in 1724. [Balkema places his birth in 
1664; but the better authorities differ from him, 
and place it either in 1669 or 1670.] 

KERYER, James, a German engraver on wood, 
who, according to Le Comte, resided at Frankfort 
about the year 1540. To him are attributed a set of 
wooden cuts of grotesque figures, standard-bearers, 
&c., in the old German taste, published at Frank- 
fort m 1540, and the heads and small historical sub- 
jects for a folio volume, entitled Catalogue Annorum y 
Src., published at Berne the same year. He usually 

marked his cuts with the cipher or , to 

which he sometimes added a knife, with a snail 
upon the top of it. A similar mark was used by 
James Kobe!. 

[KERYER, Thielman, flourished in the early 
part of the 16th centuiy. There are many devo- 
tional hooks, missals, &c., with wood cuts to the 
borders, printed at that period, hearing his name on 
the title. Zani mentions him as a designer and en- 
graver ; he was probably a bookseller also.] 
KESSEL, John van. This painter was born at 
Antwerp in 1626. He imitated the highly-finished 
style of John Breughel, and painted small land- 
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reptiles : flowers > and froit . which he 
W« C i extraordinary neatness and precision. 
JT? 1S ** and agreeable, sometimes ap- 
'Tnt,t h g r* e ® w eet and Sllver y hu es of Teniers 
Jonn van .Kessel also painted portraits, in which he 
. , utpnsmgly successful for an artist whose na- 

turat inclination led him to a very different branch 
oi tne art. home of his pictures being sent to Spam, 
he was invited to the court of Madrid by Philip IV , 
and was so favourably received, that he was, soon 
alter his arrival, appointed painter to the Queen. 

e returned to Antwerp, munificently rewarded bv 
«,w° yal pat ™’ where he died > but it is not said m 
X ear - , C Tbe foregoing article applies to two 
a V A“ Kessals the name of John, or Jan, father 
son, who both painted the same subjects. John, 
the younger, went early to Spain in company with 
bl pvf r w nd r ®? amed theie. He was patronized 
i 7 rio .?, V ' and llls queen, and died at Madnd m 
/US, at the age of 64. Some of the portraits which 
ne painted in Spain are m the mannei of Van Dyck, 
“S-Uot tnuch inferior to that master’s.] 
coTi , Fer dinand van, was the son and 

icc/vt?* dom va n Kessel, born at Antweip m 
i rt • He .P alnted similar subjects to those of his 
tathei, and though he never equalled him m the 
Dea.uty of his pencil, or the purity of his colour, his 
pictures have consideiable meat. The king of Po- 
and invited, him (o his court, where he executed 
many ingenious woiks, for which he was liberally 
remunerated by that prince, who confeired on him 
the order of knighthood. He painted landscapes 
with considerable success, m which, as he was not 
? app 7 “ designing figures, they were often intro- 
duced by Peter Eyckens, Dirk Maas, and others. 
Among his most esteemed works were his pictures 
ot the four quarters of the globe, m the Dusseldoif 
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gallenr. [He died in 1 696.]° 

KESSEL, Nicholas van. This painter was the 
icoa t? f , fore g om g artist, bom at Antwerp in 
ih ad °P ted the style of David Teniers, as 

the model of his imitation. In the early part of his 
life he went to Paris, where he had acquired some 
celebrity by his pictures of village festivals and 
merry-makings, when he fell into a dissipated and 
e auched tram of life, which impaired his facul- 
ties, and degraded his talent. In the hope of more 
r t a 4 .f nd considerable emolument, he attempted 

P Q^T nt S g ’ but never rose aboy e mediocrity. 
JiEhbEL, Theodore, a Flemish engiaver, who 
as probabiy a relation of the thiee pi ecedmg art- 
ists. He was bora at Antwerp about the year! 620 

tfl sevcra ? P late ?’ man y of which are 

etched, and others assisted with the graver, m a free 
spirited manner. He etched the plates for a volume 
ot vases, and ornamental compartments, m eight 
tu fr( ?? desi & n ? of Adam de Viane, published 
at Utrecht. Most of the plates are marked with the 

, initials of the designer, and his own cipherCJ^j^, 
fee. We have also the following plates by him : 

The Portrait of Charles V ; after Titian 

l llZ7lf^t^ne a/ter T 

faZ fCet ° f ChUSt > “ the ^ * Simon , 

Christ and the woman of Samaria; after Caracci 
The Adulteress befoie Christ, aftei the same ' 

Susanna and the Elders , after Guido. 

The Virgin and Child, with Angels; after Vanducl 

An allegoncal subject of Abundance; aftei Rubens 

A four > representing the Triumph of Galatea 4 
Triton embracing a Sea Nymph A Nymph m the 

A B 


arms of a Sea God A Faun seated near a Bock, with 
two Children and a Goat , after Rubens. 

A Boai Hunting , after the same. 

A Landscape, with a Man driving a Cait with Vegetables, 
and a Man and Woman with Oxen , aftey the same. 

A Landscape, the companion, called the Milk-maid after 
the same 5 J 

A set oi Battles, and Attacks of Banditti , after P 
Snayeis. 1656 J 

[Brulliot acknowledges that he had not seen the 
set of prints with the monogram indicated in this 
article ; but he mentions others that have the letters 
{; m Itahc capitals, or in cursive letters. 

JNagler gives a list of his engravings ] 

[KESSEL, Jan van, born at Amsteidam in 1648, 
imitated the style of Jacob Kmsdael m his land- 
scapes and winter scenes; he paiticularly excelled 
m the latter. He died m 1698.] 

KETEL, Cornelius. This aitist was born at 
Gouda m 1548, and at twelve yeais of age began to 
learn design under his uncle, a tolerable painter, but 
a better scholar At eighteen he went to Delft 
where he studied a year under Anthony Blocklandt 
He afterwards went to France, and was employed 
tor a short time, in conjunction with some of his 
countrymen, m the chateau of Fontambleau. On 
his return to Holland he remained at Gouda, little 
employed, on account of the troubles which then 
existed m that country, and which at length obliged 
him to take shelter in England, wheie he amved°in 
10 < A Ue ,"' as flrst occupied in painting portraits, 
and was seldom engaged on historical subjects, to 
v inch his inclination chiefly led him. At length 
having painted an allegoncal picture of Wisdom 
vanquishing Strength, it was piesented to Sir Chris- 
topher Hatton, afterwards lord chancellor This 
incident occasioned his introduction to court - he 
painted Queen Elizabeth, and seveial of the princi- 
pal nohihty. Ketel left England m 1581, and set- 
tled at Amsterdam, where he was first employed on 
a large picture, representing the portraits of the 
officers of the trained bands, for the gallery of the 
Mall. In lo89 he painted another large picture of 
the principal members of the Confiatermty of St 
Sebastian ; both these considerable works were 
greatly admired. Theie is a whimsical tradition of 
tins artists having discontinued the use of brushes 
and painting with the ends of his fingers , a capri- 

S-hS Ya H lty ^T' e Ten? 7 of a moun teoank than an 
artist. He died m 1602 

KETERLAER, John. This artist, probably a 
Dutchman, is mentioned by Le Comte L the en- 
graver of a print representing a Globe, with several 
animals, supported m the air by a figure of Death 

tSmpets Md aPPeal ' S ab ° ye ’ With tW ° Wings aad ‘wo 

KETTLE, Tilly. This artist was born in Lon- 
don about the year 1740. He was the son of a 
house-pamter m the city, and studied at the Duke 
of Richmonds gallery, and m the academy in St 

forlom! tmie'in 4 fter , pra ? tisin g Portrait painting 
SL SOT vf London, he went to the East In- 

dies, where he remained a few years. He returned 

SitHS? db0Ut the year 1777 ’ but not feting 
J! Tn a! C \ C Ii C0U L agement be dc( 'ermnied to return 
to India, whitliei he attempted to travel by land but 
died at Aleppo in 1798. y ’ Dut 

4’ L or ^LULEN,] Jansons van. This 
ts ‘! s sald have been born in England, of Dutch 
parents. He was a portrait painter of considerable 
eminence in the reign of Charles I, and painted 

arnvaf of I Va S nd er t 1 ° f ‘ be . nobillt y, previous to the 
arrival of Vandyck. It is probable he left this 
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country during the civil war, as there is a large pic- 
tuie m the town-hall at the Hague, painted by him, 
representing the portraits of fourteen of the magis- 
trates, dated 1647. It is well composed, and paint- 
ed m the style of John van Ravesteyn. He died at 
the Hague m 1665. [Fuessh says m 1656. Por- 
traits by Janson van Keulen are not raie m Eng- 
land, if those that possess them, and dealers, would 
not rob him of the credit by attributing them to 
Van Dvck.] 

[KEUNE, Hen c ry, bora at Haerlem m 1738, 
painted, in the style of Berkheyden, views of cities, 
m which he shows a good knowledge of peispec- 
tive, and they are enlivened with numeious figmes, 
so as to form very fine pictures. He died m 1788 ] 

[KEUX, John le, an eminent architectural en- 
graver, was bom at London m 1783 He was a 
pupil of Basire, with whom he remained about four 
years, and imbibed a decided taste for architectural 
subjects, especially those m the Gothic style. Re- 
fining on the manner of his master, he formed for 
himself one combining truthfulness and taste of 
delineation m a degree almost unpiecedented — one 
equally removed from dry, mechanical, and mere 
pains-taking correctness on the one hand, and from 
that sort of freedom which is more spirited than 
scrupulous on the other In almost eveiy produc- 
tion of Le Keux there is striking evidence both of 
his perfect intelligence of, and his sympathy with, 
the subject; and without them mere exactness of 
imitation will accomplish comparatively little m 
architectural drawing, and at most give only ap- 
proximations to what is professed to be described. 
John le Keux’s peculiar talent has mainly contri- 
buted to the celebrity of many architectural public- 
ations that have themselves been instrumental in 
diffusing a taste for the Gothic style. His woiks 
may be briefly recorded by meiely enumerating 
nearly all the best publications illustrative of Gothic 
architecture that appeared in his time : Britton’s 
Architectural Antiquities, Cathedrals, &c.; the elder 
Pugin’s Antiquities of Normandy, Gothic Speci- 
mens, and Gothic Examples ; Neale’s Westminster 
Abbey (in which the interior of Henry VII.’s 
Chapel is a wonderful performance). ,The plates 1 
in the first volume of Neale’s “ Churches ” are also 
by him. To these may be added the “Memorials 
of Oxford,” and the similar work on Cambridge, 
both of which are chiefly after drawings by Mac- 
kenzie, and are two most charming works of their 
kind. This very distinguished artist died in 1846.] 

[KEY, Adrien Thomas, cousin and scholar of 
William Key, flourished in 1575, as appears by his 
name and that date on a picture in the Museum at 
Antwerp. It is an exceeding well painted picture, 
m the style of Sir A. More, and appears to repre- 
sent Christ and his Disciples at Supper, but is 
said to be portraits of the family of Franco y Feode- 
Bnez. Balkema mentions another of females of the 
same family, also in the Museum. It is surprising 
that this artist should have so long escaped the no- 
tice of his countrymen, with such specimens of his 
ability constantly before them. The inscription on 
the first-mentioned picture is “ Adrlanm Thomce 
Ken— fecit, 1575.”] 

KEYL, Michael, a German engraver, who flour- 
ished about the year 1750. He engraved several 
plates from pictures in the Dresden collection, and 
the cabinet of Count Bruhl. Among which are, 

The dead Christ; after An, Camcci, in the Dresden gallery. 

The Martyrdom, of St. Lawrence ; after Bpagnoletto , the 
same. 
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KEYSER, Theodore de. In the gallery of the 
Louvre is a fine picture by this Dutch painter, re- 
presenting the Burgomasteis of Amsterdam deliber- 
ating on the honouis to be paid to Alary of Medieis, 
on hei entrance into that city m 1638. It is signed 
with his name. The heads are admirably painted, 
and with a richness of colouiing neaily approach- 
ing to Rembrandt. [Theie is a picture by him in 
the National Gallery, bequeathed by the late Air. 
Simmons, which may be consideied as a fair speci- 
men of his ability. The picture said to be in the 
Lou vie, is now at the Hague, having been returned 
m 1815. According to the dates on his pictures, he 
flourished from 1620 to 1660.] 

[KEYZER, Henry de, a poi trait painter, by 
whom the portiaits of Rombout Ilogerbeets, his 
Wife, and Family, and that of the histouan Corne- 
lius Hooft, now m the Aluseum at Amsterdam, were 
painted ] 

KHEL, Andrew 7 , a German engraver, w r ho flour- 
ished about the year 1650. He was chiefly engaged 
m engiavmg portiaits for books. His plates are 
executed with the graver m a neat st\ le, and possess 
consideiable merit. Among other portraits by him 
are the follow mg . 

Jacob Eldel, m an m al bolder, w ith some German verses. 

Bathol Hiatis , a small upnglit plate 

KICK, Cornelius. This aitist w f as born at 
Amsterdam m 1635. He was the son of a portrait 
painter, by whom he wms msti noted m design. For 
some time he followed the same pursuit, and had 
gained consideiable leputation by his portraits, 
when he was induced to adopt a different branch, 
by the extraordinary admiration excited by the pic- 
tures of flow r ers and fruit, by John David de Heem. 
He abandoned portrait painting, and applied him- 
self to still-life, m which he succeeded, and might 
have reached an eminent rank among the painters 
of those subjects, bad lie not been the slave of an 
invincible indolence, which was the bane of his 
talent and reputation. The few 7 pictures he painted 
are however very highly finished, and delicately co- 
loured. He died m the prime of life m 1675. 

KIERINGS, or CIERINCX, James. This 
painter, w T ho is erroneously called Alexander by 
Descamps, was born at Utrecht m 1590. It is not 
know T n by whom he was instructed, but be was a 
landscape painter of some celebrity. He came to 
England m the reign of Charles I , by whom he w T as 
employed to draw views, paiticularly of his Ma- 
jesty’s houses in Scotland. The landscapes he 
painted m Holland are generally embellished with 
figures by Cornelius Poelenburg. His pictures are 
freely and brightly touched, and his foliage is ap- 
propriated to the different kinds of trees he repre- 
sented; they aie generally marked with the cipher 

He died m 1646. [It is said that he re- 
ceived instruction from Jan Miel, who w 7 as his 
junior by nine years ; but there is no resemblance 
in their manners.] 

KIESER, Eberhard, a German engraver, who 
resided at Frankfort about the year 1630. He en- 
graved part of the plates for a publication entitled, 
Thesaurus Philo-Pokticus , hoc est , Emblemata sue 
Moraha-Politica ; consisting of views of cities and 
j towns m Germany, Spam, Italy, and other parts of 
I Europe, punted at Frankfort m 1625. He also en- 
raved some portraits ; among others that of Prince 
ohn of Austria, on horseback, with a battle m the 
back-ground. 
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KILI AN, Lucas, an eminent German engraver, 
ooi n at Augsbourg m 1579, and was instructed m 
tile art by his step-father Dominic Custos, who, not 
content with teaching him the rudiments of design, 
S £ n a lim *° I ^ or improvement. He resided 
chiefly at V enice, where he engi aved several plates 
after Tintoretto and Paolo Veionese, & c. He pos- 
sessed an uncommon command of the graver, and 
he resembles m his style the works of Henry Golt- 
zius and J ohn Muller. His design is not however 
correct, and the effect of his prints is disturbed by 
fatiguing the lights with unnecessary work. The fol- 
lowing are esteemed his best prints : 

PORTRAITS. 

Lucas Kilian , cet 55, se ipse sc in argento. 1635, 
scaice 

Petrus Custos, vulgo Battens, pictoi et poet a Antivei pi- 
anus 1609. 

Prince Hemy Frederick of Nassau. 1620 
Nicholas Christopher, Prince of Radzivil 
Gustavus Adolphus, King of Sweden. 

Maria Eleonoia, his Queen 

Franciscus Pisanus, senptor Genuensis , after L Bor - 
zone 

Albert Durei , from a picture by himself 

SUBJECTS AFTER VARIOUS MASTERS. 

The Adoiation of the Shepherds; after the younqei 
Palma 

The Miracle of the Loaves and Fishes , after Tintoretto. 
The Resurrection , after Paolo Veronese 
The Pieta, or the dead Christ on the lap of the Yngun, 
after Michael Angelo Buonaroti 
The Holy Family, after Cornelius van Ilaeilem 
Another Holy Family , after B Spi anger 1605. 
Wisdom fettered by Love ; after the same 
The Nativity ; after J Poteukamer 1601 
The Crucifixion , after a pictuie in the style of Tintoi etto 
Christ praying m the Garden , after Fred. Sustis. 

The Adoration of the Shephoids, aftei J Ilemtz 
The Descent from the Cross ; aftei the same. 

The Rape of Proserpine , after the same. 

[He died in 1637; at least that is the latest date on 
his prints.] 

KILIAN, Wolfgang, was the younger brother 
of the preceding ai tist, horn at Augsbourg in 1581. 
He was also a pupil of Dominick Custos, and after- 
wards studied some years at Venice, where he en- 
graved some plates after the works of the Venetian 
painters. His style resembles that of Lucas Kilian, 
though he never equalled him in the skilful hand- 
ling of the graver. His best plates are his portraits, 
many of which are very neatly executed. He mark- 
ed his prints w: . The following are among his 
best productions : 

PORTRAITS. 

Wolfgang Kilian, mscubed, Labor impiobu > omnia 
mncit, se ipse sc 
Ernest, Count of Mansfeld. 

Frederick, Baron of Teuffenbach. 

John Godefroi, Bishop of Wuitzbouig. 

Ferdinand III., Empeioi. 

John Suiccard, Archbishop and Elector of Mentz 
Ferdinand of Bavana, Aichbishop and Elector of Cologne. 
Lothanus, Archbishop and Electoi of Tieves. 

John Majoi, mathematician of Augsbourg 
The Empeiois and Aichdukes of Austria, fiom 1229 to 
1623 ; published at Augsbourg m 1629 
A set of neat Heads for a volume, entitled Gencalogia 
sereniss Balance Ducum , et Quorumdam Genumce 
Effigies. 1605 

SUBJECTS AFTER VARIOUS MASTERS. 

The Baptism of Chi 1st ; after P. Veronese. 

The Assumption of the Virgin , after Tintoi etto 
The Merciful Samaritan ; after Giac * * Bassano 
The Resuirection ; after Francesco Bassano. 

The Descent from the Cross ; aftei Paolo Farmato 
2 b 2 


The Four Evangelists , after his own designs. 

The Festival of the Peace of Westphalia, given m 1649 ; 
aftei J Sandrait, m two sheets , scaice. 

Pait of the plates of the Saints of the order of St. Bene- 
dict, for the volume entitled Imagines Sanctorum 
Old S Benedicti, &c 1625 

Part of tlie Architectural Views, and others, for the his- 
toiy of the Monastery of St. Udalric, at Augsbourg , 
fiom the designs of Matthias Kager 

[He died in 1662.] 

KILIAN, Philip, was the eldest son of Wolf- 
gang Kilian, born at Augsbourg about the year 
1625 He engraved some plates of Theses from the 
designs of his father, and also several portraits: 
which, though mfeuor to his younger brother, men- 
tioned m the succeeding aiticle, are not without 
merit [He was born m 1628, and died m 1693.] 

KILIAN, Bartholomew. This eminent en- 
graver was the younger son of Wolfgang Kilian, 
bom at Augsbourg m 1630. After being instructed 
by his father he went to Fiankfoit, where he be- 
came a pupil of Matthew Menan for two years and 
a half. He aftei waids visited Palis, where he en- 
graved some plates from Testelm, and Philip de 
Champagne. On his return to Germany he settled 
at Augsbourg, where he engraved several plates of 
Theses, and other subjects, particularly a number 
of excellent poi traits, which are deservedly admired. 
He worked both with the graver and the point, in a 
very pleasing style. The following are some of his 
most admired works : 

PORTRAITS. 

Benedict Winkler ; after J. Vine Mayr. 

Michael In Hof, Nonberg 

Leonhard Fussenegger ; Bart Hopfer, pmx. 

J ohan Conrad Bobel , after the same. 

J ohan Hemich Fseber , after the same. 

Hartman Creid ; after tlie same 

Johan Leonhmd Schorei , after F. Franck. 1665. 

Bernharclus Verzaseha , Meclicus Basiliensis ; oval ; fine. 

Augustus II Abbas Emsidlensis. 1686. 

Joannes III Polenta Rex , Ad Bloemaert del.; as 
laige as life 

Maximilian Emanuel, Electoral Pnnce of Bavaria. 

The Emperor Joseph on horseback , one of the laigest 
prints known ; as large as life 

A set of Portraits, represented m an emblematical man- 
ner ; after J. Sckreyer. 

Three Medallions of Archbishops of Saltzbourg. 

He also engraved the Virgin and Child; after C. 
&mg; fine. [He died m 1696.] 

KILIAN, Wolfgang Philip. This artist was of 
the same family as those mentioned in the preceding 
articles, but of very inferior capacity. He flourished 
about the year 1720, and was chiefly employed in 
portraits for books, which are executed m a very 
feeble style. We have by him several heads for a 
work in folio, entitled, Vita et Effigies Procancel - 
lariorum Academics Altai fines, published at Nurem- 
berg in 1721 ; and for another work, leones Consili - 
ariorum di IUustn Mepubhea Noi ibergensi, published 
at Nuremberg m 1733. He also engraved the por- 
trait of Christian Ernest, Margrave of Branden- 
burg, with some Geiman verses. [He was bom in 
1654, and died in 1732.] 

KILIAN, Philip Andrew, was also of the 
same family, born at Augsbourg in 1714, and was 
first instructed in engraving by Andrew Friederich, 
of Augsbourg; but he afterwards was a pupil of 
George Martin Preissler, at Nuremberg. He drew 
correctly, and executed several plates after the pic- 
tures in the Dresden Gallery, which attest the able 
manner in which he handled both the point and the 
graver. Among others, we have the following by 
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PORTRAITS. 

Clemens Rezzomcus , Venetus, Pont if. Max G. D 
Porta pmx 

Francis I., Emperor of Germany; after Meytens 
Maria Teresa, Empress, the companion 
0 Cin Ktophcr, Count von Schidcn, Piussian Field- 
Marshal , after Sfi anz 

Feidmand, Duke of Bums wick , after A Pesne 
Johan Mai tin Cnstell; A. P Kill an, clcl et sculp. 

SUBJECTS AFTER VARIOUS MASTERS. 

Christ piaymg in the Gaiden; aftei his own design ^ 
Magdalene washing the Feet of Chn&t , aftei Kic 
Gv assi 

The Adoiation of the Magi , aftei P. Veronese, fiom 
the Dresden Collection 

The Adulteiess befoie Chust; after Tintoretto 3 same 
collection 

The Baptism of St. Augustine, by St. Ambrose ; aftei 
Pittom 

The Daughter of Herodias with the Head of St J ohn , 
after C Dolci 
St. Cecilia , aftei the same 
The Holy Family , after Carlo Loti. 

The Yiigm, with a glory of angels , Regina Angelo) um, 
after J G Bergmulter, fine 
The Virgin giving plenaiy Indulgences to St Francis , 
after C T Sehejfler , fine 

St. Cosmus and St Damian; after J. IV. Baumg aeitner 

[He died in 1759. Engravers of the name of Kilmn 
are numerous • Zani mentions about twenty.] 
KILLEGREW, Anne. This ingenious lady was 
the daughter of Dr. Henry Killegrew, master of the 
Savoy, and one of the prebendaries of Westminster. 
She was bom in London, a little before the Re- 
storation, and at an early age gave proofs of uncom- 
mon talents. Dryden has celebrated her genius for 
painting and poetry m a long ode, in which he is 
quite lavish m her praise. And Anthony Wood 
styles her “ a grace for beauty and a muse for wit.” 
She was maid of honour to the Duchess of York, and 
painted the portrait of her mistress, and that of the 
Duke of Y ork, afterwards James 1 1. She also painted 
some historical subjects and pieces of still-life. Her 
poems were published after her death, with a piint 
of her, engraved by Becket, from a portrait painted 
by herself, which is in the style of Sir Peter Lely. 
She died of the small-pox, m 1685, m the twenty- 
fifth year of her age, and was buried in the Savoy 
chapel, where a neat monument is fixed in the wall, 
with a Latin inscription, setting forth her beauty 
and accomplishments, her virtue and piety. [Dry- 
den celebrated her memory in an Ode, remarkable 
for the sublimity of the opening stanza ] 
KILLENSTEYN, or KITtENSTEYN, C., an 
indifferent Dutch engraver, by whom we have several 
small prints of subjects taken fiom the history of 
Joseph and Potiphar, neatly executed, but without 
taste. He also engraved a plate representing a 
gentleman and a lady conversing in a garden ; after 
Theodoi e Hals . 

KING, Daniel, an English engraver, who flour- 
ished about the year 1650. He etched some plates 
in the style of Hollar, but greatly inferior to him ; 
among which aie several of the prints for Dug- 
dale’s Mon as ticon. He published the V ale Royal of 
Cheshire with plates of his own engraving; among 
which is the cathedral of Chester, and other views 
of churches and castles. 

KING, George, an obscure English engraver, 
who lived about the year 1740. He was almost en- 
tirely confined to book-plates, which are very indif- 
ferently executed. Among others, we have the fol- 
lowing portraits by him ; 


Lady Faleonberg. 
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Mrs Elizabeth Thomas; affixed to her M emails of Py- 
ladesand Comma; ab onginah sculp 

Richaid Gwmnct, poet. 

KING, Giles, an English engraver, who flour- 
ished about the year 1762. lie engiaved some plates 
offish, from Arnold \an Aeken. 

[K1NSON, Francois, bom at Bruges in 1774, a 
portiait painter, w ho was patronized by imperial and 
loyal peisonages, fiom Napoleon down to Charles X. 
He painted Jeiome Buonapaite when king of West- 
phalia; Bernadotte when piinee of Ponfe-Corvo; 
the Pnnce of Oiange, now* king of Holland, and the 
Pmice&s, for which William I. decoi ated linn with 
the older of the Lion : the Duchess de Berri, and the 
Duchess of Angouleme : and w as appointed paint- 
er to Charles X. He also painted the portiaits of 
several maishals and general officeis of the imperial 
reign. He received commensurate honours, and 
died at his native city in iS39. His biographei says 
that lus poitiaits are distinguished by a graceful 
position, a good choice of the aecessoi les, colouring 
soft and biilhant, and a happy lesemblanee, which 
constitutes the essential ment of eveiy poi trait. In 
the account of him m the t£ Galene des Artistes 
Brugeois,” his name is written Kinsoen , and his 
birth placed m 1770 ] 

KINTS, Peter, a Dutch engraver on wood, who 
flourished from the year 1610 to 1620. He executed 
several cuts m imitation of slight sketches with a 
pen, fiom the designs of a pamtei whose monogram 
is composed of the letters A 8. joined together. 
Among others, there is a wooden cut by him of the 
Visitation of the Virgin to St. Elisabeth, m which 
the heads are of a fine expiession, and the figures 
well diawn. He usually signed his punts with the 
initials P K. [Knits was living m 1635. The let- 
teis A S. signify Antony Sallaert , a painter of 
Brussels.] 

KIP, William This artist, probably an English- 
man, is mentioned by Lord Orford as the engraver 
of some triumphal arches; dated 1603. 

KIP, John, a Dutch engraver, who w r as a native 
of Amsterdam, and came to England not long after 
the Revolution. He engiaved a great number of 
plates of view^s of the palaces and seats in this king- 
dom; chiefly after the designs of Leonard Knyff. 
He also engraved a large View T of Gieenwuch Hos- 
pital, and the exterior and interior of the Danish 
Church, built by Cibber. There is a plate of birds 
by him, after Barlowq and a few portraits, among 
which is that of Marcellas Malpighius. He w ? as 
near 70 years old when he died, m Westminster, 
m 1722. 

KIRK ALL, Edward. This artist was born at 
Sheffield in Yorkshire, about the year 1695. He 
was the son of a lock-smith, and w T as instructed in 
the rudiments of drawing in his native town. In 
search of improvement, he visited London, and for 
some time w*as employed in graving a i ms, stamps, 
ornaments, and cuts for books. In 1725 he engraved 
the plates for the new edition of Inigo Jones’s 
Stonehenge. At this time he applied himself to 
designing the figure from the model. He invented 
a mode of producing prints in chiaro-scuro, by a 
mixture of etching and mezzotmto, with the assist- 
ance of wooden blocks. The outline is boldly etched, 
the dark shadows are supplied by mezzotmto, and 
the demi-tmt is introduced by wooden cuts, pro- 
ducing a curious effect. This process, in the hands 
of an able artist, might perhaps become very inter- 
esting, but it does not appear that the talents of 
Khkall were sufficient to bring it to perfection. We 
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ave by this artist some etchings and engravings, 
several prints m mezzotmto, and a number m chi- 
aro-scuro ; among which are the following : 

PRINTS IN MEZZQT INTO. 

The Cartoons of Raffaelle , m eight plates, 
iiie ilust of the Saviour , aftei the same 
Apollo and Daphne , m green 

A Rustic Family, \\ itli their Flocks and Heids, after 
Rossano , the same 

A set often Sea-pieces, after W vande Velde , printed 
m sea-gicen. 

A set of thuty, of Plants and Flowers , after Van Iluy- 

SU7YI 

SUBJECTS IN CHIARO-SCURO. 

JEneas carrymg Anchises on his sliouldois , after the cut 
dj I Lugo da Ccvy pi, fiom Raffaelle, mscubed, Imitando 
ccelamt E Kiribati 1722 

The Holy Family, with St. Joseph leaning on a chair, 
after the same. 

The Adoration of the Shepheids , aftei Pie) mo del Yaga 
St J erome contemplating a Crucifix 

[He was much employed in engraving hook-plates, 
and was libeial m Ins decorations of the portraits of 
the lady writers of the da} r . Pope, m the Dunciad, 
notices him for it * “ In flowers and pearls by boun- 
teous Kirkall drest.”] 

KITCHIN, Thomas, an English engravei, who 
flourished about the year 1750. He engiaved 
several book-plates and poiti aits ; among which are 
the following . 

PORTRAITS. 

Thomas Adams, minister of the Gospel. 

James Foster J) 1) 

John Gill, U It ; afte ) Highmore 
Mustapha, a Turk, servant to Gcoige I 
Lewis Maximilian Mahomet, valet de chambre to the 
same. 

He also ^ engraved the south view of Tideswell 
Church, in the county of Derby. 

[KLAASZEN VAN WIERINGEN, Corne- 
lius, a landscape and marine painter, born at Haer- 
lem, where he died m 1635. Very little of his 
history is known, but his pictures are richly orna- 
mented with vessels and figures ] 

KLASS, Frederick Christian, a modern Ger- 
man painter and engraver, born at Dresden in 1752. 
He was a scholar of Casanova, and became an 
eminent landscape painter, and a member of the 
Electoral Academy. By him we have several spirited 
etchings, from his own designs, of picturesque views 
in Saxony, and others ; among which are the fol- 
lowing * 

A set of fourteen small Landscapes, inscribed, Erster 
Versuch (first essay) , Von F C Klass 
Six views m Saxony, with figuics and cattle. 

Four laiger Landscapes; veiy pleasing scenery. 

Two Mountainous Landscapes ; F. C. Klass , fee. 1775. 

[He died in 1827.] 

KLAUBER, Sebastian Ignatius, a modern 
German engraver, born at Augsbourg m 1754. He 
was first instructed by his father, John Baptist 
Klauber, an obscure artist, but afterwards went to 
Paris, where he became a pupil of John George 
Wille. He was made a member of the French 
Academy, and engraver to the king in 1787. Dur- 
ing the revolution, Klauber retired to Nuremberg, 
where he published the Gems m the collection of 
Baran de Stosch, now m the cabinet of the King of 
Prussia ; the greater part of which are engravei by 
himself. lie worked chiefly with the graver, m a 
neat, finished style. He engraved several portraits, 
and other subjects ; among which are the following : 
portraits. 

Gaspar Netsclier ; $e ipse pmx. 


The Wife of Francis Mieris , after Miens 
Chailes Yanloo, pamtei , after F le Sueur , his recep- 
tion plate at the Academy m 1787 
Chustophei Gabriel Allegiam, sculptor; after Duplessis. 
Count de Heizbeig , after Schroeder 1795. 

SUBJECTS. 

Salvator Mundi , after Stella. 

Petit ecolier de Hacilem ; after Poelenburg. 

[Theie aie piints by him as late as 1811 ; it is sup- 
posed that he died in 1820 ] 

KLEIN SCHMIDT, John Jacob, a German en- 
gravei, who flourished at Augsbourg about the year 
1700. He engiaved the frontispiece and several of 
the plates for a folio volume, published m that city, 
entitled Repi esentatio Kelli oh iSuccessionem in Regno 
Hispamco. They are indifferently executed, and 
the drawing very defective. He also engraved some 
plates of horsemen, after George Philip Rugendas. 

IvLENGHEL, John Christian. This artist 
was bom at Ivesseldorf, near Dresden, in 1751. He 
was a scholar of Dietncy, m whose varied style he 
has painted seveial pictuies, which are much ad- 
mired m his own country, and which possess 
sufficient merit to obtain him the distinction of a 
member of the Electoral Academy. He has etched 
seveial plates, chiefly landscapes, which are spirit- 
edly executed m the mannei of his master. The 
following are by him : 

A set of twelve Views m Saxony, by J Ch. Klenghel. 

Foui Landscapes, dated 1770 

Two Mountainous Landscapes 1771. 

Twelve Landscapes , after designs by Dietncy , J. Ch. 
Klenghel 1773 

A large Landscape , after Ruysdael. 1787. 

Two views neai Rome ; K F Romce, 1791. 

[He died at Dresden m 1824.] 

KLERCK, Henry de, a Flemish painter, horn 
at Brussels m 1570. He was a disciple of Martin 
de Vos, and painted history m the style of that 
master. Several of his works m the churches 
of the Low Countries, particularly at Brussels, 
maintain their respectability amidst the productions 
of the most eminent artists of his time. In the 
church of St James, at Brussels, the principal altar- 
piece is painted by De Klerck, representing the 
Crucifixion, with the Marys and the Disciples ; the 
composition is good, but the colouring is inferior to 
some of his other works. In the church of Our 
Lady, m the same city, is a pictuie of the Holy 
Family, well composed, and of a fine effect; and in 
the convent of St. Elizabeth is an altar-piece re- 
resen tmg the Martyrdom of St. Andrew, esteemed 
is best peifoimance. [It is said that he painted 
the Jiguies in some of John Breughel’s Landscapes.] 
KLIM, Hans, or John, a German engraver on 
wood, w r ho flourished about the year 1600. Some 
wooden^cuts, published at Wittenberg, between the 
years 1590 and 1603, are attributed to him. They 

are marked with the cipher IK., which was also 

used by an engraver on wood much more ancient 
than this artist. 

KLOCKER, David. This painter was horn at 
Hamburg in 1629, and was a scholar of George 
Jacob, a Dutch artist, resident m that city. lie 
aftei wards visited Italy, and studied some years at 
Venice and Rome. On his leturn fiom Italy he was 
invited to the court of Sweden, where he painted 
the Royal Family, and the principal nobility, and 
executed many historical woiks, as well as portraits. 
The pictures of this master are chiefly confined to 
Sweden, where he passed the greater part of his 
life, and died therein 1698. 
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[KLOMP, Albert, painted landscapes and cattle 
in the manner of P. Potter, as far as regards the 
subjects. He was a respectable artist, and some of 
his pictures have considerable ment. His works 
bear date from 1602 to 1622 ; consequently he could 
not have been a pupil, nor an imitator of Paul Pot- 
ter, as most of the writers who have noticed him 
have stated.] 

KLUPFFEL, J. C., an engraver of little note, 
who was apparently a native of Germany. He en- 
graved several small plates of the Cries of Rome, 
copied from the prints by Villamena. They are 
neatly executed, but m a stiff, formal style. 

[KLUYT, Pierre Thierry, a native of Delft, 
was one of the best scholars of Mireveldt.] 

KNAPTON, George, an English painter and 
engraver, born m 1698. He was a scholar of Jona- 
than Richardson, and was chiefly occupied in paint- 
ing portraits in crayons. In con-junction with 
Arthur Pond, he engraved and published a set of 
prints from the drawings of the most celebrated 
painters. The work consists of ninety-five plates, 
sixty-eight of which were engraved by Pond, and 
twenty-seven by Knapton; they are chiefly land- 
scapes, after Guercino, and are faithfully copied m 
a very creditable manner. He was also concerned 
in the publication of the heads of illustrious per- 
sons, engraved by Houbraken, and other works. In 
1765, Knapton was painter to the Dilettanti Society, 
and on the death of Slaughter, was appointed sur- 
veyor and keeper of the King’s pictures. He died 
at Kensington m 1788. 

KNELLER, Sir Godfrey. This distinguished 
painter was born at Lubeck in 1648. He was the 
son of an architect, who destined him to a military 
life, and with that view sent him to Leyden, to 
study mathematics and fortification. But his genius 
leading him strongly to painting, his father indulged 
his propensity, and sent him to Amsterdam, where 
he entered the school of Rembrandt, and afterwards 
studied under Ferdinand Bol. When he was seven- 
teen years of age he went to Rome, and became a 
disciple of Carlo Maratti and Bernini; when he 
began to acquire some fame as a painter of history, 
and had made considerable progress in the study of 
architecture. He afterwards visited Venice, where 
he received great civilities from the principal no- 
bility, particularly the Donati and Gartoni, for 
whom he painted several family pictures, and other 
portraits, particularly the Cardinal Bassadonna. 
These marks of distinction could not however de- 
tain him m Italy; by the importunity of some 
friends, he was prevailed on to come to England, 
where he arrived with his brother, John Zachary 
Kneller, m 1674. They were recommended to a 
Hamburg merchant resident m London, for whom 
he painted a family picture, which was much ad- 
mired. Mr. Vernon, secretary to the Duke of Mon- 
mouth, having seen it, sat to Kneller, and the por- 
trait being shown to the duke, he was so much 
pleased with it, that he introduced the painter to 
Charles II., and engaged the king to sit to him, at a 
time when the Duke of York had been promised a 
picture of the king by Sir Peter Lely. Charles, 
unwilling to undergo the ceremony of a double sit- 
ting, proposed that both the artists should paint 
him at the same time. Lely, as an established 
master, chose the light he liked ; the stranger was 
to paint the picture as he could, and performed it 
with such facility and expedition, that his picture 
was in a manner finished, when Lely’s was only 
dead coloured. The novelty pleased, and this suc- 
374 


cess fixed Kneller here. The prodigious number of 
his portraits prove the continuance of his reputation. 
Charles II. sent him to Paris, to draw Lotus XIV., 
but the king died during his absence. James II. 
was equally favourable to him; and was sitting for 
his picture to him when he received the news that 
the Prince of Orange was landed. King William 
distinguished Kneller still more ; for that prince he 
painted the Beauties at Hampton-court, and was 
knighted by him in 1692. His works m the Gal- 
lery of Admirals were done m the same reign, and 
seveial of them are worthy so noble a memorial. 
The portraits of the Kit-cat club were the last of 
Kneller’s works m that reign, and the last of his 
public works. He lived to pamt George I., v ?is 
made a baronet by him, and continued to paint 
during the greater part of his reign. In 1722, Sir 
Godfrey was seized with a violent fever, from the 
immediate danger of which he was rescued by Dr. 
Meade; he remained however in a languishing con- 
dition, and died in 1723. 

It has been justly observed of Sir Godfrey Knel- 
ler, that he lessened his ow r n reputation, as he chose 
to make it subservient to his fortune. Had he lived 
in a country where his merit had been rewarded ac- 
cording to the worth of his productions, instead of 
the number, he might have shone in the roll of the 
greatest masters ; but he united the highest vanity 
with the most consummate negligence of character; 
at least, where he offered one picture to fame, he 
sacrificed twenty to lucre; and he met with cus- 
tomers of so little judgment, that they were fond of 
being painted by a man, who would have gladly 
disowned his works the moment they were paid for. 
It is, however, allowed that he was a correct and 
graceful designer of a head ; the hair is admirably 
disposed, and if the locks seem unnaturally ele- 
vated, it must be considered as an instance of the 
painter’s art. He lived m an age when the women 
erected edifices of three stories on their heads : had 
he represented them in such a preposterous attire, 
in half a century his works would have been ridi- 
culous. To lower their dress to a natural level, 
when the eye was accustomed to pyramids, would 
have shocked their prejudices, and diminished the 
resemblance. He took a middle way, and weighed 
out ornament to them of more natural materials. 
Still it must he owned, there is too great a sameness 
in his airs, and little imagination in his compositions : 
see but a head, it interests you ; uncover the rest of 
the canvass, you wonder faces so expressive could 
be employed so insipidly. [Notwithstanding this 
censure, there are numerous portraits by Kneller, 
painted in a very masterly manner : among them 
are those of Newton and Dryden ; but that on which 
he most prided himself, was the Converted Chinese, 
at Windsor Castle.] 

KNELLER, John Zachary, was the elder bro- 
ther of Sir Godfrey Kneller, born at Lubeck in 
1635. After travelling through Italy, he accom- 
panied his brother to England, m 1674. He paint- 
ed architecture and still-life, in fresco and in oil, 
and copied some of Sir Godfrey’s pictures m water- 
colours. John Zachary Kneller died in London in 
1702 . 

[KNIP, Nicholas Frederic, a landscape, fruit, 
and flower painter, was born at Nimeguen in 1742. 
Until the age of thirty he led a wandering life, 
working at gentlemen’s country-seats wherever he 
could obtain employment; he then married, and 
settled at Tilbourg, where he painted landscape, 
fruit, and flower pieces, of small dimensions, gener- 
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ally from twelve to eighteen inches, for which his 
price was from fifty to sixty florins. At the age of 
53 he lost his sight, and lived m a state of blind- 
ness for nearly fourteen years. He died at the age 
of 67. His pictures, being painted after nature, 
have great ment, and his drawings, of which he 
left many, are thought to equal, m composition, 
those of the best artists of his class ] 

[KNIP, Henriette Gertrude, born at Til- 
bourg m 1783, distinguished herself as a painter of 
fruit and flowers. She was the daughter of Ni- 
cholas Frederic Kmp, a flower painter, who unfor- 
tunately lost his sight before her biith. She re- 
ceived lessons from Van Spaendonck, and painted 
in water colours from compositions made by her 
father previous to his misfortune. In 1824 she took 
lessons from the celebrated Van Dael, and com- 
menced painting m oil. She produced numerous 
pictures, which were exhibited m Fiance, Germany, 
Flanders, Amsterdam, and the Hague, and sold for 
good prices. She died at Haerlem m 1842 ] 

KNIPBERGEN, N., a Dutch artist, of whom 
nothing more is known, than that he painted land- 
scapes m the style of Paul Bull His sites are ge- 
nerally taken from the i omantic scenery of Switzer- 
land and Germany. He is said to have possessed 
an extraordinary facility of handling, without the 
appearance of negligence ; but there is a want of 
taste m the arrangement of his forms, and in the 
disposition of his figures. He was little acquainted 
with aerial peispective, and his distances do not re- 
cede with due degiadation. 

KNORR, G. W., a German engiaver, who flour- 
ished at Nuremberg about the year 1626 He ex- 
ecuted some portraits and book-plates m a very 
indifferent style ; among others, he engraved, con- 
jointly with a A. C. Fleischman, the plates for a 
work entitled leones Bibhopolarum et Typoyrapho - 
rum, published at Nuremberg m 1626 

KNUFER, or KNUPFER, Nicholas. This 
painter was born at Leipsic, m Saxony, m 1603. 
Having shown an early inclination for the art, he 
was placed under an obscure painter, named Ema- 
nuel Nysens, by whose instruction he was so little 
benefited, that he did not remain with him more 
than two years. He afterwards visited Magdeburg, 
where he studied under another indifferent artist, 
until 1630, when he went to Utrecht, and became a 
scholar of Abraham Bloemaert. Under that master 
he became a very respectable painter of histoiical 
subjects of a small size. He was commissioned by 
the King of Denmark to pamt some pictures of bat- 
tles, which gained him great reputation. He le- 
sided some time at the Hague, wheie he met with 
considerable encouragement. One of his most ad- 
mired pictures was formerly in the collection of the 
Greffier Fagel, repiesenting an Assembly of the 
Gods. He died in 1660. 

KOBEL, James, a German engraver on wood, to 
whom are attributed the cuts for a work, entitled 
JSflapen tree ijegltgeit IKomt&djcn 3&etcfis, consisting 
of single figures of soldiers holding banners, with 
the arms of all the provinces and cities of the Ger- 
man empire. They are executed m a very spin ted 
manner, and are generally marked with the initials 
I. K. He flourished about the year 1520. 

KOBELL, Ferdinand, a modem German paint- 
er and engraver, born at Manheim in 1740. He 
distinguished himself at an early age by some views 
in the neighbourhood of his native city, and was ap- 
pointed landscape painter to the Elector of Bavaria 
We have several etchings by this artist, executed 


with taste and spint ; among which are the follow- 
ing: 

Four mi ddle-sized Landscapes , dated 1767 ; F. Kobell , 
fee 

A set of six small plates of tlie Sports of Children; F. 
Kobell, 1769, aq forti 

Four Landscapes, with ruins; F Kobell , Manheim. 

mo. 

Four mountainous Landscapes , F Kobell. 1772 
[He was an excellent landscape painter; and his 
etchings amount to upwards of 230, of which the 
Baron de Stengel has given a catalogue raisonne. 
He died at Munich m 1799.] 

KOBELL, William, is the son of the preceding 
artist, born at Manheim about the year 1766, and 
was instructed m landscape painting and engiavmg 
by his father He has etched some charming plates, 
after the works of the principal landscape painters 
of the Dutch school, m which he has been uncom- 
monly successful in representing the particular style 
of each master. The following is a list of some of 
his interesting productions : 

A Landscape, with Travellers, and Horses loaded , after 
W Romexjn 

Two Landscapes, with Figures and Cattle ; after Berg- 
hem 

Cavalieis and Horses at the door of an inn , after Wow- 
erman 

A pan of Landscapes, with Cattle , after John Hem y 
Boos 

A Landscape, with a Woman carrying a Lamb, with an 
Ox and some Sheep , after J le Ducq 
A Shepherdess, with a Cow and some Sheep ; after Th. 
van Bergen 

A Landscape, with a Waterfall ; after J Both. 

A View m Holland, after J. Wynants 
A Landscape, with a Shepheid playing on his Pipe, and 
several Animals , after A. vancle Velde. 

Figuies going a hawking ; after Karel du Jar dm. 

[He painted battles, and landscapes with rural sub- 
jects, m which he endeavoured to imitate the man- 
ner of Wouwerman. His etchings and aquatint en- 
gravings, after the best of the Dutch masters, are 
numerous, and are highly esteemed. He was living 
m 1834 See Nagler for a list of his etchings.] 
[KOBELL, Franz, a landscape and architectural 
designer, for he can scarcely be called painter, was 
born at Manheim in 1749, and died at Munich in 
1822. From a strong predilection for the art of 
painting he declined trade, and joined his brother 
Ferdinand, who was secretary to the electoral court 
of Manheim, and with his assistance arrived at such 
a proficiency as attracted the notice of the elector, 
Charles Theodore, who appointed him his principal 
painter. By the elector’s bounty he was enabled 
to visit Italy, where he remained about nine years, 
studying the classical scenery and aichitecture of 
the country * of each he made numerous sketches. 
On his return to his native place he disdained, says 
his biographer, the use of the brush, and confined 
himself to the use of the pen m sketching and draw- 
ing landscapes and buildings, of which it is said he 
made above ten thousand His oil pictures are, 
consequently, rare. This notice is intended to dis- 
tinguish lnm from his brothei Ferdinand, who signed 
his works generally F. Kobell, as an engraver and 
painter.] 

[KOBELL, Hendrik, or Henri, (sometimes 
called junior,) a marine and landscape painter, was 
born at Rotterdam m 1751 His fathei was a mer- 
chant, and intended his son for the same pursuit ; but 
as he was instructed m drawing, probably a part of 
the education of the day, he showed Ins predilection 
by sketching the shipping m the port of his native 
town, and river scenery. He was sent to England, 
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while a youth, on commercial matters, and remained 
some time in London, a place congenial to him, as 
it gave him opportunities of improving himself in 
his favourite art. On his return home he abandoned 
trade altogether. He went to Amsterdam, where, in 
two years, he made such progiess that the Academy 
of that city received him as a member, and reckoned 
him among the best. His next excursion was to the 
Rhine and the Meuse, and he painted landscapes 
and river scenes analogous to those of Zaftleven. 
On his return, he settled m Rotterdam, and con- 
tinued to enrich the portfolios of amateurs with his 
beautiful diawings ; among which, there are some 
of naval engagements that are considered excellent. 
These drawings are generally with the pen, height- 
ened with Indian ink, or water colour. He did not, 
however, confine himself to drawing, but painted 
marine subjects in oil, winch were highly esteemed. 
His touch is bold and spirited ; his colouring some- 
what too green, and his water vapoury; but he 
shows taste and judgment m the selection and ar- 
rangement of his subject. He died m 1782. It is 
supposed that there are some etchings of marine 
subjects by him ; one is mentioned by Brulliot with j 
the early date of 1767.] 

[KOBELL, Jan, an eminent landscape and ani- 
mal painter, and engraver, the son of Hendrik Ko- 
bell, the marine painter, was born at Utrecht m 
1782. As his father died in the same year, and his 
mother shortly afterwards, he was placed m the 
Orphan Asylum. When he grew up it v r as decided 
by his relatives that he should be an artist, and he 
was put under the tuition of W. R. Vander Wal, the 
landscape and animal painter, who paid great atten- 
tion to his studies, obliging him to design after na- 
ture, and to make Paul Potter his model. He made 
rapid progress, and produced various landscapes and 
animal subjects, which were received with great 
approbation, and w T ere admitted into the most im- 
portant collections. This approbation continued 
to increase until the time of his death, which oc- 
curred in 1814. His pictures, for the truth of the 
representations, skilful arrangement, and beautiful 
colouring, are worthy rivals of the works of Paul 
Potter. They are highly appreciated, not only in 
his own country, but m every other where there is a 
love of nature and art. His countrymen are justly 
proud of them, and consider that they uphold the 
celebrity of the old Netherland school of painters; 
and his example has not been lost on the present 
artists of Holland, who seem determined to rival, 
and, if possible, to surpass their illustrious prede- 
cessors. Though he obtained liberal prices for his 
works, the commercial value has more than quad- 
rupled since his death. There are a few etchings 
by him which, as well as his beautiful drawings, aie 
highly esteemed : the latter are very valuable.] 

[KOBELL, Jan, junior, was the son of Jan 
Kobell, an engraver, the younger brother of Hen- 
drik Kobell, consequently cousin to the preceding. 
He was born at Rotterdam m 1800, or 1802 (for 
authorities differ). He obtained a great reputation 
as a landscape and cattle painter He died m 1838. 
An opinion may be formed of the estimation in 
which his works are held in Holland by the prices 
at which they were publicly sold within one year 
after his decease, namely, his pictures from 1000 to 
2800 florins, and his drawings from 300 to 400 
florins.] 

KGCK, Matthew. See Cock. 

KOCK, M. This artist was a native of Holland, 
and flourished about the year 1695. Among other 
376 


prints, he engraved a large plate, representing the 
Procession of William III., which took place the 5th 
of February, 1691 

IvOEBERGER, Wence^lius, a Flemish painter 
and architect, bom at Antwerp m 1554. lie studied 
painting under Mai tm de Vos, and on leaving that 
master went to Italy. He remained some years at 
Rome, where he made designs of the finest monu- 
ments of art in that city and vicinity^ He after- 
wards w r ent to Naples, and established himself there, 
where he formed an intimacy with a Flemish paint- 
er, named Franco, whose daughter he mamed. This 
union fixed him at Naples for seveial yeais, during 
which time he received many imitations to return 
to his native country, and was commissioned to 
paint a picture for the confraternity of St. Sebastian, 
representing the Martyrdom of that Saint, which 
was placed in their chapel m the eathedialof Notre 
Dame at Antwerp; and was consideied a popular 
and interesting work of art, even in that nch as- 
semblage of the best productions of the Flemish 
school At the solicitation of the Archduke Albert, 
Ivoeberger quitted Italy with regret, and returned to 
Antwerp. He soon after settled at Brussels, where 
he was appointed painter and principal aichifceet to 
the Archduke. He painted seveial altar-pieces for 
the churches of Brabant and Flandeis; and for 
several years had the superintendence of the public 
edifices. Vandyck painted the portrait of Ivoeberger, 
which is finely engraved by Lucas Vosterman. He 
died m 1634,* aged 70. [If he was born m 1554, and 
died m 1634, he must have been 80. Balkema says 
he was born m 1560, and died in 1630, which would 
make him 70.] 

KOECK, or COECK, Peter. This artist was a 
painter, an architect, and an engraver on wood. He 
was bom at Alost m 1500, and educated under 
Bernard van Orley at Brussels. He afterwards 
visited Italy, where he principally applied himself 
to the study of architecture. On his return to 
Brussels, he was engaged by a company of specula- 
tors to paint the cartoons for a manufactory of 
tapestry they intended to establish m Turkey ; on 
which occasion Ivoeck visited Constantinople, and 
made designs of whatever he thought remarkable in 
the manners and customs of the Tuiks. The project 
not succeeding, after a year’s absence he returned 
to Brussels, where he painted several pictures for 
the churches, and portraits, and died painter to the 
Emperor Charles V., m 1550. He engraved the 
designs he had made in Turkey in seven large 
wooden cuts, which, when joined together, form a 
very long print, resembling a frieze. They represent, 
in seven compartments, 

The March of the Grand Signior with his Janizaries. 

The Suite of the Grand Signior m his Promenade. 

A Turkish Mainage, with their Dances. 

Their Ceiemonies in Burying the Dead. 

Their Festivals at the New Moon. 

Their Customs at their Repasts. 

Their mode of Travelling and making 'War. 

The whole forms a very curious work, containing 
a great number of figures, habited in their particular 
modes, and very carefully executed. On a tablet in 
the first cut is the following inscription, in bad old 
French, “ Les moeurs et fachom de fait e des Turcz, 
avecq les Regions y appartenantes, ont est au mf con - 
trefaicetz par Pierre Coeck d’Alost, lui estant en 
Turque , ’an de Jesu Christ HDXXXIII. le quel 


* Mr. Pilkington has dated his death in 1604. This 
cannot he correct, as Vandyck was then only five years old. 



koed] 


PAINTERS AND ENGRAVERS. 


[koni 


aussy de sa main propre a pour traiet ses Jtgures 
duysantes a Vimpression d\y celles” The last of the 
cuts is inscribed, “Marie ver Mulst , vefue du diet 
Pieire d’Alost, trespasse en Van MDL. a faict im- 
printer les diet figures , soubz grace et privilege de Vim - 
periale mqjeste en Vau MCCCCCLIII 

KOEDYCK, D., a Dutch mezzotinto engraver, 
who flourished about the year 1730, by whom we 
have a few prints, after Metzu , and other masters, 
and a portrait of Michael Musscher, painter. 

[KOEDYK, Nicholas, a Dutch painter, born at 
Zaandam in 1681, was honoured with the favours of 
Peter the Great of Russia, from which it might be 
supposed that he was a painter of shipping : this, 
however, is not stated. Balkema says that theie is 
now no doubt that Koedyk painted the renowned 

E icture called FEscaher Tournant, (the Winding 
tair,) which was purchased m Holland to be sent 
to Russia. This picture, together with La Chambre 
de Y Accouchee, by Gerai d Dou, and a large herd of 
cattle by Paul Potter, also intended for the loyal 
collection, never reached its destination ; they were 
all lost in a dreadful storm on their passage. The 
portrait of Admiral Pieter Pieterz Hein, m the 
Museum at Amsterdam, is by Koedyk ] 

[KOEKKOEK, Jan Hermann, a marine painter 
of Holland, born m 1778, was the father of the 
celebrated Koekkoeks of the present day. The re- 
putation of the sons has thrown that of the father 
into the shade, but his pictures are still esteemed, 
and are to be found m good collections. He was 
living at Amsterdam in 1844.] 

[KOEKKOEK, Jan, son of the preceding, was 
born at Middlebourg in 181 1 . He painted the same 
subjects as his father, and was an artist of great 
promise, but died at the early age of 20, m 1831. 
Three of his brothers are still living, and hold very 
distinguished ranks among the present very excel- 
lent painters of Holland • their names are Bernard 
Cornelius, Marmus Adrien, and Herman ; their sub- 
jects are marine views, and landscapes with figures 
and cattle, all which are treated by them m a supe- 
rior style.] 

KOENE, Isaac. This painter was a native of 
Holland, and is mentioned by Descamps as a scholar 
of Jacob Ruysdael. He painted landscapes and 
waterfalls in the style of that master, in which the 
figures are frequently introduced by Barent Gaal. 
[He was born at Haerlem in 1650, and died there 
m 1713. . His name is not erased from all his pic- 
tures ; it is still sometimes found on them.] 

KOENIG, Anthony Balthasar, a Prussian en- 
graver, born at Berlin about the year 1676. He 
engraved several portraits and other subjects, which 
are neatly executed with the graver. Among others, 
we have the following by him : 

portraits. 

Frederick William, King of Prussia ; after Weidemann 
Frederick, Baron of Dermmger, General of Cavalry 
Charles Gottfried Schrader, Aulic-counscllor to the King. 
Alexander Hermann, Count of Waitensleben 1716. 

The Monument of Charles Gottfued Schrader 

[KOENRAAT, , born at the Hague in 

1678, was a scholar of Constantine Netscher; and 
painted flower-pieces with a good tone of colour 
and a light pencil. He died in 1747.] 

KOETS, Roelof. This painter was bom at 
Zwoll in 1655, and was instructed in the rudiments 
of design by his father, an obscure artist, who after- 
wards placed him under the tuition of Gerard Ter- 
burg, with whom he remained until he was eighteen 


years of age. He devoted himself almost entirely to 
portrait painting, in which he was much employed at 
the court of Henry Casimir, Stadtholder of Fries- 
land ,* and afterwards by William III., whose por- 
trait he painted, and those of the principal English 
nobility who attended the king at Loo. He died m 
1725. [It is said that he painted thousand por- 
traits with his own hand, all of which were well 
finished, and without assistance from other artists. 
Where are they to be found ?] 

KOHL, Andrew, an obscure German engraver, 
who resided at Nuremberg about the year 1609. 
Among other things, he engraved an ornamental 
frontispiece to a folio book of Aichitecture, marked 
A. K. 1609. It is executed on copper, in imitation 
of a wooden cut, in a free, masterly style, resembling 
a drawing with a pen. 

KOHL, Clement, a modern German engraver, 
born at Prague m 1752. He was a pupil of J. 
Schmutzer, at Vienna, m which city he chiefly re- 
sided. We have several plates by him of portraits, 
and a few historical subjects, executed with great 
neatness and delicacy. Among otheis, we have the 
following by him : 

portraits. 

Frederick William, Prince of Hohenlohe , after J. Kreut- 
zinger 

Serges, Prince of Gagarin , L. Posch p. Cl. Kohl f so. 
Vienna , fine. 

The Pimcess of Gagarin ; the same , fine. 

Charles William Ferdinand, Duke of Brunswick , Ant. 
Graff \ pmx 

Ferdinand, Duke of Brunswick and Lunebourg ; after 
Ziesems 

subjects. 

Jacob’s Blessing ; after L Kohl. 1775 

An Astrologei explaining the Sphere , after the same . 

A Professor instructing his Students ; after the same. 

[He died in 1807 ] 

[KOK, Jan Matthew, born at Amsterdam in 
1720, was a scholar of Nicolas Verkolje, and 
would have been an eminent artist if he had confined 
himself to a paiticular class of painting. But he 
loved vanety, and painted landscapes and cattle, 
views of chateaux, sea-pieces, and figures adorned 
■with accessories. The date of his death is not men- 
tioned, but his collection of pictures was sold m 
177L] 

KONINCK, David de. This painter was bom 
at Antwerp m 1636. He was a scholar of John 
Fyt, and painted similar subjects of huntings and 
animals, and particularly excelled in designing all 
kinds of birds. Having reached a proficiency 
which is said to have excited the jealousy of his in- 
stiuctor, he went to Italy, and resided some years at 
Rome, where his pictures pleased. Although the 
works of De Koninck are greatly inferior to the ad- 
mirable productions of John Eyt, they possess con- 
siderable merit. He died in 1687. [Lanzi notices 
a “ Gioianm Fayt di Anoersa,” who resided at Ve- 
nice, and “painted fruit and animals, alive and 
dead, m a very polished, natural, and novel man- 
ner.” As no other writer, it is believed, has men- 
tioned that John Fyt ever was m Italy, it is pro- 
bable that the pictures now attributed to him there 
were painted by David de Komngh, who, all agree, 
passed much of his time m Italy. There is no ne- 
cessity to ascribe to jealousy on the part of Fyt, the 
departure of De Komngh ; for the latter seems to 
have been fond of travelling, and not only visited 
Italy, but France and Germany also.] 

KONINCK, Solomon. See Coninck. 

KONING, Cornelius. See Coninck. 
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KONING, James. This painter was born at 
Amsterdam in 1650, and was a scholar of Adrian 
Yande Yelde. Under so able an instructor he be- 
came an eminent aitist, and painted landscapes, 
with figures and cattle, m the beautiful style of his 
master, which were much esteemed by the artists 
and collectors of his country. He also painted his- 
torical subjects, of a small size, which possessed 
considerable merit. He was invited to the court of 
Denmark, where he probably died. 

KONING, Philip de. This painter was born at 
Amsterdam in 1619, and was one of the ablest scho- 
lars of Rembrandt. He painted historical subjects 
and portraits, but was particularly eminent m the 
latter, m which he was one of the most distinguish- 
ed artists of his time His colouimg, though rich 
and harmonious, is clearer than that of Rembrandt, 
and partakes of the chaste and tender tinting of 
Yandyck. There is an uncommon appearance of 
truth and nature m his heads, with a more tasteful ar- 
rangement of his attitudes and habiliments than is 
usual in the portraiture of the artists of his country. 
There is a fine portrait of himself in the painter’s gal- 
lery at Florence. He died m 1689. [It is sui prising 
that so little notice should be taken by writers of the 
landscapes by P. de Koningh ; they are among the 
finest of the Dutch school, blending the styles of 
Rembrandt and Ruisdael They are bird’s-eye views 
of the country, and represent space, and variable- 
ness of aspect, with wondeiful success. They can- 
not be too highly appreciated. If it be lawful, a 
doubt might be hazarded, that some portiaits attri- 
buted to Rembrandt are by P. de Koningh.] 

KONING, William, a very indifferent engraver, 
and a prmtseller, who resided at Amsterdam. He 
engraved a set of sixteen prints, representing the 
building, use, and destruction of ships, with which, 
though wretched performances, he appears to have 
been perfectly satisfied, as he has signed his name 
to them. 

KOOGEN, Leonard vander, a Dutch painter, 
born at Haerlem in 1610. His parents were in af- 
fluent circumstances ; and on his discovering an in- 
clination for the art, sent him to Antwerp, where he 
became a scholar of Jacob Jordaens. On his return 
to Holland, his first efforts were historical subjects, 
but becoming acquainted with Cornelius Bega, he 
quitted that line, and painted conversations, and 
boors regaling, in the style of Bega. The pictures 
of Yander Koogen are ingeniously composed; his 
figures are correctly and spiritedly designed, and his 
colouring is clear and transpaient. His works are 
little known out of his own country, where they are 
deservedly esteemed. He died m 1681. We have 
several masterly etchings by Y ander Koogen, some 
of which are in the style of Salvator Rosa. Among 
others, the following are by him *. 

A set of six prints of Soldiers : dated 1664, 1665, and 
1666. 

A set of four, representing Apollo and the Muses •; the 
Battle of the Giants; a Sacrifice near a Tomb; a 
Standard-beam , with Soldiers 
Another set of four ; a Female Head, 1664 , an Ecee 
Homo, 1664 , St. Sebastian, 1665 ; and two Men play- 
ing at Tuctiac. 

[KOOI, Guillaume, or William, Bartel Yan- 
der, born at Augustinusga, in Friesland, in 1768. 
In 1808, he obtained the prize of 2000 francs at the 
Exhibition at Amsterdam, for his picture of a Lady 
receiving a letter from her Domestic. In 1823, he 
exhibited at Ghent, The Flute Player, a picture 
admirable for its execution. Indeed all his pictures 
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were received with approbation by the public. He 
ffied at Leeuwarde in 1836 ] 

KOORNHERT. See Ci ernhert. 
KOOTWYCK, or COOTWYCK, Jitri in. This 
artist was born at Amsterdam m 1714. He en- 
graved several plates, m imitation of the drawings 
of the Dutch master.-., m aquatinta and the cia\on 
manner, as well as subjects from his own designs. 
Among others, w e have the follow mg by him : 

SUBJECTS AFTER VARIOUS MASTERS. 

A Sea-piece , after Lud BacUim/sen , scarce. 

A Landscape, with figures and animals, afte) Berghem. 
Thiee Landscapes, with cattle; afte) P a m Bloemm. 

SUBJECTS SUPPOSED TO BE FROM HIS OWN* 
DESIGNS. 

A Shepherd playing on the Flute to a Shepherdess 
An old Woman sitting, holding a Paper. 

A Man Holding his Flat on his Knee 
Thiee Landscapes 
An Ox and a Cow. 

An Ass with Panmeis. 

[KOUWENHOYEN, Jacob, a painter of land- 
scapes and cattle, w r as born at Rotteidam m 1777- 
He wrns a scholar of Ommeganek, at Antwerp. 
Many of his pictures are to be found m English col- 
lections. Pie died at Rotterdam m 1825.] 
KOWENBERG, Christian van. This painter 
w*as born at Delft m 1604, and was instructed in the 
rudiments of the art by John van Es, an obscure 
painter. Pie aftenvards travelled to Italy, where he 
studied seveial years, and became an eminent painter 
of history. On his return to Holland, he was em- 
ployed by the Prince of Orange in several consider- 
able w r orks in the chateau of Ryswick, and the 
Palace in the Wood He composed in a great style, 
and his design is more tasteful and correct than is 
usual m the historical productions of the Dutch 
school. He died m 1667. 

IvRAFFT, James Louis, a Flemish engraver, 
who flourished at Brussels about the year 1735. Pie 
engraved several plates after Rubens , and other 
masters, m a coarse, tasteless style ; among which 
are the following : 


SUBJECTS AFTER RUBENS. 

Job tempted by his Wife. 

Chnst giving the Keys to St Peter. 

Christ with Nicodenrus. 

Jupiter and Danae ; after a drawing by Rubens from 
Titian. 

Yenus and Cupid , after the same , from Giot gione . 


He also engraved a portrait of J. Wiggers ; dated 
1735. && 

KRANACH. See Cranach. 

KRAUS, Jane Sibyl. See Kussel. 

KRAUS, George Melchior, a modern German 


painter and engraver, born at Franckfort in 1727. 
He w r as a pupil of J. H. Tischbein, at Cassel, and 
afterwards went to Paris, where he became a scholar 
of J. B. Greuze. He painted landscapes with figures, 
which were esteemed, and procured him the patron- 
age of the Duke of Weimar. He has etched several 
landscapes from his own designs, chiefly views in 
the vicinity of Weimar, which are neatly executed. 
We have, among others, the following by him : 


A set of six Landscapes, Yiews near Weimar. 

A set of six Views of Chateaux m the Duchy of Weimar. 

[KRAUS, John Ulrich, a designer and en- 
graver, was born at Augsbourg m 1645, and died in 
the same city in 1719. He imitated the manner of 
J. Le Clerc; and copied several of the prints of 
Albert Durer and Lucas van Leyden. He also en- 
graved landscapes and perspective views ; and many 
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biblical subjects for the booksellers. Nagler has 
given a list of his principal works.] 

PORTRAITS. 

Cbristophorus Schultzius, Pastor Memel , after Fischer. 

John Dolle, physician; after C. Labert. 

SUBJECTS. 

The History of the Old and New Testament, in quarto, 
four subjects m each plate ; intended to be bound in 
octavo, so as to have two subjects on a leaf; the mim- 
bm of leaves would then amount to one hundred and 
eighty-eight, and they are so numbered. 

The Life of Christ, m thirty plates, two compositions on 
each plate , published at Augsbourg m 1705 

A set of six pleasing Views of Gardens. 

A set of six Landscapes 

Thirteen plates of the most interesting Yiews m Nurem- 
berg, after the designs of J. A Graff 

A View of St Peter’s at Rome ; after the same , fine. 

KRAUSE, Francis. This painter was born at 
Augsbourg in 1706. He went at an early period of 
his life to Venice, where he studied some time under 
Gio. Batista Piazzetta, whose dark and dingy hues 
he adopted. On leaving that master he visited 
Pans, where he met with so little success, that he 
was under the necessity of quitting that capital, and 
perambulating the provinces m the south of France 
m search of employment, and was at length obliged 
to condescend to paint poi traits in crayons for sub- 
sistence. When he reached Lyons, however, he 
met with employment more worthy of his talents, 
which, though not brilliant, were respectable. *He 
was engaged to pamt some pictures for the church 
de la Sainte Croix, and a senes of works for that of 
our Lady, which occupied him for the remainder of 
his life. His drawing is not incorrect, and his colour- 
ing is occasionally forcible ; but from a too power- 
ful opposition in his light and shadow, the effect in 
his pictures is heavy and unharmonious. He died 
in 1754. 

KRIEGER, Charles Frederick, an obscure 
German engraver, who resided at Nuremberg, where 
he engraved some of the heads for a book containing 
the portraits of learned men, entitled leones Virorum 
omnium Ordinum, JEruditione , &c. 

KRUG, or KRUGEN, Lucas, [or rather Lud- 
wig,] an old German artist, who flourished about 
the year 1516. He followed the profession of a 

f oldsmith, and was also a painter and engraver. 

'rom the few prints which we have by him, which 
are extremely rare, he appears to have imitated the 
style of Lucas of Leyden. His drawing is tolerably 
correct, for the time m which he lived, and he 
handled the graver with great delicacy. He is some- 
times called the master of the pitcher, from his 
having usually marked his plates with an L. and a 

K., with a small pitcher between them, 

We have the following prints by him : 

The Nativity. 1516. 

The Adoration of the Magi , the same date 
The Virgin suckling the Infant Jesus 
An Ecce Homo, with the Instruments of the Scourging. 
St John the Evangelist writing, with the Viigm in the 
Clouds, and below, the Devil emptying his Inkhorn. 
Two naked ‘Women holding a Skull, with an Hour-glass 
upon it. 

A naked Female seated, with her back towards the 
Spectator. 

[It is supposed that he died in 1535. There is a dis- 
pute respecting the mark; Brulliot and others think 
that it is that of Lucas Kornelisz, called the Cook. 
As Krug signifies a jug, or pitcher, it is very likely 
that an artist of the name would adopt it as his 



sign. Why an artist who had the soubriquet of Kok f 
or Cook, should adopt it, admits of question ] 

KRUGER, or CRUGER, Theodore, a German 
engraver, born at Munich about the year 1576. He 
went, when very young, to Italy, and passed the 
greater pait of his life at Rome. He imitated the 
style of Francesco Villamena, and, like that artist, 
handled the graver with more vigour than taste. 
There is also a want of harmony m his light and 
shadow. He marked his plates with the cipher 

*2% . The following are his principal prints : 

The Life of St. John Baptist , fiom a series of paintings 
by Andrea del Sarto , m the vestibule of the Confra- 
ternity del Scalza, at Florence , T Cruger, sc. 1618. 

The Last Supper , after the same 

The Return from Egypt , after Francia Bigio 

The infant Jesus, with St John , after the same. 

KRUGER, or CRUGER, Matthias. This art- 
ist was the brother to the engraver mentioned in 
the preceding article. He is said by Florent le 
Comte to have engraved some plates after the de- 
signs of the Cavaliere Borghese, Guido, and other 
masters, as well as from his own compositions. He 

used the cipher 

KRUGER, Andrew Louis, a modern German 
engraver, who resided at Potsdam about the year 
1760. He engraved several of the plates for the 
Dresden Gallery. 

[KRYNS, Everard, born at the Hague in 1568, 
studied under Karl van Mander, and afterwards at 
Rome. He painted history and portraits, and died 
in Holland in 1627.] 

[KUICK, Jan van, was bom at Dort in 1530. 
He was an eminent painter on glass as well as in 
oil colours. Having given some offence to the Je- 
suits, they accused him of heresy, and got him im- 
prisoned. He was kept m irons a long time, though 
John Van Boudewmze endeavoured to procure his 
enlargement. In giatitude for these endeavours, 
Kuick painted a picture of the Judgment of Solo- 
mon, m which he introduced the likeness of his 
benefactor as the principal figure. This gave new 
offence to the Jesuits, who contrived means to in- 
crease the misery of his imprisonment, and never 
rested till they extorted a final sentence of death, 
which was immediately executed, and he was burn- 
ed alive m 1572, at Dort.] 

[KULGELGEN, Gerhard and Carl Von, 
twin brothers, were born at Bacharach, on the 
Rhine, in 1772. Their father was exchequer coun- 
cilloi in the service of the Elector of Cologne, who, 
in 1791, sent the twins to complete their studies at 
Rome. Geihard painted history and portrait, and 
Carl, landscape. Gerhard was induced to try his 
fortune at Petersburg, whither he was soon followed 
by Carl : they both met with great success, and 
married two sisters of a noble family of Curland ; 
but Gerhard, after a few years, removed m 1804 to 
Dresden. Carl remained at Petersburg, where he 
was appointed court painter. Gerhard had estab- 
lished himself, and obtained a high reputation at 
Dresden, where he held the appointment of Profess- 
or of Painting at the Academy, when his career 
was suddenly cut off m a most melancholy manner; 
he was murdered on the road from Pillmtz to Dres- 
den, in 1820. It was a common highway robbery 
by a private soldier, who had no knowledge of his 
victim. His works are of a very unpretending cha- 
racter ; m most of them an abstract religious senti- 
ment prevails: in execution they are caieful, deli- 
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cate, and somewhat formal, yet pleasing and im- 
pressive. His compositions have but few figures ; 
two or three at most. Carl painted many land- 
scapes, and executed numerous drawings of the 
scenery of Russia, both m the northern and south- 
ern provinces. The greater poition of these works 
are confined m Russia, as they were done by order 
of the Emperors Paul and Alexander. It is record- 
ed that he painted 171 pictures, and made ‘200 fin- 
ished drawings. He died at Revol m 1832 ] 

[KUNST, Cornelius, born at Leyden m 1493, 
was instructed by Cornelius Engelbrechtsen, who 
is called his father by some wnters, and his 
father-in-law by others. He painted history, por- 
traits, and views of cities. His design was good, 
his expression strong, and his colouring warm. He 
died in 1544.] 

KUPETZKI, John. This painter was born at 
Porsma m Bohemia m 1667. He was the son of a 
weaver, who intended to bung him up to his trade, 
at which he worked until he was fifteen years old, 
when he left his father’s house, and being destitute 
of every resource, bis necessities obliged him to so- 
licit charity at the gate of a German nobleman, who 
took compassion on his youth, and peimitted him 
to take refuge m his castle, where a Swiss painter, 
named Claus, was employed m ornamenting some 
of the apartments. The young Kupetzki regarded 
the progress of the painter with admiration and de- 
light ; and m his absence sketched some of the ob- 
jects he had been painting with such exactness, that 
it excited the utmost surprise in his protector, who 
questioning him who had instructed him m design, 
and finding he had no other assistance than his na- 
tural inclination, engaged Claus to take him under j 
his tuition. He accompanied that artist to Vienna, 
and was soon able to assist him m his works. After 
studying under Claus for three years, he went to 
Venice, with letters of introduction to Cavahere Li- 
beri. He afterwards visited Rome, where he was 
taken into the patronage of Prince Stanislaus Sobi- 
eski, who employed him for two years, and reward- 
ed him with such liberality, that he was enabled to 
indulge his desire of visiting Lombardy, to study 
the works of Coreggio and the Caracci. After a re- 
sidence of twenty-two years in Italy, Kupetzki re- 
turned to Germany, and settled at Vienna, where 
he was made painter to the Emperor Joseph. On 
the death of that sovereign, he would have been 
continued m the same capacity by Charles III. of 
Spain, who succeeded to the imperial thi one ; but 
he declined that honour, being desirous of visiting 
the different courts of the empire. He passed some 
time at those of the Elector of Mentz, the Duke of 
Saxe Gotha, and the Margrave of Anspach, whose 
portraits he successively painted. He is said by 
Descamps to have been invited to England by 
George II., when that monarch visited Hanover, 
and that he declined the proposal on account of his 
age, and the infirm state of his health. He died m 
1/40. The German and Swiss biographers are loud 
in their praise of the talents of Kupetzki, and com- 
pare him, as a colourist, to Rembrandt and Van- 
dyck. His powers, however, were almost confined 
to portraiture, m which he appears to have possess- 
ed the faculties requisite to form a distinguished 
artist. [It is said that Peter the Great wished Ku- 
petzki to enter his service, and accompany him to 
Petersburg ; but the painter was too fond of liberty, 
and declined the honour. His patron, Joseph 1., 
could not protect him from the attacks of religious 
bigotry; he was accused of heresy, and to escape 
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the tender mercies of the Holy Inquisition, he with- 
drew secretly from Vienna and settled at Nurem- 
berg, where he died.] 

jfcUS ELL, Matthew, [or M rmuAS,] a German 
designer and engraver, bom at Augsbourg in 1622, 
and died in the same city m I6sj He engiaved 
several plates of portraits and other subjects, both 
with the point and the gra\ ei , executed in a style 
that does him gieat credit. Among otlieis, we have 
the following by him : 

PORTRAITS. 

Chnstopliorus Bender, P net or Roipubl. Francoiurtenris. 
Carolus Sulzer, Patneius Augustinus, Ac., after Vine 
Mays. 

Adolphus Zobelms, Patiiems Augustan ils ; J Beysehhtg, 
pmx 

Andieas Winkler, Lipsiensis. 

Johannes Michael Dilherrus Th coin crus, &e ; with an 
octagon border of Sixteen Medallions of Theologians ; 
after Vine Mayr> fine andscaiee 
Leonardus Weissius ; Jah Wet her, pinx , fine 

SUBJECTS. 

The Virgin and Child 

A set oi foity-tvo etchings of the Scenes and Decora- 
tions of an Opera; Lodonco Butnacim , mv Mai . Ku~ 
sell. 1668. 

[The date of his birth should be 1621.] 

KUSELL, Melchior, was the younger brother 
of the foregoing artist, born at Augsbouig in 1622. 
After learning the elements of the art in his native 
city, he w T ent to Franckfoit, where he became a pu- 
pil of Matthew Menan. We have a great number 
of plates engraved by this artist, m a highly finish- 
ed and very agreeable style. His principal work is 
a set of one hundred and forty-eight etchings, of va- 
rious sizes, chiefly after the designs of William 
Baur, known by the name of the Miniatures of the 
Empetor, consisting of the Life, Passion, and Mira- 
cles of Christ; sea-poits and views in Italy, &c. 
They are etched with great neatness and spirit, and 
of a charming effect. He also engiaved several por- 
traits, and other subjects. The following are among 
others by him : 

PORTRAITS. 

Sebastianus Kirchmajerus, piofessor public. Ratisbon- 
ensis ; after Ben. Bloch. 1680 
J ohannes Hozius, August© Consul , Melchior Kusell. 
Maximihanus Curz Lib Baro m Sonfftenu 1658. 
Antonius Schottras. 1680. 

SUBJECTS. 

The Life and Passion of Christ , twenty-five plates ; after 
William Baur 

A set of sixteen Landscapes and Views in Italy ; after 
the same 

Seventeen Marines and Sea-ports ; after the sayrn. 
Eighteen Views of Country Houses and Gardens ; after 
the same. 

F orty different Views ; published in 1681 ; after the 
same. 

The Scenes and Decorations for the Opera of Paris and. 
Helen. 

[Died in 1683. For lists of the works of these bro- 
thers,^ see Nagler, Kunstler-Lexicon.] 

KUSELL, Jane Sibyl. This ingenious lady 
was the daughter of Melchior Kusell, born at Augs- 
bourg m 1646. She was instructed by her father, 
and was the wife of the engraver John Ulnch 
Krauss. She engraved four landscapes, after El - 
simmer , and a set of battles, from the designs of Le 
Clerc. She usually marked her plates with her ini- 
tials, J. S. K. 

KUYP. See Cuyp. 

KYTE, Francis, an English mezzotinto en- 
graver, who lived about the year 1730. We have 
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by him some portraits, but they are not executed in 
a superior manner. Among others are the following : 

Mr Gay, the poet , after Aikman. 

Dryden, Wycherley, Prior, and Pope, on one plate. 

The Rev George Whitefield. 

JohnSturges 1733. 

L 

LAAN, Adrian vander, a Dutch engraver, bom 
at Utrecht about the year 1690 He resided some 
time at Paris, where he worked for the piintsellers. 
His most considerable performance is a set of land- 
scapes, etched m a neat and finished style, from the 
designs of J. Glauber , but of an indifferent effect 
He also engiaved the portrait of Lawrence Coster, 
of Haerlem, to whom the Dutch attribute the in- 
vention of printing, and some plates, after Vander 
Meulen. [He was living in 1742; the time of his 
death is not recorded ] 

LAAR, Peter de. See Laer. 

LABACCO See Abacco. 

[LABACCO, Mario, an Italian engraver, who 
flourished from 1551 to 1567. He engraved some 
of the plates to a woik on architecture by his fa- 
ther, Antonio Labacco, published at Rome m 1559 ; 
and also copied Martin Schoen’s print of St. An- 
thony tormented, and Beatncci’s print, after Giotto , 
of Peter walking on the Sea. No particulars of his 
life are recorded ; but it is suspected that many of 
his prints are classed under the head Anonymous m 
the catalogues. Both this artist and his father are 
sometimes erroneously called Abacco . 

LABRADOR, Juan, a Spanish painter, born at 
Badajoz about the year 1530, and is said to have 
been a scholar of the divine Morales. He did not, 
however, follow the style of that master, but de- 
voted himself to painting flowers, fruit, and still- 
life; and, according to Palomino, excelled every 
artist of his country m those subjects. In Mr. 
Cumberland’s catalogue of the King of Spam’s 
collection at Madrid, he highly commends tvo 
flower-pieces by this painter ; and asserts, “ that it 
had never been his chance to meet with any paint- 
ings of the like sort, which he thought comparable 
to those by Labrador.” Surely Mr. Cumberland 
had never seen the works of Rachel Ruysch, and 
John van Huysum, or the Spanish artist was a pro- 
digy indeed! He died at Madrid in 1600. [Cean 
Bermudez corroborates Cumberland’s opinion of the 
superlative beauty of the two flower-pieces in the 
royal collection.] 

[LAC OUR, N , an historical painter, born 

at Bourdeaux in 1746, and died m 1814. After 
studying at Rome he settled at Bourdeaux, and was 
appointed professor to the Academy of that city, 
and it is there that the greater number of his pic- 
tures are to be found in the churches and the col- 
lections of amateurs. Among his principal works 
are, St. Paulin, Archbishop of Bourdeaux, opening 
his Palace to the Afflicted; Oipheus bringing Eu- 
rydice fiom the Infernal Regions; a Miser sleep- 
ing on his Treasure ; and a Mendicant. He also 
painted portraits, landscapes, and marine subjects ] 

[LADENSPELDER, Johann, or Hans von 
Essen, an engraver born at Essen, a frontier city 
of the duchy of Berg, m the year 1511, according to 
the inscription on his portrait ^ but there is no ac- 
count of any circumstance m his life, or of the time 
of his death. Bartsch describes twenty prints bear- 
ing his monogram, which is composed of the let- 
ters J. L. V. E. S., and which he interprets Johann 


Ladenspelder von Essen sculpsit • one of the prints 
has the date 154S Brulliot gives the same kind of 
monogram, with a difference converting Johann into 
Ham. He also alludes to prints not mentioned by 
Baitsch that bear this mark. Ottley, in his “ No- 
tices of Engravers,” mentions a third set of the 
cards, called II Giuoco di Tarocchi , copied towards 
the middle of the sixteenth century, by one Johan 
Ladenspelder, an artist of Westphalia Baitsch 
thinks he was a painter as well as an engraver, and 
that all the prints specified by him were after his 
own pictures, or designs ; at least there are several 
on which he put his name, with the word m . and 
inventor , besides the monogram mentioned. See 
Table of Monogiams. Sagler describes some 
of his prints not noticed by either of the other 
writers ] 

LADMIRAL, John, a Dutch engraver, born at 
Leyden about the year 1680 He executed many 
punts in colours, of anatomical subjects and natural 
history, and was much employed by the celebrated 
Frederick Ruysch. 

LAENEN, Christopher John vander. This 
artist -was a Fleming, bom at Antwerp about the 
year 1570 He painted conveisations and subjects 
of gallantry. His pictures are ingeniously com- 
posed, and his figuies are well drawn. The works 
of this artist are rarely seen in this country ; but 
they hold a lespectable rank m the collections of 
Flanders and Brabant. [Some wi iters name him 
Jacob : Balkema says he was a scholar of Rubens. 
His works, since the first publication of this Dic- 
tionary, have been more common m England, but 
they do not resemble the style of Rubens’s school. 
He died m 1628. Balkema calls Jacob the brother 
of Chnstophei, but Fussli is piobably light in say- 
ing Christopher Jan, otherwise Jacob.] 

LAER, or LAAR, Peter de, called Bamboccio. 
This celebrated painter was born at the village of 
Laaren, near Naarden, in 1613. His paients weie 
in easy circumstances; and m compliance with a 
propensity he discoveied for the art of painting, at 
a very early period of his life, had him instiucted m 
the elementary principles of design, and sent him, 
vhen young, to Italy for improvement. It has been 
supposed that he acquired the name of Bamboccio 
at Rome, fiom the singular defoimity of his body; 
but it is more reasonably conjectured by Baldi- 
nucci and Lanzi, that he was called il Bamboccio 
on account of his usually painting such subjects as 
are called by the Italians Bambocciate ; such as fairs, 
rural festivals, huntings, masquerades, &c. It is 
observable, that nature frequently compensates for 
her caprices m bodily infirmity, by superior endow- 
ments of the mind. Bamboccio was a remarkable 
instance of this distributive justice. He possessed 
a lively and fertile imagination, an uncommonly re- 
tentive memory, and, above all, was favoured with 
an inexhaustible fund of gaiety and good humour. 
During a residence of sixteen years at Rome, he 
was distinguished by the uncommon vivacity of his 
genius, and. the amiability of his disposition. He 
lived in habits of intimacy with N. Poussin and 
Claude, and frequently, m company with those cele- 
brated artists, made designs of the most interesting 
monuments mthe vicinity of Rome. These studies 
were of infinite use to him in the composition of his 
pictures, the back-grounds of which usually repre- 
sent the most remarkable objects in and near that 
capital. The repeated solicitations of his friends 
to return to Holland at length prevailed, and in 
1639 he quitted Rome with regret, and settled at 
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Haerlem, where his pictures were not less admired 
than they had been m Italy. Bamboccio had ac- 
quired great popularity, and was esteemed the ablest 
painter of his country m the branch of the ait 
which he practised, when the talents of Philip 
Woweimans began to develope themselves, and the 
growing celebrity of his works occasioned Bamboc- 
cio the greatest jealousy and chagrin, and is said 
eventually to have shortened his life. The pictures 
of Peter de Laer are admirably composed, his 
figures and animals are spiritedly and correctly 
drawn, and his colouring rich and vigorous. If he 
is inferior to Wowermans m the neatness and deli- 
cacy of his pencil, he surpasses him m the energy 
of his touch, a more intelligent conduct of the cm- 
aro-scuro, and an enchanting vanety, proceeding 
from the fecundity of his invention. He excelled 
in representing the particular atmosphere of the 
time of day he wished to describe. The works of 
Bamboccio are scarce, even in his own country, on 
account of his long residence in Italy ; and they are 
deservedly held m high estimation. He died at 
Haerlem in 1673. Peter de Laer has etched several 
plates from his own designs, m a masterly and 
ainter-like style, which are generally signed with 
is name. We have the following by him: 

A set of eight Plates of Animals and Rural Subjects , in- 
scribed, P. de Laer , Romes 1636. 

A set of six, of Horses , munbeied , same inscription. 

A Blacksmith shoeing a Mule ; P. v. Laer , / , scarce. 

A Blacksmith’s Shop , P D Laer, f. Romes, sometimes 
attributed to Visscher 

[Bartsch gives a list of twenty etchings by him. 
Writers differ respecting the year of his death; some 
place it in 1674, and others in 1675. Why Peter 
van Laar should have been jealous of Wouwerman 
it is difficult to determine ; there can scarcely be 
greater dissimilarity than between their pictures ; 
van Laar’s may rather be compared with those of 
Michael Angelo Cerquozzi. He had a particular 
bias to all that is low and common. The wild haunts 
of beggars, robber scenes, the court-yards of monas- 
teries with strange-looking monks, or a rabble oc- 
cupied in gaming or dancing, were his favourite 
subjects. There are many of his pictures m the 
Vienna galleries ; in the public gallery of Augsburg; 
in the Uffizj at Florence ; and m other places.] 
LAER, or LAAR, Roeland van. This artist' 
was the brother of Peter van Laer, and accompanied 
him to Italy, where he painted similar subjects to 
those of Bamboccio, but not with equal success. 
He died young at Venice, in 1640. [According to 
Fussli he was born in 1610; and Zani says he 
flourished in 1644.] 

[LAFOND, Charles Nicolas Raphael, born 
at Pans in 1774, was a scholar of Regnault; he 
holds a distinguished rank among the modern 
French painters of historic and poetic subjects. 
His works are numerous, and are to be found in 
public galleries as well as m private collections. 
Many of his subjects are ideal, founded on poetical 
relations; some scriptural; and others of events 
during the imperial reign, and that of the successor 
to Napoleon. He painted the ceiling and the four 
large landscapes m the saloon of M. le Baron Bar- 
bier. It is not stated whether he be still living, but 
his artistic life is no doubt terminated.] 

LAGRENEE, Louis John Francis, a French 
painter and engraver, born at Paris in 1727. He 
painted history, allegorical subjects, and portraits, 
and was of sufficient celebrity to be made a member 
of the French Academy of painting. He etched 
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several small plates from his own designs ami 
others, with great spirit; among which are the fol- 
lowing : 

The Virgin, with the Infant sleeping ; after Guido 
St Petei and St. Jerome; two prints ; from his oirn de- 
signs 

The Virgin and Child 

Charity and Justice, two emblematical subjects 
The Sacniiee of Noah. 

A Sacrifice to Pan. 

[Louis Jean Francois Lagrenee -was born at 
Paris in 1724. He was a scholar of Karle Vanloo, 
At an early age his picture of J oseph interpreting 
the Dream of Pharaoh obtained the great prize 
from the Academy of Painting, and he was sent, as 
a pensioner, to Rome. He returned to Paris in 
1753, and was admitted a member of the Academy. 
His picture of admission was the Rape of Dejanira 
by the centaur Nessus. His reputation induced 
the empress Elizabeth Petrowna to appoint him to 
the office of diiector of the Academy at St. Peters- 
burg, and that of her principal painter. In 1781 
he was made director of the Fiench school at Rome; 
and there he painted some of his best pictures. 
They are chiefly fiom sacred and profane history, 
and the ancient poets The greater part has been 
engraved. In 1804 Napoleon named him a mem- 
ber of the Legion of Honour. He was also pro- 
fessor-rector of the School of Fine Arts, and hon- 
orary conservator and administrator of the Musee, 
when he died, in 1805.] 

LAGUERRE, Lours. This artist was born at 
Paris in 1663. His father was master of the Mena- 
gerie at Versailles, and placed his son to be in- 
structed in the Belles Lettres in the college of the 
Jesuits, where he acquired sufficient learning to be 
of use to him in his historical subjects and allegory. 
He was for some time a scholar of Charles Le 
Brun, and frequented the Academy at Paris. In 
1683 he came to England, and was first employed 
by Antonio Verrio, to assist him in the numerous 
decorative works m which he was engaged. La- 
guerre painted the greater part of his large picture 
in St. Bartholomew’s Hospital, and when he was 
little more than twenty years of age, got into very 
extensive business in painting saloons, ceilings, &c. 
in the mansions of the principal nobility. King 
William employed him at Hampton Court, where 
he painted, m chiaro-scuro, the Labours of Her- 
cules. Lord Orford states, that he was at first 
chosen unanimously by the commissioners for re- 
building St. Paul’s, to decorate the cupola, but was 
set aside by the prevailing interest of Sir James 
Thornhill, a preference not ravished from him by 
superior merit. Sir Godfrey Kneller employed him 
to paint the staircase of his house at Witton, where 
he distinguished himself beyond his usual perform- 
ances. We have an etching by Louis Laguerre, of 
the Judgment of Midas. He died in 1721. [Pope 
has immortalized him and his employer Verrio in 
one line : “ Where sprawl the saints of Verrio and 
Laguerre.”~\ 

LAGUERRE, John, was the son of the preced- 
ing artist, by whom he was instructed in the art, 
and had shown some ability, but having a talent for 
music and singing, he had recourse to the stage, and 
met with considerable success. Towards the latter 
part of his life he painted scenes and decorations 
for the theatre. He etched a plate representing 
Falstaff, Pistol, and Doll Tearsheet, with other 
theatrical characters, in allusion to a quarrel be- 
tween the players and patentees. He also en- 
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graved a set of prints of Hob in the Well, which 
had a gre at sale, though indifTejentiy executed. He 
died m 1748. 

[LAIR, Jean Louis Cesar, a painter of history 
and portraits, was born at Janville, (Eure et Loire,) 
where he died in 1828, after passing the greater 
part of his life at Paris. He was a scholar of Reg- 
nault and David. He painted many religious sub- 
jects of large dimensions for churches; and a mul- 
titude of portraits and smaller pictures ] 

LAIRESSE, Gerard. This eminent painter 
was born at Liege m 1640. He was the son of 
Remer Lairesse, an artist of some celebrity, who 
had him instructed m the Belles Lettres, poetiy, and 
music, and taught him the principles of design. He 
afterwards studied under Bertholet Flemael, and 
at the age of sixteen had made himself known 
as a portrait painter. He was soon after employed 
in some historical works for the Electors of Cologne 
and Brandenbourg, which established his reputa- 
tion. An unfortunate propensity to an expensive 
and dissolute course of life kept him in a state of 
indigence, although his gams were considerable. 
Not finding sufficient employment in his native 
city, he settled at Utrecht, and soon afterwards re- 
moved to Amsterdam, where he was regaided as the 
greatest historical painter of his time. His style is 
grand and poetical, he was perfectly acquainted 
with history and the fable, possessed a lively and 
ready invention, and was an attentive observer of 
the propriety of costume. In his composition and 
design he has been compared to Niccolo Poussin, 
whom he imitated in the choice and arrangement of 
his subjects ; but he has a very slender pretension to 
the classic elevation of his thought, ms profound 
acquaintance with the antique, the elegance of his 
taste, or the purity of his design. He painted with 
an extraordinary facility, and is said to have finish- 
ed in one day a picture of Mount Parnassus, with 
Apollo and the Nine Muses , an achievement which 
Poussin would not have been ambitious of perform- 
ing. His back-grounds are enriched with architec- 
ture, the principles of which he perfectly understood. 
A visit to Italy might have given his figures more 
elegance and delicacy, which are occasionally un- 
graceful and too short. It is, however, surprising 
that he could arrive at so accomplished a style as is 
generally visible in his works, without the advan- 
tages of travel, and with no better models to consult 
than those he met with m his own countiy. 

Lairesse usually confined himself to works of an 
easel size, although he sometimes painted altar- 
pieces ; among which are his two pictures of the 
Penitence of St. Augustine, and his Baptism, m the 
church of St. Ursula, at Liege ; and the Martyr- 
dom of St. Ursula at Aix-la-Chapelle. Of his easel 
pictures, the most celebrated are Achilles discovered 
among 'the daughters of Lycomedes ; the Death of 
Germanicus; that of Alexander; Moses treading on 
the Crown of Pharaoh; Antony and Cleopatra; 
and the History of Hehodorus. *He had the afflic- 
tion of being deprived of his sight m 1690, when he 
was only fifty years of age ; but such was his love 
for the art, that he continued till his death to com- 
municate his ideas on the theory and practice of it, 
in discourses to the contemporary aitists, from which 
were collected the materials for the treatise on De- 
sign and Colouring, published after his death. As 
an engraver, Gerard Lairesse claims particular no- 
tice. He etched a great number of plates from his 
own designs, executed with great freedom and spirit; 
the lights are broad and powerful, and the eye is 


carried at once to the principal figures of the com- 
position. A great part of his designs were engraved 
by himself, others by Poole, Glauber, Beige, and 
other aitists. He sometimes maiked his prints with 
the initials G. L. and sometimes with one of these 

cipheis The following are engraved 

by himself- 

The Fall of our first Paients 
Adam and Eye driven from Paradise. 

J oseph and his Brethren 
Solomon conseciated by the High-priest 
The infant Jesus explaining to his Parents the Divine 
Will 

The Incredulity of St. Thomas. 

Saint Theresa 

The Parting of Hector and Andiomache. 

Antony and Cleopatra. 

A Maich of Amazons 
A large Bacchanalian subject 
Venus lamenting the Death of Adonis 
The Four Seasons , designs for ceilings. 

Diana and Endymion. 

Bacchante, with Silenus asleep 

Gerard Lairesse died at Amsterdam m 1711. [For 
a list of his engravings, and of those of others after 
his paintings, see Nagler, Kunstler-Lexicon. Alfred 
Michiels, m his “ Histoire de la Pemture Flamande 
et Hollandaise,” expressing his indignation against 
artists of talent who had debased themselves by 
vicious indulgences, says “ Lairesse, que Ton sur- 
nommait le Poussin de la Belgique, buvait et pei- 
dait la raison, comme le dernier des manants.” He 
does not give his authority ; but as he is a lover of 
truth, and would not, knov mgly, give currency to 
a falsehood, it is hoped, if it be an error, that he 
will collect it m the next edition of his valuable 
work ; or, if tiue, give his authority to establish the 
asseition as a fact. 

LAIRESSE, Ernest. This artist was the elder 
brother of Gerard Lairesse, born at Liege about the 
year 1635, and was instructed m design by his 
father. He painted animals and huntings in dis- 
temper, and was sent to Italy to study, by his patron, 
the prince of Liege, who, on his return, appointed 
him Ins painter, m whose service he died at the age 
of 40. [Balkema erroneously calls him the nephew 
of Gerard Lairesse, and says that he was born in 
1678 : all authorities are against him.] 

LAIRESSE, James and John, were the younger 
brothers of Gerard Lairesse, and distinguished them- 
selves m painting flowers, fruit, and bas-reliefs. 
Their chief residence was at Amsterdam. [Here 
again Balkema gets into confusion, making these 
artists the brothers and nephews of Gerard Laiiesse, 
m two distinct articles The one called James should, 
perhaps, be called Jacob ; the sons of Gerard were 
named Abraham and Jan ] 

LALLEMAND, George, an indifferent French 
painter and engiaver on wood, born at Nancy about 
the year 1600. He executed some very poor wooden 
cuts, which have nothing to recommend them. 

LAMA, Giovanni, [or Giovanni Bernardo.] 
According to Domimci, this painter was born at 
Naples in 1508, the son of an artist of little celebrity, 
named Matteo Lama. After learning the first prin- 
ciples of design from his father, he was placed under 
the tuition of Gio. Antonio 6! Amato. In 1527 the 
memorable sacking of Rome diove from that city 
the greater part of the inhabitants ; among others, 
Polidoro da Caiavaggio, who took refuge at Naples, 
and Lama had the advantage of his instruction, and 
became a very reputable artist. In the church of 
S. Marcellino is an altar-piece by this master, re- 
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presenting the Transfiguration ; and in S. Lorenzo, 
a picture of the Stoning of Stephen. In S. Giacomo 
de Spagnuoli is his admired work of the Deposition 
from the Cross, so much m the style of Polidoro, 
that it was by many supposed to be painted by him. 
He died at Naples in 1579. 

LAMA, Giovanni Batista. This painter was 
born at Naples about the year 1650, and was a fel- 
low student with Paolo de Matteis, under Luca 
Giordano. He painted history, and was much em- 
ployed in easel pictures of mythological subjects, 
some of which were in the gallery of the Duke di 
S. Niccola Gaeta, at Naples, which were admiied 
for the elegance of his style, and the sweetness of 
his colouring. [He was born in 1670, and died 
about 1740] 

LAMBERT, George. In noticing this artist, 
Lord Orford expresses his surprise, “ that in a coun- 
try so profusely beautified with the amenities of na- 
ture, we should have pioduced so few good painters 
of landscape.” How infinitely would that zealous 
admirer of art have been gratified, if he could have 
seen the admnable productions of his ingenious 
countrymen, which have since appealed m that 
fascinating branch of painting! George Lambert 
was born about the year 1710, and was a scholar of 
William Hassell, but afterwards imitated the style 
of Wootton, to whom he was greatly superior. He 
has the credit of being one of the first of the English 
painters who treated landscape with a pleasing and 
picturesque effect; though the judicious and candid 
observer will not be disposed to admit of his su- 
periority to Gaspar Poussin in the “richness or 
grandeur of his compositions.” His genius was 
adapted to large decorative arrangements, and per- 
haps some of his finest works were the beautiful 
scenery he painted for the theatre. The forms of 
his trees are grand, and his masses are conducted 
with taste and judgment. In conjunction with 
Samuel Scott, he painted some views of the settle- 
ments of the East India Company, for their house 
in Leadenhall Street Some of his English land- 
scapes have been engraved by Vivares, Mason, &c. 
George Lambert etmied, m a coarse, but painter- 
like manner, a print which is now become scarce, 

An upright Landscape, with rums, and three small 
figures; dedicated to Mr. James Robinson, of Wands- 
worth. [Also a Landscape with figures.] 

He died in 1765. [There is probably an error in 
the date of his death, as he was a member of the 
Royal Academy. Perhaps it should be 1775. He 
painted a few small landscapes with sheep and 
goats, which are neatly executed.] 

LAMBERTI, Buonaventura. This painter was 
born at Carpi about the year 1651. He is said by 
Mengs to have been one of the last and ablest 
scholars of Carlo Cignani. He painted some pic- 
tures for St. Peter’s, which have been executed m 
Mosaic by Ottaviani, and his fine picture of S. 
Francesco da Paola resuscitating a dead Child, m 
the church del Spinto Santo de Napolitani, has 
been engraved by Jacob Frey. There are several of 
his easel pictures m the Palazzo Gabneli, which are 
deservedly admired. He died in 1721. 

LAMBERTINI, Michele, an ancient painter 
of the Bolognese school, who flourished from the 
year 1443 to 1469. Lanzi mentions a picture by 
this old artist m the hall of the Fish-market at 
Bologna, painted in 1443. Though considerably 
anterior to Francesco Francia, Alban o preferred 
this picture, in point of softness and delicacy, to any 
work of that master, a sufficient testimony of his 
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merit, to establish his pretension to distinction at 
that earlv penod of the art. 

LAMSORN, P. S. This artist flourished about 
the year 1760, and engraved some plates for Mr. 
Boydell’s collection, and some portraits; among 
which are, 

Oliver Ci omu ell ; aftei Cooper. 

Richaid Pendenll, of Boseobel. 

Samuel Johnson 

[He was born in 1722, and died in 17S0.] 

LAME, Delle. See Pupini. 

LAMSVELT, John, a Dutch cngiaver, born at 
Utrecht about the year 1660. His style resembles 
that of Romevn de Hooghe. AVe have bv him some 
portraits, which are scarce, and some other subjects, 
of which the following are the principal ; 

portraits. 

Oliver Cromwell ; an o , \ al 

John de Wit, pensionary of Holland. 

Cornelius Pieterszoon Hooffc. 

Geoige Cassander. 

Hubert Duishuis, of Rotterdam. 

The Siege of Tournay, by the Duke of Mailboiough and 
Prince Eugene. 

[Some writers confound him with Jan Vander 
Zeeuic , who flouiished at the same period, and, m 
in conjunction with Jan Lamsvelt, engraved the 
portraits for Le V asseur's “ Histoire de Louis XIII.”] 
LAMSWEERDE, Simon Antony van, a Dutch 
designer and engraver, born at Utrecht about 1635. 
He engraved several portraits in the style of Suy- 
derhoef, though very inferior to him ; among which 
are the following : 

Francis Gomarius, professor of theology at Groningen. 
Henry Altmg, piofessor of Theology at Heidclbeig. 

Anna Maiia Schurrnans. 1G57. 

Cyprian Regmer, juris-consult of Utrecht. 

Charles de Maets, professor of theology at Utrecht. 1659. 

[According to the date on one of his prints, he was 
living in 1683. Nagler says he was bom in 1625.] 
LANA, Lodovico. According to Lanzi, this 
painter was born in the Modenese state m 1597, 
and was educated at Ferrara under Ippolito Scar- 
sellino. The theatre of his triumph is however at Mo- 
dena, where there are many admirable productions 
of his pencil ; particularly his celebrated emblem- 
atical picture of the city of Modena delivered from 
the horrors of the plague, in the church del Voto; a 
production with which few works of art at Modena 
can be compared, for the originality and ingenuity of 
its composition, correctness of design, the force and 
harmony of the colouring, and a copiousness of inven- 
tion that surprises. Lana was a successful imitator 
| of Guercino, and exhibits the vigorous opposition 
of his masses, to which he united something of the 
spirited movement of Tintoretto. He was tne rival 
of Gio. Batista Pesari, who appears to have yielded 
to him the superiority, by retmng to Venice when 
Lana established an academy at Modena, which be- 
came famous through Italy. He died in 1646. 
[Some writers place his death three years later. lie 
was an engraver as well as a painter. Bartsch 
gives a list of his prints m tom. xviii. of a Le 
Pemtre graveur.” See also Nagler.] 
LANCHARES, Antonio de, a Spanish artist, 
born at Madrid in 1586. He was a scholar of Eu- 
genio Caxes, and distinguished himself as an emi- 
nent painter of history. In the choir of the convent 
“ de la merced Calzada,” at Madrid, is a fine picture 
by him of the Virgin surrounded by angels ; and in 
the church of La Santa Cartuxa de Paular, are two 
of his most esteemed works, representing the As- 
cension, and the Descent of the Holy Ghost, one of 
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which is signed with his name, and dated 1620. He 
d J, ed ^ 165B. [Bermudez says he was the scholar 
of Patricio , and not of Eugenio , Caxes ,* the latter 
was his fellow disciple.] 

LANCONELLO, Cristoforo. This painter 
was a native of Eaenza, and fiounshed about the 
year 1587. From the appearance of his style, Lanzi 
minks it probable he was a disciple of Fedengo 
Baroccio. In the Palazzo Ercolam, at Bologna, is 
a picture by him of the Madonna and Bambino, 
with a glory of angels, and beneath, St Francis, St. 
Clara, and other saints The ans of the heads aie 
beautiful ; it is painted with gi eat delicacy of pen- 
cil, and the colouring is uch and haimomous, en- 
tirely in the taste of Baroccio. 

LANCRET, Nicholas, a French painter, born 
at Pans in 1690. He was first a scholar of Claude 
Gillot, but afterwards was insti acted by Anthony 
Watteau. His chief merit consists m a neat muta- 
tion of the style of the latter artist ; but he is very 
inferior to him m the spirit of his touch, and the 
brilliancy and transparence of his colounng. His 

ictures ivere, however, sought after at Pans, and 

e became a member of the Academy. He died in 
1743. [Some place his death m 1745, and others 
in 1747. The greater part of his pictures have 
been engraved.] 

LANDERER, Ferdinand, a modern German 
engraver, born at Stem, m Austria, m 1753. He 
chiefly resided at Vienna, where he has engiaved 
several plates, both etchings and m the crayon 
manner ; among which are the following : 

PORTRAITS. 

Prance Maui ice, Count of Lary , after Konohtz. 

J osepk de Kuiz, authoi and actor , f am his own designs . 

SUBJECTS. 

Samson and Dalilah , after Rembrandt. 

Two Landscapes, with rums and animals, aftei Dietncy. 

Two mountainous Landscapes , after Pillement. 

Two large Landscapes, with figures and cattle, after 
Loutheibourg 

Ten Heads , engraved m a style imitating Rembrandt 

[Nagler sa>s he was bom in 1743; this is more 
likely to be correct than the date given by Bryan, 
as there are prints with the date of 1760 by F. 
Landerer.] 

LANDFIELD, Ahasuerus de, an old German 
engraver on wood, to whom are attributed some 
small wooden cuts, marked with a curious mono- 
gram, £L. See Londerseel.] 

LANDRIANI, Paolo Camillo. [He was call- 
ed Duchino ] This paintei was a native of Milan, 
and flourished about the year 1602. He was a 
scholar of Ottavio Semim, and painted history with 
considerable reputation. There are several altai- 
pieces by him in the churches at Milan, of which, 
that “ alia Passione,” is dated in 1602. One of his 
best performances is his pietuie of the Natnity, m 
the church of S. Ambrogio, in which he adds to the 

f raceful style of his master, more of the mor- 
idezza.” He died about the year 1619. 

IAN DRY, Peter, a French engraver, horn at 
Pai is about the year 1630. He was much employ- 
ed by the booksellers, and engraved a vanely of 
frontispieces, portraits, and other subjects, executed 
with the graver. His best prints are his poi traits, 
some of which possess considerable merit. We 
have, among otheis, the following by him : 
portraits. 

Louis XIV. of Fiance , after J Fi aneois 
Louis cle Bourbon, Pimee of Conty ; aftei Gtibelm. 
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Charles de Bourbon, Bishop of Scisson. 1660 
Abel Brumei, Physician to the Duke of Orleans. 1661. 
Chailes Bmlait, Maiquis of Genlis 
Eustache de la Salle , aftei C Le Febre. 

Anthony Godcau, an ecclesiastic ; after Ai disson. 
Francis Lescuyer, Cons Reg &c 
SUBJECTS. 

St Jerome; P Landry , sc. 

The Virgin and Child. 

Christ and the Woman of Samana , after ATbano. 

The Head of St John Baptist , after An Caracci. 
[There is some uncertainty respecting the date of 
his birth : he w r as living m 1718.] 

LANDULFO, Pompeo. This artist was a Nea- 
politan, born about the yeai 1415. Accoidmg to 
Dominici, he was of ancient family, and showing 
an early disposition for the art, he wms placed under 
the care of G 10 . Bernardo Lama, w T here he disco- 
veied a supenor genius, and uflnlst he was yet very 
young, painted an altai -piece for the chuich of S. 
Matteo, at Naples, lepresentmg the Virgin with the 
infant Jesus in the clouds, sunounded by angels. 
He aftenvards painted a fine picture for the chuich 
of La Picta, of the Holy Family, with St. Francis, 
St Catherine, and St. Ilucia, winch was considered 
Ins best woik. He died at Naples in 1590. [The 
date of Ins birth should be 15 f 5 ] 

LANFRANCO, Cav^liere Giovanni. This dis- 
tinguished painter w r as bom at Parma, on the same 
day with Domenichmo, m 1581. His parents placed 
him, w T hen a boy, as page to the Count Scotti at 
Piacenza. While m the service of that nobleman, 
he w r as perceived diawmg wuth a charcoal the frieze 
of one of the apartments ; and the Count, desirous 
of encouraging his apparent disposition for the ai t, 
introduced him to Agostino Caracci, w r ho was at 
that time employed by the Duke Ranuccio at Fer- 
rara. The young pupil made a rapid advancement 
under so able an instructor and before he was six- 
teen, he painted a picture of the Virgin, and several 
samts, winch w r as deemed wmithy of being placed 
m the church of S. Agostino at Piacenza. So flat- 
tering a commencement encouraged him to pursue 
his studies with redoubled alacrity. By the advice 
of Agostmo Caracci, he studied with particular at- 
tention the works of Coreggio: and it was the con- 
templation of the sublime productions of that master 
in the cupola of the cathedial and the dome of S. 
Giovanni, at Parma, which inspired him with the 
ambition of mailing the poweis of that illustrious 
machinist. But however capable he was of imitat- 
ing his great model m the grandeur of his concep- 
tions, and the hold variety of his foreshortening; 
nature had denied him the faculty of approaching 
the tender beauty of his expression, and the grace- 
ful turn of his forms, the peculiar characteristics of 
the w r orks of Coreggio. Lanfranco wms twenty 
years old wflien death deprived him of the lessons 
of Agostino. He w r ent to Rome, and became a 
student under Annibale Caracci, who employed him 
m the Farnesian gallery, and in the church of St. 
Jago, wiiere lie executed some frescoes from Anni- 
bale’s designs. The woiks of Raffaelle w r ere also the 
objects of his attentive admiration. In conjunction 
with his compatriot and fellow student, Sis to Ba- 
dalocchio, he etched the history of the Bible, fiom 
Raffaelle’s Loggie m the Vatican, winch they dedi- 
cated to Annibale. After the death of that master, 
Lanfranco wms employed by the Cardinal Sannese 
m some works, which first brought him into public 
notice at Rome, and he increased his reputation by 
his fresco paintings in the chapel of Buon Giovanni, 
m the church of S. Agostmo, the principal picture 
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representing the Assumption of the Virgin, which 
was greatly admired. He was taken into the pro- 
tection of Paul V., who employed him m his chapel 
in S. Maria Maggiore, and in the great saloon at 
Monte Cavallo, where he painted Moses striking 
the Rock, Abiaham sacnficmg Isaac, and a Flight 
into Egypt. It was about- this time that, by the 
death of Cardinal Montalto, the patron of Domem- 
chmo, he procured, through intrigue, the commission 
to paint the Cupola of S." Andrea della Valle, w Inch 
had been piomised to Domenichino, who had pre- 
viously painted the four angles, m a style which ex- 
cited universal admiration. However we may lament 
that the work was not completed by Zampien, it is 
but justice to acknowledge, that on this occasion 
Lanfranco surpassed himself. In wrestling with so 
formidable an antagonist, he assembled and put 
forth all his powers. This celebrated work repre- 
sents the Virgin seated m the clouds, contemplat- 
ing the figure of our Saviour, which is in the upper 
part of the composition ; on one side are St. Peter 
and St. Gaetan ; and on the other, St. Andrew” and 
other saints ; the principal light emanates from a 
luminous glory surrounding the body of Chiist, and 
spreads itself in tender and harmonious suffusion 
over the whole composition. The grandeur of the 
arrangement, the boldness of the design, the ad- 
mirable disposition of the groups, and the intrepid 
daring of the di Sotto in Su, rank this pei formance 
among the most extraordinaiy achievements of the 
art of that description, after the domes of Coreggio. 
The increasing fame of Lanfranco spread itself to 
Naples, whither he was invited, m 1646, to paint 
the Cupola of the church del Gesn, which occupied 
him a year and a half. This great work has been 
destroyed by an earthquake, except the angles, 
which remain. Lanfianco was at Naples when 
Domenichino was engaged to paint the Cupola of 
the Treasury, in which he had made considerable 
progress, when the cabals of Lanfranco, and some 
of the Neapolitan artists, occasioned the work to be 
suspended. After the death of Domenichino, Lan- 
franco was employed to finish it, who destroyed all 
that had been done, except the angles, which are 
still the admiration of the intelligent observer, and 
loudly proclaim the transcendent superiority of Zam- 
pieri over his malevolent competitor. The troubles 
which soon after took place at Naples, occasioned 
Lanfranco to return to Rome, during the pontificate 
of Uiban VIII., who employed him to paint a pic- 
ture for the church of St. Peter, repiesenting that 
apostle walking on the sea, which has been en- 
graved by Gerard Audran ; and m a series of pic- 
tures of the Passion of our Saviour, for the chapel 
of the Crucifix. These productions were so much 
to .the satisfaction of the Pope, that he conferred on 
him the order of knighthood. The last works of 
Lanfranco were his pictures in the tnbune of S. 
Carlo Catraari, and they are the feeblest of his per- 
formances. He died m 1647. 

The compositions of Lanfranco are copious and 
ingenious, though sometimes tumultuous and con- 
fused. His design is rather negligent than incor- 
rect; his groups are artfully combined, and his 
draperies are thrown with judgment and taste. His 
animated pencil, guided by a lively genius, and a 
commanding facility, leaves little to be wished for 
in point of execution. But he is deficient m ex- 
pression ; his conceptions, though great, want the 
regulating influence of reflection ; and as his imagin- 
ation readily furnished him with ideas, the impetu- 
osity of his execution left no oppoi tumty of amend- 
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menf. He has no great claim to the character of 
an accomplished colourist, though he is sometimes 
clear, he is seldom harmonious; and in the latter 
part of his life lie indulged in the violent oppositions 
of Michael Angelo Caravaggio. Perhaps few in- 
stances have oenn red m winch the faculties of two 
artists, bred under the same master, afoul so striking 
a conti ast as those of Lanfianco and Domenichino. 
The latter, with little appeal anee of intuitive ge- 
nius, and little confidence m his powers invented 
with care, and digested his compositions with judg- 
ment Lanfranco, yielding to the vivaeitv of his 
imagination, and umestramed by any diffidence of 
his capacity, rested all on his natural endowments, 
from whence flowed his greatest celebrity. Do- 
menichino studied with caie the particular and the 
most elevated expression of the passions. Lanfranco 
was satisfied with a geneial and sketchy delineation 
of the ordinary chaiactenstics of human feeling. 
We have several etchings by Gio. Lanfranco, winch 
aie executed in a slight, spirited style, and evince 
the hand of the great master. The follow mg are by 
him, which are generally signed with his name, or 
the letters G. L. 

The Messengers of Moses i chiming from the Lund of 
Canaan 

The Triumph of a Roman Emperor 
An Emperor haranguing hu Soldieu 
Part of the plates engurvecl con; ninth with Sisto Bada- 
locchio, from the paintings by Mafia elk mthe Vatican, 
called Baffiaelle's Bible , " The whole consists of fifty- 
one punts, besides the titles, [and many others, of 
■which an account will he found in Nagler.] 

[He died on the 30th of Nov., 1648 ] 

LANG, Mauritius, [or Moritz,] a German en- 
graver, who flourished about the year 16/0. He 
chiefly resided at Vienna, and was much employed 
by the booksellers, for whom he engraved a variety 
of frontispieces, book-plates, and portraits ; the last 
of which are the best of his punts. He worked 
with the graver, and executed several of the plates 
for Pnomto’s Ihstonj of the Emperor Leopold. [He 
was living m 1681 ] 

[LANGENDYK, Thierry, or Theodore, bom 
at Rotterdam in 1748, was a scholar of D. A. Biss- 
chop. He designed and painted combats and bat- 
tles, m the composition of which he showed extra- 
ordinary skill. He depicted the passions with great 
truth, and gave to the smallest details of his subject 
the highest degree of finish. His drawings are par- 
ticularly admned, and some of his landscapes with 
cow's and horses have been engraved. His paint- 
ings m oil are not numerous ; they are, like his 
diawings, skirmishes and battles, by sea and land. 
He died at Rotterdam in 1805.] 

[LANGENDYK, Jean Antoine, son of the 
preceding, was born at Rotterdam in 1780. He 
painted entirely in the manner of his father. He 
excelled in drawings m water colours and in In- 
dian ink ; and has left some etchings of landscapes 
with horned cattle and horses. He died at Amster- 
dam in 1818 ] 

LANGETTI, Gio. Batista, According to Za~ 
netti, this painter was born at Genoa in 1635. He 
was first a scholar of Pietro da Cortona, but after- 
wards studied under Gio. Francesco Cassana. Al- 
though celebrated by the poet Boschmi, his powers 
appear to have been chiefly confined to heads and 
busts of old men, hermits and philosophers, of which 
there are many in private collections in the Vene- 
tian states, and in Lombardy. Lanza notices a pic- 
ture by him of the Crucifixion, m the church of S* 
Terese at Genoa. He died at Venice in 1676. 
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LANGLEY, T. This artist was apparently a 
native of England, and resided m London. We 
have by him some plates of antiquities, which are 
very indifferently executed. [This probably means 
Thomas Batty Langley , who w r as considered i either 
eminent m his day ; and though his architectural 
designs may not compete with the more ornate of 
the present time, yet they are frequently refened to, 
and do not deserve the censure that Biyan has pass- 
ed on them. He flourished during the fiist half of 
the last century, and died in 1/51. He published 
works on Gothic architecture, and ornaments per- 
taining theieto, the plates designed and engraved 
by himself , and on other matteis interesting to the 
antiquary ] 

LANGLOIS, John, [or Jean,] a French en- 
graver, born at Pans m 1649. Aftei learning the 
rudiments of design in his native city, he w r ent to 
Rome, and became a member of the French Aca- 
demy there. He engraved several plates from the 
antique statues, and some architectural subjects 
from Andrea Palladio. We have also by him a few 
portiaits, and other pi hits, among which aie the 
following: 

PORTRAITS. 

William Brunetiere, Bishop of Samtonge , after Bou- 
longne 

Peter Loisel, Doctor of Soi bonne 

Julian Gaideau, Curate of St Etienne du Mont, after 
Lombard. 

John Law. 

SUBJECTS. 

St Luke painting the Vngm , after Rafaello 

The Stoning of Stephen , after P da Oottona. 

Tobit and the Angel , after Ann Caraeci 

The Martyrdom of St Paul ; after L Boulonqne 

Christ curing the Paialytic , after Bon Boulongne. 

[He died about 1712 ] 

LANGOT, Francis, a French engraver of little 
note. He w r as chiefly employed m copying the 
prints of other masters, particularly Cornelius Bloe- 
maert, Huret, and others ; and his prints are not 
without merit. 

LANGREMUS, M. F., an obscure engraver, 
who executed several book-plates of frontispieces, 
portraits, &c., in a poor style. He lived about the 
year 1649. 

LANIERE, Nicholas. This artist, who w T as a 
native of Italy, possessed various talents, which w T ere 
all suited to the taste of Charles I. He wms a mu- 
sician, painter, engraver, and a connoisseur; and 
had a great share m the pui chases made for the 
royal collection. As a painter, he drew a Holy Fa- 
mily for the king; and his owm porli ait, by him- 
self, wdth a pallet and pencil m his hand, and a 
scrip of paper, with musical notes, is in the music- 
school at Oxford. He possessed a considerable col- 
lection of drawings, several of w r hich he caused to 
be engraved, and etched some of them himself, on 
one of which is an insciiption in Italian, Done m 
my youthful age of 74. He died in London in 1046, 
aged 78. [The inscription rcfeired to says, “ Prove 
pnmo fatte a l’acqua forte da N. Lameie a Feta sua 
giovamle di settanta otti anni 1636,” wdiich is foui 
years more. s Some have transcribed it sessanta in- 
stead of settanta , and say that he died at 78. La- 
niere w r as a picture-dealer, and not ovci-scrupulous 
in such transactions , he measured the capacity of 
his customer, and used him accordingly. His ex- 
ample has not been lost on his successors.] 

LANIN I, Bernardino. This painter was born 
at Vercelli about the year 1522, and was a disciple 
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of Gaudenzio Ferrari, whose style he imitated w ith 
such precision, that a picture he painted for # he 
church of S Giuliano, at Milan, representing a 
Pieta, might be taken for a w r ork of that master, 
had he not signed it with his name, and the date 
1547. At a later period of his life, he operated 
wuth more freedom, and painted an altar-piece of 
St. Catherine, for the chuich dedicated to that saint, 
neai S. Celso, which is highly commended by Lo- 
mazzo, as full of fire, and picturesque feeling, with 
a colour resembling Titian, and an expression in 
the head of the saint which Guido w r ould afterwards 
have been pioud to acknowdedge. He w T as much 
employed at Milan, and m the state, and particu- 
laily at Novara, where he painted, m the dome, the 
personification of the Deity, some subjects from the 
life of the Virgin, and the Sibyls, w r hich are so 
justly celebrated In some of his w T oiks he aimed 
at the impressive style of Lionardo da Vinci, parti- 
culaily m a picture m S. Ambiogio, of our Saviour 
after the Scorn gin g, between tw T o Angels ; a pro- 
duction so full of pious and beautiful expression, 
and of such admuable relief, that it is esteemed one 
of the finest woiks of art m that Basilica. He died 
about the year 1578 

LAN1NI, Gaudenzio, and Girolamo, were the 
biotheis of the preceding artist, and followed, at an 
humble distance, the style of Bernardino. By the 
former, Lanzi mentions a picture m the sacristy of 
the Barnabites, lepiesenting the Virgin and Infant, 
wuth seveial saints ; and by the latter, a deposition 
from the Cioss, m a private collection at Vercelli. 

LANKRINCK, Prosper Henry. This painter 
was a native of Germany, born about the yeai 1628. 
His father, a soldier of fortune, brought his wife, 
and this his only son, into the Netherlands, where 
he obtained a coloneFs commission, and died at 
Antwerp. The young Lanknnck received a good 
education, and was intended by bis mother for a 
monk, but discovering an inclination for painting, 
he w r as permitted to attend the academy, where his 
progress was considerable, wdiich was promoted by 
ins having access to study the best pictures in one 
of the finest collections at Antwerp. Lanknnck 
made an excellent selection, and attached himself 
particularly to the landscapes of Titian. On the 
death of his mother he came to England, m the 
reign of Charles II., and was patronized by Sir Ed- 
ward Spragge, and more particularly by Sir Wil- 
liam Williams, for whom he painted a great num- 
ber of landscapes, wdiich w r eie destroyed when that 
gentleman’s mansion was burned down. His pic- 
tures were m considerable estimation, and he was 
occasionally employed by Sir Peter Lely to paint 
his back-grounds. The scenery m his landscapes is 
wild and romantic, with locks and broken grounds, 
in the style of Salvator Rosa. He died in London 
m 1672. [Most writers on the subject agree that 
he died m 1692 ] 

LANZANI, Andrea. This painter was born 
at Milan about the year 1645. After receiving 
some lessons from Luigi Scaramuccia, a scholar of 
Guido, then resident at Milan, he wrent to Rome, 
where he entered the school of Carlo Maratti. His 
genius, however, led him to something less placid ; 
and he particularly devoted himself to the study of 
the eneigetic pioductions of Lanfranco. His best 
pictuies w r eie those he painted immediately on his 
return to Milan, whilst his mind was impressed with 
the great pimciples of the Roman school. Such are 
his picture of S. Carlo m glory ; and a subject from 
the life of Cardinal Fedengo, m the Ambrosian Li- 
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biaiy. He died m 1712. [According to Zani he 
was living m 1714 ] 

[LAP, "Jew, a Dutch aitist, who flourished about 
the middle of the 17th century, and painted land- 
scapes with ruins and numeious figures, in the man- 
ner of Jan Both. His drawings of landscapes aic 
better known than his paintings m oil. There is, 
however, no authentic account of him ] 

LAPI, Niccqlo, an Italian engravei, who flour- 
ished about the year 1760. He executed^ some of 
the plates for the Museo Florentine. [Xiccofo was 
horn in 1661, and died in 1732: he was_a painter 
and scholar of Luca Giordano. Gioianni Lapi was 
an engraver, and flourished about 1750. He en- 
graved some of the plates for the Museo Etrusco. 
Theie w^ere other engravers of the name of Lapi.] 
LAPIS, Gaetano. This artist was horn at Cagli, 
in the Roman state, in 1704, and studied at Rome 
under Sebastiano Conca. He is described by Rossi 
as a painter of an original taste, possessing great 
fire, yet correct in his design. In the Palazzo 
Borghese at Rome, he painted a ceiling representing 
the Birth of V enus, a performance which gives a re- 
spectable idea of his talent. He died m 1/78. 

LAPPOLI, Giovanni Antonio. According to 
Vasari, this painter was born at Arezzo in 1492, 
and was first a disciple of Domenico Pecori, but 
afterwaids studied under Jacopo Caruzzi, called 
Pontormo, Pie went early in his life to Rome, 
where he formed an intimacy wuth Perino del Vaga, 
and il Rosso, and was favoured with the protection 
of Clement VII., who employed him in some public 
works ; but the completion of them was interrupted 
by the sacking of Rome in 1527, when he was 
obliged to flee. Pie retired to his native city, where 
he painted several pictures for the churches and 
private collections. He died in 1552. 

[LAQUY, Guillaume Joseph, born in 1738, 
studied in the school of Jean Remmers with Wy- 
brand Hendriks, m whose landscapes he painted 
the figures. He was patronized by the celebrated 
amateur Braamcamp, and made copies of the works 
of Gerard Dou, Metsu, De Hooge, P. Potter, and 
other eminent masters in that fine collection. He 
also painted original pictures, of the cabinet size, 
which are esteemed for the beauty of their colour, 
and the richness of the accessories. He is not always 
equal ; but his pictures are sought for, and find a 
place in some of the best collections. He died at 
Cl eves in 1798.] 

L ARC HER, Antoinette. This ingenious lady 
was a native of France, and flourished about the 
year 1725. She engraved some plates of historical 
subjects, among which is Judith with the Head of 
Holofernes, after Raffaelle. She signed her name 
Tomette Larcher. 

LARGILLIERE, Nicholas de. Though horn 
at Pans, m 1656, this artist received his technical 
education at Antwerp, where his father settled as a 
merchant, and placed him under the tuition of Fran- 
cis Gobeau, a painter of landscapes and still-life. 
Having made some proficiency m those subjects, he 
aspired to a more elevated branch of art, and at- 
tempted historical paintings and portraits with con- 
siderable success. His father’s affairs calling him 
to England, he accompanied him to this country in 
the reign of Charles II. He drew the king, and 
some of the nobility, but did not at that time re- 
main here long. He went to Pans, where he gained 
the friendship of Charles Le Brun, whose portiait 
he painted, which has been finely engraved by 
Gerard Edelinck. He was intioduced to Louis 
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XIV., who sat to him, and he acquired sufficient 
celebrity to be made a membei of the Academy at 
Pans. On the coionation of James 11. he again 
visited England, where he painted the king and 
queen. Sii "John Varner, with others, but returned 
to Fiance at the i evolution Of Ins histoncal works, 
the most considerable was the Crucifixion, for the 
chinch of St. Genevan e. His colounng is more 
chaste than is usual with the aitists of his country, 
and he duuv with a con ect ness which Hindered his 
poi traits paiticulaily interesting, lie died at Pans 
m 1746. 

LARMESSIX, Nicholas de, the elder, a 
French engraver, bom at Pans about the yeai 1640. 
We have by this artist, sevenil portraits, engiaved 
in a very agreeable style They are executed en- 
tirely with the graver, and possess considerable 
meiit. He sometimes maiked his plates with the 

initials N. L., and sometimes with the cipher RL* 
The following are by him : 

PORTR UTS. 

Philip de Bourbon, Duke of Oilcans, biothei to Louis 
XIV. 

Henrietta, Duchess of Oi leans 

Hemy Julius de Bouibon, Duke d’Enguicn 

Charles XI , Ring of Sw eden 

Claudia Felicita of Austi xa, Empress of Leopold I. 

Maximilian Hemy, Aichbishop of Cologne. 

Godfrey, Count d’Estiadcs, Marshal of France. 

Gabriel Nicholas de la Reynie, Lieutenant of Police. 
Louisa Fiances, Duchess de la Valierc, m the habit of a 
Nun. 

Balthasar Moretus 

Paul Mauritius, Libiarian of the Vatican. 

Lawience Costei , foi a histoiv of Puntmg. 

John Guttenberg, foi the same 
[According to Zani he died m 1684 ] 

LARMESSIN, Nicholas i>e, tiie younger, 
was the son of the preceding artist, born at Pans in 
1684, and w T as msfiucfed m engraving by his father. 
He acquired consideiable celebrity by some prints 
he engraved for the Crozat collection, became a 
member of the French Academy, and engraver to 
the king. We have by him a great number of por- 
traits, historical subjects, and others, engraved in a 
neat, finished style. In the execution of them, he 
united the point with the graver. There is a want 
of correctness in the design of his figures, and his 
prints are without much effect. The following are 
his principal works : 

PORTRAITS. 

James XI., King of England. 

Maixa, his Queen 
"William and Mary 

Louis XV on hoiseback ; after J B Vanloo. 

Mana, Queen of Louis XV , after the same. 

Louis XV on foot ; aftei the same. 

Mana, Dauphmess of France ; after the same. 

Charles Henry of Lorraine , after Banc 
Woldemar de Lowendal, Marshal of France ; after 
Boucher 

William Coustou, Sculptor to the Kmg, after Lien; 

engraved for his xeception mto the Academy. 1730. 
Claud Halle, Painter to the Kmg ; after Le Gros ; the 
same 

Philip Vleughel, Painter, after P. de Champagne 

PORTRAITS FOR THE CROZAT COLLECTION. 

Raffaelle and Jacopo Pontormo, half-lengths, after 
Raffaelle 

Fedeiigo Caiondeletto, Archdeacon of Bitonto, after 
the same . 

C animal Pole , after Raffaelle , or S. del Piomho. 

SUBJECTS FOR THE CROZAT COLLECTION. 

St. Michael vanquishing the Evil Spint ; after Raffa elle. 
bt. George and the Dragon , after the same. 



laro] 


PAINTERS AND ENGRAVERS. 


[last 


St John the Evangelist ; after the same 
the Holy F annly , after the same 

V>gm and infant J esus , after the same 
i he v ision of Ezekiel , after the same 
t hi ist beaiing his Cioss , after the same 
VARIOUS SUBJECTS AFTER FRENCH MASTERS. 
TheFoin Seasons, after Lancret 
The Four Ages of Man ; ajter the same 
A set of foui Piints fiom the Fables of La Fontaine, 
after Boucher 

The Amoious Saioyanl, after Tier re. 

The Savoyard Family; after the same. 

[Zam places his bnth xn 1(183. If his father diedm 
1084 he could have icceived no mstiuction fiom 
him. Neither Naglci nor Brulhot mention the 
time of the elder Larmessin s death. In a book pub- 
lished ^ by J. F. Foppens m 1739, there are several 
portraits hearing his maik, which excites the sus- 
picion that there is an error m Zam’s date. The 
younger Lamessm died in 1733 ] 

LAROGN, Marcflltts This aitist was born at 
the Hague m 1633, and learned the rudiments of 
painting fiom his father, with whom he came young 
to England Here he was placed w ith La Zoon, an 
obscure portrait painter, and was afteruaids some 
time mth B Flesshier. Sn Godfrey Kneller em- 
ployed him to paint his di aperies, m which branch 
he was eminent. He possessed the talent of imi- 
tating the different styles of the gieat mastcis with 
uncommon success, and painted historical subjects, 
portraits, and conversations. We have hy this 
artist some slight spirited etchings of Dutch Boors 
regaling, and similar subjects, m a style resembling 
Ostade, but very inferior. He sometimes marked 

his plates with the cipher 1VL. [It is supposed 
that he died m 1703 ] 

LARRAGA, Apollinario. This Spanish paint- 
er was a native of Valencia, and has been enone- 
ously stated to have been a scholar of Pedi o Or- 
rente, who most piobably died before he v*as born, 
as Larraga outlived him upwards of eighty yeai s. 
He is said, however, to have made his works the 
model of his imitation, and painted several pictures 
m his style m the convent of San Dominic, and m 
the churches of his native city. lie died in 1728. 

. [LASINIO, II Conte Cavaliere Carlo, a dis- 
tinguished modern Italian engiaver, w T as born at 
Tre\igi about 1737, hut operated chiefly at Florence. 
He is known by several works illustrative of the 
older painters, particularly of the remains at the 
Santo Campo di Pisa; L’Etruna Pittnee, published 
in 1791 ; the ancient pictuies that exist m Florence; 
portraits of the Archbishops and Bishops convo- 
cated at Florence in 1787; and numeious other 
works, of which an account may be found m Nag- 
ler. His death is not recorded ; and it would seem 
that he has exeicised his profession on his favourite 
subjects within these few years, as several of the 
outline illustrations of Rosmi's “ Stona della Pit- 
tura Itahana,"’ bear his name, as w T ell as those of his 
sons Giovanm Paolo and Ferdumndo . They are re- 
maikable for the correctness of design, and the 
beauty and force of expression ] 

LASNE, Michael. This artist wms one of the 
first of the French engravers who distinguished 
himself by a flee and dexterous management of the 
graver. He w T as born at Caen m Noimandy m 
1595, and appears to have imitated the style of Cor- 
nelius Bloemaert, and F. Villamena. He possessed 
considerable ability; his drawing is tolerably cor- 
rect, and his stroke is bold and free, though some- 
times there is an appeal ance of dryness in Ins works. 


He was extremely laborious, and has left a great 
number of prints, consisting of portraits, historical 
and other subjects. When he did not sign his 
plates with his name, he generally used the cipher 

]\/L. The following are esteemed his principal 
prints : 

PORTRAITS. 

Louis XIII on hoiseback, the back-ground representing 
a battle, was engia\ed by C allot , Michael Asmus, 
sculptor Her/ ins 

Bcinaid, Duke do la Valette, the back-ground, with the 
town of Metz, is also engiaved by Callot. 

Anxie of Anstna, Queen of Fiance. 

Aimand, Cardinal de Richelieu. 

Julius, Cardinal de Ma/ann 
Chailes de Ciequi, Mai sbal of Fiance 
Fianeis de Bassompieiie, Mai sbal of France 
Fetei Scguier, Chancelloi 

Nicholas do Bailleui, President of the Pailiament. 

Fianeis Fernandez, Fianciscan 
Fatliei Joseph, celebiatcd Capuchin 
John Fianeis Niceion, Monk, and famous mathematician ; 
laie 

Giulio Stioz/i, Venetian poet , after S Vouet 1627 
Fianns Quesncl, painter to Homy III , from a picture 
bi/ himself 

Fathei Nicholas Caussm; engiaved in the manner of 
Mellan. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Holy Family , after Rubens 
St Francis d’ As«ise receiving the infant J esus from the 
Vngm, after the same 

St Fianeis de Paula receiving the Infant ; after the 
same . 

The Visitation of the Virgin , after Lod Caracci 
The Vngm, with the Infant sleeping, and St John, 
called the Silence, after Annibale Caracci 
A dead Christ, with Mai y Magdalene , from his own 
designs. 

An Eece Homo, after Titian. 

Jesus Chi ist m gloiy, with St Peter and St Paul; after 
V Veronese. 

The Vngin m the Clouds, with a Crescent ; after Al- 
bano , oi al 

[His works aie very numerous. He died m 1667*3 
LASTMAN, Peter. This painter was born at 
Haerlem in 1581, and w r as a disciple of Cornelius 
Cornelisz. Vanmander, m Ins account of the Dutch 
painters, published in 1604, says he was at Rome 
in that year, whither he w r ent for improvement, on 
leaving the school of Cornelisz. He painted his- 
toncal subjects, generally composed of a great num- 
bei of figures, in w T hich it appears that his journey 
to Italy had not contributed to lender his design 
eithei graceful or coirect. His merit consists in a 
vigorous and forcible colour, and a competent know- 
ledge of the chiaro-scuio. He was for a short time 
the instructor of Rembrandt, who seems to have 
adopted his style, to a certain degree, both m his 
paintings and engravings, though he greatly im- 
proved it. There are a few etchings by Peter Last- 
man, from his own compositions, which are now 
become scarce ; among which we have, 

Judith and Tamar, in a landscape ; marked P L 
A Female seated befoie an arch, hei head coveied with 
a veil, with her hands befoie her. 

[Fussli, Nagler, Brulliot, and Zani, all place Pe- 
ter Lastman’s birth in 1562 ; Balkema, m 1581. 
Only the last mentions his death in 1649 ] 
LASTMAN, Nicholas, w*as the son of the fore- 
going artist, born at Haerlem m 1609. After learn- 
ing the principles of design from John Pinas, he 
w T as instructed in engraving by John Sacnredam. 
His plates are neatly executed, but without much 
taste. We have, among others, the following by 
him : 
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The Portrait of Karel van Mander; copied after J. Sacn- 
redam. 

Christ praying m the Gulden, after Peter Last man 

St Peter delivered fiom Prison , after J Pinas. 

The Maitvidom of St Peter, atte) Guido. 

The Merciful Sumaiitun, m a landscape , aftei Tusoitn 
design This print is not generally known, it is exe- 
cuted m a \ery pleasing style. A icol. Last man , ini. et 
seal 

[Balkema and Nagler place his birth in 1619* 
Zani calls him Nicolaus Petri, (i e. Nicolas son of 
Peter,) and says he woiked in 150(1 and 1626, A 
print of Christ in the Garden, after A. P. Lctstmann , 
and signed Nicola Petri, sc. 1648, is mentioned by 
Nagler. Brulliot quotes the same print, but reads 
1608. Others are signed N. Lastmann only, with- 
out dates.] 

LATER, [or LATRE,] J. de, a very indifferent 
engraver, who flourished about the year 1720, and 
appears to have lesided at Amsterdam, as he en- 
graved some Bible-plates from the designs of Picart 
and others, published m that city, m 1720. tie also 
engraved some portraits mmezzotmto ; among which 
is that of William III., with his hat on. 

LAIJB, T. This artist is miscalled, by Mr. 
Strutt, Lamb. He was piobably of Germany, and 
engiaved m mezzotinto. His name, T. Laub, is 
affixed to a portrait of John James Scheuchzer. [He 
diedm 1761, at the age of 76. His name was Tobias ] 

LAVESQUE, Jacob, a Dutch painter, bom at 
Dort m 1624. He was bi ought up m the school of 
Rembrandt, but from a singular caprieiousness, in- 
stead of profiting by the lessons of that able master, 
he attached himself to an imitation of the works of 
John de Baan, a portrait painter of some eminence, 
but of very inferior capacity to his first instructor. 
His talents appear to have been confined to portiaits, 
in which he was respectable. 

LAULNE, Stephen-, or Stephanus, an inge- 
nious French engraver, born at Orleans in 1520. 
His prints, which are generally small, are very 
numerous ; they are executed entirely with the 

f raver, with great dexterity of handling, and very 
ighly finished. He copied some of the prints of 
Marc Antonio with some success ; but the greater 
part of his plates are from his own designs. His 
compositions are ingenious, and discover great fer- 
tility of invention. His drawing, though not always 
correct, is tasteful. He usually marked his prints 
with the initial of his Christian name, S., or S. F., 
or S. fecit, and sometimes Stephatius, fecit. The 
following are his principal prints : 

A set of thirty Prints of Subjects from the Old Testa- 
ment 

A set of eighteen Mythological Subjects, oval, very 
small. 

The Twelve Months of the Year ; circular. 

Four , Jupiter, Neptune, Mercury, and Ceies ; circular 
Four Subjects of Ancient History , oval. 

The Four Monarchies ; oval 
Four, of Rural Occupations, oval. 

The Three Graces 

David and Goliah , after Marc Ant onto. 

The Murder of the Innocents , after the same. 

The Martyrdom of St. Felieita, aftei the same. 

The Rape of Helen , after the same. 

The Biazen Serpent , after John Cousin . This is one of 
his lai gest pi ints. 

[Fussli and Zani place his birth in 1518; Brulliot 
maintains that it was in 1520; Nagler says it took 
place m 1510. The last date found on his prints 
is 1575; but Fussli says he worked in 1590; and 
some suppose still later.] 

LAUNAY, Nicholas de, a modern French en- 
graver, horn at Paris m 1739. He was a pupil of J. 
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L. Lempereur, and was received into the French 
Academy m 1777. We have by this artist a great 
number of prints, neatly executed with the graver. 
Among others, the following : 

The Poitiait of Abbe Itajnul; aftei Cochin 
The Wi«e and Foohdi Yii gins , after Schat/un 
The Maidi of Silenus , aftei Rubens. 

Cluist dimng out the Meiehandi/eis , after Jordaens. 
Angelica and Mcdoio ; after J llaoux. * 

Leda. and its companion, Endvnuon, after Pierre. 

The Good Mothei ; off a Piatfonard 
The Favounte Child , a per te Pi nice. 

The Lime-kiln, aftei Louthobouiq 
A pair of Views of Rums , after Dietriey 
The Tiiumph of Taste, a frontispiece for the History of 
the French Theatie; [and many othcis after pamtcis 
of his time,] 

He also engraved several vignettes, portraits, and 
book-plates. [He died about 1792.] 

LAUNAY, Robert de, was the younger brother 
and pupil of the preceding artist, born at Paris m 
1754. We have several plates by him, executed in 
a neat, finished style, like that of Nicholas de Lau- 
nay ; and he teas also much employed m ornaments 
for hooks. The following are by him : 

The unforeseen Misfoitune ; after Greuze. 

The Mamagc Contract , aftei A Lord 
The Mamage broken off, 'aftei E Auhey. 

The Egg-selleis, aftei A. V under Wert. 

The Tiukish Bath, after Baibier. 

[He died in 1814] 

LAURENT, [or LAWRENCE,] Andrew. This 
artist, accoidmg to Basan, was an Englishman, and 
flourished about the year 1750. He chiefly resided 
at Paris, where he engraved the plates of the great 
Gallery at Versailles, after the designs of Cochin. 
We have also by him, 

Saul consulting the Witch of Endor , after Sal Rosa. 

A Conversation ; after Teniers. 

The Hay Harvest, and its companion; after Wower~ 
mans 

[Andiew J^aurent, or Lawrence, w r as a pupil of 
Ph. Le Bas. Brulliot misrepresents Bryan, wdien 
he says that he indicates that Lawrence died in 
1740; whereas Bryan distinctly says that he flour- 
ished about the year 1750. If this artist engraved 
after Loutherbourg, as stated by Nagler, he must 
have lived still later than 1750. Nagler should 
have consulted Bryan before he repeated what was 
said by Brulliot. See the article De Louther- 
bourg ] 

LAURENT, Peter, a modem French engraver, 
born at Marseilles about the year 1745. He estab- 
lished himself .at Pans, where he has engraved 
several plates with considerable success, particularly 
landscapes. Among others, we have the following 
prints by him: 

The Water-Mill ; after Boucher 
Tbe Washer- Woman , after the same. 

Saying Grace ; after Greuze 

A Caravan , after Vander Does 

The Passage of the Ferry-boat ; after Berghem. 

The Shepherdess ; after the same. 

The Fortune-Teller, after the same. 

A pair of Landscapes, with figures and animals ; after 
Dzetncy. 

An Italian Landscape, with figures and cattle : after IL. 

Roos. 9 J 

Shepheids rejoicing ; after Loutherbourg 
A \ iow of Mondragon, m Dauphiay , after the same. 

A Searport, ^th architecture; after the same. 

Uie Death of the Chevalier d’Assas ; after Casanova. 
[And others after P . Potter, K du Jaidin, Wouwer- 
man, Poussin, Van Goyen, D. Feti, &c ] 

[He was an excellent engraver. Writers of authority- 
say he was born in 1739, and died in 1809. He 
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published in 1802, in conjunction with Robillard, 
the beautiful collection, entitled Musee Fr annas.'] 

[LAURENT, Pierre Louis Henri, son of the 
preceding, was born at Pans in 1779. He engraved 
several subjects fiom the life of St. Bruno, after 
Lesueur , the Death of the Virgin, after Carai aggw , 
the Martyrdom of St Peter, the Dominican, after 
Titian; which foim part of the Musee Francais: 
the Rape of the Sabines, and the Finding of Moses, 
after Poussin; the Communion of St. Jerome, after 
Fomemchmo ; and many others after the great mas- 
ters. He published the collection of engiavmgs of 
the Musee Royal, which forms a continuation of le 
Musee Francais, published by his father.] 

LAURENTIO, C. This aitist, who is of little 
note, is mentioned by Mr. Strutt as the engraver of 
some of the portraits m Pi wrata's Histoi y of the 
Emperor Leopold. 1660. 

LAURETTI, Tommaso, called il Siciluno. 
This painter was a native of Palermo, and is said 
by Vasari to have been a disciple of Sebastiano del 
Piombo. At an early penod of Ins life he estab- 
lished himself at Bologna, where he painted seveial 
pictures for the chuiches. To a more vigoious 
colour than u r as usual at his time, he added a great 
style of design, which he had acquired by the les- 
sons of Sebastiano. Of his works at Bologna, the 
pnncipal are the Maityrdom of S. S. Vitale and 
Agricola, m the church dedicated to those saints ; 
m S. Giacomo Maggioie,the Rcsunection of Chust, 
and the Burial of S. Agostmo, the latter a giand 
and copious composition ; and m S. Mattia, the Co- 
ronation of the Virgin. He was invited to Rome 
by Giegory XIII., to finish the ceiling of the Sala 
■di Constantino, left imperfect at the death of Cle- 
ment VII. He was no less patronized by Sixtus 
V. and Clement VIII. By the latter, he was en- 
gaged to ornament one of die saloons in the Campi- 
doglio, where he painted m fresco the history of 
Brutus; one of his most considei able works He 
w T as the second president of the Academy of St. 
Luke after its foundation, and flourished at Rome 
m great esteem, until his eightieth year. [He w r as 
living at the latter part of the sixteenth century.] 

LAURI, Balthasar. This aitist was boin at 
Antwerp about the year 15/0. He went to Rome 
when he was young, and became a scholar of his 
countryman, Paul Bull, under whom he proved a 
reputable landscape painter. 

LAURI, Francesco, was the elder son of the 
foregoing artist, born at Rome in 1610 Having 
showm an early disposition for historical painting, 
his father placed him under the caie of Andica Sac- 
chi, who, discovering m him the dawn of uncom- 
mon genius, instructed him with the greatest caie. 
On leaving that able master, he travelled through 
Italy, France, and Geimany, and returned to Rome, 
where the most sanguine hopes were entertained of 
his reaching a distinguished lank m the art. These 
expectations were, however, unhappily destioyed 
by his premature death m 1635, at the age of 25. 
The only woik mentioned by him is a ceiling in 
the Palazzo Crescenzi, at Rome, repiesentmg three 
Goddesses. 

LAURI, Filippo. This painter was the younger 
son of Balthasar Lauri, born at Rome in 1623. He 
was first instructed by his hi other Francesco Lauri, 
and on the death of that promising artist, became a 
scholar of Angelo Caioselli. The pi ogress of Fi- 
lippo was extraordinary, and he soon sui passed his 
instructor. Nature, who had not bestowed her 
graces on his person, endowed his mind with many 


accomplishments. He had a turn for poetry, was 
well acquainted with history and the fable, and was 
a master of perspective. He succeeded better in 
easel pictures than m figures as large as life, though 
he painted some altar-pieces for the churches at 
Rome, particularly his picture of Adam and Eve m 
la Pace. His best works are his bacchanals, and 
subjects of the fable, which are ingeniously com- 
posed, the figures correctly and gracefully designed, 
with very agieeable landscapes in the hack-grounds. 
He died m 1694. [His woiks have been favourites 
with English engravers, and have employed the 
talents of Woollett, Byrne, Walker, Bragg, Major, C. 
Watson, Wright, Mason, Ravenet, and others.] 

LAURI, Giacomo, an Italian engraver, a native 
of Rome, wiio fiounshed about the year 1610. He 
published, m 1612, a set of one hundred and sixty- 
six punts, entitled, Antiques Uihis , Splendor , &c., 
consisting of view's of the ancient buildings, &c. at 
Rome. They aie executed with the graver m a 
pool st\le 

LAURI, or LAURIER, Pietro. This painter 
was a native of France, though he resided the 
greater pait of his life at Bologna, where he was 
biought up m the school of Guido He painted 
several pictures for the churches at Bologna ; some 
of which have the appearance of having been re- 
touched by Guido. At the Cappucmi is a fine pic- 
tme of the Virgin presenting the infant Jesus to S. 
Felice ; and m La Madonna della Liberta, S. An- 
tonio da Padoua. [He fiounshed about 1650.] 

LAURIN, Henry Frederick, [Heinrich Fre- 
drich,] a modern German engiaver, bom at Dres- 
den m 1756. He was a pupil of Adrian Zmgg, and 
has engiaved some landscapes m a neat and spi- 
uted style. Some of his first essays were after Sal- 
vator Rosa, Ivobell, &c. We have besides the fol- 
lowing by him : 

Two Landscapes , after Kleuqhel 

A pair, the Fishermen, and the Waterfall of Liebethai; 
aftei Zmqq 

Two laige Views of Fano , after Theil. 

A Landscape and Cattle , after A Vande Velde. 

[He died m 1830.] 

LAURO, Giacomo. In the Memoirie Trevigiano 
su le ope ) e di disegno , by Fedenci, is mentioned Gia- 
como Lauro, a scholar of Paolo V eronese, a native 
of V emce, though resident at Trevigi. In the church 
of the Dominicans, m that city, is a fine picture of 
St. Roch interceding for the persons afflicted with 
the plague; a grand composition, worthy of the 
school in which he was educated. He died young 
m 1605. 

LAUTENSACK, Henry, [or Heinrich.] This 
old German engraver is miscalled, by Mr. Strutt, 
Hans, or John. He was born at Nuremberg about 
the year 1506, and w’as the son of Paulus Lauten- 
sack, an obscure painter, wiio taught him the rudi- 
ments of design He engraved some plates in the 
style of Sebald Beham, though very inferior to 
him. He usually marked his prints with a cipher 
composed of the initials H. L. on a tablet, with 
an instrument resembling a graver, and the date 

3BE^ . We have by him the following : 

The Maityrdom of St. Catheiine 

The Ciucifmon, inscribed, Christum non istum. Sed 
Christum ciede per istum. 

The Decollation ot St John , a small ciicular print. 

A Boj holding a Flag. 

A Boy standing on a Globe, with a bow in his hand 

He is said to have engiaved on w T ood. [With re- 
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gard to this artist, real or supposed, the inquirer 
should consult Eaitsch, Brulhot, Nagler, and otheis 
that they indicate, as there is much obscuntv about 
him and his woiks. Some think that Heinrich and 
Hans are one. Zam says he died about 1590 The 
word leytzen is inscribed on some of the punts at- 
tributed to him * this is a subject for German ety- 
mologists.] 

LAUTENSACK, H ins Seb vld, was the son of 
the preceding artist, bom at N member# about the 
year 152S He is called by Mr. Strutt, Hemy. We 
have by this artist seveial landscapes, etched in a 
dark, unpleasant style; and also some portiaits, 
etched and finished with the graver, which possess 
considerable merit. His prints are generally mark- 
ed with a monogram composed of the letters H. S. L. 


on a 


tablet, with the date, 


m 


The following 


are his principal works ; 

PORTRAITS. 


Paixlus Lautensack, painter of Nuremberg 
Hans Sebald Lautensack , se ipse, sc 1552 
Hieiommus ScMnstab, half-length, on one side his 
Aims, and on the othei a Village with a Church. 
M.D LIII1. 

Georgius Roggcnbaek 1554 

The half-length of a Nobleman, with a beard; on one 
side bis Aims, and on the other a fortified Castle. 1554. 


SUBJECTS AND LANDSCAPES. 

A Landscape, with David and Goliah 1551 

Chnst curing the Blind at Jericho. 1559. 

A Mountainous Landscape, with the History of Balaam 
and Ms Ass 1559. 

ViUageis occupied m the Vintage. 1559 

A Landscape, with a F arm- Y aid 1551. 

Two pleasing Landscapes ; dated 1553 and 1555. 

A gi and Tournament. 1560 ; very scarce. 

A representation of Public Games 1560 , veiy scarce. 

A large View of Nuremberg, from the east; in three 
sheets. 1555 

A similar View of that city fiom the west; the same 
1552. 

[Zani says “ he was the son of Paul Lautensack, and 
brother of Heinrich; that his Christian name was 
Hans, not Hans Sebald. That the mark H. L. S. on 
the tablet in his engravings, ought to be read Hans 
Lauten-Sack , and not Hans Sebaldus Lautensack, as 
it has been improperly interpreted by all writers.” 
If the inscription on his own portrait, as quoted 
above, be correctly given, this falls to the ground. 
Naglei, who gives the fullest account of his prints, 
does not mention it. The latest date is 1560.] 
LAUW, or LAW, an English mezzotinto en- 
graver, by whom we have several plates, after Te- 
niers and other masters. 

LAD WEES, Nicholas, a Flemish engraver, 
born at Leuze, near Tournay, about the year 1620. 
He studied at Antwerp, under the celebrated en- 
gravers after Rubens , and attached himself particu- 
larly to the style of Paul Pontius, which he imitated 
with success, without however equalling that emi- 
nent artist, either m the firmness of his graver, or 
the correctness of his design. We have several 
prints by him from various masters; hut his best 
plates are those he engraved after Rubens. The 
following are his principal works : 

PORTRAITS. 

Isabella, Infanta of Spam, with two Childien, one hold- 
ing a crown, the other her arms , aftei Rubens . 

Fran. Leho Blaneatio , after Vandych. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Adoration of the Magi , after Rubens 
Christ befoie Pilate ; after the same In the latter im- 
pressions of this print, the name of Bolswert is substi- 
tuted foi that of Lauioers . 
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The Descent from the Ci oss ; aftei the same 
The dead Chn*t an tin* knees of the Virgin, with Mary 
Magdalene , ajttr the same. 

The Tiiumph ot the New Law ; m two sheets ; qftei the 
same 

St Get ilia, with Angels, aftei Go aid Sty hers. 

Game stei sand Smohtis m a Taum, afiu the same . 
Jupiter and Mueui y, with Baucis* and Philemon, after 
J Jot daens. 

The Viigm appealing to a Caimehte , after Dtepenbeck 
St Agabus betoie the Virgin ; ajte? the same. 

LA HAVERS, Cone id, was the younger brother 
of Nicholas Lauwers, born at Leuze about the year 
1623 He learned engraving at Antwerp, and exe- 
cuted several plates aftei the Flemish masteis, and 
others, with the graver, m the style of his brother, 
though inferior to him. AVe have the following 
by him : 

PORTRAITS. 

Aeitus Quellmus, Junior, architect; after J de Deeyts. 
Peter Verbiugghen, sculptor , aftei E Quethaus 
M. A Capello, Bivhop of Antweip , after Dtepenbeck. 
Anthony Vigier, Jesuit ; after J Cassia s. 

SUBJECTS AFTER VARIOUS MASTERS. 

Bhiah m the Deseit, with an Angel bringing him food; 
after Rubens 

Christ beaimg his Cio^s , after the same 
The Penitence of St. Peter, aftei Cos&ieis. 

The Crucifixion ; aft a the same. 

The Virgin, with the infant Jesus, St Elisabeth, and St. 
John, m a landscape , after ifklaaeone. 

[LAAVRENCE, Sir Thomas, an English por- 
trait painter, was born at Biistol in 1/69. His 
father was brought up to the legal profession, which, 
however, he never followed; through the interest 
of his wife’s relations he was appointed to the office 
of supervisor of excise, which, soon after the birth 
of his son, he resigned, and became landlord of the 
White Lion Inn. Not being successful at Bristol, 
Mr. LawTence, m 1772, was enabled, by the assist- 
ance of his friends, to become landlord of the Black 
Bear at Devizes, where he remained till 1779. This 
inn was at that time much frequented by the rich 
and fashionable who resorted to Bath, and generally 
stopped at Devizes. It was here that young Law- 
rence manifested that decided predilection for the 
art m which he subsequently attained such emi- 
nence. He drew striking likenesses with the pencil 
and pen while yet a child m petticoats. He was 
likewise remarkable for the feeling and taste with 
which he recited poetiy, m which he had been 
trained by his father, who never failed to introduce 
him to his guests, who were delighted with the boy’s 
manners and personal beauty. It appears, however, 
that his education, m other respects, was very little 
attended to ; for he was removed from school when 
only eight years old ; so it can hardly be said that 
I received any school education. His father, being 
again unsuccessful m business, left Devizes, and in 
1782 settled at Bath, where he placed his son, for a 
time, as a pupil with Mr. Hoare, the painter m 
crayons. It was heie he acquired that taste that 
qualified him to become the most fashionable painter 
of fashionable female beauty. At the age of thirteen 
he received from the Society of Arts the great silver 
pallet, gilt, and five guineas, for a copy m crayons, 
of the Tiansfiguration. In 1787 his father brought 
him to London, and he was introduced to Sir 
Joshua Reynolds, who gave him good advice and 
encouragement. In the same year he exhibited at 
Somerset House seven of his portraits, all of females. 
From that time his fame and practice increased. 
In 1791 he was chosen associate of the Royal 
Academy ; in 1792 George the Third appointed him 
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successor to Sir Joshua Reynolds, as principal 
painter in ordinary, and the Dilettanti Society also 
chose him for their painter. From that time every 
exhibition at Someiset House offered proofs of his 
talents; yet these pictures were but a small portion 
of those which he executed. The reputation he had 
acquired induced the Prince Regent (afterwards 
George the Fourth) to commission him to paint the 
portraits of the Sovereigns, Statesmen, and Genei 'Is, 
who had been actively engaged in the last great 
contests with Napoleon ; which labour he com- 
menced, m 1814, with the portraits of the king of 
Prussia, Platoff, and Blucher, who were then in 
England. In 1815 he was knighted by the Regent; 
m 1818 he proceeded to the congiess at Aix-la- 
Chapelle ; thence to Vienna; and m May, 1819, to 
Rome, where he painted the portraits of Pope Pius 
and Cardinal Gonsalvi. The portraits he painted, 
in obedience to his commission, are now in the 
Wateiloo Hall at Windsor Castle. While Lawrence 
was absent on the continent, Benjamin West, the 
resident of the Royal Academy, died m 1820, and 
e was elected to the vacant chair. He returned to 
England loaded with honours and presents received 
abroad, to meet with equally flatteung distinctions 
at home: these he continued to enjoy till his death, 
which occurred on the 7th of January, 1830. As a 
very copious account of almost every matter le- 
latmg to this artist is given m his “ Life and Cor- 
respondence,” by Mr. Williams, it is unnecessary to 
give a detailed catalogue here of the veiy numerous 
portraits of persons of the highest ranks m society 
produced by his pencil. Dr. Waa^en, speaking of 
the collection of portraits in the Wateiloo Hall at 
Windsor, says, “ Among so gieat a number all can- 
not be equal in ment. I was particularly pleased 
with those of the Pope, Cardinal Gonsalvo, and the 
Emperor of Austria. Besides the graceful and un- 
affected design, the clear and brilliant colouring, 
which are peculiar to Lawrence, these are distin- 
guished by greater tiuth of character, and a more 
animated expression, than is generally met with m 
his pictures.” One of his eulogists observes, that he 
evidently profited by the sound advice given to him 
by Sir Joshua Reynolds, “not so to imitate the old 
masters as to give a richness of hue rather than the 
ordinary hues of nature, but to paint what he saw ; 
but at the same time not to fall into the vulgar 
error of making things too like themselves.” As 
opinion is not settled respecting his ments as an 
artist ; of the influence his examples are likely to 
have on the rising generation of portrait painters ; 
of the rank he is entitled to hold with those who 
have most distinguished themselves m the same 
line, both ancient and modern ; nor is it likely to be 
during the lives of his contemporaries : it must be 
left to posterity to pronounce the judgment. Neither 
praise nor censure will now affect him ; but either, 
justly bestowed, may be of benefit to otheis.] 

LAWRIE, Robert, an English engravei m mez- 
zo tinto, born about the year 1740. We have by this 
artist some portraits, and various subjects, which 
possess considerable merit. Among others, the fol- 
lowing : 

PORTRAITS. 

George III , after Zoffany 1772 
The Queen , ajtm the same, 1772. 

The Prince of Wales and Duke of York. 1772. 
Elizabeth, Duchess of Hamilton , aftei C. Read 
Stephen Francis, Duke cle Choiseul , after Vanloo. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Nativity; after Rubens, 


The Holy Family retui mng from Egypt ; after the same . 

The Crucifixion , after the same 

The same subject ; after Vandyck 

The Incredulity of St Thomas , after Rembrandt. 

The Adoration of the Magi ; after A Cazali. 

Sun-riso, a landscape , after G. Barret. 

A hard Gale , after Vernet. 

A Squall ; after the same 

The Quack Doctor , after Dietncy. 

[It is supposed that he died about 1804.] 

LAZZARI, Donato, called Brammante di Ur-^ 
bino. This distinguished artist has been so cele- 
brated as an architect, that little has been recoided 
of his works as a painter. According to Colucci, in 
his Antichitd Ricene , he was born at Castel Durante, 
in the Duchy of Urbino, m 1450, others say in 
1444. He first applied himself to painting, and 
studied the works of Fra Bartolomeo Corradim, 
called Carnevale. The few paintings which remain 
of him are at Milan, and m the state, and are men- 
tioned with distinction by Lomazzo. He painted 
subjects of sacied and profane history, and portraits, 
in which his style resembles that of Andrea Man- 
tegna. His fresco woiks in the churches at Milan 
have either perished, or are nearly obliterated ; but 
something of him has been preserved m flic Palazzo 
Castighone, and in that of the Bom family. In the 
church of the Carthusians at Pavia, there is a 
chapel painted by Bramante, m fresco, in which the 
figures are grossly and heavily designed, and the 
colouring crude and raw. Both his powders and his 
taste led him to architecture, to which he devoted 
himself with the most brilliant success. He was 
supeuntendent of the buildings to Julius II., and 
died at Rome m 1514. [There is a print in Rosmi 
(plate 105) which will give a favourable idea of 
Bramante’s style m fresco painting. It should not 
be omitted that he was a relation, and the instructor 
of Raphael in architecture. The name Lazzan is 
meiely feigned.] 

EAZZARIN I, Gregorio. This artist was born 
at Venice m 1654, and was a scholar of Francesco 
Rosa, a Genoese painter, who resided some time at 
Venice. He soon abandoned the dark and gloomy 
style of his instructor, and aimed at the higher ex- 
cellencies of the simple and natural. On viewing 
the works of Lazzarim, we should suppose him to 
have been educated m the Bolognese, or rather in 
the Roman school. Lanzi, however, asserts that he 
never quitted Venice, and that by the impulse of his 
genius alone he conciliated the esteem of the most 
distinguished professors of his time, particularly 
Carlo Maratti, who was not much accustomed to 
over-rate the talents of his contemporaries. When 
the Venetian ambassador, then resident at Rome, 
proposed a commission to the Roman artists to 
paint a picture for the Sala dello Scrutinio, at Ve- 
nice, Cailo Maratti had the liberality to refuse the 
offer, expiessing Ins surprise that he should apply 
to the pamteis of Rome, possessing at Venice such 
an artist as Lazzarim. Of the justice of Maratti’s 
appreciation of his talents, he has given evident 
pi oof m the picture he painted on that occasion, re- 
presenting the triumphal memorial of the Moiosini. 
He distinguished himself more in his admired pic- 
ture of S. Lorenzo Giustimani, at the Patiiareale, 
which is esteemed by Lanzi the finest oil painting 
of the V enetian school of the period at which he 
lived, whether we consider the grandeur of the 
composition, the elegance of the contours, or the in- 
teresting variety m the heads and attitudes. [Ac- 
cording to Zanetti, this artist died in 1740, at the 
age of 86; Longhi says in 1730, at the age of 75; 
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and the author “della Guida di Venezia/’ says he 
died in 1/33. As these three writers were Vene- 
tians, to which are we to give credit °] 

LEADER, William, an English mezzotinto en- 
graver, by whom we have a few pi ints ; among 
others, a small upright plate, representing Samson 
in Puson ; afiet Rembrandt. 

LEAL, Don Simon de Leon, a Spanish painter, 
horn at Madrid m 1610. He was a scholar of Pedio 
de las Cuevas, and distinguished hnnself both in 
history and portraits. In the latter, he fornnxlhis 
style from the chaste and simple colouimg of Yan- 
dyck. Of his histoncal works at Madrid, the most 
considerable are, the principal altar-piece, and a se- 
ries of pictures of the infancy of Christ, in the new 
church of the Noviciado of the Jesuits; and the 
Immaculate Conception, in the church of the Capu- 
chins. He was appointed painter to the Queen, and 
was much employed by the couit. He died at Ma- 
drid in 1687. [The name of this artist, as given by 
Bermudez, is Leon Leal, Don Simon de.] 

LEAL, Don Juan de Valdes. See Valdes. 
LEBAS. SeeBAS. 

[LEBEL, or LE BEL, Charles Jacques, a 
French historical painter, who flourished from 1806 
to about 1827, and produced several interesting 
works relating to the French nation : among them, 
that of Napoleon visiting the Hospital at Mount St. 
Bernard ; the Reduction of the City of Pans by 
Henry IV. ; an Incident in the Life of Marshal de 
Turenne ; a Trait of Humanity in a French Grena- 
dier ; and others of a similar kind. The picture of 
Turenne asleep on the field of battle, m winter, and 
his officers shelteiing him with their cloaks from 
the inclemency of the weather, was in the collection 
of the late Baron Bolland. Lebel also painted a 
great number of portraits. The date of his death is 
not mentioned by Gabet.] 

[LEBRUN, Jean-Baptiste Toping, a French 
histoncal painter, was a scholar of David, and con- 
demned to death m 1801, for conspiring against the 
life of the First Consul. The most esteemed picture 
by this artist is The Death of Caius Gracchus, 
which was purchased by the government, and placed 
in the Museum at Marseilles, the city of his na- 
tivity.] 

[LEBRUN, Madame E. L., whose maiden name 
was Vigee, received some instruction from Joseph 
Vernet and Greuze. Gabet is too polite to mention 
the lady’s age. She was living, however, in 1828. 
She painted a number of very pleasing semi-alle- 
goncal subjects, and many portraits of distinguished 
persons ; among which were Lady Hamilton, 
in the characters of a Sibyl and a Bacchante ; Pae- 
siello; Madame de Stael as Corinna; Madame 
Catalani at the Piano: La Bruyere; the Abbe 
Fleury ; and several princes and royal personages. 
In some of her pictures, she imitated the style of 
Greuze. She was a member of the Academies of 
Paris, Bologna, Parma, St. Luke, at Rome, Berlin, 
St. Petersburg, Rouen, Geneva, and lastly of Vau- 
cluse. She was not a member of the Royal Academy 
of England ; for though she painted the portrait of 
the Prmce of Wales, the Academicians were either 
blind to her merit, or not sufficiently gallant to admit 
her among them ] 

LECCE, Matteo da, [LECE, or LECCIO]. 
According to Baglioni, this artist was of some emi- 
nence at Rome in the pontificate of Gregory XIII. 
He painted chiefiy in fresco, and aimed at the great 
style of Michael Angelo Buonaroti, but without 
much success. In the church of S. Bhgio degli 
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Orefiee, is a picture by him of the Virgin and In- 
fant, with St Stephen, St. Law fence, and other 
saints . and m fheChievi Xuma, a large altar-piece 
of the Tiansflguiauon. [The amst n also called 
Perez de Alt wo, lie Horn lulled in 15S0. and it is 
supposed died m 1600 ] 

LKDKRRR, II ins John. To this aitisf Pro- 
fessor Christ attributes some engravings marked 

with the cipher HL.. [There is great uncertainty re- 
specting this artist; at all evuits the name John, in 
addition to Hans, is wrong. Binlhot mentions a Je- 
iome Lederei , and says there are four prints hv him 
expressing the characters of men, as the ‘Sanguine/ 
the £ Phlegmatic/ the 4 Choleric/ and the ‘Melan- 
cholic.’ The first of these has the name h. k- 
dertn , and the last a maik, which may be taken for 
L L . or II. L. Malpe, lie says, attiibutes these 
punts to Ilans Lederer . (See plate of monograms.) 
Nagler gives the latinized name Hwumipnusf] 
LKDERLIN, James, [or J \cub,] a German en- 
gravei on wood, born at Tubingen about the year 
156.5. He executed a set of wooden cuts of the por- 
traits of the professois of the Unnersitv m that city, 
which were published by Eihard Zell in 1596. 
There are other prints by this master, some of 
wdnch are dated 1590. He usually marked bis 

prints with the monogram ilx*. 

9Q 

LEDERSBASCH, Christopher. By this art- 
ist, who was apparently a German, we have some 
slight, incoriect etchings, among which there is a 
huge upright print, aiched at the top, representing 
Samuel presented m the Temple ; after liomanellL 
LEDESMA, Josef de. Aecoidingfo Palomino, 
this Spanish artist was a native of Old Castile in 
1630, where he learned the first rudiments of the 
art, but he aftei wards studied at Madrid, under Don 
Juan Carenno, and became a coirect designer, and 
an excellent colouiist. There are some pictures by 
him m the church of the Colegio de San Thomas ; 
but his most admired pei formance is the Deposition 
from the Cross, with the Virgin, Mary Magdalene, 
and St. John, in the church of the Augustinos Re- 
coletos, wdnch his biographer asserts is alone suffi- 
cient to immortalize his reputation. He died at 
Madrid in 1670. 

LEEPE, John Anthony [Vander]. This 
painter was of an honourable and opulent family, 
originally of Brussels, which city his parents left on 
account of the troubles then prevalent in Brabant, 
and settled at Bruges, where our artist was born m 
1664. Among other accomplishments, he was in- 
structed m drawing, and showed so marked a genius, 
and so strong an inclination for the art, that his 
parents permitted him to indulge his desire of be- 
coming a painter. Indefatigable in his studies after 
nature, he w^as constantly in the fields and forests, 
or on the sea-shore, designing every object that at- 
tracted his attention, with a truth and precision 
which appear in all his works. He particularly ex- 
celled in the representation of sea-pieces, both when 
that element is agitated by storms, or in the tran- 
quilhty of a calm ; subjects which he treated with 
surprising fidelity. Vander Leepe was also an emi- 
nent landscape painter, in which he imitated the 
grand style of Gaspar Poussin. His pencil is light 
and flowing, and his colouring is agreeable, though 
occasionally too cold. As he was not successful in 
the design of the figure, his pictures are generally 
decorated with those of his townsmen, Duvenende 
and Eerekhove. He died m 1720. 
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LEEST, Antonitjs van. This artist is mentioned 
by Papillon, who states him to have been an en- 
graver on wood of some talent, and executed, among 
others^ four cuts of the Four Evangelists, which, 
according to that author, possess considerable merit. 

LEEUW, Gabriel vander. This painter was 
born at Dort in 1643. . He was the son of Sebastian 
Vander Leeuw, a painter of landscapes and ani- 
mals, who had been a scholar of Jacob Gerntz Cuyp, 
from whom he received his first instruction in the 
art. In a short time he gieatly surpassed his fa- 
ther, when he went to Amsteidam, where he form- 
ed an intimate acquaintance with David vander 
Plaas, with whom he formed the project of visiting 
Italy. In his journey through Fiance he passed 
four years at Pans, and two at Lyons, m both 
which cities he was induced to make some stay, by 
the flattering encouragement he met with. On his 
arrival at Rome, he improved Ins style, by studying 
the woiks of Benedetto Castiglione, and Rosa da 
Tivoli. He painted landscapes with cattle, which 
were ingeniously composed, the animals well drawn, 
and touched with a file and spirit raiely found m 
the painters of the Dutch school. After a residence 
of ten years at Rome and Naples, he returned to 
Holland, where his pictures weie at first ardently 
sought after; but such was his facility and despatch, 
that they became too numerous for the public cu- 
riosity, and the demand for them decreasing, he 
conceived the plan of returning to Italy, where his 
works were still m gieat repute. The bold and 
masterly handling of his pencil was less acceptable 
to his countrymen than the patient precision and 
laborious finish of the generality of their painters. 
With the intention of travelling through France to 
revisit Italy, he went to Dort, for the airangement 
of some family affairs, wheie he died suddenly in 
1688. [Gabnel vander Leeuw etched seveial plates 
of animals m the style of Castiglione and H. Roos. 
When in Italy, he signed these G. Leone, (Leone 
having the same signification m Italian as Leeuw 
m Dutch,) which has given rise to a mistake that 
the prints so signed are by a Guillaume, or W llliam, 
Leone, and the Italians write him as such, born at 
Parma in 1664 f ] 

LEEUW, Peter vander. This artist was the 
younger brother of Gabriel vander Leeuw, bom at 
Dort in 1644, and was also instructed by his father. 
Finding that the bold style of Gabriel was not 
agreeable to the taste of his countrymen, he adopted 
one more finished and minute. The charming pic- 
tures of Adrian van de Velde were then deservedly 
in the highest repute, and he devoted himself to so 
close and exact an imitation of them, that no painter 
has so nearly approached the exquisite touch of his 
pencil, and the tenderness and suavity of his colour. 
His animals, without the piecious finishing and 
characteristic correctness of Adrian, are not ill 
drawn, and his figuies are neatly and spiritedly 
touched. His skies are clear and sunny, and his 
distances are agieeably degraded. The pictures of 
Peter vander Leeuw may easily be confounded with 
the early productions of his fascinating model. 

LEEUW, John de, a Dutch engraver, bom at 
the Hague about the year 1660. In conjunction 
with John Lamsvelt, he engraved the portiaits for 
Le Vassor’s Histoiy of Louis XIII. We have also 
by him the following portraits : 

Carolus Nxellius, D Theol. J. de Leeuw , sc 

Janies William Imhof, Senator of Nuremberg; jD. 

Leeuw, fee. 

J osepli J ustus S cahger . 


J aim, Duke of Marlborough ; veni, vidi, vici. 

Abraham Cowley, poet , for the edition of his works, 
published in 1700 

LEEUW, Thomas de. See Leu. 

LEEUW, William de, a Flemish engraver, 
born at Antwerp in 1610. He was a disciple of 
Peter Soutman, but instead of following the neat, 
finished style of that artist, his etching is bold and 
free. There is a coarseness and want of harmony 
m his prints, though his manner is well adapted to 
some of the subjects he engiaved, particularly his 
huntings, after Rubens. The following are his 
most esteemed piints, which are sometimes signed 
with his name, and sometimes marked with the 

cipher WS- 

Lot and his Daughters ; after Rubens The first im- 
pressions are bcfoie the name of C Danhertz. 

Darnel m the Lions’ Den , after the same The first im- 
piessions of this plate are also befoie the name of Dan - 
he) fz. 

The Virgin, supported by Angels, called Mater Dolorosa ; 
aftei the same , seaice 

The Martyrdom of St. Catherine ; after the same ; fine 
and scaice 

Four large plates of Huntings , after the same The 
same subjects aie engiaved by P. Soutman, viz the 
Lion-hunt, the Boai-hunt, hunting the Wolf, and the 
Crocodile and Hippopotamus 

Tobit and his Wife , after Remhandt. 

David playing on the Haip before Saul ; after the same. 

The P oi trait of Rembrandt’s Wife , after the same. 

A Female with a Veil , half-length ; after the same , in- 
senbed Marianne. 

St. Fiancis m Meditation ; after J Lievms 

A set of four large Landscapes, after Adrian Nieulant. 
These piints are m a more finished style than is usual 
with him, they aie scarce. 

[By different writers his birth is placed in 1600, 
1602, 1603, and 1610. He died about 1665.] 

LEFEBURE, . SeeFEVRE 

LEGAT, Francis. If this artist was not a na- 
tive of England, he resided m London about the 
year 1780. He engraved several plates in a very 
finished style, m which he appears to have imitated 
the fine manner adopted by Sir Robert Strange; 
though his prints cannot boast of that power and 
brilliancy of effect which distinguish the works of 
that distinguished engraver. Among others, we 
have the following plates by him, which were en- 
graved for Mr. Boydell : 

Mary, Queen of Scots, resigning her Crown; after Gavin 
Hamilton. 

The Continence of Scipio , after N. Poussin 

The King, Queen, and Laertes, in Hamlet ; after West. 

[Also a Scene xn Richard the Thud, after Northcote ; 
and another Scene m King Lear, after Bany.] 

LEGNANI, Stefano, called Legnanino. Ac- 
cording to Lanzi, this painter was born at Milan in 
1660. He was called Legnanino to distinguish him 
from his father, Cnstoforo Legnani, a portrait 
painter, by whom he was instructed in the first rudi- 
ments of design. He afterwards studied at Bologna 
under Carlo Cignam, and at Rome under Carlo 
Maratti. In both those cities, he proved himself a 
creditable scholar of those masters. His composi- 
tions are sedate and judicious, and there is an im~ 
2 )asto and a lucidity in his colouring, not usual m the 
school of Maratti. He distinguished himself as a 
fresco painter, particularly in S. Angiolo at Milan, 
where he has represented a battle gained under the 
piotection of St James, which is treated with a fire 
and capacity equal to the most difficult subjects ir> 
the art Many of his works are at Genoa, Turin, 
in the Piedmontese. The^eupola of S. Gau- 

, a. r Q 



lego] 


A DICTIONARY OF 


[lelt 


denzio at Novara, is esteemed one of his most ac- 
complished works. He died m 1715. 

[LEGOTE, Pablo, a Spanish historical painter, 
established at Seville about the middle of the seven- 
teenth century. He must have been an artist of 
considerable talent, as his pictures have been at- 
tributed by travellers, supposed to be competent 
judges, to Alonzo Cano and the elder Herreia* 
among others, that of the great altar-piece of Santa 
Maria de Lebnxa, and the Apostles, half-lengths, 
m the church of la Misericordia, at Seville; of 
which there are documents that prove the payment 
to Legote for the work. He "was patronized by Car- 
dinal Spmola, Archbishop of Seville, for whom he 
painted the Apostles, full-lengths and life-size, in 
the archiepiscopal palace. In these pictures will j 
be found those qualities that constitute a great 
painter; nature, truth, good design, and beautiful 
colour. He was living at Cadiz m the year 1662, 
as appears by payments made to him there for 
painting standards for the naval armaments to the 
Indies.] 

[LEJEUNE, Louis Francois, Baron, and 
formerly aide-de-camp to General Berthier, was bora 
at Strasbourg in 1775 He claims a place here as 
the painter of many of the battles in which he was 
engaged, and the French had the honoui of victory; 
among them are those of Marengo, Lodi, Aboukir, 
(on land,) Mount Tabor, the Pyramids, the Passage 
of the Rhine by Jouidan, the Battle of Moslcowa, 
and several others, all designed at the several ac- 
tions, and afterwards transferred to canvass He was 
a chevaliei of the order of St. Louis, and com- 
mander of the Legion of Honour in 1831. Some 
of the battles have been engraved by Corny and 
Bovmet.] 

LEIGEL, Godefrey. This artist was a native 
of Switzerland, and flourished from the year 1530 
to 1550. He engiaved a set of wooden cuts of 
figures for the Bible, which are marked with a ci- 
pher composed of his initials [The engraver 

who used this mark, and a similar one on a tablet, 
(if it be one artist,) must have flourished from 1527 
to 1560. See Bartsch and Brulliot.] 

LEIPOLDT, J. The name of this engraver is 
affixed to a small oval portrait of Mary, Queen of 
Scots, with a Crucifix in her right hand and the 
axe in her left At the corneis are the arms of 
England, Scotland, Ireland, and France. It is ra- 
ther scarce 

LEISMAN, John Anthony, a German painter, 
born in 1604. Without the help of a master he 
had acquired some ability m design, by copying the 
prints and pictures to which he had access, when he 
resolved to visit Italy m search of improvement, 
and went to Venice, where he contemplated with 
admiration the works of the best masters of that 
school. His natural talent, assisted by the study of 
such jnodels, soon distinguished itself ; and his pic- 
tures attracted the attention of the principal ad- 
mirers of the art in that city. Although he painted 
historical subjects and poitiaits, he was more cele- 
brated for his landscapes and sea-ports, which he 
embellished with aichiteeture, in a fine style. He 
died in 1698. [The name of this painter was Jo - 
hann Anton JEismann , not Leisman. His landscapes 
are of a romantic character, with waterfalls and 
buildings, somewhat in the manner of Salvator 

Sosa Jr™ 

[LELIE, Aprien be, born at Tilbourg in 1755, 
was a scholar ol Quertenmond at Antwerp. H^ 
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made copies of many of the portraits by Rubens 
and Van Dyck, at Dussiddorir, ami also of historical 
pictures by ’Italian and Dutch mastcis. By the ad- 
vice of Professor Campei, he established himself at 
Amsterdam, where he painted a great number of 
porti aits and cabinet pictuies, among the latter is 
one of the celebrated amateur Joan Gildemeexter 
showing his collection to a party of ladies and gen- 
tlemen, m which the pnnci pal pictures are icaclily 
recognised. In the Museum at Amsterdam there is 
a pictuie by him of an interior with a peasant fill- 
ing his pipe, and a woman with an infant; and one 
of a young student at his lesson, w Inch obtained 
great applause, was m the possession of Madame 
Van den Berglie, of Ghent. His pictures are highly 
esteemed m Holland and Geimany, and are to be 
met wnth in the best modern collections. He died 
at Amsterdam m 1820 ] 

[LELIENBERG, (Christian 0 ) a painter of 
dead game, and subjects of the chaee, m the manner 
of Weenmx, flo unshed about 1663, according to the 
date on some of his picfuies No paiUculars of 
him aie recoided by the Dutch waiters.] 

LELLI, Ercole. This artist was a native of 
Bologna, and a scholar of Gio. Pietio Zanotti. He 
appears to have applied himself more to the study 
of the anatomy of the human body than to paint- 
ing; and is more celebrated for his anatomical pre- 
paiations m wax, at the Bolognese Institute, than 
for his woiks as a painter. The only paintings 
mentioned of him are his pictuie of the Virgin and 
Infant, with S. Antonio di Padoua, and 8 Chiara, 
m the church of S. Andrea delle Seuole.at Bologna; 
and a S. Fedele, at the Cappuccmi, at Piacenza. He 
w r as an eminent teacher of design, and had many 
pupils. He died in 1766. 

LELLI, Giovanni Antonio. According to Bag- 
liom, this painter w r as bom at Rome in 1591, and 
was a disciple of Lodovico Cauh, called Oigoli. 
Although he w r as more employed m easel pictures 
for private collections, there aie some of his works 
in the churches at Rome, which entitle him to the 
lank of a lespectable historical painter. In 8. 
Matteo in Meralano, is an admired picture by him 
of the Annunciation ; and in the cloister della Mi- 
neiva, his most celebrated woik of the Visitation of 
the Virgin to St Elisabeth. He died in 1640. 

LELY, Sir Peter. This eminent painter was 
born at Soest in Westphalia, m 1617, where his fa- 
ther, a captain of infantry, w r as in garrison. His 
family name was V ander Faes ; but his father ac- 
quired the name of Lely, on account of his being 
lodged at a house of which the front was ornament- 
ed with a lily. Finding that his son’s disposition 
led him rather to the cultivation of art than the 
pursuit of arms, he placed him under the care of 
Peter Grebber, at Haerlem, where he did not remain 
more than two years, when his master acknowledged 
that his instruction could no longer be useful to 
him; and when he was little more than twenty 
years of age, he had acquned a considerable reput- 
ation as a painter of landscapes and portraits. On 
the death of Vandyck, 1640, he determined to visit 
England, where he arrived the following year. He 
first painted landscapes, wnth historical figures ; but 
on seeing the works of Vandyck, and finding that 
portrait painting was more encouraged than any 
other branch of the art, he devoted himself entirely 
to it, m which he imitated the style of his illustrious 
- predecessor, and soon surpassed all his contempo- 
raries. On the arrival of William, Prince of Orange, 
-Alii Y ,43, when he came to England to be united to 
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the Princess Mary, Lely was, under his auspices, 
introduced ^ to the notice of Chailes I , whose por- 
trait he painted, and those of William and the Prin- 
cess The tragical events which followed, though 
generally fatal to tine arts, did not occasion Lely to 
leave England. He remained to paint the rising, 
ais well as the setting sun. It is related on the au- 
mority of Captain Winde, who assured the Duke of 
Buckingham of the fact, that Cromwell sat to him, 
and whilst he was painting his portrait, said to him, 
with his charactenstic bluntness, “ Mr. Lely, I de- 
sire you wall use all your skill to paint my pictuie 
truly like me, and not flatter me at all ; but remaik 
these roughnesses, pimples, waits, and eveiy 
thing as you see me, otheiwise I will never pay you 
a farthing for it ,J At the Restoration, Lely’s busi- 
ness and reputation increased He was m great fa- 
vour with Charles II , who appointed him his prin- 
cipal painter, and confened on him the order of 
knighthood It would be m vain to attempt a re- 
capitulation of the works of this master. They aie 
generally portraits to the knees, and a great ma- 
jority of them of ladies. Of his historical pietmes, 
few are known, the following are mentioned by 
Loid Oifoid. “ At Windsor is a Magdalene, with a 
sleeping Venus ; the Duke of Devonshire lias the 
story of Jupitei and Euiopa ; Lord Pomfiet had 
that of Cimon and Iphigema, and at Buileigh is 
Susanna and the Elders.” Compared with the por- 
traits of Vandyck, those of Lely uill be found defi- 
cient m the simplicity of his design, and in the 
purity of his colouring. If those of the former aie 
occasionally tame, they are always natuial, and his 
draperies aie propeily and tastefully thiown. Lely 
endeavoured to supply the want of taste with ideal 
finery; and theie is something of affectation m the 
airs of his heads, and m the capnoious anangement 
of his habiliments It must, however, be allowed, 
that his female portraits are sometimes moie beau- 
tiful than those of V andyck ; but m those of men, 
he is every way his inferior. Sir Peter Lely died m 
1680, and was bulled m Covent Gaiden, where 
there is a monument with his bust by Gibbon, and 
a Latin epitaph by Thomas Fiatman. Sir Peter 
Lely etched a plate of a Shepherd and Shepherdess 
[Peter Lely was really a fine portrait painter, su- 
perior to any court painter m England since his 
time. His colouring is beautiful and permanent ; 
there is a graceful air about his females that marks 
them as persons of high rank and breeding, and 
not as put on merely while they sat foi their por- 
traits ; it becomes them. If his draperies sit loosely, 
it should be remembered that it was the fashion of 
the period. As far as regaids costume Van Dyck 
was moie fortunate. “The sleepy eye that spoke 
the melting soul,” was perhaps an affectation of the 
ladies of a voluptuous court; the court-painter 
therefore adopted it. It is one of the distinguishing 
characteristics of the beauties that fluttered around 
the dissolute Charles. It has been remarked that 
his ladies have all beautiful hands. He knew how 
to pamt them ; and it was not left to the engraver 
to mend what the painter had maned. The back- 
grounds to his portraits wane genei ally painted by 
others, especially where landscape was required ] 
LEMENS, Balthasar van. This painter was 
born at Antwerp m 1637, and was one of the first 
artiste who visited England after the Restoration, 
which held out a prospect of a revival of the en- 
couragement of the art, but his expectations wete 
disappointed. He painted small historical subjects, 
in which he displayed a fruitful invention, and a 


neat and ready execution. But the fashion of the 
time was confined to poi trait-painting, and he was 
under the necessity of finishing the draperies and 
back-grounds for other artists. He died m 1704. 

[LEMIRE, Noel, born at Rouen m 1723, was a 
scholar of Lebas. He made numerous lllustiative 
engravings for books; paiticularly for les Contes 
de la Fontaine ; les Metamorphoses d’Ovide, pub- 
lished by him and Basan m 1770 $ also an edition of 
the Temple de Gmde, for which he made all the 
engiavmgs. Independent of these he engraved for 
other woiks a great number of subjects after Co- 
chin, Eisen, and Moreau There are also by him 
portraits of La Fayette and Washington ; and sub- 
jects fiom Teniers, Caiacci, A. del Sarto, and 
other Italian and Dutch masters. Ze Gateau des 
JRois, a satirical representation of the partition of 
Poland, by Moreau, was seized and the plate de- 
stroyed. Lemire died m 1801.] 

LEMPEREUR, John Dennis, a French amateur 
engraver, bom at Pans m 1710. He possessed an 
extensive collection of pictuies and di a wings. For 
bis amusement he etched a variety of plates after 
Pietro da Cortona, Benedetto Castiglione, Vandyck, 
and otheis. 

LEMPEREUR, John Baptist Dennis. This 
gentleman was the son of J ohn Dennis Lempereur, 
born at Pans m 1740, and inherited the taste and 
talent of his fathei. He etched seveial plates after 
vanous masteis, as well as from bis own designs. 
Among others, we have by him the following : 

The Angels announcing to the Shepherds the Nativity of 
Clmst, after Boucher 
The Muider of the Innocents , after Pierre. 

Two Landscapes ; after Ruysdael 

LEMPEREUR, Louis Simon, a French en- 
gravei, born in Pans m 1725. He was a pupil of 
Peter Avelme, and followed the style of his in- 
structor We have seveial prints by this able 
artist, which prove him to have possessed very emi- 
nent talents. He was a member of the French 
Academy. The following are his principal plates : 

portraits. 

E Jeauiat, Painter to the King ; after Roslin , engraved 
foi lus leeeption into the Academy m 1775 
P L B. de Belloy, a dramatic poet, an emblematical 
portrait 1765 

Philip Cayeux, sculptor, after Cochin. 

Claude Henry Watelet; after the same 

SUBJECTS AFTER VARIOUS MASTERS. 

The Bathers ; after C. Vanloo. 

The Tnumph ot Silenus ; after the same . 

Aurora and Tithon ; after Pierre. 

A Sacrifice to Pan ; after the same 
Bacchus and Auadne , after the same. 

The Foige of Vulcan , after the same. 

The Rape of Europa ; after the same 
Pyiamus and Thisbe ; after J B Cazes. 

The Gaiden of Love , after Rubens ; the same subject is 
engraved by Clouet and C Jegher. 

A Spanish Festival , after Palamedes. 

A pair, Flemish Merry-makings , after Teniers. 

The Rape of Pioserpine ; after La Fosse. 

LEMPEREUR, Catherine Elizabeth. This 
ingenious lady was the wife of the preceding artist, 
born at Pans in 1726. She was instructed m en- 
graving by L. Cars and Fessard. We have several 
prints by her, executed m a neat, pleasing manner, 
among which are the following ; 

Two Views of Architecture ; after Pannim. 

The Milkmaid ; after Teniers 
The Dangerous Forest; after Wozcermans 
The Rural Labours ; after the same. 
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The Departure of Jacob , after Boucher 

A set of six Maune Subjects and Sea- ports , after Yet - 
net 

LENCKER, H^s John, a German engraver of 
little note. He lived about the year 1623, and en- 
graved a frontispiece to a book on perspective, pub- 
lished at Nuremberg in that year. [Hans Leneker 
was an engraver of greater eminence than Bryan 
seems to have been aware of. There has been much 
inquiry and discussion respecting his identity. The 
mark attributed to him resembles, m some cases, 
that supposed to have been used by Heinrich Lan- 
tensach ; and works really executed by Lautensaeh 
have been ascribed to Leneker from that circum- 
stance. But Brulhot gives other monograms, with 
dates annexed, that sufficiently distinguish the two 
artists. He says that Hans Leneker was a gold- 
smith and engraver, and flourished at Nuiemberg 
in 1573. He cites two prints, one of Pyramus and 
Thisbe, the other of Birds on the Blanches of Trees 
and the Stalks of Flowers, among which is an owl 

seated on a mouse, which have the monogram M. 

He further observes, that these prints ought to be 
attributed to Leneker, because we are acquainted 
with works in the same style engraved and enamelled 
in silver, which have the mark composed of the let- 
ters HL and N, (that is to say, Hans Leneker AV 
reniburgensis,) and the year 1573. It is found on 
arabesques enlivened with small figures, birds, and 
quadiupeds, engraved m silver and enamelled m 
colours. The royal library at Munich contains a 
book of prayers ornamented with beautiful minia- 
tures, the covers of which are executed m the man- 
ner above described ; they bear also the mark, his 
name, and the year 1573. There are other works 
attributed to this artist, which the curious will 
find described in Brulliot, Dictionnane des Mono- 
grammes, &c.] 

LENFANT, John, [Jean,] a French engraver, 
born at Abbeville in 1615, [and died at Paris m 
1674.] He was a pupil of Claude Mellan, and fol- 
lowed the first style of that master, m which he 
used the cross strokes. His plates are neatly exe- 
cuted with the graver, but in a cold, stiff style. The 
greater part of his prints are portraits, which are 
the best of his works. Among others, we have the 
following by him . 

PORTRAITS. 

The Count de Brienne ; after Le Brun. 

J acobus de Souvre ; after Mignat d 

Eranciscus du Tillet , Lenfant ad vivum faciebat. 1664 

Nicholas Blasset, architect and sculptor. 1658. 

Eranciscus de Harlay, Rothomagems Archiepiscopus ; 
after Champagne. 

Ludovicus Boucherat, D. de Compans. 1670. 

SUBJECTS. 

The Bust of our Saviour; oval ; after Raffaelle 

The Virgin suckling the Infant, circular, after An. Ca- 
racci 

The Virgin adoring the Infant; oval; after Guido. 

[LENS, Andre Corneille, born at Antwerp in 
1739, was a scholar of Eyckens, and Balthasar Bes- 
chey. In the church of the Alexiens at Lierre there 
are several pictures by him, the subjects taken from 
the New Testament; at the church of St. Michel at 
Ghent, an Annunciation ; at the Madeleine at Lille, 
the history of that Saint in several of a large size ; in 
the hotel of a M. Stevens, at Brussels, the principal 
events in the fabulous account of Bacchus ; and at 
the Museum of the same city, Dalila cutting the 
locks of Samson. He died in 1822.] ° 

LENS, Bernard, the elder. This artist was 


the son of a painter of the same name, of little note. 
He was a mez/otinto engia\er, and also etched a 
few plates. His prints are but indifferently executed. 
Among others, we ha\ e the following by him : 
Daud, with the Head of Goliah , ttfUn Vmn. Feft 
The Judgment of Bans , ajtei Sir Peter Lely 
Bacchus, Venus, and CVies , afft r F Pattern 
Thiee Landscapes, with Figuios and Cattle ; after Hug- 
hem 

Ilinaldo and Armida ; affo J Yandcn aatt , [and about 
twenty moie enumeiated In Naglei ] 

He died m 1725, aged 66 
LENS, Bern \rd, the younger, was the son of 
the piecechng aitist, and became very celebrated for 
Ins fine copies, in water coloms, from Rubens, 
Yandyck, and other masters. He was also an emi- 
nent miniature painter and draw ing-masfer, m w Inch 
capacity he had the honour of instructing the Duke 
of Cumberland. He etched a few portraits, and 
two or three diawing-books of landscapes and views, 
which he published for the use of Ins pupils. He 
died at Kmghtsbi ldge m 1741. [He also engraved 
in mezzotint ; an account of 23 is gnen by Nagler.] 
[LENZEN, J. F , born at Antweip m 1790, and 
died there m 1840, is known chiefly by Ins success- 
ful copies of the works of Ommeganck ] 

[LEON, Felipe de, a Spamsii historical painter, 
who imitated and neaily appioaehed the style of 
Murillo; he also copied the voiks of that master; 
many of these were formerly at Seville, and were 
held m great esteem by the amateurs. He died in 
that city m 1728, after producing several pictures of 
his own composition; among others, the Prophet 
Elijah ascending to Heaven in a Chariot of Fire.] 
LEONARD, John Francis, a Flemish engraver, 
who floui ished about the year 1670. He engraved 
the portraits of Merstraten, Syndic of Brussels, and 
his wife, after VandgcL ; and a part of the portraits 
for the History of the Emperor, published at Vienna 
in 1674. [He was born at Dunkirk in 1633, and 
died at Nuremberg in 1687.] 

LEONARDIS, Giovanni, an Italian engraver, 
born at Venice m 1 7 12. He w r as instructed in design 
by G. B. Tiepolo ; but preferred engraving to paint- 
ing, and has etched several plates after the pictures 
of various Italian masters; among which are the 
following : 

Cupids at Play , after Giuho Catpioni. 

The Triumph of Silenus , after the same. 

Neptune and Thetis ; after Seb. Conca. 1765. 

The Rape of Europa ; after the same . 

Two subjects of the Amusements of the Carnival : after 
Tiepolo. J 

The G-olden Calf , after Tintoretto. 1768. 

The Last Judgment , after the same. 1768. 
LEONARDO, Fray Augustin. According to 
Palomino, this artist was born at Madrid in 1580. 
He was a monk of the convent of Nuestra Sennora 
de la Merced, and painted several altar-pieces for the 
churches of his. order. His portraits are also said to 
have great merit. Of his historical works, the most 
considerable is the Miracle of the Loaves and Fishes, 
in the refectory of the Convent de la Merced at To- 
ledo, of which his biographer speaks in very favour- 
able terms. He died at Madrid m 1640. [Accord- 
ing to. better authorities he was a native of Valentia, 
and died there. He was of the order of St. Philip. 
He painted a battle between the Moors and Span- 
iards, in which St. George is introduced assisting 
the latter. What right he had to interfere it is dif- 
ficult to say ; hut the wonder is that a Spaniard 
should have the honesty to acknowledge assistance 
from an English soldier, though a Saint.] 
[LEONARDO, Jusepe, a Spanish painter of 
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battles, was a distinguished scholar of Pedro de las 
Palomino says he was born at Madrid m 
lb lt> } but Martinez assuies us that it was in Cata- 
lonia. He died at the age of 40, of poison, supposed 
to have been administered to him by some who weie 
jealous of his merits. ^ He was painter to the king, 
and has left at the Retiio woiks woithy of celebrity : 
among them the Marquis of Spmola, and Leganes 
a u ^ ie & e ® reda > a March of Soldiers, m which 
the Duke de Fuas is seen conversing with an offi- 
cer; this is a picture of large dimensions and gieat 
ment. . There is also a portiait of Alaric the Goth, 
which is not the least ornament of the royal col- 
lection ] 

LEONARDONI, Francesco. This painter was 
a Venetian, born m 1654 He went young to Spam, 
and settled at Madud m 1680. Palomino mentions 
him as an eminent poitiait pamtei, in which he 
particularly excelled, although he painted several 
pictures for the churches, in which he evinced a 

f rand manner of designing, a frank and spin ted 
andlmg, and an intelligent acquaintance with the 
chiaro-scuro. In the church of the Colegio de 
Atocha at Madrid, aie two pictuies of the death of 
S. Joseph, and his bunal; and m the chinch of 
San Gerommo el Real, a large altar-piece of the In- 
carnation. He died at Madrid m 1711. 

LEONCINI, Francesco. This artist is men- 
tioned by Mr. Strutt as the engraver of a plate re- 
presenting the Flight into Egypt; it is etched m a 
slight manner, but m the style of a painter, and 
signed Francesco Leoncim di $ Gemimano.f. et mu. 
LEONE, or LEEUW. See Leeuw. 

LEONI, or LIONI, Cavaliere Ottavio. This 
artist was born at Rome about the year 15S5. Ac- 
cording to Bagliom, he was the son of a painter, 
and flourished dui mg the pontificate of Urban VIII. 
He was esteemed one of the ablest portrait painters 
of his time, and drew the popes, cardinals, and prin- 
cipal nobility of the penod at which he lived. His 
talents w T ere not, however, confined to portraiture ; 
he painted seveial altar-pieces for the churches at 
Rome. In S. Eustachio is a picture by him of the 
Annunciation; in S. Maria della Mineiva, the Vir- 
gin and Infant, with S. Giacmto; and in S. Urbano, 
S. Carlo, S. Francesco, and S. Niccolo. He was 
made principal of the Academy of St. Luke, and a 
knight of the older of Christ, on which occasion he 
painted for the church of the Academy the Martyr- 
dom of St. Martina Ottavio Leoni was the en- 
graver of a set of heads of painters, executed m a 
singular manner, but producing a very pleasing ef- 
fect. The hair and draperies are engraved with 
strokes ; the faces delicately dotted ; and the sha- 
dows assisted with strokes/ The heads are finely 
drawn, and the plates highly finished. They con- 
sist of about twenty, among which are the following, 
which are signed, Eques Ottav. Leonus, Jtomanus 
pictor, fecit. 

portraits. 

Ludovicus Leonus, Pictor et Sculptor Celebris. 1625 
Eques Ottav. Leonus, se ipse fee 1625 
Joannes Franciscus Baibicn, Centmus pictor. 1623. 
Marcellus Provenzahs, Centensis. 1623 
Eqnes Christophor. Ronchalis de Pomeranciis, pictor. 
1623. 

Eques Joseph. Csesar Arpinas, pictoi. 1621 
Antonius Tempesta, pictor Floicntmus. 1621. 

Thomas Salmas, Jtomanus, pictor 1625. 

Fr, D. Antonius Barbermus. 1625 

[He was also called Padovinano, and II Cav. Pado- 
vano. Zani says he was born in 1606, and died m 


1651. Nagler and others, with greater probability, 
say he was born in 1574, and died in 1628. The 
latest date on his prints is 1627. Bartsch and Nag- 
ler describe about forty.] 

LEPICIE, Bernard, a French engraver, horn at 
Pans in 1699. He was probably a pupil of John 
Audran, whose style he adopted with success. His 
prints, though not very correctly drawn, are not 
without considerable merit. He was invited to 
England by Claude du Bose, to assist him in en- 
giavmg the Cai toons of RafFaelle, for the print- 
sellers, on a smaller scale than those of Dorxgny ; 
but the talents of this artist ought not to be esti- 
mated from those unfavourable specimens. On his 
leturn to Pans, he engraved several plates, which 
gained him great reputation. He was received into 
the Academy, of which he was appointed the secre- 
tary and historiographer ; and m that capacity pub- 
lished two woiks, entitled, La Description des Tab- 
leaux du Roi, and Les Vies des pi emiers Femtres du 
Roi , depuis Charles Le Brim, jusqu'a Frangois le 
Mome . The following are his principal prints : 

PORTRAITS. 

Nicholas Bcitm, Painter to the King, after Lien, en- 
guwetl for his icccption into the Academy m 1740 

Louis de Boulongne, hist Painter to the King ; aftei Hi - 
f/aucl 

Philibeit Oiry, Minister of Finance ; after Ligand 

Petci Gi assm, Directoi of the Mint, after Largillteie 

Chailes Cappeionmer, Libianan to the Kmg, after 
ved. 

Frances d’Aubigne, Marchioness de Mamtenon ; after 
Mignard 

J ohn Baptist Moliere ; after Charles Coy pel 

SUBJECTS AFTER VARIOUS MASTERS. 

The Circumcision ; after Giulio Romano ; for the Cro* 
zat collection. 

Jupiter and Xo, after the same ; foi the same. 

Jupiter and Juno , after the same , foi the same. 

St John preaching in the Wilderness, after Baciccio ; 
for the same 

Veitumnus and Pomona ; after Rembrandt. 

Two Subjects ; after Teniers 

The Chess-playeis , after C. de Moor. 

The Playeis at Piquet ; after G Netscher 

Town Love and Village Love , after Charles Coy pel. 

The Pacha having Ins Mistress’s pictuie painted , after 
C Vanloo, fine 

Chailes I taking leave of his Children ; after Raoux. 

He died at Paris in 1755. 

LEPICIE, Renee [Marie] Elizabeth. This 
ingenious artist was the wife of the preceding artist, 
by whom we have the following neatly engraved 
prints, among others : 

Saying Grace, and the Industnous Mother, a pair; 
after Chardin . 

The Flemish Cook ; after Teniers. 

[She engraved after Raphael, Boucher, Vanloo, 
Chardin, Rigaud, and other French painters. She 
died m 1752.] , 

[LEPRINCE, A. Xavier, a French artist, 
painted landscapes, village fairs, carnivals, corps de 
garde, and a great variety of other subjects, which 
are to be found m some of the best collections. He 
died m 1826, leaving some excellent compositions 
m progress, which were afterwaids finished by M. 
M. Potdevm and Renou.] 

LERCH, J. M. an indifferent German engraver, 
who flourished at Vienna about the year 1670. He 
engraved some of the portraits for Pnorata’s History 
of the Emperor Leopold ; and m conjunction with 
Iloffman executed a large print, in three sheets, of 
the Siege of Brandenburg. 

LEBPINIERE, Daniel de. This artist, ap- 
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parently, from his name, of French extraction, re- 
sided m England, and is supposed to have been a 
pupil of F. Vivares. He engraved several plates of 
landscapes and views, which possess gieat merit 
Among others are the following: 

A Landscape, with the Flight into Egypt ; after Claude 
Lorraine 

The Companion, with St. George and the Diagon ; after 
the same. 

A grand Landscape, with the Isiaelites worshipping the 
Golden Calf , after the same 
A Sea-piece, a Calm , after Veynet 
The Companion , a Stoim , after the same. 

Two Italian Landscapes , after the designs of John 
Taylor. 

Two Landscapes, with Cattle , after Cuyp 
A Landscape, Evening , after Pi/nale? 

Six Views of Sea-fights, &c , after R Raton 

[Nagler says he died m 1785, at the age of 40; hut 
he mentions a print with the date 1790. There are 
naval subjects engraved by him, in conjunction 
with Fittler.] 

LETELLIER, C. F., a French engraver, who 
flourished about the year 1780. He engiaved seve- 
ral plates, which were executed with the point and 

f ’aver, representing conversations, & c., from the 
rench painters, and other masters. 

LETH, Henry de, a Dutch engraver, noticed by 
Basan. He lived at Amsterdam, where he en- 
graved a great number of views of Kennemland, 
which are very poorly executed. 

[LETFIIERE, Guillaume Guillon, a very emi- 
nent French historical painter, born at Saint Anne 
(Guadeloupe) m 1760. He received a liberal edu- 
cation, and was well versed m all the departments 
of literature. He made his literary and scientific 
acquirements auxiliaries to his love of painting, 
and at an early period showed the superiority of a 
well-cultivated understanding m depicting subjects 
suggested by the classical writers. In 1786 he 
gained the great premium for painting. His pro- 
gress was rapid, and he became Piesident of the 
Academy at Rome. The stirring events resulting 
from the Revolution in France, acting on the clas- 
sical reminiscences of Lethiere, suggested the repre- 
sentation of subjects connected with the general 
feeling; resistance to, and the overthrow of, ty- 
ranny, and the preservation of public liberty. These 
he expressed in his pictures of the Death of Vir- 
ginia, the Judgment of Lucius Junius Brutus, and 
the Death of Julius Ceesar. The Judgment of Bru- 
tus, which was received with the greatest applause 
in France, and exhibited in London in the year 
1816, with no less approbation, placed him at the 
head of modern histone painters. Homer reciting 
his verses to the Greeks, was exhibited in London, 
at the same time with the Judgment of Bnitus, and 
was as much applauded for its pathos and tranquil 
beauty, as the other for its high patriotic deter- 
mination, and stem justice. These may be consi- 
dered as specimens of the artist’s attachments ; and 
numerous other magnificent compositions might be 
named m which he continued to exhibit, from clas- 
sic story, or poetic fiction, the elevated sentiments 
with which his mind was so richly stored. Some of 
his pictures were brought to England by Lucien 
Buonaparte, with whom he was on terms of inti- 
macy; but the greater number remain in France. 
The latest date recorded of a picture publicly exhi- 
bited by him is 1830 : he was living in 1831. For a 
list of his principal works, see Gabet, Dictionnaiie 
des Artistes de U Boole Franoaise an XIX s sieclef] 
LEU, Thomas he, a French engraver, born at 
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Pans about the year 1570. We ha\ e by tins artist 
a great number of portraits, and a few other plates, 
executed with the gra\er in a neat, finished style, 
resembling thatof the Wierixs, which possess great 
ment. They are geneially signed with his name. 
Among others, are the following: 

FORTH UTS 

Henry III , ICmg of Fiance and Poland 
Hemy de Bourbon. Pimee of Condo, at the age of nine 
yeais 

Cesai, Monsieur, the companion, aged five years. 

Bust of Hemy IV , after Rune 1 

Busts of Hemy IV and Maiv of Medicis ; after Qucncl. 

Maiy of Medicis , T de Leu, fee 

Maiy, Queen of Scotland and* Fiance , T de Leu. 

Chailes de Bom bon, Count of Soisson. 

Francis de Bouibon, Prince de Contv 
Chailes de Lorraine, Duke du Mayne. 

Henry de Savoy, Duke de Nemoms 
Henry de Montmoiency, Constable of France. 

Louisa de Loriame, Dowager of Fiance. 

Anne, Duke de Joveuse, Admnal of France. 

Charles de Bnon, Marshal of Fiance 
SUBTECTS. 

Twenty-five plates of the Life of St Fiancis. 

The Twebe Sibyls , from his own designs 
Justice lewaidmg the Labouis of the Husbandman; 
aftei F Zucchero. 

The Ecce Homo, with Angels beaiing the Instruments 
of the Passion 

[As there is an engiaving by him with the date 
1579, it is more probable that 1562 was the year of 
his birth, as given by Zani, and other writers of 
credit. It is supposed that he died about 1620.] 

LE VASSEUR. See Vasseur. 

LEVESQUE, Peter Charles, This artist was 
bora at Paris in 1 7*27. He is perhaps more known 
for his share m the publication of the Dictionaire des 
Beaux Arts, begun by M. Watelet, than his works 
as an engiaver. We have, however, several plates 
by him, executed entirely with the graver, which 
possess considerable merit. Among them are the 
following : 

PORTRAITS. 

Louis Phelippeaux, Duke de la Viillieie ; after Vanloo . 
Michael Fiancis Sedaine , after J. L David. 

John Causeui, aged 130 yeais , aftei Cajfien. 

SUBJECTS AFTER VARIOUS MASTERS. 

Venus and Cupid ; after Pierre. 1770. 

Cupid sharpening his Anows , after Cases. 

Sleeping and Waking ; aftei Boucher } two prints. 1765. 

The Dutch Toilet , after Metzu 

Lot and his Daughteis , after Dieperibeck. 

LEUPENICIE, J., a Dutch engraver, by whom 
we have a few slight etchings, retouched -with the 
graver. They represent view^s in Holland, and 
appear to he the works of a painter, though but in- 
differently executed. He flourished about the year 

1677. 

LEUR, Nicolaus Vander. This painter was 
born at Breda in 1667. After acquiring the rudi- 
ments of art m his native country, he w r ent to Italy 
when very young, and passed some years at Rome, 
studying and copying with great assiduity the works 
of the great masters m that capital. On his return 
to Holland he acquired considerable reputation, 
both as a painter of history and portraits, in the 
latter of which he particularly excelled. Probably 
from his having occupied too much of his time in 
the servile pursuit of a copyist, his invention was 
narrowed and confined, and he composed with tardi- 
ness and difficulty. His most considerable historical 
work is the principal altar-piece m the church of the 
Recolets, at Breda. 
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LEYDEN, Lttcas Jacobs, called Lucas van 
This extraordinary aitist may "be regarded as the 
patriarch of the Dutch school. He was horn at 
Leyden m 1494, the son of Hugo Jacobs, an ob- 
scure paintei , who discovered in Ins earliest sports 
the most marked indication of piemature and de- 
cided genius. In his lespect, nature appears to haie 
overleaped the usual peiiod of infancy ; and at 
a season, when ordinary capacities scarcely put 
forth the tender buds of promise, he produced fiuit 
distinguished by mellowness and maturity. He had 
scarcely reached his ninth year, when he engraved 
some plates from his own designs, and having left 
the instruction of his father, to study painting un- 
der Cornelius Engelbrechtsen, he astonished the 
artists of his time by his picture of St. Hubert, 
painted when he was only twelve ycuis old. In 
1508, when he was fourteen, appeared his celebrated 
nnt of Mahomet chunk, hating killed the Monk 
ergius. Contemporary with Albeit Diner, theie 
existed between these distinguished artists the most 
intimate friendship and eonespondence, which was 
not interrupted by any jealousy occasioned bv their 
noble emulation of excelling each othei in the art 
He is allowed to have sm passed Albeit m his com- 
position, though mfenor to him m design. He 
painted m oil, distemper, and on glass; and heated 
with equal success history, landscapes, and poitiaits 
His colouring is fiesh and deal, and his pencil is 
light, though finished. His drawing of the iiguie 
is stiffly taken from the model, m t lie Gothic style 
then universally prevalent through Germany and 
Flanders, divested of grace and elegance; and 
though the expression of his heads is not without 
truth, it is marked with a vulganty bordenng on 
grimace. These deficiencies may, how ever, be fairly 
attributed to the then predominant taste of Ins 
country, which he had not an opportunity of im- 
proving by the advantages of travel, lie was one 
of the first of the Dutch artists that had an inci- 
pient acquaintance with the panciples of perspec- 
tive. His most considerable w T oiks as a pamt ei are 
his picture of the Last Judgment, an immense com- 
position, m the Town-house at Leyden; Christ cur- 
ing the Blind at Jencho, dated 1531 ; the Virgin 
and Infant holding a bunch of Grapes, m the im- 
perial collection at Vienna, painted m 1522; and a 
Descent fiom the Cross, in the chmcli formerly of 
the Jesuits at Pans. As an engraver, Lucas van 
Leyden claims particular attention. At a peiiod 
when Albert Durer had earned the art of engraving 
to such perfection m Geimany, and Mare Antonio 
exercised it wrth the greatest leputabon m Ital} 7 , 
Lucas disputed the palm v T ith those celebrated com- 
petitors in the Low r Oountncs. He learned the use 
of the point and graver from a goldsmith, which he 
carried to a surprising pitch of perfection for the 
short time that he lived. His style diffeis from that 
of Albert Durer, and seems to have been biult on 
the manner of Israel van Mecheln. His execution 
is neat and clear; hut as his stioke is equally fine 
in objects in the fore-ground as m those m the dis- 
tance, and as theie is a w Y ant of connexion in the 
masses, his plates, though extremely neat, are in- 
ferior to those of Albeit Durer in fiimne&s and har- 
mony of effect. His figures are tall and mengre, 
the extremities rather mannered than correct, and 
though his attitudes aie not ill chosen, they aie 
generally stiff and ungraceful. He engraved on 
w’ood as w^ell as on copper, but his cuts are not very 
numerous. They are spirited and masterly, though 
inferior to those of Albert Durer. He usually 
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marked his prints wuth the Gothic letter 5Cr* ? 

with the date, and sometimes with the letter and the 
date on a tablet. The following is an ample list 
of his w T orks, and comprises all his principal prints, 
of wdnch fine impressions are now very scarce : 

SUBJECTS OF T£IE OLD TESTAMENT. 

A set of si\, of the Ci cation and Fall of Adam and Eve. 
1520. 

Adam and E ^ e di i\ on fi om P ai adi&e . 1510. 

Cam and Abel 1,521 
Alnaham and llic Angels 

Abiaham sending away Hagai , one of his fiist plates ; 
tery seaiee 

The same subject, differently treated, smaller, called 
the Little JIagai 

Lot and lus Daughters , 1580, fine 
A set oi fne, of the Histoiy of Joseph 1512 
Jeptha and his Daughter 
Sj m ->on and Dahlah 
Tlie Triumph ot Dar id 

Dm id praying, with an Angel appealing to him 1520. 

Daud plating on the II, up before Saul 

Solomon w r oi shipping the Idols 1511 

Esther befoie Ahdsuuiu 1515 

Susanna and the Eideis , one of his cailiest prints 

SUBJECTS OF THE NEW TESTAMENT. 

St Joachim and St Anne 1520 
The Annunciation 
The V imitation 

The Adm ation of the Magi , veiy fine. 1513. H 
Golt/iiis has engiatcd the same subject, with little 
diih icncc 

The Repose in Egypt ; one of his caily piints 
The Baptism of Chnst, a composition of many figures 
Chi ist tempted by the De’i ll 1518 
The Resurrection of La/arus ; one of his early punts 
A set of fourteen, of the Passion of our Saviour 
Anothei set of nine, cnculai punts, of the Passion 
The Eeto Homo , a mil composition , engiaved m 1510 
The Ci u afixion , another capital composition ; one of 
his finest piints 1517 
Chnst appealing to Magdalene. 1519 
The Piodigal Son, fine 

SUBJECTS OF THE VIRGIN, SAINTS, SzC. 

The Vngm and Infant, with St Anne. 1516. 

The Vngm and Infant, with a glory of Angels 
The Vngm and Infant seated at the foot of a tiee 
The Vngm and Infant, m a landscape, w ith two Angels , 
veiy fine 1523. 

The Holy Family, with St. Joseph presenting an apple. 
A set of thntecn, of Chnst and the Twelve Apostles. 

The Four Eiangelists , m four plates , dated 1518 
St Peter end St Paul , halt-length. 1517. 

The Cornei sion of St Paul 1509. 

St. Peter and St Paul, m a landscape 1527. 

St Christopher can 5 mg the infant Jesus 1521; very 
fine 

St John the Baptist 111 the Dcseit 1513. 

The Decollation of St John 

St Jeiome, with a Book, a Skull, and a Lion. 1521. 
The Martyrdom of St. Sebastian 
St Anthony, the Hermit 

The Temptation of St Anthony 1509, very fine; en~ 
gia\ ed when he was thirteen 
St. Francis recoiling the Stigmata 
St Geoige combating the Diagon 
Mm y Magdalene m the midst of the Pleasures of the 
V 01 Id , the celebi ated pi mt called Magdalene's Dance , 
tery fine, and extremely raie 
Muiy Magdalene m the Desert 
St. Cathenne , half-length. 1520 

VARIOUS SUBJECTS. 

The Monk Sergius, killed by Mahomet, who is sleeping ; 

dated 150S , i ei y fine , engraved when he w T as fouiteen 
The se\ en Cardinal Vii tues , in seven punts 1530 
Tlie Death of Lucietia, by some called the Death of Dido. 
Pyimnuh and Thisbe ill If. 

Mars and Venus 1530 

Mmena seated, supposed to have been his last plate, 
* which he did not quite finish. 

The Standard-Bearer. 
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A young Man at the head of an armed company, listen- 
ing to a Man who is speaking to him, with Ins hat in 
his hand , fine. 

The Wedding-Ring; an old Man putting a Ring on the 
finger of a young Woman ; a highly-finished etching, 
scarce 

An old Woman, with a Bnnch of Grapes. 

The Musicians. 1524 

The Surgeon performing an Operation 1524. 

The Quaek-doctoi. 1523. 

The scarce and celebiated print called the Uylenspieqel 
It lepresents a man placing on the Bagpipes, earning 
two children m a basket, and a woman with a child on 
her shoulder, leading an ass with panmeis, m which 
are three more children. This gionp is preceded by the 
Uylenspiegel, m the foim of a boy, with a hood, having 
an owl on his shoulder, carrying a pitcher and a staff 
The extreme ranty of this punt is well known to the 
collectois It was for some time believed to be unique, 
and existing only in the collection of the king of France 
but it has since appealed that an impression of it was 
in Manette’s collection; and it is thought there aie 
not moie than foui or five of them in existence Its 
scarcity constitutes its great value, as it is very infeuor 
to many of his works It was copied by Hondius and 
othei s , and Basan mentions another copy of it, w ithout 
the name of the engraver, so exact, as easily to be mis- 
taken for the ongmal It is dated 1520. 

PORTRAITS. 

The Emperor Maximilian I , after a picture painted by j 
Lucas when he visited Leyden The head is executed J 
with the graver, the lest etched, and m paits har- 
monized with the gravei. 1520 , veiy fine and scaice. 
The Poitiaits of Lucas van Leyden, inscubed Effigies 
Lucce Leidensts pi opna manu mcidere 
A young Man, half-length, with a cap and feathers, hold- 
ing a skull , usually called his ow n portrait, though it 
bears no resemblance to the pieccdmg one 
WOODEN CUTS, ALL SCARCE. 

The Kings of Isiael , m chiai o-scuro 

The lUustiious Women of the Old Testament. 

Four large Tournaments 

Lucas van Leyden died m 1533. [The foregoing 
list will probably be sufficient for the general reader; 
the more curious inquirer will do well to consult 
Bartsch’s Catalogue, or Ottley’s History of Engiav- 
ing. Bartsch, Zam, and Ottley agree that Lucas 
van Leyden did not engrave on wood ; he merely 
traced the designs, and employed others to execute 
the w T ork. Albert Durer visited Lucas at Antwerp 
in 1521 ; he makes the following note in his journal: 
“ I was invited to dinner by Master Lucas, who en- 
graves on copper ; he is a little man, and is a native 
of Leyden.” Lucas was fond of display and cor- 
poral enjoyments; and indulged himself to such 
excess as to destroy his constitution. His chief 
companion in dissipation was Jan de Mabuse. 

A List of Pictures by Lucas van Leyden , of which 
there exists what may be considered authentic ac- 
counts m various writers . 

SACRED HISTORY. 

1. Rebecca and the Servant of Abraham at the 
"Well; mentioned by Karel van Mander, and 
formerly in the possession of M. Sonnesveldt, 
at Leyden. 

2. Joseph brought before his Judges ; foimeily in 
the collection of Charles I. 

3. Joseph m Prison with the Cup-bearer and 
Baker ; formerly at Delft. 

4. Jacob blessing Ephraim and Manasseh, the 
sons of Joseph ; formerly m the collection of 
Charles I. 

5. Passage of the Red Sea ; in the gallery at the 
Hague. 

6. The Israelites dancing round the Golden Calf ; 
mentioned by Karel van Mander as being in a 
collection at Amsterdam. 
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7. The Women of Jerusalem meeting David after 
his encounter with Gohah, a painting on glass ; 
formeily m the possession of Goltzius, and en- 
graved bv J. van Saenredam. 

8. ^Davul entering Jerusalem with the head of 
Goliah , foimeily m the possession of Rubens. 
In the ducal gallerv at Gotha is a copy executed 
m 1636, by Jan G leggier. 

9. The Judgment of Solomon ; a drawing in the 
Archduke Charles’s collection, at Vienna. 

10. The Queen of Sheba befoie Solomon ; the left 
cover of a folding pictuie, m the K.scunaL 

11. David and Bathsheba ; in the king of Hol- 
lands collection. 

12. The Mamage of the Virgin ; a drawing in the 
collection of the Archdufie Charles, at Vienna. 

13. The Salutation of the Virgin; m the Louvre. 

14. The same subject ; m the Pmacothek. 

15. The Visitation, with the date 1 525 ; formerly 
the propel ty of Frederick van Hagen. 

16. The Nativity, with the date lo30; in the 
Lichtenstein gallery, at Vienna. An authentic 
zvorl . 

17. Adoration of the Shepherds ; at Vienna. In 
the style of Lucas. 

18. Mary and the infant Jesus, to whom three 
angels are offeung apples ; m the second plan 
Joseph is seen gathering fruit from a tree. 
This picture has lus monogt am. In the gallery 
at Darmstadt. 

19. The Holy Family; in the Louvre. 

20. The Adoration of the Magi, an authentic pic- 
ture. In the collection of the king of Hol- 
land. 

21. Maiy on a Parapet, with the infant Jesus 
taking the Breast : on the left is a landscape 
with buildings ; Joseph is seen nearer in a 
round hat, and spectacles on his nose, reading 
in a book. 

22. Holy Family; in the Pallavicini palace at 
Genoa. 

23. Holy Family ; in the Escunal. 

24. Mary and her Son on a Throne, surrounded by 
angels and clouds; below is a landscape; a 
drawing in the collection of the Archduke 
Charles, at Vienna. 

25. Mary, Jesus, and the little St. John. This 
picture was presented to the Grand Duke Ferdi- 
nand, but is not to be found in Florence. 

26. Mary with Jesus and the Magdalene, a picture 
which belonged originally to F. Hooghstraet, 
a noble gentleman of Leyden, and afterwards 
passed into the bands of the empeior Rodolph; 
mentioned by Karel van Mander. 

27. Mary with the Infant ; the donor of the pic- 
ture is kneeling before them, and appears to be 
recommended to their favour by the Magda- 
lene. An authentic woi h ; in the Pinacothek. 

28. Mary with the infant Jesus seated on a throne, 
and surrounded by several holy persons of both 
sexes. The Earl of Radnor, at Longford 
Castle. 

29. Mary with the Child ; at Darmstadt. 

30. Mary m her Chamber offering her Breast to 
the Child ; in the Pinacothek. 

31. The Virgin in the middle of a landscape; in 
the collection of the president Von Mann, at 
Munich. 

32. Mary giving the Breast to the infant Je^sus ; a 
remarkable picture ; m the Escunal. 

33. Mary seated with the infant Jesus; in the 
Escunal. 
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34. Mary with the Infant Jesus, signed , formerly 
in Mr. Aders’s collection. 

35. The Wise Men before Herod ; right wing of a 
picture ; m the Eseurial. 

36. Adoration of the Magi, a central panel ; a 
very remarkable pictuie ; in the ducal galleiy 
at Meiningen. 

3 7. Adoration of the Magi; at Dresden. 

38. Adoration of the Magi, after Lucas ; at Berlin. 

39. Adoration of the Magi, m his style ; at Vi- 
enna. 

40. Adoration of the Magi, very small figures m 
a Gothic tabernacle; m the Escunal. 

41. Adoration of the Magi, middle of a tnptique ; 
in the Eseurial. 

42. The Presentation in the Temple , formeily be- 
longing to Gottfned Wmcklei, an inhabitant 
of Leipsic. 

43. The Circumcision ; m the Pinacothek. 

44. Riposo of the Holy Family, left wing of a 
picture; at Vienna In the style of Lucas. 

45. Riposo of the Holy Family ; m the Pallavicmi 
palace, at Genoa. 

46. Riposo of the Holy Family; in the Escunal. 

47. The same subject, somewhat difleient ; m the 
same collection. 

48. St. John preaching in the Desert; formerly m 
the Chigi Palace. 

49. Jesus tempted by the Devil; in the collection 
of Professor Hauber, at Munich. 

50. The Calling of Matthew ; m the Lichtenstein 
gallery, at Vienna. 

51. Christ and the Blind Man of Jericho; a pic- 
ture bought by Goltzius m 1602, at Leyden. 
Karel van Mander. 

52. Curing of the Man bora Bhnd ; formerly in the 
Crozat collection. 

53. Ecce Homo ; at Darmstadt. 

54. Ecce Homo; after Lucas; at Vienna. 

55. Chnst crowned with Thorns, and clothed m a 
purple Mantle, exposed to the people ; half- 
length figures, almost the size of life. An au- 
thentic picture ; m the royal palace at Venice. 

56. Christ crowned with Thorns. An authentic 
picture; in the Uffiz/j Gallery at Floience. 

57. Christ bearing his Cross, and insulted by the 
Soldiers. An imitation of Lucas van Leyden, 
at Berlin. 

58. Christ on the Cross. Attributed to Lucas ; m 
the Museo Borbomco, at Naples. 

59. Christ on the Cross, the Magdalene at the foot 
embracing it; St. Jerome m the habit of a Car- 
dinal accompanied by the Lion • on the right 
wing are St Agnes and St. Alexis ; on the left 
St. John and St. Cecilia: M. Lieversberg, at 
Cologne. 

60. Descent from the Cross. An authentic work , 
in the Louvre. 

61. Descent from the Cross; in the Pallavacini 
palace, at Genoa. 

62. Descent fiom the Cioss; in the Cambiaso pa- 
lace, at Genoa. 

63. The Incredulity of St. Thomas reproved, and 
Angels in the Clouds ; on a wing of the pic- 
ture, St. Hippolito and St. Afra ; M. Lievers- 
berg, at Cologne. 

64. Peter and John curing the Lame Man at the 
Gate of the Temple; m the galleiy at Salzda- 
lum. 

65. St. Paul struck with Blindness, and led to Da- 
mascus ; formeily in the Crozat collection. 

66. St Paul led to Damascus; formerly m the 
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Lormier collection, at the Hague, and in that 
of M. Wmckler, at Leipsic. 

67. St. Paul led to Damascus , formerly in the ca- 
binet of M. Stem, at Berlin. 

68. The Last Judgment; (much injured by re- 
painting;) formerly m the church of St. Peter, 
but now m the Town-house at Leyden. 

69. The Blessed ; a wing of the preceding. 

70 The Damned ; another wmg of the same pic- 
tuie. 

HOLY PERSONS. 

71 St. Andiew and his sister Ursula ; in the gal- 
lery at Mayence 

72 The Heimits, St. Anthony and St. Paul. An 
authentic picture, formeily belonging to Rubens, 
and is probably that in the Lichtenstein gallery 
at Vienna 

73 St. Christina and St James the Less ; the right 
wmg of a picture : in the Pmacothek 

74. St John the Evangelist and St. Marguerite; 
the lef( wing, m the Pinacothek. 

75. Temptation of St Anthony; at Dresden. 

76. The same subject; m the Escunal 

77. St. Anthony of Padua maintaining the dogma 
of the leal presence m the Eucharist , m the 
Escunal. 

78. St. Jerome ; formerly belonging to Charles I. 
of England. 

79. Vision of St. Jeiome ; cover of a picture; m 
the Museum at the Hague. 

SO. History of S. Hubert; mentioned by Karel 
van Mander. 

81. Marriage of St. Katharine ; in the Museum at 
Strasbourg. 

82 The same subject; in the Museum at Venice. 

83. The Apostle Paul, exterioi of a picture ; for- 
merly at Leyden, and mentioned by Karel van 
Mander. 

84. The Apostle Peter, the other leaf ; — ditto. 

85. Three Events m the History of St Sebastien ; 
formerly m the collection of Charles I. of Eng- 
land. 

PORTRAITS. 

86. Philip the Good, Duke of Burgundy ; at Am- 
sterdam. 

87. Erasmus ; formeily belonging to Rubens. 

88. Lucas van Leyden; (probably by himself ,) at 
Florence. 

89. The Emperor Maximilian ; an authentic work, 
but much injured; m the gallery at Vienna. 

90. A pen drawing for the famous engraved por- 
trait of the Emperor Maximilian, m the col- 
lection of Samuel Rogers (the poet). This is a 
pel feet work of the master. 

91. Ferdinand, Archduke of Austria and Infant of 
Spam; m the Uffizj galleiy at Florence. 

92. An unknown Portrait ; m the Bngnole palace 
at Genoa. 

93. Another; in the Colonn a palace at Rome. 

94. Portiait of a young Knight; in the landscape 
back-giound St. Hubert is seen with the stag 
hearing the crucifix between his horns. This 
is considered to be one of the highest finished 
pictures of the master. It was formerly in the 
Gnffier Fagel’s collection, and is now in the 
Liverpool Institution. 

95. A Philosopher; in the Cambiaso palace, at 
Genoa. 

‘96. Nine Heads of Females; a drawing belonging 
to the Prince de Ligne. 

97. Six small Heads, each in a separate compart- 
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ment ; a drawing in the collection of the Aich- 
duke Chailes, at Vienna. 

98 Bust of a Female reading a Book ; in the same 
collection. 

FANCY PICTURES. 

99. A Priest celebiating Mass ; in the Escunal. 

100. Women presenting a Child to a Bishop; a 
di awing. 

101. A party of Men and Women round a table at 
play ; at Wilton House. 

102. The Chess Players, fifteen figures ; formerly 
in Charles I.’s collection. 

103. A Man standing armed with a Sword; a 
di awing; Archduke Charles, Vienna. 

104. A Man holding a Sword and a Flag; a draw- 
ing; in the same collection. 

105. A Quack Doctor drawing a Countiyman’s 
Tooth ; an authentic picture ; m the collection 
of the Duke of Devonshire. 

106. A Surgeon performing an Operation on the 
Ear of a Countryman * an authentic picture ; m 
the Ducal gallery at Gotha. 

107. An Operation p — mentioned as in the Museum 
at Copenhagen. 

108. A Cavalier giving Money to Shepherds; a 
di awing; lithographed by Strixner. 

109. A Man holding a Spade, and a Woman a 
Sack ; a drawing ; m the Archduke’s collection 
at Vienna. 

1 10. Women on Horseback ; a circular drawing ; in 
the same collection. 

The foregoing is a tolerably correct list of the pic- 
tures attributed to Lucas van Leyden ; but it is 
probable that many of them are by contemporary 
artists, who availed themselves of his pi inis and 
drawings in the imitation of his style. It is de- 
sirable, but hopeless, to discover the real painters. 
It is the fate of all imitators to have their best 
works attributed to their piototype; the possessor 
seldom has any doubt of their originality. Such m 
the list as are unquestionable are indicated; of the 
rest, every one wall determine according to his 
knowledge.] 

LEYSEBETTEN See Lisebetiits. 

LEYS SENS, Nicolas. This painter was born 
at Antwerp m 1661, and was a scholar of Peter 
Eyckens. On leaving that master, he went to 
Rome, where he passed some time, and would have 
prolonged his studies In that metropolis of art, had 
he not been under the necessity of returning to his 
native city for the laudable purpose of succouring 
an aged parent in his last illness. Leyssens had ac- 
quired m Italy a correct and tasteful design, parti- 
cularly of women and children, and was much em- 
ployed in ornamenting the saloons and ceilings of 
the principal mansions at Antwerp, m which he was 
assisted by Boschaert and Verbruggen, &c., who 
painted the flowers and other accessones. [He was 
surnamed Cassenoix, for what reason is not stated ; 
it will bear the interpretation of a nut-ci acker, a 
magpie, or a blackbird. He died in 1710.] 

[LEYTO, Andres, a painter of historical sub- 
jects and interiors, who resided at Madrid m 1680. 
He painted, m conjunction with Josef de Sarabia, 
the pictures of the cloister of the convent of S. 
Francis at Segovia; but his chief excellence lay m 
painting interiors, in which he had few equals 
among the Spanish artists of his time.] 

LIANO, Phelipe. This Spanish artist was born 
at Madiid in 1575, and was a scholai of Alonzo 
Sanchez Coello. He particularly excelled in paint- 
ing portraits of a small size, which he executed with 
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such fidelity of lesemblnnee, and beauty of colour- 
ing, that he acquired lilt* title of AY TiUnno 1* apt hit*. 
lie died at Mach id m 1625. [Conn Bermudez ob- 
serves, In his notice of Felipe de Lie fin, that it may 
he suspected that he bed been m Ifah, if the prints 
representing peisons m mrious costumes, signed 
Teodoto Fihnpo da hapno. are by him. The title of 
the work alluded to mils thus: ‘ k (\ipnei e habiti 
nulitaii de Ph. de Lmgno Napoli Ruin, nouimente 
dati m luce da G. Ro*.si m Roma 1635.” Zam 
mentions him under the various appellations of 
Llanos, il pieolo Tiziano. il Napuhiano. Teodoro 
Filippo de Liagno; clashes him as a Spaniard, and 
places his death m 1625. In the next article he 
says, ‘'Llinos Tbodoro Filippo r>i,;” classes him 
as a Neapolitan, a designer and engraver, v ho work- 
ed about 1635. Do these \aned accounts allude to 
one or two artists ? It would be piesumpiuons to 
accuse Zam of inattention ; but the title of the 
woik beaiing date 1635, says, kt mramente data m 
luce da G . JRossi in Roma*'’ It may therefore signify 
a new publication bv Rossi m Rome, of a woik 
previously published elsevheie. On tile othei hand, 
Bermudez may have been led by the similarity of 
names to form his conjecture, though he wnfes 
doubtingly. It is said that m 1584 he painted the 
poi trait of Don Alvaro de Bazan , if so he could have 
been only nine years old, as all accounts agree that 
he was bom m 1575 ] 

LIART, Matthew. This artist was born at 
Pans m 1736, but came to England when very 
young, where he was employed m engm ing some 
plates for Mr. Bovdell's collection. Among others, 
we have the following pi mis by him . 

The Samfice of Abraham, [of Noah 5 ] after Andrea 
Sacchi 

The Contention between Jacob and Laban , after P. da 
Co? tonci 

The Jouul Companions , a ft a Ostade 

Venus lamenting the Death of Adonis , after West 

Cephalib and Procus , ajtei the same. 

LIBERAL, Giorgio, an Italian painter, and en- 
graver on wood. In conjunction with M. Wolfgang 
Miererpeck, he executed the large cuts of the ani- 
mals and plants for Matthiohis’s Commentaries on 
Dloscondes , published at Venice in 1548. He is 
styled by that writer, Homo Artis pingendi pere- 
tissimus 

LIBER ALE da Verona. This painter was 
born at Verona m 1451, and was first a scholar of 
Vmcenzio di Stefano, but was afterwards a disciple, 
or rather an imitator, of Jacopo Bellini. There ap- 
pears, m the Descent of the Holy Ghost, which he 
painted m the dome at Verona, something of the 
taste of Andrea Mantegna, m the glory of angels, 
and m the folding of the draperies. His vicinity to 
Mantua certainly might facilitate his studies after 
Mantegna, whose style is discernible in several of the 
V eronese painters of his time. His colouring is ex- 
cellent, and there is a graceful expression m his 
heads. For the extraordinary finish and precision 
which distinguish his works, he was probably in- 
debted to his being much employed in illuminating 
missals and books with miniatures. He died m 
1536. 

LIBERI, Cavaxiere Pietro According to Za- 
netti, this painter was born at Padua in 1605. He 
was a scholar of Alessandro Varotari, called il Pa- 
duamno, and is considered one of the ablest de- 
signers of the Venetian school. His studies at 
Rome, after RafFaelle and Michael Angelo Buona- 
roti, at Parma, after Coreggic and Parmegiano, and 
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the most distinguished of the Venetian painters, led 
mm to a style which may he said to paitake of 
e\eiy school. Few ai lists have discovered a gi eater 
variety of character in then* woiks them P Libei i. 

e was used to say, that when employed for the m- 
eihgent, his pencil was frank and expeditious, 
without the appearance of labour or finish; but 
when working for the less expenenced, his pictures 
were painted with the utmost minuteness, m which 
every object, even to each hair, was precisely attend- 
ed to. In his woiks for the churches he exhibits a 
grandeur which is not to be found m his other pio- 
ct actions. Such are the Minder of the Innocents, 

’ -^ oa ^ having the Ark, and the Destruc- 
tion of Pharaoh’s Host, at Vicenza ; and the Deluge, 
and Moses striking the Rock, at Bcigamo; in w Inch 
we find a hold and robust design, an admirable va- 
riety of expression in the heads and in the alti- 
tudes, with a grand delineation of the nailed, resem- 
bling the Caracci rather than Xhioimiofi. He was 
moie employed in subjects of the fable, which he 
treated with elegance and grace, m the sty le of Ti- 
tian; but sometimes with a freedom winch proem ed 
him the title of Libertine. 1 1 is colouring is distin- 
guished by tenderness and suavity, though occa- 
sionally too red, and his toucli is fiee and masterly. 
He died in 1(W. 

. LIBERI, Marco, was the son of the preced- 
ing artist, bom at Venice about the year 1050, 
and was educated under Ins fathei, whose style he 
imitated without much success, and with little claim 
to originality. He copied his father' s works almost 
to illusion, and painted easel pictures of fabulous 
subjects, some of which are in the Palazzo Eieolam, 
at Bologna. 

LIBRI, Giroluvio du This painter wars bom 
at Verona m 1474. He was the son of a miniature 
painter, and illuminator of books, on which account 
he acquired the name of daf Libn lie was in- 
structed in the rudiments of design by his father, 
and Vasari reports, that at the age of sixteen he 
painted a picture of the taking down from the 
Cross, for the church of S. Mana in Grgano, at Ve- 
rona, which excited universal surprise and admir- 
ation. At a moie ad\anced penod he painted, m 
1529, a picture of the Vngm and Infant, with two 
Samts, for the church of S Gioigio, which was ad- 
mired for the fine expression of the heads, and a 
finished style, without diminishing the dlect. He 
died m 1555. [Several works of this excellent, hut 
elsewhere little known artist, aie to be met with m 
Verona. His earlier style inclines decidedly to the 
manner of Andrea Mantegna. An altor-picture m 
St. Anastasia, a Madonna enthroned, with Saints 
and donors, contains, for example, strong reminis- 
cences of Mantegna's altar-picture m S. Zeno. A 
Nativity, tyvith St. Jerome and St. John the Baptist, 
likewise in the Palazzo del Consigho, is sevcie m 
general treatment, but of a pleasing mild character, 
and already exhibits considerable softness m the 
painting. Some later pictures of Girolamo possess 
these qualities in a much higher degree, and he ap- 
proaches much nearer the B^ellmi school. The last- 
named gallery possesses several of these later pic- 
tures; one, of the year 1530, representing a Ma- 
donna enthroned, surrounded by vanous Samis, with 
Tobias and the Angel is particularly deserving of 
attention. Ur. F ana Kiigler.'] 

LICINIO, Giovanni Antonio, called il Por- 
denone. The family name of this eminent painter 
was Licinio, which he afterwards changed for that 
of Regdlio ; but he is generally called II Pordenone, 


the name of a small town in Friuli, where he was 
horn in I4S4. He discovered an early propensity 
for the ait, and was sent to Udma, where he studied 
the woiks of Pellegrino di San Damello. Having 
arrived at a respectable proficiency, he went to 
Venice, wheie he formed an intimacy wnth Gior- 
gione, of whom he became the friend, rather than 
the disciple, as has been asserted. With less pro- 
bability can be be supposed to have been a fellow stu- 
dent with Titian, under Giovanni Bellini, as stated 
by Conte Rinaldis m his Pittiuci Fnulana. The 
other follow eis of the style of Giorgione acquired 
something of his manner , hut Pordenone appears 
to have adopted his mind, and the grandeur of his 
conceptions , (hail which it would be difficult to 
produce any thing moie elevated, hold, and original, 
m the Venetian school After a residence of some 
years at Venice, he letmned to his native town, 
where he painted, m 1515, for la Collegiata, his pic- 
ture of the Holy Family, wuth St. Christopher ; and 
soon afterwards, for the chuich of S. Pietro Mar- 
tyie, at Udma, the Annunciation, an admirable pic- 
ture, wdiieh has since been considerably damaged 
and retouched. He returned to Venice, where he 
painted Ins cclebiated work of S Lorenzo Giustim- 
ani, with S Agostmo and S Giovanni Batista, one 
of his finest pictures m oil The celebnty of this 
pei forinance, and others, brought his talents mto 
eompauson with those of Titian, who is said to 
have conceived some apprehension at his success, 
and to have expressed no little indignation at being 
put m competition with Pordenone. This jealousy 
wars considerably aggravated by Ins being commis- 
sioned by the Convent degh Angeii, at blurano, to 
paint a picture of the Annunciation, instead of one 
by Titian, which had been rejected, on account of 
the exorbitant puce demanded for it. These ani- 
mosities proceeded to such a length, that Pordenone 
thought it prudent to guaid himself against violence ; 
and he is said to have painted his frescoes, in the 
cloister of S Stefano, with his sword by his side. 
This state of open hostility, little congenial with the 
disposition of Pordenone, occasioned him to quit 
Venice, and he visited Mantua, wheie he painted 
tlie facade of the Palazzo de Ccsaiei. Fiona thence 
he went to Piacenza, where he was employed to 
paint a pictnie of St. Augustine, in the tribune of 
S. Maria di Campagna, and two chapels m fresco, 
m one of which he represented the History of St. 
Catherine ; and m the other the Nativity, and the 
Adoration of the Magi Cremona, Trevigi, and 
Parma, successively occupied his talents. At length, 
he returned to Venice, wheie he was immediately 
engaged to paint the Cupola of S. Rocco, one of 
Ins most considerable under takings, wdiere he repre- 
sented the Four Evangelists, and the Four Doctors 
of the church. In the great niche over the altar, 
the Transfiguration, with the Piophets and Apos- 
tles. The reputation of Pordenone reached Ger- 
many, whither he w T as invited by Charles V , who 
employed him to paint the grand saloon at Prague, 
and some emblematical subjects, representing the 
Cardinal V irtues. These pei foimances w ere highly 
esteemed by the emperor, who remunerated him 
with gi eat liberality, and confened on him the 
honour of knighthood. His last w’oiks w r ere his 
Cartoons, designed for a series of tapestry, for 
Ercole II., Duke of Ferrara, representing the La- 
bouis of Hercules Pordenone, though unequal to 
Titian, holds an elevated rank among the paint- 
ers of his country.^ Less tender m his tones, and 
less seductive m his contours, than the head of the 
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Venetian school, he at least rivals him in the energy 
of his style, and in the boldness of his execution. 
His fresco works are preferable to those m oil, 
though he arrived at great excellence m both. To 
a grand character of design, he added the rich and 
glowing colouring of Giorgione He was more suc- 
cessful m the robust and muscular delineation of 
men, than m the softness and delicacy of female 
forms. In every thing he exhibits a daring and 
vigorous mmd, capable of encountering the most 
arduous difficulties of the art. In his works at 
Venice he seems to have surpassed himself. The 
rivalship, or lather the enmity, which existed be- 
tween him and Titian, appeals to have acted as a 
spur, which contributed to the excellency of both, 
hke the competition between Buonaroti and Raf- 
faelle, to which it bears a further similarity, as one 
is distinguished by energy and force, and the other 
by elegance and grace To have contended with 
Titian for the prize of fame, is no ordinary claim to 
glory ; and it will be considered highly honourable 
to his reputation, that he is entitled to the second 
rank in the Venetian school, at a period when it 
was so fertile m able artists. He died at Mantua m 
1540, and was strongly suspected to have been 
poisoned. [There are paintings by Pordenone with 
the following inscriptions : Joh Antonius Corticelhs 
P. 1520 . — Lycimus P. — Joh. Antonins HegiUus P. 
1535 In the marriage contract of his daughter 
with Pomponio Amalteo, he is styled JD. ( Domino ) 
Jo. Antonio Sacchense . See note to Licimo in Zam, 
Enciclopedia delle belle Arti. There are many of his 
pictures m England, among which aie some at- 
tributed to Titian.] 

LICINIO, Bernardino, da Pordenone, was 
apparently a relation of the preceding artist ; and 
fiom the resemblance of their style, discernible in 
his pictures at the Conventuali at Venice, may be 
presumed to have been his scholar. He was an 
eminent painter of portraits, which so nearly ap- 
proach to those of ll Pordenone, as to be frequently 
attributed to that master. [He flourished about 
1541 ; the time of his death is not accurately known.] 

LICINIO, Giulio, da Pordenone. This artist 
was the nephew and scholar of Gio. Antonio Licimo, 
born at Pordenone m 1520. He distinguished him- 
self as an historical painter, particularly m fresco. 
He resided great part of his life m Germany, where 
he left many proofs of his ability, especially at 
Augsbourg. He etched some plates from his uncle’s 
designs. [He died about 1561.] 

[LIEFRINCK, Hans. See Hans Lencker.] 

LIEMAEKER, Nicholas, called Rose. This 
painter was born at Ghent m 1575, and was first a 
scholar of Mark Guerards; but after the death of 
that master became a disciple of Ottovenius, at the 
time when Rubens studied under that master. The 
school of Ottovenius was then the most eminent m 
the Low Countries, and the emulation that existed 
among the students contributed to the production 
of several artists of the greatest celebrity. On leav- 
ing that master, he was invited to the court of the 
Prince of Paderbom, where he met with very liberal 
encouragement ; but the climate not agreeing with 
his health, he was obliged to return to lus native 
city, where he continued to exercise his talent with 
great reputation for the remaindei of his life. The 
name of Rose was given him when a boy, and was 
the appellation he was generally known by. It is 
reported by Descamps, that Rubens being applied 
to by the confraternity of St. Michael, at Ghent, to 
pamt them an altar-piece for their chapel, he de- 
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dined their commission, in the handsomest and 
most liberal manner, m favour of Ins friend and 
fellow student ; observing, that possoring so fine 
a Rose, they might well dispense with dowers of 
foreign growth/’ He was certainly one of the emi- 
nent painters of the Flemish school, and he operated 
with such facility, that a number of his pictures are 
to be seen m eveiv town of the Low Countries. In 
the church of St. Nicholas at Ghent, there aie two 
pictmes by this mastei, one of which is regarded as 
his most capital work ; it lepi events the Fall of the 
Rebel Angels; the other is the Merciful Samaritan. 
In the church of St. James are seveial pictures by 
Liemaecker, one of which is a grand composition, 
representing the Last Judgment. He died at Ghent 
m 1647. 

LIENARD, John Baptist, a French engraver, 
horn at Lisle about the year 1750. He w as a pupil 
of James Philip le Bas, and has engraved, in a neat 
sty le, several views and landscapes. He executed 
some of the plates for the Voyage dts Hoy a times de 
JShajdes et de Sicile, by the Abbe de St. Non. Ve 
have also by him the follow mg : 

The Delights of Summer , aj f ci J B. le Prince 

A View of some of the pnncipal Monuments at Rome ; 
after Kobe) t. 

[LIENDER, Pierre van, bom at Utrecht in 
1727, painted landscapes and views of cities : many 
of his subjects aie scenes on the borders of the 
Rhine. He died at Utiecht in 1797.] 

LIEVENS, John, an eminent Dutch painter 
and engraver, born at Leyden m 1607. He was in- 
structed in the first rudiments of design by George 
van Schooten, and at ten years of age was pift&ed 
under Peter Lastman, with whom he did not coh^ 
tinue longer than tw'o years, and it does not appear 
that he had any fuither instruction. When he lvas 
only twelve years old, he copied the pictures of De- 
mocritus and Heraclitus, by Cornelius van Haerlem, 
with an exactness which made it difficult to dis- 
tinguish them from the originals. Before he was 
eighteen, he had established his reputation as a por- 
ti ait* painter, and is said by Descamps to have visited 
England m 1630, where lie was favourably received, 
and painted the portraits of Charles I. and his 
queen, with several of the nobility. Pie is not, how- 
ever, mentioned by Lord Orford m the Anecdotes. 
On leaving England, he established himself at 
Antwerp, and painted several altar-pieces for the 
churches of the Low Countries. At Brussels, in 
the church formerly belonging to the Jesuits, was a 
picture by him of the Visitation of the Virgin to St. 
Elisabeth; and in the church of St. James at Ant- 
werp, is a fine picture of the Holy Family. In 1641 
he returned to Holland, wdiere he painted his two 
celebrated pictures of David and Bathsheba; the 
Sacrifice of Abraham ; and the Continence of Scipio, 
m the Town-house at Leyden, one of his finest 
woiks. John Lievens distinguished himself not 
less as an engraver than a painter. His plates are 
partly etched, and finished with the graver m a 
manner resembling that of Rembrandt, and little 
inferior to the admirable engravings of that master, 
either m the picturesque style in which they are ex- 
ecuted, or the charming effect of the chiaro-scuro. 
His celebrated print of the Raising of Lazarus, is 
superior to that by Rembrandt of the same subject, 
in composition, and is m no respect unequal to it m 
execution. His prints amount to about sixty, and 
are usually signed -with his name, which is some- 
times spelled Lyvyns , and sometimes with the initials 
I. L. The following are his most esteemed prints : 
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PORTRAITS AND HEADS. 

Ephraim Bonus, seated m a chair : Joannas Lyi yns. fecit. 
Joost Vondel, Dutch poet. J 

Darnel Hemsius, Piofessor of Histoiy at Leaden, -\ery 

Jacobus Goutcrs, musician , very fine 
The Bust of an old Man, bald, with a long bcaid 
Bust of a Man w ith a fui i ed cap , after Rembrandt 3 fine. 
, ocveial Busts and Studies of Heads, &c 

VARIOUS SUBJECTS. 

The Holy Family, with figuies kneeling 
The Virgin piesentmg a Pcai to the infant Jesus, fine 
and soaice 

The Raising of Lazarus , a grand composition , fine and 
scai ce 

St. John the Evangelist 

St Jeiome m a Cell, holding a Ciuoifix 

St Fiancis holding a Skull 

St Anthony, one of his eaily plates , scaice 

Mcicuiy and Aigus 

An Onental Figuic, -with a fun eel cloak and cap. 
Another Oriental Figuic, -with a gold chain 
The half-length of a Man, with long hair ovei Ins 
shouldeii, , a wooden cut , taie 
A Landscape, with thiee tiees, a wooden cut, fine and 
scarce 

[The date of Ins death is unceitain ; Naglei savs m 
1663] 

LIGARIO, Pietro This artist was horn at 
Sondrto, m the Vaitehne, m 1680, and having learned 
the first xudiments of the art m Ins native country, 
went to Italy, and icsided some yeais at Rome, 
wheie he improved his design by frequenting the 
school of Lazzaro Baldi, and aflei wards visited 
Venice, where lie studied the works of the most 
eminent masters of that distinguished school of 
coloinmg. On his return to Ins native town in 
1727, he was employed in painting some historical 
pictures for the chinches and pnvate collections; 
which are correctly drawn, and very agreeably and 
harmoniously coloured. Pie died m 174S. [His 
names were Giovanni Pietio, some say lie died in 
1752] 

LIGHTBODY, John, an obscuie English en- 
graver, by whom there are a few' small etchings of 
beggars, very mthfTei ently executed 
LIGHTFOOT, William, an English painter, 
engraver, and architect. He excelled 111 painting 
landscapes and perspective view s ; and, as an archi- 
tect, was employed at the building of the Rojal 
Exchange. In the Sculptura, by Evelyn, lie is 
mentioned as an engraver, 111 the following teims: 
u Lightfoot hath a very curious giaver, and special 
talent for the neatness of his stroke, little infeuoi to 
Wierix; and has published two or three Madonnas, 
with much applause. He died about 1671.” 

LIGNY, Fr vncis de, a French engraver of little 
note. He engraved tw r o landscapes after Caspar 
Poussm, in a poor, tasteless style. 

LI GO RIO, Piero This painter was born at 
Naples in 1493. Pie w*ent early in bis life to Rome, 
where he became a seholai of Graho Romano. He 
applied himself more to architect uie than painting, 
and was employed in that capacity by Paul IV. and 
Pius IV. He executed some fiesco woiksat Rome, 
of which the principal is the Feast of Herod, m the 
oratory of the Compagma della Miseneordia. Pie 
also painted several friezes and ornaments in the 
public edifices. Pie died m 1573. [This is very 
uncertain, Zani places his death ten years later.] 
LIGOZZ1, Jacopo, [or Giacomo.] This painter 
was bora at Verona 111 1543, and, according to 
Baldinucei, was a disciple of Paolo Yeionese. His 
principal residence was at Floience, where he was 
made painter to the Grand Duke Ferdinand II*., 
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and superintendent of the Ducal gallery, a distinc- 
tion honourable to his talents, as it was conferred on 
him m prefeience to the many able Florentine 
painters of the time. His fresco paintings m the 
cloister of the Ognisanti aie particularly admired, 
in which he displays an abundant invention, an un- 
common freedom of hand, an ornamental style, and 
something more graceful and pleasing than is usual 
m the PToientine school Iiis design, originally 
tolerably correct, was strengthened by Tuscan ri- 
gidity, and though his colouring is not equal to that 
of Paolo Veronese, it is neither wanting m vigour 
or truth. Theie are seveial of his oil pictures in the 
churches at Floience. In S. Maria Novella, is a 
giand picture of S. Raimondo resuscitating a Child; 
but his most celebrated work is his Martyrdom of 
S. Dorotea, at the Conventuali at Peseia; described 
by Lanzi as an admirable and impiessive perform- 
ance, m which is recognised a distinguished follower 
of Paolo Veionese. Some of his works have been 
engraved by Agostmo Caracci, and other artists. 
He engraved some punts, Jboth on copper and on 
wood, from his ow n designs. Pie died m 1627. [Zani 
denies that he ever engraved on w T ood.] 

LILIO, Andrea. See Ancona 

LIMBURG, Henry van, a Dutch painter, bora 
at Rotterdam about the year 1675 [01 1680] He 
w r as a scholar of Adnan Vandeiwcrf, and painted 
small historical subjects and poiti aits m the polish- 
ed and highly finished style of that master, though 
greatly inferior to him. One of his best pictures, 
representing the Ploly Family, is placed in the gal- 
lery of the Louvre [His name w, r as Limborgh, or 
Limborch ; he died m 1758.] 

[LIN, Hans van, called Stillheid , or de Stille , 
fiounshed from 1667 to 1675, according to dates on 
Ins pictures He painted battles and hunting 
pieces, and his "works were highly esteemed. Zani 
calls him Giovanni van Lint; tins is no doubt a 
mistake, as all othei waiters concur in calling him 
Hans, or Jan, van Lm, His pictures are marked 
H V.L.] 

LXNCK, Hans, or John von. This artist is 
mentioned as an engiaver by Professor Christ, who 

says he marked his prints with the monogram HP. 

His works are not specified. 

LINGELBACPI, John. This eminent painter 
was horn at Franckfort on the Maine 111 1625. It 
is not mentioned by whom he was mstracted; hue 
the ability of the mastei may lie pi esumed from the 
talents of the pupil. He went to Amsteidam when 
very young; and m 1642, when he was seventeen 
yeais of age, he visited Paris. A residence of twe 
years m that city, where his works, at that caily 
age, met with admireis, supplied him with the 
means of prosecuting his original project of visiting 
Italy. Pie passed six years at Rome, assiduously 
employed m designing the most remarkable objects 
in and near that capital. In 1650 he returned to 
Amsterdam, with the studies he had accumulated 
during his residence in Italy, of which he made an 
ample use m the composition of his pictures. His 
works frequently lepresent Italian sea-ports, m 
which he mtiodueed an infinite number of small 
figuies, habited according to their different nations, 
touched with great spirit, and of a character as ex- 
pressive as varied. His pictures are embellisned 
with architecture, and the rums of ancient monu- 
ments and statues, introduced with the happiest ef- 
fect. He was equally successful m ms repi escala- 
tion of fairs, Italian markets, and the amusements 
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of the Carnival, with appropriate figures, ingenious- 
ly grouped, of quack doctors, sui rounded by a eiowd 
of spectatois, and similar assemblages. His ani- 
mals and cattle are conectlv drawn, and painted 
with a neatness of pencil, which is peculiar to him. 
The skies and distances are treated with an exact 
attention to aerial perspective, and his colouring is 
clear and agreeable. His ability m painting small 
figines and animals induced several of the landscape 
painters of his time to have recourse to him to de- 
corate their pictuies, particularly AVynants and 
Ruysdael. We have by John Lmgelbach a few 
slight, but spirited etchings of landscapes, sea-ports, 
&c\, after his own designs. He died in I 687 . 

LINSCHOOTEN, Adriin van, a Dutch painter 
of histoiy, born at Delft m 1590. As soon as he had 
learned the ludmicnts of the art, he ivenfc to Rome, 
wheie he attached himself to the study of the woiks 
of Michael Angelo Caravaggio, whose vigorous 
style he followed with some success. On his return 
to Holland, he painted some histoneal subjects with 
considerable reputation ; but being of a very dissi- 
pated conduct, his employeis could with difficulty 
get their pictuies out of his hands. Two of his 
most esteemed woiks w ei e at the Hague, 1 epresentmg 
St. Peter denying Chust, and the Repentance of 
that Apostle lie died m 1678. 

LIN SEN, John, a Flemish painter of little cele- 
brity, who, after learning the elements of the art 
m his own country, went to Italy, where he resided 
some years. lie painted maimes and sea-fights; of 
w r hieh the most remaikable was the repiesentation 
of an engagement of which he had himself been an 
eye-witness, and was taken by an Afucan coisair. 
He is said to have been killed m a quanel with a 
gamester. 

LINT, Peter van. This painter ivas born at 
Antwerp in 1609. After being instructed m his na- 
tive city by an unknown master, until lie was 
seventeen years of age, he went to Italy, and passed 
-several years at Rome. Soon after his aruval, his 
talents attracted the notice ot Cardinal Geva&i, 
Bishop of Ostia, who employed him m several con- 
siderable woiks for his cathedral, and m the chapel 
of La Santa Croce, in. S. Maria del Popolo, at Rome. 
After an absence of nine years he returned to Ant- 
werp, and was immediately employed m some altar- 
pieces for the churches, as well as pictures of a 
smaller size for private collections. Of his large 
historical works, the principal are the Virgin and 
Child, with several Saints, m the church of St. 
James, at Antwerp ; and a fine picture m the church 
of the Carmelites, representing the Virgin present- 
ing to some Monks the Older of their community, 
painted m the style of Vandyck, and not very in- 
terior to that master He also painted portraits with 
great reputation, many of which are highly esteem- 
ed m the Low Countries. [He was living m 1675.] 
LINT, Henry van, called Studio, was the son 
of the preceding artist, who instiucted him m the 
first principles of the art, and sent him when young 
to Rome, where he passed the gi eater part of his 
life. He was unusually assiduous m designing the 
most picturesque views m the vicinity of that city, 
from which he foimed the subjects of his landscapes, 
which are painted m a grand style, icsemblmg that 
of J. F. van Bloemen, called Ouzonti. He acquired 
the name of Studio fiom the society of Flemish 
painters at Rome, from his exemplary application 
to his studies. He etched a few plates of land- 
scapes, some of which aie dated m 1680. [Lanza 
complicates this artist with his father. He calls 
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lum Ft ancesco IValhtf *urnnmc\l Jf S*wL>; and 
say s that he painted small Luahcapes and m ;i \u*w% 
ornamented with \ cry beautiful dump-, and that he 
imitated Claude; all of winch is true •e-* nn.nds 
Henry; but Lanzi adds, u \\ .dim! the ysumgT at- 
tached him-elf to the same runner, but did no? 
equal his father.’’ Lanzi is the unlv water that 
mentions Fi ancesco Walhnt, all otheis write Peter 
and Iieniy van Lint ] 

[LINTHORST, J , an excellent paint* r of 

fuut and How eis w as born at AuaUidun in 1 75 \ 
and died then, m 1 S 1 3 Two line eenmua pip m 
the Museum of his nati\e eit> , and la> woiks ate 
received m the best eollechoia ] 

L1NTMEYER, oi LINDMEYKR, 

This aitisfc was born at Si hull hausen M nut the 
jeai 1540. He was chiefly known a- a ] pint* i on 
glas-. in which his woiks were vdn ued for tl e m- 
genudy of his composition^, and the liatie and 
bulk mev of his cokmimg. 

LjONI, Cavalifre Orruio. See Lroxi. 

LIOTARD, John Srn'tn\, t\ v > 1 the Tunc. 
This artist was bom at Geneia m 1"PA and was 
intended by his fat hei for meieantde puwtM, Put 
having succeeded m copving a minrittne b\ iYlitot, 
he was permitted to follow Ins inrhiKitum f«»r ] 'aim- 
ing. lie went to Pans m 1 7 25, ami n»o*i grit into 
piactiee m painting poifiuiU in rufous, nmurjnre, 
and enamel. In 173 f, he uiTompmnid the ManpiN 
de Puibieux to Rome, where he buvme acquainted 
with tw'O English noblemen, who cammed him to 
accompany them to ConstentmopV. In his journey 
to the Levant, he pM on the TuikMi halm, which 
he wore, with a long heard. At Conmuntintqile he 
leceived some civilities hom the English am has, 
doi, who peisiiaded linn to come to England, where 
he continued to wear Ins Eastern dress, and was 
called the Turk. He met with considerable em- 
ployment, for which he w ;<s probably moie indebted 
to tlic notoriety of his masquerade, than his talents 
as a painter. In 1776 he returned to Switzerland. 
We have a few etchings by this artist; among which 
are the follow mg : 

The Employs Maria Theie^a, m a Tmkish chrvs. 

The Aichduehess Maun Chnstnu, the sime 

Rene Heianlt, Lientenaut-Geueial of police 

The Portrait of J ohn Stephen L iota id, w ith a long heard. 

The Sick Cat, with some Fienck %cises. 

LIOTARD, John Michiel. This artist was 
the younger brother of John Stephen Liotaul, and 
learned engraving at Pans, under Benoit Audran. 
He afterwards went to Venice, wheie he engraved 
the following prints . 

Five large plates ; from the Cartoons , painted in fresco, 
in. the Palace of the Duke of Parma , by Carlo Ctg- 
nam , representing Venus in her Chanot. > 

Apollo using fiom the Waves. 

Bacchus and Anadne. 

Pan and Syunx. 

The Rape of Euiopa 

A set of prints of subjects from the Bible; after Sebas- 
tiano Ricci 

LIPPO, Fra. Filippo. According to Baldi- 
nucci, this old Florentine painter was bom about 
the year 1400. When a boy, he was received into 
the monastery of the Carmelites at Florence, and 
appears to have had no further assistance in the 
art, than the opportunity of copying and studying 
the works of Masaccio, of which there are several 
m the church of that community; which has led 
V asan to suppose that he was his disciple. Such 
was the exactness with which he imitated the style 
of that master, that he was called the “ Spirit of 
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Masaccio.” His success induced him to quit the 
monastic life when he was seventeen yeais of age, 
and to devote himself to painting. Some of his first 
periormances, on leaving the convent, were some 
small pictures painted for the sacristy of S. Spinto, 
and a pictuie of the Virgin and Infant, with a choir 
ot angels, m the church of S Ambrogio, in which 
the expression of the heads is more pleasing and 
graceful than any thing that had preceded him. In 
a voyage he made by sea to Ancona, he was taken 
i \ Bar W corsair , and cairied into captivity, in 
which situation he had lemamed eighteen months, 
when he drew on the wall the portrait of his mas- 
ter, who was so surprised at the performance, that 
he considered him as something preternatural, and 
restored him to libei ty. In the parochial church of 
Prato, he painted m fresco the Martyrdom of St. 
Stephen, and the Decollation of St. John, the figures 
larger than life, which are considered by Vasari as 
his most capital works. He is said to have been of an 
lmmoial and depraved character, and is supposed to 
have been poisoned in 1469, whilst painting the 
Dome at Spoleto, at the instigation of a family which 
he had dishonoured by seducing one of their rela- 
tives from a convent [The name should be written 
Lippi , not Lippo. He was born m 1412. He ex- 
celled in invention, drawing, colouring, and chiaro- 
scuro, and, for his time, was certainly a painter of 
extraordinary merit. He may, even without refer- 
ence to time, be accounted among the greatest of the 
Italian painters, from Masaccio to Raphael, both 
inclusive. It is said that he was poisoned at the 
instigation of a family which he had dishonoured 
by seducing one of their relatives from a convent. 
This may be doubted. Luciezia Buti, the lady m 
question, was abducted by him from the convent of 
Santa Margherita m 1459, and his son Filippino, 
by her, was m his tenth year when his father died. 
Lucrezia’s relations could do her no service by poi- 
soning a man she evidently loved, and the father of 
her child, with whom she had lived for nearly ele- 
ven yeais. If it w T as from a mere spirit of revenge, 
they were very tardy, and their time was ill-chosen, 
as he was then in the zenith of his reputation. He 
was buried m the cathedral of Spoleto, where a 
marble monument to his memory, executed by his 
son, was erected by the order and at the expense 
of Lorenzo de’ Medici. A print in Rosim’s work, 
(plate 73,) of the Death and Coionation of the Vir- 
gin, exhibits Fra, Filippo’s style of composition.] 
LIPPI, Filippino, was the natural son of Fi- 
lippo Lippi, bom at Florence m 1460, and, accord- 
ing to Vasari, was a disciple of Sandio Boticelli. 
He excelled in painting grotesque ornaments, tro- 

E hies, and antiquities, for which he was more cele- 
rated than for the design of the figure. In his 
picture of S. Bernardo, m the Abbey of that name 
at Florence ; his Adoration of the Magi, m the Flo- 
rentine gallery; and his two pictures of St. John 
and St Philip, in S. Maria Novella; he is more ad- 
mired for the ornamental accessories by which they 
are accompanied, than the figures themselves. He 
was invited to Rome, to paint a chapel in S. Maria 
della Minerva, where he represented the Assump- 
tion, and some subjects from the Life of St. Thomas 
d’Aqumas, in which he was moie successful m his 
design. He died m 150o. 

LIPPI, Lorenzo. This artist was born at Flo- 
rence m 1606. Lorenzo Lippi, like his friend Sal- 
vator Rosa, divided his attention and his time be- 
tween painting and poetry. His poem of II Mal- 
mantile raquistato, though perhaps less read than 


the Satiies of Salvator, is more elegant, and is one 
of the most admired productions m the Tuscan lan- 
guage. In choosing a protot} r pe worthy of his imi- 
tation m painting, lus taste and feeling directed 
him to Santo di Titi. To the correct design of that 
master, he added a moie vigorous colouring, and in 
the taste of his drapenes, followed the style of^ Fe- 
dengo Baroccio. The beauty and softness of his 
pencil, the good taste and haimony which preside 
m his works, evince an attention to nature and cha- 
racter, superior to his contemporaries. Matteo 
Roselli, a celebrated painter of his time, on seeing his 
works, with a liberality w T hich, Lanzi observes, is not 
often met m the history of the art, openly acknov T - 
ledged his supenonty. His pictuies aie not veiy 
scarce m Florence, though he passed seveial years 
at Inspruch, where he w T as painter to the court. 
One of his finest pictures, representing the Cruci- 
fixion, is m the Floientme galleiy. Baldmucci 
highly applauds his Triumph of David, painted for 
the saloon of Angiolo Galli. He died at Floienee 
in 1664. 

[LIPS, Johann Heinrich, a designer and en- 
giaver, horn at Kloten, near Zurich, m 1/54, has 
distinguished himself by his engravings after the 
old masteis, both Italian and Flemish, and also by 
nnmeious portiaits and hook illustrations, executed 
in a veiy masterly manner He was Irving m 1817. 
A list of lus pnncipal plates wall be found m 
Nagler.] 

[LIPS, Johann J vkob, son of the preceding, 
was born at Zurich m 1790. He studied at Mu- 
nich. He was an engraver of ability, and his sub- 
jects are vaiious m history, portraits, and after the 
works of preceding artists. He died about 1835.] 

[LIS, Jan van, horn at Oldenburg, m Geimany, 
in 1569 or 70, was a scholar of Henri Goltzius, but 
travelled m France and Italy, and became so emi- 
nent that he was compared with Rubens and Van 
Dyck. His compositions aie spirited; his di awing 
fine; and his colouring remarkably pleasing. He 
died at Venice in 1629.] 

LIS, John. See Lys. 

LISEBETTEN, or LEYSEBETTEN, Peter 
van, an indifferent Flemish engraver, born at Brus- 
sels about the year 1610. In conjunction with John 
van Troyen, he engraved part of the plates for the 
gallery of Teniers ; they are executed in a coarse, 
tasteless style, and very incorrectly drawn. Among 
others are the following 

The Portrait of David Teniers, the elder ; aftei P, van 
Mol 

Jupite * and Danae ; after Titian 

The Marriage of St Cathenne , after P Veronese 

The Visitation of the Vngm to St. Elisabeth; after 
Palma 

The Virgin, with the infant Jesus and St John; after 
Palma 

Cupid presenting Fruit to Venus ; after Pans Bordone. 

Diana and Endynnon , after the same. 

LITTRET, Claude Anthony, a French en- 
graver, horn at Paris in 1735. He engraved several 
plates of portraits, and other subjects, which are 
executed with the graver m a neat, cleai style, and 
possess considerable merit This artist visited Eng- 
land about the year 1768, but not meeting with 
much encouragement he returned to France, and 
died at Rouen m 1775. Among others, we have 
the following prints by him : 

portraits. 

Madame de Pompadour ; after Schenau 

Mademoiselle Clairon, celebrated actress , after the same. 

J J Rousseau ; after la Tour. 
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P L de Belloy. 

M de la Saitme, Lieutenant-General of police , affet 
Viqer 

Antoine de Mai via, Archbishop of Lyons , after Vanloo 
VARIOUS SUBJECTS. 

Venus sleeping ; after St. Qumtm. 

Diana reposing ; after the same 

Love conducted by Fidelity ; after Schenau. 

Love distributing his Gifts , after the same 
Two Views of the Ehme , after Weirottei 
The Conceit of the Grand Sultan ; after C Vanloo 

LIVE, Ange Laurent de la, a French amateur 
engraver, who etched several subjects after Boucher 
and G? euze ,* a set of caricatures, after Saks, and 
several poi traits. 

LIVENS. See Lievens. 

[LIVERSEEGE, Henry, an English painter of 
familiar subjects, was horn at Manchester in 1803. 
From his birth he was weak, and deformed in his 
erson, and being neglected by his father, he owed 
is education to a kind uncle, who watched him 
with great care and tenderness. It is not said by 
whom he was instructed m art, hut his first at- 
tempts were m portraiture • his tetchy sensibility, it 
is said, prevented success in that line, which le- 
quires more than ordinary courtesy as well as talent. 
Being enamoured of the works of Shakspeare and 
Walter Scott, he turned from the real to embody 
the ideal chaiacters m the writings of those gieat 
poets : he produced a series of pictures of the dra- 
matic kind, which brought him both money and 
high reputation. Among these personifications of 
imaginary characters were Adam Woodcock, from 
Scott’s romance of the Abbot, m which he happily 
depicted the ridiculous part m that good-humoured 
worthy; then followed Isabella and the Recluse, 
from the Black Dwarf ; The Inquiry, a scene of 
quiet humour, repiesenting a simple country lad 
with a leash of moor-game in Ins hand, inquiring 
his way from a burly-lookmg porter, sw ollen with 
his own importance, at the door of a mansion. The 
Cobbler is of the same stamp ; he is reading Cob- 
bett’s Register, and spelling his way with a look of 
pondering sagacity. Percie Shafton and Mysie 
Happer is another of his happy delineations. As 
the greater number of his subjects are engraved and 
well known to the public, it is unnecessary to par- 
ticularize further ; it is sufficient to say that he be- 
came a great favourite, and his productions found 
ready purchasers, and continue to he sought for 
with avidity. The weakness of his frame sunk 
under the activity of his imagination ; his life -was a 
continued disease, and it was scarcely a surprise to 
his friends when he expired suddenly on the morn- 
ing of the 13th of January, in the year 1832. As 
an aitist his power lay m delineation of character; 
and he has left it doubtful whether he was most 
successful in the serious or the humoious : he is ex- 
cellent in both.] 

LLORENTE,Don Bernardo German, a Span- 
ish painter, born at Seville in 1685. He was the 
son of an obscure painter, by whom he was in- 
structed in the first principles of design, and, with- 
out the advantage of better instruction, arrived at 
such ability, that when Philip V. visited Seville, he 
was made choice of to paint the portrait of the in- 
fant Don Philip, which gave so much satisfaction, 
that he became the favourite painter of the court. 
This flattering and honourable patronage he aban- 
doned, in the prime of life, to pass the remainder of 
his life in the solitary seclusion of a hermitage. 
He still, however, continued to exercise his ait m 
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painting pictures of the Virgin reprint -d a< a 
Shepherdess, m the nucNt of her Ilonas, wbvh par- 
take of the sweet and simple style of Murillo. He 

died m 1757* 

LOCA, B vtist Aeemdmg to Dominie), < h \ 
painter was a Neapolitan, ami ilounshed ah > the 
year 1540. He was first a scholar of (ho Anmniu 
cT Amato, il Yecehio, but afterwanh studied the 
woiks of Andrea da Salerno, and became an histori- 
cal paintci of some leputation. In tin* chinch of 11 
Spiuto Santo, at Naples, is an admired picture by 
this master, icpiesentmg the Coin vision of St. Paul, 
painted in 1543 

LOCATELLI. See Lrc itkli i. 

LOCHOM, Michael v\v, a Dutch engraver, 
who resided at Paris about the yeat 1035 Accord- 
ing to Ba<an,he engraved several plates for Cnspin 
de Passe, whose style he attempted to imitate, but 
with little success. He appears to have been ehielly 
employed by the booksellers, and worked entneiy 
with the gravel, in a poor, stiff' style. One of Ins 
best prints is a frontispiece to the Life of Louis 
XLLL. with a portrait of that monaich on horse- 
back, with several small figures. He engraved 
seveial poitiaits for the 7 Furls of llippocrati ,% pub- 
lished at Pans m 1639; and others, ajtir Ferdinand 
Bile. [He also engiaved the plates for “Les Pem- 
tuies saciees de la Bible,” published, in folio, at 
Pans, m 1656.] 

LOCHOM, or LOCHON, B. V., a Dutch en- 
giaver, by whom we have a set of plates of orna- 
ments for goldsmiths, after Tauten, engraved con- 
jointly with H. Janssen, m a neat style. lie also 
engiaved a set of small plates of Huntings of various 
kinds, which, from their shape, appeal to have been 
intended for fans. 

LOCHON, Rene, a French engraver, born at 
Poisy about the year 1630. He resided at Paris, 
where he engraved some histoncal subjects, and 
several portraits, m which he seems to have imitated 
the fine style of Nanteuil, though very inferior to 
him. We have, among others, the following by him : 

PORTRAITS. 

Charles de Bomhon, Bishop of Soison. 1657 

Eustaehc de Lessenlle, Bishop of Coutances. 1601. 

Felix. Vialart, Bishop of Chalon. 

B Phelipeaux de la Viilliere. 1667. 

Jerome Bignon 

Louis de Manila, Doctor of Sorboime. 

Hardoum de Perefix, Archbishop of Paris ; after Cham- 
pagne 

Antoine Amauld, Priest of the Oratory ; after the same. 

SUBJECTS. 

Christ bearing his Cross ; after Caracci. 

The Virgin and Infant, with St, John ; after N. Coypel. 

LOCKLEY, David, an English engraver, who 
flourished about the year 1719. Among other prints, 
he engraved a large plate, representing a view of 
the New Church in the Strand; and his name is 
affixed to a portrait of Michael Malard. 

LODER, a German painter, who, according to 
Basan, etched several plates after his own composi- 
tions. He lived about 1760. 

LODGE, William. This artist was born at 
Leeds m 1649. He was the son of a merchant, w T ho 
left him a handsome patrimony. From school he 
was sent to Jesus College, Cambridge, and was 
afterwards a student of law of Lincoln’s Inn ; hut 
more pleasurable studies suiting his genius, he at- 
tended Lord Bellasyse, afterwards Viscount Fal- 
conberg, in his embassy to Venice, where meeting 
with Giacomo Barn’s Viaggio Bdtoresco , in which 
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aie particularized the principal pictures in Italy, 
ana an account of the celebrated collection of the 
Canone Settala at Milan ; he translated it into Eng- 
lish, and published it m 1679, with heads of the 
most eminent painters, and a Map of Italy, etched 
by himself Diu mg his travels, he drew various 
views, which he afterwards etched. On his return 
to England, he assisted Doctor Lister in drawing 
i are shells and fossils, which were transmitted to 
the Royal Society, and aie inserted m their Trans- 
actions. Mr. Lodge’s works, besides those above 
mentioned, are: 

The Pont du Gard, m Languedoc; with cipher 

A \ lew of Gaeta, with the Mole and Plancus’s Tomb 
Jrozzuolo, Caracalla’s Mole, Baia, &c 
Rums ol the Amphitheatie and Aqueduct at Mmturnum 
Promontory of Circe, Temple of the Sun, &c 
Lambeth Palace, from the Thames. 

Westminster Hall and the Abbey 
The Monument 
Shenff Hutton Castle. 

Clifford’s Tower. 

View of Yoik 

Leeds, with a View of Kirkstall and Fountain Abbeys 
The Portiait of Olivei Ciomwell, and his Page 
The Portrait of Samuel Mahnes ; after Claret 
He died at Leeds m 1689. [According to others, in 
1699 • the date of his birth is also questioned.] 
LODI, Callisto Piazza da. See Piazza. 
LOEMANS, Arnold, a Flemish engraver and 
pnntseller, wdio resided at Antwerp about the year 
1690. He engraved a few plates after the Flemish 
masters, and some portraits, among which is that 
of J C allot. 

[LOFVERS, Peter, born at Groningen in 1710, 
was a scholar of J. A. Wassenburg, and painted sea 
views with great ability. His pictures weie for- 
merly in great request m England, France, and 
Hamburg. He died m 1788.] 

[LOFVERS, Henri, son of the preceding, born 
in 1739, was instructed by his father, and painted 
marine subjects, fruit, and flowers, which had con- 
siderable merit. He died at Groningen in 1805.] 
LOGGAN, David. This artist was born at 
Dantzic about the year 1630. He is said to have 
received his mstiuction m engraving fiom Simon 
de Passe, in Denmark, and afterwards passing 
through Holland, he studied under Hondius, and 
came to England before the Restoration. He was 
first employed in engraving views of the public build- 
ings of the University of Oxford, [which were pub- 
lished collectively in 1675, m a folio volume, under 
the title of Oxoma Illustrata , and comprised 40 
plates. He also engraved and published a similar 
volume for Cambridge, m 1688, comprising 30 
plates.] He executed also a set of eleven plates, 
entitled, Habitus Academxcorum Oxonice a Doctore 
ad Servientem , [which form a distinct series from the 
plates of costumes engraved in the Oxonia Antiqua ] 
We have also a great number of portraits, which 
are esteemed his best works. They are generally 
executed with the graver m a neat but formal style: 
the following are the principal : 

Charles I on horseback , scarce. 

Henrietta Maria, his Queen 
Charles II. , four plates. 

Catherine, his Queen. 

James, Duke of York 
Geoige, Duke of Albemarle ; fine 
Su* Edward Coke, Chief Justice. 

Edward Hyde, Earl of Clarendon ; fine. 

James Stanley, Earl of Derby , rare. 

Lord-keeper Guilford ; fine 
James, Duke of Monmonth, fine. 

James, Duke of Ormond. 


Crew, Bishop of Dm ham. 

Sancroft, Aiehbishop of Canterbury. 

Sir Henry Pope Blount 
Pearbon, Bishop of Chester. 

Sir Geoige Wharton 
Geoige, Prince of Denmark. 

Mother Louse, of Louse-Hall ; one of his earliest prints. 
LOIR, Nicholas, a French painter, born at 
Pans in 1624. He was the son of a goldsmith, who, 
perceiving his inclination for painting, placed him 
undei the tuition of Sebastian Bourdon, with wdiom 
he studied until he was twenty-three yeais of age, 
when he travelled to Rome. In that city he passed 
two years, and as his easy circumstances relieved 
him from the necessity of painting for subsistence, 
he occupied his time m contemplating, lather than 
m copying, the works of the principal masters ; and 
he possessed so retentive a memory, that on return- 
ing to his apartment, he could trace sketches of the 
pictures which had most attracted his attention. 
The works of Niecolo Poussin were the objects of 
his paitieular admiration, and his best pictures are 
those of an easel size, painted m the style of that 
master. On his return to Pans he met with imme- 
diate employment, and was engaged m several con- 
siderable works for Louis XIV., in the palace of 
the Tuillenes and at Veisailles. In 1663 he was 
made a member of the Academy at Pans, and 
painted foi his picture of reception the Progress of 
Painting and Seulptuie. In the church of St. Bar- 
tholomew is one of his best public works, repre- 
senting the Marriage of St. Catherine. Nicholas 
Loir possessed a ready invention, and an un- 
usual facility of handling. He is accused of neg- 
ligence in his compositions, of a want of elevation 
in his conceptions and of dignity in his forms, al- 
though he is not without grace m his female figures 
and children. He died at Paris m 1679. We have 
by this artist a great number of etchings from his 
own designs ; they are slightly, but spiritedly exe- 
cuted, m the style of a painter. They amount to 
nearly one hundred and fifty ; among which aie the 
following : 

Set of Twelve, subjects, Viigm and Holy Families. 

The infant Jesus embiacmg the Cross 
The Judgment of Pans 
Apollo and Daphne. 

Cleobis and Biton drawing the Chariot of their Mother 
to the Temple of Juno 
Two large Landscapes 

[See Dumesnil, P G. Fian^ais, tom iii , for a description 
of 113 prints by Nicolas Loir He conjectures that the 
number mentioned m the text is an exaggeration by D’Ar- 
genville, who piobably included some of the anonymous 
pieces, which were executed by his brother Alexis.'] 

LOIR, Alexis. This artist was the younger 
brother of Nicholas Loir, bom at Pans in 1630. 
He was bi ought up to his father’s profession of a 
goldsmith, to which he added that of an engraver, 
m which he became eminent. His drawing is cor- 
rect, and he handled the point and the graver with 
great spirit and facility. The particular style of 
the master he engraved from is well preserved in 
his prints, which possess considerable merit. The 
following are esteemed his best plates : 

The Education of Mary de Medicis ; after the picture by 
Rubens m the Luxembourg gallery. 

Time discovenng Truth , af ter the same. 

The Fall of the Rebel Angels ; after Le Brun; fine. 

The Massacre of the Innocents; after the same , fine. 
The Dead Christ in the lap of the Virgin ; after Miqnard . 
The Finding of Moses ; after N Poussin 
Venus giving the Aims to JEneas ; after the same. 

The Presentation m the Temple , after Jouvenet 
The Descent from the Cross; after Jouvenet 3 fine 
The Virgin with the Infant sleeping , after N. Loir . 
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The Holy Family ; after the same 

Mary Magdalene pi a) mg, aj ter the same , fine 

He also etched several plates from his brothel’s de- 
signs. [The greater number of writers agiee that 
he was bora m 1640, and died in 1713.] 

LOISEL, an obscure French engiaver, who le- 
sided at Pans about the year 1645. He executed 
ait of the plates for the folio volume of Plans and 
hews published by Beaulieu. 

LOIS I, or LOIS Y. This artist was a native of 
Burgundy, and flourished about the year 1 620. He 
engraved some portiaits, among which is that of 
Bonaventura Comes Abuquois. [This is supposed 
to be Jean de Lom, born at Besaneon about J603, 
who engraved “ Portraits de S S. vertus de la Yierge 
contemplees par feue S. A. M. Isabelle Clane Eu- 
genie, infante d’Espagne ” published in 1635. There 
are three other engi avers of the, same name, but 
neither of distinction : their names are, Peter the 
elder, Peter the younger, and Claude. They all 
lived in the 17th centuiv.] 

LOLI, Lorenzo. This painter and engraver ivas 
bora at Bologna about the year 1612. Pie is some- 
times called Loienzino del Sig. Guido Rem, fiom 
his being a favourite disciple of that master. lie 
painted some pictures for the churches at Bologna, 
of which the most admired is his S. Antonio di Pa- 
doua, in S. Catenna di Stiada Maggiore. We have 
by this artist seveial etchings after Guido and Si- 
rani, as well as from his own designs. They are ex- 
ecuted in a slight, but spirited manner, m imitation 
of the style of Guido, but very infeiioi. He some- 
times signed his punts with Ins name, and some- 
times L. LL. F. or Lo F. or Zaur Lul The fol- 
lowing are his best prints . 

The Flight into Egypt, after Gindo. There is a fine 
punt by Poilly of this subject 
The Holy Family, with St John, in which St Joseph is 
leaning on a Pedestal ; aftei the same. 

The Holy Family, with St. Elisabeth and St. John, 
after Swam 

The Virgin with the Infant sleeping , after Ehs Sit ani. 
The Viigm, with the Infant, to whom an Angel presents 
a Basket of Flowers , after Sit am 
The Assumption of the Vngin; after the same; fine 
and scarce. 

St Jerome ; after the same. 

Mary Magdalene, with a Crucifix ; after Jus oion design 
The Virgin appearing to St. Francis and St Augustine , 
after the same. 

Fame flying over a Globe ; after Sham. 

Perseus and Andromeda , after the same. 

Cupid breaking his Bow ; aftei his own design. 

Infant Bacchanalians , after the same. 

A similar subject , after the same 

LOMAZZO, Giovanni Paolo. This painter and 
writer on art was born at Milan in 1538, and was a 
scholar of Giovanni Batista della Cerva. Of his 
works as a painter little is known ; and it is pro- 
bable he did not paint much, as he became blind 
when he was thirty-thiee years old, and was chiefly 
occupied as an author on various subjects. In 
1584 was published at Milan his Trattato dell arte 
della Pittura , &c. ; and m 1590 his Idea del Tempio 
della Pittura, Sz e. 

LOMBARD, Lambert. Considerable confusion 
for some time existed respecting this artist, from 
San chart's having erroneously asserted that Lam- 
bert Lombard and Lambert Suavius were one and 
the same artist, although the more respectable au- 
thority of V an Mander mentions them as two dis- 
tinct persons. All doubt on the subject has, how- 
ever, been removed by M. Hemeken, who has proved 
that Lambert Suavius, an engraver as well as a 
painter, was a disciple of Lombard, and engraved 


several plaies after his masters thragns v. Inch an* 
inscribed LamhtH Ziunhat d, inn nit I. S fir. L» 
Lombard nev er engi a\ ed Hewn-* bora Lugo 
m 1500, and having received some uranic? ion m 
his native city, he travelled to Ifah, win re be 
studied some time at Floienee, urea r Audicj 6*1 
Saito. During Ins lesulence in Itnh. he applied 
himself as much to the "indy of < tehiieetniv ns 
painting; and on his letnm to Liege, was the 
means of introducing a latUr taste m both than 
had prevailed Leibie him. Ills aec.vieim became 
the most celebrated of his tune m that count! v, 
and he has the eiedit of having been the m- 
stiuctor of some of the most eminent aitisN of 
that period. Francis Flora, Hubert (iultm Wil- 
liam Key, and other*, wen* among Ins cKnpIes. 
Several of his woik* have been empaved bv L. 
Suavius, particularly a Cliautv, and the Parang of 
Lazai us, which give a rapeetable idea of In- ta- 
lents. He died in 1560. [Aeconhng to the account 
given by Lamp-omrs, the intimate fnend of Lam- 
beit Lombaid, he was born m 1506 IL- paients 
were pool, and could not aflord him much -choul 
education. When he gicw up they placed him 
with a painter, not with the expectation of making 
him ail artist, but merely to obtain a livelihood. 
By some rneans.it is not said hove oi when, he be- 
came a disciple of Arnold Beer and of Jan Go- -art 
(Mabuse) It was not till he aimed at the age of 
32 that he went to Italy, which lie did in the suite 
of Cardinal Pole, at the recommendation of Eraid 
de la March, bishop of Liege With a mind fitted 
for the leception of knowledge, and a pci severing 
disposition to acquire it, he, no doubt, availed him- 
self of the op] >oi t unity to investigate the beauties of 
Raphael, Andrea Mantegna, and Titian ; but as he 
evinced as strong a predilection for architecture 
as foi painting, he contemplated with equal atten- 
tion the stupendous works of Miehelangiolo and 
other aiehit eels of that period. The stay that he 
made m Italy was too shoi t to enable him to acquire 
more than a mind gifted like his could seize almost 
by inspection ; it is doubtful, therefore, whether he 
did in a strict sense study under any particular 
master there. The death of his patron Entrd de la 
Marck obliged him to return to Liege, where he 
continued m favour with three succeeding bishops, 
but it seems he did not profit by their liberality. 
His biographer, Lampsonius, describes him tts a 
man possessed of uncommon knowledge in antiqui- 
ties and literature, self acquired, and as an artist 
one of the most consummate in design. He had 
so lofty an opinion of his art, that he would not 
degrade it for mercenary considerations, nor solicit 
employment, though he was straitened in his cir- 
cumstances. He expected his country to require 
him to perform some great public work, for which 
he felt himself qualified, but this, without disturbing 
'his equanimity, never occurred. Allowing for the 
embellishments of a friendly and admiring biogra- 
pher, Lambert Lombard must have been, in the truest 
sense, a great man. As a painter, it is said, he w r as 
so rapid with his pencil that he could produce in a 
short time more works, and better finished, than 
others could by long-continued application ; and that 
he availed himself of this facility to copy promptly 
the beautiful creations of the best Italian mas- 
ters. The artists of Italy, always chary in their 
praise of foreigners, were compelled to acknowledge 
his ability ; Salviati, among others, candidly ex- 
pressed his admiration at the celerity of his per- 
formances and the perfection they displayed. Being 
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thus imbued with a love of Italian art, he made him- 
self master of the style in a mannei so astonishing, 
that several of his pictures passed as the productions 
of Correggio. "Whether the works now ascribed to 
him be his is doubted by some acute connoisseurs, 
on account of then manner not corresponding with 
the statements of Lampsonius. The king of Hol- 
land possesses three, which Mr C J. Nieuwenhuys 
lias fully described m his excellent catalogue of his 
Majesty’s collection. Remarking on the “ Allegon- 
cal Vision,” he says, that 44 in attentively examining 
this work one would be tempted to believe that 
Lambeit Lombard had studied undei Bernard van 
Orley ; at least a great resemblance to the manner 
of painting of the latter may be observed m it.” 
This is saying a great deal m confirmation of 
Lampsonius. What rendeis it difficult to decide 
on the merits attnbuted to him as a painter is, that 
Henry Maximilien of Bavana removed the most 
beautiful pictures by Lambeit Lombard fiom Liege 
to ornament his palace at Bonn, where they fell a 
prey to the flames on the bombardment of that city. 
There is some uncertainty about the date of his death. 

It is singular that Lampsonius, who has made us 
acquainted with so many circumstances of the 
early part of his life, should not have mentioned 
any of the concluding pait, nor when he died 
Perhaps it was from delicacy that he did not recoid 
his having taken lefuge m the hospital of Mont 
Cormllon m his latter days, as is 1 elated by an his- 
torian of Liege The account written by Lamp- 
sonius was printed at Bruges m 1565, by Hubert 
Goltzius, who had been a pupil of Lombard m the 
study of Numismatics, and piobably well acquaint- 
ed with the matters related : it, therefore, can haidly 
be supposed that the date of his death would have 
been omitted, had he been dead at the time of pub- 
lication. This strengthens Zani’s statement that 
he was living in 1565 On the other hand, the 
print of his portrait, engraved by Theodore Galle, 
bears the following mscuption • Ftoi mt et obiit apud 
Leodienses , anno 1560. This, however, is not con- 
clusive, as Theodore Galle. flourished about 1600. 
The date of his birth is stated by Lampsonius, and 
the portrait prefixed to his account has this inscrip- 
tion • Lambeitus lombardus pictor ebw onetisis, anno 
aet. XLV., MDLL, coiiespondmg with that date] 

LOMBARD, or LOMBART, Peter, a French 
designer and engraver, born at Paris about the year 
1612. He is said to have learned the principles of 
design under Simon Vouet, but it is not known who 
instructed him m engraving. Aftei acquiring some 
reputation at Pans he came to England, some time 
before the Restoration, as he engraved a portrait of 
the Protector; a fiontispiece to Ogilby’s Virgil, pub- 
lished in 1654; a title to a small octavo, m 1658; 
and Sir Robert Stapleton’s portrait for his Juvenal, 
before 1660. During his stay m this country, he 
was chiefly employed by the booksellers, for whom 
he executed a great number of subjects, as well as 
portraits. They are generally executed with the 
graver, m a neat, laboured style, hut without much 
taste. His portraits, however, which aie the best of 
his works, possess considerable merit. The follow- 
ing are his principal plates : 

PORTRAITS, 

A set of twelve plates, half-length, two of the Earl of 
Arundel and Eail of Pembroke, and ten of Ladies, 
called the Countesses ; after Vandyck . 

Charles I. on lioi seback , from the same After the 
death of that monarch, the head of Cromwell was sub- 
stituted for that of the Ring 


Oliver Cromwell, with his Page , after If alker 
"Walker, the Painter, after a picture by himself , oval 
Sir Samuel Moiland , aftei Lely. 

Anne Hyde, Duchess of Yoik ; aftei the same 
Euan Walton, Bishop of Chestei , scarce 
' Jeremy Tayloi, Bishop of Downe. 

De la Fond, Gazetted of Holland 1667 , scarce. 

Samuel Malmes 
Sn Henry Wootton. 

Di. Charlton 

VARIOUS SUBJECTS. 

St Michael vanquishing the Demon ; after Raffaelle. 

The Vngm and infant Jesus , after Ann Cat acn. 

The Nativity, or Adoration of the Shepherds , aftei JS . 

Po j 

The Last Suppei , aftei N Poussin 
The Angel appealing to St J oseph , after Fh de Cham - 
pagne 

The Ciucifixion , after the same 
The Holy Family , after C le Feme 

LOMBARDELLI. See Marc \. 

LOMBARDI, Giovanni Domenico. This paint- 
er was born at Lucca in 1682, and was a scholar of 
Pietro Paolmi, whose style he followed and im- 
proved, by studying the woiks of the best \ enetian 
colourists, and the great style of design of the Ca- 
iacci Lanzi speaks of the talents of this artist in 
the most favourable teims. His ingenious and taste- 
ful compositions, the grand and resolute character 
of his design, rank him among the ablest artists of 
Ins time. Such are his two laterals in the chon of 
the Olivetam lepresentmg S Bernardo succouiing 
the persons afflicted with the plague. There are 
two other pictuies by him m S. Romano, painted 
with such force of colour and relief, that they ap- 
pioach the best style of Gueicino His reputation 
would have stood ‘higher, if he had always painted 
with equal care, and had not degiaded his talents 
by painting pictures at all prices. He died in 1752. 

LOMMELIN, Adrian. This artist was born at 
Amiens about the year 1636, and was insti acted m 
engiaving at Ail twerp, where he passed the greater 
pait of his life. It would have been unfortunate 
for the fame of Rubens, if his ability was to be ap- 
preciated by the prints executed by this indifferent 
bunmst, by whom some of his most distinguished 
works have been engraved ; and though it is neces- 
sary to notice his prints at some length, it is more 
on account of the interesting subjects he has select- 
ed, than the merit of their execution. The por- 
traits he engraved, after Tandy cl, however, are not 
without merit. The following are his principal 
plates : 

PORTRAITS AFTER VANDYCK. 

Chailes I. 

Ferdinand of Austiia, Governor of the Low Countries. 
Jacob le Roi, Seigneur of Heibaix. 

J C. de la Faille, Jesuit 

Alex de la Faille, Senatoi of Antwerp. 

Zegher van Houtsum, Canon of Antwerp 
Adrian Stevens, Ecclesiastic. 

J Maldei us, Bishop of Antwerp. 

John de Wael, painter of Antwerp 

John Baptist de Bisthoven, Jesuit ; one of his best prints. 

SUBJECTS AFTER RUBENS. 

Abigail appeasing David with her presents. 

The Adoiation of the Magi 
The Circumcision. 

The Baptism of Christ. 

Christ washing the Feet of his Apostles. 

Christ appearing to Magdalene. 

The Triumph of Chanty 
Time disco vei mg Truth. 

The Assumption of the Virgin,. 

St Cecilia. 

The Judgment of Pans. 
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Christ taken in the Garden ; after Tandy ck. 

The Virgin and Infant, with the four Doctors of the 

Chnich , after Diepenbeck. 

LOMI, Aurelio. This painter was born at Pisa 
m 1556, and was first a disciple of Bronzmo, but af- 
terwards studied under Lodovico Cardi, called Ci- 
goli, and is considered as the head of the Pisanese 
school. His fresco works in the Dome at Pisa par- 
take of the style of both those masters, though, 
compared with that of Cigoli, he appears more 
minute, and less harmonious. His object appears to 
have been to surprise by a splendour of colour, and 
an ostentatious display of ornaments and drapery, 
attractive to the multitude, and, with these pi eten- 
sions to celebrity, acquired many admners at Rome, 
Florence, and, above all, at Genoa; where his woiks 
were preferred to those of Pietro Soni, though pre- 
viously held m the highest estimation. Of his nu- 
merous "works m that city, the most worthy of notice 
are, his pictuie of S. Antonio di Padoua, at the 
Fianciscans ; and his Last Judgment, m the church 
of S. Maria di Cangnano ; the former distinguished 
by grace, and the modest tranquillity of its tones ; 
the latter, by a robust and daring design, and the 
most vigorous colouring. Less strikingly effective, 
but esteemed by the Pisanese as his chef d'oeuvie, is 
his S Girolamo, in the church of ll Santo Campo 
at Pisa, w T hich is marked with his initials, and the 
date 1595. [He died m 1622] 

LOMI, Orazio. See Gentileschi. 

LONDERSELL, [or LONDERSEELJ Aha- 
suerus van This artist is supposed to have been 
a native of Germany He was an engraver on 
wood, and flourished from the year 1576 till 1599. 
He executed seveial small wooden cuts in a very 
neat style, resembling that of Virgilius Solis. We 
have some Bible cuts by this ai ti&t, and some small 
prints for an Herbal , by Matthias cle Lobel. He also 
executed the cuts for The Travels of Nicolas de Ni - 
colay into Turkey, published at Antw erp m 1576. He 
usually marked his prints with one of these mono- 
grams WL.m. [He was horn at Amster- 
dam m 1548, and was living m 1594.] 
LONDERSELL, [or LONDERSEEL,] John 
van, a Flemish engraver, born at Bruges about the 
year 1590. We have by this artist several plates of 
landscapes, and other subjects, engraved in a stiff, 
formal style, resembling that of Nicholas de Bruyn, 
of whom he is supposed to have been a pupil. His 
prints are executed with the graver, and some of them 
possess considerable merit. He usually signed them 
with his name abbreviated, /. Zond, or J. Zander , 
fee. Among others we have the following by him : 

Faith, Hope, and Charity , represented by allegorical 
figures , from his own designs. 

The Five Senses, emblematically represented ; the same . 

A set of Landscapes, with figures ; after J . Savary. 

Four Landscapes, with biblical subjects , after G. Hon- 
decooter. 

Four Landscapes, with the same ; after G. Coninxloo. 

Nme Landscapes, with the same ; after JO Vmcken - 
booms 

A View of the interior of St. John of Lateran ; after 
Hendrick Arts 

[He was horn at Bruges in 1582: the date of his 
death is not recorded.] 

LONDON 10, Francesco, an Italian painter 
and engraver, born at Milan m 1723. He at first 
attempted historical painting, hut abandoned that 
branch for landscapes, with animals, in which he 
was much more successful. His pastoral subjects are 
highly esteemed at Milan, Genoa, and Naples, where 


they are found in the best collections. F. Lontlonio 
etched about seventy plates of landscapes, with fi- 
gures and cattle, from his own designs. Tin > are 
executed in a spirited and agreeable style. He died 
in 1783. [Nagler emimeiates 94 pieces by him. 
Some yeais ago a great number of his studies in oil, 
on paper, weie hi ought to England; they weie 
chiefly of goats and homed cattle.] 

LONGKUIL, Joslpii i>r, a modern French en- 
giaver, boin at Lisle m 1736. lie engnvml m a 
neat style seveial vignettes for the lleiiriade, by 
Voltaire, and the Contes cle la Fontaine. Ills ta- 
lents were not confined to book-plates ; he executed 
some subjects after vauous mastcis, which are not 
without merit ; among which are the following : 

Two Allegorical Subjects; after Cochin 
Heroic Fidelity ; aft a Mon ait 
Two Rural Subjects , ajtei Lijncit and A ubi ey 
A pan of Dutch Meny-nuhiiii«N , ajtei Ostadt . 

The Fishcimcn ; aftei Tu net 
A View of the Environs of Naples ; after Mt ttai 
ASea-stoim, aftn the same. 

LGNGHI, Alessandro, a ^ modern Venetian 
painter and engraver, born at Venice m 1733, and 
w as a scholar of Giuseppe Nogari. lie is chutly 
known as a portrait painter. In 1/63 he published 
a volume of the Lives of the modem Venetian Art- 
ists, with poi traits etched by himself. He etched 
seveial other plates of various subjects. Among 
otheis, we have the following piints by him: 

PORTRAITS OF PAINTERS. 

Giacomo Amieoni. 

Antonio Balestia. 

Scbastiano Ricci 
Gio Batista Piayctta. 

Gio. Batista Tiepolo 

SUBJECTS. 

A Venetian Masquerade. 

A Gondoliei dancing w ith a Lady. 

A Quack Doctor on his stage. 

A Moor beating a Drum 
The Philosopher Pythagoras. 

[He died in 1813.] 

[LONGHI, Giuseppe, an Italian painter, and 
one of the most distinguished engraveis of the 19th 
century, was horn at Monza m 1766. His father was 
a silk mercer, and intended his son for the church, 
hut, through his own determination, Giuseppe was 
finally placed with the Florentine, Vincenzo Van- 

f ehsti, professor in the Brera at Milan, under whom 
e learnt engraving. He studied afterwards, for 
some time, in Rome, where he became acquainted 
with Raphael Morghen. Longhi soon obtained a 
reputation himself by his print fiom the Genius of 
Music, a picture by Guido, m the Chigi Palace. 
After his return to Milan, he was chiefly employed 
in miniature painting, until he was ordered by Na- 
poleon to make an engraving of Gros’s portrait of 
him; and he was appointed about the same time 
(1798) to succeed Vangelisti, deceased, as Professor 
of Engraving in the Academy of the Brera, to 
which, during Longhi’s professorship, many distin- 
guished engravers of the present time in Italy owe 
their education. It was one of Longhi’s first prin- 
ciples to make the means subservient to the end, 
and not the end to the means : he always deprecated 
cleverness of line as a principal object, and in his 
own works, manual dexterity is invariably subor- 
dinate to conformity of style. His first object was 
to give, as nearly as possible, the general character, 
colour, and texture of the original, and the etching 
needle was accordingly his chief instrument. He 
excelled m light and shade. Among his principal 
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works are, the Vision of Ezekiel, the Sposalizio, or 
Marriage of the Virgin, and a Holy Family, all after 
Raphael ; the Entombment, after D. C) esjn ; the 
Magdalene, aftei Correggio , the Madonna del Lago, 
after L. da Vinci , Galatea, after Albano ; and 
many heads, after Rembrandt. It would occupy 
more space than the limits of this work will peimit, 
to enumerate all the productions of Longhi’s giaver 
worthy of being specified. In the fine senes of 
portiaits published at Milan, under the title “ Vite 
e Ritratti di Illustn Italiani,” he engraved the 
ortraits of Napoleon, with the iron crown on his 
ead, as king of Italy, Michelangiolo Buonar- 
roti; and Dandolo, Doge of Venice, all superb m 
execution. But his “ Fasti di Napoleone ll grande” 
must not be omitted This beautiful work, after 
the designs of Appiam, was executed m part by 
Longhi, - and the whole of it, as far as it exists, 
under his direction. Six of the plates were en- 
graved entirely by him, in what the Italians call 
the semihbero manner ; five of them represent The 
Battle of Marengo ; the sixth, Time with the Fates : 
the rest are by Michele Bisi, Giuseppe Benaglia, and 
the two brothers, Rosaspma; all worthy disciples 
of this great master This woik is especially de- 
seiving of notice, as being done at the expense of 
the Emperor Napoleon It is said, that not being 
completed at the time of his abdication, its fuither 
progress was foi bidden, and the plates destroyed. 
By whose soever order this destruction was com- 
mitted, it deserves execration. Works of genius be- 
long to the world; heroic actions are entitled to 
pieservation, historically and artistically, for the 
gloiy of the nation by which they are performed; 
and he that would sacrilegiously destroy them, shows 
that he is governed by a baseness of soul which 
renders him incapable of performing deeds wor- 
thy of recoid, or of appreciating the talent of 
the poet, or the painter, who immortalizes them 
by the efforts of his genius. He commenced m 
1827 the engiavmg of the Last Judgment, after Mi- 
chael Angelo , from a drawing by Minardi, but died 
without finishing it ; it was, however, consideiably 
advanced, and will probably be completed by one of 
his distinguished scholais. The Madonna del Velo, 
after Raphael , he also left unfinished, but it was 
completed in 1834 by his pupil the Cavaliere Tos- 
chi, whose name deserves to be remembered with 
gratitude by the latest posteiity, for rescuing from 
oblivion some of the finest works of Antonio Allegu, 
(Correggio,) and adorning them with all the graces 
of his matchless graver. Longhi died of apoplexy 
in 183L] 

LONGHI, Luca. This painter was born at Ra- 
venna, and flourished about the year 1580. There 
are several of his historical works in the churches 
of Ravenna, Ferrara, and Mantua. In the church 
of S. Benedetto at Ferrara, is an admired pictuie by 
him representing the Circumcision ; but his princi- 
pal woiks are m the churches of S. Vitale, S. Agata, 
and S. Domenico, at Ravenna. His compositions 
are generally confined to a few figures, but his pic- 
tures are highly finished, and very agreeably colour- 
ed. He also distinguished himself as a portrait 
painter. [Zani places his birth m 1517 } and his 
death m 1590. Oretti says that he painted m 1531 ; 
it is certain he painted m 1580. Kugler says he in- 
clined to the old manner of Francia’s school ; but 
instead of the deep feeling of that master, we find 
in his pictures only an expression of an affected 
devotion.] 

LONGHI, Francesco, was the son and scholar 


of the preceding artist, and painted history and por- 
traits in the style of his father, though greatly infe- 
rior to him. One of his best pictures is m the 
church of the Carmelites at Ravenna. 

LON GRAFF, a Dutch engraver, who flourished 
about the year 1698. He engraved a set of orna- 
mental subjects for goldsmiths. They are executed 
with the giaver m a very neat style. 

LON I, or LOMI, Alessandro. This painter 
was born at Florence m 1655, and was a scholar 
and imitator of Cailo Dolci. He was chiefly em- 
ployed m copying the pictures of his mastei, which 
he did with a precision and a finish that render it 
difficult to distinguish them from the originals. He 
died m 1702. 

LONS, D. E , [Dirck Eversen,] an obscure en- 
giaver, by whom theie is an etching of the Holy 
Family, with St Elisabeth and St. John ; after A. 
van Nieulandt . It is spiritedly executed, but the 
drawnngis very incorrect. It is dated 1612. [He 
was living m 1622. There are four landscapes by 
him, each having a laige wind-mill, with the titles, 
Seem ISToolen , Got JMoolen , Meet Moolen , J feel 3Ioolenj\ 

[LONSDALE, James, an English portrait paint- 
er, was a native of Lancashire, but came to London 
at an eaily penod of his life. It is not said where or 
from whom he received his artistic education ; but he 
was one of the founders and chief suppoiters of the 
Society of British Artists. He w r as a man of inde- 
pendent mind and manners, and peihaps his neglect 
of the suavite) m modo } was the reason that his prac- 
tice was chiefly confined to male sitters. He had a 
masculine style of painting, and showed great dis- 
ci lmmation of character m the likenesses ; and, as 
he painted some of the really great men of his time, 
his pictuies are likely to be appreciated long after 
the works of more fashionable portrait painters are 
forgotten, especially of those who painted mere 
rank without the adjunct of greatness. He died at 
London m 1839, it is said at the age of 62. It 
should be added, that his independence was not ex- 
hibited in moroseness of manner ; for, on the con- 
trary, his manners weie cheerful and bland in the 
highest degiee; and his conversation was replete 
with sagacity, rich m anecdote, and always impres- 
sive from justness of thought, clearness of judgment, 
and undeviatmg veracity. He was not a member of 
the Royal Academy.] 

[LONSING, Francois Joseph, was born at 
Brussels in 1743. He was intended for the military 
profession, and entered as a cadet m one of the Bel- 
gian regiments in the service of Austria, called the 
Walloons. Being in garrison at the citadel of Ant- 
werp he show T ed a love of art, and under the patron- 
age of Prince Charles de Lorraine, governor of the 
Low Countries, he frequented the academy which 
that prince had organized; and in 1759 obtained 
the principal prize, a chain of gold and a medal 
bearing the effigy of the Prince, with the inscription, 
1 Artis delmeatorice preemium? After this he entered 
the school of Martin J. Geeraerts, a distinguished 
painter of bas-reliefs, who had been a scholar of 
Theobald Michau. In this school, Lonsmg made 
such progress that Pimce Charles and Count de 
Cobentzel sent him to Italy, with a pension, to per- 
fect his studies. At Rome he entered the school of 
Raphael Mengs, and there made acquaintance with 
Sir W. Hamilton, for whom, in 1 772, he engraved 
several of the prints for the Scholce Itahecs Pictures, 
He is afterwards found pursuing his art at Pans, 
Lyons, and Bourdeaux : at the last-named city he 
died in 1799, while engaged m painting the mansion 
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of a rich merchant there. His pictures arc chiefly 
po* traits, some of which have been engiu-ved; his 
easel pictuies aie rare and much sought after: the 
major pait of his woiks are at Bourdeaux. Ihs 
general style is a mixture of file Italian and Flemish, 
which gives his pictures a peculiar an, differing 
from every other master, yet leminding the obsen ei 
of the works of older date. He designed and 
composed with facility, disposing his gioups with 
much intelligence, and was a good colomist. Bah 
kema has committed an oversight in Ins account of 
this painter, in saying that he piofited by the con- 
versations held by Mwhati with the scholars of 
Geeraerts, his former pupil, whom he delighted to 
instiuct m the piinciples of the Flemish school, al- 
though in his ninetieth year, and blind. Miehau 
died in 1755, at the age of 79, as stated by Balkema 
himself, and by every writer of credit; Lonsmg was 
then only 12 years old, and did not enter the school 
of Geeraerts till after 1759, consequently knew no- 
thing of Micliau personally.] 

[LOO, Peter Van, born at Haerlem m 1731, 
painted landscapes, fruit, ancl flowers. lie com- 
menced by painting for the florists of his native 
city the choicest specimens, to exhibit as signs of 
their periodical return, by which he acquired great 
truth m the representation. He died in 1784.] 

LOOFF, Peter, a Dutch engraver, who flourish- 
ed about the year 1630. He engraved some poi- 
traits, among which is one of A. Vanden Biomen. 
He also executed a print of Fredenck Henry, Pi nice 
of Orange, drawn m a triumphal car. 

[LOON, Peter Van, a painter of architecture 
and perspective, w T as bom at Antwerp, and flounshed 
in 1600; his pictures are very carefully finished. 
The year of his death is not lecorded ] 

LOON, Theodore van. This painter w T as born 
at Brussels m 1629. It is not said by whom he was 
instructed in his native country, but he went to 
Italy when he w T as young, and at Rome became 
acquainted with Carlo Maratti, whose style he pai- 
ticularly admired, and with whom he lived in habits 
of friendship. On his return to Brussels he painted 
a fine picture of the Nativity for the Abbey of Dil- 
linghem, near that city, which gained him great re- 
putation. In the church of St. Gery, at Brussels, 
there is a series of pictures of the Life and Passion 
of our Saviour, which are much admired ; but his 
most esteemed performances are seven pictures of 
the History of the Virgin, at Aerschot, near Mech- 
lin, which appear rather productions of the Roman 
than the Flemish school, and are entirely in the 
style of Carlo Maratti. His design is correct, and 
the characters of his heads noble and dignified; 
his colouring is excellent, though he is occasionally 
rather sombre and heavy m his shadows. 

LOON, H. van, a Flemish engraver, who was 
probably a relation of the preceding artist. Pie 
chiefly resided at Pans, where he engraved some 
plates for a work entitled Les Forces de V Europe, 
published at Pans m 1 695. They consist of fortifica- 
tions, plans of towns, &c., and are neatly executed. 

[LOON, van, a painter of Amsterdam, 

whose subjects are birds, fruit, and flowers. He 
died m 1787, at the age of 60.] 

[LOPEZ, Josef, a painter of Seville, and disciple 
of Muiillo; he followed the style of that distinguish- 
ed master, but confined himself chiefly to painting 
representations of the Virgin, by which he obtained 
great credit.] 

[LOPEZ, Pedro, a Spanish painter, scholar of 
el Greco, painted the magnificent picture of the 
416 


Adoration of Kings in the coment of tin* Trinita- 
rians at Toledo, winch bwo bis name, and the date 
I(i<R lie painted many ofheis but his imputation 
rests on that ] 

LORCIi See Lori oh. 

LORKNZKTTI, A\nmomo. This ok! painter 
was bom at Siena m 1257, and lies been incurred !r 
stated to have been a ddeiple of Gio*to, fiom whiue 
style he diileis m design, eolout, and uiapeiy. lid 
principal woik d described by Lnu/.i to be a 
large pietuie m the public palace at Sana, repre- 
senting an emblematical ‘subject of the efleets of a 
good ami vicious govemmt nt, and d ^pokt a of as an 
ingenious pi oduc 4 um foi that eaily period Ida re 
is a gi eater \anety m the ehaiacteis of the heads, 
and a superior ariangement m the ddpiMtio i of the 
figures, than appear m the coatuupoimy piudue- 
tions of the art. He died m 1340. [Ambioyio Lo- 
renzetti was an excellent pander for the time m 
which he lived. Lanzi sa\s, “ had flu re hem a 
greater \ ai lety in the countenance*, of Ins figures, 
and a supenoi aiiangement m the eompo^mon, his 
picture would have been little iniVnm to the finest 
in the Cctmpo Santo of Pisa/ 4 His biother Pofro, 
whom Vasari mistakmglv calls JW T rn Laurati , 
painted m conjunction with him, and was no less 
excellent. On a pietuie painted by them conjointly 
w r as inscribed, Hoc opus fecit Pdt us Lam t nth h 
Amhrosius <gusj) ah*r, 1335; and on one painted by 
Pietro alone, Petrus Lamenta tit K nis me puuk 
anno 1342 Theie were a gieat numbei of mtists of 
the name Loienzetti, natives of Siena, who flourish- 
ed in the fifteenth centuiv.] 

LORENZINI, Fr i Antomo, [Gianantonio,] 
a Bolognese painter and engraver, born m 1665, 
and was a scholar of Lorenzo Pasinelli. lie i> lit- 
tle known as a pamtei, as lie devoted himself in the 
eaily part of Ins life entirely to engraving. In 1699 
he w'as employed at Florence, m conjunction with 
Theodore Ver Cruys, Mogalli, and others, to en- 
grave the pictures in the gallery of the Grand Duke. 
[These are sometimes found collected m a single 
volume under the title of “ Gallery of the Grand 
Duke of Tuscany,” of which a set containing 147 
subjects, engiaved on 167 plates, is described in 
Bohn’s Guinea Catalogue, page 66, as extremely 
rare] His plates are almost entnely etched, of 
which the following are the principal : 

St. Anthony of Padua working a Miracle ; after Pa - 
smelli 

The Martyidom of St Ursula ; offer the same 
St. John preaching m the Wilderness , after the same. 
The Ascension , aftei L Caracci 
The Viigm and Child , after Ag Caracci 
St. Dominick taken, up into Heaven , after Guido 
St. Philip Nen kneeling before the Yiigin ; after C . 
Maratti 

St. John, surrounded with Angels ; after Coreggio. 

The Annunciation , after P. Veronese 

The Baptism of Christ ; after the same 

The, Raising of Lazarus, after the same 

Noah building the Aik; after Giac Bassano 

St. Augustine, with a glory of angels ; after Tintoretto . 

J osepk sold by his Brethren , after Andrea del Sarto. 

Joseph, governing Egypt , af ter the same. 

David with the Head of Goliah , , after Guercmo 
Christ, with the Disciples at Emmaus ; after the same. 
St Peter delivered from Prison , after the same 
The Holy Women at the Sepulchre ; after P. da Cortona. 
Venus and Cupid , after Carlo Cignani 

[Nagler gives a list of 76 engravings by him. He 
died m 1740.] v 

LORENZINI, Lorenzo, a modem Italian en- 
graver, who flourished about the year 1759. He 
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engraved part of the plates from the pictures in the 
cabinet of the Marquis Gerim. 

lorich, or LORCH, Melchior, a German 
engraver on wood and on copper, bom at Flensbuig, 
m the duchy of Sleswic, m 1527. His wooden cuts 
are executed m a bold, free style ; and his copper- 
plates are engraved with great neatness and deli- 
cacy. His di awing of the figures is loleiably cor- 
rect. He sometimes signed his prints with lus 
name, and sometimes marked them with the mono- 
gram with the date. We have the follow- 

ing by him : 

COPPER-PLATES. 

The Portrait of Martin Luther , mscubed, Faciebat 
Flensburg 1548. 

The Pom ait of Albeit Durer. 1550 , scarce 

Anstoteles Stagnates Phi]osophus , with the cipliei 
1561 

St Jerome at prayer 1546 

A ’Woman’s Head 1551 

Two Poitiaits of the Grand Sigmor and his favouiite 
Sultana , very scarce. 

WOODEN CUTS. 

A Set of Punts of the Habits, Customs, &c. of the Turks , 
dated from 1570 to 1581. 

A Sibyl 1571 

A Woman standing, pressing hei bi casts, with a variety 
of animals below, with an inscription at the top, 0 p# 
Batumi cottjux que jKlater 23eotum ; dated 1565 

A Lady m full dress. 1551. 

The Deluge , a large print, in two sheets 

[Zani says “ Non ha mat inciso m Leg no.” He 
places his death in 15S6 ] 

LORIONE. This name is affixed to a slight 
etching of rums in a landscape, with several figures. 
It appears to be the work of a pamtei. 

[LORME, or DE L’ORME, A. de, a painter of 
interiors of churches and other public edifices. His 
pictures are remaikable for the delicacy of the pen- 
cilling, and the peculiar manner m which the lights 
are introduced and distnbuted. Terbuig painted 
the figures of some of them. It is surprising that 
he is not better known. Zani censures, m very 
strong terms, an Antonio Delorme , a French designer 
and engraver of free subjects, who was bom m 
1653, and died in 1723. This artist ended his days 
miserably in prison. The painter was piobably a 
native of Holland, or, at all events, a resident theie ; 
as his pictures are representations of the mtei 101 s of 
churches of that country, and the figures m them 
by known Dutch painters. He flourished about 
1660.] 

LORRAINE, Claude Gelee, called. This ce- 
lebrated landscape painter was born at the village 
of Chamagne, m Lorraine, m 1600. His parents, 
who were very poor, put him as an apprentice to a 
pastry-cook. When his time was expired, he was 
engaged by some young artists, who were going to 
Italy, to accompany them in the capacity of a valet, 
with whom he travelled to Rome; and soon after 
his arrival entered the service of Agostmo Tassi, a 
landscape painter, who had studied under Paul 
Brill. His occupation was to cook for his employer, 
and to piepare his colours. In that seivile situation 
he had lived some time, when he was emboldened 
to attempt some humble efforts in design, by imi- 
tating the works of his master, in which he did not 
evince much natural disposition, and his progress 
was difficult and slow. By dint of industry and 
perseverance, he at length acquired sufficient ability 
to enable him to subsist on the produce of his 3a- 
bour. The love of independence redoubled Ins 
2 E 


emulation, and his prosecution of his studies was 
indefatigable. As he was moie indebted to an ob- 
stinate application than to any marked indication of 
natural genius, he never opeiated with facility, . and 
he frequently painted his pictures several times 
over, before he could finish them to his satisfaction. 
The simple pupil of nature, he had no other in- 
structor, and could derive no assistance from the 
resources of liteiature, as he was so ignorant as 
scarcely to be able to read or write. By his aston- 
ishing success, he has proved that a determined re- 
solution to excel, will generally vanquish every 
obstacle which cncumstances may have placed m 
the way, although there will always exist a limit, 
beyond which human intellect cannot extend with- 
out peculiar natural endowments. Thus, if Claude 
had attempted historical painting, or even portiait, 
it is almost certain his utmost assiduity would have 
been ineffectual, as he never could aruve at a toler- 
able design of the figure, although he was constant 
and exemplary in his attendance at the academy, to 
di aw from the model; and so sensible was he of 
this deficiency, that, when the figures m his pic- 
tures were painted by himself, he was accustomed 
to obseive, that “he sold the landscape, and gave 
away the figuies.” They are frequently introduced 
by Filippo Lauri or Couitois. His studies were 
made on the banks of the Tiber, or from the splen- 
did prospects of the Campagna. From morning 
till night he was seen m the fields, contemplating, 
with an attentive eye, the effects produced by the 
sun at the different hours of the day, and the va- 
poury veil which air and distance tmow over the 
various objects as they recede from the sight. These 
were stamped so precisely on his remembrance, that 
he could from memory trace them on his canvass, 
with a fidelity that is unexampled. His scenery is 
not, however, always ngidly copied from nature, it 
is more frequently the ideal produce of his creation, 
or composed from the most picturesque materials, 
put together with consummate art, and the most 
polished taste. His landscapes do not, like those of 
the Dutch painters, exhibit the cold portraiture of a 
prescribed portion of a country ; he soars above the 
servile representation of ordinary nature, and trans- 
ports his spectators into the regions of poetry and 
enchantment. In this point of view, Claude will 
ever be legarded as the first of landscape painters; 
and it will not be disputed, that his compositions 
are the richest and most studied of all those who 
liave excelled in that branch of art. The landscapes 
of Gaspar Poussin, or Salvator Rosa, engage little of 
our time and contemplation, to run over the scanty 
confines of their scenery, compaied with the au- 
gust and boundless expanses of Claude. He pre- 
sents to the beholder such an infinity of objects, 
and conveys him over such a “ variety of hill and 
dale, and misty mountains,” that the eye may be 
said to be constiained, as it wanders, to repose it- 
self on the way. The superb temples, the lofty 
architecture, with which he embellished his com- 
positions; his ample lakes, peopled with aquatic 
birds ; the glittering lustre of his skies ; the di- 
versity of his foliage, strictly suited to each plant 
or tree ; eveiy object is stamped with the genuine 
feature of selected nature. In his pictures of morn- 
ing, the rising sun dissipates the dews, and the fields 
and verdure brighten at the appioach of day; his 
evening skies expand a glowing splendour over the 
horizon ; vegetation, oppressed by a sultry aridity, 
sinks under the burning heat of the sun. It is thus 
that Claude, with an unexampled felicity, represents 

417 



lorr] 


A DICTIONARY OF 


[i.or a 


the vicissitudes of air and atmosphere, in w Inch he 
may be said to dispute the veracity with nature her- 
self. His marines, and magnificent sea-ports, con- 
tend for the superiority with his inimitable land- 
scapes, in the purity and freshness of the aw, and 
the gently undulating swell of the water, spaikling 
with the lucid reflection of a clear and brilliant sun- 
shine. England has long possessed many of his 
most accomplished works, and since the acquisition 
of his celebrated pictures, formerly in the A 1 fieri 
palace at Rome, and m the collection of the Duke 
de Bouillon at Pans, it may he confidently asserted, 
that we possess more of his capital works than the 
rest of Europe. He was accustomed to preserve m 
a book the diawmgs of the different subjects he 
painted, for the purpose of asceitammg the pic- 
tures he had painted for those by whom he w T as 
commissioned, and of detecting the impositions of 
his contemporaries, by whom his works w T ere copied 
or imitated. Of these registers, which he called 
his Libri di Yeritd , six remained at his death. One 
of them, containing two hundred drawings, is in 
the possession of the Duke of Devonshire. They 
have been admirably engraved m the style of the 
originals, by Mr. Earlom. Some of his principal 
pictures have been engraved by W oollet, Y lvares, 
&c. We have several etchings of landscapes and 
sea-ports by Claude, amounting to about twenty- 
eight. They are spiritedly, though not dexterously, 
executed, with great intelligence of the clnaio- 
seuro, and of an admirable effect. He died m 
1682 . 

^ [The following account of the Life of Claude Gel- 
lee , called Lorraine , with some observations on his 
works, prefixed to the list of his pictures m Smith’s 
Catalogue raisonne , will present the reader with 
more satisfactory details than are contained in the 
foregoing ; and it is hoped will correct the absurd 
traditional error respecting Claude having been 
brought up a pastry-cook, and other inaccuracies.] 

“ upwards of tw r o centuries have elapsed since 
the birth of this enchanting painter, and during this 
long period, no successful rival has appeared to 
compete for the wreath of fame, he therefore stands 
alone pre-eminent in excellence, the admired of all 
beholders. A reputation so based, and so universal, 
can receive no augmentation from the encomiums 
of writers, and all that their pen can offer in the 
cause of such high merit, is a faithful record of the 
works which have so raised the artist, and thereby 
render still more durable his well-deserved fame. 

** This illustrious painter was born in the obscure 
town of Chamagne, situate m the diocese of Toul in 
Lorraine, in the year 1600 . His parents, Giovanni 
Gellee and Anna Podosa, had several children, of 
whom, according to Baldinucci, Claude was the 
third of five sons. Of the nature of their occupa- 
tion and situation in life, no mention is made ; but 
from the events which attended their decease, it is 
reasonable to conclude, that their circumstances 
were narrow and humble. Claude, who had only 
just attained his twelfth year when this calamity 
occurred, was under the necessity of exerting him- 
self for his own support. Driven at this early age 
from his natal abode, he travelled alone and on 
foot to Fribourg, in order to seek the protection of 
his eldest brother, who was a carver or engraver in 
wood. Here he found a refuge, and here he first be- 
came acquainted with the pencil ; it was here also 
that, while tracing the forms of arabesque and other 
ornaments, preparatory to initiation to his brother’s 
business, the latent seeds of genius began to ger- 


minate, and he soon evinced the mn-d divided proofs 
of taste fora pursuit, which he cairn d to 

such high perfection. How long he irrnrud under 
tile limned instruction of hi" brother i* uncertain, 
pel haps not many mouth"* but ids continuance 
there was bmkui off bv the cirival of a rtLfion, a 
dealer m lacc, and then on Ins journey through 
Fribourg to Rome. Ikesthly this pemon had some 
knowledge of ait, and wus consequently induced, by 
the piomising pioduetions of the \o ting artist, to 
take charge of him, with a uew of placing him 
under a suitable master, m the capital to winch he 
was going He, how ev er, no sooner arriv od at Rome 
with his charge, than some unforest en event com- 
pelled him toVpnt with such haste, that he had no 
time to make any provision for his young 2 dative; 
and the youth was again thrown on Ins own re- 
sources, with little monej in his pocket, and neither 
a friend or a guide to direct him, m a strange city, 
and far from all Ins relations. In this forlorn situa- 
tion, his courage never foisook him; but stimu- 
lated by a glowing attachment to his piofe-sion, he 
applied himself with unremitting diligence, until, 
by dmt of studvmg and copying such works as he 
could obtain, he acquired a ecmsideiahle knowledge 
of the rudiments of the art. While thus engaged, 
he accidentally saw, at one of the periodical fairs, 
some pictures of archil eel mal views by Godfrey 
Waal, which had been sent fiom Naples for sale': 
these so won his admnation, that he at once deter- 
mined, if possible, to place himself under the tuition 
of that master, for he had hitherto seen nothing in 
art which so well accord'd with his taste. Thus 
resolved, he waited with anxious impatience for the 
promised remittance from his relation ; but, instead 
of the expected help, a letter arrived which gave 
him the mortifying intelligence, that, m conse- 
quence of heavy losses, sustained by the conquests 
and pillages of the Swedish armies, it was not in 
his power to afford him any further assistance. Not- 
withstanding this untoward event, Claude departed 
for Naples, animated w ith zeal, and fully detei mined 
to triumph over every difficulty. On this occasion 
fortune favoured him, for, on making himself known 
to Waal, (perhaps by the relation of a simple, unaf- 
fected tale, expressive of his attachment to the art, 
and admiration of his style, accompanied by an 
earnest look of entreaty,) he won the good will of 
the painter, who kindly acquiesced in his request, 
and instantly received him into his academy. With 
this master he is supposed to have remained about 
two years, during which time, by a close application 
to his studies, he became proficient in architectural 
painting, and the science of peispective, which he 
subsequently used to such advantage m his beauti- 
ful landscape scenery. His urbane and obliging 
behaviour gamed him the esteem and respect of his 
instructor, who, m return, took every occasion to 
promote the advancement of his pupil. 

“ Claude now felt that this class of art, however 
well performed, was only a part, or adjunct to the 
lovely scenery around him, whose wide expanse and 
various beauties daily attracted his admiration ; he 
now sighed for the powder to represent m painting 
that which gave such intense pleasure to his eye. 
In order to accomplish these enlarged conceptions, 
he became sensible that some instruction m land- 
scape painting would shorten the path to its attain- 
ment. Having accidentally learnt that Agostino 
Tassi had just arrived at Rome, he became instantly 
desirous of placing himself under that master, and 
lost 110 time in communicating his wishes on the 
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subject to Waal The favourable impression which 
Claude first made on his master, had, by his subse- 
quent conduct, ripened into fuendship, and it was, 
therefore, with regret, that Waal learnt the intention 
of his pupil, and with reluctance that he suffeied 
him to depart. Although not stated by biographeis, 
it is moie than piobable that he was furnished with 
letters of introduction to Tassi, as, on his arrival at 
Rome, he was most kindly received by the painter, 
and readily admitted into his studio There was 
evidently something m the character and manners 
of Claude, which recommended him to the friend- 
ship and esteem of those with whom he became ac- 
quainted, and, in the present instance, Tassi soon 
added to the benefit of instruction, the generous 
offer of board and lodging in his house, and he 
henceforwaid became his familiar companion. Un- 
der such a master, combined with othei advantages, 
the zeal and assiduity of the scholar weie propor- 
tionately incited to exertion ; the result was, that he 
successfully imbibed the style and pimciples incul- 
cated, and theiefore his eaily productions, both in 
composition, execution, and effect, bear a close 
affinity to those by Tassi 

“ The happy change which he had for some time 
past experienced m his affairs, together with his 
success m his profession, made a deep impie&sion on 
his mind, and under the influence of a grateful feel- 
ing for these benefits, he quitted Rome about the 
year 1625, m ordei to peiform a pilgi image to the 
Holy Virgin of Loretto, where he remained some 
days engaged m devotional meditation From thence 
he departed on a tom through Italy, tiaveismg 
Romagma, Lombardy, and on to Venice here he 
is supposed to have remained some time, engaged 
in the pursuit of his profession, for theie weie then 
living at Venice many wealthy individuals of taste, 
who encouraged extensively the arts ; there was 
also a school of painting to engage his leisure horns ; 
and, lastly, the numeious beautiful palaces that 
might have occasionally occupied his pencil. About 
this period some occuirence induced him to change 
his original intention of returning to Rome, and, on 
quitting Venice, he bent his couise towards his na- 
tive country, taking a circuitous loute, by the way 
of Germany, in order to see and study the beautiful 
scenery of the Tyrol, and other places of picturesque 
interest, m that direction. This journey was, how- 
ever, far from being propitious, as, m addition to his 
being taken ill on the road, he was robbed of the 
little property he had, while confined to his bed; 
and after much delay he arrived, wearied and dis- 
couraged, at Loirame, wheie he remained but a 
short time, and then went on to Nantes. Dm mg 
his residence in the latter city, he received a visit 
from a relation, who was also an artist, and at that 
time extensively engaged for the Duke de Lorraine. 
This person no sooner learnt that Claude was also a 
painter, and saw some of his productions, than he 
invited him to his house, and made him advan- 
tageous offers, to induce him to assist m a work he 
had undertaken. Claude, with some difficulty, and 
under certain conditions,* accepted his propositions, 

* u Baldmucci gives rather a diffeient version to this 
statement ; for he says that ‘ Claude’s relation introduced 
him to one Carlo Derwent, pamtei to the Due de Loname, 
and Knight of Portugal with this person he enteied mto 
an engagement, the conditions of which were that he should 
be employed to paint the figuies m the several pictuies, as 
he was anxious to improve himself m that department of the 
art ; but long before the year was elapsed, he was compelled 
to paint the architectural portions of the dccoiations ’ ” 
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and remained with him above a year, working con- 
jointly with his relation on several pictures, most of 
which were of a colossal size, and done expressly to 
decoiate the church of the Carmelites. The archi- 
tectural and landscape portions of these works were 
by Claude 

« Claude at length grew weary of this most un- 
profitable employment, and lesolved to seize the 
first opportunity to put an end to an engagement 
which offeied so little scope to his genius, and be- 
came increasingly humiliating to his feelings. He 
recollected with pleasure the beautiful scenes he 
had quitted, and sighed to return to the soil so 
sacred and genial to art. His relation m vain en- 
deavoured to dissuade him from these intentions, 
both by entieaty and tempting offers, but his mmd 
was fixed oil going, and each day’s delay served only 
to augment his impatience. This resolution was 
somewhat hastened by an event which was near 
being attended with fatal consequences. Claude, 
while closely engaged with his relation on a scaffold, 
completing some woik prepaiatory to his leaving, 
the erection suddenly gave way, and precipitated 
them both to the giound ; and although they escaped 
any serious injury, yet the effect from fright acted 
so strongly on his neives that he fainted, and on re- 
covering, the impression on his mind of its being 
an evil omen was so strong, that from that moment 
he abandoned his -work, his relation, and his country. 

“He chose the route of Italy, by the way of 
Lyons, where, during a delay of a few days, he 
formed an acquaintance with some brother artists, 
who accompanied him to Marseilles : here his pro- 
gress was impeded by a severe and dangerous fever, 
which, for some time, threatened his life. While 
thus suffeung, some villain stole his box, containing 
the little money he had provided for his journey. 
This loss, like the former robbeiy, was so greatly 
countei balanced by returning health, that the only 
regret he expressed was, the delay it would occasion 
m his return to Italy. Such, indeed, was the buoy- 
ancy of his spmts on the occasion, that he jestingly 
held up to his friends the only piece of money lie 
had left, and good-humouredly obscived, u this also 
shall go,” and the same evening spent it gaily 
amongst his companions. This act of defiance to 
fortune has been piactised by many, who, like 
Claude, were confident of their powers ; and under 
this conviction, he rose early the following morning, 
and having learnt that there lesided at Marseilles a 
wealthy mei chant, ivho had the reputation of being 
a patron of the arts, he waited on him, and had the 
good fortune to obtain a commission to paint tw’o 
pictures. These, when finished, gave so much plea- 
sure to the amateur, that he instantly gave him an. 
order for two more ; this favour the artist civilly de- 
clined, alleging his anxious wish to depart for Italy. 
He accordingly embarked in the first vessel sailing 
for an Italian port. Here again he was doomed to 
experience the inconstancy of fortune, for during 
the voyage they were overtaken by a violent tem- 
pest, and every one on board, for some time, de- 
spaired of life; the ship, however, weathered the 
storm, and, after much delay, reached in safety her 
destination. 

“ Claude arrived at Rome on the day of the Feast 
of St. Luke, 1627, after an absence of upwards of 
two years. His first object was to establish himself 
m a suitable residence, and to prepare every thing 
necessary in furtherance of his profession. The 
news of Ins return rapidly spread among his friends 
and the amateurs of the art, and as he had pre- 
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viously left a favourable Impression of his talents, 
he very soon had abundant employment for his 
pencil One of his earliest patrons was the Cardinal 
Bentivoglio, for whom he painted two pictures; 
these so delighted his Eminence, that he showed 
them to the pope,* who commended them exceed- 
ingly, and desired to see the artist. The interview 
was highly flattering to Claude, and ended with an 
order to paint four pictures, representing the follow- 
ing scenes: a View of the Port of Mannella, on 
the coast of Tirreno ; a Sea-port, embellished with 
noble edifices and numeious vessels; a Pastoral 
Scene; and an Arcadian Landscape, with Nymphs 
and Satyrs dancing. The production of these pic- 
tures established the reputation of the artist; for 
although he was little more than thirty years of 
age, yet they exhibited all the skill and science of 
an experienced master, and his woiks after this 
period rose exceedingly m public estimation. About 
this time he was employed by the Caidmal Ciescenzi 
to decorate the rotunda of his palace : he was, also, 
similarly engaged m the Muti of the Holy Apostles, 
and of the Medici alia Trraita de’ Monti. These 
were succeeded by the following engagements *. the 
Duke of Bracciano, the Duke de Bouillon, and the 
Prince de Leancour, foi each a picture ; the Signor 
de Bourlemont and the Caidmal Mellmi, for each 
five pictures ; for the Cardinal Giori, seven ; the 
Constable of Colonna, eight; for Pimce Paul Fal- 
comen he painted four; and a like number for 
Count Valdestain and the Pimce Pamphili. He j 
also painted, by order of Pope Alexander, foi the ! 
Ghigi family, seveial excellent pictuies. two of 
which are distinguished by the Rape of Europa, 
and a Battle on a Bridge. The fame of Claude now 
extended into every quarter of Europe, and com- 
missions from the most distinguished peisons. and 
also amateurs, poured m, much beyond his abilities 
to supply them. A reference to the Liber Ventatis 
shows that his orders were not confined to Milan, 
Parma, Lombardy, and Venice, but extended also 
to Pans, Lyons, Marseilles, Montpellier, Avignon, 
and Madrid. He painted eight pictures for the 
king of Spain, embellished with subjects taken fiom 
the Old and New Testament. He also executed 
two pictures for an amateur at Antwerp, and a like 
number for a gentleman at Amsterdam. 

“ Among the many pictures which emanated from 
his pencil, Pascoli mentions one m particular, re- 
presenting a woody scene, which he painted with 
extraordinary caie, from the choicest groups of 
trees in the neighbourhood of the Madama Villa 
and Mount Marius. This he constantly placed 
near his easel, as a model to work from. , This 
beautiful study so delighted the pope, that he re- 
peatedly offered to cover it twice over with gold, if 
the artist would part with it ; but such was its value 
and importance to the painter, that he respectfully 
declined to do so on any terms, alleging that snch a 
picture was not only indispensably necessary as a 
model to govern his own eye, but would be still 
more needful should he leave behind him any un- 
finished works. This apprehension was not with- 
out reason, for towards the middle of his life he was 
troubled with symptoms of the gout; as he ad- 
vanced in years this painful disorder increased in 
violence, and at times rendered him incapable of 
pursuing his profession. Notwithstanding these 
severe visitations, his patience and good humour 
never forsook him, and at intervals of relief from 
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pain, if unable to paint, Ins greatest pleasure was in 
conversing on the subject nf ^ his profi ss iuu. and 
freely communicating lm opinions on the pmieiph\s 
and practical department ot painting i hi such 
occasions he would lllustiate Id- observations by 
apposite allusions to eeitani of Ins piodnetion*, one 
of which was generally the woody -cent* above 
noticed and anothei was Queen Esther, with her 
maidens, approaching the palace of Almmierux. 
When sui rounded bv ins paitieular ft lends, he took 
great delight m recounting the e\ents of his vmth, 
the struggles and privations enduied in his hovhood, 
and the difficulties and dangeix he had expenenml 
m his mat urn \ears ; he would dilate on the tneks 
winch had been imposed on lum, and the insidious 
snaies he had escaped. Some, who had pretended 
to be Ins friends, would often vint him while paint- 
ing, w: \ a view* of borrowing ids idea* and com- 
positions; they would r.iV; wants imUute his vu.iks, 
and then sell them secretly under his name: thus 
they deceived the amateui, and robbed him of his 
reputation. 

<k In order to prevent a practice so injurious to 
himself and others, he detei mined m future to make 
drawings of cveiy pietme he painted, and to recta d 
on them the names of the persons lor whom they 
were done, and the places to winch fhe\ were sent.t 
This precaution was still fin tliei underod necessary 
by the frequent applications fiom poisons possessing 
spurious pictuies, which they continually sent him, 
to be identified, having pui chased them as Ins pro- 
ductions The enemies of Ins fame and prospenn , 
being thus cheeked, and their designs fiu-tiaied, 
spread a report that he now nnely w rough t 
own hands, but employed a clever youth of the naiad- 
of Giovanni Domenico, a cripple, whom he live' 
compassionately taken into his service to guild lie- 
colours, and attend upon him while painting. II is ene- 
mies, at lengtii, cm ned their malice so far as to 'born 
this servant, who, instead of requiting a ki^ ^ jitter 
with gratitude, lent himself to their nv£j|jrtmons, 
assumed an an* of importance, and demanded pay- 
ment of a suitable salary for the thirty years he had 
been with him, not as a servant, but m the capacity 
of an assistant. 

“ Claude, who had throughout a long life scrupu- 
lously avoided every kind of litigation, and patiently 
submitted to many provocations, determined, in the 
present instance, m older to avoid the trouble and 
vexation of a process at law, to comply with the 
unjust claim of the ungrateful domestic, and he 
therefore paid him his demand. This event, to- 
gether with others of a trivial nature, tended greatly 
to disturb the calm and peaceful disposition of the 
artist, and embittered many hours of his latter days : 
the gout also, which had been an occasional visitor 
for nearly forty years, now increased in virulence, 
and, although at intervals he continued to paint, 
even to a very late period of his hfe,{ he at length 


f “ This cm ions compilation, known under the appella- 
tion of the Liber Ventatis , consists of two hundred draw- 
ings, done m bistre, occasionally heightened W'lth white. 
After the decease of the artist, they became the property of 
his heirs, and were sold by one of his nephews, for two hun- 
dred scudi, to a Fienchman, who took them to Pans, and 
offered them to the lung ; the pui chase being declined, they 
weie shoitly after bought by the late Duke of Devonshire, 
and they now adoin the magnificent mansion of his Grace 
at Chatswortli. Dicha 1 d Earlom has most admirably imi- 
tated them in mezzotmlo.” 

+ “The dates on pictures show that, notwithstanding 
* his infirmity, he painted a great number between the years 
1670 and 1680.” 
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sunk under a severe attack of this disease, attended 
\uth acute fever, and died on the 21st of Novem- 
ber, 1682. 

“ Claude added to a kind and amiable disposition, 
an unimpeachable moral character, and this feeling 
be extended even to the subjects which embellish 
his pictures. 

44 He was a well-proportioned person, about five 
feet eight inches high, with a strongly-featured 
countenance, a prominent nose, a high forehead, 
black eyes and hair, with whiskers of a similar co- 
lour His expression was grave, tending to severity. 

“It might be supposed, from the liberal en- 
couragement he experienced m his profession, that 
he would have left considerable wealth to his suc- 
cessors : this, however, was not the case, for the 
sum total of his property did not exceed 10,000 
scudij and this, together with the whole of his 
effects, he bequeathed equally to three of his ne- 
phews, for whom, as well as other relations, he had 
ever shown awarmiegard. To this feeling of af- 
fection towards his necessitous relations may be at- 
tributed the smallness of the residue of his property. 

“ A very brief knowledge of the works of Claude 
Lorraine must convince the amateur, that the super- 
lative beauty and excellence which most of them 
exhibit, could only have been the result of the most 
indefatigable study, governed by great taste and 
genius ,* for, however admirably they represent na- 
ture, it is a question whether any picture by his 
hand was a faithful transcript of the scene from 
whence it was taken. His works may therefore be 
considered combinations of beautiful objects, bor- 
rowed from the inexhaustible source of nature, and 
exhibited under the most lovely forms and alluring 
medium.* If the scene represents the early morn- 
ing, when ‘ Aurora with her rosy fingers unbars the 
gates of day,’ the hemisphere is suffused with light 
and heat, and all nature visibly feels their influence ; 
the mists are seen dispersing, and the cooling fiesh- 
ness of the dawn of day is yielding to the absoib- 
ing rays of the rising luminary; the soft zephyrs 
appear to agitate in gentle ripples the suiface of the 
lucid streams, and to breathe in whispers among 
the foliage of the surrounding groves. Either the 
shepherd is there seen leading his flocks and herds 
to pasture, or the goddess Diana, with her attend- 
ants, sallying forth to the chace. Every period of 
the day, with all its elemental vicissitudes, has been 
successfully embodied by bis magic pencil, and even 
the gorgeous splendour of a summer’s evening, with 
all its dazzling brightness, was not beyond the reach 
of his master-hand. 

“ Architecture appears to have been, from an early 
period of his life, a favourite branch of the ait; for 
this, he evidently possessed a refined taste and a 
ready invention, and he lost few oppoitunities of 
showing his predilection for such objects whenever 
his scenes permitted it. Palaces, temples, and other 
noble edifices, or the ruined remains of such struc- 
tures of Greek or Roman origin, are appropriately 
introduced, whether the picture exhibit sea-ports or 
inland scenes, and these ai e composed with so much 
skill and apparent propriety, that it is easy to 
imagine they once had an existence at some glorious 
eia of the Greek or Roman states. This illusion is 
still further heightened by the representation of 

* “Sir Joshua Reynolds, in Ins Discourses, observes, 
that Claude Lorraine £ was convinced, that taking nature 
as he found it seldom produced beauty His pictures, are a 
composition of the various drafts which he had previously 
made fiom various beautiful scenes and prospects * ” 


some event from sacred or profane history, poetry, 
or romance, which accords (with some few excep- 
tions) with the style of the buildings and the nature 
of the scenes depicted. , 

« Claude is reported to have taken much pains, by 
frequenting the academy, in order to acquire a cor- 
rect knowledge of the drawing of the human figure ; 
but although he succeeded sufficiently well not to 
offend the eye, even of the critic, he was so sensible 
of his defect, that he would sometimes jocosely say, 
that he sold the landscapes and gave his figures 
into the bargain. His deficiency m this department 
was sometimes supplied by Eilippo Lauii, Courtois, 
or Jan Miel 

“The pictures by Claude bear visible evidence 
that they are the result of much thought, delibera- 
tion, and cultivated taste. In their execution, both 
patience and elaborate care are equally manifest. 
His best works are painted thioughout with a full 
body of colour, and a liberal use of ultra-marine. 
He appeals to have commenced his operations en- 
tirely m grey, m which that valuable colour is freely 
used; so that when the super colours m the comple- 
tion of the work are applied, the silvery hues be- 
neath contribute greatly to the atmospheric effect, 
which constitutes one of the chief charms in his 
pictures. It is also worthy of notice, that the same 
careful attention to the details is as observable in 
the half tones, shadows, and distances, as m the 
more prominent and luminous parts. Above all, 
the high quality of his genius is best discovered, in 
the selecting of objects of the most pleasing forms, 
tastefully grouping them together, so as to produce, 
by the various combinations, a scene replete with 
the most enchanting beauties. Such are the pro- 
ductions of this inimitable artist.” 

[In Smith’s Catalogue raisonne, pait viii., will be 
found a descuptive account of upwaids of 400 of 
Claude’s landscapes ; their sizes ; the prices at 
which they have sold m various sales ; the names 
of those who formerly had them in their collections, 
and of the present possessors. — These and many 
other particular relating to the works of this 
Prince of Landscape Painters , there recoided, will 
be found the best history the amateur can have re- 
course to for information on the subject.] 

LORRAINE, John Baptista, a French en- 
graver, mentioned by Basan, who lived about the 
year 1760, and engraved some plates of portraits, 
and other subjects. 

LORRAINE, Louis Joseph de, a French paint- 
er and engraver, born at Paris in 1715. tie was a 
scholar of Dumont. He went to Petersburg, where 
he chiefly distinguished himself as a painter of the- 
atrical decorations. He engraved some prints from 
his own designs, and the following after J. F. de 
Troy . 

The Judgment of Solomon 

Solomon sacrificing to the Idols 

Esther before Ahasnerus. 

The Death of Cleopatra 

LOTEN, John. This artist was a native of 
Holland, hut he came to England in the reign of 
Charles II., where he lesided several years, and 
diedm London about the year 1680. He painted 
landscapes, and particularly excelled in represent- 
ing dark oaken groves and glades, land-stoims, and 
waterfalls. He was generally very cold in his 
colouring, and his landscapes are for the most part 
too dark. But he was well acquainted with the 
principles of the chiaro-scuro ; and there is a gloomy 
grandeur in his pictures, which interests the specta- 
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tor. They are 'usually of a large size, and are 
painted m a free, bold style, [It is uncertain 
whether he was a native of Holland or Switzerland, 
or whether he was baptized John or Jacob : in Eng- 
land he has always been called John. His style of 
painting is correctly described in the text. He is 
quite original ; his scenery is English, and his pic- 
tures would be entitled to a high rank, if it were not 
for the faults above noticed. Time has increased 
the bad effect. It is generally believed that he died 
in 1681.] 

LOTI, or LOTH, Giovanni Carlo. This paint- 
er -was born at Munich m 1632. Zanetti states him 
to have been a scholar of Michael Angelo Caravag- 

f lo, who died before he was born. He appears, 
owever, to have formed his style by studying the 
works of that master, to which they bear a similar 
character, of a vigorous colour, and a striking con- 
trast of light and shadow He studied some time 
at Venice, under Cavaliere Pietro Liberi; but in- 
stead of following the cheerful and agreeable style 
of that painter, he aimed at the robust and effective 
manner of Guercmo. He was invited to Vienna, 
where he painted seveial historical subjects for the 
imperial collection. He painted some altar-pieces 
for the churches at Venice, of which one of the 
most admired is the Death of St. Joseph, m the 
church of St. Chrysostom, a grand composition, and 
finely coloured, though rather dark in the shadows. 
Lanzi mentions his picture of the Death of Abel, in 
the Florentine 'gallery, as one of his best perform- 
ances. He died in 1698. [Balkema places his 
birth m 1611 ; m which he is not supported by any 
writer of authority.] 

LOTTO, Lorenzo. This painter was born at 
Bergamo about the year 1490, and, according to 
Tassi, was instructed in the rudiments of the art 
by Andrea Previtali at Bergamo, and afterwards 
studied at Venice, under Giovanni Bellini. On 
leaving the^ school of that master, the grander prin- 
ciples of Giorgione, and the harmony of his colour- 
ing, attracted his admiration, and he became the 

E rofessed imitator of his style. Less resolute m 
is touch, and less glowing in his tones, he equals 
him in the truth of his carnations, the copious cast 
of his drapery, and perhaps surpasses him m the 
choice and elegance of his forms, and in the beauty | 
and expression of his heads. His principal works 
are at Bergamo, Venice, and Recanati. Ridolfi 
particularly applauds his celebrated picture in the 
church of St. Bartholomew at Bergamo, which he 
distinguishes by the title of Maravigliosa. It re- 
presents the Virgin and Infant, with St. Stephen, 
St. Sebastian, and St. Dominick. In S. Spinto is 
another admired picture by Lorenzo Lotto, repre- 
senting the Madonna and Bambino, with St. John 
embracing a Lamb, designed with such simplicity 
and grace, that, Lanzi observes, would not have 
been greatly surpassed by Raffaelle or Coreggio. 
He died old at Loretto in 1560. [Lorenzo Lotto 
varied his manner according to the master under 
whom he studied, or whose works he admired. 
“ These different influences appear in the different 
pictures of the artist. Thus one in the Museum at 
Naples, inscribed with his name, is m the style of 
Bellini’s school ; another in the Pitti palace inclines 
to the Milanese, (L. da Vinci,) and others to the Ve- 
netian manner.” — Kugler .] 

[LQTYN, Jean, a native of Brussels, was a 
flower painter employed a long time by Queen Mary 
of England, after whose death he returned to. his 
native city, where he died.] 
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LOUTHERBOURG, Philip James de. This 
ingenious artist was bom at Kfrasburg about the 
year 1734. He was the son of a immature painter, 
who afterwards established himself at Paris where 
his son w as placed under the tuition of Francesco 
Casanova, and on leaving the school of that mastoi 
became a very popular painter of battles, huntings, 
sea-pieces, and landscapes, with figures and cat tie, 
m w'hich last he at that time appears to ha\ e 
imitated the charming style of Nicholas Berg-hem. 
His works were umseisally adnmed, and m 1763 he 
w r as made a member of the Acadenn of Painting at 
Pans. Though he met with very flattering en- 
couragement, Tie soon afterwauls quitted France, 
and settled m London, where he passed the remain- 
der of his life. Soon after his an rial m England 
he w T as employed to make the designs for the scenes 
and decorations of Drury Lane Theatre, and m 
that province of the art he discovered extraordinary 
ability for seveial years. 

Besides a gieat variety of easel pictures, which 
w T ere generally esteemed, Mr. de Loutherbourg oc- 
casionally employed his talents on a larger scale, 
in commemoration of the most remarkable events of 
the time, and of the achievements of British valour. 
Among these, perhaps the most popular were his 
pictures of the Re\iew- of Warley Camp, now m 
the King’s collection, Lord How'e’s Victory of the 
First of Tune, and the Siege of Valenciennes. 

When Mr, Macklm piojected his publication of 
the Bible, Mr. de Loutheibourg was engaged to ex- 
ercise his powers as an historical painter ; on w hich 
occasion he painted tw r o pictuies, representing the 
Angel destroying the Assyrian Host, and the Uni- 
versal Deluge ; the latter was considered as his best 
performance in that department. 

As an artist, Mr. de Loutherbourg exhibits an 
uncommon example of the possession of facul- 
ties directly opposed to each other. In his land- 
scapes, and indeed in his performances in general, 
he is not less remarkable for the most admirable 
dexterity of hand, and the most captivating facility 
of pencil, than for a seductive, though a meretri- 
cious gaudiness in his colouring, which is too fre- 
quently in opposition to the chaste and sober tinting 
of natoe. The readiness with which he composed 
and executed his pictures could scarcely fail of be- 
traying him into the foibles of a mannerist Indi- 
vidual parts of his pictures are frequently un- 
commonly fine ; but, either from an inattention to 
or an ignorance of the best principles of the chiaro- 
scuro, there is often a w r ant of generality in the 
effect, which is frequently scattered and fluttering, 
and we look m vain for that tempered harmony m 
the whole, which distinguishes the most admired 
productions of the art. ^ 

Mr. de Loutherbourg was a member of the Royal 
Academy of London, and resided the latter part of 
his life at Chiswick, where he died, in 1812. 

[With regard to the year of Loutherbourg’s birth 
the reader wn.ll have ample room for choice. Five 
different writers have given five different dates ; 
they are as follow: 1728, 1730, 1734, 1740, 1741. 
As Loutherbourg, like his friend Cosway, was a 
believer in J uchciai Astrology, he may have varied 
the date of his birth from time to time to suit his 
whimsical speculations. His works are generally 
known by the gaudiness of their tints ; but some of 
his sea-coast scenes are excellent. It may be of ser- 
vice to amateurs to inform them that there are many 
of his subjects multiplied by a body of artists, who 
associated some years back for the purpose of im- 
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posing on the public a spurious aiticle called Toly- 
graphic Tainting. These pictures, with a little 
assistance from other knaves, pass with the igno- 
rant for originals. He also published some aqua- 
tinted etchings of soldiers, marine subjects, and 
landscapes ; among the last, The Pour Times of the 
Day. the paintings of which were also Toly graphed ] 
LOUVEMENT, Francis de, a French engraver, 
who flourished about the year 1680. He is said by 
Florent le Comte to have resided some time m 
Italy, at the time when Francis de Poilly studied at 
Naples. He engraved several plates after the 
Italian masters ; among which are the following : 

The Stoning of Stephen , after P. da Cortona 
St Fiancis Xavici intei ceding for the Persons afflicted 
with the Plague , after Ciro Fet 7 i. 

He also engraved from Lanfranco , Sohmem, and 
others. 

LOUYS, or LOYS, John, a Flemish engraver, 
born at Antwerp about the year 1600. He was a 
pupil of Peter Soutman, at the time when Suyder- 
hoef studied under that master. His style resembles 
that of his mstiuctor, and is chiefly dotted m the 
carnations. The following are his pnncipal prints : 

PORTRAITS. 

Philip the Good, Duke of Bui gundy 
Louis XIII , King of Fiance , after Rubens 
Anne of Austna, his Queen , after the same 
Philip IV , King of Spam , after the same 
Elizabeth of Bouibon, his Queen , aftei the same 
Francis Thomas of Savoy, Prince of Cangnan ; after 
Vandych. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Resuirection of Lazarus , a fine copy, fiom the print 
by J Lievens 

Diana and her Nymphs reposing after the Chace ; after 
Rubens 

The Interior of a Dutch Kitchen , aftei Ostade. 
Peasants amusing themselves , after A. Both 
A Dutch Kitchen , after W. Kalf 

[LOWRY, Wilson, a very eminent English en- 
graver, so excellent in the department he pursued, 
that the mechanical perfection to which he carried 
the art excited general admiration. He was an ap- 
prentice to John Browne the landscape engraver, 
and first began in that line, though few of the 
plates bear his name, having been executed for 
other artists, whose fame they contributed to exalt. 
He engraved most of the plates on mechanical sub- 
jects in Rees’s Cyclopaedia, Crabbe’s Technological 
Dictionary, the Philosophical Magazine, and other 
woiks of a like kind. His mathematical knowledge 
of drawing, his deep researches m the laws of 
mechanics, his extensive acquaintance with physics 
and the general propel ties of matter and form, com- 
bined with the correctness of an eye that never 
erred, and a hand that could not deviate, highly 
qualified him for such works. Some of the finest 
specimens of his abilities, as an architectural en- 
graver, are to be found m the plates of Murphy’s 
'Batalha, Nicholson’s Architecture, the print of the 
House of Commons at Dublin, and Gandon’s de- 
signs. This estimable man died m 1824, leaving 
a son and daughter, mhentois of his talents, whose 
highest praise will be, when their names are record- 
ed m some future Dictionary, that they sustained 
the honour devolved on them fiom such a father] 

LOYER, . This artist was a native of 

France, and flourished about the year 1760. Among 
other punts, he engraved some plates of architectural 
subjects from the designs of Dumont ; [also after 
Maneschi , Bernini , and others.] 

LUBIENETSKI, Theodore, a Polish painter 


and engraver, born at Cracow in 1653. He was^ 
mstiucted in design by Junan Stur, a painter of 
Hamburg; from thence he went to Amsterdam, 
wheie he became a scholar of Gerard Lairesse. _ On 
leaving that master he went to Italy, and resided 
some time at Florence, where he was paiticularly 
patronized by the Grand Duke. On his return to 
Germany he was invited to the court of Berlin, and 
was made painter to the Elector of Brandenburg, 
and director of the Academy He painted history 
and landscapes m the style of Laiiesse. He etched 
a set of six grand landscapes and figures, inscribed 
Th. de Lubienetzhi , fecit. 1698. He died in 1716. 
[Zam says he died m 1720.] 

LUBIENETSKI, Christopher, was the young- 
er brother of the preceding artist, bom at Stettin m 
1559. After leceivmg some instruction in design, 
with his brother, from J. Stur, he accompanied 
Theodore to Amsterdam, where he entered the 
school of Aduan de Backer, and followed the style 
of that master, both m history and portraits. In 
1 706, he returned to Poland, where he died about 
the year 1719. [Fussli says he died in 1729; Zani, 
m 1731.] 

LUBIN, James, [or Jacques,] a French engraver, 
born at Pans m 1637. From the resemblance his 
style bears to that of Gerard Edelinck, he is sup- 
posed to have been a pupil of that able artist. 
Though very inferior to his instructor, his prints 
possess considerable merit. W e have, among others, 
the following by him • 

portraits. 

Armand John du Plossis, Cardinal de Riehlieu. 

John Peter Camus, Bishop of Belley. 

John Papire Masson, celebiated advocate. 

Vincent Voituie, of the French Academy. 

Petei Corneille, Diamatic Poet 

Olmer Patiu, of the French Academy. 

Robert Amauld D’Andilly. 

John Baptist Colbeit, Minister of State. 

[And many others ; particulaily 38 portiaits in Perrault’s 
“ Homines lllusties de France.”] 

SUBJECT. 

The Entombing of Chnst ; after Le Sueur 
[The exact time of his death is not known, but he 
was living m 1694.] 

LUCAS, of Leyden. See Leyden. 

LUCAS, a French engraver, who flourished 
about the year 1700. He engraved, m a veiy neat 
style, seveial plates of architecture, for the collec- 
tion of Views of Versailles , published by P. Menant. 
He had a son who engraved, but his prints are not 
specified. 

[LUCASZ, Pierre Francois, born at Malines 
in 1606, was a scholar of Gerard Seghers; he 
painted landscapes ornamented with small figures, 
which he designed and touched 'with great superior- 
ity. He was patronized by the Arch-duke Leopold, 
for w r hom he painted a great number of pictures. 
He died m 1654. The portrait of Phiderpe, a Flem- 
ish sculptor, in the Museum at Brussels, is by him ] 

LUCATELI, or LOCATELLI, Pietro. This 
painter was a native of Rome, and -was a disciple of 
Pietro da Cortona. He painted histoiy, and, ac- 
cording to Orlandi, was employed for some of the 
public edifices at Rome, particulaily the church of 
St. Agostmo, and the Collegio Fuccioli. He flour- 
ished about the year 1690, m which he was received 
into the Academy of St. Luke. [He was bom in 
1660, and died m 1741.] 

[LUCATELLI, or LOCATELLI, Andrea, a 
Roman landscape painter, whose pictures are ana- 
logous to those of Orrizonte, flourished at the same 
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period as that artist, and occasionally worked in 
conjunction with him, and with Marco Ricci, and 
Paolo Pannini, This circumstance is mentioned 
in consequence of the confused accounts that are 
given by different wnteis respecting the dates of 
his birth and death. Both are confounded with 
those of Pietro Lucatelli. The date of his birth, 1 696, 
as given by Zani, appeals to be too late, as it is 
certain he painted with the above-named artists, 
and that of 1660 would be the likely period if it 
were not assigned to Pietro ; and also the time of 
his death, 1741, which is given to that artist also. 
It is, however, likely that Pietro and Andrea mean 
one and the same painter. Lanzi says, “ Andrea 
Lucatelli, a Roman, whose talents are highly cele- 
brated m every inferior bianch of the art In the 
archbishop’s gallery at Milan are a number of his 

f ictures, historical, architectural, and landscapes 
n these he often appears original m composition, 
and in the disposition of the masses ; he is varied 
in his touch, delicate in his colouring, and elegant 
in his figures, which he was also accustomed to 
paint m the Flemish style, separate from his land- 
scapes.” He then mentions othei painters of that 
period (1686 — 1690) then at Rome; among them 
Peter van Bloemen, the brother of Omzonte, who 
painted battles and what are called Bambocciate ; 
and says, “ in Rome, and throughout the ecclesias- 
tical state, we find many pictures of this sort by that 
Lucatelli who has been mentioned among the land- 
scape painters. The connoisseurs attribute to him 
two different manners ; the first good, the second 
still better, and exhibiting gi eat taste, both m 
colouring and invention.” Many of his land- 
scapes are in England ; they are considered of the 
decorative class, blending the manners of Fran- 
cesco Mola, occasionally, with that of Van Bloemen, 
called Orrizonte ; with less of depth than the for- 
mer, and more of freedom than the latter. They 
represent Arcadian scenes, and are, sometimes, 
very beautiful. They do not obtain high prices 
in commerce, hut they deserve to be better appre- 
ciated, especially those on which he has bestowed 
care in the finishing.) 

LUCCHESE, II. See Ricchi. 

[LUCENA, D. Diego de, of an illustrious 
family of Andalusia, was a scholar of Velasquez, 
and imitated that master in his portraits, both large 
and small ; he acquired great credit for that of the 
poet Pantaleon, who repaid him with a sonnet. 
He died young in 1650.) 

LUCENSIS, or LUCCHESE, Michael, an 
Italian engraver and printseller, who resided at 
Rome about the year 1550. He engraved some 
prints, after Michael Angelo , j Rajfaelle, and Polidoro 
di Caravaggio , which he usually marked with the 

monogram l&F- 

LUCHESINO. See Testa. 

LUCINI, Antonio Francesco, a Florentine 
engraver, who flourished about the year 1646. He 
was a contemporary of Stephen della Bella, and en- 
graved some plates in the style of that master, and 
copied some of his prints. "He usually marked his 

plates with the cipher iFLF. We have by him, 

among others, a copy of della Bella's print of the 
Festival on the Arno. 

LUGRENCELIS. This name is affixed to a 
bold, spirited etching of a Bacchanalian subject, in 
the style of Benedetto Castiglione. It is inscribed, 
Lugrencelis irw . et scul. 
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LUIEEN. See Lvykex. 

LUINI, or LOVIXI, Bernardino. The name 
of this painter* as signed by himself on his pictures 
is Lovim. He was bom at Luino, a small town in 
the Milanese, on the Lago Maggioie, about the \ ear 
1480, and is generally considered as a scholar of 
Lionaido da A inch of whose sUle he was the most 
celebrated imitatoi. The Padre Res fa, m Ins (7 id- 
ler m Pot futile, assents, that Lund did not visit Lil- 
ian until after the depa it me of Lionardo m 1500; 
and that he was a student under Stefano Seotto. 
This is however contradicted bv the Abate Bmn- 
com, m his Ginda di Milano, a better authority, by 
wiiom he is numbered among the disciples of Lio- 
naido. It is impossible for one aitist to approach 
nearer to the style of another, than Luini does to 
that of da Vinci ; the same taste m his composition 
and design, the same peculiarity of colour and ex- 
tiaordmary relief: and it requires an intimate ac- 
quaintance with the w oiks of Lionardo, to discri- 
minate between them. His two pictures, of Mary 
Magdalene, and St. John embracing Ins Lamb, in 
the Ambrosiana at Milan, can hardly be called in- 
ferior to the works of Lionardo, m the suautv and 


his expression. To form a just idea of the powers 
of Luini, it would be necessary to contemplate his 
series of pictmes of the Life of the Virgin, at Sa~ 
rono, m which our Lady is represented with a beauty, 
dignity, and modesty which resemble the w orks of 
Raffaelle. Of his fresco paintings, 111 which he was 
not less distinguished, the principal are, the Sa- 
viour crowned with Thorns 111 the Collegio del S. 
Sepolcro ; and the choir of the Monistero Maggiore 
at Milan. He w*as living in 1530. [It is probable that 
Luini was born at an earlier period than that above 
mentioned, as in a picture with the date 1525 he has 
introduced his portrait as that of an old man. Nei- 
ther is the year of his death accurately ascertained. 
The picture m the English National Gallery repie- 
senting Christ disputing with the Doctors, attri- 
buted to Lionardo da Vinci, is, in the opinion of 
very competent judges, a work of Luini; much of its 
original beauty is destroyed by unfortunate repairs. 
There is no positive proof that he was a scholar of 
Lionaido, though it is obvious that he made him his 
model. His fame would have been greater m fo- 
reign countries had his works less resembled those 
of that celebrated master. Every possessor of a 
picture by Luini readily attributes it to Lionardo da 
Vmci, because the name regulates the estimation. 
Several of his best pictures have been engraved bv 
eminent modern Italian engravers, w T hich will dif- 
fuse a better knowledge of him than formerly pre- 
vailed. In Luigi Bossi’s “ Guida di Milano,” there 
is an account of many pictures, in fresco and m oil, 
painted by B. Luim, in the churches of that city.) 

LUINI, Aurelio, was the son of Bernardino 
Lmm, born in 1530. When Lomazzo published 
his Trattato delV Arte in 1584, Aurelio Luini was 
considered one of the most eminent artists at Milan. 
His best performance is his picture of the Baptism 
of Christ by St. J ohn, in the church of S. Lorenzo. 
It is painted in the style of Bernardino, but is greatly 
inferior m the. expression of the heads, and in the 
design and relief of the figures. He died in 1593. 

LUINI, Tommaso. This painter was born at 
Rome about the year 1597. He was of Venetian 
parentage, and, according to Baglioni, painted his- 
tory with some reputation during the pontificate of 
Urban VIII. He attached himself to the style of 
M. Angelo Caravaggio, and his pictures are distin- 
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guished by a bold and striking contrast of light and 
shadow, so much in the manner of that master, that 
he acquired the name of il Caravaggmo. His best 
works at Rome are, his picture of S. Filippo Bymzi 
working a Miracle, in the church of S. Maria m 
Via ; and a Flight into Egypt, m S. Giuseppe. He 
died at Rome, at the age of 35. 

LUMLEY, George. We have several portraits, 
&c. engraved m mezzotinto by this gentleman, who 
was not an engraver by profession, but an attorney, 
and resided at York, about the year 1720 ; where he 
lived in habits of intimacy with Francis Place. 

LUNARDUS, , an old engraver on 

wood, who flourished about the year 1520. He 
executed some cuts of frontispieces and book orna- 
ments m a spirited and masterly style, which appear 
to be from his own designs. 

[LUNDENS, Gerrit, or Gerard, a Dutch 
painter of interiors and conversations m humble 
life. There are no particulars of his life recorded ; 
but from the style of his pictures, which resembles 
that of several Dutch artists who flourished from 
1650 to 1670, and painted interiors, with boors 
merry-making, it may be conjectured that he lived 
about that period. His pictures were for a long 
time confined to Holland, and were admitted into 
good collections ; of late years several have been 
imported by English dealers, and rank with the 
productions of Jan Molenaer, and others of that 
class.] 

LUNGHI, Antonio. This painter was born at 
Bologna, about the year 1685, and was a scholar of 
Gio. GiosefFo dal Sole. He painted historical sub- 
jects with some reputation, of which the principal 
are in the churches at Bologna. In S. Maria Mad- 
dalena, is a picture of Christ appearing to Magda- 
lene ; and in S. Bartolomeo, an altar -piece represent- 
ing S. Rita. He died m 1757. [Zani says he was 
born about 1677, and he marks him BB.] 

LUTI, Cavaliere Benedetto. This painter 
was born at Florence m 1666, and was for some 
time a scholar of Ant 0 . Domenico Gabbiani On 
leaving that master, he was favoured with the pa- 
tronage of the Grand Duke ; and expressing a strong 
desire to visit Rome, his protector promoted his 
wishes by supplying him with the means, and ac- 
commodated him with apartments m his palace in 
the Campo Marzio, He was desirous of studying 
under Giro Fern, but on his arrival at Rome, he 
had the affliction of being informed of the death of 
that master. He did not have recourse to any other 
instructor, but applied himself diligently to study 
the works of the different masters, and formed to 
himself a style, which without exactly resembling 
that of any other master, was distinguished by ele- 
gance of design and suavity of colour, together 
with an intelligent conduct of the chiaro-scuro. We 
have to regret that this able artist should have oc- 
cupied so much of his time in crayon painting, so 
transient m its nature, as he possessed powers formed 
for nobler exertions. One of his earliest works at 
Rome was his picture of the Death of Abel, which 
was publicly exhibited on the festival of St. Bartho- 
lomew, when it excited universal admiration, by 
the sublimity of the composition, and the charac- 
teristic expression in the head of the murderer. He 
was commissioned by Clement XL to paint his fine 
picture of the Prophet Isaiah m St. John of La- 
teran, and other works, who conferred on him the 
order of the Cross. Among his most admired works 
at Rome may be noticed his St. Anthony of Padua, 
in the church of the Apostles, and his Magdalene, 


in S. Caterina da Siena, at Monte Magna Napoli. 
The portrait of Benedetto Luti, by himself, is in the 
gallery at Florence, where he is regarded as the test 
painter of the Florentine school. He died m 1/24. 
We have two etchings by this artist, which are be- 
come scarce : 

The Crucifixion, with St John and Magdalene at the Foot 
of the Cross 

A Landscape , after Guercmo 

[LTJTMA, Abraham. There is an engraved por- 
trait of Rubens, aftei Van Dyck, by this artist, but 
theie is no account of him.] 

LUTMA, Janus or John, a Dutch engraver and 
goldsmith, born at Amsterdam about the year 1 o— ijJ. 
We have by this artist a set of four poi traits ^pre- 
sented as antique busts, which aie executed in a 
peculiar manner, with a punch or chisel, and a 
mallet, which he calls ojuis mallei . Fine impres- 
sions of these plates aie extremely scaice. Ihey 
are as follow : 

The Portrait of his Father , Janus Lutma , Postenfati, 
opus mallei per Janumjfec 

His own Poitiait, Janus Putina Batavus, per $e opere 
Mallei 1681 _ 

J. Vondelius, Olor Bat anus. Opus mallei , per J. 

Lutma ^ ... r 

P C Hooft Alter Tacitus . Opus mallei , per J . 

Lutma 

We have also by him two portraits, engraved in 
the style of Rembrandt, which are scaice, and highly 
esteemed, viz. 

Joannes Lutma Aurifex It is the portrait of his father 
in a furred robe, holding a poit-crayon m one hand, 
and his spectacles in the other , signed Joannes Lutma 
Junior , fecit Ao 1656 

Joannes Lutma Junior He is seated at a table draw- 
ing, with a laige hat, which throws a shadow over the 
face ; this portrait is extremely scarce. 

He also engraved some views of rums, &c. in a 
style executed with the point, and assisted with the 
mezzotinto tool, one of which represents a Foun- 
tain, with Statues, and the Trajan Column; dated 
1656. „ , 

LUTMA, James. This artist was of the same 
family as the preceding engraver. He etched and 
finished with the graver a set of plates of ornamental 
shields and foliage; they aie executed m a neat 
style, from the designs of John Lutma the elder. 
He also engraved a plate of thiee portiaits in a frame, 
inscribed, Jan Lutma. d’ Oude, mv, Jac . Putina,, fecit 
aquafortis et exc. 

LUTTEREL, Henry, was horn in Dublin about 
the year 1 650. He came early in his life to London, 
and was bred to the law, in New Inn ; but having 
a disposition for the arts, he abandoned the pro- 
fession, and applied himself to painting portraits 
in crayons. He possessed an inventive mind, and 
observing the admiration excited by the new ait of 
engraving in mezzotinto, he was desirous of disco- 
vering the process, and contrived the means of lay- 
ing the grounds with a roller, which succeeded to a 
certain degree, hut not to his satisfaction. At this 
time, the mezzo fcrntos of Blootelmg were m great 
repute, and Lutterell persuaded his friend Lloyd, a 
pnntseller, to bribe a person of the name of du 
Blois, who used to lay the grounds for Blootelmg, 
and who was then returning to Holland, to discover 
the mystery. He afterwards connected himself 
with Isaac Becket, and they became the earliest 
English engi avers in mezzotinto. The best of his 
portraits, which were his principal works, was that 
of Le Piper the painter. We have also the follow- 
ing by him: 
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The Duchess of Cleveland ; after Lely . 

Arthur, Eail of Essex ; after the same 

Anthony, Earl of Shaftesbury , after Greenhill 

"William, Viscount Stafford , after his own design . 

Ben Ha met 

Robert Cony, M. D, 

[LUTZELBURGER, or LEUTZELBURGER, 
Hans, called also Hans Frank, an eaily Swiss 
wood engraver, of Basle, about whom much has 
been written, but as yet little is known. He lived 
in the early part of the 16th centmv, and is sup- 
posed by some to have cut the blocks of the celebi cit- 
ed “Dance of Death,” attributed to Hans Holbein. 
This supposition is founded on the facta of his being 
contemporary with Holbein, and of one of the cuts 
being marked H. L. This is maintained by some 
writers, and combated by others, especially by Zani, 
in his “ Enciclopedia metodica delle belle Arti,” 
and Rumohr, in his work entitled “ Hans Holbein 
der Jungere in seinem Veihaltiiss zum Deutschen 
Formschmttwesen” (Hans Holbein the younger, in 
his relation to German wood engraving) Theie aie 
many other celebrated old cuts, singly and m sets, 
some from drawings by Holbein, which aie attri- 
buted to Lutzelburger, and which are described at 
length in the “ Kunstblatt,” and m the works of 
Bartseh, Heller, Massman, and other writeis on 
wood engraving. The views of all parties ai e stated 
with considerable detail in Dr. Nagleris “Neues 
Allgememes R unstler-Lexicon.”] 

LUYKEN, John. This artist was born at Am- 
sterdam in 1649. He was a scholar of Martin Zaag- 
moelen, and foi some time applied himself to paint- 
ing, but not succeeding to his expectation, he turned 
his thoughts to engraving, m which he became a 
very eminent artist He usually engraved after his 
own designs, and discovers a feitility of invention, 
and a facility of execution, which procured him the 
title of the C allot of Holland. This honourable 
appellation he has, however, not so much merited 
by the neatness and spirit of his point, as from his 
crowding his compositions with an infinite number 
of figures. His prints, notwithstanding, possess 
considerable merit. His principal work is the set 
of plates he engraved for the Bible published by 
Mortier, m two volumes. [Only a few of the plates 
of the so called “Mortier’s Bible” are by Luyken, 
but there is another series published by Mortier and 
Covens, consisting of 62 very elaborate engravings 
of important occurrences recorded in Bible history, 
the whole of which are by him, and exhibit uncom- 
mon powers of invention and freedom of execution. 
There is an article in Bohn’s new Catalogue men- 
tioning upwards of 900 engravings, all bearing the 
name of this most ingenious and indefatigable art- 
ist.] We have also the following by him: 

. A set of ten plates of the Commandments 

Seventeen plates for the History of Finland. 

Seventeen plates for the Voyages orient aux de M. 
Thevenot. 

One hundred and five plates foi the History of the 
Martyis, 

The Prophet Jonas preaching to the Nmevites. 

The Assassination of Hemy IV of Fiance. 

The Massacre of St. Bartholomew , m two sheets 

A great variety of emblematical subjects, fairs, public ce- 
remonies, hook ornaments, &e. 

[He died in 1712.] 

LUYKEN, Gaspar, was the son and pupil of 
the preceding artist, born at Amsteidam about the 
year 1670. His prints are very inferior to those of 
his father, and consist chiefly of book-plates, m 
which he was almost entirely employed. Among 
others, we have the following by him : ° 
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Twelve plates of the Months of the Tear 

Foui , of the Seasons. 

St. Francis Xauer pi caching befoie the Emperor of 
Japan. 

The Mil acle of the Loaws 

LUZZO, Pietro, v\ Feltro. See Morto in 
Feltro 

[LYS, or LIS, J tv v wpe.r. born at Breda in 
1600, was a scholar of Coi nelms Poelemburg. whose 
manner he mutated so successfully that many of Ids 
pictures are attributed to that master; the con- 
noisseur, however, can chsemninate them. He 
painted historical subjects, Limhcapes. and con- 
vei sations ; some of which he engraved. He is 
supposed to he the same as Gm. Lu f z, after whom 
MogaUi engraved the subject of Abraham about to 
sacrifice his son Isaac. He died m 1657.] 

M 

MAAN, or MAN, Cornelius be. This artist 
was born at Delft in 1621. He was insti acted m 
the rudiments of the ait by an obscure painter, and 
having a strong inclination for travel, he v ent to 
Pans when he was very young, where he met with 
sufficient encouragement to supply him with the 
means of extending his jouinev to Italy, which was 
the ultimate object of his wishes. He tia\ elled 
through Lyons to Lombardy, and made a stay of 
two \ ears at Floience, wlieie he executed some con- 
siderable woiks for a nobleman, who was desirous 
of retaining him longer, had not his anxious wish to 
visit Rome pi evaded o\ er the flattering offers which 
weie made to him. Amved in the metropolis of art, 
he was indefatigable in Ins studies, and by the most 
assiduous application, during a residence of three 
years, he became an able and correct designer. He 
afterwards went to Venice, where the works of Ti- 
tian, particularly his portraits, were the chief ob- 
jects of his attention. He at length returned to 
Holland, after an absence of nine years, and estab- 
lished himself in his native city, 'where he distin- 
guished himself as a painter of history and portraits, 
in the latter of which he particularly excelled. One 
of the most admired paintings at Delft, is a large 
picture, by C. Maan, of the poitnuts of the most 
eminent medical eharacteis of his time, painted for 
the hall of the surgeons, which has more of the at- 
tributes of the Venetian than the Dutch school. 
He died in 1706. [Brulliot, who erroneously calls 
this artist Charles , says he engraved several por- 
traits approaching the manner of Jean Monn, 
which are marked with the same cipher, but alw ays 
accompanied with the syllable an>~] 

, MAAS, or MAES, Arnold, was horn at Gouda 
m 1620, and was a scholar of Da\ id Teniers the 
younger. He painted, with considerable success, 
similar subjects to those of his instructor. Village 
festivals, wakes, and merry-makings, are the sub- 
jects of his pictures, which are ingeniously com- 
posed, and touched with neatness and spirit, though 
infinitely infenor to those of his charming model. 
Aspiring to a higher department of the art, he visit- 
ed Italy, for the purpose of studying the works of 
the great historical painters. After residing a few 
years at Rome, he returned to Holland, and died 
soon after his arrival. M. Descamps asserts, that 
he etched sonm plates, and was instructed m en- 
graving by Renier Persyn , but I have never met 
with any of his prints, nor is he mentioned as an 
engraver by any other authority. [He is mention- 
ed as an engraver by Zani. Balkema savs he died 
m 1664.] 
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MAAS, or MAES, Dire, or Theodore. This 
painter was bom at Haerlem m 1656. After study- 
ing some time under Henry Mommers, he became a 
scholar of Nicholas Berghem, whose works were m 
the highest estimation ; but by a singular capricious- 
ness of disposition, was induced to leave that ad- 
mirable painter, to place himself under John van 
Huchtenbuig, the battle-painter, whose style he af- 
terwards followed with considerable reputation. He 
studied, with great attention, the design and ana- 
tomy of the horse, and drew that animal in all its 
various attitudes with surprising correctness. He 
painted battles, skirmishes, huntings, and horse- 
fairs ; and his pictures were ingeniously composed, 
and touched with an intelligent and spirited pencil. 
He visited England m the reign of King William, 
where he met with some encouragement, and, 
among other works, painted the Battle of the Boyne, 
for the Earl of Portland, of which theie was a 
print engraved m two sheets. We have a few very 
spirited etchings by this artist : among which is a 
Cavalier on Horseback ; fine, and scarce, f He died 
in 1715.] 

MAAS, or MAES, P. By this artist, who was 
probably a relative of Dirk Maas, there is an etch- 
ing, m a slight but spirited style, of the Virgin and 
Child, with two angels, which appeals to be the 
work of a painter. It is inscribed, P. Maas, fecit, 
in aqua forth. [Peter Maes flourished about the year 
1578. There are prints by him, copied after Heniy 
Goltzius, with his name in full, Pierte Maes Brul- 
liot also gives his monogram with the dates 1577 
and 1578, one of which is on a portrait of Mary 
Queen of Scots. Zani must have seen some of his 
prints, as he quotes him opeiatmg m 1577*] 

MAAS, or MAES, Nicholas, was born at Dort 
in 1632, and after being instructed m the rudiments 
of design by an obscure artist in his native city, he 
went to Amsterdam, where he entered the school of 
Rembrandt. Under that master he became an ex- 
cellent colourist, and on leaving his academy, dis- 
tinguished himself as a painter of historical sub- 
jects of a small size, which, m richness of tone and 
harmony of effect, approached the admired works 
of Rembrandt; but finding portrait painting a more 
profitable pursuit, and possessing a surprising fa- 
cility, he adopted that branch, in which he became 
one of the most successful artists of his time. He 
died m 1693. [Nicholas Maes in some of his larger 
portraits approximates to Rembrandt, but still 
there are great characteristic diffeiences. The hand- 
ling of Rembrandt is peculiar to himself; Maes in 
many respects shares with others. The vigour of 
his portraits and the brilliant effect of the colour, 
make them very attractive; they are, however, to be 
distinguished from those by Rembrandt, by his man- 
ner of bringing out the principal features of his sub- 
jects by means of broad masses of shadow, m which a 
blackish tone generally predominates, and which he 
managed with considerable skill, without any ap- 
pearance of heaviness. There are some of his finest 
cabinet pictures in England, among which may be 
mentioned two in the National Gallery, The Idle 
Servant, bequeathed by the late Richaid Simmons, 
Esq. ; and a Girl seated by a Cradle, m which there 
is a Child asleep: The Milk-Maid, m the possession 
of Charles Brind, Esq. ; two in the collection of the 
Duke of Wellington; and one in the Royal Col- 
lection ; and others of great excellence m the pos- 
session of Ralph Bernal, Esq., Mr. Wells of Red- 
leaf, Mr. Robarts, and other gentlemen. As his 
compositions are not numerous, (Mr. Smith, with 
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all his research, specifies only 45 in the Catalogue 
raisonne and Supplement,) and are chiefly m public 
collections, or m the cabinets of opulent peisons, 
they now obtain large prices whenever they appear 
m sales, and fine specimens are really deserving of 
it. He signed his name N. Maes, not Maas ] 

MAAS, or MAES, Godfrey, an eminent 
painter of the Flemish school, bom at Antwerp m 
1660. He was the son of an mdiffeient painter, by 
whom he was taught the elements of design ; and 
it does not appear that he had the advantage of su- 
perior instruction. He was, however, envnoned by 
the chefs-d’oeuvie of Rubens, Vandyck, and the 
other distinguished artists of his country ; and by 
an assiduous study of them, aided by a decided dis- 
position for the art, he became one of the most cele- 
brated historical painters of his time. The churches 
m the diffeient cities of the Netherlands bear ample 
testimony of his ability ; but it is at Antweip that 
he is seen to the greatest advantage ; though sur- 
rounded with the works of the many able painters 
who had preceded him. In the cathedral of that 
city is a fine picture by this master of the Death of 
St Lucia ; and m the church of St. George, is his 
celebrated altai-piece, representing the Martyrdom 
of that saint. In the church of the hospital is a 
picture of the Assumption of the Vngm, composed 
and painted m the great style of Rubens. In 1682, 
he became a member of the Academy at Antwerp, 
on which occasion his picture of reception was an 
emblematical subject of the liberal aits, which is 
one of the admired pictures of their hall. His com- 
positions are ingenious and copious, his design more 
correct than is usual m the w orks of the Flemish 
painters, and, like the generality of his countrymen, 
he was an excellent colourist. [It is supposed that 
he died about 1722. There were many other artists 
of the name of Maes, but the foregoing ai e the prin- 
cipal. There are several now flourishing m Holland 
whose names will do ciedit to some future Dic- 
tionary.] 

MABUSE, or MALBEUGIUS, John de. This 
extraordinary artist was born at Maubeuge, a small 
town in Hamault, according to Harms, m the Chro- 
nological Tables, m 1492, M. Descamps says, in 
1499. Both these dates are, however, erroneous, as 
he was in England m the reign of Henry VII., 
whose portrait he painted, with that of Pnr^ce 
Arthur, who died m 1502. He was a contemporary, 
and nearly of the same age, with Albert Durer, who 
was born in 1470. It is no where mentioned by 
whom he was instructed, but he had the advantage 
of studying m Italy, and was one of the first artists 
of his country who attempted to reform the dry, 
stiff* style that prevailed before him. His works 
were of sufficient merit to excite the cunosity and 
to obtain the applause of Albert Durer, and Lucas 
of Leyden, both of whom visited him, and expressed 
the most marked admnation of his works. To ap- 
preciate the extraordinary merit of John de Mabuse, 
it is necessary to have seen his genuine pictures,* 
instead of the wretched remnants of Gothieity 
which are fiequently ascribed to him. His colour- 
ing is fresh and clear, his design as correct as that 
of Albert Durer, and much in the style of that mas- 
ter ; and his pictures are of a finish so precious and 
polished that they are not surpassed by the sur- 
prising productions of Mieris and Gerard Douw. 
One of his admired works was a picture of the De- 
scent from the Cross, painted for a church at Mid- 
dleburg, which was considered one of the most 
surprising productions of the age. His most capital 
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and distinguished performance was a pietuie paint- 
ed for the altar-piece of the church of the Abbey at 
Grammont; it represents the Wise MenV OiLnng, 
a composition of several figuies, admirably giouped, 
with a fine expression m the heads; and the dra- 
peries, and ornamental accessones, colouml and 
finished in the most beautiful manner. It appears 
by the register of the Abbev, that this admiiable 
production occupied the pamtei seven yeais, and 
that he was paid two thousand golden pistoles for 
his labour. When Albert and Isabella w ei e gov ei n- 
ors of the Netherlands, they puichased it of the 
monks, and placed it m the pm ate chapel of then 
palace. After the death of Pi nice Chailes of Lor- 
raine, it was sold, with the rest of his pictures, and 
w^as afterwards brought to this country. It is now 
in the possession of the Eail of Cai lisle. We aie 
informed by Karel van Mander, that John de Ma- 
buse visited England, which is proved by the v an- 
ous portraits which remain by him m this coun- 
try of the royal family and the nobility. Among 
others, there is at Windsor a pietuie of Aithur, 
Prince of Wales, with Prince Henry, and the Prin- 
cess Margaret, which is engraved by Virtue. It 
appears that he died in 1532, from an msciiption 
on a print of his portrait, published by Galle, Fiat 
Hanno pctlna Maibodensis ; obnt Antic er pice anno 
1532. His death is dated by M. Descamps m 1562. 
[The family name of Jan de Mabuse wras Gossaert, 
or Gossard. By the general concurrence of ail 
writers of authority he was born between 1496 
and 1500 ; but even allowing the chi onologieal 
tables to he correct, it is quite impiobable that he 
should have painted the poi traits of Henry VI I. of 
England and his family m 1495, the date which 
one of the portraits bears Indeed there is no au- 
thentic account of his ever having been m England ; 
Fiorillo emphatically denies it. He was the boon 
companion of Lucas van Leyden, who w^as born m 
1494 ; and his name is affixed to a picture with the 
date 1516, the earliest that is known with his sig- 
nature. Some of his best pictures are dated about 
1521, and 1527 is the latest discovered. As he led 
a life of dissipation, it probably was a short one ; 
the date on the print is therefoie likely to be cor- | 
rect, that he died m 1532. He signed two of his 
pictures thus: Johannes Melbogius Pingebat, 
1516; Joaes Maebogius Pingebat, 1521. He is 
entitled to all the piaise bestowed on his genuine 
works ; and, if what is recorded of his course of 
life be true, to the severest censure for his general 
depravity. 

Pictures by, and attributed to, Jan de Mabuse . 

1. Neptune and Amphitrite. This picture is 
signed Johannes Malboclius pingebat, 1516. In 
the Royal Museum at Beilin. 

2. Danae receiving the Shower of Gold. This 
picture is signed Joannes Malbodius pingebat , 
1527* In the Pinacothek. 

3. Justice, drawing of the figure of a Female in a 
circle. In the collection of the Archduke 
Chailes, at Vienna. 

4. Lucretia, a picture mentioned by Karel van 
Mander. 

5. Adam and Eve, formerly in Charles I.’s col- 
lection, and now, or lately, at Kensington Palace. 

6. Adam and Eve, mentioned by K. van Mander, 
formerly at Amsterdam. 

7. Adam and Eve, near the Tree of Knowledge. 
In the Musee at Berlin. 
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8. Noah drunk and nMtvp. The figures are imi- 
tations of the fiv'Mio of Miehelangiolo m the 
Kisfme chapel. 

9 Abimeleeh ofienng Pienuits to Abraham ; a 
drawing m the collection of the Archduke 
C hailo, at Vienna 

10. The Visitation, light wing only, at A It hoi p 

IL Adoiution of tin* ShcpiieuK m the loyal 
chateau at Wui dxmig. 

12 Adoration of the Magi, a rich composition, 
with about thnty pnnt ipal figures. This is 
one of the ino*t impoitaut works of Jan de 
Mubiwe. It was foimeily m the Oilcans gal- 
lon’. and is now at Cattle Howard 

13. Adoration of the Magi, fpiobably by M abuse,) 
m the galkrv at Durden. 

14. The Holy Family. Mary and Anne aie seated 
on a tin one, sm rounded by then relations of 
both sexes. In the Pinacothek. 

15. The Yngm and Child, on a Throne, St. 
Joseph, St. Cathenne, and another Saint, who 
is ofiermg a Pear to the Virgin. At Corsham 
House, if it lias not been sold recently. 

16. The Virgin, Child, and St. Joseph. In the 
chapel St. Maui ice, at Nuremberg. Another 
of the same subject, foimerly m the Bmsscree 
collection, m which Chi 1*4 extends Ins hand to 
take an apple This has been lithographed by 
Hemdel. 

17. Holy Family. In the Pinacothek. 

18. The Virgin. A picture mentioned by Karel 
van Mander. 

19. The Vngm and Infant under a Gothic Canopy, 
surrounded by six angels. In the collection of 
Sir Thomas Baring. 

20. The Virgin holding the Child on her Knees, 
who lias Ins hands full of Cheiries; after a 
composition of L. da Vinci. At Beilin. 

21. The Virgin offering a Grape to the Child. At 
Berlin. 

22. Mary holding the sleeping Child to her Breast. 
In the style of Mabuse. At Berlin. 

23. Maiy holding the Child on a Cornice. In 
the chapel St. Maunco, at Nniemberg. 

24. Mary holding the Child on a Cornice, on 'which 
she is seated ; the picture is signed Johannes 
Malbodius pingebat, 1527. In the Pinacothek. 

25. The Virgin seated m a Niche, holding the In- 
fant on her Knees. At Vienna. 

26. The Virgin on a Thione. In the ducal 
palace at Genoa. 

27. Mary, with the Child seated on a Throne, in 
the form of a shell, with two Saints and a 
third person. The Archduke Charles, atVienna. 

28. Mary, with the Child asleep on her Knees. En- 
graved by G. Wyns. 

29. Mary seated, the Infant standing. An en- 
graving with the date 1589. 

30. Jesus with the Rich Young Man. In the 
palace at Kensington. 

31. Christ led out from before Pilate. A grisaille , 
in the collection of the councillor Kirschbaum, 
at Munich. 

32. The Crucifixion, a picture containing a great 
number of figures In the lower part, m a 
separate compartment, is seen the flagellation, 
and the crowning with thorns. In the Pina- 
cothek. 

33. Descent from the Cross. Formerly at Mid- 
delbourg, but destroyed by fire, Vasari men- 
tions it : u di sua mano in Silando e una gran trir 
buna nella badia di Middelborgo 
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34. Descent from the Cross, mentioned by Karel 
van Mander. 

35. Descent from the Cross ; on the wings are St. 
John the Baptist and St. Peter, m the middle of 
rich aichitecture, Thib picture foimerly orna- 
mented the church of St. Donat at Biuges, and 
v as after wauls m the possession of Mr. Edward 
Solly, of London, it is signed Jcaes Malbogi 
pingebat , anno 1521. 

36. Christ at the house of Simon the Pharisee; 
the middle part of a tnptique. In the Museum 
at Brussels. 

37- The Resurrection of Lazarus ; the left wing of 
the preceding In the Museum at Biussels. 

38. Resun ection of the Magdalene; light wing of 
the same. In the Museum at Biussels 

39. The Dead Body of Chnst, surrounded by three 
men and two women , a drawing m the collec- 
tion of the Archduke Charles 

40. Mary seated at the foot of the Cross, with the 
body of Chi ist extended on the giound and 
suppoited by hei knees ; in the distance is the 
city of Jerusalem. An engraving which bears 
the following inscriptions . Joan. Mubustus in- 
ventor. Hm onymus Wiermx ( Wienx ? ) sculp- 
sit ; Gerardus de Jode excudit 

41. Christ m Glory, with the symbols of the four 
Evangelists In the Pmacotliek. 

42. Twelve subjects horn the Life of St. Augustine. 
Collection of the king of Holland. These form 
one picture, the subjects being separated by 
ornaments. 

43. The Pope reading the Mass, surrounded by 
Cardinals and Pnests. In the church of St. 
James at Lubeck. 

44. Jesus appearing on the Altar, while a Priest is 
consecrating the Host. A veiy laie engraving ; 
in the possession of the Chevalier Van Eeisel 

45. Bust of St. Jerome; middle of an altar-piece. 
At Althorp. 

46. The Decollation of St. James, en grisaille. 
Formeily at Amsterdam, accoidmg to Van 
Mander. 

47. St. John the Baptist; one of the wings of a 
folding picture, foimerly m the church of St. 
Donat, at Bruges, and afterwards m the collec- 
tion of Mr. Edward Solly, at London. 

48. The Archangel Michael. In the Pmacothek. 
Lithographed by Stnxner in 1821. 

49. The Apostle St. Peter, formerly in the church 
of St. Donat, at Bruges, aftei wards m the col- 
lection of Mr. Edward Solly. 

50. The legendary Tale of Albanacht presenting 
his three daughters naked to King Alfred; a 
drawing in the collection of the Archduke 
Charles, at Vienna. 

51. Portrait of the Mother of Plenry VIII. 5 at 
Corsham. Waagen believes it to be of the 
time of Holbein. 

52. Mamage of Henry VII. with Elizabeth of 
York; attributed to Mabuse. 

53. The Three Children of Henry VII. ; at Hamp- 
ton Court ; attributed to Mabuse. 

54. A repetition of the same ; at Kensington. 

55. A copy of the same ; at Corsham blouse. 

56. Francis and Maximilian Sforza, dukes of Mi- 
lan ; left wing of a triptique , at Althorp. 

5 7. Portraits ; formerly in the gallery at Whitehall. 

58. At Lee Pnory theie were formeily some pic- 
tures attributed to Mabuse. 

59. A small painting m one of the armories, m the 
library of the Vatican. 


Many others have been cited by writers, but in 
such geneial teims that it is impossible to specify 
them; nor would it be safe to affirm the authen- 
ticity of all above quoted • the reader, however, has 
as good a list as can be obtained.] 

MACCHI, Florio Accouhng to Malvasia, 
this painter was a native of Bologna, and a woithy 
disciple of Lodovico Caracci. He ilounshed about 
the year 1620, and painted several pietuies for the 
chinches at Bologna. In S. Andrea del Meicato, 

* is a pictuie by him of the Crucifixion, with two 
laterals ; and m la Moite, the Raising of Lazarus. 
But his most admued woik is his fine fiesco of the 
Annunciation, m the chuich of II S pinto Santo, 
which has been frequently mistaken foi a work of 
Lodovico. FI 0110 Macchi is mentioned by Orlandi, 
m the Abecedano, as an engraver, but his punts 
are no where specified. 

MACCHIETTI, Girolamo, called del Croci- 
fissajo. This pamtei was bom at Florence in 
1535. He was called del Crocifissajo, fiom his 
father being a carver of crucifixes. After studying 
some time under Michele Ridolfo del Ghnlandajo, 
he became a scholar of Gioigio Vasal 1 , whom he 
assisted for sixyeais in the works he executed m 
the ducal palace at Floience. He afterwards 
visited Rome, wheie he studied two years. On Ins 
return to Florence, he acquned considerable reputa- 
tion by his two pictures of the Adoiation of the 
Magi, in S. Lorenzo, and the Martyrdom of S. 
Law’rence, m the church of S. Maria Novella. 
His best works aie at Naples, Pisa, and Benevento. 
Lanzi asserts that he resided some time m Spain. 

MACE, or MASSE, Charles, a French designer 
and engraver, bom at Pans about the year 1631. 
He was employed by M. Jabach to make designs 
fiom his celebrated collection of drawings, and to 
etch them. The set consists of two hundred and 
eighty prints, engiaved by this artist, in conjunc- 
tion with the twobiotheis Corneille, Rousseau, and 
Pesne. M. Huber attributes to Mace a set of 
twelve etchings fiom landscapes, witli biblical sub- 
jects, ajter Benedetto Cast) glume They aie executed 
m a bold and free style. [It is not ceitam that lus 
name was Charles, the prints engiaved by him in 
the Jabach collection are marked Masse only ; some 
of the etchings after Castiglione have C. Mace sculp. 
m the maigm. For an account of 123 prints by 
him, see Dumesnil, tom. vi.] 

MACERATA, Giuseppino da This painter 
was bom at Macerata about the year 1600, and is 
said to have been a disciple of Agostmo Caracci. 
His style exhibits the principles of that school, as 
is evident m his works m the tw r o colleges at Fabri- 
ano ; of the Annunciation, painted 111 oil, at S. 
Niccolo ; and his frescoes, in S. Venanzio, lepresent- 
mg some of the miiacles of the Apostles; which 
are distinguished by the fine expression of the 
heads, and the grand style of their composition. In 
the chuich of the Caimelites at Macerata, is a pic- 
ture by him of the Virgin and Infant, with a glory 
of angels, and S. S. Nicola and Girolamo ; and at 
the Cappuccmi, Christ giving the Keys to St. Peter ; 
both of which are stamped with the character of 
the school of the Caracci. The latter is so nearly 
the composition of Guido’s picture of the same sub- 
ject, m the church of the Filippini at Fano, that it 
may almost be considered as a copy. It is signed, 
Jos. Ma. faciebat. 1630. 

[MACHEREN, Philip van, a marine painter, 
who lived at Middelbourg towaids the end of the 
1 7th century. In 1 672 he entered one of the vessels 
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of war of the republic, for the express purpose of 
seeing a naval combat, a sub]ect which he delighted 
to represent. He also made several voyages m 
Danish and Swedish vessels foi the same purpose. 
His works are larely seen with his name, nor are 
there any further paiticuhus recorded of him, ex- 
cept that Balkema says he died at Amsterdam, and 
Immeizeel, at Rotteidam.] 

[MACHUCA, Pkdro. a Spanish painter, sculp- 
tor, and architect, who is spoken of m high terms 
by several wnteis, but whose works as a painter aie 
but little known. It is said that he lived at Gie- 
nada, and that he executed several grand works m 
that city both as an architect and painter, and that 
the latter were in the manner of Raphael, whose 
works he had studied in Italy. It is certain that he 
had been to Italy ; for he is named among the 
Eagles , that is to say, the most lllustnous artists of 
the time, by Francois de Hollande, who knew* him 
there, and whose book respecting ancient painting 
was finished in 1548. Zam says he opeiated be- 
tween 1527 and 1548; probably to a much later 
period. Pachecho, Lazaro Diaz del Valle, and Pa- 
lomino, all speak of Machuca having been m Italy. 
His fame now’ rests on his works of sculpture 
and architectuie in the Alhambia.] 

MACOURT, C. According to Lord Orford, 
this artist was a native of Germany. Pie resided 
in London several years, w’here he practised por- 
trait painting, both m oil colours and miniature, 
and w 7 as a member of the Chartered Society of 
Artists, with w’hom he exhibited, from the year 1/61 
till 1767. In the Addenda to the Anecdotes, he is 
said to have died m January, 1768. He is also 
stated to haveengiaved some plates m mezzotinto. 

MACRET, Charles Francis Adrian, a modern 
French engiavei, bom at Abbeville in 1752, and 
died at Paris m 1783. He was a pupil of N. G 
Dupuis, and engraved a few plates in a neat, pleasing 
st} le. Among others, we have the following by him . 

Christ and the Woman of Samaria; after Van- 
denverf. 

The Arrival of Rousseau in the Elysian Fields ; 
after Moreau. 

The Reception of Voltaire in the Elysian Fields ; 
after Fauvel. 

The Sacrifice to Cupid ; after Greuze. 

The First Fruits of Self-love ; after Gonzalez. 

MADDER STEG, Michael. This painter was 
born at Amsterdam m 1659, and is called by Hou- 
braken the ablest scholar of L. Baekhuysen. His 
sea-pieces and storms approach so near to the pic- 
tures of that master, in the forms of Ms vessels, the 
movement of the waves, and the lightness of the 
skies, that they are sometimes mistaken for those of 
Baekhuysen/' He w T as invited to the court of Berlin, 
where he passed the greater part of his life. He 
died m 1709. 

MAENNL, Jacob. See Mannl. 

MAES. See Maas. 

MAFFEI, Francesco. This painter was a na- 
tive of Vicenza, and a scholar of Santo Peranda, 
though he afterwards became a follower of the 
style of Paolo Veronese. He flourished about the 
year 1640, and painted history with considerable 
reputation. He is accused by Boschini of extrava- 
gance and manner, and is styled by that author “a 
painter of giants but there appears in his works 
an originality of design, accompanied by a grace, 
which acquit him of the accusation of being a 
mannerist. His picture of S. Anna, m the church 
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of 8. Michele at Vicenza, and oilier works hv h?m 
in the public palace, exhibit a poetical fancy, and 
are coloured in the be-if style of the \ enetnm school. 
It is to be regretted that he adopted a ha*4v and 
slight mode of finishing Ins pictures little calculated 
to "preset \e his lrpulafion to po^nnty, as many of 
them have ah cady become neatly obliterated. Of 
his large plot « lie of Paradise, m the church of S. 
Fianeesco at Padua, «*caieelv a trace remains. 

MAGANZA, Giovwm B\Ti<r\. the hm.r,w eh 
bom at Vicenza m 1509, and was the head of a fa- 
mily of artists, who did credit to then count!}. He 
was brought up m the school of Titian, whine >n !e 
he followed with t-ome success. He was more dis- 
tinguished ns a painter of pin tiaits than historical 
subjects; but m the few he has left, he evinced a 
chaste and refined taste. He was one id* the reput- 
able poets of the dav, and publish* d several w orks 
undei the name of Mumjna. He died in 15s9. 

MAGANZA, Alessandro, was the son of the 
preceding artist, horn at Vicenza m 1556. After 
receiving some instruction fiom Ins father, he be- 
came a scholar of Giovanni Antonio Fasolo, and 
studied the works of Paolo Veronese and Zelotti. 
His principal works me the Adoration of the Magi, 
in the church of S. Domenico ; and the Martyrdom 
of S. Giustina, m 8. Pietro: at Vicenza. He died in 
1630, aged 74. [According to Fu>sli and Zani he 
died in 1640, which would make him 84.] 
MAGANZA, Giov \nni Batista, the younger. 
This artist was the son and scholar of Alessandro 
Maganza, born at Vicenza m 1577- He painted 
history in the style of his father, to whom he show- 
ed himself little inferior in his picture of S. Bene- 
detto, m the chuich of S. Giustina at Padua. He 
assisted Alessandro m many of his pnneipal works 
at Vicenza, where he died of the plague m 1617- 
MAGGI, Giovanni. This artist was a native of 
Rome, and flourished about the year 1600. He 
painted landscapes and architectural views, hut is 
more known as an engraver than a painter. In 
1618 he published a set of plates of the principal 
fountains m Rome, engraved m conjunction with 
Domenico Parasachi. He had undertaken to en- 
grave the plan of Rome, on a very large scale, with 
ail the pnneipal buildings ; but fiom the want of en- 
couragement he was not able to carry his object into 
execution. We have by him the following prints : 

A Landscape with Ruins and a Waterfall, with 
figures ; J. Maius , in. et fee. 1595. 

Figura della Vita human a: Joh Mams, fee. 1600. 
The Portrait of a Cardinal ; as large as life. 

[The time of his death is uncertain. Brulliot says 
he was born in 1566, and Fussli that he died in his 
fiftieth year. One must be incorrect ; for if born m 
1566 he would have been 52 m 1618.] 
MAGISTRIS, Simone de. This artist was a 
native of Caldarola, m the ecclesiastical state, and 
flourished about the year 1585. He distinguished 
himself as a painter and sculptor. His picture in 
the dome at Orsmo, representing St. Philip and St. 
James, painted in 1585, evinces a better style of 
composition than dexterity in the execution. The 
works he produced at Ascoli, at a more advanced 
period of his life, particularly his Madonna del Ro- 
sario, in S. Domenico, are highly applauded by Or- 
sino in his Guida cVAscoli. 

MAGLIAR, Andrea, an Italian engraver, born 
at Naples about the year 1692. He engraved some 
plates after Francesco Solimene. 

MAGLIAR, Gioseffo, was the son of the pre- 
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ceding artist, by whom he was instructed in engrav- 
ing, and gave unusual promise of ability, but died 
very young. He engraved a plate representing 
Christ appearing to S. Guglielmo ; after Sohmene . 

MAG NANI, Cristofano. This painter was 
born at Pizzichcttone, a castle in the vicinity of 
Cremona, and was a scholai of Bernardino Campi. 
He flourished about the yeai 1580, and painted his- 
tory and portraits with no little reputation. He is 
said to have possessed so retentive a memory, that 
he could draw the likeness of any person he had 
once seen, of a most correct resemblance. He paint- 
ed some considerable works m fresco, m conjunction 
with Cavahere Malosso and Mamardi. 

MAGNASCO, Alessandro, called Lissan- 
drinq, was bom at Genoa m 1681, the son of Ste- 
fano Magnasco, an obscure painter, who had been 
a scholar of Valerio Castelli. He studied at Milan, 
under Filippo Abbiati, and though he painted on a 
smaller scale, and diffeient subjects from those of 
his instructor, he acquired the boldness and spirit 
of his touch. He painted public processions, mili- 
tary exercises, and subjects called by the Italians 
Bambocciate , and is styled by Lanzi the M. A. delle 
Battaghe of the Genoese school. There are seveial 
of his pictures m the Palazzo Pitti at Florence, where 
he resided some time, and was particularly patronized 
by the Grand Duke Gio. Guastone. He died m 1747. 

[MAHUE, Guillaume, born at Brussels m 1517, 
and died at the same city in 1569, was a portrait 
painter of great reputation in his time ; his pictures 
are rare, and we have no particulars of his life ] 

MA1LLET, Joseph. This artist was a native of 
France, and flourished at Pans about the year 1775. 
He engraved several plates of landscapes, which 
are executed in a neat style. 

MAINARDI, Andrew, called il Chiaveghino 
This painter was a native of Ciemona, and flourish- 
ed from the year 1590 till 1613. Pie was brought 
up in the school of Bernaidmo Campi, and was one 
of his ablest disciples. In conjunction with his 
nephew Marc Antonio Mamardi, he executed seve- 
ral consideiable works at Cremona. One of his 
best pictures is the Marnage of S. Anna, in the 
church of the Eremitani; a performance which 
would do honour to any school, m the beauty of the 
forms, the splendour of the vestments, and the 
pleasing and harmonious tones of its colouring ; a 
moie intelligent conduct of the chiaro-scuio would 
have left little to be washed for. Unfoitunately for 
his fame, he did not always bestow 7 upon his works 
equal care and attention ; and some of them appear 
to have been the production of negligence and haste. 

MAINERO, Giovanni Batista, was bom at 
Genoa about the year 1610, and w T as a disciple of 
Luciano Borzone, under wdiom he made a rapid im- 
provement, and at an early age distinguished him- 
self by the production of somehistoiical subjects, of 
a small size, which were greatly admired. N otwith- 
standing this encouraging success, he abandoned 
historical painting, and applied himself to por- 
traiture, in w T hich he w r as employed by the principal 
persons of his time. He died of the plague in 1657. 

MAJOLI, or MAJOLA, Clemente, w T as born at 
Ferrara about the year 1640, and studied at Rome 
under Pietro da Cortona. He was a reputable 
painter of history, and some of his pictures m the 
churches at Feirara, and in the Rotundo at Rome, 
are mentioned m very favourable terms. In the 
church of S. Paolo, at Ferrara, is a picture of S. 
Mana Maddalena de Pazzi ; and m S. Giuseppe, 
S. Niccolo da Tolentmo, supported by an angel. 


MAJOR, Isaac, a German painter and engraver, 
born at Fiankfort about the yeai 1576. Early m 
his life he went to Prague, where he became a scho- 
lar of Roland Savery, at that time painter to Ro- 
dolphus II. He was instructed m engraving by 
Giles Sadeler, m whose style he engraved several 
plates, though very inferior to that artist In the 
execution of his punts he united the point with the 
graver. We have by this aitist the following . 

A set of six Landscapes, View's m Bohemia; 
after P. Stepham 

A set of nine romantic View's, numbered; Isaac 
Major, fee. 

A very large Landscape, with the figure of St 
Jerome; after Roland Savery. Isaac Major, 
scid. Viennce. 1622. 

The Empeior in a Tnumphal Car, with Swans 
and Eagles ; msciibedite Ti mmphalisfelices, &c. 

MAJOR, Thomas, an eminent English engraver, 
born about the year 1715. He lesided some years 
of the early part of his life at Pans, w r here he en- 
giaved several plates after Beighem, Wouwerman, 
<&c. On his return to England, he distinguished 
himself by a variety of plates of poi ti aits, landscapes, 
and other subjects, executed m a neat, film style. 
In 1768, he published a set of twenty-four prints, 
entitled The Ruins of Pcestum, otherwise Posidoma , 
in Magna Grcecia , after the designs of J. B. Borra . 
The following are his principal plates : 

portraits. 

John Carteret, Earl of Gianville. 1757. 

Cardinal Pole. 

VARIOUS SUBJECTS. 

The Bepartuie of Jacob ; after F. Zaun. 

The Good Shepherd ; after Mui dlo 

Two Landscapes ; after Gaspctr Poussin. 

A Landscape, with a Man duvmg Sheep ; after 
Rubens 

Two Flemish Festivals ; aftei Tenia s. 

The 1M anege; aftei Wotver mans 

The Travellers ; after N. Beryhem. 

Turn Landscapes, Morning and Evening; after 
the same. 

The Four Seasons ; after Fert j. 

A View near Haerlem; after Fancier Neer. 

A Sea-port ; aftei Claude. 

A View of Ponte Mole, near Rome ; after the same. 

[On some of his prints after Berchem, and Arnold 
Maas, he has put his name m an anagiam, Jorma , 
or Jor , sculp. 

MAIR, an old German engraver, w T ho flourished 
about the year 1499. Fiom the resemblance of the 
style of his engraving to that of Martin Schoen, it 
has been conjectured that he was his disciple. His 
design is equally Gothic ; but he is very inferior m 
every respect to that master. He is said to have 
been the inventor of that species of engraving called 
chiaro-scuro. Among otheis, we have the following 
prints by him, w T hich are geneially signed with his 
name, and dated about the year 1499 * 

Samson carrying the Gates of Gaza. 

The Wise Men’s Offering 

The Martyrdom of St. Sebastian. 

A Man talking to a Woman, seen through the door 
of a house, with a Hog snarling at a Monkey. 

The Virgin and Infant, with St. Anne. 

The Virgin and Infant, with St. Joseph holding 
a Candle ; m chiaro-scuro. 

[Bartsch mentions only 12 prints by this engraver, 
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and one doubtful : among them are but two of the 
foregoing list,] 

MAIR, Alexander, a German engraver on wood 
and on copper, who nourished about the year 1660, 
and chiefly resided at Augsbourg. We have by this 
artist some book-plates and frontispieces, executed 
with the graver in so masterly a style, that it is to be 
regretted an engraver of such talents should not 
have been employed on more important subjects. 
He engraved the Frontispiece to Velser's Dissert- 
ation on the Antiquities of Augsbourg , published m 
1596, and that of the U? anometna,by John Bayer , 
dated 1603. He usually marked his plates with 

the cipher J 

[MAIR, la, a painter of serpents, 

lizards, and other reptiles, in the manner of Otho 
Masseus, or Marcellis, as he is frequently named. 
He particularly excelled in the representation of 
butterflies ; and his works are generally attributed to 
Masseus, but they are painted on a lighter ground. 
Neither the year of his birth or death is known, but 
he lived at Nimeguen m the eighteenth century.] 

MAISON-NEUVE, a modern French engravei, 
mentioned by Basan He engraved the French 
Parnassus, from a bronze, and several poi traits; 
among which is that of Jacques Theodore Klein. 

MAITRE, Roux. See Rosso. 

MALAGAVAZZO, Coriolano. This painter 
was born at Cremona about the year 1555, and was 
a disciple of Bernardino Campi, whom he assisted m 
some of his great works m the church of S. Gis- 
mondo. He is more known as the coadjutor of that 
eminent artist than by any onginal productions of 
his own. His principal work is his picture m the 
church of S. Silvestro, at Cremona, representing the 
Virgin and Infant, with St. Francis and St. Igna- 
tius, which, according to Lanzi, is supposed to have 
been designed by Bernardino. 

MALEUVRE, Peter, a French engraver, born 
at Paris in 1740. He was a pupil of Beauvailet, 
and visited London, where he was for some time 
under Sir Robert Strange. On his return to Paris 
he engraved some portraits, and other subjects,' in a 
neat style. We have, among others, the following 
by him : 

portraits. 

Gustavus Adolphus, King of Sweden. 

Count d’ Aranda. 

M. d’Alembert. 

M. de Lalande. 

SUBJECTS. 

The Dozer ; after Craesheck. 

The Satyr and the Peasant; after Dietricy . 

The Spoiled Child ; after Greuze . 

A Sea-storm ; after Backhuysen . 

Boors regaling ; after Brower. 

The Bath of Diana; after Mariilier. 

MALI N CON I CO, Andrea. This painter was 
born at Naples about the year 1600, and was one of 
the ablest scholars of Cavahere Massimo Stanzioni. 
Of his fresco works little is known, but, according to 
Dominici, the churches at Naples abound with his 
oil paintings, particularly in that of de Miracoli, of 
which the most esteemed are the Four Evangelists, 
and the Doctors of the church. These are, however, 
very superior tp the generality of his works, which 
are not ^infrequently slight and negligent. 

MALLE RY, Charles de, a Flemish designer 
and engraver, bom at Antwerp about the year 1576. 
From the neatness of his style, it is probable that he 
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formed his manner from the prints of the V htixcs, 
or that he was instructed by them. He.worked en- 
tirely with the graver in a highly finished M\h\ 
though his drawing is not n*n eo rivet. He miM 
have been extiemely laborious, as his prims are 
very numerous, and all of them evented with the 
greatest delicacy. The Abbe de Manillas possessed 
three bundled and foi tv-two prints bv him. 'V an- 
dyck painted his portrait among tin* celebrated art- 
ists of his time, which is engraved by Lucas Yorster- 
man. The follow ing are his principal prints : 

The infant Jesus, with two Angels, in a land- 
scape; C de Mallei y. fee. 

The Adoiation of the Magi. 

The Holy Family, with Mary Magdalene. 

St. Francis. 

Several Heads of Christ, the Y n gin. Saints, the 
Apostles, and other devotional subjects ; Jmn 
his oim ilesigns , and aftei Anthony Salaerf, and 
other mash ns. 

Pait of the plates of the great Huntings ; after 
St r a dan : engraved in conjunction with the Col- 
laerts, the Galles, and otheis. 

The History of the Silkworm ; in six plates ; after 
Stradan. 

A set of plates of Horses, for a book, entitled La 
Catalene Francoise. 1602. 

Four plates of the Miller, his Son, and the Ass; 
after Ambrose Franck ; scarce. 

MALLERY, Philip de. According to Professor 
Christ, this artist was a nati\e of Antorf, m Ger- 
many. He engraved seveial small historical sub- 
jects on copper, which w r ere well executed, and 
were published about the year 1650. 

MALO, Vincent, was* born at Cambrav about 
the year 16*25. and was first a disciple of Rubens. 
After the death of that celebrated master he became 
a scholar of David Teniers the elder, who had been 
brought up in the same academy. He. afterwards 
w’ent to Italy, wdiere he passed the remainder of his 
life, and distinguished himself as a painter of battles 
and landscapes ; and also painted some altar-pieces 
for the churches at Genoa. He died at Rome about 
the year 1670 

MALOMBRA, Pietro. This painter was bom 
at Venice in 1556, and was a scholar of Giuseppe 
Porta, called Salviati. Although an imitator of the 
works of Palma, he avoided the feebleness of a man- 
nerist. His compositions and design are more stu- 
died and correct than is usual m the w T orks of the 
Venetian painters. Such are his pictures of the 
miracles wrought by St. Francis of Paula, in the 
church dedicated to that Saint, at Venice. He is 
still more admired in his historical subjects of an 
easel size, and painted with great success architec- 
tural views of the principal places in Venice, en- 
riched with groups of numerous figures, ingeniously 
composed, and designed with elegance and grace. 
He was also a distinguished portrait painter. He 
died in 1618. 

MALOSSO. See Trotti. 

MALTESE, an indifferent painter of fruit, flow- 
ers, and still-life, whose works have little more to 
recommend them than a spirited touch and a forcible 
effect. [He was called Francesco Maltese from the 
place of ms birth, Malta. He was by no means an in- 
different painter. His pictures represent the objects 
faithfully • his handling is large and vigorous, his 
colouring bold and striking ; he excelled m painting 
carpets and musical instruments. Two of nis pic- 
tures are in the gallery at Munich ; and there are 
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some in England. He lived about 1670, or later, 

r\jrA Te are no P artlcu ^ ars of his life recorded.] 

[MALTON, Thomas, an English designer and 
engraver, was bom m 1748. His “Treatise on Pei- 
spective m Theory and. Practice,” and his “ Pic- 
turesque Tour through London,” are well known. 
He published also aquatmted plates of many of the 
public buildings of the metropolis, among which 
are, The (old) Royal Exchange, The Bank, Royal 
Academy, Banqueting House, Guildhall, Mansion 
House, the chuich of St. Paul, Covent Garden, Old 
and New Palace Yard, and other places, the memory 
of which would be lost thiough the lecent alterations 
and improvements, were it not for his accurate repre- 
sentations of them as they appeared m his time. The 
date of his decease is not correctly ascertained.] 

MAN, Cornelius. See Maan. 

MANAIGO, Silvestro. This painter was born 
at Venice about the year 1680, and was a scholar of 
Gregorio Lazzanni. He possessed a feitile inven- 
tion, and his compositions evince both genius and 
taste ; but the love of gam seduced him into a ra- 
pidity and negligence of operation, and he fell into 
the tameness and repetition of a mannenst. His 
most creditable work is his picture of Chust driving 
theMoney-changeis fiom the Temple, in the church 
of S. Felice, at Venice. 

MANASAR, Daniel, a Geiman engiaver, who 
resided at Augsbourg about the year 1626. He en- 
graved chiefly plates of architecture, plans of build- 
ings, &c., which are executed entiiely with the 
graver, m a neat but stiff* style. Conjointly with 
Wolfgang Kilian, he engraved the plates for a work 
entitled Basilica S. S. Udcihici et afrce A.vgustce 
Vmdehcorum Histonce , published at Augsbouig in 
1626. His prints are usually marked with the 
initials of his name, with an F. foi fecit, D M. F. 

ATANCHETT1, Michele According to Do- 
mimci, this painter was bom at Genoa about the 
year 1550, and studied at Naples, under Marco di 
Pino, wheie he acquned some reputation as an his- 
torical painter. One of his best works was a picture 
in the church of S. Agnello at Naples, representing 
the Virgin and Infant, with St. John, Maiy Magda- 
lene, and St. Lucia; painted in 1586. 

MANDER, Karl Van. See Vanmander. 

MANDYN, John. This artist was born at Haer- 
lem in 1450. He painted diolleries and incanta- 
tions, in the manner of Jerome Bos. His chief 
residence was at Antwerp, where he died. [Mandyn, 
Mandin , Madyn , Madm , (for so his name is written 
by different authors,) Jan, was born at Haerlem, 
and painted grotesque subjects, in the manner of 
Jerome Bos, conflagrations, and landscapes of rocky 
and wild appeal ance. Balkema says he was born 
in 1450, and died in 1568, thus making him 118 
years old. Immeizeel says he was born m 1568, 
and that he instructed * Bartholomew Spranger. 
Spranger was born m 1546, so that is not likely to 
be coirect. Fussli places his birth in 1450, and 
says that he died at Antwerp, but does not mention 
in what year. He says nothing about Spranger on 
this occasion, but m his account of that artist he 
states that he was instructed by Johann Mandyn. 
Let those who can, reconcile these discrepancies of 
writers of credit. Jerome Bos, it should be noted, 
was born in 1470, and died about 1530, so that Jan 
Mandyn, though his senior by twenty yeais, may 
have imitated his subjects from a similarity of taste ; 
or it may be that Bos made Mandyn his prototype, 
and went beyond him in devilry. Zam says that 
Mandyn died in 1500 ; others say in 1510 ] 
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MANENTI, Vincenzio. This painter was bora 
at Canimorto, in the province of Sabina, in 1600. 
He was the son of Ascamo Manenti, an obscure art- 
ist, by whom he was instructed m the first principles 
of design. He afteiwaids studied at Rome, under 
Giuseppe Cesari and Domemchmo. There aie se- 
veral of his pictuies m the chuiches of his province ; 
and Lanzi speaks favourably of his S Stefano, in 
the dome at Tivoli, and his S. Saverio, m the 
church of II Gesu. He died m 1674 
MANETTI, Rutilio. This painter was born at 
Siena m 1576, and was a scholar of Francesco 
Vanni. He did not, however, attach himself to the 
graceful style of that master, but sought the vigoious 
colouring and robust character of M. A. Caravag- 
gio. His pictures at Siena are remarkable for a 
tenebrosity which destroys the just equilibrium of 
light and shadow, by which illusion is essentially 
supported. This deficiency is the moie to be le- 
gretted, as he possessed a correct design, and his 
ideas aie neither mean nor ignoble He was well 
veised m architecture ; and m some of his best 
woiks leminds us of Gueicmo. There are several 
of his pictures at the Ceitosa at Floience, and m 
the churches at Pisa, among which is particularly 
admiied a Riposo of the Holy Family, in S Pietro di 
Castelvechio He died m 1637, aged" 66 [According 
to Zam, Manetti was born in 1571, and died in 1639, 
which would make him 68 yeais old; Fussli says he 
died m 1639, at the age of 69 ; it is quite clear that 
Bryan was either wrong m his dates, or out in his 
arithmetic, as from his data the age would be 61.] 
MANETTI, Domenico, was probably a relation 
of the preceding artist. He chiefly distinguished 
himself m painting historical subjects of an easel 
size, of which there are many in the private collec- 
tions at Siena, one of which is particularly men- 
tioned by Lanzi, m the Casa Magnoni, representing 
the Baptism of Constantine. 

MANFREDI, Bartolomeo. This painter was 
bom at Mantua m 1574. Although Manfredi was 
a scholar of Cnstofano Roncalli, called dalle Pome- 
rance, he might be styled another Michael Angelo 
Caravaggio, if his works were not distinguished by 
a superior choice of forms, and a more dignified 
taste of design He painted few pictuies for the 
churches; the subjects he made choice of were 
usually banditti, assemblies of gamesters and armed 
soldiers, which he represented with an appropriate 
ferocity of character, and an extraordinary effect of 
light and shadow. The works of Manfredi are 
rarely to be met with, as he died young ; and of the 
few pictures he painted, some are attributed to M. 
Angelo Caravaggio, or to Valentin. [Zani places 
his birth m 1580, and his death m 161/.] 
MANGLARD, Adrian, a French painter and 
engraver, born at Paris m 1688. At an early period 
of his life he went to Rome, where he met with 
consideiable encouragement, and painted several 
landscapes and sea-pieces for the Villa Albani, and 
for the Palazzi Colonna and Rospigliosi. Joseph 
Vernet was his scholar, who surpassed him. He 
died at Rome m 1761. We have several pleasing 
etchings by this artist, of landscapes and marines", 
from his own designs. [Dumesml describes forty- 
four pieces by him; he says that Manglard was 
born m 1696] 6 

MANINI, Gaetano. This artist was born at 
Milan about the year 1730. He painted history in 
the gaudy and frivolous style of the modern Italian 
school, and came to England a little before 1775, in 
which year he was an exhibiter with the Chartered 
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Society of Artists. He died between the years 178 0 
and 1790. 

[MANNINI, or MANINI, Gucomo Antonio, 
a painter and engraver of peispectne and architec- 
tural ornaments, was born at Bologna m 1646, and 
died m the same city m 1732. He was a disciple of 
Andre Monticelli and Domenico Santi, and became 
very eminent m his piofession. Theie is a senes of 
sixteen perspective views by him, etched mill a 
light point and full of taste, of which Bartseh has 
given a detailed account (P. Gr. tom. xix. p. 322) ] 

MANNL, or MAENNL, J-icob, a German en- 
graver m mezzotmto, born at Vienna about the year 
1695 In 1720, Christopher Laucli, the inspector 
of the Imperial Gallery, which had been augmented 
by the Collection of the Archduke Leopold, under- 
took to have the whole of the pictures engraved, 
and Jacob Mannl was employed for that pm pose. 
The death of the undertaker and of the artist pie- 
vented the completion of the project, and only thirty- 
one plates were finished. These prints are now 
become extremely lare. M. Hemeken, in his idea 
of a complete collection of prints, gives a particular 
description of them from those m the possession of 
Maiiette. They are as follow' : 

The Portrait of the Emperor Charles VI. 

The dead Christ, suppoited by an Angel; after 
JPaima. 

The Virgin, with the infant Christ, who is caress- 
ing St. John; after Tandy cl. 

Mary Magdalene penitent, accompanied by an 
Angel; after Coeggio. 

St. Francis praying; after Bassano. 

St. Clara kneeling ; after the same 

The Repentance of St. Peter; after Spagnoletto. 

The Martyrdom of St. Bartholomew; after L. 
Giordano. 

Christ praying in the Garden ; after M. A. Ca- 
ravaggio. 

Venus, with Cupid holding a mirror ; after Titian. 

Judith leaving the Tent of Holofernes ; after P. 
Veronese . 

Christ disputing with the Doctors ; after Sjxig- 
noletto. 

Samson delivered to the Philistines; after Van- 
dych. 

The Ecce Homo ; half-length ; after Titian. 

The Virgin, or Mater Dolorosa; after the same. 

A Philosopher meditating on a Skull; after L. 
Giordano . 

A Geometrician ; after the same. 

St. Margaret treading on the Dragon ; after JRaf- 
faelle. 

Tobit restoring Sight to his Father ; after M. A. 
Caravaggio. 

Christ taken in the Garden ; after B. ManfredL 

Susanna at the Bath ; after Tintoretto . 

Susanna and the Elders ; after Ann. Caracci 

Jupiter and Mercury, with Baucis and Philemon; 
after Carlo Loti 

Diana and her Nymphs; after WiUeborts Bos - 
chaert , and John Fyt. 

The Virgin and Infant; after Titian. 

A Warrior giving his Hand to a Man; after Gior- 
gione. 

A dying Magdalene ; after the younger Palma. 

Christ hearing his Cross ; after Bassano. 

Judith with the Head of Holofernes; after A. 
Varotari. 

Judith; after Carlo Veneziano. 

A Child holding a Dog ; after P. Veronese. 


MAXXOZZL Giovwxi. called in Kan Gio- 
vanni. Tin- painter was born at San Giovanni, in 
the Florentine Mate, in IV. *0 lb* was a scholar of 
Mutteo Rom Hi. whose eoiT'vf and <1 w as 

no wav condemn! mth tin* v Knelt} of bN hn entiuu. 
and the piornpt fheihtv of In execution. Tin* ea- 
prieiotis ihght of Ins nmum tin u IU led 

him into tlie mo-t nb-md e\f leva ; but when 
lie cho-e to i< -limn tiiN s a. and to lellert 

on his suhjeeN, he di-eo\eN ht ’ll imminent and 
taste Snell are Iin \ou1n hi the (lurches at Flo- 
lenee, and m tin 1 tribune of the S S Quart io. at 
Rome. Laim ob-erve-, tbm i IjIioulIi he did not 
begin to.-fndv the art until lie w<i- » ighn** n years of 
age, «ind died m Ins foit\*t*urh;h vet r, the number 
of his works at lion t , m tin* \ ontdleal stall-, and 
at Floienet, nppim- ulm**-t men dude. He died in 
1648, and left a son, Giowani Gdp./ia Manno/ri, 
who painted some fre-eoe- at Pt-toja, in a rispoet- 
ablestvle [Mannoy ached m 1636. at tluN.ge of 4th] 

[MAXRIQt E, Mint n, a native of Klander,-, 
but who practised painting m Spain about 1650, 
It is said that he had been a -cho] a r of Rubens, but 
obtaining a cuinmi--iou as e,. plain of a troop in the 
Spanish stTuee, lie w ent to tied eonntiv.and set- 
tled at Malaga, where -eveial of Ln piciun s aie to 
be seen. lie w in a good eolonn-t, and hi- pictures 
have the chaiaeten-ues of tilt school m which it is 
said he fn-t studied ] 

[MANS, F. H, (Fianz Ilennan 3 a Dutch 
pamtei, who has left numcroa- pictures, vkws of 
towns, \ illagcs, and coast scenes, with figures. II, s 
win tei -pieces are m the manner of Klaus Mofenut r, 
hut somewhat supuior, anti are painted with gic.it 
liuth. They are gcueially of small dimeiNion-, and 
signed with Ins name, and -nme ate dated as late as 

1677.] 

MAXSFELD, John Hum -r, a modern German 
engraver, born at Prague m 1738. V hen lie was 
sixteen vears of age he n Kited \ ienna, where he 
learned design m the Imperial Academy, and was 
instructed in the art of eiigiavmg Ills' best plates 
are small poi traits, with accessorial ornaments, of 
eminent personages of Vienna, and others, neatly 
executed with the graver. The following are Im 
principal prints : 

PORTRAITS, 

The Empress Maria Theiesa ; J B. JIansfeld, sc. 

The Empeior Joseph II.; the same. 

Pope Pius V. ; llagenauei , pmx. 1782. 

AVenccblaus, Prince Kaunitz; after l 'mazer. 

Francis Anthony, Count Koliowrat; after the 
same. 

„ Maurice, Count Lacy; after Kolhnitz. 1776. 

Frederick, Baron Trend! ; J. E. Mu nsf drifter. 

Joseph Haydn; the same. 

Anthony Stoerk; the sam’e. 1773. 

Sir Robert Munay Keith; after Graff. 

SUBJECTS. 

A Waterfall on the Danube ; after IVenzely. 

The Coronation of the Emperor Leopold ; after 
Schutz. 

MANTEGNA, Andrea. This distinguished 
painter and engraver was bora at a village near 
Padua in 1431, as appears from the date of his first 
public picture in the church of S. Sofia at Padua, 
painted m 144S, wdien he was seventeen years of 
age. tie was the son of a herdsman, and his first 
occupation was watching cattle, which his passion 
for drawing sometimes occasioned him to neglect. 
This decided disposition for the art induced Fran- 
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cesco Squarcione to take Mm under Ms tuition, and 
such was his extraordinary progress under that 
master, that he adopted him as his son. At an age 
when others usually commence the study of the art, 
he was fixed on to paint an altar-piece for the 
church of S. Sofia, at Padua, which he inscribed 
Andreas Mantmea Patavinus annas VII. et X . 
natus sua manu pmxit 1448. He soon after painted 
the Four Evangelists, for the same church. The 
celebrity he acquired by these and other peiform- 
ances induced Jacopo Bellini, a painter then m 
great reputation, to bestow on him his daughter m 
marriage.^ This union was by no means agieeable 
to Squarcione, the enemy of Bellini, who m conse- 
quence became as inveterate m his detraction of the 
works of Mantegna, as he had before been strenuous 
in his praise of them. F. Squarcione had collected, 
in a journey through Greece, a uch assemblage of 
statues and bas-reliefs, which were the models of 
study in his numerous school , but by none were 
they so profoundly contemplated as by Mantegna, 
by which he acquired a pure and conect design, a 
select choice of forms, and a simplicity of composi- 
tion superior to his contemporaries. His devout 
adherence to the antique had however seduced him 
into a neglect of nature, and of that animated ex- 
pression of chaiacter which she alone affords For 
this deficiency, he was severely satirized by Squar- 
cione, particularly for his picture of the Martyrdom 
of St. James, m the chuieh of the Eremilani, which 
is designed in a dry, foimal style. This lebuke 
occasioned him to change his manner ; and m a 
picture he painted soon after, for the church of S. 
Giustma, of St. Mark wilting his Gospel, he repre- 
sented the head of the Evangelist with an admirable 
expression of the most fervid devotion. He was in- 
vited to Rome by Innocent VIII., foi w T hom he 
painted a chapel m the Vatican, and other con- 
siderable works, m which his style was improved 
by his study of the remains of antiquity in that 
metropolis. His chief residence was at Mantua, 
wherehe was particularly patronizedby the Maichese 
Lodovico Gonzaga, for whom he painted some of 
his finest works, both in oil and m fresco. His most 
celebrated performance m oil is his picture called 
della Vittona, painted in 1495, for a chapel of the 
Marchese Francesco Gonzaga, in the church of the 
Filippim, in commemoration of a victory gained 
by that prince over Charles VIII. of France at the 
battle of Formoni. It represents the Marquis m 
armour, kneeling before the Virgin and Infant seated 
on a throne, surrounded by several saints, and near 
her St. Elisabeth, which is the portrait of the Mar- 
chioness, with the young St. John. In this extra- 
ordinary production, the surprising delicacy of the 
carnations, the elegant cast of the di aperies, the glit- 
tering lucidity of the armour, and the tasteful acces- 
sories by which it is accompanied, equally surpnse 
and charm us Each head is a model worthy of 
study for the grace and vivacity of expression, and 
the truth of character; and the design, both m the 
naked and in the vestments, completely contradicts 
the commonly received opinion, that the Gothic 
style and that of Mantegna are the same. This 
interesting picture, which was long the admiration 
of every visitor of Mantua, was carried off by the 
French, with their other plunder, and is now one 
of the ill-acquired ornaments of their Museum. 
Mantua appears to have been destined to be stripped 
of the best productions of this estimable aitist by 
the spoils of war ; as the fine series of pictures of 
the Triumph of Julius Caesar, formerly in the 
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Palazzo di S. Sebastiano, and now in his Majesty’s 
collection, which Vasan consideis as his most dis- 
tinguished w r orks, and for which he was knighted 
by the Maiquis of Mantua, became the plunder of 
the Germans at the sacking of the city. As an en- 
graver, Andrea Mantegna claims our veneration as 
one of the earliest practiseis of the art, and as 
having contributed more than all his contemporaries 
to itspeifection, by Ms superior knowledge of design 
Coeval with Antonio Pollajuoli, he resembles him in 
the style of his engraving, but he greatly sur- 
passes him m the drawing of his figures, particulaily 
m the naked. His plates are geneially executed by 
single strokes from one coiner of the plate to the 
other, m a manner resembling diawmgs made w r ith 
a pen, without hatchings, or cross lines. Seveial 
of his prints are engiaved from Ms own designs, 
wdnch are distinguished by a simplicity and cor- 
rectness of outline unusual at the early period m 
which he lived. He sometimes marked his plates 
with a monogram similar to one aftei wards made 

use of by Marc Antonio Raimondi, and some- 

times with a tablet, also made use of by that cele- 
brated engraver, The following are his 

puncipal plates : 

The Virgin seated, with the infant Jesus in her 
arms. 

The Scourging of Christ. 

The Entombing of Christ, inscribed, Ilumani ge- 
neris Redemptori. 

Christ descending into Hell. 

Christ holding the Standard of the Cross between 
tw r o Saints. 

Judith with the Head of Holofernes. 

A Battle of Sea Monsteis, with the figures of tw T o 
armed Warriors. 

A Battle of Sea Gods, with the figure of Neptune. 

Hercules between Virtue and Vice. This punt 
is sometimes attributed to Marc Antonio. 

Hercules strangling Anteus, inscribed, Divo Her- 
cull invicto. 

Four Female Figures dancing. 

Bacchus, supported by Fauns and Satyrs. 

The Triumph of Julius Csesar ; m nine plates ; 
after his pictures now in the King’s collection. 
It is difficult to meet with a complete set of 
these plates. They have been copied m chiaro- 
scuro by Andrea Andream. 

[In addition to the 23 prints described by Bartsch, 
there is m the British Museum one representing 
St. George and the Dragon , of large dimensions, 
wdiich cost £60 sterling; also The Chalice , (of 
which Hollar engraved a copy,) measuring 171 
inches H. by 8 J W.] 

Andrea Mantegna died at Mantua in 3505, where 
a monument was erected to his memory by his sons, 
m the chuich of S. Andrea, in 1517, wffiich has 
occasioned Vasari, with his usual inaccuracy, to 
date his death m that year. [Andrea Mantegna, 
according to Pungileom, died the 13th of August, 
1506 ; Zanx says the 15th of September in the same 
year. It is better to say nothing than to say little 
concerning this great artist ; and, as it would fill 
a volume to dissertate on the controverted points, 
it may be more convenient to refer the inquirer to 
the pages of Zani and Pungileom for satisfaction. 
Even after consulting those two great authorities, 
there will remain matter for further investigation ] 

MANTEGNA, Francesco. Among the best 
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scholars of Andrea Mantegna, were Francesco, and 
another of his sons, who finished the frescoes left 
imperfect by their father in the Camera degh Sposi, 
in the castle at Mantua, and painted the ceilings, 
so much admired for the infantine and playful beauty 
of the angels. Francesco also painted two lateiais 
for an altar-piece m S. Andrea, a woik of his father’s 

MANTOUANO, Rinaldo. This painter was 
born at Mantua, and was one of the most distin- 
guished scholars of Giuho Romano. Vasari legiets 
the prematuie death of this promising aitist, who 
was regarded as one of the ablest painters of his 
time. In the chuich of S. Agnese at Mantua, is a 
fine picture by him of the Virgin and Infant, with 
S. Agostmo and S. Gnolamo, composed and designed 
with a gi cindem so much beyond his age, that it gave 
rise to a suspicion that it was painted from a design 
of his instructor He died m the flower of his life. 

MANTOUANO. See Andreani and Ghisi. 

MANTOUANO. See Venusti. 

MANTOUANO, Teodoro. See Gtiigi 

MANUEL, Nicholas and Rodoel See 
Deutsch 

MAN W AIRING, . This artist, who 

flourished about the year 1760, is mentioned by Mi. 
Strutt as the engiaver of a portrait of the Reveiend 
Mr. Madan. 

MANZUOLT, Maso, called Maso m S. Friano 
This pamtei was born at Floienee m 1536. He 
was first a disciple of Piei ft anccsco di Jacopo, and 
afteiwaids of Cailo Poitelh. Vasari does not hesi- 
tate to place this artist on an equal rank with Ba- 
tista Naldmi and Alessandio Allon. This honour- 
able testimony will not appear unmented to those 
who have seen his pictuie of the Visitation of the 
Virgin to St. Elisabeth, formerly in the chuich of 
S. Pietro Maggiore at Florence ; afterwards taken 
to Rome, and placed in the galleiy of the Vatican. 
This graceful and impressive pictuie was painted 
when he w;as thirty yeais of age, and is not only the 
most admiied of his works, but is legal ded as the 
ablest pioduction of the Florentine school at the 
period m which he lived. Theie me other woiks 
by him m the chuich of the S. Tnmta, and m the 
Floientme gallery He died m 15 75. 

MARACC1, Giovanni. See Marracci. 

MARATTI, Carlo This eminent painter was 
born at Camurano, m the Marquisate of Ancona, 
in 1625. At twelve yeais of age he showed so 
strong a propensity for design, that his parents sent 
him to Rome, where he entered the school of An- 
drea Sacchi, under whom he studied several years, 
and was his most favoured disciple. By the recom- 
mendation of his instructor, he made the great works 
of Raflaelle the chief objects of Ins contemplation • 
he studied them with the most exemplaiy assiduity’ 
and became a correct and elegant designer. He was 
much employed m painting Holy Families, pic tuies 
of the \ irgni, and female saints, on which account 
the contemporaiy artists, paiticularly Salvator Rosa, 
supposing him incapable of higher or more arduous 
exertions, satirically styled him Cat luce in dalle Ma- 
donna. To counteract the efforts of his enemies, 
Andrea Sacchi pioeured him the commission to 
paint a picture for the Battisteno of St. John of 
Lateran, where he represented Constantine destroy- 
ing the idols, a performance which stifled the voice 
of calumny, and was esteemed one of the ablest 
productions of the time. It pioeured him the pa- 
nonage of Alexander V II., under whose protection, 
and that of his successors, he became the most po- 
pular and most employed artist at Rome. His most 


admired woiks are those he painted in the style of 
Andrea Sacchi, of which the following are the most 
worthy of notice. The Death of St. FianeK Xa- 
vier, m the church of II Gesu, which is engia\ed by 
J. Frey; the Visitation, m Li Pace; and the Con- 
ception, m S. Isidore but Ins most celebrated w oik 
is the Mdityidom of S Biagio at Genoa, which, 
Lanzi obseives, is worthy of the ablest emulator of 
the style of Saccln. Carlo Maratti was a correct 
designer, bnt his foims discover little acquaintance 
with the beauties of the antique Ills compositions 
are rich, and even magnificent, but they bear the 
charactei of coldness and languoi, and appear rather 
the pioductions of labour, than the ampliations of 
genius. The expiession of his heads is sweet and 
amiable, though not distinguished by peculiar dig- 
nity oi grace He prided himself on the copious 
casting of his draperies, but m these he was go- 
verned by manner and piactiee, and the confused 
multiplicity of his folds exhibits little of the beauty 
of the figuie. His colouring m general is silveiy 
and pleasing ; but towauls the lattei part of ins life 
it w r as occasionally chalky and cold. He seems to 
have been moie indebted for what is appioved m 
his woiks to the great models he consulted, than 
the originality of his invention ; and though his 
pictuies will always be thought worthy of our 
esteem, they possess neither the file nor die senti- 
ment that excites our admiration. We have by this 
painter several etchings, executed in a fiee, spirited 
style, though neater and more finished than those 
of pamtei s usually are. Some of them are fiom his 
own designs, and otheis aftei the celebiatcd Italian 
masteis. The following are by him : 

A set of ten plates of the Life of the Vngin ; from 
his own compositions . 

Several Holy Families, and subjects of the Vir- 
gin ; aftei the same. 

Heliodorus dnven fiom the Temple; in two 
sheets ; after Raffaelle. 

Christ, with the Woman of Samana; after An. 
Caracci. 

The Flagellation of St. Andrew’ ; after Donieni- 
chino . 

Joseph discovering himself to his Brethren ; after 
Mola. 

St. Charles Bonomeo interceding for the Persons 
afflicted with the Plague; after Cavaliere Pe - 
nujino. 

[Bartsch describes only 14 etchings by him Those 
of Chi ist with the Woman of Samaria, and Joseph 
and his Bi ethien, he considers to be by P. F. Mala 1 
Carlo Maratti died at Rome in 17 13. 

MARC, Estevan, [or MARCH, Esteban.] Ac- 
coiding to Palomino, this Spanish artist w T as a na- 
tive of Valencia, and a scholar of Pedro Orrente, 
under whom he became an eminent painter of bat- 
tles. He also painted historical subjects, though 
less distinguished m that branch than the former. 
In the chuich of San Juan de Mercado, at Valen- 
cia, is an altar-piece of the Last Supper, highly 
commended by his biographer. Foi the Bueno Re- 
tno he painted a large picture of the Maniage at 
Cana, where there is also one of his most capital 
battle-pieces. He died at Valencia m 1660, at an 
advanced age [Esteban March adopted the Vene- 
tian style of painting, from his master, Orrente, who 
w\is a great imitator of the Bassans. He was an 
enthusiast, a kind of Quixote m his art ; m order to 
louse his imagination he w r ould arm himself cap-a- 
pie, place lance m rest, and to the sound of drums 
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and trumpets make a furious attack on the walls of 
ins atelier. Having finished this preliminary exer- 
cise, he would commence painting the inspirations 
of his exalted imagination He also attempted his- 
tory, but did not succeed; it required more sobnety 
His battle-pieces, however, were much esteemed by 
the amateurs ; they exhibited vigour m the action, 
lieshness in coloui, facility of handling, and a 
density m the atmosphere of that pait where the 
affair appeared to be most serious. His works are 
chiefly at Valencia and Madnd ] 

MARC, [or MARCH,] Miguel, was the son and 
scholar of Estevan Maic, bom at Valencia in 1633 
He painted histoiy and battles m the style of his 
father, though greatly mfeiioi to him. One of his 
best peiformances is the Death of St Ei ancis, in 
the church of the Fianciscans at Valencia. I~Ie died 
at Valencia in 1670. 

MARC, Antonio. See Raimondi 
MARCA, Giovanni Batista Lombardelli, 
called dell \ This painter was born at Monte- 
nuovo in 1532. He was fiist a scholar of Maico 
Maichetti da Faenza, and, accoidmg to Baglioni, 
visited Rome m the pontificate of Giegoiy XIII, 
where he attached himself to an imitation of the 
works of Raflaelhno da Reggio, of whom he became 
an assistant and coadjutor m some fiesco paintings 
in the Vatican. In the church of S Pietro Mon- 
tano he painted a senes of pictures of the Life of 
St. Francis; and m S Maria de Monti, the Resur- 
rection. There are several of his woiks in the 
churches at Montenuovo. He died m 15S7. [Zani 
says he was born at Peiugia, and that he was living 
in 1592 he is also called il Montano .] 

MARCEL, N. This artist was bom at Frank- 
fort in 16*28, and was a scholar of George Vlugels, 
an indifferent painter of still-life. Marcel greatly 
surpassed his master, and his pictuics of floweis, 
fruit, shells, &c , are very highly finished and deli- 
cately coloui ed They are held m considerable es- 
timation in Germany. He died at Fiankfoit in 1683. 

MARCELLIS, Otho, a Dutch pamtei, bom at 
Amsteidam m 1613. It is not known by whom he 
was instructed, but he acquired considerable cele- 
brity by his excellence m a very singular blanch of 
the art. He painted reptiles, insects, and curious 
plants, which he designed with surprising fidelity, 
and finished -with extraordinary care. The admiia- 
tion of these exotic productions was not confined to 
his owm countiy. He icsided some time at Pans, 
where he was greatly encouraged by the Queen- 
mothei, by whom he was munificently awarded. 
He afterwards visited Florence, where his talents 
were equally distinguished by the Grand Duke 
His works weie not less admired at Naples and 
Rome, wffiere he passed several years. He painted 
every thing fiom nature, for which puipose he is 
said to have kept a kind of museum of serpents, vi- 
pers, rare insects, and other cunosities, which he 
copied with unexampled precision, and a singular 
beauty of pencil. His pictuies are found m the 
choicest collections m Holland. Pie died at Am- 
sterdam m 1673. [Fussli says his name w r as Snuffe- 
laer ; he signed many of his pictuies O Masseus , 
but no •writer mentions the cn cumstance.] 

MARCENAY, Anthony de Giiuy, a modern 
French engraver, who flounshed about the year 
1760. He w r as one of the most successful imitators 
of the style of Rembrandt, and has engraved several 
plates of portraits and other subjects, m which the 
dry point is used with great dexterity. Among 
others, we have the following prints by him : 


PORTRAITS. 

Hemy IV. of France; after Janet 

The Duke of Sully; after Porbus. 

The Chevalier Bayard. 

The Maid of Orleans. 

Viscount Turenne ; aftey Champagne. 

Pimce Eugene; after Xupetzhi. 

Marshal Villers; after Pi gaud. 

General Paoli. 

Stanislaus Augustus, King of Poland ; aftey Ba- 
ciey elh. 

Marshal Saxe; after Liotaid 

The Portiait of Tintoretto; after a picture by 
himself. 

A lialf-length of Rembrandt, with a palette. 
subjects. 

Sun-set; after Ter net 

A View of the Sea-coast, with Fishermen; after 
the same 

A Land-storm , aftey Tanuden. 

A Skiimibli of Cavaliy; aftey Pari ocel 

The Testament of Eudamidas ; aftey X. Poussin . 

Tobit lccoveimg his Sight, aftey Pembyandt. 

[The Lady with the Peail, an oval, with the date 
1768; after Be yuhyandt. 

The (lady) Gaidenei ; after G. Don, with the 
date 1766; and others to the number of 66.] 

[lie was bom in 1722, and died in 1811 ] 

MARCHAND, oi MARCHANT, Peter. Flo- 
, lent le Comte mentions an old artist of this name, 
who lived about the year 1577, and engiaved both 
on wood and on copper; but he does not specify any 
of his works. Piofessor Clmst attributes to this 
engraver a monogram composed of a P. and an M. 

the above date. 

MARCHANT, J. Thcie is a portrait of Mis. 
Cibber engraved by this aitist, after Hudson , m 
1749. 

MARCHANT, Petrus. The name of an en- 
graver affixed to a book of goldsmith’s ornaments, 
executed with the giavei m a neat, fiee style. It is 
signed, Pety us Mat chant, fecit. 1623. 

MARCPIESI, Girolamo. See Cotigxola 

MARCHESI, Giuseppe, called II Sansone. 
This painter was born at Bologna in 1699, and w r as 
first a scholai of Maic Antonio Fianceschmi, but 
afterwards studied under Aureliano Milam. To the 
vigorous colour and the bold foi e-shortening of his 
first instructor, he united the correct design of Mi- 
lam, and distinguished himself by many admired 
works m the churches of Bologna. In S. Pietro is 
a fine pictuie of St. Ambiose refusing the Emperor 
Theodosius the Entrance to the Temple His pic- 
ture of the Birth of the Virgin, in la Madonna di 
Galena, and that of the Resuirection m S. Croce, 
are painted m the great style of Francesehmi. One 
of his most esteemed w r oiks is the Maityidom of S. 
Pnsca, m the dome of Rimini, m which he appears 
to have had in view the St. Agnes of Domemchino. 
Lanzi ranks his picture of the Four Seasons amon^ 
the happiest productions of the modern Bolognese 
school [Died in 1771 ] ° 

MARCHESINI, Alessandro. According to 
Orlandi, this painter w^as horn at Verona in 1664, 
and received his fiist instruction m the art from 
Biagio Falcien. At the age of sixteen he was sent 
to Bologna, and placed under the tuition of Carlo 
Cignam. Under that master he became a reputable 
painter of history, and on his return to Verona was 

437 
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employed in several works for the churches of S. 
Biagio, la Madonna della Scala, and other public 
edifices. He resided some time at V emce, where he 
was chiefly occupied m painting easel pictures of 
historical and fabulous subjects, which were more 
remarkable for facility of execution than correctness 
and study. He died m 1738. 

M ARCHETTI, Marco, called da Faenza. This 
painter is called by Baglione Marco da Faenza. He 
flourished at Rome m the pontificate of Gregory 
XIII., who employed him m ornamenting the log- 
gie of the Vatican with grottesque and arabesque 
subjects, in wdnch he particularly excelled. His 
talents were not however confined to that branch of 
the art. He painted historical subjects, which were 
correctly and elegantly designed, with a more than 
usual acquaintance with the nude. Such is his pic- 
ture of the Murdei of the Innocents in the Vatican. 
In the church of the Trinita de Monti, he painted a 
series of pictures of the Life of St. Francis di Paola. 
Cosmo I. employed him sometimes m the Palazzo 
Vecchio, at Florence. He died m 1588, 

MARCHI, Giuseppe, was a native of Rome, and 
w r as brought to England by Sir Joshua Reynolds, 
when he returned fiom Italy, by whom he was much 
employed m painting di aperies, and in forwarding 
his pictures. He engraved several plates in mez- 
zotinto, from poi traits by Sir Joshua, among which 
are the following : 

Lady Mul grave, when Miss Cholmondeley* 

Mrs. Crewe and Mrs. Bouvene. 

Miss Oliver. 

Doctor Goldsmith. 

Mrs. Hartley, with her child. 

[He assisted Sir J oshua in preparing his palette, and 
m pamtinghis draperies ; and made several success- 
ful copies of heads by that master. He died m 1808.] 

MARCHES, Alessio de. This artist was a Nea- 
politan, and flourished about the year 1710. He 
painted landscapes, sea-ports, and towns on fire ; m 
which he followed the great style of Salvator Rosa. 
His principal woi ks are at Perugio and Urbmo, 
where they are held m high estimation Lanzi ie~ 
ports of this painter, that in order to imitate nature 
more exactly m his conflagrations, he set fire to a 
barn, for the purpose of study ; the fact being dis- 
covered, he was sent to the galleys for some years, 
but w T as released from his punishment m the ponti- 
ficate of Clement XI, who employed him m his 
palace at XJrbmo, which he decorated with several 
of his best works. One of his most celebrated pic- 
tures is the Burning of Troy, m the Palazzo Sem- 
proni. [He died about 1742] 

MARCILLA, orMARSIGLIA, Guglielmo da. 
This painter was born at Marseilles in 14/5. Vasai i 
reports, that having been concerned when he w as 
yotmg m an unfortunate quarrel, in which one of 
the parties was killed, to avoid the ngour of justice, 
he took refuge in a cloister, and became a monk. 
He afterwards fled from his monastery, and travel- 
led to Arezzo, and on his arrival m Italy was secu- 
larized. At Arezzo he distinguished himself by some 
very extraordinary paintings on glass, the fame of 
which reached Rome, whither he w as invited by 
Julius II. For that pontiff he executed some con- 
si dei able works on glass, as well as several paint- 
ings in fresco. In the dome at Arezzo he painted 
the Evangelists, designed m the great style of M 
A. Buonaroti, and like the frescoes of that sublime 
master, are coloured in a low and subdued tone. His 
glass-paintings, on the contrary, have all the rich- 


ness and glow that colour can give, and when as- 
sisted by the brightness of the sun, aie of unde- 
sci ibable brilliancy. He died m 153/. [Lanciolotti 
calls him Magolze, or Magollo , Francesco, i. e. a 
Fienchman: it is also said by some that he was 
born m 1462, and died m 1524.] 

MARGOLIN I, Francesco, an Italian engraver 
on wood, bom at Forli about the year 1500. In 
1540 he published a book entitled II Gicudmo de 
Pensien , with wooden cuts, executed by himself, 
aftei the designs of Giuseppe Po) ta, called Hah iati 3 
which possess considerable meiit. 

MARCONI, Rocco. This painter was a native 
of Trevigi, and flourished about the year 1505. Ri- 
dolfi ranks him among the disciples of Palma, but 
Zanetti, with more probability, asseits that he was 
a scholar of Giovanni Bellini. He excelled as a 
colourist, and was a tolerably conect designer, al- 
though coarse and austere in his forms, and ignoble 
m his characters. His pictuie m the church of S. 
Niccolo, which is consideied one of his earliest 
ivorks, is dated in 1505. One of his best perfoim- 
ances is the Adulteress before Christ, m S. Giorgio 
Maggiore [Kugler, m his “ Italy,” mentions two 
otheis at Venice an altar-piece of Christ between 
two Angels, m S. S. Giovanni e Paolo ; and a very 
excellent Descent fiom the Cross, m the collection 
of the Academy. In the Beilm Museum there is 
The Supper at Emmaus, dated 1507 ] 
[MARCUARD, Robert Samuel, an English 
designer and engiaver, bom m 1751, and died in 
1 792 He was a pupil of Bartolozzi, whose manner 
he followed, and was considered one of the best 
scholars of that eminent master. His engravings 
are chiefly after the woiks of con temporal y painters, 
particularly Cipriani, Angelica Kauffman, W. Ha- 
milton, Hoppner, Ramberg, Flaxman, (sculptor,) 
Stothard, Peters, and Sir J. Reynolds ] 
MARCUCCI, Agostino, was a native of Siena, 
though educated at Bologna, and had the advantage 
of studying m the school of the Caiacci, until Pietro 
Facim attempted the establishment of a rival aca- 
demy, to which Marcucci attached himself. He 
painted some pictures for the churches at Bologna, 
among wdnch is the Death of the Virgin in la Con- 
cezione. [He flourished about 1600 ] 
MARESCALCO, Giovanni. SeeBuoNCONSiGLr. 
MARESCOTTI, Bartolomeo. This painter 
was a native of Bologna, and was brought up m the 
school of Guido Rem, of whose style he was a slight 
and unsuccessful imitator. There are some of his 
works in the churches and public edifices at Bo- 
logna; in S Martino Maggiore, the Martyrdom of 
S; Barbara; in S. Stefano, the Crowning of the Vir- 
gin ; and S. Sigismondo condemned to death, m the 
church dedicated to that saint. [Died m 1630 ] 
MARGARITONE. This veneiable artist is re- 
garded as the most ancient painter of whom we 
have any account m the history of modern art, w f ho, 
with Cimabue, contributed to the revival of paint- 
a PP eArs to have been born at Arezzo in 
the year 1198, about forty years before the birth of 
that master. He is said by Vasari to have been in- 
structed by some Greek painters in the rude and 
barbarous exercise of the art, practised at that re- 
mote period. His works were almost confined to 
images of the Virgin and Crucifixes, a few of which 
remain m the churches at Arezzo ; and m S Croce, 
at Florence, where there is a picture of St. Francis, 
by Cimabue, to which the works of Margantone are 
little inferior. He also distinguished himself as a 
sculptor and an architect. On the death of Gregory 
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X., at Arezzo, Margaiitone was appointed to erect 
his monument, on which occasion he carved a mar- 
ble statue of the Pope, and decoiated the chapel 
with his poi trait, and other paintings. He died m 
1275. [Several wiiteis say that he died at the age 
of 77, but they do not agree m the dates. Zani 
says he was born m 1240, and died m 1317, which 
would make him 77, Lanzi says he died after 12S9, 
at the age of 77. As all his pictuies are lost, with 
the exception of one engraved m Lastn’s “ Etruna 
Pittnce,”it would answer no good puipose to enlarge 
this article.] 

MARGFIUCCI, Giacomo. Accoidmg to M. 
Hemeken, this artist was an engiaver and print- 
seller, by whom we have some plates of antique 
busts, statues, &c. 

MARI, Alessandro, was born at Turin in 1650, 
and was fiist a scholar of Domenico Piola of Genoa, 
but afterwards went to Venice, wheie he studied 
some time under Cavahere Liben. He next visited 
Bologna, and passed some years in the school of 
Lorenzo Pasmelli, and on leaving that mastei, 
painted some pictures for the churches in that city, 
of which the most esteemed were the Crucifixion, 
and the Maityrdom of St. Sebastian, in S. Barbazi- 
ano. His pnncipal lesidence was at Milan, where 
he gamed considerable leputatxon by painting sym- 
'bolical subjects, m imitation of the old masters 
According to Lanzi he went to Spam, and died at 
Madrid m 1707. 

MARIA, Cavaliere Ercole, called Ercolino 
di Guido. This painter w r as a native of Bologna, 
and a favourite disciple of Guido Rem. He imitat- 
ed and copied the works of his instructor with such 
precision, that he is said to have deceived the mas- 
ter himself. Malvasia leports, that Guido having 
left a picture m a half-finished state, Eicole copied 
it, and placed his w T oik on the easel of his master, 
who proceeded to finish it, without discovenng the 
deception His powders appear however to have 
been confined to the humble pietensions of a copyist, 
although they weie such as to procure him the most 
flattering encouragement, even at Rome. He was 
particulaily patronized by Uiban VIII., w T ho con- 
ferred on him the honour of knighthood. He died 
young at Rome, about the year 1640. 

MARIA, Francesco di, w^as born at Naples in 
1623, and became a disciple of Domemchmo, w T hen 
he resided m that city. Like his admirable in- 
structor, he studied the subjects he painted with the 
most profound attention; and, like him, endured 
with patient suffering the taunts and scoffings of 
his contemporaries for tardiness and irresolution, 
which accompanied Zampien to the tomb. His his- 
torical w r oiks are not numeious ; but the few that 
exist are held m the highest estimation, and may he 
mistaken by the inexperienced for the w r orks of Do- 
memchmo. He particularly excelled m portrait 
painting; and Lanzi reports, that a poitiait by him 
being exhibited at Rome with one by Rubens, and 
another by Vandyck, the preference wrns given by 
the judges, Niccolo Poussin, Pietio da Cortona, and 
Andrea Sacclii, to that of Maria. He died m 1690 

MARIANI, Giovanni Maria. This painter was 
a native of Ascoli, and flourished about the year 
1655. He w T as a scholar of Domenico Fiasella at 
the time when Valerio Castelh studied under that 
master, and m conjunction with him distinguished 
himself by several works at Genoa, both m oil and 
in fresco. PIis picture m the oratory of S. Jacopo, 
of the Baptism of that Saint, may be ranked with 
the best productions of his time. He passed some 


part of his life at Rome, and w r as received into the 
academy there in 1650. He sometimes painted his- 
torical subjects of an easel size, which are found m 
the first collections at Genoa and Florence. One of 
his most admned works of this descuption is his 
picture of the Rape of the Sabines, m the Floientme 
galleiy 

MARIENHOF, A, a Dutch painter, horn at 
Goicum m 1650. It is not knowm by whom he was 
instructed, but accoidmg to M. Descamps he passed 
the eaily part of his life m studying and copying 
the wmiks of Rubens. He afterw T ards settled at 
Biussels, where he was much employed m painting 
small histoncal pictures, which were touched and 
coloured entnely m the manner of Rubens. He 
died young. [The date of his death is uncertain ; 
Balkema says m 1712; but this is unsupported. 
He was moie of a copier than an ongmal painter.] 

MARIESCHI, Michele. This aitist was a na- 
tive of Venice He excelled in painting architec- 
tural view^s and perspective, and passed the first part 
of his life m Germany, where his woiks were much 
esteemed. On his return to Venice, he painted the 
most lemaikable views m that city, seveial of which 
he has etched m a pleasing and spmted style. He 
died m 1743 

MARIESCHI, Jacopo, [or Giacomo,] was the 
son of the preceding aitist, bom at Venice m 1711. 
Aftei being instructed in design and perspective by 
his father, he became a scholar of Gasparo Diziani. 
He painted arehitectmal subjects, and views of Ve- 
nice, m winch he imitated the style of Canaletto, but 
with less success than Francesco Guardi. He died 
111 1794. [His pictures are oftener mistaken for the 
woiks of Canaletto than aie those of Guardi, who 
painted with moie freedom than either.] 

MARIETTE, John, an eminent French en- 
graver and pimtseller, born at Pans m 1654. He 
was mstiucted m drawing by his brother-in-law, J. 
B. Corneille, with the intention of becoming a 
pamtei, but by the advice of Charles le Brun, he 
changed his pm suit, and devoted himself to en- 
graving. Several of his plates are fiom his own de- 
signs; and his compositions possess consideiable 
merit, though his drawing is not very correct. He 
walked both with the point and the graver, in 
a slight, and rather a coarse style. We have a great 
number of plates by him, the greater part of wdnch 
aie frontispieces, vignettes, and other hook orna- 
ments. The following are esteemed his best prints : 

The Descent from the Cross ; after le Brun. 

The Angels ministering to Christ m the Desert ; 
after the same. 

St. Peter delivered from Prison; after Domem - 
chmo . 

Moses saved from the Nile; after Poussin. 

Joseph making himself known to his Brethren; 
after M Corneille. 

Chnst curing the Paralytic ; after the same. 

St. Louis leceivmg the Communion; aftei J. B . 
Corneille. 

St Louis received into Heaven ; after the same. 

John Mariette died at Pans in 1742. 

MARIETTE, Peter John, was the son of the 
preceding artist, from whom he inherited a very con- 
siderable property, and an extensive collection of 
prints, which, by continual additions, he rendered 
the most numerous and select of any private indivi- 
dual m Europe. His immense assemblage of prints 
and drawings was sold m Pans m 1775. For his 
amusement he etched a few plates of landscapes, 
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after Guercino ; and some heads and studies, after 
Caracci and Pierino del Yaga ; [also Tiaite des 
Pierres gravees, with 250 engravings of antique 
gems, in 2 vols , folio ] He died at Pans m 1774. 

[MARIGNY, Michel, a French histoncal paint- 
er, born at Pans m 1797, and died there m 1829, 
w T as a scholar of M. Lafont and the Baion Gios 
He painted several pictures of large dimensions for 
churches at Paris and Rouen, and one of Moses, as 
the legislator, for the council-chamber at the Lou- 
vre. His last production, a wounded soldier, was ex- 
hibited at the Luxembourg m 1830 ] 

[MARILLIER, Clement Pierre, a French de- 
signer and engraver, was bom at Dijon m 1740, and 
died m 1808. He made numerous drawings of sub- 
jects from the Bible, and for the works of Dorat, the 
Abbe Prevost, de Roucher, Amand Bacculard, and 
Sauvigy. He also engiaved from his own designs 
the landscapes for “les voyages en France, a Naples 
et en Grece,” and for various other woiks.] 

MARIN ARI, Onorio. This painter was born 
at Florence m 1627. He was the cousin and disci- 
ple of Carlo Dolci, and for some time followed the 
finished and laboured manner of his lelative, but 
afterwards adopted a grander and more dignified 
style ; more ideal and less constrained. His princi- 
pal works are m the church of S. Maria Maggiore, 
and m that of S. Simone at Floience. Of his easel 
pictures there are several m the pnvate collections, 
which are highly esteemed He died in 17 15. [This 
artist was m the former edition erroneously named 
Manani. There are many of his pictures in Eng- 
land, but they are generally attributed to C. Dolci : 
he painted with a freer pencil, and with a greater 
glow of colour, than his master, and more harmony 
of tone. After C. Dolci’s death he finished several 
of his pictures, perhaps not to their disadvantage ] 

. [MARINAS, Henrique de las, a Spanish ma- 
rine painter, was born at Cadiz m 1620. He was 
celebrated for his representations of scenes of em- 
barkation in the bay of his native city, which he 
gave with so much truth and beauty that he pleased 
both artists and seamen ; and m such compositions 
the latter are not bad critics. He is praised for the 
transparency of his water and his aerial gradations 
He realized a large fortune by his pictures, and 
afterwards indulged himself m travelling ; but hav- 
ing arrived at Rome he never quitted it, but died 
there in 1680. His pictures are still sought for by 
intelligent amateurs, but it is uncertain undei what 
name they are sold m Italy.] 

< MARINI, Benedetto. This painter was a na- 
tive of Urbmo, and flourished about the year 1625 
According to Lanzi, he was one of the most distin- 
guished scholars of Claudio Ridolfi, and on leaving 
that master resided some years at Piacenza, where 
he painted several altar-pieces, and other works, in 
which he united the Lombard with the Venetian 
style. . The most celebrated of his performances is 
his picture of the Multiplication of the Loaves, in 
the refectory of the Conventual!, painted in oil, m 
1625 ; an immense composition, arranged with sur- 
prising ingenuity and variety. Lanzi gives him the 
preference to his instructor m the extent and vi- 
vacity of his genius, though perhaps inferior to him 
in the fundamental principles of the ait. 

MARINES, [Ignatius,] a Flemish engraver, 
who flourished about the year 1630. His principal 
residence was at Antwerp^ wheie he executed se\e- 
ral plates, in a neat but singular style. They are 
worked entirely with the graver, with very delicate 
strokes crossing each othei, and filled up with long 


dots. They aie very highly finished, though the 
drawing and the folds of the drapeues aie not very 
collect. The punts of this artist are held m consi- 
deiable estimation, particularly fine impressions of 
them, xAmong othei s we have the follow mg by him : 

The Flight into Egypt ; a night-piece ; after Ha- 
beas 

St. Ignatius curing the Diseased; after the same . 

St. Fmncis Xavier resuscitating a Dead Pei son; 
after the same. 

The Adoration of the Shepherds ; after Jordaens. 

Chnst before the High-pnest Caiaphas; after the 
same. 

The Maitvrdom of St. Apolloma ; after the same. 

Village Childien forming a Concert; after C. 
Saddler en. 1633. 

He also engraved some plates, after 3L A. Cara- 
vaggio. , Vandgch, and otheis. [He is also called 
Ignatius Cornelius Mannas; writers differ respect- 
ing the time of his birth ; some place it m 1587, and 
others in 1626 The time of his death is not known.] 

MARIO da Fiori. See Nuzzi. 

MARIOTTI. By this artist, who was a native 
of Italy, and probably a painter, we have a slight, 
spirited etching of a frontispiece to a collection of 
altai-pieces, published at Rome by Giacomo Rossi. 
The figures are well drawn, and it is executed m the 
style of a painter. It is after a design by Giro Fern. 

MARK, Quintin, or Quirinus, a modern Ger- 
man engraver, bom at Littau m 1753. He visited 
Vienna when young, and w^as instructed m engrav- 
ing by Schmutzer, under whom he became an 
eminent artist, and w*as made a member of the Im- 
perial Academy. His plates are neatly executed 
with the giaver. The following are among his best 
prints : 

The Virgin and Infant, with St. John ; after L. 
Gmdano. 

Susanna and the Elders ; after Rubens. 

Alexander and Diogenes ; after the same. 

Heredias with the Head of'St John; after T.ian 
Thulden. 

Cleopatra showing Augustus the Bust of Julius 
CtEsar ; after P Rattom. 

Venus and Cupid asleep; after Francesdiim . 

The Amorous Miser; after Braun. 1786. 

[He died m 181 1.] 

[MARLET, Jean Henri, a French poetical, his- 
toncal, and portrait painter, bom at Autun m 1 771, 
w r as a pupil at the Academy at Dijon, and after- 
wards of the Baron Regnault. His compositions 
are numerous, embracing a gi eat variety of subjects 
from poetry, histoiy, anecdote, and fancy. He has 
published some works m Lithogiaphy, among them 
Zes Tableaux de Paiis. He was living m 1831.] 

MARLIE, Rene Elizabeth. See Lepicie. 

MARLOW, M., an obscure English engiaver, 
who lived about the year 1675. Fie appears to have 
been employed only by the booksellers, and in that 
capacity engiaved a poi trait of John Mayne, Arith- 
metician, prefixed to his Clavis Commerciahs ; dated 
1674. 

[MARLOW, William, an English landscape 
painter and engraver, born m 1740, was a scholar 
of Scott the marine painter. Like his instinct or he 
painted scenes on the lower hanks of the Thames, 
and also m the neighbourhood of Richmond and 
Twickenham. His pictures are very pleasing, and 
sometimes approach the manner of R. Wilson m his 
English subjects. He also painted and etched some 
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Itehan vi ews ; to these he has put his name, with 

th lr^£??r* of F S * A ‘ He dled m 1800 1 

i-AKMION, Edmund, an English designer and 
engiaver, by whom we have a few etchings of do- 
mestic subjects of ladies and gentlemen, from his 
own designs. His prints bear some resemblance to 
tnose of Gaywood, though inferior to him. Theie 
is a portrait of Geoige Tooke, of Popes, by him, 
which is scarce. 


MARMOCCHINI, Giovann4 Cortesi. This 
lady was born at Florence m 1670. She was first 
a pupil ^ of Livio Mehus, and aftei wards of Pietro 
Dandmi. She was aftei wards taught miniature 
Parting by Ippohto Galantmi. Although she 
chiefly excelled m portraits m mimatme, she piac- 
tised both m oil and m crayons, and under the pa- 
tronage of the Grand Duchess, met with veiy exten- 
sive encoui agement She died in 1736. 

MARMOLEJA, Pedro de Villeg is, a Spanish 
painter, born at Seville in 1520. He travelled to 
Italy for improvement , and from the great style of 
his design, has been incorrectly said to have been a 
disciple of Raffaelle, who died m the year m which 
Marmoleja was born. His principal woiks are in 
the churches, and m the hospital of San Lazaro, at 
Seville, and are said to he distinguished by beauty 
of form and dignity of character. He died m 1599. 
[Bermudez classes him among the greatest artists of 
Andalusia.] & 

[MARNE, Jean Louis. See Demarne ] 

MAROLI, Domenico. This painter was born 
at Messina m 1612. He was a scholar of Antonio 
Ricci, called Barbalunga ; and on leaving the school 
of that master visited Venice, wdieie he studied with 
attention the works of the great masters of that 
school, and returned to Sicily with the powders of 
an accomplished colourist. His carnations are 
fresh and delicate ; and the airs of his heads expres- 
sive and full of character. Such are his pictures of 
the Martyrdom of S. Placido, m S. Paolo ; and the 
Nativity, in the Chiesa della Giotta, at Messina 
Whilst at Venice, he painted with success some 
pastoral subjects, m the style of Giacomo Bassano, 
which were much admired. This aitist fell a victim 
to the revolution which took place in Sicily m 1674. 

MARONE, Jacopo, was a native of Alexandria, 
and flourished from about the year 1451 till 1484. 
His principal residence was at Genoa, and m the 
state, where he painted several altar-pieces for the 
churches. In the church of S. Jacopo at Savona, 
is a picture of the Nativity by him, painted in dis- 
temper, in a careful, high-finished style In S. Bn- 
gada, at Genoa, are two pictures by this master, 
dated m 1481 and 1484. 


MAROT, John, a French architect and engi av- 
er, born at Paris m 1620. We have by this aitist 
several architectural plates of plans and elevations 
of the most remarkable edifices m Pans and the 
vicinity. In con] unction with S. de la Boissiere , Is. 
Silvestre, I. le Baultre, 8eb. le Clerc , id Chateau , 
and other artists, he executed seveial of the plates 
for the great cabinet of the King of Fiance The 
following are his principal prints : 


A set of thirteen plates of Churches and public 
edifices at Pans ; designed and engraved after 
their measurement by J. Marot. 

A second set of twelve plates of the same. 

Twenty-one plates of Views of the Chateau de 
Richelieu. 

The Plans and Elevations of the Louvre j three 
plates. 


The Plans and Views of the Chateau de Vin- 
cennes ; three plates. 

The Plan and Elevation of the Chateau de Ma- 
drid j two plates. 

MAROT, Daniel, was the son of the preceding 
artist, born at Paris m 1650, and distinguished him- 
self as an aichitect and an engravei. He is usually 
styled architect to William III., King of England; 
and engraved several plates in the style of his 
father, which weie published at Pans, with some of 
those of John Marot, entitled Beceml des planches 
des Sieurs Marot , pere et Jils He also engraved a 
set of aichitectuial plates, which were published at 
Amsteidam m 1712; and the statues and vases m 
the palace at Loo. We have also the following 
punts by him: 

The gieat Fail at the Hague, with the Burgheis 
under aims, saluting the Prince and Pimcess 
of Orange ; in two sheets. 

The gieat Fair at Amsterdam, with the Citizens 
under aims. 

The Festival of the Bnth-day of the Prince of 
Orange. 1686. 

The Intenoi of the Audience-chamber at the 
Hague. 

A perspective View of Voorst. 

MAROT, Francis, a French painter, born at 
Pans m 1667. He was a scholar of Chailes de la 
Fosse, and painted history m the style of that 
master. He was made a member of the Academy 
at Pans m 1702. One of his most esteemed works 
is a picture m the church of Notre Dame, repre- 
senting Chnst appealing to the Three Marys. He 
died m 1719 

[MARQUEZ, Esteban, a Spanish historical 
painter, born at Estremadura, was a scholar of his 
uncle Fernando Marquez Joya, who followed the 
school of Munllo. At the death of his uncle 
Marquez went as a woikman to one of the es- 
tablishments where they manufactured pictures 
for exportation to Amenca, but not having had 
sufficient piactice and experience m this sort of 
work, he became the butt of his fellow labourers, 
and w r as obliged to quit Seville and return to his 
native place. After a while he returned to Seville, 
and having by close application acquired a coirect- 
ness of design, a knowledge of colounng, and a 
tolerable imitation of the style of Murillo, he sur- 
passed all those who had before made him the ob- 
ject of their mockery. He painted an Ascension 
for the cloister of the Trimtaiios descalzos, "which 
has considerable ment; also an Apostolat of the 
size of life, for the hospital de la Sangre, and pic- 
tures for the churches of the Augustmes, Reccolets, 
and others. He died at Seville m 1720.] 

[MARQUEZ JOYA, Fernando, uncle of the 
preceding, was a portrait painter, and painted in 1649 
that of Cardinal Spmola, which is engraved by Van 
Goyen. He followed the manner of Murillo ; and 
was a frequenter of the Academy at Seville from 
1668 to 1672, when he died ] 

MARR ACCI, Giovanni. This painter was born 
at Lucca m 1637, and was first a scholai of Pietio 
Paolim. When he was fourteen years of age he 
went to Rome, where he had the advantage of being 
received into the school of Pietro da Cortona, under 
whom he studied some time; and before he was 
twenty-five had distinguished himself as an histori- 
cal painter at Rome. On the death of his father he 
returned to Lucca, where he painted several pictuies 
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for the confraternity of S. Lorenzo, and the Colle- 

f .ate dx S Michele. _ In the dome of S. Ignazio, at 
an Giovanni, he painted some considerable fresco 
works He died in 1704. 

MARREBECR, J. This artist was probably a 
native of Holland, and flourished about the year 
1700. We have a few portraits by him, engraved in 
mezzotmto. 

MARSHALL, William, an English engraver, 
who, from the persons he represented, must have 
begun to piaetise the art early in the reign of James 
I. He engraved chiefly for the bookselleis, by whom 
he was employed upwaids of forty years. Rework- 
ed entirely with the graver, m a stiff style, without 
taste. His best prints are his portraits, of which he 
engraved a gieat number, most of which are sup- 
posed to have been done from lus own designs, after 
life. Although they are very indifferently executed, 
they are interesting to the collector, on account of 
the personages they represent. He also engraved se- 
veral frontispieces, and other book ornaments We 
have, among others, the following portraits by him: 

Sir Thomas More, Chancellor. 

Desiderius Erasmus. 

William Cecil, Lord Burleigh. 

Robert Dudley, Earl of Leicester. 

Nicholas Ridley, Bishop of Rochester. 

Lady Jane Grey. 

James I. 

William Camden, Historian, &c. 

William Shakspeare. 

Benjamin Jonson. 

Charles I. ; three prints. 

Francis, Lord Bacon. 

George Villiers, Duke of Buckingham. 

Robert Devereux, Eail of Essex ; scarce. 

William Alexander, Earl of Stirling ; scarce. 
William Laud, Archbishop of Canterbury. 
Nathaniel Bernard, Rector of Ramenham ; scarce. 1 
Dr. Donne, when 18 years of age. 1635. 

The Reverend Dr. John Taylor. 

The Reverend John Sym. 

The Reverend Josia Shule. 

James, the first Duke of Hamilton. 

John Milton. 

James Shirley, Poet. 

Sir Robert Stapleton, Poet. 1646. 

Sir John Suckling, Poet. 

The Frontispiece to the Arcadian Princess 1635. 

' ~~ to the Evangelical Harmony. 

to Vugil’s Works, by Ogilby. 

lu'iy. 

MARSIGLIA, Guglielmo. See Marcilla. 
MARTEAU, Giles de, the elder. This artist 
was born at Liege m 1722. He went to Pans when 
he was young, where he acquired considerable re- 
putation as one of the most successful revivers of 
the dotted style of engraving, which he brought to 
great perfection. He was received into the Academy 
at Pans in 1764. He engraved several plates of 
academical figures, after the designs of some of the 
most eminent French artists. We have also, amono- 
others, the following prints by him : 0 

The Portrait of C. Vanloo, Painter. 

The Education of Cupid; after Boucher . 

\ eims and Cupid ; after the same. 

The Head of Heliodorus ; J tom a design by Bie) re • 
after Rafaello. 

The Bust of the Virgin; after Pierre . 

The Entombing of Christ $ after Stdlaert. 

Justice protecting the Arts; after Cochin . 
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Lyeurgus wounded by a Plebeian; after the 
same , his reception plate. 

An allegoiical Subject on the Death of the Dau- 
phin ; after the same . 

A set of six Landscapes ; after J. llouel. 

MARTEAU, Giles de, the younger, was the 
nephew and pupil of the preceding aiti.st, bom at 
Liege about the year 1750. He engraved some 
plates m the style of his uncle, which are not without 
merit. Among others, we have the following by him : 
Innocent Pleasure ; aftet Huet 
The favourite Lamb ; after the same. 

Two Hunting-pieces ; aftei the same > 

Cupid dying ; after the same . 

MARTENASIE, Peter, a Flemish engraver, 
who was a native of Antwerp, and was mstiucted in 
engraving at Paris by J. P. le Ba&. We have the 
following prints by him : 

The Watering-place ; after Berghem. 

The Father of a Family ; after Greuze. 

The Rape of the Sabines ; after Rubens. 
MARTIN, David, an English mezzotinto en- 
graver, who flourished about the year 1765. He 
engraved seveial portiaits, among which are, 

L.]F^ Roubiliac, Sculptor; after A. Carpentiers. 

Lady F. Manners, daughter of the Marquis of 
Granby. 1772. 

J. J Rousseau ; after Ramsay. 

David Hume ; after the same. 

[He was also a portrait painter; he painted a half- 
length of Dr. Franklin, of which there is a mezzo- 
tmto print ] 

MARTINELLI, Giovanni. This painter was 
a Florentine, and flourished about the middle of the 
seventeenth century. He was an artist to whom, 
Lanzi remarks, history attributes less merit than he 
aeseives. In the Florentine galleiy is a fine picture 
by this master of the Feast of Belshazzar; and in S. 
Lucia de Bardi, the Guardian Angel ; but his most 
esteemed work is his picture of a miracle wrought 
b 7 St nthon L at the Conventual! at Pescia. 

MARTINET, , This lady was a na- 

tive of France, and flourished about the year 1760. 
ohe was the daughter-in-law of Nicholas Dupuis, 
by whom she was instructed m the art of engrav- 
ing. Among other prints, she engraved a large 
plate, representing the Death of Adonis, from a pic- 
ture by Bianchi. She had a brother, who engraved 

se ' vr In D$t $T?i ates of views > animals, &e. 

MAKiiJN A mbrosio, was born at Granada 
about the year 1630, and was brought up m the 
school of Alonzo Cano. By the instruction of that 
distinguished artist, he became a reputable historical 
painter. His pnncipal works are m the church of 
the Monastery of San Geionimo, and at the Carmel- 

e M^TAT a ^ e r ity * He dled at Canada in 1674. 
MARTINEZ, Jusepe. This Spanish painter 
was born at Saragossa m 1612, and went yonng to 
Italy, where he studied some years at Rome. On 
ins return to Spain he was employed m several 
considerable works for the churches and convents 
at baragossa. Palomino mentions a series of pic- 
tures of the life of our Saviour in the cloister of S 
Gerommo. He died in 1682. ' * 

MARTINEZ, Sebastian, a Spanish artist, bom 
at Jaen m 1602. He was a reputable painter of 
history, and, according to Palomino, resided the 
early part of his life at Cordova, where he painted 
several pictures for the churches, paxticularly three 
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altar-pieces in the Convent of Corpus Christi, re- 
piesentmg the immaculate Conception, San Fran- 
cisco de Assis, and the Nativity. On the death of 
Don Diego Velasquez, he visited Madrid, and was 
appointed painter to Philip IV. He died at Madrid 
in 1667. [Sebastian Martinez was an excellent 
landscape painter ; and he painted many beautiful 
cabinet pictures, which are to be found m private 
collections at Jaen, Cordova, Seville, Cadiz, and 
Madnd. The Jesuits at Jaen had several of them, 
but they aie dispei sed, and it is not known what 
has become of them.] 

MARTINI, Giovanni. This aitist was a native 
of Udma, and flourished from the year 1501 till 
1515. He was a co-disciple with Pelhgnno di S. 
Damello, under Giovanni Bellini. His principal 
woik is a picture of S Marco, m the Dome at Udi- 
na, painted m competition with his fellow student, 
which, accoidmg to Vasari, is little inferior to him. 

MARTINI, Pietro Antonio, a modern Italian 
engraver, born at Parma m 1739. He visited Pans 
when young, where his first productions were .some 
plates, etched after Teniers, and other Flemish art- 
ists, which were finished by Le Bas Maitini was 
some time in London, where he engraved several 
lates. We have, among o&heis, the following by 
im: 

Heliodorus driven from the Temple ; after Soli- 
mene. 

Christ driving the Money-chan geis from the 
Temple ; after the sa?ne. 

Architectural Rums ; after Robert. 

The Pleasures of Summer *, after Vernet. 

A View of Spoletto ; after the same. 

A View of Porto Ercole ; after the same . 

A View of Avignon ; after the sayne. 

The Augurs ; after Sal. Rosa , etched by 3fartini, 
and finished by le Bas. 

[MARTINO, Marco San, an Italian landscape 
painter and engraver, who flourished about 1680. 
It is a dispute whether he was a native of Venice or 
Naples. Lanzi says he resided at Rimini, where 
his pictures are more generally to be met with. He 
ornaiqented his landscapes with very beautiful 
small figures, in which he excelled. Landscape 
painting, indeed, was his profession, but he did not 
confine his talents to that alone ; he attempted 
works of a higher ordei,such as the Baptism of 
Constantine, in the cathedral of Rimini, and the 
Saint preaching in the Desert, m the college of S. 
Vmcenzio, at Venice. Bartsch (P. gr tom xxi ) 
has described 33 prints by him of scriptural, mytho- 
logical, and familiar subjects, many of which have 
his name, Marco San Martino Vet some writers 
persist in calling him Sammartino , Samnartmo, and 
Sanmarch ? ; as Zanetti and Guarienti The latter, 
after naming him Sammartino , and saying he re- 
mained most part of his life at Venice, m the next 
article gives the name of Marco Sanmarchi , a land- 
scape and figure painter, much extolled by Malva- 
sia, and flourishing about the time of Sanmartmo ; 
thus creating two artists out of one . a very common 
occuirence when familiar appellations are used in- 
stead of baptismal names.] 

MARTINOTTI, Evangelista. This painter 
was born at Castel Monferrato m 1634. He was 
a scholar of Salvator Rosa, and, according to Or- 
landi, excelled in painting landscapes, with figures 
and animals. Lanzi mentions him as a painter of 
history, and commends his picture of the Baptism 
of Christ by St. John, m the dome of Casale. He 


died in 1694. He had a brother, Francesco Mar- 
tinotti, who was also a disciple of Salvator Rosa, 
and painted history. He died m 1674. 

MARTIRELLI. This painter was born at 
Naples m 1670, and was a scholar of Giacomo del 
Po. His first attempts were m historical subjects, 
but not succeeding to bis wishes, lie abandoned 
that branch of the art, and applied himself to land- 
scape painting, to which his powers were better 
adapted, and became a reputable artist. He imi- 
tated the style of Salvator Rosa, m the romantic 
wildness of his sceneiy, as well as m the figures with * 
which he embellished his pictures. He died m 
1720. [This is probably Gaetano Martoielli , who 
died in 1723 ] 

MART IS, Ottaviano, was a native of Gubbio, 
and flouiished from the year 1400 till 1444. Lanzi 
mentions a picture bv him, m the church of S. 
Maria Nuova, painted in fresco in 1403, represent- 
ing the Vngm and Infant, with a gloiv of angels, 
m which, though in a dry style, the attitudes aie as 
graceful as any of his contemporaries. 

[MARTSS, or MARSSEN, Jan, called de 
Jonge, a painter and engraver, who flourished 
about the year 1632. Very little of his history is 
known. Baitsch describes six prints of battles by 
him, and others aie mentioned by Bmlliot and Nag- 
ler. Bartsch observes that he is learned in the 
ordonnance of his groups, and skilful m his di aw- 
ing. It is only m the horses that he has not always 
succeeded,* they are not coriectly designed, and 
their limbs are heavy, lesemblmg those that are 
condemned m the prints of Peter van Laer. His 
manner is somewhat peculiar ; it consists of short 
strokes a little bent, and rarely crossed with counter- 
strokes ; the marks of the graver are but little ap- 
parent in them. He marked his prints J. 31. 1). 
Jonqe fecit , and J. M. D. J fe'] 

MARUCELLI, [or MARUSELLI,] Giovanni 
Stefano. Accoidmg to Baldinucci, this artist was 
horn m the province of Umbna 111 1586. He was 
a scholar of Andrea Boscoli, and distinguished him- 
self as a painter of histoiy, although he was more 
celebrated as an architect and engineer. His princi- 
pal residence was at Pisa, where he painted, in the tri- 
bune of the dome, Abraham and the Angels, which 
is admired for the elegance of the composition, and 
the harmony of the colouring. He died m 1646. 

MARZIALE, Marco. This painter was a na- 
tive of Venice, and, according to Lanzi, flourished 
from 1488 till 1506. He was a scholar, or at least 
an imitator, of Giovanni Bellini, and painted his- 
torical subjects in a dry, stiff style. In the Conserva- 
tors delle Penitenti at Venice, is a picture of the 
Purification, signed May cus Martialis Venetus , 1488. 
He was living m 1506, as appears from a picture of 
Christ with the Disciples at Emmaus, dated in that 
yeai, m the Contarim collection. 

MASACCIO, Maso di S. Giovanni, called. 
This eminent painter was born at S. Giovanni di 
Valdarno, m the Florentine territory, m 1401 He 
was fiist a disciple of Masolino da Pamcale, whom 
he soon surpassed, and after the death of that master 
finished the works left imperfect by him. He formed 
lus . pnnciples by studying the works of Lorenzo 
Ghiberti and Donatella. He learned perspective 
under Filippo Brunelleschi, and went to Rome to 
improve his design by the study of the antique. The 
powers of Masaccio form an epoch m the history of 
the art, and he is regaided as the founder of a new 
style characterized by the incipient grandeur of the 
Florentine school. Vasari observes, that the pro- 
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evictions of his predecessor may be said to be 
painted; but the works of Masaccio aie stamped 
with the genuine attributes of tiuth and nature 
His first performances retained somewhat of the diy 
and Gothic stiffness which prevailed befoie lnm 
Such are his S. Anna, m the chuieh of S Ambiogio 
at Florence; and his series of pictuies of tlic Pas- 
sion of our Saviour, m the chapel of S. Catlienne, 
m the church of S Clemente at Rome But ins 
celebrated fiesco works m the church of S. Pietro 
del Carmine at Florence, are distinguished by a 
greatness of style unknown to his contempoiaiies. 
His compositions aie studied and combined, his de- 
sign danng, though correct, and his colouimg tender 
and true, with a haimony of efiect, little known at 
that penod. The aus of his heads aie distinguished 
by extraoidmary animation and tiuth of expiession, 
and are compaied by Mengs to those of Raflaelle 
The folds of his diapenes, though minute, aie simple 
and natural. His works became the study of the 
best painters w r ho succeeded him, and were the 
models from which Pietio Peiugmo, and even Raf- 
faelle, foimed their style There aie few of his pic- 
tures to be met with m private collections. In the 
gallery at Florence is a portiait of a young man, 
which is highly esteemed. He died m 1443, m the 
prime of life, and was suspected to have been 
poisoned. Some of his woiks, left imperfect at his 
death, weie finished by Filippo Lippi. [His leal 
name, accoi ding to Zam, was Tommaso Guidi. With 
regard to his bnth and death theie is great diver- 
sity of opinion. Baldinucci says he was bom m 
1417, and died m 1443, w Inch would make him only 
26 years of age ; Landmo, the commentator on 
Dante, who was his contempoiaiy, says he died at 
the age of 26 ; and so says the author of the msciip- 
tion on his monument. Vasari says he was born m 
1402, but does not state any thing satisfactory re- 
specting his death They who do not give exact 
dates say he died very young , 41 is not ten/ young, 
hut 26 is so, with regard to a painter who made such 
great advances in his ait.] 

MASCAGNI, Donato, called Fra Arsenio. 
This painter w as born at Florence in 1579, and was 
one of the ablest scholais of Jacopo Ligozzi. Soon 
after leaving the school of that mastei, he became a 
monk of the order of the Servi, and took the name 
of Fra Aisenio, bv wdiich he is generally known. 
He painted several altar-pieces for the churches at 
Florence, particularly for that of his monastery. 
His principal performance is a laige picture in the 
library of the Servi, at Vallombrosa, wdneh Lanzi 
mentions in very favourable terms. It is a copious 
and ingenious composition, representing Matilda, 
Countess of Ferrara, yielding up that state to the 
see of Rome. His sty le is more distinguished by 
minuteness and piecision, than for elegance of de- 
sign, or suavity of colour. He died m 1636. 

MASC ALL, Edward, an English portrait paint- 
er, who flourished about the year 1630. He painted 
a portrait of Oliver Cromwell, which was m the 
possession of the Duke of Chandos. We have a 
print of a portrait of Mascall, from a picture painted 
by himself, engiaved by James Gammon. 

MASK, F de l v, an obscure Fiench engraver, 
mentioned by Mr. Strutt as having etched a plate 
representing vSt. Jerome in his Cavern, after L. de 
la Hire , which proves him to have been a man of 
ability. 

MASO, di S. Friano. See Manzitoli. 

MASOLINO da "Panic ale. See Pvnicale. 

MASON, James, an eminent English engraver, 


who flourished about the yeai 1770. He engraved 
a gi eat numhei of landscapes, after the pictures of 
Claude, Gaspar Poussm, and other masters ; and se- 
veial views in England, from the designs of Lambei t, 
Scott, Smith, &c. [James Mason, an English land- 
scape engravei, was born m 1710, and died m 1780 
He was veiy eminent m his line, and his woiks are 
held m gieat esteem by foieign amateuis. His prin- 
cipal pieces are aftei Claude, G. Poussm, S wane- 
veldt. Hobbema, Wilson, Lambert, Scott, and Zuc- 
caielli. The Landing of iEneas m Italy, after Claude , 
is one of his finest landscapes ; and he is no less ad- 
mned m the punt, after And r ea Sacclu, of Venus at 
the Bath, suirounded by Cupids He sometimes 
engiaved m conjunction with Canot, Vivares, and 
other masters of the penod, who, like himself, weie 
employed by the enterpnsmg Boydell.] 

MASQUELIER, Louis Joseph, a modern 
Fiench engiaver, bom at Lisle about the year 1741. 
He was a pupil of J. P. le Bas at Pans, "where he 
engraved several plates, in the neat, spinted style of 
his mstmclor, winch possess considerable merit, 
particularly his landscapes. Among others, we have 
the following piints by him * 

The amval of Voltaue m the Elysian Fields; 
after le Barbie) . 

An old Man kneeling near a Skull, called Dio- 
genes ; after G. Doun\ 

A View m Flanders; after Teniers; etched by 
Masquehet , and finished by Le Bas. 

A Landscape, with Cattle ; after P. Potter. 

A pan of Landscapes, after Buysdael, by Mas- 
quelier and Le Bas. 

A Vk w m Italy ; after Vernet. 

A SlPpvneck ; after the same. 

Two Views of Ostend; after le May. 

A Landscape, with a Waterfall; after Dietncy. 

He engraved several of the plates for Le Voyage cV 
Itahe , by St ]}v[on. [Louis Joseph Masqueher was 
horn at Cisomg (north) m 1741, died in 1811. He 
engraved several of the French battles and victories, 
and other subjects after Monnet and Vernet , some 
of the plates for the voyage of La Peyrouse ; and nu- 
meious designs illustiative of the Metamorphoses of 
Ovid, the Fables and the Kisses of Dorat; and, in 
conjunction with M. Nee, the work entitled, “Tab- 
leaux de la Suisse,” consisting of 216 plates in folio. 
He was also director of the publication of “La Ga- 
lerie de Florence,” for which he engraved several of 
the pictures, statues, cameos, and bas-iehefs. Nu- 
merous other works were produced by him, well 
known to the amateurs of engraving.] 

[MASQUELIER, Nicolas Francois Joseph, 
called the young, was a relation and scholar of the 
preceding. He was born at Lille m 1760, and died 
in 1809. He leceived lessons also from Vatteau and 
Gucret He engraved a Corps-de-garde, after Le- 
( * uc ; Caesar at the Tomb of Alexander, after 8. 
Bourdon ; Extreme Unction, after Jouvenet ; Christ 
at the Column, after Vouet ; for the Musee Robil- 
lard : and several other pieces for the same collec- 
tion. He also assisted m engraving the cameos and 
bas-relieR for the “ Galerie de Floience.”] 

MASSARD, John, a modern French engiaver, 
horn at Paris about the year 1740. He was a pupil 
of J. G. Wille, and, has engraved several plates in 
the neat, finished style of that artist. The following 
are among his most esteemed prints : ° 

PORTRAITS. 

The Family of Charles I. - after Vanduck . 

Louis XVI, of France, when Dauphin. 
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Marie- Antoinette, Ins consort. 

Nicholas deLivii, Bishop of Callimque; after L. 
Toque . 

SUBJECTS. 

The Virgin and Infant ; after Vandych. 

Abraham and Hagar ; after the same. 

Eve presenting the foi bidden Fruit to Adam; 
after Cignam . 

The broken Pitcher ; after Gi euze. 

The benevolent Lady ; after the same. 

[Gabet (“ Dictionnaire des Artistes de V Ecole Fian- 
9 aise ”) says he was bom at Belesme m 1740, and 
died m 1822, and that he had no other master than 
his own taste and aptitude for design. Pie engraved 
seveial of the plates for “Le Galene de Florence,” 
and for the collection of the “ Musee,” published by 
Filhol. Among his most esteemed works are, the 
Death of Socrates, after Baud; and La plus Belle 
des Meres, after Van By eh , several of his engravings 
after Raphael, Domemchmo, Cignam, and Rem- 
brandt, are deservedly held m estimation. For a 
list of his principal works, see Nagler.] 

[MASSARD, Jean Baptiste Raphael Urbain, 
son and scholar of the preceding, was born at Pans 
m 1775; he studied design m the school of David 
He engraved^ many of the plates for the beautiful 
editions of Virgil and Racine, published by Didot, 
and also for “Le Musee Robillaid,” and other col- 
lections. The St. Cecilia, after Rajihael, Apollo 
and the Muses, after Giuho J Romano ; and Hippo- 
crates lefusmg the Presents of Artaxerxes, are 
among his most esteemed works: but there aie 
many others entitled to high commendation. He 
was living m 1831. Nagler has given a list of a 
great part of his best prints.] 

MAS SARI, Lucio. This painter was born at 
Bologna m 1569, and was some time a scholar of 
Bartolomeo Passerotti; but he af terw ards studied m 
the great school of the Caracci. His style resem- 
bles that of Annibale, rather than Lodovico ; and 
m some of his works he appioaches so near to his 
manner, that they may easily be mistaken for those 
of that master. Of this description are his pictures 
of the Marnage of St. Catheime, m the church of 
S. Benedetto at Bologna; Christ appealing to Mary 
Magdalene, at the Celestim ; and his two altar- 
pieces m S. Michele in Bosco. In his picture of S. 
Gaetano, m the church of the Theatins, he appears 
to have imitated the style of his friend and fellow 
student, Albano, particularly m the glory of angels, 
which is entirely m the gi aceful manner of that 
master. Although he generally made choice of 
cheerful and pleasing subjects, his powers weie 
not competent to the more aiduous exhibition of 
the tragical and terrific. Such are his pictures 
of the Murdei of the Innocents, m the Palazzo 
Bonfigliuola; and Chust beaiing his Cioss, at the 
Certosa, a grand and copious composition, with an 
admirable variety m the expression of the heads, 
and of the most impressive etlect. He died m 1633. 

MASS ARC, Niccolo. This artist was a Nea- 
politan, and a scholar of Salvator Rosa He painted 
landscapes, which resemble those of Ins mstiuctor 
more m his forms and scenery than m his colouring, 
which is languid and weak. As he was not suc- 
cessful m the design of the figure, he was assisted m 
the decoiation of his pictures by other artists, par- 
ticularly by Antonio di Simone, a painter little 
known. He died m 1704. 

MASSAROTTI, Angelo. He w r as born at Cre- 
mona in 1655, and for some time studied under 
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Agostino Bonisoli, in his native city. He afterwards 
visited Rome, wheie he became a scholar of Cailo 
Cesi. One of his first peiformances was an altar- 
piece foi the church of S. Salvatore m Lauro. Al- 
though he resided seveial yeais at Rome, his style 
partakes moie of the Cremonese than the Roman 
taste. He tiusted little to his imagination, but 
usually painted each individual figuie from a por- 
trait before him. By this seivile habit, he could 
hardly avoid the vices of amannenst. His pnncipal 
woik is a large picture m the church of S. Agostino, 
representing that saint distributing his regulations 
to his difieient ordeis He died in 1723. 

[MASSE, Charles See Mace ] 

MASSE, John Baptist, a Fiench miniature 
painter and engiaver, born at Pans m 1681. In the 
early part of his life he applied himself to engrav- 
ing, but having made some attempts to paint por- 
traits m mimatuie, he met with such success, that 
he adopted it as his pnncipal profession, although 
he arrived at a celebrity as an engraver, which pro- 
cured him a reception into the Academy at Pans. 
He undertook the direction of the engravings from 
the pictures by Le Brun, m the gallery of V ei sallies, 
for which he made some of the designs. The woik 
consists of fifty-two plates, entitled La gi ande gale- 
ne de Versailles etles deux salons qui V accompcir/nent f 
dessmee par J. JB Masse et gt avee par les met Hews 
maitres du terns , Pans, 1752. He engiaved, himself, 
the following punts : 

Mary de Medicis, Queen of Henry IV., a frontis- 
piece to the Luxembourg gallery ; after j Rubens. 
The Poitiait of Anthony Coypel, Painter, after 
a picture by himself; engraved by Masse \ for 
his reception at the Academy. 

Mercury sent by Venus to dispose Dido in favour 
of iEneas ; after J Cotelle. 

[Minerva showing the Poi trait of Louis XIV.; 
afiei Riyaud and Coypel. 

The Abbe Fontenai says he was born on the 29th 
of December, 1687, and died the 26th of September, 
1767] 

MASSEI, Girolamo. This painter was a native 
of Lucca, and, according to Baolione, flourished at 
Rome in the pontificate of Paul V., where he paint- 
ed several pictures for the churches and public edi- 
fices. In S. Luigi de Francesi is an altar-piece by 
him, repiesentmg the Maityrdom of St. Sebastian; 
and m the Trinita de Monti there are seveial pic- 
tuies m fresco of the Life and Miracles of St. Fran- 
cis of Paula. Agostino Taja, m his Besc? izione del 
Vaticano , says, he was one of the artists selected by 
Fra Ignazio Danti, superintendent of the works, to 
ornament the loggie of the Vatican, where he was 
employed several years. He returned to Lucca to- 
wards the latter pait of his life, where he died at 
the age of 80. 

MAS SI, G. This artist is mentioned by Mr. 
Strutt as the engraver of a portrait of Cardinal Ala- 
man Salviati; after P. Nelli; dated 1730 
MASSINI, C. The name of this artist, who was 
apparently a painter, is affixed to a slight etching, 
after G. F. Great , representing Penelope weaving* 
her web. 5 

MASSON, Anthony. This celebrated French 
engraver was born near Oileans m 1636. He was 
bied to the business of an armourer, and fiist exer- 
cised the burm in graving ornaments on steel. Early 
m his life he settled at Pans, wheie he applied him- 
self to drawing with great assiduity, and acquired 
some celebrity m painting and designing portraits 
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But he is principally distinguished as an engraver ; 
and in some of his plates, particularly his pox traits, 
he reached an excellence which has seldom been 
surpassed. His plates are executed entirely with 
the graver, which he handled with surprising firm- 
ness and facility, and at the same time with the ut- 
most delicacy. His portrait of Brisacier, known by 
the name of the Grey-headed Man, is a model of 
lightness and piecision. That of Olivier d’Ormes- 
son is also admirable. Of his subjects, the cele- 
brated print of Christ with the Disciples at Emmaus, 
after Titian , commonly called the Table-cloth, may 
be regarded as a chef-d’oeuvre in that style of en- 
graving. The following is an ample list of the 
works of this eminent artist : 

PORTRAITS. 

Anne of Austria, Queen of France; after T. 
Mignard . 

Maria Theresa of Austria, Queen of France; 
after N. Miqnard. 

Maria Anne Victoria of Bavaria, Dauphmess. 
Louis Augustus, Duke du Maine, ad vnum sc . 
John James de Mesmes, Count d’Avaux. 1683. 
Francis de Beauvilliers, Duke de St. Aignau. 
Francis Rouxel de Medavi, Archbishop of Rouen. 
1677. 

Maria de Lorraine, Duchess de Guise; after A r . 
Mignard. 

The Count D’Harcourt, called the Cadet de la 
perle ; after JV. Mignai d ; extremely fine. 
Nicholas de Lamoignon, Count de Couison. 1676. 
Jerome Bignon, Librarian to the King 1686. 
Denis Mann, Secretaiy to the King. 1672. 

Louis Verjus, Count de Crecy. 1679. 

Frederick William, Elector of Brandenbourg. 
16S3 ; scarce. 

Guido Patin, Med. Doct. ; engraved in a singular 
style; rare. 

Charles Patm, his son, M. D. 

Francis Maria, Doge of Genoa 1685. 

Hardouin de Beaumont, Archbishop of Paris; 
after N. Mignard. 

Emanuel Theodore, Duke d’ Albert ; after the same. 
Caspar Charrier, Secretary to the King ; after 
Blanehet. 

Alexander du Puy, Marquis of St. Andre ; after 
de Sieve. 

Louis, Duke de Vendome; after P. Mignard. 

G. de. Brisacier, Secretary to the Queen, called 
the Grey-headed Man ; very fine. 

Olivier le Fevre d’Ormesson, President of the 
Parliament. 1668 ; very fine. 

Peter Dupuis, Painter to the King; after N. 
Mignard. 

Anthony M a-sson, engraver to the King ; se ipse fecit 
The following heads, as large as life, though fine- 
ly engraved, are less happy m the execution than 
the preceding portraits. 

Louis XIV. with a Hat ; ad vivum fecit i‘687. 
Louis XIV.; a large oval; after C. le Brim. 

Louis the Dauphin, his son, with a Hat. 

Philip, Duke of Orleans. 

John Baptist Colbert, Prime Minister. 1677. 
Francis de Harley, Archbishop of Pans. 1684. 
Claude du Housset. 1681. 

Henry de la Tour d’ Auvergne, Viscount de Tu- 
remie. 

Nicholas Potier de Novion, President of the Par- 
liament. 1679. 

William de Lamoignon, President of the Parlia- 
ment. 1675. 
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Charles Colbert, Marquis de Croissi; after II. 
Gascar . 

subjects. 

St. Jerome in Meditation; Masson, sc. 

The Holy Family ; after N. Mignard. 

Christ with the Pilgrims at Emmaus ; after Ti- 
tian. This print is celebrated by the name of 
the Table-cloth ; veiy fine. 

The Assumption of the Virgin; after Rubens; 
fine and scarce. 

The Brazen Serpent; after the same; in two 
sheets; fine. 

[He died at Paris in 1700. For a critical account 
of his prints, see Dumesnil, tom. ii.] 

MASSON, Magdalene. This ingenious lady 
was the daughter of the preceding artist, bom at 
Paris about the year 1660, and was a pupil of her 
father, m whose fine style she engraved several por- 
traits, or heads, as laige as life. Among others, we 
have the following by her : 

Elizabeth Charlotte, Duchess of Orleans ; Mad. 
Masson , sc. 

Elizabeth of Orleans, Duchess of Alengon ; after 
P Miqnard. 

Maria Theresa of Austria, Queen of France; 
after Hubert. 

Elizabeth Maria Josephine, Infanta of Spain. 

Victor Amedeus II., Duke of Savoy. 

Louis Henry de Gondrm de Montespan ; after a 
picture by A. Masson. 

MASTELLETTA, II. See Donducci. 

MASUCCI, Agostino. This painter was horn 
at Rome m 3691, and was the last scholar of Carlo 
Maratti. Without the possession of great vigour or 
energy, his powers were equal to the subjects be 
usually tieated, which, for the most part, were holy 
families, and subjects of the Vugin. In his small 
pictures he rivals his master in the amiable charac- 
ter of his Madonnas, and the pleasing arrangement 
of his compositions. Of his works m the churches 
and public edifices at Rome, the most esteemed are 
his picture of S Anna, m the church del Nome SS. 
di Maria ; and the Holy Family, in S. Maria Mag- 
giore.. In the church of the Osservanti, at Mace- 
rata, is an admired picture of S. Francesco ; but his 
most considerable work is his S. Bonaventura, at 
TJrbmo, an ingenious and abundant composition, 
mentioned by Lanzi m very favourable terms. He 
died in 1758. 

MATHAM, James, [or Jacob,] a Dutch en- 
graver, born at Haerlem m 1571. He was the son- 
in-law of Henry Goltzius, by whom he was instructed 
in the art ; and, by his advice, went to Italy, where he 
engraved several plates after the works of the most 
eminent Italian masters. On his return to Holland 
he worked under the eye of Goltzius, and executed a 
great variety of prints, after the ablest painters of the 
Low Countries. He worked entirely with the graver, 
which he handled with great freedom and facility. 
It is to be regretted that his drawing is not more 
correct. He sometimes marked his prints with a 

monogram, composed of I. M. A. The fol- 

lowing are his principal works, many of which are 
highly esteemed: 

portraits. 

Philip William, Prince of Orange; after M. 
Mirevelt 

Henry of Nassau, Prince of Orange. 1610. 

of Philip^ Winghius, inscribed Henricus 
Goltzius Amicitice ergo delineabat Romce. 



math] 


PAINTERS AND ENGRAVERS. 


[math 


Michel Angelas, Buonarotus. I 

Abraham Bloemaert ; after Paul 3foreelse. 

SUBJECTS AFTER ITALIAN MASTERS. 

The Holy Family, with St Anne; after Raff aelle. 
Mount Parnassus, with Apollo and the Muses; 
after the same . 

The Holy Family, with St. Catherine ; after 
Titian. 1592 

The Alliance of Venus with Bacchus and Ceres ; 
after the same. 

The Visitation of the Virgin ; after Salnati. 

Christ washing the Feet of his Disciples; after 
Taddeo Zuccai o. 

Christ praying on the Mount ; after the same. 

The Nativity; after the same. 

The Assumption of the Virgin; after the same 
The Adoration of the Kings ; after Fed. Zuecaro 
Christ curing the Sick ; after the same. 

Chiist raising the Widow’s Son ; after the same. 
The Visitation of the Virgin ; after Paolo Veronese. 

SUBJECTS AFTER GOLTZIUS. 

The Fall of our first Parents. 

The Visitation of the Virgin to St Elisabeth. 

The Crucifixion, with the Vngm and St John. 
Chiist appealing to Magdalene. 1602. 

Christ wuth the Disciples at Emmaus. 

The Loves of the Gods, Jupiter and Europa, 
Apollo and Leucothoe, Mars and Venus, and 
Heicules and Dejamra; four plates. 

Perseus and Andiomeda 1597* 

The Four Seasons ; m four circular plates. 1589. 
Faith, Hope, and Chanty. 1590. 

The seven Caidmal Virtues ; m seven plates. 

The seven Mortal Sms ; m seven plates. 

The Type of Human Life ; m three plates. 1592; 
scarce. 

SUBJECTS AFTER GERMAN AND DUTCH MASTERS. 

Abraham sending away Hagar; after Ah. Bloe- 
maert. 

The Annunciation ; after the same. 

The Adoration of the Shepherds ; after the same. 
Jupiter and Danae , after the same. 

Cupid and Psyche ; after the same . 

Samson and Dahlah ; after Rubens. 

The dead Chiist, with the Marys : after Jer. 
Franck. 

The Crucifixion ; after Albert Purer ; scarce. 
Venus asleep, surpused by Satyrs; after Rotten - 
hamer . 

A set of five prints of Fruit-pieces, and the Inte- 
riors of Kitchens ; after Peter van Aertsen , 
called Long Peter ; scarce. 

[He died in 1631.] 

MATHAM, Theodore, was the son and pupil of 
the preceding artist, bom at Haerlem about the 
year 1600. After engraving a few plates in his own 
country he went to Italy, wdiere he entered the 
school of Cornelius Bloemaert; in conjunction wuth 
Michael Natalis, Renier de Persyn, and others, he 
engraved the statues in the Palazzo Giustiniam. On 
his return to Holland, he engraved a variety of 
plates, principally portraits, which are executed with 
the graver, occasionally assisted with the point, m a 
clear, free style. He usually signed his plates with 
his initials T M., with the addition of fecit or sculjpsit. 
We have the following prints by him : 

PORTRAITS. 

Michael le Blon, Agent to the Crown of Sweden ; 
after Vandyck. 

Joost van de V ondel, Dutch Poet. ; after Sandrart. 


Vopiscus Fortunatus Plempius, Med. Doct. ; after 
Backer. 

D. Gerardus Vossius, Canonicus Cantuanensis ; 
after Sand) art. 

Gaspar Bariums, Med. Doct. ; after the same. 

Philip William, Count Palatine of the Rhine; 
after J. Spilbei g. 

Wolfgang William, Count Palatine : after the same. 

Stephen Vacht, Dean of Sarten ; after the same 

Claudius a Salmasi ; after Bubo id leu 

Hemicus Regius, Med. Doct ; after II Bloemaert. 

D Leonardus Manus Goezanus, Piofessoi Colo- 
niensis ; after N. Moyaei t. 

SUBJECTS. 

The Viigm and Infant, with St. John ; after Bas- 
sano. 

The Holy Family; after J. Sandra? t. 

Diana and Acteon ; Th. Matham , fee. 

The Descent from the Cioss, with the Marys, St. 
John, and Joseph of Anmathea, after Geiar- 
dus Leydanus ; fine 

[According to Zam he was the third son of James, 
or Jacob Matham, and was living m 1678; but 
Naglei places Ins buth in 1589, when his father was 
only 18. It may therefore be concluded that he was 
the eldest son of Jacob.] 

MATHAM, Adrian. This artist was of the 
same family as the two preceding engravers, born at 
Haeilem about the year 1600. He engiaved pait of 
the plates for the Academie de l Fspee, published at 
Antwerp m 1628. We have also some portraits 
and a few grotesque subjects by him. He worked 
entirely with the giavei, m a style resembling that 
of J. de Gheyn the elder, though veiy inferior to 
that artist, both m execution and design. The fol- 
lowing are his best plants : 

PORTRAITS. 

James Graham, Marquis of Montrose. 

Peter Bor Chnstiaensz, Historian ; after F. Hals. 

D. Sibiandus Sixtius Oistervinus; after N. Moy- 
aert . 

SUBJECTS. 

The Golden Age; after II Goltzius. 1620. 

An old Man caiessmg a Woman, to whom he pre- 
sents his Purse ; after the same . 

Two Beggars, the Man playing on a Viol, the 
Woman singing; after A. Vander Venne. 

A Combat of six grotesque Figuies ; after the same . 
[Zam says he was the second son of James, and 
fiouiished to the middle of the 1 7th century. There 
is an error m the date of his birth, or that of his 
brother Theodore. Of Jan Matham , mentioned by 
Zam as the first son of Jacob, and as a portrait 
painter, no notice is taken by any other writer.] 

MATHEUS, a French engraver, who resided at 
Pans about the year 1620. He was chiefly em- 
ployed by the booksellers, and engraved several 
plates of frontispieces, and other book ornaments, in 
a neat, finished style. They possess considerable 
merit, and aie, for the most part, from his own de- 
signs. Among otheis, we have the following by 
him : 

The Adoration of the Magi ; from Ms oivn designs . 

The Frontispiece to a General History of France ; 
published at Pans m 1619. 

A Frontispiece to the Works of Thomas Aquinas. 
1622 

Another Frontispiece to Amours d'Fndimion et 
de la Lune. 1624. 

MAT HEY, C. The name of this engraver is 
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affixed to the portrait of Arcangelo Corelli, the Mu- 
sician, after Howard. 

MATHIEU, A., a French engraver, who flour- 
ished about the year 1656. We have by him some 
spirited etchings, retouched with the graver, m a 
style somewhat resembling the works of C allot, for 
a thm folio volume, entitled Les Amies ti wmphantes 
de son Altesse Monseigneur le Due d’Fspeion pour le 
suject de son keureuse entiee,Jaite dans la ville de Di- 
jon. 1656. 

[MATHIEU, or MATTHIEW, Jean, an en- 
graver born m 1749, was a pupil of Longueil. He 
was one of the artists employed m the “voyage de 
3a Grece,” by Choiseul Gouffier, in the “ Yoyages 
des Royaumes de Naples et de Sicile,” by St. Non, 
and “Voyage d’Espagne,” by Laborde Some of 
his engravings are m the Poullain Cabinet, and m 
the Galerie de Florence He engraved La Vierge 
aux Candelabres, after Raphael , and subjects after 
Caracci , Claude , G. Poussin , F. Mola , K. du Jar dm, 
t T. Vernet , Ruisdael , and Wouwerman. He died at 
Fontambleau m 1815.] 

MATHYSSENS, Abraham, a Flemish painter, 
born at Antweip about the year 1570. According 
to M, Descamps, he was a reputable painter both of 
history and landscapes In the cathedral at Ant- 
werp is a picture by him of the Death of the Virgin ; 
and m the church of the Recollets, an altar-piece, 
representing the Virgin and infant Saviour, with St. 
Francis. 

[MATON, B , a Dutch painter, who copied the 
works of Gerard Dou and William Miens. He was 
paiticularly successful m his copies of Dou’s candle- 
light pieces, giving them great foice and brilliancy, 
but with less of finish than m the originals. His 
pictures are to be found m some of the best collec- 
tions; sometimes his name is suffered to remain, 
that is to say, when the picture belongs to an hon- 
ourable collector. There aie no particulars of him 
recorded, but from the appearance of his works he 
lived about the time of William Miens. His pic- 
tures are of small dimensions, and on panel] 

MATSYS, [METSYS.] or MESSRS, Quintin, 
called the Blacksmith of Antwerp. According to 
Van Mander, this painter was born at Antwerp m 
1450, and, until he was twenty years of age, followed 
the laborious calling of a blacksmith. The cause of 
bis quitting the anvil for the palette, is said to have 
originated in his having conceived a strong attach- 
ment to the daughter of an artist of his time, who 
had determined she should mairy no other than a 
painter Finding her father inflexible in his reso- 
lution, he abandoned his devotion to Vulcan, and 
became an humble worshipper at the shrine of the 
Muses. This account of his conversion to the ait 
is supported by the veises of Lampsonius, affixed to 
his portrait, engiaved by Jerome Cock; and by the 
inscription on his monument, m the cathedral at 
Antwerp ; Conmibiahs amor de Mulcibre fecit Apel- 
lem. It is not known undei whom lie studied, or 
whether he had the advantage of any particular in- 
struction ; but he became one of the most eminent 
painters of his time m the dry minute style pie valent 
at that period His most considerable woik is an 
altar-piece, with two folding-doors, m the chapel of 
the Circumcision, m the cathedral at Antwerp. The 
centre pictuie lepresents the dead Christ on the 
knees oi the Virgin, with Maty Magdalene, and other 
figures. On one side of the shutters is the daughter 
of Herod with the Head of St. John? and on the 
other St. John in the cauidion of boiling oil. Of 
this curious performance, Sir Joshua Reynolds <>ives 


the following description. “In the Pieta, the Christ 
appears stai ved to death, m which mannei it was the 
custom of the painters of that age always to repre- 
sent a dead Christ; but there aie heads m this pic- 
ture not exceeded by Raffaelle, and indeed not unlike 
his manner of painting portiaits, hard and minutely 
finished. The head of Hei od, and that of a flit, man 
neai the Chnst, are excellent. The pamtei’s own 
poi trait is heie mtioduced. In the banquet, the 
dauglitei is rather beautiful, but too skinny and lean.” 
In his Majesty’s collection is his well-known repre- 
sentation of the Miseis , and in the gallery of the 
Louvie are three pictures by him, which, m the 
French invasion of Flandeis, weie deemed suffi- 
ciently cunous and interesting to become the objects 
of their plunder. They represent the Holy Family ; 
the Mamage of Zachary and St. Elisabeth ; and 
Zachary struck dumb, for his incredulity. He 
died at Antwerp m 1529. [Guicciaidmi says he 
was of Louvain, and other cncumstances support 
the assertion The story of his conversion fiom a 
blacksmith to a painter is lomantic, and it is a pity 
to disturb it, especially as it is of no moment, and is 
a pleasing vulgar error. The much-talked of Misers, 
at Windsor Castle, is one of a numeious family of 
the same subject, all claiming the same paternity, 
and having only such sbght differences as appear in 
childien of one father. The pictures taken by the 
French aie not now in the Louvre. It may be con- 
jectured that the works in iron at Antwerp, at Ar- 
sebot, and m England, are rather fiom his designs 
than the actual labour of his bands he was too 
much employed with the palette to bestow much 
time on the anvil. He made a medallion bust of 
the celebiated Fiasmus , four inches and a quarter 
in diametei. The head is m piofile, similar to that 
by Holbein; it is sui rounded by the following in- 
scription m Greek capitals: THN KPEITTJJ TA 
2YITPAMMATA AEI3JEI : and m Roman, Imago 
ad VIVA kffigie expressa, 1519. In the field Er. 
Rot On the reveise is the figure of the god Termi- 
nus, the word Terminus on the cube block, and m 
the field Concfdo Nulli. The first part of the in- 
scription is m Greek, and the second m Roman capi- 
tals- OP A. TEAOS MAKPOY BIOY • MoRS ULTIMA 
line a reru Erasmus alludes to it m one of his 
epistles, in which he says Quintm Metsys has got 
his head in metal. The editor has one m Teutonic 
metal In Roscoe’s Life and Pontificate of Leo X., 
Bohn’s 8vo edition, 1846, vol. ii. p. 128, is one 
closely resembling it, but bearing the date 1531, 
having no Gieek inscription. 

List of Pictures bg, and attnbuted to , Quintin Matsys. 

1. Joachim and St. Anne, at the golden gate ; at 
Schleissheim. 

2, 3. Death of St. Anne, and Joachim driven 
from the Temple ; wings of a tnptique, m the 
church of St. Peter, at Louvain. 

4. An Angel announces to Zachariah the preg- 
nancy of Elisabeth ; formerly m the church of 
St. Peter, at Louvain. (Descamps.) 

5. Mary and the Infant Jesus surrounded by 
Saints of both sexes ; a centre panel, m the 
same church. 

6. Holy Family, with the infant St. John ; a 
drawing in the collection of the Prince de Ligne. 

7. Holy Family, Joseph holding a shell. 

8. A Virgin, mentioned by Karel van Mander 

9. Maiy and the infant Jesus; formerly m the 
church of the Nuns of St. Elisabeth, or of 
Sion, at Brussels. (Descamps.) 
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'or ar ^ kiting the infant Jesus ; at Keddleston. 
Waagen * s °P imon that it is bv Jan Matsys. 

} h The same subject m the Beilin Museum. 

1~. Mary and the infant Jesus, the latter holds 
an apple near his mouth ; engraved by Ralph 
Sadeler. 

13. The Virgin as Queen of Heaven, holding Jhe 
Infant m her arms, suriounded by angels, and 
resting her feet on a descent; above is a re- 
presentation of the First and Thud Persons of 
the Trinity. In the collection of the king of 
Holland. At the demolition of the church of 
St. Donat, at Biuges, this picture was found 
between two walls, wheie it was enclosed, pro- 
bably to preserve it from the Iconoclasts It 
received some injuiy from the biicks on its re- 
moval, but has been very carefully restored. 

14. Adoration of the Magi ; m the royal Museum, 
at Naples. 

15. Adoration of the Magi ; m the Pmacothek ,* in 
his manner. 

16. The Circumcision; a circular drawing with 
the pen ; cabinet de M. Villenave 

17. The Circumcision ; at Munich. 

18. Riposo of the Holy Family; an engraving 
mentioned by Zani and Brulhot. 

19. The Head of John the Baptist presented to 
Herodias ; left wing of the famous trwtigue. at 
Antwerp. 

20. Parable of the Unjust Steward, at Vienna 

21. The same subject, half-size figuies, m the Do- 
na Galleiy 

22. Christ before Pilate; in the ducal palace, at 
Venice. 

23. Jesus crowned with Thoms; the heads only 
of the people seen; formerly in the cliuich of 
the Nuns of St. Elisabeth, or Sion, at Brussels. 
(Descamps ) 

24. The Crucifixion ; in the chapel of St. Mam ice, 
at Nurembeig. 

25. Mary embracing the body of Christ; m the 
lower part aie the crown of thorns and the 
nails; half-figures. A drawing m the royal 
cabinet of engiavmgs at Dresden. 

26. Descent fiom the Cross ; the centre panel of 
the famous ti iptique , at Antwerp. 

27. Death of St. Anne; light wing of the trip- 
tique, at Louvain. 

28. Simon Magus offering money to St. Peter, 
formerly at Pans. (See Landon, Musee Fran- 
9 ais, tom. xiv. p. 121 ) 

29. Christ ciowned with Thorns , m the possession 
of M. Boek, at Brussels. 

30. Christ blessing the World; m the Museum, at 
Antwerp. 

31. Head of the Virgin; in the Museum, at Ant- 
werp. 

32. St. Bartholomew, St John the Evangelist, and 
St. John the Baptist m the middle of a land- 
scape ; m the Pmacothek. 

33. St. Barbe, St. Christine, and St. Madelame; 
m the Pmacothek. 

34. St. Anthony m the Desert, and four other 
figures ; devils tormenting him m the distance ; 
a circular drawing with the pen * m the cabinet 
of M. Villenave. 

35. The Betrothing of St. Elisabeth , formerly at 
Pans. (Landon, M. F, tom xvi ) 

36. St. Jerome ; an old copy at Schleissheim. 

37. St. Jerome in the Desert; signed Quintin 
Masijs F. 1513; in the Lichtenstein gallery, 
at Vienna. 
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38. St. Jerome m his Study, full Daylight; at 
Vienna 

39. St Jerome, a night scene; at Vienna. In the 
manner of Q. M. 

40. St. Jerome, bust only; at Florence. 

41. St. John m the Cauldron of boiling Oil; right 
wing of the triptique , at Antwerp. 

42 St. Luke painting the Virgin, who is seated on 
a throne with the Infant m her arms. En- 
graved by A. Wierix. 

43 Maiy Magdalene; at Corsham House. 

44. The Usurer’s Family ; at Dresden. 

45. The Money-changer and his Wife ; formerly be- 
longing to a merchant of the name of Steneens, 
at Antwerp. 

46. The Usurei, with his Wife leaning on his 
shoulder, formeily m the collection of M. 
Wmckler, at Leipsic. 

47 A Man sitting at a table weighing Gold, a 
young woman near him ; at Diesden, but 
thought by some to be by Jan Matsys. 

48. A Man and Woman counting Gold; in the 
Pmacothek. 

49. The two Miseis, the husband counting money, 
a pei roquet on the left. In the castle at Windsor. 
Theie are a great many repetitions of this sub- 
ject, with differences m the accessories, that 
have an equal claim to originality. 

50. Two Usurers counting Money ; in the Pinaco- 
thek. 

51. Two Misers; at Vienna 

52. A Jewellei weighing pieces of Gold, his Wife 
examining a book of Miniatures ; m the Louvre. 

53. The Card-players ; formerly at Antwerp. 

54 An old Man courting a young Woman. 

55. The Burgomaster of Aelst, Sieur Smits, pos- 
sessed two monstrous caricatures by him ; and 
there are drawings of beggars holding rosaries 
m their hands, and reading books of piety, in 
collections at Biussels. 

56. Portrait of Erasmus, and his friend Peter 
Egidrns, holding a letter from Sir Thomas 
More ; formerly m the collection of Charles I. 

57. Another portrait of Erasmus. 

58. Portrait of himself ; formerly in that part of 
the Bouise, at Antweip, which was given to the 
Academy of Painting. (See Descamps.) 

59. His own Portrait ; m the gallery at Florence. 

60. Portrait of his wife, dated 1520; m the gallery 
at Florence. 

61. Poi trait of an Abbe; at Vienna. 

62. Portrait of a Dignitary of the Church ; at Vi- 
enna. 

63 Portrait of a Man without a heard, wearing a 
furred black bonnet ; in his right hand he 
holds a ung which he appears to be showing; 
m the left is a rouleau of paper, on which therg 
are four rings set with precious stones ; at Vi- 
enna. 

64. Portrait of a Man weaiing a black habit and a 
barrette, with a ring on his finger ; in the Uffizi 
gallery at Florence. 

65. Portrait of a young Man holding a small 
drinking-glass m his light hand, and his left 
placed against his breast; above are two coats 
of arms, each containing three crows ; in the, 
gallery at Gotha. 

66. Portrait of a Man in a black hat ; at Berlin. 

67. Poi-trait of a Man ; m the Lichtenstein col- 
lection, at Vienna. 

68. Portrait of a Jewel Merchant; formerly be- 
longing to Rubens. 
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69. Portrait of a Man m a red barrette; in the 
style of Q. Matsys. 

The foregoing list, without pretending to be com- 
lete, may be considered as tolerably accurate ; no 
oubt there are many more m existence, but the 
desire is not to attribute to Quxntin Matsys the 
copies and imitations by inferior hands Theie are 
some eight or ten by his son Jan, which approach 
very near to the father * they bear date about 1563 
and 1565, if they be found m their genuine state.] 

MATSYS, or MESSIS, John, was the son and 
scholar of the preceding artist, bora at Antwerp 
about the year 1480. He followed the style of his 
father, but was m every respect greatly mfenoi to 
him. Some of his best pictures aie at Amsterdam, 
among which is one representing two old Men 
counting their Money, w hich is favourably spoken 
of by Van Mander 

MATSYS, MET, or METENSIS, Cornelius, 
a Flemish engiaver, who flourished about the year 
1545. We have a variety of prints by this artist, 
principally fiom his own designs, which are ex- 
ecuted m a style resembling that of Francis de B i- 
bylone, [Jacob da Barbary ?] though more correct m 
the drawing It was for some time supposed that 
Matsys and Metensis were two different aitists, but 
M. Hemeken, with more appearance of probability, 
considers the prints marked with the monograms 

Cfi F/» and£Af^ to ^ ave ' been executed by the 

same engiaver. He sometimes signed his plates 
Corn. Met. He appeals to have visited Italy, fiom 
the taste of his design, and the masters from w hom 
he engraved He is not very successful m his female 
heads, which are neither handsome nor expressive. 
The following prints are attnbuted to him . 

The Poi trait of Ernest, Count de Mansfeld, [and 
his wufe Dorothea.] 

The Cardinal Virtues. 

[Portrait of Henry, King of England, with the 
date 1544.] 

The Death of Cleopatra. 1550. 

An old Man, with two old Women, one of whom 
holds a Basket of Eggs. 1549 

Judith with the Head of Holofernes. 1539. 

A Battle ; after G. Penz. 

The Holy Family, with St. Elisabeth; after 
Paffaelle, Co? n Met. 

The miraculous Draught of Fishes ; after the 
same ; Cot net Met. fee 

The Entombing of Christ; after an etchma by 
Parmigiano. 

A set of Punts from the Old Testament ; on some 
of these he has put one of the above-mention- 
ed monograms, and also signed his name at 
length, Cornelius Matsys, fecit. They aie dated 
1549 and 1550. 

[Bartsch gives a list of 58 prints by him, which 
Nagler has increased to 83.] 

MATTEXS, Paolo de. This painter was bora 
at Naples in 1662, and, according to Lanzi, was the 
most celebrated scholar of Luca Giordano, and an 
artist wlio might compete with the ablest of his 
time. In the early part of his life he went to France, 
where he was employed for three years m some 
considerable works for the court. He was invited 
to Rome by Benedict XIII., where he painted several 
pictures for la Minerva, and the church of Ara 
Cadi. At Genoa, in the church of S. Girolamo, are 
two of his admired works, representing the Imma- 
culate Conception, with a glory of angels, and St 
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Jerome appearing to S. Saveno m a dream. But 
the theatie of his best exertions is Naples, his prin- 
cipal residence, where he distinguished himself by 
numeious w r orks m the ch inches and palaces; in 
which he appeals to have emulated the promptness 
and suipiismg facility of his mstiuctor, without 
equalling him m the vigour of his colouring, or the 
geneial effect of the chiaio-scuio. He chiefly prided 
himself on having painted the great Cupola of Gesu 
Nuovom sixty-five days, m which there are pas- 
sages which remind us of the genius and despatch 
of Lanfranco. He died m 1728. 

MATTEUS, Cornei ius. The name of this art- 
ist is affixed to a spmted etching of a landscape, 
with a ruin in the hack-ground ; it is executed m 
the style of a pamtei, lesemblmg that of Herman 
Sivaneielt. [He flouiished about the year 1637. 
He painted landscapes and animals. Baitseh de- 
scribes three etchings by him, which are \eiy rare : 
they are named the Gocit-hei cl, the B) idye, and the 
3f a letter.] 

MATTIOLI, Lodovico. This artist was born 
at Bologna m 1662, and learned design m the school 
of Carlo Cignam, with the intention of becoming a 
painter, but having made some essays m etching, he 
met with such encouragement that he w as induced 
to devote himself entirely to engiav mg. We have 
a variety of etchings by him, aitei the Bolognese 
masteis, as w r ell as from his own designs; among 
which aie the following ; 

The Annunciation ; after Loci Caracci ; scarce. 

The Circumcision ; aftei the same. 

The Nativity , after Ayos . Caracci. 

Christ and the Woman of Samaria; after An. 

Caracci. 

The Death of St. Joseph ; after Franceschmi 

The Presentation m the Temple ; after G. M. 

Ciespi. 

The Martyrdom of St Peter ; after the same. 

[Bartsch gives a list of 140 pieces known to him, 
and of 23 others noticed by Gori and Fussln Brul- 
liot mentions several more. He died in 1/47.] 

MATURINO. This eminent painter was born 
at Florence m 1490. He was one of the artists who 
had the advantage of studying under Raffaelle, and 
was employed by him m ornamenting the loggie of 
the Vatican. He became the intimate friend and 
coadjutor of Polidoro da Caravaggio, w T ith whom he 
applied himself to an assiduous study of the an- 
tique bassi-nlievi, and other relics of Grecian sculp- 
ture, by which he acquned an elegance of taste, 
and a purity of design, m which he wras only sur- 
passed by Polidoro. In conjunction with that 
great master, he was much employed m ornament- 
ing the extenor of the palaces at Rome, many of 
which were of extraoi dinary beauty ; and it is much 
to he lamented, that, from their exposed situation, 
few r of them have escaped the injuries of time, or 
the destructive fury of barbarism. One of the most 
celebrated of their united works wras the Death of 
the Childien of Niobe, at the Maschero d’Oro, which 
is now unfortunately perished ; the admirable com- 
position is however preserved to us by the print of 
Cherubmo Alberti. The sacking of Rome by the 
Spaniards m 1527, separated the tw T o friends, and 
interi upted their conjunctive exertions. Maturmo 
did not long survive that disaster, hut is said to have 
died of the plague when he was little more than 37 
years of age. 

MAUBERT, James. This artist was probably 
a native of Fiance. According to Lord Orford, he 



Mauc] 


PAINTERS AND ENGRAVERS. C MAZZ 


resided m England in the reign of George I. He 
distinguished himself by copying all the portraits of 
English poets he could meet with He painted 
Dryden, Wycherley, Congreve, and some otheis, 
from the life. He died in the year 1746. 

MAUCOURT, Charles, a French mezzotinto 
engiaver, born at Pans about the year 1743, and 
died m London m 1768. Among other punts, we 
have the following by him, which is become scarce : 

The Expulsion of the Jesuits from Spam; C. 
Maucourt , fee 

MAUPERCHE, Henry, a French painter and 
engraver, born at Pans m 1606 He painted land- 
scapes with considerable reputation, and was re- 
ceived into the Academy at Pans 1655. In the 
apartments at Fontambleau are several works m 
fresco by him. We have by him several etchings, 
some of which are from his own designs, and others 
after H. Swanevelt. The following are by him: 

A set of six plates of the Histoiy of Tobit. 

A set of six plates of the History of the Vngm, 
from the Annunciation till the Flight into 
Egypt. 

Twelve Landscapes, after Hermann Swanevelt. 

Two plates of the Prodigal Son. 

Four Landscapes, with Figures and Rums 

[Dumesnil enumeiates 51 pieces by him, which he 
says are of great rarity on account of the extreme 
lightness of his point, which he did not stiengthen 
with the aid of the giaver. He died m 1686 ] 

MAUPIN, or MAUPAIN, Paul. Accoidmg to 
Basan, this artist was a native of Abbeville, and 
flourished about the middle of the seventeenth cen- 
tury. He executed some wooden cuts m chiaro- 
scuro, after J. Stella Basan mentions another en- 
graver on w T ood, of the name of Maupam, a relation 
of the above-mentioned aitist, but he does not spe- 
cify any of his w T oiks. 

MAURER, Christopher. This artist was born 
at Zurich m 1558. His father, Joshua Maurer, was 
a painter of some merit, by whom he was instructed 
in the first elements of design, but he afterwards 
studied at Strasburg, under Tobias Stimmer, whose 
style he adopted. He was a reputable painter in 
distemper and on glass, but he distinguished himself 
more as an engraver, both on wood and on copper. 
In conjunction with Stimmer, he published some 
prints of animals of the chace. He executed a set 
of wooden cuts for the Bible, w hicli are admired for 
their neatness. He also etched a set of foity plates 
of emblems, which were published after his death, 
m 1622, entitled, Emblemata miscel nova He 

died at Zurich m 1614. He sometimes used the ci- 
pher M- [For a more detailed account of his 

works, see Bartsch and Brulliot.] 

MAURER, J. This artist was a native of Swit- 
zerland. He came to England about the year 1745, 
where he engraved seveial views of buildings, &c. 
in London, which aie neatly executed. 

[MAYER, Mademoiselle Constance, was in- 
structed by Suvee, Greuze, and Piud’hon. She ex- 
hibited many portiaits and subjects of fancy at the 
several expositions m Fiance, fiom 1800 to 1821, at 
which time it is supposed she died Among her 
works the most populai were, Innocence between 
Love and Riches; Venus and Cupid asleep, caressed 
and awakened by Zephyrs; The Toich of Venus; 
The happy Mother; A young Naiad lepelhng a 
Troop of Lovers who are disturbing her m her re- 


treat; A Dream of Happiness; and a few of a less 
poetical character.] 

MAYNO, Juan Bautista, a Spanish painter, 
born at Toledo in 1594. He was a scholar of 
Domenico delle Grecche, or Domenico Teotocopoh, 
under wdiom he proved an eminent artist. At 
an eaily period of his life he became a monk 
of the order of the Predicatores ; but this seclu- 
sion from the woild did not prevent the exercise 
of his talents, and he was reputed as one of the 
ablest pamteis of his time In the convent of 
San Pedro the Martyr, at Toledo, theie are four of 
his puncipal works, representing the Nativity, the 
Resurrection, the Descent of the Holy Ghost, and 
the Mystery of the Trinity ; and m the same church 
another fine picture by Mayno, of the Repentance 
of St. Peter. He had the honour of being drawing- 
master to Philip IV., who was not only a lover of 
the art, but a proficient ; and was employed by him 
to paint his celebiated battle-piece m the Bueno 
Retiro, into which he has introduced the Duke d* 
Olivarez animating the tioops to victory, by showing 
them the portrait of their King Philip. He died at 
Toledo m 1654. [He was born in 1569, and died 
in 1649, at the age of 80. He instructed Philip IV., 
when pi nice, m the art of painting, and was the 
patron of Alfonso Cano, and of other distinguished 
artists. He belonged to the order of St. Dominic.] 

MAZO, Don Juan Bautista. This Spanish 
painter was born at Madud m 1620, and was edu- 
cated in the school of Don Diego Velasquez. He is 
said by Palomino to have been a universal painter, 
and to have equally excelled m history, portraits, and 
landscapes. He possessed an extraordinary talent in 
copying with surprising exactness the works of 
other masters, particularly those of Titian, Tinto- 
retto, and Paolo Veronese : and was much employed 
by Philip IV. m copying the celebrated Venetian 
pictures m the royal collection, which could with 
difficulty be distinguished from the originals. He 
died at Madrid in 1670. [His name is properly Hon 
Juan Bautista del Mazo Martinez ; he died on the 
10th of February, 1687, and not, as Palomino says, 
in 1670. He married the daughter of Velasquez, a 
proof of the estimation he was held m by that mas- 
ter. His landscapes, which are of large dimensions, 
are considered by his countrymen as inappreciable.] 

MAZOT, . This artist is mentioned by 

Mr. Strutt as an engraver of no note, by whom we 
have a few very indifferent portraits ; among others, 
that of Christian IV , King of Denmark. 

MAZZA, Damiano. This painter was a native 
of Padua, and was one of the ablest disciples of 
Titian. He chiefly resided at Venice, where he 
painted some pictuies for the churches, which ap- 
pioached nearer to the fine style of his instructor 
than any of his contemporaries. His most cele- 
brated work was his picture of Ganymede taken up 
by the Eagle, m the Casa Somca at Padua, 'which 
w r as regarded by many as a production of Titian. 
This promising artist died in the flower of his life, 
to the great regret of the admiiers of art, who had 
formed the most sanguine expectations of his grow- 
ing talent. 

MAZZIERI, Antonio di Donnino. According 
to Vasari, this painter was a native of Florence, 
and a disciple of Francia Bigio. He flourished 
about the year 1520, and distinguished himself as a 
painter of landscapes and battle-pieces, which were 
well coloured, and touched with great spirit. 

MAZZOCCHI, Paolo See Uccello. 

MAZZOLINI, Lodovico, called Mazzolini di 
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Ferrara. This painter was born at Ferrara about 
the year I4S1. He must not be confounded with 
Mazzobno, a Milanese, mentioned by Lomazzo m 
his Idea del Tempio della Pittw a. Mazzohm of Fer- 
rara is stated by Barrufaldi to have been a scholar 
of Lorenzo Costa. He was less successful m his large 
pictures than those of an easel size, which aie 
spoken of by Lanzi m very favourable terms In 
the church of S. Francesco at Bologna is an altar- 
piece of Christ disputing with the Doctors, and a 
small pictuie below it of the Nativity, which is 
much superior to the large picture His works are 
veiy highly finished, and each object is designed 
'with great neatness and precision In the Floren- 
tine gallery is a small picture by him of the Holy 
Family, with St. Anne and St. Joachim. He died 
m 1530. [Two easel pictuies by this painter m the 
English National Gallery, will give a better idea of 
his style than can be conveyed by description. In 
Air. Edward Solly’s collection there was one of ex- 
traordinaiy size, 5 feet by 4 feet, representing the 
Destruction of Phaiaoh and his Host m the Sea 
It was dated 1521, and is engra\ed m Agmeourt’s 
work.] 

MAZZONI, Ces-ire, was bom at Bologna m 
1678, and was fust a scholar of Lorenzo Pa&melh, 
and afterwards studied under Giovanni Gioseffo 
dale Sole. There are several of his woiks m the 
churches and public edifices at Bologna, which 
prove him to have been a respectable painter of his- 
tory. In S. Colombano, the chief altar-piece is by 
him, representing that saint kneeling before the 
Virgin and Infant. In S. Tommaso di Strada Mag- 

f iore is the Crucifixion, with the Virgin, Mary 
lagdalene, and other figures ; and in S Giovanni 
m Monte, St. Peter delivered from Prison. He died 
in 1763 

MAZZONI, Giuuo, was a native of Piacenza, 
but studied at Rome under Daniele di Volteira, 
and flourished about the year 1568. He is men- 
tioned by V asari, in the life of that distinguished 
master, as a painter of considerable merit. His 
principal work is the Four Evangelists in the dome 
at Piacenza Though deficient m foreshortening, 
he was respectable in every other branch. 
MAZZUCHELLI See Morazzone. 
MA.ZZUOLI, Francesco, called II Parmigia- 
no. This admired painter w r as the son of Pier Ilario 
Mazzuoli, an obscure artist, born at Parma, accord- 
ing to the Padre Affo, who has written his life, m 
1503, Vasari says, in 1504, His father dying when 
he was very young, he w*as brought up under his un- 
cles, Filippo and Michele, who taught him what they 
knew of the art ; and such was the vivacity of his 
genius, that, without the advantage of superior in- 
struction, at the age of sixteen, he painted his pic- 
ture of the Baptism of Christ by St. John, m the 
church of the S. Annunziata, at Paima, w T hich was 
the astonishment of his contemporary artists. Sur- 
rounded with the admirable productions of Coreg- 
gio, he appears to have studied them with the great- 
est ^ attention and success. The congeniality of 
their taste is not unaptly expressed by an elegant 
modern poet : 

u Soft as Catullus, sweet Coreo^io plac’d, 

With all the magic charms of light and shade ; 
Though Parma claim it for her > ival son, 

The praise of sweetest grace thy pencil won ” 

llayley 

His earliest works were entirely m the style of 
that exquisite painter ; such are his S. Bernardo at 
the Osservanti at Parma, and the Holy Family, in 
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the collection of the Piesidente Bertioli. The de- 
sire of seeing the woiks of Michael Angelo and 
Raffaelle, led him to Rome when he was twenty 
years of age, where his talents recommended him 
to the notice of Clement VII., for whom he painted 
a picture of the Circumcision, for the palace of the 
Vatican, his first production m that metropolis. 
He now embellished his taste by imitating the grace 
and dignity of Raffaelle, and mvigoiated his design 
by contemplating the gigantic energy of Buonaroti. 
Vasari reports that it was said at Rome, “ that the 
soul of Raffaelle had passed into the person of Par- 
migiano ” Mazzuoli was high m his patron’s 
favour, and in the public estimation, when his 
flattenng career was mtenupted bv the sacking of 
Rome m 1527. This event, so disastrous to the 
arts and aitists of that capital, obliged him to take 
refuge at Bologna, w-here be painted some altar- 
pieces for the churches, among wiiich was Ins cele- 
brated pictuie of the Viigm and infant Chnst, with 
St. John, St. Margaret, and St. Jerome; m S. Mar- 
gherita. This distinguished performance was long 
the admiration and the study of the Caracci ; and 
is now T in the gallery of the Louvre. In the church 
of S. Petromo is a grand picture of S. Rocco, a 
noble and dignified perfoimanee. On his return to 
Parma he was engaged to paint m fresco the vault 
of la Madonna della Steccata, where he lepresented 
Adam and Eve, .and his famed chiaro-scuio of 
Moses breaking the Tables of the Law*, in winch 
the sublimity of the idea, and the gieat style of 
the design, render it one of the grandest produc- 
tions of the Lombard school. Of his easel pictures, 
one of his most admnecl compositions is the Virgin 
and Infant, with St. Catherine, St. John, and St. 
Jerome, in the Florentine gallery, of winch there 
are seveial repetitions. Another celebiated picture 
by him, representing the Vngm and Child, with 
Mary Magdalene and Angels, called La Madonna 
del collo lungo , w r as formeily in the same collection, 
and is now m the French Museum. To the prejudice 
of his reputation, and the detriment of the art, this 
accomplished painter was unfortunately addicted to 
the ruinous mama of alchymy, and wasted his sub- 
stance and his health m the absurd pursuit of the 
philosopher’s stone. This fatal infatuation occa- 
sioned him to neglect, and at last to abandon, the lm- 
ortant w^orks he w^as engaged m at the Steccata, and 
avmg received several sums of money m advance, 
he w r as prosecuted by the confraternity. He fl ed to 
Casale Maggiore, whete he died of a fever, brought 
on by disappointment and chagrin, at the age of 37. 

The style of Parmigiano is distinguished by a 
seductive elegance of contour, and the most cap- 
tivating grace m his attitudes. His design, though 
sometimes learned and seveie, is frequently more 
tasteful than correct ; and though his forms are 
beautiful, and the characters of his heads full of 
sweetness and expression, they are not always ex- 
empt from the appearance of affectation. In aiming 
at extreme delicacy, he occasionally fell into meagre- 
ness and manner. He was generally an enchant- 
ing colourist, and was a piofound master of the 
magic of ehiaro-scuro. As an engraver Francesco 
Mazzuoli has been erroneously supposed to have 
been the inventor of etching; but it was practised 
m Germany a considerable time before him ; though 
he is consideied as the first artist who exercised the 
point in Italy. This is rendered extremely probable, 
by the difficulty he appeals to have laboured undei 
in the mechanical part of the execution of some of 
his first prints. His plates are scratched in with the 
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point, and being sometimes not well corroded with, 
the aqua fortis, they are retouched with the graver, 
without much delicacy of execution. From his in- 
experience in the process, his eailiest etchings are 
seldom clear, or perfect, though some of those ex- 
ecuted m the latter part of his life are greatly su- 
penor. These defects aie, however, amply com- 
pensated by the tasteful anangement of his subjects, 
and the spmt and animation of his design. It is 
very difficult to meet with tine impressions of his 
prints, as the plates have been much retouched, and 
have been frequently copied. The originals are 
distinguishable by the supenor expression m the 
heads, and the elegance of the outline. We have a 
number of wooden cuts from his designs, printed in 
chiaro-scuro, which have been incorrectly said to 
have been executed by himself; but it is perfectly 
ascertained that he only superintended their ex- 
ecution by Ugo da Caipi, Antonio da Trento, An- 
drea Andreanr, and otheis. Antonio Zanetti has 
lately considerably added to their number. We 
have the following etchings by this distinguished 
artist : 

Moses and the Burning Bush ; supposed to have 
been his first plate 
Judith with the Head of Holofernes. 

Joseph and Potiphar’s Wife. 

A set of thirteen plates of Chi island the Apostles. 
The Nativity. 

' The Marriage of St. Catherine. 

The Holy Family, with St John presenting a 
i Basket of Flowers. 

\ The Holy Family, with Zachanas. 

' Another Holy Family, with St. John embracing 
(|the infant Jesus. 

3 l*xjEntombing of Christ. Guido has copied 
lints, 1 print. 

‘0 an<$ esurrec ti° n > wrth several Soldiers. 

be n an d a Woman seated, m a landscape. 
dntm#^ er instructing her four Daughteis. 

-o 0 f *pherd resting on his Crook. 

Il.i fies seated near his Tub. There is a wooden 
cui~ 'f this subject, by Ugo da Carpi. 

St. Fehr and St. Paul healing the lame Man; 
after Hajfaelle ; fine. 

[The real name of this painter was Girolamo 
Francesco Maria Mazzola, though he is better 
known by that of Parmigiano , or Parmigianino . 
He was the son of Filippo Mazzola, and was brought 
up by his uncles Michele and Pier llano Mazzola. 
The picture mentioned as being m the French 
Museum is not there now. The Vision of St. 
Jerome is in the English National Galleiy. This 
picture was painted m his twenty-fouith year. Zani 
denies that he was ever addicted to alchymy, or 
that he engraved on wood. Bartsch has given a 
description of fifteen etchings by him, the titles 
of which are given below* and twenty-six more, 
marked with the letters F. P., formerly attributed to 
Parmigiano; but which, with vanous otheis, will be 
found to be only after his designs, and more likely 
to be by Andrea Meldolla , and othei contemporaiy 
artists. See Meldolla. 

List of Prints by Parmigiano , as given by Bartsch. 

1. Judith holding the Head of Holofernes and 
the Sword, &c. 

2 The Annunciation, with the Holy Spirit de- 
scending, &c. 

3. The Nativity. The Virgin seated and covering 
the Infant. 


4. The Holy Virgin, holding the Infant m her 

Arms. . 

5. The Entombment of Jesus Christ. 

6. The Resurrection of Christ. 

7. St. Peter and St. John curing the lame Man 
at the Temple Gate. 

8 St. James the Gieat. 

9 St. Philip. 

10 Ste. Thais, or some other holy recluse. 

11 Love Asleep. 

12. A Shepherd standing, supporting himself with 
a Stick 

13. A young Man and two old ones. 

14. The two Lovers. 

15 The Asti ologer. 

Of these, No. 9, St. Philip, is not by Parmigiano; 
Baitsch himself descnbes it among the prints of 
Guido, No 47 . neither is the print of the Astrologer, 
No. 15, by this master. There are two other prints 
by Parmigiano which were unknown to Bartsch ; 
a Judith, and the Study of an Arm ] 

MAZZUOLI, Girolamo, was the son of Michele 
Mazzuoli. and the cousin and scholar of Parmi- 
giano, whose graceful style he followed with consi- 
derable success. His works are chiefly confined to 
Paima and its vicinity, although there are some of his 
pictures m the chvirches at Mantua and Pavia. He 
did not accompany Francesco to Rome, prefemng 
the study of the works of Coreggio It is believed 
that several of his pictures have, from the similanty 
of their manner, been attributed to Parmigiano, 
which will account for the paucity of his produc- 
tions, though he lived to an advanced age. After 
the death of Francesco, he was employed to finish 
the pictures at the Steccata, left impel feet by that 
master, and painted his celebrated fiesco of the Last 
Supper, m the refectory of the monks of S. Gio- 
vanni Evangelista, a grand composition, m which 
he displayed the fecundity of his invention and the 
facility of his hand. In the chuich of S. Bene- 
detto, at Mantua, is another of his most consideiable 
fresco works, repiesentmg the Multiplication of the 
Loaves. Of his pictures m oil, one of the most ad- 
mired is the Marriage of St. Catherine, in the church 
of the Carmelites, m which he appears to have 
emulated the giaces of Coieggio. He was living 
in 1580. [Zani says this pamtei’s real name was 
Girolamo di Melclnorre Bedolo , but commonly called 
Girolamo 3Iazzola, because he was the son-in-law of 
Pier llano of that name, whose daughter Elena he 
married. As Pier Ilario was uncle to Parmigiano, 
Bedolo became his cousin by marriage. Pungihone 
notices, that of the ten colossal figuies of Children 
in the arches of the cupola of the cathedral at 
Parma, painted m clnaro-scuro, six are by the hand 
of Correggio, and the other four are by Girolamo 
Bedoli detto Mazzola.] 

MAZZUOLI, Alessandro, was the son and 
scholar of the preceding artist, and painted history 
m the style of his father, but was greatly inferior in 
every respect. In 15/1 he was employed m some 
fresco woiks in the dome at Parma. [This painter, 
being the son of the preceding, should also be called 
Bedolo. He died in 1608.] 

MAZZUOLI, Giuseppe, called II Bastaruolo. 
In the index to his Storia Pittonca, Lanzi, by an 
oversight, calls this painter Filippo ; but m the 
body of the work he styles him Giuseppe, by w’hieh 
name he is designated by Cesaie Baiotti, m his 
Pitture e Scolture di Ferrara. He was born at Fer- 
rara about the year 1525, and w T as a fellow student 
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with Gio. Francesco Surchi, in the school of Dosso 
Dossi. He acquired the name of II Bastaruoli from 
the profession of his father, who was a dealer m 
grain. With the exception of a deficiency in per- 
spective, which is occasionally discernible in his 
works, he may be ranked among the most eminent 
painters of the Fenarese school. In the middle 
part of his life he corrected this defect, and acquired 
a suavity of colouring, which partook of the purity 
of Titian ; and a breadth, and an intelligence of the 
chiaro-scuro, worthy of the school of Coreggio. His 
pictures were m such estimation, that theie is scarce 
a public edifice m his native city which does not 

§ ossess some of his works. In the cathedral at 
'errara is a fine picture of the Virgin and Infant, 
crowned by angels ; in S. Maurelio, the church of 
the Capuchins, the Ascension, one of .his most ad- 
mired works j m II Gesu, the Annunciation, and an 
esteemed picture of the Madonna and Bambino, with 
Mary Magdalene and St John; but his most cele- 
brated performance is his picture m the Conserva- 
tors of S. Barbara, representing that saint and St. 
Ursula, with a number of female figures, composed 
and painted with extiaordmary beauty and sim- 
plicity. This able aitist was drowned, whilst bath- 
ing in the Bo, in 1589 [He was also called Lodovico.] 
MECHAU, James, a modern German painter 
and engraver, born at Leipsic in 1748. He was for 
some time a pupil of Bernaid Rode, at Berlin, and 
afterwards frequented the academy at Leipsic. He 
painted history and landscapes, in which he ac- 
quired considerable reputation in Germany ; but he 
is more generally known as an engraver. He etched 
several plates, some of which are from his own de- 
signs ; and engraved a variety of views m Italy m 
aqua-tinta. He handled the point with tolerable 
dexterity. Among others, we have the following 
prints by him : 

St. Michael vanquishing the Demon; Mechau , 
fee. aquaforti. 

The Resurrection of Lazarus. Mechau, fee. 1761. 

. The Adoration of the Shepherds ; after C. Schut. 
A Dance of Nymphs and Fauns; after Giuho 
Carpioni. 

A set of six Italian Landscapes ; in the style of 
Swanevelt. 1792. 

A set of six Views in and near Rome. 1792, 1793. 

[And numerous others which will be found in Nag- 
ler. According to several authorities he was born 
in 1745, and died m 1808. His name was Jacob 
Wilhelm Mechau.] 

MECHEL, Christian de. This artist was a 
native of Basle, in Switzerland, in 1737. He was 
for some time a pupil of J. G. Wille, at Pans, and 
afterwards resided at Basle, where he earned on a 
considerable commerce in prints. We have by him, 
among others, the following plates : 

PORTRAITS. 

The Emperor Joseph II. on horseback, reviewing 
his troops ; after J C. Brand . 

Frederick II. King of Prussia, on horseback; the 
companion. 

General Elliot, Lord Heathfield. 

Christianas a Mechel , Chalcoyraphus , &c. 
SUBJECTS. 

An old Man mending a Pen ; after Metzu. 

Cupid shooting an Arrow ; after Carlo Vanloo . 
Four Views of the Rhine : after Brinehnan and 
Weir otter. 

[The works of Christian von Mechel are very 
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numerous, and m 


•eneral remarkably well ex- 
ecuted. Heengiavecf and published the medals of 
Hedhnger ; the Dusseldorf Gallery, with a Cata- 
logue raisonne ; the works of Hans Holbein, with 
explanatory and critical remarks ; and many pic- 
tures of contemporary painters He died m 1818 ] 

MECHELN; or MECKENEN, Israel von, 
father and son. It was for some time supposed 
that the vanous prints which are attributed to Israel 
von Mecheln, were the works of one and the same 
person ; but on account of the great difference ob- 
servable m their style, as w T ell as from the dates in- 
scribed on some of them, M Hemeken and otlieis 
have very reasonably concluded, that both the fa- 
ther and the son practised engraving. Israel von 
Mecheln the elder, is stated by M. Huber to have 
been bom at Mecheln, a village near Bocholt, a 
small town m the bishopnc of Munster, m West- 
phalia, about the year 1424. He is xegarded as one 
of the earliest engravers of whom we have any ac- 
count, and immediately succeeded, or was rather a 
contemporary of Martin Schoen. That he was 
not a disciple of Schoen is evident from the total 
difference m their style. It has not been found 
piacticable to distinguish precisely the prints of 
the elder Mecheln from those of his son; but it 
may be natuially concluded, that the ruder part of 
them, m point of design and execution, should be 
ascribed to the father M. Hemeken estimates the 
number of their prints at about tw^o hundred and 
fifty. They are usually signed with the initials I. 
M or I. V. M. or Israhel V. M , or sometimes at 
length, Israhel tan Melenen Goldschmit , or Israhel 
fewBockholt; the letters in the Gothic character. 
The following are among their most remarkable 
prints : *r*th< 

The Portrait of Israel von Mecheln the eU pictiith 
a beard, and a kind of turban; signed w.hel 
von Meckenen Goldsclmut. Madot 

The Portraits of Israel von Mecheln the^^c^ger 
and his Wife; inscribed FiguiraciQ fac^ e ] n ^Is- 
fahelis et Ide Uxor is, I. V. M. art, ' 

A set of Prints of the Life of Christ. j&/ese, as 
well as the tw r o folio wlng^prints , are supposed 
to be some of the earliest works' of the elder 
Mecheln. 

The Descent of the Holy Ghost. 

St. Luke painting the Virgin. 

Judith with the Head of Holofernes In the back- 
ground is a battle, and cannons, with other war- 
like instiuments 

The Death of the Virgin. M. Schoen, and others, 
have engraved this subject. 

The Virgin standing upon a Crescent,' 'crowned 
by angels. 

The Annunciation ; the Angel holds a Scroll, on 
which is inscribed A VB GRA. 

The Virgin seated, m a landscape, embracing the 
Infant, and St. Joseph reposing. On the right 
of the print is a Grasshopper, on which ac- 
count it is called the Virgin with the Grass- 
hopper. The same subject has been engraved 
by Albert Durer, and copied from him by Marc 
Antonio. 

The Virgin and Infant surrounded by four Angels. 

The Virgin seated, holding the Infant, with a 
garden-wall in the hack-ground, inscribed m 
Gothic letters, Are potissima Maria . The same 
is engraved by M. Schoen. 

The Feast of Herod; Herodias with the Head, of 
St. J ohn. 
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Herod’s Cruelty 

Christ bearing his Cioss. 

The Scourging of Chust. 

The Crucifixion ; I&) ahel , M. ; with a light ground 

The Crucifixion, Isiahel , V. M. ; \Mth a dark 
ground. 

St. George and the Diagon ; I. V. M. 

St. Jerome seated m a room, pointing to a Skull 
which lies on the table. This is consideied 
one of their best punts. It has been copied by 
Lucas van Leyden 

St. Anthony tormented by Devils. The same 
subject is engraved by Martin Schoen. 

The Death of Lucretia, 

A Man and a Woman walking, with Death be- 
hind a tree, shaking an houi-glass. This punt 
has been copied by Albert Duier and otheis. 

Several single Figures of male and female Saints. 

A Woman singing, and a M an playing on the Lute 

A Man playing on' the Organ. 

Three naked Women, with a Globe hanging 
above them. Albeit Duier and others have 
copied this punt. 

A Man holding a Skull, msciibed He&pice Jinem 

A Cup, richly ornamented. The same has been 
engraved by M Schoen. 

A vanety of goldsmith’s ornaments, and a great 
number of other subjects. 

M. Isiael van Mecheln the younger died m 1523. 

[As it is certain that all who feel intei ested re- 
specting these aitists and their works, will piefer 
going to the highest authorities for information, it 
would be supeitluous to enter into a dissertation 
here, . Bartsch, P. G tom. vi., and Zani, m his Ma- 
terial^ and Enciclopedia delle belle Arti, parte I. 
vol. xiii. note 40, have so fully discussed all the 
points, that scarcely any thing more can be elicited, 
pro and con , than what they have produced. But it 
may be necessary to say something respecting the 
paintings at Cologne and Berlin, supposed to be by 
one of them, and of which engravings are to be 
found in the lithographed “Gallery of the early 
German Masteis, formerly at Stuttgaid, m the pos- 
session of the Brothers Boisseiee, now at Munich.” 
Dr. Franz Kitgler is unexceptionable evidence m the 
matter, and therefore it will be better to quote him 
than to Alter into any speculation on the subject. He 
says, First in the school of Cologne, about the latter 
half of the 15th centuiy, we meet with an excellent 
artist, who, with many tiaces of the elder Cologne 
school, unites a conscious familiarity with the models 
afforded by that of Van Eyck. The name of this 
master is unknown ; formerly, though without suffi- 
cient ground, that of a contemporary goldsmith and 
engraver, Israel von 3£echeln, or Meckenen , was given 
to him. His chief work, a representation of the 
Passion, on eight panels, is m the possession of 
Herr Lyversberg, at Cologne, and it is now T usual to 
designate him as the “ Master of the Passion ” His 
pictures have still, indeed, a gold ground, and re- 
semble the older school m this circumstance, as w r ell 
as m the style of colouring, which is lively, power- 
ful, and clear; but they are painted m oil, and 
moreover, the manner of treatment, the attitudes, 
and the arrangement, are generally borrowed from 
the school of Van Eyck lie appears to have been 
an able, intelligent, and highly-gifted artist, earnest 
m seeking an insight into life, zealous and caieful, 
but for the most part, it must be confessed, devoid 
o{ original inspiration. The general chaiacter of 
his drawing is precise and hard ; his efforts to mark 


chaiacter m the lower class of persons, such as the 
peiseeutors of Christ, degenerates into exaggei ation. 
Besides this excellent work of the Passion, there 
are several paintings evidently by the same hand. 
The most important of those m Cologne are, a 
Descent fiom the Cross, of the year 1488, m the city 
Museum, less powerful than the Passion, and pro- 
bably of the latest time of the artist ; the wings, 
added latei, aie probably by a scholar or imitator; 
— two very good pictuies m the possession of Herr 
Zanoli;— the paintings m the windows and on the 
walls of the Hardenrath chapel m Sta. Maria, m 
Capitolio, of the year 1466; the fiist of which, how- 
ever, aie mjuied, and the last considerably retouched. 
The Crucifixion, on the walls of the same place, 
belongs to a later penod There are, besides, ex- 
cellent altar-pieces by him m the churches of Lmz 
and Smzig; and a considerable number at Munich, 
m the former Boisseree collection, particularly an 
altar-piece with very dignified figures of the apos- 
tles (John the Baptist m the place of Judas). Se- 
veral are m the chapel of St. Maunce, at Nurem- 
berg , and a beautiful picture, with female Saints, is 
m the Beilin Museum. The influence of this artist 
on his eontemporanes was very important, as is 
proved by the various woiks of his scholars, or 
nnitatois, extant at Cologne, and In the neighbour- 
hood, or m the Boisseree collection and Beilin Mu- 
seum Of those m the Beilin Museum, two panels 
with male and female Saints are particularly re- 
markable, being distinguished as much by the dig- 
nity of the figures and their noble di apery, as by 
the powerful painting and expression of their heads. 
So it appears that, in the opinion of this impartial 
judge and real connoisseur, the application of the 
name of Israel von Mecheln to these paintings is 
merely conjectural, founded piobably on their ana- 
logy to his engiaved subjects, and their being painted 
at the period m which he lived.] 

MECHELN. The name of this artist is affixed 
to a portiait of Pope Urban VIII., dated 1623. 

MECHERINO. See Beccafumi. 

MEDICI, Pietro. This artist was born at Flo- 
rence m 1586, and was a scholar of Lodovico Cardi, 
called Cigoli. By the instruction of that eminent 
master, he became a reputable painter of history, 
and was employed m painting sevei al altar-pieces 
for the chinches at Florence, which possess con- 
sidciable ment tie died in 164S. 

MEDINA, Sir John [Baptist]. This painter 
was the son of Medina de 1’ Asturias, a captain in 
the Spanish service, born at Biussels m 1660. He 
was a scholar of Francis dn Chatel, and afterwards 
improved himself by studying the works of Rubens. 
When he was twenty years of age he came to Eng- 
land, and for some time painted portraits with con- 
siderable success. He was invited to visit Scotland, 
under the patronage of the Earl of Leven, who pro- 
cured him many commissions ; and he painted the 
portraits of most of the Scotch nobility. At Went- 
worth Castle is a large picture of the first Duke of 
Aigyle, with Ins tw T o sons, John and Archibald, 
painted m the Italian style ; and, according to Lord 
Orford, superior to most of his contemporaries. The 
portrait of Medina, by himself, w r as sent to the 
Grand Duke of Tuscany by the Duke of Gordon, 
and was placed m the Florentine gallery. He occa- 
sionally painted history and landscapes. Two small 
historical pictures by him are said to be m Surgeons’ 
Hall, at Edinburgh, where there are also the por- 
ta aits of the principal professors. Sir John Medina 
was knighted bv the Duke of Queensberry, then Lord 
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High Commissioner. He died at Edinburgh in 

1711. 

[MEELE, Matthiew, a portrait painter, born at 
the Hague m 1664, was for some time in England, 
and practised under Sir Peter Lely. On his return 
to the Hague he was appointed one of the principals 
of the Academy, and died there m 1724. His por- 
traits are very good.] 

MEER, John vander, the elder. This painter 
was born at Schoonhoven in 1627. It is not known 
by whom he was instructed ; but when he was young 
he visited Italy, accompanied by Lieven Yander- j 
sehur. On his return to Holland he met with the 
most flattering encouragement, and his pictures 
were sought after with unusual avidity. He painted 
landscapes with cattle and figures, and marines. 
His sea-pieces are particularly admired, m which 
the different vessels are designed with correctness 
and precision ; his skies are light and floating, and 
the water clear and transparent. His tints are 
warm and tender ; and there is a sunny brilliancy 
in his colouimg, which reminds us of the sea-ports 
of Claude. He also painted battle-pieces with con- 
sideiable success, and designed his figures and horses 
with great fire and animation. He has been re- 
roach ed with too great a predominance of blue in 
is distances, a peculiarity not uncommon to those 
who have studied in Italy, where natuie frequently 
assumes a brightness of atmosphere unknown in 
more northern climates. He died at Haerlem m 1691. 
[Balkema applies this account to an artist of the 
same name born in 1628, and who died in 1711 ] 
MEER, John vander, the younger, [called 
Yander Meer de jonge,] was the son of the fore- 
going artist, born at Haerlem m 1665, and was first 
instructed by his father, but he afterwards had the 
advantage of studying under Nicholas Berghem, of 
whom he became one of the most celebrated scholars. 
He painted similar subjects to those of Berghem, 
representing landscapes, with cattle and pastoral 
figures, and was so successful in painting sheep, 
that he has been said, in those particular objects, to 
have equalled, if not surpassed, Tns instructor. His 
landscapes exhibit very pleasing scenery ; the forms 
of his trees are well chosen, and the freshness of the 
verdure in his plants and foliage is very agreeable. 
Though certainly very inferior to the works of Berg- 
hem, the pictures of Yander Meer the younger aie 
found in the best collections, particularly m Hol- 
land, where they are highly esteemed. He died m 
1688, aged 33. We have a few charming etchings by 
this artist, which are now become scarce ; viz. 

A set of four landscapes, with sheep. 

An Ewe suckling a Lamb; I. v. der Meer de 
Jonghe, fecit. 1683; very fine and rare. 

[Balkema applies this to an artist, also called de 
jonge , and born at Utrecht m 1665, who died m 1722.] 
MEER, N. Yander, a Dutch engraver, who 
resided at Pans about the year 1760. He engraved 
some of the plates for Le Brun’s gallery, consisting 
of the insides of churches, flowers, &c., which are 
executed in a very neat style. 

MEER, Yander, of Delft. See Vermeer. 

s [MEERT, Peter, bom at Brussels, had con- 
siderable reputation as a portrait painter: he imi- 
tated the style of Van Dyck. In the Museum at 
Brussels there are portraits of some of the ancient 
magistrates of that city by him. As theie are pimts 
by him with the date 1621, Descamps must be m 
error when he dates his birth in 1618.] 

MEHEUX, James. This artist was a native of 
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Holland, and flourished about the year 1680. He 
engraved some plates in mezzotinto, among which 
is a copy of the print of the Ratcatcher, by Corne- 
lius V" iss cher . 

ME HUS, or MEUS, Lino. This painter was 
born at Oudenaide m 1630. The troubles which 
soon after waids took place m that country, obliged 
his family to leave Flanders, and they settled at 
Milan, where he received some instruction from a 
Flemish artist, then lesident m that city. At an 
early age he visited Floience, where he was favour- 
ed with the piotection of Pimce Mattias, and placed 
under the tuition of Pietro da Cortona, who was at 
that time employed by the Grand Duke Feidinand 
II. m the Palazzo Pitti. He accompanied his in- 
structor to Rome, where he studied the antique and 
the best models, and became a coirect and careful 
designer. He afterwards visited Venice, where he 
improved himself m colouring, by contemplating 
the works of the great masters of that school. On his 
return to Floience he w T as employed by the Marquis 
Germi to ornament his palace, m conjunction with 
Ciro Fern, who had been his fellow student under 
P. da Cortona, where he painted his celebrated pic- 
ture of Bacchus and Ariadne. Although he was 
more engaged in embellishing the palaces of the 
nobility, by wdiom he was much employed, than m 
painting for the churches, he was fixed on to paint 
the dome of the church of La Pace ; a performance 
in which he appears to have outdone himself It is 
composed and designed m the best taste of the 
Lombard school. He w T as afterw ards employed by 
the Grand Duke in the Palazzo Pitti, where he 
painted his fine picture of the Sacrifice of Abiaham. 
He possessed a fertile and inventive genius; his 
pencil is resolute and piompt, and his colouring 
chaste and harmonious. His portrait, by himself, 
is in the collection of Painters, m the Floientine 
gallery. He died in 1691. 

MEI, Bernardino, w r as a native of Siena, and 
flourished from the year 1636 till 1653. It is not 
said under whom he studied, but the Padre della 
Yalle, who had seen several of his works, says his 
style sometimes resembles the Caracci, and some- 
times Guercmo. There are some of his pictures in 
the churches at Siena. One of his best perform- 
ances is a ceiling in fresco, representing Aurora, m 
the Casa Bandmelh. 

MEIGEL, Christopher, a German engiaver, 
who resided at Nuremberg, where he published a 
folio volume of prints, engiaved by himself, repre- 
senting the follies of diffei ent people of all profes- 
sions. They are executed in a very indifferent style. 

MEIGHAN, R., an English engraver and book- 
seller, who flourished about the year 1628, and 
carried on the business of a bookseller and pub- 
lisher m St. Dunstan’s Churchyard. He has been 
supposed to have been the engraver of a scarce por- 
tiait of John Clavel, a reclaimed criminal, prefixed 
to his Recantation of an ill-spent Life. It is proba- 
ble, however, that he w r as only the publisher of it, 
as it is inscribed, R. Meighan , exc., 1628. 

MEIL, John William, a modern German de- 
signer mid engiaver, born at Altenbourg m 1732. 
He resided chiefly at Berlin, where he w T as for some 
time employed m engiavmg vignettes and hook- 
ornaments, from his own designs. He has engraved 
a great number of plates, in a neat, spirited style, m 
which he appears to have been emulous of imitating 
the charming works of Della Bella, m which he has 
not been entirely unsuccessful. Among a variety of 
other prints, we have the following by him : 
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A set of eight small plates of Heads and Carica- 
tures ; scarce. 

Pour of Quack-doctors and Ballad-singers ; in the 
manner of Dietricy. 

A set of ten Vignettes for the Poem of Joseph and 
his Brethren ; by Bitaabe. 

Twelve Allegorical Vignettes. 

Hercules playing on the Lyre. 

A set of four Landscapes, with figures. 

Fifty-two subjects, entitled, Spectaculum Ncdur® 
et At turn , published at Beilin in 1765. 

[He died about 1798.] 

MEIRE, Gerard vander. This old painter was 
a native of Ghent, and flourished about the year 
1450. He was one of the earliest painters m oil, 
after Van Eyck Van Mander mentions a picture 
by this master, representing the Death of Lucre tia, 
which was very highly finished, well coloured, and 
tolerably correct m the design [This is one of the 
artists of the early period, of whom most that is said 
is conjectural.] 

[MEIRE, Jan vander, is also mentioned as 
brother of Gerard, and scholar of the Van Eycks 
It is said that he painted a picture of the Institution 
of the ordei of the Golden Fleece for Charles the 
Bold, Duke of Bui gundy, whom he followed m all 
his campaigns, and that he died at Nevers m 1471. 
If this be coirect, Hans Hemling and Jan Vandei 
Meire were fellow soldiers.] 

MEIRERPECK, M. "Wolfgang, a German de- 
signer and engiaver on wood, who flourished about 
the year 1550. In conjunction with G Liberal, he 
designed and executed the wooden cuts for the Com- 
mentaries of Matthiolus on Dioscorides, published at 
Venice m Latin, in 1548, and m Germany in the 
Bohemian language, in 1560. 

MEIS, B. This artist is mentioned by Mr. Strutt 
as the engraver of a print representing a poet writing 
It is etched m a style somewhat resembling that of 
Benedetto Castiglione, and subset ibed B. Meis, fecit. 

MEL AN. SeeMELLAN. 

MELANI, Giuseppe and Francesco. These 
brothers were natives of Pisa. Giuseppe, a scholar 
of Camillo Gabrielli, was a reputable painter of his- 
tory, as is evident from his large picture m oil, of the 
Death of S. Rameri, in the dome at Pisa, which, ac- 
cording to Lanzi, without being ranked among the 
most distinguished works of ait m that sanctuary, 
does him considerable honour, as an ingenious com- 
position, and freer from manner than most of his con- 
temporaries. His chief merit is m fresco painting, 
in which he never appears to moie advantage than 
when he painted the figures in the architectural 
views of his brother Francesco, m which they both 
seem to have imitated the splendid style of Pietro da 
Cortona. Francesco was esteemed one of the ablest 
painters of perspective of his time. Their most ce- 
lebrated joint performance is the vault of S. Matteo 
at Pisa. Francesco died in 1742; Giuseppe in 1747. 

MELAR, Adrian, a Flemish engraver, who re- 
sided at Antwerp about the year 1650. He attempt- 
ed to imitate the style of Paul Pontius, but with 
very little success. We have several portraits by 
him, among which are those of Fiancis de Moura, 
and Christopher Bernhardt, tie also engraved a 
plate representing St. Michael overcoming the Evil 
Spirit ; after Rubens. 

MELCHIOR I, Giovanni Paolo. This painter 
was born at Rome in 1664, and was brought up m 
the school of Carlo Maratti. He painted history 
with considerable reputation, and was employed for 
some of the public edifices at Rome. His most 


esteemed woik is his picture of the Prophet Ezekiel, 
m the Basilica of St. John of Lateran. [He was 
living m 1718.] 

MELDER, Gerard. This painter was born at 
Amstei dam m 1693. He showed an early inclina- 
tion for the art; and when a boy, neglected the 
usual amusements of his age to devote his time to 
drawing. He became possessed of some mimatuies 
by Rosalba, and by copying and imitating them, 
he anived at great proficiency m that branch of 
painting. He drew the portraits of many of the 
puncipal persons of his time, and w r as much em- 
ployed m copying, m water-colours, the pictures of 
Mieris, Vander Werf, and others, 'which he finished 
with surpnsing delicacy. He also painted m enamel ; 
bat is more distinguished for his miniatures. He 
died at Utrecht m 1740. [Balkema says he died m 
1746; and Immerzeel, in 1754] 

[MELDOLLA, Andrea, an Italian designer and 
engiavei, who flourished between 1540 and 1550. 
There has been much discussion icspectmg his 
wmrks, but veiy little has been accurately ascertained 
of his histoiy. Until a recent period the etchings 
now allowed by competent judges to be by him, w ? eie 
attnbuted to And ) ea Schiavone , called 3£edula ; or to 
Fraticesco Mazzuoh, better known as Rarnugiano , 
because the greater number of them aie from pic- 
tures, or drawings, evidently by that distinguished 
painter. Zani claims the honour of making the 
discovery that Meldolla (or Meldola, for it is writ- 
ten both w~ays) was a different artist from Schia- 
vone, or Parmigiano. He establishes the fact that 
Meldolla wms the engraver of the print of ^Helio- 
dorus driven from the Temple, from a drawing by 
Parmigiano after the painting by Raphael. He had 
heaid m the course of his researches respecting this 
master, that an impression was in the possession of 
Count Antonio Remondim, wdnch had the inscrip- 
tion Andrea Sclaionus Meldola fecit , to ascertain the 
fact he w T rote to the Count, who lephed, “It is true 
that I possess the print m question, with the in- 
scription Andreas Meldola, but wi thou t Sclavonus.” 
JE vero ch'io tengo la citata stampa dell 1 Ehodoro , ma 
senza lo Sclavomts. As the subject of this artist's 
woiks has been ably investigated by the admitted 
knowdedge and judgment of Zani, Bartsch, and 
Nagler, who have restoied the property to the right- 
ful ownei, it is better to refei the inquirer to their 
dissertations than to present him wuth less compe- 
tent authority; but it maybe permitted to make 
him cognisant of an additional fact. Zani says he 
wms acquainted with one hundred prints by Mel- 
dolla; Baitsch enumerates and descubes eighty- 
seven ; Nagler mentions one more ; but Messrs. 
Smith, brothers, the eminent dealers m ancient 
prints, of Lisle Street, Leicester Square, London, 
possess one hundred and ten, and have a descriptive 
account of nine others, wffiich are m various cabinets 
abroad. This superb collection was made by Mr. 
Ford, so well known for his judgment and love of 
pictorial art, and has been inspected by the editor of 
the present woik. The monogiam or 'marks of this 
engraver are frequently made m a manner so slight 
and negligent that it is difficult to find them ; but 
on some he has very distinctly etched his name 
Meldolla , and in a few instances with his Christian 
name, Andrea , prefixed. 

By the courtesy of Messis. Smith the editor is 
enabled to gratify the curious with the following 
list of those not described by Baitsch or Nagler, but 
which are in the possession of those gentlemen; 
and also of the nine others in foreign cabinets, with 
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which they axe acquainted, and the places are men- 
tioned after each print. The list is arranged accord- 
ing to the order m Bartsch, (Pemtre Giaveur, tom. 
xvi.) to No. 87, being all that were known to that 
eminent connoisseur, and continued to the number 
of 119, with several previous duplicates, or vaned 
repetitions, intercalated with the maiks a , b, c, or 
with stars The different states of the impressions 
are noticed as they present themselves in Messrs. 
Smith’s collection, and some differences m measure- 
ment from those that are given by Bartsch. The 
measure adopted is the French scale, so that it may 
be m accordance with Bartsch, or other foieign 
waters. Where there is a discrepancy, it does not 
impugn the accuracy of that distinguished writer, as 
alterations in the plate, or accident to the nnpies- 
sion under his view, may make the difference, and 
sometimes a typographical enor. Such differences 
only as appear important are noticed, as this work 
must necessarily be compiessed as much as possible. 
It is now geneially believed that the plates on which 
Meldolla etched were of pewter, which will account 
for the scratches and coirosions that appear on the 
later lmpiessions, and for the frequent alterations 
made in the treatment of the subject and the acces- 
sories. As the greater pait of these etchings aie 
evidently from designs by Parmigiano, or, as he was 
affectionately called by his con temporal les, Parmi- 
gianino, it is probable that they were much in re- 
quest at the time of their pioduction by the artists, 
who may have suggested the alterations m the 
drapeues and chiaro-scuro that appear m the differ- 
ent states of the impressions ; suggestions that he 
would adopt in deference to Ins chief customers. 
The rarity of impressions m fine condition is a cor- 
roboration of this conjecture; for every collector 
knows the condition of prints that have occupied a 
place m an artist’s portfolio- like Dr. Johnson’s 
library, they present a ragged regiment of veterans 
who have gone through much seivice. 

A Catalogue rahonne of the Etchings of Andrea Mel- 
dolla , and their variations; with an account of 
those not mentioned by Bartsch. 

I. Jacob’s Ladder. In this print there is no 
ladder to be seen • it appears to have been 
retouched, but at present no variations are 
known. 

2 Moses saved from the Nile. There are four 
variations : first , before the cross-lines on the 
left arm of the woman m the fore-ground on the 
left were continued beyond the outline forming 
the arm; second, the cioss-lmes extend over 
the outline of the arm, so as to give it a rough 
and unfinished appearance; third , retouched 
all over, easily distinguished by the strength 
and harshness of the outlines; fourth , with a 
hole in the centre at top and bottom, for the 
purpose of fixing a chiaio-scuro block. This 
etching has also been copied by Benon on a 
somewhat larger scale. 

3. God appearing to Moses. Of this there are 
three \aiiations • first, pure etching before the 
retouch, the face and head of Moses nearly 
white ; second, retouched all over, the hair on 
the head of Moses foimed by deeply cut lines ; 
third, nearly worn out, the plate covered with 
scratches, and the town m the back-ground in- 
distinct. 

4 Moses showing the Quails to the Israelites. 
First, a pure etching before the monogram; 
second, retouched all over, especially the mitre 
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of Aaron, and the hack of Moses. The mark 
t /J/£ is introduced m the centre of the fore- 
ground, below a quail which is running away. 

5. The Annunciation. First, before the flutmgs 
on the pillars ; second , has these flutmgs, but 
before the injuries to the upper part of the 
plate, third, the upper part of the plate da- 
maged, paiticularly bv a stiong scratch across 
the uppei portion of the figui e of the angel. 

6 The Nativity. First, before the letouch, the 
head of the ass near the Infant is scarcely 
shaded, and its light ear is not made out ; 
second , these alterations made and the plate re- 
touched all over. Though considered by Zani to 
be very raie, this print is by no means so m the 
second state; the first is m reality of great ranty. 

7. The three Kings. Fu st, a pure etching very 
much unfinished, befoie the fluting on the pil- 
lar on the right; ( this is probably unique ;) 
second, the plate retouched all over, the outlines 
very hard, and the pillar fluted. 

8. The three Kings. First, before retouch ; the 
second retouched all over, and several scratches 
and other mjmies on the plate. 

9. The Flight into Egypt ; as m Baitsch. 

10. Presentation m the Temple. There are four : 
first , there is no necklace on the female hold- 
ing the two doves, and standing near the high 
priest in the centie; second , the necklace is 
added and the outlines strengthened; third, the 
mitie of the high priest is altered from the 
second, where it is white, having additional 
strokes, and varied m form ; the boy’s foot on 
the right has on it the indications of a sandal ; 
fourth, entirely and harshly retouched all over 
with a graver. 

11. Presentation in the Temple. As in Bartsch. 
This print, which is excessively rare, was etched 
by Meldolla, after Parmigiano. 

12. The Circumcision. As m Bartsch. It is ex- 
tremely scarce. 

13. The Circumcision. First, before the mono- 
gram m the upper corner on the right ; second, 

retouched and the monogram jY) added; third, 

the monogram altered to Jtyf . Bartsch and 

Zani consider this print to be extremely rare ; 
except m the first state, it is by no means so. 

14. Jesus with the Woman on the Steps. As in 
Bartsch. This fine print is by no means common. 

15. Christ healing the Sick. The print from 
which the description by Bartsch is taken is in 
the Archduke Charles’s collection at Vienna; 
it is very rare, as the only other known is in 
the Ortalli collection at Parma, belonging to 
the late Archduchess In the one described, part 
of the outlines of Christ, two of his disciples, 
and the dog, are touched with a pen. 

16. Chnst healing the Lepers. As m Bartsch. 

17. The Entombment. Of this there are four; 
first, before the retouch ; second, retouched all 
ovei, the outlines very hard, and the trees m 
the back-ground very indistinct; a crooked line 
is introduced across the shoulder of the figure 
of a man on the right ; third, still further re- 
touched; the leg ‘and foot of the man on the 
right shadowed with strong engraved lines : 
fourth, the cap of the man, the second figure 
behind the Virgin, is altered from the helmet 
form which it has in the third. 
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18. The Entombment. Three : first , with the 
monogram distinct ; second , retouched, so that 
a portion of the piint in which is the mono- 
gram is covered with lines forming the appear- 
ance of a step ; third, still further retouched, 
the pointed top of the cover of the vase of oint- 
ment is effaced, and the knee of the Magdalene 
extended to the middle of the box or vase. 

19. The Entombment. Two: first, before cross 
hatchings on the under leg of Christ ; second , 
the leaves in the fore-ground and on the tree 
above are touched with the graver, and the un- 
der leg of Christ is shaded with cross hatchings. 

20. The miraculous Draught of Fishes, (after Ra- 
phael.) Two : fit st, before the letters M. A. F. ; 
second, has a monogram composed of the letteis 
M. A. F. similar to that of Marc Antonio, at 
the bottom on the right 

21. St. Peter and St. John curing the Lame Man. 
Three : fit st, before the monogram ; the neck 
of St. John is shaded with honzontal strokes 
only ; second, also before the monogram ; St. 
John’s neck has additional cross hatchings 
from left to right; third, retouched, and has 
the monogram. — Loid Spencer has an inter- 
mediate state between the second and thud, m 
which the upper parts only of the figures are 
retouched. 

22. St. Paul preaching at Athens. As in Bartsch ; 
but H 11 p. U, W. 7p. 1U The first impres- 
sion vet y i ate, 

23. The Pentecost, or the Descent of the Holy 
Ghost. Two • first, the back of the figure of 
the Apostle on the left, who is holding up both 
hands, is very slightly shaded; second, dark 
shadow’s added by strong horizontal lines. 

24. The Saviour. Bartsch says he is holding his 
banner ; m this he is holding his drapery m 
his left hand, and giving his benediction 'with 
the right. Query, Is that of Bartsch an ear- 
lier state ? 

25. St. Peter. As in Bartsch. 

26. St. Andrew. As in Baitsch. 

27. St. James the Great. He is a profile figure 
turned towards the left, holding in his left hand 
a long staff which reaches to the top margin of 
the plate ; his right hand is placed against his 
side. 

28. St. John. As in Bartsch. 

29. St Philip. As m Bartsch. 

30. St. Bartholomew. He is standing in the centre, 
the head only m profile, directed to the left ; he 
holds the knife m his right hand, which is con- 
cealed by his cloak, and has the other placed 
over it on his bosom. 

31. St Matthew. Asm Bartsch. 

32. St. Thomas. As m Bartsch, but two variations : 
first, before the retouch ; second, retouched m 
a harsh manner. The small shadows m the 
fore-ground, m the left corner, formed by hori- 
zontal strokes in the former impression, is m 
this crossed over by strong diagonal lines. 

33. St. James the Less. Profile, directed to the 
left. He appears in the attitude of meditation, 
and his right hand is placed on his left shoulder, 
from which hangs a quantity of drapery. 

34. St. Simon. As in Bartsch. 

35. St. Judas Thaddeus. Full-face figure, the head 
slightly inclined to the right ; his arms folded ; 
his left hand is seen, but the other is concealed 
under his drapery. 

36. St. Mathias. 


37. St. Paul. As in Bartsch. 

33. The Saviour. As in Bartsch. Variations: 
first, before the zodiac on the globe; second , 
has the zodiac introduced. 

39. St. Peter. As m Baitsch. 

39 * St. Peter. A repetition of the preceding, un- 
known to Bartsch. It is nearly the same in 
design, but reveised. H. Sp. 1/ , W. 4 p. 71. 

40 St. Andrew. He is in the centre of the print, 
with his head leaning down tow 7 aids the 
right; he supports his cioss with both hands 
on the left. Two m the fit st the drapery 
descends a very short distance below his left 
shoulder and ends m a point ; m the second, 
additional drapery, so as to descend m nearly 
a straight line to the cioss. 

41. St. James the Great. Asm Bartsch. 

42. St. John. As in Bartsch. Three ; the first, 
the drapery under the Saint’s left elbow is not 
shadowed with diagonal strokes, and the out- 
line is generally very light ; second, the outline 
strengthened, with these shadows added ; third, 
retouched ma harsh manner, easily distinguish- 
ed by the strong engraved shadow lines. The 
upper edge of the dress from shoulder to should- 
ei, formed by two lines m the previous im- 
pressions, is made wuth three m this state. 

43. St. Philip. As m Bartsch ; but three varia- 
tions : first, pure etching, the space between 
the two fingers of the Saint’s left hand is 
formed of perpendicular strokes only ; second, 
additional work, and the portion above men- 
tioned crossed by diagonal lines ; third, harshly 
retouched, and the plate scratched and injured 
all over. 

44. St. Bartholomew. As m Bartsch. 

44. * St. Baitholomew; the same in design as the 
preceding, but leversed. Unknown to Bartsch. 

45. St. Matthew. As m Baitsch. Three varia- 
tions . first, less shaded, the edge of the drapery 
on the Saint’s right leg shaded with horizontal 
strokes only; second , these are crossed by 
diagonal, or almost perpendicular lines ; third, 
a fringe is added to the edge of the dress below 
the knee. 

46. St. Thomas. As in Bartsch. 

46. * St. Thomas. The same design as the pre- 
ceding, but etched in the reveise direction. 
Unknown to Bartsch. 

47. St. James the Less. As in Bartsch; but, 
first, pure etching; second, harshly retouched, 

and the plate scratched and corroded. 

48. St. Simon. As in Bartsch ; but, first, before 
the small strokes on the bottom of the drapery 
resting on the Saint’s left foot ; the second has 
these strokes. 

48. * St. Simon. A repetition of the preceding 
m the same direction. It differs from the for- 
mer, inasmuch as the stomach is scarcely 
shaded, and there are strong hoiizontal lines 
on the leaf of the book. Unknown to Bartsch. 

49. St. Judas Thaddeus. Profile directed to the 
left, and looking upwards. He has a large 
book under his left arm, and his right hand is 
placed on his bosom. 

49 * St. Judas Thaddeus. Same design as the 
preceding, but etched m the reverse direction. 
Unknown to Bartsch. 

50. An anonymous Saint, as described by Bartsch ; 
measures H 7p. 11/., W. 4 p. 8 Z. 

50.* A Saint walking to the right, but having his 
head inclined tow T ards the left. He holds a 
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lance in his left hand, and has a large hook 
under his right arm. Unknown to Bartsch. 

H. 7fi. 9 I, W. 4p. 71 

50. ** The same design as the preceding, hut dif- 
fering from it m many respects, principally 
that the lance m this ends in a kind of flower, 
and that the hack of the hook is seen, which 
in the former is coveied by his cloak. Un- 
known to Bartsch 

51. The Saviour, a repetition of No 38, but with 
variations, inasmuch as a small fold, coming to 
a point, falls fiom the right shoulder ; the 
chest and body are not so much covered with 
di apery. In this plate the fold of di apery 
which passes from shoulder to shoulder and 
covers the breast of the figure, reaches to the 
middle of the globe m his left hand, while m 
the other print it is earned to the bottom of 
the globe. The variations ar e, first, before the 
dark shadows on the fold of the di apery across 
the centre of the figure ; the right side of the 
body is white ; second \ shadows added all over 
the diapeiy ; third , the lines of the fingers sup- 
porting the globe made veiy strong, and the sha- 
dows generally heightened. H 7p. 91., W. 4p 91. 

52. St. Andrew, a repetition of No. 40, the reverse 
way. There is much variation in the drapery ; 
this print has no fringe to the mantle, and no 
pointed fold falling down on the side of the 
cross. The surface of the cross on which the 
holes of the four nails are seen is white, and 
not covered with lines. H. 7 p. 9/., W. 4p. 10/. 

53. St. James the Great. As in Baitsch ; but m 
the first impiession the whole of the back- 
ground is formed of horizontal strokes only ; in 
the second the centie of the back-ground has 
pei pendicular strokes earned over the horizon- 
tal. H. 7p. 9/ , W. 4p. 10/. 

54. The Holy Virgin, (or the Holy Family,) as in 
Bartsch ; but Just, befoie the retouch ; second , 
worn out and retouched all over ; the shadows 
on the Infant’s forehead quite obhtei ated. 

55. The Christian Religion tnumphant over He- 
resy. As m Bartsch * but, first, pure etching 
before the plate was broken, no marks of nails 
on the cross ; second, a piece of the upper 
part of the plate broken off close to the left 
side of the female, so that her floating drapery 
is not seen This is the only state with w T hich 
Bartsch was acquainted. Third, the plate still 
further broken, so that a portion of the head 
and neaily the whole of the left thigh of the 
female is taken away. 

56. The Marriage of St. Catherine. As in Bartsch ; 
but, the wings of the angel are not finished, and 
there are very slight indications of the knives 
on the wheel ; second , additional work all over ; 
the angels’ wings finished, and the knives on 
the wheel strongly marked. 

57. The Virgin. As in Bartsch: but first, pure 
etching ; second, the head on w T hich she stands 
is retouched. 

58. The Virgin surrounded by several Saints As 
m Bartsch. 

59. The Virgin accompanied by Saints. A similar 
design to the preceding, but engraved in the op- 
posite direction. It differs from the former, inas- 
much as a fluted pillar is behind the Vngin on 
the right, and St. Luke, writing his Gospel, is 
kneeling m the right hand corner at bottom, and 
a portion of the figure of the bull is seen above 
St. Luke s shoulder ; on the base of the pillar is 


the monogram. The variations are, fo si, the 
fold of the curtain above the head of the Vir- 
gin is not fringed ; second , additional strokes, 
so as to give the edge of the curtain the ap- 
pearance of funge, another side is added to the 
base of the pillar, by which the foot of the 
angel lifting up the eui tain, which is visible m 
the former impression, is concealed ; third, re- 
touched, perpendiculai strokes of shadow intro- 
duced on the upper edge of the base of the 
pillar, above the head of St. Luke, and short 
strong pei pendicular stiokes between the leg 
of the angel and back of the Virgin. 

60. The Virgin and Saints. A similar subject to 
the last : the Viigm is seated m the centre of 
the print, giving the Infant to St Catherine, 
who is kneeling on the left ; behind the Vir- 
gin, on the right, are half-length figures of St. 
Joseph and St Elisabeth. A portion of St. 
Catherine’s w^heel is m the left corner at bot- 
tom, and a basket with scissars, &e m the 
fore-giound. H. 8p. 51. ( p 4,) W. bp. 71 

51. The Holy Family. As descubed by Bartsch, 
except that he says it is an open booh on the 
table, whereas in this it is a wreath which the 
Virgin holds with both hands. Bartsch was 
doubtful respecting the size of the print, and 
puts it Hauteur 9 ponces f Larqeur 7p. 9 hgnes ? 
this is H. 12 p. 11, W. 7p. 11 1 The varia- 

tions are, first, before the retouch and before 
the monogram ; second, retouched, a shadow 
added on the left shoulder of St. Anne beyond 
her tw T o fore fingers, and a monogram added 
on the left just below the drapery of the Vir- 
gin; third, the plate coiroded and a piece 
broken out near the middle on the left, near 
the wreath on the table. 

2. The Infant Jesus m the Cradle surrounded by 
Saints. As described by Bartsch, who, how- 
ever, was doubtful of the measurement, for he 
puts it Hauteur lOp. 10 hgnes $ Larqeur 7p. 8 
hgnes f whereas this measures H. 12 p. bl, W. 
7p. 10/. The variations are, first, before the 
monogram; second, retouched, the monogram 
is on the seat of the Virgin, near the bottom on 
the right. 

63. The Infant Jesus and St. John embracing in 
the presence of several Saints. As described 
by Bartsch. The variations ar e, first, the sha- 
dow on the right cheek of St. Anne formed by 
slight single strokes only ; second, additional 
cross lines to this shadow ; third, retouched, a 
corrosion extends across the thigh of St. Anne 
to the thigh of St. John. 

64. Different Saints present at the homage paid by 
St. John to the Infant Jesus. As described 
by Bartsch. There is, however, a difference in 
the measurement ; Bartsch says H. \2p., L. 7p. 
91., whereas this is H. 12 p. 71, L. 8p. The 
variations are, first, the left knee of the Virgin 
is quite white ; second, the knee shaded with 
light strokes going fiom right to left. 

65. Saints adoring the Infant Jesus in his Cradle, 
This is the same print described by Bartsch as 
No. 62, the measurement of which is corrected 
above, and the introduction of the monogram 
noticed m the second impression. 

66 The Present of Flowers. This is described 

„ Bartsch also as 61 : it is the same print. 

67. Heliodorus driven from the Temple, after Ra- 
phael. As described by Bartsch there is a slight 
difference m the measurement, this being one 
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line each way longer. The variations are : first , 
before additional fluting to the pillars, and be- 
fore diagonal strokes on the pillar above the 
lower part of the lance of Heliodoius; the 
second has these alterations. 

68. Bellona. A back figuie turned towards the 
right, but with hei head m piofile looking up 
to the left ; she holds hei iEgis m her left hand 
over her head, and has a javelin m her light 
This description differs somewhat from that of 
Bartsch, as also does the measurement : he says 
H. 4p . 41, L. 2/9. 9/. ; this measuies H, 6p. 51. ? 
L 3p. 41. 

69. Diana. As described by Bartsch. 

70. The Coronation of Pegasus. As described by 
Bartsch. 

71. Mercury. As described by Bartsch. The 
variations are : first, less worked and before 
the monogram ; second , has the monogram. 
This print is 5 lines in height and 2 in width 
more than given by Bai tsch. 

72 Hercules, Dejamra, and Nessus. As described 
by Bartsch. 

73. Mais and Cupid. As described by Bartsch. 

74. Ganymede and Hebe. As described by 
Bartsch; a slight difference in the measure- 
ment, this having the advantage of a few lines. 
The vanations aie: first, before the letouch; 
second, retouched, the outline of Ganymede 
made very strong and haish. 

75. Venus after Bathing. As described by 
Bartsch; the width is, however, 5 lines more 
m this. 

76. Bellona. As described by Baitsch; but this 
is H. ftp 31., W. 4 p. 31. The variations are : 
first, before the lays of glory at the top, and be- 
foie the monogram; second , has rays of glory 
at top fiom left to right, and the monogram 

Jrf towards the centre at bottom, near to the 

foot of Bellona; retouched, and plate cracked 
and conoded ; third, still further retouched, and 
more corroded. 

77* Bellona. As described by Bartsch. The vari- 
ations are : first, has no shading on the wall on 
the left hand, it being quite white ; the light 
leg of the goddess is naked; second, horizontal 
shadows on the wall on the left added, a sandal 
is placed on the light leg, and the drapery is 
continued lower down the thigh. 

78. Mars. As described by Baitsch* a slight dif- 
ference in measure. 

79. Minerva and the Muses. Minerva is seen con- 
versing with the nine Muses on Parnassus; 
she is standing, a profile figure, on the right 
directed to the left, holding her lance m her left 
hand over her shoulder, and extending her right 
hand towards the nine Muses, who are on the 
left of the punt. A guitar, pipe, Ac. aie on the 
ground m the centre in fiont, and in the back- 
ground on the left aie rocks and trees. A sin- 
gle tree, which leaches to the top of the plate, 
is on the right behind the goddess. It appears 
doubtful whether this punt is leallyby Mel- 
dolia. The subject is very impel fectly de- 
scribed by Bartsch; but his measuiement cor- 
responds. H. 8/9. 6/., L. 6p. 31 

80. The Judgment of Pans. As descubed by 
Bartsch. This print is formed of two plates 
joined together m the middle: the monogiam 
is on each of them ; on that on the right, under 
the goat’s head, and on that on the left, under 
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the right leg of the female in the corner. The 
variations aie: first, pure etching, before the 
monogram on the left ; second, also pure etch- 
ing, but has the monogram ; thir d, retouched, 
strong and harsh shadows all over, particularly 
on the left side of Pans; fourth, still fuither 
retouched, strong engraved lines on the right 
leg of Venus, &c. 

81. The Rape of Helen. As described by Bartsch, 
but theie is a difference m the measurement. 
Baitsch has, Laigeur 18/9. 2/, H. 14/; 8 1 ; this 
measures, L. 19/? 1/., H \4p 11/. The varia- 
tions are • first , pure etching, the under part of 
the head of the fallen hoise on the right is 
white; second, the under part of the horse’s 
head is shadowed, but the stone on the right 
has no inscription and is white , third, has the 
inscription in five lines on the stone, and Mel- 
dolla’s monogram ; fourth, the stone, which has 
the msciiption, white in the preceding impres- 
sion, is shaded with single strokes m this. Near 
the middle, at bottom, Andrea Meldolla In 
Ventor; fifth, a large dolphin introduced m 
the fore-ground, near the centre, under the head 
of the fallen hoise, so as to cover the name of 
Meldolla; sixth, an arm of a figure is introduced 
between the man falling fiom his horse and 
the figuie of Pans ; it is also retouched all over. 

82. Virtue victorious over Vice. As descubed by 
Bartsch. 

83. A Prophet. He is standing full length, turned 
slightly to the right, holding a long scroll in 
both hands, at w T hieh he is looking ; a glory in 
the back-giound. H. 4/9 Jl. P W. 2 p. 71. ? 

84. A Woman carrying a Vase. As described by 
Bartsch. The vaiiations are: first, the floating 
drapery on the right is neaily white ; second , it 
is nearly covered with shading 

85. The same print as described No. 74. 

86. A Woman accompanied by a Child. As de- 
scribed by Bartsch. 

87- A Woman writing. As described by Bartsch. 

Prints by Andrea Meldolla not described by Bartsch . 

88. Eleazar at the Well. He is standing on the 
left of the print stooping to drink from a vase 
which he holds w r ith both hands, and which a 
female standing on the right presents to him ; 
she also holds it with both hands, her right at 
top and her left at the bottom. Behind Eleazar 
on the left aie two figures, and m the back- 
ground on the same side are two heads of 
camels, and a man on horseback holding a 
standard. The well is m the centre of the 
print, and a dog is m front of it. On the right 
m the back-ground is a mountain. H. 7p • 4 
W. 5 / 9 . 9/. 

89. The Adoration of the Shepherds. The Virgin 
kneeling m the centre of the print supports the 
Infant with both hands. On the left are three 
shepherds, one in the centre, a back figure, is 
stooping holding a bundle which he appears to 
be about to place on an ass. In the back- 
giound, m the centre, is the head of an ox, and 
on the left two figures, each holding a torch. 
In the back to the left is a large glory, and in 
the centre on the right a grand building. H. 
5/9. 10/., W. 8/9. 71 

90. The Adoration of the Kings, a grand composi- 
tion of sixteen figuies. The Vngm is seated on 
the ground on the right having the Infant on 
her knees ; the Child holds up his right arm to- 
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wards a vase on a plate, which one of the kings, 
a profile figure with a large beard, bending on 
the left, offers to him. Behind the latter is a 
young man holding a similar vase and a plate 
with both hands above the head of the other. 
Joseph is standing m the centie of the back- 
ground with his hands joined. In the back- 
ground to the left is another of the kings with 
a crown on his head, several attendants, and 
the heads of two horses and a camel. Behind 
the Virgin on the right are the heads of two 
oxen, and above them the inclined back of a 
man with his head turned m piofile looking 
down towards the Virgin. H. 1 3J. ? W. 8/>. 

Ill* 

91. The Holy Family. The Virgin seated in the 
centre looks towaids a female saint, who, kneel- 
ing on the left, holds the Infant with both 
hands. Joseph, whose head and left hand only 
are seen, is m the back-ground behind the 
Virgin, and appeals con vei sing with a mitred 
bishop who has his hands together in the atti- 
tude of adoiation. At the top is a trellis, on 
which a vine is trained. H. Sp 2/ , W. 6p. 
There are two of this ; the fiist, little more 
than pure etching; the belly of the Virgin is 
white ,* the second retouched ; the belly of the 
Virgin covered with lines. 

92. Marriage of St. Catherine. The Viigin seated 
on the right on a throne approached by steps, 
and suppoiting the Infant with both hands; 
the Child leans towards St. Cathenne, who is 
kneeling on the left on the steps, extending her 
left hand to receive the ring. Behind the 
Virgin, on the right, is an angel playing on the 
organ. In the back- ground, m the centre, may 
be perceived St. Anne, and on the left a back 
figure looking out of a door-way. In the right 
corner at the bottom is St. Joseph, a profile 
figure half-length, and St. Catherine’s wheel is 
m the left corner. H. 8p. 1/., W. 5p. 10/. This 
measuiement includes a margin of about 3 
lines going .all round. There are two of this : 
the first a pure etching, very light all over; the 
beard of Joseph is neaily white The second 
is retouched, and the beard of Joseph made 
very strong and daik 

93. The Holy Family. The Viigin seated m the 
centre has the Infant lying across her knees ; 
on the right sits St. Joseph with a large hook 
open on his knees, and his head turned to- 
wards the Virgin. Behind him is a figure, 
(probably St. John,) holding a staff, round 
which is a scroll. Above this figure aie some 
fluted and ornamented columns. On the left 
is an angel stooping to pour water on the In- 
fant from a vase which he holds with both 
hands, and behind him a figure holding a 
basket of fruit with both hands on his head. 
H. Ilp. 1/.? W. 7p. 10/. 

94. Christ and his Disciples. This print appears 
to be the right half of a subject, probably that 
of Christ healing the Lepers, similar to No 16. 
The composition is exactly the same, but the 
expressions are different, and the Saviour’s feet 
are naked, whereas in No. 16 he has sandals 
on them. In the right corner at the bottom is 

the monogram M\ II. I0p. 3/., W. 7p. 21 

95. Christ healing the Lepers. The Saviour, a 
full-face figure, is standing on the left in front 
of eight of his disciples, and extending his left 
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hand towards the crowd of Lepers on the right. 
On that side may be remarked two men, back- 
figures, sitting with their heads turned m pro- 
fife towards the Saviour. In the back -gi omul, 
m the centre, is a small pyiamid surmounted 
by a kind of vase. A large tree is behind 
Christ and his disciples. H. 7p> 4/., W. lOp. 3/. 

96. Boy bending a Bow A boy standing in the 
centre of the punt, with his head to the left, 
holding the top of his bow above his head with 
both hands, and pressing his left foot raised 
against it On the left is a laige tree, and a 
goat with its head to the ground near the boy’s 
right leg H 5p. 1 1/., W. 3p. 41 

9 7. Mars. Mais, a fiont figuie marching to the 
right, holding his sword pointed to the ground 
in his right hand, and having his shield on his 
left aim, which is raised up to the top of the 
print on the right ; on the same side is part of 
the stump of a tiee. H. 5p 10/., \V. 3p. 1/. 

98. Return of the Prodigal Son. He is kneeling, 
one knee on a step m the centre of the print di- 
rected towards the right, on which side his 
father stoops to kiss him. Behind the latter are 
two men, little moie than the heads aie seen, 
and behind the Piodigal is a servant who ap- 
pears to be putting some clothes on his back. 
On the step, undei the left foot of the Piodigal, 

is the monogram Jyj . H. 5p. 3/., W. 3p. 3/. 

There are three impressions of this • first , be- 
fore any monogram ; second , with the mono- 
gram as described ; third, with the monogram 

altered fifjP This subject has been copied by 

Reveidmus . Bartsch, XV. 14. 

99. Mercury. Mercury walking towards the right 
holding up his Caduceus in his right hand, and 
having his lyre under his left arm A goat is 
lying on the ground with its head to the right. 
In the back-giound to the left is a portion of a 
tree, and m the bottom corner on the same side 
the monogram reversed. H. 6p 3/., W. 3p. 3/. 
There are two impiessions in the first the 
neck of the goat is completely covered with 
shading; th q second is worn out and retouched; 
the neck of the goat is shaded half-way over 
only. 

100. Apollo and Daphne. Apollo, a profile figure, 
is running on the right, but towards the left 
holding up his light aim towards Daphtie, and 
having his how m his left hand. She is a hack 
figure, with her head m profile looking to- 
wards him, and is running up a hill on the left 
with both arms raised, and her fingers ending 
in branches, which extend to the top of the 
print. A half-length figure of a river god with 
his left arm over his vase, is seated at the bot- 
tom on the left. H. Qp , W. 3 \p. 9 Z. 

101. Apollo and Daphne. He is standing, a full 
figure, with his head m profile, on the right side 
of the print. He is naked, except some drapery 
which floats behind his back, and extends his 
right arm towards Daphne, who, standing on 
the left in an attitude of terror, is metamorphos- 
ing into a tree, the roots of which terminate her 
right leg, and her hands, ending m boughs, are 
Taised. At her feet, nearly across the print, with 
his head to the left, is a river god. H. 5 p. 4/., 
W. 3p. 8/. There are two impressions; the 
first a pure etching, the right arm of Daphne 
from the elbow to the wrist is shaded with a 
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single stroke only; the second retouched, and 
the arm of Daphne crossed with strong lines. 

102. J udith. She is a front figure standing in the 
centre of the print looking up towards the left. 
She holds the sword m her right hand elevated, 
and with her left appears to place the head of 
Holofernes m a sack, which an attendant stand- 
ing behind her on the light is holding. A tent 
is m the back-ground on the same side. At 
bottom on the right the monogram reversed, 
and on the left the body of Holofernes. H. bp. 
10/., W. 3 p. 2 L 

103. Judith A copy of Parmigiano’s etching, No. 
1, but differing from it inasmuch as there are 
no shrubs in the left at bottom, as in the on- 
ginal print. In this etching the head of the 
attendant is younger, and reaches only up to 
the elbow of Judith, whereas m the original she 
is old, and her head reaches nearly the shoulder 
of Judith. H. bp. 10/, W. 3 p. 21 There are 
three impressions of this : the fit st , pure etch- 
ing befoie any retouch, the blade of the sword 
not made out ; the second retouched, the right 
shoulder of- the attendant, white m the pieced- 
mg impression, has some lines on it, and the 
blade of the sword distinctly made out; the 
third , the plate cracked m the middle and on 
the left side, into the figure of Judith, so that 
her light aim is nearly taken away entirely. 
It measures meiely 2 p. 5 1. m the widest part. 

104 St. James the Great P The figure is piofile, 
whole length, walking towards the left, and 
having a lance under the left arm ; he has a 
closed book under the other, and appears to be 
meditating Probably this is one of the same 
set as 83 He is surrounded by a glory. H. 
4p. 3/ , W. 2p. 10/ 

105. St. Paul. Full-face figure standing in the 
centre, but looking up to the right. His right 
hand is placed on the pommel of a swoid, the 
point of which is on the ground, and he has an 
open book under his left arm. This figure is 
also surrounded by a glory, and is probably 
one of the same series as No. 83. H. 4 p. 3/., 
W.2 p. III. 

106. Nymphs Bathing. In the back-ground m the 

centre is a nymph standing naked, holding up 
some drapery with both hands ; she looks to- 
wards the right at a satyr under a tree em- 
bracing another nymph. Another figuie is be- 
hind these last with his right arm round the 
tree observing them. In the back-ground on 
the left is a nymph, a back figure, and in front 
another lying on the ground with a Cupid 
near to her. In the foi e-ground, near the 

centre, is another sitting, a back figure, and a 
sixth on the right looking down towards her. 
H. 9/?., W. 6p. II. There are two impressions : 
th ejhst, the nymph on the light has very little 
drapeiy round the middle, and her right hand 
is distinctly visible ; m the second , more dra- 
pery is added, by which the right hand is 
covered. 

107. Cupid, a whole-length figure walking to- 
wards the left. He holds Ins bow resting 
against his back, in his left hand, and with the 
other, raised above his head, appeals to be 
throwing an arrow. A kind of cuirass is on 
the ground behind him on the right. H. bp. 9/., 
W. 3 p. 

108. Bellona, whole-length figure looking towaids 
the right. She is m profile, throwing a javelin 


with her right hand, and the other is placed on 
a large shield on the right before her. H. 4 p. 4/., 
W.2 p 10 1 

109. Bellona. The same design as the preceding, 

but etched m the reverse direction. The shield 
m this print has a kind of spike at the top and 
bottom, which are not in the former H 4 p. 4/., 
W 2p 11/ „ T . . 

110. Virgin and Child with St John. The Virgin 
is seated in a chair on the right of the print, 
but looking towards the left. The Infant ap- 
pears to be leaping off her knees to the infant 
St. John, who, standing on the left, supports 
him with both hands. H. bp 6/., W. 3 p. XL 

111. Apollo and Python. Apollo naked, all but a 
floating drapeiy behind him, is standing near 
the centre, extending his left arm towards a lit- 
tle Cupid, who, standing on the right, raises his 
left arm Behind the feet of the god, with his 
head to the right, lies the serpent. II. 4p. 11/, 
W. 3 Ip. 1/. 

112. Diana. The goddess is standing m the centie 
of the print, her head in profile looking up to- 
waids the left; she holds a bow in her right 
hand, and points with the other towards the 
right. In the bottom corner on the light is the 
stump of a tree and some shiubs, &c. H. 6/>., 
W.3 p. 41. 

113. Bellona. She is m profile, walking towards 
the left, and holding up her shield on her right 
arm, she holds a lance, directed upwaids, be- 
hind her in the other. Neai the bottom, on the 
left, is the stump of a tree on a small hillock. 
H. bp. RP W.2 \p. 10/. 

114. Female Figure. A female figure walking to- 
wards the left, profile, holding up a portion of 
her floating di apery with both hands ; her left 
knee is bent, as m the action of walking. It is 
doubtful whether this print be really by Mel- 
dolla. H. bp. 11/., W. 2p. 6/ 

115. Five Figures. In the centre is a young wo- 
man, face m piofile, who points with her right 
hand towards the left In the back-ground on 
that side aie two figures, one of which points 
with the left hand. A child is standing on the 
left, also pointing In the right is another fe- 
male figure extending hei light aim. II. 4 p. 21., 
W. 2 p. 9/. 

116. Faith. Faith is standing m the centre support- 
ing a cioss towards the right with both hands ; 
her left foot is placed on a book, and her right is 
on the shoulder of Incredulity, who lies on three 
books across the print with her head to the 
left. At bottom to the right is a tablet with 

the monogram (At Pans.) H. 9 p. 31., 

W. bp. III. 

117 Quos Ego. Neptune appeasing the storm: 
copy of the centre compartment of the cele- 
brated print by Marc Antonio. (At Pans.) H. 
8 ip. 6/., W bp. 10/. 

118 St. Christopher. The saint is walking towards 
the right, having the infant supporting a globe, 
only a portion of which is seen on his left 
shoulder. The samt holds a staff, formed ot 
the branch of a tree, m his light hand. In 
the back-ground on the left is an outline indi- 
cation of another figure. (At Pans.) H. 8 \p. 
bl , W. bp 6/. 

119. Woman pouring Water from a Vase. A young 
woman is standing m the centre between two 
vases, one on the bottom on the left, and 
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the other on the right; she is pouring water 
into that on the left fiom a jug •which she holds 
in her right hand, and holds up another m her 
left. (British Museum ) H. 5p., W. 3/x U. 

For the foregoing catalogue amateurs should feel 
grateful : it would have rejoiced the heaits of Zam 
and Bartsch. No doubt further research will bring 
more of his prints to light.] 

MELEUN, Count de, a Fiench amateur en- 
graver, mentioned by Basan. He lived about the 
year 1760, and etched for his amusement several 
small plates from Berghem, C allot, and other 
masters. 

MELINI, Carlo Domenico, an Italian engrav- 
er, born at Tmin about the year 1745, but chiefly 
resided at Pans, wheie he became a pupil of Beau- 
varlet. We have seveial plates by him, executed 
in a neat, finished style, among which are the fol- 
lowing : 

PORTRAITS. 

The King of Saidmia. 

The Children of the Prince of Turenne. 

SUBJECTS. 

La belle Souice; affet Nattier. 

The Education of Cupid ; after Larjrenee. 

Morning, a landscape ; after Loutherbourg . 

MELISSI, Agostino. This painter was a na- 
tive of Florence, and flourished about the year 1675. 
According to Baldinucci, he was much employed by 
the Grand Duke m painting cartoons for tapestry, 
from the designs of Andrea del Sarto. He also 
painted several pictures of his own composition; 
among which, the above-mentioned author com- 
mends his picture of Peter denying Christ, in the 
Palazzo Gaburn. 

MELLAN, Claude, an eminent French designer 
and engraver, born at Abbeville m 1601. His dis- 

E osition for the art discovering itself at an early age, 
e was sent to Paris, where he learned the elements 
of drawing in the school of Simon Vouet. An in- 
clination for engraving induced him to attempt the 
management of the graver, which he soon handled 
with extraordinary facility. To improve himself m 
design he went to Rome, when he was sixteen years 
of age, where he studied some years with great 
assiduity, and became one of the ablest bui mists of 
his time. He executed several plates, which were 
highly esteemed, and was engaged to engrave the 
busts and statues in the Giustimam collection. The 
greater part of the plates he engraved at Rome are 
executed in the usual manner, with the strokes 
crossed a second and a third time, as the strength 
of the shadows require. He afterwards adopted a 
novel and singular method of working, with single 
parallel lines, without any cross strokes over them, 
the shadows being expressed by the same lines be- 
ing made stronger, and consequently nearer to each 
other. By this new mode of engraving he acquired 
considerable celebrity; and the effect he produced 
by it, particularly in plates of a small and middle 
size, is clear, soft, and agreeable. It is certainly 
surprising, that he has been able to give such foi ce 
and harmony to his plates, by so simple an effort, 
and such economy of labour; but his success is 
ra i * -l *° a ^Hbuted to the singular dexterity with 
which he handled the graver, than to the peculiaiity 
of the process. His print of Rebecca, after the pic- 
ture by Tintoretto, is of an admirable colour, and of 
the most mellow effect. It is evidently engraved 
from the work of a great colourist, of which "he ap- 
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pears to have seized the very tones of the painter ; 
yet it is only in some of the accessories that he has 
introduced any cross lines. The number of his 
prints is very considerable, among which there are 
many admnable portiaits, several of them from his 
own designs, as well as the gi eater part of his his- 
torical plates He lived to the advanced age of 87, 
and died at Pans m 1638. The following are his 
most esteemed prints : 

PORTRAITS. 

U rhan VIII.; after Bern mi. 1631. 

Caidmal Bentivoglio. 

The Maiquis Justimam. 

Anne of Austria, Queen of France. 

Henry, Duke of Monfcmoiency. 

The Cardinal, Duke de Richelieu. 

The Cardinal de Mazann. 

Francis de Villemontee, Bishop of St. Malo. 1661. 
Peter Seguier, Chancellor of France. 

Nicholas Cfcffeteau, Bishop of Marseilles; after 
JDu Moustier. 

The Cardinal du Perron ; after Ilerbm. 

Victor le Bouthillier, Archbishop of Tours. 1658. 
Nicholas Claude Fabn de Penesc; one of his 
finest portraits. 

Charles de Crequis Lesdigueies, Marshal of 
France. 1633. 

Peter Gassendi, Professor of Mathematics. 

Louisa Mai id, de Gonzaga, Queen of Poland. 1645. 
Claude Mellan, painter and engraver. 1635. 

SUBJECTS FROM HIS OWN DESIGNS. 

Lot and his Daughters. Rome, 1629. 

Samson and Dalilah. 

Moses and the Burning Bush. 1663. 

The Miracle of the Manna. 

The Annunciation; inscribed Ecce Virgo con - 
cipiet. 1666. 

The Vngin, with the infant Jesus on her knee. 
1659. 

The Holy Family. Rome, 1635. 

Christ praying in the Garden ; a night-piece ; fine. 
Christ seized by the Soldiers ; inscribed Eater, 
ignosce ilhs , SfC. 

St. John, with Magdalene embracing the Cross. 
Rome. 

The Crucifixion, with the Virgin, Magdalene, and 
St. John. 

The Entombing of Christ, with an inscription, 
Terra mota est . 

The Resurrection; inscribed Per se resuraens. 
1683. 

The Face of Christ, called the Sudarium of St. 
Veronica; executed entirely by a single spiral 
line, begun at the extremity of the nose, and 
continued, without quitting, over the whole face 
and back-ground. 

St. Peter Nolasque, supported by two angels. One 
of the finest and the rarest print of the artist. 

* our large plates of the Life of St. Bruno. 

St. Bruno praying in the Desert. 

St. Francis praying. 1638; very fine. 

Several other Saints m acts of Devotion. 

Mary Magdalene expiring, supported by angels. 

SUBJECTS AFTER VARIOUS MASTERS. 

He * ^‘h the Head of St. John ; after S. 

The Roman Charity; after the same. 
t hfi Death of Lucretia ; after the same. 

St. Catherine kneeling, to whom an angel is pre- 
senting the palm of martyrdom ; after the same. 



MEEo] 


[memm 


PAINTERS AND ENGRAVERS. 


Rebecca meeting the Servant of Abraham ; after 
Tintoretto ; esteemed the finest of his prints. 

He also engraved part of the plates of the antique 
statues in the Justimani gallery, the whole of which 
consists of 322 prints, [published collectively m 2 
vols. folio, Romse, 1640.] and a part of the antique 
marbles' m the royal palaces of Fiance, which weie 
completed by S. Baudet. 

Mellan did not always sign his prints with his 
name at length, but sometimes with the initials 
C. M., or with the abbreviation C. Mel or Cl. Mell. 

MELONE, Altobello. This painter was a 
native of Cremona, and flourished about the year 
1497. According to Vasan, he painted for one of 
the churches at Cremona a series of pictuies of the 
Passion of our Saviour, which are described by that 
author as superior to the productions of the coeval 
artists of his country, fie was less successful m 
fresco than in oil. Of the latter, his best peiform- 
ance is a picture of Christ descending into Limbo, 
tn the sacristy of the church del Sacramento. It is 
a composition of many figures, and though they are 
not very correctly drawn, and generally too long, it 
is colouied with force, and at the same time with 
tenderness, with a grace m the forms and attitudes, 
unusual in the Cremonese school at the period at 
which he lived. [Altobello Melone flourished some- 
what later; there aie pictures by him with the 
dates 1517 and 1520. Rosim has given a punt of 
the Flight into Egypt by him, (plate 75,) which 
will give an idea of his style of design and com- 
position.] 

MELONI, Francesco Antonio, an Italian en- 
graver, born at Bologna about the year 1670 His 
first intention was to study painting, for which pur- 
pose he became a scholar of Marc Antonio Fian- 
ceschim ; but not succeeding to his wishes, he etched 
some plates after the designs of that master, which 
encouraged him to devote himself entirely to engrav- 
ing. Among others, we have the following by him : 

The Adoration of the Shepherds ; after C. Ciynani 

Aurora; from a ceiling painted at Foili; hy the 
same, 

[F. A. Meloni was bom in 1676, and died m 1713. 
His design is conect and pure ; he finished his etch- 
ings very carefully with the graver. His prints are 
not numerous ; Bartseh mentions only sixteen ; he 
does not, however, consider the list complete. Nag- 
ler has added ten more ] 

MELOZZO, da Forli. Lanzi supposes the bap- 
tismal name of this painter to have been Fiancesco, 
and thinks it probable that he was a disciple of An- 
sovmo da Forli, who had studied under Francesco 
Squarcione; though he is said by others to have 
been a scholar of Pietro della Fianccsca. He was 
a native of Forli, and, according to Vasari, flour- 
ished about the year 1472. Such was his desire of 
learning the best principles of the art, that it is as- 
serted by Scanelli, m 11 Mioocosmo della JPittura, 
that, though of a noble and affluent family, he sub- 
mitted to the menial duties of a domestic seivant 
and colour-grinder to some of the piincipal pamteis 
of his time. To this venerable aitist is attubuted 
the first invention of fore-shortening, w r hich was af- 
terwards carried to such perfection by Coreggio. 
In the study of perspective, considerable piogiess 
had been made by Pietro della Francesca, since its 
alleged invention by Paolo Uccello, the Florentine ; 
but the merit of first painting figures m perspective, 
on vaults and ceilings, by which the illusion is ren- 
dered completely effective, was reserved for Me- 


lozzo. He appears to have resided at Rome some 
time pievious to 1472, m which year he painted, for 
Caidmal Riano, nephew of Sixtus IV , on the vault 
of his chapel, m the church of the Apostles, a fresco 
of the Ascension, which is spoken of by Vasari as 
a work of surpusmg effect In 1711? when the 
chapel was taken down and lebuilt, this painting 
was sawed out of the wall, and placed m one of the 
apartments of the pontifical palace of Monte Ca- 
vallo, with the inscription, Opus Melotii Fo > ohviensis, 
qui summos fcnnices pmgendi artem vet primus in - 
venit vel illustiamt. The style of Melozzo lesem- 
bles that of Andrea Mantegna. His design is rigidly 
correct, and the expression of his heads noble and 
dignified. This eminent artist was still living m 
1494, as appeals fiom Luca Pacciolfs woik, entitled, 
Summa d\ Amtmetica e Geometna , published m that 
year, m which he mentions Melozzo da Foili among 
the most celebrated pamteis of perspective then 
living [Zam says he was born m 1436 ] 

[MELZI, Fra'ncesco, id Conte, the pupil and 
friend of Lionardo da Vinci, was a native of Milan, 
and lived to the year 1568. tie was of noble birth, 
and practised the art of painting as a delightful em- 
ployment lather than as a profession. He ap- 
proached nearer to the manner of Lionaido than 
did any other of his pupils or imitators ; indeed so 
close is the resemblance, that his pictures have been 
universally ascnbed to that master Kugler speaks 
of a Veitumnus and Pomona m the Berlin Museum 
foimeily supposed to he by Lionaido, which now 
bears the name of Fiancesco Mela; and there is, 
or was, m England a female head with a wreath of 
flowers, called “The Floia” of Lionardo da Vinci, 
but which is no doubt the woik of Melzi, as it is 
attubuted to him by an eaily wnter on art. Melzi 
was highly esteemed hy Lionardo for his vanous 
good qualities, and he felt a reciprocal attachment 
to his gieat master. Pie followed him to France, 
and attended him at his death; and became heir to 
the whole of his designs, instillments, hooks, and 
manuscripts. He furnished Vasari and Lomazzo 
with notices of Lionardo’s life; and it is to him 
that posterity is indebted for the preseivation of the 
valuable collection of his writings.] 

MEMMI, Simone, sometimes called Simone 
Martini. Simone Memmi, one of the earliest 
painters after the revival of the ait, was born, ac- 
coidmg to Vasari, m 1285. He is said by some to 
have been a scholar and coadjutoi of Giotto, and to 
have aided him, at Rome, m his celebrated mosaic 
of the Navicella. The Sienese wnteis state him to 
have been a disciple of their venerable compatriot 
Maestro Mmo. Although he might not be a scholar 
of Giotto, he is known to have assisted him m his 
woiks, and to have painted some frescoes m St. 
Peter’s, m imitation of his style, which occasioned 
the Pope to invite him to Avignon, wheie he paint- 
ed the poi trait of the famed Lauia, for which he 
has been celebrated by Petrarch m two of his son- 
nets. His pictures m the Vatican have perished ; 
butseveial of his works remain at Siena, Pisa, and 
Florence. At Pisa, in the Campo Santo, are some 
frescoes of subjects from the life of S Ranien, and 
his much-admired Assumption of the Viigm. In 
the Capitolo degh Spagnuoli, at Florence, are some 
of his woiks of more extensive compositions, of the 
Life of Christ, St. Peter Martyr, and others. He 
painted several poi traits of the most eminent per- 
sonages of that time. He died m 1345. [His fa- 
mily name was Martino , and he was called Simone 
di Martino da Siena . He signed his pictures Simon 
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de Semis on several occasions; the last in 1344, 
m which year he died The date of his birth is 
less certain ; Zani and otheis place it m 1274, which 
would make him 70 when he died He also painted 
m miniature, and for his friend Petrarch embellish- 
ed a MS. Virgil, which is now m the Ambrosian 
Library at Milan. Rosini has given a punt (plate 
15) of a painting by Simone Memmi m S. Maria 
Novella, in Florence, which gives a veiy exalted 
idea of the talents of the artist.] 

MEMMI, Lippo. This artist was a native of 
Siena, the brother-in-law and scholar of the pie- 
ceding artist, and flourished about the year 1360 
Although unequal to Simone Memmi in invention, 
he was a successful imitator of his style, and with 
the advantage of his designs, executed several 
works which would have been regarded as the pro- 
ductions of Simone, if he had not signed them 
with his name When he was not supported by 
such assistance, his performances were deficient m 
composition, though well coloured. He sometimes 
painted in conjunction with his relative, as appeals 
from a picture formerly in S. Ansano ch C as tel 
Vecchio, at Siena, now m the Florentine gallery, 
inscribed A. D. 1333. Simon Martini et Lippus 
Memmi de Senis , me pinxerunt At Ancona and at 
Assisi, are some pictures begun by Simone, and 
finished by Lippo Memmi. 

[MENAGEOT, Francois Guillaume, an his- 
torical painter, born of French paients at London 
in 1744, and died at Pans m 1816. He was a 
scholar of Boucher and the celebiated Vien. He 
distinguished himself by sevciai classical subjects, 
for which he obtained prizes; and became one of 
the professors of the Academy, and diiector of the 
French School at Rome. At the Revolution he re- 
turned to France, where he painted Polyxenus 
taking leave of Hecuba, Astyanax torn from the 
arms of his Mother, Cleopatra at the Tomb of Marc 
Antony, Diana and Venus, and Dagobeit giving 
orders for the construction of the Church of St. 
Denis ; this last picture is placed in the sacristy of 
that church.] 

MENAGEOT, Robert, a modem French en- 
graver, born at Paris in 1748. He was for some 
time a pupil of Boucher, and at first practised paint- 
ing, but he afterwards devoted himself entirely to 
engraving. We have several plates by him, exe- 
cuted in the dotted manner, some of which were 
engraved for Mr. Boydell, during his residence m 
London. Among others, we have the following 
prints by him • 

Friendship ; a circular print ; after Coreggio. 

Innocence ; the companion ; Ifenageot , fecit. 

The Virgin and Infant, with St. Elisabeth; after 
Guido. 

An African Woman; after Loutherbourg. 

MEN ANT, P., a French engraver, who flourish- 
ed at Paris about the year 1715. In conjunction 
with Raymond, Fonbonne, Scotm, and others, he 
executed part of the plates of the Views of the Pa- 
lace and Gardens at Versailles. They are neatly 
executed, but in a stiff, formal style, and without 
effect, 

[MENESES. See Osorio.] 

MENGOZZINO. See Santi. 

MENGS, Antonio Rafpaelle This celebrated 
artist was bom at Auszig, in Bohemia, m 1728. 
His father, Ishmael Mengs, a miniature painter of 
little celebrity, instructed him m the first rudiments 
of drawing, and having removed to Dresden whilst 
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his son was young, our artist had an oppoif unity of 
improving himself, by studying thewoiks of the best 
masteis in that celebrated gallei y. When he w as thir- 
teen years of age, his father took him to R ome, m 
1741, wheiehe was employed m copying, in miniature, 
some of the woiks of RalFaelle. for Augustus III., 
Electoi of Saxony and King of Poland, which veie 
sent to Diesden, and winch weie much admired. 
He remained at Rome tlnee years, and on his ie- 
turn to Saxony was appointed one of the pamteis 
to the Elector and King, with a salaiy, and was 
permitted by his royal patron to visit Rome a second 
time, where he resided four yeais, and exhibited a 
pictme of the Holy Family of his own composition, 
on a larger scale, w Inch gained him great reputation. 
He mamed at Rome, andw 7 as desnousof fixing his 
residence m that capital, but his father would not 
permit him to indulge his inclination, and he was 
compelled to return to Saxony, where he anived in 
1749. He remained thiee years at Dresden, where 
the tyranny of his father rendered his situation so 
distressing, that he found his health and spirits 
impaired, and he requested and received the king’s 
permission to return to Rome. He w as soon after- 
wards reduced to very embarrassed cncumstances, 
by the discontinuance of his salary, which wms 
stopped, from the distressed state of the king’s 
finances, occasioned by the war. He worked at 
Rome for suppoit, at very low puces, when he was 
employed by the Duke of Northumberland to paint 
a copy of the celebiated School of Athens, by 
Raffaelle. It was about this time that he w T as en- 
gaged to pamt the ceiling of the church of St. Euse- 
bius ; and soon afterwards he executed his admired 
fresco of Mount Parnassus, m the Villa Albani, 
which has been finely engiaved by Raphael Mor- 
ghen. In an excursion he made to Naples, to exe- 
cute a commission for the Elector of Saxony, he 
became known to the king, afterwards Charles III. 
of Spam, who, on his succession to the throne, in- 
vited Mengs to Madrid, with the offer of a very 
considerable appointment. This proposal was not 
likely to he refused, and he arrived at the court of 
Spam m 1761 His first undertaking was the ceil- 
ing of the king’s antechamber, representing the 
Giaces; and afterwards that of the queen’s apart- 
ment, where he painted one of his most celebrated 
works, the Aurora, a grand and beautiful com- 
position. The climate of Spain not agreeing with 
his constitution, he was permitted by the king to 
return to Rome, for the re-establishment of his 
health. On his arrival he w r as employed by Cle- 
ment XIV . m the V atican, where he painted his pic- 
ture of Janus dictating to History, who writes, and 
a Holy Family, which have been engraved by Dom. 
Cunego. He remained three years at Rome, and 
on his return _ to Madrid was received with great 
kindness by his royal protector. It was soon after 
his return that he undertook his famous work of 
the ceiling of the great saloon, in the palace at 
Madrid, wheie he represented the Apotheosis of the 
Emperor Trajan, a composition of extraordinary 
ingenuity and judgment. The colouring and gene- 
ral effect of this magnificent wrnik are admirable. 
The fiesco paintings of Mengs are greatly superior 
to his pictures in oil ; and m them his style is in- 
finitely prefeiable. Of his works m oil, perhaps 
the most esteemed is his picture of the Nativity, in 
the royal collection of Spain. It is painted on the 
same principle as the famous Notte by Coreggio, 
in which the whole light emanates from the infant 
Saviour. It was so highly valued by the king, that 
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he ordered it to be covered with a single plate of 
glass, ^preserve it from injury. It measuies nine 
leet ten inches, by seven feet. 

Through his whole life, Mengs devoted himself 
entnely to the study of his art, without the neces- 
sary relaxations of exercise or society ; and after a 
residence of little more than two yeais, fiom his 
return to Madrid, he found that incessant applica- 
tion, and the unfavoui able climate, had reduced 
him to a state of weakness, which made it necessary 
ror him to return, without loss of time, to the moie 
friendly temperature of Rome. To that emporium 
oi the arts, his inclinations and habits of study had 
at all tunes bent; and it was with the most heait- 
telt gratitude that he received his royal patron’s pei- 
mi ^ S1 ? n re *' um *° with an increased pension, 
and the most munificent maiks of his esteem. His 
enfeebled frame felt returning vigour as he journey- 
ed, and when he approached Rome, his languid 
spirits bughtened, at the hope of passing the re- 
mainder of his life m the sacred residence of virtu 
and taste. But these endeaung prospects weie of 
short duration. Soon after his arrival at Rome, 
the death of his wife, to whom he was tendeily at- 
tached, occasioned him the deepest affliction. He 
sunk into a state of the most melancholy despond- 
ency, which hi ought on a return of his former in- 
disposition. In tins state of debility, he called m 
the assistance of an ignorant empiric, whose injudi- 
cious and violent treatment occasioned his death, m 
1779, in the fifty-first year of his age. 

The talents of an aitist are seldom duly appreci- 
ated duimg his life. The inflated eulogium of 
friends must subside, and the heated rancour of ene- 
mies cool, befoielns true character can be established 
by the dispassionate and judicious. The indiscreet 
zeal of his paitisans has not hesitated to exalt his 
poweis to a level with those of Raffaelle ; and some 
o^his admirers, particulaily the celebrated Wmkel- 
man, place him in a still more elevated rank. He 
has been gazed at by some, as the sole blight 
luminary of modern times, who attribute to him 
the purity of the antique, the composition and ex- 
ression of Raffaelle, the giace and chiaio-scuro of 
oreggio, and the colouring of Titian. Should 
these attributes appear strained, as they probably 
will to the rational, they may be contrasted with 
opinions less favourable to his reputation, though 
perhaps quite as consistent with what is due to 
his undoubted ability, and with that justice which 
we owe to his illustrious predecessors He is said 
to have been an artist, who had seen much and in- 
vented little; that he dispenses neither life nor 
death to his figures; excites no teiror, rouses no 
passions, and risks no flights. By studying to avoid 
particular faults, he runs into geneial ones, and his 
execution bears the maiks of tameness and servility. 
The contracted scale and idea of a painter of minia- 
ture, is to be traced m all, or most, of his composi- 
tions, in which the finished delicacy exhibits the 
hand of the artist, hut gives no emanations of the 
soul of the master. If it is beauty, it does not 
warm ; if it is sorrow, it excites no pity. 

To form a just idea of this painter’s ability, it is 
necessary to have seen his most studied and distin- 
guished works, which are unquestionably m Spam. 

If the powers of Mengs do not surpuse us by the 
fiery soaring of his imagination, or the daring dis- 
play of novel and inventive genius, they satisfv the 
most scrupulous, by the chaste arrangement of his 
ideas, and his careful and learned attention to the 
propriety of costume. His acquaintance with the 
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antique is studied and profound, and his characters 
are distinguished by a quiet correctness, and a pla- 
cid expression of tranquil and inanimate beauty ; 
though he was perhaps unequal to the delineation 
of the sublime and terrific, or the development of 
the passions, agitated by the varied impulses of hu- 
man feeling. As a theorist, and a writer on ai t, 
Mengs is entitled to a distinguished reputation. He 
supplied the Abbe Winkelman with very important 
materials for his Storia delle Belle Arti , and has him- 
self wntten some excellent treatises on painting, 
which, though his ideas are occasionally wrapt up 
in pedantic mystery, and enveloped in difficulties, 
little intelligible to the incipient understanding of 
the student, are however calculated to elevate the 
mind of the painter to the most consummate idea of 
the grandeur and sublimity of his art. 

[MENHEERE, Cornelis Laurensz, a Dutch 
mai ine painter, who lived at the beginning of the 
18th century. He resided at Flushing, and the 
greater part of his pictures repiesent views of that 
citv taken fiom the sea-coast.] 

MENICHINO, del Brizzio. See Ambrogt. 
MENTON, Francis. According to Van Mander, 
this painter was bom at Alkmaer m 1550, and was 
a disciple of Francis Flons. He painted history 
and poi traits. His pictures weie well composed, 
and his drawing tolerably correct. The encourage- 
ment he met with as a portiait painter prevented 
him from painting many histoncal pictures, but in 
the few he has left he proves himself to have been 
a reputable artist. He was living in 1604. [He 
died m 1615.] 

MERANO, Giovanni Batista. This painter 
was bom at Genoa m 1632. He was a scholar of 
Valerio Castelli, and by the recommendation of his 
master studied with attention the works of Coreg- 
gio, at Parma, where he was employed by the Duke, 
and for many private collections. ’ One of his best 
performances is the Murder of the Innocents, in the 
church del Gesu, at Genoa, which Lanzi describes 
as a copious and ingenious composition, with great 
variety of expression and character, and of an har- 
monious colommg. He died m 1 700. [Zani says 
he died m 1698.] 

MERCATI, Giovanni Batista. A Florentine 
painter and engraver, born at Citta San Sepolcro, 
about the year 1600. He was an imitator, if not a 
scholar, of Pietro da Coitona, and painted history 
in the style of that master. In the church of S. 
Chiara, m his native city, he painted two subjects 
fiom the life of the Virgin ; and in S. Lorenzo, an 
altar-piece representing the titular, with other 
Saints, which resembles the style of the Caracci, in 
the variety and expression in the heads, and the 
ample folding of the drapery. We have several 
spirited etchings by this artist, some of them are 
from his own designs, of which the following are 
the principal : 

A set of fifty- two plates of Rums and Views in 
Italy ; engraved m the manner of Sylvestre ; 
Gio, Bat Mercati, fee. 

Four Antique Figures, from the arch of Constan- 
tine ; engraved m the style of Gallestrucci ; 
circular; Gio Bat Mercati. 

The Marriage of St. Catherine ; after Coreggio . 

St. Bibiana refusing to sacrifice to false Gods; 
after P . da Cortona . 

[It is probable that he was born earlier, as there are 
prints by him dated 1616. His etchings are well de- 
signed, and assisted by the graven a bold manner, 
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which gives them a vigorous and brilliant effect. 
The latest date on them is 1637-3 
MERCIER, Antoine le. We have by this art- 
ist some slight but spirited etchings of architectural 
ornaments, &c., after the designs of P. Collo . [He 
flourished about 1633 : he must not be confounded 
with Jacques Le Mercier, the architect, who also en- 

f raved. Three prints by the latter are described by 
>umcsnil, which he says are of the greatest rarity. 
They are the design of a model (not executed) by 
Michael Angelo, of the church S. Giovanni dei 
Fiorentim, 1607; a design of the statue of Henry 
IV, erected at S. Giovanni de Lateian, in 1C08, 
and the Catafalco at Rome foi the obsequies of 
Henry IV., July 1, 1610. He was born about 1590, 
and died in 166*0.] 

MERCIER, Philip. This painter was originally 
of French extraction, but was bom at Berlin m 
1689, and was brought up m the Academy there. 
After visiting France and Italy, he went to Hanover, 
where he painted the portrait of Prince Fredei ick, i 
which he bi ought with him to England, and when 
his Royal Highness came ovei Meicier was ap- 
pointed his painter, became a favourite, and was 
taken into his household, and by the Punce’s order 
drew several of the royal family, particularly the 
three eldest pnncesses, which were engraved m 
mezzotmto by J. Simon. After nine yeais, he lost 
the favour of the Pnnce of Wales, and was dismissed 
from his service. He afterwaids lived m Covent 
Garden, painting portraits and pictures of domestic 
subjects, m the style of Watteau, m whose manner 
there is an etching of Mercier, with his wife and 
two children. He died in 1760. [Some of Ins por- 
traits blend the manners of H. Rigaud and Godfrey 
Ivneller.] 

MERIAN, Matthew, the elder, an eminent 
designer and engraver, born at Basle in 1593. Hav- 
ing discovered an eaily disposition for the art, he 
was sent to Zurich, and placed under the tuition of 
Dietrich Meyer, a glass painter and engraver, wuth 
whom he studied four yeais, and m that time had 
already acquired some celebnty. On leaving that 
master he went to Frankfort, where he formed an 
intimacy withTheodoie de Bry, and improved his 
talent by the instruction and advice of that able 
master, whose daughter he married. He was at this 
time employed m engraving his topographical plates 
of the Views m the environs of Heidelberg, Stut- 
gard, Schwalbach, &c., which he afterwards pub- 
lished at Frankfort, and which are the best of his 
works. They are etched from his own designs, in a 
slight free style, and finished with the graver, and 
give a perfect idea of the places they represent, 
though w ithout much taste m the execution. He 
has the credit of having been the instructor of the 
estimable Hollar. The following are his principal 
punts, winch are sometimes marked with one of 

these ciphers, Si or I 

PORTRAITS, 

David Pareus ; Prof. Academia? Heidelberg. 

Daniel Sennertus • oval. 

Arnold Weickeidus, Med . Doc. 1626. 

subjects, 

A set of plates from Sacred History. 

The Last Supper, inscribed, Accejnt Jesus panem ; 

a large plate ; very scai ce. 

A large plate of the Picture of Human Life ; in- 
scribed, Tahda Cebetis , coutmens totms vita? hu~ 
mmm descriptionem ; scarce. 


A set of seven Views in Fiance. 

Six View’s in Germany 

Sixteen View’s m Germany and Switzerland. 

Tw r elve Views of Gaidens, Ac. 

Twenty-four Picturesque Landscapes, with fi~ 
guies 

He died at Fiankfoit m 1651. [For a full account 
of his w’Oiks, see Nag lei.] 

MERIAN, Matthew’, the yot ngkr, was the son 
of the foiegoing aitist, bom at Basle m 1621, and is 
said to have been successively the scholar of Sau- 
di art, Rubens, and Vandyck. He painted history 
and portraits, and is mentioned by Fuessh, bis 
count lyman, as a very leputable artist. Of his his- 
toncal w’Oiks, that authoi particulaily notices the 
Maityrdom of St. Lawrence, in the dome at Bam- 
beig. He w’as a toleiably coireet designer, and his 
colouimg paitook of the vigoui of the Flemish 
school. As a portrait painter, he w r as employed by 
the most distinguished personages m Geimanv. 
He was also an engiaver, and is supposed to ha\e 
been in England about the year 1640, as there is an 
emblematical frontispiece by him, with the portiaifc 
of Dr. Donne, piefixed to his Sermons, published 
m that yeai. 

MERIAN, Marta Sybilli This celebrated 
lady was the daughter of Matthew Menan the elder, 
bom at Frankfoi t m 1647. She had the misfortune 
of losing her father when she w’as only four years 
of age, but her mother having some time afteiw ards 
max lied Jacob Mm el, a reputable painter of flow’ers 
and fimt, he encouiaged the disposition she dis- 
covered for drawing, and taught her the hist rudi- 
ments of the ait. With the advantage of his in- 
struction, she made a suipusing progiess, and soon 
arrived at a proficiency m painting flowers, fruit, 
insects, and still-life, m miniature, which astonished 
her master. Hei inclination led her particularly to 
the study of natuial history, and she had foamed an 
extensive collection of insects and reptiles, winch 
she designed with the nicest piecision. To render 
her moie perfect m that branch, her father-in- 
law placed her under the caie of Abiaham Mig- 
non, the celebrated flow er-painter, wiio had been 
his scholar, and who excelled particularly in paint- 
ing insects ; and it was not long before she arrived 
at a perfection little short of her instructor. She 
usually painted in water-colours, on vellum, and re- 
presented butterflies, caterpillars, and othei insects, 
m the various changes they undergo, with a fidelity 
and beauty of finishing, which has nevei been sur- 
passed. In 1665, she married John Andrew Graff, 
an ingenious aitist of Nuremberg, who had been a 
scholar of Murel, and settled in that city. Not 
satisfied with the description of insects and their 
metamorphoses, which she found in the w r orks of 
the natuial historians of her time, she formed the 
project of giving to the world her own observations 
and researches, accompanied with plates, from her 
designs, and partly etched by herself. In 1679, she 
published the first volume of her interesting work, 

E ur ^ ei *S> wn tten in German, under the title 
ot lhe History of the Insects of Europe , drawn from 
natuie, and explained , by Maria Sybdla Merian, with 
their Generation and Changes , with the Plants on which 
they feed. The second volume appeared in 1683. 
Her zeal m the pursuit of her favourite study in- 
duced her to undertake a voyage to Sunnam, for the 
purpose of designing from nature the insects and 
plants peculiar to that climate. In 1698 she em- 
barked at Amsterdam, where she had resided some 
time ; and after an absence of two years returned to 
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Holland, with the fruits of her voyage. In 1705 
bne published an account of them at Amsterdam m 

atin, entitled, Dmettatio de Generatioue et Meta- 
morjmostous Imecto i urn Sin mamensium, containing 
sixty plates. This woik was augmented, in a later 
edition, with twelve additional plates, bv her 
daughter, Dmothea Gjaff The miniatuies of this 
lady have a delicacy and beauty of colouring which 
nave seldom been ecpialled, and they aie still m the 
ui guest estimation, notwithstanding the extiaoidm- 
aiy attention which has since been paid to the accu- 
late execution of such w T oiks. There are two laige 
volumes of the di aw mgs of this aitist m the Bntish 
Museum, one containing the insects of Euiope, and 
the other those of Sunnam. They were purchased 
at a great puce by Sn Hans Sloane, w T ho is said to 
nave given five guineas for each drawing. She died 
at Amsterdam in 1717. 

MERI AN, Gaspar This artist was a native of 
Germany. He engraved a set of plates representing 
the Ceremonies of the Election of the Emperor 
Leopold, published at Frank foit in 1660. 

MERLIN, James van According to Florentle 
Comte, this aitist, conjointly with Theodore van 
Merlin, who was probably his biothei, engraved a 
few r plates alter Mai tin de Vos, and others. They 
nourished about the year 1(500. 

MERSION, M \delaine LE. This French lady 
etched a plate of a Landscape and Cattle, in a style 
lesembhng that of Banket ts , when he engiaved 
affet Be) ghem. It was publisfied at Pans, without 
date, or the name of the painter 

MESA, Alonso de. According to Palomino, 
this painter w r as bom at Madnd in 1628, and w T as a 
scholar of Alonso Cano. lie painted history with 
considerable reputation, and executed several woiks 
for the public edifices m that capital, of which the 
most aclmii ed are said to have been a senes of pic- 
tures of the Life of St. Francis, m the cloister of 
the Franciscans. lie died at Madrid in 1668. 

. [MESA, Juan de, a Spanish painter, w r ho re- 
sided at Madrid at the commencement of the seven- 
teenth centuiy. He painted for the college of the Je- 
suits de Alcala de Henares, a series of pictures illus- 
trative of the Life of St. Ignacius Loyola, by Father 
Ribadeneyra, winch were engraved m Flanders.] 

. ME S NIL, E., a modem Fiench engraver, men- 
tioned by Basan. He was living m 1760, at the 
time he published his diction aiy, and had engraved 
seveial plates after Miens, Karel de Mooi, and other 
Dutch masteis. 

MESSINA, Antonello da. This painter was 
bom at Messina m 1426. After learning the rudi- 
ments of the art m Sicily, the fame of Masaccio m- 1 
duced him to visit Rome, where he studied some 
time. He afterwards went to Naples, wiieie he re- 
sided at a period when some of the works of John 
van Eyck, or John of Binges, who had some time 
before made his discovery of painting m oil, were 
brought from Flanders by some Neapolitan mer- 
chants, and piesented to Alphonso I., King of Na- 
ples. The novelty of the invention, and the beauty 
of the colouring, inspired Antonello with a strong 
desire of becoming possessed of a secret which had 
excited such universal admiration. He determined 
on visit ng the author of so interesting a discoveiy, 
and of using all the means m his power to become 
acquainted with the mystciy. With this resolution 
he travelled to Bruges, and so far insinuated himself 
into the good graces of Van Eyck, who was then 
advanced m years, that he mstiucted him m the 
process, with which he returned to Italy, and was 


the first artist who painted in oil in that country. 
Fiona him the secret is said to have been communi- 
cated to Domenico Veneziano. Such is the account 
given of this event by Vasari, but its accuracy is 
much doubted by later and more correct authorities ; 
and even the authenticity of the invention by V an 
Eyck is considered as very questionable, if not en- 
tirely unfounded, as may be seen by a reference to 
the article of Van Eyck. Of the works of Anto- 
nello, history furnishes us with a very parsimonious 
account. Lanzi mentions two altar-pieces by him 
m the two churches della Dommante at Venice, and 
some pictures of the Vngm, m private collections. 
He also notices a portiait m the possession of Sig„ 
Martinengo, mscubed, Antonellus Messaneus me Je- 
cit , 1494, and a Pietd m the hall of the Consigho de 
Dieci, signed Antomus Messinensis. The time of his 
death is not precisely ascertained. [Writers are 
not at all agreed respecting the birth of this painter ; 
some with great probability place it m 1414, others 
m 1447. It would be a work of great difficulty to 
leconcile their differences. The pnncipal belli- 
gerents on this and other matteis concerning Anto- 
nello, aie Lanzi, Zam, and Rosmi; their auxilianes, 
Gallo, Puccini, Summonzio, Maurolico, and Zanetti : 
to these, theiefoie, it will he safer to refer the m- 
qun ei , than to give an opinion on eithei side. See 
Lanzi, Stona Pittonca, tom. n ; Zam, Enciclopedia 
delle belle Aiti, vol n , parte pnma, note 115 ; Ro- 
smi, Stona della Pittura Italiana, tomo in ; and 
the other writers as quoted by them. Vasari’s ac- 
count of this paintei is not considered as sufficiently- 
supported by facts to make it of any authority.] 

MESSINA, Salvo da. According to Hakert, m 
in his Memorie de Pittoii Messmesi, this painter 
w T as the nephew of Antonello, and flourished about 
the year 1511. He is said, by that author, to have 
been a successful follower of the style of Raffaelle ; 
and he mentions with distinction a picture by him, 
m the sacristy of the cathedral at Messina, repre- 
senting the Death of the Virgin, which, lie says, is 
painted del pm puei o Bciffaellesco stilo. 

METELLI. See Mitelli. 

METENSIS, Cqrnelus. See Matsys. 

METGER, J. J. The name of an obscure en- 
graver, affixed to a poitrait of Cardinal Giovanni 
Nitardo, veiy mdiffeiently executed, for “ Pnorata’s 
History of the Emperor Leopold,” published m 1672. 

METRANA, Anna Accoiding to Orlandi, this 
lady w T as a native of Turin, She flourished about 
the year 1718, and distinguished heiself as an emi- 
nent pamtiess of portraits. 

[METZ, Conrad Martin, an eminent engraver 
in the chalk manner and aquatmt, was a native of 
Bonn, but received his education in art at London, 
under the celebrated Bartolozzi. His principal work s 
consist of imitations and fac-similes of the drawings 
of the old Italian masters, of which he published 
a great number; paiticularly of the drawings by 
Pamngiano m the royal collection, those of Pohdoro 
Caravaggio in the possession of Sir Abiaham Hume, 
and numerous detached pieces m various cabinets. 
In 1801 he left England for Rome, where he con- 
tinued to exercise his ready talent at imitation, and 
otherwise engraving fiom works of the highest or- 
der, till the time of his decease, which occurred in 
1827. at the age of 72. Nagler enumerates upwards 
of 200 of his engravings.] 

METZU, Gabriel. This charming painter was 
born at Leyden in 1615. It is not known by whom 
he was instructed, but he appears to have made the 
works of Gerard Teiburg the models of his imita- 
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tion, whom he equalled in the silky softness of his 
pencilling, and surpassed m the elegance and coi- 
rectness of his design. At an early period of his 
life he established himself at Amsterdam, where his 
works soon rose into the highest estimation. His 
pictures generally represent domestic scenes, and 
what are called conversations, ladies at their toilet, 
or playing on musical instruments ; and sometimes 
subjects from low life, as fish stalls, women selling 
game, fruit, vegetables, &c. These objects have 
been treated by seveial of the Dutch painters, but 
by none more successfully than by Metzu. Less 
minute in detail, and less laboured m the finishing, 
than the works of Gerard Douw and Mieris, he ex- 
cels them m the lightness and spirit of his touch, 
and the chasteness and harmony of his colouring. 
Though he painted on so small a scale, his style 
may be compared to that of Vandyck, in the coirect 
drawing of the heads and hands, the delicacy of his 
carnations, and the breadth and facility of his pen- 
cil. An enemy to manner, his touch is vague and 
free, and always adapted to the particular object he 
had to represent. The attitudes of his figures are 
easy and natural, and there is a truth and naivete m 
the expression of his heads which may be said to be 
eculiar to him. The woiks of Metzu may perhaps 
e justly proposed as models of perfection, m the 
particular branch of art in which he excelled, as ! 
combining freedom with finish, and as exhibiting a 
transparence and purity of colouring, which is dis- 
turbed and destroyed by the toiment of extreme and 
laborious polishing The pictures of this admirable 
artist are not fiequently to be met with, as he died 
m the piime of life An uninterrupted assiduity m 
his profession, and constant confinement, is said to 
have impaired Ins health, and brought on the afflict- 
ing complaint of the stone. He was under the ne- 
cessity of submitting to the operation, which he did 
not long survive, but died m 1638. [In Smith’s 
Catalogue raisonne, vol. iv., and Supplement, will be 
found descriptions of 160 pictures by Metsu. No 
other written account will convey to the reader any 
information equal to what is to be found there. One 
of the pictures described is m the Dresden gallery, 
and has the date 1667 ; if this be correct, it, in some 
measure, corroborates Balkema, who says he died 
in 1669. On the few pictures that have his name, 
it is Metsu , not Metzu.] 

^ MEULEN, Anthony Francis vander. This 
distinguished artist was born at Brussels m 1634, 
though from his long residence at Paris he is ge- 
nerally considered of the French school. His pa- 
rents, who were m affluent circumstances, perceiving 
his early inclination to the art, placed him as a dis- 
ciple of Peter Snayers, a reputable painter of battles, 
whom he surpassed befoie he quitted his school, 
borne of his first productions, after leaving that 
master, found their way to Paris, and possessed suf- 
ficient merit to attract the attention of Charles le 
Brun, at that time the arbiter of taste m the French 
metropolis. As the object of the arts, as well as 
every consideration of the court, was to flatter the 
ambition of Louis XIV., it was with this view that 
Le Brun recommended Vander Meulen to M. Col- 
bert, as possessing a proper talent to commemorate 
the military achievements of that monarch. The 
minister, always ready to seize every opportunity of 
tickling the vanity of his sovereign, eagerly listened 
to the proposal. Vander Meulen was invited to 
laris, and was soon aft ei wards pensioned by the 
king and accommodated with apartments at the 
Gobelins. The brilliant exploits of Louis XIV. 


afforded ample employment for the ability of the 
painter,* and Vander Meulen was appointed to at- 
tend his royal patron to the field m his different 
campaigns He painted for the Chateau of Marly 
the principal battles and sieges of that monarch in 
Flanders. It is perhaps to be regretted, that the 
eminent talents of this painter weie confined to the 
piecise representation of modern waifaie, and the 
linear designation of tioops dnxwn up by the regu- 
larity of tactics, with the monotonous umfoimity of 
habiliments, than which nothing can be less "pic- 
turesque. Shackled with such restrictions, the works 
of Vander Meulen lose a consideiable share of the 
mteiest they would otherwise have possessed with 
postenty. It will not, however, he denied, that he 
acquitted himself, under this constraint, with great 
ability He also pamted huntings, and cavalcades, 
m which the figures and horses are correctly drawn, 
and touched with great spirit. The works of Van- 
der Meulen are admired for an exact and local re- 
piesentation of events, a hold design, an animated 
pencil, and a clear and silvery tone of colour. His 
landscapes are distinguished by the freshness of his 
verdure and foliage, the pleasing degradation of his 
distances, and the lightness and brilliancy of his 
skies. If his pictures are less effective, and less 
vigorous in light and shadow, than the battles of 
II Borgognone, it may m a great degree be attributed 
to the formality befoie mentioned, and to the preva- 
lent taste of the country m which he resided Al- 
though he was principally employed in painting for 
the court, there are several of his pictures m private 
collections. He died at Pans m 1690. [The battles 
and sieges of Louis XIV., painted by Vandermeulen, 
aie engraved, on a large scale, some of them by 
Hughtenbuig.] 

MEULEN, Peter Vander, was the brother, 
and probably the scholar, of the preceding artist. 
He painted battles and huntings, and m 1670 came 
to England, where he was afterwards employed m 
celebrating the exploits of King William, Louis’s 
rival. He w T as originally bred a sculptor, but aban- 
doned that art for painting. Largilliere pamted a 
portrait of this artist, of which there is a mezzotmto 
print by Becket. 

[MEUNIER, Louis, an architectural designer 
and engraver, who flourished about 1 665. His prints 
consist chiefly of view’s of the royal residences and 
public places m Spam. Dumesml (tom. v.) has 
given a description of 88. His manner of engraving 
resembles that of Perelle and I. Silvestre, and in 
some of his pieces a greater analogy to Thierry Stoop.] 

MEURS, J. V. The name of this artist is affixed 
to the portrait of Tycho Brache, the astronomer. It 
is executed with the graver m a neat, finished style. 
He w^as chiefly employed by the booksellers, and 
engraved several frontispieces, and other hook orna- 
ments. 

^ VA . N * This en graver was a native 
of Holland, and resided at Amsterdam about the 
year 1760. According to Basan, he engraved several 
P S Vanderwerf) and other masters. 

MEUSNIER, Philip, a French painter of per- 
spechve and architectural views, born at Paris in 
1655. He was a scholar of Jacques Rousseau, and 
on leaving that master went to Rome, where he 
passed several years, designing the most magnificent 
buildings m that metropolis. On his return to 
Pans he was patronized by Louis XIV. and his sue- 
cessor. He was a member of the Royal Academy 
at Pans, and his works were held m considerable 
estimation, tie died at Pans m 1734. 
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MEYER, Andrew. This artist, according to 
Professor Christ, was a native of Zurich in Switzer- 
land. He is said to have been a painter, and to have 
engraved some views of towns, which are maiked 

with a curious monogram . 

MEYER, Dietrich, a Swiss painter and en- 
graver, bom at Zurich m 157 i* He painted portraits 
and history with some reputation We have en- 
graved by him a set of portiaits of illustrious per- 
sonages of Switzerland, which are usually maiked 

with a cipher composed of a D and an M. 

[According to Nagler he was born at Eglisau in 
1572, and died m 1658 ] 

MEYER, John. This artist was probably of 
the same family. He was a pamtei, and usually re- 
sided at Nuremberg. We have several prints by 
him, some of which are from his own designs. 
Among others, a set of battles, etched m a spirited 
style. He also engraved a set of the principal foun- 
tains at Rome, which were published at Nuremberg 
m 1600. 

MEYER, Rodolph, was the son and scholai of 
the piecedmg artist, [Dietrich Meyer,] bom at 
Zunch m 1605. He painted history and portraits 
with considerable leputation, but was more distin- 
guished as an engiaver than a painter. We have 
by him several plates of emblematical subjects and 
portraits, some of which were published with those 
of his brother Conrad, who is the subject of the suc- 
ceeding aiticle. He made the designs foi Death's 
Dance, which were engraved by Conrad 

MEYER, Conrad. This artist w T as the younger 
son of Dietiich Meyer, and the younger brother of 
Rodolph, born at Zurich m 1618. After leceivmg 
some instruction from his father he went to Frank- 
fort, where he became a scholar of Matthew Menan. 
He painted a few histoiical subjects, and was more 
employed in portraits, which are said to be designed 
with energy and spirit, and well coloured. As an 
engraver, he may be considered as one of the most 
laborious artists of his time, and the numbei of his 

E nnts is veiy considerable. Caspar Fuesshn, who 
ad endeavoured to collect an entire set of them, 
had got together upw r ards of nine hundred, without 
being neaily complete. The following are his prin- 
cipal works : 

A set of thirty Portraits of the Burgomasters of 
Zurich. 

Twenty portraits of the Clergy of Zurich. 

Forty Poitiaits of Laicks and Artists, some of 
which are from the designs of his father and 
brother. 

One hundred and three Portraits of the Reform- 
ers, Ecclesiastics, and literary characters 
A set of sixty-one plates of the Dance of Death; 

principally from the designs of Rodolph JSIeyer. 
A set of fifteen prints ; entitled the Mirror of a 
Christian. 

Twenty-six prints of the Sports of Children. 

Ten plates of the Ages of Man. 

One hundred and twenty-two subjects fiom the 
Old Testament 

He also engraved a great variety of view r s, land- 
scapes, and emblematical subjects. Conrad Meyer 
died at Zurich m 1689 

MEYER, Felix. This painter w r as born at Win- 
terthur, m Switzerland, m 1653 He was the son 
of a clergyman, who was desirous of bringing him 
up to the "church ; but his inclination for drawing 


interfered with his studies, and he was at length 
permitted to indulge his propensity He was sent 
to Nuremberg, where he became a scholar ot J onn 
Francis Ermels, a veiy reputable painter ot land- 
scapes. His progress under that master was sur- 
pu singly rapid, and at an early age he found him- 
self capable of drawing from nature with facility 
and coirectness. In company with Roos and Ku- 
gendas, he was indefatigable m designing the most 
picturesque views of Switzerland, so favourable to 
the studies of the landscape painter. He afterwards 
visited Italy, to study the more cultured scenery ot 
the environs of Rome; but the climate proving ob- 
noxious to his health, he returned to Switzerland. 
He possessed an uncommonly fertile imagination, 
and an extiaordmary readiness of hand; of which 
M. Descamps gives a remarkable instance. In his 
tiavels thiough Germany, he visited the celehiated 
Abbey of St. Flonan, at a time when the abbot was 
desirous of having two of the saloons decorated with 
landscapes in fresco An artist of the country had 
been applied to for the purpose, who was so tedious 
in his pi ogress, that he had been occupied several 
months m preparing sketches for the work. Our 
aitist being mtioduced to the supenor as a painter, 
was shown the apartments, and was consulted by 
the abbot m what manner the work could be best 
accomplished. After examining the rooms, Meyer 
took a long stick, to which he attached a piece of 
charcoal, and immediately commenced sketching 
on the wall <£ Here m the front,” said he, drawing 
as he spoke, u I would have a large tiee, further in. 
the distance a forest; rolling from these rocks 1 
would lepresent a waterfall,” and so on. The abbot 
was astonished to see the wall coveied with a design 
executed with such taste and facility. He engaged 
Meyers to finish the two apartments, which he ac- 
complished m less time than the artist had em- 
ployed in making the designs. 

The celebrity of Meyer soon became known 
throughout Germany, and he was employed by 
several of the piinces of the empire m ornamenting 
their apaitments. As he was not very successful 
in the design of the figures, he was frequently as- 
sisted m them by Melchior Roos and George Philip 
R agendas. In the eailiei part of his life his pic- 
tures were finished with care and attention, but at 
a later period he painted with negligence and haste. 
His works were no longer studied horn nature, but 
the productions of manner and despatch. He died 
in 1713. F. Meyer has etched several plates of 
landscapes fi om his own designs, which are exe- 
cuted in a slight but pleasing style; among which 
are • 

A set of twelve Views of Switzerland, nearly 
square ; Felix Meyer , fee. 

Four Landscapes, with ruins and figures ; same 
marl. 1701. 

Four Views m Switzerland, with figures.^ 

Fnnr Mountainous Landscanes, with buildings. 


MEYER, or MEYERLE, Francis Anthony. 
This painter was bom at Prague m 1710. Accord- 
ing to Lanzi, he resided several years at Turin, 
where he acquired the name of Fiancesco Anto- 
nio M eyerie. He painted small highly-finished 
pictures of domestic subjects and portiaits, which 
weie greatly admired, although he was less success- 
ful when he painted on a larger scale. He passed 
the latter part of his life at Vercelli, where there 
are many of his works, which are highly esteemed. 
He died m 1782. 
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[MEYER, Heinrich, a German designer and 
painter, but moie distinguished as a writer on art, 
was born at Zurich m 1759. As a painter he pro- 
duced little. His works are chiefly m water colours 
and other drawings from antique remains, or from 
the works of the gieat Italian painters. His princi- 
pal work is an allegory of human life, represented 
by children, as a painted frieze, in the palace at 
Weimar. He died m 1832 ] 

[MEYER, Hendrik, a landscape and cattle 
painter, chiefly in water colours and Indian ink, 
was born at Amsterdam m 1737- He was one of 
the directors of the Academy at Haeilem, where he 
resided.^ Late m life he visited England, m com- 
pany with W. Hendriks, the painter of dead game, 
and established himself m London, where he died 
in 1793. His works aie held in estimation; his 
design is coireci, his compositions well understood, 
and his landscapes well furnished with objects, but 
somewhat deficient in vigour m his oil pictures, 
from his having practised so long m water colours.] 

[MEYER, Henry, horn at London in 1782, was 
a pupil of Bartolozzi. He engiaved in mezzotinto 
and the dotted manner, and was very skilful in his 
management of poi traits, on which he was princi- 
pally engaged. Of thc a e the most distinguished 
are, Admiral Nelson and Lord Cathcart, after Ropp~ 
nor ; the Princess Charlotte and Prince Leopold, 
after Chulon ; Miss 0‘Neal m the character of Bel- 
videra, after Devis ; Mi. Matthews m various 
characters, after Harlowe ; and Sir John Nicholl, 
afte) Oiven . He also engraved Maty anointing the 
feet of Je&us, after Hilton , S 11 * Roger de Coverly, 
after Leslie ; the Proposal and the Congratulation, 
after Harlowe; the Stolen Kiss, after Kidd; the 
Dancing Bear, after IVithei ington ; and other popu- 
lar subjects of the day. It is believed that he died 
m 1846.] 

MEYER, Joachim. This artist was a native 
of Strasburg, and flourished about the year 1570, 
We have by him a set of sixty-two wooden cuts, of a 
variety of combats with the sword. 

MEYERING, Albert. This painter was born 
at Amsterdam in 1645. He was instructed in the 
elements of design by his father, Fredenck Meyer- 
mg, who was chiefly employed m painting skreens, 
and other subjects of furniture. Albert was, how- 
ever, destined to exercise his talents in a more re- 
spectable walk ^ Whilst he was yet young, he 
formed the project of travelling in seaich of im- 
provement, and before he was twenty years of age 
he visited Paris, where he resided some time, but 
with no great encouragement. By assiduity and 
labour he procured the means of continuing his 
journey to Italy. At Rome, he met with his country- 
man and friend John Glauber, with whom he stu- 
died with unremitting attention the most remark- 
able views in the vicinity of that city. His abilities 
procured him the esteem of the first artists at Rome : 
and he met with sufficient employment to induce 
him to continue his residence in that capital for 
some time. On his return to Holland, after an ab- 
sence of ten yeais, he was employed by William, 
i mice of Orange, in conjunction with Glauber, in 
painting the ceilings and ornamenting the palace 
of Loo, and the chateau of Soesdyck. The freedom 
°i ins hand, and the style of his composition, were 
particularly adapted to the works he was pnncipally 
engaged hi, which, for the most pait, were laro-e 
landscapes for saloons, and the ornaments of apart- 
ments. His views are agreeably varied, they are 
frequently embellished with the ruins of ancient 
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ai chi lecture, and decorated with figures represent- 
ing historical or fabulous subjects, m the style of 
Geiard Lairesse. He died at Amsterdam in 1714. 
We have about tw T elve etchings by Albert Meyering, 
of landscapes from his own designs. They are 
executed in a spirited, painter-like style. [Baitseh 
describes tw^enty-six.] 

MEYERS, Jeremiah. This artist w y as born at 
Tubingen about the year 1728. He visited England 
w r hen he was fourteen years of age, and became a 
pupil of Zmck, w T ho w'as at that time m gieat re- 
putation as a miniature painter and enameller. He 
was one of the most eminent artists of his time m 
the particular branch he adopted, and was made 
mimatuie painter to the queen. Mr. Meyers was 
one of the ongmal membeis of the Royal Academy 
at its foundation, m 1768. He died in 1789. 

MEYS SENS, John, a Flemish painter and en- 
graver, horn at Brussels in 1612. He was first a 
scholar of Anthony van Opstal, and afterwaids of 
Nicholas vander Hoist, both obscure artists. He 
attempted both historical subjects and portraits, but 
was particularly successful in the latter, in w hich 
he was very generally employed. The greater part 
of his life was passed in Holland, where he painted 
the portrait of Henry of Nassau, the Count of 
Bentheim, and the principal persons of the court. 
He afterwaids resided at Amsterdam, wheie he 
carried on an extensive commerce m prints, anti 
engiaved many plate* from his own designs, as well 
as after other masters, among wffiich are several 
portraits of artists. As an engiaver, he is not 
entitled to great celebrity, and his plates are exe- 
cuted in a style very mfenor to what might have 
been expected fiom his abilities as a painter. 
Among others, w r e have the following prints by 
him: J 


PORTRAITS. 

Charles I. ; 

Henrietta Maria, his Queen. 

Henry de Keyser, Architect and Sculptor; J. 
Meyssens, fee. 

Guido Reni; seipsepinx. J Meyssens, fee. 
Fianeesco Padouanmo, Painter; se ifse pinz. 
Daniel Segers, Flower-painter ; after Elevens. 
Cornelius de Bie, after Eras. Quelhnus. 

William de Nieulant, pamter. 

M ^ EU * Ven ’ ^ ° f A ‘ Yand y c 3b after Van- 

John Meyssens, Painter and Engraver ; se ipse 
pirn. 


The Virgin and Child; after Titian. 

Meleager presenting the Boar’s Head to Atalanta ; 
after Rubens. 

[Balkema notices this artist under the names Jan 
Meyssens and Jan Mytens. and says that he died at 
Brussels m 1666 ; Immerzeel mentions him shortly 
as Jan Mytens; and both quote the portrait of 
Admiral van Tromp, painted by him, in the Mu- 
seum at Amsterdam. It is clear by the inscriptions 
on bis prints that his name was Meyssens, and there 
was no necessity to add to the confusion that ex- 
isted, and still exists, in the history of painters of 
the name of Mytens, and m the ascription of their 

mto^be 0 Pllklngt T, an , d hls editors Save all fallen 
into the same mistake.] 

MEYSSENS, Cornelius, was the son of John 
Ieyssens, born at Antwerp about the year 1636 
audwaBin^nicted in engraving by his father. His 
pnncipal plates are portraits, many of which die 
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from the designs of John Meyssens. They are 
executed with the graver, in a stiff, tasteless style. 
He also engiaved several frontispieces, and other 
hook ornaments. The following are his most 
esteemed works : 

A set of portraits of the Emperors of the House 
of Austria ; entitled, Effigies Imperatorum domus 
Austt lacce , delineates per Joannem Meyssens , et 
cert msculptce per filium suitm Cornelium Meys- 
sens. 

The Portrait of the sovereign Princes and Duke 
of Brabant; entitled, Les Effigies des Souve- 
rains Princes et Dues de Brabant. A pait of 
these are engraved by P. de Jode, Waumans, 
and others 

DETACHED PORTRAITS. 

Charles II. ; for the History of Leopold. 

Octavius, Duke of Aremberg : C Meyssens , sc. 

Cardinal Antonio Barbermi. 

Caidinal Rinaldo, Principe Estense. 

John de Witt, Pensionary of Holland. 

David, Count of Weissenwolff, &c. 

[Nagler says he was bom m 1646 : this is probably 
a misprint, as the poi trait of Charles II. is dated 
1660, and it is not one of his earliest.] 

MEYSSONIER, Justus Aurelius. This artist 
was born at Tumi m 1695, and is mentioned by 
Basan as a painter, a sculptoi , an ai chitect, a gold- 
smith, and an engiaver. He chiefly lesided at 
Pans, where he was made goldsmith to the king, by 
patent, and was appointed first designer m his cabi- 
net. He etched some plates of ornaments, &c., and 
left a great number of architectural drawings, and 
designs for goldsmiths, several of which weie after- 
wards engraved by Huquier. 

MEZIOS, M., an artist mentioned by Mr. Strutt 
as an engraver of great merit, though little known. 
He is said to have engraved a few portraits, in a 
neat, clear style: among others, that of Joannes 
Petrus Lothicus, Medicus et Poeta, prefixed to his 
works, published m 1626. 

MEZZ ADR I, Antonio. This painter was a 
native of Bologna, and flouiished about the year 
1 688. According to Lanzi, he excelled m painting 
fruit and flowers, m which he was scarcely sur- 
passed by the celebrated Gobbo of the Caracci. 

MICARINO. See Beccafumi. 

MICHAELIS, J. W., a very indifferent engraver 
of portraits, who resided at Frankfort about the 
year 1/00. He engraved several heads for a work 
entitled, JVotitia , Universitatis Fi ancofertance ; pub- 
lished m 1707. 

MICHAU, Theodore. This painter was born 
at Brussels in 1676. He painted landscapes and 
merry-makings, in which he imitated the charming 
style of David Teniers the younger, but with little 
success, either m the spirit and character of his fi- 
gures, or the sweet and silvery tone of his land- 
scapes. [His name was Theobald , not Theodore. 
His manner of painting differed essentially fiom 
that of David Teniers; it partakes more of the 
garish hues of Breughel without his mastery of 
handling : m his later pictures it is generally loose, 
sketchy, and vapid. The only comparison that can 
be instituted with Teniers is, that both painted vil- 
lage festivals. Michau’s landscapes with cattle and 
figures are of frequent occurrence m public sales, 
but do not obtain high prices. He died m 1755. It 
is said that he was blind for some years befoie his 
death, but delighted to converse on the art, and re- 
late circumstances connected with it, which he had 


learnt m his youth fiom the older painters of the 

Flemish school.] _ , 

MICH AULT, George, a modern French en- 
oraver, born at Abbeville in 1752. He was a pupil 
of Francis Ahamet, and has engraved several plates 
in the style of his instructor ; among which are a 
part of the views of the Garden of Monceau*, near 
Paris. We have also the following by him : 

Acis and Galatea ; after la Fosse. 

The dead Christ ; after Sckiacone ; m the Orleans 
Gallery. 

MICHEL, John Baptist, a French engraver, 
born at Paris in 1738. He is said to have been a 
scholar of Chenu, whom he has gieatly surpassed. 
He came to England about the year 1780, and was 
employed in several plates for Mr. Boydell. The 
following are his principal prints : 

PORTRAITS. 

Sir Thomas Gresham ; after Sir A. More . 

Rubens’ Wife ; after Rubens. 

Fiancis Hals; after a picture by himself. 
LaJoconda; after Zionardo da Vinci. 

M. F. A. de Voltaire. 

SUBJECTS AFTER VARIOUS MASTERS. 

Two prints of the Bath of Venus ; after Boucher . 
The Death of Dido ; after M. A. Challes . 

The Death of Heicules ; after the same . 

Abraham, Sarah, and Hagar; after P. da Cor- 
tona. 

The Prodigal Son ; after Sahator Rosa. 

Hercules and Omphale ; after Roman elli. 

Venus and Cupid; after Carlo Maratti. 

The Death of St. Joseph; after Velasquez. 

The Three Graces ; after Rubens. 

Faith, Hope, and Chanty ; after the same . 

The Nativity; after Carlo Cignani. 

The Adoration of the Shepherds ; after Guido. 
Clytie ; a circular print ; after An Caracci. 

Cupid stung by a Bee ; after West. 

Alfred dividing his last Loaf with a Pilgrim; 

after the same . , 

The Continence of Alfred; after the same. 

[According to Nagler and Zani he was born in 
1748 : he died in 1804.] 

MICHELE, Parrasio. This painter was a na- 
tive of Venice, and flourished about the year 1590. 
He was a scholar of Paolo Veronese, whose style he 
followed with some success. There are several of 
his works in the churches at Venice; among which 
his picture of the Pieta, m S. Giuseppe, is spoken of 
by Ridolfi in very favourable terms. 

MICOCARD. Papillon mentions a wooden cut 
by this artist, representing Diogenes ; after Parmi - 
giano . It is probably a copy of the print of the 
same subject, cut in wood, by Ugo da Carpi. 

[MIDD I MAN, Samuel, a distinguished English 
engraver, was born m 1746. He studied under 
Woollett and Bartolozzi, and excelled in the various 
manners of engraving. His forte was in landscape, 
of which he left many beautiful examples ; two of 
the large prints for Boydell’s Shakspeare, A Scene 
from the Winter’s Tale, and the melancholy Jaques, 
may vie with the productions of Woollet. He en- 
graved several other plates for the same work, and 
landscapes after Berghem, Gainsborough, Barret, 
Zuccarelli, and Hearne. His Select Views in Great 
Britain is a charming work, and was very popular 
both m England and on the continent. This ex- 
cellent artist, and no less excellent man, died in 
1818.] 
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MIEL, Jan, [also called Bicker, and by the 
Italians Giovanni della Vite.] This eminent 
painter was born at a village near Antwerp m 1599. 
He was a scholar of Gerard Seghers, and was one of 
his ablest disciples. On leaving that master he 
went to Rome, where he attached himself to the 
woiks of Andrea Sacchi, and was received into his 
academy. From the favourable opinion his in- 
structor conceived of his talents, he was intrusted 
to assist him m some of his most considerable 
works. Being employed by Sacchi to co-operate 
with him in a picture he was engaged m for the 
Palazzo Barbenni, representing a Procession of the 
Cavalry of the Pope, Miel, whose disposition natur- 
ally led him to the grotesque, and what the Italians 
call Bambocciate, introduced something of the lu- 
dicrous, which was deemed inconsistent with the 
gravity of the subject. This occasioned a sharp le- 
buke, and a consequent separation. Stung with the 
reproach of his master, and encouraged by the ad- 
vice of his fnend Bernini, Miel determined to im- 
piove and strengthen his powers, by visiting Lom- 
bardy, for the purpose of studying the works of 
Coreggio and Caracci; and passed some time at 
Parma and Bologna On his return to Rome he was 
employed by Alexander VII to paint a pictuie of 
Moses striking the Rock, for the gallery of Monte 
Cavallo. He also painted for the churches of S. 
Martino de Monti, the Baptism of S. Cyrillio ; and 
in S. Mana dell Amnia, some frescoes of the life of 
S Lambexti, and the Annunciation. In these con- 
siderable works he showed himself capable of treat- 
ing the dignity of historical painting, though his 
genius was more inclined to the familiar and lighter 
subjects treated by Bamboccio and M. Angelo delle 
Battaglie. He was made a member of the Academy 
of St. Luke in 1648. It will not, however, be dis- 
puted, that his best performances are his easel pic- 
tures, representing fairs, markets, huntings, festi- 
vals of the Carnival, and similar subjects ; and that 
in his historical works, though we admire the bril- 
liancy of his colouring, and his intelligence of the 
chiaro-scuro, there is a want of elevation in the 
character of his heads, and we desire a more select 
choice of forms, and more graceful attitudes. He 
was invited to the court of Turin by Charles Ema- 
nuel, Puke of Savoy, who favoured him with his 
protection, and retained him m his service for the 
remainder of his life. It was at this time that he 
painted his celebrated hunting-pieces, and subjects 
of the fable, m a saloon in the Chateau of the Ve- 
nerie, which have been engraved by G. Tasmere . 
For these admired works, the Duke conferred on 
him the order of knighthood of St. Maurice. He 
died at Turin in 1664. 

Jan Miel has etched several plates from his own 
designs, which are executed in a masterly style, and 
produce a charming effect. His point is free and 
playful, and his figures and animals are designed 
with great spirit. We have the following by him: 

The Holy Family. 

The Assumption of the Virgin. 

A set of Four Pastoral Subjects ; in one of them 
is a figure seated on a bank, picking a thorn 
from his foot. These are charmingly etched. 

Three Battle Pieces ; for the History of the Wars 
in Flandeis, by Flammms Stradal 

MIERHOP, Francis van Cuyck de. This 
painter was born at Bruges in 1640. He was of a 
noble family, and at first only studied drawing as 
an amusement, but having an uncommon inclination 
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for the ait, he followed it with perseverance, and 
became a considerable proficient. The \ieissifnde 
of fortune at length reduced his family to indigence, 
and on that disastrous occasion he found the advan- 
tage of having cultivated his talent. He w ithdrew 
himself from Bruges, perhaps under the impulse of 
a false pnde, and settled at Ghent, where he soon 
distinguished himself as an artist. He particularly 
excelled m painting game, fish, fimt, and animals, 
m the manner of Francis Snydeis ; and some of 
his pictures approach the adimied works of that 
celebrated painter. In the lefectorv of the monas- 
teiy of the Alexmes, at Ghent, is an excellent pic- 
ture by this master, representing fish, dead game, 
dogs, &c., which has been frequently mistaken for a 
work of Snyders. 


MIER IS, Francis, the elder. This admired 
painter was bom at Levden m 1635. He was the 
son of a goldsmith and lapidarv, who seconded the 
inclination for the art which he discovered in his 
son, by placing him under the tuition of Abraham 
Toornevliet, an eminent painter on glass, by whom 
he was instructed m the elements of design. Hav- 
ing seen some of the admirable productions of 
Gerard Douw, he was ambitious of imitating a style 
which had raised that aitist to the greatest celebrity. 
He became his scholar, and was not only the ablest 
of his disciples, but is considered by many as su- 
perior to his instructor His first productions 
excited universal admiration, audit soon became dif- 
ficult to obtain a work of his hand. He was com- 


missioned to paint a picture tor tne AiciiauKe of 
Austria, on which occasion he exei ted all his talents. 
He painted the interior of a mercer’s shop, with a 
beautiful young woman presenting various silks to 
a gentleman, w ho was evidently admiring the shop- 
woman more than her goods The Archduke was 
so much pleased with the perfoimance, that he in- 
vited him to Vienna, and offered him a munificent 
establishment, which his engagements did not per- 
mit him to accept. When the Grand Duke of 
Tuscany visited Leyden, he was particularly struck 
with the exquisite finishing of his works, and en- 
gaged him to paint a picture, which is regarded as 
one of his most admirable productions. It repre- 
sents a young lady dressed in white satin, playing on 
the lute, with another female and a young man seat- 
ed on a couch, to whom a domestic presents a silver 
salver with refreshments. He also painted for that 
prince a portrait of himself, which was placed in the 
Florentine Gallery. The pictures of Francis Miens 
the elder are extremely rare, and are only to be met 
with in the choicest collections, where they, at least, 
hold an equal rank with those of Gerard Douw. The 
same minute accuracy, the same polished finishing, 
are found in both then* works,* though the subjects 
made choice of by Miens are generally more select 
and agreeable. His design is more correct; his 
pencil is more free and spirited; and his colouring 
by being less disturbed, is purer and more delicate! 

brancis Miens occasionally painted portraits, 
which he finished m the same admirable manner as 
his other works. They are very correctly drawn, 
and have the appearance of great truth and nature. 
He died m 1681. . [In Smith’s Catalogue raisonne, 
vois. l. and ix., will be found descriptions of 150 
pictures by this master ; yet his best works are so 
located, that it is almost impossible to obtain a 
specimen.^ Pictures by William Mieris, and his son 
Francis, are sometimes attributed to this master, 
but any one acquainted with his works will readily 
perceive the difference. It is too much, with all his 
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merits, to say lie is superior to, or even equal with, 
Gerard Don: his admireis should be content with 
placing him at the head of the next rank.] 

MIERIS, John, was the elder son of the preced- 
ing artist, born at Leyden m 1660, and received his 
first instruction in the art fiom his father. Despair- 
ing of being able to equal Fiancis Mieris m the 
minuteness and delicacy of his finishing, he devoted 
himself to a different pursuit, and attempted histori- 
cal painting, and portraits as large as life. After 
the death of his father he went to Italy, and on his 
arrival at Rome applied himself to his studies with 
an assiduity which proved fatal to him. He was 
unfortunately afflicted with the stone; and his 
malady was increased by his sedentary habits, to 
such a degree, that he fell a victim to it m the thirti- 
eth year of his age. 

MIERIS, William. William was the younger 
son of Francis Miens, born at Leyden in 1662. He 
studied under his father, whose style he adopted 
with great success. At the age of nineteen he w r as 
already an able aitist, when the death of his father 
deprived him of the advantage of his instruction. 
He continued to pursue the same track which had 
led the elder Miens to such mented celebntjq and 
he can scarcely be said to have been inferior to his 
father m the exquisite finishing of his pictures, 
though ceitamly very unequal to him m the arrange- 
ment of his compositions, the conectness and taste 
of his design, the purity and delicacy of his colour- 
ing, the suavity and mellowness of his touch, and 
his intelligence of the chiaro-scuro. His best pic- 
tures represent subjects taken from ordinary life, 
such as confectioners’ shops, women selling game 
or vegetables, the interiors of apartments, and con- 
versations In these, every minute object is finished 
with the utmost care, and sometimes to a degree 
which approaches to haidness. The works of 
Geiard Lairesse had at that time excited universal 
admiration ; and William Miens was encouraged by 
his friend and patron, M. de la Court, to aim at a 
more elevated style ; and, m imitation of the Pous- 
sin of Holland, to paint landscapes, with historical 
or fabulous subjects. The attempt was not, how- 
ever, veiy favourable to his fame, as his incapacity 
of designing the naked, and his ignorance of cos- 
tume, rendered him totally inadequate to the dignity 
of history. The extreme labour and precision with 
which the most trifling ob]ects are finished, prevents 
the effect of the whole ; his carnations, fiom their 
smoothness and polish, have the appeal ance of ivory ; 
and his landscapes, without effect, or degradation 
m the plans, appear to be the work of a fiower- 
amter. His pictures of domestic subjects are, 
owever, deservedly held in very high estimation, 
and are placed m the choicest collections. William 
Mieris died at Leyden m 1747. [In Smith’s Cata- 
logue raisonne, vols. i. and ix., there are 160 pic- 
tures described by this master. It cannot be said, 
with justice, that m the finishing of his pictuies he 
is equal to his father : the labour is too apparent.] 
MIERIS, Francis, the younger, was the son of 
William Miens, born at Leyden in 1689, and was 
instructed by his father. He painted similar sub- 
jects, but was extremely inferior to him m every re- 
spect. His design is heavy and tasteless, his touch 
is diy and hard, and his colouring false and un- 
natural. He sometimes attempted to copy the woiks 
of his father, but their decided mfenonty will pre- 
vent the least experienced collector from mistaking 
them for the works of William Mieris. 

MIGER, Simon Charles, a modern French en- 


graver, born at Paris about the year 1745. He was 
a pupil of Charles Nicholas Cochin, the younger, 
and has engraved several plates of historical sub- 
jects and portraits, m a neat, clear style. He was a 
member of the French Academy. Among others, 
we have the following by him : 

portraits. 

David Hume, Historian ,* after Cochin. 

John Stanley, Musician; after the same. 

Count Maurice de Biuhl ; after the same. 

Christopher Gluck, Musician ; after Duplessis. 

Laurent Cars, Engraver ; after Pei enneau. 

John James Rousseau, after Le Moyne. 

Fiancis Miens, Painter ; after a picture by himself. 

SUBJECTS AFTER VARIOUS MASTERS. 

Hercules strangling Anteus ; after Voiriot ; en- 
graved for his reception into the Academy in 

1 777. 

The Flaying of Marsyas ; after C. Vanloo ; his 
other reception plate. 

Hercules and Omphale ; after Dumont. 

The Rape of Europa ; after Halle. 

A View of the Coast near Civita Vecchia ; after 
Vernet. 

[Nagler says he was born in 1747? and died m 
1805 : he gives a list of his prints.] 

MIGLIONICO, Andrea. According to Domi- 
nici, this painter was a native of Naples, and a 
scholar of Luca Giordano. He painted history with 
some reputation ; and there are several of his works 
m the churches of his native city, of which the most 
esteemed is his picture of the Descent of the Holy 
Ghost, in the S. S. Nunziata. He died soon after 
Luca Giordano. 

MIGNARD, Nicholas. According to M. Wate- 
let, the family of the Mignards was of English ex- 
traction, and their name was originally More. He 
reports, that the father of our artist, and six of his 
brothers, were officers at the same time m the army 
of Henry IV. of France; and being all of them 
handsome, and of a martial appearance, on their be- 
ing all presented at the same time to that monarch 
by the name of More, the king facetiously ex- 
claimed, Ce ne sont pas la des Mores , mats des Mig- 
nards. The name of Mignard remained to them. 
Nicholas Mignard was bom at Troyes, in Ghflbr 
pagne, in 1608. He received his first instruction in 
the art from an obscure painter of his native city ; 
but he soon afterwards went to Fontambleau, where 
he had the advantage of studying the works of Pri- 
maticcio and II Rosso, and the antique statues 
which had been collected by Francis I. He after- 
wards visited Italy, and passed two years at Rome. 
On his return to France he passed some time at 
Avignon, where he married, and from his long re- 
sidence in that city, was called Mignard of Avignon, 
to distinguish him from his brother Peter Mignard, 
called the Roman. By the recommendation of 
Cardinal Mazarine, he was invited to Pans, and 
employed m several works for the palace of the 
Tuilleries, among which are Apollo crowning the 
Muses of Poetry, Painting, and Music ; Apollo and 
Daphne ; and Mercury presenting a Lyre to Apollo. 
He was also much employed as a portrait painter, 
and drew many persons of distinction, some of which 
have been admirably engraved by Anthony Masson. 
He was a member of the Academy at Pans, where 
he died in 1668. Nicholas Mignard has etched 
eight plates of subjects, after Annibale and Agostmo 
Caracci , from the Farnesian gallery. They are ex- 
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ecute& in a bold, spirited style- [For an account of 
his prints, see Dumesnil, who descnbes nine.] 
MIGNARD, Peter, called the Roman. This 
eminent painter was the younger hi other of the 
preceding aitist, born at Tioyes m 1610. His father 
intended him for the profession of physic, and for 
that purpose he received the necessaiy education, 
and was placed under one of the most eminent 
practitioners of his time. "His decided inclination 
for the art occasioned him to devote all his leisure 
moments to the study of design. Without the help 
of an instructor, he painted a picture of the portraits 
of the professoi and his family, which excited uni- 
versal sm prise. He was induced to abandon his 
medical pursuits, and placed himself under the tui- 
tion of John Boucher, a paintei of some reputation 
at Bonrges. After passing two years under that 
master he went to Paris, where he entered the 
school of Simon Vouet, where he studied some time. 
The Marquis de Crequy having brought from Rome, 
wheie he had been ambassador, some valuable pic- 
tures of the Italian masters, the young Mignard was 
allowed access to them, and he was soon convinced 
that Italy was the only centre of the art, the true 
focus of its light, of which Fiance had, till then, 
only received very feeble rays. He soon afterwards 
visited Rome, where he resided twenty-two years, 
and acquired the title of Mignard the Roman. At 
Rome he lenewed his intimacy with Charles Al- 
phonse du Fresnoy, who had been his fellow student 
under Youet. They lived in habits of the closest 
friendship during du Fresnoy’s lesidence in that 
capital ; and the counsels of that excellent theorist 
were of considerable advantage to him m his studies. 
His attention was paiticularly dnected to the works 
of RafFaelle and Annibale Caracci, particularly the 
former, whose graceful and dignified style he imi- 
tated in his pictures of the Virgin, which were 
greatly admired at Rome. He was patronized by 
Urban VIII., and by all his successors to Alexander 
VIL, whose portraits he painted, and distinguished 
himself m that branch, as well as m historical sub- 
jects.. His principal works at Rome are the An- 
nunciation, and a picture of the Trinity, m S. Carlo 
alle Quattro Fontane; and a Holy Family m S. 
Maria in Campitelli. He was invited to leturn to ! 
France by Louis XI Y., who employed him in 
several important works, and he painted the portrait 
of the King several times, as well as those of the 
principal nobility. D’Argenville reports, that the 
last time he painted the King, the monarch, per- 
ceiving that he regarded him with more than usual 
attention, said to him, “ You find me grown older?” 

11 Sire/’ replied the artist, “ I perceive the traces of 
a few more campaigns m your Majesty’s visage.” 
On the death of Charles le Brun, he was made first 
painter to the King. His most considerable works 
m Fiance, are his gieat cupola m the church of 
Val-de-Grace, and his twelve pictures m fiesco, in 
the gallery of St Cloud Though the productions 
of Mignard are not distinguished by decided ori- 
ginality of invention, and a commanding facility of 
hand, they lay claim to our approbation, by a cor- 
rect design, a captivating amiability m his forms, 
and an harmonious, if not a vigorous, effect in his 
colouring. Several of his pictures have been en- 
graved by some of the most celebrated of the French 
bunnists, among, which are Gerard Audran, Poilly, 
Roul let, N anteuil, &e. We have only one etching 
by himself, representing St. Scholastique kneeling 
before .the Virgin. He died at Paris in 1695. 

MIG NON, Abraham. This celebrated aitist 
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was born at Frankfort in 1639, [or 1640.] He was 
the son of a merchant, who designed him for his 
own piofession, but finding bis inclination for the 
ait, he placed him under the tuition of Jacob Murel, 
an eminent flower-painter, with whom he continued 
till he was seventeen yeais of age, when Lt already 
sm passed his mastei Murel carried on a consider- 
able commeice m woiks of ait, and Ins business 
leading him to Holland, he was accompanied by his 
pupil, whom he recommended to the caie of John 
David de Heem, whose woiks were then m the 
highest leputation. The assiduity and progiess of 
the scholar mci eased the esteem and attention of 
the master, and the pictuies of Mignon were m a 
short time universally admned. His works were 
anxiously purchased at considerable prices, and, 
with an unusual share of mdustiv, he found it diffi- 
cult to keep pace with the demand for them. The 
beauty and freshness of his fioweis and fruit, and 
his pictuiesque manner of disposing them, have per- 
haps only been surpassed by John van Huysum. 
The insects he introduced into his pictures are ex- 
quisitely finished, and the dew-drops on the leaves 
of his flowers and fiuit have all the transparency of 
real water. He died in 1679. [His fiist master, 
Jacob Mm el, or Moreels, was born m 1628, and died 
m 1683, according to Fussli,* but tliere are no par- 
ticulars lecorded of him, except that he married the 
widow of Matthew Menan, and was the instructor of 
his daughter Maria Sibylla. There is great inferior- 
ity m the pictures of Mignon compared with those of 
Jan van Huysum and John David de Heem; in 
the elegant compositions and easy flow of pencil of 
the one, and m the vigorous colouring and very 
artistic arrangements of the other. His pictures 
frequently want unity, and betray too much of 
labour m the very careful mannei of the finishing. 
Some of his larger pictures painted for the garniture 
of portraits, have been divided into gioups of fruit 
or flowers, as distinct compositions, and appeal- 
better for the separation. His woiks will always be 
prized for the. beauty of the colours, the natural 
bloom on the fruit, the transparency of the foliage, 
and the wonderful accuracy of the microscopic ob- 
jects. They are now rare in commerce ] 

MIGNOT, Daniel. According to Florent le 
Comte, this artist engraved some plates, which he 
marked with a monogiam composed of a D and 

an M, thus, His works aie said to consist 


chiefly of architectural ornaments. [Daniel Mignot 
flourished about 1593. He was pi obably a gold- 
smith, as his mark is found on prints of ornaments 


used in that trade. m 

MIGNON, I., an obscure artist, mentioned by 
Mr. Strutt as the engraver of a coarse, incorrect 
etching, representing Abraham purchasing the Cave 
of Machpelah from the Children of Heth. It is in- 
scribed, Jo. Mignon, fee. 

. [MIKCKER, J an, a landscape painter, who lived 
in the early part of the 17th century. It is said 
that he was one of the masters of J. B. Weenix ; 
for this reason he is noticed, as he painted well- 
wooded landscapes ornamented with buildings, m a 
dark tone of colour, which manner was sometimes 
followed by Weenix ; and these landscapes of 
Mrkcker try the judgment of amateurs, till the 
difficulty is overcome by dealeis, who pronounce 
them early works of Weenix.] 

MILANESE, II. See Cittadini. 

MILANESE, Felice. By this artist, who was 
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probably a painter, we have a small upright etch- 
mg, representing the Viigm and Infant seated on a 
edestal, with a Bishop, and seveial childien before 
er ; it is signed, Felice Milanese , fee. 

MILANI, Giulio Cesare. This painter was 
born at Bologna m 1621, and was a disciple of 
Flamimo Torre, of whose style he was one of the 
most successful followers. His woiks in the 
chuiches at Bologna are not degraded by the vicinity 
of such poweiful competitors. Of these, his most 
esteemed productions are his Marriage of the Virgin, 
in S. Giuseppe; S. Antonio di Padova, in the 
chui ch of S Mana del Costello; and the Holy Fa- 
mily with St. John, at the Servi He died in 1678. 

MILANI, Aureliano, was the nephew of Giulio 
Cesare Milam, born at Bologna m 16/5, and was a 
scholar of Cesaie Gennan, and afterwards of Lo- 
renzo Pasmelli. He did not however attach him- 
self to their manner, but, enamoured of the woiks 
of the Caracci, he devoted himself to an attentive 
study of their style. Accoidmg to Crespi, no 
painter of his time appioaclied nearer to the ad- 
mired piinciples of that academy, and with the ex- 
ception of Carlo Cignani, he was the artist wdiose 
talents conti ibuted most to suppoit the credit of the 
Bolognese school. His pnncipal works at Bologna 
are, his S. Gnolamo, m S Mana della Vita; the 
Stoning of Stephen, m S Mana Mascaiella ; and the 
Resurrection, m La Punta. He died m 1749. 

MILANI, Gioseffo Maria. This painter was 
born at Pisa m 1678, and was a scholar of Camillo 
Gabrielli Following the example of his instructor, 
he attached himself to an imitation of the style of 
Pietro da Cortona and Clio Feni On leaving that 
master, he applied himself with gieat assiduity to 
the study of architectui e, and particulaily excelled 
in painting perspective, and views of the most 
magnificent buildings, wffiich he embellished with 
figures, elegantly designed, grouped with great in- 
genuity, and his colounng is splendid and harmoni- 
ous. There are seveial of his fresco works m the 
churches at Pisa, of which the most considerable is 
a ceiling m the church of St Matthew. 

MILE, [or MILLET,] Francis, sometimes 
called Francisque. The family of this aitist was 
originally French, though he was born at Antwerp 
in 1644. His father had accompanied the Pnnce of 
Conde, to whom he w r as attached, into the Nether- 
lands, at the time of his revolt. Having showm an 
early inclination for the art, the young Mile was 
placed as a pupil of Laurent Franck ; and it w T as 
not long before he sui passed his master. His 
father dying when he was still young, he had no 
other resource than the exercise of his talents ; and 
when he was eighteen years of age, he had acquired 
sufficient reputation to induce his instiuctor to be- 
stow on him his daughter in mamage He soon 
afterwards visited Pans, where he was particularly 
struck with the works of N. Poussin, which weie 
in the possession of M. Jabach, to which he had 
free access. They became the models of his study ; 
and m his best works he approached nearer to the 
grand style of that painter than any of his imitatois. 
He painted history, but v T as more successful m 
what are called heroic landscapes, adorned w r ith 
figures representing some historical or fabulous sub- 
ject. He is said to have possessed so letentive a 
memory, that he could recollect the scenery or 
composition of any paiticular picture which had 
struck his attention ; and m his observation of the 
effects of nature, he could lecollect, at a distant 
period, any thing remarkable, with extraordinary 
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precision. He is stated by M. d’Argenville to have 
visited Holland and England, m both of which 
countnes he left proofs of his ability. On his re- 
turn to Paiis he was received into the Academy, 
and his works were held m high estimation. The 
landscapes of Mile exhibit a grandeur of scenery, 
in which, though he has been surpassed by the 
Poussins, has been approached by few of the artists 
of his countiy. It is ahvays appropnate to the his- 
tory he wished to represent, and, like his distinguish- 
ed model, he is a stuct observer of the propriety of 
costume. His pencil is bioad and facile, and his 
colounng generally agreeable, though m some of 
his pictuies there is too great a monotony, and a 
want of intelligence m his masses of light and 
shadow. We have a few etchings by this able art- 
ist, w T hich are esteemed for the picturesque subjects 
they represent, and the light and spmted style of 
their execution. Among others, are the following * 

A Landscape, with Egyptian Ruins, w r ith the 
subject of Moses saved fiom the waters of the 
Nile * Francisque , mv. 

Anothei grand Landscape, wuth the History of 
Cephalus and Procns. 

A Mountainous Landscape, with figures, and a 
towm m the middle. 

Six other Landscapes, of various sizes 

He died in 1680. [Bartsch doubts whether F. 
Mile engiaved the punts atti ibuted to him. He 
describes twenty-eight subjects engraved after his 
paintings; but declares he never found any account 
of the thiee spoken of by Basan and otheis, who 
have meiely followed Dezallier d’Argenville, who 
was the fiist that mentioned them. Bartsch, how- 
ever, quotes one, Les deux Amans ; and Dumesnil 
describes the three which Count Rigal possessed, 
which are of extreme rarity : the} 7 are, 1. Les deux 
Amans. 2. LeVoyageur. 3. Ville antique. The 
first only has the monogram, at the bottom on the 
left, F. M m., reversed.] 

. MILLER, Andrew. This artist was a native 
of Ii eland, and flourished about the year 1740 He 
resided at Dublin, and engiaved several poi traits m 
mezzotmto, which aie by no means destitute of 
merit. Among others, we have the following por- 
traits by him • 

Dean Swift ; after F. Bindou. 1743. 

Robert Boyle, Philosopher. 

Chailes Lucas, M D of Dublin 

Robert Josleyn, Loid of Newport, Chancellor of 
Ireland. 1747. 

Josiah Hort, Archbishop of Taum. 

Eaten Stannard, Recorder of Dublin. 

Joseph Baudm, Painter. 

Joseph Millei, Actor, in the Character of Teague. 

John Harper, m the Character of Jobson. 

Snowdon, in the chaiacter of Caled, m the siege 
of Damascus. 

Turbutt, in the Character of Sosia, in Amphitrion. 

MILLER, J., an English engraver, who flourish- 
ed about the year 1760. We have a variety of prints 
by him, chiefly portraits, which possess considerable 
merit. Among many others are the following : 

King George III. ; ad mvum . 

Queen Charlotte ; the same. 

Jeffery, Loid Amherst. 

Geoige Bridges Rodney, Lord Rodney. 

Charles Townsend, Chancellor of the Exchequer* 

Thomas Gray, Poet. 

Charles Churchill, Poet. 
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Sir John Vanbrugh. 

John Wilks, M. P. and Chamberlain of London. 

MILLER, John Sebastian. See Muller. 
MILN, Robert. By this artist we have some 
plates of Scottish antiquities, engraved for a book 
published at Edinburgh in 1710, entitled Miscellanea 
queer! am Eruditce Antiqmtatis, quee ad Borealem B) i- 
tannice major is partem pertinent , fyc. 

MILOT, an obscure artist, mentioned by Mr. 
Strutt. He resided at Antweip about the year 1620, 
and is said to have worked for the booksellers only. 
He engraved several frontispieces and poitiaits, m 
a neat, but stiff and tasteless style. 

MINDERHOUT, [Hendrik.] This painter was 
horn at Antwerp m 1637, and was a member of the 
Academy m that city, as appears from his picture 
of reception preserved m their hall, representing a 
view of the Port of Antwerp, with a variety of ves- 
sels, and a great number of figures. At an early 
period of his life he settled at Bruges, where he 
afterwards continually resided, and was received 
into the society of painters in that city in 1662, 
where there are seveial of his pictures in the public 
edifices and m private collections. The works of 
this master generally represent marines and sea- 
ports, frequently those of Antwerp and Bruges. 
They are usually of a large size, and possess the 
merit of a bold design, a spmted touch, and an in- 
telligent management of the chiaro-seuro. His pic- 
tuies are very unequal; and towards the latter part 
of his life they seem to have been executed -with 
negligence and haste. His best works are, however, 
to be^found in the principal collections m Flanders. 
[He died m 1696.] 

MIN GOT, Teodosio. This Spanish painter was 
a native of Catalonia, born m 1551, and was a dis- 
ciple of Gaspar Becerra. He is erroneously stated 
by Palomino to have studied at Rome under Michael 
Angelo Buonaroti, who died when he was only thir- 
teen years of age. He is believed to have visited 
Italy, where he acquired a correct style of design, 
and was a vigorous colourist. He was employed 
by Philip II. in the palace of the Pardo, where his 
principal works perished in the conflagration by 
which that edifice was destroyed. He died in 1590. 

[MINNEBROER, Frans, an historical painter, 
who flourished at Malines in 1540, where he painted 
for the church of Notre Dame a picture of the 
Flight into Egypt; the church of Notre Dame at 
Hanswick also possesses a picture by him of the 
Visitation to S. Elisabeth. They are considered 
as remarkable productions.] 

MINZOCCHI, Francesco, called II Vecchio 
di San Bernardo. This painter was born at Forli 
in 1513 He formed his first manner by studying 
the works of Marco Palmegiano, whose stiflness 
and formality are visible in his first productions, 
particularly in his picture of the Crucifixion, at the 
Osservanti. He afterwards reformed his style of 
design in the school of Girolamo Genga, and be- 
came an excellent colourist, by imitating the woiks 
of Pordenone. Among his best works are noticed 
the Sacrifice of Melchisedech, and the Miracle of 
the Manna, painted in fresco in a chapel in the 
Basilica di Loreto, in which the prophets and prin- 
cipal figures have a grandeur of character, and a 
splendour of colour, worthy of an able follower of 
Pordenone, though in other respects deficient m the 
dignity and propriety which the subjects require. 
Scanelli celebrates a great fresco work by this mas- 
ter, in the church of S. Maria della Grata at Forli, 


representing the Trinity, painted with a force of 
colouring, and an intelligence m foie-shortening, 
which deserves a higher reputation than is generally 
attiibuted to him. [He died m 1574 ] He left two 
sons, Pietro Paolo and Sebastiano Minzocciii, 
who painted history, but were very unequal to then- 
father. There are some mdiffeient woiks by them 
in the church of S. Agostmo, and at the Franciscans 
at Foili. 

MIRADORO, Luigi, was a native of Genoa, 
and, according to Lanzi, flouiished from the year 
1639 till 1651. After learning the fiist principles of 
the art mins native citv, he vent to Cremona about 
the beginning of the 17th century, where he stv J ed 
after the works of Panfilo Nuvolone. He after- 
wards adopted a style which bears some resem- 
blance to that of the Caiacci, though less select m 
his forms, and less studied and expressive m his 
characters. His design is hold and fiee, and his 
colouimg chaste and harmonious. Although this 
artist is Tittle known m his own country, and is un- 
noticed by Orlandi, his works are highly esteemed 
throughout Lombaidy, particularly at Ciemona, 
where he chiefly resided. He frequently made 
choice of, and was the most successful m, the most 
terrific subjects he could select Among his most 
esteemed works are, a dead Chnstin the lap of the 
Vngm, m the hall of the Mei chants at Piacenza; 
and his pictuie of S Giovanni Damasceno, in the 
chrnch of S. Clemente, at Cremona. 

MIRE, Noel le, a modern French engraver, 
horn at Rouen in 1723. He w as a pupil of Le Bas, 
and has engraved several plates in the neat style of 
that artist. We have, among others, the following 
by him : 

portraits. 

Alexis Piron ; after L’Epicie. 

Mademoiselle Clairon, crowned by Melpomene, 
with four French verses by Garrick ; ajgfr 
Gravelot . 

General Washington ; after le Faon. 

The Marquis de la Fayette ; after the same. 

SUBJECTS AFTER VARIOUS MASTERS. 

St. Sebastian ; after Barmigiano ; for the Dresden 
gallery. 

Jupiter and Danae; after Ann. Caracci. 

The Death of Lucretia; after Andrea del Sarto. 

A pair of Views in Flanders, with figures; after 
Teniers. 

A View of Mount Vesuvius in 1755; after La 
Croix . 

The Triumphal Arch of Titus Vespasian; after 
the same. 

M1REVELT, Michael Janson. This artist 
was born at Delft m 1568. He was the son of a 
goldsmith, who, perceiving his disposition foi draw- 
ing, placed him under the care of Jerome Wierix, 
an eminent engraver, with the intention of his pur- 
suing that profession. When he was twelve years 
of age he executed a plate of Christ and the WQman 
of Samaria ; and soon afterwards another of Judith 
with the Head of Holofernes. These juvenile per- 
formances attracted the attention of Anthony de 
Montfort, called Blocklandt, who persuaded him to 
apply himself to painting, and offered to receive 
him into his school. So flattering a proposal in- 
duced him to quit the graver for the pencil, and for 
some years he studied historical painting under that 
able master. His first productions on leaving the 
school of Blocklandt, were some altar-pieces for the 
churches at Delft ; but having painted the portraits 
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of some of the princes of the house of Nassau, they 
were so universally admired, that he afterv ards met 
with continual employment m that branch, and as 
he lived to an advanced age, he is supposed to have 
painted a greater number of portraits than any art- 
^ of his country. He is said, by Descamps, to have 
)een invited to England by Charles I., and that he 
df dined the pioposal on account of the plague, 
which at that time laged in London If this state- 
ment is conect, it must have been in 1625, the hist 
year of that king’s reign, at which time the capital 
was afflicted with that dreadful visitation. The por- 
traits of Mirevelt are finely drawn, and are full of 
expression; several of them have been admit ably 
engraved by his brother-m-law, James William 
Delft. Vandyck painted the portiaxt of Mirevelt, 
among the most eminent aitists, which is also en- 
graved by Delft. He died at Delft m 1641 [He is 
also called Michel Janszen Miereveldt , he was a 
most indefatigable pamtei ; some wnteis are content 
to say he painted 5000 portraits, but Descamps 
swells the number to 10,000 f The portraits really 
painted by him are so good, that there must be ex- 
aggeration m either account ] 

MIREVELT, Peter, was the son of the pre- 
ceding artist, born at Delft m 1596, and piactised 
portrait painting, m the style of his father, \\ ith 
considerable reputation. One of Ins most esteemed 
works is a large picture m the hall of the Surgeons 
at Delft, representing the portraits of the principal 
members of that society at that time. He died 
young, m 1632. 

[MIROU, Antoine, a Flemish landscape painter, 
w T ho flouiished about 1640. He also painted scnp- 
tural subjects, of which the design is correct and 
the handling spirited. There are no particulars re- 
specting him ] 

MIRUOLI, Girolamo. According to Vasaii, 
this aitist was a native of Romagna, and flourished 
about the year 1570. He was a disciple of Pelle- 
grino Tibaldi,andwas a^reputable painter of history. 
There are some of his fresco works m the church of 
the Servi at Bologna. He also distinguished him- 
self at Parma and Modena, where he was employed 
by the Duke, and died painter to the court. 

MISERGTTI, D. [Domenico.] This artist is 
mentioned by Mr. Strutt as the engraver of several 
plates for the collection of prints, from the paint- 
ings in the gallery of the Grand Duke of Tuscany. 
[He flourished about 1750, or later.] 

MITCHELL, J. This artist was a native of 
Scotland, and resided at Glasgow" about the yeai 
1 765. He engraved some plates of historical subjects, 
which are mostly executed entirely with the graver. 

MITELLI, Agostino. This eminent aitistwas 
born at Bologna m 1609. Although he distinguished 
himself as a painter of perspective and architectural 
views, he was not incapable of designing the figure, 
which, according to Passen, he studied in the school 
of the Caracci When, m conjunction with Michael 
Angelo Colonna, he painted the decorations of the 
archiepiscopal palace at Ravenna, he sometimes de- 
signed the figures, and sometimes the perspective ; 
but he afterwards devoted himself entirely to the 
latter. If the works of Mitelli are inferior to those 
of II Dentone m vigour and solidity, they charm by 
the grace and elegance of his choice, and the tender 
tinting of his colour. His ornaments were always 
happily appropiiated to the character of the edifice 
he had to embellish, and strictly suited to the so- 
lemnity of the temple, the elegance of the saloon, or 
the splendour of the theatre. In these he was ably 
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supported by the figures of M. A. Colonna, with 
whom he long worked m conjunction, and formed 
an intimacy which lasted twenty-four yeais, and 
was only terminated by the death of Mitelli. Of 
their numeious works at Bologna, the most admired 
are la Capella del Rosario, and the saloon in the 
Palazzo Caprara. They equally distinguished them- 
selves at Parma, Modena, and Genoa. In 1658, they 
were invited to the court of Spam by Philip IV., 
where they ornamented the palaces with some of 
their finest woiks, particularly a, grand saloon, in 
which Colonna has introduced his celebiated fable 
of Pandora. He died at Madnd m 1660 We have 
several spirited etchings by this mastei, consisting 
chiefly of aichitectuial ornaments; and a set of 
forty-eight friezes, dated 1 645. 

MITELLI, Giuseppe Maria, was the son of 
the preceding artist, born at Bologna m 1634. After 
receiving some instruction fiom his father, he en- 
tered the school of Flammio Torre. He painted 
history with some reputation, and occasionally in- 
troduced the figures into the perspective views of 
Agostino. There are several of his pictures in the 
churches at Bologna, of which the most worthy of 
notice aie, S. Rmiero healing the Sick, in S. Maim 
della Vita; a Piet a, m the Annunziata ; and Chnst 
taken m the Garden, at the Cappuccim. He was 
moie distinguished as an engraver than a pain er, 
and has etched a great variety of plates from his 
own designs, and after some of the most celebrated 
of tile Italian mastei s. They are executed in a 
slight, feeble style, and the drawing is generally in-_ 
coireet. He possessed, however, an inventive 
genius, and his works are not unworthy of the at- 
tention of the cunous. He usually marked his plates 

G MA M« or with the cipher The fol- 

lowing are his principal works : 

A set of twelve plates, after the most esteemed 
pictuies m the churches at Bologna. 

The histoiy of iEneas, m twenty plates ; after the 
pictures by the Caracci , in the Palazzo Favi, at 
Bologna. 

The Cries of Bologna, in forty-one prints ; after 
An . Caracci . 

The Adoration of the Shepherds, called the 
Notte ; after Coreggio. 

The Martyrdom of St. Erasmus ; after Poussin. 

David and Goliath ; after Titian . 

The finding of the Cross ; after Tintoretto . 

The Rich Man and Lazarus ; after P. Veronese. 

The twenty-four Hours of Human Felicity. 
There are two additional prints, making a set 
of twenty-six, probably from his own designs. 
They were published at Bologna in 1675, and 
are now become scarce. 

He died in 1718. [Bartsch describes 162 pieces by 
him, and Nagler has increased the number.] 

MOCETTO, Girolamo, or Hieronymus Mo- 
cetus. This artist was bora at Verona about the 
year 1454, and was a disciple of Giovanni Bellini. 
Little is known of his works as a painter; and 
Lanzi merely notices a picture by him, dated in 
1493, in the church of SS. Nezario e Celso at 
Verona. He engraved a few plates m a neat but 
stiff style, executed entiiely with the graver. His 
prints are very scarce, and their raiity may be said 
to constitute their greatest value. They are usually 

mai ked with his baptismal name, thus, fiERM. 
We have by him, 
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The Resurrection, with four Soldiers near the 
Tomb. 

A Sacrifice, with many figures ; from an antique 
bas-relief. 

He also engraved some battles, and other subjects ; 
and is said to have executed a wooden cut of the 
Entrance of Christ into Jerusalem, which is dated 
1500. [Baitsch has descnbed eight pieces by this 
artist, under the name of Jerome Mozzetto, tom, 
xni. P. G., but he has not mentioned the Virgin and 
Child, with St. John the Baptist and another saint, 
with the monogram, reveised, m the centre at bot- 
tom- H. 18-| -m., W. 14m., formerly m Sir Mark 
Sykes’s Collection, and now in the British Museum. 
Neither has he noticed two others, Men sacrificing 
a Pig, from an antique bas-relief ; and the V lrgin 
and Child seated on a thione, wjth lattice- work 
and trees, without the name. It is mentioned m 
Lloyd’s Catalogue of 1817, No 737* There is also 
one of Judith, No. 1, m Bartsch, before the tree teas 
introduced . Ottley, m addition, describes two punts, 
The Calumny of Apelles, and a Nymph sleeping 
on a Bank, with a curious inscription, which he 
ascribes to Mocetto Bartsch, on the contrary, places 
them among the “ anonymous” old Italian masteis. 
See Pemtre Graveur, tom. xni. pp. 113, 114, Nos 10 
and 11 ; and Ottley’s History of Engiavmg, p. 156. 
Zam denies that Mocetto ever engraved on wood ] 
MODENA, Pellegrino Munari, called da. 
Pellegrino Munari, sometimes called Aretusi, but 
more generally known by the name of Pellegrino 
da Modena, was born m that city about the year 
1485. It is not known by whom he was instructed 
at Modena, but m 1509, when he was little more 
than twenty years of age, he painted an altar-piece 
for the church of S. Giovanni, which gained him 
great reputation. The celebrity of Raffaelle, then 
m the zenith of his fame, drew him to Rome, where 
he had the advantage of being admitted into the 
school of that inimitable painter. His talent was 
soon discovered by his able instructor, and he ivas 
selected by him to assist in the great works he 
was then engaged on m the V atican. He was in- 
trusted to paint, from the designs of Raffaelle, the 
histories of Jacob and Solomon, which he executed 
entirely to the satisfaction of his master. After the 
death of Raffaelle he painted some pictures of his 
own composition for the churches at Rome, parti- 
cularly m S. Eustacio, and m S. Giacomo degli 
Spagnuolx, where he painted m fresco the life of S. 
James. On his return to Modena, he was employed 
for several of the public edifices, and painted his 
celebiated picture of the Birth of the Virgin, in the 
church of S . Paolo, designed with all the grace and 
dignity of his admirable instructor. This eminent 
artist was high m the public esteem, and in the midst 
of a brilliant career, when the world was depiived of 
his talents by an unforeseen and dreadful catas- 
trophe. His son happened to quarrel with one of 
his companions, which ended in the death of his 
antagonist. Pellegrino, apprized of the fatal acci- 
dent, ran out into the street, to endeavour to save 
his son from the pursuit of justice ; he was encoun- 
tered by the relatives of the deceased, who fell upon 
him with the greatest fury, and put an end to his 
existence. This tragical event happened in 1523, 
when he was about 38 years of age. No scholar of 
Raffaelle approached nearer to him in the sublime 
character of his heads, and the grandeur of his 
forms. [Pelligrino must have been born earlier, as 
it has been ascertained that he painted in 1497. In 
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the article Cesare Aretusi it is stated that Tiraboschi 
conjectured that he was the son of this Pelligrino. 
Such is not the fact. Cesare was the son of another 
Pelligrino, a painter of Bologna, and nephew to the 
present. See Zam, Enciclopedia, vol. n*, puite i.» 
note 143] 

MODENA, Niccoletto da This artist was 
born at Modena about the year 1460. He painted 
perspective and architecture, but is more known as 
an engraver, and is considered one of the earliest 
artists who practised engraving in Lombardy. His 
plates are ludely executed with the graver, and suf- 
ficiently prove that he had received no instruction 
m the art, but was obliged to woik out his own sys- 
tem. He sometimes signed his plates with his 
name, and sometimes with one of these monogiams, 

N- or m- Among others, we have the 

following prints by him : * 

The Adoration of the Shepherds ; with his name. 
St Sebastian; marked Niccolleto, on a Tablet. 
Another St. Sebastian ; inscribed, Ora pro nobis 
Sancte Sebastiane. 

St. Jerome reading; with the monogram. 

St. George ; with his name. 

St. Martin; inscribed, Divo Marti ; with his 
name on a tablet. 

A Triton embracing a Syren; marked N. M. on 
a tablet. 

[Nicoleto da Modena , also called Rosex, flourished 
from 1500 to 1512, as apppears by two prints by 
him bearing those dates. Baitsch has given a list of 
upwards of sixty prints by him, of which thirty-six 
have bis mark ; but in this matter he was veiy ca- 
pricious, using various characteis, rebuses, and ini- 
tial letters. Zam has taken some pains to explain 
them. See Enciclopedia delle belle Arti. vol. iii,, 
parte seconda, in the Annotations on David and 
Goliab; and vol. xvi., parte pnma, note 50. It 
will be seen by the following list that he sometimes 
omitted putting any distinguishing sign to his plates. 
It will no doubt be a gratification to amateurs and 
collectors to have a descriptive account of twenty - 
j six prints by this master not given by Bartsch, Ott- 
I ley, nor any other writer on the subject. For this 
gratification they will be indebted to Messrs. Smith, 
Brothers, the Dealers in Ancient Prints, of Lisle 
Street, London, who have permitted the Editor to 
transcribe the list from accurate memoranda made 
by them on actual inspection of the prints, or from 
accounts transmitted to them from persons of pro- 
bity and judgment, on whom they could place the 
most implicit reliance. 

List of Prints by Nicoleto da Modena not described by 
Bartsch. 

1. A whole-length figure of Christ standing on a 
pavement of square stones, &c. Monogram m 
the middle, at bottom: H. 7£m., W. 44 48. Ottley , 
p ; 536. 

2. St. Sebastian, his arms tied over his head to a 
column, pierced with six arrows. Name at fall 
length on a step : H. 5 \m ti W. 4f -m. Ottley , p. 
540. 

3. St. Sebastian, his arms tied over his head to a 
column, he is pierced with three arrows. Mo- 
nogram at bottom on the left: H. 11| m., W. 
Sim. Ottley , p. 541. 

4. St. George in complete armour, standing in 
the centre of the print. Name at full length 
on the frieze of a triumphal arch : H. 5 Jm., w .' 
4 {in* Ottley , p. 541. In the British Museum „ 
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5. St. Catherine standing, holding a palm branch 
in her left hand, &c. Name at full length on 
the base of a pillar on the right : H. 5§ m. 9 
W. 4±m. Ottley , p. 542. 

6. Mars m Armour, standing in the middle of the 
print, companion to the St. George, (No. 4) 
Name on a tablet hung to a tree on the left: 
H. 5~in., W. 4§-m. Ottley, p 545. 

7. Three Children; one kneeling m the centre, 
one on the left raising his left hand, and one 
on the right raising his light hand Name at 
full length on a scroll hung to a tree m the 
centre: H. 5 \m., W. 3 \in. Ottley , p. 546. 

8. A Female wearing a Helmet, &c., pouring in- 
cense on an Altar. No monk' H. 81m., W. 
5\m. Sykes’s Catalogue , No. 1080. 

9. Perseus and Pegasus Perseus holding the 
bridle of the hoise with both hands ; NM. at 
top : H. 6f m , W. 4km. 

10. The Nativity, m a richly decorated ruined 
Stable. 

11. St. Cecilia, standing. Sykes’s Cat No 1047. 

12. Christ crowned with Thorns ; beneath a 
Bishop and a King, with theii attendants kneel- 
ing. Sykes’s Cat, No. 1044. 

13. St. Jeiome in penitence 

14. Group of four Women. Copy from Albeit 
Durer . 

15. Heicules and the Cretan Bull. 

16. Two whole-length Figures on one plate. 

17. Two winged Boys supporting a Standard. 
British Museum. 

18. St. Roch, with a long staff in his right hand, 
sitting m an arched building. Landscape w ith 
the sun rising m the distance. 

19. A Marine Monstei holding a Sea-Horse; a 
Boy with a Torch and Olive Branch sitting on 
its tail. On a tree on the left a tablet with N. 
M. * H. 4p. 10/., W. 4 p. 

20. A Man crowned with Laurel looking at some 

geometrical figures : “ Apelles Poeta,” &c. 

British Museum. 

21. David holding the head of Goliah, The mono- 
gram at bottom on the left * H Sp 7k, W. 3^. 

22. St. Anthony standing amidst Rums, turned to 
the left, holding a book m his light hand to 
his breast, and m his left hand a crutch and a 
bell ; landscape m the distance, and the pig is 
partly seen on the left. Monogram at bottom 
on the light : H. 3 p. U , W 2 p. 61. 

23. A Samt, with a large bag on his back, running 
towards the left. In the back-ground a land- 
scape with rums. The monogram is on a stone 
on the left: H. Sp. 71 , W. 3 p. 

24. Lazarus, with two Dogs licking his Sores. 
Monogram at bottom on the right: H. 3^. 7k, 
W. Sp. 

25. Victory. A winged female figure standing on 
the rums of a large building, holding a lance 
m one hand, and a laurel wreath in the other. 
On a pillar on the right, Victoria, and above, 
N R : H. 5p , W Sp. 5k 

26. Fame. A wmged female sitting on some ar- 
mour, writing Fama Volat on a shield. N M 
on a pillar on the light: H. 5p., W. Sp. 61. 

27. Neptune, holding a Trident, sitting directed to 
the left ; his left hand is on an urn from which 
water flows; on the right is a niche with an 
altar, and a tablet with the letters ONRM. 
On Neptune’s chair, Neptuni Simolacron : 
H. 5p.,w. Sp. 61. 

28. Mercury standing, the winged cap on his head 
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and the caduceus m his right hand. On the 
pedestal of a pillar NJ RO : H. 5p W. Sp. 6k 

29. Meicury standing, caduceus m his left hand, 
a flute m his right; head thiee quarteis turned 
to the right. On the pedestal of a pillar, 
Mercurio. At bottom m front, N. R. at the 
side of a vase. A Niello , not described by Du- 
chesne. 

30 Four Children round a Tree. One on the light 
sits on a round pedestal ; the second leans its 
head on the knee of the first ; the third is on 
horseback; and the fouith standing. In the 
centie is a tree with a tablet suspended, on 
which is mscnbed, Opus Nicoletti de Mtt- 
tina ' PI 4 p. 11/., W. Sp. 41. 

31. The Vestal Lucia canymg AVatei m a Sieve, 
to prove her virginity. At top on a scroll 
hangs a tablet with the aitist’s monogiam: H. 
4p II/., W. Sp. SI. 

32. Goldsmith’s Ornament A Vase surrounded 
by four Wieaths of Roses The letters N. R. 
are by the side of a smallei Vase with pointed 
top • 5p. 51. squaie. 

33. A similai Ornament wutli the letteis N. R., 
but without the smaller V ase , same size as the 
preceding. 

Remarks. The fiist print described by Bartsch, 
David with the Head of Goliah, holding the Slmg 
m his right hand, is a Niello. See Duchesne, No. 16. 
Bartsch, Nos. 6 to 20, The Life of the Viigm. 
Theie are two states of these plates. In the second 
they are coarsely retouched. F or the vat iations, see 
Bartsch, tom. xiii.] 

[MODENA, or MUTINA, Tommaso da. This 
name is on pictures painted m the fourteenth 
century. With respect to the painter, it is difficult 
to say little, and useless to say much ; so great is 
the uncertainty that exists among all that have 
written concerning him and his w*orks. No doubt 
much of this uncertainty has arisen from artists of 
that eaily period being called after the places of 
their bnth, or where they had acquired the right of 
citizenship, instead of then family name. It ap- 
pears that his father’s name was Bansmo , and that 
he was nominated to the citizenship, and to the 
public notaryship of Trevigi in 1315 ; m which his 
family was called di Modena. Whether Tommaso 
was born at Trevigi or at Modena has not been dis- 
covered, but on the seiies of pictures painted by him 
at the former place, in the chapter-house of the Do- 
minicans, is inscribed u Anno Domini MCCCLII. 
Prior Travismus ordinis prcedicatorum depingi fecit 
istud Capitulum , et Thomas Pictor de Mutina pinxit 
istud so it may be concluded that he there gave 
the name of his real country, either because he was 
born in Modena, or because, descended from a Mo- 
denese family, he retained his citizenship, and rather 
wished to appear of Modena than of Trevigi. But 
his name is of more importance than it otherwise 
w T ould have been, on account of various pretensions 
wdnch wrorks attributed to him have given rise to. 
The altar-piece, m three compartments, of the Vir- 
gin and Child, with Saints Wencelas and Palmatius, 
patrons of Bohemia, foimeily at Carlestem, but 
now in the galleiy of the Belvidere at Vienna, was 
said to be an oil painting, and to have been painted 
in 1297 ; it was, therefore, eagerly caught at by the 
w r riters of Germany and Italy, to confute Vasari, 
and to vindicate the title of their respective coun- 
tries, m opposition to the Flemish claim. This pic- 
tuie, however, bears no date at piesent, (though 
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Zani asserts that it had the date 1357, which Michel 
read enoneously 1297,) and more recent chemical 
analysis has shown that it is a tempera , and not an 
oil painting. The figures are half-length, about half 
the size of life ; and the picture beais the following 
inscription : — 

Q,uis opus hoc finxit ? Thomas de Mutma pumt, 

Quale vides lectoi Ben isim films auetoi 

Yon Michel reads “Rarisimf but Fedeiici, Tira- 
boschi, and Lanzi show that Baiismi should be the 
reading. This is all that can be gatheied of cer- 
tainty with regard to Tommaso da Modena, or Mu- 
tina, though much conjectuie might be hazarded in 
reference to Tommaso Bassmi, and others simply 
called Maso, of whom mention is made as flourish- 
ing about the same period.] 

MODIGLIANI, Francesco. This painter was 
a native of Forli, and flourished about the year 
1600. Lanzi notices some of his works at Urbmo, 
where he is called Francesco da Fork , representing 
a Deposition fiom the Cross, and some frescoes m 
the church of S. Lucia. But his best productions 
are at the Osservanti at Forli, and m the church of 
S. Maria del Rosario ; they are subjects of the Old 
Testament, among which are Adam and Eve driven 
from Paradise, the Deluge, the Tower of Babel, and 
others. 

MOELART, Jacob, was born at Dort in 1649, 
and was for some time a scholar of Nicholas Maas. 
His progress under that master was considerable, 
and he proved a reputable painter both of history 
and portraits. Of his historical works, Houbra- 
ken particularly commends his pictures of Moses 
striking the Rock, and the Destruction of Pharaoh 
and his Host. He distinguished himself as a por- 
trait painter, and -was employed by the principal 
persons of his country. He diedm 1727. 

MOFFEI, C. F. This obscure artist is mentioned 
by Mr, Strutt as the engraver of a coarse, incorrect 
etching, representing the Death of St. Francis. It 
is inscribed, C. F. Moffei, fecit. 

• MOGALLI, Como, [or Cosimo,] an Italian de- 
signer and engraver, bom at Florence m 1667. He 
was instructed m design by Giovanni Batista Fog- 
gini, a Florentine sculptor, and applied himself 
chiefly to engraving. He executed pait of the 
plates for a book of Etruscan antiquities, published 
at Florence in 1724, by Thomas Dempster; and was 
employed, in conjunction with Antonio Lorenzini 
and others, to engrave the plates for the Museo Flo- 
rentine. * We have also some prints by him, after 
Santo di Tito, F. Perucci, and others. The follow- 
ing are from the pictures in the Florentine gallery : 

The Holy Family reposing; after Albano; circular. 

Apollo and Marsyas ; after Guercmo . 

Magdalene ^ carried up to Heaven by an Angel; 
after Guido Cagnam. 

The Holy Family ; after Coreggio . 

Eve presenting the Apple to Adam ; after Gab. 
Cagliari. 

Adam and Eve driven from Paradise ; after the 
same . 

Christ and the Disciples at Emmaus ; after Raima . 

The Marriage of St. Catherine ; after Fra Barto- 
lomeo. 

David and Bathsheba ; after Salmati 

The Annunciation; after Andrea del Sarto . 

The Adoration of the Shepherds ; after Titian. 

A Bacchanalian Dance ; after the same. 

Philip IL, King of Spam { after the same . 

[He died about 1730.] 


MOGALLI, Niccolo, was the son of the pie- 
cedmg aitist, bom at Floience m 1723. After learn- 
ing the principles of design under Francesco Conti, 
he was instructed m engraMiig by J. D Pierhianfe. 
About the year 1750 he went to Rome, where he 
resided several yeais, and was employed by the cele- 
brated Wmkelman to engmve, from the designs of 
Casanova, the plates foi Ins work, entitled, J lonu- 
menti antichi , inediii , spiegati et Ulushaii da Giovanni 
IVinhelmann. Roma, ij(y. He also engiaved 
some plates foi the Florentine gallery, and for the 
cabinet of Poitiei 

[MOHEDANO, Antonio, a Spanish historical 
painter m fiesco, and consideied one of the best 
pamteis of Andalousia, was bom at Antequeia 
m 1561. He studied under the celebrated Pablo 
de Cespedes, but piefenng fiesco to painting m 
oil he devoted himself to that, and became the 
most eminent artist of his time. In his practice 
he followed the system of his master; first to 
meditate, next to study the composition, and last 
to tiace and design his figures after nature, or from 
models arranged by himself, and with the assistance 
of the lay fig in e. Hence he became veiy happy 
in his compositions, learned in the art of contrasting 
his groups, and gave fine character and grandeur of 
form to his figuies. He painted fruit and orna- 
ments with equal skill ; and successfully imitated 
the giottesques m the Loggie of the Vatican by 
Giovanni da Udme. He left many proofs of his 
merit as a painter, paiticulaily m four pictuies for 
the convent of S. Fiancisco de Seville, and m the 
frescoes painted at the same place m conjunction 
with Alonso Yasquez. At the latter part of his 
life he returned to Lucena, where he finished the 
pictures for the great altar of the cathedral of that 
city, and died tlieie m 1625. Mohedano had also 
a talent for poetry, of which specimens may be 
seen in Flores de poetas ilustres de Fspaha , published 
by his friend Pedro Espinosa in 1605 ] 

MOINE, or MOYNE, Francis le, a French 
engraver, who was concerned with Beram and Cha- 
veau, m designing and engraving the ornaments of 
painting and sculpture, which are in the gallery of 
Apollo m the Louvre. 

MOINE, Francis, an eminent French painter, 
born at Pans m 1688. He was a scholar of Louis 
Galloche, under whom he became one of the most 
promising young artists of his country, and obtained 
the first^ pnze at the Academy. He did not, how- 
ever, enjoy the advantage of studying m Italy under 
the pension of the king, being prevented by the dif- 
ficulties of the time ; and his parents, who were m 
indigent circumstances, had not the means of sup- 
porting him m his travels. By an assiduous study 
of the best models he could meet with in his ow T n 
country, he acquired a distinguished reputation, and 
became a member of the Academy at Paris in 1718. 
His picture of reception was Hercules and Cacus, 
wdneh, though not one of his best perfoimances, is 
remarkable for the correctness of the design. In 
1724, Mr. Berger, one of his patrons, formed the 
project of visiting Italy, and invited Le Moine to 
accompany him. The proposal was readily accepted, 
though he may he said to have rather run through 
the country, than visited it for the purpose of study, 
being only six months on their journey, and that at 
a time of life when his principles were already 
formed. In his short visit to Rome he appears to 
have been more captivated with the splendid sump- 
tuosity of Pietro da Cortona, and the danng despatch 
of Lanfranco, than the sublimity of Michael Angelo, 
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or the graceful dignity of RafFaelle On his return 
to Pans he was engaged to paint the cupola of the 
chapel of the Virgin" m St. Sulpice, where he dis- 
tinguished himself by the beauty of his groups, and 
the freshness of his colouring. This undei taking, 
which occupied him three years, established his 
celebrity. He was commissioned by Louis XV. to 
paint the ceiling of the giand saloon at Versailles, 
representing the Apotheosis of Heicules, an im- 
mense machine, which, m dimensions, is the most 
stupendous m Europe, as it measuies sixty-four feet 
by fifty-four. It consists of nine compaitments, 
and was finished m four years. This prodigious 
work procured him the appointment of pimcipal 
painter to the king at the death of Louis de Boul- 
logne, with a liberal pension. Notwithstanding 
this flattering patronage, he fell into a state of 
melancholy and despondency, wdnch his friends en- 
deavoured m vam to dissipate. M. Berger calling 
on him one day to invite him to his country-seat, 
he conceived that the officers of justice were come 
to conduct him to puson ; he snatched up his sword, 
stabbed himself in seveial places, and as his friend 
entered his apartment, fell lifeless at his feet. This 
event happened in 1737, m the forty-ninth year of 
his age. 

MOITTE, Peter Stephen, a Fiench engiaver, 
bora at Pans m 1722. He was a pupil of P. P. 
Beaumont, and has engraved seveial plates of poi- 
traits and various subjects, m a clear, neat style. 
His most considerable woiks were the plates he ex- 
ecuted for the gallery of Diesden, and the cabinet of 
Count Bruhl. We have, among several otheis, the 
following prints by him : 

PORTRAITS. 

J. Restout, Painter to the King; after de Lcitour. 

Charles John Francis Henault, Flistonan ; aftet 
St Anbin. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Holy Family ; after Andrea del Sai to ; Dres- 
den collection. 

Another Holy Family ; after F Vanni ; the same. 

The Marriage of St. Cathenne; after Coreggio. 

Christ praying on the Mount of Olives ; after the 
same. 

A Halt of Travelleis ; after Wowermans. 

The Watering-place; after the same. 

The Dutch Cook ; after Gerard JDoww. 

The Fish Woman; after the same. 

iEneas saving his Family from the Burning of 
Troy ; after 31 Corneille 

The Triumph of Venus ; after Boucher. 

The Pleasuies of Summer; after the same. 

Several Prints after Greuze , Cochin , and other 
masters. 

[He died about 1780.] 

MOITTE, F. A., [Francois Auguste,] was the 
son and pupil of the preceding artist, born at Pans, 
about the year 1748. We nave by him seveial 
plates after Greuze , and other masters ; among wdnch 
are the following 

A pair, Poetry and Painting ; after G) eitze. 

A Flemish Repast ; after Joi daens. 

[MOL, Jan Baptist van, a contemporary and 
imitator of Rembrandt, of whom there are no further 
details.] 

MOL, Peter van. This painter was born at 
Antwerp m 1590, and was brought up m the great 
school of Rubens. He painted history with no 
mean reputation, and was employed for some of the 
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churches m Flanders and Brabant. In the cathe- 
dral at Antwerp is a picture by him of the Acloia- 
tion of the Magi, finely coloured, m the style of his 
master, and m the gallery of the Lonvie is a dead 
Christ, with the Holy Women, St. John, and Joseph 
of Aumathea. He died at Pans m 1650. [Immer- 
zeel and Balkema say he was horn m 1580. His 
pictures aie coaise imitations of Rubens, hut are too 
frequently ascribed to that master ] 

MOLA, Pietro Francesco This eminent pamt- 
ei was bom at Coldia, m the Milanese state, m 
1009. He w T as the son of an architect, w T ho placed 
him under the tuition of Giuseppe Cesari d’Arpmo, 
at Rome ; but his father’s aflans calling him to Bo- 
logna, he was accompanied thither by his son, and 
he became a disciple of Francesco Albano. He did 
not howevei adopt the principles of either of those 
masteis, but sought a bolder style of design, and a 
more vigoious colour. The w T oiks of Gueicmo weie 
paiticulaily the objects of his admiration, and he 
was ambitious of acquiring the energv and poweiful 
effect of Ins chiaro-scmo, and the magic of his relief. 
Aiming at a freshei and more harmonious system of 
colour than he found m the wroiks of Guercino, he 
went to Venice, where he studied the best pioduc- 
iions of the great masteis of the Venetian school 
He returned to Rome m the pontificate of Inno- 
cent X., by whom he was employed m several con- 
siderable woiks, particularly a chapel m the church 
del Gesu, where he painted in fresco St. Peter de- 
livered from Prison, and the Conversion of St Paul, 
which gained him gieat leputation. He was not 
less patronized by Alexander VII, for whom he 
painted his most celebrated work of J oseph making 
himself known to his Brethien, in the pontifical 
palace of Monte Cavallo. In the church of S. 
Mana della Vita, at Milan, aie two of his most ad- 
mired performances, lepresentmg St. John m the 
Wilderness, and St. Paul the Hermit. The figures 
aie designed with a correctness and dignity worthy 
of the Caiacci; and m the latter he has introduced 
a noble landscape, resembling that m the famed St. 
Peter Martyr by Titian Although Mola reached a 
distinguished lank as an historical painter, he is 
still more esteemed for his admirable landscapes, to 
which his genius and inclination seem to have par- 
ticularly directed him. His scenery is sometimes 
solemn and sublime , and when his sites are more 
pleasing and extensive, they are always maiked 
with a grandeur, wiiich is hardly surpassed in the 
best productions of Caracci or Domemchino. His 
touch is Hi m and free, and his colouring unusually 
vigorous and glowing The figures with which they 
are decorated generally represent some subject of 
histoiy or the fable, and are introduced with infinite 
taste and intelligence. He died at Rome m 1665. 
We have a few etchings by P. F. Mola, executed m 
a spirited and masterly style. The following are 
by him : 

The Virgin suckling the Infant Jesus; after his 
men design . 

The Holy Family, with Angels. This plate was 
first etched by Mola, and was afterwards fin- 
ished with the giaver by a clumsy, unskilful 
hand 

Joseph discovering himself to his Brethren. This 
print has been sometimes attributed to Carlo 
Mmatti. 

The Holy Family, with Angels presenting Flow- 
ers to the Infant Jesus ; after Albano. 

[There is a difference m writers respecting the dates 
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of this ai list’s bn th and death Passeri says he was 
born m 1612, and died m 1668 , Pascoli, that he was 
born in 1621, and died in 1666 There are three 
pictures by him in the National Galleiy. 

MOLA, John Baptist. This artist has been 
said to be the brother of Pietro Francesco Mola, 
but, accoidmg to the authorities of Malvasia, Or- 
landi, and otheis, which have been followed by 
Lanzi, and adopted by d’Aigenville, he was of a 
different family, and was a native of France, born 
about the year 1620. After passing some years m 
the school of Simon Vouet at Paris, he went to 
Italy, and studied at Bologna, under Fiancesco Al- 
bano, by whose instruction he became a reputable 
painter of history and landscape. When Albano 
was invited to Rome, he was accompanied to that 
capital by Mola, where he passed some time, study- 
ing the works of the best masters, and particularly 
the Farnesian Gallery, by Annibale Caracci. Among 
his best performances at Rome are four large land- 
scapes, m the Salviati palace, painted entirely m the 
charming style of his instructor. We have a few 
etchings by this artist ; among others, 

Cupid in a Car, drawn by two little Loves ; after 
Albano. 

[Zam places his birth in 161 6, and his death in 1661.] 

MOLENAER, John, a Dutch painter of drolls 
and merry-makings. His pictures are ingeniously 
composed, and are coloured with a richness and 
harmony approaching the admirable productions of 
Adrian Ostade, though greatly inferior to that ai tist 
in the beauty of his pencil, and the expression of 
his heads ] Jan, Jan Miense , Nicolas 31 tense , 
and Nicolas Molen-aar, are strangely mixed up m the 
accounts of the Dutch writers. They weie piobably 
relations, if not brothers, and flourished at the 
same period. The name of J. Molenaai (sometimes 
Molenaer) is of most frequent occurrence. His sub- 
jects are interiors, with merry-makings of the lower 
classes, very well painted, with a good manage- 
ment of light and shade, and characteristic expies- 
sion ; but not to be compared with Adrian Ostade. 
His name is found on landscapes under the in- 
fluence of winter, with figures skating, and other 
amusements, m which he gives a true representation 
of the season as it appears in Holland : m these his 
skies and atmosphere are excellent. The other 
three named, are said to have painted similar sub- 
jects; it is probable that they frequently assist- 
ed each other. Pictures occur with the name Mo- 
lenaer only; these are generally of an inferior 
quality.] 

MOLIGNY, C. D., a French engraver, who re- 
sided at Paris about the year 1760. He engraved 
several portraits, principally after Cochin , among 
which is that of Jean Brute, Cure de St. Benoit. 

[MOLITOR, Martin von, a landscape painter 
and engraver, born at Vienna m 1759, and died in 
the same city m 1812, was a pupil of Christian 
Brand. His landscapes, both m oil and m water- 
colours, were much admired and sought for by 
amateurs and connoisseurs. Bartsch published a 
Catalogue raisonne of his etchings, consisting of 52 
pieces, which Nagler has copied into his work. 
Some of his designs have been engraved by Gabet 
and Baitsch ; these are distinguished by their ini- 
tials, m addition to M. M. with which he marked 
his etchings ; as for example, M. M. im\ A. JBtchf. 
*— J£ M. d. G. &, the last signifying, Martin von 
Mohtor delineavit , (Francois,) Gabet, sculjjsit] 

MOLYN, Peter, the elder This artist was 
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born at Ilaerlem about the year 1600. He pain led 
landscapes 111 a \ erv pleading style. His skies and 
distances are touched with lightness and delicacy, 
and his foie-gioumls are ennehed with buildings 
and mins m a pictuiesque manner. We have 
several spirited etchings by this artist, which are in- 
conectly attnbnted by Air Rtiutt to his son, Peter 
Molyn, called Tempesta They aie executed m the 
style of John Vandevelde. His prints aie generally 
signed with his name, the P. and M. being joined 

thus Among others ai e the follow mg * 

A set of four Landscapes ; inscribed, P de Molyn, 
fee. et ere. 1 626 

Another set of foui Landscapes ; P. Molyn, feed , 

1626. 

Several Candle-light pieces and dark subjects. 

MOLYN, Peter, the younger, called Tem- 
pesta, or Pietro Mulier. This painter was the 
son of the preceding aitist, born at Haerlem in 1637- 
He learned the principles of the art from his father, 
but having seen some of the hunting-pieces by 
Francis Snyders, he applied himself with great zeal 
to imitate the style of that master, and with so 
much success, that his pictures w T ere scaicelv less 
esteemed than those of Snydeis. He did not con- 
fine his talents to huntings and animals, but equally 
excelled m painting sea-storms and tempests, m 
winch he icpresented the violent agitation of the 
waves, and the horrors of shipwieck, m the most 
impressive mannei. When he was tw 7 enty-five years 
of age, he went to Italy, wheie his ability m depict- 
ing these disastrous subjects acquned him the 
name of II Tempesta At Rome Ins works w T ere 
particularly admired ; and he was so much em- 
ployed, that he was undei the necessity of calling 
m the assistance of a coadjutor, whose sister he 
married. His leputation reached Genoa, whither 
he was invited, with offers of the most tempting 
kind, and, in an evil moment, he w r as induced to ac- 
cept them. His reception, and the encoui agement 
he met with, w^cre most flattering ; and he w 7 as m 
the most brilliant caieer of fortune and fame, when 
the indulgence of a fatal passion blasted all his 
prospects, and from the enviable height of the pub- 
lic esteem and admiiation, plunged him into the 
abyss of guilt, remorse, and infamy. He conceived 
a violent attachment to a Genoese lady of great 
beauty, and finding that it w^as in vain to hope for a 
return of it whilst his wife lived, he formed the hor- 
rible project of putting an end to her life. To ac- 
complish his dieadful purpose, he invited her to 
join him at Genoa, and employed assassins to 
murder her on the way. His crime did not long 
escape the vigilant eye of justice ; he was arrested 
on suspicion, and many circumstances appearing to 
corroborate his guilt, he w T as sentenced to an igno- 
minious death. The intercession of his powerful 
friends, and perhaps some consideration for his 
talents, occasioned his punishment to be changed to 
perpetual imprisonment, of which some years had 
passed, when the French bombarded Genoa, and as 
the city was in danger of being burned, the doge or- 
dered the prisons to be opened, and Tempesta escap- 
ed into the duchy of Paima. It is said that some of 
his finest works w^ere those he painted during his 
imprisonment. He passed the remainder of his 
life at Parma and Milan, where his pictures were 
held m the highest estimation. He died m 1701. 
[Balkema, differing from all writers of ciedit, says 
that he was bom m 1643, and died in 1699.] 
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[MOMMERS, Hendrik, bom at Haerlem m 
1623, studied at Rome, and was called by the asso- 
ciated aitists there Meleager. His subjects are 
Italian vegetable markets with peasants, landscapes 
and animals, seldom without an ass Occasionally | 
he painted sea-ports, which may easily be mistaken 
for the work of Weemx. His colouring is warm 
and pK sing, and his handling vigoious and clean. 
On his leturn to his native country he received 
scholars, some of which pioved respectable painters ; 
Brackenbourg, Bernard van Schendel, and Thierry 
Maes, were of the numbei . He signed his pictures 
with his initials, H M , and sometimes in full. 
He died in 1697. Balkema mentions an artist of 
the same name, who went to Italy, painted the same 
subjects, and who he says was a scholar of Kaiel 
du Jardin. He says that he was born at Haeilem 
m 1650, and died m 1708. Theie is but little doubt 
that it means the same paintei ] 

MOMPER, or MOMPERT, Joos, or Jodocus. 
This painter was born at Antwerp in 1580 As it 
is not known under whom he studied, and as his 
manner does not resemble that of any painter of his 
country, it is piobable that he had no other instruct- 
or than nature. He painted mountainous land- 
scapes m a bold, free style, and appears to have taken 
his views from the romantic scenery of Switzerland, 
rather than the confined prospects m his own 
eounti y. Contrai y to the usual style of the Flem- 
ish artists, his woiks have nothing of the precise 
finishing which was so much admired m the pictures 
of Breughel and Saveiy. His pencil is broad and 
facile, and his colouring cleai, and of an agreeable 
effect, though m the forms of his trees and moun- 
tains there occasionally appears the stiffness and 
formality of a mannerist. IIis pictures are fre- 
quently decorated with figures by the elder Teniers, 
[Francks,] or John Breughel. Vandyck painted 
the portiait of Momper, among the celebrated art- 
ists of his country, and has etched a plate of it him- 
self. He etched a few plates of landscapes from his 
own designs, which are scarce. [He died m 1638 ] 
MONA, or MONNA, Domenico, was born at 
Ferrara m 1550, and was a disciple of Giuseppe 
Mazzuoli, called il Bastaruolo. Pie possessed a 
prompt and ready invention, and an astonishing 
facility of execution, which accounts for the extia- 
ordmary number and magnitude of the works he 
has left at Ferraia, where there is scarcely a church 
or public edifice which does not possess something 
of his hand. There is a sui prising inequality m his 
works ; and m viewing his best performances, such 
as the Birth of the Virgin, and the Nativity of our 
Saviour, m S. Mana m Vado ; and the Entombing 
of Christ, at the Servi ; it appears unaccountable, 
that, with the possession of such powers, he could 
be so negligent of ,his fame, as to expose to public 
view the slight and imbecile productions w r hich form 
the majority of his works. Lanzi attributes this in- 
coherence to occasional derangement of mind, and 
reports, that m a fit of insanity he killed an officer 
of the household of the Cardinal Aldobrandmi, 
which obliged him to take refuge m the duchy of 
Parma, where he died m 1602 
MONACO, Pietro, a modern Italian engraver, 
born at Belluno about the year 1738. He chiefly 
resided at Venice, where he published, m 1763, a set 
of one hundred and twelve plates, after the most 
Gelebiated pictures at Venice. These prints are 
very unequal , some of them, however, possess con- 
siderable merit. The following aie his most esteem- 
ed prints : 


PORTRAITS. 

Giovanni Batista Tiepolo ; after a picture by him- 
self. 

Jacopo Tatti, called Sansovino, Sculptor; after 
Titian. 

subjects after various masters. 

Tobit restoring his Father’s Sight, after Dom, 
Feti 

The Adulteress before Christ after P. Veionese. 

The Nativity; after Seb. Ricci. 

The Murder of the Innocents ; after Gmho Car - 
pioni. 

The Last Supper , after Pittom. 

Lot and his Daughters ; after P. Liben . 

Christ conducted to Mount Calvaiy ; aftei Gio . 
Bat. Tiepolo. 

Chi ist with the Disciples at Emmaus ; after Gio . 
Bellini. 

The Presentation m the Temple; after Anto . 
Balestra 

[Zam says that P. Monaco worked in 1743 and 
1751 ; if so, he must have been born earlier than 
is stated m the text ] 

MON AMY, Peter. This painter was P a native 
of Jcisey, born about the year 1670 His parents 
were m indigent circumstances, and he was sent to 
England when a boy, and appi enticed to a house- 
pamter on London Budge. But, as Lord Orford 
obseives, speaking of this aitist, “ where nature 
gives talents, they break out m the homeliest 
school. The shallow waves w T hich i oiled under his 
window, fitted him to imitate the turbulence of the 
ocean.” The sea-pieces of Monamy are infeiior to 
those of William Vandevelde, but they are equal- 
led by few painters of those subjects. His calms, 
particularly, are sunny and transparent, and his 
vessels are designed and equipped with the great- 
est coirectness and piecision. ITe died in West- 
minster m 1 749. [The pictures of Monamy should 
not be named with those of W. Vander Velde; 
they are very inferior productions, and seldom 
admitted m choice collections. It is true that his 
works were at one time popular, but it was m 
the age of ignoiance of these matters, w T hen such 
cutics m art as Walpole guided the public taste.] 

MON ANN I, Monanno. According to Baldi- 
nucci, this painter was a native of Florence, and was 
a disciple of Cristofano Allon. He went early to 
Rome, where he painted history wnth some re- 
putation, and was received into the Academy there 
m 1652. In the church of S. Giovanni Decollato 
at Rome, is a picture by him of the Baptism of 
Chnst by St John. 

MONCALVO, II. See Caccia. 

MONCORNET, Balthazar, a French engrav- 
er, who flourished about the year 1650 He chiefly 
resided at Pans, w r here he followed the business of 
a printseller. Basan styles him one of the most in- 
different engi avers of his country, which is treating 
himwuthmoie seventy than he merits, as France 
has certainly produced many artists infeiior to him. 
He engraved an almost incredible number of por- 
traits, and a few' - subjects after Rubens, and other 
masters, among which are the following : 

The Battle between Constantine and Maxentius ; 
after Rubens. 

The Triumph of Constantine ; after the same . 

A set of Ornaments for goldsmiths. 

A small etching of Rabbits, m imitation of the 
style of Hollar. 

[Nagler says he wras born in 1630, at Rouen, and 
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died in 1670 He gives a long list of portraits and 
other prints by him, among which he mentions u Le 
Branle des Modes depuis Fiancois I. jusqu’en 1695 ” 
Perhaps the figure 9 should be 6 Zam says Mon- 
comet flourished fiom 1622 to 1663.] 

MONDIN I, Fulgenzio This painter was a 
native of Bologna, and flounshed about the yeai 
1658. He was a scholar of Guercmo, and painted 
history with considerable reputation. This able ait- 
ist is particulaily commended by Malvasia, who 
asserts that he was one of the most promising 
young painters of that period, and would have 
reached a distinguished rank m the ait, if his talents 
had been peimitted a longer career. Pie died 
young, at Florence, where he had been employed by 
the court. There are seveial of the woiks of this 
artist m the chinches at Bologna, of w r hicli the 
following are the most worthy of notice. In the 
Annunziata are two admired pictures by him, of the 
Angel appearing to St Joseph m his Dream; and 
the Repose of the Holy Family m Egypt. In S. 
Petromo, two fiescoes of subjects from the Life of 
S. Antonio di Padoua. 

MONERI, Giovanni He w r as born at Visone, 
a small town near Acqui, m Piedmont, m 1637, 
and studied at Rome under Romanelli. In 1657 he 
returned to his native town, and gave proof of his 
ability m a picture of the Assumption, painted for 
the Cathedral at Acqui. At a more advanced age, 
and with an improved talent, he painted an esteemed 
pictuie of the Presentation m the Temple, for the 
chinch of the Capuchins. He died in 1714. 

MONGEROUX, M. de, a French amateur en- 
gj aver, who, for his amusement, etched some plates, 
among which is a landscape with figures and ani- 
mals ; aftei Casanova 

MONI, J. According to Papillon, this artist w^as 
a native of Lyons, and flourished about the year 
1570. He was an eminent engraver on wood, and 
executed a set of cuts from his owm designs, for the 
Bible History , published at Lyons, by William 
Rouble, in 1570. He also copied the engravings 
on wood from the Bible, executed by Solomon 
Bernard, called Little Bernard, which copies were 
published at Lyons m 1582. He sometimes marked 
his prints with the initials of his name, and some- 
times with the monogram 

[MONI, Louis de, horn at Breda in 1698, was 
a scholar of Van Kessel, Emanuel Biset, and Philip 
V an Dyck. He painted small pictures, in which he 
endeavoured to imitate the manner of Geiard Dou. 
His compositions are simple and animated, and are 
deserving of high commendation. He understood 
the principles of light and shade, and the harmony 
of colour. His handling is free, light, and firm. 
His pictures are found occasionally m the best col- 
lections. He died at Levden m 1771] 

MONNICKS, or MONNIX. This painter was 
born at Bois-le-Duc 111 1606. It is not said by 
whom he w T as instructed, hut he w^ent early to Italy 
and studied seveial years at Rome. He chiefly ex- 
celled m architectural view r s, markets, and conversa- 
tions. His talents recommended him to the notice 
of Urban VIII , who took him into his scivice with 
a liberal establishment, and employed him 111 several 
lmpoitnnt works during his residence at Rome, 
lie painted the most remarkable views m that capi- 
tal, the Colosseum, the Columns of Trajan and Ves- 
pasian, the Campo Vaccmo, and the other interest- 
ing scenery of that city and its vicinity. He was a 
perfect master of perspective, and the figures which 
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decorate his pictures are oonectly drawn, and 
touched with great spirit. The w 01 ks of this mas- 
ter aie almost entiielv confined to Italy, where he 
passed the gi eater part of Ins life. He did not re- 
turn to Holland until lie was upwauls of seventy, 
and died at Bois-le-Duc 111 1686. 

MONNOYER, John B iptiste, called Baptiste. 
This eminent flower-painter was born at Lisle in 
1635. He studied at Antweip, and for some time 
applied himself to histoncal painting; but finding 
that Ins genius led him to another branch of the 
art, he attempted to paint flowers and fruit, m 
which he greatly distinguished himself, lie went 
young to Pans, w here Ins w T orks were greatly ad- 
mired; and m 1663 he was received into the Academy 
with distinction. He was employed 111 ornamenting 
the palaces of Versailles, Trianon, Marly, and Meu- 
don. This flatteung encouragement did not pre- 
vent him from accepting the" invitation of Lord 
[the Duke of 0 ] Montague, then our ambassador to 
Fiance, to accompany him to England. Iiis first 
perfoimances were seveial pictures of flowers and 
ftuit, for the embellishment of Montague House, 
now the Bntish Museum, which are amongst the 
finest of Ins works. Dining a residence of nearly 
twenty years in London, "he painted an infinite 
number of pictuies, which decorate the mansions of 
the nobility, and the collections of individuals. If 
the pictures of John van Huy sum, Rachel Ruy&Ufi, 
and Mignon, aie admired for the velvet softness olf 
their pencil, and the polished finishing of every ob4 
ject, those of Baptiste claim our admiration, by thev 
boldness of Ins compositions, the energy of his\ 
touch, and the force and vigorn of his colouring. \ 

J . B. Monnoyer etched a few plates from his owm \ 
designs, representing vases with flowers, which are A 
executed m a tasteful and spirited style. He died m * 
1699 [The pictures by Baptiste , (for so he chose ^ 
to call himself,) though deserving of the praise be- 
stowed on them, aie held, comparatively, in little 
estimation by collectors ; he etched some, and others 
have been engraved to the number of 80, forming a 
folio volume. He exercised his talent at Burlington 
House, at Lord Carlisle’s, at Hampton Court, at 
the Duke of St. Alban’s, at Windsor, and at Kensing- 
ton Palace, where he painted a looking-glass for 
Queen Mary.] 

MONNOYER, Anthony, called Young Bap- 
tiste, was the son and scholar of the foregoing art- 
ist, and painted flow T er-pieces m the style of his 
father, which, though not destitute of merit, were 
greatly inferior to those of J ohn Baptiste Monnoyei’. 

MONOSILIO, Salvatore. This painter was 
horn at Messina about the year 1700, and studied at 
Rome under Sebastiano Conca, whose style he fol- 
lowed with some reputation. There are several of 
his works in the public edifices at Rome. He paint- 
ed the ceiling of one of the chapels m S. Paola della 
Regola ; and a picture of S Pascale in the church 
of SS. Quaranta. In the church of the Priests of 
the Mission, is one of his best works, representing 
the Conversion of St. Paul. 

MONSIGNORI, Francesco, was born at Ve- 
ron J ln 1455, but was brought up in the school of 
Andrea Mantegna at Mantua He painted history 
with considerable success, and was much patronized ’ 
by the Marchese Francesco Gonzaga. Less learned 
and correct m his design than Mantegna, he is more 
modern in his style ; and his colouring, particularly 
m the carnations, has more of the morbidezza He 
excelled m painting animals, which he was fond of 
introducing into his works. In the church of the 
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Franciscans, at Mantua, is one of his best pictures, 
representing S Lodovico ; and m the refectory 
some perspective views, which show him to have 
been a perfect master of that branch of the ait. He 
died in 1519 

MONSIGNORI, Girolamo, was the brother of 
the preceding artist, born at Veiona about the year 
1460. At an early penod of his life he became a 
monk of the older of the Dominicans, and painted 
some altar-pieces for the church of his monastery. 
In the great library of S. Benedetto is a fine copy 
by this aitist of the celebrated Last Supper, by 
Lionaido da Vmci, which, according to Lanzi, is 
considered the best that has been painted of that 
miracle of art. He died m 1520 
MONT, Del. See Delmont. 

MONTAGNA, Benedetto. This artist was a 
native of Vicenza, and fiounshed about the year 
1500. According to Ridolfi, he painted some pic- 
tures for the chuiches m his native city, which are 
so much in the style of Giovanni Bellini, that they 
may be mistaken for the works of that master He 
is, however, better known as an engraver than a 
painter ; and though his works are very feeble and 
impel feet, both m design and execution, they are 
deserving of notice, as among the earliest specimens 
of the art in the Venetian states It is piobable that 
some of the prints of Albert Durer, which were 
brought to Venice, and the early works of Marc 
Antonio, who resided some time m that city, might 
have encouiaged him to attempt the art, which may 
be said to have been then m its infancy m Italy, as 
at that time Marc Antonio had not produced any of 
his capital works. The punts of Benedetto Mon- 
tagna bear a slight resemblance to the earliest and 
rudest engravings of Marc Antonio. They are from 
his own designs, and are usually signed noth his name 
at length ; they are now become very scaice. We 
have, among otheis, the following by him : 

The Virgin seated, holding the infant Jesus, St. 
John is standing by her side, and St. Joseph 
appears below. In the back-ground is a town, 
with a river and a bridge over it. 

A young Man sitting on a Rock. 

Venus punishing Cupid. 

The Rape of Europa 

The Judgment of Midas 

A Naked Figure standing by a Tree. 

Two Figmes, an elderly Man playing on the bag- 
pipes, and a young one playm on the violin 
Three Women, m a landscape, on if them taking 
a Child from a Tree. [Buth o. doms ] 

A Landscape, with a Cottage, ancrim old Man 
seated on a bank. 

S Zani gives inscriptions with dates that show Bene- 
etto painted in 1524 and 1533. Bartsch describes 
33 prints by him j many of them have his name in 
full. Some writers confound Benedetto , as a painter, 
with his father, Ben tolommeo. 

The following twenty prints by Benedetto Mon- 
tagna are not described by Bartsch. 

1. The Nativity, with Joseph at the Well,* copy 
of Albert Durer. H. 7ph., W. 4£m. B. M. on 
a tablet hung from the upper pait of the house. 
(Sykes, 1095.) 

2. St. Anthony standing praying; pig on the 
light at bottom. B. M. m the middle at bot- 
tom. H 10^w., W. 7f*w. 

3. Two Hunteis observing a Stag which lies on 
the ground, pierced by a javelin. In the sky on 
the right the name. H. h%in., W. 3 Jm. 


4. Venus standing Naked, holding a mirror in 
her right hand ; no name. H. ll£w., W. 6f. 
(Sykes, 1098.) 

5. River God seated on a Rock on the right; 
Cupid, a back figure, on the left. H. 6J, W. 
4J. ( Ottley , p 529 ) 

6. The Saviour standing, in a landscape, after his 
resun ection; a banner m his right hand, and 
a scroll m his left ; J erusalem m the distance. 
H 10;;. 51 , W. Sp. II. 

7. A Woman with two Children, and a Man 
seated, in a landscape. 

8 A Nymph with two Children and two Satyrs ; 
she is lying naked m a gaiden suckling a Child 
at her right bieast; the Satyrs are lifting the 
curtain on the right. H (Sp hi , W 8 \p. hi. 

9. The Holy Family seated near a fountain. 

10. River Goddess, with winged Boy holding a 
sphere. ( British Museum.) 

11. The Sorceress. Copy from Albert Durer. The 

letters B. M. aie at bottom on the left. H. 4;;. 
31 , W 2p SI. . i 

12. An old Man in a Turban, with a book in his 
hand, sitting on a bank. H. 3j). 8 l , W. 2;;. 9/. 

13 Holy Family, m a landscape, St. Joseph hold- 
ing the little St. John’s feet; name at full 
length at top, on the left. H 0>p ll , W. 3p 111. 

14 Chnst in the Manger, with the Ox and Ass 
near him, xhe Vngin is kneeling, praying, and 
St Joseph stands behind a kneeling angel. 
Neai the Virgin kneels St. Catherine with the 
wheel, and between them a monk with a cross. 
The artist’s name at full length. H. 6;;. 11., 
W. hg. hi 

15 Riposo in Egypt. The Virgin sitting on the 
bank of a river ; at the top is the name of the 
aitist. H. 7;;. 9/., W. hp. 91. ( Baujnon Di- 
jonval.) 

16. St. Catherine, m a landscape, with a palm 
branch in her right hand, and a book in her 
left ; on a socle Benedetto Montagna. H. 
(Sp 31, W. hp. SI. 

1 7. Chnst standing in the middle of the plate at 
the foot of the Cross, showing his wounds ; he 
is naked, and his coat, the dice, the sponge, the 
reed, and a skull, are at his feet. In the middle 
at bottom B. M. H. 4 p 2 1 , W. 2 \p 71 ( Copy 
of A. Durer. N°. 20.) 

18. The Saviour. Mentioned by Brulliot. 

19. The Virgin suckling the Infant. ( Copy of A. 
Durer , N°. 34,) marked B M. 

20. The Satyr and his Family, three figures. He 
is standing against a tree, blowing a horn. 
H. 6p. 31, W. 4p. U] 

MONTAGNA, Marco Tullio. According to 
Baglione, this painter was a native of Rome, and 
flourished m the pontificate of Clement VIII He 
was a disciple of Fedengo Zuccaio, and painted 
history both in oil and m fresco, with some reputa- 
<ion. In the church of S. Cecilia, the ceiling is 
painted by this master; and in S. Niccolo m Car- 
cere, is an altar-piece by him, representing a sub- 
ject fiom the life of St. Nicholas. 

MONTAGNA, Matthew. See Plattenberg. 
MONT AGN ANA, Jacopo. This painter was a 
native of Padua, and flourished from the year 1495 
till after 1508. Vasari and Ridolfi call this artist 
Jacopo Montagna, but his real name was Montag- 
nana, as appears from a signature on a picture of the 
Resun ection by him, m the Vescovado at Venice, 
which he has marked, Jacopus Montagnana , 1495. 
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In the Sala del Consiglio, at Belluno, there is a 
picture by him, representing a subject from the Ro- 
man History, which, if w T e may judge from an 
epigram written .under the work, in ancient charac- 
ters, must have been regarded as one of the most 
esteemed productions of the time. It is a copious 
composition, and at first sight might be attributed 
to Andrea Mantegna, from the correctness of the 
design, and the draping of the figures. The in- 
scription is as follows : 

Non Inc Parrhasio, non. hie tnbuendus Apelli, 

Hos licet anctores dignns habeie laboi. 

Enganeus, Yixdum impleto ter mense, Jacobus 
Ex Montagnana nobile pmxit opus. 

MONTAGU, . This artist was a native 

of France, and flourished about the year 1760. He 
engraved several architectural subjects and views 
in Rome. 

MONTALTO. SeeDANEm. 

MONTANINI, Pietro, called Petruccio Pe- 
rugino. This painter was born at Perugia in 1619. 
He was first a scholar of Ciro Ferri, but his genius 
leading him more to landscape painting than his- 
torical subjects, he left that master, and became a 
disciple of Salvator Rosa. His landscapes are de- 
signed in the bold and romantic style of his instruct- 
or, though very inferior m the design of his figures. 
There are many of his works in the pnvate collec- 
tions at Perugia. He died in 1689. [Pascoli and 
Zam say he was born in 1626.] 

MONTELATIGT, Francesco, called II Cecco 
Bravo. According to Orlandi, this painter was 
horn at Florence about the year 1600, and was a 
scholar of Giovanni Bilivert. tie did not, however, 
attach himself entirely to the style of that master, 
but blended the taste of his instructor with that of 
Domenico Cresti, called Passignano. He was a toler- 
ably correct designer, and no vulgar colourist. The 
name of II Cecco Biavo was given him on account 
of his touchy and quarrelsome disposition. Of his 
works at Florence, the most remarkable are, the 
Fall of Lucifer, in the church of the Teatini • and ! 
a fine picture of S. Nicollo Vescovo, m S. Simone. 
He was invited to Inspruch by the Archduke Fer- 
dinand, and died there, painter to the court, in 1661. 

MONTEMEZZANO, Francesco, was bom at 
V erona about the year 1555, and was brought up in 
the school of Paolo Veronese, whose style he fol- 
lowed in the copiousness of his compositions, the 
airs of the heads, and the splendour of his draperies ; 
but his pencil is tame and spiritless, and his colour- 
ing languid and weak. His most respectable per- 
formances are, his picture of the Annunciation, in 
the church of the Osseivanti alia Vigna, at Yemce ; 
and Chiist appearing to Magdalene, in the church 
of S. Giorgio, at Verona. He died in 1600, m the 
prime of life. 

[MONTEN, Dietrich, an eminent German 
battle painter, was bom at Dusseldorf in 1799. He 
showed from his earliest youth a great love for 
accounts of wars and battles, and Homer, Tasso, 
and Ariosto were his favourite authors. In order 
that he might have some practical knowledge in 
military matters he enlisted, as a volunteer, m the 
Prussian army, and served for twelve months. At 
the exphation of his term of military service he 
entered the Academy of Arts at Dusseldorf, and 
<M'ter studying there for two years, removed to Mu- 
nich, m older to benefit by the instruction of Peter 
Hess. He soon attracted the attention of Cor- 
nelius, then at the head of the painters at Munich, 
w ho intrusted him with the execution of three of 
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the frescoes of the arcade of the Ilofgarfcen • namely, 
the Storming of the Turkish Entrenchment by the 
Bavarians at Belgrade, m 1717? the Battles of Arcis 
sur Aube, and the granting of the Bavarian Constitu- 
tion by Maximilian Joseph m ISIS. He painted 
many other large battle-pieces, in which the Ger- 
mans figuie as the victors , and also many smaller 
pictures, m all of which, it is said, extraordinary 
spmt m the incidents and m the execution, and a 
display of fine diavving and good colouring, are con- 
spicuous, though in some parts too sketchy and un- 
defined. He wanted the necessary patience for 
elaborate modelling and uniform finish. All his 
w’oiks have an agreeable effect; their greatest de- 
fect is an occasional extravagance of action. His 
hoises aie always very spirited. He died in 1843 ] 

MONTEN AT. This artist was an engraver on 
wood, and, according to Papillon, executed several 
cuts from the designs of Simon V ouet. [Dumesnil 
mentions a print by him of the Virgin and Child, 
inscribed J Montenat , fecit . ] 

MONTEPULCIANO. See Morosini. 

MONTERO, de Rows, Juan de, a Spanish 
painter, born at Madrid in 1613. He was a disci- 
ple of Pedro de las Cuevas, and studied in Italy. 
Of his pictures in tne churches at Madrid, Palomino 
particularly commends the Assumption of the Vir- 
gin, in the church of the Colegio de Atocha ; the 
Angel appealing to St. Joseph, in San Juan de 
Alai con ; and the Destruction of Pharaoh’s Host, 
in the sacristy of the convent de la Merced. He 
died at Madrid m 1680, aged 70. [He copied and 
imitated the pictures of Caravaggio ; he died m 
1683, aged 70.] 

[MONTERO, Lorenzo, born at Seville m 1656, 
excelled m architectural decorations, landscapes, 
fruit and flowers, which he painted in distemper. 
He was much employed at the Retiro, but his works 
there have perished. In the chapel of St. Martha 
in the church of St. Jerome at Madrid, are still to 
be seen traces of his skill in ornamental design. 
He was not equally successful in oil painting ; the 
only work worthy of notice, in this way, being the 
portrait of Philip V., which is dated 1701. He 
died at Madrid m 1 710.] 

MONTI, Francesco, called II Bresciano delle 
Battaglie. This painter was born at Brescia in 
1646, and was first a scholar of Pietro Ricchi, but 
afterwards studied under II Borgognone. He ex- 
celled in painting horses and battles, which he de- 
signed m a spirited and masteily style, and acquir- 
ed the name of II Bresciano delle Battaglie. There 
arc many of his works at Rome, Genoa, and Parma, 
where they are held m considerable estimation. 
He died m 1712 [Zani says in 1703.] 

MONTI, Francesco, Bolognese, was born at 
Bologna m 1685, and was brought up m the school 
of Giovanni Gioseffo dal Sole. On leaving that 
master, he was taken into the protection of the 
Lonti Ranuzzi, for whom he painted one of his 
finest pictures of the Rape of the Sabines. He was 
afterwards employed at the court of Turin, where 
le painted the 'Iriumph of Mordecai, an ingenious 
and copious composition, which is highly com- 
mended by Crespi. Of his numerous works in the 
churches at Bologna, the most esteemed are, Christ 
with the Disciples at Emmaus, at the Osservanti : the 
g^ry. with S. Barbara and S. Filippo Neri, 
L n me Madonna di Galena; and the Martyrdom of 

b ' rMnmmirn Cappuccini. He died in 1768. 

[MONTFORT. See Blockland.] 

MONTI, Giovanni Batista. According to 



MONT] 


PAINTERS AND ENGRAVERS. 


[moor 


Soprani, this artist was the son of a poor mendi- 
cant, born at Genoa about the year 1610. When a 
boy, he discovered an uncommon disposition for the 
art, by sketching on the walls of the houses, which 
being noticed by a Genoese nobleman, he charitably 
took him under his protection, and placed him as 
a P U P^ under Luciano Borzom. His progiess 
under that master was so rapid, that it surprised 
his instructor, and he became a respectable painter 
of history. He was, however, more distinguished 
for his excellence in portraits, and painted the 
principal personages of his country. He died of 
the plague m 1657. 

MGNTICELLI, Andrea. According to Or- 
landi. tins painter was born at Bologna m 1640, 
and studied perspective under Agostmo Mitelh. 
He designed some architectural views m imitation 
of that master, but he chiefly excelled in painting 
flowers, fruit, vases, and other still-life, which he 
touched with freedom and spirit, and he was a 
tolerable colourist. He died m 1716. 

MONTICELLI, Michele Angelo, was born at 
Bologna in 1678, and was first a scholar of Marc 
Antonio Franceschim, but afterwards studied under 
Domenico Viani. He excelled in painting land- 
scapes and battles, of which his biographer Crespi 
speaks m terms of the highest approbation. No 
painter of his time surpassed himm the degiadation 
of his distances, the forms and foliage of his trees, 
and the judicious arrangement of his plans ; and his 
figures were designed with correctness and spirit. 
In the midst of a promising career, he had the mis- 
fortune of losing his sight in the piime of life. 
[According to Zam he was born m 1670, and died 
m 1748.] 

MONTMIRAL, the Marquis of. This French 
nobleman is said by Basan to have etched several 
plates of landscapes, from his own designs, and 
others after Albert They are dated about the year 
1733. 

MONTORFANO, Giovanni Donato. This 
painter was a natiye of Milan, and flourished about 
the year 1495. In the refectory of the Dominicans 
delle Grazie, he painted a picture of the Crucifixion, a 
composition of many figures, which would have been 
more the object of public admiration, if it had not 
been placed so near the celebrated Last Supper, by 
Lionardo da Vinci. With such a rival, he was not 
likely to be able to compete, to whom the greatest 
masteis would be little degraded by yielding the 
aim. There is a just and natural expression in the 
eads, which, if it had been accompanied by a more 
elegant turn of the figures, and more graceful atti- 
tudes, he would have been equalled by few of his 
contempoiaries. In the picture is a group of 
soldieis at play, in which every face is impressed 
with the chaiacter of attention, and the impatient 
desire of gam, which is admirably depicted. The 
back-ground represents the City of Jerusalem, in 
which the perspective and distance are correctly 
observed. [Zam says he was born in 1440, and died 
m 1510.] 

MON VERDE, Luca. This painter was born at 
Udma m 1501, and was a disciple of Pellegrino di 
San Daniello This piomising artist was only per- 
mitted a short career m the art, in which he would 
otherwise have probably acquired a distinguished 
reputation. He painted an altar-piece for the church 
of S. Maria delle Grazie at Udma, representing the 
Virgin and Infant, with SS. Geivasio e Protasio, 
which rendered his premature death lamented by 
every admirer of the art. He died m 1522. 


MOOJAERT, or MOOYAERT, Nicholas, a 
Dutch painter and engiaver, born at Amsterdam 
about the year 1600. He is said to have foimed his 
style by imitating the works of Adam Elsheimer, 
and painted landscapes with figures, m the manner 
of that master. He has the credit of being the in- 
structor of Jacob van der Does, Solomon de Coninck, 
John Baptist Weeninx, and other eminent artists. 
He engraved several plates from his own designs, 
among which are the following : 

A set of six of different Animals. 

Lot and his Daughters ; m the style of Flsheimei . 

A Landscape, with cattle. 

[See Moyaert.] 

MOOR, Karel de. This eminent paintei was 
born at Leyden in 1656. He was intended by his 
parents for one of the learned professions, but a de- 
cided inclination for the art induced his father to 
place him under the care of Geiard Douw. His pro- 
gress was considerable, but being desirous of dis- 
tinguishing himself on a larger scale than was prac- 
tised by that master, he was sent to Amsterdam, 
where he became a scholar of Abraham vanden 
Tempel The death of that painter, when he was 
only sixteen years of age, obliged him to search after 
another instructor, and his election fixed on God- 
frey Schalcken, under whom he studied at Dort for 
some years. His first productions on leaving that 
master, were poi traits and domestic subjects, which 
were generally admired, and procured him immedi- 
ate employment, and he was esteemed one of the 
ablest artists of his time. The states of Holland 
commissioned him to paint a picture for their coun- 
cil chamber, and left the choice of the subject to 
himself, provided that it related to the administra- 
tion of justice. On this occasion, de Moor proved 
himself capable of nobler exertions than those which 
had hitherto engaged his pencil. He painted the 
terrible Judgment of Brutus condemning his two 
Sons to Death, which he represented in the most 
awful and impressive manner. The celebrity of 
Karel de Moor reached Italy, and the Grand Duke 
. of Tuscany expressed a desire to have his portrait, 
painted by himself, to be placed among the illustri- 
ous artists m the Florentine Gallery, which was 
sent to Florence in 1702, and the painter was hon- 
oured m return with a gold medal and chain. He 
was commissioned by the Emperor of Germany to 
paint the portraits of Prince Eugene and the Duke 
of Marlborough, which he executed so much to the 
satisfaction of that monarch, that he conferred on 
him the order of knighthood. One of his most 
capital performances is m the hall of the magistrates 
at the Hague, representing the Burgomasters and 
Echevins, m the year 1719. The pictures of de 
Moor are ingeniously composed, his figures are cor- 
rectly designed, and his colouring is clear and trans- 
parent. In some of his larger portraits he seems to 
have aimed at a style, partaking of the chaste deli- 
cacy of Vandyck, with somewhat of the vigour of 
Rembrandt. Although his works are always very 
highly finished, his touch is firm and free, and they 
have nothing of the appearance of labour. He died 
at the Hague in 1738. He etched a few T portraits, 
from his own designs, among which are those of 
Gerard Douw , John van Goyen , and Francis Mieris . 

MOORE, Jacob, [or James.] This painter was 
born at Edinburgh about the year 1740, and was 
bi ought up m a school of design established in that 
city, under the direction of Alexander Runciman. 
About the year 1770, he went to Italy, where he 
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acquired considerable celebrity as a landscape 
painter. He appears to have formed his style by 
studying the works of Claude, and his pictmes, like 
those of that celebrated master, generally represent 
views of the Campagna, and the environs of Rome. 
Moore was much employed by the British nobility 
and gentry who visited that capital, and the indis- 
cretion of some of his admirers went so far as to 
compare his merit with that of Claude A moie 
rational estimate of his talents, will admit that his 
scenery is always picturesque, and his forms w'ell 
chosen ; but there is a mealy mawkishness m his 
aenal tints, and a poverty of tone throughout, 
which keeps him at a fearful distance from his ad- 
mirable model. He died at Rome m 1795. [He is 
generally called Moore of Pome'] 

MOORE, Samuel. According to Lord Orford, 
this gentleman held a situation m the Custom-house. 
He flourished about the year 1715, and appears to 
have dedicated much of his time to drawing and en- 
giaving. His prints aie not executed with much 
delicacy, they are coarsely etched, and afterwards 
letouehed with the graver. Among other plates, he 
engraved the Coronation Pi ocession of King William 
III and Queen Mary, which, as it is without the name 
of the designer, may be presumed to be from his 
own composition. Vertue informs us, that “he 
made a medley of things drawn, written, and painted, 
which he presented to Sir Robert Hailey, Speaker 
of the House of Commons, aftei wards Earl of Ox- 
ford it was an imitation of several sorts of prints. 

MOORTEL, [or MORTEL,] John, [or Jan.] 
This artist was born at Leyden in 1650. He was 
an eminent painter of fruit, flowers, and still-life. 
Although his flowei -pieces aie inferior to those of 
John van Huysum and Rachel Ruysch, theie is a 
mellowness and lehef m his pictures of fruit, which 
approach to illusion. His w'orks are chiefly con- 
fined to Holland, where they aie justly esteemed, 
and are found in the choicest collections. He died 
at Leyden in 1719. [He copied the works of De 
Heem and Mignon so skilfully as to deceive the 
amateurs of his time ; and no doubt manv of his 
copies pass now for the works of those masters.] 
[MORACE, Ernest, engiaver, was born at 
Stuttgart m 1766, and was a pupil of J G. Muller. 
He engraved several of the prints m the “ Galene 
de Florence,” <c Mus6e Francais,” and “ Galerie de 
Orleans” He diedm 1820.] 

MORALES, called El Divino. This admired 
Spanish painter was born at Badajos, m Estrema- 
dura, in^ 1509, and was a scholar of Pedro Campana. 
From his constantly making choice of devout sub- 
jects, and the beauty of his pencil, he acquired the 
appellation of El Divino Morales. His pictures 
generally represent the head of our Saviour crowned 
with thorns, or that of the Virgin in grief; and it 
is said there are few instances of his having drawn 
the figure at length. His heads are of a most ad- 
mirable and touching character, and are finished 
with the greatest care, without weakening the force, 
or diminishing the expression. In this respect, his 
works bear some resemblance to the highly charac- 
teristic heads of Lionardo da Vinci. It must be al- 
lowed, however, that he was an artist of a contracted 
genius, and of a barren invention, never venturing 
beyond the simple delineation of a head, though it 
will be confessed that in this limited scope he has 
carried the art to the highest possible perfection. ' 
His Ecce Homo exhibits the height of human suf- 
fering, borne with moie than human complacency; 
and his Mater Dolorosa is the very extremity of sor- 
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iow. Some of his pie turns are preserved at Coi dovu 
and at Seville ; and in the chapel of Our Lady of 
the Soledad, at the convent of the Tiimtamns, at 
Madiid, ih a Santa Veronica, by his hand. There 
is also a fine pictme of an Ecce Homo m the con- 
vent of Corpus Chnsti, m that city. He died m 
1586 [It is a mistake of Palomino to say thatX?/w 
de Maudes was a scholar of Pedro Ccimpafni: the 
lattei did not arrne m Spam till 1548, and there are 
pictuies in the chuich of the Conception at Badajos 
by the former w ith the date 1546 Theie w eie many 
good painters m Spam befoie Campaiid’s viMt, of 
whom Moiales might lia\e learned the elements of 
the art Whatever may ha\e been the cause of his 
being titled El Du mo, he must not be judged of by 
the execrable pictures so often attributed to him. 
As his larger pictures are confined to the churches, 
and his smallei are raiely seen out of Spam, it may 
suffice to say that the latter are painted either on 
wood or copper, and seldom exceed the bust. For 
an account of Ins pictures m the chinches, and 
other public buildings, see Cean Bermudez, tom. in. 

[MORAN, Santiago, a Spanish historical and 
landscape painter, was liung and practising at Ma- 
di id about 1640. Beimudez mentions three pictures 
by him, w Inch w T ould show' that he is deserving of 
more notice than he has received. One is a St. 
J erome, m the possession of an amateur of the name 
of the Baion de Casa-Davalillo, who had a fine col- 
lection, m which he says the design, anatomical 
science, and bnlliant colour m every pait, are 
admnable, and the landscape part enchanting. 
Another, the head of St. Jerome, was m the posses- 
sion of D. Nicholas Lameyra, which Le Bum mis- 
took for the work of Albano. A third, St. Jerome 
on his knees and quite naked, has been engraved ; 
hut the engraver, not being acquainted with Moian’s 
works, has put the name of Gucrcmo to the print. 
Moian invented and designed the Muses which are 
in the beautiful work of Que\edo, edition 1670; 
and produced many fine landscapes.] 

MORANDI, Giovanni Maria. According to 
Lanzi, this pamtei was born at Florence m 1622. He 
was a disciple of Giovanni Billivert, and, on leaving 
that master, visited Venice, where he studied for 
some time the works of the great colourists of that 
school. He afterwaids went to Rome, where he 
painted several altar-pieces foi the churches, and 
was also employed for private collections. Of his 
works at Rome, the most deserving of notice are his 
Visitation of the Virgin to St. Elisabeth, in the 
church of La Madonna del Popolo ; and the Death 
of the V lrgin, in La Pace. The latter is considered 
ms masterpiece, and has been engraved by Pietro 
Aquila. He was also much employed as a portrait 
painter, and in that capacity was invited to Vienna 
by Leopold I., where he painted the family of the 
Emperor, and the portraits of many of the most dis- 
tinguished personages of Germany. His design 
bears trm character of the Roman school, and in his 
compositions and colouring he appeals to have 
aimed at the splendid style of Pietro da Cortona. 
He lived to the advanced age of 95, and died at 
Rome m 1717. 


jyiuxtAJNi/XJNl, r rancesco, called II Poppi. 
1ms painter w r as born at Poppi, a small town in 
the Florentine state, m 1544. He was a scholar of 
Giorgio Vasari, whose style he followed, though 
more minute in detail, and more addicted to the gay 
and festive m his compositions. Of his works m 
the churches at Florence, V asan particularly notices 
his picture of the Conception, in S. Michehno ; 
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and his still more admired Visitation of the Virgin 
to St. Elisabeth, in S. Niceolo. ° ! 

MORAZZONE, Pier Francesco Mazzuchelli, 
called II, was born at Morazzone, in the Milanese, 
in 1571, and, from the place of his nativity, is ge- 
nerally called II Morazzone. He resided at Rome in 
the early part of his life, where he painted for the 
church of S. Maria Maddalena al Corso, the As- 
sumption of the Virgin, with the Apostles ; and for 
S. Silvestro m Capite , the Adoration of the Magi. 
He afterwards went to Venice, where he studied the 
works of Titian, Tintoretto, and Paolo Veronese, by 
which he greatly improved his style of colounng; 
and on his return to Milan he painted the Adoration 
of the Kings, for the church of S, Antonio Abate, 
in a style so superior to the picture of the same sub- 
ject which he had painted at Rome, that it ap- 
peared to be by a different hand. At Como, m the 
church of S. Giovanni, is one of his principal works, 
representing St. Michael discomfiting the rebel An- j 
gels He was employed and patronized by the King 
of Sardinia, by whom he was knighted. In 1626 ' 
he was invited to Piacenza, to paint the gieat cupola 
of the cathedral, which he only lived to commence. 
It was afterwards finished by Guercmo, and was 
one of his grandest works. He died m that year. 

MORE, Sir Anthony. This eminent painter 
was born at Utrecht m 1519, and m the eaily part 
of his life was a scholar of John Sehoreel. He after- 
wards went to Italy, where he passed some time m 
studying the works of Michael Angelo Buonaroti 
and Raffaelle. On his return to Holland he devoted 
himself to an imitation of the style of Holbem, m 
which he was more successful than m attempting 
the grandeur of the models he had contemplated at 
Rome. Like Holbein, he was a precise follower of 
nature, but without reaching the delicacy and clear- 
ness of that mastei, though he designed and pamted 
in a bold and masculine style, and possessed a toler- 
able acquaintance with the chiaro-scuro. He was 
recommended to the protection of the Emperor 
Charles V., by his countryman Caidinal Granville; 
and m 1552 arrived at the couit of Spam, where he 
drew Prince Philip, and was sent into Portugal, to 
paint the portrait of King John III. and Catherine 
of Austria, his queen, sister to Charles, which were 
executed so much to the satisfaction of the Em- 
peror, that he was afterwards sent to England to 
paint that of the Princess Mary, previous to her 
marriage with Philip of Spain. On this occasion he 
is said to have employed all the flattenng aids of 
his art, and accompanied the King to England, 
wheie he continued till the death of Mary. He re- 
turned with Philip to Spain, who treated him with 
an intimacy and familiarity which had nearly proved 
fatal to him. Philip was accustomed to honour him 
frequently with a visit when he was painting, and in 
a moment of condescension and admiration, slapped 
him jocosely on the shoulder, which the painter in- 
discreetly returned, by smearing the hand of the 
monarch with carmine. The jest was rash and in- 
considerate, and the King was not of a disposition 
to be played on with impunity. The attendant 
courtiers revolted from the sight with disgust and 
amazement ; but Philip, recollecting himself, passed 
it over with a smile of complacency. The artist 
threw himself on his knees, in atonement of his of- 
fence, and every thing appeared to be forgotten ; 
but he was secretly advised to withdraw himself 
from Spam, and he lost no time in returning to the 
Netherlands, where he was afterwards patronized by 
the Duke of Alva. The talents of Sir Anthony 


More were not confined to portraits, he painted 
several historical subjects for the royal collection in 
Spain, most of which perished m the conflagration 
of the palace of the Pardo. He died at Antwerp in 
1576. [Writers differ respecting the date of his 
birth; some place it in 1512, others m 1518 and 
1519; Immerzeel says m 1525. Neither are they 
agreed m the date of his death; Fussli says he 
died at Brussels in 1575, others that he died at Ant- 
werp m 1581, and m 1588. The latest date seen by 
the editor on any of his works, is 1575.] 

MORE, John Gaspar This artist was a native 
of Zurich, and flourished about the year 1694 He 
was principally employed in engraving portraits for 
the booksellers, which are very indifferently ex- 
ecuted. 

MOREAU, Edme. According to Florent le 
Comte, this artist was a native of Rheims, and 
flounshed towards the end of the seventeenth cen- 
tury. He engraved several plates from his own 
compositions, and from the designs of St Igny and 
other masters. 

MOREAU, Louis, a French engraver, born at 
Paris about the year 1712. He was chiefly em- 
ployed m engravmgornamentalsubjects and theses. 
We have also by him the following prints : 

PORTRAITS. 

Ludovicus de Ponte Societatis Jesu ; L. Moreau , 
fee, 

J. B. Bebel; after Watteau. 

SUBJECT. 

Christ raising the Daughter of Jairus from the 
Dead ; after La Fosse. 

MOREAU, John Michael, a modern French 
engraver, born at Paris in 1741, and was probably 
of the same family as the preceding artist. He was 
an artist of considerable merit, and was received in- 
to the Academy at Pans m 1781. He engraved a 
great variety of vignettes and other book orna- 
ments, in a neat style. His plates are chiefly 
etched and assisted with the graver. We have also 
the following prints by him : 

The Bath of Bathsheba ; after Rembrandt. 

The Consecration of Louis XVI. at Rheims. 

Four plates, forming a large print of the Fete 
given at Palis m 1782, for the Birth of the Dau- 
phin. 

The Tomb of J. J. Rousseau; J. M. Moreau^fec. 
1778. 

A set of twenty-five small plates for the first 
volume of the Chansons de la Borde . 

[His designs amount to upwards of 2000 ; there are 
about 200 which form vignettes to the works of 
Voltaire and Rousseau; and an infinite number to 
illustrate Ovid, Moliere, Lafontaine, Regnard, Mar- 
montel, Delille, Barthelemy, Laborde, and other 
favourite writers. He died in 1814.] 

MOREAU, P., a French architect, who flourished 
from 1750 to 1760. He designed with great taste, 
and etched some plates of architectural subjects 
from his own compositions. 

MOREELZE, Paul. This artist was born at 
Utrecht m 1571, and is distinguished by Van Man- 
der as a painter, an architect, and an engraver. At 
first he practised portrait painting, under Michael 
Mirevelt, but he aftei wards went to Rome, where he 
studied some time. On his return to Holland he 
pamted some historical subjects and architectural 
views, which were not without merit, though he 
was more employed in portraiture, in which he was 
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ittle inferior to Mirevelt. As an engTaver, we have 
i few excellent wooden cuts by him, executed in 
dnaro-scuro ; they are designed in a masteily style, 
md in the union of the three tints, produce a very 
pleasing effect. They are now become scarce. He 
sometimes signed them with his name at length, the 
P. of the baptismal name being joined to the M. 

thus, %:> and sometimes with the cipher only. 
Among others, we have the following by him : 

Cupid led by two Females, dancing ; P. Moreelze. 

1612. 

The Death of Lucretia ; the same mark and date. 

[It is supposed that he died about 1638 ] 

■ [MOREL, Antoine Alexander, a French en- 
graver, born at Paris in 1764, was a scholar of 
Massard and Ingouf. He engraved several of the 
plates for the “ Musee Francais,” and for the “ Galerie 
de Florence,” and many detached pieces after David , 
Ingres , Giraud, and other contemporary painters. 
His death is not recorded by Gabet ; he was living 
in 1827. Nagler has given an account of about 
thirty of his principal pieces ] 

MOREL, Francis, a modern French engraver, 
by whom we have some landscapes, after P. Haclert. 

[MOREL, Jan Evert, a painter of fruit and 
flowers, was born at Amsterdam in 1 777 ? and was a 
scholar of Linthorst; he had previously studied 
under Troost van Groenendoele, and at the Hague 
with F. Vander Aa On his return to his native 
city he made the works of Jan van Huysum his 
objects of study, and by perseverance he became 
one of the best painters of fruit and flowers of his 
time. His touch is light and his colouring delicate, 
nearly approaching that of the master he so much 
admired. There is a vase of flowers by him in the 
Museum at Amsterdam. He died m 1808.] 
MORELL, N. [Nicolas,] was born at Antwerp 
in 1664, and was a scholar of N. Verendael, an emi- 
nent painter of flowers and fruit. He painted similar 
subjects to those of his instructor, and also excelled 
in painting vases with bas-rehefs, and other objects 
of still-life, m which he acquired a celebrity which 
occasioned him to be invited to the court of Brus- 
sels, where he was engaged m ornamenting the 
palaces, and in painting for the collections of the 
principal nobility. The pictures of Morell are ele- 
gantly composed; his pencil, though precious, is 
facile and spirited ; and there is a freshness in his 
colouring particularly adapted to the subjects he 
represented. His works were highly esteemed in 
his lifetime, and though his prices were consider- 
able, he met with constant employment, which 
enabled him to maintain a magnificent establish- 
ment, and to live in terms of intimacy with persons 
of the first rank, by whom he was greatly respected. 
He died at Brussels at a very advanced age. [Not 
so very advanced, if Balkema be correct: he says 
that N. Morell died in 1732.] 

MORELLI, Bartolomeo, called II Pianoro. 
This painter was born at Pianoro, a small town in 
the Bolognese state, about the year 1629, and studied 
at Bologna under Francesco Albano. He painted 
histoiy with great reputation, particularly in fresco, 
and some of his works are compared by Crespi to 
those of Albano. Among his numerous pictures at 
Bologna the most remarkable are, his S. Teresa, in 
‘the church of La Madonna delle Grazie ; and the 
Resurrection, m Buon Gesu. But his most admired 
performance is the chapel of the Casa Pepoli, m S. 
Bartolomeo di Porta, in which the elegance of the 
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design, and the beauty of the colouring, i» little in- 
ferior to his instiuctor. He died in 1 (W3. 
MORELLON. See Cm.. 

MORETTO, II. See Bo\w icino. 
[MORGENSTERN, Johvvn Ludvig Ernst, 
an excellent painter of pel ^pertn e \ lew s of the inte- 
riors of chinches, was born at liudelstadt m 1/38, 
and died at Franhfoit m 1819. Iris subjects are 
similar to those of Peter Neefs, but have no appear- 
ance of imitation. They are painted with a full, 
rich pencil, a spirited touch, and a true knowledge 
of light and shade. They are also ornamented with 
elegant figuies veiv skilfully introduced. Some few 
were brought to England about thirty years ago, 
and were much prized; since that time they have 
become rare, and are consideiably mci eased m *om- 
meieial value.] 

MORGHEN, John Eli vs, a Geiman engraver, 
who flomished about the year 1757. He resided 
chiefly in Italy, and was employed by the Marquis 
Gerim to engrave part of the plates after the works 
of the Florentine artists, in the Ducal Gallery In 
1767 he published six plates of the Antiquities of 
Pestinn , after the designs of Antonio Joh . 

MORGHEN, Philip, w T as the son of the pre- 
ceding artist, born at Naples about the year 1730, 
and was instructed m engraving by his father, m 
conjunction with whom he executed part of the 
plates for the Antiquities of Herculaneum, pub- 
lished at Naples m 1/57. Y T e have also by him : 

A set of the Twelve Apostles; after the Statues 
by Baccto Bandinelh , at Floi ence. 

Thirty-one View’s and Rums in the environs of 
Naples. 

[It is probable that he was brother to the preceding 
engraver, and certain that he w T as father to the 
celebrated Raphael Morghen. 

MORGHEN, Raphael. This celebrated artist 
is presumed, by M. Huber, to be the son or the 
nephew of Philip Morghen. Pie was born at Na- 
ples about the year 1755. After receiving some in- 
struction in his native city, he was sent to Rome, 
where he became a pupil of Giovanni Volpato. 
Under that able artist he became one of the most 
accomplished burinists of the day, and has 'engraved 
several plates after the most distinguished works of 
art in Italy. The following are his most esteemed 
prints ; 

portraits. 

Francesco Moncado, Duke of Ossono, on horse- 
back; after Vandyck. 

The Family of Earl Spencer ; after Angelica 
Kauffman. 

The Family of Holstien Beck ; after the same. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Miracle of the Mass of Bolsena ; after Baf- 
faelle. 

The Tiansfiguration ; after the same. 

The celebrated Madonna della Seggiola; after 
the same . 

La Madonna del Sacco; after A. del Sarto. 

The Virgin and Infant with a Book ; after Fra. 
Bartolomeo. 

St. John crying in the Wilderness ; after Guido. 
The Aurora; after the celebrated painting by 
Guido, m the Rospigliosi palace. 

The Seasons dancing before Time ; after N. Porn* 
sm. 

The Holy Family reposing ; after the same. 
k Diana and her Nymphs ; after Domenichmo. 
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Apollo and the Muses on Mount Parnassus ; after 
Mengs. 

[Raphael Morghen, one of the most celebrated en- 
gravers of recent times, was born at Florence, June 
19, 1758, by his own account, according to the 
authority of Niccolo Palmenni, his pupil, who pub- 
lished a complete Catalogue of his works. Joubert 
and otheis say that he was born at Naples m 1760; 
and Melchior Missmni says the 14th of June, 1761. 
As Palmenni was m the confidence of the artist, 
and published his account of him during his life, 
the first date may be considered the collect one 
By his fathei, Filippo, who was an engraver, he was 
very early mstiucted m the fiist principles of his 
art, and he could engrave a toleiable plate even m 
his twelfth year. His fiist engiavmgs, however, of 
consequence, were seven plates from the Masks of 
the Carnival of 1778, the Pilgiimage of the Grand 
Signior to Mecca; a work of such extraoidmaiy 
ment for a youth of twenty, that his father was de- 
sirous he should leceive the best mstiuction that 
could be procured, and sent him accordingly to the 
celebrated Volpato at Rome. His first employment 
was copying a print of E Sadeler, Christ and Maiy 
Magdalene m the Gaiden, and shortly after Gavm 
Hamilton’s allegoric figure of Painting, for the bio- 
thers Hackert In 1/81 he engraved Raphael’s 
figures of Poetry and Theology, m the Vatican; 
and in the same year married Volpato’s only daugh- 
ter, Dominica. He now worked m conjunction 
with his father-in-law, and assisted him m Ins plate 
of the Parnassus of Raphael, or the historical 
illustration of Poetry, in the Vatican. In 1787 he 
engraved the Aurora of Guido, in the Rospigliosi 
Palace, which, for some time, was considered his 
finest work. Many other important woxks rapidly 
followed, among which, the Last Supper, after 
Lionardo da Vinci, the Transfiguration, and the 
Madonna della Seggiola, after Raphael , the Duke 
de Moncada, after Van I)gch, the Poi traits of Ra- 
phael, the Fornarmi, Lionardo da Vinci, the Five 

f 'eat Poets of Italy — Dante, Boccaccio, Petrarch, 
riosto, and Tasso, aie brilliant specimens. Many 
others might be named, but the whole of lus woiks 
have been fully described by his scholar, Palmenni, 
to whom it was his custom to give an impression, 
m every state of the plate, from the fiist outline to 
the finished proof. Nagler has copied Palmermi’s 
Catalogue m his K unstler Lexicon, and added some 
discriminating particulars ; and the collection was 
purchased by the late Duke of Buckingham for 
£1200: it may be considered the most complete 
and valuable m Europe. Raphael Morghen died 
at Florence, April the 8th, 1833. Dr. Giulio Fer- 
rano has written largely and critically on Raphael 
Morghen’s principal productions, and has given an 
account of the increased prices that several obtained 
after publication for their paiticular beauty, or for 
some distinguishing peculiarity that gave them value 
with virtuosi and collectors.] 

MORIER, David. This artist was bom at Berne, 
in Switzerland, about the year 1705. He came to 
England soon after the battle of Dettingen, and was 
presented to the Duke of Cumberland, by Sir Ed- 
ward Faulkener, who settled on him a pension of 
two hundred pounds a year. He distinguished him- 
self as a painter of battles, managed horses, &c., 
and also painted portraits, in which he was exten- 
sively employed He died m 1770, and was buried 
m St. James’s, Clerkenwell. 

MORIN, John, an eminent French painter and 


engraver, bom at Pans about the year 1612. He 
was a disciple of Philip de Champagne, and for 
some time practised painting, which he afterwards 
abandoned, to apply himself entnely to engraving. 
His plates are executed m a singular style, being a 
mixtuie of stiokes and dots; and they are har- 
monized with each other, so as to produce a veiy 
pleasing effect. They are chiefly executed with the 
point. His best pnnts are his portraits, many of 
which are executed in a masteily manner; and 
though they aie not finished with all the neatness 
and delicacy which the graver is capable of pro- 
ducing, they aie etched with uncommon taste, and 
great freedom of hand. The extraordinary merit of 
his portraits will render an ample list of them ac- 
ceptable to the collector. The following are his 
pnneipal plates : 

PORTRAITS AFTER PHILIP DE CHAMPAGNE. 

Louis XIII. King of France ; octagon. 

Anne of Austna, Regent; octagon. 

Armand, Cardinal de Richelieu 

John Baptist Amador, Abbe de Richelieu. 

Julius, Caidmal de Mazann. 

Cornelius Jansemus, Bishop of Ypres. 

John Paul de Gondy, Caidmal de Retz. 

Francis de Sales, Bishop of Geneva. 

S. Chailes Boiromeus, Caidmal, and Aichbishop 
of Milan 

John Peter le Camus, Bishop of Bellay. 

John du Veiger, Abbe de St Siran, 

Michael de Moi iliac, Keeper of the Seals. 

Michael le Tellier, Secietary of State. 

James Tubceuf, President of the Chamber of Ac- 
counts. 

Rene de Longueuil, President a Moitier. 

Henry de Lorraine, Count d’Harcourt. 

Nicholas de Neufville, Marquis de Villeroy. 

Charles de Valois, Duke d’Angoul&me. 

Robeit Arnauld, Seigneur d’Andilly. 

Vincent Voiture, of the French Academy. 

James le Mercier, Architect to the King. 

Anthony Vitie, celebrated Printer of Paris. 

PORTRAITS AFTER VARIOUS MASTERS. 

James Augustus de Thou, President of the Par- 
liament ; after Ferdinand. 

Francis Augustin de Thou, President; after the 
same. 

Guido, Cardinal de Bentivoglio ; after Vandyck . 

The Countess de Bossu ; after the same. 

Margaret Lemon ; after the same. 

Charles de Mallery, Engraver and Pnntseller; 
after the same. 

Jerome Franck, Painter; se ipse pmx . 

SUBJECTS AFTER VARIOUS MASTERS. 

The Adoration of the Shepherds; after Ph . 
Champagne. 

The Virgin and infant Jesus ; after the same . 

The Crucifixion, m thiee sheets , after the same. 

The taking down from the Cross ; after the same. 

The Assumption of the Virgin ; after the same . 

Two half-lengths of St. Peter and St. Paul ; after 
the same. 

The Virgin, with the infant Jesus on her knee, 
holding a bouquet of flowers, msciibed, Dilectus 
mens mihi ; after Raffaelle . 

The Virgin adoimg the infant Christ; after Ti- 
tian. This is a fine specimen of the artist’s 
ability. 

The Virgin, with the dead Christ; after Caracci. 

A Landscape, with Ruins; lifter Claude Loname . 
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A Landscape, with a Man driving two Cows; 
after Fouquieres. 

Another Landscape, with figures ; after the same. 

A set of four Landscapes, with Ruins and Fi- 
gures ; after Cornelius Poelemburg. 

A Landscape, with Ruins and a Fountain ; after 
J, B. Corneille. 

[According to the best authorities, he. died in 1 666. 
Nagler has given a copious descriptive list of his 
works; and also Dumesml, P. G. F. tom. ii.] 
MORIN A, Giulio. According to Malvasia, this 
painter was a native of Bologna, and was first a 
scholar of Lorenzo Sabatim; but he owed his best 
improvement to an attentive study of the works of 
the Caracci. He painted history with considerable 
reputation, and appears from the airs of Ins heads 
to have been emulous of imitating the expression of 
Coreggio. There are many of his works m the 
churches at Bologna, of which the most worthy of 
notice are, the Crucifixion, m SS Sebastiano e Roc- 
co; the Visitation of the Virgin to St. Elisabeth, m 
S. Uomobono ; and the Presentation m the Temple, 
at the Servi. 

[MORIS, R , a scholar of Godfrey 

Schalken. There is a cabinet picture by him, le- 
presenting an old Man holding a small Owl m his 
hand He died young ] 

MORL AND, (George. This ingenious artist was 
the eldest son of Henry Morland, a reputable painter 
in crayons, born in 1764. The young Morland dis- 
covered very early symptoms of decided genius ; and 
it was highly gratifying to his father to perceive so 
marked an inclination for a pursuit, to which he 
had destined him from his birth. He had no other 
instructor than his father, to whom he was articled 
when he was fourteen, and during his pupilship his 
application was assiduous and exemplary. He was 
not permitted by his father to prosecute his studies 
regularly at the Academy ; and it is asserted by his 
biogiapher, that he drew there only three nights, 
though he occasionally attended the lectures. On 
the expiration of his indenture he left his father’s 
house, and the remainder of his life is the history of 
genius degraded by intemperance and immorality, 
which alternately excites our admiration of his un- 
common ability, and our regret at the profligacy of 
his conduct. 

In estimating the faculties of Morland, it is ob- 
servable, that notwithstanding the shortness of his 
life, the periods of preparation, maturity, and de- 
clension, are more decisively marked than m those 
of most other men, and do not comprehend a space 
of more than six years, during which he produced 
the pictures that have established his reputation. 
In these he has described the manners and habits 
of the lower class of people in this country, in a 
style peculiarly his own. Of his powers as a 
painter, we cannot give a more satisfactory account, 
than by inserting an abstract from his Life, published 
by Mr. Dawe, where a particular and interesting 
account of him will be found, written with intelli- 
gence and impartiality. Most painters who have 
arrived at eminence, have marked their outset by 
finishing highly ; this was the case with Morland, 
who surmounted those difficulties of execution in his 
youth, which too many are obliged to encounter 
after they have acquired a taste for higher excel- 
lencies in their profession. His productions when 
a boy were hard, formal, and laboured ; even after 
he had rejected the style in which his father had 
instructed him, his pictures were carefully finished, 
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and every object vas painted immediatelv from na- 
ture, v ith considerable attention to detail He, 
however, impeicepfihlv neglected the paiK and 
adopted a broader stile; and finding that it pleased 
others, it pleased himself. 

About the yeai 1790, ho appears to have arrived 
at his meridian* he was then aide to paint whatever 
he chose, and to bestow on Ins pictures as much 
time as he thought proper lie had acquired con- 
fidence m his powers, and a knowledge of nature, 
which lie had not vet ceased to consult. At this 
period, we find truth m his representations, without 
the particularity of individual imitation ; and free- 
dom, without the looseness and manner of his latter 
productions He had learned, in some degree, to 
generalize his ideas of form and character; his facul- 
ties were mature, and invigorated by success and 
applause. But even at this period his pictures sel- 
dom possessed sufficient interest when of a large 
size ; and he never chose an action that was import- 
ant enough to give energy and employment to any 
consideiable number of figures. His subjects were, 
however, well adapted to his talents: of powerful 
exeition, or refined expression, he was m a great 
degiee incapable, for his knowledge of anatomy was 
slight, and the habits of his life must have destroyed 
all nice discrimination of passion or sentiment, 
whatever he might have once possessed. In his 
landscapes, the scene is seldom intrinsically fine, or 
rendered so by accidents of nature, as m the works 
of Rubens and Rembrandt. Indeed he was ignorant 
of the principles of extensive landscape ; nor was 
his colouring or effect appropriate to subjects of 
that description. His studies were confined to the 
animals, the figures, and the more obvious parts of 
his pictures ; and he neither had a sufficiently ex- 
tensive knowdedge of nature, nor bestowed time 
enough on his paintings to avail himself of that 
which he possessed. His scenes are such as he was 
most accustomed to, and seldom having visited 
mountainous countries, except Derbyshire, he did 
not attempt romantic subjects. He generally exhi- 
bits with truth the most common but interesting 
species of English scenery, consisting of fields and 
hedges, with ponds of water and clay banks. His 
storms, though not grand, are sometimes replete 
with familiar incidents, local circumstances, and 
partial effects, that denote observation. In short, 
he was little capable of landscape, except as a back- 
ground and accompaniment to his figures; but 
there it often possessed consideiable merit 
Morland’s best productions are his interiors. In- 
deed, the more confined the subject, the greater was 
his success, and his faults increase as the scene ex- 
tends. He was peculiarly happy in the description 
of the stunted dwarf pollard oak, with a group of 
sheep under it. In the general conception of such 
subjects he has scarcely been excelled. He suc- 
ceeded best in those animals that required least 
correctrfess of drawing, such as pigs, guineapigs, 
sheep, asses, &c. ^ In these he is often extremely 
happy ; for no artist ever painted such subjects with 
greater feeling : he avoided the delicate proportions 
of the horse, by selecting such as were old, rough, 
and clumsy. . A w T hite horse was a favourite object 
with him, as it must be with every painter, from its 
affording a mass of light, with a most desirable 
opportunity for the display of colouring, owing to 
the variety of yellow, and other tints, with which it 
is diversified. Indeed, an old white horse, of this 
description, is one of the most picturesque objects 
to be met with in rustic scenery. But the pig was 
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Ms favourite animal, and that which he introduced 
most frequently, and with great success. His touch 
was well adapted to the representation of its bristly 
hide, and he seldom fails faithfully to depict the 
gluttonous and lazy character of the animal. The 
innocence of the sheep he has also pourtrayed with 
considerable success. 

It may be intei estmg to compare Moiiand with 
a painter of his own country. The rural pieces 
of Gamsboiough are more highly esteemed than 
those of Morland ; and m sentiment, composition, 
and effect, greatly surpass his best performances. 
In ^ genius, Morland miMit perhaps be equal to 
Gainsboiough ; but the latter best cultivated his 
talents. In colouring, each aitist had his respective j 
excellencies and defects. Gainsborough is lich, 1 
but by endeavour mg at transparency, often becomes | 
flimsy. Morland is natural, but oclirey. The one I 
had too little solidity, the other carried it to excess ; ! 
but in effect of light and shadow, Gainsborough j 
had greatly the advantage, for he preserved fine ! 
keeping, which, when Morland attempted, he pro- 
duced only mist and fog, representing his extreme 
distance no farther off than his middle ground, and 
there is no depth m his pictures. In each artist too 
great a sameness of colouring and chiaro-scuro is 
observable, and both are incorrect m drawing, and 
loose in execution, Gainsborough m all his woiks 
displayed lefined feeling and an elegant mind, and 
he has given to the eye the most interesting repre- 
sentations of rustic innocence ; v hile the taste of 
Morland was of a lower kind, though he delineated 
the characters he selected with equal success. 
Those who have visited the cottage of the peasant, 
who have enjoyed rural sports, 01 engaged m lustre 
occupations, will feel a peculiar charm m the works 
of Morland, ansmg from associations which the 
truth of his pencil never fails to excite. But Gains- 
borough seems most calculated to delight those 
whose ideas of such employments have been refined 
by the descriptions of pastoral poetry. Towards 
the latter part of his life his defects rapidly increased* 
he then worked merely to supply the exigencies of 
the moment, and grew more confident and careless. 
His paintings declining from their original peculiar 
excellence, fell to vapid imitations of his foimer 
works, poor, meagre, and monotonous, deprived of 
force and character, with all the defects of manner 
and negligence. These feeble glimmerings of ex- 
piung genius show, according to their dates, a 
regular decay. His earlier works evince an intui- 
tion into the feelings of nature, and display com- 
binations that few could produce. Upon the whole, 
Morland’s paintings indicate a mind which, with 
due cultivation, was capable of very high attain- 
ments, and excite our admnation, that so much 
could be effected during a life spent like his He‘ 
died the 29th of October, 1804. [It is said that 
George Morland painted upwards of 4000 pictures ; 
no doubt there are as many bearing his name or in- 
itials. But it should be known that he pei mitted his 
cronies , Hands, Taylor, and dh ty Brooks, to use that 
privilege when it suited his or their purpose. The 
dealers of the day also found it to be a good specu- 
lation to pay him handsomely for one genuine pic- 
ture , which they increased seven-fold. His brother 
Henry has frequently boasted that he kept a regu- 
lar manufactory of them,* and he would gravely 
assure the purchasers that he knew them to be 
genuine, as he saw them painted. Indeed the pub- 
lic may be assured that no modern artist's pictures 
have been so surreptitiously multiplied as those of 


George Morland. Fine pictures by him are still m 
request, and obtain larger prices than during his 
lifetime] 

[MORLAND, Henry Robert, the father of the 
celebrated George Morland, was an excellent por- 
trait painter in oil and crayons, and also an en- 
graver m mezzotinto. He did not confine himself 
to poitraiture, but produced several interesting do- 
mestic subjects ; and was particulaily successful 
m representing scenes by candlelight. His por- 
traits are carefully finished, and m the management 
of the chiaro-scuro he is superior to most of his 
contemporaries. He died m 1797* at upwards 
of 70. J 

MORO, II. See Torbido. 

MORO, Giovanni Batista d’Angeli. This 
painter was born at Verona about the year 1512. 
He was a scholar of Francesco Toibido, called II 
Moro, but improved his style by studying the works 
of Titian. He painted several pictures, both m oil 
and fiesco, for the churches at Verona, and some- 
times m competition with Paolo Veronese. In S. 
Eufemia he had painted a fresco of Paul before 
Ananias, which, on the demolition of the wall on 
which it was painted, was sawed out with gieat 
piecaution and expense, and removed to another 
pait of the church His colouring is more vigorous 
than that of his instructor, and his design more 
graceful. Such is his picture m S. Stefano of an 
Angel presenting the Palms of Martyrdom to the 
Innocents. We have seveial slight but spirited 
etchings by this master, m which the extremities of 
the figures aie drawn in a very masteily style. In 
conjunction with Batista Vicentmo, he engraved a 
set of fifty landscapes, mostly after Titian , which 
are executed m a bold, free style. We have also 
the following by him : 

The Nativity, or Adoration of the Shepherds ; 
after Parmigiano. 

The Virgin, with the infant Christ and St. John ; 
B. A. del Moro , fee . 

The Holy Family, with St. Elisabeth and St. 
John ; after Baffaelle . 

Anothei Holy Family ; after the same. 

The Martyrdom of St. Catherine ; after Bernar- 
dino Campi . 

The Baptism of Christ by St. John ; after the 
same. 

MORO, Marco and Giulio d’Angelt, the son 
and brother of the preceding artist. By the latter is 
the Quattro Coronati, in the church of S. Apollmari 
at Venice ; and by the latter a pictuie of Paradise, 
in S. Bartolomeo. Marco died young. 

MORONI, Domenico, was born at Verona in 
1430, and was instructed in the ait by some of the 
disciples of Stefano Veronese. In the church of S. 
Bernardino at Verona is an altar-piece by this mas- 
tei, which was highly esteemed, and preserved with 
great care. 

MORONI, Francesco, was the son and disciple 
of the preceding artist, horn at Verona in 1474, and 
is said by Vasari to have greatly excelled his 
father m the graceful style of his design, and m the 
tenderness and suavity of his colouring. The latter 
part of his life was passed at Rome, where he vras 
employed m painting several altar-pieces for the 
chuiches and convents, which hold a respectable 
rank even m that emporium of art. He died at 
Rome m 1529. [There are several interesting pic- 
tures with Moroni’s name inscribed on them m the 
Museum at Berlin ; the subjects are Madonnas and. 
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saints. They are simple and well painted, and have 
a character of mild seriousness.] 

MORONI, Giovanni Batista. This painter 
was a native of Albim, m the Bergamese state, and 
flourished from the year 1557 till 1578. He was a 
scholar of Alessandro Bonvicino, called II Moretto, 
and, according to Tassi, was one of the most as- 
siduous of his disciples, and the most successful fol- 
lower of his style. That author gives a detailed 
account of his numerous works in the churches of 
Bergamo and the vicinity. His pictures are, how- 
ever, inferior to those of his instructor m invention 
and design, and particularly in the graceful expres- 
sion which distinguishes the productions of II Mo- 
retto. He was, howevei, an excellent colourist. 
Among his most esteemed works are his picture of 
the Crowning of the Vngin, m the church of La 
Trimta; the Assumption, with the Apostles, m S. 
Benedetto ; and at the Cappuccini, the dead Christ 
m the arms of the Virgin, with several saints. He 
was one of the best portrait painters, except Titian 
[The picture of a Jesuit, m the Duke of Suthei land’s 
collection, called Titian’s Schoolmaster, will give a 
good idea of the talent of Moroni as a portrait 
painter ] 

MORONI, Pietro, was the son of the "preceding 
artist, and, according to Averoldi, was first instructed 
by his father, but afterwards became a disciple of 
Paolo Veronese, and also studied after the works of 
Titian. He was esteemed one of the most correct 
designers of the Venetian school, and yielded to 
none of his contemporaries in the impasto and lu- 
cidity of his colouring. Such is his picture of Christ 
bearing his Cross, in the church of S. Barnaba ; and 
in his several works in the public edifices at Brescia. 
He died at Riva di Soldo about the year 1625. 

MOROSINI, Francesco, called II Monte Pul- 
ciano. According to Baldinucci, this painter was a 
Florentine, and a scholar of Orazio Fidano, m whose 
style he painted a picture of the Conversion of St. 
Paul, for the church of S. Stefano at Florence. 

MORTIMER, John Hamilton. This ingenious 
artist w’as born at Eastborne, in Sussex, m 1/39. 
His father was collector of the customs of that port, 
and his uncle is said to have been a painter of ta- 
lents above mediocrity. As he was frequently ad- 
mitted into the painting-room of his relation, he 
conceived an early inclination for the art, and with 
the assistance of his uncle, arrived at a proficiency 
in drawing sufficient to enable him to sketch what- 
ever objects appeared to him to be interesting. It is 
not improbable that he originally imbibed his taste 
for the terrific from the romantic scenery which was 
the haunt of his youth, and the savage hardihood 
which marked the countenances of the bands of 
ferocious smugglers by which the place was infested. 
He was sent to London, and placed as a pupil under 
Hudson, from whose instruction a mind of his cast 
could derive no advantage. He was indebted for 
his greatest improvement to his constant attendance 
in the Duke of Richmond’s gallery, to design after 
the select objects of art in the possession of that 
nobleman, which were liberally opened for the 
study and advancement of the young artists of the 
time. He was encouraged and assisted in his studies 
by the benevolent Cipriani, who recommended him 
to the particular patronage of the Duke, who was 
desirous of detaining him m his house, but the offer 
was rejected. He soon afterwards gained the pre- 
mium of one hundred guineas given by the Society 
for the Encouragement of Arts, Manufactures, and 
Commerce, for the best historical picture, which was 
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adjudged to his painting of St. Paul converting the 
Britons, which some time afterwards became the 
property of Dr. Bates, who presented it, m 1778, to 
the church of Chipping Wycombe in Buckingham- 
shire. The reputation of Mortimer was now estab- 
lished, and he successively increased his celebrity, 
by the pioduction of his pictures of King John 
granting Magna Charta to the Barons, the Battle 
of Agmcourt, Vortigern and Rowena, and his other 
admired works. He was for some years a member 
of the society of artists, who exhibited at the room 
now called the Lyceum, m the Strand ; but m the 
year 1779, without solicitation or expectation, was 
created a royal academician, by the especial giant 
of his Majesty ,* but he did not live to receive his 
diploma. After an illness of a few days, he died at 
his house m Norfolk Street, the 4th of February, 
1779. We have several etchings by Mortimer, 
mostly fi om his own designs, which are executed m 
a bold, free style. Among others aie the following : 

The Virgin teaching St. John to read; offer 
Guet cmo. 

A set of twelve circular plates of characters from 
Shakspeaie 

Nature and Genius introducing Garrick into the 
Temple of Shakspeare 

A set of fifteen Studies ; after S. Rosa, Lairesse , 
and others. 

MORTO da Feltro. This aitistwas born at 
Florence m 1468, and was instructed m the first 
rudiments of design m his native city ; but he went 
early m his life to Rome, where he devoted himself 
to the study of what are called grottesche , in which 
he arrived at a great perfection. In 1505 he le- 
sided at Venice, where he was employed by Gior- 
gione to paint the grotesque ornaments m some of 
the important woiks he was engaged in. From an 
unsettled and capricious disposition, he abandoned 
painting when he was about forty years of age, 
and entered the ai my. He was killed in battle at 
Zaia, in the year 1513, in his forty-fifth year. 

[MOSCA, (Giammaria 9 ) As there are accounts 
of Giammana Mosca, who is called of Padua and of 
Milan, and spoken of for some works of sculpture at 
Orvieto ; and of a Mosca of Mantua, a painter, who 
flourished at the same period, namely, the early part 
of the sixteenth century, it is probable that they re- 
late to one and the same artist. Lanzi says men- 
tion is made of one Mosca, whether a native or 
foreigner I know not, as a disciple of this school 
(the Roman). Christ on his way to Mount Calvary, 
now in the Academy of Mantua, is certainly a 
Raffaellesque picture, but we may rather consider 
Mosca an imitator and copyist than a pupil of 
Raphael. In the curious collection of ancient pic- 
tures in the possession of Messrs. Woodburn, is one 
of the Virgin and Child in a landscape, which is 
supposed to be by this master, as it is marked with 
afixj, his rebus. Attention is drawn to this circum- 
stance in the hope that it may throw some light on 
the history of this artist and his works ; the first 
being involved in uncertainty, and the latter com- 
paratively unknown from ignorance of his distin- 
guishing mark.] 

MOSER, George Michael, was a native of 
Switzerland, but came to England very young, to 
follow the profession of a chaser in gold, in which 
art he arrived at great eminence. But his talents 
were not confined to that branch ; he likewise paint- 
ed in enamel with considerable success. He was 
well skilled 111 the construction of the human figure, 
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which perfectly qualified him for the office he held 
of Keeper of the Royal Academy, to which he was 
appointed at its foundation m 1768, the business of 
which situation puncipally consists m superintend” 
tng and instructing the students, who draw and 
Jftodel from the antique figures. Mr. Moser con- 
tinued to fill that place with the gicatest respect- 
ability till his death, which happened January *23, 
1783. [His daughter, Miss Moser, was a painter of 
flowers, and was also a member of the Royal Acade- 
my. She died in 1803 ] 

MOSES, called little Moses. See Uyten- 
broeck. 

MOSIN. See Mouzyn. 

MOSLEY, Charles, an English engraver, who 
resided in London about the year 1760, and was 
chiefly employed by the booksellers. His best prints 
are his portraits, of which the following are the 
most worthy of notice : 

Charles I. on horseback; from the picture by 
Vandyck at Kensington. 

Marshal Belleisle on hoiseback. 

MOSNIER, John. According to Fehbien, this 
artist was born at Blois m 1600. He was the son 
of a painter on glass, by whom he was instiucted m 
the rudiments of design He after waids travelled 
to Italy, and resided some time at Florence, where 
he studied under Ciistofano Allon. On his return 
to France he distinguished himself as a reputable 
painter of histoiy. Some of his most esteemed 
works are in the church of St. Martin, at Pans, 
where he died, m 1656. 

MOSTAERT, John. This painter was born at 
Haerlem in 1499 He was a disciple of Jacob van 
Haerlem, an artist of some reputation, under whom 
he became a very eminent painter of history and 
portraits. Van Marnier describes several of Ins 
works, which remained, in his time, in the chinches 
and public edifices m Holland. He paiticulaily 
commends a picture by him of the Nativity, m the 
church of the Jacobins at Haerlem, and an Ecce 
Homo, m another church m that city, a grand com- 
position of several figures. But one of his most 
esteemed productions was a Feast of the Gods, m 
the possession of the Count de Borsele. At the 
Hague weie two celebrated pictures by him, of 
Abraham and Sarah, and Hagar and Ishmael. His 
talents recommended him to the patronage of Mar- 

f aret, sister to Philip I. of Spam, m whose seivice 
e remained till his death. He w*as not less suc- 
cessful m portraits than m historical subjects, and 
painted that of his patroness, and the piincipal per- 
sonages of his time. He died in 1555. [Immerzeel 
and Balkema both state that Jan Mostaert was born 
in 1474 ; in which they differ from all others, wdio 
place his birth as m the text.] 

[MOSTAERT, Franz and Gillis, twin brothers, 
born at Hulst, near Antwerp, m 1520. Gillis was a 
scholar of Van Mandyn, and Franz of Joachim 
Patenier and Hemi de Bles. Franz excelled m 
landscape, and Gillis in figuies, so they mutually 
assisted each other. Franz died m 1557, and Gillis 
m 1598, or according to some m 1601. In the Mu- 
seum at Antwerp is a pictuie by the latter, repre- 
senting Christ on the Cioss, between the Virgin 
and St. J ohn, and eight other figures.] 
MOUCHERON, Frederick. This painter was 
born at Embden m 1633 At an early age he showed 
a strong inclination for the art, which, not meeting 
with any obstacle on the part of his parents, and as 
his genius seemed to lead him to landscape painting, 


he w T as placed as a pupil with John Asselvn t T nder 
that able master he was indefatigable m his studies, 
and his advancement was commensurate with his 
assiduity. When he was little moie than twenty 
years of age, he found himself able to undeitake a 
journey to Fiance, on the pioduee of Ins talents, 
where he passed some yeais, and met with the most 
flattering encouiagement. It was Ins intention to 
have visited Italy, by the advice of Ins mstiuctor, 
who had studied* at Rome; but his w orks w ere so 
much adnnied at Pans, that he abandoned his pro* 
ject After a residence of seveial yeais m that 
capital he returned to Antwerp, and afterwaids set- 
tled at Amsteidam, wlieie his pictmes weie held in 
equal estimation. He had now the advantage of 
having his pictures embellished with figuies by 
Adrian Vandevelde and John Lmgelback; and his 
best productions are those which he painted in the 
latter part of his life. The landscapes of Moueheron 
exhibit very pleasing scenery ; the forms of his trees 
are geneially well chosen, and Ins foliage is light, 
and apparently in motion He frequently intro- 
duced a waterfall rushing through the different 
plans of lus pictures, and enriched them with pic- 
turesque buildings and architecture. Though the 
woiks of Moucheion aie unequal to those ot Both, 
Beighem, and other distinguished ai lists of the 
Dutch school, they aie considered w oithy of a place 
m the choicest collections m Holland. He died 
in 1686. 

MOUCHERON, Is\ac, was the son and scholar 
of the preceding aitist, born at Antwerp in 1670. 
When he was only sixteen yeais of age he had the 
misfortune of losing his father, but he was already 
sufficiently advanced to be able to dispense with 
,any other assistance than that of studying after 
'nature. In 1694 he visited Rome, and the en- 
chanting environs of that city became the object of 
his admnation and study, particulmly the vicinity 
of Tivoli, of which he made a number of designs; 
and after a residence of four years in Italy leturned 
to Holland, with a lich assemblage of drawings, 
from the most remarkable views near Rome. He 
was well veised in perspective and architecture, 
with which he embellished Ins works. On his re- 
turn to Amsterdam he was chiefly employed in 
painting large landscapes for the ornaments of sa- 
loons, m which the figures were generally intro- 
duced by Nicholas Verkohe, and others. In the 
scenery, as well as the style of his landscapes, he 
appears to have emulated the grand manner of Gas- 
par Poussin. He possessed a prompt and com- 
manding facility, his foims are always select, and 
his colouring is fiesli and clear. 

Isaac Moueheron etched several plates, in a neat, 
spirited style, among which is a set of nineteen views 
of Heemstede, m the piovince of Utrecht, from his 
own designs. We have also the following by him : 

A set of four Views of Gardens, with Buildings 
and figures, inscribed J. Moueheron , inv. pinx. 
etfec . 

Another set of four Views of Gardens and Build- 
ings, inscribed J. Moueheron , inv. etfec . 

Four Landscapes, with Figures ; after Gaspar 
Poussin; inscribed Eimge Landschapen, ge&chel- 
dert door G. Poussin, fyc. 

He died at Amsterdam in 1744. 

MOUCHY, Martin de, a French engraver, bom 
at Pans m 1746. He w T as a pupil of Augustine de 
St Aubme, and engraved several plates for the 
booksellers ; among which are sixteen prints for the 
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History of Telemachus, after the designs of Monneb 
and Cochin . We have also the following by him : 

A pair of Views m the environs of Tuel; after 
HacXert. 

A View of Marienberg, near Stockholm : after the 
same. 

Another View in Sweden; after the same. 

MOUZYN, or Mosin, Michael, a Dutch en- 
graver, horn at Amsterdam about the year 1630. 
He endeavoured to unite the point with the gi aver 
in the execution of his plates, but with no great suc- 
cess. ^ His style is laboured and heavy, and his 
drawing mcoirect We have, among otheis, the 
following prints by him 

PORTRAITS. 

Jacob van Wassenaer, Admiral of Holland. 

Michael Ruyter, Dutch Admiral; after II. van 
Aide. 

Cornelius de Witte, Pensionary of Holland; after 
the same. 

John van Galen, Admiral of Holland; after J 
Bivius. 

SUBJECTS. 

Venus sleeping; after J. A. Backer. 

The Four Elements under the empiie of Venus; 
after C. Holsteyn. 

A Satyr presenting a Bunch of Grapes to a Woman 
and Child; after the same. 

MOYA, Pfdro de, a Spanish painter, born at 
Granada m 1610 He was for some time a disciple 
of Juan del Gastello. A desire to see the works of 
Rubens, and other distinguished painters of the 
Flemish school, induced linn to visit Antwerp, 
where he was particulaily captivated with the woiks 
of Vandyck, who was at that time in England He 
resolved on visiting London, for the purpose of be- 
coming his pupil, where he had not ai lived many 
months, when his intentions were frustrated by the 
death of Vandyck. Heieturned to Granada, where 
he painted several pictures for the churches, of 
which the most esteemed is an altar-piece of the 
Conception, m the church of Nuestra Sennora de 
Gracia He died at Gianada in 1666. 

[MOYAERT, or MOOJAERT, Nicolas, or 
Cl A as, a Dutch painter of history, landscapes, and 
animals, was born about the year 1600; he was in 
high repute in 1624, and flourished till 1652 He 
was one of the best imitators of Adam Elsheimer, 
Rembrandt, and Elevens, several of his pictures 
being mistaken for their works. Among Ins scholars 
may be named N. Berchem, VanderDoes, Salomon 
De Komng, and J an Baptist Weemnx ; the pictures 
of the last bear a strong resemblance, in many re- 
spects, to those of his master. It is not stated when 
or where he died.] 

MOYART, Christian Louis, a Dutch painter 
and engraver, bora at Amsterdam about the year 
1600. ^ He engraved a set of emblematical plates of 
the History of Mary of Medicis, consisting of eight 
subjects from his own designs. They aie marked 

with the cipher & . M • [Zani and Brulliot both 
assert that this is the same as Nicolas Moyaert, and 
that the cipher signifies Claas (Nicolas) and 

not Christian Louis, It is certain that the prints of 
me History of Marie de Medicis were published by 
Blaeu at Amsterdam, from designs by Claas, en- 
graved by Pieter Nolpe, m the year 1639 ] 

MQYREAU, John, a French engraver, born at 


Paris in 1712 His principal works are Ins plates 
after Philip Wouwermans, cons’sfrng of cighty-nmc 
prints, which aic very unequal m point of merit. 
It is indeed to be regietted, that so few of the pie- 
tuies of this admirable painter have been engraved 
by the Visschers, the Danckerfs, and the other able 
aitists of Ins country; and that it should have fallen 
to the lot of the most exquisite of his v orbs, to be 
handed down to us by the tame and heavy gi aver 
of Moyieau, so incapable of exhibiting the spirit 
and elegance of his pencil, and the conectness of 
his design. He engraved vanous punts after other 
masteis, among which are the following: 

Rebecca receiving the Piesents from the Servant 
of Abraham , after Paolo Ve) oncse ; for the 
Ciozat collection. 

The Resurrection of Lazarus ; after Bon Bon- 
lotigne. 

The Parting of Hector and Andromecha ; after 
the same. 

Bacchus and Ariadne ; after the same. 

A Halt of Hunters ; after Van Falens. 

The Rendezvous of the Chase ; after the same. 

The two last plates were engraved for his reception 
into the Academy in 1736, and aie among his best 
prints. 

A Sea-port ; after Claude. 

LaPaitie Quail ee; after Watteau. 

A Wateifall; after the same. 

Of his best punts after Wouwermans , may be men- 
tioned those entitled, 

Le Colombier du Marechal. 

La grande Chasse a l’oiseau. 

La Fontaine du Dauphin. 

La Fontaine de Neptune. 


1VIUJJU, JUAN r ERNANDEZ ZlMENES DE NaVA- 
rette, called El. This eminent Spanish artist was 
born at Logrono m 1526, and was called El Mudo, 
from his being deaf and dumb from his infancy! 
The defects of nature were m some degiee compen- 
sated to him by the endowment of a quick and 
lively imagination, which enabled him to ainve at 
a celebrity m the art, which acquired him the hon- 
ourable appellation of the Titian of Spam. He re- 
ceived his first instruction in design from Fray Vi- 
cente de Santo Domingo, a monk of the order of 
the Geronomy tes ; and such were the marks of early 
genius he displayed, and his progress under that 
master, that his instructor recommended his paients 
to send him to Italy for improvement, and he ac- 
cordingly visited Rome, Florence, and Naples, but 
passed the greater part of his time at Venice, where 
he formed his style, by an attentive study of the 
works of Titian. On his return to Spain, his talents 
recommended him to the favour of Philip II who 
appointed him one of his painters in the Escuria 1 
where theie are many of his principal works Of 
these the most remarkable are his celebrated picture 
of the Nativity, in which, like the Notte of Coreo-- 
gio, the principal light emanates from the infant 
Saviour ; the Baptism of Christ; the Twelve Apos- 
tles, on the great pillars of the church, near the 
principal altar, and his last work, representing- 
Abraham entertaining the Angels. There are alsS 
several °f Ins ; works at Valencia and Salamanca. 
He (lied m 157J. [The name of this painter was 
JtMN Fernavdez Navarretb. He was not born 
deaf and dumb, but an acute malady at the ase of 
three years deprived him of the sense of hearino- 
and consequently of the power of learning to speaS’ 
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Having received instructions in the elementary- 
parts of painting, as above related, he was sent to 
Italy, and became a pupil of Titian, with whom he 
remained for a considerable time. His sojourn m 
Italy lasted for at least twenty yeais, and he availed 
himself of the opportunity of visiting the ateliers of 
the most renowned masters there. Although there 
is no account of any production of importance by 
him during his stay m that country, yet it is certain 
that he obtained a great reputation among the art- 
ists, which no doubt was augmented by the ciicum- 
stance of his infirmity. The fame of el Much , by 
which name he Wets known m Italy, reached Philip 
II., who was commencing the decorations of the 
Escurial, and he was commanded to attend at Ma- 
drid for the purpose of being employed on that 
work. He arrived there in 1568, and was appointed 
painter to the king, with an annual pension of 200 
ducats, in addition to the puce of his works. He 
had scarcely commenced his labours, when a serious 
malady compelled him to retn e to the country for 
the benefit of air, and he remained for three years 
at his native place, Logrono, on leave of absence, 
but receiving his pension as painter to the king. In 
1751 he returned to the Escunal, bringing with him 
four large pictures which had been commanded, and 
for which he received 500 ducats. These were an 
Assumption, The Martyrdom of St. James the 
Great, a St. Philip, and a St. Jerome. It is believed 
that m the first the face of the Virgin was the por- 
trait of his mother, Dona Catalina Ximenes, who in 
her youth had been beautiful. When this picture 
was about to be placed, el Mudo , who was seveiely 
critical with regard to his own works, wished to de- 
stroy it, because he considered the pnncipal group 
defective, and that the Angels pressed too closely 
on the Virgin ; but Philip would not permit it. 
There was also a fabricated story, founded perhaps 
on those related of Michael Angelo and Lionardo 
da Vinci, that m the Martyrdom of St. James, m 
revenge for some supposed injury received from 
Santoyo, the king’s secretary, he had introduced his 
portrait as the executioner, and that Philip pro- 
tected this picture also, against the resentment of 
his secretary. But Siguenza, who has written much 
respecting el Mudo , and who at that time resided in 
the Escunal, affirms that the figure of the execu- 
tioner is that of an artisan at Logrono. In addition 
to the four pictures mentioned, he painted for the 
Escurial The Nativity, Christ at the Pillar, a Holy 
Family, and St. John writing the Apocalypse : 
these he finished in 1575, and received 800 ducats. 
These eight pictures were Navarrete’s principal 
works : unhappily three of them, The Assumption, 
St. Philip, and St. John, were destroyed by a fire ; 
the other five were saved and placed in the principal 
cloister of the monastery. Besides their unques- 
tionable merit, each picture is remarkable for some 
peculiar circumstance. Thus the Martyrdom of St. 
James and the St. Jerome are most minutely finish- 
ed ; a manner which he did not continue m his 
other compositions. The Christ at the Pillar, seen 
in front, is an admirable head, which, by its meek- 
ness and beauty, contrasts marvellously with the 
ignoble features of the fiagellators. In the Holy 
Family, the heads are equally beautiful and expres- 
sive ; but, by a strange caprice, the painter has 
placed on one side of the fore-ground of the picture 
a partridge, and on the other, a dog and cat contest- 
ing for a bone, with such comical contortions that 
it is impossible to regard them without laughing. 
In the Nativity, el Mudo essayed to vanquish a for- 
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midable difficulty in painting. He has introduced 
three lights m the pictuie the effluence from the 
holy Infant, that which pioceeds from the glory 
above, and vhich extends over the whole compo- 
sition; and that emitted fiom the torch which Jo- 
seph holds in his hand The group of shepherds is 
the best part of the picture. It is related that Pelli- 
grmo Tibaldi, on seeing it, cried out in raptures, 
u Oh ! gh belli pastori ! ” This exclamation gave 
name to the picture, and it continues to be known 
as the beautiful Shepherds. In 1576, he painted his 
famous pictuie of Abiaham and the three Angels, 
for which he received 500 ducats. About this time 
he entered into a contract with the prior, inspector, 
and treasurer of the Escunal, to paint thu ty-tw o 
pictures, which he engaged to delivei m the couise 
of four years. Twenty-seven of these pictures wei e 
to be seven feet and a half in height and seven 
feet and a quarter in breadth, and the other five 
thirteen feet high and nine feet bioad In the con- 
tact, which is preserved m the archives of the 
monastery, all the details are specified for example, 
the canvass of each is to be of one piece without 
seam ; the woik to be entirely by the hand of Juan 
Fernandez Navarrete ; it is to be done either at the 
convent, at Madrid, or at Logrono ; the figures to 
be ]ust six feet and a quarter in height, if the same 
Saint is repeated several times m the pictures he is 
always to have the same visage and the same vest- 
ments ; the painter shall not put in the pictures ei- 
ther cat y or dog> or any immodest figure. He did not, 
however, live to complete this vast undertaking; he 
painted m 1577 and 1578 the eight which represent 
the Apostles, the Evangelists, St Paul, and St. Bar- 
nabas ; the rest were finished in the following years 
by Alonso Sanchez Coello and Louis de Caravajal. 
El Mudo's health had always been delicate, and he 
ivas now attacked by an obstruction of the stomach, 
and he died at Toledo m 1579. It may be said that 
the works of this eminent Spanish painter are alto- 
gether unknown to the world m general. The pic- 
tures above referred to having been commanded for 
the Escurial, have remained to the present time bu- 
ried m the royal solitude, and almost inaccessible. All 
his Spanish works are there ; even the Museum at 
Madiid has been able to obtain only the little pic- 
ture of the Baptism of Christ, which he presented 
to Philip on his arrival from Italy. His name, 
however, shines m the accounts of many collections 
visited and described by tourists. The limits of this 
work will not allow of further details respecting 
this artist, else many interesting circumstances 
might be related of him that would probably be 
gratifying to the reader. 

Note . There were two other Spanish painters 
who were dumb, and are surnamed el Mudo : one 
is Diego Lopez ; the other is only known under the 
name Pedro el Mudo: their works must not be 
confounded with those of the illustrious Navar- 
rets ] 

MULDER, J., a Dutch engraver, who resided at 
Amsterdam about the year 1720. He engraved a 
set of plates of subjects from the Bible, published m 
that year, entitled Figures de la Bible , from the de- 
signs of Picart and others. They are executed with 
the graver m a stiff, tasteless style, and are very in- 
correctly drawn. We have also by him several 
views of churches and public buildings, which are 
his best performances. He also engraved a set of 
small plates, entitled, Vues de Gunterstem , inscribed 
J. Mulder ad vivum del. et fecit. 

MULIER. SeeMoLYN. 
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[MULINARI, or MOLINARI, Stefano, an 
Italian engraver, known for his numeious prints 
after diawmgs by the eaily Italian masters. He 
was bom at Florence towaids the middle of the 
eighteenth century, and was the pupil of A. Seac- 
ciati, whom he assisted in a series of engravings after 
the most beautiful drawings m the Florentine collec- 
tion Forty-one only were executed dunng Scacci- 
ati’s life ; the remaining fifty-nine were engraved 
entirely by Mulinari. These were succeeded m 1775 
by a collection of prints after drawings of the ear- 
liest masters, from Cimabue to Pietio Perugmo, 
under the title “ Istoria pratica dell* Incommcia- 
mento e Progress! della Pittura; o sia Raccolta di 
50 stampe estratte da ugual numero di disegni on- 
ginah esistenti nella Galleria di Firenze.” This 
was followed in 1780 by a still more interesting 
work on the great Italian schools of painting ; “ Sag- 
gio delle cinque Scuole di Pittuia Italiana.” Muli- 
nari died near the close of the eighteenth century, 
aged about 55. Among the above-mentioned works 
are four after Lionaulo da Vinci, five after Michel- 
angelo, twenty-two after Raphael, eight after Giulio 
Romano, six after Polidoro da Caravaggio, twenty- 
six after Parmigiano, five after Dam ele da Volterra, 
eight after Barocci, seven after Giuho Cesare Pro- 
caccmi, three after Guido, thiee after Andrea Sac- 
chi, thuteen after Gueicmo, and many others. 
Nagler has given a list of about 200 of them m his 
Kunstler Lexicon.'] 

MULLER, Herman. This artist is said by 
Huber to have been a native of Amsterdam, though 
he resided the greater part of his life at Antweip, 
where he engraved seveial plates, m conjunction 
with Cornelius Coit, for Jerome Cock. He flourish- 
ed about the year 1585, and is supposed to have 
been a disciple of Henry Goltzius, and to have stu- 
died afterwards m Italy. The plates of Herman 
Muller are executed entnely with the graver, m 
the laboured, foimal style which distinguished the 
Flemish school at that period. His di awing is 
telerably correct, and some of his best prints are 
not devoid of expression. In conjunction with the 
Galles, the Sadeleis, and others, he engraved several 
subjects of the Bible, after John Stradan , Martin de 
Vos , and other masters. We have also the follow- 
ing by him : 

The Fates $ after Cornelius van Ilaerlem. 

The Four Cardinal Virtues ; after Martin Ilems- 
kerh . 

The Ten Commandments ; after the same. 

A set of seven plates of the Creation ; after II 
Goltzius. 

The Death of Cleopatra; after C. van Ilaerlem . 

The Death of Lucretia ; after Cornelius Ketel . 

MULLER, John. This eminent engraver is 
supposed to have been of the same family with the 
preceding aitist. He was born at Amsteidam about 
the year 1570, and was a disciple of Henry Goltzius, 
whose vigorous style he followed with an enthusiasm 
bordering on extravagance. John Muller is, per- 
haps, the artist who has handled the graver w ith 
the most daring facility, and his works are worthy 
of the admiiation of those who wish to distinguish 
themselves lu the free use of the bm in, though it is 
to be regretted that his design was not more tasteful 
and correct. His plates are numerous ; and though 
they are inferior to those of Goltzius, they are very 
estimable and extraordinary productions. Many of 
his prints are from his own compositions ; and they 
are very creditable to his talents as a designer. 
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He engraved several portraits, which are highly 
esteemed. The following are among his most ad- 
mired woiks : 

PORTRAITS. 

Barlholomeus Spranger, Pictor celebcrnmus ; J. 
ah Ach , pinx. 

Mam ice, Prince of Orange; after J lira pit. 

John Neyen, of Antweip, Ins hand icstmg on a 
skull ; after the same 

Ambrose Spmola , after the same. 

Albert, Archduke of Austria ; after Rid tens. 

Isabella, Infanta of Spam; after the same . 

Christian IV. King of Denmark; after R. Isachs . 

SUBJECTS FROM HIS OWN COMPOSITIONS. 

The Baptism of Christ. 

An Ecce Homo, with angels. 

Balthasar’s Feast ; fine and rare. 

The Adoration of the Magi ; fine and rare. 

SUBJECTS AFTER BARTHOLOMEW SPRANGER. 

Hagar m the Desert, comforted by an Angel. 

Lot and his Daughters. 

The Nativity ; J. Muller , scul 1606. 

The Holy Family, with two Angels. 

Venus and the Giaces. 

Venus, Bacchus, and Ceres 

A Satyi taking a Thorn from the Foot of a Faun. 

Venus and Mercury. 

Perseus armed by Mmeiva and Mercury; one of 
his finest plates. 

Cupid and Psyche. 

The Apotheosis of the Arts. 

Foitune distributing her Gifts. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Raising of Lazarus , after Ah. Rloemaert ; 
fine. 

Cam slaying Abel ; after Cornelius van Ilaerlem . 

The Rape of the Sabines ; after the sculpture of 
A. de Vries . 

Mercury and Pandora; after the same. 

The Martyidom of St. Sebastian; after J. van 
Achen ; fine. 

MULLER, Solomon, was probably of the same 
family, and flourished about the year 1610. From 
the style of his engraving, it is probable he was 
brought up in the school of the Wienxes, whose 
neat manner he imitated with some success, though 
his di awing is not coirect, and his heads are some- 
times without expression. He engiaved a set of 
small prints of sacred subjects, which, as they are 
without the name of the painter, are probably from 
Ins own designs. 

MULLER, G. A. This artist was born at 
Vienna about the year 1700 He w as a contempor- 
ary of Andrew and Joseph Schmutzer, and m con- 
junction with them executed a pait of the plates of 
the life of Decius, from the designs by Rubens, m 
the possession of the Prince of Lichtenstein. We 
have also, among other punts, the following por- 
traits by him : * * 

Philip Louis, Count de Sintzendorf, Minister of 
State. 

Jacob van Schuppen, Director of the Academy 
at Vienna 

The two Children of Rubens; from a picture by 
that master, m the Lichtenstein collection. 

MULLER, Jacob. The name of this artist is 
affixed to the frontispiece and plans for a book of 
gardening, from the designs of George Hatzel, pub- 
lished at Augsbourg by Jeremiah Wolf. They are 
neatly executed with the graver, m a dry, tasteless 
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style. He also engraved some landscapes, in the 
style of Per elle . 

MULLER, John Gottiiard, [von,] a modem 
German engiaver, born at Bernhausen, m the 
duchy of Wuitem berg, m 1747- He was favoured 
with the protection of the Duke, and was sent to 
Paris m 1770, where he became a pupil of J. G. 
Wille. His progress under that master was con- 
siderable, and his talents procured him a reception 
into the Academy at Pans m 1770. He soon after- 
wards returned to Stuttgard, and wus appointed Di- 
rector of the Academy of Design. We have by him 
several plates, engraved in the neat, finished style 
of his instructor, among which aie the following . 

PORTRAITS. 

Louis XVI, full-length ; one of his finest plates. 
John George Wille, Engraver; after Greuze. 

Louis Galloche, Painter ; engiaved for his re- 
ception into the Academy. 

Louis Leramberg, Sculptor to the King; the 
same. 

Augustus Gottlieb Spanganberg ; A. Graff, pinx. 

E. Schiller ; after the same 

SUBJECTS. 

Ceres; after Goltzius. 

The Nymph Engone; after Jollam. 

A Lady playing on the Guitar ; after P. A ille. 
Lot and his Daughters ; after Gerard Plouthorst 
A subject fiom the Life of Alexander ; after G. 
Flinch . 

[Muller engraved only thii tv-tin ee plates, a small 
number, but some of them aie laige and elaboiate 
woiks; they aie, how'evei, chiefly poitiaits. His 
principal pieces, in addition to those above men- 
tioned, aie — The Battle of BunkeCs Hill, after 1) nm- 
hull, engraved m 1799 , the Madonna della Seg- 
giola, for the Musee Francais, engraved m 1804, 
and by many considered superior to the punt of the 
same subject by Raphael Morghen ; a St. Cathaime 
with tw r o Angels, after Lionarclo da V inci , and St. 
Cecilia, after JDomenichmo . He was elected suc- 
cessively a member of the pimcipal Gei man Acade- 
mies ; w T as piesented m 1808 by the king. Frederick 
of Wurtembeig, with the order of Civil Ment ; and 
in 1818 w r as made a knight of the Wuilemberg 
Crown. He died at Stuttgard in 1880.] 

[MULLER, Christian Friedrich von, son of 
the preceding, surpassed his father, but owing to 
the shortness of his career his punts are even less 
numerous than those of the elder Muller. He w T as 
born at Stuttgard in 1783, and he died at Pima, 
near Dresden, m 1816. He was carefully educated 
by his father m all those blanches of the ait, w T hich 
he knew' by experience to be essential to constitute 
an excellent engraver ; and m 1802 he sent him to 
Paris to complete his studies. In 1808 Muller en- 
graved the St. John about to wnte his Revelation, 
after JDomenichmo , m which the eagle brings him 
his pen ; and Adam and Eve under the Tree of Life, 
after Raphael . He was commissioned shoitly after 
by Rittner, a prmtseller of Dresden, to engiave his 
last and gieatest work, the Madonna di San Sisto 
of Raphael m the Dresden gallery. He was occu- 
ied for the remainder of his life on this plate, which 
e just lived to complete, but he never saw a finish- 
ed print from it. His existence seems to have been 
almost wrapped up m the execution of this plate ; 
he was occupied with it day and night ; and being 
of a sickly constitution, the infallible result of such 
constant application and excitement soon made its 
appearance. He completed the plate and sent it to 


Pans to be printed ; hut with it the artificial ex- 
citement which supported him dcpaitecl also: he 
had jue>t strength enough left to admit of his being 
carried to the Sonnenstem, near Pima, where he 
died in 1816, only a few' days befoie the proof of 
his plate ai lived from Pans. It was suspended 
over the head of his bier as he lay dead ; thus re- 
minding the spectator of the similar untimely fate 
of the gieat master of the oiigmal. C. F. Muller 
engiaved only eighteen plates, but the Madonna di 
San Sisto is m itself a host ; his other woiks aie 
neailv all portraits.] 

MULLER, John Sebastian, a German en- 
graver, bom at Nuremberg about the year 17*20. 
Etc resided m London m 1760, and engiaved se\eial 
plates for the collection of Boydell, which possess 
oreat merit. He is geneially known m this country 
by the name of Millei We have, among others, 
the following prints by him : 

The Holy Family ; after Federnjo Baroccio . 

Another Holy Family ; after Murillo. 

Nero depositing the Ashes of Bntanmcus ; after 
Le Sueur. 

A Landscape, with Apollo and Marsias ; after 
Claude 

A Moonlight ; after Pander Keer. 

Two Views m Rome; after Gw. Paolo Panim. 

[It is piobable that he came to England at an early 
age and woiked foi the booksellei s • he engiaved 
the plates for Newton’s edition of Milton ] 

[MULLER, William John, an eminent land- 
scape and costume painter, was born at Bnstol m 
1812 ; his father, a native of Geimany, was Curator 
| of the Bnstol Museum, and from him he acquired a 
taste for science, especially botany and natuial his- 
tory, w Inch continued with him duung his whole 
career, and enriched his sketch books beyond those 
of any of his contempoianes. Fiom J. B Pyne he 
received the primaiy inductions in painting ; and 
soon after made the torn of Germany, Switzerland, 
and Italy, studying only under the guidance of na- 
ture, and hence his woiks hear the impress of ori- 
ginality m a greater degiee than those of most mo- 
dem landscape pamteis. On his return to his native 
city he puisued his piofession, but with veiy partial 
success. Bnstol has the character of producing 
men of talent, hut they must look elsewheie forsup- 
poit, if that talent should be allied with genius, and 
disposed to more elevated pursuits than manufacture 
or commeice: refinement does not flouii&h there as 
an indigenous plant, tie theiefore visited Greece 
and Egypt, enriching his portfolio with a large 
number of sketches of the most interesting objects. 
In 1839 he settled m London, where his pictures 
found leady purchases. Tw r o years aftei wards he 
published “Picturesque Sketches of the Age of 
Fiancis I.,” which extended his fame beyond his 
own country. He next, at liis own expense, joined 
the expedition to Lycia,piojectedby the government, 
and fiom the valuable sketches he made theie pro- 
duced the pic tui es which weie exhibited at the 
Royal Academy and British Institution duiing the 
tlnee last years of his life. Of the treatment he re- 
ceived at both places, fiom the improper positions 
m w'hich his pictures w T eie placed, he complained 
with bitterness, and, it must be admitted, with jus- 
tice. There is yet too much of favouritism, capnce, 
or ignoiance, shown m both establishments, if half 
' the complaints of the using geneiation of artists be 
founded on tiuth. In 1845 Muller left London for 
Bnstol for the benefit of his health; but his strength 
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gradually failed, and he died, of disease of the heart, 
on the 8th of September, m that year. At the sale 
of his oil pictures, finished and unfinished, and the 
series of sketches made by him in Lycia, (which 
took place in the following yeai,) competition to 
possess them was extreme ; the sketches sold at 
prices varying from £20 to £60 sterling for each, 
and the total amount of the thiee days’ sale was 
about £4600. These weie not factitious prices, for 
the dealers reaped a rich harvest by the purchases 
they made at the sale ; and his works are still in- 
creasing in value. Copies and imitations are being 
palmed already on the unwary, at exoibitant prices, 
by unprincipled traffickers m the Fine Arts.] 

MUNARI, Pellegrino. See Modena. 

MUNIER, John, a French engraver on wood, 
who resided at Toulouse about the year 1553. He 
executed several wooden cuts, m conjunction vrith 
John Perrin. Among others, we have by these 
artists the prints for a small octavo volume of em- 
blems, entitled La Morosophie de Guillaume de la 
Perrier e Tolsam , contenant cent Phnblemes , published 
at Lyons m 1553. 

MUNNICKHUYSEN, John, a Flemish en- 
graver who flourished about the year 1630. We 
have several plates by him, executed with the 
graver, which possess consideiable^ merit, among ! 
which are some poi traits, engraved in a neat, clear 
style. Among others, we have the following prints 
by him : 

PORTRAITS. 

Hendrick Diiksen Spiegel, Burgomaster ; after 
Limburg . 

Francis Burmann, Professor of Theology ; after 
C. Maas . 

Henry Yander Graft. 

Cornelius Tiomp, Admiral of Holland; after J). 
Vander Plaas. 

Peter van Staveren, of Amsterdam ; after W. 
Mlei is. 

Peter Zurendonk, Rector of the Latin School at 

* Amsterdam. 

He also engraved an upright plate of two boys, em- 
blematical of Autumn and Winter; after Geiard 
Lairesse. The companion print, of Spring and 
Summer, was engraved by H. Bary; after Vandyck. 

MUNOZ, Sebastian. This Spanish painter was 
born at Navalcarnero in 1654, and was a disciple 
of Claudio Coello. In 1630 he visited Italy, and 
studied six years m the school of Carlo Maratti. 
On his return to Spain, he first settled at Saragossa, 
where he executed some considerable works, m con- 
junction with Coello. He visited Madrid in 1688, 
and was made painter to the king. He was em- 
ployed in the royal palaces, where he painted a 
series of frescoes of the history of Cupid and Psyche. 
He painted in the flimsy style of the modern Italians, 
in which all is sacrificed to gaudmess and frivolity, 
without sobriety m the composition, beauty in the 
forms, or expression m the characteis. He is said 
to have died, in consequence of a fall from a scaffold, 
in 1690. 

MUNTINCIv, Gerard, a Dutch engraver, horn 
at Groninguen, w r ho flourished about the year 1640 
He engraved several portraits, which are executed 
with the graver in a neat style, but without much 

[MUOLTSCHER, Hans, a painter of Ulm m 
Suabia, of whom there are no particulars recorded 
in any of the writers on early painting. Ottley 
mentions an altar-piece by him, with the date 1436, 
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which was in the Truchsessian Gallery of Pictures, 
exhibited and sold at London, moie than foitv 
years a<*o. Lord Lmdsav conceives that he was 
the parent of the succession of painters at Ulm; it 
is therefoie surprising that he has not been noticed 
by any of the German writers. This hint may 
awaken their attention,] 

MURA, Francesco de, called Franceschiello. 
This painter was a native of Naples, and flourished 
about the year 1743. ‘He was one of the numerous 
scholars of Francesco Solimene, and was much em- 
ployed m ornamenting the public edifices in his na- 
ftyg • hut perhaps his most celebrated perform- 
ances are his frescoes m the royal palace of Turin, 
which he painted in competition with Claudio Beau- 
mont, where he represented the Olympic Games, 
and the Life of Achilles. [He died in 1759.] # 
MURANO, Natalino da. According to Ridolfi, 
this painter was a disciple of Titian, and flourished 
about the year 1558. He painted historical subjects 
of an easel size, but was more celebrated as a por- 
trait painter, m which he particularly excelled. He 
died young. 

MURANT, Emanuel. This artist was born at 
Amsterdam, according to Descamps, m 1622; this 
is, however, disputable ; it is probable that his birth 
, was at a later date, as he was the scholar of Philip 
Wowermans, who was born in 1620. Though he 
did not adopt the same subjects as those painted by 
his master, he acquired somewhat of the neatness of 
his pencil, the truth and puiity of his colouring, and 
the correctness of his design. Instead of horse-fairs 
and huntings, the usual representations of Wower- 
mans, he painted the view's of towns and ruined 
buildings in Holland, which he finished with a pre- 
cision and accuiacy, which has only been surpassed 
by the extraordinary productions of John Yander 
Heyden. He visited France, and resided some time 
at Pans, where his works were greatly admired for 
the delicacy of his style. On his return to Holland, 
he settled at Lewarde, m Friesland, where he died, 
m 1700. The woiks of E. Murant have the rare 
merit of exhibiting the most exquisite finish, with- 
out the appearance of stiffness or labour, and with- 
out the intei ruption of that harmony of colour, and 
union of effect, which are almost exclusively the 
attributes of a piocess less tedious and precise. His 
tones are artfully broken, and there is a vagueness 
and neutrality m his tints, which are only to be 
found m the works of the most intelligent colourists. 
His pictuies are not frequently to be met with, and 
are highly esteemed. 

MURATORI, Domenjco Maria, was horn at 
Bologna m 1662, and was a scholar of Lorenzo 
Pasmelli. He resided chiefly at Rome, where he 
was much employed for the churches and public 
edifices. In the church of the SS. Apostoli, the 
principal altar-piece is by him, representing the 
Martyrdom of St Philip and St James, one of the 
largest pictures m Rome, composed and designed 
in a grand style, with a fine effect of chiaro-scuro, 
though not equally successful in the colouring. His 
picture of Christ crowned with Thorns, in the 
church of the Stimate, is not less creditable to his 
talents, which w r ere of sufficient respectability to 
procuie him the commission to paint one of the 
prophets in the Basilica of St. John of Lateran. At 
the Pnmaziale, at Pisa, is a fine picture by him re- 
presenting S. Ranieri woiking a Miracle, which is 
considered by Lanzi as one of his most esteemed 
works. We have by him a few etchings, which are 
executed m a spirited and masterly style. He died 
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in 1749. [There is an etching by him of a Holy 
Family, after Cantanm , with the date 1685. Zani 
says he was bom m 1655, and died m 1742 ] 

MURATORI, Teresa. This lady was born at 
Bologna m 1662. She was the daughter of an emi- 
nent physician, and at a very early age discovered 
an uncommon genius for di awing and music She 
was first instructed m design by Emilio Taruifi, 
was afterwards a scholar of Lorenzo Pasmelli, and 
lastly studied under Giovanni Giosefio dal Sole. 
She proved a very reputable pamtress of history, 
and executed several considerable works for the 
churches at Bologna, of which the most deserving 
of notice are, S. Benedetto lesuscitating a dead 
Child, in the chuich of S. Stefano; the Annuncia- 
tion, m S. Tnmta ; and the Incieduhty of St. 
Thomas, in La Madonna di Galena She died 
m 1708. 

MURILLO, Bartolome Estevan. With the 
works of this admirable ai tist the English collector 
is more intimately acquainted, than with those of 
any painter of the Spanish school; and their in- 
trinsic merit amply justifies the admiration which 
is bestowed on them. Baitolome Estevan Murillo 
was born at the small town of Pilas, about five 
leagues from Seville, m 1613. He was descended 
from an ancient family, who had formeily held 
ample possessions in the province of Andalusia. 
Don Juan del Castillo, a painter of some eminence, 
was his uncle by his mother’s side, and had estab- 
lished an academy at Seville, which was m con- 
siderable reputation. 

The young Murillo having discovered an early 
inclination for the ait, he was placed under the 
tuition of his relative, where he received his fiist 
instruction On leaving the school of that master, 
his manner was dark and inky, distinguished by a 
blackness and heaviness m his shadows, by which 
defects the works of Castillo were characterized, 
who was an mdifleient colourist, though m all other 
respects was competent to the profession of a teacher. 
The first subjects he painted weie rustics and beg- 
gar-boys, m which he discovers a faithful and ac- 
curate attention to nature, and a charming simplicity 
of character, which is peculiar to him. Sis pictures 
of this description are vigorously coloured, though 
without the tenderness and suavity which after- 
wards distinguished his more important productions 
in historical painting. Sandrait, with his usual 
inaccuracy, has stated that Murillo made a voyage 
to South America, where he passed some years, and 
on his return to Europe tiavelled to Italy, m search 
of improvement. Both these assertions aie un- 
founded. 

At the time when Murillo left the school of Cas- 
tillo, it was customary for the young artists to ex- 
pose their works for sale at the fair held annually 
at Seville, and many of his earliest productions were 
purchased m this manner, and exported to Spanish 
America, which probably gave rise to the false tradi- 
tion of his having gone thither m person The fal- 
lacy of the repoit that he studied m Italy is com- 
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The fame of Don Diego Velasquez, who was then 
in the height of his reputation, reached Seville, and 
Murillo conceived the project of visiting Madrid, 
and of endeavouring to introduce himself to the no- 
tice of that distinguished artist. On his arrival m 
that capital, he paid his court to Velasquez with 
success, and he not only admitted him into his 


[muri 

academy, but treated him with the greatest kindness 
and hbeiality. He procured him the best means of 
improvement, independent of his own instruction, 
and obtained foi him access to the rich treasures of 
ait deposited m the io} T al collections. A new scene 
was now opened to his view, and his zeal for ad- 
vancement was inci eased by the continued contem- 
plation of such admnable productions. His atten- 
tion was paiticulaily dnected to the works of Titian, 
Rubens, and Vandyck, whose woiks he studied and 
copied, by which he gieatly improved his style of 
colouring. After a few years passed under such 
favourable cncumstances, and with the advantage 
of the counsels of Velasquez, Murillo leturned to 
Seville, and resumed the practice of his art with re- 
doubled alacrity, and with the most flattering suc- 
cess. He was now engaged m his first great work 
m fresco, in the convent of San Fiancisco, or the 
Capuchins; it consists of sixteen compartments, 
among which is his celebrated woik of St. Thomas 
of Villanueva, distributing alms to a gioupof poor, 
which he is said to have distinguished by the name 
of his favourite picture. In this subject, the par- 
ticular bent of his genius had full scope for the dis- 
play of its powers, which weie peculiarly adapted to 
the lepiesentation of natuie m her most simple and 
unsophisticated forms. The gioup of paupers who 
sunound the Saint, and aie eagerly piessmg for- 
ward to partake of his charity, is admiiably com- 
posed, and the vaned character of their wretched- 
ness is portiayed with wondeiful ait and expression. 
At the pimcipal altar, in the same chuich, is a large 
picture representing the Jubilee of the Poiciuncula, 
lepiesentmg Christ holding his Cross, and the 
Vngin intei ceding for the grant specified m the 
picture, with a group of angels, of extraordinary 
beauty. He was about this time engaged by the 
Marquis of Villamanrique, to paint a series of pic- 
tuies of the Life of l5avid, m which the back- 
gioands were to be painted by Ignacio Inarte, an 
eminent landscape painter of Seville. Murillo pro- 
posed that the landscapes should be first painted, 
and that he should afterwards put m the figures, but 
Inarte contended that the historical part should be 
first finished, to which he would adapt the back- 
ground. To put an end to the dispute, Murillo 
undertook to execute the whole, without the assist- 
ance of Inarte, and changing the history of David 
to that of Jacob, he produced the famous suite of 
pictures nowm the possession of the Marquis of 
Santiago at Madrid, in which the beauty of the 
landscapes contends with that of the figures, and 
which remain a monument of his powders m the dif- 
feient departments of the art. In the same collec- 
tion are two pictures, which are said to be among 
the finest of ms works, and superior to those in the 
royal collection, one represents Saint Francis 
Xavier, m a dignified and sublime attitude, his eyes 
devoutly raised to heaven, with great fervour and 
devotion, with a stream of light beaming on his 
breast, as if receiving the divine inspiration previous 
to his entering on his mission to the Indians, a 
group of which is seen m the distance , the other 
represents St. Joseph leading by the hand the 
young Saviour, apparently of the" age of eight or 
ten years, over their heads is a glory of beautiful 
angels, and a fine landscape m the back-ground. 
He painted for the cathedial at Seville his admired 
picture of San Antonio, with the infant Christ, and 
a glory of angels, with a back-giound of admirable 
arclntectuie ; a Miraculous Conception ; and his two 
portraits of Leandro and Isidore, Archbishops of 
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Seville, which are painted in his finest manner In 
the church of the hospital of the Charity is one of 
his highly esteemed works, representing St. John 
supporting a poor man, who is aided m his charit- 
able office by an angel, whom the Saint regards 
with a look of revet ence and gratitude, which is 
beautifully expressed. In the same sanctuary are 
two other fine pictures, representing Moses striking 
the Rock, and the Miracle of the Multiplication of 
the Loaves and Fishes, a composition of a numer- 
ous assemblage of figures, exhibiting a striking 
variety of character, and grouped with surprising 
ability. 

Murillo painted several pictures for the churches 
of Cadiz, Granada, and Cordova. At Cadiz, m the 
church of San Philipe Neri, is an altar-piece of the 
Conception ; and at the Capuchins, a picture of St. 
Catherine. In the chapel of the Nuns of the Angel 
at Granada, is one of his most interesting produc- 
tions, representing the good Shepherd. His woiks 
had been hitheito chiefly confined to Seville; but in 
the year 1670, a picture by him of the Immaculate 
Conception was canied m procession on the great 
festival of Corpus Christi, which excited universal 
surprise and admiration, and was regarded as a 
phenomenon. Charles II. directed him to be in- 
vited to Madrid, with a promise of appointing him 
one of his painters; but Munllo, whose natural 
humility, and love of retirement, with his attach- 
ment to his native city, prevailed over every con- 
sideration of advantage or promotion, excused him- 
self from accepting the invitation, on account of his 
age. He was at all times equally insensible to the 
allurements of ambition or interest ; and such was 
his charitable disposition, that though economical 
in his habits, constantly employed, and not illiberal- 
ly remunerated, he is said to have died m narrow 
circumstances. His last work was his picture of 
St. Catherine, in the chuich of the Capuchins at 
Cadiz ; and when he was painting it, he fell from the 
scaffold, which brought on a complaint that put an 
erifi to his life in 1685, in his seventy-second year. 
Pew painters have a juster claim to the originality 
of style than Munllo. It is distinguished by a close 
and lively imitation of nature. His forms have a 
national peculiarity of air, habiliment, and counte- 
nance. His pictures of the Virgin, his Saints, and 
even his Saviours, are stamped with the features of 
his country, and a characteristic expression of the 
eye, which is remarkable. There is little of the 
academy discernible m his design or composition ; 
it is a chaste and faithful representation of what he 
saw, or conceived ; truth and simplicity are never 
lost sight of. His colouring is clear, tender, and 
harmonious ; and though it possesses the truth of 
Titian, and the sweetness of Vandyck, it has no- 
thing of the servility of imitation. Though he 
sometimes adopts a beautiful expression, there is 
usually a portrait-like simplicity m the airs of his 
heads, in which there is seldom any thing of the 
ideal. His style may be said to hold a middle rank 
between the unpolished naturality of the Flemish, 
and the graceful and elegant taste of the Italian 
school. [. Bartolome Esteban Murillo was born at 
Seville in 1618. There are numerous fine specimens 
of his works in England, particularly in the collec- 
tions of the Duke of Sutherland, Lord Ashburton, the 
Marquis of Westminster, Mr Tomline, Baron Roths- 
child, and other noblemen and gentlemen. In the 
Dulwich Gallery there are several ; and the National 
Gallery possesses two, a Holy Family, which cost 
about 4000 guineas, and St. John and the Lamb, 
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purchased at Sir Simon Clarke s sale for 2000 
guineas ] 

[MURPHY, John, an excellent engiaver m 
mezzotmto, was bom m 1748, and llotinshed till the 
eaily part of the present century He engraved 
some of the prints m the Houghton Collection, and 
after other woiks of the Italian masters ; and also 
after Reynolds, Northcote, Romney, Stothard, 
Ramberg, and B West Though all his pioduc- 
tions aie good, perhaps the most esteemed, especially 
by foreign amateurs, are Mark Antony's Oration 
over the body of Caesai, after West ; Elisha restor- 
ing the Widow's Son, after Northcote ; the Tiger, 
after the same; the Brothers of Joseph showing his 
bloody Gaiment to Jacob, and Joseph interpreting 
Pharaoh’s dream, both after Guerctnof 

MURRAY, Thomas. This painter was a native 
of Scotland, born about the year 1666, and was a 
scholai of John Riley, at the time he was painter to 
William and Mary. He was one of the most 
eminent aitists of his time, and was employed to 
paint the portraits of the royal family, and many of 
the principal nobility. His pictures had the merit 
of a faithful resemblance, and weie freshly and 
chastely colouied. The portrait of Murray, painted 
by himself, is among those of the great artists m the 
Florentine Gallery. He died m 1 724. 

MUSIS, Agostino de, called Agostino Vexe- 
ziano. This eminent engraver was born at Venice 
about the year 1490, and was a disciple of Marc 
Antonio Raimondi, of whose fine style he was one 
of the most successful followers. Seveial of his 
earliest plates were executed in conjunction with 
Marco da Ravenna, who had been his fellow student 
under Marc Antonio. After the death of Raffaelle, 
m 1520, they separated, and each of them worked 
on his own account. On the sacking of Rome, in 
1527, the artists resident m that capital sought re- 
fuge m the other cities of Italy ; and Agostino went 
to Florence, where he applied to Andrea del Sarto 
for employment. But having engraved, m 1516, a 
plate from a picture by him, representing a dead 
Christ, supported by Angels, which did not meet 
with the painter’s approbation, he would not permit 
any more of his pictures to he engraved. The earliest 
dated print by Agostino is in 1509 ; and as none of 
his works bear a later date than 1536, it may be 
presumed, that he did not long survive that period ; 
and he is said by Huber to have died at Rome about 
the year 1540. This artist claims a distinguished 
rank among the engi avers of his time. His graver 
is equally neat and finished with that of Marc An- 
tonio ; but he is very inferior to that celebrated art- 
ist in the purity and correctness of his drawing, and 
in the tasteful expression of his heads. The prints 
of Agostino de Musis are extremely scarce, par- 
ticularly fine impressions of them He sometimes 
marked them with a tablet similar to that used by 
Marc Antonio, and more frequently with the initials 
A. V . with the date. The following are his principal 
plates : 

PORTRAITS. 

Pope Paul III., in profile ; inscribed Paulus 1IL 
Pon . Max, 1534. 

The same Pontiff, with the papal crown • dated 
1536. 

Charles V. holding a sword; after Titian. 

Another Portrait of Charles V. ; dated 1536. 

Ferdinand, King of the Romans; inscribed 
Proximus a summo Ferdinandus , fyc. 1536. 

Francis I, of France; dated 1536. 

The Emperor Soliman; dated 1535. 
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SUBJECTS OF SACRED HISTORY. 

The Creation ; engraved in conjunction with 
Marco da Ravenna ; after Haffaelle. 

The Sacrifice of Isaac ; after the same. 

The Benediction of Isaac ; dated 1522 , after the 
same ; very scarce. 

The same subject; dated 1524. 

The Israelites passing the Red Sea; after the 
same . 

The Isiaelites gathering the Manna; after the 
same. This plate is supposed to have been be- 
gun by Marc Antonio 

Samson bound by the Philistines ; circular ; from 
his oum design . 

The Nativity; after Giulio Homano. 1531. 

The Four Evangelists ; in four plates ; after the 
same. 1518. 

The Murder of the Innocents ; copied from the 
print by Mate Antonio. A. V ; very scarce. 

The Nativity; copied fiom a wooden cut by A. 
Durer ; veiy scarce. 

Christ bound to the Pillar ; the same , very scarce. 

The Last Supper; the same ; 1514. 

The dead Chust, with Angels ; after A. del Sarto. 
1516 

The Archangel Michael , after Haffaelle 

The Virgin and infant Chust, with St. John; 
after Francia. 

St. Jerome, with the Lion ; after Haffaelle. 

HISTORICAL AND MYTHOLOGICAL SUBJECTS. 

Diogenes seated by the side of a River ; after Bac- 
cio Bandmelli. 

Tarquin and Lucretia ; after Haffaelle. 

The Death of Lucretia ; copied from the print by 
Marc Antonio ; after Haffaelle. 

Cleopatra; after Baccio Bandinelh. 1518 

Vulcan giving Cupids Arrows to Venus; after 
Haffaelle. 1530. 

Venus riding on a Dolphin, with Cupid holding a 
Torch ; after Haffaelle. 

Jupiter and Leda. 

Apollo and Daphne ; after Haffaelle ; attributed 
by some to Marc Antonio. 

The Fall of Phaeton ; marked A. V. on a tablet. 

The Triumph of Silenus ; after Haffaelle ; the 
same mark 

The infant Hercules destroying the Serpents; 
after Giulio Homano. 

Hercules strangling Anteus ; after M. Angelo 
Buonaroti. 

Hercules destroying the Nemean Lion; after 
Haffaelle . 

VARIOUS SUBJECTS. 

The Burying-place, an assemblage of emaciated 
figures with skeletons, and a figure of Death 
holding a book ; after Baccio Bandmelli ,* in- 
scribed Augustinus Venetus de Musis faciehat. 
1518. 

A large print, called the Climbers ; after the 
famous caitoon of Pisa, by M. Angelo Buonaioti , 
dated 1523. This print is very different fiom 
that of the same subject engraved by Marc 
Antonio, which consists of many more figures. 
It is marked with the name of the painter on 
a tablet, and dated 1524. 

The Academy of Baccio Bandmelli, m which that 
artist is represented in the midst of his dis- 
ciples. 1531. 

The Battle of the Sabre, so called from a sword 
which lies on the ground, fallen from the hand 


of a warrior, who is represented as dead, on the 
right-hand side of the punt. 

An Emperor on horseback, with attendants, called 
by some the Triumph of Marcus Aurelius. 
This print is marked with the tablet used by 
Maic Antonio, who is supposed to have partly 
engi aved it. 

An old Philosophei, or Magician, seated on the 
ground, measuring with his compasses a circle, 
in which are seen the sun and moon, dated 
1509; after Dom. Campagnola. 

He also engraved a variety of plates of giotesque 
subjects, after Haffaelle , and seveial busts and an- 
tique vases. 

MUSIS, Lorenzo and Giulio de. These artists 
are supposed to have been the sons of Agostmo de 
Musis. They engraved some plates m the style of 
their father, but with no great success. By the 
former we ha\e a portiait of Barbarossa, King of 
Algieis, mscubed Loienzo de 3Iusi , Faciehat. 1535. 
By the latter theie is a large punt lengthwws, en- 
titled Autiqua Species Uihium, Portus,par Pgr) hum 
Lujo) ium facta , tyc. Julius de 3fusis in aes incidit. 
1554 

MUSSCHER, Michael van, a Dutch painter, 
bom at Rotteidam m 1645. He was first placed 
under the tuition of Martin Zaagmoolen, an obscure 
artist, with whom he did not continue long, and was 
afterwards successively the scholar of Abiaham 
Vanden Tempel, Gabiiel Metsu, and Adrian van 
Ostade. He did not, however, exactly follow the 
style of any of his instructors, but adopted one more 
resembling that of Francis Miens, without aruving 
at the harmony of his colouring, or the exquisite 
polish of his finishing. He painted conversations 
and small portraits, which aie cleaily and agieeably 
coloured; and though his figuies are not very cor- 
rectly drawn, his portiaits have the merit of fidelity 
and truth. Accoidmg to M. Descamps, he occasion- 
ally attempted historical subjects, which he pre- 
sumes weie above mediocrity, as he was liberally 
paid for them. His works of that description, like 
those of the othei pamteis of his country, are estima- 
ble for the beauty of the colour, and the neatness of 
the penciling, though greatly deficient in character, 
expression, and the propriety of costume, so essen- 
tial to the dignity of histoucal painting. His pnn- 
cipal lesidence was at Amsterdam, wheie his pictmes 
are to be met with in the choicest collections They 
are little known out of his owm counti y. He died at 
Amsterdam in 1705. [At the time Bryan w r rote 
Musscher’s pictures were scarcely known m Eng- 
land; since that period several fine specimens have 
been imported, and the amatem’s knowledge of them 
enlarged by visits to Holland. His conversation 
pieces sometimes blend the qualities of Jan Steen 
and Metsu. His poi trait, with his wife and son, is 
in the Museum at the Hague.] 

MUSSO, Niccolo, w T as a native of Casalmon- 
ferrato, aiid flourished about the year 1618. Ac- 
cording to Orlandi, he w^ent to Rome when he was 
very young, and entered the school of Michael 
Angelo Caravaggio. After passing ten years at 
Rome he returned to his native city, -where he 
painted several altar-pieces for the churches, of 
which Lanzi particularly mentions a pictuie of St. 
Francis kneeling before the crucified Saviour, m 
the chuich dedicated to that Saint. His style le- 
sembles that of Caravaggio, though less violent m 
his chiaro-scuro, and moie select m his forms, and 
m the expression of his heads. 
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MUTEL, . This artist is mentioned by- 

Mr. Strutt as the engraver of a portrait of Thomas 
Fantel de Lagny. 

[MUYS, Guillaume, was born at Schiedam in 
1 712, and resided at Rotterdam. He painted por- 
traits an-d other subjects of large dimensions ; and 
also cabinet pictures m the taste of Mieiis and 
Vander Werf. He died at Rotterdam m 1763] 

[MUYS, Nicolas, son of the preceding, was born 
at Rotterdam in 1740. He was instructed by his 
father, and also by Aart Schouman at the Hague. 
He painted portraits and cabinet pictures, chiefly in- 
teriors. His pictures exhibit a fine genius m com- 
position, correct design, and freedom of touch, with 
careful finish. He died m 1 80S.] 

MUYS, R , an obscure Dutch engraver, by whom 
we have, among others, a poi trait of William, Prince 
of Orange. 

MUZIANO, Girolamo. This reputable artist 
was bom at Aquafiedda, m the territory of Brescia, 
in 1528. After receiving some instruction m the 
art m his native city, under Girolamo Romanmo, he 
went to Venice, wheie he studied the works of 
Titian, and the other great masters. When he was 
about twenty years of age he visited Rome, accom- 
panied by Federigo Zuccaio, where it was not long 
before his abilities recommended him to the notice 
of Gregory XIII., who employed him m the Capella 
Gregonana, and commissioned him to paint two 
pictures for the church of St Peter, representing 
St. Jerome and St. Basil, which procured him con- 
siderable celebrity. Muziano distinguished himself 
also as a landscape painter, and acquired at Rome 
the appellation of II Gioiane de 9 paesi. The Car- 
dinal Farnese employed him to decorate his Vigne 
at Tivoli, m conjunction with Federigo Zuccaro 
and Tempesta, where he evinced the superiority of 
his talents over both his competitors. He now 
produced his celebrated picture of the Resunection 
of Lazarus, painted for the church of S. Maiia Mag- 
giore, afterwaids removed to the pontifical palace of 
tl^-Quirinal, and now among the spoils m the gal- 
lery of the Louvre. This capital production ex- 
cited the admiration and procured him the esteem 
of Michael Angelo Buonaroti, who assisted him 
with his instruction and advice. He soon after- 
wards painted his picture of the Circumcision, for 
the church del Gesu; the Ascension, for Ara Caeli ; 
and St. Francis receiving the Stigmata, for the 
church della Concezione. His other esteemed works 
at Rome are, the Descent of the Holy Ghost, in the 
hall of the Consistory; a picture of the Nativity, m 
S. Maiia de Morti ; and Christ giving the Keys to 
St. Peter, in S. Maria degli Angeli. The -works of 
Muziano exhibit a giandeur of design, and an inti- 
mate acquaintance with muscular anatomy, in which 
he appears to have emulated* the learned" design of 
Buonaroti. His compositions are copious and in- 
genious, and the characters of his heads are digni- 
fied and expressive. His colouring pai takes of the 
truth and harmony of the Venetian school, and the 
back-grounds of his pictmes are frequently embel- 
lished with landscapes, which remind us of the fine 
style of Titian. ^ Girolamo Muziano was much em- 
ployed m designing after the antique ; and it is to 
him we are indebted for the accomplishment of the 
design of the bas-reliefs of tlie Trojan column, which 
had been begun by Gniho Romano, and which were 
afterwards engiaved. He died at Rome in 1592. 

[MY, Jerome Vander, bom at Leyden m 1688, 
was a scholar of William Mieris. He painted his- 
tory, portraits, and familiar subjects. His portraits 
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are painted in the manner of his master, with great 
attention to the finishing, but m some pai ts deficient 
in vigour.] 

[MYIN, Henri Arnaitld, born at Antwerp in 
1760, was instructed by B. P. Ommeganck, whose 
manner he followed both in his landscapes and ani- 
mals. There were two landscapes, with sheep, by him 
m the Brentano collection at Amsterdam, a proof of 
their merit ; and others may be found m the cabi- 
nets of the tasteful amateurs of Holland ] 

MYN, A. Vander, a Dutch engraver, who re- 
sided some time m London, by whom we have a 
portrait of Richard Levendge. 

[MYN, George Vander, bom in 1725, resided at 
Amsterdam, wheie he died in 1763. He painted 
portraits, and subjects in the manner of Watteau, 
which are veiy cleverly handled.] 

MYN, Herman Vander. Herman Vander Myn 
was born at Amsterdam m 1684. He was the son 
of a clergyman, who intended him for the church, 
and with that project bestowed on him a suitable 
education. His love of the arts, however, was more 
prevalent than his attention to his studies ; and his 
father, yielding to his natural propensity, placed 
him under the tuition of Ernest Stuven, an eminent 
painter of fruit and flowers, under whom he con- 
tinued until he surpassed his master. Aspiring to a 
higher department of the art, he quitted Stuven and 
flower-painting, and devoted his studies to the more 
elevated branch of historical subjects. It is not 
known by whom he was instructed in his new pur- 
suit ; but he acquired sufficient celebrity to be in- 
vited to the court of the Elector Palatine, in 1716, 
where he passed some time. He returned to Hol- 
land, where he painted a picture of Jupiter and 
Danae, which excited universal admiration. The 
applause bestowed on this peiformance, instead of 
contributing to his advantage, proved extremely 
prejudicial to his interest, by prompting his avarice 
to demand so unreasonable a price foi it, that it was 
left on his hands. He afterwards visited Antwerp, 
and fiom thence, m 1718, went to Pans, where he 
was patronized by the Duke of Oi leans, and wdiere 
he painted a picture of Peter denying Chnst, which 
is considered as his most capital wmik. By the re- 
commendation of Lord Cadogan, he came to Eng- 
land about the year 1722, and was employed m 
painting the portraits of several of the nobility, in 
which he carried to excess the laborious minuteness 
of his countiymen; faithfully imitating the details 
of lace, embroidery, and fringes, with the most 
patient precision. Frederick, Prince of Wales, and 
the Prince of Orange, sat to him ; and he painted a 
picture of the Duke and Duchess of Chandos, for 
which he is said to have received five hundred 
guineas. Vander Myn died m London in 1741. 
He had a sister, Agatha Vander Myn, who, ac- 
cording to Lord Oiford, came with him to England, 
and painted fruit, flowers, and dead game. 

[MYN, Robert Vander, a painter of portraits, 
landscapes, and flower-pieces, w r as horn m 1724. 
He painted a gieat number of pietuies of each sort 
m London, wdiere they are occasionally met with ; 
for this reason he is selected from the numerous 
pamteis of the same name who exeicised their 
talent on similar subjects, and nearly at the same 
period.] 

MYNDE, J. This artist resided in London 
about the year 1760, and engraved several plates for 
the booksellers. His prints are very indifferently 
executed. We have by him some anatomical fi- 
gures, and a few ? portraits, among wdnch are, 
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Roger, Earl of Orrery, and William Harris, D. D. 

MYRIGINUS, or MYRICINUS, Peter, a 
Flemish engraver, who flourished about the year 
1550. fie engraved several eccentric and strange 
compositions, after Jerome Bos, Breughel, and 
others. There is also a portrait of Albert Durer at 
the age of 56, copied by him from a larger print. 

He marked his plates with the cipher ?&• [This 

artist is said to be the same as Peter Martini , a 
printseller of Antweip. The name appears on se- 
veral prints published by Jerome Cock; one has 
the date 1567 ; it is signed Pet, Merecmus , sc ] 

MYTENS, Arnold. This painter was born at 
Brussels in 1541. After receiving some instruction 
m his native country, he travelled to Italy, m com- 
pany with Anthony de Santwort, and studied some 
years at Rome. He afterwards visited Naples, 
where he painted an altar-piece, which gained him 
great reputation, representing the Assumption of 
the Virgin, with the Apostles ; and m the church of 
S. Lodovico, a picture of the Miraculous Conception. 
On his return to Rome he was employed in some 
considerable works in the church of St. Peter, and 
died in that city m 1602. 

[MYTENS, A , a portrait painter of 

great merit, who resided at the Hague from 1612 
to 1660, but of whom there is no other record ex- 
cept in his works. He painted the portraits of the 
eminent Dutch poet, Jacob Cats, and his house- 
keeper, named Havius ; and of the Prince of 
Orange Nassau. At the Hague is The Celebration 
of the Marriage of the Elector of Brandenbourg 
with the daughter of Frederic Henri, Prince of 
Orange, by this artist. This was formerly in the 
Lormier collection. The conformity that exists m 
these works and those of Daniel Mytens, and the 
epoch in which both lived, would warrant the sup- 
position that this artist was the father and master 
of Daniel, were it not that little dependence is to be 
placed on the accounts by the Dutch writers, w ho 
too often ascribe to one artist of the name wffiat be- 
longs to another. Immerzeel felt the difficulty of 
giving an authentic and satisfactory account of the 
many painters of the name of Mytens, and has 
therefore placed them under one head.] 

MYTENS, Daniel, the elder. This artist was 
a native of the Hague, and, according to Lord Or- 
ford, was an admired painter m the leigns of King 
James and Charles I. The date of his arrival in 
England is not certain ; but it was probably m the 
latter part of the leign of James. Although he 
drew several of the court, he was not formally em- 
ployed as painter to the King, until the fiist year 
of the reign of King Charles. His patent was dated 
the 30th of May, 1625. He had studied the works 
of Rubens previous to his coming. His landscape, 
in the back-grounds of his portraits, is evidently 
m the style of that school ; and some of his works 
have been taken for those of Vandyck. At Hamp- 
ton Court are several whole-lengths of the princes 
and princesses of the House of Brunswick Lunen- 
burg, and the portrait of Charles Howard, Earl of 
Nottingham. At Kensington is a Head of himself; 
and at St. James’s is a fine picture by Mytens, of 
Hudson, the dwarf, holding a dog with a string, m 
a landscape, warmly coloured and painted freely, 
like Rubens or Snyders. Mytens remained m great 
reputation till the arrival of Vandyck, who being 
appointed the King’s principal painter, the former, 
in disgust, asked his Majesty’s leave to retire to his 


own country ; but the King, learning the cause of 
his dissatisfaction, treated him with much kindness, 
and told him that he could find sufficient employ- 
ment both for him and Vandyck. Mytens consented 
to stay, and even giew intimate with his rival ; for 
the head of Mytens is one of those painted among 
the professors by that great master. Whether the 
same jealousy operated again, or real decline of busi- 
ness influenced him, or any other cause, Mytens did 
not stay much longer m England We find none of 
his works here after the year 1630; yet he lived 
many years afterwards. Houbraken quotes a regis- 
ter at the Hague, dated m 1656, at which time 
Mytens painted part of the ceiling of the town-hall 
there. [In the notices of Van Dyck and his con- 
tempoianes, by Mr W. H. Carpenter, there is a let- 
ter from Daniel Mytens addressed to Sir Dudley 
Caileton, dated the 18th of August, 1618 ; it relates 
to the portraits of Loid Arundel and his Lady, and 
hints at his endeavour to find occasion “ to draw the 
Princes highnes picture.” As it is written in good 
English, the probability is that he had lived pre- 
viously m England for some time. The original 
letter is m the State Paper Office,] 

MYTENS, Daniel, the younger, was the son of 
the preceding artist, born at the Hague m 1636. 
After being instructed foi some time by his father, 
he travelled to Rome, where he studied m company 
with his eountiymen Doudyns and Vander Scnuur. 
The works of Cailo Maratti were particulaily the 
objects of his admiration ; and he formed an ac- 
quaintance with that master, whose advice and 
instruction contributed m no small degree to his ad- 
vancement. Having inherited a considerable proper- 
ty from his father, he was not very assiduous in his 
application, but divided his time between his amuse- 
ment and his studies. His abilities were, however, 
respectable, and he distinguished himself at Rome, 
both as a painter of histoiy and poitiaits. In 1664 
he returned to the Hague, where he continued to 
exeicise his profession with reputation, and w r as re- 
ceived into the Academy there, of which he afewr- 
waids was appointed dnector. His principal w T oik 
at the Hague is the ceiling m the hall of the paint- 
ers, which is ingeniously composed, and designed m 
the style of Maratti. Tow ards the latter part of his 
life he sunk into a state of dissipation and intem- 
perance, wdnch degiaded his talents and injured his 
health. He died m 1688. 

[MYTENS, Jan. See Meyssens, John.] 

MYTENS, Martin, a Swedish artist, born at 
Stockholm in 1605. He is said to have distin- 
guished himself as a portrait painter at the different 
courts of Europe, and to have died at Vienna in 
1755. [This painter seems to have visited eveiy 
city of note m Europe, for the purpose of studying 
his art, and finally settled at Vienna as court 
painter. One picture by him is mentioned as a 
capital performance ; it is taken fiom the history of 
Esther and Ahasuerus. As his portraits are chiefly 
of crowned heads, they are probably confined to the 
places where they weie painted.] 

N 

NACHTGLAS, . This artist was an 

indifferent engraver of portraits, which are executed 
with the graver, m a stiff, tasteless style. They are 
probably from his own designs, as he usually adds 
the word fecit to his name. 

NAD AT, a German engraver, who flourished 
1 about the year 1530. We have by him a consider- 
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able number of prints, marked with a mouse-trap, 
and his name NA DAT. Some authors doubt this 
being his name, from the apparent division between 
the two first letters and the three last. The prints 
thus marked are executed entirely with the giaver, 
and consist chiefly of small punts, representing pro- 
cessions, and armies on their march. Fiom the re- 
semblance of the style of this engraver to that after- 
waids adopted by Theodore de Bry, it is probable 
that the latter w r as his pupil. Among otheis aie the 
following punts by him : 

The Virgin and Child, with St Elisabeth, in an arch to 
the light is the Angel appealing to St Joseph, and to 
the left an Angel appearing to St Joachim 
An Army on the march ; dated loGO 
An Army exercising 

[A Monstious Infant, or two Infants joined hack to hack, 
msciibed Duo Gemini, &c , H 4 m , W. 64, not men- 
tioned by Bartsch 

It is feared that Bryan committed himself by the 
expression, “ We have by him a considerable num- 
ber of punts, marked with a mouse-trap, and his 
name NA DAT:” if so, where are they to be 
found P Bartsch wrns acquainted with two only, 
The Virgin and St. Anne, and The two Armies, 
wffiich he has described A thud, A monstrous 
Infant, inserted above, has been discovered since 
by Messrs. Smith, brothers, of Lisle Street, London; 
and these three constitute all at present known. 
With regard to the name of the artist, there are va- 
rious opinions. He was formerly designated “ The 
Master of the Rat-trap,” because that figure, accom- 
panied by the two syllables NaBit, appears on the 
tw r o known prints. Zam calls him Natalis Dati ; 
but others suppose that Na dat and the rat-trap to- 
gether form a rebus, of which it is difficult to dis- 
cover the sense. Baitsch states that m the impe- 
rial library at Vienna there is a first pi oof of The 
two Armies , on winch is written with a pen, in a 
very ancient hand, Rota de Ravena. 1512 These 
words, no doubt, designate the name of the en- 
giaver, or that of the designer after w r hom the piece 
W+ executed. The rat, Rato, he says, appears to 
have allusion to it. What is very remarkable, the 
year 1512, written by the same ancient hand, proves 
that this print is more ancient than that by Agos- 
tino Veneziano. It is true that a second proof bears 
the date 1530, but that date was added after the plate 
Was much used, as may be supposed by the bad im- 
pressions on which it appeals The letters T N, 
which are on a stone m the same print, require ex- 
lanation, but at present their signification is un- 
nown. It is somewhat surprising that the accurate 
Bartsch should endeavour to solve the enigma by 
substituting J Rato for Rota , a word that he did not 
find written.] 

NAGEL, Peter, a Flemish engraver, who flour- 
ished at Antweip about the year 1580 He is said 
to have been a disciple of Philip Galle, whose style 
he imitated, but without much success. His plates 
are coarsely executed, and his drawing is generally 
incorrect. He engiaved seveial sacred subjects after 
Martin Hemskerk, and other Flemish painters. He 
sometimes signed Ins punts with Ins name at 
length, but moie fiequently marked them with a 
cipher composed of a P. and an N. joined thus, 

®T * EE., or with the initials P. N., fee. or P. Na. 

fee. Among other punts by hnn w 7 e have, 

The Seven Woiks of Mercy , after M Hems Junk. 
NAGTEGEL, Arnold. The name of this artist 
is affixed to a very indifferent print m mezzotmto, 
representing the portrait of Ishach Aboab Rabin. 
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It is apparently from a design of his ou n, as lie 
adds to his name the words dehn. et fecit. 

[NAIGEON, Jean, a French historical and por- 
trait painter, was bom at Baune (Cote d’Oi) m 
1757, and was a scholar of the Academy at Dijon, 
and of David. His principal pictures are, The* In- 
fant Pyrrhus piesented at the Couifc of Closias; 
Eneas going to Battle; N uma Pompilms consulting 
the nymph Egena; two bas-reliefs m the gallery of 
the Luxembourg, being allegories (en gnsaille) of 
the glory of Rubens and Le Sueui ; the design for 
the grand Vignette engraved by Roger for the bre- 
vets and acts of the government of the Fiench re- 
public. He also painted theatrical decoration*, and 
portraits of distinguished persons of the day. He 
w T as conservator of the Museum of the Luxembourg, 
and a member of the Legion of Honour. He was 
living m 1831.] 

NAIN, Le, . This artist w r as a native 

of France, and flourished about the year 1650 He 
excelled m painting domestic subjects and assem- 
blages of peasantry, which are ingeniously grouped, 
and painted m a sweet and simple tone of colouring, 
which is extiemely interesting. There is an ap- 
pearance of truth and nature 111 the expression of 
his beads, which is admirable, and m a manner pe- 
culiar to himself. 

[NAIN, Louis, Antoine, and Matthieu le, 
thiee brothers, supposed to he natives of Laon, m 
France, and born respectively m the years 1583, 1585, 
and 1593; and that the two first died about the 
year 1648, and Matthieu at a much later period, but 
the date is uncertain. It is probable that the very 
interesting and pleasing subjects known as the 
works of Le Nain, were painted by Loms and An- 
toine conjointly. They consist of familiar objects 
and incidents, such as interiors of 111 ns, rustic habit- 
ations, domestic enjoyments, card-players, and vil- 
lage pastimes Their pictures have characteristic 
peculiarities that distinguish them from those of all 
othei masters. They are unequalled for natural ex- 
piession and an air of truth. The subjects are 
geneially simple, and the story is manifest ; it re- 
quires no explanation Their young persons are 
specimens of unsophisticated natuie. Their man- 
ner of painting is broad ; their colouring clear and 
sober, at the same time nch and juicy ; it partakes 
more of the Dutch than of the Fiench school, and 
there is an occasional approach to the Spanish. 
The pictures by them, which are best known, aie 
of the cabinet size There w r as one of unusual laige 
dimensions m Watson Taylor’s collection, and is 
probably still m England; it represented the inte- 
rior of an mil, with a party of travellers, an itin- 
erant pei former on the hiucly-gurdy, and several 
other figures. Specimens are to be found 111 some 
of the richest cabinets 111 England, Fiance, and 
Germany. Matthieu , it is conjectured, was more 
occupied in painting portraits and historical sub- 
jects foi chuiches; w T hether he was assisted m the 
lattei by his brotheis, has not yet been ascertained. 
Antoine is supposed to have been the most eminent, 
and Loms the next m degree; but how are their 
performances to be distinguished It is surprising 
that so little should be recorded of artists whose 
woiks must have been popular at all times, as speak- 
ing directly to the apprehension of all. Some of 
their pictures have been engraved by Lebas, Daulle, 
Strange, Earlom, and others,] 

NAIWINCK, or NAIWYNCX, Henry, a 
Dutch painter and engraver, born at Utrecht about 
the ycai 1620. lie painted landscapes m the style 
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of Anthony Waterloo, winch are little known out of 
his own country, but he has distinguished himself 
as an engraver by some admirable etchings, which 
are deservedly esteemed by the intelligent collector. 
They are executed m a free and original style, and 
produce a picturesque and chaimmg effect They 
consist of two sets of landscapes, eight m each, one 
of upright plates, and the other length-ways They 
are both numbered 1 to 8. The plate No. 1 in each 
set is msciibed, II. JSfancmch, fe. et mv. [Balkema, 
who writes the name Naeuwmcx , says he was born 
at Schoonhoven, and that he painted woody and 
mountainous landscapes, views of villages, and foi- 
tifications ; and that the figures and animals m his 
pictures are by Jan Asset gn. Baitsch, who has de- 
scribed the two sets of landscapes above men- 
tioned, says it is unceitam what was his baptismal 
name, as some call him Hem g, and others Heiman, 
merely at a venture, fiom finding the letter H 
preceding his family name.] 

NALDINT, Batista. This painter was born at 
Florence in 153/, and was fiist a scholar of Jacopo 
Carrucci, called II Pontormo, but afteiwaids studied 
under Angioh Bronzino. According to Baghone he 
visited Rome m the pontificate of Giegory XIII , 
where he painted sevei al altar-pieces for the churches, 
of w T hich the following aie particularly noticed by 
that writer. In la Trmita de Monti, is a picture by 
him of the Baptism of Chnst, and sevei al subjects 
in fresco, of the life of St John ; and m the church 
of S. Giovanni Decollate, the Martyrdom of St. John 
the Evangelist. On his return to Floiencehe was 
engaged by Giorgio Vasaii, as his coadjutor, m the 
works m which he was employed m the Palazzo 
Vecchio, where he was occupied fourteen years. 
He is commended by Vasaii as a bold and ready de- 
signer, and as possessing uncommon facility of hand. 
His pictures of the Purification and Deposition from 
the Cioss, m S. Maria Novella, at Florence, are ex- 
tolled by Borghmi for their composition and design, 
as well as the beauty of his colounng, and the ele- 
gance of his attitudes. He was living m 1590 
[Zani supposes that he died about 1600.] 

NANNI, Giovanni da Udine. See Udine. 
NANNI, Girolamo. This painter was a native 
of Rome, and flourished about the year 1642, during 
the pontificate of Sixtus V , by whom he was em- 
ployed m several considerable works. He was ge- 
nei ally known by the name of poco e buono, from the 
following circumstance. Being of a very studious 
disposition, and rather slow m his operation, he wras 
reproached for his taidmess by Giovanni da Modena, 
a contemporary artist, when he replied, faccio poco e 
buono ; and he bore that name ever afterwards. Iiis 
works are to be seen in several of the public edifices 
at Rome. In the church of the Madonna dell 
Anima is a picture by this master, representing the 
Annunciation ; and m S. Bartolomeo dell’ Isola, two 
subjects from the life of S. Bonaventura 

NANTEUIL, Robert, a celebrated French en- 
graver, and painter m ciayons, born at Rheims in 
1630. He was the son of a mei chant, who gave him 
a classical education, but a decided inclination for 
the art of design induced him to adopt it as a pro- 
fession. He was instructed m engraving by his 
brother-in-law, Nicholas Regnesson, and became one 
of the most distinguished artists of his country. He 
acquired considerable reputation as a painter of por- 
traits in crayons, and his talent in that branch recom- 
mended him to the protection of Louis XIV., whose 
portrait he painted, and was appointed designer and 
engraver of the cabinet, with a pension. In his first 


works, as an engraver, he appears to have imitated 
the style of Claude Mellan, m single strokes only, 
without being crossed ; but he afterwards adopted 
one infinitely supenor, w Inch m clearness and beauty 
of effect has never been suipassed. His poi traits 
will ever hold a rank among the most admired pro- 
ductions of the art; and then extiaordmaiy merit 
will authorize our giving an ample list of them. 
Nanteuil died at Pans m 16/8, at the age of 48, and 
it appears extraordinary, that m so shoit a life he 
could accomplish so manv plates m so finished a 
style. Manette possessed two hundred and eighty 
prints by this aitist. The following are his most 
esteemed plates : 

portraits. 

Anne of Austna, Queen of Fiance , after Mttfncnd 
Seveial Poitiaits of Louis XIV , fiom his own designs, 
Migncod, and otheis 

Louis, Dauphin , son of Louis XIV. 1677. 

Louis Bouibon, Prince de Conde , after his own designs. 
1662 

Hemy Julius de Bourbon, Duke d’Enghien ; after Mig - 
nai cl 1661 

Cluistma, Queen of Sweden ; after S Bourdon 1654 . 
Lousia Mana, Queen of Poland ; after Juste 1656. 

Chailes Emanuel, Duke of Savoy. 1668 
Chailes, Duke of Lon am 1660 

John Fiedcnck, Duke of Brunswick Lunebourg. 1G74. 
Chailes II , Duke of Mantua 1652. 

William Egon, Pnnce of Furstenbeig, Cardinal 167L 

N Duke of Albiet 1649 , seaice 

Louis Dony d’Attichv, Bishop of Autun. 1663. 

Antonio Baihenm, Cardinal, and Aichbishop of Rheims. 
1663 

Pomponne de Bellies re, President of the Pailiamcnt , 
fine 

Peter de Bonsy, Archbishop of Naibonne. 1678 
J B Bossuet, Bishop of Meaux. 1674 
Louis de Bouchei at, Chancelloi of France 1G76. 
Emanuel Theodoie, Duke de Bouillon, Cardinal. 1070. 
Leon le Boutkelliei , Minister of State , after Champagne . 
1652 

John Chapclm, the Poet. 1G55 
Chailes d’Ailly, Duke do Cliaulnes. 1676 
Fiancis de Clermont, Bishop of Noyon 1655 
Peter du Camhut, Bishop of Oilcans, afterwaids Caidinal. 
1666 

James Nicholas Colbeit, Aichbishop of Rouen lernP 
John Baptist Colbert, Minister of State. 1676, after 
Champagne 

Francis de Bonne, Duke de Ciequy. 16G2. 

Ferdinand de Foix de la Valette, Duke d’Espemon. 

1650 

Caesar d’Etiee, Bishop of Loudon, afteiwaids Cardinal. 
1660. 

Fiancis de Harley de Chanvallon, Aichbishop of Paris. 
1675 1 

Louis Hesselm, Counsellor of State, engraved m the 
style of C Mellan 

■William de Lamoignon, President of the Parliament. 
1659 

Dominick de Ligny, Bishop of Meanx. 1654 
Rene do Longueil, Minister of State and President of 
Parliament. 

Hemy d* Orleans, Duke of Longueville ; after Cham- 
pagne. 

John Lorot de Carenton. 1658, scarce. 

Francis Mallier, Bishop of Tropes ; after Velut. 

Leonoi de Matignon, Bishop of Li&sieux 
Julius Mazann, Caidmal. 1655 
Edward Mole, President of the Parliament. 

Chailes de la Poife, Duke de la Melleraye 1662 
John Fiancis Paul de Gondy, Cardinal de Retz. 1650. 
Armand John dn Plessis, Cardinal de Richelieu , after 
Champagne. 

Henry de Savoye d’Aumale, Archbishop of Rheims. 

1651 

Petei Seguier, Chancellor of France, after Le Bum. 
1656. 

John Baptist Steenbergcn, called the Advocate of Hol- 
land , one of his finest portraits 1668 
Charles Maurice le Telhei, Archbishop of Rheims. 1663. 
Michael le Telliei, Chancellor of Fiance 1662. 
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Hem y de la Tour cl’ Auvergne, Viscount Turenne. 1665 , 
fine. 

[Por a critical account, and a full catalogue raisonne 
of the works of Robert Nanteuil, see Le Pemtre 
Graveur Prangais, par Dumesml, tom. iv.] 
NAPOLITANO. See Angelo. 

NAPPI, Francesco. According to Baglione, 
this painter was a native of Milan, and visited 
Rome, with some proficiency in the art, during the 
pontificate of Urban VIII. He was employed for 
some of the public edifices at Rome ; but his works 
do not rank above mediocrity. His best produc- 
tions are, his pictures of the Resurrection, and the 
Assumption of the Virgin, in the cloister della Mi- 
nerva ; and the Annunciation, m the Monasteno dell 1 
Umilta. [He was born m 1573, and died m 1638.] 
N ARDI, Angelo. This painter was an Italian ; 
but, according to Palomino, passed the greater pait 
of his life in Spain, where he was painter to Philip 
IV. He is said by that author to have been a 
scholar of Paolo Veronese, whose style he imitated 
in all his works. Of his pictures in the churches 
of Madrid, the most esteemed are the Nativity and 
the Conception, in the church of the Fianciscans; 
the Archangel St. Michael, and the Guardian An- 
gel, m the church of the Barefooted Carmelites ; and 
the Annunciation, m the Society of San Justo. He 
died at Madrid m 1660. 

NASELLI, Francesco, was bom at Ferrara, 
and flourished about the year 1610. When young, 
he studied the works of Caracci and Guercino, 
which he copied with surprising success, but after- 
wards devoted himself to the manner of his country- 
man Giuseppe Mazzuoli, called Bastaiuolo He 
became an eminent painter of history, and was em- 
ployed for several of the churches m Ferrara. In 
the cathedral is an altar-piece by him, representing 
the Nativity ; in the church of S. Maria de Servi, 
a large picture of the Last Supper; and m the 
church of S. Francesca, the Assumption of the 
Virgin. He died at Ferrara in 1630. 

j^SINI, Cavaliere Giuseppe [Nicolo.] This 
painter was born at Siena, in 1664. His father, 
Fiancesco Nasini, an artist little known, instructed 
him in the first rudiments of the art ; but he after- 
wards became one of the ablest disciples of Ciro 
Fern. He possessed a fertile imagination, and a 
resolute and commanding execution, which particu- 
larly qualified him for the great machinal works m 
fresco, in which be was chiefly employed, although 
he was deficient in correctness of design and dignity 
of character. By the recommendation of Cno 
Ferri, he was employed by the Grand Duke of 
Tuscany, to paint from the designs of Pietro da 
Cortona, the Four Ages of Man, in emblematical 
subjects, in the Palazzo Pitti, which he executed to 
the satisfaction of his employer. On his return to 
Rome he was commissioned to paint the ceiling of 
the Capella Bracciana, in the church de S. S. 
Apostoh ; and his picture of the Prophet Amos, in 
the Basilica of St. John of Lateran. There are 
many of his works at Siena, Florence, and Foligno. 
He died in 1/36. [Gandellmi says he was born in 
1650. Bartsch describes a print by him of the 
Virgin and the infants Jesus and St. John in a 
landscape, with Cherubs flying in the air. It is de- 
signed m the taste of Ciro Fern, and engraved with 
a delicate point in the manner of P. S. Bartoli, not 
quite so neatly, but with more freedom.] 

[NASMYTH, Alexander, a Scotch landscape 
painter, was born at Edinburgh in 1758. He went 
early to London, and was a pupil of Allan Ramsay ; 
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he afterwards went to Rome, where he remained 
several years, and studied historical painting, land- 
scape, and portraiture. On his return to Edinbui gh, 
he commenced as a portrait painter, and had Robert 
Bums as one of his sitters. His inclination, how- 
ever, being towards landscape painting, he ultimately 
confined himself to that branch ; but much of his 
time was occupied in teaching, m which ^ he was 
very successful. He died at Edinburgh in 1840. 
His landscapes are numerous ; his style is pictu- 
resque and simple ; his objects are seldom, made 
grand and striking, though the subjects of his pen- 
cil would seem to demand something of artistic 
display. His colouring is weak and his pencilling 
timid, but his pictures exhibit the careful attention 
of the drawing-master in their finishing, and the 
exactness of the painter who adheres to a rule.] 
[NASMYTH, Patrick, son of Alexander Na- 
smyth, was born at Edinburgh in 1786, or 1787. He 
showed an early and decided predilection for land- 
scape painting; and his zeal m pursuit of his favour- 
ite art left him little opportunity of acquiring any 
other instruction. Early m life he injured his 
right hand, and learned to use the pencil and brush 
with his left. At the age of twenty he went to 
London, and his productions became very popular, 
obtaining for him the designation of “ the English 
Hobbema/’ though his mannei of painting has very 
little m common with that of the great Dutch mas- 
ter; Wynants would be more appropriate, as the 
minuteness of detail in some of his smaller pictures 
seems to have been successfully imitated in many 
of N asmyth’s finished pieces. He improved on the 
style of his father, and his pictures have less of the 
spotted chalky character which, from its having 
been followed by several other members of this 
clever family, is considered as a chief feature of “ the 
Nasmyth school.” Patrick Nasmyth’s landscapes 
are eminently pleasing, but there is too much atten- 
tion to detail; they are deficient m breadth and 
vigour. He painted Scottish scenes, but the charac- 
ter of his landscapes is entirely English. His style 
was not sufficiently massive to represent properly 
the wild mountainous character, and striking atmo- 
spheric peculiarities of Scotland. Light clouds, 
sunshine, smooth water, or small pattering brooks, 
meadows, gently rising giounds, and green trees, 
are the objects which his pencil was best qualified 
to represent. He died at Lambeth, near London, 
on the 17th of August, 1831, during a thunder storm, 
which, at his own desire, he was raised in his bed 
to behold; thus exhibiting “the ruling passion 
strong in death.” He is frequently called Peter , 
but his pictures are signed Pat k Nasmyth , as the 
editor knows well, having had many of them.] 

[NASON, Peter, a Dutch painter of portraits 
and still-life, who lived about the year 1670. It is 
said that he visited England, and [painted Charles 
II.; certainly there are portiaits by him in the 
country, neatly pencilled and delicately coloured. 
His still-life pieces^ however, are most esteemed, 
a,nd are to be found in some of the principal collec- 
tions m Germany.] 

NATALI, Carlo, called II Guardolino, born 
at Cremona about the year 1590. He was first a 
disciple of Andrea Mainardi, but afterwards studied 
at Bologna, under Guido Rem. There are several 
of his works at Genoa and Cremona, where he also 
distinguished himself as an architect. One of his 
best works, as a painter, is a picture of S. Fian- 
cesca Romagna, in the church of S. Gismondo at 
Cremona, which, according to Lanzi, if it does not 
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reach excellence, is above the rank of mediocrity. 
He died m 1683. [He was living m 1683 ; the 
exact time of his death is not ascertained.] 

NATALI, Giovanni Batista, was the son of 
the preceding artist, born at Ciemona about the 
year 1630, and distinguished himself as a painter 
and engraver. After receiving some instruction 
from his father he went to Rome, where he enteied 
the school of Pietro da Cortona. On his return to 
Cremona, he painted several pictures for the churches, 
and established an academy, m which he cultivated 
the principles of Cortona, though without many 
followers. In the church of the P. P. Predicaton, 
is a laige picture, embellished with architecture, 
representing S. Patriarca burning the Books of the 
Heretics, which Lanzi says is not unwoithy of a 
follower of Pietro da Cortona. He died about the 
year 1700. 

NATALINO, da Murano. See Mur^no. 

NATALIS, Michael. This artist was bom at 
Liege about the year 1589, and was instructed m 
design by Joachim Sandrart. He afterwaids went 
to Antwerp, where he learned engraving, under 
Charles Mallery. From thence he went to Rome, 
where he adopted the style of Cornelius Bloemaeit, 
which he followed with some success. In conjunc- 
tion with that artist, Theodore Matham, and Reg- 
mer Persy n, he engiaved part of the plates for the 
statues and busts m the Giustmiani Gallery, con- 
sisting of one hundred and fifty prints. He en- 
graved several plates after woiks of some of the 

G reatest Italian painters. On his return to Flan- 
ers he was invited to Pans, where he resided some 
time. The plates of Natalis are executed with the 
graver, m a free, open style, but without much 
taste. He handled the burm with great facility; 
his strokes are clear and regular, but the effect is 
generally cold and heavy, and his drawing is usually 
incorrect. He engraved a few portraits, which are 
among the best of his prints. We have, among 
others, the following by mm : 

portraits. 

Josephus Justimanus Benedicti Films , Mich. Natalis , 
fee. 

Jacob Catz, Pensionary of Holland, and Poet. 

Eugene d’ Alamond, Bishop of Ghent. 

Maximilian Emanuel, Elector of Bavaria, after J. San- 
drart. 

Fiedenck, Count of Merode 
Ernestine, Puneess de Ligne , after Vandych 
The Marquis del Guasto, with his mistress represented as 
Venus , after Titian. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Holy Family , after Raffaelle. 

The Virgin and infant Jesus, with St Joseph seated be- 
hind, leaning his head upon his hand , after A. del 
Sarto. 

The Holy Family; after N. Poussin. The fiist impres- 
sions aie before the nudity of the child was covered 
with linen 

St Paul taken up into Heaven , after the same. 

The Holy Family, with angels presenting flowers ; after 
S Bow don 

The Mamage of St. Catherine, after the same 
The Virgin holding the infant Christ, who is sleeping, 
with St. John by her side ; aftei the same. The fiist 
nnpiessions are befoie the bosom of the Vngm was 
covered with linen. 

St Bruno at prayei , after Bertholet Flemael 
The Assembly of the Caithusians ; m four sheets ; after 
the same. 

Mary washing the Feet of Christ ; after Rubens. 

The Last Supper , after Diepenbeck 
St Fiancis with a Lamb , aftei the same 

[Michael Natalis was born m 1606 or 1609, about 
the same time as Sandrart : the date of his death 


is uncertain, but it is known that he w r as working in 
1670] 

NATOIRE, Charles [Francois,] a French 
painter and engravei, bom at Nismes m 1700 He 
was a scholar of Francis Le Mome, and after the 
death of that master was employed to finish the 
works he left impel feet. His principal works at 
Paris are the pictuies he painted for the chapel of 
Les Enfans Trollies , which aie now much damaged. 
He was appointed Dnectoi of the French Academy 
at Rome, wheie he died in 1 775. We have a few 
etchings by Natoire, executed m a free, spirited 
style ; they are from his own designs. Among 
others are the following : 

The Crucifixion, with Mary Magdalene at the foot of the 
Cross 

The Adoration of the Magi. 

The Martyidom of St Feieol 

Two, of the Spoits of Childien 

Spi mg and Winter, etched by Natowe, and finished 
with the gravei by P. Avelme 

[Dumesnil’s list of his prints differs from the fore- 
omg He also says that he died at Castel-Gan- 
olfo m 1777, and not m 1775, as stated by several 
wnters; the latter being the year in which Vien 
succeeded him as director of the school at Rome, he 
having retired on account of his age. Proof-etch- 
ings of the Crucifixion, and of the four Seasons, 
are more rare than those finished with the graver.] 

NATTIER, John Mark, a Fiench artist, bom 
at Pans m 1685. He chiefly distinguished himself 
as a portiait painter, in which he was much em- 
ployed, and became a member of the Academy at 
Pans. He made the designs for the engravings of 
the Luxembourg Gallery, painted by Rubens. He 
died m 1776, aged 82. 

NAVARETTE. See Mudo, El. 

N A V AR O, J uan. This Spanish engraver is stated 
by Strutt to have resided at Seville about the year 
1598. He engraved several frontispieces for books, 
which are executed with the graver in a very indif- 
ferent style. 3 

[NAVARRO, Juan Simon, an historical an a 
flower painter, who lived at Madrid about the middle 
of the 1 7th century, as appears by a picture healing 
the date 1654. It represents the Virgin, of the size 
of life, employed m the workshop of Joseph, who is 
sawing a hoard, and the infant Jesus is forming a 
cross m the midst of a group of angels. It is more 
remarkable foi colour than for correctness of design 
or skill m the management. As a painter of flowers 
he holds a more respectable rank. In the convent of 
the shod Carmelites at Madrid, are a Nativity and 
an Epiphany by him, which were formerly m the 
convent of the same order at Valdemoro.] 

NAZZARI, Bartolomeo. According to Tassi, 
this painter was born m the territory of Olusane, m 
the Bergamese state, in 1699, and was first a scholar 
of Angelo Trevisani at Venice. He aftex wards 
studied at Rome, under Benedetto Luti and Fran- 
cesco Trevisani, and became a reputable painter of 
history and portraits, but particularly excelled m 
the latter, m which he was much employed at the 
different courts in Germany. One of the most 
esteemed of his historical pictures is a Holy Family, 
with St. Anne, at Pontremoli. He died in 1758. 

[NEALE, John Preston, a very eminent Eng- 
lish architectural designer and engraver, was born 
in 1770. In 1818 he published the first portion of 
the “History and Antiquities of Westminster Ab- 
bey and m 1823 the second part, forming together 
two volumes royal quarto, containing 61 beautiful 
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engravings. The literary part, consisting of Notices 
and Biographical Memoirs of the Abbots and Deans 
of that foundation, was written by E. W. Bray ley. 
Coeval with the first portion of this work, he pub- 
lished six volumes, royal quaito, of “The Seats of 
Noblemen and Gentlemen of England, Wales, Scot- 
land, and Ireland;” and m 1829 a second senes m 
5 vols , containing, m the whole, 737 plates. The 
labour of producing two such important works in 
the period would have been sufficient employment 
for the most industrious designer ; but N eale was 
indefatigable. During the years 1824 and 1825 he 
published, m conjunction with Le Iveux, “Views 
of the most interesting Collegiate and Parochial 
Churches of Gieat Britain, including Screens, Fonts, 
Monuments, &c., with historical and. architectural 
descriptions,” containing 98 plates, in which the 
talents of both artists appear to the greatest advan- 
tage. In the earlier part of his artistic career he 
painted many architectural subjects in oil, with 
views of their several localities, m which he ex- 
hibited the feeling and power of a great landscape 
painter. The success that attended his publica- 
tions, however, induced him to abandon the palette 
and devote his energies and skill to a depaitment 
in which he particularly delighted, and m which, 
for a long time, he stood unrivalled. Many de- 
tached pieces were designed and executed by him 
for the embellishment of other publications; but 
the works already noticed aie sufficient to place 
him among the most eminent pictorial recoiders of 
our national architecture This distinguished artist 
closed his long industrious life at the commence- 
ment of the present year, 1848 ] 

NEALE, Thomas, an English engraver, who 
flourished about the year 1650. He resided in Lon- 
don, where he etched the poitiait of Bmdo Altoviti, 
after Titian. It is executed m the style of Gaywood, 
and possesses considerable meiit. Strutt conjectures 
that he had a share m engraving the plates for the 
octavo edition of Ogilby’s Fables. If this should be 
the fact, they afford no favourable specimens of his 
<afents. [He is supposed to have been a disciple of 
Hollar, and engraved after him 24 pieces of Hol- 
bein’s Dances of Death, the first of which is marked, 
Paris , 1657. tie signed his prints with his name 
in full, or with the letters T. N. He etched several 
of the plates of birds after Barlow ; these were exe- 
cuted at Pans in 1659. It is very probable that he 
did engiave some of the plates for Ogilby’s JEsop.] 
[NEAPOLI, Francisco, a Spanish historical 
painter, supposed to have been a scholar of Lion ai do 
da Vinci, from the resemblance of his works to 
those of that great master. In conjunction with 
Pablo Aregio, it is said that he painted the doors 
that enclose the great altar of the cathedral of Va- 
lencia. This work was finished in 1506, and for it 
the artists received 3000 ducats. Villanueva, how- 
ever, thinks them to be the work of Felipe Paulo 
di S a Leucadia, a Burgundian artist, and that they 
were ordered, and paid for, by Rodnga Borja, m 
1471. See Ford’s Handbook for Spam, p. 439 ] 
NEBBIA, Cesare. This painter was bom at 
Orvieto about the year 1536, and was the ablest 
scholar of Girolamo Muziano, whose style he adopt- 
ed, and assisted him m the considerable works he 
executed for Gregory XIII., in the Vatican, and m 
the Capella Gregoriana. He was himself employed 
by Gregory’s successor, Sextus V., m superintend- 
ing the woiks undertaken by order of that pontiff, 
in the palaces of St. John of Lateran, and Monte 
Cavallo, in the library of the Vatican, and m the 
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Scala Santa, in which he was assisted by Giovanni 
Guerra da Modena. He painted several pictures 
foi the churches in Rome, which are particularly 
noticed by Baglione, of which the most considerable 
are the Resurrection, in S. Giacomo degh Spagnuoli ; 
some subjects of the life of the Virgin, painted in 
fresco, m the Capella Borghese, in S. Maria Mag- 
giore; and the Crowning of the Virgin, m S. Maria 
de Monti. Though Cesare Nebbia possessed a ready 
invention and uncommon dexteiity of hand, he is 
very inferior to Muziano in the grandeur of his 
style and the dignity of his characters. He died at 
Rome about the year 1614. 

NECK, John van. This painter was born at 
Naarden m 1636. He was the son of a physician, 
who destined him to his own profession, but yielded 
to the marked disposition his son evinced for the 
ait, and placed him under the tuition of Jacob de 
Backer, an eminent painter of history and portraits, 
whose style he followed with great success. Hou- 
braken speaks of his talents as an historical painter 
in the most flattering terms, and particularly com- 
mends a picture by him representing the Presenta- 
tion in the Temple, in the French church at Am- 
sterdam, which is finely composed and coireetly 
diawn. He was still more successful in painting 
subjects of the Fable, in which he discovers a perfect 
acquaintance with the nude, and his female figures 
are designed with an elegance and taste unusual m 
his country. He w T as also an eminent portrait 
painter, m which he was very extensively employed. 
He resided chiefly at Amsterdam, where he died 
m 1714. 

[NECKER, or NEGKER, Jobst, or Josse de, 
of Nordhngen, was one of the most skilful engravers 
m wood of the 1 6th century. He was much em- 
ployed by Hans Burgmair, for whom he executed 
part of the prints m the Triumph of Maximilian. 
He generally marked his name in full letters ; there 
is hut one print known with his cipher only, b n 
in old German characters. By some writers he is 
supposed to be the same as Josse de Necker, or De- 
tiecler, who worked at Augsbourg m the middle of 
the 16tli century, and engraved the prints of Hol- 
bein’s Dance of Death, published in 1544 ; at the 
end of that work the artist calls himself Jobst De - 
necker Formschneyder. Brulliot does not agree in 
this opinion ; he thinks the engraver of Augsbourg 
was son of the engraver of Nordlingen. Nagler, 
under the head of Necker , or Negker, Danneker , or 
Denneker, has given a detailed account, in which 
will be found all that probably can be known with 
certainty respecting the artist or artists, his or their 
works, that are specified under those names.] 

[NEDEK, Pieter, born at Amsterdam in 1616, 
was a scholar of P. Lastman. He painted history , 
portraits, and landscapes ; the last have considerable 
merit. He died m 1678.] 

NEE, Denis, a French engraver, born at Paris 
about the year 1732, [or 1735.] He was a pupil of 
J. P. Le Bas, and has engraved several plates m the 
neat style of that artist, with considerable success. 
Among others, he executed several vignettes for 
Ovid’s Metamorphoses, published at Pans, and en- 
graved several landscapes, after A. Vande Velde, anti. 
other Dutch masters. We have also the following 
by him : ° 

Sevcial Views in Switzerland ; after Chatelet. 

The Massacre of St Bartholomew ; after Gravelot . 

Three Views m Martinique, after the Chevalier d’ 
Epetnay 

Benjamin Fianklin; after Charmontel 

A View of the City of Lyons ; after Lallemand . 
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The Environs of Frascati , after the same. 

A View of Tivoli ; after the same 

[He died about 1818. He engraved for numerous 
picturesque works, published m his time, conjointly 
with other eminent French engravers ; an account of 
them is given by Nagler m his Kunstler-Lexicon.] 

NEEF, or NEEFS, Peter, the elder. This 
artist was bora at Antwerp m 1570, and was a 
scholar of Henry Steen wyck the elder He painted 
similar subjects to those m which his instructor had 
acquired much celebuty, representing the interiors 
of churches and temples, which he finished with a 
precision and a neatness of pencil that is altogether 
surprising. His knowledge of peispective was so 
correct, that he would exhibit m the small space of 
a cabinet picture the most vast and magnificent 
Gothic edifices, m which the beholder is deluded 
into a belief m the reality and immensity of the 
space the building represents. Every ornament of 
the architecture, and the various decorations of the 
churches, are designed with the utmost correctness, 
and touched with a delicacy that is inimitable. To 
avoid the monotony almost insepaiable from such a 
subject, m which the regularity of lines and the 
uniformity of tints would appear cold and insipid, he 
introduced, with infinite art, a variety of objects, to 
animate and diversify the scene, and by a judicious 
management of the chiaro-scuro, he gave a lively 
and pleasing effect to what m less able hands would 
have been tame and uninteresting. He frequently 
represented these objects by torch-light, in which 
the degradation is managed with singular skill, and 
they are perhaps the most picturesque and the most 
desirable of his works. Peter Neefs was not suc- 
cessful m the design of the figure, and some of his 
pictures have the additional recommendation of be- 
ing decorated with those of the elder Teniers, John 
Breughel, and others. [Balkema says he died in 
1651. The figures m some of his pictures are by 
Van Tulden and Francks.] 

NEEF, or NEEFS, Peter, the younger, was 
the son and scholar of the preceding artist, bom at 
Antwerp about the year 1600. He painted similar 
subjects to those of his father, but they are greatly 
inferior, both in the neatness of the finishing and 
the correctness of the perspective. [According to 
Immerzeel and Balkema he was born in 1601, and 
died in 1658 ; but the latter is not correct, as there 
are pictures by him with the date 1660, and perhaps 
still later.] 

NEEF, or NEEFS, James, [or Jacob,] a Flem- 
ish engraver, bora at Antwerp about the year 1630. 
It is probable that he was of the same family with 
the two preceding artists. He distinguished him- 
self, with several of his contemporaries, by the plates 
he engraved after Rubens, Yandyck, and the other 
celebrated painters of the Flemish school. His 
plates are principally executed with the graver, 
which he handled with great facility. His drawing, 
without being incorrect, is stiff and mannered, and 
the expression of his heads is occasionally outre 
and extravagant. His best prints are, however, 
justly esteemed. The following are his most 
esteemed works : 

PORTRAITS. 

Gaspar Nemius, Bishop of Antweip , after Gerard 
Severs 

John Tollenano, Jesuit, after P Fruytiers . 

Francis Snyders, Painter , ajrte) Tandy cl 

Anthony de Tassis, Canon of Antwerp ; after the same 

The Marchioness of Barlemont, Countess d’Egmont : 
after the same. 

J osse de Hertoghe ; after the same. 
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Mai tin. Ryckait, Pamtei , after the same 

SUBJECTS AFTER VARIOUS MASTERS. 

The Fall of the Angels; after Rubens 
The Meeting of Abiaham and Melchisedec , after the 
same 

The Crucifixion, with the Virgin and St John , aftey 
the same 

St Augustine , after the same 
The Martyrdom of St Thomas , after the same 
The Judgment of Pans, and the Tnumph of Galatea, 
called the Ewer of Chailcs I , aftey the same , scaiee 
Chnst and the Six Penitents , aftci Gey ard Severs 
Job and his Wife ; after the saync 
The Martyrdom of St Lienn , after the same 
Christ appearing to Magdalene , aftey Gey ay'd Segey s 
Christ brought before Pilate , after J Jot daen s 
The Satyr, with the Peasant bloving Hot and Cold, 
after the sayne 

St Koch intei ceding foi the Pei sons attacked by the 
Plague ; after Erasmus Quelhnus 

[Zam and Ferrario say he was born in 1639; Nag- 
ler says about 1610 • the last is nearest the truth, as 
there are prints bv him with the dates 1632 and 
1633 The time of his death is not known, but the 
latest date noted is 1645. For a detailed account of 
his prints see Nagler.] 

NEER, Arnold, [or Aart,] Yander. This 
eminent painter was born at Amsteidam m 1619. 

It is not known by whom he was instructed, but he 
distinguished himself m a peculiar but interesting 
style He excelled in painting views m Holland by 
moonlight, representing groups of cottages oi fish- 
ermen’s huts on the hanks of a river or canal with 
boats and figures. The moon, “ rising m clouded 
majesty,” or fiom her lustrous height, sheds her 
silvery beams on every object, and their light, re- 
flected by the respondent ghtteung of the water, 
produces the most fascinating and picturesque effect. 
Vander Neer was a perfect master of the chiaro- 
scuro. He occasionally painted pictures of sun-set, 
and in the glowing richness and harmony of his 
colouring he sometimes approaches the excellence 
of Rubens and Rembrandt. He was not less suc- 
cessful m painting winter pieces, with figi*****^ „ 
amusing themselves on the ice, m wdiich he is only 
sm passed by the admirable productions of Albert 
Cuyp. He died in 1683. [Some place his birth m 
1613 ; and it is said that he was living m 1691. The 
picture by Yanderneer and Cuyp in the National 
Gallery was offered for sale m Lucien Buonaparte’s 
collection, and bought m at 360 guineas ; at Erard’s 
sale at Pans it w^as purchased byXord Farnborough 
for more than double that sum, and bequeathed by 
him to the nation.] 

NEER, Eglon Hendrick Vander, was the son 
of Arnold Vander Neer, horn at Amsterdam m 
1643, and xeceived his first instruction from his 
father, but his taste leading him to a different 
branch of the art, he was placed under the care of 
J acob van Loo, a painter of history and portraits at 
Amsterdam. When he was twenty years of age he 
went to Paris, where he passed four years, and 
painted some small portraits and domestic subjects, 
which were geneially admired. On his return to 
Holland he attempted some historical and fabulous 
subjects, which have little to recommend them but 
delicacy of colour and careful finishing. He was 
more successful m his pictures of conversations and 
gallant subjects, which are tastefully composed and 
correctly drawn, m which he appears to have imi- 
tated the style of Terburg and Netscher. His pic- 
tures of this description are justly held in high 
estimation ; they are very highly finished, and 
though less mellow and haimornous than those of 
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Metzu and Mieiis, they are well coloured, and 
touched with gioat delicacy Eglon Vandei Necr 
has the credit of having been the instructor of 
Adrian Y anderwerf, and his portrait by himself is 
honoured with a place among the illustrious painters 
in the Florentine Gallery. He was for some time 
employed by the Elector Palatine at Dusseldorf, 
where he died m 1703. [See Smith’s Catalogue 
raisonne of the Works of the Dutch and Flemish 
Masters, vol. iv. and Supplement, for descriptions of 
about 40 pictures by this master. His pictures are 
very rare.] 

[NEGKER, De. See Necker ] 

[NEGRE, Matthiis van, an historical and 
architectural painter, who lived about 1620 or 1630 
In the cathedral of Tournay is a Holy Family by 
him, with a glory of angels. Descamps mentions 
him, but there are no particular of his life, or where 
his other works are to he found.] 

[NEGRE, Nicolaas van, a portiait painter, who 
flourished about the middle of the seventeenth cen- 
tury. Suyderhoef, Yan Dalen, andCnspm de Pass 
have engiaved after him ] 

NEGRI, Pier Marti re This painter was a 
native of Cremona, and flourished about the year 
1600. Accoichng to Zaist, he was a disciple of Gio- 
vanni Batista Tiotti, called II Malosso, and distm- 

f uished himself as a painter of histoiy and portraits, 
le afterwards studied at Rome, and was received 
into the Academv of St. Luke. In the church of 
the Hospital, at Cremona, is an admired work by 
this master, representing Christ restoring Sight to 
the Blind , and, according to Lanai, a finer picture 
of St Joseph, at the Ceitosa at Pavia. 

NEGRONE, [orNIGRONE,] Pietro. This artist 
was a native of Calabna, bom about the year 1495. 
According to Dommici, he was a disciple of Giovan- 
ni Antonio d’Amato, and also studied under Marco 
Calabrese. At Naples, m the church of S. Maiia 
Donna Romata, are two pictures by this master, re- 
presenting the Adoration of the Magi, and the 
^A^jurging of Christ, painted m the year 1541. And 
in the church of S. Agnello a picture repxesenting 
the Virgin Mary and infant Christ m the clouds, 
with a glory of angels, and below St. Catherine, St. 
Gerome, and St. Onofno. He died m 1565, aged 
about 70. [Both Lanzi and Zani say he was about 
60 when he died. He was called d (jioiane Zingaio , 
the young gipsy.] 

[NEGkOPONTE, Fra Francesco, or Antonio, 
da, a Venetian painter, who flourished m the early 
part of the fifteenth century: he was of the older 
of Cappuccim. Ivugler says his woiks are in a 
similar style to those of J acobello del Fiore, but are 
distinguished by a peculiar dignity allied to the 
early Christian art.] 

NELLI, Suor Plautilla. According to Lanzi, 
this lady was of a noble family, born at Florence m 
1523, Without any other assistance than the study 
of some designs of Fia. Bartolomeo di S. Marco, of 
which she was m possession, she acquneda respect- 
able talent as a pamtress. She became a religious 
of the Dominican convent of St, Catherine at 
Florence, and painted for their church a Descent 
from the Cross, which is said to have been from a 
design by Andrea del Sarto, and a picture of the 
Adoration of the Magi, a woik of gieat merit, of her 
own composition. She died m 158S 

NELLI, Niccolo. This artist was a native of 
Venice, and flourished about the year 1568. From 
the style of Ins engraving, he is supposed to have 
been a disciple of Marco da Ravenna. He engraved 
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an architectural frontispiece, with figures, for a book 
of plans and views of the most illustrious cities and 
fortresses m the woild, published in 1568. It is in- 
scribed Nicolo Nelh Venezia no ,f. The figures are 
well drawn, and the punt is executed with consider- 
able ability. Stiutt observes, that many of the 
prints without marks, of the abo\ e date, particulai ly 
those wdnch bear a resemblance to the woiks of 
Marco da Ravenna, may be attributed to this en- 
graver 

[NERANUS, A This painter flour- 

ished about the middle of the seventeenth century, 
and imitated the manner of Rembiandt In Car- 
dinal Fesch’s collection vras a picture by him repre- 
senting Pilate washing his hands on . delivering 
Christ to the Jews to be crucified It is also said 
that he painted m the style of Yan Vhet. There 
are no particulars of him recoided ] 

NERONI, Bartolomeo. This painter was a 
native of Siena, and flourished about the year 1573. 
He was a disciple of Giovanni Antonio Ra/zi. He 
painted history, but was more celebrated for Ins per- 
spective and architectuial views. At the Osservanti 
at Siena is a Crucifixion, with a great number of 
figures ; and m the church of the Derelitte, a De- 
scent fiom the Cross, w 7 hich is painted entnely in 
the style of his master 

NES, or NEES, John Van, was horn at^ Dort 
about the year 1600, and was a scholar of Michael 
Mirevelt. By the advice of his instructor he travel- 
led to Italy, and studied some time at Rome and at 
Venice. On his leturn to Holland he painted some 
historical pictures, which were deservedly admired ; 
and he w T ould probably have distinguished himself 
m that branch of the art, had not the general de- 
mand for his portiaits, which he painted in the fine 
style of Mirevelt, induced him, for the sake of 
emolument, to devote himself entirely to portrait 
painting, m which, to a perfect resemblance, he add- 
ed dignity of character, and a chaste and vigoious 
colouring He diedm 1650. [Fussli says he was 
a native of Delft, and flourished m 1670, Balkema, 
that he was born at Utrecht m 1635, and died m 
1692; Immerzeel says he was of Delft, and died in 
1650.] 

NETSCHER, Gaspar. According to d’Argen- 
ville, this painter w r as born at Prague m 1636; but 
Descamps, who follows the authority of Houbraken, 
asserts that he was born at Heidelberg, m 1639. 
His father was a sculptor, and an engineer m the 
Polish service, who died when he was only two years 
of age, leaving a widow with three children, of wdnch 
Gaspar was the youngest. The calamities of war 
obliged her to fly fi om Germany, and make the best 
of her way towards Holland. Two of her children 
perished with hunger on the road, and she arrived 
at Arnheim m Guelderland in a state of the utmost 
wretchedness. An opulent physician, named Tulle- 
kens, compassionated her miserable situation, took 
the young Netscher under his protection, and brought 
him up as his own son. He educated him with the 
intention of his following the medical profession, but 
his genius strongly inclining to the art of painting, 
it was judged best to give way to it ; he was m con- 
sequence placed under a painter of dead game and 
still-life, with whom he did not remain long, as these 
were not subjects m which he was ambitious of ex- 
celling. He became a disciple of Gerard Terburg, 
whose style, and the beauty of his pencil, were more 
congenial to his taste, and his progress under that 
master was so extraordinary, that m a few years his 
pictures were held m nearly as high estimation as 
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^iose of his instructor. On leaving the school of 
X erburg, he determined to visit Italy, and with that 
intention embarked at Amsterdam for Bourdeaux, 
wnere he was induced to remain some time, by the 
encouragement he received on his ai rival, as a 
painter of portraits. His intended journey was per- 
naps more effectually interrupted by an attachment 
he conceived for the mece of the peison at whose 
house he lodged, whom he married. This union pre- 
vented his proceeding to Italy, and he returned to 
Holland, where his talents promised him a more 
certain establishment. The pictures of Netscher 
usually represent domestic subjects and conveisa- 
tions, which are treated with a delicacy of pencil- 
ling and a lustre of colour, that remind us of the 
exquisite productions of Francis Miens and Ter- 
burg. His design is more con eel than that of the 
latter painter, and his compositions are arranged 
with more taste. His touch is spirited, yet mellow, 
and, like his instructor, he paiticularly excelled m 
painting white satin, silk, ermine, &e., which are re- 
presented with a fidelity approaching to illusion. 
He sometimes painted historical and fabulous sub- 
jects, but they are not the most esteemed of his 
works; he was more successful in portraits of a 
small size, m which he was much employed. He 
is said, in the Anecdotes, to have visited England 
by the invitation of Sir William Temple, m the 
reign of Charles II., but did not remain long here. 
Among other persons of distinction, he painted the 
portrait of Lord Berkeley of Stratton and his lady, 
dated 1676. He died at the Hague m 1684. [See 
Smith’s Catalogue raisonne, vol iv. and Supplement, 
for accurate descriptions of 120 pictures by this very 
estimable master.] 

NETSCHER, Theodore, was the son and 
scholar of the preceding artist, born at Bourdeaux 
in 1661. At the age of eighteen he visited Pans, 
under the protection of the Count Davaux, who had 
been ambassador from France to Holland, by whom 
he was recommended, and received great encourage- 
ment as a portrait painter, during a residence of 
twenty years. The love of his countiy induced him 
to return to Holland ; he fixed his residence at the 
Hague, and was employed by the principal person- 
ages of the court. The states of Holland having 
determined to send to England six thousand auxili- 
ary troops at the time of the rebellion in 1715, Net- 
scher had interest enough to be appointed paymaster, 
and came to this country in that capacity, wheie he 
resided six years, and met with great encouragement 
as a portrait painter. This cncumstance is lelated 
by M. Descamps with an appearance of precision 
and plausibility that entitle it to our eiedit, although 
it is remarkable, that his being so long m England, 
and so extensively employed here, should have escap- 
ed the notice of the noble author of the Anecdotes. 
He is said to have returned to Holland in 1722, where 
he died in 1732. [In his larger pictures he intro- 
duced fruity flowers, turkey carpets, and other decor- 
ations, to give them richness. He was particularly 
successful in his representations of giapes and 
peaches, which he colouied with great "beauty and 
transparency. His manner of painting was, how- 
ever, very different from that of his father.] 
NETSCHER, Constantine. This aitist was 
the youngei son of Gaspar Netscher, bom at 
the Hague m 1670. He learned the first principles 
of art from his father, but when he had reached the 
age of fourteen, death deprived him of the advantage 
of his instruction. It does not appear that he 
studied under any other master, but contented him- 
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self with consulting the pictures, sketches, and 
drawings left by his father, and by an assiduous and 
constant imitation of them, he became an expert and 
successful follower of his style He was veiy ex- 
tensively employed m painting portraits, and was 
encouiaged by the puncipal peisonages of his time. 
Among his other piolectors, were the families of 
Wassenaer and Duivenvoorden, whose portraits he 
painted, with those of the Eail and Countess of 
Portland. Descamps repoits, that the Earl used 
eveiy persuasion to prevail on him to visit England, 
which he declined, on account of the infirm state of 
his health. His talents weie not confined to por- 
traits, he occasionally painted domestic subjects and 
conversations; but in these he was very inferior to 
Gaspar. He was received into the Society of Pamt- 
eis at the Hague m 1699, of which he was after- 
wards appointed the director. Iiis best w oiks aie 
his portraits, in w 7 hich he possessed a talent in- 
finitely calculated to secuie success to an artist m 
that branch. To a faithful lesemblance, he united 
the most flattering and favourable lepiesentation of 
his model, particulaily m his poitraits of women, 
which are gracefully designed and delicately colour - 
ed. He died m 1 722. [The inelegant costume of 
persons of fashion, at the penod m which he flem- 
ished, militates much against the beauty of his por- 
tiaits, which are finely executed ] 

NEVE, Francis de, was horn at Antwerp about 
the year 1627, and for some time studied the works 
of Rubens and Vandyck. He afterwards visited 
Rome, where he resided some yeais, and on his re- 
turn to his native country gave proof of consider- 
able ability as a painter of history, but he after- 
wards distinguished himself more* as a painter of 
what are called heroic landscapes, with subjects 
from history or the fable, m which he exhibits the 
fertility of his genius, and the refinement of his 
taste. We have by this artist several etchings, ex- 
ecuted m a slight, but very masterly style "They 
are embellished with figures, correctly drawn and 
ingeniously grouped. [Balkema and others 
w r as horn m 1625, and died m 1681. Bartsch de- 
scribes fourteen etchings by him ; on several of 
which is inscribed Fnm. de Neue ; and it appeals 
that they were published at Rome by Giacomo cle 
Rossi.] 

NE VEU, [or N AI VEU,] Matthew. This paint- 
er was born at Leyden in 1647, and was first a 
scholar of Abiaham Toren Vhef, but he had after- 
wards the advantage of being instructed by Gerard 
Dou. He painted domestic subjects and conven- 
tions, in the highly finished style of that painter, 
wdnch, though inferior to the extraordinary pro- 
ductions of Dou, are correctly diawn, and well 
coloured. Houbraken highly commends a picture 
by Neveu at Amsterdam, representing the woiks of 
Mercy, a composition of a great number of figures, 
ingeniously grouped, the heads full of character and 
expression. His works are principally confined to 
Holland, wheie they are justly esteemed. He died 
in 1721. [Some of his pictures have been impoi ted 
into England ; they are excellent of theii class, but 
differ widely fiom the woiks of G. Dou ] 

NEURAUTTER, A, a German engiaver, who 
resided at Prague about the year 1715. He engi aved 
a set of figures, entitled Stcituce Pont is Prat/ensis, 
published m that year. They are executed with 
the graver, in a laboured, formal style, with more 
finish than taste 

NEWTON, Edward. The name of tins en- 
graver is affixed to a portrait of William Tansur, 
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the musician, published with his Melodia Sacra. It 
is inscribed J5 Neioton,j. ad vnum,f 

NEWTON, James. This English engraver was 
probably a relation of the preceding artist. He re- 
sided in London about the year 1 778. We have, 
among others, the following prints by him . 

PORTRAITS. 

Sidney Parkinson, Draftsman on boaid of the Endea- 
vour, Capt Cook 

William Newton, Cleik of the Woiks at Gieenwich 
Hospital. 

Edward Saigeant, Seeietaiy to the Protestant Association 
m 1780 

LANDSCAPES. 

Two Views m Italy , after Maico Ricci 

A Landscape, with Cattle passing a Ri\er , after Claude 

The Herdsman, apastoial Landscape , after Zacarelh 

NEWTON, Francis Milner, was born in Lon- 
don about the year 1720, and was a pupil of M. 
Tuscher. As an artist, be confined himself to por- 
trait painting, in which he was considerably em- 
ployed At the foundation of the Royal Academy 
Mr. Newton was chosen a member, and was ap- 
pointed the first secretary to that institution, which 
situation he filled until 1788, when he resigned, 
tie died in 1 794. 

[NEWTON, Gilbert Stuart, was born at 
Halifax, in Nova Scotia, m 1794, or 1795. He 
commenced his studies with his maternal uncle, 
Gilbeit Stuart, at Boston. He came to England 
about 1820, and, after making a tour m Italy, en- 
tered as a student of the Royal Academy. He 
adopted Watteau as his model, and produced several 
small pictures much m the affected style of that 
master, as regards the figures, but with more of dis- 
tinctive character and expiession. His first works 
that attracted notice were the • Forsaken, and the 
Lovers’ Quanel, engraved foi the “ Literary Sou- 
venir” of 1826. The Prince of Spain’s Visit to 
Catalina was engraved m the same Annual m 
1831, and he received 500 guineas from the Duke 
-'^nSedforcl for the picture. His other woiks, best 
known to the public b}^ the engiavmgs, aie Shylock 
and Jessica, Yonck and the Gnsette, the Abbot 
Boniface, Portia and Bassanio, and Leai attended 
by Cordelia and the Physician. He abo painted a 
small picture of Abelard m his Study, said to be a 
work full of sentiment and expression; the Vicar 
of Wakefield restoring his Daughter to her Mother; 
the Poet, reading his V erses to an impatient Gallant, 
a piece of genuine humour ; Macheath, and a few 
portraits. The Macheath was purchased by the 
Marquis of Lansdowne for 500 guineas. His Abe- 
lard was the last picture he exhibited at the Royal 
Academy, in 1833, and it was about this time that 
he evinced signs of aberration of mmd, and 
these were followed by unequivocal insanity, from 
which he recoveied only four days before his de- 
cease. His death occuired August the 3rd, 1835, at 
Chelsea. He was a member of the Royal Academy. 
It is said that he painted slowly, and was laborious 
and fastidious m his execution; but his pictures 
show nothing of the fine handling and exquisite 
finishing of the Dutch masters; they have, how- 
ever, all that is requisite for his subjects. It is said 
that he was irritable and capricious ; the best answ er 
to the charge is that he enjoyed the friendship and 
esteem of Washington Irving and Charles R. Leslie.] 

[NEYN, Peter de, bom at Leyden m 1597, 
studied for some time under Esaias V andor V dde, 
and gave promise of becoming a good landscape 
painter, in the manner of his master; but after- 
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wards applied his talents to architecture, in which 
he succeeded so well as to be appointed architect to 
his native city, Leyden, where he died m 1639.] 

[NEYTS, Giles, a painter and engravei, of whose 
histoiy little is known, except that he fiounshed 
towards the latter part of the 17th century, as ap- 
pears by the date 16sl on one of two pictures pre- 
served m the electoral gallery at Dresden. Bart sell 
speaks m praise of his manner of etching and 
finishing with the giaver. He describes ten sub- 
jects by him, (P G. tom iv. p. 307,) all with which 
he w r as acquainted; but Nagler adds eleven to the 
list. Brulliot, with gieat probability, conjectures 

that the maik Gy on pictures of landscapes, 

belongs to this artist. There are small landscape- 
drawings with the pen, washed w T ith Indian ink, the 
trees of which are in the manner of Swaneveldt, 
supposed to be by this aitist; they are marked 
A. E Neyts , peihaps for JEgidms instead of Giles ] 

[NICASIUS, Bernard, a pupil of F. Snyders, 
w T hose manner he imitated, and sometimes closely 
approached, in landscape, hunting-pieces, fruit, and 
still-life subjects. He was born at Antwerp in 1618, 
and, having travelled in Italy and France, died at 
Pans m 1678. It would be useless to refer to any 
of his pictures in private collections, as the pos- 
sessors are fully persuaded that they are by Snyders : 
the dealers of old have much to answer for ] 

NICCOLO, del Abati. See Abati. 

NICHOLS, Sutton, an mdifieient English en- 
graver, who resided in London about the year 1710. 
He was chiefly employed by the booksellers, for 
whom he executed a considerable number of plates. 
His best prints are slight etchings of shells, and 
other trifling subjects ; when be made use .of the 
graver, his productions were miserably deficient 
both m execution and di awing. 

NICOLAI, G D. C. This artist resided at Vi- 
enna about the year 1760. Conjointly with A. J, 
Premier, he executed part of the plates from the 
pictures in the grand gallery at Vienna, which 
were published in four sets in folio. 

[NICOLAY, Jan Hendrik, was born at Leeu- 
wardem 1766. He was a great ornithologist, and 
delighted m painting dead buds, which he did with 
great skill He was a frequent exhibitor at Am- 
sterdam, and his works are much esteemed m Hol- 
land. He died m 1826.] 

NICOLE, D. The name of this artist is affixed 
to a set of view r s slightly etched, m the style of 
a painter. They are marked with a monogram, 

composed of a W. and an R. joined thus, W, 

which probably are the initials of the designer. 

NICOLET, Benedict Alphonsius, a Swiss en- 
graver, born at St. Imer, m the bishopric of Basle, 
in 1740. He went to Paris when he was young, 
where his fiist performances were some plates, en- 
giaved m conjunction with Longueil, after the ma- 
rines of Vemet. He also engraved several of the 
plates which embellished the Voyage Pittoresque die 
Royaume de Naples, by the Abbe de St. Non. The 
following are esteemed his best prints 

portraits. 

Noel Halle, Painter to the King. 1775 , after Cochin. 

1 nomas Le Snenr, Professor of Mathematics at Rome: 
after the same 7 

Francis de Paul Jacquier, Professor of Mathematics : 
after the same. 

Nicholas de Monthonon , after the same. 
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St Apolloma ; after the picture by Guido , m the Oi- 
lcans collection. 

Milo Crotomate , after Giorgione , the same. 

Susanna and the Eldcis ; after Deshais 
A V lew of N aplcs , aftei Ve? net 
A Shipwreck , after the same 

A View of the Intel lor of the Chuich of St Januanus at 
Naples, after JOupies 

[There is some confusion m the accounts of this 
artist. Nagler calls him Bernhard Anton , and says 
he was horn m 1740, and diedm 1807 Zam agrees 
m the date of Bernard Antonio’s death, but places 
his birth m 1754; Benedict Alfonso he says was 
born m 1740, and operated m 1784* Nagler does 
not mention him, but it is evident that he means 
the engraver of the above-named works; and to 
which he has added seveial others.] 

[NIEULANT, Adrian, born at Antwerp, was a 
good painter of landscapes, which he ornamented 
with small figuies. In the Museum at Biussels is 
a Carnival Scene by him, representing masked 
figures skaiting on the fosse that surrounds the 
citadel of Antwerp ; it appears to be the depth of 
winter, as the trees and tops of the houses are 
covered with snow. He died about 1601 ; but no 
particulars of him are recorded ] 

[NIEULANT, Jan, born at Antwerp m 1569, 
painted histoncal pictuies of small dimensions ; but 
excelled m landscapes, which he finished with in- 
finite pains . he died m 1628.] 

NIEULANT, William van. This painter was 
born at Antweip m 1584 After being instructed 
m the first principles of the art by Roland Savery, 
he went to Rome, where he became the scholar of 
Paul Bril, under whom he studied three yeais, and 
for some time followed the style of that master ; 
but he afterwards adopted one more bold and expe- 
ditious. On his return to Holland he established 
himself at Amsterdam, where he was much employed 
m painting views of the rums of ancient architecture 
in the vicinity of Rome, from the designs he had 
made during his residence m Italy. His buildings 
are drawn with exactness and piecision, and his 
colouring is bold and effective. William van Nieu- 
3ant has etched several plates of landscapes and 
ruins, from his own designs, and from those of Paul 
Bril. They are executed in a free, spmted style, 
and are occasionally assisted with the giaver. 
Among otheis, we have the following by him 

A Landscape, with rums, and figuies lepresentmg the 
Meiciful Samaritan ; P Bril , inv G Nieulant , fecit 
A Mountainous Landscape, with. Tobxt and the Angel , 
the same 

Two Views of the Sea Coast , the same 
Thiee Views of Rums m and near Rome, Guil Nieu- 
lant . 

A large Print, repiesentmg three Bridges on the Tiber, 
and pait of the City of Rome , m three sheets, in- 
scribed, Guihelmus van Nieulant, fecit et excud Ant- 
verpiee 1600 . 

[All writers on the subject are agreed that this 
artist was born m 1584 ; he was therefore only 16 
years old when he published the large print of the 
Bridges on the Tiber and part of the City of Rome. 
How is this to be reconciled with his being instruct- 
ed by Roland Savery, and aftei wards being a scholar 
of Paul Bril for three years P He died m 1635 ] 
NIKKELEN, John van. This artist was born 
at Haerlem m 1649. His father was an obscure 
painter of perspective views, and the interiors of 
churches, who instructed him m the first principles 
of design He did not pursue the same bianch of art, 
but applied himself to landscape painting, in which 


he acquired considerable reputation. He passed 
some time at the couit of the Electoi Palatine, for 
whom he painted seveial pictures, and was after- 
wards made pamtei to the Prince of Cassel. He 
died m 1716. [The X van Nillelcn, whether Isaac 
or Jan , ought not to he called an “ obscure painter 
of churches'” ; pictuies hearing that inscription ai e 
in the manner of Van Vhet, and aie very good. It 
is difficult now to say whether they are by the 
father or son. The landscapes of Jan van Nikke- 
len have a lesemblance to those of Karel Diqardm. 
His daughter Jacoba 31m in, was a pupil of Vander 
Myn, and excelled m painting fruit and flowers. 
She man led William Troost, a poi trait painter. 
The pictures she painted at Dusseldoif have been 
erroneously ascribed to her father ] 

NILSON, John Elias, a German miniature 
painter and engraver, born at Augsburg m 1721. 
He engraved several port! aits of eminent persons, 
which are executed m a stiff, formal style. Among 
others are the following : 

portraits. 

Clement XIII , Pontif Max , Nilson, inv et fee. 

Petrus III , Russoium Impel atoi. 

Catheuna Alexiewna, Russoium Impel atrix. 

Stanislaus Augustus, Rex Pol 

NIMECIUS, Balthasar Meneius, was an in- 
different engraver on w 7 ood, and is said to have been 
a native of Saxony. Professor Chnst attributes to 
him a monogram composed of a B an M. and an 

N., thus M- He sometimes used the initials 

only. 

NIMEGUEN, [or NYMEGEN,] Elias van, 
was bom at Nimeguen in 1667, and w^as taught the 
fiist elements of the art by his elder hi other, w’ho 
w as an indifferent painter of flowers and poi traits ; 
but on the death of his instructor, when he w r as 
little more than fourteen years of age, he resolved 
to dispense with further assistance, and applied him- 
self to an assiduous study of natuie. By an 
fatigable attention to his piofession, he became a 
tolerably correct designer of the figure, and acquired 
a competent acquaintance wuth perspective and 
architecture. He also excelled m painting land- 
scapes and flowers. His principal occupation w r as 
ornamenting the ceilings and saloons of the princi- 
pal mansions m Holland, with emblematical and 
historical subjects, embellished wuth bas-reliefs and 
other accessories His talents recommended him to 
the pationage of the Princess of Orange, w 7 ho em- 
ployed him m adorning the apartments of her dif- 
ferent palaces, w 7 here he was occupied several years. 
He possessed a ready invention, and his continual 
practice gave him great promptness and facility m 
his execution ; his colouring is clear and agreeable, 
and his style w r as happily adapted to the decorative 
department, to w hich he devoted himself. He died 
m 1745, aged 78. [Most writeis place his death m 
1755, at the age of 87.] 

NIMEGUEN, [or NYMEGEN,] Tobias van, 
w 7 as the younger brother of the foregoing artist, 
born at Nimeguen about the year 1670. His tech- 
nical education w^as similar to that of Elias van 
Nimeguen ; and he pursued the same branch of the 
art, m which he gained consideiable reputation. 
Tobias was invited to the court of the Elector Pala- 
tine, m whose service he remained till his death. 
[When that occurred is not ascertained.] 
[NIMEGUEN, or NYMEGEN, Dionysius van, 
son and scholai of Elias, w 7 as born at Rotterdam m 
1705. He painted similar subjects to those by 
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Ins father, and also excelled in portraiture. It is 
related that at the age of 81 he painted, without the 
aid of spectacles, a perfect likeness of a young lady. 
He died in 1798.] 

[NIMEGUEN, or NYMEGEN, Gerard van, 
was the son of Dionysius, and was born at Rotter- 
dam in 1735. He was instructed by his father, and 
at a very early age painted the portrait of Prince 
William Y. ; but he applied himself more particu- 
larly to landscape, in which he made the works of 
Ruisdael, Everdmgen, and Pynacker his models. 
His best pieces are mountainous landscapes, and 
forest scenery with rivulets, ornamented with ani- 
mals and figures, which are held m great estimation, 
and are to be found m first-rate collections He 
painted many portraits, and made drawings and 
copies aftei Jacob Ruisdael , Wynants, Hahkei t, and 
Hobbema Brulliot mentions twelve etchings of 
landscapes by him He died at Rotterdam m 1808.] 

NINFE, Cesare [dalle.] Zanetti mentions 
this Venetian among the imitators of Tintoretto, of 
whom he is supposed to have been a disciple. He 
possessed the readiness of invention, and the facility 
of hand, for which that painter was remarkable, 
and was an excellent colourist, though deficient m 
design. [He flourished about 1590 to 1600. Theie 
is no accurate account of his birth or death ; and 
it is mere conjecture that he was a disciple of Tin- 
toretto.] 

NINNO, Juan de Guevara. See Gttevara 

[NIQUET, the elder, one of the engravers 
employed on the Galerie du Musee Napoleon, pub- 
lished by Filhol. He also engraved the Death of 
St. Bruno, after Le Sueur , the Tnumph of Flora, 
after N. Poussin ; the Apollo Belvedere ; Diana 
hunting ; the Laocoon ; Cupid and Psyche; and 
the Transfiguration, after Raphael. He was living 
m 1831.] 

NIXON, an English engraver, who flourished 
about the year 1750. His best prints are small 
portraits, which he executed m a surprisingly neat 
*-**f&, m which the faces are entnely finished with 
dots. Among others we have the following by him : 

PORTRAITS. 

Frederick, Pnnce of Wales 

William Augustus, Duke of Cumbeiland ; two plates. 

Aiclibidiop Tillotson 

John, Bail of Granville 

NOBLESSE. According to Basan, this artist 
was a native of France, and resided at Paris, where 
he died at an advanced age in 1730. He excelled 
in drawing with a pen, and appears to have formed 
his taste by studying the works of Callot He etch- 
ed a few small landscapes, which are executed in 
the neat and spirited style of that master. 

NOBLET. This aitist is noticed by Mr. Strutt 
as an indifferent engraver of vignettes, and other 
book ornaments, to which his labours were confined. 

NOBLIN, H,, an indifferent engraver of por- 
traits, who flourished about the year 1680 Among 
others, we have bv him a head of Cardinal Howard. 

NOCHER, J. E„ a French engraver, who resided 
at Pans about the year 1760. He was a pupil of 
Stephen Fessard, and has engraved several book- 
ornaments, and a few poi traits; among which is 
that of J. 3. Rousseau 

[NOC RET, J ean, aFrench painter and engraver, 
bom at Nancy in 1618, was a scholar of Leclerc, 
but finished his studies m Italy. On his return to 
France he was much employed at St. Cloud and 
the Tuilenes. He painted the portraits of several 
of the royal family of France, which have been en- 
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graved. Felibien speaks in praise of his knowledge, 
and his rare sagacity in all the departments that he 
cultivated. Dumesml describes an engraving by 
him, which he calls Vhommagc du petit St. Jean , 
and which has hitherto escaped the researches of 
collectors. He says the attitudes are simple and 
graceful, the draperies finely cast, and much know- 
ledge is shown m the gradations of the distances. 
He°was rector of the Royal Academy of Painting 
and Sculpture at Pans, where he died m 1676, or, 
according to Nagler, m 1672 ] 

[NOEL, , a French marine painter, was 

a scholar of Silvestre and Joseph Vernet. He 
painted several marine subjects on the coasts of 
Spam and Portugal, under the aspect of tempests, 
gales of wind, fogs, conflagrations, moon-light, and 
falls of snow. He also made a sketch of the com- 
bat of the French corvette , La Bayonnaise, with the 
English frigate, V Embuscade, but it is believed he 
did not complete the picture ; but he did finish that 
of the Fiench frigate passing by night before Alex- 
andria. He painted views of Gibi altar and Lisbon ; 
and was an industrious exhibitor till the year 1822. 
He was living m 1831.] 

[NOGARI, Giuseppe, a Venetian painter, bora 
about 1700, w r as a scholar of Antonio Balestra. 
Lanzi describes him as a portrait painter as well as 
of half-length figures. In pieces of composition, 
such as his San Pietro, placed in the cathedral of 
Bassano, he appears a respectable artist, and some- 
what ambitious of reconciling his master’s style 
with that of Piazzetta From the numerous heads 
by him which have been brought to England during 
the last thirty years, it may be concluded that he 
was an excellent portrait painter, as far as regarded 
resemblance and powerful expression. He is very 
rich in his colouring; and some of his Oriental 
heads have the truth and boldness of Rembrandt, 
but not his artistic management of light and shade. 
He died m 1763.] 

NOGARI, Paris, was bora at Rome, and flour- 
ished during the pontificate of Gregory XIII. He 
imitated the manner of Raffaello da Reggio, and 
was employed m the library of the Vatican. He 
also painted several pictuies for the churches, both 
m oil and fresco In the church della Madonna de 
Monti, in the chapel della Pieta, is a picture by this 
master representing our Saviour bearing his Cross ; 
m S. Spinto m Sassia, the Circumcision ; and in 
the Trinita de Monti, the taking down from the 
Cross. He died at Rome at the age of 65. [That 
is to say, he was born m 1512, and died in 1577 $ 
but Zani says he was living in 1588 

NOLLEKENS, Joseph Francis. This painter 
was born at Antwerp 111 1706. He came to Eng- 
land when he was young, and was for some time a 
scholar of Peter Tillemans. He painted landscapes 
and domestic subjects, and was much employed in 
copying the works of Watteau, and the architec- 
tural views of Giovanni Paolo Pannini Lord Cob- 
ham employed him in several ornamental works at 
Stowe ; and he was also patronized by the Earl of 
Tiiney. He died in London in 1748. [He was the 
father of the celebrated sculptor, Joseph Nollekens. 
His subjects, like Watteau’s, were musical and 
fashionable conversations, alfresco, but are not imi- 
tations of that master : the scene is generally the 
gardens at Wanstead, the seat of the Earl of Tiiney. 
In his domestic subjects there is a resemblance to 
the manner of Hogarth, when he painted family 
portraits m small, or to that of Horreman.] 

NOLLET, Dominick. This painter was born at 
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Bruges m 1640, and was a scholar of Jacob van 
Oost the elder He painted history, but was more 
distinguished as a painter of landscapes, battles, 
and sieges. His talents recommended him to the 
patronage of Maximilian, Duke of Bavaria, the go- 
vernor of the Low Countries, who appointed him 
his principal painter. He was made a member of 
the society of painters at Biuges m 1687. His land- 
scapes are painted m a giand style, and his figures 
and horses are correctly diawn, and touched with 
freedom and spirit There is great similarity be- 
tween his pictuies and those of Vander Meulen, to 
which they are little mfenor In the church of the 
Carmelites at Bruges is an altar-piece repiesentmg 
St. Louis embaihmg for the Holy Land. There 
are several of his battle-pieces and landscapes m 
the collections m Flandeis. He died m 1736. [His 
pictures on close inspection have more the appear- 
ance of ciude sketches than finished works, but 
viewed at a proper distance, the colours become 
warm, and the arrangement harmonious.] 

NOLLI, Carlo, an Italian engraver, who resided 
at Naples about the year 1760 He was employed 
m the plates engraved by command of the King of 
the Two Sicilies, of the Antiquities discovered at 
Herculaneum. [He also etched some plates in 
imitation of the drawings of Faimigiano.] 

NOLLI, Giovanni Batista. This aitist was 
a native of Italy, and flourished about the year 
1755. He engiaved several plates of plans and 
views of buildings. [He was the father of Carlo 
Nolli.] 

NOLLIN, or NOLIN, J. B , a French engraver, 
who flourished about the year 1687. He studied 111 
Italy, where he executed some plates after An. Ca- \ 
racci , Nic Poussm, and othei masters. He engraved 
several of the prints m a work entitled, Les vues, 
plans, coupes , se elevations de Versailles. 

NOLPE, Peter, a Dutch painter and engiaver, 
born at the Hague m 1601. Of the woiks of this 
artist as a painter little is known; but we have 
several prints by him which evince the hand of the 
master. His plates are usually executed with the 
omt, and finished with the graver, which he 
andled with considerable ability It is to be re- 
gretted that he is not more coirect m his drawing, 
and that his light and shadow is not conducted 
with more intelligence. His best productions are 
his landscapes, which are engraved m a bold, free, 
and masteily style. He usually signed his prints 
with his name at length, joining the initials P and 

N together, thus, M , or and in a few in- 

stances with the cipher only. The following aie 
esteemed his best woiks* 

The P 01 trait of John Adler Salvius, Swedish Minister 
Plenipotentiary 

A set of eight Cavaheis, etched, scarce 
A set of eighteen etchings of Beggais , m the style of P. 
Quasi 

St Peter delivered fiom Pi ison, after J V Vucht 
Jndah and Tamar, m a laige landscape , fiom his own 
design. The same figuies ■were aftei wards introduced 
into another landscape, of a smaller size 
The Bioken Dyke , fiom his own design The fine im- 
pressions of this print are \eiy scaice , it is one of his 
most esteemed plates 

Daniel m the Den of Lions , after Blancer t 
The Departure of King William from Holland to Eng- 
land m 1660 

An Emblematical Print on the Marriage of the Prince of 
Orange with the Princess Maiy of England 
A set of six Landscapes , after Adrian van Nieuhmd , 
fine 

A set of six Landscapes , after R Roy man, fine 


Eight Months of the Yeai , Peter Nolpe.fec etexc , fine 
The Piophct Elias speaking to the Widow of Saiepta 
St, Paul, the Hermit, feel by an Eagle m the Desert ; 
after Peter Potter 

The Cavalcade made in 1638 by the citizens of Amster- 
dam, on the entry of Mai y of Medicis into that city , 
after C Molyn , a laige punt m six sheets 

[For a list of his punts, see Naglei, who is of 
opinion that he flourished till 1670 ] 

NON, Richard Abbe de St. This distin- 
guished author and amateui engraver was bom at 
Pans m 1730. He has etched a vanety of subjects, 
from his own designs and after other masteis, and 
has engraved several plates m a style lesemblmg 
wmshed drawings. He was the authoi of a consider- 
able woik published at Pans, in five volumes, folio, 
entitled, Voyage Pittoresqne des Royaumes de Naples 
et de Scale, embellished with plates engraved by se- 
veral of the most eminent French artists of the 
time, under his superintendence. Of his own en- 
giavmgs, the following are the most worthy of 
notice : 

etchings from his own designs. 

A set of six Landscapes, with lural occupations and 
amusements , oval. 

A set of seven Landscapes and Cottages. 

Six Views in Italy, with figuies, m the style of Sal. 
Rosa. 

ETCHINGS AFTER VARIOUS MASTERS. 

Six Views m and neai Rome , after Robe r t 

Six Views neai Rome and Tivoli , after Fr ayonar d. 

Two Landscapes, with figuies , after Boucher 
Two, a Village Festival, and a Cattle Maiket ; after 
Bernard 

A Landscape, -with a figuie di awing ; after Berg hem 
A vanety of View's and othei subjects, 111 aquatmta , 
after Boucher , Le Prince , Robert, Fragonard, and 
other aitists. 

[Nagler calls him Jean Claude Richard de St. Non , 
and gives a list of his engiavmgs ; he places his 
death in 1792, m which Zam agrees ] 

NOOMS, Renier. See Zeeman 
NOORDT, J. V This engiavei is mentioned 
by Mr. Strutt as an artist of gieat merit. Fk^no^ 
tices a spirited etching by him of a landscape, wuS 1 ^ 
mins, executed in a broad, masterly manner, with 
the figuies designed m a supenoi style. [Jan van 
Noordt was a painter. PIis subjects were emblem- 
atical, nymphs bathing, and portraits. Some of 
them have been engiaved. The etching noticed by 
Stiutt is, probably, a landscape after P. Lastman, 
which he engraved m 1645. Baitsch mentions 
another after P. tan Laer , they are both very 
scarce.] 

NOORDT, Cornelius By this artist, who wtls 
piobably a relation of the preceding engiaver, we 
have his own portrait, executed by himself, 
NORDEN, John. This English artist was an 
eminent engraver of topographical subjects. An- 
thony Wood conjectures, with great probability, 
that he was the author of several tracts, which he 
enumerates, and thinks he was bom m Wiltshire, 
about the year 1546 He was a commoner of Hart- 
hall, Oxfoid, m 1564, and took the degree of master 
of arts m 1573. He resided at Hendon, in Middle- 
sex, was patronized by Loid Buileigh, and his son, 
Robert, Eail of Salisbury, and w r as surveyor of the 
King’s lands m 1614. His principal w^ork, as an 
engraver, was his Speculum Rntannice , or an His- 
torical and Choi ograplucal Description of Middlesex 
and Hertfordshire, with a frontispiece and maps. 
He also engraved a View of London, m 1603, with 
a representation of the Lord Mayor’s Show, with a 
vanety of habits. 
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NORISINI. See Parasole. 

[NORTHCOTE, James, an English historical 
and portrait painter, was born at Devonport m 
1746. His father was a watchmaker, and he for 
some time followed the same business, that is to say, 
in cleaning and repairing clocks and watches, but 
with his whole mind bent to be a painter. The 
fame of his countryman, Joshua Reynolds, inflamed 
his desire; and the kind view that some of his 
townsmen took of his attempts m art, and their 
friendship, or acquaintance with the President, in- 
troduced Northcote to his notice. In bis 25th year 
he was permitted to enter the studio of Sir J oshua, 
and he remained m the employment of that master 
for about five years In 1777 be went to Rome, to 
see, as his biographer says, “ if fame reported truly 
of the prime woiks of the chiefs of the calling. He 
found that report had not reached to the whole of 
the truth, and that the great and endunng works of 
the Italians were founded alike m science and 
poetry j and that, compared to the scriptural and 
historic epics of Angelo and Raphael, the finest 
portraits were gross and uniefined.” But as North- 
cote obseived that a late leading portrait painter 
had the finest collection of drawings by Raphael 
and Michael Angelo m Eui ope, and they were not 
of the least use m the world to him ; so it would 
seem that the inspection of the mastei pieces of 
Italy had little or no influence on his prosaic mind. 
“ Original fights were beyond his power ; beau ideal 
beauty he could not delineate ; the characters which 
act in the drama of his pictures incline to the ordi- 
nary and the heavy ; they have dignity, but not 
enough for the parts they have to play ; they have 
life, but it is without graceful ease or heroic ardom.” 
And yet his journey to Italy was not entirely thrown 
away ; it enabled him, like others who go there to 
embue themselves with artistic knowledge, to talk 
of Michael Angelo, Raphael, and Titian. This he 
never ceased doing, and his productions served as 
commentaries. The works on which his leputation 



generation, and will enable succeeding to judge of ] 
their merits as compositions. Among the most 
popular of his pictures may be named, the Death of 
Wat Tyler; the Murder and Burial of the Children 
in the Tower ; the Entry of Bohngbroke and Richard 
II. ; Hubert and Arthur; the Earl of Argyll asleep ; 
Lady J ane Grey ; Piospero and Miranda; a V ulture 
and Snake; a Lion Hunt, and some others of the 
like kind, in which he showed great talent m animal 
painting. His portraits are numerous ; but what- 
ever veneration he felt for Titian, or his master Sir 
Joshua Reynolds, he scorned to make their works 
his models of imitation. He was a member of the 
Royal Academy, more feaied than beloved by his 
brethren : lived a long, penunous life ; and died in 
1831. 

Northcote exercised the pen as well as the pencil. 
His earliest known literary pi eductions are some 
papers published m “ The Artist” entitled “ Ongin- 
ality of Painting;” “ Imitators and Collectois;” 
“ A Letter from a discontented Genius ; ” “ Charac- 
ter of J ohn Opie ; ” “ Second Letter of a discontented 
Genius ; ” “ On the Imitation of the Stage m Paint- 
ing ; ” “ The History of the slighted Beauty ; ” “ The 
Dream of a Painter, an allegory.” His most im- 
portant performances, as a writer, are his Life of 
Sir Joshua Reynolds, containing anecdotes of many 
distinguished personages, and a biief analysis ; to 
which are added, Varieties on Art, published in 
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1813, in quarto. A supplement appeared in 1815; 
and an octavo edition m 1819, with considerable 
additions. In 1828 he published an octavo volume 
of “One hundied Fables,” oiigmal and selected, 
with engravings on Mood fiom his designs. In 
1830 appeared the “ Life of Titian ; ” and, after his 
decease, a second volume of Fables, published under 
the title of “ The Artists 7 Book of Fables,” and 
illustrated with numeious beautiful wood-cuts, exe- 
cuted under the direction of Harvey by the most 
eminent engravers m that department. To the 
sketch of the Life of Northcote prefixed to that 
work, the editor has appended a note, explanatory 
of the mode m "which the designs for the t first volume 
of Fables were composed. He says, “it was by a 
curious process that Mr. Northcote really made the 
designs for these Fables the amusement of his old 
age, for his talents as a diaftsman, excelling as he 
did m animals, were rarely required by this under- 
taking. His general practice was to collect great 
numbers of prints of animals, and to cut them out ; 
he then moved such as he selected about upon the 
surface of a piece of paper until he had illustrated 
the fable by placing them to his satisfaction, and 
had thus composed his subject ; then fixing the 
different figures with paste to the paper, a few pen 
or pencil touches rendered this singular composition 
complete enough to place m the hands of Mr m 
Hat vey, by whom it w as adapted or freely trans- 
lated on the blocks for the engravers. The designs 
made by this ingenious mode are the more curious 
as having been executed by a painter, v hose mas- 
terly hand knew so well how to give that beauty of 
arrangement which makes them so admirable and 
interesting ”] 

NOTHNAGEL, John Andrew, a German 
painter and engiaver, born at Buch, in the princi- 
pality of Saxe Cobourg, m 1729. He resided at 
Frankfort, where he acquired considerable reputa- 
tion as a painter of landscapes, with merry-makings, 
in the style of Teniers ; but he is more known as an 
engraver. His best productions are several heads 
and busts, m which he has imitated the style of 
Rembrandt with great success. The number of his 
plates amounts to about sixty, of which a descrip- 
tive catalogue was published at Frankfort in 1790, 
by H. S. Husgen. [Nagler has described 66 prints 
by Johann Andreas Benjamin Northnaael , and says 
that he died m 1800.] 

[NOTRE, Pieter Francois de, was born at 
Waelhem, near Malines,m 1779, and was for some 
time a pupil of Van Geel, the sculptor. In 1811 he 
abandoned sculpture and devoted himself entirely 
to painting. He became eminent as a painter of 
landscapes, marine subjects, winter scenes, views of 
the interiors of cities, and cathedrals. His most 
esteemed pictures are the views of cities and winter 
scenes ; and for the latter part of his artistic career 
he confined his talents almost exclusively to the re- 
presentation of such objects. He was a faithful 
imitator of nature, and never sought to embellish 
her with graces that were not her own. His pen- 
cilling was delicate ; and m this respect he may be 
considered as belonging to the Dutch school. His 
pictures are numerous and various, and are to be 
found in the richest cabinets of Belgium, Holland, 
and the north of France. There are three of his 
pictures in the Museum at Brussels. He also en- 
| graved and published a collection of landscapes, 
several of which are after Hobbema : these are in 
great request. He received many medals, as testi- 
monies to his talents, from several societies of art- 
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ists, was a member of the Academy at Amsterdam, 
and Professor of Painting to the Academy at Ghent. 
He died m 1842.] 

[NOTRE, Herman Auguste de, the son of P. 
F. de Notre, was born at Ghent in 1806. He was 
instructed by his father, and gave early piomise of 
success in his profession. He painted landscapes, 
winter scenes, marine views, and subjects m the 
manner of Wouwerman. He died m 1839.] 

NOTTI, Gherardo Dalle. See Honthorst. 

NOUAL, the name of an engraver affixed to the 
portrait of Thomas Wilson, Bishop of Sodor and Man. 

NOVELLANI, Simone. In conjunction with 
Francis Hogenbergh, this artist etched, m a coarse 
style, twenty-one plates, of The pompous Funeral of 
Frederick II. King of Denmark, published in 1592. 
He also etched several of the plates for Braun's Civi - 
tales Orhis Terrarum , published at Cologne m 1572. 

[NUNEZ, Juan, one of the earliest of the paint- 
ers of Seville. He lived at the commencement of 
the 16th century, and was a scholar of Sanchez de 
Castro. The greater number of his pictures have 
been destroyed by various circumstances. In the 
cathedral of Seville there is still a picture by him le- 
presenting the Virgin with the dead Christ in hei 
arms, accompanied by S. Michael and S. Vincent 
martyr; in the fore-ground die several figures on 
their knees adoring the V lrgm. This picture is said 
to be m such a brilliant state of preservation as to 
appear to be just from the hands of the painter. On 
it he has bestowed all the accessories of embroidery 
with which the artists of that period ornamented 
their productions. Although the drawing and pro- 
portions of the body of Christ are Gothic, the beauti- 
ful draperies, and the highly finished details of the 
whole composition, entitle this picture to be con- 
sidered, in Spain, a chef d’oeuvre m the style which 
Albert Durer diffused through Germany.] 

[NUNEZ, Pedro de Villavicencio, a chevalier 
of the order of St. John, was born at Seville m 1635, 
of an illustrious family. He studied painting for 
amusement, and placed himself under the dnection 
of Murillo, to whom he became the most attached 
friend. Such was his progress m the art, that 
from an amusement it became his constant occupa- 
tion, as though he intended to become a professor. 
As a knight of the order of St. John, he was obliged 
to the usual expedition (las carabanas) ; and on his 
arrival at Naples he placed himself under Matteo 
Preti, called il Calabrese, who was also a knight of 
the same order; with him he incieased his know- 
ledge, particularly in cluaro-scuro. On his return 
to Spam he rejoined Murillo, who loved hun tender- 
ly, and for whom he felt such attachment and vener- 
ation that he always resided with him. The master 
died in the arms of his scholar. Villavicencio, like 
Antolmez, Tobar, and Meneses Osorio, approached 
so near to the manner of Murillo m painting chil- 
dren, that it is difficult to decide to which the picture 
belongs. Nunez de Villavicencio was also an excel- 
lent portrait painter. He died m 1700. There is a 
picture by him at Alton Tower, the seat of Lord 
Shrewsbury, partaking of the dark manner of Cala- 
brese. It represents the Virgin sewing, and Joseph 
embracing the child Jesus ] 

NUNNEZ, [or NUNEZ,] Pedro, a Spanish 
painter, born at Seville m 1614. He visited Rome, 
and is said to have been a scholar of Guercmo. He 
was a reputable painter of history and portraits, and, 
according to Palomino, was one of the artists em- 
ployed to paint the portraits of the kings of Spam, 
in the saloon of the theatre at Madrid ; and painted 


some pictures for the church of the convent of La 
Merced He was a conect designer, and a tolerable 
colourist, with a firm and vigorous execution. He 
died at Madrid m 1654 [It is probable that he was 
born earlier, as, according to Cean Beimudez, he 
was employed m the year 1625 m the convent de la 
Merced ] 

NUTTING, Joseph, an English engravei, who 
resided m London about the year 1700. Pie was 
principally employed by the booksellers. His best 
prints are his portraits, and they are moie esteemed 
on account of their scarcity than for any ment they 
possess, m point of execution. Among others are 
the following . 

PORTRAITS. 

Charles I , with the persons who suffered m his cause 

Maiy Capel, Duchess of Beaufoit , after Walker . 

Matthew Mead, father of Dr Mead. 

Sir John Cheke 

Lucius Cary, Viscount Falkland 

Eobeit Pieipont, Eail of Kingston 

Geoige St Loo, Commissioner for the Navy, scarce. 

Henry Sacheverel, D. D. 

John Locke. 

Aaron Hill. 

G Parkei , the Almanack-maker. 

Johannes Jacobus Scheuchzerus , after Melchior Fuss- 
linus. 

William Elder, Engiavci , after Faithorne . 

NUVOLONE, Panfilo. This painter was a 
native of Cremona, and flourished about the year 
1608. He was one of the ablest disciples of Gio. 
Batista Trotti, called II Malosso, and painted his- 
tory in the style of that master. In the church of 
the monastery of S. S. Dommico and Lazzaro, at Mi- 
lan, is one of his principal works, representing the 
Rich Man and Lazaius; and m the cupola of the 
church of La Passione, the Assumption of the Vir- 
gin. [Zani places his death in 1651. There is 
some confusion in the dates respecting Panfilo and 
his son Carlo Francesco. 

NUVOLONE, Carlo Francesco, was the 
eldest son of Panfilo Nuvolone, born at Milan in 
1608, and received his first instruction from 
ther, but was afterwards a scholar of Giulio Cesare 
Procaccini. He abandoned the principles of that 
master to imitate the works of Guido Rem, and some 
of his pictures, particularly those of the Virgin, ap- 
proach so near to the elegant and graceful style of 
that master, that he acquired the appellation of the 
Guido of Lombardy. In the church of S. Vittore, 
at- Milan, is a fine picture by him of St. Peter’s 
Miracle at the Gate of the Temple. There are many 
of his pictures m the public edifices at Parma, Cre- 
mona, and Piacenza. He also painted portraits 
with great success. In the year 1649, when the 
Queen of Spam visited Milan, he was selected to 
paint the portrait of her Majesty. He died m 1661. 

NUVOLONE, Giuseppe, called II Panfilo, 
was the younger brother of the preceding artist, 
born at Milan in 1619. With the possession of a 
fervid imagination, and great facility of hand, his 
works form a striking contrast with those of his 
brother. His compositions are copious, and the op- 
position of his light and shadow is conducted with 
intelligence and vigour. The pictuies of Giuseppe 
Nuvolone are not confined to Lombardy. During 
a long life, he painted many altar-pieces for the 
churches at Brescia, and other cities, m the states of 
Venice. Lanzi mentions, as one of his best perfoim- 
ances, his picture of St. Dominic resuscitating a 
dead Man, m the church dedicated to that Saint, at 
Cremona. The composition is grand, and the figure 
of the Saint dignified and expressive. Towards the 
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latter part of his life his powers became languid and 
feeble, which is not extraordinary, as he continued 
to paint till his eighty-fourth year. He died m 1703. 

^ N U V OLSTELL A, [or N 1 VOLSTELLA,] John 
George, a German engraver on wood, born at 
Manz m 1594. He executed a set of cuts for Vir- 
gil’s iFneid, and other poetical subjects ; and also 
engraved some prints of the Holy Fathers, from the 
designs of Tempesta. [He died in 1624.] 

[NUYEN, "Wynand J\n Joseph, a scholar of 
the celebrated A Schelfhout, was born m 1813, and 
died at the Hague in 1839. In his sixteenth \ear 
he exhibited a landscape at Ghent, foi which heie- 
ceived the honours; some time after he obtained 
the first prize from the Society, Felix Mentis , at 
Amsterdam. In 183 l a winter scene, which he ex- 
hibited at Ghent, attracted the attention of all the 
connoisseurs; it is a charming production, beauti- 
ful m colour, and a faithful imitation of nature. 
For this he was nominated a member of the Acade- 
my of the Fine Aits at the Hague. His prematuie 
death prevented the full development of his talents; 
but what he has done will secure him a lasting re- 
putation. His pictures are, of course, m great re- 
quest, and only to be met with m the richest collec- 
tions. At the Pavilion at Haerlem there is a 
landscape by him, which is considered one of his 
finest works.] 

NUZZI, Mario della Penna, called Mario 
da’ Fiori. This painter was born at Penna, in the 
diocese of Fermo, in 1603, and was a scholar of Tom- 
maso Salmi, a flower painter of some celebrity. 
He chiefly resided at Rome, where his pictures of 
fruit and flowers were held m the highest estimation, 
and were purchased at considerable prices But from 
using something of a noxious quality m the prepara- 
tion of his colours, his works soon lost their original 
freshness, and many of them have almost entnely 
perished. He died at Rome m 16/3. [He was 
much employed in painting garlands to decoiate 
figures of the Virgin, Saints, and other religious 

NYTS, J., a French engraver, who flourished in 
the latter part of the sixteenth century. He etched 
a View of the City of Lisle, in French Flanders, 
and several landscapes, which are executed with 
great spirit and neatness. His works are not com- 
mon. [See Neyts, Giles.] 

o 

O, Leon Henry Vander, a German engraver, 
who flourished about the year 1660. He executed 
a part of the portraits for Priorata’s History of the 
Emperor Leopold, among which are the following : 

J ames, Duke of York. 

J. C de Konigsmareh. 

Gualter Leslie, Eq. Any. 

Pietro Strozzi. 

OB R EGON, Pedro de, a Spanish painter, born 
at Madrid about the year 1598. He was a disciple 
of.Vmcenzio Carducci, and proved a reputable 
painter of history, particulaily m pictures of an 
easel size, of which there are several in the private 
collections at Madrid. Of his larger works, Palo- 
mino particularly notices his picture of the Trinity, 
m the refectory of the convent de la Merced, and 
the Immaculate Conception, in the church of Santa 
Cruz. ^ He died m 1658. [Bermudez places his 
birth in 1597, and his death in 1659. He says 
that he was an excellent engraver ; as were also his 
two sons Diego and Marcos . There was another 
Pedro de Obregon, who was a Miniaturist and Illu- 
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minator of books of devotion ; he lived m 1564, but 
there are no particulars of him.] 

OCCHIALI, Gabriello. See Ferrantim. 
[See also Vanvitelli.] 

OCHOA, Francisco. This Spanish painter 
was born at Seville in 1644, and was brought up in 
the school of Muullo, whose style he followed with 
so much success, that his w orks have been mis- 
taken for those of his mastei, by the most intelligent 
judges [It is suspected that this is the same as 
Francisco Antolmez de Sarabia ; Bermudez does not 
mention Ochoa.] 

OCHTERVELDT, . This painter was 

a native of Holland, and flounshed about the year 
1655. He was probably a scholar of Gerard Ter- 
burg, to w 7 hose style his manner of painting bears 
so strong a resemblance, that his works are fre- 
quently mistaken for those of that master. His 
pictures, like those of Terburg, usually represent 
domestic subjects, ladies at their toilet, musical 
paities, &c. They aie w T ell coloured, and are very 
carefully wrought up ; hut his chief excellence con- 
sists in the polished finishing of his draperies, 
especially wdiite satin, m w 7 hich he is scarcely in- 
ferior to Terburg. 

[Jan Ochteneldt, or Uchterveldt , a Dutch painter 
of familiar subjects in the manner of Metsu, flour- 
ished about the year 1670. Some writers suppose 
that he was born m 1655, in which case he could 
not have been a scholar of Metsu, but only an imi- 
tator of his mannei to a certain extent. Some of 
his pictures ^ have a resemblance to Peter de Hooge, 
who was his contemporary. His subjects are ge- 
nerally interiors, with few figures of the better 
order of society, sometimes painted m cool grey 
tones, and sometimes m warm positive colours , his 
out-door scenes, in which he imitates De Hooge, 
represent fish stalls, and other familiar objects m the 
towns of Holland. He seldom exceeded the small 
cabinet size ; good specimens, m a puie state, are 
rare, and deserve to rank next to the masters above 
mentioned. Bryan is right as to the subjects paint- 
ed by Oehterveldt, hut any that can be mistaken 
for Terburg by a connoisseur, have not fallen under 
the editor’s observation.] 

ODAZZI, Giovanni, w T as horn at Rome in 1663, 
and studied for some time under Ciro Fern, but 
afterwards was a scholar of Giovanni Batista Gaulli, 
called Baciccio By aiming at the despatch and 
celerity of his last instructor, without the possession 
of his pow ers, he proved but a feeble imitator of his 
style. Of his w T orks at Rome, the most creditable 
are his picture of the Prophet Hosea, m St. John of 
Lateran; St Bruno, in S. Maria dellAngeli; and 
an altar-piece, representing the Fall of Lucifer, in 
the churchof the S. Apostoli. He possessed a prompt 
and commanding facility ; but his design is occasion- 
ally negligent and incorrect. He died in 1731. 

. ODDI, Mauro. This artist was born at Parma 
m 1639, where he was instructed m the first prin- 
ciples of the art. . He w 7 ent afterwards to Rome, 
where he studied six years, under Pietro da Cortona. 
On his return to his native city his talents re- 
C ? m ^ ien ^ e ^ to P atl *onage of the Duchess 
of Parma, who employed him in ornamen tins’ 
the ducal palace, and the villa di Colorno. He 
also painted some altar-pieces for the churches of 
Parma, Piacenza, and Modena. Mr. Strutt attri- 
butes to this artist the etchings marked with the 

cipher 0 . [Bartsch describes tw r o etchings by 
him, and says he died in 1703.] 
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[ODEKERKEN, W , a painter of Nime- 

guen who lived about the middle of the 17th cen- 
tury, is mentioned as having copied a pictuie by 
Metsu so exactly as to rendei it difficult to dis- 
tinguish it from the original. It represents a Cook 
in her Kitchen, sunounded by culinary utensils, and 
bears his name. He also painted objects of still- 
life ; but not with equal success.] 

ODE RICO, Giovanni Paolo. This painter was 
of a noble family of Genoa, born in 1613. Accord- 
ing to Soprani he was a scholar of Domenico Fia- 
sella, and painted history with some reputation, but 
was more distinguished foi his portiaits, in which 
he particularly excelled. He was a correct and 
tasteful designer, and his colounng possessed both 
vigour and harmony. Of his historical works, the 
most esteemed is his pictuie of the Guardian Angel, 
in the church of the Padn Scolopi at Genoa. He 
died in 1657. 

[ODEVAERE, Joseph Dionysius, an historical 
painter, was born at Bruges m 1778. After receiv- 
ing a good scholastic education at the college of the 
Augustins, and obtaining several prizes at the Aca- 
demy of Design, he was sent to Pans to study paint- 
ing under Suvee and David. In 1804 he obtained 
the great prize, and the brevet of Pensionary of 
Government at Rome, for his picture of the Death 
of Phocion. This distinction, so honourable to 
him, was duly appreciated by the artists and in- 
habitants of his native city he was received m 
triumph on his return ; escorted to the city by the 
students on horseback m fanciful costume, pieceded 
by a band of music ; complimented by the Mayor 
and the President of the Academy ; piesented with 
a gold medal and chain, and a silver tea service ; 
feasted at the Hotel de Villej and the evening of 
the day concluded with a ball, and illuminations of 
fireworks, amidst continual acclamations of Vue 
Odevaere ! Shortly after this magnificent reception, 
he returned to Pans ; and the following year went 
to Italy, where he remained for about eight years, 
and executed several pictures of large dimensions. 
Revisiting France, he was presented with a gold 
medal by the Emperor Napoleon. In 1814 he 
painted for William I., king of the Netherlands, the 

icture of the Union of Utrecht ; and, after the 

attle of Waterloo, another representing the action 
at the time the hereditary prince (now king of Hol- 
land) received his wounds, and otheis relating to 
the history of the country. For these he leceived 
special marks of the royal favour. His pictui es are 
numerous, and are to be found at Paris, Brussels, 
Ghent, and Bruges. They are generally large ; one 
painted for the king of the Netherlands measures 
24 feet long and 16 feet high Odevaere cultivated 
letters as well as the arts ,* and while in Italy col- 
lected materials for a history of the state of the arts 
in that country from the revival of painting to the 
time of Raphael. He was a member of the Royal 
Institute of the Pays-Bas, and a Chevalier of the 
order of the Belgique Lion. He died at Brussels 
in 1830.] 

ODIEUVRE, Michael, a French engraver and 
pnntseller, who resided at Pans about the year 
1735. He etched and published in 1738 a set of 
portraits of illustrious personages, entitled, Portraits 
des Personages illustres de Pun et de V autre Seze, 
recueilhs et gt aves par les soms de Michel Odieuvre , 
marchand d’estampes d Pans. [These are usually 
found in the large paper quarto editions of the 
Memoires de Sully and Memoires de Commines.'] 

OERI, Peter, a Swiss artist, born at Zurich in 


1637* He is said by the biographer of the painters 
of that country, to have been a coirect and tasteful 
designer, possessing a ready invention, and a spnited 
and graceful execution. After studying six years in 
Italy, he leturned to Switzerland, where, probably 
for want of employment, he abandoned painting, to 
follow the occupation of a chaser and working 
goldsmith. 

OESER, Frederick, a German painter and en- 
graver, born at Presburg m 1717 He was sent 
when young to Vienna, where he frequented the 
Academy, and at the age of eighteen gained the 
principal prize. His talent was noticed and en- 
couiaged by an eminent sculptor, named Raphael 
Donner, who taught him to model, and acquainted 
him with the costume of the ancients. Dresden 
was at that time the residence of several artists 
of eminence, and in 1739 he visited that city, wheie 
his abilities procured him the esteem and friend- 
ship of the most distinguished aitists and literati. 
He formed an intimate acquaintance with the 
celebrated Wmkelman, who makes honourable 
mention of him in his first literary woik, on the 
imitation of the works of the Grecian painters and 
sculptors. “ These reflections,” says that writer, 
“ are the result of my conversations with my friend 
Oeser, the successor of the Theban Aristides, who 
sketches the soul, and paints to the mind” In 
1764, he w T as appointed director of the Academy of 
painting, sculpture, and architecture at Leipsic. 
He settled m that city, and during a residence of 
many years he painted many considerable woiks for 
the public edifices and private collections, both in 
oil and in fresco. Some of his most considerable 
productions are in the church of St. Nicholas, at 
Leipsic. F. Oeser has etched a variety of plates 
from his own compositions and after other masters, 
which are executed m a free, spirited style. Among 
many others are the following ; 

A variety of vignettes and frontispieces for books, inge- 
niously composed, designed, and etched by F Oeser. 

The Circumcision ; after G Vanden Eeclkout 

Saul and the Witch of Endor , after Rembrandt 

The Piesentation m the Temple , after the same . 

Cupid and Psyche ; after Guercmo 

He died at Leipsic in 1795. [Nagler calls him 
Adam Fnedrich , and gives a list of 45 of his princi- 
pal engravings. He says that Oeser died m 1799. 
The German writers speak highly of his produc- 
tions, several of which have been engraved by 
Bause and others.] 

[OESER, Johann Ludwig, son of the preceding, 
was bom at Dresden in 1751. He was a landscape 
painter and engraver. His principal plates are 
after Rembrandt , Rubens , and Salvator Rosa . He 
died m 1792.] 

OESTEREICH, Matthew, a German designer 
and engraver, who resided at Dresden about the 
year 1750. We have several plates by this artist, 
etched m a bold, spirited style. His principal pro- 
ductions are a set of twenty-four caricatures, from 
the designs of P. L Ghezzi , published at Dresden 
in 1750, entitled Raccolta de XXIV. Cancature , 
disegnate colla penna dal celebre Cavahere Ghezzi , 
conservate nel Cabmetto di sua Maesta il Re di Po- 
loma , Matt. Oestereich. These plates were repub- 
lished at Potsdam m 1 766, with the addition of 
eighteen others, from the designs of Giovanni Ba- 
tista Internarij and others He also engraved a set 
of forty plates from the drawings m the collection 
of Count de Bruhl, published at Dresden in 1752. 
Part of the plates from the pictures m the Dresden 
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gallery were engraved by Oestereich. He usually 

marked his plates with the monogram M- 

[OFFERMANS, Jan, born at Dort m 1646, 
painted landscapes for some time ; but not succeed- 
ing according to his wishes, he gave up the attempt, 
and became a house painter. He was a prudent 
man ; and it would be wisdom m many self-styled 
artists of the present day to follow his example ] 
[OGBORNE, John, an English designer and en- 

S aver, was born at London about the year 1725. 

e was a scholar of Bartolozzi, and followed the 
manner of his school. He engraved several of the 
large plates for Boydell’s Shakspeare Gallery, and 
they are among the best. He was chiefly employed 
on the pictures of the painters of that time ; Smirke, j 
Stothard, W. Hamilton, A. Kauffman, Westall, and 
Romney. He also engraved some subjects from 
his own designs. His works would have been more 
appreciated if he had been employed on those of 
better painters than several of the preceding. He 
died about 1795.] 

OGGIONE, Marco da. See Uggione. 

[OLEN, or OLIS, Jan van, a Dutch painter, 
who flourished about 1670, or later. His subjects 
are conversations, game and flower-pieces, and in- 
teriors of kitchens, ornamented with their utensils $ 
all of w r hich are painted in a broad, free manner, 
well coloured, and carefully finished. It is also 
supposed that he painted landscapes with sports- 
men and dogs; but paiticulars of him aie very 
scanty. As the name is variously spelt by different 
writers, this may be the same with Jan van Alen. 
See that article.'] 

OLGJATI, Girolamo, an Italian engraver, who 
flourished about the year 1572. He formed his 
style of engraving by studying the works of Corne- 
lius Cort, but his drawing is mcoiiect, and his heads 
want expression. Among other plates by him, is an 
arched punt representing the Trinity, with a num- 
ber of saints and angels, after Fedengo Zuccaro, m- 
u Hieronymus Olgiatus ,/. 1572. 

OLIVER, Isaac. This eminent miniature paint- 
er was a native of England, born m 1556. He is 
stated in the Anecdotes to have studied some time 
under Nicholas Hilliard, and to have afterwards 
received some instruction from Fedengo Zuccaro 
Vertue conjectured, from the variety of his drawings 
after the great masters, particularly from Paimigia- 
no, that he visited Italy. In the particular branch 
of the art which he adopted, he has perhaps never 
been surpassed by any aitist of any country, if we 
except a few of the smaller works of Holbein, The 
extraordinary productions of Giulio Clovio in mini- 
ature, however admirable, will not dispute his claim 
to that distinction, as he never painted portraits, 
and Oliver did little else. In our own country no 
artist can be said to compete with him, except 
Samuel Cooper, who lived m an age of greater fa- 
cility, and had the advantage of studying and copy- 
ing the works of Vandyck; and yet the boldness 
and freedom of his style scarcely compensates for 
the delicate fidelity and truth of nature which dis- 
tinguish the best pictures of Oliver. His son Peter 
approached nearer than any other artist to the beauti- 
ful finishing of his father. The miniatures of Isaac 
Oliver are preserved with care in the cabinets of 
the curious. In the collection of Dr. Meade were 
some of his finest works, among which were a small 
portrait of himself ; an admirable head, said to be 
of Mary Queen of Scots, which Zinck copied in 
enamel, and it is engiaved in JebVs collection; 


Queen Elizabeth; Henry, Pimce of Males, a full- 
length of Sir Philip Sydney; Ben Jonson, and 
others His portrait of James I, served Rubens 
and Vandyck, when they had occasion to paint 
that monarch after his death. Although he rarely 
designed historical subjects, a few of his drawings 
and miniatures of that description are noticed by 
Lord Orfora, among which is a fine Magdalene, m 
the collection by Colonel Sotliby ; a head of Christ, 
formerly m the collection of Dr. Meade ; and in 
Queen Caioline’s closet at Kensington, aie two 
capital drawings, one of the Murder of the Inno- 
cents, after Raffaelle , and the other the entombing 
of Christ, a composition of twenty-six figures. He 
died at his house in Blackfriars in 1617, aged 61. 

OLIVER, Peter, was the eldest son of the pre- 
ceding artist, horn in London in 1601, and was in- 
structed m miniature painting by his father. He 
did not confine his talents to portraits, but was em- 
ployed in copying in water colours several of the 
finest pictures m the collection of Charles I., and it 
appears by the catalogues of that monarch, and of 
James II., that there were thirteen historical minia- 
tures in the royal collection, several of which are 
pieserved in the palace at Kensington. At Burleigh 
is a picture by Peter Oliver, of Venus and Adonis, 
dated in 1631. One of his finest portraits is a pic- 
ture of his wife, which was in the collection of the 
Duchess of Portland ; it is doubted, whether his 
father ever surpassed this excellent miniature. He 
died in 1660. Vertue informs us that he etched 
some small historical subjects, but without specify- 
ing any of them. 

OLIVER, John. This artist is said to have 
been the nephew of Peter Oliver. He was born m 
1616, and was an eminent painter on glass, and 
practised that art until he was far advanced m 
years, as appears from the inscription on a painted 
window, executed by him, in Christ Church, Oxford, 
J Oliver cetat sues 84, anno 1700, pinxit deditque. 
The subject is the angel delivering St. Peter from 
prison ; the drawing and execution are good, but 
the colouring m some parts is feeble. He is said to 
have engraved some plates of portraits and other 
subjects, some of which are etched, and others exe- 
cuted m mezzotinto ; among which are the following : 

PORTRAITS. 

King James II in mezzotinto 

Judge Jeffenes, styled Earl of Flint. 

Thomas White, Bishop of Peterborough. 

John Woremberg, the Dutch Dwaif 
SUBJECTS. 

A Boy sleeping, with a Skull by him , after Art Gen - 
tileschi 

A View of Tangiers , J Oliver, fee 1676. 

A View of the Hot Wells at Bath , J. Oliver , fee. aqua 
forth 1676 

OLIVIERI, Domenico. This painter was born 
at Turin m 1679. According to Della Valle, he 
particularly excelled in painting drolls, fairs, and 
merry-makings, m imitation of the style of Peter 
van Laer, in which he displayed infinite humour, 
and a talent for cancature, which has seldom been 
surpassed. In the gallery of the couit of Turin 
were two of his most capital pictures, m one of 
which he has represented a fair, with an immense 
assemblage of figures, of quack-doctors, and groups 
of peasants, sporting or quarrelling, ingeniously 
composed, with an admirable variety of expression 
in the heads. Though chiefly employed in paint- 
ing what aie called Bambocciate , he was not inca- 
pable of treading m the higher walk of historic 
painting, as appears in his picture of the Miracle of 
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the Sacrament, in the sacristy of Corpus Domini, at 
Turin. [He died m 1755.1 

[QMMEGANCK, Balthasar Paul, a veiy dis- 
tinguished painter of landscapes, with sheep, and 
other animals He was born at Antwerp in 1755, 
and studied under H. Antonissen He was not one 
of those artists who astonish by their precocity, but 
from the year 1802 till the time of his death, he en- 
joyed the full sunshine of public favour. His land- 
scapes truly represent the waim humidity of spring, 
the glowing heat of summer, and the picturesque 
alternations of autumn ; and such was his atten- 
tion to, and accurate delineation of nature, that the 
very time of the day is perceptible, from the first 
roseate blush of the morning, to the setting splen- 
dour of the evening sun. In his scenes of spring 
all is dewy freshness; m those of summer it is 
breathless sultriness ; the verdui e is tinged with 
gold, the atmosphere dried up by heat, the very 
streams are oppressed with its power. It was m 
such subjects he delighted Sheep, which he paint- 
ed to perfection, and goats in frolicking attitudes, 
are the animated parts of his pictuies. The forms 
and characteristic simplicity of the one, and the vi- 
vacious vagabondism mheient m the other, are im- 
ressed with the stamp of nature. During his life 
is works were m such lequest that only the rich 
could obtain them, and they are theiefore seldom to 
be found, but m the finest modern collections of 
England, France, and Holland. Though he was 
liberally paid, his pictuies aie now of thiee-fold 
value, when found m commerce. The amateur, 
however, should be cautioned against veiy clever 
copies, imitations, and analogous pictures, of which 
there are many, Carpenteio, J. F. Lenzen, and 
some of the more recent Belgian painters, have imi- 
tated his manner; a female painter, long resident m 
Holland and Belgium, has copied several of his pic- 
tures very successfully ; and otheis m England and 
elsewhere, under the auspices of the dealers, have 
made it a very profitable speculation. He died at 
Antwerp in 1826. He received many honours, and 
was a member of several learned and artistic so- 
cieties, and was one of the commissioners m 1815, 
appointed by Belgium to reclaim from France the 
objects of art which she had acquired by foice 
of arms during the previous war.] 

[ON ATE, Miguel, a Spanish portiait painter, 
born at Seville m 1535, studied under Antonio 
More, who was m Spam m 1552. He accompanied 
his instructor to Portugal, where he was sent to 
paint the portrait of the first wife of Philip II , and 
returned with him to Madrid. He became one of 
the most celebrated portrait painters of the time, 
and his manner is exactly that of his master. 
Onate died at Madrid m 1606, leaving to his heirs a 
considerable fortune, which he had acquired by his 
profession.] 

ONOFRIO, Crescenzio di. This artist was 
born at Rome about the year 1650. He was a 
scholar of Gas par Poussin, and painted landscapes 
in the charming style of that master. He chiefly 
resided at Florence, where he was much employed 
by the court, and for private collections. We have 
several etchings by this painter of heroic land- 
scapes, with figures, which are executed m a spirit- 
ed and masterly style. [Nagler, who gives a list of 
his etchings, says he was born m 1613. Lanzi and 
Zam say that he was living m 1712 Bartsch, who 
has given a description of the 12 prints by him, 
says he was born m 1613, and died in 1688, but 
one of the prints is dated 1696. The style of his 


engraving is similar to that of G. F. Grimaldi , call- 
ed II Bolognese . It is more likely that he was an 
imitator than a scholar of Gaspar Poussin, who was 
born m 1613. His works aie raie.] 

OORT, Lambreciit van. Accoidmg to Des- 
camps, this aitist was bom at Ameisfort about the 
year 1520 He was a leputable painter of history, 
but was more eelebiated as an architect. His prin- 
cipal residence was at Antwerp, wheie he was re- 
ceived into the Academy m 1547. [In the Museum 
at Antwerp there is a Resunection of Chnst; and 
m that of Brussels, the Adoration of the Sheplieids, 
and a Descent horn the Cioss, by him ] 

OORT, Adam van. This painter was the son of 
the preceding artist, boin at Antwerp m 1557, and 
was instructed m design by his father. Born with 
a decided genius for the art, he would probably 
have reached an elevated rank among the gieatest 
pamteis of his country, had he not become a slave 
to the most intemperate propensities, by which he 
degiaded his talents and brutalized his disposition. 
His academy for some time was the most fiequenteti 
at Antwerp, and he counted among his disciples 
several of the most eminent aitists of the Flemish 
school ; Rubens, Joidaens, Franck, and Van Balen, 
were of the number His outrageous conduct dis- 
gusted, and drove from his semmaiy all his pupils, 
except Joidaens, who was induced to lemam with 
him, notwithstanding the violence of his temper, 
and the depravity of his habits, by his attachment 
to his daughter, whom he married. Van Oort w T as 
employed for seveial of the churches and public 
edifices m Flanders and Brabant, and in the eaily 
art of his life his compositions were studied, and 
is drawing tolerably correct ; but bis love of the 
art diminished as his excesses increased, and his 
latter pictures were the productions of negligence 
and manner. It has been observed by Rubens, 
that Van Oort would have surpassed all the artists 
of his country, at the period at w r hich he lived, if he 
had visited Rome, and if his talents had been exer- 
cised under more regular habits. He died 
werp in 1641. 

[OORTMAN, Jan Joachim, an engraver, of 
Dutch parentage, but, fiom his long residence at 
Pans, reckoned among Fiench aitists, w T as born m 
1777 He studied successively under W. Kock, C. 
H. Hodges, and Claessens. He engraved after 
Rembrandt, Geiard Dou, Ostade, and other eminent 
Dutch masters ; also after Titian, Giulio Romano, 
Caravaggio, and Valentino; and some Fiench sub- 
jects of more modern date. He is deceased, but it 
is not said when he died: the last woiks exhibited 
by him were executed m 1817. Nagler has given a 
list of 33.] 

OOST, Jacob van, the elder. This eminent 
artist was of an ancient and opulent family of 
Bruges, born about the year 1600. It is not known 
under whom he studied, but m 1621 he painted an 
altar-piece for one of the churches m his native city, 
which excited the admuation and surprise of the 
contemporary artists. This flattering success, in- 
stead of inspiring him with ideas of consequence 
and self-sufficiency, only served to convince him of 
the necessity of an arduous prosecution of his stu- 
dies, and he determined to visit Italy m seaich of 
impiovement. On his arrival at Rome he contem- 
plated the works of the great masters with the most 
attentive admiration, but those of Annibale Caracci 
were particularly the objects of his imitation ; and 
during his residence m that capital he painted some 
pictures of his own composition* so entirely m the 
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style of that distinguished artist, that they astonish- 
ed the most intelligent judges. ^ The love of his 
country induced him, though with regret, to leave 
Rome, after a sojourn of five years ; and as his ta- 
lents had given rise to the most sanguine expectation 
before his departure fiom Italy, his fellow citizens 
were impatient to witness how far they had been 
cultivated by the advantages of travel and study. 
He was immediately loaded with commissions, and r 
he was equally successful m altar-pieces^ portraits, 
and pictures for private collections During a long 
life he continued to be one of the most employed 
and most popular painters of his country The 
number of altar-pieces he painted for the churches 
in Flanders, particularly at Bruges, is almost incre- 
dible, and proves the readiness of his invention, and 
the extraordinary facility of his hand. V an Oost is 
justly ranked among the ablest artists of the Flem- 
ish school. His first studies were the works of Ru- 
bens and Yandyck, and fiom their principles he ac- 
quired a freshness and puiity of colouring, by 
* which his works, both historical and portiaits, are 
particularly distinguished. His compositions are 
studied and simple; following the example of 
the greatest masters, he avoided crowding them 
with figures unessential to his subject In his de- 
sign, and m the expression of his heads, he appeared 
to have always had m view the great style of Anni- 
bale Caracci. The back-grounds of his pictures are 
generally embellished with architecture, which he 
perfectly understood. Of his numeious works, the 
following are the most deserving of notice. In 
the church of St. Saviour, at Bruges, is a fine pic- 
ture of the Nativity ; and m the cathedral, one of 
his best productions, representing the Resurrection. 
But his most esteemed work is a taking down from 
the Cross, in the church formerly belonging to the 
Jesuits. He died in 1671. 

OOST, Jacob van, the younger. He 'was the 
son and scholar of the preceding artist, born at 
Bruges m 1637. After studying under his father 
Jgs ^n$rhe was twenty, he was sent to Rome for im- 
provement, where he passed several years, and re- 
turned to Flanders an able and accomplished design- 
er. After painting some pictures for the churches 
at Bruges, he established himself at Lisle, wheie 
are the greater part of his works. He painted his- 
tory and portraits with great reputation, and was so 
eminent m the latter, that his partisans ventured to 
compare his pictures with those of V andyck. His 

historical pictures, like those of his father, are ad- 
mirably composed, and his design partakes more of 
the Roman than the Flemish school. In the church 
of St Stephen, at Lisle, is a fine picture by him of 
the Martyidom of St. Barbara; andm St. Saviour, 
the principal altar-piece, representing the Trans- 
figuration, is considered one of his best perform- 
ances. He died m 1713. 

[OOSTEN, J, van, an artist who painted small 
landscapes, with figures and animals, m the manner 
of Jan Breughel, They are pleasing and spirited 
little pieces, and when they appear m sales aie in- 
variably ascribed to Breughel. There are no parti- 
culars of him recorded ] 

[OOSTERHOUDT, Thierry van, was born at 
Tiel, in Gueldreland, in 1756. He was a scholar of 
R. van Eynder, and frequented the Electoral Aca- 
demy at Dusseldorf. After several years’ study of the 
pictures of Raphael, Carlo Dolci, Rubens, Van 
Dyck, and other masters there, he returned to his 
native city, and painted portraits, and finished nu- 
merous compositions. Some of his subjects are 
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scenes in private life, and are to be met with at 
Tiel and Utrecht. He painted also in water colours, 
and his productions in that way are m much estim- 
ation. He died m 1830.] 

OOSTERWYCK, Maria van, a celebrated 
pamtiess of flowers and fiuit, bom at Nootdorp, a 
small town neai Delft, m 1630. She was the daugh- 
ter of a clergyman, who encouraged the disposition 
she discovered for the art, by placing her under the 
tuition of John David de Heem, the most celebrated 
flower painter of his time. By the lessons of so 
able an instructor, and her attentive study of nature, 
in a few years she produced some pictures which 
approached to the beauty and delicacy of de Heem. 
Her pictures of fruit, flowers, and still-life, found 
their way into the choicest collections ; and she re- 
ceived commissions from many of the princes and 
sovereigns of Europe. The emperor Leopold en- 
gaged her to paint a picture for his collection, 
which was so much to his satisfaction, that he sent 
her the portrait of the Empress and his own, set 
with diamonds, as a mark of his approbation. Wil- 
liam III. and Louis XIY. were among the most 
munificent patrons of this celebrated lady. 

Maria van Oosterwyck may he deservedly ranked 
among the most successful imitatois of nature in 
the particular branch of art to which she devoted 
herself. She grouped the flowers and fruit in her 
pictures with taste, and finished them with extra- 
ordinary neatness and delicacy. Her colouring is 
fresh, clear, and transparent, and though every part 
is exquisitely finished, her touch is admirably adapted 
to the various objects she had to represent. Al- 
though she was indefatigable in the pursuit of her 
profession, from the uncommon care and attention 
with which she finished her works, her pictures are 
extremely scarce, and are held in high estimation. 
She died m 1693. [Nagler, differing from all other 
writers of authority, places her birth in 1627, and 
her death in 1692 ] 

OPIE, John. This eminent English painter was 
born m the village of St. Agnes, about seven miles 
from the town of Truro, in Cornwall, in 1761. He 
was the son of a master carpenter, who was very 
desirous of bringing him up to his owm business, 
but the love of drawing appears to have given an 
early bent to his inclinations, and as his propensity 
was supported by his uncle, who had instructed him 
in arithmetic, and the elements of the mathematics, 
his desire of becoming a painter gained an entire 
dominion over his mind, and nothing could divert 
him from adopting it as a profession. He now pur- 
sued his untutored studies with assiduity, and had 
already acquired some practice in portrait painting, 
when his self-taught talent was accidentally dis- 
covered by Dr. Wolcott, distinguished by the appel- 
lation of Peter Pindar, who at that time resided at 
Truro, and being himself a lover of the art, possess- 
ing a competent judgment, and some respectable 
paintings, interested himself m his advancement, 
encouraged him to proceed, and lent him some of 
his pictures to study and copy. By his assistance 
and recommendation, the talents of young Opie soon 
became celebrated through the county, and he met 
with considerable employment as a portrait painter. 
His earliest efforts, though not distinguished by taste 
or a graceful disposition of the figure, were extra- 
ordinary productions for an artist, reared in a situa- 
tion remote and secluded from the advantages of 
academic study, or the animating collision pioduced 
by the collected emulation of contending fellow 
students. About the year 1777 he was introduced 
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<0W Bateman, who employed him in painting 
old men, beggars, &c., which he designed with un- 
T 1 ^ 01 ^ an( ^ g reat truth of expression. In 
w i v ^ sl ^' e< ^ London, under the auspices of Dr. 
V\ olcott, wffiere his merit, and the extraordmaiy cir- 
cumstances of his early technical life, became the 
objects of universal admiration. Commissions 
crowded upon him, his partisans were zealous in 
Ins praise, and foi some time he was flattered with 
the most encouraging success. 

The P owers of Opie were not calculated to flatter 
the frivolity of fashion ; he was not very attentive 
to the elegance or the giaces of female atti action; 
and his portraits of men were rather distinguished 
by identity and truth, than by dignity of character. 
It was not long before the curiosity excited on his 
arrival m the metropolis m a great degiee subsided, 
but as his talents were not confined to portraiture, 
he continued to meet with employment m painting 
domestic or rustic subjects, m w r hich he was very 
successful. The great undertakings which took 

S lace at this time, of the Shaks peare, by Messrs. 

loydell ; the Illustration of English History, by Mr. 
BoWyer; Mackhn’s Poets and Biblical Galleries; 
.and the other enterprises of the day, gave a new 
scope to the abilities of Mr. Opie in the higher de- 
partment of historical painting. In all these he 
was much employed ; and the pictures he painted 
on these occasions were amongst the most admned 
productions of the British school. It will not be 
judged necessary to particularize all those which 
were deserving of admiration ; but perhaps his most 
popular performances were his pictures of the 
Murder of James I. of Scotland, the Death of Riz- 
zzo, J ephtha’s V ow, the Presentation in the Temple, 
and Arthur supplicating Hubert. 
t The works of Mr. Opie are distinguished by a 
simplicity m the composition, masteily boldness of 
effect, uncommon strength, though not dignity of 
character, and a faithful expiession of individual 
nature. His best pictures possess, in an eminent 
degree, w r hat is termed by aitists bieadth; and 
though they will be found deficient m elevation of 
character and grace of attitude, they mvaiiably ex- 
hibit an appeal ance of truth and reality, which al- 
most compensate for the absence of the more refined 
characteristics of elegance and taste. Few painters 
have shown so peifect an eye to the purity of 
colour; and m some of his works he appears to 
have emulated the harmonious toning of Rembiandt 
and Titian. His conduct of the chiaro-scuro is 
masterly and . intelligent. Narrowed m his ac- 
quaintance with design, by the w 7 ant of academic 
tuition, he was confined to copy with precision the 
model before him. He transmitted what he saw 
with fidelity to the canvass, and he seldom varied 
from it. There is little of the ideal to he found in 
his works ; and it has been justly observed of him, 
that he rather bent his subject to the figure, than 
the figure to the subject. On Mr. Fuseli's appoint- 
ment to the office of keepei to the Royal Academy, 
in 1806, he became a candidate for the vacant pro- 
fessorship of painting, and w^as elected. In that ca- 
pacity he read four lectures at Somerset House, 
which, though immediately following the learned 
and luminous effusions of genius and erudition which 
had preceded him, bear very reputable testimony of 
the extent of his powers, and of his acquaintance 
with the theory of the art. 

The estimable character of Mr. Opie, as an artist 
and as a man, has been so ably and so justly drawn 
by one of his co-academicians, that it is hoped the 
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insertion of it wall not be unacceptable. tl Born in a 
lank of life m wffiich the load to eminence is render- 
ed infinitely difficult, unassisted by partial patron- 
age, scorning wnth virtuous pride all slavery and 
dependence, he trusted alone for his reward to the 
force of his natural powers, and to well-directed and 
unremitting study; and he demonstiated by his 
woiks how highly he was endowed by natuie with 
a stiength of judgment and originality of concep- 
tion. Iiis thoughts w 7 ere always new and striking, 
as they w r ere the genuine offspring of his owm min cl; 
and it is difficult to say if his conversation gave 
more amusement or instruction. The toils and 
difficulties of his profession w r ere by him considered 
as matter of honourable and delightful contest ; and 
it might be said of him, that he did not so much 
paint to live as live to paint. He w T as studious, yet 
not severe ; he was eminent, yet not vain ; his dis- 
position so tranquil and forgiving, that it was the 
reverse of every tincture of sour or vindictive, and 
what to some might have the appearance of rough- 
ness of manner, w 7 as only the effect of an honest in- 
dignation towards that which he conceived to be 
error. How 7 greatly have w T e cause to lament that 
so much talent, united to so much industry, persever- 
ance, and knowledge, should have been piematurely 
snatched fiom the world, which it would have de- 
lighted with its powers, and benefited by its ex- 
ample.” He died April 9, 1807, and his remuns 
w T ere interred in St. Paul’s cathedral, near those of 
Sir Joshua Reynolds. [The praise lavished on art- 
ists by their contemporaiies has been often reversed 
by posteiity. Opie may be cited as a worthy exam- 
ple of persevering industry m his endeavours to ex- 
cel, but his productions must not be held up as 
models for imitation There is coarseness and vul- 
garity m most of his historical characters, arising, 
perhaps, from the injudicious choice of his model, 
which he had not the talent to improve. Guido 
painted his divine figures from brawny porters ; 
and a female servant’s hands were the rough types 
for those of his Madonnas • Opie confined fr^seji^ 
to the object ; he could not idealize. His mode or** 1 
colouring is to be condemned ; m many instances it 
is plastering rather than painting, appearing to be 
laid on with a trowel, and not with a brush. In this, 
however, he does not stand alone : Sir Joshua Rey- 
nolds, and otheis of the same period, were guilty of 
a like departure from the legitimate application of 
their materials. The consequence is, that by such a 
procedure, and their unscientific experiments in 
vehicles and varnishes to produce striking and bril- 
liant effects, their tieacherous colours have abandon- 
ed the canvass, or exhibit unsightly seams, destruc- 
tive of the harmony of the picture, and injurious to 
their reputation as masters of the art of painting] 
OPSTAL, Gaspar James van. This painter 
was born at Antwerp in 1660 He painted history 
and poi traits with considerable reputation, and there 
are several of his works in the churches in Flanders 
and B rabant. In 1 704 he was employ ed by M arshal 
Villeroy to copy the celebrated altar -piece by Ru- 
bens, formerly m the cathedral at Antwerp, repre- 
senting the Descent from the Cross, with the shut- 
ters, wffiich he is said to have executed m a manner 
very reputable to his talents. He had perfectly 
imitated the freedom of touch, and the admnable 
colouring of the original. In the cathedral church 
at St Omer’s is a picture by Van Opstal, represent- 
ing the fatheis of the church. His portraits are to 
be found in many of the private collections at Ant- 
werp, and are highly esteemed. [Balkema says he 
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died in 1714. The altar-piece "by Rubens, which he 
copied, is m its place, the cathedial of Antweip.] 

ORAM, William, was bred an architect, but 
taking to landscape painting, arrived at great merit 
in that branch, and was made superintendent of 
the Board of Woiks, by the interest of Sir Edward 
Walpole, who had several of his pictures and draw- 
ings. [There is a picture by him m the Hermitage 
at St. Peteisburg; it probably went there with the 
Houghton collection. Walker has engraved the 
triumphal arch erected by Oram on the coronation 
of George III., at Westminster Hall, m which is 
represented the entrance of the Champion and the 
Lord Chancellor, to take their parts m the ceie- 
mony.] 

ORAZZI, Niccolo, an Italian engraver, who 
flourished about the year 1760. He was employed 
to execute part of the plates for the Antiquities of 
Herculaneum , published by the authority of the 
King of the Two Sicilies. 

ORBETTO, L\ See Turchi 

ORCAGNA, Andrea, called di Cione. Ac- 
cording to Baldinucci, this old painter was born at 
Florence in 1329, and distinguished himself as a 
painter, a sculptor, and an architect. He was in- 
structed in painting by his elder bi other, Bernardo 
Orcagna They painted m conjunction the fiescoes 
in the Capella Strozzi, m S Maria Novella, at 
Florence, representing Paradise and the infernal 
Regions In the Campo Santo at Pisa there is a 
painting by Andrea Orcagna, representing the Last 
Judgment, m which, as was usual at that time, the 
figures were portraits; and Yasan reports that he 
placed his friends among the blessed, and his ene- 
mies among the reprobate. He painted in the dry, 
hard style of the early period at which he lived, and 
was inferior to Giotto, bothm his design and colour- 
ing. He died m 1389. 

[ Andrea di Clone , called L’ Arcagnuolo, or m the 
contracted or corrupted form, Orcagna , was born 
about the beginning of the 1 4th century. The 
^jaig^kfcagnuolo (Archangel) was given to him by 
contemporaries, and by this he has become 
known to posterity. He was one of the most dis- 
tinguished of the immediate successors of Giotto ; 
he did not, however, go beyond Giotto m painting, 
but excelled him as a sculptor and architect. De- 
scriptions of the celebrated pictures m the Campo 
Santo of Pisa, painted by Andrea m conjunction 
with his brother Bernardo, will be found m Lord 
Lindsay’s elegant and very interesting work on 
“ Christian Art,” vol. lii. letter vi. ; and etchings of 
them in Lasimo’s “ Pitture del Campo Santo di 
Pisa;” and m Rosini’s “Storia della Pittura Ita- 
liana,” where there are also descriptions of, and dis- 
sertations on, several other masterly performances 
of these distinguished brothers. The inquirer, on 
inspecting the prints, and reading the descriptions, 
will not agree in the observation that Orcagna 
“ painted in the hard, dry style of the period m 
which he lived,” as being strictly just. His ex- 
cellence as an architect does not come within the 
scope of this work ; but all writers agree that he 
stands among the most eminent of the age. Lord 
Lindsay says, “ whatever he undertook to do, he did 
well, — by which I mean to say, better than any body 
else.. .His Loggia, m its general structure, and its 
provisions against injury from wet and decay, is a 
model of strength no less than symmetry and ele- 
gance ; the junction of the marbles in the taberna- 
cle of Orsanmichele, and the exquisite manual 
w orkmanship of the bas-reliefs, have been the theme 
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of praise for five centuries ; his colours in the Campo 
Santo have maintained a freshness unrivalled by 
those of any of his successors there. The seciet of 
all this was, that he made himself thoroughly an 
adept m the mechanism of the respective arts, and 
therefore his works have stood.” Andrea died about 
1375.] 

ORIZONTE. See Bloemen. 

ORLEY, Bernard van, or Bernard of Brus- 
sels. This painter was born at Brussels about 
the year 1490. He was sent to Rome when he was 
very young, where he enteied the school of Raffaelle, 
and studied some time under that distinguished 
master. He was principally employed, after his le- 
turn to Brussels, m painting cartoons for tapestiy 
for the court. In these, Yan Orley represented 
hunting parties of Charles Y. and his nobles, in the 
forest of Soignes, which were composed and de- 
signed in a grand style. He also painted several 
altar-pieces for the churches, of which the most 
deserving of notice are a picture of the Nati- 
vity, m the church of St. Gery, at Brussels ; and 
the Last Judgment, and the Seven Acts of Mercy, 
in the cathedral at Antwerp. His design, and tire 
airs of his heads, bear resemblance to the early 
works of Raffaelle, and his pictures are very highly 
finished. To give brilliancy and transparency to 
his shadows, he frequently painted on a gilt ground. 
He was commissioned by the Prince of Orange to 
paint a series of sixteen cartoons, for a suit of tapes- 
try, for the palace at Breda, which w r ere designed 
with a greatness of style worthy of the school in 
which he was educated. He died in 1560. 

[Alfred Michiels (“ Histoire de la Peinture 
Flamande et Hollandaise, tom iii .”) says that Ber- 
nard van Orley was born m 1471, and died m 1541 ; 
Balkema gives nearly the same dates. This can 
hardly be correct, if he was sent very young to 
Rome to be a pupil in the school of Raphael, who 
was born in 1483, and was not called there to paint 
till 1508, when, according to the above date, Bernard 
would have been 37 years old. It is agreed by all 
that he did study in the school of Raphael, and went 
there early m life ; supposing that he went there in 
the first year of Raphael’s employment by Julius 
II., he would have been, according to the date given 
by Bryan m the text, 1490, only 18 years of ao-e, 
which seems to be more likely than the other. 
Michiels says he was employed by Raphael, as his 
pupil, to superintend the execution of the tapes- 
tries manufactured at Arras, fiom cartoons designed 
by him m 1513 and 1514, and this work was com- 
pleted in 1519. In 1521 he was in the service of 
Marguerite of Austria, aunt of Charles Y., and 
whom he had appointed regent of the Low Coun- 
tries. There is a curious document preserved, en- 
titled Comtes des depenses de Marguerite d’Autriche. 
in which is the following entry, showing the rate • 
ot payment to an eminent painter at that time 

“ A maistre Bernard d’ Orley, pamtre de Madame, 
la somme de douze livres dix-sept sols de 40 gros 
(monnaie de Flandres) la livre, de laquelle somme 
ma dite Dame par sa lettres patentes en date du 8“ 

p U vi^ e ^ ars a or 6onne prendre et avoir 

d eile pour un fois, et.ce pour recompense de sem- 
blable somme a quoy il a este raye en l’annee 1521 
de ses gaiges ordinanes d ’un sol qu’il prend chacun . 
jour d elle et lui sont eomptes par les escroes de la 
despence ordinaire de son hostel, en laquelle rayure 
sont compns 257 jours revenant a ladite somme. 
Eour ce, avec quittance dudit maistre Bernard d’Or- 
lech, &c. Marguerite died in 1530, and was sue- 
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ceeded in the regency by Mana of Austria, widow 
of the king of Hungary, and sister of Charles V. • 
Bernard letamedhis situation as pamtei to the couit, 
and painted several poitiaits by ordei, for which he 
received liberal payment. His wife died m 1530, 
but her age is not stated Michiels’ account, how- 
ever, must not be hastily rejected; he gives paiticu- 
lais that have much force. He sajs that he was 
bom at Brussels m 1471 ; that he was the thud son 
of Everhard van Oiley and Barbaia Taye, who w eie 
married the 27th of April, 1462 ; that they weie con- 
nected with the greatest families of the nation, and 
that they occupied a distinguished i ank at court 
He gives the dates of several of his pioductions 
down to 1535, and concludes by saying that he died 
on the 6th day of the month of January, 1541, at 
the age of 70. Zam’s dates are at variance with all 
others; he places Bernaid van Oiley’s birth m 
1500, and his death m 1550. 

The king of Holland possesses nine pictures by 
him, of which a descnptive account may be found 
in Mr. C J. Nieuwenhuys’s Catalogue of his Ma- 
jesty’s pnvate Gallery As many of his pictures 
have been attributed to Italian masteis of the 
period in which he tlouiished, and others ascubed 
to him in which he had no part, and tends to ofius- 
cate the inquirer’s ideas of both, it will be a valuable 
assistance to such as are desnous of distinguishing 
them, to have a list of those considered by connois- 
seuis to be undoubted works of Bernard van Oilev, 
with the names of the piofessois, or of the places 
where they are to be found 

Neptune and Amphitnte, the Duke oi DcvonJme, at 
Chiswick 

Venus and Adonis, at Berlin 
Bust of Lucretia , at Pi ague 

Antiochus ciectmg an idol m the Temple of Jeiusalem, 
the right wmg of a picture , at Vienna 
The Mamage of the Viigm; m the Lou vie 
The Annunciation, and seveial en cumstanccs in the life 
of Chnst, m the Museum at Beilm Connoisseuis 
aie not agieed on its authenticity 
The Nativity, foimeily in the chuich of St Geiy, at 
Biussels 

The Adoiation of the Magi , foimeily m the refectoiy of 
the abbey of the Piemontics, at Dileghem 
The Piescntation of Mary in the Temple , at Chatsworth 
This pictiue, till lecently, was attubutcdto Jan Van 
PJyck 

St Anne blessing the Viigm, an imitation of Raphael, 
at Beilm 

Mary with the infant Jesus, St John, Joseph, and Elisa- 
beth , Lord Seaisdale, at Keddleston 
Mary with the infant Jesus, unclei a baldachin , St 
Joseph gatheimg dates fiom a pahn tiee , Lueipool 
Institution 

A i iposo dm nig the flight into Egypt, in a rich landscape 
with pilgnms ; at Vienna 

Chnst cming a Sick Pei son, 18 figuics ; a dialing m 
black lead (Mentioned by Thoie, Alliance des Aits ) 
Christ on the Cioss, between the two Thieves, in the 
church of St Catherine at Biussels 
The dead Body of Chnst on the knees of the Viigm, at- 
tended by the Magdalene, St John, and five other 
figures , foimeily in the church of St Gudulc, at Bius- 
sels Mentioned by De^camps m Voyage pittoi esque 
Dead Chnst mourned b\ his Pnencls , Museum at Bius- 
sels 

Descent of the Holy Spmt, left wmg of a pictuie, at 
Vienna 

The Last Judgment, a central panel , m the hospital of 
St Elisabeth, at Antweip In Kai el ran Mandci’s 
tune it belonged to the Almoneis , and when Des- 
camps wiote it was m then chapel m the eathedial 
The Woiks of Meicy , wings of the piececling 
The Last Judgment, cential panel , m the chuich of St 
Jacques, at Antwerp 

The Trinity, St. Peter, St Paul, St Tciesa, and the 
Magdalene , extenoi of the wmgs of the piccedmg 
2 M 
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The Last J udgment , at Beilm Connoisseurs not agieed 
Death of the Virgin, in the hospital of St John, at 

Biussels 

St Jeiome, at Beilm 

St Luke pamtmg the Viigm and Child, the central panel 
of a sumptuous aiehitectuial monument, the wings of 
which are painted by Michael Coxae , m the chuich 
of St Viet, at Plague. 

St Noibeit i elating the hoiesy of Tanchehn; m the 
Pmacothck Lithogiaphed by Beigman 
Two wings of a Tnptique, mentioned by Descamps as 
being foimeily m the chuich of St. Martin, at Alost 
The Sabcans canning off' Job’s Cattle , the King of Hol- 
land 

Job’s Chilch en feasting , the same. 

Job in his Affliction , the same 
The Death of the Just , the same 
The liestoi ition of Job, the same 
A Lady of Rank . the same 
The Vugm and infant Jesus , the same. 

Poi trait ol a Woman , the same 
The Holy Timitv; the same 

Anne of Cloves, the bust only , Loid Spencer, at A1 thorp. 
The left wing of a Tnptique , m the chuich of St. J aim s, 
at Antwuup, lepiesentmg the donor and his tlnee sons, 
undei the piotection of St Geoige 
The nght wing of the same, mthe sameehiuch, lepiesent- 
mg the wife and hei eleven daughters under the pro- 
tection of St Catherine 

Poitiait of a Female, Duke of Devonshne, at Chiswick. 
A young Gnl reading near a Golden V ase , at Prague 
In Jus style 

A Woman holding a Seipent to hei Bieast, and supposed 
to icpiesont Cleopatia, Duke of Devonshne, at Chis- 
wick 

Six Men and a Dog under Tiees , a chawing m the col- 
lection of the Aichcluke Charles, at Vienna 
Sportsmen on horseback and foot, with a Dog, under 
Tiees , the same 

Paintings in the Piccolommi Palace , at Vienna 
Cai toons foi tupcstiy, designed for Chailes V., Margue- 
ute of Austna, and foi the house of Nassau 

There are many others attributed to him, but the 
foregoing have the greater number of concurrents 
m favour of their authenticity.] 

ORLEY, Richard van. This artist, was ap- 
parently of the family of Bernard van Orley He 
was boin at Brussels m 1652, and was instru**»d,m 
the first punciples of design by his father, Peter van 
Oiley, an obscure landscape painter. He first ap- 
plied himself to pamtmg portiaits m miniature ; 
but being ambitious to distinguish himself m a 
higher depaitment of the art, he studied the design 
of the figuie with great assiduity, and m a few years 
he became celebrated as a painter of histoncal sub- 
jects of a small size, composed and designed m a 
style that partook moie of the Italian than the 
Fiendish school Richard van Orley also distin- 
guished himself as an engravei, and has etched a 
variety of plates, many of which are from his own 
designs. The following aie his principal prints . 

The Fall of the Rebel Angels , aftei Rubens 
Bacchus mebiiated, suppoi ted by Satyrs , aftei' the same 
The Maruage of the Vugm and St. Joseph ; after L. 
Gioidano 

Veitumnus and Pomona , fiom his own design 
Twelve Pastoial subjects, jrom Gnat mds Pastor Fido, 
the same 

Pait of a set of twenty-eight plates of subjects from the 
New Testament, aftei the designs of John van Orley , 
who etched the leniainclei himself 

[He died m 1732] 

ORLEY, John van, was the younger brother of 
the preceding artist, born at Brussels about the yeai 
1656. He painted history with some success, and 
was employed for some of the churches m the 
Netherlands In the church of St. Nicholas, at 
Brussels, is a picture by him of St. Peter delivered 
from Prison , and in the parochial church of Asch, 
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betw een Brussels and Alost, is an esteemed picture j 
of the Resurrection. In the refectory of the abbey I 
of Dillighem is a large picture of the Adoration of j 
the Magi, which is considered his best performance. 
He etched part of the plates of subjects fiom the 
New Testament, designed by himself, as mentioned 
above. [He died m 1740.] 

[OR LEY, Peter van, a landscape pamtei, lived 
about 1652; he was but an indifferent pamtei, and 
there are no particulars of him ] 

OR RENTE, Pedro, a Spanish painter, born at 
Montealegre, m Murcia, about the year 1560 He 
visited Italy, and was a scholar of Giacomo Bas- 
sano. He imitated the excellent colouring of his 
master, but his style of composing and designing 
bears no resemblance to that of Bassano. He w as 
favoured with the protection of the Duke of Oli- 
varez, who employed him m painting several pic- 
tures for the palace of the Bueno Retiro. Manv of 
his works are in the churches and convents at Va- 
lentxa and Cordova. In the cathedral at Toledo, over 
the dooi of the sacristy, is a fine picture by this mas- 
ter, representing Santa Leocadia coming out of the 
Sepulchre, and in the Los Reyes Nuevos, m the 
same church, was a N ativity painted by him. The lat- 
ter has been since removed into the royal collection * 
it is a grand composition, and is admirably painted. 
Another picture by this master holds a distinguished 
place m the King of Spain’s collection, representing 
Orpheus playing to the brute Creation Theie are 
also m his Majesty’s possession four landscapes, 
which aie much admired. He died at Toledo m 
164*2. [Orrepte was not a pupil of Giacomo Bas- 
sana, but he imitated his manner, there being many 
of that pastel’s works in Spam. It is probable that 
he studied under II Greco His pictures are numei- 
ous, and are to be seen m all the principal cities of 
Spam. He died m 1644, at Toledo, and was buried 
in the same church as II Greco ] 

ORSI, Lelio, called Lelio da Novellara. 
Thisjgmter was born at Reggio in 1511. Having 
beetS 75 tSnished from his native city, for some un- 
" known reason, he established himself at Novellara, 
whence he acquired the appellation of Lelio da No- 
vellara. From the similarity of his style to that of 
Coreggio, and the graceful airs of his heads, he has 
been supposed to have been a disciple of that dis- 
tinguished artist, with whom he was a contemporary. 
That he studied attentively the works of the chief 
of the Lombard school, is evident from his having 
occasionally copied his pictures, of which one of the 
most remarkable is a fine copy of the famous Notte, 
by Coreggio, in the Casa Gazzola, at Verona. 
Others have stated him to have been a scholar of 
M. A. Buonaroti; but this tradition is suspected, 
although Tiraboschi asserts that he resided at Rome 
in the time of Michael Angelo, where he painted 
some pictures for the churches. There were many 
of his fresco works in the churches at Reggio and 
Novellara, which are now nearly all perished. He 
died m 1587. [There is much obscurity m all the 
accounts of this gieat aitist It is not certain that 
he was born at Reggio ; on the contrary, it is stated 
that he was bom on the noble soil of Novellara, of 
parents m the middle class of life, and that Ins 
father’s name was Bartolommeo, of which theie are 
proofs in the public archives. He was great m 
painting and m architecture : Italian writers say he 
was “ in pittuui grande , m m chitettura otfnno,e in 
disegno massuno P If he was not the pupil of Co- 
reggio, he was on friendly terms with him, and 
many civilities passed between them.] 
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ORSI, Benedetto, was a native of PtM-ia, and 
flourished about the year 1660. Lan/J numbers 
this artist among the disciples of Eakln^ure Fsan- 
ceschim, called 11 Yolteirano, and mentions m \et v 
favourable teims a picture by him in the ehuieh of 
S. Stefano, at Peseia, representing St. John tin* 
Evangelist. He also pawikd the Soon Vfoiks of 
Mercy, for La Compagma de Nobdi, which were 
regarded among the most esteemed works of art in 
that city [He died about 16 SO.] 

ORSI, Prospero. According to Baghom, tins 
artist w T as a native of Rome, and h\ed during tin* 
pontificate of Sixtus V., who employed him m the 
palace of St John of Latcian, wheie lie painted 
two of the ceilings, one representing Moses with the 
Children of Israel passing the Red Sea, a veiv con- 
siderable composition of many figmes , the othii, 
Jacob receiving the Blessing from Isaac He was 
the paiticulai friend of the Cavaheie Giuseppe 
Cesare d’Arpmo, whose manner of painting ha imi- 
tated He died at Rome in the time of Uiba.ii V 11 1 , 
aged 75. [He dr j d m 1635.] 

ORSOLINI, Cyrlo, an Italian engraver, bom 
at Venice about the yem 17*24. He carnal on a 
considerable commerce m prints, and was employed 
m engraving some of the plates for the Mmeo 
Fiorentmo. Among others, we have the follow mg 
by him • 

St Jerome m Meditation , aftei Ant. Eldest) a. 

St Fiances de Sales , aftei the same 

The Vngm, with seveial Saints , after Piet) o Pi ice hi 

ORTOLANO. See Benvexuti. 

[OS, Jan van, a painter of fiuit, fiovveis, and ma- 
rine subjects, was born at Middelharnis, in Holland, 
m 1744, and w*as a scholar of A. Schouman, at the 
Hague His marine pieces are respectable, but not 
much valued m commerce. His pictures of Fruit 
and Flowms are in great request, and rank next to 
Jan van Huysum m the style of the compositions 
and manner of painting, but have not the tenderness 
and delicacy of touch of that great master. Fine 
specimens aie becoming scarce, and obtain high 
pnees in commerce. He died in 1808 The two 
masteily magnificent flowei -pieces, now m the Mu- 
seum at the Hague, are by his son, George Jacob 
Jan van Os, who is still living. They have never 
been surpassed in artistic execution, hulliancy of 
colour, and powerful effect. They weie exhibited 
for sale m London, some yeais ago, hut did not 
meet with a purchaser.] 

[OS, Pieter Gerard van, the son of Jan van 
Os, was bom at the Hague in 1776, and was in- 
structed m the elements of the art by his father, but 
he made the works of Paul Potter and Karel Dujar- 
dm his models ; his pictures, painted in their man- 
ner, enrich the finest collections m Holland. His 
etchings from his own designs, and also after Paul 
Potter , Perch em } and Ruisdael, are held in great 
estimation. His prints aie sometimes signed P. G . 
tan Os fee. et exc , and sometimes with his initials 
only, P G V. O. f. He died at the Hague m 1839. 
Nagler gives a list of his etchings.] 

OSORIO, Francisco Mkneses This Spanish 
painter was a native of Seville, and was hi ought up 
in the school of Murillo, of whose style he w^as one 
of the most successful imitators. ‘He flouiished 
about the year 1725, and m conjunction with Juan 
Garzon, who was also a scholar of Murillo, he 
painted seveial pictures foi the churches and con- 
vents at Seville. [Osorio copied and imitated the 
vvoiks of Murillo to deception, particularly those of 
children. He was employed to complete the pic- 
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ture at Cadiz, which Murillo left unfinished,^ and 
which he accomplished to the satisfiction of the 
friends of that master.] 

# OSSENBECK, [Jan or Josse] van, w'as a na- 
tive of Rotterdam, born about the yeai 1627, and 
after having received some instruction m his native 
city, he went to Italy, and distinguished himself at 
Rome as a painter of landscapes, with animals, 
fairs, and huntings, in the style of Peter van Laei, 
called Bamboccio, whose works weie then greatly 
admired Though inferior to those of Van Laer, 
the pictures by Ossenbeck have the merit of being 
ingeniously composed, the figures and animals are 
correctly designed, and touched with spmt. He 
usually embellished his pictures with rums and 
architecture, designed from the remains of antiquity 
in and near Rome. His works are moie frequently 
to be met with m Italy than m Holland, as he re- 
sided there the greater part of his life. He died m 
1678. We have by this artist seveial etchings, ex- 
ecuted m a firm and fiee style He engraved pait 
of the plates for the collection called the Gallery of 
Teniers, among which are • 

The Childicn of Niobe , aftc7 Palma 
The Childi en of Isi ael gatiicrmg the Manna m the De&ei t , 
after Tmto) etto 

Oipheus playing to the Amm ils , afte) Bas&ano 
The Fom Seasons, after the same 
A set of twelve plates of difieient Animals , j>om his 
own designs 

A set of foui of ditfoient subjects , the same 
Two Views in and neai Rome , the same 
A Boai-hiuit , after Pete) van Lae ) 

Six huge prints, after Sahato ) Rosa , Pete) tan Lae ) , 
and S' cle Theger , scaicc 

A giand Festn al given at Vienna, with a gieat number 
of figuies on lioiseback and on foot, A. La) t met, mo. 
J Ossenbeck, sc , fine and seaiee 
[He died at Regensburg m 1678. Nagler and 
Bartsch have given lists of his engravings fine 
impressions of them aie lare ] 

OSTADE, Adrian van. This eminent painter 
was born at Lubeck m 1610, and came to Haeilem 
when veiy young, to study under Fiancis Hals, 
whose works weie then m great lepute. He was a 
fellow student with Brower, and found the means of 
peisuading that aitist to escape fiom the tyianny of 
his master, as is mentioned m the life of that 
painter. His genius natiually led him to similai 
subjects to those of Blower, and, like him, he has 
acquired a brilliant leputation by his admirable ic- 
resentations of subjects, which, m less ingenious 
ands, w r ould have onlv excited our disgust. The 
pictuies of Ostade usually lepiesent the mtenois of 
ale-houses or kitchens, with Dutch peasants smoking 
and regaling, drunken frolics oi quarrels ; but he has 
heated these grotesque subjects with such humoui 
and spirit, and has given so lively and natural an 
expression to the various characters of his heads, 
that we forget the low vulgaiity of the objects, to 
admire the tiuth and finesse with which he animates 
the uncouth actors of his scene. His colouiing is 
nch, clear, and glowing; and he was peifectly ac- 
quainted with the principles of chiaio-scuro. His 
pencil is uncommonly light and delicate, and though 
his pictuies have the appeal ance of the most polish- 
ed finishing, his touch is spirited and free 

Adrian van Ostade had exercised lus talents foi 
seveial years at Haeilem, with distinguished le- 
putation and success, wdien the approach of the 
French troops, m 1662, excited the gieatest alarm, 
and he made preparations for leaving Holland and 
returning to his native count] y. With this inten- 
tion, he sold his pictuies and efiects, and went to 
2 m 2 


Amsteidam, with the intention of embarking for 
Lubeck; he theie was pi evaded on to abandon his 
feus, and to establish himself m that ci ty, where 
his w oiks w r eie known, and pui chased with avidity. 
He consequently settled at Amsteidam, where he 
continued his piofessionwith great celebuty till his 
death, m 1685 We have by this estimable aitist a 
numbei of spmted etchings, amounting to fifty-foui, 
from lus own designs, which aie justly admired. 
Some of them aie boldly etched, and punted with- 
out the assistance of the gravei ; otheis are veiy 
neatly executed, and finished m the manner of 
Rembiandt. He sometimes signed his punts with 
his name, and sometimes marked them with one of 

these ciplieis . or The follow mg aie 

his most esteemed prints 

The Pamtei seated at his Easel The hist implosions of 
tint, plate aie with the high cap considciably above the 
eyes, m the second impulsion a lowci bonnet neaily 
touches the eyes 

An Assemblage of Peasants, occupied m killing a Pig , 
a night-piece, pioducmg a line effect of the chiaio- 
scuio 

A Family of Peasants at table saying grace 1617 
A Mountebank suirounded by seveial hguies 
Seveial Peasants at the dooi of a Cottage, w ith a fan m 
the back-giound. 

Seveial Peasants fighting with Knives 
The Cottage Dinner 1653 
The Cobblci’s Shop 1671 
A Man standing on a Budge angling 
The Intend* ot a Dutch Ale-house, with figuies (hulk- 
ing and dancing. 

The Inside of a Cottage, with a Woman suckling a Child. 
The Spectacle-seller. 

A Man, Woman, and Child at the dooi of a Cottage 
1G52 

Several Peasants at a window, one of them is singing a 
ballad, and anothei holds the candle. 

A Man blowing a Horn, leaning o\ er a hatch 
A village Festn al, with a gieat number of figures divert- 
ing themselves at the dooi of an ale-house Ills largest 
plate 

[In Smith’s Catalogue laisonne of the Works" ^he 
Dutch and Flemish Masters, vol i. and Supplement, 
wull be found full descriptions of about 380 paint- 
ings by Adrian Ostade ; an account of the prices at 
which they have been sold at various penods ; the 
names, m many instances, of the present possessors, 
oi of the galleries m which they aie to be found. 
In addition to this large number of highly-finished 
pictures m oil, he made a considerable number of 
chaw mgs m semi-opaque colour, which m lichne&s 
and harmonious effect, are little mfeiior to his oil 
paintings ; and indeed are now so highly esteemed 
by connoisseurs in this class of art, that they obtain 
puces equal to those of his best pictures 50 yeais 
ago. It will amuse and instruct the inquirer to go 
back to that period, and mark the progressive 
estimate of this master’s woiks to the present time. 
Two instances will serve as examples. In the year 
1800, the pictuie described as No. 57 m the Cata- 
logue, was soldm the famous Geeldermester Collec- 
tion for £229; m Pern ice’s sale ra 1844, it w*as 
knocked down for £1375 10s The picture, No. 
104, was soldm 1802 for £340; m 1844 it obtained, 
in Mr. Harman’s sale, £1386. The most accurate 
account of his prints will be found m Bartsch, P. 
G tom i page 351 ] 

OSTADE, Isaac van, was the brother and 
scholar of Adnan Ostade, born at Lubeck about the 
year 1617. His earliest pictures were painted m mu- 
tation of the style of his hi other, and in- 

ferior to' the works of Adrian; but he ^Rerwards 
adopted a manner of his own, m which he w as moie 
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successful. He painted several pictures rept esenfing 
winter scenes and canals frozen, with figures amus- 
ing themselves on the ice. Some of these aie faith- 
ful and admirable representations of nature, and aie 
deservedly held m the highest estimation They 
approach to the bold and admirable pioductions of 
Albert Cuyp, and it may fairly be presumed, that if 
this promising artist had been permitted a longei 
career, he would have reached an eminent lank 
among the ablest painters of the Dutch school. He 
died young. [The early pictures of Isaac Ostade 
are slight m execution, and brown in colour ; they 
are, comparatively, of very little value* but his 
latter productions may compete with the best of his 
contemporaries, and obtain corresponding prices. 
These consist of out-door scenes, such as Travellers 
halting at an Inn, Fiozen Canals with figures amus- 
ing themselves on the Ice, and Views of Dutch Vil- 
lages. To these he confined himself, but so varied 
his treatment of the subject as to obviate the charge 
of self-imitation The amateur who possesses one 
of them may consider himself fortunate ; indeed 
they ai e now estimated so highly that few besides 
princes and nobles, or otheis of equal opulence, can 
retain them. One m the Duchess de Bern's Col- 
lection sold, in 1837, for £1306; the same picture 
sold in 1801, m R obit’s sale, for £361 ; and many 
others have equally progiessed in value. See Smith’s 
Catalogue raisonne, vol l. and Supplement, for a 
descriptive account of about 112 known pictuies by 
the master Such of his best pictures as are dated, 
aie of the yeais 1644 to 1649 inclusive • it is sup- 
posed that be died m 1654 ] 

OSTERWYCK. See Oosterwyck. 

OTHO, Vinius. See Venius. 

OTTAVIANI, Giovanni, an Italian engraver, 
bom at Rome m 1735 He was a pupil of Wag- 
ner, at \ emce ; and on his return ro Rome engraved 
several plates after some of the most distinguished 
masters. Among otheis we have the following by 

^ hiXKT-r G * 

St Jerome with a Ci ucifix, oftei Guercino. 

St. Cecilia , aftei the same 

Angelica and 'Mecloi a; after the same . 

Mars and Venus , after the same. 

Three Women bathing sui prised by a joung Man , after 
the sa?nc. 

Diana and Acteon , after the same 

Twenty-three plates, from the paintings by Raffiuelle, m 
the Y atican 

Four plates from the pictuies by Raffaelle, m la Fai- 
nesnia, representing 

Jupiter and Ganymede 
Juno on hei Cai. 

Neptune on the Ocean 
Pluto and Pioseipme 

[He died in 1808. Nagler gives a list of his punts.] 

OTTENS, Francis, a Dutch engraver, who 
flourished about the year 1760. Among othei punts 
he engraved a portrait of F. Halma. 

[OTTINI, Pasquale, called Pasqualotto, w*as 
born at Verona about 1570, and died m the same 
city, of the plague, m 1630. He was a disciple of 
Felice Riccio, called Brusasorci, wdiose manner he 
imitated so happily that he w*as emploj-ed after that 
artist s death to complete several of the pictures that 
he had left unfinished. He was a good artist m 
regard to his forms, and of no common expression, 
especially m the works he conducted after hauim 
seen those of Raphael. Of this there is a striking 
example in the Slaughter of the Innocents, in San 
Stefano ; and he appears still to more advantage at 
Giorgio in the picture of San Niccolo, with 
other Saints, in the best Venetian style of colour- 


nig. Iii other instances his colours are somewhat 
languid,' a defect anting mo>t piobably from time, 
and unfavourable situations. He is m high repute 
among his countrymen, and m (hull’s histon of Ve- 
rona ne is mentioned as approaching neaiest of all 
in excellence to Paolo V ei onese. Bai tseh has given 
a description of the onlv print known to be b\ bmp 
of which he speaks m high terms of commendation 
It represents the burial of Chnst, and is signed 
Fasq 0 . Otti\ T r er s . wr ] 

OTTO, H F, This aitist is said to have been a 
native of Berlin. He lesided at Fiank fort m I 707 » 
and engiavedpait of the heads for a voik entitled, 
Notitia Unive) spates Ft ancnfe) timer, published in 
1707 / His plates are very mdifieiently executed, 
and consist chiefly of hook ornaments. 

OUDENARDE See Auden vr nr. 

[OUDENDYK, Adriin. a landscape pamtei, 
bom at Haeilem about 1648, was instructed by his 
father, Evert Oudendvk, a respectable pamtei of 
landscapes enlivened with stag hunts, and similar 
subjects. Adnen painted landscapes and views of 
towms, some of which aie eniichecl with figures by 
Dirck Maas, probably when he was young: but his 
chief skill lay in copying, or peihaps pillaging, the 
works of Adrian Vande' "Velde, and Thomas Wvck, 
and for wdnch he was sui named llapmnus The 
time of his death is not know n, but he was living: 
m 1696 ] 

OUDRY, John Baptist, a French paintei and 
engiavcr, born at Pans m 1686. He was a scholar 
of Nicholas Laigilliere, under whom lie became an 
able designer and a lespectable colourist For some 
time he painted historical subjects and portraits, 
and gave proof of considerable ability 111 his picture 
of the Nativity, m the chuich of St. Leu ; and the 
Adoration of the Magi, in the chapter of St. Martin 
des Champs. He afteiwaids adopted a different 
branch of the ait, in which he acquired considerable 
reputation. He painted bunting-pieces and caval- 
cades w’lth great success, in which the animals are 
designed with conectness and spirit, and touched 
with facility and vigour. There are many of his 
works of this descnption m the royal palaces m 
France. We have several etchings by this artist, 
fiom his own compositions, executed in a bold and 
masterly style. Among otheis we have the folio w r - 
ing punts by him : 

A Wolf-hunt 

A Fox-hunt 

Dead Game fastened to a tree 

A Fish-maiket on the Sea stiand 

A set of twenty-six prints of subjects from the comical 
Romance of Scarron 


[He died at Beauvais m 1755 Dumesnil hasmven 
a descriptive list of 66 engravings by him, and of 
several doubtful pieces ] 

0\‘ENS, Jurian, a Dutch painter, bom at Am- 
sterdam m 1620. He was brought up m the school 
01 Rembrandt, under whom he became an excellent 
colouiist, and acquired a competent acquaintance 
with the ehiaro-scuro. He excelled m paintnm 
night-pieces and subjects by toich-light, and was 
eminent as a portrait painter. There are some of 
Ins works m the Stadt-house at Amsteidam, repre- 
sentmg subjects of Batavian history, painted m the 
vigorous style of his master, which are very credit- 
able to his talents His portraits are esteemed for 
uncommon truth and expression of character, and 
for the harmony of the colouring. In 1665 he was 
invited to the couit of the D^e of Holstem/in 
uhose service he lemamed till his death. TNatler 
says he was bom in 1600, and refers to a portrait 
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of him, which bears date 1066, anno cetatis 66. 
He was m the service of the Duke of Holstein m 
1675, and died m 1678.] 

OVERBECK, Bonaventure van. This artist 
was born at Amsterdam m 1660 His paients were 
in affluent circumstances, and bestowed on him a 
liberal education Whilst at college he distin- 
guished himself by his application, and the rapid 
advancement he made in ins studies On his leav- 
ing the university, a strong inclination for the art 
induced him to place himself undei the mstiuction 
of a master ; and Descamps supposes him to have 
been the scholai of Geiard de Lairesse tie visited 
Rome, where he applied himself with great ardour 
in studvmg and drawing aftei the antiquities of that 
city. He formed a lich collection of casts and draw- 
ings ; and after a residence of some years m Italy, 
returned to Holland with his valuable assemblage. 
On his amval he was caressed and visited by all the 
artists, paiticularly by his fnend and instructor 
Lairesse, with whom he foimed a close intimacy; 
and he profited still fuithei by the advice and con- 
veisation of that eminent painter He painted some 
historical subjects, which weie highly esteemed ; 
but his attention was greatly occupied by a woikhe 
intended to publish, with plates, engraved by him- 
self, from the designs he had made and collected at 
Rome. An unfoitunate disposition to dissipation 
and excess brought on an illness, of which he died 
in 1706 Before his death, he engaged his nephew 
to undertake the publication of his voik, which he 
desired should be dedicated to Queen Anne of Eng- 
land. It was published m 1709, m French, under 
the title of Zes rentes de Vancienne Home. 

[OVER BECK, Friederich, one of the gieat 
leaders of the present German school of historical 
painters, was born at Lubeck m 1789. In 1809 he 
went to Rome, where he remained till 1831, when 
he made a journey to Munich to exhibit some of his 
beautiful designs at the Academy of Fine Arts m 
that city. He made some stay there, and then re- 
turned to Italy, where he still lesides His works 
in fi esco and m oil are admired for beautiful com- 
position and finished detail. Many of his pictures 
and designs of scuptural subjects have been en- 
graved and lithographed, and have diffused his fame 
through Europe. He was amongst the first to give 
impulse to the present aspiring state of painting m 
Germany, by 1 everting to the almost foi gotten style 
of the middle age, as a preparatory step to a revolu- 
tion m art, as it prevailed at the commencement of 
the present centuiy, and a renovation of it on the 
principles that guided the old masters. In the first 
part of his caieer he imitated the old German 
meagre forms ; by degrees he forsook these for the 
primitive painters of Italy; his contours became 
more soft and graceful, and he exhibited more of 
the ideal. In this new course he produced many 
charming pieces, m which he showed himself an 
aitist tiuly inspired by a love of the beautiful, and 
who knew how to invigorate and ennoble the sim- 
plest subject. After ascertaining his stiength, he 
commenced his picture of Chnst’s Entry to Jeiusa- 
lem, now m the principal church of the city of Lu- 
beck, and which at once established his reputation. 
He next painted the Adoration of the Magi, for the 
queen of Bavana, and Christ visiting Mary and 
Martha, for his friend Vogel the painter at Zunch. 
The style and composition of these pictures aie ad- 
mirable. Among his beautiful productions m fresco 
may be named The Seven Years of Famine, and 
Joseph sold by his Brethren, which ornament La 
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Salle Baitoldi at Rome. His fiescoes at the Villa 
Massimi lepresent subjects fiom the “Jeiusalem 
Deliveied.” The Vision of St. Francis d’ Assise, paint- 
ed m fiesco by him, m the church of Samte Mane 
des Anges, m the route fiom Foligno to Perugia, is 
considered of the highest older, and reckoned as 
one of the immortal pioductions of the present 
epoch. He was selected by Canova to ornament a 
pait of the walls of the Vatican. He turned the 
Coliseum, and placed m the middle the Virgin ap- 
pealing to a Pilgiim ; thus ingeniously uniting and 
conti astmg the diffeient feelings of the people of 
ancient and modern Rome. His later productions, 
Christ m the Garden, Judith, and his frescoes at 
Frankfort, have tended to increase his reputation. 
His drawings are numerous, and of tare merit ; it is 
m these, chiefly, that his supenor excellence is dis- 
covered, and by which his fame will be more widely 
diffused. A critic, of his own country, says he is 
deficient in the knowledge of colouring, and that 
his carnations want life and energy but Oveibeck, 
like Niccolo Poussin, is of opinion that a talent and 
tendency that way is more injmious than favour- 
able to the peifection of art. Fnedeuch Overbeck 
was son-in-law to Schlegel, the celebrated German 
cnt’c. The school, of which he may be considered 
the founder, is ably suppoi ted by Cornelius, Schadow, 
Bendcman, Weit, Schnorr, Hess, and several other 
Geiman aitists, all emulous of shanng m the gloiy 
of their chief, and of handing down their own names 
also as chieftains to postenty. They commenced 
lightly, and are advancing nobly.] 

[OVERBECK, Lefndert, was born at Haerlem, 
and was a scholar of H Meyer As a painter he 
was chiefly employed m designs for tapestries, which 
he finally abandoned, and devoted himself entirely 
to engraving He died m 1815, at Haerlem, m his 
63rd year. Nagler has described several landscapes 
etched by him ] 

OUVRIER, John, a French engraver. Jborn at 
Pans in 1725. We have by this aitist a varied of 
vignettes,landscapes, and other subjects, neatly en- 
graved, though sometimes too daikm the shadows. 
The following are considered his best prints : 

The Villagers of the Apennines, after Pierce. 

A View of the Alps, after Vet net 
A View of the Apennines , after the same 
The Magic Lantern, after Schenau 
The Flemish School , aftei Eisen the elder. 

The Dutch School , aftei the same 
The Genius of Design, an emblematical subject; after 
Cochin 

[He died m 1754. Nagler gives a list of 23 prints 
by him ] 

OU WATER, Albert This artist was one of 
the earliest painters m oil m Holland, soon after 
the discovery of John van Eyck. He was bom at 
Haerlem in 1444, and is mentioned by Van Mander 
as a reputable painter at the time in which he lived. 
He particularly commends an altar-piece in the 
principal church at Haerlem, representing St Peter 
and St Paul, m which the figures are caiefully and 
correctly designed and richly colouied, though stiff 
and laboured m the finishing. He describes another 
picture, by Ouwater, of a more extensive composi- 
tion, repiesentmg the Resurrection of Lazarus, 
with the Apostles and other figures, designed m a 
style supenor to what was usually practised at that 
early period, and with a considerable expression in 
the heads, particularly in the women. The di ape- 
ries weie w T ell cast, and the back-giound was em- 
bellished with architecture m the taste of the time. 
He died in 1515. [There is great uncertainty re- 
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specting the time when this aitist lived. Zani says 
he was born in 1370 ; Balkema, that he was born 
in 1366, and died in 1424. Van Mandcr’s account 
rests on a weak foundation. It is, perhaps, im- 
possible now to arrive at the truth Pictures of the 
early Dutch school are attnbuted to him bv con- 
jecture when they do not accoid with Van Eyck, 
Hugo Vander Goes, or otheis of the peiiod. Michiel 
says, (and he is likely to know r ,) “ Depuis la mort du 
chromqueur, (Van Mander,) nul texte retiouve n’a 
eclaircir l’histoiie d’ Albeit van Ouwater ; nous ne 
possedonsque les renseignments imparfaits contenus 
dans le Livre des Pemtresf] 

[OUWATER, Isaac, a painter of views of cities 
in Holland, was born at Amsterdam in 1747. He 
manages his subjects in a very pleasing, picturesque 
manner. They are Views m Haerlem, Utiecht, 
and Amsterdam, with figures promenading on the 
road by a gracht ornamented with trees. The repre- 
sentations are accurate, and the shadows and reflec- 
tions of the buildings and vessels m the water, give 
an air of vivacity. The pencilling is minute and 
neat, but far from being so light, rich, and trans- 
arent m handling oi colour as that of Vander- 
eyden. His larger views of the High Streets are 
fine m the perspective, and, in addition to the pe- 
destrians, have carriages and horsemen ; the ar- 
rangement is in good taste, and the effect illusory. 
He died at Amsterdam in 1793.] 

[OUWATER, Jacob, a Dutch painter of fiuit, 
flowers, insects, birds, &c., of whom there is no ac- 
count. His compositions, design, colouring, and 
admirable finishing, denote a painter of the highest 
order in that class, and it is conjectuied that he 
lived about the middle of the last century.] 

[OWEN, William, an eminent portrait painter, 
and also of fancy subjects, was born at Ludlow, m 
Shropshire, m 1?69, and was educated at the gram- 
mar school of that town. It is not known that he 
receiv ed j nv ms ti uction in painting until he reached 
his ]f/7a year, although he had exhibited a strong 
inclination for the art during his boyish days. 
About 1/36 he was sent to London and placed 
under Catton, who had been a coach-painter, but 
was then a Royal Academician ; a copy w r hich Owen 
made of Reynolds’s picture of Perdita, introduced 
him to the notice of the President and the benefit 
, of his instruction. In the year 1792 he made his 
first appearance as an exhibitor at Someiset House, 
with the Poi trait of a Gentleman, and a view of 
Ludford Bridge; each succeeding year his “Poi- 
traits of Ladies and Gentlemen ” increased, till m 
the year 1798 he exhibited no less than ten. This 
maybe considered good evidence of his artistic skill, 
for he had not the advantage of patronage like Rey- 
nolds, Beechey, Lawrence, and Hoppner, who divid- 
ed the world of fashion among them, and basked m 
the sunshine of royal favour. Among those who sat 
to him were some of the most distinguished men of 
the day ; such as William Pitt, Lord Grenville, Sir 
William Scott, Cyril Jackson, Vicary Gibbs, Chief 
Justice Abbot, the Marquis of Stafford, the Earl of 
Bridgwater, John Soane the architect, Viscount 
Exmouth, and many others, whose likenesses pos- 
terity will feel satisfaction m recognising from the 
pencil of a painter whose adherence to truth was as 
gpeat as his artistic skill. Though he had a con- 
tin ual. flow of this profitable employment, he would 
sometimes make excursions into the realms of fancy, 
and embody scenes that might be called poetic pic- 
tures of nature The Daughter of the Beggar of 
Bethnal Green, the Sleeping Girl, the School- 


mistress, the Gh'l at the Spring, tin* Roadside, the 
Cottage Door, the Children in the Wood, and simi- 
lar subjects, are among the finest of that of 

pictures, painted bv English artists in Ins day. The 
legiefc that he did notYmplox Ids pencil more on 
such productions, is cheeked bv the consult*! nf ion 
that he lias moie than compensated b\ handing 
down to posterity faithful lesenihlunees of men 
eminent foi their talents, and whose names recorded 
m history will make then poitiaits interesting for 
ages By \htue of his talents, he became m H06 
a member of the Roval Academy,* and m 1 810, por- 
trait pamtei to the Pi race of Wales, and aft ei wards 
“ principal portrait painter to the Pi race Regent ’’ 
But Owen was deficient of that suppleness and flat- 
tery essential m a court painter, so others, better 
qualified m those respects, took the benefit of the 
office, and left him m the enjoyment of the title. 
The Prince Regent offered to knight him, an honour 
which he wisely lefused ; not that he was averse to 
royal favour, but declined it, as a distinction which 
promised to be expensive and nothing more. For 
the last five years of his life he was in a state of al- 
most utter helplessness, gradually wasting auav; 
and was relieved from his sufferings at last by the 
mistake of a chemist’s boy, who instead of an aperi- 
ent draught labelled a bottle of opium, which he 
swallowed, fell into a stupor, lingered a few hours, 
and died on the 11th of February, 1825. As a por- 
trait painter Owen was among the best of his time, 
a woithy compeer of Reynolds, Hoppner, and T. 
Phillips . his drawing was correct, he seized indi- 
vidual character, and never failed to impress the 
image, mentally and bodily, of his subject. Some 
slight objection might be made to his colouring; it 
was occasionally deficient in transparency and har- 
mony . but this is less observable m his fancy pic- 
tures ] 

OZANNE, Nicholas, a French engraver, born 
at Paris about the year 1724. He engraved 
from his oivn drawings a number of plates of 
marines and sea-poi ts, which are esteemed foi their 
neatness, and the precision with which the vessels 
are designed. We have, among others, the follow- 
ing by him • 

A set of four Landscapes and Mamies , Ozanne, fee 

Two Views of the Poit of Biest 

OZANNE, Jane Frances, and Mary Janf. 
These ladies were the sisters of the preceding aitist, 
and were mstiucted in engraving bv Ahamet. We 
have by them seveial mints of sea-ports, & c., neatly 
executed, among which are the following . 

A View of the Poit of Dieppe, J F Ozanne , after 
I fa chert 

A V icw of St Valleiy , the same 

Two Views of the Port of Leghorn ; M J Ozanne; 
after Ve? net. 

A Calm. ; the same , after the s^me 

Two Pastoral subjects , after Phil Wowermans , M J 
Ozanne 

P 

PACCHIAROTTI, [or PACCHIAROTTO,] 
Jacopo. This painter was a native of Siena, and 
flourished about the year 1535 He formed his 
first style by an attentive study of the works of 
Pietro Perugrao, which he aftei wards improved by 
contemplating the admirable productions of Raf- 
faelle There are many of his woiks m the churches 
and private collections at Siena, of wdnch the most 
* ot * ce * s a ^ ne P^ure m the church 
or b. Christoforo, representing St. Catherine visit- 
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ing the Corpse of St. Agnes, a grand composition, 
m which the airs of the heads appioach to the 
beauty of those of his illustrious prototype. In 
lo35 he became implicated in a seditious commo- 
tion against the government, and was obliged to 
take refuge m the monastery of the Osservanti, 
from whence he escaped seci etly to France, where 
he worked some time, m con) unction with II Rosso, 
and wheie he is supposed to have died. [According 
to Speth, the works above alluded to can justly be 
compaied with Raphael’s alone ; and he adds, that 
designating Pacchiarotti as of the school of Perugmo 
is only magnifying the injustice he had aheady 
undergone, m having his woiks long ascribed to 
Peiugmo. If, therefore, he weie the pupil of Peru- 
gmo, what Perugino applied was only the spark, 
says Speth, which m Pacchiarotti grew into a flame. 
Pacchiarotti has suffered the same misfortune that 
many other excellent painters have undergone, 
owing to their being omitted by Vasan. He is pro- 
bably the Girolamo di PaccJua, casually mentioned 
by that writer m speaking of II Sodoma ; indeed 
Zam, in his Enciclopedia, gives it as one of his ap- 
pellations, and II Dondolone as anothei. Theie aie 
two beautiful easel pictures m oil and on wood, m 
the Pmacothek at Munich, by Pacchiarotti, which 
aie considered as two of the best m the collection 
for character, colour, and execution ; and also 
among the best specimens of the early Italian schools 
of painting. They w r ere foimerly m the chuich of 
San Bernardino, at Siena, and w^ere purchased by 
the present king of Bavaria m 1818, when he was 
Crown Prince. Rosim has given an engraving of 
the picture of the Bnth of the Virgin m San Ber- 
naidmo at Siena, (plate 142,) which exhibits much 
of the dignity and giace of Raphael m composition 
and design.] 

PACHECO, Francisco, a Spanish painter and 
writer on art, born at Seville, accoiding to Palo- 
mino, m 1580. He was a disciple of Louis Fernan- 
dez, and is said by the above-mentioned author to 
have studied some years m Italy. He was a cor- 
rect and rigid designer, his compositions are studied 
and appropriate, and the aiis of his heads aie noble 
and dignified ; but there is a feebleness m his exe- 
cution, a poverty of tone, and a ciudity and dryness 
in his manner, which gieatly diminishes the merit 
of his pi oductions. In competition with Alonso 
Vasquez, he painted some pictures for the chuich of 
the Baiefooted Carmelites, m which he w r as greatly 
sui passed by his rival. Mr. Cumbeiland has 
favouied us with a Spanish couplet upon a Ciucifix, 
by Pacheco, which satirizes this harshness of style 
with great smartness and neatness of versification. 
Quien os puso a&si, Sennor, 

Tan. desabndo y tan seco, 

Vos me direis que el amor, 

Mas yo digo, que Pacheco 

He derived his greatest celebrity from his having 
been the instructor of Alonso Cano and Don Diego 
Velasquez. He died at Madnd m 1654. 

[Francisco Pacheco was born of a good family at 
Seville m 1571, which is nine yeais earlier than the 
date given by Palomino He studied under Luis 
Fernandez, a painter of seiges, but never w 7 as m 
Italy. His first woiks in oil, worthy of notice, 
weie two large flags, or standards, for the Spanish 
fleets of New Spam and Terra- firma ; they were on 
crimson damask, each thirty yaids by fifty, the sub- 
jects being the royal arms and St. Iago on horse- 
back, with rich borders and other decorations. He 
was the first, says Cean Bermudez, in Seville who 


propei iy painted and gilded statues ; he was the 
first likewise who painted the figures and grounds 
of bassi nhevi : there aie seveial ivoiks of both 
descriptions by him in Seville. It was not till 
1611 he visited Toledo, Madnd, and the Escunal, 
and saw the great woiks of Titian and other cele- 
brated masteis of Italy and Spam On Ins return 
to Seville he opened a systematic academy of the 
arts, as -well for his own impro\ement as for the 
benefit of the rising aiti&ts of Seville ; and the fact 
alone that Alonso Cano and Velasquez weie two of 
his scholars, shows that his system worked with 
good effect. The improvement he himself made by 
such elementary mstiuction, and from the true 
principles of art, was observable m his great picture 
of the Last Judgment, an altar-piece finished m 
1614 for the nuns of the convent of St. Isabel, 
which he has descubed at great length m his trea- 
tise on painting. Soult made a magazine of this 
convent dining his occupation of Andalusia, and 
the picture was probably removed. In 1618 he was 
appointed by the Inquisition one of the guai dians 
of the public morals, m as far as he was made cen- 
sor of all the pictures exposed for sale m Seville : 
nakedness was prohibited, and it was Pacheco’s 
business to see that no pictures of the naked human 
form were sold It is to such foimal morality as this 
that the Spanish school of painting ow r e& it charac- 
teristic ponderous sobriety. There is not pi obably m 
the w'hole art of Spam such a thing as a naked 
female figure of the size of life, if of any other size. 
Prudery was earned so far m Spain, that m the time 
of Ferdinand VII. even all the gieat Italian works 
which could be repioached with nudities were remov- 
ed from the gallenes, and were condemned to a dis- 
tinct set of apartments, called the Gale? la JReserrada , 
and only opened to view to those who could proem e 
especial oiders. There is a Cabinet des Objets Ee- 
se? ves at Naples, and though this is separated fiom 
the rest of the collection with reason^here is no 
difficulty whatevci m obtaining admission^**-; but 
.the Galena Reservada of Madnd is of a very dif- 
ferent natuie, and comparatively innocent, and the 
sepai ation of such works as it contains from the gene- 
ral collection, is a greater evidence of subjectne im- 
morality than of objective indecency. Mr. Ford, m 
his “ Handbook of Spam,” terms this gallery a sort of 
Magdalene or Penitentiary, into which were banish- 
ed all peccant pictures whose nudities might con upt 
the purity of Madrid; wheie the Italian and Flem- 
ish Ledas, Danaes, and other improper ladies 
blushed unseen, lumped together like the naughty 
epigrams of Martial w T hen collected into one appen- 
dix m well-intentioned editions. All these pictures 
were the works of foreigners. Nothing, says Mr. 
Ford, gave the holy tribunal gi eater uneasiness than 
how T Adam and Eve in Paradise, the blessed souls 
burning m purgatory, the lady who tempted St, 
Anthony, or the Last Day of Judgment, were to be 
painted, circumstances m which small-clothes and 
long-clothes would be highly misplaced. Both 
Palomino and Pacheco handle these subjects \ery 
tenderly. In 1623 Pacheco again visited Madrid 
m company with his scholar and son-in-law Velas- 
quez, and lemamed turn years m the Spanish capi- 
tal. During this visit, among many other works, he 
executed one which hardly accoids with the piesent 
notions of the occupations of a great painter: he 
dressed, gilded, and painted for the Duchess of 
Olivares a statue, probably of w T ood, of the Virgin 
by J uan Gomez de Moia. The work was much ad- 
mired, and by none moie than by Eugenio Caxes, 
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who estimated the decoration at 500 ducats Mr. 
Ford gives some curious details about the toilets of 
these Spanish images. No man is allowed m Spam 
to undress the Paso , or 5 ■agiado Imaqen of the Vir- 
gin ; and some images had their mistresses of the 
robes, and a chamber where their toilet was made. 
Pacheco died at Seville in 1654. He wrote an ele- 
mentary treatise on the Art of Painting, which is 
considered m Spain as indispensable for the in- 
struction of students, and the best m the language ] 

PACOT, . This aitist was a native of 

France, and flourished about the year 1690. He 
engraved some plates of battles and sea-fights, which 
are etched, and finished with the graver, in a neat, 
spirited style. 

PADERNA, Giovanni, was born at Bologna 
about the year 1600, and was a scholai of Guoldmo 
Curti, called II Dentone, under whom he became an 
eminent painter of perspective and architecture. 
After the death of Dentone he was much employed, 
and his success was such as to excite the jealousy 
of Agostmo Mitelli, one of the ablest artists m that 
branch. Of his numerous woiks at Bologna, the 
decorations of the Capella Zagom, m the church of 
la Madonna della Liberta, are considered among his 
best performances. He died in 1640. [Zani says 
he was living m 1647.] 

PADERNA, Paolo Antonio. This paintei w f as 
bora at Bologna m 1649, and for some time studied 
under Guercmo On the death of that master he 
entered the school of Carlo Cignani. Although lie 
acquned some celebnty as an historical painter, he 
was more distinguished for his landscapes, which 
are designed and painted in the vigorous style of 
his fiist instructor. His scenery is grand, and his 
colouring clear and harmonious. He died in 1708. 

PADOUANINO, Francesco. This artist was 
born at Padua m 1552. It is not known by whom 
he was instructed m the art, but he painted history 
with consumable reputation. He possessed an m- 
venti5»^Chius, and was a correct and gi aceful de- 
signer. Of his historical woiks, one of the most 
esteemed is a picture representing a Saint inter- 
ceding for two criminals condemned to death, m the 
church of la Madonna del Carmine, at Venice He 
also was much employed m painting portraits, which 
were admired for truth and dignity of character, and 
an excellent tone of colour. He died m 1617. 

PADOUANINO, Ottavio, was the son of the 
preceding artist, born at Padua about the year 1582 
After studying some time under his fathei, he was 
sent to Rome for improvement. He acquired some 
celebrity as an historical painter, but was chiefly 
engaged m portrait painting, m which he was more 
successful. He died m 1634. 

PADOUANINO, [Alessandro,] See Varotari. 

PADOUANO, Lauro. In the Venezia Descntta , 
by Sansovino, this painter is said to have been a 
native of Padua, and a scholar of Fiancesco Squar- 
cione. He was a successful imitator of the style of 
Andiea Mantegna, and painted for the chuich of 
La Can td, at Venice, some subjects fiom the life of 
St. John, which rank among the most creditable 
productions of the time. He flourished about the 
year 1460. [It is suspected that this is the same as 
Lauro, or Lauri, da Padova , who lived to a much 
later period: Zani says he operated from 1470 to 
1500 ] ‘ 

PADOUANO. See Avibus 
. PADTBRUGGE, H. L. This artist -was a na- 
tive of Stockholm, and flourished about the year 
1700. He engiaved the greater pait of the plates 
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for a woik entitled Sttecia Ant apt a of Ilodarna, 
published in 1712. They consist of bird's eye \ u*\\ s 
and maps, and aie executed m a free, spirited st\k*. 
[The work entitled Huvem Aniipta it llodu'nui , 
was published m 3 \ols. folio; the fust m if >93, the 
last m 1714 It contains about 350 plates.] 

[PAELINCK, Joseph, tin histone, il paintei, was 
born at Oostacker, neai Ghent, m 17,41 . He com- 
menced his aitistic studies under Verhaegen, the 
piofessor of painting at the Academy of Ghent: 
after showing remaikable pi ogress there. In* went 
to Pans and enrolled himself among the scholars of 
David. By this master's instructions he piohted so 
well as to be able to entei the lists and contend for 
the puze offered by the Academy at Ghent, which 
he obtained for his picture of the Judgment of 
Pans, and was also named Piofessor of Design to 
the Academy. He shortly after vacated t his appoint- 
ment, and went to Italy in order to study the works 
of the great masters of the different schools. Here 
he corrected much of the academic manner w Inch 
he had imbibed m the school of David, and pro- 
duced, what is considered his best pictuie. The In- 
vention of the Cross; this is now m the chuich of 
St. Michel at Ghent. He remained at Rome for 
about eight years, to enable him to peifoct his know - 
ledge of the art, and during that time he painted a 
huge picture for the palace of the pope at Monte- 
Cavallo, representing the embellishments of Rome 
by Augustus. His principal pictures, m addition, 
aie The Adoration of the Shepherds, m the con- 
vent of La Trappe, near Antwerp , The Flight into 
Egypt, at Malmes; The Depaiture of Tobit, at 
Opbraekel, neai Oudenarde; The Return of Tobit, 
for Maiia Oudenhove ,* The Assumption of the Vir- 
gin, for Muysen, near Malines; and other sacred 
subjects, m all of which he exhibits great science, 
though not entirely divested of academic display. 
This latter blemish is, perhaps, more apparent m 
his compositions of profane subjects, among which 
may be named, The Toilette of Psyche, m the Mu- 
seum at the Hague; The Dance of the Muses; The 
J udgment of Midas ; and, The Abdication of Charles 
V ; otherwise they may be considered as beautiful 
productions In the picture of The Invention of 
the Cross ; and it may be added, m those of The 
Disciples at Emmaus, which is m the church at 
Everghem, near Ghent; and, The Calvary, which 
is m the village of Oostacker, the place of his na- 
tivity, he exhibits an elevation of style altogether 
Christian, and m perfect haimony with the sub- 
jects. Joseph Paelmck is deservedly classed anions 
the most eminent of the modem Belgian paintei s 
He died at Brussels m 1839.] 

PAGANI, Francesco. According to Baldi- 
nucci, this painter was born at Florence m 1531 
After learning the first rudiments of art m his native 
Wfwent to Rome, where he studied the works 
of Polidoro da Caravaggio and Maturmo. He re- 
turned to Florence at the age of twenty-one, where 
he soon produced some works which procured him 
great reputation. Pontormo, on seeing one of the 
fiist pictures ^ that he produced at Florence ex- 
claimed, that it was worthy of Michael Angelo. He 
was considered one of the most promising artists of 
died m 1561, greatly regretted. 
PAGANI, Gregorio, was the son of Francesco 
Pagam, born m 1558. His father dying when he 
was an infant, he was placed as a disciple of Santo 
ai liti, and afterwards improved his style by the 
instruction of Lodovico Cardi, called Cieoli. In 
imitation of the style of that master, he painted a 
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picture of the. Finding of the Cross, for the church 
of the Carmelites, of which we can only judge of the 
composition by the print, as the church was de- 
ployed by fiie. Some of his fresco works remain 
in the cloister of S. Maria Novella, which, accord- 
ing to Lanzi, are worthy of admiration, though they 
were not duly appreciated at the time. Baldmucci 
dates his death m 1605. 

^PAGANI, Paolo. This painter was born at 
Valsolda, m the Milanese state, m 1661. He formed 
his manner by studying, at Venice, the works of the 
best masters, and, accoidmg to Zanetti, established 
there an academy, where he introduced a style of 
designing the naked, which, though occasionally 
surcharged and extiavagant, is bold and effective. 
After a lesidence of some yeais at Venice, where he 
painted seveial pictures for the churches, he re- 
turned to Milan, and was much employed for the 
public edifices and for private collections. There 
are some of his best woiks m the gallery of Dresden. 
He died m 1716. 

PAGANINI, Guglielmo Capodoro. Accord- 
ing to Orlandi, this artist was born at Mantua m 
16/0, and was a scholar of Antonio Calza. His 
genius led him to paint battles and encampments. 
After studying some time under that master, having 
seen some of the pictures of Borgognone at Flo- 
rence, he attached himself to study and imitate the 
woiks of that excellent artist, and became a very 
leputable painter. Iiis pictures are composed with 
ingenuity, and are painted with great spmt. 

PAGGI, or PAGI, Giovanni Batista. Accord- 
ing to Soprani, this painter was born at Genoa m 
1554. He was first a scholar of Luca Cambiasi, 
and improved himself m design, by studying the an- 
tique statues and bas-reliefs He had acquired some 
reputation as a painter of history, when he had the 
misfoitune of killing his antagonist m a quairel, 
which obliged him to leave Genoa, and he took 
refuge at Florence, where he resided twenty yeais, 
and was protected and employed by the court. Flo- 
rence was at that time the lesidence of several art- 
ists of distinction, who, with Lodovico Cardi, called 
Cigoli, contributed to reform the Florentine school 
from the languid state into which it had fallen, by 
intioducmg the more vigorous and effective style 
which was at that period established m Lombardy. 
His first productions were lather distinguished by 
grace than energy, m which he appears to have 
imitated the suavity of Baioccio ; such is his picture j 
of the Holy Family m the church Degli Angeli, at | 
Florence. He afterwards adopted a manner more 
robust and masculine , and his large woik of the 
Transfiguration, m the church of S. Maico, is paint- 
ed with such vigour and effect, that it does not ap- 

E ear to be by the same hand. Lanzi mentions as 
is finest works, three subjects from the Passion of 
our Saviour, at the Certosa, at Pavia In 1600 he 
was invited to return to Genoa, where he was much 
employed for the public edifices and piivate collec- 
tions. His best performances at Genoa are two pic- 
tures m the chuich of St Baitholomeo, and the 
Murder of the Innocents, m the Palazzo Dona, 
painted in 1606, m competition with Rubens. He 
died in 1629. [In some of his oil paintings there is 
much of Venetian colounng, and an approach to 
the manner of Paolo Veronese. Several wnters of 
authority place his death m 1627.] 

PAGLIA, Francesco. This painter was born 
at Biescia in 1636, and was brought up m the 
school of Gueicmo. He painted some pictures for 
the public edifices at Brescia, of which the most 


distinguished is an altar-piece, in the church of La 
Carita His works aie estimable for harmony of 
colour, an excellent vnjmsto , and an intelligent con- 
duct of chiaro-scuro, though his drawing is occa- 
sionally inconect, and his figures too long and 
meagre. His best pioductions aie his poi traits, 
which are distinguished by dignity and truth of 
character, great pun ty of tone, and uncommon ic- 
lief He was living m 1700. [Accoidmg to Zam 
he died m 1713.] 

PAGNI, Benedetto, was a native of Pescia, and 
was brought up at Rome m the school of Giulio 
Romano. He followed that master to Mantua, where 
he distinguished himself as a painter of history. In 
the church of S. Andiea is an altar-piece by him of 
the Martyrdom of S. Lorenzo ; and at the Collegiate, 
a picture of the Mainage of Cana. [Zam says he 
operated from 1525 to 1570.] 

PAIGEOLINE. The name of this engiaver is 
affixed to a slight etching from a picture by Paolo 
Veionese, representing the Mother of Moses hi ought 
to Phaiaoh’s Daughter as a nuxse for hei son. [Zam 
writes his name Paajelome , but theie is no account 
of him.] 

PAIOT, a French engravei of little note, who 
appears to have been chiefly employed by the book- 
selleis, for whom he engiaved a variety of frontis- 
pieces, and other book plates, which aie veiy indif- 
ferently executed Among others, there is a punt 
by him of David, a half-length figure , after Tiff non. 
[lie lived about 1627 ] 

PALADINI, Arcangela. This ingenious lady 
was born at Pisa m 1599. She was the daughter 
of Filippo Paladim, who painted portraits with 
some reputation, by whom she was instructed m 
the rudiments of the ait. Her talents were not 
confined to painting, she also excelled in music, 
and above all m embroidery, in which she dis- 
coveied uncommon ingenuity. Hei portrait, painted 
by herself, was placed in the gallery ^Lartibts at 
Florence. She died m 1622 

PALADINI, Litterio. In the Memorie do 
Me&smesi Pittoie, by Hackert, this painter is said to 
have been born at Messina m 1691. He studied at 
Rome, in the school of Sebastiano Conca, but he 
derived more advantage from his studies after the 
antique, and the works of the great masters, than 
the lessons of his instructor. On his return to 
Messma, he was engaged m seveial consideiable 
works m fiesco, of which the most esteemed is the 
ceiling of the church of Monte Vergine. He died 
of the plague in 1743. 

PALAMEDES. See Staeverts. 

PALING, Isaac. According to Houbraken, this 
artist was a native of Holland, and flomished about 
the year 1670 He was a scholar of Abraham 
Vanden Tempel, and painted portraits and con- 
versations in the style of that master. He visited 
England in the reign of Charles II., where he prac- 
tised portrait painting some yeais, and returned to 
his own country in 1682 

PALLADINO, Adriano. According to Oilandx, 
this artist was born at Coitona m 1610, and was a 
scholar of Pietro Berretim. He painted history in 
the style of his master, and executed several works 
foi the public edifices of his native city. He died 
m 1680. 

PALL A VIC INI, Leo. Accoidmg to Professor 
Clmst, this artist resided at Milan about the year 
1664 He is said to have published some punts 
marked with the initials L P. f [Several wnteis 
say that he flourished about 1604, Zam comes as 
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late as 1616. The prints marked L. P. in a tablet, 
are of a more ancient date, and supposed to be by 
Lucas Penni ,* but of this there is no certainty ] 

[PALLIERE, Louis-Vincent-Leon, a French 
historical painter, was born at Bordeaux in 1788, 
and died in 1820. He was a scholar of Vincent, 
and gave eaily piomise of arriving at excellence m 
the ait. In 1812 he obtained the first pnze m the 
contest for the scholarship at Rome, foi his picture 
of Ulysses slaying the Suitois to Penelope. At 
Rome he painted Argus slam by .Mercuiy ; Pro- 
metheus tormented by the Vulture; the Flagella- 
tion of Christ; and Juno borrowing the Gndle of 
Venus. In 1819 he exhibited at the Musee St. 
Peter curing the Lame Man ; Tobit lestonng Sight 
to his Father ; a Shepherd m Repose ; a N ymph 
coming from the Bath ; Preaching at Rome during 
the Night ; and other subjects. In this year he ob- 
tained the gold medal of the first class.] 

PALMA, Jacopo, il Vecchio. Tins eminent 
artist is called II Vecchio, to distinguish him from 
his great nephew, Jacopo Palma, called II Giovme. 
He was a native of Serinalta, m the Valle Biem- 
bana, m the Beigamese terntory. Until the pub- 
lication of the Dictionaire Portatif, by M. La Combe, 
in 1752, who has asserted that he was born in 1540, 
this artist was believed to have been a contemporary 
and competitor of Lorenzo Lotto, who flourished 
fiom the year 1513 till 1554, which tradition is sup- 
ported by the authonty of Ridolfi, who states him 
to have been the instructoi of Bomfazio Veneziano, 
who died m 1553. By this inconsiderate mistake, 
which has been followed by M D’Argenville and the 
other French biographers, they have endeavouied to 
establish the whimsical absuuhty, that Palma the 
younger was born m 1544, when his great uncle 
was only four years of age. Fiom the character of 
his style, and fiom the evidence of Vasari, who 
asserts that he died a few years previous to the pub- 
hcationo^fkis work, which was m 1568, it appears 
satiSiMmily confirmed, that the elder Palma was 
horn about the year 1510 He is said, by Ridolfi, 
to have embellished ius style, which at first partook 
of the formality and dryness of Giovanni Bellini, by 
studying the woiks of Giorgione, and acquired a 
rich and harmonious tone of colour, a tenderness 
and impasto m his carnations, in which he ap- 
pioaches the first style of Tiziano. Such are his 
pictures of the Last Supper, m S Mana Mater 
Domini, at Venice; and the Holy Family, m the 
church of S. Stefano, at \icenza. tie appears to 
have attempted a character of moie originality in 
his large picture of the Adoration of the Magi, in 
the Isola di S. Elena, in which he discovers a° fine 
choice of nature, a copious composition, and a taste- 
ful arrangement of his draperies. One of his most 
admired productions is his celebrated picture of St 
Barbara, in the church of S. Maiia Foimosa, at 
Venice. The woiks of Palma are more estimable 
for the union and harmony of the colouring, and 
the careful style of their finishing, than the boldness 
and correctness of design, or the energy of his pencil. 
Towards the lattei part of his life his piocluctions 
were less vigorous, and he declined into negligence 
and manner. 

[It is by no means “ satisfactory confirmed” that 
Jacopo Palma il vecchio was bom m or about the 
year 1510. Zam says he operated in 1491, and in 
lo!6. Vasari does not mention him m the first 
edition of his woik, published m 1550 : in the second 
edition, 1568, he says that Palma died at the age of 
forty-eight, but he does not say m what year, nor 


does he say “a few years pievious to his publica- 
tion*” it may have been twelve oi fifteen veais pre- 
vious. He classes him with Lonnzo Lot to, and 
both under the head M vzzuol v ei> alfri. Now, it 
is said that Lorenzo Lotto was bom m the year 
1490, or perhaps eaiher, and was the rival ami mu- 
tator of Palma Zam gives the elites of tinee ] na- 
tures painted bv Lotto, one m 1505, one in 1500, 
and another m 1523 He also quotes two line* of 
a sonnet by Boschmi. 


“Bel Palma vecchio il lain matador 
Quel Beigamaseo Lotto w fanioso ** 

It is generally the younger artist who imitates and 
endeavours to rival another. It is said that Lorenzo 
Lotto died old in 1560; (Zam says, 13540 if Lotto 
was old in either of those yeais, it can hardly be sup- 
posed that Palma was only 48 a few yeai s "previous 
to the publication of Vasaris work in 1568. If any 
conclusion could be drawn from the portrait m V a- 
sari, it would be that he was 80 when it was taken. 
It is doubtful whether he painted the pictuie of the 
Last Supper, m S. Maria Mater Domini, at Venice; 
it is by some attributed to Bonifacio Vasari de- 
scribes with great gusto a picture by Palma repre- 
senting the ship bringing the body of St. Mark 
from Alexandria to V emce, exposed to the fury of a 
frightful storm. He says the effect is so ternfie 
that the very canvass seems to tremble! 


me monstei loarcl so loucL, and look d so giim, 

His veiy shadow duist not follow him ** 

His pictures are to be found m Holland, Germany, 
Russia, and England, as well as m Italy ; particu- 
larly at Vienna, Dresden, Munich, and BeiJm. In 
the Hermitage at Petersburg are those that were 
formerly m the Houghton gallery. There are pic- 
tures by him m private collections m England, some 
of which are attributed to Titian In Sir Thomas 
Baling’s, the Virgin and Child, in a landscape, with 
Joseph, the Magdalene, and St. Catherine, a beauti- 
ful work of his middle period; another, with addi- 
tional figures, teas at Corsham House; at Alton 
Tower, the seat of the Eail of Shrewsbury, two 
small pictures, the Birth and Death of Adonis, erro- 
neously attributed to Giorgione ,* m the Fitzwilkam 
Museum at Cambndge, a Venus and Cupid, former- 
ly m the Orleans’ gallery; in Lord Ellesmere’s col- 
lection the portiait of a Doge, also from the Orleans’ 
gallery ; and others elsewhere, sometimes called Gior- 
gione, sometimes Titian. There seems to have been 
a similar disposition m Palma and Lotto for imitation. 
In the works of the former is found a resemblance to 
Bellini, Giorgione, and Titian; m the latter, to all 
these, and to Lionardo da Vinci and Palma.] 

^ G( ? POj il Giovin e. This artist was 
called Jacopo Palma il Giovme, to distinguish him 
from his great uncle, the elder Palma, who is the 
subject of the preceding article. He was bom at 
'“ice m 1544, [Zam says 1541,] the son of An- 
tonio Palma, an obscure painter, who instructed 
him m the little he knew of the art, and encouraged 
him in Ins studies aftei the works of the principal 
masters m the Venetian school. The bold and 

I™? 1 ? ! tyle tf Ti . ntoie ‘ to appears to have first at- 
tracted his attention; but he afterwards became 

ffifrfT?’ 117 colour and the more taste- 
ful design of Titian, whose works he studied with 
admiration and delight At the age of fifteen whilst 

dom of°qtT ed m COp r n i the celebr ated Martyr- 
dom of St. Lawrence, by Titian, m the church of 

d’Urbmo, Guido Ubaldo, en- 
teied the church to attend the service, when the 
joung Palma took the opportunity of sketching Ins 
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portiait, which being observed by the attendants, 
they acquainted the Duke with what they had no- 
ticed. ^ The aitist was sent for, and the prince was 
so satisfied with his peiformance, that he took him 
into his piotection, and sent him to Rome for im- 
provement, with letters of recommendation to his 
bi other the cardinal. During a residence of eight 
years at Rome, his studies were directed to the an- 
tique statues, the works of M. Angelo, Raflaelle, 
and, above all, to the classical designs of Pohdoro 
da Caravaggio. His abilities weie not unnoticed at 
Rome, and he was employed bv the pope to decorate 
one of the apartments of the V atican. On his re- 
turn to Venice, when he was about twenty-four 
years of age, he found the popular favour and em- 
ployment m the possession of Tintoretto and Paolo 
Veronese Lanzi asseits that he was indebted foi 
his introduction to public notice to his casual ac- 
quaintance wuth a celebrated architect and sculptor, 
named Vittoria, w T ho w*as then considered the prin- 
cipal arbiter and judge of the wmiks of art. The 
indignation which an able aitist feels at his wmiks 
being submitted to the capncious tribunal of a 
professor, w'ho did not even practise painting, had 
excited some animosity between Vittoria and the 
two eminent painters just mentioned, and he em- 
braced wuth zeal the party of Palma, and became the 
trumpet of his fame. Then w T ell-founded reputation 
w T as, how r ever, proof against the intrigues of Vit- 
toria, and Palma was obliged to content himself 
with the rank of the third painter m Venice. After 
their death, it is obseived by Lanzi, that the younger 
Palma may be considered the last painter of the 
good, and the fii st painter of the bad, epoch of the 
Venetian school. He had occasionally an oppor- 
tunity of entering the lists wuth his powerful an- 
tagonists, and other contempoianes; and he painted 
in competition wuth Tintoretto, m the palace of St. 
Mark, and wuth Giuseppe Cesan d’Arpino, m the 
Ospitdletto ; where he produced one of his finest 
works, representing the Assumption of the Vngm. 
Loaded wuth commissions towards the latter part of 
his life, his pictures were finished with less study 
and attention; and it is reported that the Cavalieie 
d’Arpino, who was himself not remarkable for caie 
or piecision, calling on him, and remarking the 
slight style in which he then painted, obseived, 
that he intended making some stay at Venice, to 
learn of him how to make such admirable sketches. 
v I will readily instruct you,” replied Palma, “on 
condition that you will permit me to visit you at 
Rome, to be instructed how to finish them.” Of 
his numeious works at Venice, the following are the 
most deserving of notice In the chuich of S 
Niccolo dei Frari, a fine picture of the Deposition 
from the Cross; m S. Giacomo delOno, the Mar- 
tyrdom of S James; m La Trimta, Christ taken 
in the Garden; and m S. Elisabetta, the Visitation. 
The compositions of the younger Palma are more 
copious than judicious ; and his design is more bold 
than coirect. His colouring is distinguished by 
suavity and freshness, and though less lustrous than 
that of Paolo Veionese, he approaches neaiei to the 
truth and tenderness of Titian We have several 
etchings by the younger Palma, executed in a veiy 
spmted and masterly style They are sometimes 
signed wuth his name at length, and sometimes 
marked with a monogram composed with a P. 

crossed with a palm branch, thus The fol- 

lowing are his principal plates : 

Samson and Dablah. 


Judith putting the Head of Holofernes into a sack, held 
by an attendant. 

The Natnity. 

The H0I5 Family, with St Jeiome and St Fiancis 

St John m the Wilderness 

The Decollation of St John 

The Tribute Money 

The Adulteiess bcloie Ohnst 

Chi ist answ eiing the Phausees, who disputed Ins au- 
thonty 

The Inciedulity of St Thomas 

An emblematical subject of Pallas piesentmg Tietmy 

St Jeiome in confluence with the Pope Damasius; 
seaice 

An Ecclesiastic and a naked Figuie, w ith two boys 

This eminent aitist died m 1628. [The whole of 
his etchings as described by Baitsch consists of 
27 pieces ] 

[PALMA, Lodovico, a portiait painter and en- 
graver, of Volteira, noticed by Zani as living in 
1650. Theie are eight etchings and a frontispiece 
to a w r oik, m quarto, printed at Avignon in 1623, 
wuth the following title * “ La voye de Lait, ou le 
chemm des Heros au palais de glone a Pentrc 
triomphante de Louis XIII. en la Cite d” Avignon, 
1622” The prints are inscubed Palmct Luchvicus 
Lusitamis f ] 

[PALMAROLI, Pietro 0 an Italian painter and 
pictuie restoier, to whom the world is indebted for 
the preseivdtion of the famous Descent from the 
Ci oss, bv Damele da Volterra. He transferred this 
pictuie from the wall, on which it was painted m 
fresco, to canvass; this he accomplished 111 1811, 
being the first woik of the kind He afterwards 
transferred and restored several other pietuies in 
Rome and m Diesden, among which is the very 
celebrated Madonna di San Sisto, by Raphael, so 
well knowui by Mullei’s magnificent print. He also 
freed the fresco of the Sibyls, by Raphael, in the 
chuich of Santa Maria della Pace, from the de- 
stiuctive restorations in oil made by order of Alex- 
ander VII. In such difficult process^^Aheie must 
of necessity be some fuither restoiationsp^^wdien 
these aie accomplished wuth the skill and judgment 
w’hich Palmaioli has exhibited, all lovers of the 
arts feel undei obligation to the operatoi. Before 
the last-mentioned picture w T as cleansed by him, the 
objects w r ere so dark and undistmguishable, that it 
was a subject of disappointment to all the admireis 
of Raphael. The above-mentioned pictures aie, how- 
ever, but a portion of the works of the great Italian 
masters that ow T e their revival and preservation to 
his skill, not only of those m chinches and in public 
galleries, but in private collections. It might be 
advantageous to many critics on paintings by the 
old masters, to obtain a list of them, and commit it 
to memory, m order to qualify their decisions. To 
enable them to do so they may consult Nagler, who 
has particularized a considerable number. Palma- 
roh died at Rome m 1828 ] 

PALMEGIANI, Marco da Forli. Although 
this painter is not mentioned by any writer before 
Lanzi, except Vasari, w T ho miscalls him Parmegiano, 
he is woithy of notice as one of the ablest artists of 
his country at the penod m which he lived. He 
w^as a native of Forli, and is said to have been a dis- 
ciple of Fiancesco Melozzo He flourished fiom 
the year 1513 till 1537, as appears from the dates on 
some of his pictures m the collection of Prince 
Ercolani, and m the churches of Forli. Lanzi at- 
tributes to this painter tw T o styles ; the first dry and 
formal, seldom ventuung on a picture beyond a St. 
Sebastian or a St. Jerome, and loaded with the ab- 
surd gilded accompaniments usual at the time ; m 



paemJ 


A DICTIONARY OF 


the second, his compositions are^ more copious, and 
his outline bolder. Several of his works remain in 
the chinches m Romagna, and m the Venetian 
states . In the Palazzo Vicentim, at Vicenza, is a 
fine pictuie by this master of a dead Christ between 
Nicodemus and Joseph, £By some writeis he is 
called Palmezzano. Zani gives several of his signa- 
tures to pictmes Paltnasanus, Palmisanus , Pah I 
tnezamis , &c. Kugler says theie aie seveial clever | 
pictures by Marco Palmezzano in the Berlin Mu- 
seum. In Rosmi is a print of Christ adnunistei mg 
the Saci ament to his Disciples, (plate 141,) from 
the picture m the Duomo of Forli. Zani mentions 
Filippo Palmecjf/iam, an eminent painter, supposed 
to be a son of the preceding ] 

PALMIERI, Gioseffo, [or Giuseppe ] This 
painter was born at Genoa m 1674. Although he 
acquired some reputation as a painter of history, he 
is chiefly celebrated for his pictures of animals, m 
which he particularly excelled. In his historical 
pictures, though ingeniously composed, and coloured 
with great sweetness and harmony, he usually dis- 
covers an incorrectness of design, which probably 
was rather occasioned by inattention than mcom- 
petency, as some of his works are exempt from this 
defect. Such is his picture m the church of S. Do- 
menico, at Genoa, representing the Resurrection. 
He died m 1/40. 

PALOMBO, Bartolomeo, was born at Rome 
about the year 1612, and was a scholar of Pietro da 
Cortona. He proved a reputable painter of history 
In the church of St. Joseph, at Rome, is an altai- 
piece by this master, representing the Death of that 
Saint; and m the chinch of the Carmelites of St. 
Martino de Monti, a picture of Maiy Magdalene. 
[Zani, by a misprint, says he was living in 1566, 

( 1 666 p ) and Nagler has copied it, though he pre- 
viously says Palombo was a scholar of Pietro da 
Cortona, who was not born till 1596 ] 

PALOMJ^tO, Don Acislo Antonio y Velasco. 
See 

[PALTHE, Gerard Jan, born at Degenkamp, 
in Overyssel, m 1681, was a scholar of Juuaan 
Pool. He painted poi traits, familiar subjects, and 
interiors, by candle or torch-light, m the manner of 
G. Schalken. He died about 1750. There was also 
a Jan Pa/the, probably a son of G. J , who painted 
similar subjects; he was born at Deventer m 1719, 
and resided at Leyden, where he acquired consider- 
able reputation, and died theie m 1769 There 
were two others of the same name, who may he con- 
sidered rather as amateurs than as professors 1 
PALTRONIERI, [or PALTRINIERI,] Pie- 
tro, called II Mirandolese dalle prospettive. 
According to Oretti, this artist was bora at Bologna 
in 1673. He distinguished himself as a painter of 
perspective and architectural views There are 
many of his works in the public edifices at Bologna, 
also at Vienna, m which the figures are frequently 
painted by Ercole Graziam. He died m 1741. 

PANCOTTO, Pietro. This artist was a native 
of Bologna, and flomished about the year 1590. He 
was brought up in the school of Caracci, and, ac- 
cording to Malvasia, was one of the most eccentric 
and enterprising artists of the Bolognese school. 
His principal work is the Last Judgment, painted 
in fresco, m the church of la Madonna di S. Colom- 
bano, at Bologna. 

PANDEREN ?< Egbert van, a Dutch engraver, 
bora at Haerlem in 1606. He resided at Antwerp, 
where he engraved a considerable number of plates, 
executed with the graver m a stiff, formal style, 



with little effect, and deficient m drawing. Among 
others, w e have the following by him 

The Vngm mtei coding with Chust foi the sahation of 
mankind , after liubens 

The Fom Evangelist'* , ajter Peftr de Jude 

St Louis, with a boidei , lopiosentmg his Mnailos after 
the same 

Thiee ehculur plates of Mmei\a, Juno, and Venus, 
ape? Spr anger 

The Poxtiait of Maui ice, Piince of Orange, on hm -aback, 
with a battle m the back- mound - after Tempt sta 

Four plates of the Sick Man and the Doetui , a ft a 
Goltznis, scaice 

Paitof tlie Plates foi the Academic de PEspee , In 
Thibault 


[Nagler, who says he wrns bom in 1575, has gi\en a 
list of 3 7 punts by him ] 

PANDOLFI, Gi in giacomo Tins artist w as a 
native of Pesaro, and flourished about the \ ear 1630. 
He was a scholar of Fedengo Zuecaro,*of whose 
style he was one of the most successful follow ers. 
He painted in fresco the Oratorio de Nome di Dio, 
w T here he represented seveial subjects fiom the Old 
and New Testament. His picture of S Gioigio and 
S. Carlo, in the dome of Pesaro, is consulted by 
Lanzi as little mfenoi to the works of Zueearo. 
[Gian-Giacomo Pandolfi painted in 1607, as quoted 
by Zani ] 

[PANDERIT, , mentioned by Pallema 

as one of the best scholais of Rerrbiandt, and he 
says, a native of Saxony, born m 1601, and died m 
1662 He afterwards notices Jean P audits, born m 
Saxony m 1618, and died in 1659, as a scholar of 
Rembrandt, and a good portrait painter. There is 
but little doubt that both these enoneous and con- 
tradictory accounts refer to Christopher Pandits ; 
and they are now noticed to guard against the con- 
fusion that they occasion when referred to.I 

PANDOLFO. See Reschi. 

PANETTI, Domenico. This painter wrns born 
at Ferrara m 1460. It is not knowm under whom 
he studied ; but his works were dry and Gothic, un- 
til Benvenuto da Garofola, who had been his pupil, 
leturned fiom Rome to Feirara, with the modern 
taste and dignified style he had acquired in the 
school of Raffaelle. The instructor now T became 
the scholar of his former disciple, and although ad- 
vanced m years, he so entirely altered his manner, 
that he became one of the most eminent aitists of 
that period. Of his numerous works m the churches 
at Ferrara, the following are the most deserving of 
notice. In the church of S. Niccolo, the taking 
down fiom the Cross, with the Virgin, St. John^ 
and St. Joseph; a picture of S. Andiea, at the 
Agostimam ; and the Visitation of the Virgin to St. 
Elisabeth, in the church of S. Francesco He died 
m 15oQ. [Kugler mentions a beautiful Entomb- 
ment inscribed with his name in the Berlin Mu- 
seum.] 


, UA. JL arusi was D01*n 

at Pamcaie, m the Florentine territory, m 1378. 
He was first instructed m design by Lorenzo Ghi- 
berti, and afterwards became a disciple, of Gherardo 
btarmna, and adopted a style less dry and Gothic than 
that which had existed before him, m which there 
appeared a dawning of that grandeur and harmony, 
which was afterwards carried to a higher perfection 
!j ls S i? 10 ? r Masac ci °. His principal works aie 
m the chapel of S Pietro al Carmine*, at Floience 
of h S*t h p P t! lnt f d four Evang-elists, the Vocation 
Ghl; I n t0 t ? 16 ^P° T stleshl P> his Denial of 

the TeClP h'T/ %P me Maxl at lhe 6ate °f 
m Iem P Ie ' He died at Florence m 1415. [Rosini 
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ha? given a print of Peter and John healing the 
Lame Man at the Gate of the Temple, (plate 32,) in 
which is also the restoring of Tabitha to life. The 
expressions are admirable ] 

PANICO, Antonio Maria. Accoidmg to Bel- 
lon, this artist was a native of Bologna, and a dis- 
ciple of Annibale Caiaeci. He accompanied that 
master to Rome when he was very young, and was 
taken under the piotection of Signor Mano Farnese, 
who employed him m ornamenting his country- 
seats of Castro and Lateia In the Dome at Far- 
nese he painted his celebrated picture of the Mass, 
m which he is supposed to have been assisted by 
Annibale Caracci. 

[PANICO, Conte Ugo da See Ugo da Carpi ] 

PANNINI, Cavaliere Giovanni Paolo. This 
artist was born at Piacenza m 1691. He went eaily 
to Rome, where he became a scholar of Pietio Lu- 
catelli, an eminent painter of peispective. He ap- 
plied himself, with gieat assiduity, m designing the 
lemaimng monuments of ancient architecture m the 
vicinity of that capital. These magnificent vestiges 
of antiquity he has represented with the ut- 
most precision and conectness. He was perfectly 
acquainted with the rules of perspective, and sui- 
passed his instructor m the neatness and fieedom 
of his touch, and the clearness of his colouimg 
The merit of Panmni is not confined to the beauty 
and gi andeur of his buildings ; he decorated his 
pictuies with figuies, giacefully and correctly de- 
signed, and giouped with taste and elegance Al- 
though he usually confined himself to pictuies of an 
easel size, he was not incapable of succeeding m 
works on a larger scale, and Lanzi speaks m veiy 
favourable teims of a large painting, with figures as 
large as life, lepresentmg Chust driving the Mer- 
ehandizers out of the Temple, m the chuich of the 
Signori della Missione, at Piacenza ; the architecture 
is magnificent, and the figuies are designed with 
great spirit and vaiiety of character He has been 
sometimes reproached with drawing his figuies of 
too laige a size for his aichitectuie, and that they 
destroyed the effect which would otherwise be pro- 
duced by the immensity of the buildings ; but this 
defect is by no means geneial. The works of Pan- 
nmi are to be found m most of the collections m 
England, and several of them decorate the palaces 
at Rome. Two of his finest pictuies are m the 
gallery of the pontifical palace of Monte Cavallo. 
He died m 1758. [Theie aie thiee dates given by 
different wnteis of the death of G. P. Panmni; — 1745, 
1758, and 1764: the last is piobably the right one. 
Many of his pictures have been engiaved by Lem- 
pereur, Le Bas, J. S. Muller, Vivaies, Benezech, 
Bartolozzi, and other eminent engravers.] 

PANNEELS, William, a Flemish painter and 
engraver, born at Antwerp about the year 1600. 
He was a disciple of Rubens, as appears from his 
inscription on one of his prints. Of his woiks as 
a painter little is known, and from the number of 
his punts he appeals to have been chiefly employed 
in etching from the woiks of Rubens and his own 
designs. His plates are executed m a spirited and 
masterly style, and sometimes produce a vigorous 
effect; but his drawing is generally very mconect, 
particularly m the naked. The following aie his 
principal plates : 

The Portrait of Rubens, m an octagon boidei ; after 
Rubens . 

SUBJECTS AFTER RUBENS. 

Esther before Ahasueius. 

The Nativity. 


The Adoiation of the Magi 
Mdiy washing the Feet oi Chust 
The Assumption of theViigm 

The Holy Family, with the infant Christ and St J olm 
playing with a Lainh 
St. John baptizing Chn->t 

Samson killing the Lion, with a companion. David lull- 
ing the Lion and the Bcai . 

St Sebastian. 

Jupitei and Antiopc 
Jupitei and Juno 

Bacchus diunk, suppoited by a Faun and a Satyi 
Bacchus supported by Sat\ is and Bacchante 
Melcagci piesentmg the Head of the Boai to Atalanta 

[The yeai of his death is unknown, but one of his 
punts* is dated 1636. Naglei has given a list of 33, 
and added one by John Panned .s, after An Caracci ] 
PANNICCIATI, Jacopo. Accoidmg to Ba- 
ruffaldi, this pamtei was boin at Fenai a about the 
year 1510. He w T as a disciple of Dosso Dossi, and 
painted histoiy in the style of that master, though 
his compositions aie more copious than those of 
Dossi, and his pictures are painted with more fiee- 
dom. He died young, m 1540 
[PANTOJA DE LA CRUZ, Juan, bom afc 
Madrid m 1551, was a scholar of Alfonso Sanchez 
Coello, m wdiose school he so greatly distinguished 
himself that Philip II named him one of his paint- 
ers, and confened on him the title of valet-de- 
chambie He became very eminent both as an his- 
toncal and portiait painter. Palomino possessed 
the onginal designs by him for the beautiful sepul- 
chres of Chailes V. and Philip II. m the Escunal, 
and w T hich he had painted m oil, together with two 
escutcheons of the Aims of Austna, en g) isaille, to 
exhibit at the funeral ceremony of the gieat Em- 
peror. He painted a great number of portraits of 
the family of Philip II., of which many exist at 
the Escunal, the Retiro, and m the tower of the 
Parada, several wcie destroyed at the burning of 
the Prado. At the death of Philip, he continued m 
favour wuth his successoi , who comuE^estadhim to 
paint his portrait on horseback, as a mooSlTfor the 
famous sculptor, Giovanni de Bologna, then at Flo- 
rence, to fonn the equestnan gioup m bionze placed 
m the garden of La Casa del Campo. He painted 
also tw r o magnificent poi traits of Philip III. and his 
Queen, which aie dated 1606, and are still preserved 
in the palace of the Dukes d’Uceda at Montalvan. 
Bermudez particularly distinguishes the portrait of 
the celebrated councilloi Ruiz Peiez de Ribera, 
which is in the monastery of Santa Maria de Nax- 
era, for the extiaordinarv delicacy of the painting, 
and the learned insciiption composed and signed by 
Pantoja : it is dated in 1596. Mention is also made 
of a pictuie of the Adoration of the Shephetds, m 
which the portraits of Philip II. and his family are 
introduced This is spoken of as blending the 
qualities of Lucas Cranach and Bronzino, (two very 
opposite masteis,) whose style he imitated in his 
drapenes and his figuies ; and it is added that they 
nevei did better. This mutation is, however, ren- 
dered doubtful when it is said that Antonio More, 
of Utrecht, absolutely reminds us of the manner of 
Pantoja. After a labonous life he died at Madiid 
m 1610 As almost every country finds among its 
painters a paiallel for the stoiy of Zeuxis, theie is 
no reason why Spam should be deprived of hers. 
It is related that a supeib eagle having been cap- 
tured near the Pi ado, the King gave oiders to Pan- 
toja to pamt its likeness ; w T hich he did with so 
much truth, that the i oyal bird on seeing it mistook 
it for a real eagle, and notwithstanding all their ef- 
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forts to prevent the destruction, attacked it with im- 
petuosity, and tore it in pieces.] 

PAN V IN US, Onulph. This artist was a native 
of Antwerp, and flourished about the year 1568. He 
engraved and published a set of twenty-se\ en por- 
traits, from his own designs, entitled, Flogia et 
Imagines Pont. Max . ad viv. dehn. 1568 Among 
other poi traits engraved by him is that of Rubens 
[If he engraved a poi trait of Pubens, he must have 
lived much later than 1568 : Rubens was not bom 
till 1577. Zani mentions Onofno Panimus , a de- 
signer and engraver of Verona , who operated about 
the same penod.] 

PANZACCHI, Maria Helena Accoiding to 
Orlandi, this lady -was bom at Bologna in 1668. 
She was instructed m design by Emilio Taruffl, and 
became a leputable pamliess of landscapes She 
embellished her pictures with figures, toleiably cor- 
rect m the design, and disposed with elegance and 
taste. Several of her woiks are to be found m the 
private collections at Bologna [Zani says she died 
in 1737* Lanzi says her landscapes aie now very 
little known, even m Bologna Crespi mentions 
only two ] 

PAOLETTI, Paolo This pamtei was a native 
of Padua, and flounshed about the yeai 1725. He 
excelled m painting flowcis, fruit, fish, and dead 
game. His pictures are held m considerable estim- 
ation throughout Friuli. [lie died at Udme m 
1735 ] 

PAOLI, Francesco da. Florent le Comte 
mentions this artist as the engraver of a View of 
the City of Rome. [He lived about 1640.] 

PAOLINI, Pietro, [or Luca Pietro,] was born 
at Lucca in 1603, and was sent to Rome early in 
his life, where he entered the school of Angelo Caro- 
selli, under whom he became an able designer. His 
style of colouimg, however, rather resembles the 
Venetian than the Roman school, in which he oc- 
casionally approaches the rich and harmonious tint- 
ing or Titian. He painted a fine 

pictunfCr the Martyidom of S. Andiea, for the 
church of S. Michele, at Lucca ; and his large work 
in the library of S. Frediano, representing Pope 
Gregory entertaining the Pilgrims, is described by 
Lanzi as a magnificent production, exhibiting a 
grandeur of composition, a variety of charactei, and 
a beauty and harmony of colouring, sufficient to 
immortalize his fame. He also speaks highly of 
his talent m painting conversations and village 
festivals, many of which are m the private collec- 
tions at Lucca. He died m 1681. [Pie invented an 
instrument for taking perspective views, and design- 
ing them m their due proportions : perhaps the 
Camera htcida.] 

PAOLINI, Pio, [Fabio.] This painter was a 
native of Udine, but studied at Rome under Pietro 
da Cortona. He painted history with consideiable 
reputation, and was received into the Academy at 
Rome m 1678 There are several of his fresco works 
in the churches m that citv. particularly a ceiling of 
one of the chapels in S. Carlo al Corso, which is 
highly ci editable to his talents. 

PAPA, Simone, il Vlcchio, was a Neapolitan, 
born about the year 1430. The works of Antomo 
Solano, called II Zmgaio, were then held in high 
estimation, and he became his scholar In the church 
of S. Niccolo alia Dogana, at Naples, is a picture by 
this master, i epresenting the Annunciation,* and m 
S. Lorenzo, the Vngin and infant Saviour, with 
several Saints ; but his principal work is m the 
church of S. Maria la Nuova, m the chapel of the 
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family of Turbolo, where he has represented 8f. 
Michael discomfiting the rebellious Spuds, lie 
died in 1488. 

PAPA, Simone, in Giovinl. This arh>t 
born at Naples m 1506, the son of a gohhmuii, 
who intended to bring him up to that business, but 
having shown an early inclination foi the art, he 
was placed under the mstiuction of Gunanni An- 
tonio d’ Amato, and he became a icspeetable painter 
of history. In the church of S. Maria la Xuow, 
are two pictures by this master, m one he has iepic- 
sented the Assumj tion of the Virgin, and m the 
other the Annunciation. lie died in 1569 . 

[PAPE, Adrien de, said to hau* been a scholar 
of Geiard Dou. Balkema, who is the onlv writer 
that notices him, says that m the sale of Cornelius 
van Dyck's collection of pictures m 1713, there was 
a picture by Pape representing a Kitchen with <t 
Woman paung Turnips ; and m Van Muller's col- 
lection sold at Amsterdam m 1837, another of a 
Kitchen, with a Woman plucking a Fowl. The 
latter, he says, is more in the manner of Q. Biehel- 
encamp than of G. Dou. He adds, that there is an 
Interior by him m the Museum at the Hague ; but 
he gives no particulars relative to his bn tip place of 
residence, or death, though he savs he was woithv 
of the school whence he pioceeded ] 

PAPILLON, John, the elder, an indifferent 
French engraver on wood, who was a native of 
Rouen, in Normandy, and lived about the yeai 
1670. He was instructed bv Du Bellav, but ne\er 
arrived at any eminence m the art. [He was bom 
m 1639, and died m 1710 ] 

PAPILLON, John, the younger, was the son 
of the preceding artist, born at St. Qumtin m 1661. 
After receiving some instruction m drawing from 
his father, he was sent to Pans, where he was 
placed under the tuition of Noel Cochin. His first 
pursuit was drawing with a pen, which hepeiformed 
with great facility and spirit. He afteiwaids turned 
his attention to engraving on wood, and his cuts 
possess considerable merit. This artist is said to 
have been the inventor of printing papeis m mnta- 

tl0n fL^rr tr ^ ^ 0r finishing rooms, about the 
year 1688 He executed a great variety of vignettes 
and book ornaments. [He was the first who en- 
graved on wood with the point without using the 
pen. He died m 1723.] 

PAPILLON, John Baptist Michael, was the 
son of the preceding artist, born at Pans in 1698, 
and was instructed by his father m the ait of en- 
graving on wood, which he piactised -with great 
success. Among his best performances are the cuts 
he executed m conjunction with N le Sueur, from 
the designs of J. J. Bachelier, for the fine edition of 
Zes Fables de la Fontaine , in four volumes folio. 
This ingenious artist published an interesting his- 
toryofthe art of engraving on wood, m two volumes, 
entitled, Traite Historique et pratique de la Gname 
en bms In this publication are inserted many 
beautiful specimens of engravings on wood, some of 
which are > executed with single strokes, without 
cross hatchings, which produce a clear and pleasing 
effect. Se\eral of his cuts represent ornamental 
foliage, flowers, and shells, wrineh. give m onf nf Tuo 
abity The difficulty of su?U on 7cS 

on wood, with such regularity and clearness, will be 
obvious to every beholder. In the work above men- 
tioned, he has given us two specimens of figures m 
duaro-seuro, executed wnth four blocks eaef, one of 
which, between the pages 154 and 155 of the second 
volume, he gives pi oofs of, from the sepaiate blocks, 
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followed by tbe figure complete There is perhaps 
no mode by which the sketches and tinted draw- 
ings of the great masters can be more successfully 
represented. In his historical account of the en- 
gravers on wood, he is guilty of many mistakes; 
but it ought to be remembered, that he had very lit- 
tle light to assist him in his researches, which are 
extensive. The number of names which he col- 
lected together, many of which are confounded with 
each other by different authors, may m some mea- 
sure plead his excuse. [Since the publication of 
Jacksons History of Wood Engraving , and other 
treatises on the subject, Papillon’s book has become 
compaiatively of no account He was enthusiastic 
with regard to the art, but wanted "judgment and dis- 
ci immation. Indeed there is much of wild fancy, 
or, it may be said, hallucination, m parts of it, par- 
ticularly that which legards the two Cumos The 
whole story is exploded ; and the writer who could 
invent or believe such improbable fictions, is not to 
be relied on as an historian He died in 1 776.] 

PAPINI, Giuseppe, [or Giuseppe Benedetti 
de Papini,] an Italian engiavei, who flourished 
about the year 1750 He executed several plates of 
ceilings, and other decorations fiom the Tuscan 
gallery, published by Ignazio Orsmi, [for the Museo 
Etrusco, by Gori ; the Museum Capitolmum; and 
other woiks published between 1737 and 1750. 
Zam savs he was born in 1707, and died m 1782 ] 

PARASACCHI, Domenico, an Italian designer 
and engraver, who resided at Rome about the year 
1630. In conjunction with Giovanni Maggi, he 
engraved a set of plates of the fountains at Rome, 
published m 1618. This collection, with additions, 
was afterwards republished at Rome in 1636, en- 
titled, Eacolta delle principals Fontane della Cittd di 
Foma, disegnate e intacjhate da Domenico Pai asacchi. 

PARASOLE, Leonardo, called Norsini, an 
Italian engraver on w r ood, born at Rome about the 
year 1570 He chiefly distinguished himself by the 
cuts he executed of the plants for the Herbal of 
Castor Durante, physician to Pope Sixtus V , en- 
graved by older of that pontiff He also engraved 
several prints from the designs of Antonio Tempest a 
[He was called Norcmo , or Norsmo , fiom the place 
of his buth.] 

PARASOLE, Isabella. This ingenious lady 
was the wife of the preceding artist. She executed 
several cuts of plants for an Herbal, published under 
the direction of Prince Cesi, of Aquasparta. She 
published a book on the method of working lace 
and embroidery, with ornamental cuts, which she 
engraved from her own designs. 

PARASOLE, Bernardino, was the son of 
Leonaido Paiasole, and studied painting m the 
school of Giuseppe Cesan. He had begun to dis- 
tinguish himself as an historical painter, when he 
died, in the bloom of life. He executed a few en- 
gravings on w T ood, from his ow T n designs. 

PARASOLE, Hieronima. This lady was of 
the same family wuth the preceding artists. We 
have by hei some engravings on wood ; and, among 
others, the Battle of the Centaurs, afte? Tempesta 
It is executed wuth consideiable spirit, but the 
duiwingis veiy incoirect. 

PARCELLES, John. This artist was bom at 
Leyden about the yeai 1597, and wms a scholar of 
Heniy Cornelius de Yioom. He excelled m paint- 
ing marines, particularly tempests and agitated 
w r ateis, wuth thunder stoims, and all the hoirors of 
shipwreck. He treated these awfful subjects wuth 
extiaordmary fidelity and effect. His pictures of 


calms have also considerable meiit, they usually 
represent views of the coast of Holland, with fish- 
ing boats, and groups of figuies on the strand. The 
pictures of Parcelles aie delicately and carefully 
finished; and his small figmesaie correctly diawn, 
and touched wuth neatness and spirit. We have by 
this artist some etchings of marines and shipping, 
as follows . 

A set of twelve Sea-pieces, with the figuic of a Dutch 
booi on each 

A sot of twelve plates of the diffcicnt Shipping used in 
Holland, with a Latin inscription 

[There aie seveial other etchings by him and his 
son Julius, but then w'orks, both m painting and 
engraving, are so much alike that it is difficult to 
distinguish them. Jan died at Leyerdoip m 1641, 
according to Balkema , but either this is an enoi, 
or his son Julius must have been born earlier than 
is stated m the next article Fussh and Immer- 
zeel are silent on both points ] 

PARCELLES, Julius, w'as the son and scholar 
of the piecedmg aitist, bom at Level doip about the 
yeai 1628. He painted similar subjects to those of 
his fathei, whose style he imitated with some suc- 
cess, though inferior to him m delicacy of touch, 
and the transparency of his colour mg. His w orbs 
have sometimes been mistaken for those of the 
elder Paicelles, as they both marked then pictures 
wuth the initials J. P. 

PAREJA, Juan de Tins artist was a native of 
Spanish America, born in 1610, the offspring of a 
Spaniard and an Indian mothei. Pie became a 
slave of the celebrated painter Don Diego Velas- 
quez, and was cmplo\ed by him m mixing his 
colours and piepaiing his palette “ Fiom pointing 
the arrows of Apollo,” says Mi. Cumbeiland, “he 
became ambitious of trying the strength of his bow.” 
The servility of his situation foi some time detened 
him fiom making his fiist dibit; but the impulse 
of genius at length prevailed, ard he seized every 
secret opportunity, m the absence orTt^squez, of 
endeavounng to imitate what he had been emp?oyed 
upon, and by persevering application, and the force 
of talents, he became a lespectable follower of the 
style of his master These stolen studies w T ere not 
accomplished without consideiable apprehension 
and dread of discovery. The disqualifying circum- 
stance of bis bondage rendered it dangerous m tbe 
extreme, m a countiy like Spain, wheie the ranks 
of society aie so peitmaciously adhered to, for a 
slave to presume to aspire to the excicise of an ait 
which ranked its piofessois with the great, decor- 
ated them wuth courtly orders, and secured them 
the favoui and familiarity of Majesty itself. Velas- 
quez, of all others, was the least likely to paidon so 
insolent an invasion of his graphic honours ; and 
it wms with fear and trembling that the humble 
candidate for fame conceived the project of intro- 
ducing his clandestine performances to the notice 
of the King. It w r as customary wuth Philip to 
honoui the atelier of Velasquez wuth frequent visits ; 
and Pareja having observed that it was usual for 
the King to order the pictures which were placed 
with their faces to the w T all to be turned for his in- 
spection, he formed the scheme of substituting a 
icture of his own, and of throwing himself on his 
lajesty’s clemency for forgiveness On Philip’s 
next visit to the apartments of Velasquez, the pro- 
ject succeeded to his utmost wishes ; the King or- 
dered the pictuie to be shown him, Pareja eagerly 
obeyed, and presenting his humble performance, 
threw himself at his Majesty’s feet, acknowledged 
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his guilt and audacity, and implored the royal pio- 
tection against his masters displeasure. He could 
not have appealed to more competent judgment, nor 
have brought his offences before a moie merciful 
tribunal. Philip interceded m his behalf, and 
Velasquez not only forgave the transgression, but 
emancipated him from his servitude. The gi atitude 
of Pareja induced him to continue his voluntary J 
seivice to Velasquez until his death He is said to 
have been eminent m portrait painting, and to have 
produced some histoncal subjects in the style of his 
master. He died at Madrid m 1670. [Ce?.n Ber- 
mudez says he was born at Seville m 1606, of 
parents who were slaves, of which there weie then 
a gieat number in that city. He was ignoiant of 
the manner by which Paieja became the propeity 
of Velasquez, whether by pm chase or inheiitance ; 
but is ceitam that he accompanied Velasquez m the 
quality of slave, when he was called to Madud m 
1623. It was not till 1651 that he obtained eman- 
cipation by the ingenious project mentioned above. 
His public works are not numeious ; the Calling 
of St. Matthew, at Aranjuez ; the Baptism of Christ, 
at Toledo ; and some Saints, at Madrid, aie all that 
aie particularized.] 

PARIA. See Perrier. 

PARIGI, Giulio. This aitist was a native of 
Italy, and flourished about the year 1610. He en- 
graved some plates of opera scenes, m conjunction 
with Remegio Cantagalhui, whose master he was. 
[Giulio Pangi, a Florentine architect, engineer, and 
designer, was the son of Alfonso Pangi, who died m 
1590. There aie only thiee etchings ascribed to 
Giulio by Baitsch and Nagler ; the Garden of 
Calypso, the Temple of Peace , and a Landscape 
after Canta Galhna, who was his scholar. The two 
fiist are described by Bartsch among the etchings of 
Canta Galhna, Nos. 15 and 18 Giulio died m 1635. 
The plates of opera scenes, alluded to m the text, 
are by his son Alfonso, called the younger They 
are etch^dUrf he manner of Canta Gallma, and it is 
difficrdfto distinguish them. Bartsch has described 
12; several are dated 1628. He was at onetime 
military engineer, and afterwards architect to the 
Duke of Tuscany. He died in 1656. See Bartsch, 
tom. xx. of P. G.] 

[PARIS, Pierre Adrien, an architect and archi- 
tectural designer, was born at Besancon m 1747 , 
and died in 1819 His architectural designs appear 
in Le Voyage a Naples , by Saint Non ; in Les Ta- 
bleaux de la Suisse, by Delaborde ; and in wmiks pub- 
lished by himself: “such as Recueil de desseins et 
etudes d’ Architecture, 9 vols. in folio; Ex amen des 
Edifices de Home, m folio ; Restoration du Colysse , 
45 plates $ and other publications ] 

PARJSET, D. P., a French engraver, born at 
Lyons in 1740. He is supposed to have been a 
pupil of Des Marteau, under whom he learned the 
ait of engia\ing m the chalk style. In 1767 he 
came to England, where he was for some time em- 
ployed by Mr. Ryland, and engraved some plates 
for the collection of prints fiom the drawings of the 
gieat masters, published by Mr. Rogeis. \Ve have 
also several portiaits of English artists, and others, 
from the designs ol Falconet, among which are the 
following : 

Su Joshua Reynolds , P. Falconet, del 1768. 

Benjamin West, [with bib family, after West.] 

Francis Cotes. 

’William Byland. 

Paul Sandby 

Ozias Humphrey. 

J. Move*. 
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[Oliver Cromwell, after Cooper 
The death of Adnmal Culiuw 
The death of the Duke ot Guise 
The date of the artist’s death is not ascertained.] 
PARISINUS, Augustine. This artist in sup- 
posed to have been a native of Fiance, and to hate 
liounshed about the rear 1640. He engraved set e- 
ral plates of book ornaments which are executed 
wuth the grater m a -very indifferent manner, and 
his di awing is very mconect. Floruit le Comte 
mentions live prints by him from the designs of 
Flonus Macchius, butYvithout specifying the sub- 
jects. He executed several of the plates for a book 
of emblems, aftei the designs of Flonus Macchius. 
He geneially used a cipher, composed of an A and 

a small P under it, thus [He engraved, in 

conjunction with J B. Coiiolano and Olivier Gattr, 
a book of emblems by Paul Macchi, published at 
Bologna m 1628. There are landscapes with his 
mark.] 

P ARIZE AU, Philip [Louis,] a French en- 
gravei,born at Pans m 1740. We have by him 
several etchings, after Sal Rosa, and other masters, 
executed m a neat, spirited style, among which are 
the folio wnng : 

An Assembly of Roman Soldiers , after Sal Rosa 
Manus seated on the Rums ol Carthage; after the same 
The Maityidom of St Andrew , after JJcshayes 
The Maityrdom of St Baitholomew , after the same 
Psyche letusmg the Honoms of Di\ mity ; after Boucher . 

[Zani says he w 7 as horn m 1748, and died m 1801 ; 
Nagler says he was born m 1740, but agrees m the 
date of his death. He gives a list of his principal 
engravings • the latest date mentioned is 1784.] 
[PARKER, James, an engraver, born about 
1750, wms a pupil of Bartolozzi, whose manner he 
followed. He was one of the engravers employed 
by Boydell m his Shakspeare ; eleven of the plates 
are by him. He also engiaved the Revolution of 
1688, the Novel; and Yonck feeling the Lady’s 
Pulse, after Northcote ; the Commemorations of the 
14th of Februaiy and the 11th of October, 1797, 
after Simile, several of the plates for Flaxman’s 
illustrations of HomePs Iliad, and other publica- 
tions. It is supposed that he died about 1805 ] 
PARKER, John. “Of this person,” says Ed- 
waids, “little can be said, for little is known.” He 
w T as a native of England, and resided several years 
at Rome, where he discoveied sufficient ability to 
be employed to paint an altar-piece for the chuicli 
of S. Gregono, on Monte Celio, representing 8. 
Silvia, tie returned to England about the year 
1762, and was an exhibitoi at the Society's Rooms, 
in the Strand, m 1763, where he had two pictures. 
The subject of one was the Assassination of David 
Rizzio ; the other, his own portrait. He did not 
long survive his letrnn to England, but died at Pad- 
dington about the year 1765. 

PARKER, John, another aitist of the same 
name, must not be confounded with the pieceding 
painter. He was for some time a student m the 
Duke of Richmond’s gallery, and received some in- 
structions from the Smiths of Chichester. He was 
at Rome m 1774, but returned to England the fol- 
lowing year, where he practised landscape painting 
with some success. 

PARMENSIS, Baptist a, an Italian engraver, 
born at Parma about the year 1530. He chiefly re- 
sided at Rome, where he engraved several plates 
after various masters, and from his own designs. 
His prints are executed with the gravel, iu a style 
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resembling that of Cornelius Cort. Among others, 
we have the following prints by him : 

The Portrait of Philip II. , King of Spam 1589 

The Virgin and Infant appearing to St John, after 
Baroccio, Baptista Parmensis, fee. 1588 

The Baptism of Christ Bapt Parmensis, del 

The Chastity of Joseph 1592. 

The Crucifixion, m two sheets , Bapt. Parmensis, for - 
mis. 1584. 

[Zani mentions this artist as Battista Pensien da 
Parma , and says that he operated from 1538 to 
1601. He designates him as a designer, engraver, 
book and prmt-seller, and quotes four mscuptions, 
Rome& Battista da Parma 1583, — Battista Pensieri 
Parmensis fecit Romes 1590, — Baptistes pen sier par- 
mensis formis , — Baptista panzer a formis 1601. It 
seems that he was patronized by the infamous 
Pietro Aretmo, and praised by him m some of his 
letters; if so, it may be supposed that he was bom 
earlier than 1530, which Zam’s statement conobor- 
ates.] 

PARMENSIS, Jacobus, was probably of the 
same family with the preceding artist. We have, 
among others, a piint of the Maityrdom of St. Peter 
and St. Paul, after Parmigiano. It is executed with 
the graver m a slight style, somewhat resembling 
Giovanni Giacomo Caraglio, to whom it has been 
sometimes attributed. [Nagler is of opinion that 
this is the same as Caraglio. There is nothing to 
show that he was of the same family as the pre- 
ceding.] 

PARMENTIER, James, a Trench painter, born 
at Pans in 1658. He was a relative of Sebastian 
Bourdon, by whom he was instructed m the art. 
On the death of Bourdon, he came to England m 
1676, and was for some time employed by Charles 
de la Fosse, to assist him in the woiks he was en- 

f aged in at Montague House. King William sent 
'armentier to Holland, to ornament his palace at 
Loo, hut he quai relied with Marot, the supenntend- 
ent of the woiks, and returned to London. Not 
finding on his amval much employment, he went 
into Yorkshiie, and was engaged m several his- 
torical subjects, as well as poitiaits. He painted an 
altar-piece for the principal church at Hull, and a 
picture of Moses receiving the Law, for St Peter’s 
church at Leeds. His best performance was the 
staircase at Worksop. He gave a picture of Diana 
and Endymion to Painters’-hall On the death of 
Laguerre, in 1721, he returned to London, where he 
died, in 1730. 

PARMENTIER, L. This artist engraved a title 
for the works of Philip Wowermans, with the por- 
trait of the painter at the bottom, from a design by 
J. de la Jove . 

PARMIGIANO. See Mazzuoli. 
PARMIGIANO, Fabrizio. According to Bag- 
lione, this artist flourished at Rome m the pontificate 
of Clement VII. He painted landscape with con- 
siderable reputation. In the church of S. Cecilia 
m Trastevere, are eight large pictures by him, 
painted in fresco, in which, like some of the land- 
scapes by the Caracci, theie is more of the ideal 
than the natural. The subjects are grandly con- 
ceived, and they are touched with great spirit. He 
red at the age of 45, [m 1600. He is also called 
'bhizto Andrea da Parma."] 

FARODI, [or PARRODI,] Domfnico. This 
**nst was born at Genoa in 1668. He was the son 
T Giacomo Filippo Parodi, an eminent sculptor, 
v\ ho observing in him an uncommon quickness and 
vivacity, bestowed on him an excellent education, 
2 N 


and his progress m literature was considerable. He 
acquired the fiist elements of design under his 
father, and for some time applied himself to the 
pursuit of sculpture ; but a partiality for painting 
prevailed, and, according to Ratti, he was sent to 
Venice, where he entered the school of Bombelh, 
and became an excellent colouiist, by studying the 
works of Tintoretto and Paolo Veronese. With the 
intention of improving his style of design, he visited 
Rome, wheie he studied with incessant assiduity the 
works of the most distinguished masteis. Of the 
moderns, he attached himself to the manner of Carlo 
Maratti, and in the style of that master painted his 
celebrated picture of S. Francesco di Sales, in the 
church of the Fihppim, at Genoa. [He died in 
1740.] 

PARODI, [or PARRODI,] Ottavio. This 
painter was bom at Pavia m 1659, and was a 
scholar of Andrea Lanzano. He afterwards visited 
Rome, where he studied some years. On his return 
to Pavia he executed several works for the public 
places in that city, which established his reputation 
as a lespectable painter of history. [He was living 
in 1718.] 

PAROLINI, Giacomo. This painter was bom 
at Ferrara m 1663. His father dying when he was 
only five years of age, he was taken under the pro- 
tection of a maternal uncle, who perceiving his dis- 
position for the art, placed him as a disciple of 
Cavaliere Peruzzmi at Turin, under whose tuition 
he remained until he was eighteen, when he visited 
Bologna, and entered the school of Cailo Cignam. 
He leturned to Ferrara a little time previous to the 
death of Maurelio Seannavim, who had been his 
fellow student under Cignani, and finished some 
pictuies left imperfect by that mastei. Though 
mfenor to Cignani m the grandeur of his concep- 
tion, and his masterly conduct of the chiaro-scuro, 
he sustained the credit of his school by the elegance 
of his design, and the suavity of his colouring, par- 
ticularly in his carnations. He was unulN^lly suc- 
cessful m the design of his female figures and 
children. His bacchanals and festive dances re- 
mind us of the playful elegance of Albano. His 
pictures of those subjects are to be found in almost 
every collection at Ferrara. Of his historical works, 
the most considerable are, the Last Supper, m the 
cathedral at Ferrara; and his celebrated fresco, 
representing St Sebastian with a gloiy of angels, in 
the church dedicated to that Samt, at Verona. He 
was the last eminent painter of his country, and 
“ with him,” says Lanzi, 4 4 was buned the glory of 
the Ferrarese school.” He died in 1733. [Accord- 
ing to Zani, he was horn in 1667, and died in 1737. 
He was also called Giacomo Filippo .] 

PAROLINI, Pio. According to Ab. Titi, this 
painter was a native of Udine, though he chiefly re- 
sided at Rome, where he was received into the 
Academy, in 1678. He painted the ceiling of one 
of the chapels in S. Carlo al Corso, representing an 
allegorical subject, which was ingeniously com- 
posed, and well coloured. 

PARONE, Francesco According to Baglione, 
this painter was born at Milan near the end of the 
fifteenth centuiy. He was the son of an obscure 
artist, from whom he learned the first rudiments of 
design. At an early age he visited Rome, where he 
had the good fortune of being taken under the pro- 
tection of the Marquis Giustimani, when he had 
the advantage of studying the celebrated works of 
art m that distinguished collection, and of contemplat- 
ing the admirable productions of the great masters 
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at Rome. In the church of the monastery of S 
Romualdo, is an altar-piece by this master, repiesent- 
ing the Martyrdom of a Sami of that order ; a grand 
composition of many figmes. He died at Rome in 
the prime of life, m the year 1634. 

PARR, R., an English engraver, who flourished 
about the year 1740. He was of little celebrity, and 
was chiefly employed by the bookselleis m poi traits 
and book plates. Among others, we have the follow- 
ing portraits by him : 

Maria Louisa, daughter of Chailes II 
JohnFishei, Bishop ofRoche^tei 

"William Beckct, prefixed to his Chnurgical Observations. 

1740. 

\Ptemi or Hemigiits Parr, was an architectural de- 
signer and engraver. He was born at Rochester m 
1723, and published a Yiew of London fiom West- 
minster budge m 1737, and otheis of a similar kind. 
He was living m 1750.] 

PARROCEL, Joseph, an eminent painter of 
battles, born at Bugnoles, m Provence, m 1648 
He was the son of Baitholomew Parrocel, a painter 
of little note, who had instructed him in the fiist 
elements of the art, hut he died when his son was 
only fourteen years of age. Without the assistance 
of any other instiuctor, he went to Pans, w here his 
lively disposition, and a progress in the art unusual 
at his age, lecommended him to the notice of some 
of the most distinguished ai lists, who aided him 
with their advice, and lecommended him to visit 
Italy. On his ai rival at Rome, he found the woiks 
of Borgognone in the highest estimation, and be 
had the good fortune to he admitted into the school 
of that distinguished artist. After a residence of 
some years at Rome, he visited Y emcc, where he 
improved his system of colounng, which at that 
time partook of the daik and cold style of Coitesi, 
by studying the works of the best Yenetian masters 
Such was the encouragement he experienced, and 
the homagyjgjd in that city to his talents, that he 
had eijJ^Smed a pioject of establishing himself 
there, when an exti aordmary rencontre obliged him 
to alter his purpose. As he w as returning to his 
apartments, tie was assailed on the Rialto by several 
assassins, posted, as it is believed, by persons jealous 
of his merit and success, and was indebted to his 
courage and personal vigour for his escape from so 
dangerous a dilemma. In 1675 he returned to Pans, 
and immediately met with public favour and en- 
couragement. He was made a member of the 
Academy the following year, on which occasion he 
painted for his picture of reception the Siege of 
Maestncht, which gieatly increased his reputation. 
He was commissioned by the Marquis de Louvois, 
to decorate one of the four refectories of the In- 
valids, with the conquests of Louis XI Y., m which 
he succeeded so much to the satisfaction of that 
minister, that he was immediately employed in some 
of the works at Yersailies. He became one of the 
favourite painters of Louis XIY., in whose service 
he remained until his death. The talents of Joseph 
Parrocel were not limited to the representation of 
battles, he was occasionally employed as a painter 
of history, in which he acquired no mean reputation. 
He painted several historical subjects for the Hotel 
de Toulouse, and an admirable picture of St. John 
in the Wilderness, for the church of Notre Dame, at 
Pans. His battle-pieces are ingeniously and copi- 
ously composed, his design of the figure and horses 
is correct and spirited, and his touch is marked with 
a fire and enthusiasm which are admirably adapted 
to the subjects he represented. He died m 1704. 
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We have h*v 1 ml spnited etching*' by tin*' artht. 
from Ins own designs, among which ale the fel- 
low mg: 

The Four Times of the Dav , d \ ea iff, . 

Foui BiJtles, the vtme ins* rtjrnw 

A set of foitv-e’ght pimts ot the Life »>i t h 

[For a desenptive account of 90 pimts 1 \ him, ^ e 
Dumesnil, tom in.] 

PARROCEL, Vv will*, was the son of the for- 
going ditist, bom at Pans m KWh, and was tbM 
instructed bv his lather, who living when he 
only sixteen yeais of age, he was placed undei the 
tuition of Charles de la Fov*e, and on leaving that 
mastei travelled to Italy, where he studied some 
veais. On Ins 1 etui 11 to Fiance he acquiied con- 
siderable reputation m the branch of paint mg m 
which his father had distinguished himself Al- 
though Ins battle-pieces and huntings are inferior to 
those of Joseph Parrocel, Ins pictures possessed suf- 
ficient merit to proeui e his reception . into the 
Academy at Pans. We have by this artist a set of 
spmled etchings, from his own designs, repiesent- 
mg horse and foot soldiers. He died m 1752 [See 
Dumesnil, tom 11 . for a description of 37 piints by 
him] 

PARROCEL, Ignatius. This artist was the 
nephew of Joseph Parrocel, bom at Pans about the 
}ear 1680 He was apparently his scholar, as he 
painted similar subjects of battles and huntings, m 
a style which bears a strong resemblance to that of 
his uncle He died at Pans m 1722. [There were 
two of this name, botn born at Avignon : the fiist 
Ignatius, the son of Louis, m 1664 aceonlmg to 
Zam, m 1688 according to Nagler, and died in 
1722; the second Ignatius, son of Peter, died in 
1759, or m 1781, according to those authorities.] 

[PARROCEL, Pierre, nephew of Joseph Par- 
rocel, was bom at Avignon about 1664, and died in 
1739. He was fust instructed by his uncle, and 
afterwaids enteied the school of Carlo Marat ti. 
His principal work, as a painter, was m the gallery 
of the Hotel de Noailles, at St. Germain-en-Laye, 
w T heie he repiesented the history of Tobit m sixteen 
pictuies ; but the Coronation of the Viigm, m the 
church of St. Maiy, at Maiseilles, is considered Ins 
chef-d’oeuvre. lie also etched and engraved His 
etchings aie executed with rare dextenfy and in- 
finite spirit, m a style analogous to that of A. 
Rivalz , but he w r as not equally successful with the 
graver. Dumesnil has given a descriptive list of 
eighteen m the second volume of Le Peintre Graven i 
Fra neats, wherein it will be seen that two of these 
are attributed by Huber and Rost (who do not men- 
tion Pierre) to Etienne or Stephen Parrocel ; they are 
a Bacchanalian subject, and Bacchus and Ariadne. 
The Triumph of M 01 decai, attributed also to Etienne , 
is by J P Parrocel.'] 

PARROCEL, Stephen, [or Etienne,] a French 
painter and engraver, wdio was apparently a relation 
of the preceding artists. He was bom at Paris about 
the year 1720 We have several etchings by him, 
executed m a bold, free style, among which are the 
following: 

A Bacchanalian subject, fiom his own design 

The Tuurnph of M01 decai, aftei J. F de Ti oy. 

Bacchus and Ariadne, after Subleyras 

[Pie was the son of Pierre Parrocel : the three etch- 
ings quoted are not by Etienne ; it is uncertain that 
he ever engraved. See Pierre Parrocel.] 
PARRY, William. This artist was bom in 
London m 1742. He was the son of Parry, the cele- 
biated blind performer on the Welsh harp, and re- 
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ceived his fiist instructions in design m Mr. Ship- 
iey s drawing school. He afterwards studied from 
the plaster-casts in the Duke of Richmond’s galleiy, 
and became a pupil of Sir Joshua Reynolds ; about 
which time he also entered the academy in St. 
Martin’s Lane. He was considered at that time a 
very promising artist, and obtained several pie- 
miums fiom the Society for the Encouiagement of 
Arts, &c. On leaving Sir Joshua he was favoured 
with the patronage of Sir Watkm Willie ms Wynne, 
by whose liberality he was enabled to visit Italy, in 
1770, where he remained four yeais, and, among 
other things, he painted foi his protector a copy of 
the Transfiguration of Raflfaelle, at that time 111 the 
church of §. Pietro m Montono He returned to 
London in 1775, and in 1776 was chosen an associ- 
ate of the Royal Academy. Not meeting with the 
employment he expected, he determined to revisit 
Rome, m 1778, where he found sufficient encourage- 
ment to induce him to remain several years. His 
ill state of health obliged him to return to lus native 
country, in the commencement of the year 1791 ; 
but he only survived his arrival a shoit time, and 
died on the 13th of Eebiuary m that year. Theie 
is a small etching by Mr. Parry, about the size of a 
card, it repiesents the portrait of his father playing 
on the harp, and was engraved as a ticket of admit- 
tance to a concert. It is now? - become very scarce. 

PARS, William, was bom 111 London about the 
year 1742, and was educated m the ludiments of 
the art m Shipley’s di awing school. He afterwaids 
frequented the Academy m St. Martin’s Lane ; and 
in 1764 obtained the third premium, of twenty 
guineas, for historic painting. According to Ed- 
wards, “ the Dilettanti Society having at that time 
determined to employ a poiUon of their accumulated 
subscriptions m the cultivation of elegant liteiatuie, 
they resolved to send some persons into Greece, to 
make further reseaiches among the remains of an- 
tiquity, which aie still to be found m Ionia, for 
which purpose the following gentlemen were se- 
lected: The Rev. Di Chandler, of Oxfoid, was ap- 
pointed to the literary department; to Mr. Revet 
■was assigned the architectuial inquiries ; and Mr. 
Pars was chosen the draughtsman ” On this expe- 
dition he was absent about three yeais, and some 
time after his return he was engaged by the late Lord 
Palmerston to accompany him m a tour through 
Switzerland and Italy, to make drawings of the most 
remarkable views and antiquities In 1770 he was 
elected an associate of the Royal Academy ; and in 
1774 the Dilettanti Society having determined to 
send an artist to Rome, for a certain number of yeais, 
upon a pension, to complete his studies as a painter, 
Mr. Pars was made choice of on the occasion, and 
arrived at Rome m 1775. He continued his studies 
in Italy until the autumn of the year 1782, w 7 hen he 
died of a fever, aged about 40. Several of his view s 
that were made m Greece have been engraved by 
Mr. Byrne ; and some of those m Switzerland and 
Italy have been executed m aquatmta by Mr. Paul 
Sandby. 

PASINELLI, Lorenzo This painter w T as born 
at Bologna m 1629, and was fiist a scholar of 
Simone Cantanm, but afterwards studied under 
Flamimo Torre, whose school he left at an early 
age. He afterwards visited Venice, where the bril- 
liant and ornamental style of Paolo Veronese in- 
duced him to follow him as a prototype. His imi- 
tation was, however, neither mean nor servile ; he 
adopted his splendour and magnificence, but the 
airs of his heads, and the disposition of his colours, 
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he acquired from another source. His genius na- 
turally led him to rich, copious, and spirited compo- 
sitions. Such are his pictures of Chiist’s Entry 
into Jeiusalem, at the Certosa at Bologna; and the 
history of Conolanus, m the Palazzo Ranuzzi. 
These sufficiently establish his claim to a novel and 
fei\id invention, a spirited execution, and a certain 
machinal facility, which is nevei the portion of me- 
diocrity. It will, however, be acknowledged, that 
his attitudes are occasionally strained, and that he 
sometimes too nearly resembles Paolo m his pomp- 
ous and fantastical habiliments, and m his neglect 
of costume. These defects are paiticulaily dis- 
cernible m his picture of St John pleaching m the 
■Wilderness, which occasioned his rival Taruffi to 
remaik, that instead of a deseit m Judea, the scene 
reminded him of the Piazza di S. Marco at Venice. 
He sometimes moderated this fire according to the 
subject, as appeals m Ins picture of the Holy 
Family, m the church of the Barefooted Carmelites, 
m which he appears to have imitated the grace and 
elegance of Albano. He v T as more employed for 
private collections than for the public edifices, 
though there are seveial of his pictuies in the 
chuiches at Bologna, of which one of the most 
esteemed is the Resunection, m the church of S. 
Francisco. Pie died m 1 700. We have the follow- 
ing etchings by this artist, from Ins own designs : 

St John pi caching in the Wilderness; fine. 

The Maityidom of se\eial Saints 
[It was a mistake of Ba&an to say that Pasinelli was 
an engraver. The tw r o prints mentioned above are 
by Lorendni , a scholar of Pasinelli, and are de- 
scribed by Baitsch as bis m B. G. tom. xix. pp. 
415—41 7, Nos 6 and 8. They are both after pic- 
tuies by Pasinelli.] 

PASQUALI, Filippo. This painter was a na- 
tive of Bologna, and a scholar of Carlo Cignam. 
He flounshed about the year 1680, on junc- 

tion with Marc Antonio FranceschmvVainted 
seveial fiesco works at Bologna and Rimim.’ There 
aie some of his paintings in the portico of the 
Seiviti, at Bologna; and Lanzi makes more honour- 
able mention of his pictuies in the church of S. 
Vittore, at Ra\enna. [He was a native of Forli, 
wdiere Cignam resided for some yeais, but being one 
of his scholai s he is reckoned among the Bolognese 
painters. The time of his death is not mentioned.] 
PASQUALINI, or PASCALINI, Giovanni 
Batista, an Italian painter and engraver, born at 
Cento, near Bologna, about the year 1600. He fre- 
quented for some time the school of Ciro Fern ; but 
it does not appear that he arnved at great eminence 
as a painter. We have several etchings by this art- 
ist, pnncipally after Gueicmo, his countryman, in 
which he endeavoured to imitate with the point the 
hold and masteily pen drawings of that master, but 
he did not possess a sufficient command of his in- 
strument to accomplish it with much success. He 
fiequently signed his plates J. B . Centenm . We 
have, among others, the following prints by him : 

St Eelix kneeling before the Vngm and Infant; after 
L Caracci 

St Diego woilang a Miracle ; after Ann. Caracci 

The Death of St Cecilia; afte ) Domenichvno . 

The Auroia , after Guido 

SUBJECTS AFTER GUERCINO. 

Christ dictating the Gospel to St. John. 

The Resuirection of Lazarus 

Christ giving the Keys to St Peter. 

Christ taken 111 the Garden. 

Angels showing Mary Magdalene the Instruments of the 
Passion. 
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Christ with the Disciples at Emmaus. 

The Incredulity of Thomas. 

The Virgin and Infant, with an Angel presenting Fiuit 

The Virgin and Infant, to whom St. John presents an 
Apple 

St. Chailes Borromeus. 

St Felix resuscitating a Dead Child. 

Tancied and Ermima 

Tithonus and Auroia. 

[There are but few particulars respecting- him; 
Nagler gives a list of his prints, forty m number : 
the earliest is dated 1619, and the latest 1630.] 

PASQUALINO, da Vicenza. See Rossi. 

PASQUIER, John James, a French engraver, 
born at Paris about the year 1736. He was a pupil 
of Lawrence Cars, and has engraved several plates 
after the French painters, and a variety of vignettes 
and other book plates. Among others, we have the 
following by him * 

Arion upon the Dolphin ; after Boucher. 

Two Pastoral Subjects , after the same. 

The Graces , after C Vanloo . 

A set of Twelve Academical Figures ; after Natoire 

[It is probable that he was born earlier than 1736. 
Zam says he operated in 1740, and Nagler quotes a 
print by him dated 1748. He died in 1784 ] 

PASS, or PASSE, Crispin de, the elder. This 
eminent artist was horn at Utrecht about the year 
1560. He is said to have been instructed m en- 
graving by Theodore Cuernhert. He was a man of 
letters, and not only industrious to peifect himself 
in his art, but fond of promoting it. This particu- 
larly appeals from his being at the expense of set- 
ting forth Holland's Heroloogia , which is expressly 
stated to be published, Impensis Ct ispim Passe He 
applied himself very early in life to the study of de- 
sign, as appears from the preface to his diawmg- 
book, published m 1643 at Amsterdam, m Italian, 
French, andj) uteh. entitled Pella Luce del dipmgere 
e which he mentions his intimacy with 

the most celebrated masters of the time. Fremmet, 
Rubens, A. Bloemart, P. Moreelze, and P. Vander 
Berg, were among his friends and encouragers. His 
talents recommended him to the notice of Prince 
Maurice, who sent him to Pans, where he taught 
drawing, m the academy of M. Pluvinel, riding- 
master to Louis XIII., on which occasion he pub- 
lished his celebrated set of prints, entitled, Instruc- 
tion du Roi en V exercise de monter a cheval, par Mes- 
stre Antoine de Pluvinel . The plates represent 
the different exercises of the horses, the manner of 
tilting at the baraers, &c. In these are introduced 
the portraits of Louis XIII., the Duke deBellgarde, 
and many of the great personages of the court. At 
what time he came to England is not clearly ascer- 
tained, but as none of his prints, engraved here 
are dated later than 1635, it is probable that he 
quitted this country soon after that period. The 
plates of Cnspin de Pass are executed entirely with 
the graver, in a neat^ clear, and original style ; and 
though there occasionally appears somewhat of 
stiffness and formality, his prints, especially his por- 
traits, possess great ment. Many of them he de- 
signed from the life, and the greater part of his his- 
torical, and other subjects, are engraved from his 
own compositions. He succeeded best in figures of 
a small size. He usually marked his plates with a 
cipher composed of an S. a V. and a P, joined to- 
gether thus, *$• . His prints are very numerous. 

The following is an ample list of those most es- 
teemed ; 
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ENGLISH PORTRUIS. 

Queen Elizabeth, attired, with the Clown, 

Sceptic, and Globe , attu hatu Ohier. 

A Head of the same Queen, nvil 
James I with the Sceptic m his hand. 

James I with a Hat and Huff, o\al 
Anne ofDenmaik, his consult, the same 
Hem y , Punce of Wales , m al 

Charles, his biothci, aftei wauls Charles I. , the same. 
Frederick, Count Palatine, eonsoit of Pnneess Elizabeth. 
Elizabeth, daughtei of J dines I , his v» ife 
Sir Philip Sidney. 

The Earl of Essex on holdback 
Thomas Peicy, the conspiratoi ; scarce. 

FOREIGN PORTRAITS. 

Henry IV , Ring of Fiance 
Mai y of Medieis, his Queen 
Philip II , Ivmg of Spam 
Henry Fiedenek, Piinee of Nassau 
Albeit, Archduke of Austria, and Mam ice, Prince of 
Nassau, on horseback 

Louisa Juliana, Countess of Nassau, circular. 

Andrea Dona, Genoese Admiial 
Adolphus, Baron of Schwartzenbeig 
Alexander Famese 

A set of fourteen Poi traits of Women, with a frontispiece, 
entitled, Speculum illustrium feminat um 

SUBJECTS FROM HIS OWN DESIGNS. 

Adam and Eve 
Susanna and the Elders 

Three small cnculai plates of Busts, representing Faith, 
Hope, and Chanty , fine 
Cleopatra 

Hercules stianglmg Anteus 

The Inside oi a Tavern, with Men and Women quarrel- 
ling , C van Pass , mv 1589 One of his eailiest 
prints 

The Seven Liberal Aits 
The Nine Muses 


o U £> J EUTS AFTER VARIOUS MASTERS. 

The History of Tobit, m six plates; after M de Vos. 
The Twelve Months, m twelve cucular plates , after the 
same 

The Four Evangelists, in four plates; after Geldorp 
Go i cius , very fine 

The Angels appealing to the Shepherds , after A Bloe- 
maet t 

The Crucifixion ; after Joel de Wmghe 
The Judgment of Pans, after C vanden Broeck 
The Siege of Tioy , after the same 
A set of four Landscapes, with figiues , after J Breughel . 
[Considering the multiplicity of his works, and the 
eminent position he occupied among the engravers 
of the sixteenth and seventeenth centimes, it is sur- 
prising that there should be such uncertainty and 
discrepancies in the seveial writers concerning 
Crispin de Passe, the elder. Not only the place, hut 
the time of his birth is differently reported. Some 
say he was horn at Coin ; others at Armuyde, in 
Zeelande ; others at Utrecht, and the year vaiies 
from 1540 to 1560. As he was instructed by Koorn- 
haert, or Coornhaert, who was born in 1522 and 
died in 1590, and was on terms of intimacy with the 
masters mentioned in the text, and, above all, as bis 

it d J ated work is 1589 ’ lt ma y be reasonably con- 
cluded that 1560 is the most probable year of his 
nativity. The date of the publication of his u Draw- 
lng Book,” 1643, makes him an octogenarian, and 
later than that there is no account of him. Nagler 
has given a copious list of his works ; but his ac- 
count ot the artist’s life is not more satisfactory than 
that given by Fussli and otheis.] 

PASS, or PASSE, Crispin de, the younger, 
was the eldest son of the preceding artist, bom at 
Utreeht about the year 1585, and was instructed in 
an 4 engraving by his 
father. Whether he died young, or did not lone 
continue the profession, does nSt appear, but w! 
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have only a few engravings by him, among which 
are the following: & J & 

PORTRAITS. 

Fredenck, Elector Palatine, inscribed, Crispin Passeus , 
jun fig et sculps , oval 

Johannes^ Angelins Wei denbagen , C de Passe jihus , 
SUBJECTS. 

Three, of a set of four plates of the History of the Rich 
Man and Lazarus, the fourth was engiaved by his 
father 

[There are discrepancies respecting this artist’s 
birth. Some place it m 1570, others m 1576 ; but 
neither of these dates is consistent with that of the 
birth of his father. Zani says he flourished as late 
as 1659 • he quotes an inscription, “ avec privilege 
du Hoy 1659. C. de Pas inven. et fecit — Crisp. Pas- 
seus Junior Scidpcit .” Nagler gives a list of his 
works, but does not mention this. One m the list, 
Pope Paul, is inscribed “ Crispmus Passaeus se- 
nior mv et exc., junior sculp, aetatis 17 but no 
date. He had a son, Simon de Passe, who resided 
at Copenhagen, probably with his uncle of the 
same name, but no particular of him are recorded, 
except that he engiaved a portrait of Fredenck III., 
King of Denmaik ; an Ecce Homo, m 1639 ; and a 
Woman with three Children, in 1643.] 

PASS, or PASSE, William de, was the second 
son of Crispin de Pass the elder, born at Utrecht 
about the year 1590, and was also instructed by his 
father, under whom he became a very eminent art- 
ist. It is probable that he came to England with 
the elder Pass, where he lesided the greater part of 
his life, and where he engiaved his best plates. 
His prints are very numerous ; the most esteemed 
of which are his portraits, which are highly valued, 
and many of them very scarce. Pie sometimes 

marked his plates with the cipher Ap. The fol- 
lowing are his principal works : 

PORTRAITS. 

James I and his Family, inscribed Tnumphus Jacobi 
Regis Augustas que ipsius prolis , scaice 
James I with Hemy Punce of Wales After the death 
of that punce the face was erased, and that of Chailes 
his bi other substituted m its place 
Robert Dudley, Eail of Leicester , oval, with the cipher 
George Villiers, Duke of Buckingham, on horseback, with 
shipping m the back-ground , scarce 
Robert De\eieux, Eail of Essex, on horseback ; scaice. 
Frances, Duchess of Richmond and Lenox , very highly 
finished, inscribed Anno. 1625. insculptum Gullet. 
Passeo Londmum 
Sir John Haywood, W Pass,f. 

Sir Henry Rich , veiy fine 
Darcy W entworth. 1 624. 

The King and Queen of Bohemia, with four of theii 
children, inscubed Will Pass, fecit, ad vivum figura- 
tor. 1621 

The Palatine Family, in which the youngest child is 
playing with a rabbit , without the name of the en- 
graver 

He also engraved some devotional and other sub- 
jects, which possess considerable merit, though in- 
ferior to his portraits. [Here again there are vari- 
ances. His birth is placed m 1572, m 1580, and in 
1590. Nagler has omitted several of the prints of 
the above list, but added a few others, among which 
are Oliver Cromwell and George Duke of Saxony, 
both on hoiseback. Zani says William de Passe 
operated m 1640 ; but, if he engraved Cromwell’s 
portrait, it is probable that he lived till about 1660.] 
PASS, or PASSE, Simon de. This artist was 
the youngest son of Crispin de Passe the eldei, 
and received his instruction from his father. Pie 


resided about ten years in England, where he en- 
giaved several fine portraits, the earliest of which is 
dated 1613, and on leaving this country he entered 
the service of the King of Denmark. He was em- 
ployed by Nicholas Hilliard to engiave counters of 
the English Royal Family. Of his numerous 
lints, his poitiaits aie the most estimable, although 
e engraved several sacred subjects, frontispieces, 
and other book ornaments, which aie very neatly 
executed. He sometimes marked his plates with 

the cipher J*. The following aie his most es- 
teemed prints ; 

PORTRAITS. 

Queen Elizabeth , whole length. 

James I crowned, sitting m a chair 
The same, with a hat 

Queen Ann e, on hoiseback, with a View of Wmdsor; 

The same , dated 1617 
Punce Hcmy with a lance. 

Philip III , King of Spam 

Maria of Austna, his daughter, the intended bride of 
Charles I , scaice 

The same, as sister of Philip IV , very fine. 

Geneial Edwaid Cecyll, son to the Eail of Exeter , very 
scaice 

Geoige Villieis, Duke of Buckingham 1617, when Eail. 
The same, when Maiquis 1620 
Robert Carr, Earl of Someiset 
Fiances Howaid, Countess of Somerset. 

Francis Manneis, Eail of Rutland. . 

Thomas, Eail of Arundel, after Mil evelt. 

Sir Walter Raleigh. 

Sir Thomas Smith, Ambassador to Russia 
William, Eail of Pembroke , after Van Somer. 

Richard, Earl of Dorset 

Archbishop Abbot, with a View of Lambeth. 

Robert Sidney, Viscount Lisle; scarce 
Chailes, Eail of Nottingham. 

Mary Sidney, Countess of Pembioke, scarce 
Hemy Wnothesly, Eail of Southampton. 

Edw ai d Somerset, Eail of W orcestei 
Count Gondomar, Ambassador from Spam , very fine. 
Fiedenck Henry, Prince of Orange, Liberum 

Belgium > very fine '* 

Four whole-length Poi traits of the Dukes of Burgundy — 
John the Intrepid, Philip the Bold, Philip the Good, 
and Chailes the Rash , etchings , scaice 

[Like the preceding, there are differences among 
wnteis respecting the time of his birth, and also 
the place of his nativity. Some say he was born in 
1574, others m 1581, either at Coin or at Utrecht. 
It is said above that his earliest portrait is dated 
1613 If either of the foregoing dates be the true 
one, he did not evince the same precocity as the 
other members of his family. Zani quotes an in- 
scription • “ Sereniss, Damae Nor vegiae ecc. Regis 
Sculptor Simon de Pas sculpsit Anno 1643 and 
Nagler mentions two prints, Danish portraits, 
dated 1644. It is probable that he died about that 
time m Denmark.] 

PASS, or PASSE, Magdalene de. This inge- 
nious lady was the daughter of the elder Crispin de 
Pass, and learned the art of engraving from her 
father. She executed some small plates, in imita- 
tion of the neat, finished style of Count Goudt, 
which, though inferior to the punts of that noble- 
man, possess considerable merit ; and also engraved 
a few portraits. She sometimes used the cipher 

. Among others, we have the following prints 

by her : 

PORTRAITS. 

Her own Head; scarce 

Catherine, Duchess of Buckingham, with a feather in 
hei hand. 
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VARIOUS SUBJECTS. 

The Wise and the Foolish. Vngms, after Elsheimer 3 
fine and scarce 

The Four Seasons; after the designs of her father. 
Cephalus and Procns 
Salmacis and Hermaphroditus. 

Latona changing the Lycian Peasants into Flogs 
Alpheus and Arethnsa 
A pair of Landscapes ; after Roland Savery 
A pair, one a Stoim with a Shipwreck, and the other a 
Landscape with a Windmill , often A. Wilier es , fine. 

[Magdalene de Passe is in the same state of uncei- 
tainty as her brothers, with regard to her age. As far 
as her sex is concerned, perhaps biographers might 
not think themselves justified m being too particular ; 
and the writers who say she was bom in 1583 (and 
they are the majority) may be allowed to be better 
informed than those who place her bnth m 1576. 
The print of Salmacis and Heimaphroditus is dated 
1623, as is also that of Alpheus and Arethnsa; but 
whether they were early or late performances is not 
said, nor is the date of her decease i ecorded. N agler 
has added a few prints to the list given above.] 
PASSERI, Andrea. This painter was a native 
of Como, m the Milanese, and flourished about the 
year 1505. In the cathedral of his native city is a 
picture of the "Virgin, sui rounded by the Apostles, 
m which the heads are of a tolerable expression, but 
the hands and draperies are dry and stiff, unworthy 
of the era m which it was painted, m 1505. 

PASSERI, Giovanni Batista, was born at Rome 
about the year 1610, and is reported by Lanzi to 
have been a friend of Domemchmo, and a follower 
of his style. In the church of S. Giovanni della 
Malva, at Rome, is a pictuie by him of the Cruci- 
fixion; but his works are moie frequent m private 
collections than m public edifices. He sometimes 
painted pictures of dead game, birds, &c., touched 
with great spirit, of which there are several m the 
Palazzo Mattel. In the Academy of St. Luke is a 
portrait ofB^enichmo, painted by Passed, and 
placed this<fat the death of his friend, whose funeral 
oration he pronounced. Lanzi ranks this artist 
among the most correct of the Italian writers on 
ait. His principal work is entitled Vite de Pitton , 
Scultori, e Architetti, che hanno lavorato in Roma , e 
die son morti dal , 1641. al 1673. He died in 1679. 
[Zani says he was born in 1618; but this does not 
accord with what Passed says of himself, “that he 
did not take up painting until comparatively late.” 
He was employed by Canim, m the Villa Aldobran- 
dmi, in 1635, when, according to that date, he would 
have been only 17 years old. He was president of 
the Academy of St. Luke, m 1641, when Domeni- 
chmo died. At the close of his life Passen entered 
into holy ordeis, and in 1675 obtained a benefice in 
the college of Sta. Maria m Via Lata ] 

PASSERI, Giuseppe, was the nephew of the 
preceding artist, born at Rome in 1654, and, accord- 
ing to Pascoli, was a favourite disciple of Carlo 
Maratti, of whose style he was one of the most suc- 
cessful followers. His principal works at Rome 
are his picture of the Conception, in the church of 
S. Tommaso m Panone ; and one of the laterals to 
the picture of the Baptism, by Maratti, m the Vati- 
can, in which he has represented St. Peter baptizing 
the Centurion, which has been executed in mosaic, 
and the original placed in the church of the Con- 
ventuali at Urbino. At Pesaro is one of his most 
esteemed works, representing St. Jerome meditating 
on the Last Judgment. He died m 1714. 

PASSERO, or PASSARI, Bernardino, an 
Italian painter and engraver, who flourished at 
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Rome about the year 1580. As a painter, he ap- 
pears to have adopted the style of Taddeo Zuecaio. 
He is, however, more known as an engrau'i jhan a 
painter. We have a considenihle number of prints 
by him, consisting chiefly of dew out subject % from 
his own designs. "They prove him to ha\e port's M d 
a ready and fertile invention, but his design is in- 
correct, and the airs of his heads are next Ik i beauti- 
ful nor expressive. He sometimes signed his plates 
with his name at length, and sometimes used the 

cipher Among others, v e ha\ e the follow- 

ing prints by him : 

The Holy Family, in which the Viigm is attired as a Bo- 
hemian 

A set of several plates of the Life of St. Bruno, 

Several Madonnas, and other subjects. 


jjt'ntcu ntnu jLotinen 


[lnere is no prooi mat 
rather Fasten, was a painter. The similarity of 
names, the proximity of the time m which he flour- 
ished with that of Bartolomeo Basse) otti, induced a 
belief that they weie one artist ; and as it was added, 
that he adopted the style of Taddeo Zuccai o, equally 
applicable to Passerotti, that belief was eonfiimed. 
But Baitsch has exploded that notion, and icin- 
stated Passeri m his rights as a designer and en- 
graver. He has given a list of 78 etchings by him, 
with full descriptive particulars, in P. Gl tom. 

XVII.] 

PASSEROTTI, Bartolomeo. This painter 
was horn at Bologna about the year 1540. He was 
first a scholar of Giacomo Baroccio da Vignola, but 
afterwards he became the disciple and coadjutor of 
Taddeo Zucearo. He resided m the early part of 
his life at Rome, where he painted some pictures for 
the public edifices, of which the most esteemed is 
the Martyrdom of St. Paul, in the church of S. 
Paolo alle Tie Fontane. On his return to Bologna, 
he painted a great number of altar-pieces for the 
churches, of which the most celebrated are the 
Adoration of the Magi, in S. Pietro ; the Annuncia- 
tion, in S. Martino Maggiore; and the Virgin on a 
throne,^ surrounded by St. John the Baptist and 
other Saints, m S. Giacomo Maggiore ; painted in 
competition with the Caracci, and which excited 
their admiration and applause. His works aie very 
unequal, as he frequently saciificed correctness and 
refinement to his desire of gam, and to the indul- 
gence of an uncommon facility of hand. He -was 
the founder of a respectable academy at Bologna, 
and counted among his disciples, Francesco Vanni, 
Agostino Caracci, and other distinguished artists. 
B. Passerotti particularly excelled in portrait paint- 
ing, and w'as considered little inferior to Titian in 
dignity of character and gracefulness of attitude. 
He died in 1595. 

[As former writers had erroneously attributed the 
etchings of Passero to Passerotti, so Bryan has with- 
held from him what is justly his due. Bartsch speaks 
highly of his ability as a designer with the pen, and 
the fieedom and boldness of his manner of engraving 
He says that his prints have at all times been sought 
for both by artists and connoisseurs, and that they are 
become very rare: the richest collections often pos- 
sess only two at most. He enumerates and describes 
fifteen pieces by him ; two mentioned by Gon and 
Rost, and one doubtful ; but he does not consider 
the catalogue complete. Accoiding to Zam, who 
also describes Passerotti as a designer and engraver 
he was born about 1530, and died m 1592. Bartsch 
agrees m the date of his death. 
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A list of Passcroth’s etchings, as given by Baitsch, 
Peintre Gi avew , tom. xv m. 

o ^J ia f at y of J osepli , aftei Panmniano. 

7> ^ lsl fotion , aftei F Salviah. 

A 'ngrn, With tiie infent and St John, maikcdP F 

V mv SIn “ lai subject, with the letteis JB P 

I lie \ n pn sitting on the giound, w ith the infant 
J esus on lici knees , signed B Pas^rgt 

, *? C ] U1 ^ holdmg a banner, B Pasuiot This 
a ??i , ” vo flowing ai e supposed to be pai t of a suite 
* 1 m! >ieseatin S Chust and his Apostles 

o' o! letteis B P on the left at bottom 

o cf 33 Pas yuot at bottom 

in c t "^JjthoEiangelbt B Paraiiot at bottom 
it ©I £ ai ? lol ° mcw * 13 Pasarot at bottom, 
lo T 3 i letteis B.P on the light at bottom 

" ixcil ? 10 7 n ? lepiesented by a woman seated, and sm- 

bottoin ^ t ^ e SUn * ottcr on tlie 11 b r R t at 

1S ' ^presented by a young Female uith Wings 

I he letteis B P on the light at bottom 
A joung Woman m Bed B Passapoto wutten 
oacKwaids, the letter B. i excised and joined to the P 




lo The Sacirfice, in which theie aie eight figmes The 
letters B P on the left at bottom. 


A Chanty, mentioned by Goi i 

I he Mamage of Isaac and Rebecca, aftei Pena: i no . 

mentioned hy Rost J 

A Holy Family, doubtful 

St Petei cleliveied fiom Pnson bv an Angel. St. Peter 
is seated, and the Angel, w ithout wings, "has placed the 
left hand on Petei \ shouldei, and du efts the May v.ith 
thought At the bottom m the comei aie the letteis 

Zam mentions this punt m vol. ix parte seconda, 
or his Eneiclopedia. He also says that he is called 
Umaest,o al Passer o, (the master- of the Sparrow,) 
nom having used a spairow between the letteis 
-d. i. as jus rebus or maik; but it does not appeal 
on any m the foregoing list, nor has it been dis- 
covered by Brulhot. Such a maik would he equally 
a; -ph cable to Bernardino Basse) o, if not moie so : 
but Barf sell docs not mention it.l 
PASSEROTTI, Tiburzio, was the eldest son 
and the disciple of the preceding artist, bom at Bo- 
logna in \57o. He painted history and poi traits, in 
the st}le of his father. Of his works m the public 
edifices at Bologna, the following aie the most de- 
serving of notice. In the chinch of S Mana Mas- 
carella, a picture of the Assumption ; m S Cecilia, 

. * rdn £ ls SR Jerome kneeling before the Vn- 
gip, m S. Ciistma, the Annunciation; and m S. 
Giacomo Maggiore, the Martyrdom of St Cathe- 
nne, his most celebrated perfoimance. Pie died at 
Bologna, m the prime of life, in 1612. TZam de- 
signates him an amateur painter.'] 

[PASSEROTT 1 , Ventura, (he fouith son of 
Bartolomeo, was bom at Bologna about 1586 He 
was mstiucted by his father, and assisted by his 
brother Tiburzio. He, however, chiefly delighted m 
making drawings with the pen of imagmaiy sub" 

nf C L W le [ el ? aspired 1 t0 ex P rcss Oe proportions 
of the naked figure, and the muscular actions m 
the grandioso style of Michael Angelo. His piactice 
as a professed painter was confined to poitiaiture 
m which it is said that he was equal to any of his 
con temporaries . There is no account of any public 
work by him. He died m 1630.1 J P 

Cavaliers Domenico Cresti 
called. This painter was born at Passignano, near 

tkifwi’i" 1 I v 5 * 8 ' C He was filst a sc holai of Ba- 
tista Raldim, but afterwards studied under Federico 

Zuccaro, to whose style his manner is mm e con- 


formable. He resided some time at Venice, and 
Mas so fascinated v»Ph the works of the great mus- 
ters of that school, that, .avoiding to Bosrhinh be 
used to olr*eiu\ that whoever had not -era Venice, 
could not hope to become ,1 paintci. Though 
neithci select in his fomis. noi coriect m Rs design 
he is ingenious and abuiid, nt m Ins compositions, 
and in the splendow of h..bthin mt>, an i tie 
lichness of his aiiluteetuie OMMuhlo-s mac 1 1*% 
si\le of Paoh> Veronese, them an. o tbm of tin 
Floienlme puintcis He 1 somouae > nnnmR is of 
Tmtoietto, m the stiamed attitudes <4 he tnrnics, 
and, hhe that niasfci, painted iiun\ 01 his j ig'.ns 
with so tliin and oily a subst.uu* * m colouung, th'g 
sevoial of both then Moiks hum aheidv jemR 4. 
Such lias been tlie fete of hr- picture of the G»\;- 
cihxion of St. Petei, c»nd the Pitsenfofion K *ha 
Temple, painted for the Ba-alien of St. \\ tn, m 
the jiontificates of Bard V.anu 1 than \ HI. Ting » 
are, ho\\e\ei, some oi his jcctuics i\ m. mug, u c h 
aie painted with an excellent impawn of cu m,;« « *f 

these me \ be mentioned a iKal Chi;^, m tie* V a - 
pella di Mondragone at a |) msuu fom 

the Cboss, m the ikdaz/o Boighe^*. at Bona* .a: 1 
Chnst bcanng Ins m ti'e GoIL^ o s 

mnno at Fioience He died in - [\ v x%r ^ n]li , 

of the most n lluential of tlvee v. Iio eon- 

tnbutcd tow aids the icfmni of the Finn vine 
school bv impioMng the te-;e f,u toloer, ,m,l i»u> 
denng the mannered anatianhud school j 
lai He was the fnend and a^o'*u # e <4* Gig 4g t , : ,j 
i.s said to hive been the niasfei of Ludmi ■«» Gura ci 
while m Fioience ] 

PAS 1 1 , M itti o, an old Ifaii tn engra\«*i, win 
floui ished about the year 14/0. He execn*ed u << t 
of punts fora folio \oIume, enfit-ed fh Jf 
by R Valtuiius, published at ^eiona m 1472 He 
was a liatne of \taona, and douched man i44n. 
tie was a painter, sa Ijitor m bmmv ,md m.ublc. 
medallist, and gem engiaver. Neijjai i);m Xffir (i f 
his hn th noi Ins death is < olivet Iv mu u ue* »I " 
PAST ILL, J. in, a Fn noli t n«;niM i, w !.o ap- 
peals to have been chiellv emploeca m coinir r tin* 
punts of other aitists, which he aid m e vm Iff 
tei cut manner. Among of hi i ph.ti s ot f b«*t tit 'Cnn- 
turn, wc h.iec tlie Muidej of the Inrun nis, after 

pflronlVr'D li,//,S Am'nni. jnm, U Jjntn 

I AMORIM, 13, a motnm Iud’ u iTg ti \»r 
who i elided m London about tin* \c<u Iffn ]j M 
engiajcd some ])latis m nnitu- ion of the \ ho of 
Bartolo/zi, assisted bv* bis rMrccUon. \\ t ’in.-.o 
among otheis, the following h\ him * 

L’Allcgio, Anqel Ku»hntut y a hhs 11 i* * 

II ircnseioso , the coicjk niun 

A linv of London , f/o/u /ns r<v n < ! sr> h 

Gimthei us and GnVida , ,/ F Rajnaf ,>a, t * W ;v # . 

0 mi, fee 1 

Gi isold, 1 1 etui nine, tohci Fatlnr; the roam aim n 

PATAROL, L \wuu mu . This arti-t ugr, n | 
some borne platies, and among them a fmnm» ;uv 

P ° C{,lns ; > i julihsIl, ‘ cl at Vi nice nt 1 7M 

1 PA»S, John Biptist, a Frcmdi d*^j u <T , n j 
engraver, bom at Paris m 1744. He f K 7 1 
seveial small plates after iano«s Fn nvh ujm? ‘ 

following • hlS °" n fcisnS; amo “S ^Wiclda... ,1 k’ 

The Judsjmcnt of Pai n ; aft, r Qi,o, erdo 
The cUnayiou, Model . afn, the same. 

[Pie vas bom in 1743, and died m LSI 7, necnling 
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to Nagler. He engraved several of the plates for 
the Galleries de Florence and Orleans, Musee Fran- 
gais, Cabinet Poullam, and other works of import- 
ance. Nagler has given a list of his puncipal 
plates.] 

PATAVINUS. See Avibus. 

PATCH, Thomas, an English engraver, who 
flourished about the year 1770. He engraved a set 
of twenty-six plates, from the pictures of Masaccio ; 
dated in that year. [He engraved also afte ? Giotto , 
Fra Bartolomeo , and other old Italian masters He 
spent much of his time m Italy, and probably died 
there after 1772.] 

PATEL, a French landscape painter, wrho flour- 
ished about the year 1680. It is not known by 
whom he was instructed m the art, but he appears 
to have visited Rome, from the subject of his pic- 
tures, which generally represent views m the vicinity 
of that city. He had evidently adopted the fine 
style of Claude Lorraine, and in some of Ins works 
has not been unsuccessful m his imitation. The 
scenery of his pictures is grand and striking, and 
his distances retire with a pleasing degradation. 
His landscapes are usually embellished with the 
ruins of ancient architecture, and decorated with 
figures coirectly drawn, and touched with spirit. 
His skies are clear and brilliant, and his verdure is 
fresh and agreeable, though occasionally too green 
and monotonous. Though unequal to his admirable 
model in the purity of his aerial tints, and the 
grandeur of his compositions, the works of Patel 
possess sufficient ment to entitle him to an eminent 
rank among the landscape painters of his country. 

[Patel, the elder, was born, according to Emigen, 
in 1648, and, according to Andern, m 1654. He was 
killed in a duel in 1703, says Dumesml, m 1705, says 
Nagler. He is sometimes called Peter, sometimes 
Paul; but Dumesml asserts that he signed the 
greater part of his pictures with his name followed 
by the yea^fnd preceded by a monogram com- 
posed oMne letters APT. and he marked the two 
prints etched by him AP. PATEL, m. et fecit. It 
is strange, therefore, that his real name is not 
known. Felibien calls him Patel only. His pic- 
tuies are not uncommon m England; the editor 
has examined many, but none with the name and 
date. The two prints described by Dumesml are a 
Landscape with Architectural Rums, and the View 
of a Forest, with Travellers. His son, who is called 
Bernard, imitated his manner of painting, but is 
very inferior to his father. Some of his pictures 
have been engraved by Daulle, Yivares, Benezech, 
and others.] 

PATENIER, Joachim. This painter was born 
at Dinant, m the principality of Liege, m 1480. He 
chiefly resided at Antwerp, where he acquired con- 
siderable reputation as a landscape painter, and w T as 
admitted a member of the Academy there m 1515. 
His pictures are usually of a small size, very highly 
finished, m a laboured style, into which he generally 
introduced a great number of small figures, designed 
with toleiable correctness, and neatly touched. He 
also painted huntings and battles, which, at that 
early penod, w T ere held m considerable estimation. 

[The date of the birth of Joachim Patenier is not 
accurately known ; several writers of credit place it 
in or about 1490. He was one of the first of the 
Flemish painters who painted landscapes independ- 
ent of history. Many of them exist, and justify the 
commendations of Van Mander, considering them 
as the earliest productions of that class, of his coun- 
try. In most of them will be found a small clownish 


figure, naturally employed, but indecently exhibit- 
ed. Some historical pictures are attributed to him ; 
but they should he received with caution. Those 
that are, perhaps, least liable to doubt are in the 
gallery at Vienna; one m the possession of Melchior 
Wijntges at Mxldelbourg, representing a battle, so 
delicately wrought that no mmiatme can surpas> it 
m the finishing; and one that was in the late "Wil- 
liam Beckford’s possession, the Offering of the Wise 
Men, which Waagen pronounces to be one of the 
best pictuies of this master foi colouring and exe- 
cution. He was a man of very low, dissolute habits ; 
yet he was the painter which the elegant-minded 
and sensitive Albert Durer found to be the most 
agreeable of all the Flemish artists, and with whom 
he formed the closest intimacy ; Albert painted his 
portiait It is said that Patenier died in 1548, but 
of this there is no certainty.] 

PATER, John Baptist, a French painter, born 
at Valenciennes m 1695. He went early in his life 
to Pans, where he became a scholar of Anthony 
Watteau ; and under the tuition of that master, dis- 
tinguished himself as an excellent colourist, though 
a negligent and inconect designer. He painted 
similar subjects to those of Watteau, representing 
balls, gallant assemblies, and pastoials; but he is 
very inferior to him in the spinted touch of his 
pencil, and m the expression of his heads. He died 
m 1736. 

PATIGNY, Giovanni, an Italian engraver, who 
flounshed about the year 1650. He executed a few 
plates, m which he appears to have imitated the 
style of Agostino Caracci, but with little success. 
Among others, is a print of the Virgin and infant 
Christ, with St. John; after Annibale Caracci The 
drawing is not very correct, and the effect feeble 
and heavy. [He was a Frenchman, and flourished 
from 1650 to about 1670.] 

[PAT IN, Jacques. This artist, who was painter 
in ordinary, to Henry III. of France, and to his 
Queen, Louise de Lorraine, had been entirely forgot- 
ten till Robert Dumesnil rescued him from the gulf 
of oblivion. He was employed by the queen to 
pamt the decorations necessary for a masque, or 
ballet, given by her on the marriage of her sister 
Marguerite de V audemont with the Duke de J oyeuse, 
m 1581 ; and he acquitted himself as happily as 
any other painter of the kingdom could have done. 
The circumstances are related by Baltazarini, called 
Beavjoyeux , valet de chambre to the king and the 
queen mother, in a book describing the ballet, pub- 
lished conjointly with Patm, in 1582. This hook is 
illustrated with twenty-seven etchings by Patin, ex- 
ecuted with the point in a spirited manner. Du- 
mesnil has descnbed them in the seventh vol. of 
* l Le Peintre Giaveur Frangais.” They consist of 
ingenious devices, the greater part with appropriate 
mottoes. To obtain the whole of these it is neces- 
sary to possess the book, which is very rare, and also 
very precious, as being the record of a right royal 
and splendid entertainment, to which ten thousand 
spectators were admitted. It also contains the notes 
of the aiis performed on the occasion, composed by 
Baltazarini, and by Beaulieu and Salmon, two cele- 
brated musical composers of the time ] 

PATON, Rkjhard, an eminent English painter 
of marines and combats by sea, who flourished 
about the year 1758. Several of his sea-fights have 
been engraved by Canot, and other celebrated art- 
ists; and we have a few etchings by himself, exe- 
cuted with taste and spirit. Among others, are the 
following: 
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The \ iotory gained by the English over the French, 21 
September, 1757 

The Engagement of the Monmouth with the Foudroyant, 
m which the French ship was taken, 28 Febiuaiy, 
1758 

The Engagement between the Buckingham and the Flo- 
rissant, supported by two Fugates, 3id Not. 1758 
[He was born in 1720, and died about 1795. His 
works were very popular , as he painted most of the 
great sea-fights that occuired duiing his time. Many 
of them have been engraved by Woollett, Fittler, 
Lerpemere, and Canot.] 

PATOUR, John Augustine, a French engiaver, 
born at Pans about the year 1 760. He was a pupil 
of Halle and Flipart, and has engraved several plates 
in a neat style, among which are the following : 

The little Lyar , after Albei t Buy er. 

Le doux Sommeil , after Halit 

Le doux Repos , aftei the same 

[Hercules and Qmphale , after the same] 

Two Views of La Rochelle , aftey Lallemand, 

[He was bom about 1730; and flourished from 
about 1766 to 1784.] 

PATTE, [Pierre,] a French architect, who is 
stated by Basan to have engiaved several plates of 
architectural ornaments [He was born at Pans m 
1723, and flourished about 1750 to 1780. He wiote 
several works on architecture, and engraved some 
of the plates for BlondeTs “ Ai chitecture Fran- 
caise;” also Perspective Views, after Piranesi ,* and 
the Temple of Venus, after Claude. It is said that 
he was living as late as 1812 ] 

P AUDITS, [Christopher ] This artist was a 
native of Lower Saxony, about the year 1618. After 
receiving some instruction m design fi om an obscure 
German painter, he visited Amsterdam, where he 
entered the school of Rembrandt, of whom he be- 
came one of the ablest disciples. On his return to 
Germany he was taken into the protection of Albert 
Sigismund, Duke of Bavaria, m whose employment 
he remained several years, and for whom he painted 
some of his finest w 7 orks. He was also favoured 
with the patronage of the Bishop of Ratisbon, and 
distinguished himself as a painter of history and 
portraits. His historical subjects are well com- 
posed, his colouring is both vigorous and harmoni- 
ous ; and his heads, especially those of old men, are 
marked with dignity and expression. He particu- 
larly excelled in portiait painting, m which he was 
much employed; and his pictuies of that descrip- 
tion are full of character and life. Sandrart reports, 
that his death was occasioned by the unfoitunate 
issue of a contest he had engaged m with a con- 
temporary artist, who had challenged him to paint 
a picture in competition wflth him. Although the 
production of Plaudits was greatly superior to that 
of his rival, the ignoiance of the judges giving the 
preference to the work of his antagonist, their deci- 
sion affected him so sensibly, that he did not long 
survive it. [It is supposed that he died m 1666 ; one 
of his pictures, marked C P., is dated 1665. His 
works are to be found at Munich, V lenna, and other 
principal cities of Germany.] 

PA VIA, Giacomo. This painter was born at 
Bologna m 1655, and was a scholar of Antonio Cres- 
pi. He painted history with some reputation, and 
was employed in several works for the chuiehes m 
his native city ; of which the most esteemed are his 
picture of St. Anne teaching the Virgin to read, m 
S. Silvestro; and the Nativity, in S. Giuseppe. 
Lanzi states that he visited Spam, where he distin- 
guished himself. He died in 1740. [Lanzi and 
Zani place his death in 1750. Pie may have painted 


wnth the Crespis, Giuseppe and Antonio, father and 
son ; but he was born ten veais before the one, and 
twenty-six years before the othei ; it is not likely, 
there foie, that he was pupil to Atifunw Cre^pi. 
Zani says he was horn m 1699; this, if coned, 
would make it piobabie In the Prisma PdfnW it 
is said that he was insti noted by GV>. (Anseffn dal 
Sole , this is moie m accordance w ith the fust date ; 
still theie is this difficulty : G. d dal Sole was Ins 
junior by four vcais, and was instructed by his 
father, Antonio dal Sole , pel haps he and Pai w weie 

fellow" pupils ] , . , 

PAUL, or DE PAULIS, Anihiiw, a Flemish 
engraver, who flourished about the wear 16*40, He 
engraved several plates, among which are the fol- 
lowing . 

Peter denying Chnsfc ; after Ceiaid NV/r? \ 

Titian and his Mistiess ; atto the e*Anna hy t an <f. f a. 

The Tooth-diawer, after Theodme Ko> 

[Nagler says he was born m Holland m 1598, and 
gives a list of his woiks ] 

PAUL, I. S, an English mezzotints engineer, 
who flourished about the year 1760, and bv whom 
we have a few poi traits, among them that of Mr'-. 
Barry, the actress, aftey Kettle; [Ladv Geoigian l 
S penser and her daughter, afitr lltuhiihh ; and 
several others ] 

PAUL, Robert. This artist was probably a na- 
tive of Scotland. He resided at Glasgow about the 
year 1762, when he engiaved some views of that 
city. They are neatly executed, and beai the above 
date 

PAULINI, [or PAOLIXI,] Gncowo. an Italian 
engraver, who apparently resided at \ enice. \\ e 
have a few prints by him, among winch au* the fol- 
lowing : 

St Peter, probablv from his own design, as he hasadmri 
the void feed to his name 

A View of the Ponte di Rialto, at Venice ; [and an al- 
phabet ] 1 

[He was a native of Naples, and flounslkd about 
1600] 

PAULYN, IIoratius This painter is mttoduced 
by M. Descamps among the ai lists horn about the 
year 1643. He was a native of Amsterdam, but it 
is not said under whom he studied, lie excelled in 
painting conversations and gallant subject'*, m 
which he occasionally gave way to a culpable 
breach of decorum and decency [According to 
Balkema, he died m 1686 Some of his pictures tire 
in the manner of Rembrandt. He aileeted great 
piety, and exhibited outward signs of dt*\ otior, while 
he painted subjects so gioss as caused avowed liber- 
tines to blush.] 

PAULYN, Isa \c. This aitist is called, hy Lord 
Orford, Palmg. He was born at Amsterdam about 
the yeai 1630, and was a scholar of Abraham 
Vanden Temped. lie was an eminent portrait 
painter, and m that capacity visited England, where 
he resided many years In 1682 he returned to 
Holland, and established himsclt at the Hague, 
where he met with great encouragement. 

PAUTRE, Jew le. This eminent artht was 
born at Pans m 161/. In the eailv pair of his life 
he was placed with a carpenter and builder, under 
whom he learned to draw plans and ornamental de- 
signs, in which he discovered an inventive genius 
and extraordinary facilit}". He aftei wards* turned 
his attention to engraving, both with the point and 
the graver, and has executed a prodigious number 
of plates, consisting of architectural decorations 
friezes, ceilings, vases, and other ornaments, which, 
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except a few prints from the drawings of Paolo 
Fannati, are all after his own designs. He also 
engiaved seveial histoiical and devout subjects; 
but they are inferior to his other plates. He was 
made a member of the Academy at Pans m 1677? 
and died there m 1682 The works of Le Pautre, 
as an engraver, are very numerous, and aie so well 
known, that a detailed account of them will not be 
deemed necessaiy. They are usually maiked with 
the initials I P. or I. le P. The following are his 
most esteemed prints : 

PORTRAITS. 

John le Pautre, with a bolder of flowers, suppoited by 
Genii 1674 

Louis XIV. in a Roman attne 1GS1. 

John Robert 

VARIOUS SUBJECTS 
A set of ten plates of the Histoiy of Moses 
Twenty-two of Mythological Subjects. 

Twelve of Landscapes, Views of Gaidens and Giottos 

Six plates of Italian Fountains 

Six of Eiiczes, Mythological Subjects. 

Twelve of Antique Vases 
Six plates of Sea-poits and Vessels 
The Sacie of Louis XIV., in the cathedial at Rheims; 
in three sheds 

The Baptism of the Dauphin. 

Two perspective Views of the Canal of Fontamblean 

[So liumeious are the punts of Jean le Pautre, 
that Manette reckons them at fouiteen or fifteen 
hundred. Marietta published in 1659, and following 
years, four small folio volumes, containing about 
700 plates, consisting of almost every descuption of 
exterior and interim ornament for houses, pleasure 
grounds, chapels, mausoleums, altais, tombs, foun- 
tains, ceilings, chimneys, panels, doors, grottos, fa- 
cades, &c, a tieasury from which much of the 
renaissance , as it is called, of the present time has 
been drawn.] 

[PAVON, Ignatius, a scholar of the celebrated 
Raphael Morghen, who imitated the manner, and 
copied seve^rof the fine engravings of his mastei. 
It is not* said when he was born, nor when he died. 
The following are considered to be his principal 
works : 

Mater Amabilis ; after Sasso Ferraio. 

The Virgin and infant Chust, with St. John, in a land- 
scape ; after Raphael , bnt copied from the engiavmg 
by R Morghen 

La Madonna del Trcno , after Raphael 
La Madonna di Fohgno , '‘after the same. 

La Viergo au Papillon ; after the same. 

La Vicrge a l’Oiseau ; after the same, copied after R. 
Mm fffen 

The Tiansflgmation ; after the same, copied after M. 
Morghen 

The Communion of St Jerome, after Dome mclmio 
St John Writing ; after the same. 

The Magdalene ; after Schidone. 

Leda ; after Cor egi/io . and seveial others after Caracci, 
A 7 Poussin , 

PA1 7 NE, John, an English engraver, born about 
the year 1606. He was a disciple of Simon de Pass, 
and is considered as the first artist of this country 
that distinguished himself by the graver Had his 
application been equal to his genius, he w ould have 
lankcd among the hist of his piofession ; but he was 
indolent and dissipated, and though recommended to 
King Charles I., he neglected his fortune and his 
fame, and died in indigence before be was forty, m 
1647 or 1648. He engraved porti aits, frontispieces, 
and other book-plates, as well as a variety of other 
subjects, such as landscapes, flowers, fruit, buds, 
beasts, &c., but his portraits aie the most esteemed 
of his prints. They are executed entirely w ith the 
graver, in a free, open style, and pioduce a very 


pleasing effect. Tn Mr. Evelyn -* fscuttmiu he is 
commended for his engra\mg of a ship, winch 
Veitue mfoinis us was the Royal So\ eivi&n, built 
m 1637, by Phmeas Pett. It was engrawd on two 
plates, and when joined, was three feet long, by two 
feet two inches high. The following are ins most 
esteemed poi traits : 

Henry VII , piefKed to his Life by Lonl Bacon. 

Hem y VIII 

Robeit Deveieux, Eail of Essex, with a hat and feather. 
Sii Benjamin Rud} aid , aft to Mipcus 
Doctor Alabaster , after Cor rtdius Jansen , scaice 
Hugh Bioughton 

Alderman Lcatc , after C. Jansen, scaice. 

Rogei Bolton 1632 
Aithur Lake, Bishop of Clnchcstei 
Sn Eclwaid Coke 1G20 
Algernon Peicy, Eail of Noitlnimbeiland 
Geoige Witheis, the Poet, with a hat on, [foi In* Em- 
blems, published in 1635 ] 

William Shakspeaie 
Feichnand of Austiia, after Tandy ck 
Count Ernest de Mansfeld 
[Elizabeth, Countess of Huntingdon ] 

PAZZI, Pietro Antonio, an Italian engiavcr, 
born at Florence about the y ear 1730 lie en- 
graved several poitiaits of ai lists for the Musto 
Florentine , and various subjects from the pictures 
in the Florentine Galleiy. Among others, we have 
the following by him : 

portraits. 

Fiancesco Albano, Bolognese Paintci , se ipsepuu 
Fcdengo Baioccio, Pamtei , se ipse pinx 
Giacomo Bassano, Painter 

Giovanni Bizelli, Painter; from a picture by himself. 
Andiea Boscoli, Painter , the same 

SUBJECTS AFTER VARIOUS MASTERS. 

The Holy Family , after L. Gambia si 
The Assumption of the Virgin, after Raff a die 
The Vngm and infant Chust , after Vandi/ck 
St Zanobi resuscitating a dead Person , after Betti. 

St Philip refusing the Popedom , after the same. , 

A Sibyl , after Cr espi. 

[Pazzi was born much earlier than 1730. Zani 
and Nagler say in 1703, which is probably correct; 
foi we find his woiks m the Museo Capitolina, pub- 
lished m 1741 ; and m Gon’s Museo Ftr usco, pi in ted 
in 1737. The punts above noted are but a small 
portion of what he engiaved. Nagler gives a good 
account of them. He was living in 1766.] 
PEACHAM, Henry In the Anecdotes, this 
gentleman is said to have engraved a porti ait of 
Sir Thomas Cromwell, afterwaids Eail of Essex, 
[ after Holbein ] He was the authoi of a book called 
The Complete Gentleman , [published in 1633. He 
was hoi n at South Mimms m Hertfoidshire, and 
took the degree of M. A. at Trinity College, Cam- 
bridge. He was an amateur, not a professed artist, 
and was skilled 111 music as well as painting and 
engraving. In his book entitled The Complete Gen- 
tleman , and another entitled The Gentleman’s Exer- 
cise, he lays down rules for drawing and painting in 
oil ; for making of colours, blazoning coats of arms, 
&c. He died about 1650.] 

PEACKE, Edward, an English engraver, w T ho 
flouiished about the year 1640. In conjunction 
with Robert Peacke, wdio was probably his brother, 
lie executed some plates of friezes, and other archi- 
tectuial ornaments, published m 1640 
PEACKE, William. Stiutt mentions this artist 
as the engraver of two portraits of the Eail of Hol- 
land and the Earl of Warwick. As the prints he 
alludes to aie marked Peacke , exc., it is probable 
that he was lather the publisher than the engraver 
of them. 0 
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PEAK, James, a modern English engraver, who 
flourished from about the year 1/60 till 1777. We 
have several plates of landscapes hr this aitist, 
some of which were engraved foi Mr. Boydell, and 
he also etched a few plates from his own designs. 
Among others, the following are by him : 

A View of Waltham Abbey, m Essex 
Two Landscapes, after PiUement 
Two Views of Warwick Hall, in C umbei land, and Fcny 
Budge, m Yoikslinc , after Belters 
A Landscape, with Meicuiy and Battns, after Claude 
Morning, a Landscape , after the same 
A Landscape, with limns, after G Smith 
A Landscape, with a Wateifall, the companion, after 
the same . 

Four Views; after R. Wilson 

Banditti in a rocky Landscape , after Bo't gognone. 

TheBeggais, the companion, after the same 

[He was born in 1732, and died m 1782 ] 
[PEARSON, Margaret, daughter of Samuel 
Paterson, the book auctioneer, distinguished herself 
bv her skill m painting on glass. She was the wife of 
Mr. Peaison, who also excelled in the same depart- 
ment. She painted tw T o sets of the Cartoons, after 
j Raphael , one of w r hich w'as pui chased by the Mar- 
quis of Lansdowne, and the other by Sir Gregoiy 
Page Turner Theie is also another set, but w hether 
by the husband or wife, or by both, is not certain. 
She died m 1823 Her husband died m 1805. His 
woiks were vanous, hut mostly copied from pictuies 
by other masters.] 

[PEC H WELL, Carl von, a German engraver, 
who flourished at Vienna m the latter half of the 
18th centmy. He engiaved the portrait of the em- 
peror, Joseph II., after P Batoni , and of seveial 
German princes and nobility; also the following 
subjects are paiticularly noticed as by him : 

La a ieille Amourcusc ; after J Toornvhet 
The Judgment of Pans , after A V under Werff, with 
a dedication to the Graces of Europe. 

Venus uncoveied by a Satyi 

The Magdalene m a grotto, after P Batoni' s pictuie 
at Dresden 

The angry Mother and her Daughtei , after P della 
Vecchia ] 

PEDRETTI, Giuseppe. This painter w r as bom 
at Bologna m 1694, and was a scholar of Maic An- 
tonio Franceschmi. He resided some time in Po- 
land; and on his return to Bologna painted a great 
number of pictures and altar-pieces foi the churches 
and public edifices, of which the most esteemed are 
the Martyrdom of St. Peter, m St. Petromo ; Chnst 
bearing his Cross, m S Giuseppe; and S. Mar- 
garita, in the Anunziata. He died in 1778. 

[PEE, Emanuel, Jean, Theodore van, three 
Dutch painters of little or no account but as copy- 
ists and picture dealers. Emanuel painted familiar 
subjects, and copied the works of other masters 
with considerable success; Jean , his son, was bom 
in 1640, and copied foi the dealeis the works of 
Italian painters; Theodore was the son of Justus 
van Pee , and painted ceilings, portiaits, and various 
subjects, but with so little profit that he changed 
his avocation and came to England as a picture 
dealer. Here, of course, he realized a pretty little 
fortune, with which he returned to his own countiy, 
and died at the Hague in 1747. 

There was also an Engelhart van Pee , a portrait 
painter, who flourished at the commencement of 
the 17th century. He was a native of Brussels, but 
exercised his talent chiefly m Germany, and was 
patronized by the court at Munich, where he died 
about 1605.] 

PE HAM, George. By this artist, who was pro- 


bably a German, and flemished about the year 
1594, w*e have a few* bold etchings executed m the 
style of a painter. He sometimes signed them w if h 
his name at length, and sometimes with the initials 
G. P. Among olheis aie the follow mg : 

Neptune using fioni the S« a, with his name 
Heieules and Anteus with the initials 

[Zani says he opoiafed from 1545: and Nagle r 
gives the date of 1604 on one of his punN lie 
quotes but nine, and the dates are 1,502 to 1604 in- 
clusive. He was of Munich, and sometimes signed 
his pi mts Georges Penarn Jfomteht ] 

PEINS,G. ’ See Penz. 

PEIROLERT, Pietro, an Italian engraven who 
was a native of Tmin, and lioumhed Mmt tlw \rar 
1760 Among other prints we have Bacchus d 
on a Tun ; after Puhens. [Zem quote - h> I mill m 
1741 , and savs he opeiated m 1777 N« ge i y} s 
he was born in 173S, and gives a h<t of LIU print, 
bv him Neither of them mentions the turn* ot his 
death. The principal prints appear to he, 

Portrait of the Fomaim.i ; a ttn II ijJen l 
Foi trait of Raphael , after the s r nn> ^ ^ r 
Philip de Champagne , copied in nn Eih ttou 
The Holv Family 7 after SansePnm 
The finding of Mose. , after Im — at on 
The Roman Chant} , offer the sc.u 
Ahialiain’s Ofteimg; after Jit 7 1 '<■ * >■ 

Jnpitei and Cali.to , aJUt Amt<ou> 

Zephyms and Fima , affn the same 
And otheiN, after Rembrandt, Jin / >s Vo an, h*au- 
mont , and (’. Rut hart 

PELAIS. The name of this \eiv in tofu nit en- 
graver is affixed to a wi etched punt ot Sl John 
preaching m the Wilderness. It is signed Pidats,fn\ 
[This engraver is called by Fussh 3ft< hr! I \ . u>s ,* 

he signed his punts fi* recording to Bml- 

liot, and tlierefoio had an addttionrd name, ft f 
supposed that he nourished at L‘ } 25. 

He engraved the po 1 ti aits of Cauimai (ih'wit and 
J de Gastehois. Ills maik is aKo found on pints 
after Palma the younger, and Thwnt/n Am earn, and 
his manner approaches that of (kumdiis Unit. iU* 
was, therefore, not ‘‘a rery liuhlh io1 engnnei. ’ ] 
[PEldfcE. Pi f n nr, a nutne of (’ourtedoux in the 
Canton of Bern, and a scholar of \on Sc henkt r. 
engraved from 1S20 to H38. The following prints 
by him are noticed by Nagler* 

The Evangelist St. John , alter Domiuueht no 
The Piesident Duiauti after P Ihluioth* ^ ^ 
Serial Poi trait, and Vicnettts tax the wmks of Volume 
and RoW'Seau , after Pelerine and I In 1 1 m 

Neither the year of his hnth or death is mentioned,] 
[PELEGRET, Tow ts,a Spanish hisfee mal paint- 
er m fresco and en grisaille, w as hoi n at Toledo, w here 
he studied the elements of his ait, hut afterwmus 
went to Italy and placed himself tinder Balthazar 
de Siena, and Pohdoio de Caiavaggio. from whom 
he deiived his knowledge of clnaro-scuro ; and w hom 
he made his model foi mutation. 1 1 ax nig n<h aue>'d 
greatly m the ait by practising undtr such able 
masters, he returned to Spain, m the time of ( 'hai ies 
V., and established himself at Baiagu^a, wl . re he 
acquned consideiable reputation. He had a fertile 
invention, w*as well versed m the knowledge t>f pu- 
spective, and, above all, was an excellent designer 
Hence his diawmgs w*ere highly pn/ed, not onh by 
amateuis, hut by artists. They vue purchased 
with avidity by painters, sculptors, decoiatois, awl 
goldsmiths. Unfortunately few or none of las 
works in fresco exist, which he painted on the 
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facades of the churches and palaces : the only ex- 
amples of his ability that can be mentioned with 
certainty, are some beautiful pictures m the manner 
of Polidoro Caravaggio in the Monastery of Santa 
Engracia, m Saragossa. He died at the age of 84, 
(the date is not mentioned,) and with him died, in 
Spam, the art of painting m chiaro-scuro. He had 
many scholars; among them was Cuevas, who as- 
sisted him m painting the sacristy of the cathedial 
of Huesca, and some other works.] 

, PELHAM, Peter, an English engraver, who 
flourished about the year 1730 He engiaved se- 
veral portraits m mezzotmto ; among which are the 
following : 

King Gcoige I , often Kneller. 

King Geoige II , aftey the same 

Anne, consort of the Pimce of Oiange , after the same 

Oliver Cromw ell , ajter Walker 

Thomas Holies, Duke of Newcastle 

Robeit, Viscount Molesw oitli , after Gibson . 

John, Lord Caiteret, after Kneller 

James Gibbs, Aichitecfc, aftey llysmg 

[Peter Paul Rubens , after Rubens 

Edward Coopei ; afte / y Vancler Vaait 

I)r Edmund, Bishop of London , after Murray. 

Peter Pelham was born about 1684, and died about 
1738. J. C. Pelham , a painter, bom m 1721? was 
his son. W. Ward scraped a mezzotmto of the 
Finding of Moses, after him • it is dated 1787, when 
probably he was living.] 

PELKIN, Cornelius, a very indifferent Dutch 
engraver, who lived about the year 1663. Among 
other plates which he engraved for the booksellers, 
is a frontispiece to a book, entitled Spiegel der 
Spaensche Tirannie , published at Middleburg in 
1663. 

PELLEGRINI, Antonio. This painter was 
born at Venice in 1674. He was a scholar of Se- 
bastiano Ricci ; and is said to have received some 
instruction from Paolo Pagam. He distinguished 
himself aim~T7 the modem Venetians, by a ready 
and ingenious invention, and an unusual facility 
of execution, though the effect of his works is im- 
poverished by a feeble and languid colouring, and a 
total neglect of the principles of the chiaio-scuio. 
The reputation he had acquit ed at Venice lecom- 
mended him to the notice of the Duke of Manches- 
ter, who invited him to England, where he resided 
some years. He executed several ornamental woiks 
for the mansions of the nobility, [He died m 1741. 
He is noticed in the “ Guida di Venezia,” as Gianan- 
tonio , with this addition, “ Fu Pittore piu di fortuna 
che di mento.” Some of his pictures have been 
engraved by V. Green, J. B. Cathelin, P. Simon, 
and T. Park.] 

PELLEGRINI, Felice, was born at Perugia m 
1567, and was a scholar of Federigo Raroccio. He 
painted history, and became an artist of sufficient 
celebrity to he invited to Rome by Pope Clement 
VIII., who employed him in the Vatican. After 
having exercised his talents at Rome with con- 
siderable reputation, he returned to Perugia, where 
he died, in 1630. 

PELLEGRINI, Vincenzio, was the brother of 
Felice Pellegrini, born at Perugia m 1575, and was 
also educated m the school of Baroccio. He painted 
several pictures for the public edifices in Perugia, 
which are to be seen m the churches of S. Antonio, 
in the Chiesa Nuova, andm other places. [He was 
called il pittor hello for the beauty of his person, not 
for that of his painting. He died m 1612.] 

PELLEGRINI, Francesco. According to Ba- 
rotti, this painter was a native of Ferraia. He was 
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a scholar of Giovanni Batista Cozza, ami flourished 
about the year 1740. There are many of the works 
of this master m the chinches at Ferrara. In the 
cathedral is a pictuie representing St. Bernard ; and 
m S. Paolo the Last Supper. 

PELLEGRINO, da Bologna. See Tiinim. 
PELLEGRINO, da Modena. See Munuu, 
PELLEGRINO, di San D aviello. See U dine. 
PELLET, David, a Fieneh cngnner, whose 
name is affixed to a plate repiesentmg Louis XIII. 
when young, on hoiseback, with the portraits of 
Henry IV and Maiy of Medieis, in small ovals at 
the top. It is executed with the graver m a neat, 
hut formal style. 

PELLETIER, John, [Jean,] a modern French 
engraver, born at Pans about the year 1736. We 
have several plates by him of various subjects, en- 
graved in a neat, pleasing style, among which are 
the following : 

The Wateung-place , after Beu/hem 
Rums and Figures , after the same 
The Fish-Market , after Piey ye. 

The Green-Maiket ; after the same 

Diana Reposing ; aftey Boucher 

The Rape of Europa , aftey the same 

Two Pastoral subjects, aftey the same 

The Union of Design and Pamtmg , after Katoire. 

Young Bacchus, aftey C Vanloo 

The Travelleis , after Woicey yyians 

Ladies going to the Chase , after the same . 

The Tippleis , after Ostade. 

[Nagler mentions about 20 more, after Claude , A. 
Vandevelde , Teniers , Bega , F. Millet , Metsu n and 
others. His wife also engraved two after A. Ostade , 
and one after Wouwerman. There is no account of 
the death of either.] 

[PELLI, Marco, an engraver, born at Venice 
about 1696. His principal engravings are heads of 
saints; a few poi traits , a Charge of Cavalry, after 
Borgoqnone ; and a landscape, after I) B. Zdotti, 
signed M. Pelh , exc. There are no paiticulais con- 
cerning him.] 

[PELLIER, Nicholas Francis, a native of 
Besanqon, horn m 1782, by whom there are a few 
small landscapes engraved with the point in a spi- 
rited manner. They are from his own designs, and 

marked with the monogram JJ/J^ Hediedin 1804.] 

PEN, or PENN, His pel. Mr Strutt has been 
led into an error with respect to this supposed art- 
ist, by the inaccuracy of the Padre Orlandi, who, in 
his Abecedano, attributes to him the same mono- 
gram as that used by Hans Sebald Beham. The 
numerous mistakes of the Italian authors, respect- 
ing the German engravers, are well known ; and it 
is satisfactorily ascertained, that the prints bearing 
that cipher ought to be included in the works of 
Beham. 

[PEN, Jacob, or James, a Dutch painter, men- 
tioned by Balkema as being particularly employed 
by Charles II. He says that he composed with in- 
telligence, and to correct drawing added beautiful 
colouring; but he does not say any thing of the 
subjects. He adds, “ all his pictures are in England.” 
He died m 1674.] 

[PENA.LOSA, Juan de, an historical painter, of 
the school of Seville, was bora at Baeza m 1581 
lie was one of the best scholars of Pablo de Cespedes 
at Cordova, whose works he assiduously imitated, as 
is evinced in the magnificent picture in the cathe- 
dral of Cordova, representing St. Barbe. He also 
painted a St. Jago for the convent of Arizafa: se- 
veral pictures for the Mmimes, and many others 
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f?^? r J va * e co ^ ec tions in Cordova, where he died m 
1 63b J 

PENCHARD, J , a Dutch engraver, w r ho resided 
a J*. Leyden about the year 1678. His plates are 
chiefly confined to frontispieces, and other book 
ornaments. He engraved also the anatomical plates 
for the woiks of Reg. de Graaf, with the portrait of 
the author, published at Leyden m 1678. 

[PENNEMAKERS, the Recollet, a scholar 
of Rubens, according to Balkema. In the Museum 
at Antweip there is the Ascension of Chust at- 
tributed to him ] 

PENNENSUS, P. We have by this artist, who 
was probably a painter, and a native of Italy, a few 
slight, but spirited etchings, executed m a neat, 
free style. There is a fine expiession m the heads 
of his figures, though he is negligent and incorrect 
in the design of the extremities. The following, 
among others, are by him : 

The Holy Family, with St. Catheiine, and an Angel in 
the air , aftei Pai migiano. 

The Mamage of St Catherine , fiom his own design. 

PENNEY, N., a French engiaver, by whom we 
have some plates of devout subjects, executed with 
the graver m a very neat style, but without much 
taste. Among others is the following, which is ap- 
parently from his own design, as he adds fecit to 
ms name : 

The Vngm appearing to St Baitholomow. 

PENNI, Giovanni Francesco, called II F\t- 
tore. This painter was bom at Florence in 1488. 
He went to Rome when he was very young, and 
was received into the school of Raffaelle, of whom 
he became a favourite disciple; and being inti us ted 
by that gi eat artist with the management of his do- 
mestic affairs, he acquired the appellation of II Fat- 
tore. His talents and assiduity induced his master 
to employ him m many of his most distinguished 
works, particularly in painting fiom his designs 
the cartoons for the tapestry, and in the Loggie of 
the Vatican. Taja informs us that the histones of 
Abraham and Isaac were executed by II Fattore. 
In these important undei takings, he acquitted him- 
self so much to the satisfaction of Raffaelle, that i 
he appointed him his joint heir with Giulio Ro- 
mano. He was employed by Clement VII., m con- ! 
junction with Giulio, to finish the frescoes of the j 
History of Constantine, which had been begun m | 
the Saloon now called by his name. Constantine’s 
Vision of the Cross, and his Battle with Maxentius, i 
were painted by Giulio ; his Baptism, by S Silves- 
ter ; and his Donation of Rome to that pontiff, by 
G. F. Penni. He had also a principal shaie m the 
history of Cupid and Psyche, m the Farnesma. Of 
his own compositions, those executed m fresco have 
now almost entnely perished; and he painted so 
few pictures in oil, that they are rarely to be met 
with. He possessed an admirable taste of design, 
which he had imbibed from his illustrious instructor, 
and his execution was gi aceful and facile. He par- 
ticularly excelled in landscapes, and was well ac- 
quainted with the beauties of architecture. In 1525 
he was invited to Naples by the Marquis del Vasto, 
and took with him an admirable copy he had made 
of the Transfiguration, by Raffaelle, which he sold 
to that nobleman, for whom he executed some con- 
siderable works. The air of Naples proving inju- 
rious to his health, he died in 1528. [According to 
Kugler, G. F. Penni could work well only when 
under the direction of his master Raphael; when 
left to his own resources he was weak and ineffec- 


tive. He must have hern an admirable copier of 
Raphael’s designs and pictures if it be true. as 
Kugler and Passavant conjecture, that the piehme 
m the Budgewater gallery, known as The Madonna 
del Passeggio, is by lum ] 

PENNI, Litcv, was the brothel of the preceding 
artist, horn at Florence about the veur 1500 He is 
said to have frequented, foi a short time, the school 
of Raffaelle, and aftei the death of that maMm at- 
tached himself to Peimo del \ nga Alter painting 
some pictures for the chinches at Lucca and <h nun, 
he visited England, m the leign of 1 Ienrv VI 1 1 . bv 
w r hom he was for some time emploved, and alter - 
waids went to France, vvlieie he painted at !' «»n- 
tainbleau, m conjunction with II Rosso. On his 
return to Italy he applied himself to engraving, and 
executed seveial plates, both with the point and [be 
graver. His prints are chiefly from the woiks of II 
Rosso and Pumaticcio, of winch the following an* 
the principal : 

Two Satyis piesentmQ "Wine to Bartinis , a per II L'gsso. 
Leda drawing out the Auov& from Cnpid’s Qaivu; 
aftei the same 

Susanna and the Eldois , aftei the same 
Abiaham sacufiung Isaac , after Pi unaUu 
The Mairiitge of St Cathenne , alti » the saim 
Penelope at voile, sniioundud b\ hex Women , tjh / the 
same. 

He occasionally used the cipher JPJ, or Ec 

[Many piints and maiks are attnbuted to Lucas 
and Lauicnce Penni, which may, with equal pro- 
priety, be ascribed to otliei engmveis, of then line*, 
whose initials are L. P. The mquiiei will do well 
to consult Brulliot on the subject.] 

[PENNING, Nicolis Lot is, born at the Hague 
in 1/64, was a scholar of Dnk V under Aa, and 
painted landscapes, interiors of stables, and martin* 
subjects. He died at the Hague m ISIS. Ihs 
drawings are held in estimation by the amateurs ] 
PENNY", Edward, was bom qiKuutsfoid, m 
Cheshire, in 1/14, and having, at aneailv period of 
his life, discovered an inclination to painting, he 
was sent to London, where lu* was placed undi i tin* 
tuition of Hudson, who was at that nmeumm nt lb* 
afterwauls went to Rome to complete bis educate »iq 
where he studied some time, under Maico Beuelml 
On his return to England Mr. Penm became a 
member of the incorporated Sonet v of Ailmts of 
Great Britain, of which he was for some tune wre- 
president. At the foundation of the Howl Warden ty 
lie was one of the onginal members, and w ap- 
pointed their fii st Professor of Painting. He con- 
tinued to fill that situation with great lekpectabiiirv, 
and read an annual course of lectures, which weic 
well received, until the year 17S3, win n, in conse- 
quence of declining health, he was (/bilged to resign 
the professorship, and was succeeded by Mi. Barn/, 
About this period he went to reside at Chiswick, 
and having married a lady of property, lived in 
quiet retirement until his death, which happened 
on the 1 5th of November, 1791. 

Mr. Penny was principally employed in painting 
small portiaits in oil, which weieYeiv gi anally 
admired. He also painted sentimental and his- 
torical subjects, many of which weie pubhclv ex- 
hibited Among others, w ere the Death of ( ienei ai 
Wolfe, from which a mezzotmto print was published 
by Mr. Sayer, and met with a very extensive sale; 
the portrait of the Marquis of Granbv relieving a 
sick Soldier, from which there is a punt; Virtue 
rewarded, and Profligacy punished, two pictures 
which are also engraved. 
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PENOZZI, B. This artist is mentioned by Pa- 
pill on as an engraver on wood, but he has not par- 
ticularly specified any of his prints. 

[PENSABEN, Era Marco, and ErI Marco 
Maraveia, his assistant, both of the order of the 
Dominicans at Venice, painted at Trevigi in 1520 
and 1521. The former was born about 1485, and 
is registered m the bills of moitahty for 1530. 
Lanzi, enumerating the scholars, followers, and 
imitators of the models of Gian Bellini, mentions 
the altar-piece m the Dominican church at Treviso, 
painted by Marco Pensaben, and his assistant, in 
which the cupola, the columns, and the perspective, 
with the throne of the Virgin seated with the infant 
Jesus, and surrounded by saints standing, the steps 
ornamented with a harping seraph, (an angel play- 
ing on the guitar,) all discover Bellini’s composition. 
Rossini has given an outline of the subject, plate 
158 of his Stona della Pittura Italiana, which wall 
justify what Lanzi says; “I believe Pensaben to 
have been an excellent ai tist m the Bellini manner, 
though not commemorated m history, nor by his 
order.” It seems that for some unknown reason 
Pensaben fled secretly from his convent in 1521 ; 
but was found m 1524, as before, a Dominican 
friar in Venice. In 1530 he is registered, in au- 
thentic books belonging to the order, among those 
who had either left it, or were dead. If he left the 
order, it may account for their silence respecting his 
talents.] 

PENTZ, or PEINS, Gregory, called George. 
This eminent artist was born at Nuremberg m 1500, 
and was instructed m design, painting, and en- 
graving, by Albert Durer. His real name was 
Feins, as appears from his inscription on his por- 
trait, and that of his wife, which will be found m 
the list of his prints. On leaving the school of 
Albert Durer, he went to Italy, where he acquned 
a correct and tasteful design, which distinguishes 
him from the^cmtemporary artists of his country. 
Of his works as a painter little is known. Huber 
informs us, that there are some of his cabinet pic- 
tures in the gallery at Vienna, which are highly and 
deservedly esteemed. In con]unction with Marc 
Antonio, he engraved several plates from the woiks 
of Baffaelle, and his style of engraving resembles 
the best manner of Raimondi. His plates are exe- 
cuted with the utmost neatness and delicacy, and 
though they are wrought with great care and pre- 
cision, they have nothing of the stiflness and for- 
mality which distinguishes the productions of the 
artists of his time. His drawing is correct, and the 
characters of his heads are finely expressed. The 
greater part of his plates are of a small size, on 
which account he is ranked among what aie called 
by the collectors, the little masters. He was, how- 
ever, perfectly competent to accomplish plates on a 
large scale, as is evident from his admirable print, 
after Giuho Romano , described among his works, 
the greater part of which are from his own composi- 
tions. He usually maiked his plates with a cipher, 
composed of a G. and a P. joined together thus 

2? „ The following are his principal prints : 

PORTRAITS. 

The Artist and his 'Wife, on the same plate, inscribed 
Imago Greqo) i Perns . Imago Duxore Gi eg on Peins 

John Irieclenck, Electoi of Savon j, msciibed Spes meus 
m Deo est 1543, scaice. 

BIBLE SUBJECTS FROM HIS OWN DESIGNS. 

Two small piints, Job tempted, and Esther before Aha- 
snerus. 
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Two, Judith in the Tent of Holoferaes, and Judith 
his Head 

Two, the Judgment of Solomon, and Solomon's Idolutn 

Two, Lot and Ins Daughters, and Susanna and the 

Eldeis. 

Four, of the History of J oseph. 1.3 i l 

Se\en, of the Histoiy of Tobit. 1513. [Consider* d 
amongst his best ] 

Two, the Meiciful Samaritan, and the Com ei non of St. 
Paul. 1545 

The Foui Evangelists. 

The seven woiks of Meicv , circular 

Twenty-five plates, of the Life and Miracles of Chnst; 
very fine. 

VARIOUS SUBJECTS. 

Two, Taiqum and Lucietia, and the Death of Lucietia, 

Cephalus and Procns. 

Medea and Jason 

The Death of Dido 

Thomyns causing the Head of Cyras to he put in a vessel 
of blood 

The Death of Virginia 

Mutius Seevola putting his hand into the Brasiei. 

Marcus Cui tins piecipitatmg himself into the Gulf. 

The Death of Regulus. 

Sophomsba drinking the Poison. — Artemisa di inking the 
Ashes of her Husband —[Both highly esteemed by 
amateuis ] 

The Tiiumpli of Bacchus 

A set of six plates of the Tunmphs of Human Life. 

The Five Senses. 

The Seven Liberal Aits. 

The Seven Mortal Sms. 

A laige plate of a City taken by assault, after Giuho 
Romano , msciibed Georgius Pentz Pictor Nurem- 
berg faciebat , anno 1549 , an admirable specimen of 
his great ability [Generally called The taking of 
Carthage ] 

[His name is also written Penez and Pens. Bartsch, 
P. G tom. vui. describes 126 prints by him, to 
winch Nagler has added three. Some writers say 
that he was born m 1510; and Dopplemayer states 
that he died at Breslau in 1550. There aie pictures 
by him at Nuremberg, and a few m the galleries of 
Berlin, Munich, and Sehleissheim. Peins, also, 
holds a distinguished rank among the portrait 
painters of his time ; there are three m the Museum 
at Beilin, two of which are in the German and one 
in the Italian manner ] 

[PENZEL, Johann Georg, a painter and en- 
graver, born at Hersbruck, near to Nuremberg, in 
1764, according to Brulliot; but Zam and Nagler say 
m 1754, and died at Leipsic m 1809. He commenced 
with Schellenberg at Winterthur, and after studied 
at Dresden, where he entiiely devoted himself to en- 
graving. He worked much for the publishers there, 
and engraved many of Chodowiecki’s designs.] 
PEPIN, Martin. This painter was born at 
Antwerp in 1578. It is not said under whom he 
studied, but be went to Italy when he was young, 
where he remained several years, and distinguished 
himself as an artist of extraordinary abilities Wey- 
ermans describes a picture by this painter, repre- 
senting the taking down fiom the Cross, which he 
greatly extols ; the composition was m the grandest 
style, it was designed with the greatest coirectness, 
and the colouring was rich and harmonious. Such 
was the reputation this artist had acquired at Rome, 
that when Rubens, who was then m the zenith of 
his celebrity at Antwerp, heard of Pepin’s intention 
to return to his native country, it occasioned that 
distinguished master considerable uneasiness; but 
on finding that he bad married m Italy, and in- 
tended to continue his residence there, he was heard 
to declare, that as Pepin remained at Rome, be no 
longer feared a diminution of his fame from the 
rivalship of any other painter. He certainly may 
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be regarded as one of the greatest artists of his 
country. In the church of the hospital at Antwerp, 
are two admirable works by this master ; they aie 
tw T o altar-pieces, with folding doors, as was cus- 
tomary at that time. In the centre picture of one 
of them, he has represented the Baptism of St 
Augustine ; on one of the doors, that Saint giving 
alms to the poor; on the other, St. Augustine 
curing the Sick. The centre pictuie of the other 
represents St. Elisabeth giving chanty to a group 
of miserable objects, who are stiuggling to approach 
her. This composition is wonderfully ingenious, 
every figure appears m movement, and it is drawn 
in the most coirect and grand style. The colouring 
is no waxy inferior to the greatest pamtei of his time. 
On one of the doors is the death of that Saint, and 
on the other her Ascension to heaven, with a choir 
% of angels. Most of the works of this excellent artist 
are m Italy, and the above-mentioned aie the only 
productions by him in the Low Countries. They 
are sufficient to wairant the jealousy expressed by 
Rubens, and to place him on a level w ith the most 
able painters of his countiy. 

[Martin Pepm, or Pepyn , wais horn in 1574 His 
portiait by Van Dyck, m the king of Holland’s 
private collection, is described by Mr. C. I. Nieu- 
wenhuys m his excellent Catalogue. On it is m- 
senbed Me Pictorem Pictor Pmxit D Ant Van 
Dyct Eques illustns. a 0 . d 1632. mr. me lviii. 
Mr. Nieuwenhuys, who has had seveial of his pic- 
tures, says that his talents w r eie but second-rate. 
His first manner paitook of the school of Otlio 
Venius; but those painted m Italy are m a more 
elevated style. Balkema says that he died m 1641, 
but be is not supported by any other wntei.] 

PER AC, Stephen [Etienne] dit, an old Fiench 
painter and engraver, born at Pans about the year 
1540 ? He went to Italy when he was young, and 
resided some time at Rome, where he made many 
designs fiom the vestiges of ancient aichitecture, 
and views of Tivoli and Frascati, which he engiaved 
and published at Rome in 1569, 1573, and 1575. 
On his return to France, he was appointed archi- 
tect to the king, and painted some architectural 
views for the palace at Fontambleau We have a 
few slight etchings by this artist, after Michael An- 
gelo, Raffaelle, and other masters ; among w T hich are, 

The Last Judgment , after M Angelo 
The Capitol, after a chawing bij the same 
The Judgment of Pans , after Raffaelle. 

Four plates, of vanous sizes, of Views and Rums near 
Rome. 

[Nagler desenbes 29 prints by him ; the latest date 
is 1583. Zani places his death m 1601.] 

PERANDA, Santo. This painter was born at 
Venice m 1566. Accoiding to Ridolfi, he was first 
a scholar of Giacomo Palma the youngei, and after - 
wards studied under Leonardo Corona, of Muiano. 
In his fiist performances he followed the prompt 
and hasty mannei of Palma; but he afterwards 
visited Rome, where, by studying and designing 
the antique statues, and the works of the great mas- 
ters, he adopted a style more finished and correct. 
He executed several considerable designs for the 
Ducal palace at Venice, and for the Dukes of Mi- 
randola and Modena. Lanzi considers, as his most 
estimable performance, the Descent from the Cross, 
in the church of S. Procolo at Venice. He died m 
1638. [A picture by him in the Ducal palace re- 
presents the defeat of the Turks by the V enetians ] 
PERCELLES, John. See Parcelles. 
[PEREDA, Antonio, a great Spanish historical 
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painter, was born at Valladolid in 1599. He was a 
scholar of Pedio de las Cuevas, and gave early 
proofs of his ability m art. After making consider- 
able piogiess m the school of Cuevas he was placed 
by his pation, Don Francisco de Texada, with Don 
Juan Bautista Ciescenci, Maiqms de la Tone, who 
had been a pupil of Pomeraneio. This gave him 
the opportunity of seeing and copvmg the pictures 
m the royal collection, to which the Marquis, as a 
professor, had free access, and by these means he 
peifected himself m the Venetian maimer of coloui- 
mg which he finally adopted. At the age of eighteen 
he produced and exhibited to the public a picture of 
the Immaculate Conception, m which the Virgin 
appealed on a throne of clouds supported by angels, 
of such surpassing beauty that no one could credit 
its being the work of so young an artist, but rather 
of one of the principal pamteis of the court. Sur- 
pnse, admiration, and envy, were equal on the oc- 
casion. The leputation he acquired by this per- 
formance induced the Duke'de Olivares, who was 
then occupied in ornamenting the palace of the 
Retiro with the works of the best Spanish paint- 
ers, to place Pereda among those of the highest 
lank. He perfoimed his part to the satislaetion of 
his pation, and w r as munificently rew aided. Pe- 
reda’s works xvere much m request, and he exercised 
his talent on a great vanetv of subjects. Historv, 
familiar circumstances, still-life, vases, tapestry, 
musical instruments; all were within the compass 
of his ability. Venetian colouimg, freshness, beauti- 
ful impasto , and conect drawing, are the charac- 
teristics of the master. He died at Madrid in 1609. 
His woiks were foimerly to be found m all the 
palaces and chuiches of Madrid, Toledo, Alcala, 
Cuenca, Valladolid, and m many private collections. 
At present it can only be said, with certainty, that 
there are two in the Madrid gallery, one a St. 
Jeiome meditating on the last Judgment; in Mar- 
shal Soult’s collection, a Chnst asleecgon the Cross, 
wnth Uowers and skulls about lum , m life Ester hazy 
gallery, at Vienna, a St. Anthony and Christ; and 
three or four m the gallery at Munich. Foimerly 
it wms considered that no Spanish collection w as 
complete that had not a specimen of Peieda ] 
[PEREGRINI DA CESENA, or PELLEGRI- 
NO DA CESIO, a goldsmith, engraver, and worker 
in niello at the latter part of the 15th and commence- 
ment of the 16th century. Bartsch has given a de- 
scnptive account of ten prints bv him m P. G. tom. 
xni , five of which have his maik P abbreviated, thus 

three others ate defective m the pait wheie 

the mark is usually found, and tw’O have the addi- 
tional letteis 0. P. D. C. These letters are inter- 
preted by Duchesne, Opeia Peiegi ini da Cestna , and 
by Zani, w ho says that he has read on some prints 
by this artist, Opus Penguin de Ces, Bartsch says 
this engiaver is entnely unknown, (as regards his 
history,) but the date on the first print, 131 1, in- 
forms us when he woiked as an engraver. Duchesne, 
Essai sur les Nielles , has discovered the name, and 
describes several admirable w r oiks by him in niello. 
As it is a matter that wall interest only a few, it may 
be better to refer the inquirer to Duchesne, Essai 
sur les Nielles ; Bartsch, Pemtre Graveur , tom. xm. • 
Zani, Encwlopedia metodica delle belle Arti, Parte 
pnma, vols. vi. and xv , m the notes, where he will 
find all that is at present known, and some curious 
speculations. Ottley describes ten, which he sup- 
poses to be by the artist who used the above marks, 
but he does not mention Peiegnm. Nagler, from 
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these authorities, and from Sir Mark Sykes’s Cata- 
logue and others, has given an account of sixty-four 
pieces, of which the following are the subjects. 

List of Peregrini’ s Prints , from Nagler. 

(Where it is stated that the print is marked with the let- 
ter P it is to be understood m the form indicated above , 
a P crossed in the middle, as an abbreviation ) 

X Abraham loading an Ass for his journey to Mount 
Moiiah 

2. Abraham, Isaac, and two servants, on their way to the 
Mount 

3. Abraham and Isaac on the Mount, the seivants sitting 
below 

4. Abraham with a knife and torch, Isaac bearing a 
bundle of wood 

5. Abraham about to immolate Isaac, is prevented by an 
angel, the head of a ram is seen at the light hand 
coiner. 

6. David conquering Goliah; a very fine plate. Ac- 
cording to Duchesne it is probably by Peiegrim 

7 J udith with the head of Holofernes m her left hand. 
This print has not Peiegnm’s maik, but the words 
fade te on a sciap of papei 

3. The Holy Virgin with the Infant on a throne ; at- 
tended by S. S Paul and Francis d’ Assisi. Peregnni’s 
mark in the centre 

9. The Baptism of Chust In the foreground, to the 
right and left, are St Stephen and St Francis 

10. The Resui lection of our Lord, signed de — op vs 

peregrini — ce s . An impression of the unfinished 
plate, m which some paits of the figure of Christ aie 
white, was sold m Sir Mark Sykeses sale, in 1824, for 
about £20 sterling 

11. The Annunciation , in two small medallions. 

12. John the Baptist with the Cross, on which is a medal- 
lion with the lamb and the words ece agntjs. Du- 
chesne is of opinion that this is the work of Peiegrim 

13 St, Sebastian standing by a Tiee, his hands tied^above 
his head 

14. St Jeiome kneeling before a Crucifix, the lion behind 
him Peregrim’s mark in the margin. 

15. St Roch. On the right hand the first person of the 
Tiimty blessing him Attributed to Peiegnm by Du- 
chesne 

16. St. Margaret seated on a large winged Dragon, holdin°- 
m one hairu a cornucopia, and in the other a cake In 
the dark back-ground are four trees, and the mark P 
Baitsch calls the subject Providence 

17. The Triumph of Neptune ; marked 0. P D. C 
( Opera Peiegnm da Cesena.) 

18. Minerva, with Lance and Shield ; on the lattei the head 
of Medusa Duchesne considers this a work of Pere- 
grim, though it has not his mark. 

19 The Tnumph of Mais. On a globe, surmounted by a 
figure of Cupid, is the letter P. Nagler notices that 
on an early impression of this subject it is difficult to 
distinguish the figure on the shield of Mars ; on a latei 
it is seen plainly. The back-ground is very dark A 
second impression sold m Sir Mark Sykes’s sale for £31 

20. A Sacrifice in honour of Mars Bartseh describes this 
among the punts of the old Italian masters, P. G. tom 
xm p 139, N°. 69 , but Duchesne considers it to be 
the work of Peregrini. An impression sold m Sir 
Mark Sykes’s sale for 17 guineas 

206 A Muse playing pn a Flute , around her are other 
instruments. Attributed to Peregrini by Duchesne. 

21. A Muse playing on the Lyre ; with other musical in- 
struments lying around her. Attributed to Peregrini 
by Duchesne 

22. A wmged Cupid standing on a Vase, which is orna- 
mented with four figuies of children, attributed to 
Peiegnm. 

23 Two Cupids by a Monument Duchesne thinks it is 
by Marc Antonio 

24. Psyche at the foot of a Tree, Cupid behind her; in 
the back-ground, on the sea, a monster about to devour 
her At the bottom is a maik which lesembles that 
of Peregrini 

25 Leda and the Swan Accoiding to Duchesne, by Pe- 
regrmi ; in the centre is a maik lesembling Peregi ini’s. 

26. A Nymph bound to a Tiee by a Satyr and a Faun 

27. A Tnton caiessmg a Nymph. The woikmanship of 
this niello is fine, and resembles that of Peiegnm 


28. A "Woman with three Men and a Satyr Du<h*'“ne 
considers it to be by Peregrini 

29. Hercules strangling Anteus. Attributed to Peregi mi. 

30 Hercules and Dejamra. iiurcul-mjamka Vrilh 
Peregnm’s mark 

295 Hercules combating the II} dra. With Peicgrmi’s 
mark 

305 Heicules killing the Hydra. Duchesne saj s certainly 
by Peiegrim. 

31 Oiphcus with a Guitar, surrounded by Animals*. On 
the margin the letters O P D. C. 

32 Anon on the Dolphin , in the back-ground the ship 
fiom which he was cast. Duchesne is eei tain that it is 
by Peregrini. 

33. Anon on the Dolphin, with a violin in his left hand, 
ai living at Piraeus. 

34 Diomede naked, aimed with helmet and shield, hold- 
ing the Palladium in lus left hand O. P D. C m the 
margin. 

35. Mutras Scaevola before Poisenna, holding his hand 
over the fire _ The letter P by the throne. 

36. An Apotheosis On the light hand a naked man with 
a helmet befoic an altar, on which is an eagle, and a 
woman on the left preparing a libation. In the centre 
of the margin the letter P 

37- A Standard-bearer, with Peregnm’s mark, P by the 
trunk of a tiee. Ottley thinks this piece w r as copied 
fiom the drawing of a German master 

38 Two Knights fighting Duchesne thinks it is by Pere- 
grim. 

39 Two naked Men fighting with Boughs of Trees. At- 
tubuted to Pereguni. 

40 Three Women dancmg In the margin below the 
mark P 

41 Thiee Children dancing. At the bottom the mark P. 

42. An Allegory of War Three naked men with helmets 
on their heads, &c The mark P. m the margin. 

43. An AUegoiy of Union. A king on a throne ; a young 
man and two soldiers before him. On the throne is 
written vn ro. di p. Duchesne interprets these Un 
fondamento di Fiatermta. 

44. An Allegory of Fame. Considered by Duchesne the 
work of Peiegnm 

45 An Allegory of Seamanship. In the margin O.P D C. 

46 An Allegory of Plenty. In the margin O. P. D. C. 

47. A Woman with a Sword and an Apple. Bartseh, tom. 

xni p. 206, N®. 2 

48 A naked Man sitting under a Tree, a Snake in each 
Hand The mark in the margin. 

49 Half-length figui e of a Man with a fur Cap ; ornaments 
on both sides. 

50 Half-length figure of a young Man with a Cap. No 
maik 


51 Arabesque, with Acanthus and Grapes No mark. 

52 Arabesque, with, wmged Sphynx undei two Satyrs. 
The mark P 

53. Arabesque, with flying Clnmsera carrying a Veil. The 
mark P. on the shield. 

54 Arabesque, with two Boys riding on Chimseric Birds 
^ The mark P. 

55 Arabesque, with Helmet and Cuirass m the centre 
above a winged Sphynx. The mark and the initials 
o* O. 




ujl ; mine 

lower part two marine deities on dolphins , between 
them a ship. 

57. Arabesque, with two Goats. In the margin a mark 

which may he taken for P. 6 } 

58. Arabesque, with a female Satyr suckling two Children 

59 * ^ rab esque, mark of a river Deity Duchesne 

mark nie ^° * S ^ ^ ere § rbl b although without the 

60 Arabesque, with two Dolphins; in the centre above 
a wmged head. 

61 Arabesque, with two Trophies, chmmic birds, a faun 

tlm ktte SCOF et and Pkymg a flUtG * ° n a tablet 

62 A Coat of Arms with three Nails. On the right hand 

on . tbe ^ or S. Therefore only pro- 
bably by Peregrini * 1 

63 ' T'i? Knife-handles -with. Arabesques On one a head 
of Medusa m a medallion, and at the end two satyrs 
with the initials PC. J 

64 A Knife-handle, with two Guitars and twoRings. The 
letgis S C m tablets, identify this piece as the work 
of Peregrini, m the opinion of Duchesne ] 
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t PERELLE, Gabriel, an eminent French de- 
signer and engraver, born at Paris about the year 
1620. He excelled m drawing and engraving land- 
scapes and views, of which we have a prodigious 
number, which prove the fertility of his invention, 
and an extraordmaiy facility of execution, rather 
than an observant study of nature. They aie, how- 
ever, composed m a very pleasing style, and exe- 
cuted with neatness and taste. He usually enriched 
them with rums and other objects, which give an 
agreeable variety to his scenery. His principal 
* defect is in the management of his masses, and his 
lights are scattered and m spots, by which the 
general effect of his prints is materially injured 
Although by far the greater part of his plates aie 
from his own compositions, he also engraved fi om 
the designs of several other masters, particularly 
Paul Brill, Gaspar, Poussin, Asselyn, and above all, 
a after Silvestre. He was assisted m his numerous 
works by his sons, Adam and Nicholas Perelle, 
who, after his death, engraved a great number of 
plates of architectural views, landscapes, &c., but 
which are inferior to those of their father. ‘lie 
Perelles worked both with the point and the g) er. 
Their works, especially those from their ow_ de- 
signs, are so multifarious, and so frequently to be 
met with, it will not be thought requisite to specify 
them ; the following are the principal plates they 
engraved after other artists . 

A set of four Views, the Chiuch of St. Michael at By on, 
the Palace in that City, the Budge of Gienoble, and 
the Poite Royale at Marseilles ; aftei Silvestre 

Four Views m Pans, the Aisenal du Mail, the Pontneuf, 
the Louvre, the Mail, and sunoundmg country; after 
the same 

A set of four Views, the Baths of Bouibon d’Archam- 
baud, the Castle of Bourbon Lancy, with the Baths of 
Julius Caesar, and the gieat Chartieuse near Gienoble , 
after the same 

Six Views of the Gaiden de Ruel , after Israel Silvestre . 

Two Mountainous Landscapes, with biblical subjects, 
after P. Brill 

Six Views of the Vestiges of Rome and its Envnons, 
after J Asselyn 

A View of Rums, with the Adoiation of the Magi , after 
Poelembeig 

[Gabnel Perelle, according to Nagler, was bom m 
1610, and died m 1675, Zam says"m 1680. He is 
considered the Hollar of France, both m his style of 
engraving, and the esteem m which his views are 
held. His large views of public buildings and gar- 
dens in France, Italy, and Spam, were published, 
with those of Silvestre, m 1680 ; and there is a set 
of smaller views by these artists. His son Adam 
was born in 1638, and died m 1695, according to 
Nagler; but Zam applies these dates to Nicholas.] 

PERERIETTE. The name of this aitist is 
affixed to a coarse, incorrect etching, after Paolo 
Veronese , repiesenting the Holy Family, accom- 
panied by two angels. 

[PEREZ, Andres, a Spanish historical and 
flower painter, was bora at Seville m 1660; and 
was instructed by his father, Francisco Peiez de 
Pineda, one of the members of the Society of Pro- 
fessors who established the Academy m that city, 
and who, as a scholar of Murillo, knew how to in- 
culcate a knowledge of colouring as practised by 
that master. In the sanctuary of S. Lucia, at 
Seville, there were three scriptural suL^cts relating 
to the holy sacrament, signed Andres Perez, 1/07; 
and m the sacristy of the Capucins of the same city 
another with the date 1713, repiesenting the Last 
Judgment, taken m pait fiom that of Michael An- 
gelo. Peiez was, howevei, most successful m paint- 


ing flowers and other objects after nature. In his 
historical works may be seen how soon the painters 
of the school deviated fiom the good rules and 
maxims which their master, Murillo, had endea- 
vouied to establish. Andies Perez died m 1727.] 

PERJECOUTER, S. This aitist was either a 
native of Italy, or resided theie about the year 1535. 
We have some plates by him executed with the 
gravei, in which he appears to have imitated the 
style of Mai co da Ravenna. He also etched several 
plates, consisting of aichitectural ornaments. He 

marked his punts with the cipher Jp. [This 

article appears to be altogether enoneous. See 
Serwouter.] 

PERIGNON, Nicholas, a French painter and 
engraver, born at Pans about the year 1730 He 
painted flowers and landscapes m distemper ; and 
has etched some plates from his own designs, among 
which aie the following: 

A set of six pleasing Landscapes , etched m the style of 
a painter 

Foui laigei Landscapes , inscribed Peng non, fecit 1771. 

[From the different accounts given by the several 
writers respecting Nicholas Pengnon, it may be 
reasonably concluded that theie were two of the 
name, probably father and son, who piactised the 
same style of art. Biulliot, quoting fiom Rigal’s 
Catalogue, says he was bora at Nancy in 1616, 
(this is probably a misprint for 1716,) and died at 
Pans in 1782. According to Fussli, he says, he died 
m 1802, at the age of 56 Zani places his birth m 
1727, and his death in 1782. It should be noticed 
that there is no such statement in Fussh’s All - 
f/emeines Kunstler Lexicon , he meiely says that N. 
Pengnon flourished about the middle of the 18th 
century. As Fusslis work was published m 1779, 
Biulliot has made an egregious mistake.] 

PERINI, Giuseppe, [Sforza,] a modern Italian 
engraver, born at Rome about the year 1748 tie 
executed some of the plates foi the Scuola Italica , of 
Gavm Hamilton, and engiaved some of the statues 
m the Clementine Gallery. The following, among 
otheis, are by him * 

The Fiontispicce to the Scuola Italica, with two figuies 
by M Angelo 

Jupitei and Antiope , aftei Jacopo Palma 

Chanty , aftei Bat tolomeo Schidone 
0 Christ beaung his Cioss , ajtei Lanfranco. 

[He was living m 1795.] 

PERINI, Lodovico, an indiffeient Italian en- 
giaver, by whom we have some prints veiy poorly 
executed with the graver, among which is one repre- 
senting two men playing at cards, and a woman 
oveilookmg them. 

PERINO, del Vaga. See Yaga 
PERIS1N, or PERSINUS, or PERRISIM, 
James, [or Jacques,] an old French engraver, wdio 
flo unshed about the year 1570. In conjunction 
with J. Tortorel, he designed and engraved, partly 
on wood and pai tly on copper, a set of twenty-four 
large prints, representing subjects of Fiench his- 
tory, from the death of Henry II. 1559 to I $70. 
His copper plates are etched m a coarse, incorrect 
style; the wooden cuts are executed with moie at- 
tention He sometimes signed his prints J . Perris - 
sim, fecit, or J. Pei sinus, fecit, and sometimes marked 

them with the monogram . [Zani thinks that 

he w r as a German by birth, an opinion in which 
Nagler seems to concur. The latter says he was 
bora m 1530, and quotes the work leferred to as 
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being published in. 1567 and 1574. Brulliot has 
given his monogram thus which agrees with 

Nagler, w 7 ho calls him C. Jalob. When he en- 
graved conjointly with Tortorel the monogram is 

Dumesnil, who has given a description 

of 41 prints, including the Histoiy of the Mas- 
sacres, so tendeily alluded to by Biyan, however, 
denies that these monograms are strictly conect. 
As many of the punts have the marks of both en- 
gravers ‘they should have been included m one 
article. See Tortorel ] 

PERN A, Peter. This artist, according to Strutt, 
was an engraver on wood, to whom the punts 
marked P. P. are usually attributed. [He lived to 
the latter end of the 16th century ] 

PERNET. Mr. Strutt mentions this artist as 
an obscure engraver, who lived about the year 
1620, and who executed a few indifferent plates of 
portraits. 

PERONI, Giuseppe. Accoidmg to Abbate Affo, 
this painter was born at Paima about the year 
1700. He first studied at Bologna, under Felice 
Torelli and Donato Cieti, and afterwards went to 
Rome, where he became a scholar of Augustmo 
Masucci He was a tolerably correct designer, and, 
in his best performances, resembles the style of 
Carlo Maratti. Such are his pictures m the church 
of S Satiro, at Milan ; and the Conception, at the 
Padn dell’ Oratorio, at Turin. In competition with 
Pompeo Batoni, he painted m fresco for the church 
of S. Antonio Abbate, the Crucifixion, which lanks 
him among the most respectable artists of his time. 
He died in 1776. [Zam places his birth m 1710; 
but as it is said that he died at an advanced age, 
and all agiee that he died m 1776, the first date is 
probably the tfue one.] 

PERRET, Pedro According to Basan, this 
artist was a native of Flanders, and flouiished about 
the year 1590. His principal residence w 7 as at 
Madrid, where he was appointed engraver to Philip 
III. He worked with the graver m a neat, stiff 
style, in which he discovers more patience than 
taste. He engraved several plates of historical sub- 
jects, among which are : 

The Woman taken m Adultery , after Breughel 
The Chastity of Joseph ; after Spechart 
But his chief performance was a set of portraits of 
the Kings of Portugal, published in 1603, which 
he inscribed Pedro Perret sculptor Regis, fecit 
[Pieter Perret was born about 1550 ; it is uncertain 
whether he was a native of France, or of the Low 
Countries. He studied at Rome under Cornelius 
Cort, and was engraver to the Duke of Bavana and 
the Elector of Cologne. He engraved the plates of 
the monastery of St. Lorenzo m the Escunal, from 
the designs of Juan de Heireia, which gave so 
much satisfaction to Philip II. that he invited him 
to Spain, and appointed him his engraver ; an office 
which he retained under Philip III and IV. Nagler 
enumerates 24 different works by him ; and Bermu- 
dez many others. He was called to Spam m 1595, 
and resided there till his death in 1637 When at 
Rome he signed his prints Pieter Per ref] 
PERRIER, Francis, a French painter and en- 
graver, born at Macon, in Burgundy, about the 
year 1590. He was the son of a goldsmith, who 
had him instructed m the elements of design ; but 
opposing his desire of becoming a painter, the young 
Perrier secretly left his paternal home, and being 
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without the means of subsistence, he associated 
himself with a blind mendicant, as his conductor, 
who was on his wav to Italy, and by those means 
ai rived at Rome. He accidental!} became acquaint- 
ed with L an banco, who encouraged him in his 
pursuit, and admitted him into his school. A ft ci a 
lesidence of several years at Rome, he returned to 
France, and passed some time at L}ons, where he 
painted a set of pictures for the cloister of the Cni- 
thusians. Not content with the leputatum he could 
acquire as a provincial artist. Pernor visited Paris. 
Simon Vouet, who was then in possession of e\eiy 
commission of importance, emplo\ed him in paint- 
ing the chapel of the chateau of Chilly, fiom his de- 
sign. Finding little employment m Pai is, he i e turned 
to Rome in 1635, wheie he applied himself to en- 
graving the principal antique statues and bas-reliefs, 
and executed several plates after the Italian masters, 
as well as from his own designs After the death 
of Simon Vouet, he returned to Pans in 1645, when 
he was employed to paint the gallery of the Hotel 
de la Vnlliere, and was received into the Academy. 
He died at Paris m 1660. We have by this artist a 
considerable number of etchings, fiom his own de- 
signs, and after other masters They are executed 
in a slight, hasty style, and the diawmg is negligent 
and incorrect. He sometimes signed his name Pai ia, 

and occasionally used the cipher JF * The fol- 
lowing are his principal plates : 

A set of one hundred prints from the antique statues, 
published at Rome. 

A set of fifty, t alien fiom the ancient bas-reliefs 
Ten plates of the Angels m the Famesma; after Raf- 
faelle 

Two plates of the Assembly of the Gods, and the Mar- 
nage of Cupid and Psyche , fiom the paintings by 
Raffaelle , m the F arnesma 
The Communion of St Jeiome , after Agos Caracci 
The Flight into Egypt , after the same 
The Nativity ; after S. Vouet 

The Poitiait of Simon Vouet; F. Pettier, fecit 1632. 

SUBJECTS FROM HIS OWN DESIGNS. 

The Holy Family, with St John playing with a Lamb 
The Ciucifivion; mscnbed Franciscus Peiriei, Bur- 
gimdus, pmx et scul 

St Roch cuung the People afflicted with the Plague. 
The Body of St Sebastian, suppoited by two Saints. 
Yenus and the Giaces 

Time clipping the Wings of Love, engiaved in chiaro- 
scuro , fine. 

[A descriptive catalogue of his prints will be found 
m Dumesnil, tom vi. D’Argenvilie places Per- 
rier’s death m 1650.] 

PERRIER, William, was the nephew 7 and scho- 
lar of Francis Perrier, whose style he followed. Of 
his works as a painter the most considerable are his 
pictures in the sacristy of the Minimes at Lyons, 
where he took refuge, having killed his antagonist 
in a duel. We have by this artist several etchings, 
executed in the style of his uncle. He died in 
1655. [Dumesnil descnbes four* a Holy Family; 
the Death of the Magdalene ; portrait of Lazarus 
Meysonmer ; and an emblematical subject.] 
PERRIN, John, an obscure engraver on w T ood, 
who, conjointly with John Munier, executed a set 
of cuts for a work entitled La Morosophie de Guil- 
laume de la Pernere Tolsam , contenant cent Em- 
blemes , published in 1553. 

PERRISSIM See Perisin. 

PERRONEAU, John Baptist, a French en- 
graver, by whom we have a few prints ; among 
others, two of the fom elements, Air and Earth, 
after A atone; the companions, Fire and Water, are 
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engraved by P. Avelme. [He was born in 1731, 
and died m 1796. He was instructed by L. Cars. 
He engraved also after Bouchei, Vanloo, and Bou- 
chardon. He was a pamter in crayons, and was 
lor a short time in England, where he exhibited 
S01 IJ e ,P 0r<:ra its done m that mannei .] 

PERRY, Francis, an English engraver, men- 
boned by Strutt from the authority of Mr. Giosse. 
He was born at Abingdon m Berkshne, and was a 
pupil of one of the Vanderbanks. He aftei wards 
w&s, for some time, under Richardson, but made 
little progress as a painter. He afterwaids com- 
menced engraver, and for some time worked for the 
magazines. His best plates are coins and medals, 
which he copied with neatness and precision He 
also engraved some portraits, among which we have 
the following : 

Di Ducai rel, affixed to his Anglo-Norman Antiquities. 

Matthew Hutton, Bishop of Durham 

Alexander Pope, Poet. 

PERSON, Nicholas, a German engravei, who 
flourished about the year 1696. Pie executed a set 
of indifferent prints, consisting of twenty portraits of 
the Aichbishops of Germany ; published m 1696. 

. PERSYN, Regnier de This artist was a na- 
tive of Amsterdam, and flourished about the year 
1650. He went to Rome, where, m conjunction 
with Cornelius Blomaert, Theodore Mathan, and 
M. Natalis, he engiaved the statues in the Palazzo 
Giustmiani. He worked with the gravel m a neat, 
clear style. We have also the folio wins' plates 
by him : *, 

The Portrait of Ariosto , after Titian 

That of Balthazar, Count Castiglione , after JRaffaelle . 

[Nagler says that Regnier de Persyn, or Perzyn, 
surnamed Na) cissus, was bora at Amsterdam m 
1600; Zani says 1639, and that he was living m 
1690. But Zani names another Renato, or Reniero, 
Perzyn, whom he calls a Roman, and w T ho operated 
in 1642. He quotes two inscriptions; R. a Persyn 
sculp. — R. a Persyn fee. 1642. This date may ac- 
cord with that given by Nagler, but certainly not 
with that given by Zani, as legards the first-named 
Persyn. But another difficulty presents itself On 
the print of Leander taken to the Shore by marine 
Deities, engraved by Regnerus a Persyti, is added, 
after sculptor, — Lusit. Was he a Portuguese p 
Nagler enumerates this among the other punts by 
Persyn, but does not mention the cncumstance of 
its being so signed : the late Mr. Lloyd, however, 
has noted it. The inquirer must reconcile as well 
as he can the uncertain dates respecting Persyn, 
or Perzyn; and trace, if it be worth the pursuit, 
^whether he was a Dutchman, an Italian, or a Portu- 
guese ; or, m fact, whether there existed only one 
or three of the same name. Nagler has given a list 
of his works, commencing with the two mentioned 
in the text.] 

PERUG1NI, Petruccio. See Montanini. 

PERUGINO, Luigi. See Scaramuccia. 

PERUGINO, Pietro. The family name of this 
painter w- as Vannucci; but he is generally distin- 
guished by the appellation of Pietro Perugmo. He 
was bora at Citta della Pieve, near Perugia, m 1446. 
His parents, wffio were extremely poor, placed him 
with an obscure painter at Perugia, by whom he 
was taught the elements of design. He has been 

f enerally believed to have afterwards studied at 
'lorence, under Andrea Verocchio ; but this is dis- 
puted by il Padre Resta, m the Galley ia Portable , 
who has ascertained that Verocchio was never his 
master. It is asserted, with more probability, by 
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Mariotti, m bis Retire Pittoriche Pentgine, that he 
received his principal mstiuction at Peiugia, under 
Benedetto Bonfigh. He first distinguished himself 
by a picture he painted for the chuieh of S Chiaia, 
at Floience, lepresenting a Deposition from the 
Cioss, wuth the Virgin, St John, and other figuies, 
which was considered one of the finest pi oduc lions 
of the ait at that eaily peiiod. The reputation he 
acquired by this admirable peiformance, induced 
Sixtus IV., wdio w r as at that time desirous of orna- 
menting the Sistma, to invite him to Rome, where 
he executed several considerable designs m the 
Sistme chapel, of wdnch one of the most admned is 
Chnst giving the keys to St. Peter. Although the 
style of Perugmo letains somewdiat of the dryness 
and ciudity wdnch prevailed before him, his woiks 
claim oui esteem for the precision with which he 
imitated natuie, the simplicity of his compositions, 
and a certain grace which distinguishes his foims 
fiom those of his contemporaries, paiticularly in 
his female figures, m wdnch w’e discover the geim of 
that transcendent beauty, which afterwards charac- 
tenzed the productions of Raffaelle, his illustrious 
disciple His colouring is equal to any aitist of his 
time, though theie is a want of gradation m his 
plans, and too gieat a uniformity m his tones He 
was little acquainted with aenal perspective, and 
W’as ignorant of the principles of the chiaio-scuio. 
But these were the defects of the eia m which he 
lived, when every object was treated with a scrupu- 
lous individuality, approaching to seivility. In his 
altar-pieces there is little variety of invention ; his 
numerous pictures of the Ascension of our Savioui, 
and of the Assumption of the Virgin, in the chinches 
of Bologna, Florence, Peiugia, and at Citta di S. 
Sepolcro, are neaily of a similar composition. In 
his frescoes he discovered more fertility of inven- 
tion, and more delicacy and harmony in his coloui- 
mg. Of these, the principal are ln^the Sala del 
Cambio, at Perugia, representing subjects from the 
Old and New Testament. Of his cabinet pictures, 
one of the most esteemed, representing the Holy 
Family, is pieserved m the sacristy of S. Pietro, at 
Peiugia. He died m 1524. 

PERUNDT, George. This artist w 7 as a native 
of Franconia, and flourished about the yeai 1640. 
According to Sandrart, he engraved a considerable 
number of architectural and geographical subjects. 
[The name should be written Pfiundt. He was an 
architect, sculptor, and steel engiaver. He w r as bora 
in 1603, and died m 1663.] 

PERUZZI, Baldassare, called Baldassare 
da Siena. Accoidmg to Della Valle, m his Letter e 
Senesi , this distinguished artist w r as bora at Ac- 
cajano, m the temtory of Siena, in 1481. He is 
counted, by Lanzi, among the many illustrious 
artists whose ment is not to be measured by their 
fortune. After receiving his first instruction in the 
ait from an unknown master, he went to Rome, m 
the pontificate of Alexander VI. He formed an 
acquaintance with Raffaelle, whose style he admired 
and imitated, particulaily m his works m fresco. 
In his J udgment of Pans, m the Gastello di Belcaro, 
and m his picture of the Sibyl’s Prediction to 
Augustus, at Fonte Giusta, in Siena, he has shown 
a divine enthusiasm, which, according to Lanzi, 
neither Raffaelle himself, in treating the same sub- 
ject, nor Guido, nor Guercmo, who have painted so 
many admirable Sibyls, could have surpassed. He 
was not less excellent m laige machinal composi- 
tions ; such is his celebrated fresco of the Presenta- 
tion m the Temple, m la Madonna della Pace, at 
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Rome, m which he has shown himself a perfect 
mantel of the delineation of the passions, and the 
magnificence of the architecture is hardly to be 
equalled: this admirable pioduction was a favouiite 
study of Annibale Caracci. His altai -pieces m oil 
are extiemely rare Lanzi recollects one at Tone 
Babbiana, near Siena, representing the Vngm, with 
St. John Baptist, and S Jerome, half-length figures. 
But the blanch in which he particularly distin- 
guished himself was m perspective and architec- 
tural views, which he repiesented with such fidelity 
and precision, and with so judicious a management 
of the chiaro-scui o, as to become perfect illusion. 
He was also celebrated for ornamenting the exte- 
riors of the palaces at Rome and Siena, with sacn- 
fices, bacchanalian subjects, battles, &c., m imitation 
of the antique bassi-nlievi , which was afterwards 
practised by Pohdore Caiavaggio, and Matuiino, 
with such success One of his most admired works 
at Rome, is at the Famesma, in the apartment 
where is the celebiated Galatea, by Raffaclle, in 
which he has repiesented the History of Perseus, em- 
bellished with ornaments, in imitation of stucco, so 
admirably executed, that it is repoited that Titian 
himself was deceived by them, and could only be 
convinced of the deception by changing the point 
of view. He was one of the most eminent archi- 
tects of his time, and is said to have leceived some 
instructions from Bramante, the friend of Raf- 
faelle 

The life of this estimable artist was a continued 
series of misfortune and injustice. The offs pun g of 
indigence and obscurity, he was deprived of the 
means of prosecuting his studies with eclat. In- 
sulted by ins fellow students, who w'eie insolent 
and arrogant in piopoition as he was modest and 
unassuming ; constiamed by parsimony, or injustice, 
to work for a miserable stipend at Siena and Bo- 
logna; plundOed of the little he had saved at the 
sacking of. Rome ; and finally cut off m the prime 
of life, when his talents were beginning to be known, 
by poison, administered by the jealousy of a rival. 
His death unveiled the extent of a genius, too little 
appreciated whilst he was li\mg ; and his sepulchral 
eulogy, which almost equals him with the greatest 
artists of antiquity, has been resounded by all pos- 
teiity. He died at Rome m 1536, and was buried m 
the Rotunda, near the tomb of Raffaelle. 

Baldassare Peruzzi is said to have engraved on 
wood, and a print is attributed to him representing 
Apollo, Minerva, and the Muses, with Hercules 
driving before him a female figure, loaded with 
tieasure, supposed to represent Avarice. It is exe- 
cuted m a fine, bold style, on three blocks, and is 
inscribed Bal. Sex , and at some distance the word 
Peru go, Papillon informs us, that he wnote a 
Treatise on the Antiquities of Rome, and a Com- 
mentary upon Vitruvius, which he intended to em- 
bellish w r ith engravings on wood, but he died before 
it was ready for publication. 

[It is difficult to reconcile the different accounts 
that are given of Baldassare Peruzzi. While some 
state that he was of noble exti action, otheis say 
that he was the child of indigence and obscuiily. 
The childien of obscuiity and indigence aie rarely 
so instructed in the sciences and arts, as to exhibit 
at an early age acquirements equal to the most 
eminent professors. He w r as Raphael’s senior only 
by two years, and, it appears, studied wfith him m 
the school of Bramante ; their congeniality of taste 
and sentiment, with regard to the arts of painting 
and architecture, united them in the strictest fiiend- 
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ship; and, ns there was nvalrv without vrlr^y. if 
may be icadilv supposed that they weir rquallv 
noble m disposition. Peruz/i had rxen.tfd wm.e 
excellent works, both m archive run* an 1 pr.intn'g. 
before he entered the school of Boar.ajte; r nd 
when he was selected bv Ago-tmo Chigi to *‘i» et 
foi him a magnificent palace, (now the KaimMiM.j 
Raphael co-opcrafed with him, and deeorntMi tie 
walls with some of his finest imaginings. It was 
theie that he painted his Galatea, and the I Psion* 
of Cupid and Psvche Peruzzi has been emphatically 
styled the Raphael of Aiehiteetuie. To de-ene 
that title m a science that requnes the knowledge 
of so many otheis as components, msti action and 
assiduous study must be the handmaids of crams 
Piofessois of liigh reputation do not alibi tl their m- 
stiuctions gratuitously; and an indigent ami ob- 
scure person without mstiuction aim in at excel- 
lence but by slow degrees * poverty retards Ins 
progress, though it mav stimulate exertion Penuxi 
was little moie than thirty when he commenced the 
Chigi palace. His ability as an architect, however, 
does not come within the scope of this Dictionary, 
oi many other noble erections by him might be 
enumerated. As a painter, by genei al concui rence, 
he was only second to his lllustnous friend. Time, 
unfortunately, has been less favouiable to him m 
the preservation of his woiks m that department. 
It is surprising that an aitist possessed ot such su- 
peiior talents should, in those days, have fallen into 
a state of indigence; hut most writeis record the 
fact. Pope Clement VII., hearing of his necessities, 
sent him fifty pieces of gold. It is not extiaoi dinary 
that his countrymen, who suffeied him to die in 
want, should give him a pompous funeral, and erect 
a monument to his memory ; that is a common 
affair with nations, as regards men of genius that do 
them most honour. It w r as an ovei sight of Zam to 
deny that Peiuzzi ever engraved in w r ood, and to 
reprove the cavahei Puccini for having said that 
he did so m a supenor manner, and afterwards to 
desenbe a w y ood print by him, which he designates 
legnojfimssimo a phi taglj, B. B. u ) epenbile . It re- 
presents Christ and the two Disciples at Emmaus ; 
four other figures and a dog are mtioduced. This 
print, says Zani, foims one of the jour Banquets by 
Peruzzi, the other three being the Marriage at 
Cana, the Feast in the House of the Phaiisee, and 
the Last Suppei. See Enciclopedia Metodica, parte 
prima, vol. xv. note 42, and paite seconda, vol ix. 
page 125. There is a drawing m chiaro-scuro by 
rnm in the English National Galleiy ; it represents 
the Adoration of the Magi.] 

[PERUZZINI, Domenico, an engravei, born at 
Pesaro, and supposed to be the elder brother of 
Giovanni Peruzzim. He flourished from 1640 to 
1661, according to the dates on the prints attiibuted 
to him by Bartsch. There is, however, consider- 
able uncertainty lespectmg him, these prints having 
been previously ascribed to Domenico Piola , whicS 
Baitsch repudiates; the style being entirely differ- 
ent, both in design and execution. It is supposed 
that, like his hi other Giovanni, he was a scholar of 
Simone Cantarmi da Pesaio, and his etchings le- 
semble those of that master, and of Guido Rem. 
Bartsch adduces several cogent reasons to prove 
him entitled to the honour oi being the engraver of 
the prints which he assigns to him. Subjoined is a 
lud of their titles. F or full descriptions see Bat tsc7i f 
Pemtre Graveur , tom. xxi 

1 -rF h £ ^ ? y Yil 'S m > half-length, with the infant Jesus. 

D c lool. 
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~* ^ k'tfi 11 seated, •with, the Infant on her knees 

D F 1661. 

3. Christ tempted by the Devil, m the foim of an old 
man D P 1642 

4 Christ bearing his Cioss, with other figuics, half- 
^ lengths D P p p engiaved on the cross (Cucnlai ) 
o I he Holy Family and Saints Dom Ui Pei™ 1 Anconcte 
The % mos 111 this punt aie half-lengths 
Hemeken, m his Dictionane des Aitistes, attubutes 
this piint to Gio Dom Cenni , known undei the name 
of II Cavaheie Perur/tno 

6 St Anthony of Padua placing, and the infant Jesus 
appealing to him on a cloud suppoited by thiee cheiu- 
bim Dorn P p This print has been eironeously at- 
tributed to D Cicsti. 

7 The Assassination A man m his shirt on a bed, 
assailed by tliiec soldiers, one of whom thrusts a lance 
into his body. D P 1640 

8 to 11. Landscapes The first is signed D P f An- 
conae, the otlieis, D P. only 

12 St Jeiome doing Penance in the Desert The letters 
D. P F aie on a plant to the right Baitsch, how- 
era , considers it doubtful whethei it belongs to Do- 
menico Peiuzznn, as there is a sensible difference m 
the style fiom that of the otheis 

It would seem that both brotheis, though natives 
of Pesaro i preferred being called of Ancona , their 
adopted country, to which they had transferred 
their services Domenico lernained theie longest, 
peihaps died theie; Giovanni, being of a lively dis- 
position, was enamoured of an enatic life, and, after 
various peiegunations, died at Milan.] 
PERUZZINI, Giovanni This aitist was born 
at Ancona, [or at Pesaio,] in 1629, and was a scholar 
of Simone Cantarim, called da Pesaio. He pos- 
sessed a lively genius, and became a leputable 
painter of history. Theie are seveial of his pic- 
tures m the churches of his native city, of which 
the most esteemed aie the Decollation of St. John, 
at the Spedale, and a pictuie of S Teiesa, at the 
Caimehtam. He resided some time at Bologna, 
where there are some of his woiks m the public 
edifices, particulaily the Descent of the Holy Ghost, 
in the church of S. S. Vitale ed Agricola; and a 
pictuie of St Cecilia, in the church dedicated to 
that Saint. He was invited to the couit of Tuim, 
where he executed several works, both in oil and in 
fresco, so much to the satisfaction of Ins piotector, 
that he made him a knight of the order of St. 
Maurice. He died [at Milan] m 1694. [Fie was 
vain of his facility of execution, and inscribed on 
one of the lunettes of the portico de’ Servi m Bo- 
logna, Opus 24 Hot. JEq Jo. P. The work of 
twenty-four hours by Gio. Peiuzzini, knight. Carlo 
Cignani, on reading it, observed, Le minchionene si 
fanno presto. The witty remark of a hi other painter, 
perhaps a rival, must not be allowed to depnve 
Peruzzim of the praise to which he is justly en- 
titled. In the picture of S. Teresa, says Lanzi, 
there are traces of Baroccio’s manner ; that of the 
beheading of St. John is extiemely beautiful, and 
here he appears a scholar of the Bolognese. After 
forming a style participating of those of the Ca- 
racci, of Guido, and of Cantaimi, he took to a 
wandering life, and painted in various theatres and 
churches, if not with much study, with tolerable 
correctness, a knowledge of perspective, in which 
he was excellent, and with a certain facility, grace, 
and spirit, which delight the eye.] 

PESARO, Niccolo Trometto, called Niccolo 
da. This painter was a native of Pesaro, and visited 
Rome when young, during the pontificate of Gregory 
XIII He became a scholar of Fedengo Zuccaro, 
and was a successful follower of the style of that 
master. There are many of his works m the public 
edifices at Rome, of which, accoidmg to Baglione, 


the following are the most esteemed. In the Basilica 
of S. Giovanni Lateiano, the Nativity; m S. Fran- 
cesco a Ripa, a Pieta, with two lateials of S. Nic- 
colo and S. Antonio ; and m S. Maria d’Aracadi, 
two pictures of the Nativity and Circumcision. His 
most celebiated performance is m the Chiesa del 
Sacramento, at Pesaio, lepresentmg the Last Sup- 
per, one of the most admiiable works of ait m that 
city. Towards the lattei part of his life he sunk 
into a manneied and feeble style; and his last 
woiks are extremely mfenoi to his eailier produc- 
tions. He died at Rome, m the pontificate of Paul 
V., at the age of 70, [m 1612.] 

PESARO, Simone da. See Cantarini. 

[PESCIA, Mariano da, also called Gtaziadei. 
The time of his bnth and death is uncertain; Zarn 
says he died about 1520; others, that he was bom 
m 1525, and died in 1550. It is also said that he 
was a scholar of Ghulandajo, and assisted him in 
his works, if he was not bom till 1525, he could 
not have been a scholar of Domenico Ghirlandajo, 
who died m 1493 or 1495. Peihaps it was his son, 
Ridolfo, who received instruction from Raphael 
and Fia Baxtolomeo, and practised at Florence. In 
the chapel della Signoria, m the Palazzo Vecchio 
at Florence, there is an altar-piece by him ; and, m 
the galleiy, the Virgin and infant Jesus, with Elisa- 
beth and the young St. John, of which Rosim has 
given an outline m plate 153 of his Stona della 
Pittura Italiana ;” the style is between that of An- 
diea del Sarto and Irmocenzio da Imola. It is 
agreed by all that he died young, and his known 
works aie very few.] 

PESELLO, Pesellt. This painter was horn at 
Florence m 1404, and was for many years a scholar 
of Andrea Castagno He painted history m the 
style of his mstiuctor; and at the time of Vasari 
there were several of his works in the churches and 
public edifices at Florence, of wlTtch the most 
esteemed was a picture of the Adoiation of the 
Magi, which is pieserved m the gallery at Florence. 
Butins pnncipal talent was m painting animals, 
m which he surpassed every artist of his time He 
is said to have kept a collection of wild beasts, and 
other cuiiosities, m his house, for the purpose of 
painting them fiom nature. He died m 1481, aged 
77. [By Lanzi and Zani he is called Francesco 
Pesello, senior ; hut Rossmi asserts that this is a 
mistake, and that his real name was Giuhano, and 
that he was of Amgi. Lanzi, Zani, and Rosmi 
agree that he was born m 13S0, and died m 1457, 
which w r ould make him 77 yeais old. But this 
militates against his being for many years a scholar 
of Andrea Castagna. Castagna was bom about 
1403; so that when Pesello was thirty Castagna 
would be only seven years old. Nor, by the same 
rule, is it likely he could have been a scholar of 
Filippo Lippi, as some have asserted; the elder 
Lippi w T as twenty years his junior ; and the younger 
w T as not born till thiee years after Pesello’s death.] 

PESELLO, Francesco, called Pesellino, was 
the son and disciple of the foregoing artist, born at 
Florence in 1426. This promising painter had given 
proof of uncommon ability, in a senes of frescoes, 
at the Noviziato di S. Croce, representing the lives 
of S. S. Cosmo e Damiano, and S. S Antonio e 
Francesco, wdien he died m 1457. [Lanzi and Zani 
agree m these dates ] 

PESNE, J ohn, a French engraver, born at Rouen 
m 1623, [and died at Paris m 1700.] It is not 
ascertained by whom he was instructed, but he 
reached an eminent rank as an aitist, particulaily 
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as a designer, in which he arrived at a higher de- 
gree of perfection than the generality of engravers. 
His execution is neither dexterous, agreeable, nor 
picturesque ; but he compensates for these defi- 
ciencies by the correctness of his outline, and the 
fidelity with which he has rendered the precise 
character of the different painteis, whose works he 
engraved. His principal plates are from the pictures 
of Niccolo Poussin, and a due poition of the inent 
of his prints, aftei that distinguished master, will be 
justly attributed to the perfection of his models. 
The following are his most esteemed prints : 

PORTRAITS. 

Two of Niccolo Poussin , after pictures by himself. 
Louis le Comte, Sculptoi to the King 
Francis Langlois ; after Vandycl. 

SUBJECTS AFTER POUSSIN. 

Esther before Ahasuerus 

The Adoiation of the Shepherds 

The dead Christ, with the Virgin and St John. 

The Entombing 
The Death of Ananias 

The Holy Family, with a dedication to Le Biun 
The Vision of St Paul 
The Tiiumph of Galatea 

The Testament of Euclarmclas , one of his best punts 
The Seven Saci aments, m seven plates, of two sheets each. 
The Labours of Iieieules, in nineteen plates, from the 
paintings m the Louvie 

SUBJECTS AFTER ITALIAN MASTERS. 

The Holy Family , aftei Rafaelle 
A set of fifteen Landscapes , after Guercmo, and other 
masters, fine 

[Dumesml has described 166 prints by Jean Pesne, 
and lias indicated the foregoing as being the prin- 
cipal.] 

[PESNE, Antoine, according to several, the 
son of Thomas Pesne, a portrait painter, and brother 
of Jean Pesn,e>; according to Dumesml, the son of 
Jean Pesne; was born at Pans about 1683, and 
died at Berlin m 1757 He painted history and 
portraits, and was appointed principal painter to 
Frederic of Prussia, called the Great, who gave him 
a considerable pension. His works were much ad- 
mired by the connoisseuis of the court; and as a 
specimen of the taste of his admirers here are two 
apostrophizing lines from an epistle : 

“ Quel spectacle etonnant vient de flapper mes yeux f 
Cher Pesne, ton pmceau d’egale an rang de dieux 1 ** 

Like many other deified personages, he finds very 
few worshippers in the present day; indeed if it 
had not been for those two magniloquent lines he 
would have been overlooked on the present occa- 
sion ; so true it is that poetry, like amber, preseives 
the smallest creatures fiom corruption. Many paint- 
ers who lived before Antoine Pesne were praised by 
their contemporaries, and many since; but, alas! 
“ they had no poet, and are dead.” Jervas survives 
in Pope’s epistle, and m that onlv.] 

PETERS, [or PEETERS,] Bon Centura. This 
eminent artist was born at Antwerp in 1614. It is 
not known by whom he was instructed in the art, 
but he distinguished himself as the most celebiated 
painter of marines and sea-storms of the time m 
which he lived. His pictures of tempests and hur- 
ricanes are faithful and impressive representations 
of the horrors of shipwreck. The lowering sky, the 
awful and terrific agitation of the waters, the light- 
ning’s glaie, the alarm and movement of the mann- 
ers, the vessels dashed to pieces on the craggy 
•shore, or swallow ed up in the devouring deep, aie 
lescnbed with a fidelity and feeling which prove 
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that he must have frequently w itnesM*d tin h* dis- 
astrous scenes, to enable him to delineate them with 
a precision so affecting. He was not h^s success- 
ful m his representations of the element under a 
moie lucid and tranquil dominion. His pictures 
frequently rcpiesent the sea in it-* calm, with fishing 
boats at anchor, or views of the Scheldt, with ves- 
sels sailing undei an easy biem*, m which he ex- 
hibits a freshness of atmosphere, and a transparent 
purity of colour, that is admirable. His best works 
are justly held m the highest esteem m Flanders • 
and if his pictures aie not moie duly appreciated m 
this country, it is because very inferior pioductions 
are continually at tiibuted to him, winch are every 
way mrvvorthy of his estimable talents. He died in 
1652. [Most writers, following Deseamps, have 
placed his death as above ; but as theie is a picture 
by him m the Museum at Amsterdam, dated 166/, 
it must be a mistake. Balkema, w ith more proba- 
bility, says he died in 16/1* Nagler describes two 
etchings by him.] 

PETERS, John, was the hi other and scholar of 
the preceding artist, born at Antwerp m 1625. He 
painted similar subjects to those so admirably treated 
by his brother, though in general Ins works are 
very mfenor to those of Bonaventura. He some- 
times painted combats at sea, m w Inch he showed 
great ingenuity m the composition, and his small 
figures aie coirectly and spiritedly drawn. Though 
his colouring is clear and transparent, and his pen- 
ciling delicate and neat, he is very unequal to his 
brother m grandeur of effect, and" m his judicious 
management of the ehiaro-scuro. [He died in 1 677.] 

PETERS, Francis Luc\s. This artist was bom 
at Mecklm m 1606. He w r as the son of an obscure 
painter, from whom he learned the elements of de- 
sign, but he aftenvards entered the school of Gerard 
Segers He did not, however, follow the style of 
that eminent master, but abandoned historical paint- 
ing to devote himself to landscapes, which he paint- 
ed in a pleasing style, and decorated them with 
figures, correctly drawn, and touched with neatness 
and spirit. He was taken into the service of the 
Archduke Leopold, m wdiose employment he passed 
the greater part of his life. He died at Brussels 
m 1654. 


j. .uj. vjtukaru. mis artist w r as born at 

Amsterdam m 1580. He received his first in- 
struction in design from an eminent glass painter, 
named James Lenards, wdio, perceiving in his pupil 
an uncommon genius for the art, advised him to 
put himself under a more able master. He conse- 
quently became a disciple of Cornelius Cornelisz, 
under whom he studied five years, and, at the 
recommendation of that master, visited Italy in 
search of improvement After a residence of some 
years at Rome he returned to Holland, where he 
distinguished himself as one of the ablest artists of 
his time. Van Mander extols him as a correct de- 
signer of the figure, and commends some of his 
historical pictures ; hut he is more celebrated as a 
^ gallant assemblies and conversations, 
w hich he composed in a very agreeable style, and 
finished with great neatness and delicacy. He also 
painted poi traits with considerable success. [His 
name should be written Peeteis, or Pieters. Accord- 

died in 1626 - It is supposed 
at he etched three landscapes. Immerzeel calls 
him Pieter zen ] 

PETERS, Matthias. This artist, who flour- 
ished at Amsterdam aboot the year 1660, m con- 
junction with his brother Nicholas Peters, en- 
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graved the plates for the Atlas Major, published 
bvRlaeu, m that city, from drawings by the pub- 
lisher. 

[PETERS, William, (the Reverend P) flour- 
ished during the latter half of the 18th century. lie 
is better known by the prints engraved for Boy- 
delFs Shakspeare and M addin’ s Gallery than by 
his paintings, though some of his pictures have all 
the mipasto of Sir Joshua Reynolds, and m rich- 
ness of invention and fancy far surpass him. His 
Resurrection of a Pious Family ; the Guardian 
Angel and the Spirit of a Child; his scenes fiom 
the Merry Wives of Windsor, and fiom Much Ado 
about Nothing, and other theatrical subjects, were 
very popular. He painted many fancy subjects 
fiom his own invention, some pleasingly senti- 
mental, some not strictly m accordance with just 
notions of propnety A few of the latter class have 
been engraved. He also painted portraits with gieat 
taste and elegance It is supposed that he exer- 
cised the °rt more as an amateur than as a pro- 
fessional ‘unter; but he was patronized by some 
of the no/ nity of Ins day, for whom he painted sub- 
jects very different from those of his Resurrection 
of a Pious Family, or The Cheiubs. The Lady m 
Bed, of which theie aie two, must not be attributed 
to Sir Joshua Reynolds, though in the quality of 
the painting it resembles his manner. It is sup- 
posed that he died about 1800. There are engravings 
of several of his fancy pieces and portraits by Bar- 
tolozzi, Marcuaid, Simon, Thew, Dickinson, and J. 
R Smith. He was called the Reverend W Peters ; 
perhaps he preferred painting to preaching.] 

PETERZANO, Simone. This painter was a 
native of Venice, and was brought up m the cele- 
brated school of Titian. He flourished about the 
year 1590 His picture of the Pietci, m the church 
of S. Fedele, at Milan, is signed with his name, to 
which he has added Titicini discipulus. In the 
church of S Bam aba, at Milan, he painted some 
frescoes of the life of St. Paul, m which he appears 
to have been desirous of ingrafting on the Venetian 
colouring, the expression, the foieshoitemng, and 
perspective of the Milanese school There is a line 
picture by this master lepresentmg the Assumption, 
in the Chiesa di Brera, at Milan. 

PETHER, Abraham. This ingenious artist was 
born at Chichester m 1756. In the early part of 
his life he applied himself to the study of music, and 
at the age of nine yeais, is said to have occasionally 
performed the organist’s duty m his native city. He 
afterwards turned his thoughts to painting, in which 
he was instructed by George Smith, and attained a 
considerable rank m the art as a landscape painter, 
particulaily m the effect of moon-light. In his day 
pictures his scenery is usually pleasing and luxu- 
riant; his colounng is clear, and his distances are 
remarkably tender and sweet. He does not, how- 
ever, appear to have paid much attention to the 
arrangement of his masses," and there is a want of 
judgment in the distribution of the light and shade. 
Hence the effect in his pictuies is sometimes flut- 
tered, and, as he did not often resort to natuie for 
his materials, his forms are frequently repeated, and 
exhibit the characteristics of a mannerist. 

Mr. Pether not only distinguished himself as an 
eminent painter, and an excellent musician; his 
philosophical and mathematical researches are par- 
ticularly deserving of notice. He also possessed ex- 
tensive powers as a mechanic, and consti ucted va- 
rious optical mstiuments, such as telescopes and 
microscopes, as well as an pumps, and other ma- 


chines relative to science; and once read lectures 
on electricity, exemplified by instruments made by 
himself. 

With an ardent thnst after knowledge, he pos- 
sessed a happy and contented disposition, and his 
manners w T ere affable and unassuming A lingering 
disease, which had confined him during the space 
of three years, terminated his existence, at South- 
ampton, the 13th of April, at the age of 56. [He 
was the son of W. Pether, the engraver, and scholar 
of the Smiths of Chichester, but far surpassed them 
m execution. His day scenes are sometimes dry 
and hard m the penciling, but there is no want of 
judgment m the distribution of the light and shade ; 
on the conti aiy, his best pictures are remarkable 
for his observance of natural eflects, although there 
is no attempt at stnkmg contrasts. His moon-light 
pieces exhibit his knowledge of astionomy ; m them 
may be discerned the age of the luminary, the hour 
of the night, and the period of the year which the 
pictuie is intended to represent ] 

[PETHER, Sebastian, was the son of Abraham 
Pether, and was piobably mstiucted by his father, 
as he painted similar subjects. His pictures con- 
sist of moonlights, confiagiations, and sun-sets, and 
exhibit fine feeling and judgment m the selection, 
and haimony m the colouring The narrowness of 
his circumstances, and the laigeness of his family, 
reduced him to the necessity of working for pictuie 
dealers, and beyond them it does not appear that he 
evei had a patron, except in one instance. That 
patron was Lord de Tabley, who commissioned 
him to paint a subject quite out of his line, a Cara- 
van overtaken by a Whirlwind. Such patronage is 
more detrimental to a necessitous aitist than entire 
neglect; a failure throws discredit on his talents. 
He had considerable knowledge m the mechanical 
arts, and, it is said, was the first that suggested the 
idea and consti uction of the stomach-pump to Mi. 
Jukes, the surgeon, who introduced^ to the medical 
piofession. Iiis pictures are not numerous; but 
they were a source of great emolument to his friends 
the dealers, as they could be leadily coined, and the 
copies disposed of to country gentlemen.; thence it 
is that ins name so fiequently appeals in catalogues 
of pictuie sales. His real works are worth obtain- 
ing. He died in 1844, at the age of 54.] 

PETHER, William, an English painter and 
mezzotmto engraver, who flout ished about the year 
1770. He engraved several fine plates after Rem- 
brandt and othei masteis, as well as a few from his 
own works Among othei s, we have the following 
prints by him : 

PORTRAITS. 

The three bi others, Smith, Painters of Chichestei ; W. 

Pether, pmx. etjec 1765 
Benjamin West, after Laior ctnson 
Samuel Chandler, I) D ; after Chamber hn. 

Francis du Quesnoy, Sculptor , after C Le Brim. 

Cailo Tessanni, Musician , after Palthe 
Rembrandt’s Wife, as the Jew Bride , after Rembrandt. 
Rubens’s second Wife, after Rubens. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Rabbi , after Rembrandt 
An Officei m Armour , after the same. 

An old Man with a heard , after the same 
The Loid of the Vineyaid , after the same 
A Village Festival; after Teniers 
AWamor; half-length; after Giorgione 
The Descent from the Cross , after the picture m Ring’s 
College, Cambiidge , by DanieUo da Volterra 
The Philosopher , after Jos Wright. 

The Statuaiy , after the same 
The Academy, after the same. 


567 



A DICTIONARY OF 


PETl] 

The Continence of the Chevalier Rayaid ; after Penny 
The Hermit; after the same 
The Alchymist , after the same. 

[William Pether was born at Carlisle m 1731 j was 
a scholar of Thomas Frye, the mezzotmto engraver, 
and became the most eminent of his time in that 
style of engraving. He was admitted into the 
Academy in 1778, and died about the year 1795.] 
PETIT, Giles Edme, a French engraver, born 
at Pans in 1696. He was a pupil of J. Chereau, 
and engraved several plates m the neat style of his 
instructor, of which the most esteemed are his por- 
traits. Among others, we have the following prints 
by him : 

PORTRAITS. 

Francis I. King of Fiance , after Titian , foi the Crozat 
collection. 

Louis Philip, Regent of Fiance; after Liotard 
Louis XV., King of France , after C Vanloo 
Charles Edwaid Stuart, the Pretender , after Dupra 
Philibert Papillon, Canon of Dijon. 

Ren6, Charles de Maupeon, President of the Pailiament. 
Peter Bayle, Author of the Historical and Cutical Dic- 
tionary 

Maria Theresa, Queen of Hungary. 

Armand Julius, Pnnce of Rohan , after Rigaud. 

Henry Charles de Pomponne, Abbe of St Medard 
John Frederick Pluhpeaux, Count of Maurepas 
Joachim Francis Potiei, Duke of Gesvres 

SUBJECTS. 

The Disciples at Emmaus , after J Andre 
The Visitation, after the same. 

The Vngm of the Rosary , after the same. 

St Catherine of Siena , after the same 

[In Nagler mav be found a list of 52 prints by him. 
He died m 1760.] 

[PETIT, Louis, a designer and engraver, born 
at Pans in 1760, was a scholar of N Ponce. He 
was much employed m designing vignettes and 
other book illustrations, which he etched with con- 
siderable ability. He died about 1812. Among his 
detached engravings the following are most deserv- 
ing of notice : 

The Portiait of Peter Bayle, author of the Dictionaiy. 

La belle Jardinieie, jointly with Massard, after Ra- 
phael 

The infant Jesus asleep, finished by Bovinet , after the 
same 

Aurora , after the same 
A Holy Family , after the same 
St Romualdus, after A Sacchi, finished by Damhune 
The dancing Nymphs , after Vander Werjjf 
And several for Ligni’s History of the Life of Christ, 
among which are the Transfiguration, after Raphael , 
and the Last Supper, after Leonardo da Vinci. 

PETITOT, John, the elder. This distinguish- 
ed enameller and miniature painter was bom at 
Geneva in 1607. He was the son of a sculptor and 
architect, who designed him for the profession of a 
jeweller, and having frequent occasion to make use 
of enamel, he attained such a tone of colour, that 
he was advised to apply himself to portrait painting, 
which he afterwards carried to a perfection that 
may he said to be unexampled He was patronized 
by the two monarchs, who, in their time, gave the 
most liberal encouragement to art, Charles I. and 
Louis XIV.; and his extiaoi dinary ability was 
deserving of their protection. In company with 
Peter Eordier, who afterwards became Ins brother- 
in-law, he visited Italy, wheie, during a residence 
of some years, they had the opportunity of studying 
the treasures of art, and of frequenting the best 
chemists, for improvement in the preparation of 
their colours. Petitot painted the heads and hands, 
and Bordier the hair and back-grounds. In this 
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intercourse of social labour, th**v England, 

and had the good fortune of forming an a* 1 ,u Pitt- 
ance ^ith Sir Theodore Turquet do M t\i me, pin d- 
cian to the king, an intelligent ele niM* who had, 
hv his expenmenK discowied the principal e*»l -mix 
to be used in enamel, and the pi oper of 

vitrifying them m Mich a manner, that they sur- 
passed the boasted enamelling of Warn and 
Limoges. Mayeme introduced Petitot to King 
Chailes I, who letmned him m hm >emre, and 
gave him apartments at Whitehall. He jumte 1 the 
portiait of that monarch, and the royal famih, 
several times He copied *e\eral plotting after 
Vandvck, who assisted him with Ins advice, and 
they are considered the finest of his works. The 
beautiful w hole-length of the Counters of South- 
ampton, in the collection of the Duke of Devonshire, 
is painted from the original, m oil, by Vairlvek, 
and is considered one of the most capital works of 
enamel that exists. It is nine ini lies three qmu tors 
high, by five inches thiee quaiteis wide, and the 
execution is the boldest, and the eolom mg the must 
rich and beautiful, that can be lmagim d it is dated 
1642. Ivmg Charles often went to m-c him at work, 
as he took great pleasure both m panning and 
chemical experiments. The tmgieal death of Ins 
royal protector was a dreadful stroke to Petitot, 
who did not quit the exiled family, but followed 
them m their flight to Pails, where he was looked 
upon as one of their most faithful adheicnK Charles 
II , during his abode in France, took great notice of 
Petitot, and introduced him to Louis XIV., who 
appointed him his painter m enamel, and onleied 
him apartments m the Lou\re. lie painted that 
monarch several times, Maiy Anne of Ausfiia, his 
mother, and Mary Theresa, Ins queen. Being a 
zealous Protestant, and dreading the consequences 
of the revocation of the edict of Xante* m 1685, he 
solicited the king’s peiimssion to retire to Geneva. 
Louis, unwilling to part with so favourite an artist, 
and perhaps supposing that the religion of an 
enameller was not likely to be “ composed of sterner 
stuff” than that of the great Tureune, for some time 
evaded the demand, and employed the celebrated 
Bossuet, bishop of Meaux, to endeavour to convert 
him. This not succeeding, he w as at length per- 
mitted to leave France, after a residence of thirty- 
six years, and he returned to Switzerland lie 
settled at Geneva, but the concourse of his admirers, 
and the resort of the curious, who came to see him, 
was so great, that he was obliged to quit Geneva 
and retire to Vevay, a small town m the canton of 
Berne, where he continued to exercise his art till 
be had reached the advanced age of 84, and died 
m 1691. & 

Petitot may be called the inventor of painting in 
enamel; or at least he was the first artist who 
brought it to complete perfection. He was much 
assisted in his works by ms relation, Bordier, whose 
fame is almost absorbed in that of his brother-in- 
law r . ^ Bordier is said, in the Anecdotes, to have 
remained m England after Petitot left this country, 
and was employed by the parliament to paint a 
memonal of the battle of Naseby, which they pre- 
sented to Fairfax^ their victorious general. This is 
the only work which can with certainty he allotted 
to Bordier alone. 

[In the Apollo Gallery of the Museum at Paris 
are about sixty of Jean Petitot’s finest enamels, 
consisting of portraits of Louis XIV., and several 
members of his family ; of ladies of the court cele- 
brated for their beauty, attachments, or literary ac- 
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quirements ; and some of the statesmen and military 
commanders of France. The following are perhaps 
the most interesting : 

Several of Louis XIV., at different peiiods. 

Tlnee of Anne of Austna 
Two of Madame de Mamtenon 
Three of Maria Theiesa of Austria. 

La Duehes&e de la Valliere. 

Ninon de L’Enelos 
Madame de Sevignd. 

Madame Deshoulieres. 

The Duchess of Portsmouth. 

Madame de Ludre in the character of a Magdalene. 

Christina of Sweden 

The Duchesse de Mazann. 

The Cai dmal Richelieu. 

Madame de Montespan 
Mademoiselle de Montpensier. 

Maiechal de ViUais 
J ean Chardin, the Traveller ] 

PETITOT, John, the younger, was the son of 
the preceding artist, by whom he was instructed in 
enamelling. He settled in London, where he exer- 
cised his ai t with considerable success. His works 
are very inferior to those of his father, though they 
possess great merit. 

PETRAZZI, Astolfo. This painter was a na- 
tive of Siena, and flourished about the year 1635. 
He was a scholar of Francesco V anni, and, accord- 
ing to Baldmueci, painted some pictures for the 
public edifices and private collections at Siena, 
which were justly esteemed. One of his principal 
works is the Communion of St. Jerome, at the 
Agostimam, at Siena, m which he exhibits some- 
what of the style of the Caracci. He excelled in 
painting children, which he introduced very happily 
into his emblematical subjects. Such are his Four 
Seasons in the Villa Chigi, which are admired for 
the playfulness and ingenuity of the groups. He 
died in 1665. [He was not a scholar of Francesco 
Vanni, but, like him, a pupil of the younger Salim- 
bem, and of Sorn.] 

PETRI, Pietro de. According to Orlandi, this 
artist was born at Premia, m the N ovarese state, in 
1671. He studied at Rome, m the school of Carlo 
Maratti. He painted history with some reputation, 
and united with the style of Maratti somewhat of 
the taste of P. da Cortona. One of his principal 
works at Rome is a picture of the Crucifixion, m 
the church of S. S. Vincento ed Anastasio • he also 
painted some frescoes in the tribune of S. Clemente. 
We have a few etchings by this artist from his own 
designs, executed m the style of a painter, among 
which are, 

The Assumption of the Virgin 
St. Laurence Justinian 

[According to Zam he was born m 1663, and died m 
1716. He distinguishes him from Pietro Antonio de 
Petri , or Pitri, by whom Bartsch has given an ac- 
count of four engravings in addition to the two 
above named. Zani says the latter was horn at 
Rome, hut it may be a mistake, from his having 
practised much there. See Bartsch, tom. xxi. p. 289.] 
PEUTEMAN, Peter. This artist was born at 
Rotterdam m 1650. He excelled m painting ob- 
jects of still-life, such as musical instruments, books, 
vases, &c , which he represented with surprising 
precision. Though the objects he made choice of 
are m themselves little interesting, they please by 
the beauty of his finishing, and his judicious manage- 
ment of the chiaro-scuro. His death is said to have 
been occasioned by a sudden fright brought on by 
an earthquake, which happened m 1692. [Balkema 
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calls him Nicolas Peutennan , and says that he 
painted history. He gives the same dates.] 

[PEYRCN, Jean-Francois-Pierre, a French 
historical painter and engraver, horn at Aix in 1744, 
and died in 1820, was a scholar of the elder La- 
grenee. His subjects are from the ancient poets, 
and from Greek and Roman histoiy, and occasion- 
ally of events occurung m his own time, such as the 
death of General Walhubert at the battle of Auster- 
litz. The greater number were painted from 1780 
to 1800; but he continued to exhibit till 1812. He 
engraved several subjects after Raphael, Poussm, 
and after his own designs. He was a member of 
the Academy of Painting and Sculpture m 1783, 
and was named Director of the Gobelin Manufactory 
m 1787, and executed many paintings for that 
establishment.] 

PFEFFEL, John Andrew, a German engraver, 
who flourished about the year 1720. Pie resided at 
Vienna, where he followed the business of a print- 
seller. His works, as an engraver, were chiefly 
confined to architecture and ornamental foliage, 
w T hich he executed m a neat style. In conjunction 
with C. Engelbrecht, he engraved a set of plates of 
jewellery ornaments, from the designs of A. Monson ; 
and executed part of the plates for the History of 
Architecture, published at Vienna m 1721, by John 
Henhard Fischers. [There were two of the names 
Johann And? eas Pfeffel , father and son The elder 
died m 1750, at the age of 76 ; the younger in 1768, 
at the age of 53. For a full account of their works 
see Nagler.] 

[PFEIFFER, Carl Hermann, an engraver, 
was horn at Frankfort m 1769. He studied at the 
Royal Academy at Vienna, under the Professor 
Ch. Brand. He worked with the point, m the 
English manner, and was a very industrious artist. 
His engravings are numerous, particularly of por- 
traits, which are chiefly of German nobility, and 
persons of science and letters, of his time He also 
engraved after some of the older Italian and Flemish 
painters, such as Raphael, Coreggio, Fra Barto- 
lomeo, Giuliano da Parma, Sasso Ferrato, and 
Rubens. Though his death is not recorded, it is 
presumed his artistic career is ended.] 

PFENNINGER, Henry, [or Heinrich,] a 
Swiss painter and engraver, bom at Zurich in 
1749. He was a scholar of John Balthasar Bul- 
linger, under whom he passed five years, and after- 
wards went to Dresden, where he had access to the 
Electoral Gallery, and devoted himself to an as- 
siduous study of the works of the best masters, par- 
ticularly Vandyck and Rembrandt, and became a 
reputable painter of portraits. On his return to 
Switzerland, he was engaged by Lavater to make 
the designs and engrave part of the plates for his 
work on Physiognomy. He was much employed 
as a portrait painter ; and has etched a great num- 
ber of plates of portraits and views in Switzerland, 
which are executed with spirit and taste. He en- 
graved some of the portraits for Fuesslm’s Supple- 
ment to the Lives of the Swiss Painters. We have 
also the following by him : 

A set of seventy-five Portiaits of Illustrious Personages 
of Switzerland, accompanied with an abridged history 
of their lives by Leonard Meister 1781. 

Thirty-four Portraits of the most celebrated German 
Poets, with their characteis, by L. Meister. 1785. 

A set of six Views m Switzerland 

[He died in 1815.] 

PHILESIUS, Rigmann, a German engraver on 
wood, who, accoidmg to Papillon, resided at Stras- 
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burg about the year 1508. He executed a set of 
twenty-five cuts of the Life and Passion of our Sa- 
viour, published at Strasburg, by John Knoblauch, 
in 1508. These cuts are said to be extremely scarce. 
[He was also a carver in wood, Zam notices him 
under the names Pigman , Philesius, and Phileyy, or 
Phillery. See a curious note to vol. xv paite pnma, 
of his Enciclopedia delle belle Arti. See also Phil- 
lery, Anton., m Nagler, an engraver, who flouiished 
at Antwerp m 1530, to whom is ascribed the print 
alluded to by Zam; it represents two soldieis and a 
woman, and is inscribed Ghepnnt tf Antwerpen by 
my Phillery de Jigursnider See Phillery.] 
PHILIPPE, Peter, a Dutch engiaver, who 
flourished at the Hague about the year 1660. We 
have by him a few plates of portraits and festivals, 
among which are the following : 

PORTRAITS 

Lotus Henry, Pimce of Nassau , P. Philippe, fee 
Henry Charles de la Tremoile, [TremouiUe,] Prince of 
Tarente , aftei Vandei bank 

SUBJECTS. 

The Assembly of the States-General of Holland , after 
Tornvhet 

A grand Festival , after the same. 

A set of Merry-makings , after Vander Fenne. 1660 
PHILLERY, an old engraver on wood, by whom 
we have a middle-sized print repiesenting two 
Soldiers standing befoie a Woman, who is seated, 
holding a dog upon her lap. It bears the following 
inscription m old Flemish characteis, (Gfjeptmt 
P&nttoerpen bg mg $f)tUeig be figutsmbet, punted 
at Anticeip , by me Phillery , the figure-cutter . The 
cut is neatly executed, and the hatchings are care- 
fully represented. Heineken supposes this piint 
to be very ancient, which it appears to be from the 
inscription. [See note to Philesius ] 

PHILLIPS, Charles, an English mezzotinto 
engraver, whojUourished about the year 1765. We 
have, among others, the following prints by him • 

A Boy holding a Pigeon , after Mola 
A W oman plucking a Fowl , after Rembrandt. 

The Philosopher , after the same 
The Holy Family ; after Pai migiano 
Yenus and Cupid, after Sahiati. 

Isaac blessing J acob , after Spagnoletto 
[And others, after Lout herbourg and Sii Joshua Reynolds. 
He was born in 1737, but there is no account of his 
decease. The latest date noticed is 1770 ] 

[PHILLIPS, Thomas, a very eminent portrait 
painter, was bora at Dudley, m Warwickshire, m 
1770. He was placed early with a glass painter at 
Birmingham, and came to London m 1790 with a 
letter of introduction to Benjamin West, who em- 
ployed him on the glass paintings m St. George’s 
chapel at Windsor. In 1792 he commenced an ex- 
hibitor, with a View of Windsor Castle; and in 
the two following years he exhibited the Death of 
Talbot, Earl of Shrewsbury, at the battle of Cassil- 
lon ; Ruth and Naomi ; Elijah restoring the Widow’s 
Son ; Cupid disarmed by Euphrosyne ; and others 
of a like character. Afterwaids he devoted himself 
chiefly to portrait painting. Notwithstanding that 
he had to compete with Hoppnei, Owen, Jackson, 
Lawrence, and Beechey, he kept steadily progress- 
ing in public favour ; and if he had not the advan- 
tage of court patronage, he seemed to be the selected 
painter for men of genius and talent. In 1808 he 
became a member of the Academy; and in 1824 
succeeded Henry Fuseli in the professorship of 
painting, which office he held till 1832. On his 
appointment to the professorship he made a tour 
in Italy ,jn the company of Hilton, m order, as he 


said, to enable him to discharge the duties of t he t iffire 
more efficiently. Iledelneiedten “ Leetnu * on the 
History and Principles of Painting,” w Inch he affei- 
wards published 111 one volume (in IS.J3L 1 L m* lec- 
tures are clear and simple in then st\ !e, ,11m instinc- 
tive in substance and anangement. e>p, eulh in 
those parts where he gm\s an exposition Ins 
view's of the pnnciples of art He da d \jinl the 
20th, 1845. As the life of a pm trait patntm of gr<\.t 
practice is confined to his woikshnp, the b< 1 coord 
is, perhaps, an account of what lit* has produced 
there; and if it be found that lie w«*s chosen by 
persons distinguished for talent to proM 1 \e their 
likenesses for posterity, it maybe conclude t that lie 
possessed qualities superior to the more fa-tntmable 
painters, who owed much of their empbo, mmt to 
the favour of a couit. A few of the names of those 
who sat to him may be found useful hereafter, as 
an assurance to posterity that they are faithful re- 
semblances, without meretncious accessories and 
embellishments; and the\ will pistil} the appel- 
lation which a foieign aiti.st of great talent ( Numik* 
De Keyser) bestowed on him, that of the Van Dyck 
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chronological oidei m which the poi traits were 
painted. Lord Thurlow, Blake the painter, (en~ 

f ’aved by Schiavonettu) Loid B\ron twice. Count 
latoff, the poet Ciabbe, Eail Grey, Lonl Biougham, 
Sir Joseph Banks, Joshua Brookes, the celebrated 
lecturer on surgery, Major Denham, the All lean 
traveller, Lord Stow ell, Sir E Pam\ Sir J Brunei!, 
David Wilkie, (now in the National Gallery,} Sir 
F. Burdett, Lord Lyndhurst, Di. Arnold, the Duke 
of Sussex, Sir Nicholas Tmdal, chief justice of 
the Common Pleas, Dr. Shuttleworth, bishop of 
Chichester ; the portraits of Sir Walter Scott, 
Thomas Moore, Thomas Campbell, Southey, and 
Coleridge, for Mr. Mm ray; Dr. Buckland, Professor 
Sedgwick, Davies Gilbert, Airs. Somenille, Mr. 
Hallam the historian, Francis Bailv the astronomer, 
Faraday the chemist, Sir Humphrey Da\ y, and 
many other really illustrious diameters: one of his 
last was a portrait of himself, an excellent likeness, 
which the editor saw on the easel while he was 
filing it. In 1802 he painted by stealth, but 
with the connivance of Josephine, a portrait of 
Napoleon, which is now at Petw orth ; it has been 
engraved Phillips wrote many of the articles on 
the fine arts 111 Rees’s Cyclopaedia, and m other pub- 
lications. He was one of the gieat promoters of 
the society called “ The Artists’ geneial Benevolent 
Institution.”] 

PIAGGIA, Teramo, [or Erasmo de Zoagli.] 
Inis painter was a native of Zoagli, in the Genoese 
state, and flourished about the year 1547. He was a 
disciple of Lodovico Brea. In conjunction with 
Antonio bemmi, he painted several works for the 
churches at Genoa, of which one of the most 
esteemed was the Martyrdom of St. Andrew. In 
this fine picture, the style of Brea is discernible, but 
modernised and embellished; the design is more 
easy and flowing, the airs of the heads are expres- 

S1V tA ^T^ e ^ colourin ^ is harmonious. 

IIANORO See Morelli. 

PIATTI, Francesco. This artist is said by 
Fuessli, in the Appendix to his Lives of the Swiss 

^ ^. h A aVe T ? ee ? bom at Te S ho ’ in *e Yal- 
ehne, in 1650. He does not acquaint us by whom 
fie was instructed, but informs us that he painted a 
gieat number of altar-pieces and pictures for the 

WbW 6S and g H erles of the neighbourhood, and 
highly commends a picture of Cleopatra, by him, in 
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the possession of a noble family at Delebio. [Zani 
says he was living m 1690.] 

PIAZZA, Callisto. This painter was a native 
of Lodi, and flourished, as appeals from the dates 
on his pictures, from 1524 till 1556. He was one 
of the most successful followers of Titian, as is 
manifest in his fine picture of the Assumption of 
the Yngm, at the Collegiate di Codogna, which 
Lanzi asseits is worthy of the ablest disciple of his 
school. In the church of the Incoionata, at Lodi, 
he painted three chapels m fresco ; in one, he repre- 
sented the Mysteries of the Passion ; in another, the 
Life of St. John the Baptist; and m the third, the 
Life of the Virgin. The extraordinary beauty of 
these admirable productions is sufficiently estab- 
lished, by its having been for some time believed 
that Titian himself had painted them. He appears 
to have sometimes imitated the style of Giorgione ; 
such is his picture of the Virgin and Infant, sur- 
lounded by several saints, m the chuich of S. Fran- 
cesco at Brescia. One of his earliest pictures, 
signed Calixtus Laudensis , 1524, is m the church of 
S. Clemente, at Brescia ; his Marriage at Cana, in 
the refectory of the Padri Cisterciensi, at Milan, 
beais the date of 1545 ; and m the Monastery of S. 
Maurizio, m the same city, are two large pictures 
representing the Adoration of the Magi, and the 
Baptism of Christ by St. John, mscubed with his 
name, and dated 1556. 

PIAZZA, Padre Cosimo. Paolo Piazza, called 
Padre Cosimo, was born at Castel Franco, m the 
Venetian territory, m 1557. He was a scholar of 
the younger Palma, although he did not imitate the 
style of that master, but formed a manner of his 
own, which, though not distinguished by great 
vigour or energy, was pleasing and agreeable, and 
he had acquired considerable leputation as a painter 
of history, when he became a Capuchin friar, and 
took the name of Padre Cosimo. He continued, 
however, to exercise his talents as a painter, and 
visited Rome m the pontificate of Paul V., where he 
executed several considerable works for the churches 
and public edifices, particularly a picture of the 
Deposition from the Cross, m the Campidoglio, and 
in a saloon of the Palazzo Borghese, the history of 
Anthony and Cleopatra. He was invited to the 
court of Germany by Rodolphus II., by whom he 
was employed some years, and on his return to 
Venice w r as patronized by the Doge Antonio Priuli. 
He died at Venice m 1621. [Zani places his birth 
ten yeai s earlier ] 

PIAZZA, Cavaliere Andrea, was the nephew 
of the preceding artist, by whom he was mstiucted 
m the art, and he accompanied his uncle to Rome, 
where he had the advantage of studying after the 
great masters. He passed some years in the service 
of the Duke of Lorraine, and on his return to 
Venice painted a large picture of the Marriage at 
Cana, for the church of S. Maria, which, according 
to Lanzi, is his most celebrated work. He died at 
Venice in 1670. [There is a picture by him dated 
1649 ] 

PIAZZETTA, Giovanni Batista. According 
to Zanetti, this artist was born at Venice m 1682. 
He was the son of a sculptor m w x ood, by whom he 
was taught the rudiments of design; nor does it 
appear that he had the advantage of any other in- 
struction. His first style was distinguished by a 
clear and brilliant tone of colouring ; but on visit- 
ing Bologna he was so struck with the extraordinary 
effect of the works of Guercmo, that he adopted the 
vigorous opposition of light and shadow, and the 
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boldness of relief; which characterize the pictures of 
that eminent artist, in which he was not entiiely 
unsuccessful , but his drawing is mannered and in- 
correct, and the tones of his colouring false and dis- 
cordant. One of his best pictures is the Decollation 
of St John, m the church dedicated to that Saint, 
at Padua He died at Venice in 1754. [His pic- 
tures paitake of the fluttered manner of his contem- 
orary, Tiepolo. He is best known m England by 
is chalk diawings of heads, which are not held m 
great estimation. He may be reckoned among the 
last of the Venetian painters of any note. Nagler 
has given a list of engravings after his pictures, and 
of two etchings by himself.] 

PIC ART, John, a French engraver, who resided 
at Pans about the year 1640. He is supposed to 
have been a pupil of Crispin de Passe, as he en- 
graved from the designs of that master, and imitated 
his style, though not veiy successfully. He appears 
to have been pnncipally employed m engraving 
ornaments for books, and a few portraits. We have 
by him a portrait of Edward, infant of Portugal, a 
half-length, with emblems. That of Erasmus, a 
whole-length, standing m an arch, a fiontispiece to 
art of his works, published at Pans in 1639. 
everal other book plates of monuments, &c. 
PICART, Stephen, [Etienne,] called the Ro- 
man. This eminent artist was born at Pans in 
1631. He is said by some to have assumed the ap- 
pellation of the Roman, on account of his long resi- 
dence at Rome ; others assert, that it was to distin- 
guish his works from those of an indifferent engraver 
of the same name. On bi r * return to Paris he was 
employed, with other cele orated artists, to engrave 
the pictures m the king of France’s collection. His 
plates are sometimes executed with the graver only, 
m the style of Poilly ; but he also engraved several 
prints, in which the point is predominant. His 
drawing is not very coirect, and th*re is frequently 
a want of harmony m the effect of his engravings. 
His prints are extremely numerous, of which the 
following are the most deserving of notice : 

portraits. 

John Francis Paul Gandy, Cardinal de Retz. 1652. 
Bust of Cardinal Fachenettus , after Mo? and 
Melchisedeck de The\enot, famous traveller; after Cha- 
veau. 

Francis Tallemant, Abbe de Vlachretien; after Nanteuil. 
Andrew Hameau, Doctor of the Soibonne 
Nicholas Pavilion, Bishop of Aleth. 

Nicholas Choart de Busanval, Bishop of Beauvais. 
Claude de Brion, Piesident of the Parliament. 

Peter Loisel, Doctor of the Soi bonne. 

Frances Athenais de Roehechouart, Marchioness de 
Montespan 

subjects after various masters. 

The Ecce Homo, with three Angels , after Albano. 

The Birth of the Vngm; afte? Guido. 

The Mauiage of St Catherine ; after Coreggio. 

Virtue triumphant over Vice , after the same. 

The Sensualist , after the same 
St Cecilia; after Domemchi?io 
A Concert of Music ; after the same 
The infant Jesus sleeping, with the Virgin holding up 
her finger to St. John; called the Silence, after An, 
Caracci. 

The Holy Family , after Palma 

The Separation of St. Peter and St. Paul , after Lan- 
franco 

The Plague among the Philistines ; after N Poussin. 

Christ curing the Blind , after the same 

The Adoration of the Shepherds , after the same. 

The Martyrdom of St Gervais and St Protais , after Le 
Sueur . 

St. Panl directing the burning the Books of the Ephe- 
sians , after the same . 
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The Maityidom of St Andrew , after Le Brim 
The Stoning of St Stephen , after t?ie same. 

The Adoration of the Magi , after Con? to? s 
The Virgin and Infant , after 'Noel Coypel 
St. Anthony of Padua adding the infant Jesus, after 
Va?idyck 

He died at Amsterdam m 17*21. 

PIC ART, Bernard. This ingenious aitist was 
the son of Stephen Picait, horn at Pans m 1663 
He was instructed m design and engraving hy Ins 
father, and at the age of sixteen gained the prize at 
the Academy of Paris. He distinguished himself as 
a designer as well as an engraver; and the great 
number of plates he executed from his own com- 
positions, evince the fertility of his genius and the 
excellence of his taste. He used both the point and 
the graver ; but m his larger plates the execution 
was not equal to the drawing. His works chiefly 
consist of book-plates, and other ornamental en- 
gravings. In 1710 he left Paiis, and settled at 
Amsterdam, where he was greatlv employed by the 
bookselleis, and died there m 1733. He engraved a 
set of seventy-eight plates, in imitation of the differ- 
ent styles of the old engravers, which were pub- 
lished after his death, m 1738, m one volume, en- 
titled Les Impostures Innocentes. The following 
are his most esteemed works • 

PORTRAITS. 

Charles I ; afte? Vandyck. 1724 
Charles II. , after Kneller 1724 
J ames II ; after Largilhere. 1724 
William III , after Vander Weif, 

George I , afte? Kneller 

Edward Hyde, Earl of Clarendon ; after Zonst 1724. 
William, Lord Russell , after Kneller. 1724 
Frederick, Duke of Schomberg , after the same 1724 
Gilbert Burnet, Bishop of Salisbury , afte ? lloadhj 1724 
Eugene Francis, Prince of Savoy , after Van Schuppen 

Don Louis, Prince of Asturias 
J ohn de Wit, Pensionary of Holland. 1727. 

Francis Petei, Cardinal de Foix 1713. 

Philip, Duke of Orleans, supported by Mmerva and 
Apollo , after A Coypel 1706. 

Stephen Picart, the Roman, Engiaver to the King. 

Roger de Piles ; ipsepmx B. Pica? t,fec. aquaforti . 1704. 

SUBJECTS FROM HIS OWN DESIGNS. 

The Murder of the Innocents The first impressions are 
before the crown was placed upon the head of Herod ; 
fine. 

A set of twelve Prints, called the Epithalamiums ; fine. 
Truth, the Research of Philosophy ; a Thesis m honour 
of Descartes 

The Triumph of Painting. 

The Death of the Infants of Niobe 
The Feast of the Gods and the Caesars 
A set of Prints of the Annals of the Republic of Holland. 
The Frontispieces to Ceiemonies Religieuses, 11 vols 
1723—1743 

to the Bible of Vander Marck. 
to the Roman Antiquities 
to Ovid. 1732. 
to Temple des Muses 1733 
to the Historical Dictionary. 
SUBJECTS AFTER VARIOUS MASTERS. 

Time discovering Truth , after the picture by Poussin, in 
the Louvre 

An Allegory on human Life ; after the same. 

The Arcadian Shepherds , after the same 
Two Prints of the Muses, Calliope and Terpsichore ; after 
Le Sueur 

Abraham sending away Hagai ; after Le Brun 
The Discovery of the Pregnancy of Calisto , after An. 
Caracci. 

Neptune calming the Sea; after An Coypel. 

[His prints are said to amount to 1300; those above 
enumerated are among the best. His work en- 
titled Les Impostures Innocentes is certainly the 
most innocent imposture ever attempted; no one 
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with the smallest degree of know h dge of the works 
of the masteis he pi ef ends to count elicit can be de- 
ceived by it. His book lllustiafion* are \eiy pleasing* 
and add much to the value of the woiks m winch 
they appear.] 

PICAULT, Petfr, a French engraver, born at 
Blois m 1680 It is probable that he was a pupil of 
Geiard Amiran, as he copied, on a Mnnllei <rhh\ the 
celebrated Battles of Alexander, limn the plates 
enslaved by that distinguished artist, att* 1 It Ih an. 
He also engraved some poitiaits, and the \ Mtation 
of the Virgin to St Elisabeth, afte? (\?/lo I Lira fit. 
This promising artist had acquired considerable re- 
putation, when death put a stop to his career, in 
1711. He usually signed his plates V. l>umrtt s 
Blesensis , sculp. 

PICCHIANTI, Giovwnt Domenico, an Italian 
designer and engravei , born at Florence about the 
year 1670. He "was taught the rudiments of draw- 
ing by G 10 . Batista Foggmpa sculptor, and applied 
himself to engraving, both with the point and the 
graver. In conjunction with Loienzim, Mogalh, 
and other artists, he executed several plah s from 
the pictures m the gallery of Floienee. We haw, 
among otheis, the following punts by him * 

PORTR UTS. 

Sebastian 0 del Piombo , afte? Titian 
Caidinal Bcnte'v oglio ; after Vandijek. 

Pope Leo X. with the Caidmah Rossi and Giulia di 
Medici , afte ? Roffaelle 

SUBJECTS AFTER VARIOUS METERS. 

The Madonna della Seggiola ; erf tc? Ilaffaellt . 

The Virgin and infant" Jesus, with St John, aft a An. 
Caiacci 

The Tribute Money, after Titian 
The Vngm and Infant', afte? the same. 

Abi ahum sending away Hagai , afte 1 P. da Cortona 

[Nagler enumerates 2 7 prints by him, of which the 
preceding form part.] 

PICCINI, Giacomo. Tins artist was horn at 
Venice in 1617, but it is not known by what master 
he was instructed m the art of engraving. We have 
several plates by him, executed in a stiff, disagreeable 
style. He engraved a set of thirty portraits of the 
piincipal painters of the Venetian school, for the 
account of their Lives, published by Ridolfi, m 
1648. We have also the following prints by him : 
The Portiait of Alessandro Faraese 
Diogenes, w T ith his Lantern , after P Libert. 

The Holy Family ; after the sa?ne. 

Judith, with the Head of Holofemes at her feet; after 
Titian. 

The Holy Family , after the same 
[Zani says he operated in 1669; the latest date on 
his prints is 1655.] 

PICCINI, Guglielmo, was the brother of the 
preceding artist, and among other prints etched a 
late of a Pieta, after Rubens. He had a daughter, 
sabella Piccini, who was a nun, and engraved a 
set of portraits of the illustrious personages of Italy, 
for the Conchilia Celeste , of G. B Fabri. 

PICCIONI, Matteo, an Italian painter and en- 
graver, horn at Ancona about the year 1630. Of 
his works as a painter little is known ; but he was 
made a member of the Academy of St. Luke, in 
1655. W« have a few spirited etchings by him, 
among which are the following : 

St Luke painting the Virgin ; after Raffaelle. 

The Adoration ot the Shepherds , after P. Veronese. 

The Holy Family , after the same 
The Virgin and infant Jesus, with St John : after A. 
C amass ei . 

The exposing of Moses m the Waters of the Nile ; after 
the same . 
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/hagler says he was horn in 1615 ; and Zani, that 
he operated in 1641. Bartsch says nothing of the 
date of his birth, but gives a list of 23 of his punts, 
among w hich are two with the date 1G4L It is also 
said tha* he wrought in mosaic ] 

PICE AERT, P. [Pieter ] This artist was ap- 
parently a native of Holland. His name is affixed 
to a set of coaise, incorrect etchings, representing 
the flight of James II. fiom England, which were 
published in Holland They are piobably from his 
own designs, as he adds the word fecit to his name. 
[Neither the time of his birth or death are recorded, 
but he must have been living about 1688.] 

[PICOLET, Cornelius, a painter of poitraits 
and conversations, flourished at Rotterdam from 
about 1670 to 1690; his reputation rests rather on 
the circumstance of his having been the fiist in- 
structor of Adrian V ander W ei f than on any particu- 
lar work that can be with ceitainty ascubed to him.] 
PICOT, Victor Maria, a French engraver, bom 
at Abbeville in 1744. He came to London about 
the year 1770, and engraved several plates, some of 
which were for the collection of Boydell. We have, 
among others, the following prints by him : 

The Foui Evangelists, aftei Rubens 
Diana and her Nymphs , after the same. 

The Nuise and Child , aftei Schiclone 
A young Man holding a Flute , after B Luti 
Apollo holding a Blanch of Laui el , after S Cantarmi 
A Landscape and Figures ; after Zuccaielh 
Two Sea-pieces , after D Serrcs 

Two Landscapes, Morning and Evening, aftet Bai- 
i alett. 

Several othei Subjects , aftei the same . 

[His engravings are of a miscellaneous character ; 
Nagler has given a list of 36. He died about 1805 ] 
PICOU, or PIQUOT, Robert, a French en- 
graver, who flourished about the year 1630 He 
engraved some plates after pictures by Bassano, in 
a neat, but laboured style. We have also several 
frontispieces and other book ornaments by him, 
from his own designs. 

[Accoiding to Marolles, Robert Picou was a 
native of Tours. He had the title of Remtre du 
Roi; he visited Italy, and remained some time at 
Rome. Dumesml desciibes seven prints by him, 
which he says are so rare that the Abbe Marolles 
could only collect three. The last, executed from a 
icture by Jacopo da Ponte, called Bassano, is the 
est; the others are evidently fiom his own designs. 
They are executed with a firm point, and a mixture 
of little dots, and finished with the graver. The fol- 
lowing are the titles as given by Dumesnil, P. G. F 
tom. vi. 

1. Love asleep , R Picou fe. 

2. Two Cupids caressing , R. Picou fe. Romce 
3 Two Infants ; R Picou fe Romce. 

4. Three Infants , R Picou fe. 

5 The little Wrestlers , R. Picou. fecit. 

6. Two couples of Infants , R P 

7. Jesus Christ delivered to his Enemies. On the margin 
to the left inscribed Jacobus de poto Bassan pmxit, 
R. Picou sculpsit, and on the light, Ciartres foy mis 
Cum Pnmlegio In a second impiession, Ciarties 
formis is erased, and Manette Excudit substituted ] 

PICQUET, J. In Dubrayet’s drawing-book is a 
print by this artist, representing Juno, Pallas, and 
Venus, half-length figures. It is executed with the 
graver, in a hard, dry manner, and appears to have 
been an early attempt of this engraver. It is in- 
scribed Joan Picquefft. 

[PICQUOT, Thomas, an engraver of goldsmiths’ 
work, designs for embroidery, damasking, and other 
ornaments, flourished about 1637. Dumesnil con- 


jectures that he was a scholar of Marin Le Bour- 
geois, painter and valet de chambie to Henry IV. 
and Louis XIII., of whom but little is known. 
Dumesnil desciibes fourteen prints by Thomas 
Picquot, the first of which is a portiait of the afore- 
said Marm Le Bourgeois, with his name and titles 
set forth; the others consist of ornamental designs, 
arabesque or moresco, for goldsmiths’ and aimourers’ 
woik, book and other decorations. The portiait is 
etched m the manner of a painter, and is the best 
piece ; the ornaments aie etched with an extremely 
delicate point, and appear m white on a dark giound, 

as does the monogiam of the artist Zani, 

who marks him B. B., says he operated from 1623 
to 1645.] 

[PICQUOT, Henri, supposed to be the brother 
of Thomas Picquot, was a scholai of Simon V ouet, 
at Paris, and flourished about 1640, as appears by 
that date on one of his prints. Dumesnil describes 
three prints by him; the two first after Chapron, 
etched with the point in a style analogous to that of 
Michel Dongny, the other fiom his own design, also 
with the point, m a very light and spirited manner. 

I. The young Vngm ascending the steps of the Temple ; 
a composition of many figmes, with a gloiy of angels 
and cherubim above In the maigin, on the left, is 
msenbed Chappronjnuen et pmxit } and on the right, 
H Picquot jncidit Cum Pnmlegio Regis The date 
1640 is m the middle at bottom. Theie is a second 
impiession from which the inscription on the light 
has been eiased, and Coy pel, ex avec privilege, substi- 
tuted 

2 The Virgin giving the bieast to the infant Jesus; 
Joseph, Elisabeth, and the infant St John are mtio- 
duced Although this print beais the name of Guei i- 
neau, and not of H Picquot, Dumesnil is of opinion 
that it is by the lattei. 

3 A sick Frog attended by othei s ; one acts as a physi- 
cian, two appear piaying, anotliei is bunging a potion, 
and four fiogs aie dancing to the sound of a violin In 
the maigin are six lines of Fiench vese, moralizing on 
the biutalizing propensities of man. H Picquot jnven. 
et fecit. F L. D Ciarties excudit avec Privilege du 
Roy 

PIEMONT, Nicholas, was born at Amsterdam 
in 1659, and at first passed some time under Mai tin 
Saagmolen, an obscure artist, but he afterwaids be- 
came a scholar of Nicholas Molenaer. He visited 
Italy, and improved Ins talents for landscape paint- 
ing, by designing the beautiful views m that coun- 
tiy. After remaining seveial yeais at Rome he 
returned to Holland, where he painted some views 
m Italy, which gained him great reputation. His 
landscapes bear a strong resemblance to the works 
of John Both, and although not equal to that cele- 
brated painter, his pictures are deservedly admired. 
[He died m 1709.] 

PIENE, A. de, a French engraver of little note. 
He engraved, among other plates, a portrait of the 
Duchess of Savoy, after Sacchetti , for a book pub- 
lished in 1672. 

PIERCE, Edward, an English artist, who flour- 
ished m the reigns of Charles I. and II He was 
eminent both as a painter of history and landscapes, 
and also excelled m architectural and perspective 
views. Few of his works are now remaining, the 
far greater part of them, which consisted of altar- 
pieces and ceilings of churches, being destroyed m 
the fire of London, in 1666. LordOrford attributes 
to this artist a book of frieze-work, in eight plates, 
etched in 1640. 

PIERRE, John Baptist Maria, [Jean Bap- 
tiste Marie.] This artist was bom at Paris m 
1715. He went to Italy when young, and studied 
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some years at Rome. On his return to Paris he 
distinguished himself as a painter of history, and 
was employed for some of the public edifices, par- 
ticularly a large ceiling in the chapel of the Virgin, 
in St. Roeh, by which he gained great leputation. 
He painted an admired picture of St. Nicholas and 
St. Francis, for the church of St. Sulpice, which 
has been engiaved by Nicholas Dupuis. He was 
made a member of the Academy at Paris, and was 
appointed principal painter to the king, in which 
capacity he died m 1789. We have by this artist 
several etchings, among which are the following : 

The Village Entertainment, after his own design 

Several Studies of Heads , made by him m Italy. 

Some Plates of subjects fiom Fontaine’s Fables, after 
designs by Subleyras 

[Basan says he was born m 1714; others say in 
1720.] 

PIERI, Stefano. This painter was a native of 
Florence, and a disciple of Batista Naldini. Ac- 
cording to Baglione, he visited Rome m the pon- 
tificate of Clement VIII , and was taken under the 
protection of Cardinal Alessandro Medici, by whom 
he was employed m the church of S. Prassede, 
where he painted some pictures of the Apostles, 
and the Annunciation. In S. Maria m Via, is a 
picture by him of the Assumption of the Virgin. 
He assisted Giorgio Vasari m the Cupola of S. 
Maria del Fiore, at Florence, and painted for the 
Palazzo Pitta, the Sacrifice of Isaac, one of his best 
works. [Zani places his birth m 1513, and his 
death in 1600. He ranks him with the painters of 
mediocrity ] 

PIERSON, Christopher. This artist was born 
at the Hague m 1631, and was destined by his pa- 
rents to mercantile pursuits, but his strong partiality 
for the art induced them to permit him to indulge 
his propensity, and he became a scholar of Barto- 
lomeo Meyburg^under whom he had studied some 
time, when he accompanied his instructor to Ger- 
many, and after an absence of three years returned 
to Holland, and established himself at Gouda, where 
he met with immediate employment as a painter 
of history and portraits. Notwithstanding the re- 
putation he had acquired, the encouragement given 
to the pictures of Leemens, a painter of dead game, 
guns, powder-horns, pouches, &c., induced him to 
adopt similar subjects, in which he not only sur- 
passed his model, but has perhaps scarcely been 
equalled in that branch. He usually represented 
those objects on a white ground, producing a sur- 
prising and illusive effect. He died [at Gouda] 
in 1714. 

PIET. This artist was a native of the Low 
Countries, and flourished about the year 1608. He 
engraved the plates for a work entitled Le Manie - 
ment ddArmes de Nassau , &c., by Adam V. Brien, 
published m 1608. They are very indifferently ex- 
ecuted. 

PIETERS, John. This painter was born at 
Antwerp in 1667> and was a scholar of Peter 
Eykens, an historical painter of some eminence. 
He came to England in 1685, when he -was eighteen 
years of age, and finding no employment for a 
painter of history, he offered his services to Sir 
Godfrey Kneller, who employed him to paint the 
draperies and back-grounds of his portraits. He 
excelled in copying the works of Rubens. He died 
in London in 1727. 

PIGNE, Nicholas, a French engraver, born at 
Chalon in 1690, and is said to have been a pupil of 
Bernard Picart. We have by this artist a few 
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plates executed with the graver, among win cl i are 
the following : 

The Virgin, with the Infant sleeping in a einrtK with 
St John standing by hei side, attondc cl In four aiurr K , 
aftei F Tiei'isam", foi the Crozat collection 

The Woman of Canaan kneeling at the feet of Ohmt ; 
after Ann Caiacci 

He appeals to have been in England, as there a 
portrait with his name, of Richard Fitlde.% R. !>., 
prefixed to his Divinity, dated 1718. [Zani and 
Nagler say he was bom m 1700, but as he en- 
graved the portiait of Fiddes in 1718, and published 
ninety heads from the Cartoons m 1722, it may be 
conjectured there is a mistake ] 

PIGNONE, Simone. This painter was born at 
Florence, according to Oretti, m 1614. Aftei being 
instructed m the elements of the ait by Domenico 
Cresfci, called Passignano, he became a scholar of 
Fiancesco Furmi, of whom he was the most distin- 
guished disciple. He aftei wards visited Venice, 
where he improved his style of colouring by study- 
ing the works of Titian and Tintoretto. On his 
return to Florence he painted several pictuies for 
the churches, of which the most admired aie the 
pictures of St. Michael discomfiting the Evil Spirit, 
m the church of the Nunziata; and S. Luigi dis- 
tributing his Wealth to the Pooi, m S. Felicita. 
He also excelled m painting subjects of the fable, 
which he sometimes treated with an unwarrantable 
licentiousness. He died m 1698. 

PILAJA, Paolo, an Italian engraver, who flour- 
ished at Rome about the year 1737. He executed 
a set of plates for a book entitled Storm di Volsena, 
by the Abbate Adami, with a portrait of the author, 
published at Rome m 1737- We have also, among 
others, the following prints by him : 

The Portrait of Pope Benedict XIIL , after Britain. 

The Martyrdom of St Fedele , after S. Conca 

A Miracle wrought by S. Thonbio; after the same 

St Libeiale, with two Children ; after the same. 

The Statue of the Prophet Elias , after the sculpture by 
Ag Cornachim, m St Peter’s at Rome. 

[He flourished from 1727 to 1747*] 

[PILGRIM, John Ulric, an ancient engraver on 
wood, and supposed to be the inventor of engraving 
m chiaroscuro . There is no certain account of him, 
nor of the time m which he operated. He marked 
his prints with two pilgrims’ staves crossed, between 
the letters J° V. ; but whether this is in allusion to his 
name is not satisfactorily ascertained. The French 
writers call him Le Maitre aux bourdons Croises. 
Bartsch, P. G. tom. vii., has described ten prints by 
him, of which the following are the subjects : 

1. Christ on the Cross, with the Magdalene kneeling at 
the foot, and the V lrgin and St. J ohn standing, one on 
each side. 

2. The Virgin seated m a Garden, with the Infant on her 
knees 

3 The Virgin, half-length, with the Infant m her arms. 

4 St Jerome in the Desert, with a book in one hand, 
and a stone m the other. 

5 St Sebastian tied to a tree. 

6 A Death’s Head seen m fiont, in a niche, with the in- 
scription, Mundanae foehcitatis gloria 

7. Thisbe and the dead body of Pyiamus, with an inscup- 
tion, Quid Venus m vemspossit , &e, 

8 Orpheus charming the Brutes inscription, Oipheus 

9 Alcon, a famons Archer of Crete, delivering his Son. 
fiom a monstrous Serpent. 

10 A Wainor on horseback, armed cap-a-pie, accom- 
panied by a Halbeidier on foot. 

For other marks by this master, see BrullioL Diet 
des Monogrammes , Part II. No. 2873.] 
PILLEMENT, John. This artist was a native 
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of France, and resided some time in London, aboat 
the year 1760. He painted a few pictures of land- 
scapes and fancy subjects, which were composed and 
coloured m a theatrical, gaudy style ; but his chief 
employment was in making drawings of similar sub- 
jects, which were finished with great neatness and 
labour. Several of his designs have been engraved 
by Canot and Ravenet He etched himself a few 
plates of flowers, &c [Pillement’s works are chiefly 
in water or body colours ; the subjects aie well 
known by the numerous engravings that have been 
made of them, a proof that they were popular in his 
time. Some of them had the honour of being done 
by Woollet, Mason, Elliot, and other eminent en- 
gravers. He was very industrious, and lived to a 
great age. It is said that he died at Lyons m 1808, 
at the age of 80 ; but some say a year or two later, 
at the age of 90.] 

PILOTTO, Girolamo. This artist wasanative 
of Venice, and flourished about the year 1590. He 
was a scholar of the younger Palma, and, according 
to Zanotti, a faithful follower of his style One of 
his admired performances is a picture of S Biagio, 
at the gieat altar of the Fraglia at Rovigo ; but his 
most celebrated woik is a large picture m the grand 
saloon m the ducal palace at V emce, representing 
the Ceremony of the Marriage of the Adriatic by 
the Doge. [Zani places his death m 1649 ] 
PILSEN, Francis. This artist was bom at 
Ghent in ) 676. He studied painting and engraving 
under Robeit van Audenaerde. We have, among 
others, the following prints by him : 

The Vngin and infant Je^us , after Rubens 
The Conversion of St Bavon , after the same 
The Judgment of Midas , after the same 
The Maityidom of St. Blaize, after G de Grayer. 

[He was living in 1744. There is a print, not men- 
tioned by Nagler, of St. Francis after Rubens , in- 
scribed id Pilsen , Sculp G. 1770. {Lloyd) 

PINAS, John, a Dutch painter, born at Haerlem, 
according to Descamps, in 1597. It it not known 
under whom he learned the rudiments of the art, 
but he travelled to Italy, m company with Peter 
Lastman, wheie he studied some years. On his 
return to Holland, he distinguished himself as a 
painter of history and portraits. Of his historical 
productions, one of the most esteemed was a picture 
m the great church at Haerlem, of Joseph and his 
Brethren, which is spoken of as a work of consider- 
able merit. [N agler says that Jan Pmas was born 
in 1570 ; this would make him eleven years older 
than Peter Lastman, and the date m the text would 
make him his junior by sixteen years. Rembrandt 
was the scholar of Peter Lastman, and, it is said, 
imitated the style of Pmas. In 1623 a landscape 
with the story of Salmacis and Hermaphroditus, by 
Jan Pinas, was engraved by Magdalen Passe, a 
proof that he was then eminent. It must be con- 
fessed, however, that there is much uncertainty re- 
specting the birth of both Jan and Jacob, as they 
are frequently confounded with each other.] 
PINAS, Jacob, was the younger brother of the 
foregoing artist, born at Haerlem about the year 
1601. He was instructed m the art by his brother, 
whose style he imitated, but never rose above medi- 
ocrity. [See preceding note.] 

PING HARD, P. This artist is said by Mr. 
Strutt to have resided at Genoa, about the year 
1687, where he engraved several book plates. 

PINE, John. To this gentleman, who was a 
native of England, and a man of letters, we aie in- 
debted for several splendid and interesting works, 


for which he engraved many of the plates. The 
principal of them are the ceiemomes used at the re- 
vival of the order of the Bath, by King Geoige I • 
the punts from the tapestiy in the House of Lords, 
representing the Destruction of the Spanish Ai- 
mada; a superb edition of Hoi ace, the text en- 
graved, and illustrated with ancient bas-reliefs and 
gems The Pastorals and Georgies of V irgil were 
published by his son, aftei his death, ornamented in 
a similar manner, with a printed type. Mr. Pme 
also engraved a few poi traits, among which aie an 
etching of himself, and a mezzotmto bust of Mr. 
Gainck, taken from a cast He died m 1756. 

PINE, Robert Edge. This artist was born m 
London about the year 1742. It is not known by 
whom he was instructed, but he gamed the premium 
for the best historic design, given by the Society 
for the Encouragement of Aits, <&c , m 1760, and 
again in 1762. He afterwards pi aetised as a por- 
trait painter, and was considered a respectable 
colourist. In 1782 he exhibited a series of pictures 
of scenes from Shakspeare He afterwards went 
to America, where he died m 1790 [Nagler says 
he was born m 1730, and died m 1795. His prin- 
cipal woiks aie subjects from Shakspeare, and the- 
atrical portiaits, which have been engraved by 
M‘Ardell, V. Green, C. Watson, Aliamet, Lomax, 
and Dickinson ] 

PINEDA, Antonio Perez de, a Spanish paint- 
er, born at Seville about the year 1 640. He was a 
scholar of Muiillo, whose style he followed with 
considerable success. There aie several of his 
works m the churches and convents at Seville, 
which bear testimony of his being an able disciple 
of that distinguished artist. [This should be Fran- 
cisco Peiez de Pineda; Antonio lived about 100 
years previously. The one flourished m 1564, the 
othei m 1673.] 

PINELLI, Antonia. According^ to Malvasia, 
this lady was a native of Bologna, and was instruct- 
ed m the art by Lodovico Caracci. She painted 
some pictures for the churches ; among others, the 
Guardian Angel, m S Tommaso ; and St. Philip 
and St. James, m the church dedicated to those 
saints. But hei most celebrated perfoirnance is her 
picture of St. John the Evangelist, m the Annun- 
ziata, painted from a design of Lodovico Caracci. 
She died m 1640. [She was called Antonia Ber- 
tucci-Pmelh. Her maiden name was Pmelli, but 
she married Giambatista Bertucci. Zani places her 
death, and that of her husband, m 1644.] 

[PINELLI, Bartolomeo, an eminent Italian 
painter and etcher of recent times, who resided 
chiefly at Rome, and whose etchings of Roman 
history, and Italian manners and costumes, are very 
generally known. His etchings of these subjects, 
and of views of the environs of Rome, with groups 
of banditti, amount to more than two hundred. He 
also engraved after other artists. His drawings m 
chalk and in water-colours are much esteemed for 
the very spirited style of their execution. His etch- 
ings are bold and free, and there is great vivacity 
m his figures, though m some respects they resem- 
ble the ancient bassi nlievi . The works by which 
he is best known to foreigners are, Istona degh Im - 
peritoy % mventata ed mcisa in cento rami ; Raccolta 
di Costumi pittoreschi ; Nuova Raccolta di cmquayita 
Costumi pittoreschi ; Istorica Greca, with 100 etch- 
ings ; Istona Romana, 152 etchings ; Illustrations to 
Virgil , Dante , and Tasso ; and some others, of which 
the plates were brought to England, and printed here. 
He also engraved the frescoes painted by Pintu- 
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ricchio in the dome of St. Maria Maggiore ; the il- 
lustrations of the Life and Miracles of St. Francis di 
Paula, after Marco da Faenza and others ; the friezes 
by Giuho Romano in the Farnesina; Picturesque 
Views of Tivoli, &c He died at Rome m 1835. 

PINO, Marco da, [or Marco da Siena,] was 
born at Siena about the year 1520, and, according 
to Baglione, received his earliest instruction m the 
school of Domenico Beccafumi, called Mechenno, 
and afterwards studied under Damele da Volteira. 
Baldmucei places him among the disciples of Bal- 
dassare Peruzzi. It is, however, univei sally agreed 
that he studied some time at Rome, where he is 
stated by Lomazzo to have profited by the lessons 
of Michael Angelo Buonaroti. He painted some 
pictures for the churches at Rome, of which one of 
the most esteemed was a dead Christ, with the Vir- 
gin and St. John, in S. Maria di Aracaeli. But the 
theatre of his fame is Naples, where he established 
himself m 1560. During a residence of twenty- 
seven yeais, he decorated the principal churches 
with several of his finest works, which are particu- 
larly described by Domimci. Of these, the most 
celebrated, and which he himself esteemed his best 
perfoimance, is a Deposition fiom»the Cross, m the 
church of S. Giovanni di Fiorentim, painted m 1577- 
In the same church is a fine picture of the Annun- 
ciation. His Assumption of the Vngm, and the 
Adoration of the Magi, in the church of S. Seve- 
rino, are considered among the finest works of art in 
that city. He died m 1587. 

PINSON, Nicolas, was born at Valence, in the 
department of Drome, about the year 1640. He 
studied at Rome, where he lemamed a considerable 
time, and imitated the manner of Pietro da Corto- 
na. Scarcely anything more of his history, or of 
his works, is known, except that Coelemans has en- 
graved his picture of Tobit and the Angel, which 
wms in the collection of Boyer d’Aguilles ; and that 
he etched two prints, a dead Christ and the As- 
sumption of the Virgin, which are both of extreme 
rarity. The first is marked N. P. In.f, and the se- 
cond AC Piiison. Inuent. et Sculp . 

PINSSIO. This artist is mentioned by Mr. 
Strutt as the engraver of a few portraits. He lived 
about the year 1750. [Sebastian Pmssio was bora 
at Pans in 1721, and engraved m 1755, after which 
year there is no account of him.] 

PINTURICCHIO, Bernardino. This painter 
was born at Perugia m 1454. He was .a scholar of 
Pietro Perugino, whom he assisted in many of his 
principal works, both at Rome and Perugia. Va- 
sari, with his usual prejudice and partiality, speaks 
in less favourable terms of the talents of this artist 
than he deserves. Though he had somewhat of 
the dryness of his instructor’s design, and retained 
too much of the tawdry style of gilding m his orna- 
ments and di aperies ; he is expressive in the airs of 
his heads, graceful in his attitudes, and magnificent 
in his architecture. He lived m habits of intimacy 
with Raffaelle, when that great artist frequented the 
school of Perugino, who is supposed to have assist- 
ed him in his most important work, in the library 
of the Dome at Siena, where he has represented, in 
ten compartments, the most memorable events of 
the Life of Pope Pius II. Raffaelle is supposed to 
have designed and prepared the cartoons for the 
greater part of them ; and there is a grace and ele- 
gance discernible throughout which are the charac- 
teristics of that illustrious artist. In his picture of 
S, Lorenzo, at the Franciscans, at Spello, is a figure 
of the infant John Baptist, which is believed by 
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some to have been designed by Raffaelle. He ex- 
celled in perspective and grottesque ornaments, and 
decorated one of the loggie of the Vatican with ar- 
chitectural views of the principal cities of Italy. 
Some of his most esteemed fresco woiks are in the 
Dome at Spello, where he has lepresented the An- 
nunciation, the Nativity, andChnst disputing with 
the Doctors. This artist was remaikable for his 
avarice, and his death is said to have been occa- 
sioned by a very whimsical circumstance. He was 
employed to paint an altar-piece for the church of 
the Franciscans at Siena, and was accommodated 
by the monks with an apartment to paint m, from 
which they had, for his better accommodation, le- 
moved every thing except an old chest, which ap- 
peared to be m so fragile a state that it was not 
judged safe to displace it. The painter, who was 
not less remarkable for peevishness than cupidity, 
insisted on its being taken away, and on their en- 
deavouring to move the box, it fell to pieces, when 
a discoveiy was made of several hundred pieces of 
gold, which had been long concealed m it, unknown 
to any person. His chagrin and disappointment at 
not being himself the finder of the treasure, so 
strongly affected him, that he only survived the ac- 
cident a few months. He died m 1513. 

[The kindness of Pintuucchio to Raphael, and the 
discernment which he evinced m selecting so young 
an artist to be his coadjutor m painting the memor- 
able events m the life of Pius II. m the library of 
the Duomo at Siena, has operated most injuriously 
to his reputation. Most writers, from V asari to the 
resent time, have ascribed all that is excellent in 
is works to the hand, or the mind, of his highly 
gifted and cherished friend. If Raphael did not al- 
together paint the pictuies, he made the designs ; 
if they are compelled to allow Pmturicchio a large 
share in the execution, they select the most grace- 
ful figures and attribute them to Raphael ; nay, in 
pictures on which they were not jointly engaged, 
if the drawing, or expression, be a refinement on the 
manner of Peiugmo’s school, then it must be by 
Raphael and not by Pinturiechio. Pmturicchio 
w r as Raphael’s senior by thirty years, and if he had 
not acquired a great reputation, would not have 
been selected by Cardinal Piccolommi to execute so 
great a work as that of the illustrations of the Life 
of his uncle Pius II. It would argue great modesty 
and self-denial on his part to devolve on another, 
who might be considered his pupil, the honourable 
task of making the designs ; and a rare instance of 
artistic condescension, to allow a young assistant to 
make alterations in the drawing of the figures bv 
his principal. Not only have writers detracted 
from Pinturicchio’s merit as an artist, but they have 
vilified lus moral character by accusing him of be- 
ing remarkably avaricious. The tale of the old 
chest is very amusing, though the result of the dis- 
covery is said to have been so serious to Pmturic- 
chio ; but he is not the only one to whom it has 
been applied. He was called 27 Sordicchio , (perche 
era piccolo e tondo ,) because he was little and corpu- 
lent; m familiar language, a little punchy man. 
This has, probably, been mistaken for Sordido , and 
he has been stigmatized as being very avaricious. 
The charge, however it may have originated, is not 
supported by any winter of credit. With regard to 
the time of his death, it may he observed that Zani 
says he operated m 1527.] 

PINZ, [or PINTZ,] John George. This artist 
is supposed by Mr. Strutt to have been a native of 
Germany. He is said to have been chiefly employ- 
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ed by the booksellers, for whom he engraved several 
prints, m the style of those which ornament the nu- 
merous publications of Vancler Aa. He engraved, 
among others, an emblematical print, m honour of 
the King of France, after P. Decker. [He was an 
engraver of Augsburg, and died m 1767, at the age 
of /0. The emblematical print after P. Declei is 
entitled Gallus und Germanus.] 

PIO, Giovanni. See Bonatti. 

PIGLA, Pellegro, was born at Genoa in 1617. 
It is not said under whom he studied ; but, although 
the world was deprived of his talents at the prema- 
ture age of 23, as Lanzi informs us, by the villany 
of some one jealous of his extraordinary genius ; a 
Madonna, painted by him, which was m the collec- 
tion of the Marchese Bngnole, was judged by Fran- 
ceschmi to have been painted by Andiea del Sarto; 
and his pictuie of S. Elogio, in one of the churches 
of Genoa, was mistaken by Mengs for a work of 
Lodovico Caracci. He aspired, however, to a higher 
flight than that of an imitator, and would have 
reached a transcendent rank among the ablest art- 
ists, if he had been permitted a longer career. He 
died in 1640. 

PI OLA, Domenico, was the younger brother of 
Pellegro Piola, born at Genoa in 1628, and received 
his first education m the art from his hi other. Af- 
ter the death of his instructor he became a scholar 
of Giovanni Domenico Capellini. In conjunction 
with Valerio Castelli, he executed some works for 
the public edifices in Genoa and the state, and for 
some time attached himself to the style of that 
painter. His ideas, for the most part, are not with- 
out beauty, though he is not very successful m the 
conduct of the chiaio-scuro, and the character of his 
design is occasionally heavy and inelegant. He 
emulated the style of P. da Cortona, m the lustre 
of his colouring, m the splendour of his composi- 
tions, and his uncommon facility. He was parti- 
cularly happy in the representation of children, 
which he designed from the casts of Fiammmgo. 
One of his most esteemed works is the Miracle of 
St. Peter at the gate of the Temple, at Cangnano, 
which is not degraded by its vicinity to an ad- 
mirable picture by Guercino. He died m 1703. 
[Bartsch says that he etched sometimes m the man- 
ner of Castighone , sometimes of Piscamo , and that 
his design showed more taste than firmness. He 
describes five of his etchings ; two Nativities ; the 
Virgin on a throne with the infant Jesus on her 
knees, and St. John kneeling, Pans holding the 
Apple ; and an old Man with a long beard. Others 
have been attributed to him, but Bartsch assigns 
them to Domenico Peruzzim. See P. G. tom. xxi. 
Nagler mentions another, St. Anthony of Padua, 
which has the date 1640, when D. Pwia was only 
twelve years old.] 

PIOMBO, Fra, Sebastiano del. This distin- 
guished artist is called by V asan, Sebastiano Vene- 
ziano, by which name he was designated, until the 
Pope bestowed upon him the office of the keeper of 
the seal of his chancery, to fill which it was neces- 
sary for him to take the lehgious habit, and he as- 
sumed the title of Fra Sebastiano del Piombo. He 
was born at Venice m 1485, where his first occupa- 
tion was the study of music. Pie afterw ards turned 
his thoughts to painting, and at fiist was a disciple 
of Giovanni Bellini, v ho was then far advanced m 
years ; but preferring the great style of Giorgione, 
he became his scholar, and was the most successful 
imitator of the harmony of his tones, and the 
breadth of his chiaro-scuro. He first distinguished 
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himself as a portrait painter, to which his powers 
were peculiarly adapted His portraits are boldly 
designed and full of character ; the heads and 
hands are admirably drawn, with an exquisite tone 
of colouring, and extraordinary relief. The first 
historical picture which established his reputation 
was the altar-piece m the church of S Gio Cnsos- 
tomo, at Venice, m which he so nearly approached 
the rich and harmonious colouring of Giorgione, 
that it was for some time supposed to be the work 
of that master. He had acquned considerable cele- 
brity at Venice, when he was invited to Rome by 
Agostmo Chigi, who employed him m ornamenting 
his palace of the Famesma, m conjunction with 
Baldassaie Peruzzi,and w T heie RafTaelle had painted 
his celebrated Galatea, and given the designs for the 
history of Cupid and Psyche. In this competition 
Sebastiano discovered his inferiority m design, and 
endeavoured to remedy the defect by studying the 
antique, and by the msti notion of Michael Angelo 
Buonaroti. That gieat artist had felt some uneasi- 
ness at the growing fame of Raffaelle, and he readily 
availed himself of the powers of Sebastiano as a 
colourist, m the hope, that, assisted by his designs, 
he might be enabled to enter the lists with his illus- 
trious antagonist, if not dnve him from the field. 
With this view, he furnished him with the designs 
for the Pieta, m the church of the Conventual!, at 
Viteibo ; and the Transfiguration and Flagellation 
in S. Pietro, in Montoiio, at Rome, which, as he 
was very tedious m his piocess, occupied him six 
yeais. The extraordinary beauty of the colouring, 
and the grandeur of M. Angelo’s composition and 
design, m these celebrated productions, weie the 
objects of universal surprise and applause. It was 
at this juncture that the Cardinal Giulio de Medici 
commissioned Raffaelle to paint his immortal pic- 
ture of the Transfiguration, and being desirous of - 
presenting an altar-piece to the c^thedial of Nar- 
bonne, of which he was Aichhishop, he engaged 
Sebastiano del Piombo to pamt a picture of the 
same dimensions, selecting for the subject the Rais- 
ing of Lazarus On this occasion, he w T as again 
assisted by the powers of Buonaroti, by whom it 
was composed and designed. The picture was pub- 
licly exhibited at Rome, m competition with the 
Transfiguration ; and it is no mean proof of its ex- 
traoidmary merit, that, notwithstanding the trans- 
cendent beauty of Raflaelle’s chef d’ oeuvre, Sebas- 
tiano's performance excited universal admiration. 
This celebrated work of art was removed, by the 
Regent of Fiance, fiom the cathedral at Narbonne, 
into the Orleans’ collection, of w hich it was one of 
the most important ornaments. After the death of 
Raffaelle, he was reputed the most distinguished 
artist at Rome. He was particularly favoured by 
Clement VII., who remunerated his services by ap- 
pointing him to a lucrative benefice, which occa- 
sioned him, m the latter part of his life, to relax in 
his labours as a painter His last undertaking was 
the chapel of the Chigi family, m S. Maiia del Po- 
polo, w hich he left imperfect, and it was afterwards 
finished by Francisco Salviati. He died m 1547. 
[His name originally was Sebastiano Luciano , but 
on his appointment to he keeper of the Chancery 
Seal, v Inch was of lead , he assumed del Piombo m 
lieu of Luciano. The picture of the Raising of La- 
zarus is in the English National Gallery ; as also 
his own portrait, holding the seal of his office, with 
that of the Cardinal Ippohto de’ Medici ; and ano- 
ther of Giulia Gonzaga. There are, however, some 
doubts expressed by v nters respecting both ] 
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PIORT, V., an obscure artist, mentioned by Mr. 
Strutt as the engraver of a plate from Rubens , le- 
presenting an old woman holding a pot with file, 
from which a boy is taking a lighted coal. 

PIPER, Francis le, was the son of a Kentish 
gentleman of Flemish extraction, and was bom 
about the year 1740. His father, who was m pos- 
session of a considerable estate, gave him a liberal 
education, intending him for a mei chant, but his in- 
clination leading him entirely to drawing, he ram- 
bled over great part of Europe to study painting. 
He was of a gay and facetious turn of mind, and the 
subjects he treated weie usually humorous and co- 
mical, and were chiefly painted m black and w'hite. 
Most of his perfoimances werepioduced ovei a bot- 
tle, and the theatre of his exertions was the Mitie 
Tavern, at Stock’s Market, 01 the Bell, m Westmin- 
ster, which were adorned by the productions of this 
jovial artist. He drew landscapes, which he etched 
on silver plates for the tobacco-boxes of his fi lends. 
Towards the latter part of his life his circumstances 
w r ere sufficiently reduced to make it necessary for 
him to think of turning his talents to some account. 
Becket employed him to design his mezzotmtos, and 
he drew several of the heads of the Grand Signiors, 
for Sir Paul Rycaut’s History of the Turks On 
the death of his mother, his foitune being le-estab- 
lished, he launched again into a course of pleasuie, 
contracted a fever, and being bled by an ignoiant 
surgeon, who pricked an aitery, he died in 1698. 

PIPPI, Giulio. See Romano. 

[PIRANESI, Giovanni Battista, a very emi- 
nent designer and engraver of ancient architecture 
and other monuments of antiquity According to 
Gandellini and Milizia, he was born at Yenice in 
1 707, but Zani says it was m 1 713, and that he died m 
1 778. On his monument, however, is inscribed, that 
he was born in 17 ' 2 I, and died m 1779. Others say 
that he was born at Rome, and died there. Gandel- 
lini and Milizia atate that he fiist studied drawing 
and architecture at Yenice, and afterwards went to 
Rome, where he received instructions m engraving 
from Giuseppe Yasi, a Sicilian. All wnteis concur 
in describing G. B. Piranesi as one of the best design- 
ers and engravers of architectural subjects and an- 
cient ruins, and the most picturesque m his anange- 
ments and combinations, of the artists of his time. 
He had many imitators, but none arrived at that de- 
gree of skill which would entitle them to be called his 
rivals. He has been charged, and perhaps justly, 
with sometimes substituting, m the restoiations of 
ancient edifices, the conceptions of his ardent imagin- 
ation in lieu of the original foim of construction. His 
admirers, however, dispute the justice of the charge, 
so far as it implies a censure, and think that it 
would be difficult to disprove the accuracy of the 
restorations, as the buildings had been so many cen- 
turies in a state of dilapidation. They maintain 
that if he has not altogether revived the primitive 
forms, he has exhibited the same genius, taste, and 
magnificence, as the original designers ; and that m 
his works of imagination it is difficult whether to 
admire most the fecundity and spmt of the compo- 
sition, or the ardour and brilliancy of the execution. 
His skill in 
cahties, and 

is admiiable ; and the force and vigour which he 
gave to the most important, by the scientific distri- 
bution of light and shade, obtained for him the de- 
signation of The Rembrandt of Architecture. Of his 
multifarious woiks it is difficult to speak without 
going into a lengthened critical detail ; they fill 


congregating objects from different lo- 
arrangmg them for nicturesoue effect 
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upwards of twenty folio volumes, mostly published 
during his life, but several subsequently bvUiis son, 
Fiancesco Piranesi, who had an establishment at 
Rome for the expiess pm pose. 

The following list of his works is taken fiom Mr. 
Henry Bohn’s Catalogue, ulieie the mquner will 
find a detailed account of w hat should constitute a 
complete set of the Roman editions. 

Antichitci Romane, 4 vols 1756 

Raccolta di Tempi Antichi, viz di Vesta , della Sibilla, 
dell’ Onoie e della Yiitu, 1776. 

Pontoon di Maico Agnppa, detto la Rotonda. 
Monumenti degli Scipiom, 1785 
Romanoium Magmficeutia et Ai chitcctui a, 1761 
Opeie Vane di Aicliitettuia Gioteseha 
Tiofei di Ottaviano Augusto. 

Caiceie. 

Vedute di Aichi Tnonfali 

Rovme del Castello del Acqua Giulia, 1761 

Lapides Capitolmi, sne Fasti Consulares, &e. 

Anticlnta di Coia, 1762 
Campus Mai tius, 1762 

Anticlnta d’Albano e di Cast el Gandolfo, 1764-5 
Vasi, Candelabu, Cippi, Saicofagi, Tnpodi, Lucerne ed 
Omamenti Anticlu, 2 vols. 1778 
Colonna di Tiajano, 1770 Colonna Antonina Colonna 
dell’ Apoteo&i di Antonmo Pio. 

Ro\me di Pesto 

Vedute di Roma, 2 vols 

Teatio d’Eieolano, 1783 

Diveise Mamere d’Adomare i Camim, 1769 

Statue Antichi, 1781-Si 

Vanae Tabulae celebernmomm Pictoium • Raccolta di 
Disegm del Gueicmo. 

Schola Italica Picture, cura et impensis Gavini Hamil- 
ton, 1773. 

Stampe Diverse. 

P emtures de la Villa Lante ; Sala Borgia ; Jules II. ; 
Famesina; Villa Altowti. 

Antiquites de la Grande Grece, gravees par Fr. Piranesi 
d’apies les Dessms du feu J. B. Piranesi. (Pans, 
1804) 1807. 

There are differences to be found in some of 
the titles, or frontispieces, to copies of his An - 
tichitd Romane , arising fiom a disagreement that 
occurred between Piranesi and Loid Charlemmit. 
The arms of that nobleman had been engraved^ 
on the frontispieces, but were cancelled after only 
a few copies were issued; and m a small quarto 
work, not published, but circulated among his 
fi lends, he assigns his xeasons for this proceeding, 
and for not dedicating his work, as onginally in- 
tended. He appears to have been extremely irri- 
tated against his loidship and his agents for neglect 
and ill treatment; but the most curious pait of the 
woik is, that he has taken the pains to etch, in a 
small quarto size, and with the utmost neatness, yet 
with all his accustomed freedom, exact copies of 
the four original frontispieces, m which the name 
of his intended patron was to have been immor- 
talized ; also views of the inscriptions as they now 
stand, as if the first inscriptions had been cut out of 
the stones,^ and the new ones inserted on small 
pieces let into them, as the ancients sometimes 
practised. In this form they still remain in his 
frontispieces ; a peculiarity which would not be 
understood without this explanation. There are 
also head and tail pieces, all full of imagination, 
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and alluding to the matters and persons involved in 
the dispute. This work is dated 1757. By inspec- 
tion of his works it will be seen that many of them, 
even in single plates, are inscribed to persons of the 
English nobility and gentry, at the time residents or 
visitors at Rome, from whom, no doubt, it was cus- 
tomary to receive some substantial acknowledgment 
for the honour conferred : it seems that his lordship 
would have been highly flattered by the dedication 
of the whole of the magnificent woik, Antichita 
Romane, but demurred to the accustomed leward, 
either by pecuniary assistance in the publication, or 
by subscribing for a certain number of copies to 
lighten the artist’s expenses. Whether Piranesi’s 
estimate of the honour was too high, 01 Lord Char- 
lemont’s of the work too low, must be left to the im- 
partial judgment of those who may be acquainted 
with the circumstances. His son, Francesco Pi- 
ranesi, who engraved m the same manner as his 
father, and whose works have so strong a resem- 
blance to his that it is difficult to distinguish them, 
was sent m 1798 to Pans, as minister for the Ro- 
man republic ; and when the French were com- 
pelled to evacuate Italy, he was solicited to estab- 
lish himself in Pans, under the especial protection 
of Napoleon. Thither he tiansported his father’s 
plates, which constituted the whole of his pro- 
perty, and published theie a complete edition m 30 
vols., comprising nearly 2000 subjects. But m this 
edition the letter-press is omitted. He died at 
Paris in 1810. After his death the plates passed 
into the possession of the eminent printers, Didot, 
freres, but they have since been sold to the Roman 
government, and are now deposited m the Vatican. 
G. B. Piranesi was an honorary member of the Society 
of Antiquaries, in London, a distinction of which 
he seems to have been pioud, as he always carefully 
added that title to his name. He was also a mem- 
ber of the Academy of the Arcadi, by the name of 
Salcindio Tiseio , as he has given it in one -of his 
frontispieces, according to the fantastic custom of 
that Society of giving new names to the persons 
admitted. All who knew him agree that he was of 
a fiery and impetuous temper, but full of genius. 
As a practical architect it is only stated that he was 
employed to repair and ornament, at the particular 
desire of Clement XIII., (who was so well pleased 
with his labours that he made him a Cavahere,) 
the Santa Maria del Populo, and the priory of 
Malta, at Rome; in the latter of which his son 
erected a statue to his memory, which was executed 
by Angolini. His portrait, engraved by Polanzani, 
in 1750, in the style of a mutilated statue, is pie- 
fixed to some of his works.] 

PIRANESI, Francesco, was the son of the pie- 
ceding artist, born at Rome m 1748, and was in- 
structed in design and architecture by his father. 
We have by him several plates of architectural views, 
and also of antique statues, in which he appears 
to have imitated the style of Gio Marco Pitten. 
Among others, are the following by him : 

Jupiter seated ; from the statue m the Clementine Gal- 
lery ; after a drawing by Piroh. 

The Venus of Medicis ; after the same 

Cupid and Psyche , from the Antique Sculpture m the 
gallery of the Capitol. 

Papuius and his Mother; fiom the group m the Villa 
Ludovisi. 

PIRANESI, Laura. This lady was the daugh- 
ter of Giovanni Batista Piranesi, born at Rome in 
1750. She has engraved some views of the remark- 
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able buildings in Rome, which are executed with 
taste and delicacy. We have, among others, the 
following views by her : 

The Capitol. 

The Ponte Salano 

The Temple of Peace 

The Arch of Septimus Soveius 

[She carried on business with her brother at Rome, 
and her etchings aie said to bear a strong resem- 
blance to those of her father. She probably retired 
to Pans wuth her brother. There is no account 
of her death.] 

[PIRINGER, Benedikt, a designer and engrav- 
er, born at Vienna m 1780, and died at Paris, wffiere 
he had resided for some time, in 1826. He worked 
m aquatint, and with the graver, and his produc- 
tions are chiefly landscapes, romantic scenery, and 
views of cities, after old and modern masteis, some 
of wdiich were published collectively. His pieces 
are lather numerous, but not sufficiently intei estmg 
to give a detailed account of them. A list of 180 
may be found m Nagler.] 

PIRINI, Louis des, a French engraver, by whom 
we have a plate, representing two Men playing at 
Caids, and a Woman holding a Mirror behind one 
of them, to discover his hand to the other ; after 
Cornelius van Tienen. It is executed with the grav- 
er m a coarse, tasteless style. 

PIRNRAUM, Alexis. According to Papillon, 
this artist was an engraver on wood, and resided at 
Basle about the year 1545, of w T hich city he was 
probably a native. That author supposes him to 
have been a disciple of Hans Holbein. He does 
not, however, specify any of his works. [Nagler is 
of opinion that this is the same as Adam Petri , a 
bookseller of Basle ; but Zani, who calls him Pirn - 
baton , describes him as an engraver on w T ood, and „ 
marks him B. B. (h avissimo J. m 

[PIROLI, Tommaso, an Italian designer and en- 
graver, bom at Rome in 1750, was a pupil of G. B. 
Piranesi. His prints aie numerous, etched in out- 
line and in the chalk manner. The following are 
considered as the most interesting: The Prophets 
and Sibyls of Michael Angelo m the Cappella Sistina ; 
a copy of Metz’s prints of the Last Judgment, m the 
same chapel; the story of Cupid and Psyche, from 
the frescoes of Raphael m the Farnesma ; Massa- 
cio’s frescoes in the Brancacci chapel at Florence ; 
and the outlines for the original editions of Flax- 
man’s designs illustrative of Homer, Hesiod, M s- 
ehylus, and Dante, published at Rome. There are 
also several sets of engravings, from remains of an- 
cient art, by Piroli, part of which ivere published at 
Rome and at Paris by Francesco and Pietro Pira- 
nesi, sons of the celebrated Giambatista. Piroli 
died m 1824.] 

PISANELLI. See Spisano. 

PISANELLO, Vittore. This painter w r as a 
native of St. Vito, in the Veronese terntory. As to 
the precise time of his birth, the biographers of the 
artists are at unusual vaiiance. V asan makes him 
a scholar of Castagno, and dates lus death about the 
year 1480. Dal Pozzo, m his Vita dd pitton Vero- 
nese on the contrary, asserts that he possessed a 
picture by Vittore, signed with his name, and dated 
1406, before Castagno w r as born. Whoever was his 
instructor, the paitiality of his admirers has placed 
him on an equality with Masaccio, in the merit of 
having contributed to the impxovement and ad- 
vancement of the art. The greater pait of his 
works have perished, and his picture of the Annun- 
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ciation, in the church of S. Fermo, at Verona, is 
greatly injured by time. In the saciisty of S Fian- 
cesco, at Perugia* aie preserved some small pictures 
of the Life of S. Bernardino, veiy highly finished, 
but crude m the colouimg, and the figuies stiffly 
designed, and too long. 

[ Pisanello , or Pisano da S. Vito , operated fiom 
1406 to 1447, as is shown by Zam, who quotes se- 
veral dates. Kugler says he painted m the Late- 
ran at Rome with Gentile da Fabnano. His figures 
have a certain slender giace which gives them some 
resemblance to Gentile’s Many of his woiks aie 
preserved at Verona ; an Annunciation m S. Fermo 
is ascribed to him, as well as a picture in the gal- 
lery of the Council-hall, a Madonna sitting m a 
flower garden with angels and saints, both of them 

f raceful, pleasing works. Examples of a similar 

md are to he seen at Milan and m other places.] 
PISTOJA, Leonardo da, was a native of Pis- 
toja, and was a scholar of Giovanni Fiancesco Pen- 
ni, a distinguished disciple of Raflaelle. His family 
name appears to have been Giazia, from an mscup- 
tion on a picture of the Annunciation, by him, m a 
chapel of the Canons at Lucca, Leonardus Gratia 
Pistoriensis. He painted history and poitiaits with 
considerable reputation, but particulaily excelled m 
the latter. His works are chiefly at Rome, Naples, 
and Lucca. [Accoidmg to Zam he flourished fiom 
1516 to 1640; but there is a doubt whether theie 
were not two painters of the same name who lived 
about the same time Lanzi says the picture at 
Volterra, dated 1516, was not by Grazia of Naples, 
since his master, Penm, was in that year still the 
scholar and assistant of Raphael; nor does it seem 

? robable that he educated a pupil of so much ment. 

’he Leonardo, theiefoie, who painted at Volterra, 
must have been some other of more proficiency ] 
PISTOJESE, Fra Paoli. This painter was 
born at Pistoja, and flourished about the year 1520 
He was the favourite scholar of Fra Bartolomeo di 
S, Marco, wdio bequeathed him the greatei part of 
his designs, and engaged him to finish the works 
which were left incomplete at his death. He also 
painted several pictures for the church of S Dome- 
nico at Pistoja, from the designs of Fra Bartolo- 
meo, as well as other works of his own compo- 
sition. 

PITAU, Nicholas. This eminent engraver was 
born at Antwerp in 1633, and is supposed to have 
been a disciple of Francis de Poilly, at Pans, whose 
style he followed, though more vigorous and spirit- 
ed m his execution. His print of the Holy Family, 
after JRaffaelle, is distinguished by the beauty of the 
handling, the purity of the drawing, and the hai- 
mony of the eflect. He engraved a variety of histo- 
rical subjects after different masters, and a consider- 
able number of portraits, which are deservedly 
esteemed. The following are considered to be his 
best prints : 

portraits. 

Louis Henry, Duke de Bourbon, supported by Wisdom 
and Religion. 

Oliver CiomweU , after Vander Werf [V. Pitau, the 
younger } but queiy after Vander Werf 1 ] 

Pope Alexander V II ; after Mignaid 
Louis XIV , King of France ; after be Ferre. 1670. 
Louis, Dauphin, his son , after the same 
Janies Fabler du Bulay, Mastei of Requests , after 
Champagne. 

H. L H. de Montmort, of the Ficneh Academy, after 
the same 

Theodore Bignon, Master of Bequests ; after the same 
Peter Seguier, Chancellor of France 1668 
Alexander Paul Pitau, Advocate m Parliament 
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Gaspar dc Fieubet, Chancellor 1062 
Nicholas Colbeit , a tin Le Fene 

SUBJECTS AFTER VARIOUS MISTERS. 

The Holy Familj, with St Elisabeth and St J ohn , after 
Ra facile , vci) fine 

The Entombing of Chi ist , a fie) L ('main 
The Vngin holding the infant Jesus in hu anus and 
leading , afte ) Gueicino 

The Deaci Cliiist, w ltli Angels w ccpmg o\ei him ; after 
the same. 

The Vn gm intei ceding foi St Biuno and his older, af- 
tei Champagne 

Chi ist and the Woman of Samaria , aftei the same 
Maiy Magdalene, penitent , aft a the same 
St Sulpitius m Council , after the same 
The Holy Family, with the infant Jesus embracing St. 
John, aftey the same 

The Holy Family, with an Angel piesenting a Basket of 
Floweis , after Vdlequm. 

[According to Wateletand Zani, N. Pitau the elder 
died m 1676 ; but Nagler, who gives a list of his 
engiavings, says m 1696. The latest date in his 
list is 1677; it would be an extraordinary circum- 
stance that an artist of such eminence should cease 
the exeicise of his talent in the veiy prime of his 
life, and twenty yeais befote his death. The most 
admired of his punts will be found among those 
quoted In some of his portraits he approaches 
closely to the manner of Masson and Nanteuil, as 
is evident m that of A. P Pitau.] 

PITAU, Nicholas, the younger, was the son 
of the preceding artist, by whom we have a few 
plates of portraits, among which is that of, 

Louis Alexander dc Bourbon, Count do Toulouse , in- 
senbed Cobeyt, pini, 1701 N Pitau, Jumot 
[01i\ei Cromwell, but query, after Vander Werf > and 
otbois enumerated by Nagler ] 

PITTERI, Giovanni Marco, an Italian de- 
signer and engiaver, born at Venice m 1703. Pie 
was a pupil of Gio. Antonio Faldoni, but he did 
not adopt the style of his mstiuctor. His plates 
are executed m a very singular mannei, by single 
strokes, but very different from the method practised 
by Mellan. His stiokes mn from the top to the 
bottom, and his shadows are produced by strength- 
ening them as the occasion requires. The effect he 
produced by this whimsical operation is neither un- 
pleasmg nor unharmomous, and his prints possess 
considerable ment. Pie engraved several plates for 
the collection of the Dresden Gallery, and others, 
after various masters; among which are the fol- 
lowing : 

PORTRAITS. 

The Bust of Giovanni Maico Pitten , after Piazzetia 
Giovanni Batista Piazzetta, Fainter, of Venice ; after 
the same 

Carlo Goldoni, comic Poet , after the same. 

Nogan Giuseppe, Painter, after the same. 

Giovanni Mocenigo, noble Venetian , after the same 
Count Schulenbourg, Field Marshal of Venice ; after 
Rusca 

Cardinal Quirmi 
Maiquis Scipione Maffei 
Claia Isabella Fomari 

SUBJECTS AFTER VARIOUS MASTERS. 

The Holy Family , after Piety o Longhi 
The Se^en Saci aments, after the same. 

The Crucifixion , after Piazzetta 
The Twelve Apostles , after the same 
Religion overthrowing Heresy , after the same. 

St Peter dehveied fiom Pi ison, aftey Spagnoletto. 

The Maityrdom of St Baitholomew , after the same . 

St Catherine of Siena ; after Tiepolo 

Maiy Magdalene, penitent , after the same 

A set of six Plates of Huntings, m the environs of Venice ; 

after Pietro Longhi 
Twelfth-Night, after Teyners 
Two Rustic Subjects, after the same . 
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[He died about 1786. Naglei has enumerated 52 
pieces by him, some of which aie m the Dresden 
and Florentine Galleries ] 

[PITTONI, Battista, a painter and engraver, 
bora at Vicenza, it is supposed by some, in 1508, 
and was living m 1585. His engravings consist of 
landscapes with ancient rams, bibulous subjects, 
and arabesques. Some of them beai date from 1561 
to 1585 A work m the possession of the late col- 
lector Mi. Lloyd, was entitled Inictgim favolosi, fyc , 
mtaghati m Kami da M (Member) Battista Pittom . 
In Venetia presso Fran. Ziletti , 1585 Nagler, who 
says he was bom m 1520, which seems more pro- 
bable, has given an account of seven other works 
by the master Of his paintings there is no recoid ] 
PITTONI, Giovanni Batista. This painter 
was born at Vicenza m 1690, and leceived his first 
instructions m the ait fiom his uncle Fiancesco 
Pittom ; but his greatest improvement was denved 
from an attentive study of the woiks of the best 
masters of the Venetian school, by which he be- 
came an excellent colourist; and though Ins foims 
are not distinguished by elegance, his drawing is 
tolerably correct, and his compositions aie abundant 
and ingenious. His figures are generally smaller 
than life ; and he wras less successful w hen he at- 
tempted to draw on a larger scale Two of his 
finest pictures are the Martyrdom of St. Thomas, 
m the church of S. Eustacio, at Venice, and the 
Multiplication of the Loaves, m S. Cosmo della 
Guidecca. He died at Venice m 1/67 We have 
a few spirited etchings by this aitist, winch he 
sometimes marked with his initials, and sometimes 
inscribed them Johannes Baptista Pitonvs Vicenti- 
n am, fecit. [Nagler mentions but two etchings by 
him ; Gio. Ncp Canomco de Piaga, and a St 
John. Others attnbuled to him aie, peihaps, by 
Batista Pittom, who lived 100 yeais eailiei ] 
[PIZZARO, Antomo, a Spanish histoncal 
painter, was a scholar of el Greco, and resided at 
Toledo at the commencement of the 17th eentuiv. 
He wras an excellent designer, and a good colourist, 
and produced se\eral wrarks of ment He painted 
the pictures of the foundation of the older of los 
Tnmtanos for then convent, the pictures m the 
churches of St. Justo and Pastor; and the Nativity 
of the Virgin m the chuich of Santa Mam, m the 
city of Cassarubios. He also invented and designed 
the three subjects engraved bv Alardo Pompo foi 
the Life of St. Ildefonso by Salazai de Mendoza, 
published m 1618. Neither the time of his bnth, 
nor of his death, is recorded ] 

PLAAS, David vander. This eminent por- 
trait painter wras born at Amsterdam m 1647. After 
learning the pnnciples of design in his native coun- 
try, he travelled to Italy, and resided some years at 
Venice, where the works of Titian were particularly 
the objects of his attention, especially his poi traits, 
the most pei feet models foi the study of an aitist 
who pursues that branch. On his return to Hol- 
land he was very extensively emplo\ed, and painted 
many of the distinguished personages of his time, 
among winch was a fine pictuie of Vice-Admnal 
Tromp. His heads and hands aie admirably draw n, 
full of truth and nature, and Ins colouring partakes 
of the vigour of Rembrandt and the truth oi Titian. 
He was employed by Peter Mai tin to superintend 
the plates for his Bible. lie died at Amsteidam 
in 1704. 

PLACE, Francis. This gentleman was the 
younger son of Roland Place, of Pimsdale, m the 
county of Durham. His father, intending him for 


the profession of the law T , placed him as a clerk to 
a solicitor in London, undei whom he continued 
until the year 1665, when he wras obliged to quit 
the metropolis, on account of the plague, which 
gave him an opportunity of abandoning a pursuit 
which was never agieeable to his inclination, and 
of indulging his piopensity for drawing, for which 
he had showm an eaily disposition. He painted, 
designed, etched, and engraved m mezzotmto ; but 
as he practised the art for his amusement, his works 
are veiy scarce. They prove him to have been a 
man of genius, and it is regretted that his applica- 
tion wras not equal to his abilities. He is said to 
have refused a pension of five hundred pounds a 
year, which was offeiedhim m the reign of Charles 
II., to draw the royal navy, as he could not endure 
confinement or dependence. Mr. Place died m 
1728, and his widow disposed of his paintings, 
among which were an admired piece of fowls, others 
of Uourais and fish, and some unfinished pictures. 
The following are the principal plates he engraved, 
all of which aie scarce : 

portraits. 

Charles I , after Vandyck 
Cliailcs II 
General Lambeit 

Riehmd Sterne, Aichbisbop of York 

Nathaniel Ci owe, Bishop of Dm ham, after Kneller , fine. 

Richard Tompson, Engiavoi ; after Zoust. 

Philip Woolnch, Esq , maimom , after Greenkill. 
Thomas Comboi, Dean of Durham , after the same 
John Mo\/ei, Esq , of Bern ley , after Kneller 
Henry Gj les, Glass-painter. 1687, oval. 

VARIOUS SUBJECTS. 

Seven etchings, being pait of a set of twelve of Birds ; 
after Barlow , the othei five weie by Grr ffier e } very 
fine 

A View of Tynemouth Castle and the Light-house. 

The Cathedral of Yoik 
A Pi aspect of Leeds r 

PLACES, Louis des. See Desplaces. 
[PLANO, Frvncisco, a Spanish painter, w T ho 
was bom at Dai oca, and resided at Saragossa to- 
vvaids the end of the 17th centra y. He had a gieat 
reputation as a painter and architect, and for orna- 
mental works. Palomino equals him wuth Colona 
and Mitelli; the woiks which he pei formed in the 
sanctuary of nuestra seiioia del Portillo, at Sara- 
gossa, and othei chinches, w ould seem to justify the 
assertion. He painted history and portraits; and 
the giand altar-piece at the parochial church of 
Santiago, representing the battle of Clavijo, is by 
him.] 

PLAS, Peter vander. According to M. Des- 
camps, this painter was a native of Holland, bom 
about the veai 15/0 He resided many years at 
Eiussels, where he was reputed an eminent painter 
of history Several of his works are m the public 
places m that city, where he died, [m 1626, accord- 
ing to Balkema ] 

[PLASSARD, Vincent, a Fiench engravei of 
the 17 th century, of w T hom there are no particulars, 
and only one pnnt known : it represents the Holy 
Family, the Virgin seated near the remains of a 
monument with the Infant, on one side of her a 
basket of flowers, towrards which she is looking, and 
on the other side an ewer. The landscape is moun- 
tainous, with tiees and a river, and at the back a 
citv. it is signed V. Plassard in. etfe 1650.] 
FLATTEN BERG, or FLATTEN, Matthew 
v in. This aitist wras born at Antwerp in 1600. 
Having acquired the first rudiments of the art in 
Ins native eitv, he went to ltalv, and resided some 
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time at Florence, where, in conjunction with his 
countryman, John Asselyn, called Crabetje, he 
painted several sea-pieces and landscapes, which 
were greatly admired. He afterwards visited Paris, 
wdiere his works were not less esteemed, and he met 
wuth sufficient encouragement to induce him to 
settle there for some time. Fiom a singular caprice, 
he Frenchified his name of Platlenberg into that of 
Platte Montague, with which he sometimes signed 
his pictures and prints, and sometimes Montague 
only. His landscapes are highly finished, and ex- 
hibit very pleasing scenery. We have a few etch- 
ings by this artist, executed m a very spirited style. 
They represent landscapes and marines, and re- 
semble the woiks of Fouquieres They are usually 
inscribed M. Montague , in et f. [His name was 
Michel, not Matthew. Dumesml has described 29 
prints by him, the greater part of w hich are signed 
M. Montaigne ; only N°. 2 7 has the name Matthieu , 
which seems to have escaped the correction that 
appears to have been made on four others by the 
erasure of all the letters but M. None of his prints, 
as descnbed by Dumesml, are signed Platte Mon- 
tague. He was the brother-in-law of Jean Morin, 
and the larger number have the inscription Mon- 
tague fecit , Morin ex cum privil He. He died in 
1660. See Dumesml, tom. v Le Pemtf e-Graveur 
Francais.'] 

PIjATTENBERG, Nicholas van, w*as the son 
of the preceding artist, born at Pans in 1631, and 
studied painting under Philip de Champagne. Pie 
was instructed m engraving by John Morin, whom 
he surpassed. His principal -works, as a painter, 
are m the churches of Notre Dame, St. Sacrament, 
and St. Nicholas des Champs, at Pans. He was 
also a reputable portrait painter. In 1681 he be- 
came a member of the Academy. As an engraver, 
""He is entitled to great praise ; his di awing is correct, 
and his execution'll bold and free. Pie engraved 
several portraits, which aie generally inscribed 
Nicholas de Platte Montague. Among other prints, 
we have the following by him : 

The Portrait of Olivier de Castellan, general, killed at 
the siege of Tarragona m 1614. 

St Genevieve , after P de Champagne 

A dead Christ; after the same , veiy line 

[The Sudarium , The penitent Magdalene , both after 
the same , and \eiy fine ] 

He died at Pans m 1706. [See Dumesml, tom. v. 
for a description of 28 punts by him ] 

[PLATZER, or PLAZER, a Geiman painter of 
small historical pictures m a peculiar style. His 
compositions abound with figures m theatrical ac- 
tion ; and m the representation of' the story he fie- 
quently violates chronology and national costume. 
His penciling, m his best pictures, is very beautiful, 
and the ensemble atti active, but the observer must 
divest himself of the disposition to be critical, for 
his works must not be judged by the same laws as 
those that governed the gieat masteis of the Dutch 
and Italian schools. His colours are gorgeous, but 
deficient of harmony; there is no gi delation, all are 
prominent from inattention to elnaro-scuro. He is 
eminent as* a painter for the boudou , and maintains 
his rank among Sevies and Dresden poicelam. In 
this sense his cabinet pictures may be considered 
fine; and theie is great competition for them when 
they appear m public sales. Some are to be found 
in very grand collections in England, but they are 
more numerous m Germany. As theie were several 
Platzers who were painters, it is necessary to give 
an account of three, who are described as having 
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exercised their pencils on similar subjects, to enable 
the inquirer to decide to which of them the above 
character applies; premising that Johann Georg 
and Johann Victor seem to be one artist under dif- 
ferent names. The third, Joseph, lived at a later 
period than the appaient date of those pictures 
alluded to would seem to warrant Dealers make 
the distinction of a good and a bad Platzer, meaning 
that there were two, and that one imitated hut did 
not equal the other ; the cause of this wall be inti- 
mated ] 

[PLATZER, or PLAZER, Johann Georg. 
Fussli (fiom Hagedorn) says this painter was born 
at Epan, m Tyrol, m 1702, and that he studied un- 
der Ins step-father, Kesler, and with his uncle on 
the father’s side, ivho *was a painter at Passau. In 
1721 he went to Vienna, and there became intimate 
with an aitist of the name of Jannek. They adopted 
the same style of painting, but it did not weaken 
then friendship, and the public was benefited by 
their rivalry. Both painted small histones, and 
particularly festivals, which Platzer lepresented m 
such glowing colours, with a total neglect of the 
rules of shadowing, that they aie defective in har- 
mony. The cities of Breslau and Glogau possess 
many of his fine works. He returned to his native 
country, where he was living m 1735. Zani also 
notices Giovanni Giorgio Platzei , a painter of con- 
versations, a native of Trent, bom, he says, in 1702, 
and died m 1760. No doubt the same, though 
there is an error in respect to the place of his bnth. 
There are two pictuies by him m the Vienna Gal- 
lery, of conversations, in which the ladies and gen- 
tlemen are habited m Spanish costume.] 

[PLATZER, or PLAZER, Johann Victor. 
Nagler calls him a sculptor, though it does not ap- 
pear that he exercised the art, and says that he was 
bom m Vmtschgau, probably at Mals, in 1704, and 
was a scholar of Kessler at Inspruck, until the 
court-painter, Christopher Platzer, took him under 
his care at Passau. He afterwards established him- 
self at Vienna, and painted small pictures, mostly 
with many figures, which weie received with much 
applause both at home and abioad His applica- 
tion was such that he weakened his sight, and 
diminished the firmness of his hand, so that in 
painting he was obliged to use a machine to steady 
the latter. The pictures he executed under these 
circumstances appear spotted, and are, perhaps, 
those that dealers call a bad Platzer , there are two 
such m the National Museum at Inspruck. In the 
year 1755 Platzer returned to the place of his na- 
tivity, and died m 1767.] 

[PLATZER, or PLAZER, Joseph, a painter of 
architecture, theatrical decorations, moonlights, and 
small histoiical subjects, was the son of the cele- 
brated sculptor Ignatius Platzer, and was born at 
Prague 111 1752. After the completion of his 
scholastic studies he devoted six years to drawing, 
particulaily m architecture, under the direction of 
F. Wolf. In oil painting he was his own master, 
and attained to such proficiency that he was noticed 
by Prince Kaumtz, who favoured him by his pa- 
tzonage. Thus encouraged he went to Vienna, 
where, after six years moie of assiduous piactice, 
he felt himself equal to greater works than those 
on which he had been employed, and hoped thereby 
to draw public attention to his ability. For this 
puipose he executed a triumphal arch thirty-six 
feet in height, w hich was erected on a holiday at 
St. John’s hospital, and excited general admiration. 
In consequence of the talent shown in this woik he 
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was employed in 1781 to decorate the new theatre 
at Prague, and afterwards selected by the emperor 
Joseph II. to embellish the royal theatie at Vienna. 
During these operations he encountered many ob- 
stacles, and was obliged to maintain his reputation 
by painting m oil moonlights, historical composi- 
tions, and small theatrical designs On the accession 
of Leopold II. he was appointed one of the paint- 
ers to the court, and pioved himself woithy of the 
situation; m 1790 he was made pnncipal cabinet 
pamtei, which office he filled till his death, m IS10.] 

[PLATEAU, Anthony, a flow ei and decorative 
painter, born at Tournai m 1759, and died m 18L5. 
Several pictures by tins aitist aie m the Temple of 
the Sun at Laken, and m the house of M. Walkiers.] 

PLEGINCK, Martin, a Geiman engiaver on 
wood and on copper, who flounshed about the year 
1590. He engraved a set of copper-plates lepre- 
sentmg figuies fighting, entitled dfecfitei 3iitccl)lcm 
gebudjt tu her fimtUcfien &tat onnolt imrfi bet £>tc- 
pfian ffeeimimlnti ejer utrh cljnutrt tra ^clfotcit. 
They are executed with the graver, m a style re- 
sembling that of Virgilms Solis. His wooden cuts 
are m the manner of Just. Amman. He used the 

cipher MP. See Baitsch, P. G., tom. ix. foi a de- 
scription of twenty-thiee prints by this master. 
They are of small size, and lepresent ecclesiastical 
orders and dignities, cavahy and foot soldiers, after 
J. cle Gheyn , animals, and goldsmiths’ w r oik; the 
date 1594 is on two of them. Zam says he oper- 
ated m 11)06.] 

PLEYDENWURFF, William This artist w r as 
one of the eaily engiaveis on wood. He was a na- 
tive of Germany, and flounshed about the year 1493. 
Conjointly with Michael Wolgenrut, he executed 
the cuts for the Chronicle compiled by Herman 
Schedel, and printed at Nnieniberg in 1493, en- 
titled, the Nuremberg Chronicle . They lepresent 
views of towns, &c , and figures of various kinds, 
which, though drawn m the stiff and incorrect man- 
mer usual at that early penod, the prints aie spmt- 
edly and boldly cut, and the heads aie not without 
expression. [Zam says it is not proved that he ex- 
ecuted the w T ood-euts for the Nuremberg Clnomcle; 
nor, indeed, is there any thing pioved satisfactonly 
concerning him. See N agler and Brulhot. Bai t.sch 
and Ottley are silent ] 

PLIN, E. This aitist was a native of France, 
and flourished about the year 1780. He engiaved 
some plates representing conversations and domes- 
tic subjects, which are etched, and finished with the 
graver, in a neat, clear style. 

PLON1CH, Vedastus du, a Dutch engravei, 
who flourished about the year 1660. Among other 
prints, w r e have a few plates by him representing 
views m Holland, which are neatly engraved, though 
stiff and formal. 

PLOOS, Cornelius van Amstel. See Amstel 

PLOTT, John. This artist was horn at Win- 
chester m 1732. In the eaily pait of his life he w as 
articled to an attorney, but he did not long follow 
the profession In 1*756 he came to London, and 
having shown an inclination foi painting, he be- 
came a pupil of Richard Wilson, the admuuble 
landscape painter ; hut his genius directing him to 
portraiture rather than landscape, he (put led that 
master, and placed himself under the tuition of Na- 
thaniel Hone. He aftei w ards distinguished himself 
as a mimatme painter, both in enamel and watei- 
colours, though he sometimes painted in oil, and 
met w ith consideiable eniplo) meat. He had a taste 
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for natural history, and executed several drawings 
in that blanch which had great merit Towmids 
the latter pait of his life he resided at Winchester, 
and some years before his death was chosen a mera- 
bei of the corporation of that city. He died m 1803. 
Mr Bromley, m his catalogue, mentions a mezzo- 
Unto poi trait of this artist, as scraped by himself. 

PLUMIER, . Mr. Strutt mentions 

this artist as a pamtei by whom we have some spi- 
uted etchings fiom his own compositions, which 
show r him to have been a man of genius ; but the 
naked paits of the figures are not correctly drawn. 

PO, Pietro dfl. This artist w T as bora at Paler- 
mo m 1610, and studied under Domemchmo at Na- 
ples, dumig that celebrated painter’s residence m 
that city. He painted some pictures for the churches 
at Paleimo, and afterwards visited Rome, -where, 
among other works, he painted a picture of S. Le- 
one, for la Madonna di Constantinopoh. He -was, 
however, more successful m easel pictures than 
those of large dimensions, and is more distinguished 
as an engravei than a pamtei. We have several 
etchings by this artist, some of which he has finish- 
ed with the graver They are not so correctly de- 
signed as might have been expected from the school 
m which he was educated. Among others are the 
following* 

St John m the Wilderness , affei An Caracci. 

The Woman of Canaan bcfoi e Christ , after the same . 

The Dead Clni&t on the Lap of the "Virgin, after the 
same 

The Vngm se-itfal on a Throne with the Infant, and a 
chon of Angels , aftei Domemchmo 

The tour Cai dinal Virtues, with their attributes; after 
the same 

St Jeiorne kneeling, with an Angel, after the same. 

The Annunciation , after N Poussin 

The Flight into Eg} pt , aftei the same. 

This artist died at Naples in 1692. [Bartsch, P. G, 
tom. xx , has given descriptions of 32 prints by del 
Po, wffiich he believes to he a complete catalogue. 
Fussli attributes three more to him, but, as they 
have not his name, Bartsch mtioduces them after 
his list without fui ther remark. One mentioned by 
Goi ?, after Ribera, he is almost ceitam is not by 
del Po ] 

PO, Teres \ del. This lady w as the daughter of 
the piecedmg artist. She is said to have painted 
m oil and 111 miniature, and has etched a few plates 
in the style of hex fathei ; among which is, 

Susanna and the Elders ; after Caiacci 
[Bartsch says she engraved m the manner of her 
kithei so closely, that it is difficult to distinguish 
them. He desci ibes sixteen punts by her ; and enu- 
merates six more mentioned by Fussli. The date 
of her birth is not known; but she -was a member 
of the Academy of St. Luke, at Rome, and died at 
Naples m 1716 ] 

PO, Gi vcomo del, was the son of Pietro del Po, 
bom at Rome m 1654, and w r as first instructed m the 
ait by his father, but was aftenvaids a scholar of N. 
Poussin, He was chiefly occupied in ornamenting 
the saloons and mansions of the nobility at Naples, 
With emblematical and allegoncal subjects, for 
which Ins inventive genius and extraoidmary faci- 
lity particularly qualified him. As is usual with 
thema]ont\ of mechanists, despatch and confidence 
Ud him into the negligence and incorrectness of a 
mannerist. Rome possesses only two of his pic- 
tures, one in thechuieh of 8. Angiolo, and the other 
m 8. Malta; hut his talents are seen to greater ad- 
\ai»1n »e m his frescoes in the gallery of the Mar- 
chose di Genzano, and paitieularly m the palace of 
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the piincipe di Avellino, at Naples. He died in 

1726 . 

POCCETTI. See Barbatelli. 

PODESTA, Andrea, was bom at Genoa about 
the year 1620, and went eaily m his life to Rome, 
where he became a scholar of Giovanni Andrea 
Fen an. It does not appear that he leached any 
celebrity as a painter ; but we have some very spint- 
ed and masterly etchings by him, which piove him 
to have been an artist of considerable ability. He 
usually marked his plates AND. P. or And. P. in. 
etfec. Among others, the follow ing are by him : 

An Allegoncal Subject, representing Roys cultivating the 
Arts, and a Phoenix in the Flames , after his own 
design 

The Tnumph of Bacchus , aftei Titian 

Bacchus and Anadne , after the same 

Silenus Diunk, suppoited by Satyis and Bacchanals , 
aftei the same 

Two subjects fiom the Life of Diego, aftei Caracci. 

[He is called by the generality of writers Giovanni- 
Andrea , but Zani says his right name is Giacomo - 
Andrea. The date of his buth is unceitam; but 
one of his prints is maiked 1636, and four others 
1640, which was probably his best time. Bartsch 
describes eight engiavmgs by him, of which five are 
bacchanalian subjects, two amatory, and one of St. 
Francis performing a miracle. The year of his 
death is not aseei tamed.] 

POEHAM, Martin, an old German engraver, to 

whom the prints marked with the cipher . are 

attributed by Professor Christ. They chiefly consist 
of very mdiffeient copies from the prints of Aide- 
graver, Sebald Beham, and others, 

POEL, Vander. This painter is not mentioned 
by any of the w r i iters on ait, although his pictures 
are frequently met with, and possess considerable 
merit. He was a native of Holland, and, from the 
dates on some ofrhis works, flourished about the 
year 1660. His pictures usually represent confla- 
grations, and buildings on fire ; and he treated those 
disastrous subjects with great ability. His pencil 
is free and Aim, his colouring vigorous, and he was 
well acquainted with the piinciples of the chiaro- 
scuro. [Bgbei t Vander Poel was an excellent paint- 
er of conflagrations, view’s of villages, interims of 
tabagies and mstic habitations, and other subjects; 
but his principal performances are conflagrations. 
In the Museum at Amsterdam there is a picture by 
him representing the explosion of a pow dei maga- 
zine at Delft in 1654, which seems to have been a 
favourite subject, as he repeated it many times ; se- 
veral of these repetitions are m England. In the 
same collection theie is an intei lorol a cottage with 
females in domestic and ruial employment. In the 
Gallery of the Hague there is a moonlight by him ; 
and in many of the cabinets in Holland his pictures 
are to be found Some of them arc m the manner 
of Teniers and Bramver, and all that have come 
under the editor’s observation are painted m a free, 
spirited, and artistic style. His name is geneially 
found m full on his pictures, and sometimes only 
his initials E. V. P. Balkenaa says he died m 
1690] 

POELEMBURG, Cornelius. This painter was 
born at Utrecht m 1586. He received the fust 
principles of the art fiom Abraham Bloemaert, and, 
following the example of the generality of his coun- 
trymen, he travelled to Italy m search of improve- 
ment. On his arrival at Rome, he attached himself 
at first to the style of Adam Elsheimer, w hich he 
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afterwards quitted, we are told by Houbraken, “ to 
study the works of RafFaelle, and imitated the grace 
of that incomparable master, particularly in the na- 
ked.” It would ceitainly be a w’himsical research, 
to look foi the characteristics of RafFaelle in the 
Chinese figures of Poelemburg. He adopted a pleas- 
ing style of painting small landscapes, distinguished 
by the suavity aud delicacy of his colouring, an 
agreeable choice of sceneiy, enriched with architec- 
ture, into w’hich he mtiodueed figuies as remarkable 
for the neatness of his pencil, and the clearness of 
his carnations, as they aie deficient in design. 
Theie is, however, a polished and seductive bril- 
liancy m his finishing, which gratifies the generality 
of obseivers; his woiks were held in the highest 
estimation, and he was employed by the principal 
personages at Rome. This flattering encourage- 
ment did not how ever subdue Ins desn e of revisit- 
ing his native country, and he determined to pass 
through Florence on his return to Holland. He 
quitted Rome wnth some reluctance, after a sojourn 
of several years; and on his ainval at Floience, 
where the leputation of his talents had preceded 
him, he was received with favour and distinction 
by the Grand Duke, for whom he painted several 
pictures, and w 7 ho endeavoured m \ am to retain him 
m his service, by the most marked munificence and 
liberality. On his return to Utrecht, the impatience 
of his countrymen to possess his works loaded him 
wnth commissions, Chailes I invited him to Lon- 
don, where he remained some time, and painted se- 
veral pictures for the king and the nobility. He 
frequently ornamented with his figuies the archi- 
tectuial view's of Steen wyck, and the landscapes of 
Kiermgs. In King Charles’s catalogue are men- 
tioned the portraits of his Majesty, and of the chil- 
dren of the King of Bohemia, by Poelemburg, and 
in that of James II. there aie sixteen pictures by 
him. The success he met wnth could not induce 
him to remain m England. He returned to Utrecht, 
wdiere he died m 1660. Descamps and M. Watelefc 
asseit that Poelembui g etched some prints from his 
owm designs, and that the plates being soon after- 
wards destroyed, they aie now extiemely scarce. I 
have nevei met with any of them. [Probably the 
prints attributed to Poelemburg are those etched by 
J. G. BronlJwrst after his designs. Poelembui g 
came to England m 1637, and must have remained 
some yeais to paint so many pictuies as he did. 
His figures are not Chinese , but they sometimes 
look like paintings on porcelain. Occasionally they 
are to be found in the landscapes of Claude and Jan 
Both ; neither are improved by them. He had a 
great imitator in Jan Li/s , whose works are frequent- 
ly attributed to him. He had many scholars, and 
has been a great favourite with engravers, so that 
his compositions are well known. He was a painter 
for the boudoir.] 

POERSON, Charles Francis, a French paint- 
er, bom at Paiis in 1653. He was a scholar of 
Noel Coypel, and painted history m the style of his 
instructor By the patronage of M. Mansaid, he 
w as introduced to the notice of Louis XI V., and w’as 
employed m painting some historical subjects, in 
the hospital of the Invalids. The undertaking, 
however, did little credit to his abilities, as they were 
soon aftei wards destroyed, and replaced by some 
frescoes by Bon Boullongne. He w-as afterwards 
appointed Director of the Fiench Academy at Rome, 
where he died m 1725. 

POILLY, Francis, the elder, a very eminent 
Trench engiaver, born at Abbeville in 1622. He was 
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the son of a goldsmith and engraver, who instructed 
him m the rudiments of the art. He afterwards 
went to Pans, wheie he became a pupil of Peter 
Daret, under whom he remained three years, and 
aftei wards visited Rome, where he adopted the fine 
style of Cornelius Bloemaert as his model. During 
a residence of seven years, he greatly improved his 
desmn, and engraved several plates after the works 
oi the great Italian masters On his return to Pans 
he distinguished himself as one of the most cele- 
brated engi avers of his country. His plates are ex- 
ecuted entirely with the graver, which he handled 
with uncommon fiimness and dexterity. The cor- 
rectness of his design corresponds with the beauty 
of his burin, and tneie is a fine expression m his 
heads. . Though he had the assistance of some able 
pupils, it is surprising that he could have finished 
so many plates m a manner that required both time 
and patience. The following are esteemed his best 
prints : 

portraits 

Pope Alexander VII with accessories 
Louis XIV when young , after Noc> et. 

Cardinal Mazanne , after Mignard 
Henry D’Amaud, Bishop of Angeis 
Jerome Bignon, Counsellor of State, after Champagne 
Abiaham Fabeit, Maishal of France , after Feidmand 
William de Lamoignon, with Allegoncal Figuies , after 
Mignai d 

Bust of William de Lamoignon , after Le Bi un. 

SUBJECTS FROM HIS OWN DESIGNS. 

The Virgin and Child 

The Holy Family, with St John embiacmg the infant 
Christ 

St. Ignatius of Loyola 

The Death of St. Francis Xavier. 

The Crucifixion. 

The Triumph of Augustus. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Vision of Ezekiel , after Raffaelle. 

The Holy Family, m which the infant Christ is standing 
upon the cradle , after the same 
The Virgin lifting up a veil, to show to St John the in- 
fant Chust sleeping , after the same. 

The Flight into Egypt ; after Guido. 

The Nativity, or Adoration of the Shepherds, m an octa- 
gonal border , aftei the same The first impressions 
of this plate aie befoiethetwo angels which appear 
above w r eie inserted 

Christ praying m the Garden , after the same. 

The dead Chust on the lap of the Virgin, at the foot of 
the Ci oss ; after L Caracci. 

The Repose m Egypt, m which the Vnginis lepresented 
sleeping, with two Angels kneeling, after An. Ca- 
racci 

The Holy Family , after N Poussm 
The Marriage of St Cathenne, after P Mignai d 
The Holy Family , aftei the same 
The Baptism of Chi ist , aftei the same. 

St Chailes Borromeus administering the Communion to 
the Pei sons infected with the Plague , after the same 
The Visitation , aftei C. Le Bum. 

St Johnin the Isle of Patinos, aftei the same. 

The Crucifixion , aftei the same 
The Paiable of the Wedding Garment , aftei Cham- 
pagne. 

The Crucifixion; a large print, in three sheets; after 
the same. 

The Tnnity ; after the same 

Joseph’s Bloody Garment piescnted to Jacob , after An- 
tonio Coypel 

Nymphs Bathing ; after Giuho Romano . 

A variety of emblematical and other subjects, 
from various masters. He died at Paris m 1693. 
[There are about 400 prints that bear his name; of 
course these include the works of his pupils while 
under his direction. Nagler describes 107 that may 
be considered as being entiiely by him. There is 
so little variety in his manner, that it is difficult to 


establish a ground for preference ; perhaps the sub- 
ject may determine it. St. Charles Borromeus ad- 
mmisteimg the Saciament, after Mujnay d' s picture; 
the Holy Family, after Raphael , the Flight into 
Egypt, after Guido , aiemost fiequently quoted.] 
POILLY, Nicholas. This artist was born at 
Abbeville m 1626. He was the younger brother of 
Francis Poiily, by whom he was instructed m the 
art of engraving, and executed several plates m the 
style of his brother, wdnch, though infenor to those 
of Francis, possess consideiable merit. We have 
several prints by him of portraits and historical 
subjects, executed with the graver, m a neat, clear 
manner. The following are his piincipal plates : 

PORTRAITS. 

Louis XIV., m a frame of laurels, with Children bearing 
emblems, after N. Mignard 
Bust of Louis XIV , as large as life 1683 
Mana Theiesa, Queen of Fiance , the same 1680 
Louis, Dauphin, the son of Louis XIV , the same. 

Louis Bouibon, called the Gieat Conde , the same. 
Fiancis de Coetlogon, Bishop of Rennes 
Rene Potioi , Duke de Gesvie , after Le Fevre. 

Nicholas Edward Olier, Counsellor of State. 

SUBJECTS AFTER VARIOUS MASTERS. 

St Augustine holding a Crucifix 

The Holy Family, w ith two Angels holding a Basket of 
Floweis , aftei S Bow don 
The Mamage of St Cathenne ; after the same 
The Pi csentation m the Temple , aftei C Le Brun 
The Holy Family letuming from Egypt; after the same. 
The Holy Family, with the infant J esus sleeping on the 
knee of the Vngm ; aftei the same 
The Repose in Egypt , after Chapron 
The Crucifixion, after N Poussm. 

He died at Pans m 1696. 

POILLY, John Baptist, was the son and pupil 
of the preceding artist, born at Pans m 1669 Hav- 
ing made some progress m engraving under his fa- 
ther, he went to Rome, where he studied some 
years. On his return to Pans lie executed several 
plates, by which he gamed considerable reputation, 
and was made a member of the Royal Academy in. 
1714 His style of engraving differs gi eatlv fiom that 
of his father or his uncle. He forwmrded his plates 
with the point, and finished them with the giaver, 
in a pleasing and picturesque style. His drawing 
is geneially conect, and there is a fine expression 
in his heads. We have several poi traits and histo- 
rical subjects by him, of which the following are 
the most deserving of notice : 

PORTRAITS. 

Clement XIII Pontifex Max. 

Louis XIV , aftei Mignai d 

Chailes James Edwaid Stewart, son of the Pretendei ; 
aftei Dupia 

Fiancis de Troy, Pamtei , fiom a picture by himself , 
his reception plate at the Academy 
Cornelius van Cleve, Sculptor; aftei Vivien ; the same. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Nativity, after Gaudentio Fen an } for the Ciozat 
collection 

The Vngm acloiing the infant Jesus, who is sleeping ; 

aftei Benvenuto Garofalo , foi the same collection 
The Maitjidom of St Cecilia ; after Domemehino 
The Adoration of the Shepheids , after C Maiatti. 

The Rod of Aaron duvoumigthe Rods of the Magicians; 
aftei A Poussin. 

The lsiaelites worshipping the Golden Calf, after the 
same. 

The Holy Family, after the same 

The Judgment of Solomon , after A Coypel. 

Susanna and the Elders , a fter the same. 

Jupiter and Danae , aftei Uniho Romano } for the Cio- 
zat collection 

Eleven Plates fiom the paintings by P Mignard, in the 
saloon of St. Cloud. 

5S5 



poil] 


A DICTIONARY OF 


[pull 


TheFom Seasons , from- t5 ^ * aiatin S» “ B«H»J of 
St. Cloud ; after the s& 7n 

He died at Paris in V7'2&- . 

POILLY, Francis, the younger was the 

younger son of Nichole? Polll - v - bo ™ at . Pans “ 
1671, and was instructed in engraving by his fa- 
ther. He afterwaids tr^ejled to Rome, with his 

hi other, where he engraved a plate representing St. 
Cecilia distributing her wealth to he poor, after 
JDomemehmo, a compan^ 11 ? r " ' 1 le Maityrdom 

of that Saint, bv John J3 a P lh ° J- 

POILLY N B fKT j cHOLas Jean Baptist de.] 
a! itn tllon L Xis artist was the son of John 
^ a ,^’wa/5n ten dedby his father for 

! h"g.” »■” “”srT“ ,n 'i 

art, but 3 ; ” S « 

a few portraits, after , -vt -i i l 

dated 1753. [Acceding t0 ^ag er he was horn at 
Paiis m 1712- one of P nntsls dated l/o8.] 

S bS'S'cM £..S ei ;s p T" h Y? p° r - 

ff'-it. »h» «out. 

uSE E’,„, !»?<>■ •>«»** «»- 

ployed by the booksellers, for *hom he executed 
several plates of views °J es ’ Cd&t 'cs, &c. They 
-ire neatlv executed l> ut in an Illcor «ct, tasteless 

style AiUng o^i’ b >' hl “’ IS the Entr >' ° f 

^*P()TNTF p dA*T By this artist, who was a 

„ „!,“?( Ke,“ 5 V"'!, «i *“ r “ Im 

we have a plan of the e /^ s J h ’ “tT 
mTt9 Hp alsn pnerraved some of the view s of the 

palace of Versailles, in conjunction with Israel Sil- 

rPOT, Chuftifn VA> T , a flower and arabesque 
namter was born ^ peAenrode, near Haerlem, in 
?7V> ’in 178°^ w en* t0 Pans > nheie he obtained 
fgSu ftr l»< F»j™. m 

which he rendered very agreeable by the introduc- 
tion of buds, fruit, and fleers. He ■ ornamented m 
this manner the chate aU ^ e J“f * Cllantlll J > 

syt h “quiSri 1 ? ,h ' 

finishing, fie occupy himself occasionally 


painting on snuiT-bo-« s groupsofflowers which 
are so delicately executed that they may be mis- 
taken for the work of the celebrated masters 

i ^POLANCOS e i^- ■ ?*° brothers of this 

name are mentioned ° f 

hietnw SpwpIv atiV things lecorded of them, 
excepfthat they btud(cd 1 under . Fianeisco Zurbman, 
and flourished Ibout if 6 °\ lb f J - , Jt ls > however, 
said that their works ! liat “ a >esenihlmiee to 

those of Zurbaran, tb«* “ e ° tm MT ™ T 
his. This is particularly the ease with regard to 

the pictuies in the cl^f °f f; 

where Zurbaran pan* ^ * ‘ ‘- t( : 

phen, but whei e the 01 sa , l, , u * 

the Nativity, which rs above the bt. Hermem-gildo, 
nrv a thp 8 FppivttuIOs * ire oy the biotheis Polancos. 

They also painted several large pictures for the m, 

anf^thYSs appearing to Abraham? Tobit 
^ndtt Aitel A j!?obt?estlin| with the Angel, Jo- 
££fa? Iml’and St- Teresa conducted by Angels; 
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the last for the church of the Guardian Angel, be- 
longing to the unshod Carmelites and Franciscan 
Friars.] 

POLANZANI, Francesco, an Italian engraver, 
bom at Andale, near Venice, about the year 1700. 
He chiefly lesided at Rome, wheie he engraved a 
set of twenty-two plates, repiesenting the Life of 
the Vngm, from designs which are by some attri- 
buted to A 7 ". Poussin , but fiom their lesemblance to 
the style of J. Stella , they aie more probably after 
the woiks of that painter. He also engraved the 
following prints * 

The Bust of a Woman, after C Ciqnani . 

The Bust of a blind Musician , after Marco Benefah 

The Vngm and infant Christ , ajt&i G. Noc/a? i 

An old Man holding a Money-bag , after the same 

An old Woman waimmg her hands , aftei the same 

[This is probably Felice Polanzi, or Polanzam , who 
engraved after Vandyck, and vanous other masters. 
He flounshed from 1745 to 1766. It is supposed 
that he was living m 1 771- For a list of his works 
see Naglei. Theie is a Fiancesco Polanzam men- 
tioned, who lived about 1750, but he was of Verona.] 

POLESTANUS, Andrea. By this artist, who 
was a native of Italy, and apparently a painter, we 
have a slight etching of a Bacchanalian subject, a 
composition of many figures, fiom his own design. 
It is signed with his name, and dated 1640. 

POLETNICH, a modem engraver, who resided 
at Pans about the year 1760. lie engraved seveial 
plates after the works of Vandyck, Boucher, La 
Grence, and others. [/. F. Poletnich sculpsit 1769. 
He was living m 1780 ] 

POLIDORO, da Caravaggio. See Caravaggio. 

POL1DORO, Veneziano. This painter was 
born at Venice m 1515, and w T as one of the numer- 
ous scholars of Titian Although he had the ad- 
vantage of studying under that admirable master, 
he never rose to meat celebrity m the art; and his 
pictuies m the church of the* Servi, and m other 
public situations at Venice, do not rank his talents 
above mediocrity. He died m 1565. 

POLLAJUOLO, Antonio and Pietro. Anto- 
nio, the elder of these brothers, w T as born at Florence 
m 1426. Pie was bi ought up to the piofession of a 
goldsmith and designer, under Bartolucci, and af- 
tei wards learned the art of casting figuies in metal 
of Loienzo Ghiberti, whom he assisted in executing 
the celebrated gates m the church of S. Giovanni, 
at Florence, so much extolled by Michael Angelo. 
He executed m bronze the tomb of Sistus IV. and 
that of Innocent VIII. His younger brother, Pie- 
tro, born in 1428, studied painting in the school of 
Andrea Castagna, and having distinguished himself 
by several admirable portraits at Florence, Antonio 
became Ins disciple. He painted some pictures for 
the public edifices at Florence, w T hich gained him 
the reputation of one of the ablest artists of the pe- 
riod at which he lived. One of his most celebrated 
works is a picture of the Martyrdom of St. Sebas- 
tian, m the chapel of the Marchese Pucci, m the 
chuich of the Servi, at Florence, which is consider- 
ed by Lanzi one of the ablest productions of the 
15th century, m respect to composition and design, 
though not equally admirable for the colouring. 
He was peifeetly master of the anatomy of the hu- 
man figure, m w hich he showed himself supenoi to 
all his contempoi ai les. Pietro chiefly distinguished 
himself in portrait painting. The two brothers 

Sn at i Rome m the same y ear > 1498 * Antonio 
Follajuolo was one of the earliest of the Italian en- 
gravers. Contemporary with Fmigueria, he is sup- 
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posed to have learned the art from him, and en- 
graved several plates, executed in a similar style. 
We have the following prints by him : 

A large plate, representing ten. Naked Figures fighting 
■with swords and othei weapons It is msenbed, Opus 
Antomi Pollajoh Florentmi, without a date The 
hack-ground is a forest, very mdely represented. The 
design shows that he had paid some attention to the 
figure, and the heads aie not without expression 

The Holy Family, m which the Vngiri is seated, with 
the infant J esus on her knee ; St J oseph appears on 
the right hand leaning on his staff 1 , on the left is St 
Elisabeth with St. John presenting a flower to the 
Child. * 

Hercules sti angling Anteus 

[Bartsch and Ottley describe a print of Hercules 
combating the Giants, which, though it does not 
bear the name of Pollajuoli, there is every reason to 
believe is by him. Ottley has described a Battle of 
Centaurs as by Pollajuolo, but which Baitsch has 
given to Gasparo Reveidmo ; there seems to be no 
doubt among connoisseurs that it is by the foimer. 
It was purchased from the Riccardi palace by Mr. 
Lloyd, was afterwards m Sir M M. Sykes’s collec- 
tion, and is now in the Bntish Museum. The 
niello of the Martyrdom of St Lawrence, mentioned 
by Duchesne, is attributed to Pallajuolo by con- 
jecture.] 

_ [POLO, Bernardo, a painter of fruit and flower 
pieces, whoresided near Saragossa towaids the end 
of the seventeenth century. He painted his sub- 
jects from nature, and his pictures were highly 
esteemed both at Saragossa and Madrid, and are 
still preserved in the collections of amateurs. Ac- 
cording to Zani, heopeiated m 1680 and died about 
1700 .] 

POLO, Diego, the elder. According to Palo- 
mino, this Spanish painter was born at Burgos m 
1560. He studied at Madrid, under Patricio Baxes, 
and was a reputable painter of history There are 
some of his works m the Escunal, and m the palace 
at Madrid, which prove him to have been an excel- 
lent colourist, and a tolerably correct designer. He 
died at Madrid m 1600. [The pictures by which 
he gamed reputation are the portraits of the kings 
of the Goths ; a painting of St. Jerome chastised by 
an Angel for taking too much pleasure m leading 
Cicero ; and a penitent Magdalene.] 

POLO, Diego, the younger, was the nephew of 
the preceding aitist, born at Burgos m 1620, and 
■was a scholar of Antonio Lanchares. He acquired 
an admirable style of colouimg, by studying the 
works of Titian, m the royal collection ; and paint- 
ed several pictures for the churches at Madrid, of 
which the most esteemed are the Baptism of Christ, 
in the church of the Carmelites , and the Annun- 
ciation, m S. Maria. He died m 1 655. [He was 
an artist of great promise, and excelled in portrait- 
ure, a quality he acquired by copying those by Titian 
and other Venetian masters.] 

POLONY, Ziaraka, an obscure engraver, who 
resided at Pans about the year 1615. Among other 
prints, we have by him a slight etching, represent- 
ing Queen Margaret lying 111 state, in the Faux- 
bourg St. Germain at Pans. 

POMARANCE, Cristofano. See Roncalli. 

POMARANCE, Niccolo and Antonio. See 
Circignano. 

POMAREDE, SYLvrus. This artist is said by 
Professor Christ to have been a native of Italy, and 
to have engraved some plates, which he marked 
with the initials S. P. F., the F.for fecit. Mr. 
Strutt says he flourished in 1620, instead of 1/20. 


[This is probably the same as Silvio or Silvestro 
Pomarede mentioned by Zani, and Silvestre Po- 
marde by Nagler, of w r hose piints he gives a list; 
if so, he flourished from 1740 to 1768, accoidmg to 
both those authorities He engiaved the four pic- 
tures, said to be by Titian, called The 2) ntmphs of 
Time , Fame , Death , and the Chi istian Religion ] 

POMPADOUR, the Marchioness of This ce- 
lebrated lady amused heiself with engraving, and 
has executed several small plates, after Bouchei , 
Risen, and others She also engraved a set of six- 
ty-three prints after gems, by Gay. 

[PONCE, Nicolas, a Fiench engraver, was bom 
at Pans m 1746, and died m 1831. He was a pupil 
of M. Piene, the painter, and of Fessard and De- 
launay, the engravers. His works are rather nu- 
merous, as he was employed on several of the grand 
publications which do honour to the Fiench nation ; 
such as Le Musee Laurent; Le Cabinet de Choi- 
seul ; La Galene du Palais Royal ; Les Campagnes 
d’ltalie; the folio edition of Racme, by Didot, the 
edition of Anosto by Dussieux, of which all the 
punts after Cochin's designs are by Ponce ; Les 
lllustres Fianqais, avec les Notices histonques, with 
56 plates ; Les Bams de Titus et du Livie, in 75 
plates ; La Gueire d’Amerique, conjointly with Go- 
deft oy He was tlie editor of the Bible with 300 
figures after Manllier ; and dedicated to Louis 
XVIII. the beautiful edition m quarto of the Char- 
ter In addition to these works, he executed seve- 
lal detached pieces, among which are, Restoring 
the blind Man’s Sight, after Le Sueur ; the Battle of 
Marengo, after C. Fernet, the Virgin and Child, 
after Vouet , the Mamage of the Virgin, after Van 
Loo ; and a scene fiom the tragedy of Mithridate. 
He also u’rote and translated several works relative 
to the arts, w T as a member of various academies and 
literary societies, one of the Legion of Honour, and 
conesponding member of the Hoyal Institute of 
France.] 

[PONCE, Roque, a Spanish landscape painter, 
w T as a scholar of Juan de la Coste, at Madrid He 
flourished about the year 1690, and painted land- 
scapes in a veiy graceful manner, which he embel- 
lished with suitable incidents. In some of his pic- 
tures the figures are by Antonio Castrejon, but 
those are most esteemed m which the latter had no 
hand ] 

PONCHEL, C. du, a French engiaver, w T ho re- 
sided m England about the year 1779. Among 
other prints he engraved a plate of a view of "Water- 
ford, from a design by Paul Sandby. [His name 
W’as Charles Eugene. Fie w^as born at Abbeville 
in 174S, and w T as a scholar of N. Tardieu. He en- 
graved the Madonna della Seggiola of Raphael; a 
Holy Family after A. del Sarto ; and several other 
historical subjects and portraits. He w T as living in 
1804.] 

PUNCHING), Giovanni Batista, called il Boz- 
zato Tins painter was born at Castelfianco m 
1500. He was a disciple of Titian, and, according 
to Lanzi, w T us a leputable painter of history. His 
pictiue of the Limbo, m the church of S. Liberale, 
at Castelfianco, is supenor to any work of art in 
that city, except the admirable productions of Gior- 
gione. lie also painted se\ eral altai-pieccs for the 
churches of Venice and Vicenza. [He died 111 
1570. According to Zani, he w as a prelate with the 
title of Monsignore.] 

POND, Arthur, an English painter and en- 
aver, who resided in London about the year 1740. 
e painted portraits both m oil and in crayons, and 
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contributed greatly to the encouragement of the 
arts. In conjunction with George Knapton, he 
published the collection of heads of illustrious per- 
sons, engraved by Houbraken and Vertue, and 
other interesting undertakings. Among others, they 
engraved a set of ninety-five plates fiom the draw- 
ings of the great Italian masters, m imitation of the 
originals, which are executed with taste and spirit. 
\v e have also by him a set of twenty-five cancatuies, 
afteo Cavalier e Ghezzi, and other masters. He etch- 
ed several portiaits, m a style resembling that of 
Rembrandt, among which are the following * 

Hxs own Portrait 

Lord Boling broke 

Alexandei Pope, Esq £ He had also the honom of paint- 
ing his poi trait ] 

Doctor Mead. 

Thomas Sadler, Antiquary. 

[He died m 1758 ] 

[PONSE, J oris, a painter of birds, fruit, and flow- 
ers, was born at Dort in 1723. He was a scholar 
of A. Schouman His cabinet pictures are more 
esteemed for their elaborate finishing, than for skill 
m the composition He died at I)oit m 1783 ] 

[PONT, Nicolas du, born at Brussels m 1660, 
painted landscape and architecture The figures m 
his landscapes are attnbuted to Bout, oi Baut, the 
coadjutor of Bodewyns, with wdiom he painted m 
con] unction the perspective of a grand palace, now 
in the Museum at Ghent He died at Brussels in 
1712 ] 

PONTE, Francesco da, the elder. Tins 
painter was the head of the family of the Bassans, 
and the founder of the school distinguished by their 
name. He was born at Vicenza about the year 
1475, and after receiving his technical education at 
v emce, he established himself at Bassano, a small 
town situated on the Bienta. If he w T as not a dis- 
ciple of Gio van n^ Bellini, he was m the early part 
of his life one of the most precise followers of his 
style. Such is his picture, of St. Baitholomew, m 
the cathedral at Bassano, which letams much of 
the hard and laboured finishing of Bellini. In the 
middle of his life his style became less dry and Go- 
thic, as appears m his altar-piece, m the church of 
S Giovanni, and his last w T orks approached to the 
mellowness and freedom of the modern style, as is 
evident in his picture of the Descent of the PIolv 
Ghost, m the . church of the village of Ohero, a 
grand composition, with a uch and harmonious 
tone of colour, and a fine expression m the heads. 
He died at Bassano about the year 1530. 

PONTE, Giacomo da, usually called II Bassa- 
no. This eminent aitist w’as the son of Francesco 
da Ponte the elder, born at Bassano m 1510 He 
received his first instruction m the art from his fa- 
ther, and aftenvards studied at Venice, under Boni- 
fazio \ eneziano , but bis best improvement was de- 
nved from contemplating the wmks of Titian, and 
copying the designs of Panmgiano. lie has been 
supposed by some to have been a disciple of the 
former ; and JLanzi asseits, that some of his ]uvenile 
works seemed to promise to the woild another Ti- 
tian, so much had he adopted Ins style in Ins Flight 
into Egypt, in the chinch of S. Gnolomo; and a 
Nativity, painted for Signor Lai her. At this pe- 
nod he diew his figures larger than life, and aspired 
to a greatness of style, of which he showed himself 
not incapable, in some painting* still preserved on 
the exterior of the Casa Michieh, at Venice, where 
he represented Samson destroying the Philistines, 
designed with a boldness and* enthusiasm that re- 
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minds us of the grandeur of Michael Angelo Buo- 
naroti. But this energy wms not of long duration, 
and he eventually contacted his scale to smaller 
proportion, as he abandoned the dignity of history, 
to familiarize his ideas to the meaner and more do- 
mestic subjects which afterwaids occupied his pen- 
cil. He also distinguished himself as a portrait 
painter, m which he followed the style of Titian and 
Tmtoietto, and painted seveial of the most celebrat- 
ed peisonages of his time ; among w T hom were Se- 
bastian o Veneno, Doge of Venice, Ariosto, Tasso, 
and others. He had acquired considerable celebrity 
at Venice, wdien the death of his father made it ne- 
cessary for him to return to Bassano, where he 
established himself for the remainder of his life. 
The picturesque situation of his family mansion, 
on the fertile banks of the Brenta, environed w T ith 
pasturage and cattle, led him to paint from nature 
the lural objects w T hich sui rounded him, and he se- 
lected such subjects for his pictures as admitted of 
the. introduction of animals and rustic occupations, 
which he painted with a truth and simplicity which 
may be tiuly said to be his own. His scriptural 
| pictures usually represent the Animals going into 
| the Ark, the Histoiy of Jacob, the Adoration of the 
| Shepherds, and otheis of a similar kmd. His 
w orks of this description w T ere readily disposed of 
in the neighbouring cities of Vicenza, Brescia, Tre- 
vigi, and Padua. When he did not confine himself 
to devout subjects, he made choice of those of a pas- 
toral kind, maikets and fairs of cattle, farm-yards, 
the pursuits of husbandry, &c. As he possessed an 
extraordmaiy facility of execution, and as his com- 
positions aie neither complicate nor much varied, 
the number of pictures despatched by him, his sons, 
and scholars, is astonishing. When hxs works were 
not painted by older, and when he had accumulated 
a ceitam number, it was his practice to send them 
foi sale to the several fairs held in the neighbouring 
towns. This will account for the multifarious pro- 
ductions of the school of Bassano, which are to be 
met with in every country, and in eveiy collection. 
He was invited to the com t of Rodolfus II., but his 
attachment to. his retreat at Bassano induced him 
to decline the imitation He painted for the Em- 
P er °r *h e Twelve Months of the year, and the Four 
Seasons Of his histoncal pictures and altar-pieces, 
some are deseivingof particular attention, and piove 
that the defects discernible in the geneialitv of his 
works aie rather to be attributed to negligence and 
manner, than w^ant of ability. The Entombing of 
Christ, in the church of S. Maiia m Vanzo, at Pa- 
dua, is a giand and solemn scene, represented wnth 
great feeling and expression. His picture of the 
Nativity, now in the gallery of the Louvre, in which 
the light emanating from the infant produces a 
chaimmg effect, is a chaste and studied composition * 
the ans and attitudes of the shepherds aie simple 
and li atui al, and there is a dignity m the characters 
of the Virgin and St. Joseph, seldom to be found m 
his productions ; the animals are admirably paint- 
ed. One of his most important woiks is a large 
picture of St. Roch intei ceding with the Virgin for 
the Persons infected with the Plague, in the church 
dedicated to that saint at Yicenza. Deprived of the 
advantage of visiting Rome, and of studying the an- 
tique and the great masters, he was confined in his 
models to the w’orks of the best Venetian pa inters, 
wiiere he looked in vain for correctness or elegance 
of design, sublimity of conception, or the select 
beauty of forms, but he availed himself of their 
most seductive attributes; his colouring is as har- 
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momous and captivating as any of the great mas- 
ters of his country, and his handling evinces the 
most decided and commanding facility. His heads, 
without dignity or beauty, charm by an mdescub- 
able truth and naivety which is peculiar to himself 
The constant repetition of domestic subjects, and 
representations of ordinary nature, undoubtedly de- 
graded his ideas, and impoverished his fancy. His 
contracted acquaintance w ith the naked obliged him 
to load his figures with drapenes, which, even m 
his historical pictures, are usually rather the habili- 
ments of peasants, than charactenzed by the pro- 
priety of costume. His compositions are fiequently 
fantastical and incongruous, and his want of pie- 
cision in perspective detenoiates the effect of his 
landscapes, which m othei respects are desemngof 
admiration. He died m 1592. 

PONTE, Francesco da, the younger. Fran- 
cesco was the eldest of the four sons of Giacomo da 
Ponte, bom at Bassano, according to Ridolfi, m 
1548, and was brought up in the school of his fa- 
ther. He afterwards established himself at Venice, 
where he was employed by the government to deco- 
rate the public palace with a senes of pictures, le- 
presentmg subjects fiom the histoiy of theiepubhc. 
It is no slight proof of the eminence of his talents, 
that these ingenious productions sustain their claim 
to admnation, in the vicinity of some of the most 
esteemed worts of Tintoretto and Paolo Veionese 
He painted several pictures for the churches at 
Venice and m the state, which, though less vigorous 
and harmonious m the colouring than those of 
Giacomo, are deservedly admired One of his most 
esteemed works is his picture of S. Apollonio, m the 
church of S. Afra, at Biescia This able artist 
was afflicted with occasional attacks of melancholy, 
which were probably increased by his assiduous ap- 
lication. In a paroxysm of mental deiangement, 
e precipitated himself from a window and was 
killed, m 1591, m the forty-ninth year of his age 

PONTE, Giovanni Batista da. Gio. Batista, 
the second son of Giacomo da Ponte, w r as born at 
Bassano in 1553. He w 7 as chiefly employed in 
copying the works of his father, which he did with 
a precision that deceived the most experienced. 
The only picture noticed of his owm composition, 
is an altar-piece m the church of Galho, signed with 
his name, which is said, by Lanzi, to be painted in 
the style of his brother Leandro. He died m 
1613. 

PONTE, Leandro da. This artist was the thud 
son of Giacomo da Ponte, born at Bassano m 1558. 
He was also educated under his father, who&e style 
he for some time followed, until some portraits he 
had painted at Venice were so highly celebiated, 
that, in the latter part of his life, he confined him- 
self almost entirely to portrait painting. Of his 
histoncal pictures the most deserving of notice are, 
the Birth of the Virgin, in the church of S. Sofia, 
at Venice; and the Raising of Lazarus, formerly in 
La Carita, now m the gallery of the Louvre. Among 
other distinguished portraits he painted was the 
Doge Gnmani, who conferred on him the order of 
knighthood. He died m 1623. [He was born m 
1555, according to an inscription on one of his 
paintings • An . A. Virgims partu 1586. mense Fe - 
bruano Leander JBassanus pinxit An. suce cetatis 
31.] 

PONTE, Giroiamo da, w T as the youngest son 
of Giacomo, born at Bassano m 1560, and, with his 
brother Gio Batista, copied the pictures of his 
father so perfectly, as to pass at the time, as they 


have done since, 1 for the originals He painted, 
however, some pictures fiom his own designs ; among 
othei s, an altai-piece, in the chinch of S. Giovanni, 
at Bassano, representing St Barbara kneeling be- 
fore the Vngm. He died in 1622. 

PONTIUS, Paul, a veiy eminent Flemish en- 
graver, bom at Antwerp about the year 1596, and 
was instructed m the art of engiavmg by Lucas 
Vostermans , but he improved his design by the ad- 
vice and fnendship of Rubens, from whose works he 
engiaved many admnable plates. Few artists have 
equalled him m the correct and faithful delineation 
of his model ; and m the chaiacter and expression 
of his figures, he appears to have possessed himself 
of the mind of Rubens He was not less successful 
m the fine portraits he has engraved after Vandyck, 
in which he seems to have adapted his style to the 
particular charactei of the person repiesented His 
plates are executed with the giaver m a clear, bold 
style ; and, though he did not possess the facility of 
Bolswert, or the delicacy of Vostermans, his plates 
will ever be esteemed among the ablest pioductions 
of the Flemish artists. The folio' wing is an ample 
list of his principal works * 

portraits after vandyck. 

Paul du Pont, oi Pontius, Engia\ei. 

Petei Paul Rubens 
James do Breuck, Aiclutect. 

John Wildens, Pamtei, of Antweip. 

John van lia\ esteyn, Pamtei, of the Hague. 

Palemedes Palamdessen, Dutch Painter. 

Theodoie Vanloo, Pamper, of Louvain 
Theodoie Rombouts, Painter, of Antwerp. 

Cornelius vander Gheest, celebrated Connoisseur 
Geiaid Plonthoist, Painter, of the Hague. 

Hem y van Balen, Painter, of Antweip 
Adnan Stalbent, Painter, of Antwerp. 

Daniel Mytens, Painter, of Holland 
Gerald Segheis, Painter, of Antweip 
Simon do Vos, Pamtei, of Antwerp 
Gaspai de Ciayer, Painter, of Ghent. 

Hemy Steenwyck, Painter, of Antwerp 
Gaspar Gevartius, Junsconsult, of Antwerp. 

Nicholas Rockov, Magistiate, of Antwerp 
John van den Wouwei, Counselloi of State. 

Ccesar Alexandei Scaqlia, Abbot of Stophard. 

Gustavus Adolphus, King of Sw eden 

Maiy of Medicis, Queen of France 

Francis Thomas, of Savoy, Pimce of Caiignan. 

John, Count of Nassau 

Don Alvarez, Maiquis of Santa Cruz. 

Don Carlos de Colonna, Spanish General. 

Don Diego Philip de Gusman, Maiquis de Leganez. 
Maiy, Puncess of Arcmbeig 
Hemy Count de Beighe, m aimour 
Sn Balthasar Geibier, Ambassadoi fiom Spam. 
Fredenck Hemy, Prince of Orange. 

PORTRAITS AFTER RUBENS. 

Philip IV. King of Spam. 1632. 

Elizabeth of Bouibon, his Queen 
Isabella Clara Eugenia, Infanta of Spain. 

Ferdinand, Infant of Spam, on horseback 
Gaspar Gusman, Duke of Olivaiez, veiy fine. 

Cbristoval, Maiquis of Castel Rodngo; fine and scarce, 
Manuel de Moura Cortereal, Marquis of Castel Rodngo ; 
the same 

The Mother of Manuel, Marquis of Castel Rodrigo , the 
same. 

VARIOUS SUBJECTS AFTER RUBENS. 

Susanna and the Elders. 1624 
The Adoration of the Shephei ds 

The Murder of the Innocents. In two sheets 1643; 
veiy fine. 

The Presentation in the Temple. 

Christ bearing his Cioss ; fine. 

T T u with Angels, one of which is overcoming 

Sriv. ^th. 

The deul>N-Jhnst supported by the Vngm, with Mary 
Magdalene, St. Francis, and other figuies , very fine. 
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The Descent of the Holy Ghost. 

The Assumption of the Virgin. 

The Viigm suckling the Infant. 

St Roch interceding with Christ foi the Persons afflicted 
with the Plague ; veiy fine. 

Thomyris causing the Head of Cyrus to he put into a 
Vessel of Blood , fine 

SUBJECTS AFTER VARIOUS MASTERS. 

The Plight into Egypt , after Jordaens 
Twelfth-Night , aftei the same , fine. 

The Adoration of the Magi , after G Seqheis 
The Vngm with the infant Christ and St Anne ; after 
the same 

St. Francis Xaviei kneeling before the Virgin and Child, 
after the same 

St Sebastian, with an Angel drawing an Anow from his 
breast ; after the same 

A dead Christ, suppoited by the Vugm , after Vandyck 
St, Rosalia, receiving a Ciown fiom the infant Jesus, 
after the same. 

The Holy Family , after J van Iloeck 
The Entombing of Christ , after Titian 
[Those who wish for a more copious list of his 
works, will find it in Nagler.] 

PONTONS, Pablo, a Spanish painter, born at 
Valencia, m 1606. He was a scholar of Pedio 
Orrente, and followed the style of his instructor, 
who had been a scholar of Bassano his colouring 
hears the character of the Venetian school. There 
are seveial of his works m the churches and con- 
vents of his native city, of which the most consider- 
able is a series of subjects from the life of San 
Pedro de Nola, in the church and cloisters of the 
convent de la Merced. He also painted some altar- 
pieces for the monastery de la Cartuja del Puche ; 
and in the church of S. Maria de Morelia, are two 
pictures, representing the N ativity, and the Adora- 
tion of the Magi. He was also a reputable painter 
of portraits. He died m 1670. 

PONTORMO, Jacopo Carrucci, d\ This 
painter was born at Pontormo, m the Florentine 
state, m 1493 His family name was Carrucci, but 
he is geneially cabled da Pontormo, from the place 
of his nativity. His parents dying before he was 
thirteen years of age, he was taken to Florence by a 
relation, who, perceiving his inclination for the ait, 
placed him in the school of Lionardo da Vinci, 
under whose tuition he only icmained a shoit time, 
and afterwards successively became the scholar of 
Pietro Cosimo and Manotto Alhertmelli. Whilst he 
was a disciple of Albeitmelh, he painted a picture 
of the Annunciation, which excited the greatest 
admiration, and being shown to Raffaelle, was con- 
sidered by that great painter as an uncommon effort 
of genius, as a juvenile performance. He after- 
wards became a pupil of Andrea del Sarto; and 
some of his early productions having received the 
most marked commendation from Michael Angelo 
Buonaroti, the illiberal disposition of his instructor 
conceived an unworthy jealousy of his powers, and 
dismissed him from his academy. This ungenerous 
and unwarrantable treatment only served as a stimu- 
lus to his exertions ; and it was not long before he 
met with considerable occupation. One of his hist 
productions, on leaving Andrea del Sarto, was a 
icture of the Visitation of the Virgin to St. Elisa- 
eth, for the chuich of la Nunziata, which disputed 
the preference with many of the works of Andrea. 
He was not less successful in his Holy Family with 
St. John, painted for the church of S. Michele, at 
Florence; and his picture of S. Agostino giving the 
Benediction, with a beautiful choir of Angels, in 
the church of S. Clemente. It is surprising that, 
with the possession of such powers, he should vitiate 
Ins principles, and degrade his talents, by stooping 
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to a mean and servile imitation of the dry and 
meagre style of Albert Durer. But whether from a 
diffidence m his own resources, or from the incon- 
stancy of his disposition, he forsook the path which 
he had trod with such ability, to wander from one 
manner to another, until he found it impossible to 
return to that from which he had so indiscreetly 
departed. The compositions, in the series of pic- 
tures he painted for the cloister of the Carthusians 
at Florence, are undisguisedly copied from the prints 
of Albert Durer. His last works were the frescoes 
he painted in the chapel of S. Lorenzo, representing 
the Deluge, and the Last Judgment, which, from 
his indecision and want of energy, had occupied 
him eleven years. Great expectations had been 
formed of this important undertaking; but when 
they were exposed to public view, they were found 
to be totally unworthy of his reputation ; and it is 
perhaps fortunate for his fame, that they have since 
been obliterated. He did not long survive this mor- 
tifying failure, and died m 1556. [According to 
Zani, and others, he died in 1558. Manni says he 
was horn in 1504, and died in 1556. Kugler says 
there are excellent portraits by him in the Berlin 
Museum] 

PON ZONE, Matteo. This artist was a Vene- 
tian, and a scholar of Santo Peranda. He was a 
painter of history, and several of his works are in 
the churches and public places at Venice, particu- 
larly m S. Maria Maggiore, and m the church of 
the Padu Crocifen. He surpassed his instructor in 
the delicacy of his colouring, though inferior in the 
elegance of his design. [He was born in Dalmatia, 
and lived between 1630 and 1700. A Holy Family 
by Ponzone, m the Houghton Gallery, was engraved 
by Valentine Green.] 

"POOL, Juriaen. This artist was horn at Am- 
sterdam in 1666. He distinguished himself as a 
portrait painter, and passed the early part of his life 
at the court of the Elector Palatine, by whom his 
works were much esteemed. After the death of his 
patron he returned to Holland, whereffie abandoned 
painting, and applied himself to mercantile pur- 
suits. He was the husband of Rachel Ruysch, the 
celebrated paintress of flowers and fruit. He died 
m 1745. 

POOL, Matthew, a Dutch engraver, horn at 
Amsteidam about the year 1670. He was instructed 
m the art at Pans, and on his return to Holland en- 
graved several plates after various masters, m a style 
resembling that of Bernard Picart. We have among 
otheis the following prints by him : 

The Portrait of Barent Graat, Pamter. 

The Infancy of Jupitei ; after B. Graat. 

Cupid taken m a Net by Time ; after Guercino 

A Bacchanalian subject; after N Poussin 

A set of twelve subjects ; from designs by Rembrandt . 

A set of one hundred and three plates, entitled The 
Cabinet of the Ai t of Sculpture , by Francis van Bos- 
suit , from drawings by B. Graat . 

Three burlesque lepiescntations of the Ceremonies adopt- 
ed by the Flemish painters at Rome , from the same. 

[The date of his death is not recorded, but he en- 
graved in 1727, as appears by a work published in 
that year. Nagler has given a list of his works, 
which are of a rather miscellaneous character, after 
some of the best masters of the Italian, Dutch, and 
French schools.] 

POOL, Rachel. See Ruysch. 

POOST, Francis. See Post. , 

[POPE, Alexander, a tragedian, well known for 
his performances m the characters of Othello, Henry 
VIII., and Oroonoko, was also an excellent painter 
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in miniature, and had considerable practice. He 
pamted the portrait of Michael Bryan, the first 
compiler of this work, the engraving of which stood 
at the head of the quaito edition; a very excellent 
likeness of an amiable man, and a good judge of 
woiks of art of the higher order ] 

POPELS, John. This aitist was born at Tour- 
nay about the year 1630. He engiaved some plates 
from the pictures m the galleiy of the Archduke at 
Brussels, for the collection of prints called The 
Cabinet of Teniers; among which aie the following: 

Hagar and Ishmael , after Titian . 

St. George and St Stephen , after Gio Bel/mi 
St John Baptist and St Iioch , after Palma Vecchio 
Tlie Virgin and infant Chnst, with St John and St. 

Catherine , after Palma Giovme 
A dead Chnst, suppoited by Joseph of Anmathea , after 
Schiavone 

He also engraved a plate of the Triumph of Bac- 
chus, after Rubens . 

POPPI. See Morandini. 

PORBUS, [orPOURBUS,] Peter. This paint- 
er was born at Gouda m 1510. He distinguished 
himself as a geographer as well as a painter. In the 
great church at Gouda was a picture by him repie- 
senting St. Hubert He aftei wards established him- 
self at Bruges, at that time the most flourishing city 
in the Low Countnes, wheie he painted several 
altar-pieces for the public edifices, paruculailv the 
Crucifixion, still pieserved m the church of Notre 
Dame. He died at Bruges in 1583. [Others place 
his birth m 1513, and his death on the 30th of 
January, 1584. 

The altar-pieces painted by Pierre Pourbus are 
numerous ; the most beautiful are to be found m the 
principal church at Gouda. His portraits are of a 
rare perfection ; the Academy at Bruges possesses 
two painted m 1551. He was also a good geome- 
trician. He painted for the magistiates of Bruges 
a large chart or picture, on canvass and m oil, of 
the whole of the terntory within their jurisdiction, 
in which he represented the minutest details This 
immense work still exists in the Hotel de V file He 
was originally a mason ; and when he became emi- 
nent as an architect and painter he marked all his 
works with a trowel. He manied the daughter of 
Lancelot Blondeel, and was president of the Corpor- 
ation of Painters at Bruges. There are three pic- 
tures by him m the private collection of the King of 
Holland, described at large m Mr. C. I. Nieuwen- 
huys’s Catalogue : one is an allegoncal subject, 
which shows that he possessed a lively and poetic 
imagination ; the others are portiaits of persons of 
distinction. Micluel, m his “ Histoire de la Peinture 
Flamande et Hollandaise,” tom. in., has given a 
catalogue of fifty pictuies by Pierre Pourbus, be- 
sides some poetical detailed descuptions of his prin- 
cipal altar-pieces.] 

PORBUS, [or POURBUS,] Francis, the eld- 
er, was the son of the preceding artist, born at 
Bruges in 1540, and was first instructed by his 
father; but he afterwards had the advantage of 
studying under Francis Flons, and eventually sur- 
passed both his instiuctors. He painted history, 
landscapes, and animals, and was one of the most 
distinguished portrait pamteis of Ins time. Theie 
are several of his works in the churches at Antwerp, 
where he chiefly resided, and where he was received 
into the Academy in 1564. In the cathedral is an 
altar-piece representing the Ciicumcision, with two 
shutters, on which he painted the portraits of the 
donors of the picture. One of his most esteemed 
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works is the Adoration of the Magi, in the church of 
the Convent at Oudenarde. Though the produc- 
tions of this artist retain somewhat of the dry, 
formal style which preceded him, Ins coloui mg is 
clear and chaste, particularly in his portraits, which 
are full of life and character. He died m 1580. 

[Though Francois Pourbus the elder is entitled 
to commendation for his other works, yet his chief 
excellence is m portraiture. The pictuie of St. 
Aloisius Preaching, m the Academy at Antwerp, is 
distinguished for the good effect produced by the 
introduction of several portraits. Theie are por- 
traits by him m the collections m England; par- 
ticularly at Castle Howard, and at Luton.] 
PORBUS, [or POURBUS,] Francis, the 
younger, was the son of the foregoing ai list, bom 
at Antwerp m 1570. After receiving some instruc- 
tion m bis native city, he travelled to France, with 
the intention of visiting Italy, but he met with such 
encouiagement at Pam as a portrait painter, that 
he took up his residence m that city for the le- 
mamdei ot his life. He painted the portraits of the 
royal family, and the most distinguished personages 
of the court. His talents weie not confined to 
portraits, there are several of his pictures m the 
chuiches at Pans, which establish his reputation as 
a painter of histoiy. He painted for the chinch of 
the Jacobins the Annunciation, and a picture of St. 
Francis: but his most esteemed perfoimance is the 
Last Supper, formeily m the church of St. Leu, 
now m the gallery of the Louvre ; it is a grand and 
simple composition, the figures correctly designed, 
and the colouring rich and harmonious. In the 
Hotel de Ville are two pictures by Porbus of the 
Minority and Majonty of Louis XIII., which he 
has treated with gieat ingenuity, and the portraits 
he has introduced have an admirable appearance of 
truth and natuie. The portrait of Henrv IV. was 
foimerly m the collection of the king of France, it 
is now in the French Museum. Jic died at Pans 
m 1622. 

[Of the pictures of Francois Pourbus the younger, 
there are six m the Louvre a portiait of Guillaume 
du Vair; a small poi trait of Heniy IV. m armour; 
another of the same in black velvet; poi trait of 
Mane de Medieis, in a blue velvet robe covered 
with fleurs de lis, and enriched with diamonds and 
pearls ; the Last Supper ; and St. Francis m ecstasy. 
In England there are portraits by him in various 
collections. There aie two at Hampton Court, 
Henry IV., and Mary de Medieis; at Althorp a 
whole-length portiait, by some called the Duke of 
Guise, surnamed le balafte , by others, his son Henry.] 
PORDENONE. See Licinio. 

PORPORATI, a modern Italian engraver, bom 
at Turin m 1/40. He went to Pans when he u r as 
young, and became a pupil of Beauvailet, under 
whom he made great progress, and acquired con- 
siderable celebrity by his first productions, m the 
neat, finished style of his instructor. In 1773 he 
w T as made a member of the Royal Academy at 
Paris, and engraved, for Ins plate of reception, 
Susanna and the Elders, after Santerre . He had 
executed several fine plates at Paris, when he re- 
turned to Turin. We nave the following prints by 
him, some of w r hich are executed in a finished and 
beautiful style : 

Abraham, sending away linear ; after Philip Vandt/cL 
Tanm\l and Clonnda , aftei C, I 'an loo, 

Ermmui addner sheltei of a Shepherd , after the same. 
Cupid m Meditation; after Angelica Kauffman 
The Death of Abel , after A. umdei Weiff. 
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Venus caressing Cupid; after Pompeo Battoni. 

Jupiter and Leda, after Coreggio , yeiy fine 

[Qarlo Antonio Porporati studied also under the 
celebrated J. G. Wille 5 but his style of engraving 
does not partake of that of either of his masters : 
his manner is entirely his own, particularly m the 
carnations. He was the first of the Italian en- 
gravers that availed himself of the purity and grace- 
fulness produced by the giaving mstiument alone. 
Longhi, while he admits his excellence m many 
respects, endeavours to detract from his merit m 
others; but Joubert maintains that his beauties 
more than counterbalance any deficiencies. In ad- 
dition to the prints quoted above may be named the 
following : 

The Madonna with the Rabbit; after Correggio 

Leda and the Swan, and Leda bathing , after the same 

La Zingarella , after the same 

The young G11I with a Dog , after Greuze 

The Lady picpanng foi Bed, and Pans and Helen 

Porporati died at Turin in 1816.] 

PORRO, Girolamo, an Italian engraver on wood 
and on copper, born at Padua about the year 1520. 
He executed the plates for the Orlando Funoso of 
Ariosto, published at Venice m 1548. He also en- 
graved m a tasteful and delicate style, the vignettes, 
amounting to nearly one hundred, for a book en- 
titled Imptessi degli nomim illustn , by Camillo Ca- 
milli. His last woik was a set of wooden cuts for 
the Funerali degli Antichi , by Tommaso Porcacchi, 
published at Venice 111 1591. [This work was 
published in 1574, after which there is no account 
of any other by Porro ; but Zani says he operated 
in 1604 ] 

PORTA, lEUccio dell 4, called Fra Bartolo- 
meo di S. Marco. This eminent painter was born 
in the terntoiy of Savignano, near Florence, in 
1469. When he was very young, he became a dis- 
ciple of Cosimo Rpselli, at Florence, whose resi- 
dence being near fee gate of St. Peter, he acquired 
the name of Baccio della Porta. After passing 
some years under that master, he applied himself to 
an assiduous study of the works of Lionaido da 
Vinci, whose grandeur of relief, and admirable 
chiaro-scuro, weie the particular objects of his ad- 
miration. In company with his friend, Mariotto 
Albertmelli, he modelled and copied from the an- 
cient bassi-relievi, by which he acquired a breadth 
of light and shadow 7 , which is one of the most 
striking characteristics of his style. His first works 
were of a small size, and very highly finished, 
gracefully composed and designed. Such are his 
two cabinet pictures m the Florentine Gallery, re- 

E resenting the Nativity and the Circumcision; but 
e afterwards aspired to a grander style, and m his 
fresco of the Last Judgment, m a chapel of S. Maria 
Nuova, evinced poweis of a superior cast. He was 
the particular friend of the celebrated Dominican 
Savonarola, and is said to have been uiged, by the 
too rigid scruples of that unfortunate zealot, to de- 
stroy all his studies and designs, on account of their 
nudity. He was employed m the convent of St. 
Mark, when the officers of justice, by order of 
Alexander VI., broke into the monastery to seize 
the person of ‘Savonarola previous to his execution; 
and the tumult it occasioned, by the resistance of 
the monks, is said to have intimidated him to such 
a degree, that he made a vow to devote himself to a 
monastic life, if he should escape the danger. In 
1500 he took the habit of St. Dominick, and was 
afterwards usually called by the name of II Frate. 
When Raffaelle visited Florence, in 1504, he 
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formed a friendship with FrA Bartolomeo, from 
whom he received some instruction m the principles 
of colouring and the folding of his drapery ; and, m 
return, taught II Frate the rules of perspective. In 
a short time aftei wards he visited Rome, where he 
was so struck with the works of Michael Angelo 
and Raffaelle, that, from modesty, he only attempted 
to paint two single figures of St. Peter and St. 
Paul, preserved m the palace of the Quirmal. On 
his return to Florence, removed from such formi- 
dable competitors, he painted several altar-pieces for 
the churches of his order, which proved how much 
he had strengthened his style by his journey to 
Rome His design appioached to that of Raffaelle 
m grace and giandeur, and he surpassed him in the 
boldness of his relief, and the rich impasto of his 
colouring. His compositions, like those of his con- 
temporaries, usually represented the subjects then 
mostly m demand for conventual situations, the 
Virgin with the Infant, surrounded with Saints; 
hut he diversified the formality of these objects, by 
embellishing them with magnificent architecture 
and groups of angels, or celestial choristers, com- 
posed and designed with elegance and taste. Some 
of his rivals had accused him of being incapable 
of designing the figure on a large scale, and he re- 
futed the calumny by painting his celebrated figure 
of St. Mark, m the Florentine Gallery, regarded as 
a prodigy of art, and which occasioned a learned 
traveller to remaik, that it appeared to him a large 
Grecian statue metamorphosed into a painting. The 
jealousy of his opponents charged him with being 
ignorant of the anatomy of the human body, until 
he painted a picture of St. Sebastian, so correctly 
designed, and of so perfect a form, that it excited 
universal admiration, and was judged by the monks 
to be too beautiful a figure to be publicly exposed 
in their church. Several of the principal works of 
Fra Bartolomeo were taken by the French from the 
churches at Florence, and are now amidst the spoils 
m the Louvre; among which are his celebrated 
picture, formerly in the church of S. Marco, repre- 
senting the Virgin sitting on a throne, accompanied 
by St. Peter, St. Bartholomew, and other saints, 
presiding at the mystical marriage of St. Catherine 
with the infant Christ ; the Four Evangelists, taken 
from the church of the Nunziata, and others. This 
distinguished painter died m 1517- [The, second 
icture in the Louvre is not the Four Evangelists, 
t represents St. John the Baptist, St. Paul, St. 
Francis, St. Jerome, the Magdalene, and St. Mar- 
garet, doing homage to the Virgin, who is seated on 
a throne. The angel Gabriel appears above, hold- 
ing a lily branch, and announcing his mission to 
the Virgin. The picture is dated 1515, and there- 
fore one of his latest works.] 

PORTA, Giuseppe, called Salviati. This paint- 
er was born at Castel Nuovo, in the Grafagnana, in 
1535. He was sent to Rome when he was young, 
and was placed in the school of Francesco Salviati, 
a Florentine painter, whose character of design he 
followed, and acquired the name of the younger 
Salviati, by which he is more generally known than 
his own. He had already arrived at considerable 
proficiency, when his instructor was invited to 
V enice, whither he was accompanied by his pupil, 
and having combined somewhat of the design of the 
Roman school with the Venetian colouring, his 
works were sufficiently admired 111 that capital to 
induce him to establish himself there, where he met 
with the most flattering encouragement He was 
employed by the senate, in conjunction with some 
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of the most distinguished artists of his time, in or- 
namenting the palace and library of St Mark, 
where he painted the Sibyls, the Prophets, and the 
Cardinal Virtues ; and for the chapel, the dead 
Christ with the Marys. His reputation readied 
Kome, whither he was invited by Pius IV , where 
he was employed m the Sala Reale, and painted the 
itmperor Frederick I. doing homage to Alexandei 
HI. Having finished these, and other considerable 
works for that pontiff, for which lie was munifi- 
cently rewarded, ho returned to Venice, where he 
painted seveial pictures for the chinches and public 
e ™^ es J P aTtlc ularly an Assumption, for the cliuieh 
of the Padn Servi, and the Annunciation, m the 
chapel of the Incurabili. In the church degh An- 
geh, at Murano, is one of his finest works, repie- 
sentmg a Descent from the Cross, with the Vinpn, 
Mary Magdalene, and St. John. His compositions 
show the fertility of his genius, and his design is 
characterized by the eneigy of the Florentine school; 
though, like many of those w r ho have emulated f lie I 
daring contour of Buonaroti, without possessing his 
learning and taste, he is occasionally strained and 
extravagant m the delineation of the muscles his 
colouring is often tender and haimonious; hut to- 
wards the latter pait of his life w r as occasionally 
languid and monotonous. He died m 15*85 

Papillon mentions this artist as an excellent en- 
graver on wood. That wTitei asserts, that he had 
seen, in the possession of M. Villayer, at Pans, 
about a dozen wmoden cuts by him,* icprcsentmg 
Prophets and Sibyls, and a print of Cupid and 
Psyche. He possessed himself a print of the Cruci- 
fixion, with the Vngin, Mary Magdalene, and St. 
John, signed Giuseppe Sahiati , executed in an ad- 
mirable style, with a fine expression in the heads , 
and another repiesentmg the Academy of Aits and 
Sciences, signed Joseph Pm fa Gi afaejmnus. [Lanzi 
says that he died m 15/0, aged 50. * Zani, that lie 
painted in 1542, and m 1566. He gives an inscrip- 
tion from a picture * Joseph Garfagninus , Anno 
1542. With respect to the w T ood engravings, he is 
of opinion that though designed by him, they are 
executed by an anonymous hand. They aie, how- 
ever, inscribed Joseph Pm ta Grnfagnmus.'] 

[PORTENGEN, Pierre, a paintei of Utrecht, 
and scholar of Paul Moieelze, flourished about 1638 
He painted landscapes m the mannei of Jan Both, 
but m the handling of his trees he is very nifenor 
to that master,] 

[PORTER, Robert Ker, was born at Durham 
in 1780, and passed his boyhood m Edinburgh, 
whither his mother had removed on the death of 
her husband, an officer m the army. Heie he made 
acquaintance with the celebrated Flora Macdonald. 
In consequence of Ins admiration of a battle-piece 
in that lady’s possession, representing some action 
in the affair of ’45, and wdnch she explained to him 
in animated language, he determined on becoming 
himself a painter of battles. This .oecun ed when 
he was only nine or ten years old. Fiom tins time 
he was continually sketching similar subjects, which 
induced his mother to take him to West, the piesi- 
dent of the Royal Academy, who, struck with the 
spirit of his sketches, immediately procured him 
admission as a student. His piogiess was rapid, 
and in 1793 he was commissioned to paint an altar- 

E iece for Shoreditch church. In the following year 
e painted a pictui c of Clnist allaying the Stoini, 
which he presented to the Roman Catholic chape! at 
Portsea; and in 1798, St. John preaching, for St. J 
J ohn’s college at Cambi ldge. These pictures show ed I 
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wonderful precocity ; but m 1800 he astonished the 
public by the exhibition of The Stomnng of Se- 
rmgapatam, a picture 120 feet in extent, represent- 
ing with Homenc the and animation the details of 
an exploit of Bntish valour never surpassed. It 
is said that he was only six weeks employed m 
the execution, and yet no pait was neglected Un- 
fortunately this pictui e was destroyed by fire, hut 
the sketches exist, and the engravings by Ven- 
drammi will preserve the remembiance, and be 
some evidence of its merits He painted several 
other icnowned actions, among which aie the Battle 
of Agmcourt, for the city of London $ the Battle of 
Alexandiia, and the Death of Sir Ralph Aber- 
cromby. In 1804 he went to Russia, and was ap- 
pointed pamtei to the emperoi ; m 1808 he accom- 
panied ttn John Moore to the Peninsula, and at- 
tended thioughout the campaign to the conclusion 
of that hero’s carcei at the battle of Corunna. Aftei 
this ho paid a second visit to Russia, where he mar- 
ried the Pnncess Maiy, the daughter of Pnnce 
Thcodoie de Shorbatoif. Aftei his return to Eng- 
land he published, in 1813, an Account of the 
Russian Campaign, and was knighted by the Prince 
Regent m the same year. He affix wards published 
an account of Ins travels m Georgia, Peisia, Ameri- 
ca, ancient Babylon, and other places, with nu- 
merous engravings of poi traits, costumes, and an- 
tiquities. In this vvoik are excellent designs, in 
outline, from the fine characteiistic sculptures of 
Nakshi Roustan, Nakshi Rajob, Shiraz, and Per- 
sepolis. This work is extremely valuable, as it 
shows the gieaf maccinacies that exist m the re- 
presentations, of figures and other objects, in the 
publications of preceding travellers. Being appoint- 
ed British consul at Venezuela, he resided at Ca- 
racas until 1841, and continued to employ his 
pencil He painted while theie tlftee pictures of 
sacred subjects; Christ instituting the Eucharist, 
Chust blessing a little Child, and an Ecce Homo. 
He also painted the portiait of the celebrated Boli- 
var In 1841 he paid his last visit to St. Peters- 
burg, where the cold proved too intense for his con- 
stitution, after being muied to the W’armth of 
Venezuela, and he was preparing for his leturn to 
England when he was shuck by a fit of apoplexy, 
and expired on the 2nd of May, 1842 ] 

PORTIO, an obscure engraver, who lived about 
the year 1700 Ihs name is affixed to a few port] aits 
and other book-plates. [Zani calls him Anudlo ] 
[PORTO, Giovynni Bvttista del, an engraver, 
who nourished about the year 1503, and marked his 
prints with the letteis J B. and a bird . It is not 
certain that the above name is correct, but he is 
called Gio. Bat del Potto by Zani; and Bartsch 
has descubed five etchings by him, and three 
w ood engravings after his designs, all beating his 
mark, but without dates, in vol xm. of P G. Brul- 
liot, Ihet of 3Ion. part n. N°. 2860, has noticed one 
representing Two Infants ]oined together, a Cat 
with three heads, and an Egg of a singular form. 
At the bottom is the following mseiipbon' anno. 

POST. CHRIST!. OttTUM MDIll. XVI. KL. APRILIS. 
PONT MW. TKNKsTF. ALEXANDRO. VI. \ VTA ST NT. 
ROME EOIIFM. DIE. H YEC MONsTR V. DUO. INFAN- 
TES. IN. VTLRO CONIVXCTl. E F. CVU’S. TRICEPS, 
irr OVVM G YLLI. IN FORM \M. HAM’ QVAM SUPRA 

E ffinximus i. b. and the bud. Lunjeur , 4 p 7/ , 
Hauteur, 4 p. 3/. There was also a print m Sir 
Mark Sykes's sale with this mark. It represents a 
Figure of Rome A female seated, hei profile turned 
to the left; she wears a helmet, and holds a small 
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figure of Victory in the right hand. The maik is 
at the bottom on the left. H. , W. The 

print of the two monstrous clnldien joined together, 
which is m the British Museum, has been noticed 
among those of Nicoleto da Modena, whose name it 
bears : it is but a part of the subject above de- 
scribed.] 

PORTUGAL. According to Mr. Strutt, this 
artist was the engraver of a small upright plate, le- 
presenting a female figuie weeping, and pouring 
water from a cup. It is very indifferently engiaved, 
m imitation of the style of Aldegrever. 

PORZEL, Elias, a Geiman engraver on w T ood, 
who resided at Nuiembeig about the year 1700. 
Professor Christ, without specifying any of his 
■works, gives the following as the maiks usually 

found upon his prints cS ' E • [Nagler says 

that he w*as horn at Isny m Suabia, about 1622, 
and died at Nuremberg m 1722 He w T as a carver 
in wood, and engraved some Bible prints ] 

POSSENTI, Benedetto. According to Mal- 
vasia, this artist was a native of Bologna, and was 
brought up m the school of the Caracci. He ex- 
celled in painting landscapes, sea-poits, embaika- 
tions, and battle-pieces, which w r ere held m con- 
sideiable estimation. 

POSSENTI, Giovanni Pietro, wms the son and 
scholar of Benedetto Possentx, boin at Bologna m 
1618. His genius led him to paint battles and at- 
tacks of cavalry, m which he not only surpassed his 
father, but was regarded as the ablest painter of Ins 
time, in that branch of the art. His talents were 
not confined to those subjects, and he acquued no 
mean reputation by some altar-pieces he painted for 
the churches at Bologna and Padua. One of his 
most esteemed productions is a picture m the church 
of S. Lorenzoffm the latter city, repiesentmg the 
Martyrdom of that Saint. [He died in 1659 ] 
POST, or POOST, Francis. This pamtei was 
horn at Haerlem about the yeat 1620 He was the 
son of John Post, a glass-stainer of some celebrity, 
who taught him the ludiments of design, it is not 
knowrn whether he had the advantage of any other 
instruction, but befoie he w r as twenty years of age 
he discovered sufficient ability to recommend him to 
the protection of Prince Maurice, who engaged him 
in his sei vice, and he accompanied that prince m 
the voyage he undertook to the West Indies and 
South America. During a residence of two years, 
he made numerous drawings of the most interesting 
views m that country, from which, on his return to 
Holland, he painted several laige pictures for the 
palace of Ryksdorp, near Wassenaer. Houbraken 
speaks m very favourable terms of the talents of 
this artist as a landscape painter. His pencil is 
light, yet firm ; his colouring clear and agreeable ; 
and his trees and plants are touched with neatness 
and spirit. He died at Hacilem in 1680. We have 
seveial spirited etchings by this aitist, among wdiich 
arc the following : 

A set of Views in Brazil , fiom designs made by himself 
A View of the Gulf of All Saints ; Fr Poostfec 1615 . 
A View of Cape St Augustine , the same inscription 
A View of the Isle of Thamaraca ; the same. 

[His smaller landscapes, Views in India and Ameri- 
ca, occur sometimes m sales, but aie held of very 
little account. They have, however, all the appear- 
ance of being painted fiom nature ] 

POT, Henry. According io Descamps, this art- 
ist was born at ITaerlem about the year 1600. It is 
not said under whom be studied, but he was a re- 


putable painter of history. Houbraken celebrates 
a picture by this master, representing Judith wuth 
the Head of Holofernes*, and mentions m very 
favourable terms a large picture of a Triumphal 
Car of one of the Princes of Oiange, in the Prmeen - 
hof at Haeilem He was also a distinguished por- 
trait painter, of wffiich he has given pi oof m a large 
picture m the hall of the archers, at Haerlem, m 
wffiich he has represented the pnncipal officeis of 
that society. [His name w 7 as Hendrik Gerritz Pot . 
It is supposed that he received some instruction 
from Frank Hals. He died m 1656.] 

POTHOVE, H , an obscure engraver in mezzo- 
tmto, by whom we have a few portraits, veiy indif- 
ferently executed. 

[POTHOVEN, Henri, born at Amsterdam in 
1725, w r as a scholar of Philip Vandyck. He painted 
portraits and cabinet pictures in the manner of Ins 
master He imitated satin, velvet, lace, and carpets, 
very successfully, and the other accessories which 
he introduced in his small family pictures. He 
understood the nude and designed figures correctly. 
His penciling is good, and his coloming agreeable. 
As late as 1791 it is said he painted the port! ait of 
Piofessoi David Rnhnkemus. He also engiaved, 
m mezzotmto, an old Man reading a Book by the 
light of a Candle which he .holds m his right hand, 
wffiich Brulliot has noticed; and many others, if 
Balkema is coirect, who says that he applied him- 
self much to it. He died about 1795.] 

POTMA, James, [or Jacob,] w T as a native of 
Workum, in Friesland, born about the year 1610, 
and w 7 as a scholar of Wybrant de Gheest He 
painted history and portraits, but was particularly 
eminent m the latter The gi eater part of his life 
was passed at the different courts in Germany, 
where he was much employed as a portrait painter. 
He died at Vienna m 1684 
[POTRELLE, Jean Louis, a French engraver, 
bom at Pans m 178.8, was a scholar of David, Tar- 
dieu, and Desnoyers. He gave early proof of his 
talents, and in 1806 obtained the second grand prize 
for engraving. He has pioduced several plates of 
subjects by the Italian masteis, and also of por- 
traits of distinguished persons. Among them are, 

Portrait of Giulio Romano , after the picture in the 
Museum 

P01 trait of Michel Angelo , after the picture by himself. 

Louis XVIII , after Gerald 

Cupids , after the same 

Portraits of Raphael, and N. Poussin 

P01 trait of David , after the picture by Navet. 

Prince Schwartzenbeig , after Gerard 
Cupid and Psyche , qjtei David 
P01 trait of Di Dubois 

The Couise of Love, 111 6 plates , after Gerard 

POTTER, Peter , w r as born at Enkhuysen about 
the year 1595 Little more is known of this artist 
than that he painted landscapes, wdth scriptural and 
other subjects, wffiich, if we may judge from the prints 
engraved from them by Peter Nolpe, must have pos- 
sessed considerable merit. They represent the Four 
Seasons and the Fom Elements, the Prophet Elias 
speaking to the Woman of Sarepta, and St. Paul the 
Hermit nouiished m the Desert by an Eagle. 

POTTER, Paul. This admirable painter of ani- 
mals was the son of the piecedmg artist, born at 
Enkhuysen in 1625, and w r as instructed in the art 
by his father. Befoie he had attained his fifteenth 
yeai Ins woiks w'ere held 111 the highest estimation, 
and lie w as regarded as the most promising artist of 
his time. He established himself at the Hague, 
where his pictures were so much sought after, that, 
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y 1 ^} 1 ^ ore ^ an common assiduity, he could with 
aimculty keep pace with the demand for his works. 
Maurice, Prince of Change, was one of his most 
zealous admirers, for whom he painted some of his 
finest pictures. The landscapes of Potter are usually 
subordinate to his cattle, and seldom extend beyond 
a pasture, with a stump of a tree, a fai m-house, or 
a hovel; but these are lepresentod with uncommon 
fidelity, and his animals are designed with a cor- 
rectness that is beyond all praise. He chiefly ex- 
celled m painting cows, sheep, goats, & c , which he 
grouped m a most picturesque manner His pic- 
tures usually exhibit a brilliant effect of sunshine ; 
and there is a lustrous glittei m his colouring, which 
is peculiar to himself. His touch is him and free, 
and his pencil unusually full and flowing, although 
his pictures are highly finished. Though he ge- 
nerally painted on a small scale, he was not inca- 
pable of more energetic exertions. There was foi- 
merly in the collection of the Prince of Change, a 
picture of a heidsman and cattle, as laige a.s life, 
designed and painted with surprising tiuth and cha- 
racter ; it is now m the gallery of the Lomie His 
cabinet pictures are, howevei, preferable to those of 
a large size. He designed evciy object from nature ; 
and it w’as his constant piactice, in his walks m the 
fields, the only recreation he allowed himself fiom 
constant application, to sketch m a book eveiy object 
that attracted his attention. An unremitting and 
laborious attention to his art had a fatal influence 
upon a constitution naturally weak and delicate, 
and he fell a victim to his assiduity in the bloom of 
life, in 1654, m the twenty-ninth year of his age 
We have some charming etchings by this celebrated 
artist, drawn with great spirit and coirectness, and 
executed in a very masterly style ; they are as follow' * 

A set of eight plates of Cows, Oxen, and ofhei animals, 
with a Bull on the title , Paulas Potto , f 
A set of five plates of IIoiscs , the same inscription 
A Mountainous Landscape, w ith cattle and a herdsman , 
Paulus Pottei , vi etj. 1649 
A Landscape, with a sliepheid playing on a pipe, and a 
flock of sheep and goats 

A great number of the designs of Paul Potter 
have been spintedly etched by Maik de Rye 

[Instead of entering into a disseitation on the 
merits of the highly estimated works of this emi- 
nent master, it is better at once to refer the mquuer 
to vol. v. and Supplement of Smiths “Catalogue 
raisonne of the Woiks of the Dutch and Flemish 
Painteis/' where he will find descriptions of about 
120 pictures by Paul Potter, (allowing for a few re- j 
petitions,) and many curious particulars legal ding 
them. It may, however, be inteiesting to some to j 
have a few T examples of the prices at which choice 
specimens have been sold at public sales, (the truest 
test of their value w hen fairly conducted,) to show 
the progressive rise m their estimate dm mg the last 
eighty years. It is true, as Mr. C. J. Nieuwenhuvs 
observes in his remarks on the woiks of this master 
in his “ Review of the Lives and Works ol* some of 
the most eminent Pamteis* that the diminished 
value of money should be taken mto consideration. 
Rut the diminution m the one can hardly be con- 
sidered equal to the rise in the othen To gi\e in- 
stances as they occur. Four Oxen in a Meadow, 
sold m 1750 for 280 floiins, 01 about £25 steilmg; 
in 1812 it rose to £320, and in 1815 was purchased 
by the Emperor of Russia for about £2800 . it is 
now in the Hermitage at Petersburg. A View in 
Holland, measmmg about 18 inches by 14, sold, 
1780, for 3200 francs m the Poullam sale; m 1844, 


[pous 

at the sale of Mr, Hannan’s pictures, it brought 
£840. Two Cow r s and a Bull m a Meadow' , 01 , 
as it is generally called, The Young Bull, measur- 
ing 17 inches by 15, sold m 1 77 1 for about £186 
m'the Braamcamp sale; m 1823 it brought 1210 
guineas. The Dany Faun, measuimg about 20 
inches by 24, sold m Lc Pemei’s sale m 1817 for 
£689, and rose progressively to £1228 m La- 
peynere’s sale m 1825. A Pastoral Scene, 23 inches 
by 21, sold m Lindert de Neuviile’s sale m 1765 for 
about £135; m 1783 for £678, m Van Locquet’s 
sale ; and m 1829, m Lord Gwvdir’s, for 1205 
guineas. Many other examples might be adduced, 
but these wull show the high estimation m w hich 
the master’s works are held. But the leader should 
be made acquainted with an anecdote respecting 
the large picture of the Hague, known as the Young 
Bull It was sold by public auction on the 19th of 
August, 1749, at Haerlem, m the collection of a 
gentleman of the name of Willem Fabncms, for 
630 florins, about £56 steihng. How many thou- 
sands would it hung now p — This is the picture re- 
fen ed to in the text as being m the gallery of the 
Lorn re* it was restored to Holland m 1816 

Nor are his dt awings proportionately less esteemed 
than his pictures. In M Golls sale at Amsterdam, 
[Messrs. Woodbuin gave about £200 foi one m In- 
dian ink, heightened with white chalk, measuiing 
about 1 3 J- inches by 8-}, and m the same sale the 
Chevalier Claussms gave for another done w T ith the 
pen and worked in Indian ink, measuimg 10} inches 
by 7\, £163 — Bartsch describes eighteen etchings 
bv Paul Potter, including the Head of a Cow*, a 
Cow lying down undei a Tree, and the Zabucaia; 
and aho the eight, falsely attubuted to him, which 
he believes are really by Jean Yisscher. Weigel, m 
his Supplement to Bartsch, has given an account of 
the vauations that appeal m several of those by- 
Paul Pottei, desenbed byBuitsch; and has added 
two punts to the list, the Head of a Cow, and the 
P 01 trait of Potter. The lattci, which is of extreme 
rarity, (Weigel knew of no other,) was foimerlym 
tile collection of Mi. Sheepshanks, and is now m 
the British Museum. Messrs. Smith, brothers, of 
Lisle Street, London, the dealers in ancient prints, 
have made memoranda of two more 1 The Head 
of a Bull, profile directed to the right, a log of wood 
suspended fzom the neck by a chain, halter on the 
head, the eye partly closed gives the animal a sleepy 
expression ; the trunk of a tree on the left. Length 
3 J »/., Height ' 2 - 1 ) 1 . At Amsterdam. 2. A very 
small etching of a Bull ] 

[PGTUIL, Henri, a painter, who, it is said, 
imitated with much art the manner of Gerard Don. 
As only one picture is recorded as by him, and that 
in the catalogue of Hoet and Terwesten. who say it 
represents an animated Com ersation of Peasants, 
his name is admitted here merely to allow some one 
to fall back upon, when there is a question of the 
authenticity of a Gerald Dou When Dutch writers 
point out these imitators, they are worth noticing.] 
POULLEAU, a modern French engraver, born 
at Paris in 1749. He has engraved several plates 
of ruins and aichitecture; among which are the fol- 
lowing : 

Bums of a Temple , aftci de .1 1 achy 
X Vu w of the Inti urn* ol* the (’hutch of the Magdalene, 
at Villo l’Evequc , after Contau d' la y. 

POUR BUS. See PoRBrs. 

POUSSIN, N icholas. This distinguished paint- 
er was horn at Andely, in Normandy , "111 1594. He 
was descended from a noble family, originally of 
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Soissons, whose fortunes had been ruined by the 
civil wars in the time of Charles IX. and Hemy 
III., and his father, John Poussin, with a small in- 
heritance, seived in the aimv under Henry IV. 
Preferring the cultivation of science to military 
pursuits, the young Poussin had already distin- 
guished himself by the solidity of his judgment, and 
his progress in hteiature, when a fondness for draw- 
ing, and an acquaintance formed with Qmntm 
Vann, an artist of some eminence, induced him to 
solicit the permission of his father to adopt painting 
as a profession. 

After receiving the incipient principles of the ait 
from Vann, m 1612, when he was eighteen, he visited 
Paris in search of impiovement. The arts were at 
that period at a very low ebb in the capital of 
Fiance, and the only assistance he appears to have 
received was fiom a Flemish portrait painter, named 
F erdinand Elle. Such an instructor was little quali- 
fied to forward the sublime ideas he had formed of 
the art, and he quitted him m a few months 
Having procured some prints from the works of 
Raffaelle and Giulio Romano, he studied them with 
admiration and delight ; and he improved his design, 
by drawing after casts from the ancient statues. 
Some of his first essays in painting weie the pictures 
m the church of the Capuchins at Blois, and some 
bacchanalian subjects for the chateau of Chiverny. 
His talents, and the endowments of his mmd, pro- 
cured him a ready admission into the society of men 
of letters ; and the Cavahere Marino, the celebiated 
Italian poet, being at that time at Pans, conceived 
so favourable an opinion of his genius, that he in- 
vited him to accompany him to Rome. Nothing 
could have been more agreeable to his inclination 
than such a proposal, as he had long felt the most 
ardent desire of seeing the metropolis of art ; and it 
would have b<*rn particularly gratifying to him to 
have visited it m company so congenial with his 
taste ; but he was at that time engaged on Ins pic- 
ture of the Death of the Vugm, for the church of 
Notre Dame, and other works; and he was undei 
the necessity of leluctantly declining the invitation, 
promising to follow him to Italy as soon as circum- 
stances would permit In 1624 he found himself at 
liberty to indulge his inclination, and on his arrival 
at Rome was kindly received by his friend, who 
introduced him to the pioteetion of Cardinal Bar- 
berini. This patronage, however, was of no imme- 
diate advantage to him, as the Cardinal soon after 
left Rome, on his legation to France and Spain ; 
and the Cavaliere Marino dying soon after ins ar- 
rival, he was reduced to very embarrassed circum- 
stances. A stranger, and unfriended, m a laige 
city, where his growing abilities were not known, it 
was with difficulty he could maintain himself by 
the produce of his woiks, which he was under the 
necessity of disposing of at miseiable prices, hardly 
more than the expense of hi* canvass and colours. 
Reduced to a state of indigence and obscurity, 
which would have sunk a less courageous lover of 
the art into disgust and despondency, he comforted 
himself with the reflection that he could subsist on 
little, that he was still at Rome, where he could 
console himself with the study of Railaelle and the 
antique. As he lodged m the same house with 
Francis da Quesnoy, called il Fiamnnngo, whose 
finances were at that time not more flourishing than 
his own, he lived m habits of intimacy with that 
eminent sculptor, with whom he studied, and mo- 
delled after tiie most celebrated statues and bas 
reliefs. His genius had too gie.tt a conformity with 
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that of Raffaelle, for him not to distinguish the 
woiks of that illustrious painter above those of any 
other artist ; and he contemplated his principal pro- 
ductions with an enthusiasm boidenng on adora- 
tion. The admnable expression and punty of design 
which chaiacteme the best pictures of Domem- 
chmo, rendered the -works of that painter pai fcicu- 
larly interesting to him, and he regarded his Commu- 
nion of St. Jerome as the second pictuie at Rome. 

The Cardinal Barbenm having returned from his 
embassy, engaged Poussin to execute some woiks 
for him ; and if the patronage of that prelate did 
not load him with riches, it at least rescued him 
from poverty. He painted for his piotector his 
celebiated picture of the Death of Germamcus, and 
the Taking of Jerusalem by the Emperor Titus, so 
much to the satisfaction of his employei, that he 
piocured for him the commission to paint a large 
picture for St. Peter’s, representing the Martyrdom 
of St. Erasmus, now m the pontifical palace of 
Monte Cavallo. These productions established his 
reputation, and recommended him to the friendship 
of the Cavalieie del Pozzo, for whom he painted his 
first series of the Seven Sacraments, which were 
aftenvaids bi ought to this country, and are now m 
the possession of the Duke of Rutland. He after- 
wards painted another set of the Sacraments, wuth 
variations, for M. de Chantelou, which were among 
the principal ornaments of the Orleans’ collection, 
and now form a part of the collection of the Mai- 
quis of Stafford. The celebrity he had now acquired 
at Rome leached France ; and m 1639 he was in- 
vited to return to Pans by M. de Noyers, minister 
and superintendent of the buildings to Louis XIII., 
at the instance of the king, who honoured him on 
the occasion with a letter, written by himself, assur- 
ing him of his favour and protection. Wedded to 
the great objects of art with which he was sur- 
lounded, and happy m the tranquillity with which 
he prosecuted his studies, m the sojourn of taste and 
science, he received this flattering invitation with 
regret. The rngency of his friends at length pre- 
vailed, and he arrived at Palis m 1640, where he was 
received with distinction, appointed principal paint- 
er to the king, and accommodated with apartments 
m the Tuilenes. He w as commissioned to paint an 
altar-piece for the chapel of St. Germain en Laye, 
where he produced his admirable woik of the Last 
Supper, and was engaged to decorate the gallery of 
the Louvre, for which he had prepared the designs 
and some of the cartoons, representing the Labours 
of Hercules, when he was assailed by the machina- 
tions ofVouet and his adherents; and, even the land- 
scape painter Fouqmeres presumed to criticise his 
works, and to detract from his merit. Disgusted 
with these cabals, he turned a longing eye to the 
quiet felicity he had abandoned at Rome, and 
having obtained permission of the king to return to 
Italy, for the pretended purpose of settling his do- 
mestic concerns and bringing his wife to France, he 
quitted the residence of tumult and intrigue, with a 
firm resolution never to return. After his arrival 
at Rome he confined himself chiefly to pictures of 
an easel size, for which he had a continued demand, 
and although he was constantly employed, such 
was the modest and moderate price he required for 
them, which it was his constant practice to mark 
on the hack of his canvass, that he did not amass 
any considerable fortune. He always preferred a 
state of tranquil mediocrity to ostentation ; and it 
is reported by Felibien, that the Cardinal Mancini, 
who frequently visited him, having staid with him 
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in the evening later than usual, Poussin lighted him 
t0 tU8 _ cp:r '*' with the lamp m his hand- “ I pity 
you, PourNiii” said the Cardinal, “ that you have 
not one domestic for such an office/'--" And I/’ ie- 
phed Poussin, “pity your Excellency much moie, 
that you are obliged to keep so many” He con- 
tinued tc lead the same retned and studious life till 
he reached his seventy-first year, and died in 1(565. 

During a penod of twenty-three yeais after his 
"tmnto Rome fiom Paris, he continued to enuch 
the diffeient cabinets of Euiope with a great num- 
bei of his pictuies, which will ever be regarded 
amongst their most interesting ornaments Al- 
though it is easy to distinguish the woiks of Nicho- 
las Poussin from those of any other master, he 
neveitheless was attentive to vary his style, and the 
tone of his colour, distinguishing them by a fi imer 
or more delicate touch, a tint moie cheeifui or 
austere, a site more cultivated or wild, according to 
the character of his subject, and the impression he 
designed it to make. In one of his letters to M. de 
Chantelou, he observes, that lie had applied to 
painting the theory which the Gieeks had intro- 
duced into thur music*, the Doiian for the giave 
and serious, the Phiygian foi the vehement and 
passionate, the Lydian foi the soft and tender, and 
the Ionian for the notous festivity of bis baccha- 
nals His study of the antique mspited him with 
an attachment, winch partook of the fen our of de- 
votion : his veneiation for the ancient statues and 
has reliefs was such, that fiom his constant si udy of 
them, he became as intimately acquainted with the 
rites and ceremonies of the ancients, as with those 
of his own time; and m regarding his favouiitc pic- 
tures representing subjects of the fable, or of the 
Heathen Mythology, the mind is carried back into 
antiquity, and nothing is seen to disturb the illusion. 
It was the opinion of Sir Joshua Reynolds, that he 
even washed to give to his works the an of the 
paintings t of antiquity, and it is certain that he 
studied with attention, and copied the celebrated re- 
hqne of those remote ages, the Kozze, ip. the Villa 
Aldobrandini. This fine copy is m the gallery of 
the Palazzo Dorio. Of the modems, Rafiaelle was 
the model he most followed, to whom he can hardly 
he said to be mfetior m the sublimity of his concep- 
tions, the select beauty of his forms, the grace and 
dignity of his attitudes, and his just and animated 
expression of the passions. His compositions, the 
result of a learned and profound meditation, are 
simple, grand, and judicious ; and it will not be de- 
nied, that his workb are distinguished by a re lined 
and classical observance of the propnety of costume. 

N. Poussin has been accused by Ins countiyman, 
Be Piles, with being cold and feeble m his coloui - 
ing, but it did not occur to that critic that bulliaucy 
of tints, ,and splendour of colour, would ill accord 
with the solidity and simplicity of effect so essential 
to heroic subjects; and that the sublime and majes- 
tic would be degraded by a union with the iloiidand 
the gay. The elevation of Ins mind is conspicuous 
m every thing he undeitook ; and we are not less 
impressed with the beauty and grandeur of the 
scenery he displays in his landscapes, than with the 
dignified characteristics that distinguish Ins I 1 H 0 - 
ideal woiks 

[Notwithstanding the length of this article, it 
is due to the inquirer to give the discriminat- 
ing criticisms of the late professor of painting, 
Thomas Phillips, on the works of Nicholas Pous- 
sin, as delivered by that competent judge in his 
third Lecture on the History of Painting. “ Nico- 


lo Poussin merits a station in the class of original 
painters • of those who extended the application of 
the ait. if not of its mechanical power. Rafiaelle 
and Julio Romano had preceded him m study from 
the lemnants of antiquity, but Poussin’s perception 
of the use that might be made of them was totally 
distinct fiom thens , and, if less giand, not less 
imaginative. It was also moie strictly imitative of 
ancient forms, customs, dresses, and. appropriate 
scenery ; of all which he has left us a most useful 
display. Though he drew the puncipal part of his 
matenals fiom the works of ancient times, and his 
combinations of them from the mspnations of the 
poetry and mythology of the same period ; yet those 
combinations are so just, the incidents and accom- 
paniments so well chosen, and exhibited with such 
an air of truth, that the invention is truly his ow r n ; 
as distinct fiom those of other men, as are the 
woiks of Michael Angelo. His lnstoncal pictures, 
pioperly so called, are founded upon the perception 
of the value of truth. Perhaps it may be said that 
he pursued incident too far, and overlaboured the 
illustration of a fact ; and there can be no doubt 
that sometimes is the case, and lelicction seems to 
have constrained his imagination m too gieat a de- 
gree Yet even then, the evil is not that affecta- 
tion found its way mto his pictuies, but only a su- 
perfluity of true imagery; embanassmg, indeed, to 
the observin’, abstracting his attention from the 
main end of the picture, and, consequently, m oppo- 
sition to the dictates of good taste. The landscapes 
of Nicolo Poussin, transcripts of the districts in the 
neighbourhood of Rome, or of the mountains that 
bound tlie Campagna, convey m then* arrangements 
and tone of colour a full sense of the dignified per- 
ceptions of his mind The grandeur of their forms, 
the well-regulated union of their parts, and the 
depth and uehness of then tones of colouring, never 
fail to impiess us with elevated ideas, and supply 
us with poetic imagery” Many mteiestmg parti- 
culars of Nicolo Poussin will be found m his Life, 
prefixed to a descriptive account of his w T orks in 
the 8tli volume of Smith’s Catalogue raisonne. 
This account embraces upwards of 340 of his known 
pictures, and in many instances traces tlieii history 
fiom the time when they were painted ; it also men- 
tions the names of the present possessors, and of 
the principal artists Lv whom they have been en- 
graved. In the English National Gallery tlieie are 
eight pictuies bv him.] 

‘POUSSIN, Caspar Ducket, called Gaspar. 
This eminent artist was bom at Rome in 1013. His 
family was originally of France, of the name of 
Dnghet, but his father had settled at Rome, and 
Nicholas Poussin having married his sister, he 
aequii ed the appellation of Gaspar Poussin. He be- 
came a scholar of his brothei -m-law, who, perceiv- 
ing Ins decided genius for landscape painting, ad- 
vised him to devote hi* studies to that particular 
pmwmt. Aided by the counsels of Nicholas, and 
under the duection of his judgment and taste, Gas- 
par became one of tbe most celebrated painters of 
landscape that the art has pi oduced His first man- 
ner was rather dry and haid, but when he had seen 
some of the pictures of Claude Loirame, he adopted 
one move mellow* and agreeable. He at length ac- 
quired an almost meiedihle facility of execution, and 
he is said to hav e sometimes finished a large picture 
in a day. His touch is firm and vigoious, and the 
foliage of each tree and plant beais the peculiar 
diameter of Us species. His pictuies represent the 
most interesting prospects m the uemity of Rome, 
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Tivoli, and Frascati; views which appear to have 
been selected from whatever the most beautiful na- 
ture and the most cultured art can produce to fasci- 
nate and delight. The gentle sloping of the moun- 
tains, their sides decked with the sequestered villa 
or the mined castle ; the immense campania inter- 
sected with limpid lakes ; the murmuring waterfall 
gushing through rifted rocks, form the features of 
his enchanting scenery. We sometimes look on this 
delicious countiy undei the tranquil influence of a 
serene atmosphere, where the gentle breeze of morn- 
ing scarcely stirs the leaves, or the evening sun, 
lengthening the shadow of each tower or tree, aug- 
ments the grandeur of the classic scene. At other 
times, we view it agitated by the most terrific con- 
vulsions of natui e ; the lowering tempest blackens 
all the sky; the foiked lightning rives the towering 
pine, or crumbles the mouldering turret ; the impe- 
tuous whirlwind, rushing from the hills, sweeps 
flocks, and herds, and herdsmen from the plain. 
Eveiy thing m his works breathes elegance or 
grandeur. Such are the admirable landscapes by 
Gaspar, formeily m the Colonna palace at Rome, 
several of which have been brought to this country. 
His pictures are sometimes embellished with figures 
by Nicholas Poussin, usually representing some 
subject, of history, or the fable. We have a few 
slight hut masfei ly etchings by this great artist, they 
consist of the following ; 

A set of four cu eular Landscapes 
A set of four Landscapes, lengthways. 

He died at Rome m 1(173. 

[There aie six pictures by Gaspar m the English 
National Gallery, and many others m the collec- 
tions of noblemen and gentlemen. Bartsch and 
Dumesnil describe eight etchings by him, the whole 
that ai e believed to be authentic.] 

POUSSIN, John Dughet, called, was the 
younger biothei of the preceding artist, horn at 
Rome about the year 1615, and was taught the ele- 
ments of design by his relative Nicholas Poussm. 
His fiist pursuit was painting, but not succeeding to 
his expectation, he afterwards devoted himself to 
engraving, m which he never reached any great de- 
gree of perfection. His best punts are engraved 
aftei the works of Nicholas Poussin, of which, the 
following are the most woithy of notice : 

The seven Saciaments; from the pictures painted by 
Nicholas Poussin, tor the Cavaheie del Pozzo, differ- 
ent fi oni those formerly m the Orleans’ collection 
Mount Parnassus , after the same 
The Birth of Bacchus , aftei the same 
The J udgment of Solomon , after the same 

[POUSSIN, Le Maire, properly Pierre le 
Mai re, an enguiver, born at Dammartin, near 
Pans, in 1597 Robert Dumesnil, m the 6th vo- 
lume of “ Le Peintie Gra\eur Francais,” has given 
descriptions of fifteen etchings by him, in the man- 
ner of JRemi Vuiler f He was the intimate friend of 
Nicolo Poussin, and was called Le Maine Poussin; 
and, as be was a eoipulent man, he was also known 
as Le pros Le Maire. Pie died at Gaillon in 1659 
But theie was another of the name, whom N Pous- 
sin employed to copy his pictures ; bis baptismal 
name was Frauyis • he was bom at Maison-Rouge, 
near Fontninblean, m 1620, was received into the 
Academy in 1656, and died m I6SS. This is the 
painter known in England as Poussin Le Maire by 
ehiteetur.il subjects, with figures, evidently from 
paintings, or drawings, by Nicholas Poussin. Pous- 
sin, to distinguish linn from his corpulent friend, 
called him Le petit Le Maire. He is known here 
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only by these copies, or imitations, which are ge- 
neially porticos, or vestibules of temples, with few 
figures. They are well painted, and somewhat 
brighter in colour, but want the antique dignity of 
the ongmals.] 

[POWELL, C. M. an English marine painter, w T ho 
flourished during the first twenty years of the pre- 
sent century. His works are numerous, as he was 
pimcipally employed by the dealers, but little of his 
history is known, further than that he was origin- 
ally a sailor, and self-taught m the art of painting. 
In the management of his vessels he shows his 
piactical knowledge ; and his compositions are well 
understood by seamen. Many of his pictures are 
mjuied from being varnished too early, to satisfy 
the demand of his employers and their customers. 
Powell was a clever artist, but an imprudent man ; 
hence he was always m a state of thraldom, and 
had frequently the mortification of seeing his pic- 
tures sold by his liberal patrons for five times the 
sum he had received. His more carefully painted 
pictures are still esteemed, and obtain good prices.] 

POWLE, George, a modern English engraver, 
who flourished about the year 1776. He was a pu- 
pil of Woihdge, and has engraved some portraits in 
his style, among which is that of 

Sir Robeit Berkeley, Chief Justice of the Ring’s Bench. 

POZZI, Francesco, an Italian engraver, bom 
at Rome m 1750. In conjunction with Coppa and 
Perini, he engraved some of the plates from the sta- 
tues in the Clementine Gallery. We have also the 
following prints by him : 

The Portrait of Pius VI Pont Max. , Fr. Pozzt, sc 

The Auroia ; after the painting by Guercino m the Villa 
Ludovisi 9 F Pozzi 17S0 

POZZI, Giovanni Batista. According to Bag- 
lione, this artist was a native of Milan, but went to 
Rome when young, and was employed by Sixtus V. 
m the palace of St. John of Lateran, and m the li- 
biaiy of the Vatican. In the Sistme chapel in S. 
Maria Maggiore, he painted the Visitation of the 
Virgin, and the Angel appearing to St. Joseph m 
his dream. This promising artist died at the pre- 
mature age of 28 years, much regretted by his con- 
temporaries. 

POZZI, Rocco. This artist was a native of Italy, 
and flourished about the year 1750. He engraved 
several of the plates for the Museo Fiorentmo, and 
executed some of the prints for the Antiquities of 
Herculaneum, published at Naples. 

POZZI, Stefano, was a native of Rome, and 
was fiist a scholar of Cailo Maratti, and afterwards 
studied under Agostmo Masucei. There are several 
of his works m the public edifices at Rome, which 
place him at least on an equality with his contem- 
poianes. His design is grander than that of Ma- 
succi, and his colouring is more vigorous and more 
chaste.^ In the pontifical palace of Monte Cavallo 
is a picture by him of S. Gregorio; and in the 
church of il Nome S. S. di Maria, an altar-piece re- 
presenting the Death of St. Joseph. He died at 
Rome in 1768. 

POZZO, Andrea. This painter was born at 
Trent m 1642. Without the assistance of a master, 
he became an eminent architect and painter, by the 
stiength of his own genius, supported by the most 
assiduous application. By studying the works of 
the most distinguished artists of the Venetian 
school, lie became an excellent colourist, and during 
a residence of several years at Rome he improved 
his style of design, by contemplating the best works 
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of art in that metropolis. At an early period of his 
lire he became a religious of the society of the Je- 
suits, and was afterwaids chiefly occupied m orna- 
menting the churches of his ordei. He resided 
some time at Genoa, wheie he painted for the Con- 
gregazione de Mercanti, four pictuies of the Life of 
our Saviour, in which he emulated the style of Ru- 
bens, which he had studied fiom the celebiated 
works that distinguished painter had executed dur- 
ing a long residence at Turin. Of his works m oil, 
one of the most esteemed is his pictuie of S Fran- 
cesco Borgia, m the church del Gesn at Rome. He 
was more eminent m fiesco, m which he gieatly 
distinguished himself. The ceiling of the chuich 
of St. Ignatius at Rome is regarded as one of the 
most able productions of Ins time, for the ingenuity 
and copiousness of the composition, the hiillianey 
of the colouring, and the animated freedom of the 
execution Such was his extraoidmary facility, 
that Giro Fern was accustomed to say, that the 
Poises of other painters moved at a foot’s pace, but 
those of Pozzo were always on the gallop ; and Lan- 
zi repoits, that he painted the portrait of a caidmal 
in four hours He was invited to Vienna l>v the 
Emperor Leopold, where he executed some woiks 
for the public edifices, and died there m 1/09 

POZZO, Isabella. dal. In the Nuova Guida 
di Torino, this lady is mentioned as the pamtiess of 
a picture m the church of 8 Fiancesco at Turin, 
representing the Virgin and Infant, with S. Biagio 
and other saints, signed with her name, and dated 
1666 According to Lanzi, few of hei contempo- 
raries in that city could have produced a more cre- 
ditable pei forarance. 

POZZOSERRATO, Lgdovico, called di Tre- 
vigi. According to Ridolfi, this pamtei was called 
da Tievigi, from his long icsidence m that city, 
though he was a native of Flanders. He painted 
landscapes, and was a contemporary of Paul Bull, 
with whose woiks his pictures w r eie often put m 
competition, and -were sometimes preferred to them. 
He excelled in representing the rising and setting of 
the sun, with a line degradation of tint m his skies 
and distances. He also painted land-storms and 
tempests with an uncommon grandeur of effect 
[His family name was Toeput; he was living in 1604.] 

[PRADIER, Charles Simon*, a French engraver, 
but a native of Geneva, born m 1790, was a scholar 
of the celebrated Desnovers. Among his pnncipal 
plates are several portraits after Gera? d ; La Vieige 
aux Ruines, after Raphael ; Cupid and Psyche, 
after the pictuie bp Gciard; Virgil leading the 
iEneid to Augustus, and Zephyr caressing Flora, 
after the same; Raphael and the Foinarina, after 
Ingres , Antiochus, after the same ; and some land- 
' scapes. He was living m 1841.] 

PRADO, Bus de, a Spanish painter, who, ac- 
cording to Palomino, was bora m the vicinity of 
Toledo, m 1497, and was a scholar of Alonso Ber- 
ruguete. There aie some of his works m the chapel 
of St. Bias at Toledo, but they are much ni]ured by 
time and the dampness of the situation. At Madrid, 
there aie also some pictures by this artist, paiticu- 
larly an altar-piece, in the chuich of San Pedro, re- 
presenting the taking down from the Cross, w Inch 
is evidently the woik of a great master In the 
early pait of Ills life he was invited to visit the court 
of the Empeior of Morocco, to paint a portrait of 
hi* daughter, and returned to Spam amply reward- 
ed for ins commission He died at Madrid in 1357. 
[Bias de Prado was living in 1391, as is evidenced 
by the picture wdiich he painted in that year for the 


altar of the Minimes at Toledo. His master was 
Francisco Comontes, who was living in 1565. It 
was at the latter paid of his life he was sent to Mo- 
rocco by Philip of Spain, to paint the Emperors 
daughtei, about the year 1593. Bias de Prado 
painted many sacred subjects for the churches at 
Madnd, which w*ere justly consideied supeib pro- 
ductions. Their meat consisted m the grandeur of 
the foims, the puuty of the diawmg, and the sim- 
plicity of the composition. He also painted fruit 
and ffow*ers, wdueh he formed into garlands, m the 
manner of Daniel Seghers, to sui round Madonnas 
and saints.] 

PRAET, Stephen de, a Dutch engraver, of no 
great merit, by whom w T e have a print of the head 
of a Jcw T Rabbi, after G. Hondius. It is neatly ex- 
ecuted, but in a stiff, formal style. He appears to 
have confined himself to portraits 

PRANKER. Mr. Strutt notices this artist as a 
modern English engraver, wdio was much employed 
by the bookselleis. lie does not specify any of his 
works. 

PR EC I ADO, or PREZIADO, Don Francisco. 
Accouhng to Lanzi, this Spanish painter w*as bom 
at Senile in 1713. He w*as a scholar of Domingo 
Martinez, hut. he visited Rome in 1733, wdiere he en- 
tered the school of Sebastiano Conca. On leaving 
the academy of that master, he painted some pic- 
tuies foi tile public edifices at Rome, particularly 
a Holy Family for the church of the Forty Saints, 
which is cntnely m the style of his instructor. He 
w as appointed painter of the chamber to Ferdinand 
VI., and director of the Spanish Academy at Rome. 
Theie arc few of his w T orks in his native country, as 
he icsided the gi eater part of his life at Rome, where 
he died in 1789. 

PREISLER, John Justin, a Geiman painter 
and engraver, horn at Nuremberg m 1698. He was 
instructed in design by his father, John Daniel 
Preisler, an artist little known, and afterwards visit- 
ed Italy, where he resided eight years. On his re- 
turn to Geimany, he gave pi oof of considerable abi- 
lity m a pictuie repiesenting the Entombing of 
Christ, for one of the churches at Nuiemberg He 
is, liowevei, more known as an engraver than a 
painter. We have the follow mg pi mts by him : 

The Four Elements, , after Bovchardon 

The Four Quai ters> of the 'Woild , aftei the same. 

A set of fifty plates from the designs ol Buuchai don , af- 
tei the principal antique statues at Rome. 

Fait of the plates fiom the ceilings painted by Rubens, 
in the ehiu eh of the Jesuits at Antwcip, with the 
fiontispiece, containing the Poi traits of Rubens and 
V andyek 

PREISLER, George Martin, was the second 
son of John Daniel Preisler, born at Nuremberg 
m 1700, and follow*ed his brother John Justin 
Preisler to Italy, w here he resided some years. Hu- 
ber speaks of film as a painter of portraits ; blit he 
is most w r orthy of notice as an engraver. Besides 
some plates after the statues in the Dresden Gallery, 
we have the following prints by him : 

portraits. 

Giovanni Dom Feuetti, Pamtei , after a picture hj 
hansel f 

Gimanm Dom. Campiglia, Painter, Gw 1). Campig- 
ha , del 

Egloii winder Neer , after his port? ait hi/ himself mthe 
Florentine Galleiv. [And many otheis, of which a list 
maj he found mNagler 

He was one of the engravers employed by Stosch 
ftw his woik on antique gems. He died about 
1734.] He also engraved a set of twenty-one plates 
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from designs made by John Justin Preisler, after 
the antique and modern statues at Rome and Flo- 
rence. 

PREISLER, John Martin, the younger bro- 
ther of the preceding artist, born at Nuiemberg m j 
1715. He was instructed m engraving by his bio- 
ther, under whom he made considerable progress ; 
but in 1739 he visited Pans, where he received some 
lessons from George Fiedenck Schmidt In 1744 
he was invited to the couit of Denmark, and was 
appointed engraver to the king, and a member of 
the Academy at Copenhagen, wheiehe died 111 1794 
We have several plates by this artist, executed 111 a 
clear, neat style, among which aie the following ♦ 

PORTRAITS. 

Fredenck V., King ot Denmaik and Noiway , Trio, 
j mnx 

Christian YI , King of Denmaik, Wahl , piru 
Jacobus Beiwelius, Episcopus Upsal 1751 
Otto, Count de Thot , after Kraft 
John Wiedewelt, Sculptoi to the King, P Alst, pinx 
1772. 

Klopstoclc , Jiwl, pinx Preisler, sc 1782 
Equestnan Statue of Fiedeuck Y , after a bronze by J 
Saly. 

The Caidinal de Bomllion , after lligaud 

SUBJFCTS AFTER VARIOUS MASTERS. 

David and Abie >il , after Guido 

Semnamis putting the Crown of Nmus on hei head, 
after the same 

Chnst boa* mg his Cioss , after P Ver onese These two 
punts wexe foi the collection of the Diesden Gallon. 
Ganymede taken, up by the Eagle of Jupiter, after 
Pierre. 

\ A Bacchanalian subject , after the same 
Laban seeking foi his Gods, after Gazes 
The Tniimph 01 Dand, after Treusam 
Jonas, preaching to the Nmevitos ; after Sal Rosa 
The Madonna della Seggia , after iiafaelle [And many 
plates of antique statues in the galleries of Italy and 
Germany. 

Nagler gives a list of bis works.] 

PREISLER, Y alentine Daniel, was the young- 
est son of John Daniel Pieisler, born at Nuremberg 
in 1717. We have by him some mezzotmto por- 
traits of the Burgomasters of Zurich, after the de- 
signs of J. C. Fuesslin, which, fiom some caprice, 
he signed with the name of S. Watch . He also 
sci aped some plates of portraits and other subjects, 
after pictures 111 the collection of the King of Den- 
mark. They are very nulifierently executed. [He 
tlied in 1703 or 1705. Nagler enumerates twenty- 
six pieces by him.] 

P R E I S LE R, John George. This artist was the 
son of John Martin Preisler. Aftei receiving some 
instruction m engraving from Ins father, he went to 
Pans, where he became a pupil of John George 
Wille. He has engiaved several plates m the neat 
finished style of his inline tor, and m 17^7 was made 
a member of the Academy at Paris. His plate of 
reception represented Icai us, engi aved from a pic- 
ture by Vie 11 [lie was born at Copenhagen m 
1757, and died m iNOs ] 

P R E N N E R , A \ t 1 1 o x v Joseph vox, a G ei man 
engraver, horn at Vienna about the year 1698 Af- 
tu the death of Jacob Maimi, conjointly with An- 
dicw Altamont, Francis Stampait, John Adam 
Schmutzer, and other artists, he undertook to en- 
grave all the pictures m the imperial collection. 
The plates, consisting of 160, weie published at Vi- 
enna in four volumes, under the title Theatrum artis 
Ptvfon&i each containing forty prints, m the 
years 1724, 1729, 1731, and 1733. He has scraped 
a few* plates m mezzotmto, but thev are inferior to 
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his other works. He also engraved some portraits, 
among which are the following . 

John Gottfued Aueibach, Painter to the Emperor 
Charles VI 

Count D’Oclt, Governor of Vienna, after J G Auer- 
bach 


[He died m 1761. Nagler has given a list of his 
prints, m which he has specified those engraved by 
him for the Vienna gallery.] 

PRENNER, Gaspar, was the son of the pre- 
ceding aitist, born at Vienna about the year 1722. 
He went young to Italy, and studied painting at 
Rome for seveial years In the church of S. Doro- 
tea there is an altar -piece by this artist. We have 
a few 7 etchings by this master, some of which are 
neatly finished with the graver. [He engraved 
some of the plates for the Museo Florentine ; and 
also those for the Illustn fatti Farnesiani, publish- 
ed at Rome m 1744 and 1746 He died about 1766. 
His name was George Caspar von Pj enner ; for so 
he msenbes it on these works.] 

PRENNER, John Joseph, w*as the younger son 
of Joseph Anthony Prenner, and w Y as instructed m 
engiaving by his fathei. He resided some years in 
Italy, wheie he executed some plates foi the Museo 
Fioientmo. Pie also engraved a set of forty-five 
prints from the paintings by Taddeo Zuccaro, m 
the Castle of Capraiolla, representing the most me- 
morable actions of the Fainese family. [This means 
the same as the piecedmg, Nagler does not notice 
John Joseph.] 

PRESTEL, John Gotlieb, a German painter 
and engraver, born at Giunebach, in Suabia, m 
1739 After learning the rudiments of design m 
his native country he went to Venice, where he 
studied painting under Giuseppe Nogan, and w 7 as 
instructed m engraving by Joseph Wagner. On his 
return to Geimany he resided chiefiy at Nurem- 
berg, where he devoted himself almost entirely to 
engraving. He worked in various styles ; and we 
have a great number of plates by him, most of 
which are spiritedly etched, and finished m aqua- 
tmta. He also engraved several plates in the cray- 
on manner. Among othei s, we have the following 
prints by him : 

The Poitiait of John Gotlieb Piestel, sitting at an. easel ; 
from a picture by himself. 

The Descent from the Cross; after Raff aelle ; inchiaro- 
scuio. 

The Yngin with the Dead Chnst ; after Vandych . 

The Holy Family , copied from Albert Bur er. 


He also engraved several views and landscapes, in 
which he was assisted by his wife, Maria Catherine 
Prestel. [Nagler calls him Johann Theophilm , or 
Gottlieb and Amadeus , and gives a list of 140 prints 
by him, many of which are after the greatest of the 
Italian and Dutch masters, and copies of Albert 
Durer. He died at Frankfort m 1803 .] 

PRESTEL, Maria Catherine. This ingeni- 
ous lady was the wife of the preceding artist, and 
aided him m some of his best plates, particularly m 
landscape. Gn account of some disagreement, she 
separated from him, and came to England m 1786 
wheie she engraved some prints, which have not 
been surpassed m the particular style in which they 
me executed. They are very spiritedly etched, and 
hnibhid in. r dclics-tc Rnd pictures c^uc lUctniier in 
aquatmta. She died m London m 1794 . Amono* 
others, we have the following prints by her . * 

Cores , an oval , after Cipriani 

Four Views, from the designs made by Webber m lus 
v o} age w ith Captain Cook. ' 
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Two other Views , from the same.. 

Two Landscapes, with horses , after Wowei mans 
A pair of Views, with hoises and figures : after Ca- 
sanova. 

Hobbema’s Village , after Hobbema. 

Evening, with cattle 2 eposmg , after Rosa di Tivoli 
Two Landscapes; after Gainsboi ough 
A "V iew of a Tin Mine , after JLoutherbourg 

[Her works are numerous; Nagler gives a list of 
73, after Italian^ Dutch, and German masters. Her 
daughter Catherine also engraved in a similar style.] 
PRESTON, Thomas, an English engiaver, who 
flourished about the year 1730. He was an artist 
of little celebrity, whose name is affixed to a bust of 
Mr. Pope, a slight etching, very indifferently exe- 
cuted. There is also by him a portrait of Admiral 
Blake, with shipping below. 

PRETE, Genoese. See Galantino. 

PRETI, Cavalier Mattia, called II Cala- 
brese. This painter was born at Taverna, in Ca- 
labria, m 1613. After passing some time at Parma 
and Modena, he went to Rome, and was foi a short 
time a scholar of Giovanni Lanfranco. The leput- 
ation Guercino had acquned by the novelty and 
grandeur of his style, induced him to visit Cento, 
where he became his disciple, and studied under him 
several years. He afterwards went to Venice and 
Bologna, where he painted some pictures for the 
public edifices, by which he acquired considerable 
reputation. He returned to Rome about the year 
1657, where he was employed to paint three pic- 
tures for the church of S. Andrea della Valle, re- 
presenting subjects from the life of that Saint, and 
which, unfortunately for his fame, weie placed im- 
mediately under the Four Evangelists, m the angles, 
so admirably painted by Domenichmo. It is not 
perhaps very derogatory to his talents, to allow that 
Ins woiks are unequal to such a competition. His 
celebrity reached Malta, whither he was invited by 
the grand master, Cotonei, who commissioned him 
to ornament the cathedral w ith some frescoes, le- 
presentmg subjects from the life of St. John the 
Baptist, which he executed so much to the satis- 
faction of his employer, that he conferred on him 
the knighthood of the order. He afterw ards passed 
some time at Naples, where he painted some con- 
siderable works m fresco, in the chuich of the Car- 
thusians He possessed a rich and fertile inven- 
tion, and his compositions are copious and grand , 
his design is moie bold than conect, and his con- 
duct of "the chiaro-scuro is characterized by the vi- 
gorous contrast that distinguishes the woiks of 
Guercino, though generally dark in his shadows. 
He usually made choice of the most terrific and 
gloomy subjects; and his pictures frequently repie- 
sent martyrdoms and scenes of death, to w Inch his 
sombre style of colouring was particularly appro- 
priate. Disgusted by the admiiation bestowed on 
the works of Luca Giordano, he left N aples, and re- 
turned to Malta, where he died m 1699. 

PRE VITALE, Andrew This artist was a na- 
tive of Bergamo, and, according to the dates on his 
pictures, mentioned by Tassi, flourished from the 
year 1506 until 1528 He was one of the most dis- 
tinguished scholars of Giovanni Bellini, and painted 
history with great reputation. His eaily woiks re- 
tained somewhat of the Gothic character of the 
works of his instructor, 111 composition and design, 
and m the minute precision with which he finished 
the accessorial ornaments. But in the latter part of 
his life he approached nearly to the modem style ; 
such are his pictures of St. John preaching, in the 
church of S. Spmto ; and his S. Benedetto, in the 
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cathedral at Bergamo. Ridolfi mentions as one of 
his finest works ms Annunciation, at Ceneda, which 
Titian regaided as one of the ablest productions of 
the period at which he lived. [His Madonnas are 
held m the highest estimation, and partake more of 
the manner of Raphael and Lionarda da Vinci than 
of Bellini ; Lanzi distinguishes two, which he saw 
at Milan, both surrounded with figuies of saints, ex- 
ecuted with discrimination and tiuth. He died of 
the plague in 1528. He signed some of his pictures 
Andreas Ber. Pin. 1 . e. Andreas Bmgomensts , 
Pmxit ] 

PREVOST, Benoit Louis, a Fiench engraver, 
horn at Paris about the yeai 1747. He w T as a pu- 
pil of John Ouvrier, and has engraved a variety of 
vignettes and other book-plates, m a clear, neat 
style. We have, among others, the following prints 
by him : 

PORTRAITS. 

Louis XV. with ornaments, oval , aft&i Cochin 

A. T. Hue, Seulptoi , after the same 

BOOK-PLATES. 

The Fiontispiece to the Fiench Encyclopedia, after the 
same 

A set of twelve plates foi the Abreg6 chronologique da 
Pi esident Henault 

[Nagler, who describes 26 pieces by him, says he 
wus born m 1740, and died in 1804 ] 

PREVOST, Nicholas. This artistwas a native 
of Fiance, and is mentioned by Florent, le Comte as 
a painter, and a scholar of Claude Vignon. He 
flourished about the year 1700, and is said by that 
author to have etched six small plates ; but he has 
not specified the subjects. [It is the Abbe de Ma- 
rches w’ho mentions this ai tist in his catalogue of 
the date 1666; he calls him Piovost. Dumesml 
is of opinion that he is the aitist that painted the De- 
collation of St. John for the church of Notre Dame 
at Pans. He desenbes only one^unt by him, a 
Holy Family, signed N, Pi eaost, Jn.'] 

[PREVOST, Pierre, a painter of panoramas and 
landscapes, whs born at Montigny (Eure-et-Loir) 
m 1766, and died m 1823. He whs a scholar of the 
celebrated Valenciennes. He painted a number of 
easel pictures, landscapes and ruins, but his princi- 
pal works were panoramic views, which he whs the 
Inst to exhibit m Fi ance. Among them w’eie Palis, 
Naples, Amsterdam, London, Antwerp, Athens, Je- 
nisalem, and vaiious otheis, m which he whs as- 
sisted by Bouton and Daguene.] 

PRE!Z, F. des, a Fiench engiaver on w T ood, wdio 
resided at Pans about the year 1573. He executed 
a large plan of the town of R ochelle, with the ad- 
ditional fortifications, made at the time it whs besieg- 
ed m the civil wnrs m 1573. It is inscribed, A Paris , 
par F des Prez, ? ue Montorgneil au bon pasteur. 

PRICE, an obscure English engraver, by -whom 
w e have, among other prints, a very indifferent one 
of Duncan Campbell. 

PRICKE, Robert. This aitist is mentioned by 
Venue among the pupils of Wencesiuus Hollar, 
whose style he endeavoured to imitate. He engrav- 
ed the plates for a book of architecture, by Pierre le 
Mem s. 

PR IEKT, Thomas, an English landscape painter, 
who resided at Chelsea about the year 1738. He 
chiefly painted view s of the Thames, and published 
a set of eight etchings of view’s of Chelsea, Mort- 
Like, and other places on the banks of the river. 
They are executed in a coarse but spirited style. 

PR1MATICCIO, Francesco. This distinguish- 
ed pamter was born at Bologna in 1490. He whs of 
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a noble family, who, perceiving his strong inclina- 
tion for the art, first placed him as a disciple under 
Innocenzio da Imola ; but he afterwards studied un- 
der Bartolomeo Ramenghi, called II Bagnaravallo. 
The fame of Giulio Romano drew him to Mantua, 
where he entered the school of that celebrated paint- 
er, with whom he passed six years, and assisted him 
in his great works m the Palazzo del Te. Francis 
I. of France, having requested the Duke of Mantua 
to recommend him an artist to ornament the Cha- 
teau at Fontambleau, Pnmaticcio ivas selected on 
the occasion, and on his arrival in France, found II 
Rosso engaged in the king’s service, and invested 
with the office of superintendent of the buildings. 
A violent animosity took place between these emi- 
nent artists ; and to put an end to their differences, 
the king sent Pnmaticcio to Italy, to collect antique 
statues, and other -works of art. During his ab- 
sence, Maitre Roux died, and on his return to 
France he succeeded him m his employment. He 
now formed his great plan for ornamenting the gal- 
leiy and apartments in the palace at Fontambleau. 
In the ceiling of the great gallery, he repiesented, 
m fifteen compaitments, the Gods of Homer, and on 
the sides, m fifty-eight smaller compartments, the 
Adventures of Ulysses, taken from the Odyssey 
This prodigious machine was executed entnely from 
the designs of Primaticcio, and was principally 
pamted m fresco by Niccolo dell’ Abate, as is men- 
tioned in his Life. To the regret of every person of 
taste and judgment, this admirable w T oik, the most 
magnificent monument of ait of which France could 
boast, was, by the ignorance or barbarism of the su- 
perintendent of the works, entnely destroyed m 
I73S, to make way for some paltty alteration m the 
Chateau ; and all that remains of the works of this 
sublime artist at Fontambleau, are the frescoes in 
the saloon of the guards, now called the apartment 
of Madame d’EsTampes, repiesentmg the history of 
Alexander the Great. There are few of the works 
of Pnmaticcio m Italy, as the gieatest part of his 
life was passed m France 5 and pievious to his going 
thither he w T as chiefly employed m assisting Giulio 
Romano, in the Palazzo del T. France is indebted 
to Primaticcio, 11 Rosso, and Niccolo dell’ Abate, 
for the introduction of a more genuine taste, both m 
painting and sculpture ; and Fiancis I. was so sens- 
ible of the merit of this gieat artist, that he remu- 
nerated his services by bestow mg on him the lu- 
ciative revenue of the Abbey of St. Martin, at 
Troyes, m Champagne. After the death of his be- 
nefactor, he continued m the service of his success- 
ors, Henry II., Francis II , and Charles IX., and 
died at Paris m 1570. [Whether France really 
profited much by the labours of Pnmaticcio, 11 
Rossi, and Niccolo dell’ Abate, may be doubted. 
Mr. Phillips, m one of his lectures, after criticising 
the bombastic style of Tibaldi, says, “ Pnmaticcio 
and Niccolo dell’ Abate wrought m the same bril- 
liant and free style of design and composition ; 
masterly, but false; able m art, but at vaiiance with 
nature; and manifesting far more science than feel- 
ing ; freedom and ease of design being regarded by 
them as most w r oi thy of attention.”] 

PRIMO. See Gentile. 

PRINCE, John Baptist le, a French painter 
and engraver, born at Paris in 1733. He studied 
painting under J, M. View and Francis Boucher; 
and after having acquired some reputation at Paris, 
he went to Russia, wdieie he resided se\ eral years, 
and visited various parts of that vast empiie, de- 
signing their different costume, and the most remark- 
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able views in the countries through which he passed. 
He returned to Paris with an extensive collection of 
drawings, fiom which he painted pictures, which 
were much admired, and executed several plates, 
both in etching and aquatmta, which w T ere very fa- 
vourably received by the public. He also engraved 
several fancy subjects and domestic scenes from his 
owm designs. The numbei of the plates engraved 
by himself exceeds 160 ; and many ingenious en- 
gravers of his country have exei eised their talents 
after his designs. [For an account of his prints see 
Nagler, who says that he died m 1781 ] 

[PRINS, B. M., a painter of landscapes and sea 
pieces, flourished at Amsterdam about 1824. It is 
not known whether he be still living, but he had 
some reputation at the period named.] 

[PRINS, J H., a painter of views of the interiors 
of cities, was bom at the Hague m 1758, or 1759. 
He w r as intended for the medical profession, hut his 
predilection for painting induced him to quit his 
home to avoid his friends, who weie stiongly oppos- 
ed to his inclination. He 1 ambled, as an artist, 
through Biabant and France, where he made nu- 
merous sketches and drawings, with which, after 
two years’ absence, he returned to his owm country. 
He visited Amsteidam, Utrecht, and Leyden, and 
painted views m each of those cities. The Dutch 
writers say he painted m the manner of Berkheyde 
and Vandeiheyden ; his pictures resemble theirs 
only in the subjects. His penciling is not so deli- 
cate and minute as that of Vanderheyden, nor his 
colouiing so bright and transparent; neither are 
the lights and shades of his pictures so gradated 
and distributed as to bring the whole composition 
into perfect harmony, as m the pictures of that mas- 
ter. Nor is his manner of painting broad and* soft 
like that of Berkheyde, nor his colouring so chaste. 
He has merits of his own, and only suffers by com- 
parison with those great masters. His pictures, 
which are generally small, are faithful representa- 
tions of the cities of Holland, and are painted m a 
lively and spirited manner, and have a pleasing 
dioramic effect. The figures are introduced with 
judgment; the contrast of light and shade is strik- 
ing; the reflection of the objects m the water illus- 
ive; and the combination satisfactory. Less ap- 
parent labour m the bnckwork of his buildings 
would have been an advantage to his pictures, as so 
much detail shows more of the artisan than of the 
artist. Nagler, who gives a list of twelve etchings 
by him, says he was drowned in a canal in 1805. 
A few years back his pictuies were common in 
England ] 

[PRIWITZER, Johan, a Danish artist who 
visited England in the time of James I., and proba- 
bly had coiut favour, as it is said that he painted 
the portraits of many of the nobility ; the only one, 
however, on record, is that of Sir William Russell, 
m the lobes of the order of the Bath, attended by a 
dwarf, and dated 1627» winch is at Woburn Abbey.] 

PROBST, John Balthazar, a German en- 
giaver, who flourished about the year 1734. He 
w r orked chiefly with the giaver, m a neat, formal 
style. Among other prints, he engraved part of the 
plates after the antique statues m the Dresden Gal- 
lery. We have also by him some prints after Luca 
Giordano, Bernardino Poccetti, and other masters. 
He also engraved several plates of birds and beasts, 
“the menagene of Prince Eugene, published in 
1734. [tie was born in 1673, and died m 1748. 
He engiaved several pieces after Bugendas and Bi- 
dinger.'] 
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PROCACCINI, Ercolk This painter was born 
at Bologna in 1520 The Padre Orlandi, on the au- 
thority of Malvasia, asserts, that finding himself 
unable to contend with his contemporary artists at 
Bologna, he established himself at Milan, where he 
was more successful, and founded the school which 
was for some time distinguished by his name. Lo- 
mazzo, on the contrary, in his Tempio della Pittura, 
extols him as a successful follower of the graceful 
design and admirable colouring of Coreggio. His 
principal works aie at Bologna, of which the follow- 
ing are the most worthy of notice. In the church 
of S. Benedetto is a picture of the Annunciation ; in 
S. Giacomo Maggiore, the Conversion of St. Paul, 
and Christ praying m the Garden ; m S. Bernardo, 
St. Michael discomfiting the rebel Angels ; and in 
St. Stefano, a Deposition from the Cioss. Although 
his design is occasionally minute, and his colouring 
languid, defects which he possessed m common with 
his contemporaries, his forms are gi aceful and cor- 
rect, and there is an exactness and piecision m his 
style, which rendered him peculiarly competent to 
the duties of a preceptor. His academy became the 
most celebrated of his time, and besides his sons, he 
produced some of the most distinguished artists of 
the Milanese school. He was living m 1591. 

PROCACCINI, Camillo, was the son of the 
preceding artist, born at Bologna m 1546, and was 
first instructed by his father; but he afterwards 
visited Rome, where he particularly applied himself 
to study the works of Michael Angelo. To the at- 
tention he paid to the gieat style of Buonaroti, may 
be attributed the peculiar character discernible m 
many of his works, which frequently partake of the 
terrible and gigantesque The graces of Parmigi- 
ano were also the objects of his imitation, particu- 
larly in the airs of his heads and the turn of his 
figures, which, like those of that master, aie occa- 
sionally too long. Some of his esteemed works are 
at Milan, of which the most remarkable are his pic- 
tures of the Maityrdom of St. Agnes, painted in 
fresco, m the sacnsty of the cathedral ; and the 
ceiling of the church of the Padn Zoccolanti, repre- 
senting the Assumption of the Virgin. But his 
most celebrated performances are his Last Judg- 
ment, in the church of S. Procolo, at Riggio, which 
is considered by Malvasia one of the finest frescoes 
in Lombardy ; and his picture of St. Roch adminis- 
tering the Sacrament to Persons afflicted with the 
Plague, an admirable woik, of which Annibale Ca- 
racci has established the reputation, by the appre- 
hension he expressed on being commissioned to 
paint a companion picture to it, representing St. 
Roch distributing Alms to the Poor. He \\ as com- 
missioned by the Duke of Parma to execute some 
frescoes m the dome at Piacenza, in. competition 
with Lodovico Caracci, where he painted the Coron- 
ation of the Virgin, with a beautiful choir of an- 
gels ; and though on this occasion his production 
was not equal to that of his powerful antagonist, it 
is no mean proof of his abilities, that his picture 
possesses a distinguished attraction, even m the 
neighbourhood of so dangerous a competitor. Of 
his works at Bologna, the most considerable are the 
Adoration of the Shepherds, in the church of S. 
Francesco ; and the Annunciation, m S. Clemente. 
Camillo Piocaccim possessed a fertile invention, and 
a commanding facility of hand. His colouring, par- 
ticularly in fresco, is clear and vigorous*, and his 
draperies are cast with judgment and taste ; but his 
promptness and despatch led him sometimes into 
extravagance and incorrectness ; and he may be oc- 


casionally convicted of the vices of a mannerist. 
He died at Milan in 1626. We have several etch- 
ings by this eminent ai tist, among which are the 
following : 

The Holy Family reposing, m which St. J oseph is repre- 
sented lying on the ground, lestmg on the saddle of 
the ass 

Another Holy Family, m which St Joseph is presenting 
an orange to the Infant. 1593 

The Vngm suckling the Infant, [St J oseph standing be- 
hind her ] 

The Tiansfiguration, [of which there are two impressions ; 
the second retouched by another hand, but m a very 
able manner ] 

St Francis receiving the Stigmata. 1593 

PROCACCINI, Giulio Cesare, was the young- 
er brother of the preceding artist, bom at Bologna 
in 1548. He was taught the rudiments of design by 
his father, and for some time applied himself to the 
study of sculpture, in which he had made some pro- 
gress, when the reputation his brother Camillo had 
acquired as a painter induced him to change the 
chisel for the pencil. He has been stated by some 
of the biogiapheis of the artists to have been brought 
up in the school of the Caracci ; and M. d’Argen- 
ville asserts, that on account of a quarrel between 
him and Annibale, which happened m 1609, he 
quitted Bologna, and settled at Milan. It will be 
found difficult to reconcile these facts with the or- 
der of chronology, as Annibale, who was twelve 
years younger than G. C. Procaccmi, died in 1609, 
at the age of 49, and at that period our artist not 
only had established his reputation at Milan, but 
was already in the decline of life. It is more pro- 
bable that, like the Caracci, he formed his style 
from the great principles of Coreggio, which are 
discernible in all his works. He passed some time 
at Rome, where the admirable pioductions of Raf- 
faelle were particularly the objects of his attention. 
The public edifices at Milan abound with his works, 
of which the most considerable are, the Transfigur- 
ation, m the church of S. Celso; the Adoration of 
the Magi, and St. Francis receiving the Stigmata, 
at the Padn Zoccolanti ; and the Annunciation, in. 
the church of S. Antonio. At Rome, m the French 
church of S. Luigi, is a picture of the Virgin and 
Infant, so much m the style of Coreggio, that it has 
been engraved as a work of that master. Less ca- 
pricious and less prompt than Camillo, the com- 
positions of Giulio Cesare are studied and judicious, 
and his design is dignified and correct. His colour- 
ing is rich and harmonious, and the disposition of 
his masses broad and masterly. In imitating the 
graces of Coieggio, he sometimes attempted a ten- 
derness of expression which occasionally approaches 
to affectation. Such are his pictures of the Madon- 
na and Infant, surrounded by saints, with a choir 
of angels, m the church of S. Afra, at Brescia ; and 
the Marriage of St Catherine, in la Steccata, at 
Parma. He died at Milan m 1626. We have by 
the hand of this artist an etching representing the 
Virgin with the infant Jesus [This etching is 
probably the one attributed to Camillo Procaccmi 
by Gori, but Bartsch says without any foundation. 
He does not, however, ascribe it to Giulio Cesare.] 

PROCACCINI, Carlo Antonio, was the third 
son of Ercole Procaccmi, and the brother of the two 
preceding ai lists, bom at Bologna about the year 
1555, and is said to have been instructed m the' art 
by his father, though iiis genius led him to a differ- 
ent department of the ait. He excelled m painting 
landscapes, flowers, and fruit, and his pictures pos- 
sessed sufficient merit, to secure them a place in the 
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best collections at Milan, and in the state ; and he 
was much employed m commissions for Spam, 
where his works were highly esteemed 
PROCACCINI, Ercole Juniore. This paint- 
er was the son of Carlo Antonio Procaccim, born 
at Milan m 1590, and was educated m the school of 
his uncle Giuho Cesare. He followed with success 
the style of his instructor, and painted several pic- 
tures for the public edifices and pnvate collections 
at Milan. One of his most esteemed works is an 
altar-piece representing the Assumption of the Vn- 
gin, m the church of S Maiia Maggioie at Berga- 
mo, in which he has imitated the giandeur of Co- 
reggio. On the death of Giulio Cesaie, he became 
the director of the academy established by the Pro- 
caccini, and died m 1676. 

PROCACCINI, Andrea. According to Pasco- 
li, this painter was born at Rome in 1671, and was 
brought up m the school of Carlo Maiatti. He 
painted history in the style of his mastei, and among 
his other works in the public edifices at Rome, is 
his picture of Daniel, one of the twelve prophets, 
painted by order of Clement XI., m S. Giovanni 
Laterano He was invited to the couit of Spain, 
where he resided fourteen years, and executed seve- 
ral considei able works. He died m 1734. [He ex- 
ecuted many impoifant works m the palaces and 
churches of Spam, but his smaller pictuies aie very 
few. He etched gracefully, and m this department 
there are by him a half-length of S. Vincente Fei- 
rer, an infant Bacchus, Diana m the Chase, Clelia 
passing the Tiber; the Supper at Eramaus, and 
Christ’s Ascension, after Raphael ; and other pieces, 
after Carlo Maratti. He died at St. Ildefonso, m 
Spain, and was buried with great pomp in the con- 
vent of St Francisco de Segovia ] 

PRONCK, C., a Dutch engraver, mentioned by 
Mr. Strutt as having executed several plates of views 
of various sizes. [Cornelius Pronck was born at 
Amsterdam m 1691, and was taught drawing by 
F. van Houten, and painting by Arnold Boonen. 
He became a good portrait painter, and had much 
employment ; but he preferred making views of 
cities and landscapes, m Indian ink and m water- 
colours; these are highly estimated by collectors. 
Many of his drawings, however, are after other 
Dutch masters. He died m 1759.] 

PRONTI, Padre Cesare. This painter was 
bom at Rimini in 1626, and was brought up at 
Bologna, under Guercmo. He painted history with 
considerable reputation, and was much employed 
for the churches at Rimini and Ravenna. At an 
early period of Ins life he became a monk of the or- 
der of St. Augustine, and was afterwards principally 
engaged in painting altar-pieces for the churches of 
his fraternity, of winch one of the most celebrated is 
a picture of S. Tommaso da Villanova, at the Au- 
gustmes at Pesaro, which he embellished with a 
back-ground of admirable architecture. He died at 
Raverma in 1/08. [He was of the family Baccio- 
chi, but to avoid the ridicule to which it might ex- 
pose him, he took the name of his mother, Pronti.] 
PROU, J \mes, a French painter and engraver, 
born at Pans about the year 1639. He was a scho- 
lar of Sebastian Bom don, and painted landscapes m 
the style of that master. Of his works as an en- 
graver, the following aie the most woithy of notice : 

A set of twelve Landscapes and Views, after Jus own 
designs 

A set of six large Landscapes ; after Seb Bourdon 
The Baptism of Cliust bv St J olm , after the same. 

The Flight into Egypt , aft to Agost. Cttracei. 
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[Others say he was born at Troyes in 1624, and 
died at the latter pait of the same century.] 

PROUD, an obscuie engravei, mentioned by Mr. 
Strutt as having resided m England about the year 
1760, and engraved a few book-plates and poi traits, 
among which was that of Sarah Philips, prefixed to 
The Lady's Handmaid. 1758 

PROVENZALE, Marcello This artist was 
born at Cento in 1575 He was a scholar of Paolo 
Rossetti, and is chiefly distinguished in the art for 
his talents as a mosaicist. Baglione describes seve- 
lal of his works at Rome, executed under the direc- 
tion of Paul V , among which is the portrait of that 
pontiff, wrought with surpnsing neatness and beau- 
ty. In conjunction with Rossetti, he executed se- 
veral mosaics m the capella Clementina, m St. 
Peter’s, from the cartoons of Cavaliere Cristofano 
Roncalh ; and for the Cardinal Scipione Borghese 
he finished some smaller works, among which is 
Orpheus playing on the Lyre, sunounded by ani- 
mals, m the Borghese palace. He died at Rome in 
1639 

[PRUD’HON, Pierre Paul, a very eminent 
French painter and designer, w T as horn at Clugny 
m 1760, according to Gabet; Nagler says m 1768, 
and died at Paris m 1823. His first master was 
Devosges of Dijon; he afterwaids w^ent to Italy, 
where he formed a friendship with the celebrated 
Canova, and remained at Rome till 1789, when he 
returned to France. The elegance of his designs, 
and the beautiful delicacy of nis colouring and pen- 
ciling, obtained for him the title of the French Cor- 
regio His works are numerous m poetical and his- 
torical subjects, and also m portraiture ; and are to 
be found m the best collections m France. Some 
years ago there was m England a remarkably fine 
large diawmgby him, repiesentmg the Baptism of 
the Ivmg of Rome, which is not mentioned by his 
hiogiaphers. Making allowance for the difference 
of national taste, Prud’hon must be assigned a very 
high rank among modern ai tisls. His compositions 
are rich m fancy, elegant in design, and refined m 
execution. As a portion only of his works would 
m description occupy a large space, the inquirer is 
referred to the Notice Historique sur la Vie et les 
Ouvrages de Prud'hon, by Viart, published at Pans 
m 1824.] 

PRUNEAU, Noel, a French engraver, bom at 
Pans in 1751. He was a pupil of Augustin de St. 
Aubm, in whose style he has engraved several plates, 
chiefly portraits, among which are the following : ' 

portraits. 

Rosalia lo Vasseur , after Jus oion design 

Herman Boerhave ; the same 

Albert de Haller ; the same 

Geuud, Baron van Swieten, Aichitect, after A. de St. 

Aubm 

John Joseph Sue , after A Pujos 

Francis de la Peyronie, principal Surgeon to Louis XV. 

[PUCIiLER, Johann Michel, an engraver, of 
whom very little is known, but w r ho worked in a pe- 
culiar manner. He engraved portraits with the 
point, and the hair and habits are formed of writing. 
He marked his prints with the letteis J. M P. cur- 
sive, in a monogram. Van Stettin speaks of a Jan 
Oregoire Bitchier , a waiting-master, who worked in 
this manner about the year 1692, and Brulliot con- 
jectures that he means the same. If Van Stettm 
be right m the names, the conjecture is rather a 
hold one. May it not as w T ell be supposed to be 
Jean Michel Pavilion, wiiose portrait to his book is 
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engraved m the manner above mentioned, but who 
lived half a century later than J. G Buchler ] 

PUCHLER, Michael, a German engraver, by 
whom we have a few portiaits, among which are 
those of 6 

Leopold, Empcroi of Geimany 

Eleanora Magdalena Theiesa, his Empress 

[PUGA, Antonio, a Spanish painter of familiar 
subjects, was a scholar of Velasquez, whose early 
manner he imitated exactly. In 1653 he painted 
six pictures, which at the fiist view appear to be by 
that master, especially in the accessones. They 
weie m the collection of D. Silvestie Collar de 
Castro.] 

PUGET, Peter Paul, a Eiench painter, sculp- 
tor, and architect, born at Marseilles m 1623. Al- 
though he was principally employed as an architect 
and a sculptor, he occasionally piactised paint- 
ing. In the cathedral at Aix is a picture by him of 
the Annunciation, a graceful and elegant design, 
though cold and languid m the colounng, and in 
the church of the Jacobins, at Toulon, is an altar- 
piece, representing the same subject, diffeiently 
composed, m which he appears to have mutated the 
style of Pietro da Cortona. He died at Marseilles 
in 1695. 

PUGH, Herbert. This aitist was anatne of 
Ireland. He came to London about the year 175S, 
and met with some encouiagement as a landscape 
painter. His 'talents were not veiy considerable, 
and his style of painting was nianncied and affected. 
He also painted a few pictures, m which he attempt- 
ed to imitate the style of Hogarth, but they were 
very indifferent peiformances. He died about the 
year 1775. 

PUGLIA, Giuseppe, called II Bastaro. Ac- 
cording to Baglione, this ai list was a native of Rome, 
and flourished m the pontificate of Urban VIII. 
He executed several works for the public edifices at 
Rome, of which the most desen mg of notice aie a 
picture of the Presentation in the Temple, m the 
cloister of the Padn della Mmeiva, and an altar- 
piece, representing the Assumption of the Virgin, m 
the Basilica of S. Maria Maggiore He died young 
at Rome, [m 1640; but if he was known in 1600, 
as Zani states, he was not so very young w hen he 
died.] 

PUIS, Du. See Dupuis. 

PULIGO, Domenico. This painter was born at 
Florence in 1475, and w T as brought up m the school 
of Domenico Coiradi, called del Ghnlandaio. On 
the death of that master, in 1495, when he w r as 
twenty years of age, it does not appear that he 
made choice of another instructor, but he acquired 
considerable reputation as a poi trait painter, and by 
some easel pictures representing Madonnas, and 
Holy Families, which weie gracefully designed, and 
were coloured with great sweetness and harmony. 
He formed an intimate acquaintance with Andrea 
del Sarto, and though several years oldei than that 
distinguished painter, he improved his style by an 
attentive study of his woiks, and is said by Lanzi to 
have painted some pictures from the designs of An- 
drea, wdiich were mistaken tor the productions of 
that great artist. He died in 1527. 

PULZONE, Scipione, called G vetano, was horn 
at Gaeta m 1550, and was a disciple of Jacopmo del 
Conte. Though he painted history with consider- 
able reputation, he w T as more distinguished as a 
painter of portraits, and drew those of the most il- 
lustrious peisons of his time; among whom were 
Gregory XIII., Caidmal de Medici, the Archduke 
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Ferdinand, and otheis His attitudes are elegant 
and graceful, and the heads expressive and full of 
life. Lanzi asserts, that his celebrity m this branch 
of the ait acquired him the title of the Roman Van- 
dyck This is not consistent wuth the usual accu- 
racy of that estimable writer, as he died seveial 
years before Vandyck was born. Of his historical 
works, the most deserving of notice are, his picture 
of the Assumption, wuth the Apostles, m S. Silves- 
tro, m Monte Cavallo; a Pieta, m the chinch del 
Gesu; and the Crucifixion, m S Maria, m Valli- 
cella. In the Palazzo Boighese is a fine picture by 
him of the Holy Family Though his style is ela- 
boiate and minute, his design is correct, and there 
is much suavity and harmony m his colounng. He 
died at Rome m the prime of life, m 1588. [Zani 
says he was born m 1562, and died in 1600. Bryan 
need not have accused Lanzi of inconsistency for 
saying “ that by some he is called the Van Dyck of 
the Roman school such a comparison may be 
made, speaking of an aitist's style, m order to give 
the readei an idea of it by the mention of one moie 
geneially known, mespective of the times m winch 
both lived] 

PUNT, John, a Dutch engraver, who flouiishcrl 
about the veai 1750 He was an artist of no gieat 
note; his pimcipal woik was a set of thirty-six 
plates, after the designs made by Jacob de Wit, 
fiom the ceiling of the chuich of the Jesuits, at 
Antwerp, painted by Rubens, which are the moie 
mtei esting, as the originals were destroyed by light- 
ning. He also engraved a plate of the Ascension, 
after Seb. Rien. for the Dresden collection. [Jan 
Punt was born m 1711, and died about 1779 He 
wras a theatrical decorator, and painter in chiaro- 
scuio. The w T oild is much indebted to him for 
the preservation, by his engravings, of de Wit's 
designs, after Rubens, which are^ sufficiently well 
done. He engraved many other "subjects in a very 
lespectable manner. Nagler has given a list of 
them ] 

PUNTORMO See Pontormo. 

[PUPILER, Antoine, a Flemish painter, who 
was employed m Spam by Philip II., in 1556, and 
who, it is said, was an artist of extraordinary merit, 
but of whose works there is no account, as all that 
he produced there were consumed m the conflagra- 
tion at the Pardo. He returned to his ow r n country, 
but the Flemish winters ha\ e not noticed him, un- 
less it be undei another name.] 

PUPINI, Bi agio. This painter w r as a native of 
Bologna, and flourished about the year 1530 [to 
1540.] He w r as a disciple of Francesco Francia, 
whose style he followed, though with a more modern 
air. Of his works m the public edifices at Bologna, 
the following are the most worthy of notice. In the 
chuich of S. Galliano, the Crowning of the Virgin ; 
in S. Giacomo Maggiore, the Virgin and infant 
Cluist, with S, Orsola ; m S. Maria della Baron- 
cella, St. John preaching m the Wilderness ; and at 
the Institute, a picture of the Nativity. 

PURCELL, Riciivrd, an English mezzotinto 
engraver, who flourished about the year 1760. We 
have by him seveial prints of portraits, among 
winch are the following: 

Jolm Manners, Marquis of Granby ; after Reynolds 

Lady Penhouiet, allenviuds Counte&s of Essex ; after 
the same. 

Elizabeth, Countess of Beikelev ; a fin the same 

The Children of Chailos I . of ter Vandyvk 

Jolm Wilkes, Esq ; after Pule 

[He was bom in 1736, and lived near the end of the 
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18th century. He engraved several portraits after 
Sir J. Reynolds ; also that of Paoli, after Constan- 
tine , and two subjects, after J Vernet.] 

PUSCHNER, [Johann Georg,] a German en- 
graver, supposed to have been a native of Nurem- 
berg. He flourished about the year 16/0, when he 
engraved a set of portraits for a folio volume, en- 
titled leones vitorum omnium ordmum eruditione } 
&c., published at Nuremberg. [He was living 
in 1720.] 

PYE, John, an English engraver, who flourished 
about the year 1775. We have by him several 
landscapes, after the pictures of Claude Lorraine, 
‘Vernet, Swanevelt, Cuyp, &c , which are etched 
and finished with the graver, in a neat, finished 
style. [He was born about 1745; and the greater 
part of ms prints were executed for Boydell, from 
1773 to 1775. The date of his death is not recorded. 
He was the father of John Pye, the engraver, now 
living.] 

PYNAKER, Adam. This painter was born at 
the small town of Pynaker, between Delft and 
Schiedam, m 1621 It is not known from whom he 
received his first instruction m the art, but he visited 
Italy when he was veiy young, and resided some 
years at Rome, where he studied the works of the 
most distinguished landscape painters, and made 
designs of the most picturesque objects in the en- 
virons of that capital. On his return to Holland, he 
soon gave proof how much he had profited by his 
travels, and became one of the most admired and 
most employed artists of his country. It was at 
that time the mode to ornament the apartments of 
the principal mansions with the works of the most 
eminent landscape painters ; and Pynaker was much 
engaged m works of that description. His pictures 
of a small size are, howevei, more esteemed, and 
they possess sufgcient merit to entitle them to a 
place m the choicest collections. The landscapes 
of Pynaker exhibit very pleasing scenery. He fre- 
quently represents the sunny light of the morning 
breaking out from behind the woods or mountains, 
and diffusing a brilliant glow over the whole face of 
nature. His skies are clear, light, and floating, and 
the foliage of his trees and plants is touched with 
uncommon freedom and spirit. His pencil is firm 
and flowing, and evinces an extraordinary facility of 
hand. He embellished his pictures with the rums 
of ancient architecture, and decoiated them with 
figures and cattle, correctly dravrn, and grouped 
with taste and elegance. Some of his pictures have 
been objected to as too green, but this is not the 
case with the geneiality of his w 7 orks. He died 
in 1673. 

[Pynaker’s landscapes, of the cabinet size, are not 
numerous; in Smith’s Catalogue raisonne of the 
w T orks of the Dutch and Flemish masters, vols. vi. 
and ix., will be found an account of about seventy. 
They are mostly wdiat may be termed representa- 
tions of Ionian tic scenery; mountainous and w 7 ell- 
wooded countries, with ancient ruins, cascades, mu- 
leteers, and peasants with cattle. His ideas are 
altogether Italian, his pencil only is Dutch, and 
that of the highest quality ; with a breadth, a bril- 
liancy, a richness almost unequalled by any other 
landscape painter, except Cuyp. There are many 
of his finest woiks m England.] 

[PYNE, William Henry, the author and illus- 
trator of theMtcrocosm, was born m 1769, the son 
of a leather-seller 111 Holborn. From his earliest 
years he showed a strong predilection for the aits, 
which induced his father to place him on trial with 
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a clever draughtsman and colourer of prints. But, 
after a short probation, he refused to be ai tided, and 
left his master in disgust for having called his word 
in question. He was then but fourteen years of 
age, and it does not appear that he ever after re- 
ceived what may be deemed regular instruction. 
However he attained to it, great knowdedge of cha- 
racter and facility of execution, were evinced in 
every subject he undeitook to delineate, and show r ed 
a disci immating taste and lively fancy, whether the 
objects were animate or inanimate. As an artist 
he confined his talent to drawings, and his produc- 
tions w r ere multifarious m detached pieces. In 
1803 he published the first part of his interesting 
w 7 ork, “ The Microcosm $ or a picturesque Delinea- 
tion of the Aits, Agriculture, Manufactures, &c., of 
Great Britain,*’ which he completed m 1806, lllus- 
tiated with about 600gioups of small figures for 
the embellishment of landscapes. Subsequently he 
published, m three imperial quarto volumes, a 
“ History of the Royal Residences” of Windsor, 
St. James’s, Carlton House, Kensington Palace, 
Hampton Court, Buckingham House, and Frog- 
more, with about 100 richly colouied plates; In 
both these w orks he not only showed the ready and 
vaiied talents of a skilful artist, hut also the perse- 
vering industry of an antiquary, and the unwearied 
inquirer into facts ; and with all and eveiy topic his 
knowledge seems commensurate. He published 
also, from time to time, m a periodical of the day, 
(the Literary Gazette,) a w 7 oik entitled “Wine and 
Walnuts,” which afterwards, m a collected form, 
became very popular; and he attempted another, 
called the “ Somerset House Gazette,” which was 
not successful. He was connected with the enter- 
prising and highly respectable Mr. Ackermann, of 
the Strand, and was the suggester and mainspring 
of many of that w r orthy publisher’s successful un- 
dertakings ; and it may be added, that the numerous 
artists employed by him ow 7 ed much to the exten- 
sive knowdedge, practical skill, and kindly commu- 
nicative disposition of Pyne. With all his acquire- 
ments and amiable qualities, he never arrived at a 
state of settled competence m pecuniary matters ; 
his heart w 7 as too generous, and his hand too open, 
to allow him to accumulate ; and m his latter days 
he was subjected to painful difficulties. After a 
long illness, he died at Paddington on the 29th of 
May, 1843.] 

Q 

QUAD RATA. This artist is mentioned by Pa- 
pillon as an engraver on w 7 ood. He asserts that he 
had seen some of his works, though he has not 
specified them. 

QUAGLIA, Giulio. This painter was a native 
of Como, and flourished about the year 1693. Lanzx 
conjectures from his style, and the period at which 
he lived, that he was brought up in the school of the 
Recchi. He established himself at Friuli, about 
the end of the 17th century, where he executed 
several considerable works in fresco. His most 
esteemed productions are m the chapel of the Monte 
di Pieta, at Udine, m which he evinces a fecundity 
of invention, a grandeur of composition, and a free- 
dom of pencil, which were not surpassed by any of 
his contemporaries. 

QUAINI, Francesco, was bom at Bologna in 
1611, and w’as a scholar of Agostmo Mitelli, under 
w r hom he became an eminent painter of peispective 
and architectural views. There are several of his 
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works in the public edifices at Bologna, of which 
the most esteemed are the architectural oinaments 
in the Sala Farnese, in the Palazzo Publico. He 
died at Bologna m 1680. 

QUAINI, Luigi, was the son of the preceding 
artist, born at Bologna m 1643. After learning the 
first principles of perspective under his father, he 
became a disciple of Gueicmo, but afterwards en- 
tered the school of Carlo Cignam, to whom he was 
nearly related, at the time when Marc Antonio 
Frnnceschim was also a disciple of that master. 
Conjointly with Franceschmi, he assisted Cignani 
in several of his principal works. After the death 
of their instructor they continued to work m con- 
junction, Franceschmi painting the figures and 
Quami the landscapes, architecture, and other ac- 
cessories. Their united talents were successively 
employed at Bologna, Modena, Piacenza, Genoa, 
and at Rome, where they painted the cartoons for 
a cupola m St Peter’s, which has since been exe- 
cuted in mosaic He also painted several historical 
subjects from his own compositions, which weie 
entirely finished by himself. In the church of S. 
Giuseppe at Bologna, is a picture representing the 
Visitation; m la Carita, the dead Chnst supported 
bv the Vngm ; and m the church of S. Niecolo, the 
principal altar-piece is by Quami, representing that 
saint m prison, visited by the Virgin and an angel, 
of which Lanzi speaks m favourable terms. He 

died m 1717. 

QUAST, Peter, a Dutch painter and engraver, 
bom at the Hague in 1602. His pictures usually 
represent drolls, beggars, and assemblies of boors 
merrymaking, which he treated with a great deal of 
humour, and not less vulgarity . We have several 
spirited etchings by him from his own _ designs, as 
well as after other masters, some of which are exe- 
cuted m the style of Callot, though incorrect m the 
design. He generally marked his prints with a 
cipher composed of a P. and a Q. joined together, 

M- We have, among others, the 
following prints by him : 

The Five Senses ; P Qmst,fec . 1638 

The Four Seasons, m grotesque figures 

A set of twenty-six: plates of Beggais, Boois, &c 

A set of twelve Giotesque Figures 

A set of ten plates of Beggais, &c^ ; S Sai en/ y pac 

A set of twelve fancy subjects, m imitation of Callot 

[It is equally uncertain when he was bom, or when 
he died ; it is only known that he lived in 1632 and 
1638 by the dates on some of his prints. However 
degraded his subjects, he was master of his pencil, 
and painted in a clear and spirited manner. Punts 
by and after him are numerous ] 

QUATREPOMME, Isabella. This lady is 
mentioned by Papillon as an engraver on wood. 
She is said to have been a native of Rouen, and to 
have flourished about the year 1521, as appeals from 
a frontispiece to an old calendar, executed in a neat 
style by her, representing a figure of Janus. It is 
1 marked with an apple, on which is the figure of 4, 
in allusion, to her name. [Malpe doubts all that 
Papillon has said on the subject ; and Brulhot de- 
clares that he has nevei met with the mark, /am 
supports Papillon, and says that he had seen two 
with this loqoqriph.] 

; QUEBOORN, or QUEBOREN, Crispin van- 
den, a Dutch engraver, who resided at the Hague 
about the year 1630. He chiefly confined himself 
to the engraving of portraits, which possess con- 
siderable merit. He also executed a part of the 


plates for Thibaulfs Acadenne cle VJEpee , published 
at Antwerp in 1628, and a punt of the Nativity, 
after Henry van Bolen. We have, among others, 
the following portraits by him • 

Queen Elizabeth 1625 
Chailes I 1626 

William I , Pimee of Oiange , afte) Vischn 

Maiy, daughtei of Chailes I , consort of the Pnnce of 

Oiange. 

Fiedenck V , Electoi Palatine 
Elizabeth, daughter of J ames I , his consort. 

Juliana, Princess of Hesse 

Fiedenck Hemy, Pnnce of Nassau 1630 

[He was born at the Hague m 1604 He was 
chiefly employed on small engravings for the book- 
selleis The date of his death is not recorded.] 
QUELLINUS, Erasmus. This painter was 
bom at Antwerp m 1609. The early part of his 
life was devoted to the study of the Belles Lettres, 
m wdiich he so far distinguished himself, that San- 
drait asserts that he was "for some time professor of 
philosophy. His intimacy with Rubens, wfliose 
house was the resort of the learned, as w T ell as the 
most distinguished artists, inspired him with a love 
for painting, which induced him to abandon his 
professor’s chair, and he became the disciple of his 
friend With a mind nchlv endowed with the store 
of hteratuie, and aided m his studies by the coun- 
sels of Rubens, his pi ogress in the art was extra- 
ordinary, and m a few years he distinguished him- 
self among the able artists of his countiv, at a 
period when Antwerp was the residence of the most 
celebrated painters of the Flemish school. The 
vivacity of his genius, polished by the lesult of his 
studies, appeared m all his compositions. His de- 
sign, though tinctured with the taste of his country, 
is tolerably cori ect, and his colouring, brilliant and 
vigorous, is worthy of the school m which he w as 
educated. He was well acquainted with perspective 
and arehitectui e, with which he^embelhshed the 
hack-grounds of his historical pictures, and his land- 
scapes are treated in a very pleasing style. He was 
not less eminent as a portiait painter, and following 
the example of Vandyck, painted those of many of 
the most distinguished artists of his time. In the 
church of St Peter, at Mechlin, is an admirable 
picture by Erasmus Quellmus, representing the 
Nativity, which has been sometimes mistaken for 
a woik of Vandyck. In the church of St. Andrew 
at Antw eip, is a fine pictuie of the Guardian Angel ; 
and in the church of St Saviour at Ghent, is an 
altar-piece representing the Holy Family reposing 
m Egypt. He died at Antwerp in 16758, aged 7L 
We have a few etchings by Erasmus Quellmus, 
among winch are the following : 

Samson killing the Lion , after Rubens. 

A Landscape, with a dance of children and young satyrs , 
E Quellmus, fee , rare 

The Vngm and infant Jesus , after Rubens 

[Immerzeel savs he w T as bom on the 19tli of No- 
vember, 1607-1 

QUELLINUS, John Erasmus, was the son 
and scholar of Erasmus Quellinus, born at Antwerp 
in 1629. At the age of twenty-one he visited Italy, 
and resided some yeais at Venice, where the works 
of Paolo Veronese particularly attracted his atten- 
tion. He adopted the ornamental style of that mas- 
ter, which is visible in all his works, and had ac- 
quired considerable reputation at Venice, Naples, 
and Rome, when, at the desire of his father, he re- 
turned to his natne country. The expectation his 
countrymen had formed fiom the report of his ta- 
lents, furnished him with numerous commissions, 
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and his altar-pieces are to he found in most of the 
churches of the Low Countries His most import- 
ant work is m the church of the abbey of St. 
Michael at Antwerp. This stupendous machine ex- 
tends the whole height of the church, and is painted 
entirely in the style of Paolo Veronese, representing 
Christ healing the Sick. It is an immense compo- 
sition, and though it comprises an infinite multitude 
of figures, he has ingeniously avoided the least ap- 
pearance of confusion. In imitation of his splendid 
prototype, he has embellished the back-ground with 
admirable architecture. In the refectory of the 
abbey there are four large pictures, representing the 
four repasts mentioned m the Scnptuies, which weie 
also the favounte subjects of P. Veronese In the 
cathedral at Antwerp is a fine picture of the Adora- 
tion of the Magi; and in the cnuich of Notie Dame 
at Mechlin, one of his most esteemed works, lepre- 
sentmg the Last Supper. The younger Quelhnus is 
justly ranked among the ablest aitists of his coun- 
try, who succeeded the golden era of Flemish art, 
under Rubens and Vandyck. He possessed an 
unusual fertility of invention, and arranged his 
compositions with solidity and judgment. His de- 
sign is more tasteful and coneet than the geneiality 
of his countrymen, and his colouring, pai taking of 
the Venetian and Flemish style, is brilliant and 
clear. He died at Antweip m 1715. 

QUELL IN US, Hubert. This artist was the 
brother of Artus Quelhnus, an eminent sculptor, 
and was born at Antweip about the year 1608. He 
engraved a set of plates after designs made by John 
Bennokel, fiom the marble statues executed by Ar- 
tus Quelhnus, m the Stadthouse at Amsterdam, and 
are marked with the initials of both the artists, 
A. Q. H. Q. They form a volume in folio, and weie 
published m 1655. He also engraved some por- 
traits. His pla^s are etched m a singular style, re- 
sembling that of Peter Soutman, and neatly finished 
with the graver. Among others, we have the fol- 
lowing portraits by him . 

Artus Quelliims, Statuary of Antwerp, II Quellmus, 
del. et sc 

Philip IV seated on his thione, with the Punce Royal, 
and several allegorical figures , H Quelhnus 166 5 

[QUERFURT, Augustus, was born at Wolfen- 
buttel in 1696. He was first instructed by his father, 
Tobias Querfurt, a landscape painter, and after- 
wards studied under Rugendas, at Augsbourg. He 
painted encampments, battles, skirmishes of cavalry, 
and hunting subjects, m all of which he appears 
rather an imitator than an original painter. He 
sometimes imitated the manner of Bourguignone, 
Parrocel, and Vander Meulen; at others, he aimed 
at that of Wouwerman; m the last he was least 
successful. His pictures, however, have consider- 
able merit, and are composed with judgment, exe- 
cuted in a spirited manner, and not deficient of 
good colouring. He died m 1761, at Vienna.] 

[QUE^NEL, or QUENET, Francois, supposed 
to have been born at Edinburgh about 1540 or 1542, 
but spent his life in France, m the seivice of Henri 
III. and Henri IV., whose portraits he painted, as 
also that of Marie de Medicis. Several portraits by 
him have been engraved by Edebnck, T. de Leu, and 
Van Schuppen. He died at Pans m 1619.] 

QUEVERDO, F. M. J., [Francois Marie Isi- 
dore,] a French engraver, born m Brittany m 1740. 
[Others say he was a Spaniard.] He has engraved 
several plates, as well fiom his own designs as after 
other masters. He executed part of the plates foi 
the Voyage pi Moresque d' Italic, by the Abbe de St. 
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Non. We have also, among others, the following 
prints by him : 

The Porti ait of Henry IV ; after his own design 

A set of four subjects of Childien , oval. 

A Landscape, w ith a peasant’s family at the door of a 
cottage , Queverdo , fee it. 

[He w r as living in 1811.] 

QUEWELLER1E, William de la, was a native 
of France, and was probably a goldsmith He en- 
graved a set of very small plates, representing orna- 
mental crosses, and othei designs for jewellery. 
They are neatly executed with dark back-grounds. 
On the frontispiece is inscribed his name, Guilhel- 
mies de la Quewellene, fecit, An. Dni. 1680. On the 
other plates are the initials G. D. L. Q. 

QUILL ART, Peter Anthony, a French painter 
and engraver, bom at Pans m 1711. He was a 
scholar of Anthony Watteau, and soon after leaving 
the school of that master, he was invited to the 
court of Poitugal, where he was made painter to 
the Queen, and a member of the Academy at Lis- 
bon His principal work as a painter is a ceiling 
m the queen’s bed-chamber. He engraved from his 
own designs the plates for a book entitled The 
Funeral Pomp of Duke Don Nuno Oluares Peieva, 
published at Lisbon m 1730. He died at Lisbon 
m the fiowei of his age 

[QUINKHARD, Jan Maurits, was born at 
Rees, near Cleves, and was a scholar, successively, 
of Arnold Boonen, Lubinietski, and N. Verkolie. 
He painted familiar, allegorical, and mythological 
subjects, and was excellent m portraits, of which 
he painted a great number. He died in 1772, at 
the age of 85 years ] 

QUINTILIEN. This artist is mentioned by 
Florent le Comte as the engraver of some plates 
ajtei Callot, to which he did not affix his name. 

[QUIROS, Lorenzo, a Spanish historical paint- 
er, and imitator of Murillo, was born at Santos in 
Estramadura m 1717- He studied at Seville under 
Bernard German Llorente, and made great pro- 
gress both m fresco and oil painting. To perfect 
himself m di awing, he went to Madiid; but his 
turbulent disposition induced him to abandon the 
protection of Corrado and Mengs, who were dis- 
posed to employ him. A slave to his fancies, he 
prefeired imagmaiy liberty to honours and fortune. 
He returned to Seville, where he remained for 
twenty years without ever making any one ac- 
quainted with his place of residence. He employed 
himself m copying the works of Murillo, w Inch he 
did very successfully, and sold them through an 
agent. He died in 1789. He has left works at 
Madrid, at the Royal Academy of San Fernando, 
at Cazalla, Granada, Xeres, at Seville, and at other 
places m Spain.] 

QUITER, Har Hind, a Dutdh mezzotinto en- 
graver, by whom we have a few English portraits, 
w hi eh are very poorly executed. Among others, are 

Queen Catherine, consort of Charles II. ; after Lely. 

Su Leolme Jenkins , from hts own design , 

[This is probably lie) man Hendrik Qinter, who en- 
graved several portraits after Sir Peter Lely and 
others, mentioned by Bromley; if so, he was bom 
in 1620, and died in 1700. His eldest son, of the 
same names, studied in the school of Carlo Maratti, 
in 1700, and was afterwards painter to. the Land- 
grave of Hesse; he died in 1731 at Brunswick, 
Magnus, , a younger son, was a portrait painter; he 
was also a shot t tune m the school of Maratti ; he 
visited Holland and England, and probably assisted 
Kneller. He was afterwards keeper of the gallery 
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at Salzdalum, and died m 1744. It is said that he 
painted some historical pictures; but it is not said 
wheie Theie was another mezzotmto engraver, 
who signed his prints E Quiter : there aie portraits 
by him after Jan de Baan ] 

R 

[RABA&SE, Je\n, an engraver and prmtseller, 
who flourished at Pans about 1(150 Dumesml at- 
tributes three punts to him; Judith, signed Jean 
Babas avec Freud ego da Bog ; a Holy Family, 
with his initials, J. R. ; and a Repose m Egypt, 
with the same letteis m a cipher. The two latter 
he had before attributed to Maupeiehe Brulhot 
attributes the mark on the last print, the Riposo, to 
Jacques de Bray, and to Joseph Ribera Dumesml 
apologizes for his mistake w ith regard to Mauperche, 
as he had not seen the impiession with the initials 
J. R. till after the publication of his first volume, 
when he was made acquainted with it by M. Ro- 
dolph Weigel of Leipsie. When were the initials 
placed on the pnnt p — that in the Appendix to the 
works of Mauperche is without them ; it may there- 
fore be concluded it was the earlier impression ] 

RABEL, John - . This artist was a native of 
France, and ilounshed about the year 1588 He is 
said to have been a painter, but his works aie little 
known. According to Piofessoi Christ, he pub- 
lished several of his designs, engia\ed on wood. 
He does not, howevei, specify the subjects, nor does 
he inform us w hether they were executed by him- 
self. Theie is a copper-plate by him lepresentmg 
the Martyrdom of St. Lawrence, copied from the 
print of the same subject engraved by Maic An- 
tonio, after Baccio Bandinelh. It is less than the 
original, and on a stone at the bottom of (lie print 
is inscribed lo Babel Bellonacus lute Bamu. [He 
was bom in 1550, and, according to Basan, died 
ini 60S] 

RABEL, Daniel, was the son of the preceding 
artist, and was piobabiv insti acted by him m the 
principles of the ait He painted landscapes, some 
of which have been engraved bv the contemporary 
artists. He etched a considerable number of plates 
in a style resembling that of Israel Silvestre, winch 
chiefly consist of views and landscapes, with flguies 
neatly diawm. [Nagler places his death in 1628; 
but Zani says he opeiated m 1636. If he etched a 
considerable numbei of plates in the style of Israel 
Silvestre, theyha\e escaped the notice of Nagler] 

[RABEN, RAEVEN, or RAVEN, Slrvitils, 
a Dutch enguwer, of whom little is known with 
certainty, except that he engraved the Twehe Cae- 
sars, after Stmdanus, on one of which is a cipher 
formed of S. V. R., and on the rest his name varied 
as above; and the Madonna della Seggiola, aftet 
Baplmel , signed Sen alius Raeven Zam and others 
consider him to be the same with Senroute >, of 
w r hom the accounts are much confused; but the 
cipher of the latter is veiv diflerent, being com- 
posed of a P and an S intei laced, followed by a W, 
See Set? w t outer ] 

[RABIELLO, P \elo, a Spanish painter of battle- 
pieces, was living at Saragossa at the commence- 
ment of the 18th century, and was of eonsuleiable 
reputation. Although not vciy correct in his ilraw- 
ing, he understood the great maxims of a painter, 
and follow eel the styles of Juan Rrm of Castillo, 
and Juan de Valdes* of Andalusia; well suited for 
battle-pieces, m winch he excelled. There are 
several pictures m the Trinilarios Calzados de Ter- 


ruel attributed to him; also in the chapels of St. 
Marcos and St. Jago , and one in the cathedral de la 
Sen, at Saiagossa, lepiesents the battle of Clavijo] 

[RABON, or REBON, Pierre, bom at Havre 
de Grace m 1616, excelled m portrait painting. He 
died m 1684 ] 

[RABON, or REBON, Nicholas, son of the 
preceding, painted historical subjects ; he was born 
m 1644, and died m 1686.] 

RACCHETTI, Bernardo. This painter was 
the nephew’ and scholar of Giovanni Ghisolfi, bom 
at Milan in 1639. He painted architecture and 
perspective view’s, m the style of his instructor, and 
his pictuies are not unfrequently mistaken for those 
of his uncle. They usually represent sea-ports, 
embellished wuth magnificent buildings, w'hich are 
pieusely designed, and aie touched wuth taste and 
spn it. There are many of his works m the private 
collections at Milan. He died m 1702 

RACINE, John Baptist, a modem French en- 
graver, bom at Pans about the year 1750. He was 
a pupil of Fiancis Ahamet, and has engraved several 
\ignettes and other book-plates, after Cochin We 
have also some prints of landscapes after different 
masters, and a lew subjects from the pictures m the 
Oi leans’ Gallery. Among others, the following aie 
by him : 

Hagai and Islmxacl , after P F 2Iola 

A Pastoral Subject , after B Breuiberg 

A pair of Landscapes , after Pillement . 

[According to Nagler he was born m 1747, and died 
m 1805, but Zam says he w T as living m 1807.] 

R ADEM ACKER, Gerard According to Des- 
camps, this artist w’as bom at Amsterdam m 1672. 
He w’as the son of an architect, who taught him the 
fust rudiments of drawing and perspective, with an 
intention of bunging him up to his own profession ; 
but peiceivmg his son’s inclination for painting, he 
placed him under the tuition of A.~an Goor, a por- 
trait painter of some reputation. He had made 
some progress m his studies when the death of his 
master deprived him of his assistance; but he w r as 
sufficiently advanced m the ait to give lessons in 
design , and he was engaged by the bishop of Se- 
basto to teach Ins niece drawing. That prelate 
being soon afterwarcL obliged to visit Rome, Rade- 
macker w r as invited to accompany him, and had the 
advantage of unpi o\mg his talent by studying the 
most mteiestmg objects in that capital. His genius 
led him to Represent view’s of the principal nuns 
and other monuments in that city and \icmity, 
which he designed with accuracy and precision. 
On las return to Holland he met wuth the most 
flattering encouragement He did not, however, 
confine himself to architectural view r s, but painted 
historical and emblematical subjects with consum- 
able success, winch adorn the public edifices at 
Amsterdam, and the other cities of Holland. In 
the Stadthouse at Amsterdam is an allegorical sub- 
ject painted by Rademaeker, representing the re- 
gency of the city; and in the collection of the fa- 
mily of Wahaaven, theie is anew of the intei xor of 
St Peter’s at Rome, designed with gieat accuracy, 
lie died at Amsterdam in 1/ 11, m the prime of life, 
having scarcely completed his thirty-ninth year. 

R A DEM ACKER, Abrvham. This artist was 
probably the vmnger hi other of Gerald Rade- 
maekei . He was born at Amstcidam m 1675, and 
is slid to lane i cached an eminent lank in the art 
as a landscape pamiei, without the assistance of an 
instructor. Ills first productions were painted in 
water-colouis. and w’ere very highly finished; but 
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he afterwards practised oil painting, with no less 
success. He was well acquainted with the rules of 
architecture, and embellished his landscapes with 
buildings and rums, m a very picturesque manner. 
He engraved from his own designs a set of plates of 
the most interesting views of ancient monuments, 
&c., in Holland and the Netherlands. They are 
executed m a masterly style, and amount to near 
three hundred prints, which were published at Am- 
sterdam m 1731. [He died m 1/35. His Views 
consist of a much larger number than 300 ; that 
number was published, in 6 vols. small quarto, at 
Amsterdam, in 1727.] 

RADI, Bernardino, an Italian designer and 
engraver, whose name is affixed to a set of archi- 
tectural ornaments, monuments, &c., published at 
Rome in 1618. They are slight, hasty etchings, 
and bear the title Vane invenzioni per depositi di 
Bernardino Uadi Cortonese. 

RADIGUES, Anthony, a French engiaver, born 
at Rheims in 1719. Basan states, that he visited 
England, from whence he went through Holland to 
Russia, and resided several years at St. Peteisburg, 
where he engraved the portiaits of the Prince and 
Princess of Gallitzm, and other persons of dis- 
tinction. He also engraved a plate for the collec- 
tion of the Diesden Gallery, representing Angelica 
and Medoro, after Alessandro Tianm . 

[RAEBURN, Henry, an eminent portrait paint- 
er, was born at Stockbridge, now forming part of 
Edinburgh, m 1756. At the age of six he was left 
an orphan, and was placed m 44 Heriot’s Wark,” the 
Chris t-church school of Scotland. At the age of 
fifteen he was apprenticed to a goldsmith, but a 
propensity foi sketching and drawing, which he 
had evinced at school, seemed more to occupy his 
mind than the business of his master, who, on his 
part, considered that he had got an idle apprentice. 
On discovering 'his propensity, however, and seeing 
some tolerably executed miniatures which he had 
ainted, this worthy man, instead of chiding, praised 
is youthful attempts, and encouraged him m the 
pursuit by introducing him to a portrait painter of 
the name of Martin, of some repute at that time in 
Edinburgh. The sight of that artist’s pictures at 
once lighted up a flame m the mind of young 
Raeburn, and the kind manner with which the 
painter received him made an impression which was 
not obliterated when he anived at the summit of 
his reputation. By the further kindness of his 
master he was permitted to practise the art, and was 
so successful, that in a short time he was enabled to 
purchase the remainder of his apprenticeship, and 
to become professedly a portrait painter m miniature. 
As his knowledge of art increased, so did his views 
expand ; but as he had received no preliminary in- 
struction, he had many difficulties to contend with : 
by perseverance he overcame them. Martin lent 
him pictures with permission to copy them, but 
without offering any assistance as to the manner 111 
which he was to proceed, nor had he a claim to 
such gratuitous assistance. The elder artist, how- 
ever, grew uneasy, it is said, when he saw the talent 
of the neophyte, and fearing that he was raising up 
a rival who might hereafter dispute for supremacy, 
he abruptly terminated the acquaintance. This 
seems to have been the extent of his early artistic 
studies. He soon applied himself entirely to paint- 
ing in oil, and his reputation, with his application, 
opened to him the doors of the noble and rich, 
whose collections of pictures afforded a better know- 
ledge of the beauties of art than he had hitherto the 
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opportunity of acquiring. At the age of twenty-two 
he married advantageously, and repaired to London 
to seek the advice of Sir Joshua Reynolds, who 
counselled him to study at Rome, and to worship 
the genius of Michael Angelo m the Sistine chapel. 
Such advice from a portrait painter to one who only 
aspired to the same line of art was no doubt well in- 
tended ; and it was strengthened by an offer of pe- 
cuniary assistance if needed, and letters of intro- 
duction to persons there, who might be useful during 
bis stay. The latter he accepted, and with his wife 
departed for Italy. At Rome it seems that he pro- 
fited more by the advice of Byers, the dealer m 
pictures and antiquities, than by acquaintance with 
artists and connoisseurs. After two years’ residence 
m Italy he returned to Scotland, and may be said 
to have then commenced his professional career. 
He soon took the lead in Edinburgh, and verified 
the justness of his former fnend Martin’s apprehen- 
sions. For years, application, improvement, and 
success went hand m hand ; and he might reckon 
the gi eater part of the distinguished men of Scot- 
land of his time among his sitters and friends. In 
1814 he became an associate of the Royal Academy, 
and m the following year R. A., it is said without 
the usual humiliating solicitation. He now again 
turned his thoughts to the metropolis, and consulted 
Sir Thomas Lawrence on the subject, who found 
means to persuade him to he content with his Scot- 
tish supremacy. Perhaps Lawrence was right; 
Raeburn could represent, with the force of truth, 
men of intellect and genius, but could not con- 
descend to the frivolities of fashion. His power lay 
m depicting the mind, not the decorative parapher- 
nalia of the coxcomb, or the millinery and affected 
airs of the beauties of the saloon or drawing-room, 
tie took the advice which Lawrence had kindly 
given, and the portraits of the mountain chiefs, the 
Macdonalds, Mackenzies, Campbells, Biuces, Hays, 
Scotts, Duffs, Gordons, Douglases, Hamiltons, and 
many others, attest the fulness of his pi actice. In 
1822, when George IV. visited Scotland, he was 
knighted ; and m the following year appointed 44 his 
Majestv’s limner in that part of his dominions, with 
all the rights, privileges, and advantages thereunto 
belonging.” Whatever these rights, privileges, and 
advantages might be, he did not long enjoy them, 
for he died in the same year, leaving a lasting re- 
putation m the numerous excellently painted por- 
traits of many of his talented countrymen, and of 
talented Englishmen too, whose fame 'will give sta- 
bility to his, while their portraits, painted by him, 
will assure posterity of genuine resemblances of 
the men ] 

RAEFUS, or RAEFE, P. This artist is men- 
tioned by Papillon as an engraver on wood. He is 
said to have been a native of Pans, and to have 
flourished about the year 1575. He executed part 
of the cuts for a cosmographical w r ork by Andre 
Thevet. His punts are veiy neatly finished, and 
are usually maiked wuth the initials P. R. [Pa- 
pillon adds, that the name at full length is on the 
print of the Antiquities of Athens, page 796 of the 
Cosmographical work, and that the book contains 
about 200 wood cuts excellently engraved, the greater 
part by Raefe. He says that some of them are de- 
signed in the taste of the celebrated sculptor Goujeon , 
The celebrated sculptor Jean Goujon may have 
designed some of the prints, but it was an O. Goujon 
who was employed on the woik with Raefus, and 
the prints engraved by him are marked with his 
initials, O. G. Jean Goujon , the Phidias of France, 
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flourished about the same period, and it is piobable 
that he and the engraver were relations. Jean, ac- 
cording to Dumesml, tom. vi., engraved on wood 
the figures respecting Masonry m Jean Martin’s 
translation of Vitruvius, published m 1347, and 
again in 15/2, of which he speaks m teims of high 
commendation, and descnbes twenty-seven. They 
consist, chiefly, of architraves, fuezes, columns, and 
capitals of the several ordeis of Grecian architec- 
ture. ^ He supposes that Jean Goujon was one of 
the victims of the massacre on St Eaitholomew’s 
day, the 24th of August, 1572.] 

RAFFAELLE, Raffaelle Sanzio, di Urbino, 
called. This illustrious artist has, by the genei al 
approbation of mankind, been styled the prince of 
painters, and is univei sally acknowledged to have 
possessed a greater combination of the highei excel- 
lencies^ of the ait than has fallen to the lot of any 
other individual. He was the son of Giovanni 
Sanzio, a painter of little celebrity, born at Uibmo 
in 1483. Aftei being instructed m the first elements 
of design by his fathei be was sent to Perugia, 
where he became a disciple of Pietro Vanucci, 
called Perugino, whose woiks were at that tune 
held in high estimation. Mengs consideis it for- 
tunate for the fame of Raffaelle, that he was bo»n 
at an era, which he ingeniously denominates “the 
innocence of the art,” and before it had been de- 
bauched by affectation and mannei As the powers 
of this sublime artist did not, like those of Michael 
Angelo Buonaroti, blaze forth at once, to the aston- 
ishment of the woild, Ins pi ogress, horn Ins com- 
mencement, under Pietro Perugino. to the pinnacle 
of greatness to v Inch he subsequently soaicd. cannot 
but be interesting, and calls for a more than usually 
minute detail of ins eaihest performances. 

Among his first pioduetions, after leaving the 
school of Vanucci, were a pictuie of S. Niccola da 
Tolentino, crowned by the Vngm and S. Agostmo, 
in the church of the Eiemitam; and the Cruci- 
fixion, with the Virgin, Mary Magdalene, and St 
John, m the church of S. Domenico, at Citta di 
Gastello. These w T ere entirely m the style of Peru- 
gmo, though with a finer expression m the heads, 
particularly m that of the Vngin. Vasan asserts 
that he had previously painted his picture of the 
Assumption, m the church of the Conventuali, at 
Perugia; but that is extremely improbable, as it 
exhibits a perfection which he did not attain until 
a more advanced age. One of his earliest works, of 
which the date has been aseei tamed, is a picture 
noticed by Lanzi, formerly in the possession of 
Sig. Annibale Maggiori at Fermo, repiesentmg the 
Holy Family, m which the Virgin is lifting a veil 
from the infant Jesus, who is sleeping in a cradle. 
It bears the inscription R. S. V. A. A. XVII. P 
Raphael Sanctius Urbinas an. aetaiis 17, pinj.it. This 
was probably painted soon after the two pictures 
above mentioned. The growth of his genius, and 
his superiority to his instructor, were moie \ isible 
in his next performance, the Marriage of the Virgin, 
in the chuich of S. Francesco, at Citta di Gastello. 
The composition is not very different from a picture 
of the same subject by Perugino, m one of the 
churches at Perugia ; but it is designed in a manner 
so modernized, that it may be regarded as the Hi st 
fruits of the .new style. The Virgin, of celestial 
beauty, is accompanied by a group of females, in 
bridal vestments, m which elegance disputes with 
magnificence. Amidst this lovely group, the princi- 
pal figure is distinguished, not bv the “ foreign aid 
of ornament,” but Toy her ow n attractions ; digniU , 
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beauty, modesty, gi ace, captivate the eye at the first 
glance. The band of youths, attendant on St. J oseph, 
are not less remarkable for the select nobleness of 
their form and character. In this picture we find 
nothing of the scantiness of drapery, of the man- 
nei ed minuteness and cold precision which charac- 
terize the woiks of Perugino. Every visage, every 
attitude, is animated by the most appropriate ex- 
pression. 

It was about this time that Bernardino Fmturic- 
chio was commissioned by Cardinal Francesco Pic- 
colommi to decorate the great library at Siena, and 
finding the enterpnse beyond his faculties, had re- 
coin se to Raffaelle, to assist him m so important a 
woik He had to lepresent the principal events of 
the life of iE neas Sylvius Piccolommi, aftei wards 
Pope Pius II No undertaking of equal importance 
had hitherto been intrusted to any individual artist, 
ancl the ait itself had not yet ventured beyond a 
verv limited flight. Raffaelle was at this time a 
perfect novice in subjects of this natuie, and being 
yet a stranger to the splendour of a metropolis, 
must have found great difficulty m executing the 
designs for a woik, which called for a description of 
the paiticular customs of each court, or lather of 
the luxuiy and splendour of Europe. Notwith- 
standing the arduousness of such a task, Raffaelle 
made the sketches and cartoons foi the whole of the 
compartments. These were completed m 1504, and 
confer great honour on our artist, who had not then 
completed Ins twenty-fiist year; as no work so ex- 
tensive and multiform had as yet been attempted. 
He had scarcely accomplished this gi eat undertaking, 
w r hen the fame acquired by Lionaido da Vinci and 
Michael Angelo, inspired him with the most ardent 
desire of visiting Florence. He anived m that city 
m 1504, and as Buonaroti had not yet painted his 
famous cartoon of Pisa, the works o£ Masaccio and 
Lionardo da Vinci were the principal objects of his 
admiration. He formed an intimacy with Fra Bar- 
tolomeo di S. Mai co, whom he instructed m per- 
spective, and in return profited by the lessons of 
that aitist m colouring. His residence at Florence 
on his first visit was of shoi t dm ation, as the death 
of his parents obliged him to return to Uibmo ; and 
m 1505 we find him engaged at Perugia, m painting 
the chapel in S. Severn, and the Crucifixion pre- 
served at the Padn Carnal dolensi. By these per- 
formances may be measured the progress he had 
made in his fiist visit to Florence. That he had not 
materially increased his acquaintance with anatomy 
is evident, from his not having discovered any par- 
ticular excellence of design m the body of Christ 
on the Cross, m the pictuie just mentioned, in 
which he might have displayed his knowledge of it 
with so much piopnety. His advancement in the 
study of the beautiful'is still less apparent m these 
productions, as he had exhibited moie admirable 
specimens of it previous to his going thither. With 
respect to expression, he could find at Floience no 
heads more animated or expressive than he had 
already produced. His principal improvement was 
m colouring, m the arrangement of his groups, and 
in his acquaintance with fore-sliortening. He re- 
turned to Florence, where he remained until his de- 
parture for Rome, m the commencement of 1508. 
During these four } ears were painted the pictures, 
which, according to Lanzi, form the second style of 
Raffaelle. Vasari includes in this epoch the *Holv 
Familv, m the Rmuecmi Gallery, though it is dated 
1516. With more accuracy may be classed among 
his works of that period, the Virgin with the infant 
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Jesus and St John, in the tribune of the Florentine 
Gallery; and the Entombing of Christ, formerly m 
the church of S. Francesco, at Perugia, now m the 
Palazzo Borghese. Vasari styles it Tavola Dm - 
nissima ; the composition does not consist of many 
figures, hut each is occupied in the most appro- 
priate manner, and the arrangement is admirable 
The heads, full of the most impressive piety, may be 
regarded as the first, since the restoration of the art, 
in which the expression of extreme sorrow does not 
diminish their beauty. 

In 1508, Raffaelle was invited to Rome by Julius 
II., to whom he was recommended by Bramante, 
his uncle, who was architect to that pontiff, to as- 
sist in the ornaments of the Vatican. His fiist un- 
dertaking at Rome was the decoration of one of the, 
apartments then called La Segnatura , where he 
has represented, m the most learned and sublime 
manner, a Personification of Theology, Philosophy, 
Poetry, and Jurisprudence. The first compartment 
he painted repiesents Theology, m which, m imita- 
tion of Petrarch, he has adopted the privilege of 
assembling in the same work, personages essential 
to his subject, though they lived at different periods. 
He has introduced the Evangelists, whose writings 
form the foundation of theology; St. Ambrose, St. 
Augustine, St Gregory, and St Jerome, the doctors 
of the church, who continued the tiadition , and the 
fathers, St. Thomas Aquinas, St. Bonaventura, and 
other theologians. In the upper part of the pictuie 
is the Trinity, surrounded by the blessed; and on 
an altar beneath is placed the Eucharist. This has 
since been denominated the Dispute on the Sacra- 
ment. In this compartment, his first production at 
Rome, there still remained somewhat of the minute- 
ness he had acquired under Perugmo. He still 
continued the gilded glories round the heads of his 
saints, and other similar ornaments, and the com- 
position was more formal and restrained than in his 
future productions. Julius II. was so satisfied with 
this performance, that he directed all the paintings, 
which had already been finished in the other apart- 
ments by Bramantino, Pier della Francesco, and 
others, to be defaced, that the whole might be deco- 
rated by the hand of Raffaelle. 

In 1509 he commenced his second picture, on the 
opposite side of the apartment, representing Phi- 
losophy, which has been styled the School of Athens. 
In this he had taken leave of every vestige of the 
antique style, and had adopted a grander manner, 
which from that time he continued to embellish. 
The scene represents a portico of superb architec- 
ture, containing four gradations. In the upper part 
of the composition he has introduced Plato and 
Aristotle, surrounded by their disciples, expounding 
their systems ; in another group, Socrates is seen 
reasoning with Alcrbiades ; and below, Pythagoras 
in the midst of his scholars, one of whom holds a 
tablet, on which are graved the harmonic conso- 
nances. In another part of the picture Archimedes 
is seen instructing his pupils in geometry ; Zoroaster 
is represented with a globe in his hand; and on one 
side Diogenes with a book. In this magnificent 
woik, consisting of fifty-two figures, the immortal 
Raffaelle, in representing the school of philosophy, 
has given to the world a school of painting which 
has ever been icgarded as one of the most sublime 
productions of the art, for the grandeur of the com- 
position, the boldness of the invention, and the per- 
fection of the design. 

The third compartment represents Jurisprudence : 
on one side he has introduced Justinian presenting 
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to Trebomanus the code of the civil law, who re- 
ceives it with an expression of humility and sub- 
mission which is indescribable ; and on the other, 
Gregory IX. giving the decretals to a consistonal 
advocate. In the upper part of the picture are per- 
sonified Prudence, Temperance, and Fortitude. 

His fourth picture m the apartment repiesents 
Poetry, where he has introduced Apollo and the 
Muses on Mount Parnassus, with the most cele- 
brated Greek, Latin, and Tuscan poets. Homer is 
placed between Virgil and Dante, and is the most 
impressive figure of the gioup. He seems possessed 
of a character almost super-human, and appears to 
speak and prophesy at the same time. This extra- 
ordinary apartment, with the accompanying orna- 
ments, executed from the designs of Raffaelle by his 
disciples Polidoio di Caravaggio and others, was 
finished m 151 1, the date insenbed on the Parnassus. 

It may be pioper in this place to notice the 
flagrant partiality of the Floientme writers on art, 
who have attempted to disparage the transcendent 
| powers of Raffaelle, by insinuating that he was in- 
debted for the greatness of style which distinguishes 
I these . admirable performances, to his having sur- 
reptitiously obtained a sight of the works of Michael 
I Angelo, m the Sistina; and Vasari asserts, that 
although he had constantly studied the antique, he 
had not yet given to his figuies that air of grandeur 
\ and majesty which he afterwards displayed. He 
reports, that Michael Angelo being obliged to fly 
from Rome and take refuge at Florence, to avoid 
the displeasure of Julius II., Bramante, who was 
intrusted with the keys of the Sistme chapel, as su- 
perintendent of the works, clandestinely introduced 
Raffaelle to a sight of it, who, from that time, im- 
mediately changed his style, and produced his cele- 
brated frescoes of the prophet Isaiah, m the church 
of S Agostmo, and the Sibyls, m la Pace. For- 
tunately for the fame of Rafiaelle, it is not difficult 
to prove the falsehood and malignity of these asser- 
tions, by a plain and simple detail of facts and 
dates. This has been very satisfactorily accom- 
plished by Bellon, m his treatise entitled Se Itaf- 
faelle ingrandi e mighoro la mamera per aver vedute 
Vopere di Michel Angiolo ; and Crespi has success- 
fully answered the calumny m three letters, inserted 
m the Lettere Pittonche. It is necessary to observe, 
that the Life of Michael Angelo was written by two 
of his own disciples, Vasari and Condivi, after the 
death of Raffaelle, and previous to that of Buona- 
roti. Had Raffaelle been -living when these attacks 
were made on the oiigmality of his style, he would 
not have remained silent. He could easily have 
demonstrated, that when Michael Angelo fled from 
the resentment of the Pope, which was in 1506, 
Rafiaelle had not yet been at Rome, and was not in- 
vited thither until two years afterwards. That from 
the yeai 1508, when Michael Angelo had not yet 
commenced the Sistme chapel, until 1511, at which 
time it was only partly finished, Rafiaelle had 
evinced a grandeur, which he perhaps never after- 
wards surpassed, m his great works m the Vatican. 
He would probably have demanded of Vasari m 
what consists the grandem and majesty of style, 
and, supported by the evidence of the best Greek 
statues, and by reason itself, he might have in- 
structed him, that the grand does not consist m a 
gigantic and muscular display of the members, or 
m fierce and daring attitudes given to every figure, 
but in an elevated choice of the great and beautiful, 
m the absence of every thing that approaches to 
meanness and mediocrity, and m a chaste and de- 
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eorous combination of whatever can ennoble and 
embellish the subject. These faculties he had be- 
fore amply discovered m the School of Athens, and 
in other works in the Vatican, m the impressive 
dignity of his heads and attitudes, whose beauty 
may easily be traced to their genuine source, his 
study of the antique. It would be difficult to pro- 
duce a moie sublime effort of art than his Isaiah, 
which, as a complete refutation of the calumny of 
Vasan, was painted befoie 1511, and soon after the 
School of Athens. It will not be denied, that the 
works of Michael Angelo might mspiie him with a 
'bolder character m Ins forms, and that he might 
occasionally have imitated the athletic daring of Ins 
design. But how did he imitate it ^ By tempering 
its fierceness with beauty and majesty. In defence 
of RalTaelle, it is justly remarked by Lanzi, that 
whoever wishes to discover what is wanting m the 
Sibyls of Michael Angelo, let him examine those of 
Raffaelle; and in admiring the Isaiah of RalTaelle, 
will be found what is deficient m the Prophets of 
Michael Angelo. 

In 1512, Buonaroti finished his great work in the 
Sistme chapel, and Raffaelle w T as engaged m the 
same year in ornamenting the second apaitment in 
the Vatican. In one of the compartments he has 
represented the History of Iieliodorus, w ho, having 
been sent by Antioch us to plundei the temple of 
Jerusalem, is diiven from Ins purpose by a supei- 
natural appantion, sent at the linocation of the 
high priest Omas, to. punish his sacrilege. This 
is considered one of his most distinguished peiform- 
ances. The surprise and constei nation of Hehodo- 
rus, and the terror of his attendants, are expressed 
in the most admirable mannei. His pictuie of the 
Miracle of the Mass at Bolsena, m the same apait- 
ment, w*as also executed in the life-time of Julius II. 
It ivas supposed that the death of that Pontiff, m 
1513, w T ould have interrupted the progress of this 
important work ; but his successor, Leo X., w as not 
less a patron of the art, and was equally sensible of 
the extraordinary talents of Raffaelle. By his direc- 
tion, the ornaments in the Vatican weie continued, 
and, to the two pictures last mentioned, he next 
added his celebrated work of St Peter delivered 
from Prison, m allusion to the imprisonment of 
Leo X. at Ravenna. In this representation he has 
given a proof of his ability in conducting the effect 
of different lights. The soldiers placed near the 
door of the prison are illuminated bv moonlight, 
and partly by a torch held hv one of the guaids, 
producing a different effect. From the figure of the 
angel emanates a splendour that n\ als the light of 
the sun. His fouith picture m the second apart- 
ment represents S. Leone Magno stopping the pro- 

f ess of Atlila and his army, m their attack on 
ome, who, intimidated at the appearance of St. 
Peter and St. Paul, retire m confusion and dismay. 
In the third apaitment he executed four frescoes, 
which entitle him to the ciown of epic poetry. In 
one compartment he has repicsented the victoiy 
gained by Leo IV. over the Saracens, in the port 
of Ostia, m which he has descnbod, with ail the 
feeling of a poet, the military pomp and parade of 
the contending warriors, the various w capons of tile 
combatants, the fury of the battle, and the shame 
and grief of the vanquished and the prisoners. 
Another represents the burning of the Boigo Vec- 
chio, miraculously extinguished by the same pontiff. 
The horrors of the conflagration are portrayed with 
all the truth and effect that the ait is capable of 
The terror of the scene is increased by the darkness 
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of the midnight hour ; the raging flames, infuriated 
by the violence of the wind, are devouring every 
thing in their way. The misery and alarm of the 
citizens is carried to the highest pitch. Some are 
active in canymg waiter, and are baffled and dis- 
persed by the fury of the wind and smoke ; others 
seek safety m flight, and are hurrying away in all 
dnections, half naked and dishevelled. Women are 
supplicating the pontiff; mothers, more alarmed for 
then offspnng than themselves, aie solely intent in 
sheltering them from the danger; amidst the con- 
fusion is seen an admirable group, of a young man 
carrying his aged father on His shoulders, in which 
Raffaelle appears to have had in mind iEneas saving 
Anchises fiom the burning of Troy. The third pic- 
ture lepiesents the Coronation of Charlemagne, by 
Leo III., and the fourth, the same pontiff protesting 
on the Evangelists, before that monarch, his in- 
nocence of the charges imputed to him. These 
important works were finished m 1517, and had 
occupied him nine years 

Having thus decorated the three principal apart- 
ments, his attention was next turned to the em- 
bellishment of the loggie of the Vatican, of which 
the architecture had been begun by Biamante, and 
was finished by Raffaelle. These were chiefly exe- 
cuted from his designs by his disciples, Giulio Ro- 
mano, Giovanni Francesco Penm, Permo del Vaga, 
Pellegrino da Modena, Polidoro di Caravaggio, &c. 
The objects most deserving attention are the thir- 
teen small ceilings, each containing four subjects of 
sacred history, the first of w r hich, representing the 
Creation, was painted by himself, as the model to 
be followed by his scholars ; and the whole was re- 
touched and harmonized by Raffaelle, as was his 
custom. This series of subjects from the Scriptures 
has been frequently engraved, and is generally de- 
nominated Raffaelle’s Bible. Itwasjibout this time 
that he designed the famous Cartoons for the tapes- 
try for the Papal chapel, representing the puncipal 
subjects of the Evangelists, and the Acts of the 
Apostles, which, after being wrought m Flanders, 
fortunately found then way to this country, where 
they have been and will ever be regarded as one of 
the most exalted monuments of his fame. The 
subjects of these divine perfoimances, and their ex- 
traordinary beauty, are so generally known, that a 
particular desenption of them heie might be deemed 
superfluous. 

His immense woiks in the Vatican did not pre- 
vent him from engaging in other undertakings, and 
satisfying the desire of several individuals to possess 
his w orks. Among these, his frescoes in the Far- 
nesina, painted for Agostino Chigi, are the most 
prominent. The most celebrated picture, repre- 
senting the so much admired Triumph of Galatea, 
was painted by himself; and in another apartment 
were executed by his disciples, from his designs, a 
senes of pictuies of the Loves of Cupid and Psyche, 
then* Mairiage, and the Assembly of the Gods, 
winch he has treated with so much taste and learn- 
ing, that they mav be compared with the best works 
of antiquity. Of Ins pictures in oil, the following 
are the most remarkable. His St. Cecilia, foimeily 
m the ehuiehof S. Giovanni m Monte, at Bologna, 
now in the gallery of the Louvre; his inimitable 
pictuie m the royal collection at Madrid, called Lo 
Sjmuno dc 8mha t in which the subject is treated 
with a feeling and pathos which are beyond all 
praise. It iepresents Christ bearing his Cross ; the 
action of our Saviour is undeseribably affecting and 
impressive; he embraces with his right hand the 
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cross, under which he is sinking ; his left is stretched 
out with infinite grandeur and expression, as if m 
the act of prophesying the destruction of Jerusalem. 
The Virgin Mary, m a supplicating attitude, is in- 
terceding with the soldiers and populace for pity 
for her Son, who, exhausted with fatigue and an- 
guish, has sunk under the weight of the instrument 
of torture, which he is bearing to the scene of his 
sacrifice and death. The holy women and St. John 
are endeavouring to console the mother of Christ. 
Mary Magdalene is solely absorbed with grief for 
the sufferings of her Divine instructor. The ex- 
pression in the countenance of the Saviour is such 
as could only result from the most pathetic imagina- 
tion, and the most perfect execution ; it exhibits all 
that divinity which sacred story designates m the 
person of the Redeemer; no sorrow was evei moie 
deeply delineated, the eyes aie suffused with tears, 
the forehead is stained with blood, yet the divine 
beauty of the visage is not disturbed, nor its ma- 
jesty impaired ; meekness and resignation are truly 
charactenzed, but it is a meekness that does not 
detract from dignity, and a resignation that has no 
connexion with despair. A look of celestial com- 
placency and benevolence, which seem to triumph 
over pain and sonow, illumines the whole visage, 
and affects the beholder with the most irresistible 
emotions. 

It has been stated in the Life of Fra Sebastiano 
del Piombo, that Michael Angelo, desirous of check- 
ing the great reputation of Raffaelle, had furnished 
that painter with the designs for his most consider- 
able works ; and that when Raffaelle was commis- 
sioned by Cardinal de Medici to paint his famous 
picture of the Tiansfiguration, he engaged Sebas- 
tiano to undertake an altar-piece of the same size 
for the cathedral of Narbonne, of which he was 
archbishop, wlyich gave rise to a nvalship that end- 
ed in a public exhibition of their works. That Se- 
bastiano del Piombo might enter the lists with a 
greater prospect of success, Buonaroti composed 
and designed the subject, which was the Resurrec- 
tion of Lazarus. "Whatever was the extraordinary 
merit of that celebrated picture, and it is allowed to 
possess a distinguished claim to our admiration, it 
was unable to contend with the inimitable produc- 
tion of Raffaelle. This extraordinary picture is ge- 
nerally considered his most distinguished work in 
oil. He has represented the mystery of the Trans- 
figuration of Christ on Mount Tabor. At the foot 
or the mountain is assembled a group of the dis- 
ciples, to whom a youth is brought, who is possess- 
ed of an evil spirit. He is agitated by the most 
horrible convulsions, and is with difficulty support- 
ed by his father, who looks with faith and confi- 
dence towards the Apostles for the relief of his son, 
whilst a female figure, of the most beautiful form, 
is kneeling, and seems to implore the interference 
of their power in favour of the possessed. The va- 
ried expression of the Apostles, who appear dubious 
of their ability to effect the miracle, is admirable. 
But whatever is the merit of this part of the picture, 
it is eclipsed by the beauty and grandeur with 
which Raffaelle has represented, in the upper part 
of the mountain, Christ in his Transfiguration, be- 
tween Moses and Elias. He appears invested with 
a robe of celestial light, which dazzles the piophets, 
and the three well-beloved disciples, who are kneel- 
ing in & lower part of the mountain. The head 
and attitude of the Saviour are distinguished by a 
divine majesty and sublimity, which are incon- 
ceivable. 
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This immortal production was the last work of 
Raffaelle. He was attacked by a fever in 1520, and 
having, as it is supposed, been improperly treated 
by his physicians, he died m that year, on Good 
Friday, the 6th of April, which was his birth-day, 
at the age of 37. His corpse was laid in state in 
the apaitmentm which he was accustomed to paint, 
and his last picture of the Transfiguration was ex- 
posed near the body, previous to its interment in 
the church of the Rotonda. Never was a spectacle 
more affecting ; never was an artist so universally 
deplored. The gentleness of his nature had attach- 
ed to him every heart. Respectful to the memory 
of Perugino, and grateful for the instruction he had 
received fiom him, he exerted all his influence with 
the Pope, that the works of his master, m one of 
the ceilings of the Vatican, might he spared, when 
the other paintings were destroyed, to make way 
for his embellishments. Just and generous to his 
contemporaries, though not ignorant of their in- 
trigues, it was his custom to thank Heaven that he 
was permitted to live at the same time with Michael 
Angelo. Gracious and mild to his disciples, whom 
he loved and instructed as his children ; courteous 
even to those who were unknown to him, he con- 
stantly assisted with his counsel all who applied to 
him for advice and instruction ; and he was not 
only incapable of refusing them that favour, but of 
delaying it. The remembrance of such affability 
and beneficence was strongly excited by his too 
early death, by which the young aitists of his time 
had to lament that, with Raffaelle, was so untimely 
cut off the source of that enlightened intelligence 
he had expended over the art. Leo X. was not 
less sensible to his loss, which he regarded as a 
public disaster to Italy, and to the graphic world. 
At the request of the Pope, Cardinal Bembo com- 
osed the following brief but expressive epitaph, to 
e inscribed on his tomb : 

Ille hie est Raphael, timuit quo sospite vmci 

Reium magna parens, et moriente mori. 

Though the premature death of Raffaelle was the 
subject of universal regret, it will be recollected with 
satisfaction, that, by leaving the world at that par- 
ticular period, he was spaied the affliction of be- 
holding the calamities that soon after befell Rome, 
calamities of which the horrors would have made 
death desirable to lnm. He did not live to witness 
the sacrilegious murder of his patron and pontiff, 
Leo X., the guardian of learning, the protector of 
the arts, who was treacherously poisoned the year 
after his death ,* nor to see Clement VII. seized by 
furious banditti, and imprisoned m the castle of St. 
Angelo ; and escaping from them, after encounter- 
ing the dangers and degradation of a fugitive, at 
length constrained to purchase his safety from those 
who ought to have been the defenders of his dig- 
nity and his life. He did not survive to see the 
cruel sacking of Rome, when the nobles were as- 
sailed and plundered m their palaces, the prelates 
hurried to the gibbet, the priests torn from their 
altars, which they in vain embraced for protection, 
barbarously put to the sword, and their bodies 
thrown to the dogs. He escaped the gnef of seeing 
that city exposed to pillage and conflagration, which 
his exalted genius had so much contributed to 
adorn, and of which his matchless talents had been 
the admiration and delight. 

It has already been observed, that Raffaelle pos- * 
sessed the most essential excellences of the art m a 
more exalted degree than any other painter ; and it 
may not be improper, in support of his claim to that 
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distinction, to endeavour to point out his superiority 
m those faculties which constitute the higher cha- 
racteristics of painting. 

His other endowments would not have been suf- 
ficient to have raised him to so elevated a lank, if 
he had not possessed, m a transcendent degree, the 
powers of invention. If it is allowed that the no- 
blest object of the art is not to accomplish that 
which merely pleases the eye, but that which satis- 
fies the mind, and secures the approbation of the 
intelligent, Raffaelle must be regarded as the great- 
est artist with whose woiks we aie acquainted, as 
he may be said to have surpassed in this blanch 
every thing he could have seen, either ancient or 
modern, and ^ as nothing has appealed since that 
can dispute his title to that pre-eminence. The in- 
vention and disposition of his pictures point out at 
the first glance the particular action he was desir- 
ous of presenting to the mind of the spectator. 
Hence the scenes in his drama, whether tianquil or 
tumultuous, pleasing or tenible, gay or melancholy, 
exhibit nothing incongiuous with the character of 
the subject. In every picture, like the discourse of 
an accomplished speaker, he instructs, affects, and 
delights. The first is not difficult to be effected by 
the orator, as he can dwell at will on an illustration 
of his subject; wheieas the painter, on the contrary, 
has but a fixed moment to make himself understood, 
and his great skill consists m presenting to the com- 
prehension of the spectator, not only that which is 
doing, bpt that which is about to be done, and, 
which is more difficult, that which has been done. 
In this arduous science, the genius of Raffaelle is 
distinguishedly triumphant ; it is this that forms the 
magic of his art, and he has carried it to the highest 
possible pitch. 

In composition, so nearly connected with inven- 
tion, Raffaelle is entitled to the highest praise ; and 
it has been observed by Mengs, that he w T ould have 
gone beyond the limits of humanity, if he had pos- 
sessed every part of the art m the same degree. In 
all his compositions, the principal figure presents 
itself to the beholder at once ; there is never a ne- 
cessity to search for it. The different groups are 
reunited by the principal action ; his oppositions, 
and his conduct of the masses of light and shadow', 
are not directed by affectation or caprice, but are 
regulated by reason and truth. His School of 
Athens may be cited as one of the most admirable 
examples of composition that can be found. Those 
who nave practised the art since Raffaelle, and have 
adopted opposite principles in this branch, may 
have been able to seduce the artificial observer, but 
they have not been successful m satisfying the ex- 
pectations of the judicious. Paolo Veronese is 
splendid and multifarious in his figures and orna- 
ments ; and Lanfranco, and other eminent machin- 
ists, have introduced contrasts of the clnaro-scuro 
more striking and vigorous ; but these afford a poor 
compensation for the absence of that decorous ur- 
banity and dignified nobleness which characterize 
the works of Raffaelle. 

In design he considered the art as something moie 
than a simple and precise imitation of his model ; 
and it was his prevalent maxim, that objects should 
be represented not as they are , hat as they ought to he. 
By consulting the w*orks of the ancient sculptors, 
without abandoning nature, he learned ho\v her 
beauties were to be selected and studied. He found 
that the Greeks had not followed her in detail, that 
they had only availed themselves of what was most 
essential and most beautiful, and that their greatest 


perfection consisted m the regularity of the propor- 
tions ; he theiefoie particulaily attached himself to 
that part of the art. In the delicacy and purity of 
his contours, it has been attempted to equal him to 
the sculptors of antiquity ; but this, without injury 
to his reputation, may be allowed to be strained ; 
and his admirers wall not be unwilling to admit 
that he is still inferior to them in his ideas of per- 
fect beauty. Agostino Caracci proposes him as a 
model for symmetry , and in this, more than m any 
other respect, he has appioached to the perfection 
of the antique. His style of design is rather Ro- 
man than Grecian, as it was principally from the 
bassi-nlievi that he studied the ancients. Erom 
them he formed his habit of expiessing stiongly the 
construction of the human frame, the action and ar- 
ticulation of the bones and muscles ; and he has ex- 
celled m that respect, without, however, giving 
geneially to his figures that ease and elegance re- 
maikable m the best Grecian statues, and without 
expressing that flexibility which we discover m the 
Laocoon, the Apollo Belvidere, and m the Gladia- 
tor. If he did not icacli the ideal beauty of the 
ancients, it may be attributed to the taste and man- 
ners of tile age in w inch he lived, and the subjects 
he was called upon to treat. Having rarely occa- 
sion to repiesent figures entirely ideal, he devoted 
himself to a pure and sensible expression of the 
passions of the mind. He particularly excelled m 
the delineation of philosophers, the apostles, and 
other similar characters ; and his heads of that de- 
scription are said by Vasari to be something more 
than human. If he was less successful in his 
attempts to personify divinity, it will be allowed 
that, as Mengs expresses it, if the Greeks hovered 
between earth and heaven, Raffaelle moved with 
dignity as a teirestnal. 

In expression, no less than in the branches just 
mentioned, Raffaelle may be said fj be unrivalled. 
There is not an emotion of the mind, nor a passion 
implanted in the human heart, that he w r as not ca- 
pable of expressing with the most eharacteristical 
propriety. Nature had endowed him with an ima- 
gination so faithful and correct, that he w^as able to 
give to each figuie the precise shade of feeling, 
whether impassioned or tianquil, that the situation 
requned. Eveiy figure m his pictures exhibits its 
genuine character, and cannot be mistaken for any 
other passion. The pensive, the sad, the gay, the 
fuiious, all are represented wuth the same explicit 
correctness. He not only gave the expression suit- 
able to each figuie, hut to the entire subject; and its 
different episodes are stamped with correspondent 
consistency. The spirit of Raffaelle is seen m every 
group, m every figure, in every member, in every 
articulation ; and is even evident m the disposition 
of the hair, and in the folding of the drapery. If 
his figure is speaking, it is seen at once if his mind 
is calm, or if he is talking wuth vehemence. One of 
his most surprising faculties is the variety he has 
given to the same expression. He offers these va- 
rieties without having recouise to affected contrasts, 
and exhibits the most violent passions without vul- 
garity or grimace. No artist was so well aequa’nt- 
ed with the just and piecise effect which the t no- 
tion of the mind produces on the movement o the 
body. E\ ery thing speaks in silence, and each actor 
on the scene, as Petrarch expi esses it, II cor negh 
oceM , e nellaj route ha serif to. 

In Raffaelle W’e never discover what is constantly 
found in the works of other eminent artists, who, 
when they had to represent a strongly animated 
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passion, run into the extremity of phrensy and ex- 
travagance ; or when called on for the tranquil and 
sedate, piesent us with coldness and insipidity. In 
this classic discrimination others have in vam at- 
tempted to imitate him; his figures appear to be 
put m motion by the sentiments of the mind ; those 
of other artists, with the exception of N. Poussin, 
Domenichmo, and a few others, seem to be the pup- 
ets of the theatre. Such is the variety with which 
e has depicted the passions of the mind, and as 
expression is considered the most difficult, the most 
philosophical, and the most essential accomplish- 
ment of the art, his pretensions to superiority will 
scarcely be disputed. Such are the attubutes which 
the sublime genius of Raffaelle created and estab- 
lished in the art, during the short penod of his 
abridged existence; who can venture to ascertain 
to what point of peifection he might have raised it, 
if he had been permitted a length of years equal to 
that of Titian or Michael Angelo ? [The preced- 
ing account is sufficiently ample for oidmary con- 
sultation ; perhaps too diffuse for a Dictionary. The 
name, however, of Raphael has such a charm that 
every amateur is desirous of knowing all that can 
be related of a man so wonderful m art. To enable 
the inquirer to obtain the knowledge of a portion of 
what has been written respecting him, the follow- 
ing woiks aie perhaps the best for perusal, though 
they do not contain a moiety of what might be com- 
piled, and the subject be still capable of new dis- 
sertation. Vasari, Vite de* Pitton ; Bellori, Descnzi- 
one delle Imagmi depinte da liaffaello da Ur bmo nel 
Palazzo Vaticano; Duppa’s Life of liaffaello San- 
zio ; Quatremere de Quincy, Hi&toii e de la Vie et 
des Ouvrages de Raphael ; Pungileom, Elogio Sto - 
nco di Raffaello Santi da Ur bmo ; Rehberg, Rafael 
Sanzio aus Ur bmo ; Platner and Bunsen, Beschrei - 
bung der Stadt Rom, vol. li. ; and J. D. Passavant, 
Rafael von JJrbmo und sem vater Giovanni Sante, 
whose account of his works, as regaids their au- 
thenticity, must be read with caution. Zam, En- 
ciclopedia Metodica delle belle Arti , parte seconda, 
passim, will afford much information respecting 
Raphael’s life and works. For sound discriminating 
criticism on his styles at different periods, and his 
character as a painter generally, the Lectures de- 
livered by the late Thomas Phillips, piofessor of 
painting of the Royal Academy of London, deserve 
an attentive perusal, especially by students. Eng- 
land may he proud of possessing seven of his Car- 
toons, which aie at Hampton Court, pieserved to 
the country by Oliver CromweR, at the dispersion 
of the collection of Chailes I. In the National 
Gallery there is a cabinet picture of St. Catharine, 
a portrait of Julius II., one of several, and a small 

E icture called The Vision of a Knight , attributed to 
im, hut whether truly or no is not of the slightest 
importance, as it adds nothing to the artist’s re- 
putation, and does no credit to the judgment of 
those who selected it for a national institution, as 
a type of the master. There are many better pic- 
tures by Raphael m the collections of noblemen and 
gentlemen m England than those in the National 
Gallery; among which, three in the Bridgewater 
collection, one at Panshanger, one at Blenheim, a 
small picture in the possession of Mr. Farrer, one 
belonging to Lady Gaivagh, and one in Lord Dud- 
ley’s collection, may be cited ; to say nothing of the 
nimieious drawings by him in various collections 
that would be much more valuable as examples. 
Different authors have adopted diffeient inodes of 
spelling the painter’s name ; but as he himself 
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placed Raphael on the hem of the Virgin’s robe, 
and inscribed on two pictures Raphaelis Sanctij Ur - 
binaiis opus, and Raphael Urbinas pingebat, 1517 
and 1518, on two others, and as there is a facsimile 
of a letter written by him signed Raphaello , the 
English foim, Raphael, is nearer to the name than 
Raffaello or Raffaelle, and has less of affectation m 
the utterance. On a medal, supposed to be by him, 
struck m honour of Lucietia Rom an a, the name 
Raphael, m Roman capitals, is m the exeigue on 
the revei se. As the medal is very rare, a descrip- 
tion of it may not be considered out of place. It is 
one inch and three-tenths m diameter. On the ob- 
veise, the head with a veil thrown hack, and the 
words Lucretia Rom an a m Roman capitals ; on 
the reverse, a biga and charioteer m the field, the 
sign Aries above between the letters L. C., ( Lucre- 
ha Constellatiof) and Raphael m the exergue ] 

RAFFAELLI, Francesco. This aitist was a 
native of Italy, and flourished about the year 1705. 
He engraved some plates of histoiical subjects, 
which aie chiefly executed with the graver. 

RAFFAELLINO, del Colle. This artist was 
a native of Citta S. Sepolcro, and flourished about 
the year 1546. He was first a disciple of Raffaelle, 
hut after the death of that master he" became the 
scholar of Giulio Romano, whom he assisted in his 
pnncipal works at Rome, and m the Palazzo del, 
Te, at Mantua. Of his own compositions, the 
principal are two pictures at Citta di S. Sepolcro, 
one of which, representing the Resun ection, in the 
church of S. Rocco, exhibits a grandeur not un- 
worthy of the great school m which he had been 
educated. The figure of Christ is dignified and ma- 
jestic, and the tenor of the guaids of the sepulchre 
is admirably expressed. The other is m the church 
of the Conventuali, and represents the Assumption 
of the Virgin. It is a gi aceful and impressive com- 
position; and being placed neai one of the best 
pictures of Giorgio V asari, establishes its merit by 
its decided supenority. [He was one of the artists 
employed by Raphael m the decorations of the 
loggie of the Vatican, and painted one of the small 
cupolas in the loof with a portion of the history of 
Moses. In Citta di Castello is an Annunciation by 
him, a veiy graceful composition, of which Rosini 
has given a print (plate 155) , an Entombment in 
the Seivi is another beautiful picture A picture of 
the Virgin attended by St. Sebastian and St. Rocco, 
was in the chuich of St Francis of Cagh, the 
figures and landscape of w T hich much resemble the 
manner of Raphael. In one of the chapels of the 
Olivet monks at Gubbio there are pictures by him, 
m one of which he has introduced a figure of Virtue, 
that seems to be a sister to Raphael’s Sibyls He 
assisted Bronzino and Vasari m their decoiations 
and cartoons ; and had many scholars who proved 
able artists, but few T that equalled him m grace and 
high finish. Justice compels the revei sal of the 
compliment at the end of the text. What Lanzi 
says is, “ that it loses something of its effect by 
standing opposite to a fine pictuie by Vasari, 
w hich tin ows it strongly into the shade.” Vasari 
has been very sparing m his notice of this master.] 

RAFFAELLINO, del Garbo. See Garbo. 

RAFFAELLINO da Reggio.' See Reggio. 

RAGGI, Pietro Paolo. Accoidmg to Tassi, 
this painter w r as horn at Vienna about the year 
1650 , but his parents removing from thence to Ge- 
noa when he w^as young, he received his first edu- 
cation in the art m that city, though it is not 
| known by whom he -was instructed. His picture in 
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the Nunziata del Guastato, at Genoa, representing 
, Bonaventura, is m the style of the Caracci, and 
is mentioned by Ratti as a production of gieat 
ment After visiting Turin and Savona, he estab- 
lished himself at Bergamo, wheie he painted seve- 
ral pictures for the churches and pnvate collec- 
tions. In the church of S. Lorenzo is an admired 
picture of the Annunciation; and m S. Marla, 
Mary Magdalene taken up into heaven He also 
distinguished himself as a pamtei of landscapes, 
which he embellished with figures repiesentmg 
pastoral or bacchanalian subjects, which he painted 
m the style of Benedetto Castighone and Giulio 
Carpiom. He died at Bergamo in 1724. [Zam 
places his birth m 1637, and his death m 1711.] 

RAGOT, Francis, a French engraver, born at 
Bagnolet in 1641 He engraved some plates after 
Simon Vouet and Charles Le Brun ; but he is 
chiefly distinguished for his ability m copying the 
prints engraved by Bolswert, Pontius, and'Voister- 
mans, after the woiks of Rubens and Faudych. He 
executed about foity of these copies with such ac- 
curacy and precision, that they have been mistaken 
for the originals by mexpeiienced collectors. He is 
also said to have engraved a few portraits. [Of 
these copies Nagler has given a list ; they amount 
to thn ty-four ] 

[RAHART, Florent Delamere, a French art- 
ist, is incidentally mentioned as a good portrait 
painter ; he was born in 1630, and died m 1 7 1 8 j 
RAIBOLINI, Francesco, sometimes called 
Francesco Franciv. This artist was born at 
Bologna m 1450. In the early part of his life he 
followed the business of a goldsmith and medallist ; 
and V asan informs us, that some of his coins were 
equal to those of the celebrated Caradosso of Milan. 
At what precise peiiod he commenced the study of 
painting is not known ; but he is said to have re- 
ceived his instruction m the art from Marco Zoppo, 
when he had already reached the age of vmlity, and 
m a few years made such progress, that he was able 
to compete with the ablest painters of Ferrara and 
Modena It is probable that he continued the pro- 
fession of a goldsmith for some 3 ears after he began 
the practice of painting, as we find several of his 
works m the churches at Bologna, inscribed Fran- 
ciscus Ft anew Auufex , paiticuiailv a pictuie of the 
Crucifixion, with the Virgin, S. Girolamo, and S. 
Francesco, m the church of the Annunziafa, and 
the altar-piece of the chapel of the noble family of 
Bentivogli, in S Giacomo Maggiore, repiesentmg 
the Virgin and Infant, with seveial saints, which 
was painted in 1490. His first style resembled that 
of Pietro Perugino, in the arrangement, of his com- 
positions, the airs of his heads, and the tones of his 
colouring, and some of his pictuies have been 
ascribed to that master. He afterwards aggrandized 
his style by studying the woiks of Andiea Mantegna. 

Cavazzoni, who has wntten a treatise on the pie- 
tuies at Bologna, would have us to believe that 
Raffaelle himself had profiled bv the vuuk^ of Fran- 
cia, which enabled him to quit the dry maimer lie 
had acquired under Perugino; but it is scaieely ne- 
cessary to remark, m answer to this assertion, that 
the juvenile performances of RafUieUe m S. Severn, 
at Peiugia, already surpassed the best product 1011 s 
of Francesco Franm, as well as those of Pietro 
Perugino. * Vasari reports, that Raflaelle having 
painted his celebiated picture of St Cecilia, for the 
clmrch of S. Giovanni m Monte, at Bologna, ad- 
dressed it, m 1518, to the care of F. Frunem, icquesf- 
ing him to correct any defect he might discover in 
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it, previous to its being fixed m the place for which 
it was intended; and attributes the death of Fran- 
cia in that year to the mortification and chagnn he 
felt at the sight of a peifoimance so supenor to 
every thing he had seen. Malvasia detects tile 
falsity of this statement, by proving that he lived se- 
veialyeais after that period, and, m 1522, painted Ins 
most celebiated pictuie of St Sebastian, which be- 
came the model of study to the Caiacci and their 
school. The pi ecise tune of his death is not know n. 
[Zani says he died on the 5th of January, 1517, w hich 
agrees w ithm a da) T with the date of the document 
discovered by J. A. Calvi. Accoidmg to the old cus- 
tom of beginning the ecclesiastical and legal year on 
the 25th of March, this is by the modem mode of 
reckoning 1518. Malvasia is, therefore, 111 error. 
There are two pictures by this mastei in the Eng- 
lish National Galleiy. Duchesne classes him 
among the mellists , and ascribes to him a Nativity ? 
a Ciucifixion, a Resui lection of Chi 1 st, and a Wo- 
man with thiee Men and a Satyr.] 

[RAIMBACII, Abraham, a very eminent en- 
graver, was born at London m 1776. His father 
was a Swiss by birth, but had come to England at 
an early peiiod of his life, and never left it. After 
receiving his education at Aichbishop Tennison’s 
Libraiy School, lie was apprenticed to J. Hall, the 
engiaver, and the first woik of the young appren- 
tice was the explanatory key to the engraving of 
Copley’s Death of Chatham, and which, with the 
pictuie, hangs now T m the National Galleiy. After 
the term of his apprenticeship he entered as a stu- 
dent at the Royal Academy, and took what casual 
employment he could obtain from the booksellers, 
and also occupied himself with miniature painting. 
He found the latter irksome, and abandoned it. The 
plates he executed for Smnke’s and Forster’s illus- 
trated edition of the Aiabian Nights made known 
his ability, and were also piofitable* m a pecuniary 
point of view. In 1812 he became David Wilkie’s 
engraver, and the hist work of that distinguished 
painter that he tiansferred to copper w r as The Vil- 
lage Politicians, the next was The Rent Day, and 
these were followed at internals by The Cut Finger, 
The Errand Boy, Blindman’s Buff, Distiaimng for 
Rent, The Parish Beadle, and The Spanish Mother 
and Child. Raimbach, it is said, nevei employed an 
assistant, but executed the wdiole of the plates. 
His prints, after Wilkie, aie consideied masterly 
works, and weie bohhy engraved to enable the pub- 
lisher to take numeious impulsions, and therefoie 
appear somewhat deficient m aitistic fieedom and 
delicacy of execution. They aie, however, suited 
to the subjects, and the characters are faithfully 
maintained. He died 111 1843.] 

RAIMONDI, Marc Antonio. This eminent 
engiaver w r as horn at Bologna in 1487 or 1488, and 
is generally known in the art by the name of Marc 
Antonio. He was instructed m design by Frances- 
co Raibolini, called Francia, and probably learned 
engraving from a goldsmith, as his first attempts in 
that art weie the embellishments of the silver orna- 
ments worn at the time. One of Ins earliest en- 
gravings on copper was a plate from a picture by 
Flaneur, representing Pvramus and Thisbe, dated 
in 1502. Vasari reports, that on a \isit he made to 
Venice in search of improvement, he met with the 
set of thirt 3 T -six wooden cuts by Albert Durer, re- 
presenting the Life and Passion of Christ ; and was 
so much pleased with them, that he copied them 
with great precision on copper, and having affixed 
the cipher of Albert Durer to them, the prints were 
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sold in Italy as the originals. The deception hav- 
ing reached the ears of Albert, he complained to the 
senate of the plagiarism, but could only obtain an 
order that Marc Antonio should not in future put 
the monogram of Albert Durer on the copies he 
might afterwards make from his works. It is most 

E robable that Yasan, with his usual inaccuracy, 
as mistaken the Life of our Saviour for the Life of 
the Virgin; as Marc Antonio copied both the sets 
from the cuts of Albert Durer, to the latter of which 
he affixed the mark of Albert, and not to the for- 
mer, as asserted. Marc Antonio soon afterwards 
quitted Venice and went to Rome, where his talents 
were not long unnoticed by Raffaelle, who not only 
employed him in engraving from his designs, but is 
said to have traced the outlines himself on the 
plates, that the coirectness of the drawing might be 
more perfectly preseived. The fiist plate he en- 
graved from the design of Raffaelle was the Death 
of Lucretia, which is neatly engraved, but not 
among his best performances. His next print after 
that master was the Judgment of Palis, executed in 
a more bold and spmted style. These were follow- 
ed by several other plates, which firmly established 
his reputation ; and Raffaelle was so perfectly satis- 
fied with the works of this able artist, that he sent 
several of them as piesents to Albert Durer, to 
whom they were particularly acceptable. 

During the life of Raffaelle, Giulio Romano, 
from respect for his mastei, did not employ the 
graver of Marc Antonio; but after his death, m 
1520, he engaged him to engrave from his designs, 
and unfortunately for our aitist, he was prevailed 
on to execute the set of indecent subjects for which 
Aretm composed the verses, which excited the in- 
dignation of Pope Clement VII. to such a degree, 
that he oidered Marc Antonio to be arrested and 
thrown into piison ; and it was with great difficulty 
the intercessiorfcof some of the cardinals, and that 
of Baccio Bandinelli, procured his liberation. On 
recovering his liberty, he was desirous of expressing 
his acknowledgments to Bandinelli for the good 
offices he had rendeied him, and for that purpose he 
engraved his celebrated punt of the Marty ldom of 
St. Lawrence, after a picture by that painter. In 
the execution of this fine plate he exerted all his 
ability, and on its being shown to the Pope, he not 
only pardoned his offence, but took him under his 
protection. He was now in full possession of the 
public esteem, and favoured with the patronage of 
the great, when he was suddenly deprived of these 
advantages by the dreadful sacking of Rome by the 
Spaniards in 1527, in which he was plundered of 
all he had acquired, and obliged to fly from Rome, 
and take refuge at Bologna, where he continued oc- 
casionally to engrave, until the year 1539, the date 
of his last print of the Battle of the Lapithee, after 
Giulio Romano. He is said by Malvasia to have 
been assassinated by a Roman nobleman, for having, 
contrary to his engagement, engraved a second 
plate from a design by Raffaelle. representing the 
Murder of the Innocents. 6 

Marc Antonio may he regarded as one of the 
most extiaordinary engravers that has appeared in 
the art. The purity of his outlines, the beautiful cha- 
racter and expression of his heads, and the correct 
drawing of the extremities, establish his merit as a 
perfect master of design. In the prints of this emi- 
nent artist, which are extremely numerous, great 
attention should be paid to the different impressions 
of the plates, which have been greatly retouched 
and altered by the different prmtsellers through 


whose hands they have passed. The best impres- 
sions are without the name of any publisher. After 
the plates were taken from the stock of Tommaso 
Barlacchi, they came into the possession of Antonio 
Salamanca ; afterwards they passed through the 
hands of Antonio Lafreri, from thence to Nicholas 
van Aelst, and, lastly, became the property of Ros- 
si, or de Rubeis, at which time they were almost 
worn out. The most complete catalogue of the 
prints of this great artist, which has hitherto ap- 
peared, is that of Baron Hemeken, to which we re- 
fer the reader for more particular information than 
can he looked for m a work of this nature. The 
following is as copious a list of his most esteemed 
punts as our limit will admit of. Several of his 
plates are without any mark; on others will be 
found one of the following ciphers, or the tablet : 
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PORTRAITS. 

Aretm, the poet ; inscribed Petrus Aretinus acceri- 
mus , &c 

A Man wrapped in a cloak, seated near a table, and on 
the left a pallet with colonis. Malvasia calls this the 
portiait of j Raffaelle. 

Charles V when young ; a medallion 

Pope Clement VII , the same 

SUBJECTS OF THE OLD AND NEW TESTAMENT. 

Adam and Eve , after Raffaelle. This print has been 
copied by Mr Strutt, and is placed as the title to the 
second volume of his Dictionary of Engravers. 

Adam and Eve driven from Paradise , after the p ainting 
by M. Angelo in the Sistme chapel. 

Noah sacrificing after leaving the Ark ; after Raffaelle. 

God appearing to Noah ; after Raffaelle. 

God appearing to Isaac , after the same . 

Joseph and Potiphar’s wife ; after the same. 

David cutting off the Head of Goliah , after the same 

David taking up the Head of Goliah, after the same; 
very scarce. 

The Nativity, or Adoration of the Shepherds, after 
Francia 

The Murder of the Innocents ; after Raffaelle He en- 
giaved this subject a second time, and has added m the 
second plate, towards the right of the print, a small 
pointed tree, resembling a yew tree, called in Italian 
la felcetta, andm Fiench la fougere , or le chicot. The 
latter is considered the better print, and it is scarce 

The Holy Family The Virgin is seated, holding the in- 
fant Jesus on her lap, with St John hefoie him, and 
St Joseph appearing behind, after the same. This 
print is usually called The Virgin with the long thigh. 

The Virgin seated, with St. Elisabeth and St. John, to 
whom the infant Chiist is giving the benediction. A 
large palm tree is seen m the back-ground, on which 
account the print is known by the appellation of The 
Virgin of the Palm, after the same. 

The vngm seated near a cradle, piesenting the infant 
J esns to St Anne Behind is an old woman with her 
aims extended, as if m admiration ; after the same ; 
called The Virgin of the Cradle 

The Virgin seated on a chair, embracing the infant Jesus ; 
after the same. 

The Virgin holding the Infant, and reading; after the 
same 

The Holy Family ; after the painting by M. Angelo , in 
the Sistme chapel. 

The Virgin and infant Jesus, to whom Tobit, accom- 
panied by an Angel, is presenting a fish On the other 
side is St Joseph leading m a book ; after Raffaelle. 

The Virgin m the Clouds, holding the infant Jesus; 
after the same. Agostino Caracei, having got posses- 
sion of this plate, retouched it, and added two beauti- 
ful heads of cherubim. 

A set of seventeen plates of the Life of the Virgin ; copied 
from the wooden cuts by Albert Durer, wffh the mono- 
gram of that artist , and on the last plate the cipher of 
Marc Antonio. 

Thirty-six plates of the Life and Passion of our Saviour, 
copied in imitation of the wooden cuts by Albert Durer 
but without the maik of that master. 
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Christ seated between two columns, upon the steps, 
with the Virgin and Mary Magdalene , after Raf- 
faelle , called The Virgin with the Steps 
Maiy Magdalene at the feet of Christ, m the house of 
oimon the Phansee , after the same 
The Last Supper, after the same , called La piece des 
pieds 

The taking down from the Cross ; after the same 
The dead Christ laid on the Sepulchre, with the Virgin 
with hei aims extended, and m the deepest affliction ; 
after the same 

The same composition, m which the Virgin appears 
younger, and has one of her aims naked, called The 
Virgin with the naked ai m 

The dead Chiist, with his head on the knees of the Vir- 
gin, with the holy women and two of the disciples, 
with Nicodemus, after the same 
Jesus Chiist, with a gloiy, between the Virgin and St 
John, and below, St. Paul and St Catherine, after 
the same This print is called The Five Saints 
The Death of Ananias , aftei the same 
Elvmas, the Sorcerei , struck blind , aftei the same 
St Paul preaching at Athens , aftei the same 

The three last are the subjects of three of the car- 
toons 

St Cecilia, with Maiy Magdalene, St. Paul, and two 
othei saint*,, aftei the same The best impiessions of 
this plate have a strong shadow on the neck of St 
Cecilia, resembling a necklace, on which account it is 
called The St Cecilia with the Necklace. In the mfe- 
rioi impiessions the shadow is moie feeble. 

The Maityrdom of St Felicita, aftei Raffaelle 
St. Catherine holding the Palm of Maityrdom, after 
Francia. 

St. Catherine and St Lucia; aftei the same 
St Martha holding the Palm of Martyrdom , after the 
same 

The Maityrdom of St Lawrence , called by the Itahans 
La gratieola di S Loienzo, after Baccio Band nielli 
A set of thirteen plates of Christ and the Apostles , after 
Raffaelle 

HISTORICAL AND OTHER SUBJECTS. 

The fonrheioes, Cuitius, Hoiatius, Scipio Afiieanus, and 
Titus Vespasian, supposed to have been among his 
first attempts on copper 

The hooks of the Sibyls put into the tomb of Numa 
Pompilius , after Raffaelle. 

The Rape of Helen , after the same 
JEneas saving his father Anchises from the burning of 
Tioy, pieceded by Ascamus , after the same 
Venus appealing to iEneas in the foim of a Huntress , 
after the same 

The Death of Dido , after the same . 

The Death of Lucretia ; after the same. 

The Battle of the Sabre*, after the same The same 
subject was engia'ved by Agostmo Veneziano, called 
de Musis. 

SUBJECTS OF THE FABLE. 

Three of the Angels of the Eamesma ; after Raffaelle ; 
representing Jupiter caiessing Cupid, Cupid and the 
Graces, and Mei cury descending to eai tli fi om Olympus. 
The Judgment of Pans , after the same 
Mars, Venus, and Cupid , 'after Mantegna. 

Vulcan, Venus, and Cupid,' after Raffaelle. 

Apollo resting on the shepheid Hyacinth, accompanied 
by Cupid , msenbed 1506. Ae 19. 

The Triumph of Galatea , after the same. The best im- 
pressions are without any name, the worst have the 
names of Van Aclst and Rossi 
Mount Parnassus; after the same 
Heieules strangling Anteus, after a design by some at- 
tributed to Raffaelle , by othei s, to M. Angelo 
The Battle of the Lapithai ; after Giulia Romano. 1539. 
Pyramus and Thisbe , after P. Ft anew, supposed to be 
his first engiaung on copper 
The two Sibyls ; after Raffaelle 

Neptune rising from the Sea, to calm the tempest in 
which iEneas and his companions were slnpw reeked. 
It is sui founded by a border, in which aie nine com- 
partments, containing subjects taken from the JEneid. 
The Pest, called 11 Morhetto; after Raffaelle 

[Notwithstanding the length of this article, the 
inquirer is recommended to peruse Baitseh, Pemtre 


Graveur, tom. xiv., the whole of which is devoted 
to an account of this artist and a catalogue raisonne 
of his works, and those of his two principal scholars, 
Agostino Veneziano, and Marco da Ravenna. See 
also note 3, vol. xvi. parte I. of Zani’s Enciclopedia 
Metodica ] 

RAINIERI, Francesco~[Maria, called Lo 
Schivenoglia.] This artist was born at Mantua 
about the year 1680. He was a scholar of Giovanni 
Canti, and painted similar subjects, representing 
landscapes and battle-pieces. His pictures are little 
inferior to those of his instructor ; if they are less 
vigorously coloured, his figures are usually better 
diawn. He died m 1758 

[RAM, Jan de, a Dutch engraver, who was born 
about 1680, and was a scholar ox Romeyn de Hooghe. 
He worked for the bookselleis, and his prints are 
numerous m Dutch publications. He is more free, 
learned, and correct than his mstiuctor He also 
engraved m mezzotmto, of which there is a speci- 
men in a portrait of Christian V., king of Den- 
mark. The time of his death is not mentioned.] 

RAMA, Camillo. According to Orlandi, this 
painter was a native of Brescia, and flourished 
about the year 1622. He was a disciple of the 
younger Palma, and painted several altar-pieces and 
other con sidei able works for the public edifices of 
his native city, which prove him to have been an 
able follower of the style of his instructor. In the 
refectory of the Carmelites is an admired picture by 
this master; and in the chuiches of S. Gioseffo and 
S. Francesco there are several of his performances, 
which are deservedly esteemed. 

RAMBALDI, Carlo [Antonio.] This painter 
was born at Bologna in 1680, and was a scholar of 
Domenico Yiam. He painted history with some 
reputation, and there are several of his pictures in 
the churches at Bologna, which are not without 
considerable merit. The most worthy of notice are 
the Death of St. Joseph, m the church of S. Grego- 
rio; the Visitation, m S. Giuseppe; and his picture 
of St. Francis Xavier, in S. Lucia. He died m 1717. 

[RAMBERG, John Henry, an historical and 
poi trait painter, and engraver, was a native of Han- 
over, born m 1763, and came early to England. He 
was a scholar of Sir Joshua Reynolds, and made 
great progress under his insti uction. He painted 
many subjects for book illustrations, and w T as one of 
the artists employed by Boydell on Ins Shakspeare. 
He was patronized by the royal family, and painted 
for the Punce of Wales at Carlton House ; he was 
of comse a member of the Royal Academy. He 
visited Italy, France, Holland, and Germany, and 
left proofs of his talents in each. His works, how- 
ever, seldom appear; among those he painted in 
England, that of The cross-gartered Malvolio, from 
Shakspeare’s play of Twelfth Night, is, perhaps, the 
best known. He also engraved a great number 
of pieces in aquatint and the chalk manner ; and 
twenty allegorical subjects, entitled Genius, Imagin- 
ation, and Fancies, in lithography, from the designs 
of the Princess of Hesse Homberg, the Princess 
Royal of England, which were printed at Hanover 
in L834, to which place he had returned, and pro- 
bably died there in 1840 ] 

RAM ELL I, Padre Felice. According to Or- 
landi, this artist was bom at Asti, m the Piedmon- 
tese, in 1666, and was a scholar of Padre Danese 
Rho. lie became a celebrated painter of historical 
subjects and portraits m miniature, and resided the 
greater part of his life at Rome, where he became 
an ecclesiastic, and was made a canon of S. Giovanni 
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Laterano. The king of Sardinia invited him to his 
court, where he was for some time employed in. 
painting the portraits of the most celebrated paint- 
ers, many of which he copied fiom the originals, 
painted by themselves m the Florentine Gallery. 
He died m 1740. 

RAMENGHI, Bartolomeo. See Bagnaca- 
vallo. 

[RAMIREZ, Geronimo, a painter of Seville, 
and a disciple of Roelas, flourished about the middle 
of the 17th century. In the church of the hospital 
de la Sangre was a beautiful picture, signed with 
his name, representing the pope surrounded by 
cardinals and othei personages.] 

[RAMIREZ, Felipe, probably a relation of 
Geronimo, flourished at the same period. He paint- 
ed hunting-pieces, dead game, birds, and various 
other subjects. He was a coirect designer, and un- 
derstood the figure, as may he seen m his picture of 
the Martyrdom of St. Stephen. His pictures of 
still-life are distinguished by their truth and fiesh- 
ness ; and his pictures generally were held in much 
esteem by amateurs.] 

RAMIREZ, Josef, a Spanish painter, horn at 
Valencia about the year 1626. He was a scholar of 
Geronimo de Espinosa, and painted history m the 
style of his master. Palomino mentions, as his 
most esteemed performances, his works m the con- 
vent of San Phelipe Neri, particularly his picture 
of Nuestia Sennoia de la Luz. He died at Valencia 
in 1686. [According to Bemiudez he was bom m 
1624, and died m 1692 He was a learned ecclesi- 
astic, and wiote the Life of San Phelipe Neil.] 

[RAMIREZ, Juan, a Spanish portrait painter, 
who lived about the middle of the 16th century. A 
great number of his poi traits existed at Seville. Of 
his other woiks there are no vestiges, though it is 
supposed that being employed m the chapel of St. 
Christopher, an*? other places of note, he must have 
been an artist of consideiable talent ] 

RAMSAY, Allan. This artist was the son of 
Allan Ramsay, the author of the admired pastoral 
drama of the Gentle Shepherd, and was born at 
Edinburgh m 1709, [others say, m 1713] After 
learning the elements of design he went to Italy, 
where he was first a scholar of Solimene, and after- 
wards of Impenale. He did not, however, long 
prosecute his studies in histoncal painting, but de- 
voted himself entirely to portraits. On his return 
from Italy he established himself for some time at 
Edinburgh, but afterwaids settled m London, where 
he met with very flattering success He was intro- 
duced by Lord Bute to the Prince of Wales, [after- 
wards George III.,] whose poi trait he twice paint- 
ed; and on the death of Mr. Shakelton, in 1767, 
-was appointed principal painter to the ci own. W lth- 
out reaching the highest rank in his profession, he 
painted portraits with considerable reputation. In 
a pamphlet [by Rouquet] entitled The present 
State of the Aits in England, published m 1755, 
this artist is thus mentioned: “ Ramsay is an able 
painter, who, acknowledging no other guide than 
nature, brought a rational' taste with him from 
Italy: he showed even m Ins portraits that just 
steady spirit winch he so agiceably displays m his 
conversation.” lie died m 17S4 [lie painted a 
great number of full-length port! aits of Geoige III. 
and of Queen Charlotte, sitting in state, in which 
he was assisted by his pupil Philip Remagle ] 

RANO, John, a French portrait pamtei, born at 
Montpellier in 1674. He w’as a scholar of Hyacinth 
Rigaud, w hose style he followed with considerable 
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success. M. D’Argenville relates the following 
anecdote respecting this artist, which places m a 
whimsical point of view the mortification w'hich 
artists piaetismg that branch are too often con- 
demned to experience, from the ignorance and 
capnce of pretended judges. Having painted the 
portrait of a gentleman, m which he had exerted all 
his art, the friends of the party peisisted m de- 
claring that it was no way like him. Piqued at 
their obstinate condemnation of his performance, 
Ranc promised to alter it, and having prevailed on 
his sitter to co-operate with him m the stratagem, 
he prepared a similar cloth, and having cut a hole 
to admit the head, he requested his model to place 
himself behind the canvass. The critics "were sent 
for to examine the amended portrait, which they 
persevered in declaring was not yet like him, when 
the head answered, “ You must be mistaken, gentle- 
men, ’tis I myself” M de laMotte has introduced 
this adventure into his fables In 1724 he was in- 
vited to the court of Spam, and was apppmted 
principal painter to the king. He painted the 
Royal Family, and also the King and Queen of 
Poitugal, and died at Madrid in 1735. 

RANDA, Antonio, was a native of Bologna, 
and was fiist a scholar of Guido, but afterwards 
studied under Lucio Massari. He became of suf- 
ficient celebrity to be taken under the protection of 
the Duke of Modena, who appointed him his painter 
m the year 1614. His works are chiefly to be seen 
m the churches at Bologna and Ferrara. In the 
latter city, m the chuich of S. Stefano, is a picture 
by him representing S. Filippo Nen, and the great 
altar-piece of the church or S. Libera is by this 
master, representing the Virgin Mary, with the in- 
fant Saviour and St Francis. [He died in 1650.] 
RAN DON, John. By this engraver, who re- 
sided at Rome about the year 1710, we have several 
plates of the antique and modern statues, for the 
collection published by Rossi; with several other 
subjects, after Passebon , and other masters. [He 
was living m 1755 ] 

RANSONETTE, Nicholas, a modern French 
engraver, born at Pans m 1753 He has engraved 
seveial fabulous subjects, aftei Gabriel de St.Aubin , 
and other masters. We have also the following 
prints by him : 

The now Palais-Royal at Paris 
A View of the new Palace of Justice 
The Rival Seducer , from his own design. 

The Lovei Revenged , from the same, 

Cupid and Psyche , after Rafaello. 

Italian Amusements , after XVatteau. 

[Diana of Poitieis , after L Penm. 

Agnes Soiel , after the same 
The Dieam of Voltaire , after St Aubm 
Nostiadamus showing Mary de Medicis the throne of the 
Bourbons 

He died in 1810 ] 

R AOUX, John, a French painter, born at Mont- 
pellier m 1677- He was a scholar of Bon Boulongne, 
and having obtained the prize at the Academy, was 
sent to Italy with the king’s pension. Although his 
studies were dnected to historical painting, and he 
w r as on his return from Italy received into the 
Academy m that character, he afterwards attached 
himself principally to fancy subjects and poi traits. 
He is said to have been in England, where he was 
patronized by Sir Andrew Fontaine. His historical 
works are his picture of Telemachus m the Island 
of Calypso, which has been engraved by Beauvarlet, 
and Venus reposing, of which there is a print by J. 
Daulle. He died at Paris in 1734. 
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RAPHAEL. See Raff\ellf. 

[RAP HON, or RAPIIOHN, Joiiann, a German 
historical painter, who flounshed m the 15th and 
loth centimes. It is said that he was a scholar of 

Ti son 1 '*' ^vl rerj an ^ died h* ^e same year, 

lo28, as his master. There aie two pictures known 
by him, both signed with his name, and bearing 
the dates 1499 and 1508 The latter picture is m 
me cathedral of Halberstadt ; it consists of a centre 
and wings, or shutters. In the middle is repiesented 
the Crucifixion; on the interiors of the wings the 
Annunciation, the Adoration of the Shepherds and 
Magi, and the Presentation in the Temple ; on the 
exteriois, figures of Saints. The composition of the 
central picture is somewhat overcharged ; and the 
Reads are distinguished rather by their energy and 
individuality than by the expression of that mwaid 
feeling by which they might be supposed to be 
affected at the moment. Another altar-piece, of a 
Crucifixion, with saints on the wmgs, said to be by 
him, is m the library of the university at Gottingen. 
M. Hausmann of Hanover possesses two wings of 
a fourth altar-piece; and, as cuiiosity is awakened, 
it is probable that more will be discovered. At pie- 
sent this seems to be all that is known of him, or 
hishistoiy] 

RATHBONE, John. This artist was a native 
of Cheshire, and was boin about the year 1750. 
Without the help of an instructor he acquired a re- 
spectable talent as a landscape painter, and his pic- 
tures were frequently embellished with figures by 
Ibbeston, Anderson, and other contemporary ait- 
ists. He died in 1807. 

RATTI, Gio. Agostino. This painter was born 
at Savona m 1699. He went eaily m life to Rome, 
where he fiequented the school of Benedetto Luti. 
He occasionally painted histoncal subjects, of which 
the most deserving of notice are his pictures of the 
life of St. John the Baptist, m the chuich of S. 
Giovanni, at Savona, of which the Decollation is 
much admired. But his principal merit was m 
painting theatrical decorations and caricatuies, in 
which he discoveied great ingenuity and invention, 
and in that branch neaily equalled the celebrated 
Ghezzi. He died at Genoa m 1 775 

RAVENET, Simon Francis, a French engraver, 
born at Pans m 1706. After practising the ait with 
considerable reputation m lus native country, he 
came to England, and settled m London about the 
year 1750, and engraved several plates, which justly 
entitle him to the rank of an eminent artist. He 
gave both colour and brilliancy to Ins engravings, 
and finished them with great piecision. He en- 
graved a variety of historical subjects and portraits, 
among which are the following : 


PORTRAITS. 

George I 

George II , after Met net 
Loid Camden, aftet Reynolds. 

Alexandei Pope, Poet 
James Thomson, Poit 
Baud Hume, Histoium. 

Mi Gaiuek and Miss Bellamy, in Romeo and Juliet; 
after B Wilson 

VARIOUS SUBJECTS. 

The Emblem of Human Life, after Titian, Ciuzut col- 
lection 

Venus and Adonis ; after P Yetonese, the same. 

The Adoration of the bhepherds , after D . Fcti, the same. 
Painting and Design , after Guido 
The Viigm, with the infant Jesus sleeping, after the 
same. 

Chanty; after Carlo Cignam . 

The Aieadian Shepherds ; after X. Poussm. 


Sophonisba receiving the Nuptial Present; after L. 
Giordano 

The Death of Seneca ; afler the same 
Tobias’s Nuptial Night , after Le Sueur. 

Tobit Anointing his Fathei’s Eyes , after Aq Cat acci 
The Lord of the Vmeyaid; after Retnbt andt 
The Prodigal Son , after Sal Rosa 
Phiyne tempting Xenociates; after the same 
The Return of the Piocligal Son , after Guei cino 
Lucretia deplonng hei Fate , aftet Cazali 
Gunhilda, Empiess of Germany, acquitted of a charge of 
adulteiy, after the same 

He died m 1774. [Zani and Basan say he was born 
in 1721, and Rost savs m 1707. He was a scholar of 
Ph. le Bas, but most of his voiks were executed in 
England He w r as much employed by Boy dell, as 
appeal s by his publications.] 

RAVENET, Simon [Francis,] was the son of 
the preceding artist, born in London about the year 
1755, [accoiding to others m 1749,] and w T as i li- 
st meted by his father m the art of engraving. He 
afterwauls visited Paris, where he studied painting 
for a short time under Francis Boucher. On leaving 
that master he went to Italy, and settled at Parma, 
where he imdeitook the haidy enterpuse of en- 
giaving and publishing plates from all the ivorks 
of Coreggio, which were m that city. This arduous 
undei taking occupied him from 1779 till 1785, m 
which time he engraved the following prints : 

A set of twelve plates of the Cupola of the Cathedral 
A set of plates of the Dome of 8 Giovanni. 

The Madonna della Scodella 
The Madonna della Scala. 

La Santi>sima Nonziata 
The Madonna Incoionata 
Chust beaiing Ins Cioss 
The Descent horn the Cioss 
The eelebiated St Jeiome 

The Maitjidom of St Placido — [All of them after Cor- 
reggio ] 

We have also by him the two following prints : 
Jupitei and Antiope , after Rubens ** 

Theseus lifting the Stone, aftet N Poussin . 

[He was living m 1813 ] 

RAVENNA, M^rco da, an eminent Italian 
engiavei, horn at Ravenna about the year 1496. 
The imputation which Marc Antonio Raimondi ac- 
qnned at Rome, diew many young aitists thither, 
to study under him; and of the number was Marco 
da Ravenna, who was Ins disciple at the same time 
with Agostino de Musis, called Venezuno. Ra- 
venna imitated with precision the bolder style of 
engiavmg practised by Ins master, but was not 
equally successful when he attempted to follow 
him m his neatest and most finished wmiks He 
handled the graver with moie freedom than his fel- 
low student Veneziano, though he was inferior to 
him in clearness and accuracy. The usual mark of 
this aitist is a cipher, composed of an R. and S. 

joined together thus, & , which has been the oc- 
casion of several mistakes, not only with respect to 
his works, but with lespect to himself, and has led 
several authors to suppose that theie wete two Ra- 
vennas, the one named Marco, and the other Sil- 
vestio ; and they have been continued m this opinion 
bv the declaration of Vasari, who tells us, that 
Marco da Ravignano, for so he wntes the name, 
maiked his plates with an M. and an R., which in 
some few instances he did. Those who do not sup- 
pose there were two Ravennas, have imagined that 
these two letters were designed for Railaelle Sanzio, 
and placed upon the plate to denote that it was 
taken fiom a design by that master. This opinion, 
however, is easily confuted, for the same mark is 

621 



rave] 


A DICTIONARY OF 


[rawl 


found on the print of the Murder of the Innocents, 
after Baccio JBandmelli , which, of course, cannot 
refer to RafFaelle. It should certainly be interpreted 
Ravenna , or, as "Vasari writes his name, Ravignano, 
sculpsit. He sometimes marked his plates with an 
R. without the S., and sometimes with a monogram 

formed of an M. and an R. thus]\J^, # The follow- 
ing are his principal prints : 

SACRED SUBJECTS. 

A set of twelve plates of subjects from the Bible, after 
the paintings m the Vatican, from the designs of Raf- 
faelle. 

The Murder of the Innocents ; after Baccio Bandmelh. 

The Tiansfiguration; after Raff aelle. 

The Last Supper , after the same The same is engraved 
by M. Antonio. 

The Holy Family , after the same , engi aved also by M. 
Antomo ; called The Vd gm with the long thigh. 

The Virgin Mary holding the infant Jesus, seated on a pe- 
destal, with St. Joseph , aftei Poluloro di Cai avaggio 

A set of thiiteen plates of Chust and the Apostles ; after 
RafFaelle The same were engra\ ed by M Antonio 

St. Michael discomfiting the Evil Spmf, after the same . 

SUBJECTS AFTER VARIOUS MASTERS. 

The Remembrance of Death , an emblematical subject, 
in which a figuie of Death is represented holding a 
book, sunounded by seveial emaciated figures; after 
Baccio Bandmelh The same subject, with vaiiations, 
was engraved by Aqostmo Veneziano 

A Bacchanal subject, represented by children; after 
Giuho Romano 

The Rape of Helen , after Raffaelle 

Venus quitting Juno and Ceics , after the same. 

Two plates, the Interview between Scipio and Hannibal, 
and the Victory of Scipio , after Giulio Romano. 

The Triumph of Galatea; aftei Raffaelle Engraved 
also by M Antonio 

The Assembly of the Gods ; after the same . 

Venus on the w r ater, seated on a ^hell , after the same 

Venus seated under a tree, taking a thorn fiom her foot, 
called The Vgnus 101th the Rabbit. 

Polyphemus pursuing Galatea ; after Raffaelle. 

Galatea seated on a shell, flying fiom Polyphemus , 
after the same 

Jupiter and Antiope ; without the name of the painter. 

The Laocoon ; after the antique statue. To this plate he 
has affixed his name neaily at length, mucus ravenas. 

[To elucidate the questions regarding Marco da 
Ravenna would require a dissertation too extensive 
for this Dictionary, nor would it, perhaps, interest 
the general reader if it were done. The experienced 
collector does not require it ; he knows that Zani, 
in his Enciclopedia Metodica, parte pnma, vol. xvi., 
and parte seconcla, vol. v., has laboured at it con 
amove; and that Bartsch, Peintre Graveur, tom. 
xiv., with his usual critical acumen, has examined 
all the evidence of Zani, and placed the subject in 
as clear a light as will ever, piobably, be brought to 
bear upon it. To those works, therefore, the in- 
quirer should have recourse, to clear up the diffi- 
culties that will assuredly present themselves to 
him, if he is a young amateur. His family name 
was Rente , he should therefore be called Marco 
Dente da Ravenna Of Silvestro , Simone , and 
Severo da Ravenna nothing need be said here, as 
their names and claims, real or supposed, are dis- 
cussed by the acute writers already referred to ] 
RAVESTEYN, Hubert van. This artist was 
bom at Dort in 1647. It is to be regretted that 
his talents were not employed in subjects moie 
worthy of his uncommon ability. His pictures 
generally represent the interiors of slaughter-houses, 
butchers -shops, and objects even more disgusting. 
He sometimes represented the insides of peasants’ 
kitchens, and stables, wffiich he treated with a cap- 
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tivating intelligence of the ehiaro-scuro, and in 
which every object is designed and touched with 
infinite nature and effect. Some of his pictures, in 
point of colour and light and shadow, remind us of 
the admirable production of his fellow citizen, Al- 
bert Cuyp. [According to Immerzeel he was born 
m 1640 ; the date of his death is not recorded.] 
RAVESTEYN, John van, a celebrated portrait 
painter, born at the Hague about the year 1580. It 
is not known by whom he was instructed ; but be 
has not been surpassed in the particular branch of 
the art which he practised, by any of his country- 
men, if we except Rembrandt and Vander Heist. 
Independent of the individual poi traits by this 
painter, which aie found m the private collections 
m Holland, there are two large pictures by him in 
the hall of the Company of Archers at the Hague, 
which establish his reputation as one of the ablest 
artists of the Dutch school. In one of them he has 
represented the portraits of the officers and princi- 
pal members of the society, as large as life. The 
figures, as well as the heads, are correctly drawn 
and finely coloured It is dated m 1616. The 
other represents an assembly of the magistrates^ of 
the Hague seated at a table ; the figures, consisting 
of twenty-six, are admirably grouped, and the ac- 
cessories which accompany them are drawn and 
painted with great spirit and effect. The heads are 
full of dignity and expression, and the whole ex- 
hibits an appearance of truth and nature that have 
seldom been surpassed It was painted m 1618. In 
the town-house is another picture by Ravesteyn, re- 
presenting the burgomasters m office, m 1636. He 
must have lived to an advanced age, as he w T as at 
the head of the forty-eight artists, \vho, m 1655, pie- 
sented a petition to be separated as a society from 
the company of house painters. [According to 
Immerzeel he was born in 1572, and died m 1657*] 
RAVESTEYN, Arnold van. This artist was 
the son of John van Ravesteyn, and was born at 
the Hague in 1615 He was instructed m the art 
by his father, and became a reputable painter of 
portraits. Although his ment m that branch did 
not equal that of his father, he was considered 
superior to any other portrait painter of his time, 
and was chosen chief of the Society of Artists at 
the Hague, m 1661. [He died m 1676 ] 
RAVESTEYN, Nicholas van. This painter 
was bora at Bommel m 1661. He w T as the son 
of Henry Ravesteyn, a painter little known, who 
intended him for one of the learned professions, but 
his father dying before he had finished his studies, 
he turned his thoughts to painting, having already 
been instructed m the rudiments of design. He 
was first a scholar of William Doudyns, at the 
Hague, hut his genius leading him to portrait paint- 
ing, he became a disciple of John de Baan, who was 
at that time m high repute ; on leaving that master 
he established himself m his native town, where he 
immediately fell into very extensive practice. The 
principal persons of the neighbourhood sat to him. 
In 1694 he was invited to the court of Kuilenberg, 
to paint the portrait of the Prince of Waldeck. He 
also occasionally painted historical and emblemati- 
cal subjects, of which M. Descamps particularly 
notices four pictures representing the four quarters 
of the world. He died m 1750. [It was the por- 
tiait of the Princess of Waldeck that* he went to 
Kuilenberg to paint, after her death ; and succeeded 
m doing that satisfactorily, which no painter could 
accomplish during her life ] 

RAWLINS, J. This artist is mentioned by Mr. 
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Strutt as an engraver of portraits and frontispieces 
for books. He flourished about the year 1760. 

RAYMOND, John, a French engraver, born at 
Pans about the year 1695. He executed a few 
plates with the graver, m a bold, clear style, for the 
Crozat collection. His drawing is tolerably correct, 
though formal and stiff; among others, we have the 
following prints by him : 

The Holy Family , a circular plate ; after Raffaelle. 

The Entombing of Christ , after Taddeo Zuc'caro. 

The Miracle of the Manna ; after Romanelh. 

RAZZI, Cavaliere Giovanni Antonio, called 
II Sodoma. This painter was born at Vercelli, 
in the Piedmontese, about the year 1479. Accord- 
ing to Vasari, he was instructed in design by Gia- 
como dalle Fonte, but he chiefly formed his prin- 
ciples by an attentive study of the w orks of Lionardo 
da Vinci, whose style is discernible m all his pro- 
ductions. Among his earliest perfoimances were 
the pictures he painted m 1502, at Monte Oliveto, 
representing the history of S Benedetto. He visited 
Rome in the pontificate of Julius II., and was em- 
ployed m the V atican ; but his works, with those of 
several other artists, were defaced, to make way for 
the frescoes of Raffaelle. He was also engaged by 
Agostmo Chigi to ornament the apartments of the 
Farnesma, where he painted m fresco some pictures 
of the History of Alexander of Macedon, of which 
the most admired is his Marriage with Roxana. 
Though inferior to Lionaido m the beauty of his 
heads, and in the elegance and nobleness of his 
forms, he exhibits much of the breadth of his 
chiaro-scuro, and nearly equals him m perspective. 
His best works are those he painted at Siena, after 
his return fiom Rome, m which he evinced the ad- 
vantage he had denved from his studies m that 
capital. His picture of the Adoration of the Magi, 
in the church of S. Agostino, approaches to the dig- 
nity and expression of da Vinci. His Flagellation, 
at the Franciscans, partakes of the grandeur of M. 
Angelo Buonaroti, and he appears to have imitated 
the grace and beauty of Raifaelle, in his picture of 
S. Caterim di Siena, in a chapel in the church of S. 
Domenico. He died in 1554. 

[There seems to be an error in the appellation 
given to this artist of II Sodoma , Padre della V alle, 
in Lettere Senesi, has given the epigraph on a pic- 
ture by Razzi, which runs thus : Ad honorem Vir- 
ginia Maria Jo, Antonins . . . Sodona Eques, et 
Comes Palatinus faciebat 1538. Sarnelli, in the 
Guide to Naples, speaking of another picture by 
him, says, Opera di Gw. Antonio da Vercelh, Caia - 
here dello Sprone d'oro, illustre Pittore , die Jion nel 
1510. Whatever the meaning of Sodona may be, it 
was easy to fall into a mistake m transciibmg it, 
and the error, being once committed, it was im- 
plicitly followed by other writers, who, content with 
a word of which they knew the meaning, did not 
trouble themselves to inquire into the propriety of 
the application.] 

READ, Catherine. According to Edwards, this 
lady possessed a considerable reputation as a paint- 
ress of portraits, both m oil and m crayons. About 
the year 1770 she went to the East Indies, where 
she resided a few years. On her return to England, 
she continued to exercise her talents with great re- 
spectability tmtil her death, which happened about 
the year 1786. There are several mezzotmto prints 
after her portraits. 

READ, Richard, an English engraver in mez- 
zotmto and m the crayon manner, who flourished 


about the year 1780. Among other prints by him 
we have tlie following : 

Moses saved fiom the Nile ; af'tei Le Sueur . 

A Portrait of a Dutch Lady , after Rembrandt 

Mary, Queen of Scots, resigning hei ciown in favour of 
her son , after G. Hamilton. 

RECCO, Cavaliere Giuseppe. This painter 
was born at Naples m 1634, and was a scholar of 
Amello Falcone. He particularly excelled m paint- 
ing huntings, dead game, fish, and similar subjects. 
His pictures are found m the best collections at 
Naples. He was invited to the court of Madrid, at 
the time when Luca Giordano flourished there, 
where his pictures were held m the highest estima- 
tion. He died at Naples in 1695. 

[RECHBERGER, Franz, a very eminent de- 
signer, etcher, and landscape painter, was born at 
Vienna m 1771, and wms a scholar of F. Brandt at 
the same time as Martin von Mohtor, with w T hom 
he afterwards continued to practise. His landscapes 
are designed after nature ; his etchings are spirited 
and beautiful, and rank with the choicest of modern 
times. In general they represent wild, romantic 
scenery, richly ornamented with trees, or frowning 
with rocks, in the style of Jacob Ruisdael, or Albert 
van Everdmgen. He also etched a number of 
landscapes from paintings, or drawings, by Dietncy. 
The care of the fine collection of prints formerly 
belonging to Count Fries was confided to him, and 
he w r as also keeper of the prints and diawmgs of 
the Archduke Charles at Vienna. His etchings 
are maiked F. R., v T hich has occasioned them to 
be sometimes eironeously attnbuted to Frederic 
Rehberg, a contemporary" artist, but m a difierent 
department, w hose w r orks are historical, and belong 
rather to the Roman school. Rechberger w T as living 
m 1842 Naglei has specified 76 etchings by him, 
and se\eral variations.] 

RECLAM, Frederick. This artist w^as born at 
Magdeburg m 1734. After learning the rudiments 
of deMgn m his native country, he went to Paris, 
where he became a pupil of J. B. Pierre. In 1755, 
he visited Rome, and after a residence of seven years 
m that capital, dumig which time he was occupied 
in designing the most interesting Mews, he estab- 
lished himself at Berlin. He painted landscapes 
and porti aits with considerable success, and died in 
1774. We have the following etchings by him: 

A set of eight Views m Itnlv 1755. 

A Landscape, Morning , aftei Moucheion . 

The Companion, Evening 4 , aftei Dubois. 

Two Views m the En\ lions of Pans , from his own 
designs 

A View near Rome, -with a Waterfall, the same . 
[Nagler increases the number to twenty-nine.] 

REDER, Christian, was born m Saxony in 
1656, and, according to Pascoli, visited Rome about 
the year 1686, the year m which Buda w r as taken, 
and acquned considerable leputation by the pictures 
he painted of the battles between the Christians 
and Ottomans, which were well composed, and 
touched with great spirit. He died in 1729. [He 
was also called Learner . Nagler says nothing of his 
birth or death; Zani sajs he was born in 1666, but 
Fuseli says he died in 1729, at the age of 73, which 
agtees with the dates given m the text. He visited 
\ eniee, Hamburg, England, and Holland, and left 
pictures in each, either battles or landscapes. Fussh 
calls him j Reuter.] 

REDI, Tommaso. This painter was born at 
Florence in 1665, and after receiving some instruc- 
tion in his native city he went to Rome, where he 
frequented the Academy established in that city by 
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the Grand Duke Cosimo IIL, which was at that 
time under the direction of Carlo Maratti and Ciro 
Fern His studies at Rome were prosecuted with 
considerable success, and on his leturn to Florence 
he w r as employed by the Grand Duke m several 
woiks for the Palazzo Pitti. He also painted some 
pictures for the churches, and other public edifices, 
and is spoken of as an eminent portrait painter. 
When the Czar Peter visited Florence, he was par- 
ticularly struck with the works of Redi, and being 
desirous of establishing an academy for the promo- 
tion of the fine arts at Moscow, made very liberal 
proposals to that master to prevail on him to under- 
take the superintendence of it, but his engagements 
at Florence pi evented his accepting the offer. He 
has the character of being a correct and elegant de- 
signer; and his colouring pai takes of the suavity of 
Cailo Maratti. He died at Florence m 1726. 

REGGIO, Luca da. See Ferrari. 

REGILLO, da Pordenone. See Licinio. 

REGNARD, Valerian, a French engraver, who 
flourished at Rome about the year 1630 Among 
other things, he engraved several of the plates for 
the collection of prints from the antique statues, &c., 
in the Giustmiam Gallery. He also engraved some 
plates after the works of Gio Antonio Lelh , Pome - 
rancio, Agostmo Ciampelh , SfC. [He was a scholar 
of Ph Thomassin, and was living at Rome in 1650.] 

[REGNAULT, Jean Baptiste, an eminent 
French histoncal painter, was born at Pans m 
1754, and died there m 1809 His pictures are 
numerous, and consist of historical, poetical, and 
allegorical subjects, of -which Gabet has given a 
tolerably long list m his Dictionnaire des Artistes de 
l’Ecole Franqaise, au XIX® siecle, but says that it 
is confined to those of his puncipal productions. 
At his death, m addition to his pictures, he left 
numerous academical studies, designs, and finished 
sketches ; malty of the lattei illustrative of Ovid’s 
Metamorphoses, and other poets. He was a Cheva- 
lier of the order of St Michael, and of the Legion 
of Honour; and a Professor of the schools of paint- 
ing, sculpture, and architecture , he w 7 as also a mem- 
ber of the Academy of the Fine Arts ] 

REGNE, . This artist was a native of 

France, and flourished about the year 1760 Among 
other prints he engraved a set of plates of animals, 
which are neatly executed. 

REICH, Wendel. According to Professor Christ, 
this artist was an engraver on w 7 ood, and flourished 
at Lyons about the year 1515, wheie he published 
seveial cuts, maiked with a W. and an R. joined 
together. He does not, however, specify any of 
ihem. [He -was also a bookseller, and lived at 
Strasbourg in 1540. Bartsch has described a piint 
bearing his cipher, supposed to be by him, in tom. 
ix. of P. G. p. 170.] 

[REINAGLE, Philip, a landscape, animal, and 
panoramic painter, w r as a scholar of Allan Ramsay, 
the court painter, but not feeling much predilection 
for portraiture, he turned his attention to the study 
of the brute animal, and succeeded to admuation. 
His pictures of hunting subjects, sporting dogs, 
particularly the spaniel, shaggy ponies, and dead 
game, were the best of the day. He studied lather 
the manner of the old Dutch painters than that of 
his contemporaries, and was an excellent copier of 
their works; this should not be lost sight of, as 
there are many small pictures called Paul Potter, 
A. van de Velde, Berchem, Karel du Jardm, &c., 
painted by Philip Remagle, now called the elder. 
He assisted Barker in his panoramic Views of 
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Rome, the Bay of Naples, Florence, Gibraltar, 
Algesiras Bay, and Pans. The -work by which he 
is best known, and on which his reputation wall 
stand, is “ The Sportsman’s Cabinet,” or correct de- 
lineations of the various dogs used m the sports of 
the field, taken fiom life, and engiaved by John 
Scott. He w*as a member of the Royal Academy,* 
and died m 1834.] 

[REINAGLE, George Philip, son of Richard 
Ramsay Remagle, and grandson of Philip Remagle, 
w r as instructed by his father, and gave early proofs 
of great talent as a painter of manne subjects. After 
successfully copying pictuies by Everdmgen, Back- 
huysen, and William van de Velde, he accompanied 
the expedition to Navanno, for the express purpose 
of giving a representation of the expected action, 
w T hich he did wuth great applause His wmiks are 
confined to private cabinets, and the masterly style 
in which they are painted causes regret at the 
shortness of liis career. He died at London in 
1833, aged about 33.] 

REINER, Wenceslaus Laurent. This painter 
w*as born at Prague m 1686. His father, Joseph 
Reiner, was a sculptor of little note, by whom he 
w*as instructed m the ludiments of design: hut he 
w r as more advantaged by the lessons of Peter Bran- 
del, a painter of some reputation. By the assist- 
ance of this mastei, and his studies after nature, he 
became a painter of some eelebnty. His talents 
w T ere not confined to any particular branch, and he 
painted with considei able success historical sub- 
jects, landscapes, and battles. His bestpioductions, 
however, w r ere landscapes with cattle, and battle- 
pieces, m -which he resembles the w'orks of Peter 
van Bloemen. His figures and animals are cor- 
rectly diawm, and touched with great freedom and 
spirit. His w r orks are chiefly confined to his own 
country, w T here they are found m the best collec- 
tions. ~ He died m 1743. [Brulliot says he died in 
1745, and lefers to Dlabacz for a list of his works. 
The majonty of waiters say he died m 1/43. Bal- 
kema has committed tlnee mistakes • first, in placing 
him among the Flemish and Dutch painters ; 
second, m saying he was born m 1666; and, third, 
that he died m 1753.] 

REINSPERGER, J. C., a German painter and 
engraver, who flourished about the year 1760. He 
painted portraits, some of w 7 hich he has engraved 
m a coaise, heavy style, neaily as large as life, 
among which are, 

The Empress Dowager, Elizabeth Chnstiana. 

Joseph II , Emperor of Germany. 

The Archduke Leopold. 

He also engraved a plate of a man playing on the 
lute, after Bernardo Strozu , called Piete Genoiese. 
[His names were Johann Christopher . He was born 
at Nuremberg in 171 1, and died in 1780, He was 
a scholar of Liotaid, and practised for some tune at 
Vienna ] 

[REITER, REUTER, or RENTER, B\rto- 
lome, a painter and engraver of Munich, flourished 
during the first quarter of the 17th century. He 
was a scholar of Hans Ostendorfer the younger, 
and, traditionally, one of the best painters of Mu- 
nich in his time ; it is also said that he had many 
pupils. As there are no examples of his talent as a 
painter referred to, and not one name.of his pupils 
recorded, his reputation must rest on a few* prints, 
of w’hich Naglcr has given a list. The following 
are the titles, w 7 ith the varied signatures ; 

I Chi is t holding the Globe in his right hand. 
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2. Christ seated, crowned with thorns , Bat time Reitter 
—Pictor mv. Monachy 1615 
3^ Christ carrying Ins Cioss, group of half-length figures , 
Georg Behammv Monachu. Bait Better fee 1610 
4. Christ exposed to the People , inscribed, Ecce Romo 
^Bart. Reiter pictor figur Monachy 1612/ee 
o. The Holy Family, with St Fiancis or St Jerome, 
half-figures, a copy after Palma, with both mono- 
grams. 

6 St. Jerome sitting m a Cavern, half-figure, the lion on 
the left; signed Bart Rei/tte ? pictor mv et eicud 
There is an impression signed Bat tholome Re a to 
7. A Nymph sitting on the lap of a »Sat>i, Cupid at their 
feet; Bart. Reiter fee Monachy 1610 
8 Venus holding a Minor, and seated with Cupid under 
a Tree, half-figures, Georg Becham mv 11 Renter 
fee 1610 * J 

J 9 Neptune on a Sea-Horse holding his Tndont, Geotg 
Beham mv Monachy, with Reitet's math, and the 
date 1610 

10. A Child seated on a Skull and blowing Bubbles , B. 

R F. Marine hi Zimmet matin Excud 
11 — 18., Eight prints, a series of naked Chihli on m diffei- 
ent positions; marked B. R ] 

REITZ, E This artist was a native of Sweden, 
and flourished about the year 1700. He engraved 
several plates of coins and architectural views for a 
woik entitled Sueeia Antiqua et Hodienm. 

REM, Matthew* , a German engiaver, w*ho flour- 
ished about the year 1635. Accoiding to Professor 
Christ, he engraved the plates foi V Architecture do 
Furtenbach. He usually marked his punts with 
the initials of his name 

REMBRANDT, van Ryn. The family name of 
this eminent artist w as Geiretz, but lie aeqmied the 
appellation of Rembrandt van Ryn, from his being 
the son of a miller, w*ho resided on the banks of the 
Rhine, between Leyderdorp and Leyden, where he 
was born m 1606. His father, w T ho was m easy cir- 
cumstances, was desirous of giving him a classical 
education, preparatory to his pursuing one of the 
learned professions. But as the genius of his son 
led him to drawing rather than the study of the 
classics, he permitted him to follow^ the bent of his 
inclination, and placed him as a disciple with Jacob 
van Zwaanenberg, at Amsterdam, under wdiom he 
studied three years, and his progress in that time 
was the astonishment of his master. He is said to 
have afterwards passed some time with Peter Last- 
man and Jacob Pmas. But he w*as indebted for 
Ms best improvement to the vivacity of his genius, 
and his attentive observation of nature. She was 
the oracle he most consulted, his fathers mill w*as 
his atelier , the peasants wdnch frequented it his 
models, and their manners and conversation the 
extent of his ideas. He studied the grotesque 
figure of a Dutch boor, or the rotund contom of the 
bar-maid of an alehouse, with as much precision as 
the great artists of Italy have imitated the Apollo of 
Belvidere, or the Venus of Medicis. These studies 
were not likely to conduct him to the noble con- 
ceptions of Raffaelle, but they were still the load to 
simplicity and nature, which will always lead to 
certain popularity. Celebrity, sometimes so diffi- 
cult to acquire, and wdnch is too often refused to 
merit, unless accompanied by intrigue, made her 
way to Rembrandt in the obscurity of his mill, and 
led him to fortune and to fame. He was emploved 
to paint the portraits of the most distinguished per- 
sonages at Amsterdam; and he at length estab- 
lished himself m that city, where lie was imme- 
diately loaded with commissions, and lus academy 
was frequented by students of the first respectability. 
This change of residence and circumstances did 
not, however, induce him to take leave of the singu- 


larity of his habits. He sought for recreation among 
the lowest orders of the people, and m the amuse- 
ments of the cabaret . Hence his ideas were not 
more elevated than in the humble retreat from 
whence they had originated. He still attached him- 
self to an imitation of the lowest nature, with which 
it was his pleasure to be surrounded, and the ca- 
pricious fantasy of his mind supplied the place of 
the beautiful ideal. In the early pait of his life he 
finished his pictures nearly as highly as those of 
Geiard Douw, but with a moie spirited pencil, and 
a richer tone of colouring. Such are his pictures 
of the Boat of St. Peter, formerly m the eoS lection 
of M. Kmloopen; Esthei before Ahasuerus ; St. 
John preaching m the Wilderness, and others. He 
afterwards adopted a greater breadth of light and 
shadow*, and a more commanding facility of touch. 
It has been asserted, by Mi. de Piles, that Rem- 
brandt visited Venice about the year 1635 or 1636; 
but he has probably been led into the enor, by 
having seen some of the punts of that artist with 
the name of Venice, and the above dates, wdnch was 
one of the many subterfuges practised by Rem- 
brandt, to enhance the value of his copper-plates. 
It is satisfactorily ascertained by the Dutch biogra- 
phers, that he never left Amsterdam after his first 
settling m that city m 1630. Nor is it likely that 
he would have quitted so advantageous an establish- 
ment, for the pm pose of travelling for the improve- 
ment of his style ; as no painter ever so decidedly 
set at nought the higher characteristics of the ait, 
which distinguish the Italian school, and of which 
he only spoke m derision He had collected a great 
variety of old aimour, sabres, flags, and fantastical 
vestments, wdnch he ironically exhibited to his dis- 
ciples as his antiques. He now* became the most 
distinguished and the most employed artist of his 
country, and wais not less celebrated for his extra- 
ordinary productions as a painter, than for his in- 
genious and interesting engravings, which were also 
held m the highest admiration. He continued to 
practise his art with the most flattering encourage- 
ment and success, until the year 1674, when lie died 
at Amsterdam, aged 64. 

Though Rembrandt aequiied a distinguished re- 
putation by his historical works, he is more deserv- 
ing of our admiration as a painter of portraits. In 
the former, Ins compositions are ignoble, though 
full of nature and expression; and though he pos- 
sessed genius and tire, they were never elevated by 
sentiment or taste. His untutored mmd w*as di- 
vested of the resources of history and the fable, and 
the whimsicality of his habiliments resembled rather 
the personages of a masquerade, than the characters 
appropriate to the subject. His figures are remark- 
able for deformity rather than beauty ; and he seems 
to have courted vulgarity instead of the graces. 
But the seductive simplicity of his arrangements, 
the glowing beauty of his colour, and the magic 
charm of his light and shadowy make us almost lose 
sight of the misshapen grossness of his forms, and 
his ontiageons invasion of the propnety of costume. 
Although Rembrandt cannot claim a high rank as 
a designer, particularly of the naked, his pretensions 
as a colourist place him among the greatest mas- 
ters of the art ; and m the region of the chiaio-seuro, 
none will dispute his unrivalled dominion. He per- 
fectly understood the different colours which were 
fuendly or inimical to each other; and m the har- 
mony of his tones, perhaps with the exception of 
Titian, no painter has equalled him. His portraits 
are faithful transcripts of his models, w Inch he 
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never attempted to dignify or embellish ; but they 
exhibit so much natuie and animation, such truth 
and force of colouring, that it may be fairly said he 
has never been surpassed m that particular branch 
Rembrandt van Rhyn holds a distinguished place 
among the most popular engravers of his countiy. 
This extraordinary artist, who owed every thing to 
nature, has established an epoch m engiaving moie 
than any other master. He was the inventor of a 
process, for which he was indebted entirely to his 
genius, and which has thrown a chaim over his 
prints that is undescnbable. His plates are partly 
etched, fiequently much assisted with the dry point, 
and occasionally, though rarely, finished with the 
graver. They evince the most extraordinary faci- 
lity of hand, and display the most consummate in- 
telligence of the effect of light and shadow. His 
omt, playful and free, sports, if theexpiession may 
e allowed, m pictmesque disoider, and, by an en- 
chanting negligence, produces, as if by accident, 
the most surpii&mg eilects, which are, however, al- 
ways regulated by his perfect acquaintance with the 
principles of the ehiaro-scuro As an engraver, as 
well as a painter, his most admnable pioductions 
are his portraits, which are executed with a finesse 
and expression that are unexampled. For the par- 
ticular desciiption of the diffeient impressions and 
variations of his plates, their respective rarity, and 
consequent value, we cannot do better than lefer the 
collector to the catalogue of his works, first publish- 
ed by Gersaint, at Pans, and P. Yver, at Amster- 
dam, which was afterwards considerably enlarged by 
our countryman, Mr Daulby, and has since been 
added to in a publication by Adam Bartsch, printed 
at Vienna in 1797* Oui limits will oblige us to 
confine our list of his prints to those which are 
esteemed the most mteiesting 

PORTRAITS? OF REMBR4NDT, BY HIMSELF. 
Rembrandt, with the mouth open 1600 
The Busts of Rcmbumdt and his Wife 1636 
A Bust of Rembrandt , highly finished 1638 
His Poi trait, with a Crayon in Ins hand. 

His Portrait, m a Persian habit. 1654 
There are no less than twenty-seven portiaits of 
Rembrandt by himself. 

SUBJECTS OF THE OLD TESTAMENT. 

Adam and E’ve m Paradise 1608 
Abraham sending away Hagar 1637 
Abraham and Isaac. 1645 
Joseph relating his Bream 1638 
Jacob lamenting the Beath of J oseph. 

Joseph and Potiphar’s Wife 1634 
The Triumph of Mordecai. 

Tobit and the Angel 1641 

SUBJECTS OF THE NEW TESTAMENT. 

The Annunciation to the Shepheids 1634. 

The Adoration of the Shepheids. Theie are three differ- 
ent impressions of this plate. 

The Circumcision , fine 

The Presentation m the Temple 1630 

The Plight into Egypt. 1658 

Another Plight into Egypt , m the manner of mez- 
zotinto 

The Plight mto Egypt , in the style of Elsheimer 
The Holy Family. 1654. 

The little Tomb. 

The Tribute Money. 

Chiist diivmgthe Money-changers out of the Temple 
Christ and the Samaritan Woman 
The same subject, with the city of Samaria m the dis- 
tance. 1634 

The Resui lection of Lazarus. 1612 
The gieat Resurrection of Lazams. In the first mrpies- 
sions of this print, winch are scarce, the figure running 
away affrighted is with his head uncovered , m the se- 
cond, he wears a cap 
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Chiist healing the Sick , known by the name of the Hun- 
dred Guilders pi tut 
The great Ecce Homo 1636. 

The Bescent fioni the Cioss 1633 
Chiist piesented to the People 1655 
The Ci ucifivion 1658 
The Entombing of Chiist. 

Chiist with the Buciples at Emnraus 1643. 

The Good Samaiitan In the fh&t impressions of this 
plate the tail of the hoise is w r hite 
St Petei and St John at the Gate of the Temple. 

The Baptism of the Eunuch 1611 
The Beatli of the Virgin. 1639 

DEVOUT SUBJECTS. 

The Stoning of Stephen 1635 

St Jeiome sitting near the trunk of a Tiee 1654. 

St Jerome kneeling 1634 
St Jeiome writing m a book 1648 
St Jeiome, an unfinished plate 
St Fiancis piaying 1657 , very scarce. 

VARIOUS SUBJECTS. 

The Hour of Beath 

Youth suipnsed by Beath 1639 

The Marnage of Jason and Crensa 1648. 

The Star of the Kings 

A Lion Hunt 

Anothei Lion Hunt 

The Blind Bagpipei 

The Spanish Gipsy 

The Rat-killer 1632 

The Goldsmith 

The Pancake Woman 1635 

The Jewish Synagogue 1648 

The Corn-euttei 

The Schoolmaster 1641 

The Mountebank 1635 

The Travelling Peasants 

The J ew with the high cap. 1639 

The Astiologer 

The Philosopher 

The Pei sian 1602 

The Skatei 

BEGGARS. 

Several small plates of Beggars, men and w'omen ; some 
of which aie seaiee 

A group of Beggais at the door of a house 1648 
ACADEMICAL SUBJECTS. 

A Student di awing fiomthe model, called the Statue of 
Pigmalion 
The Bathers 1631. 

The Woman before the Stove There aie four different 
impulsions of this plate 
A Woman with her feet m the water 
LANDSCAPES. 

The Budge of the Burgomaster Six 1643. 

A View of Amsteidam 
The Spoilsman 
The three Tiees 1642 
A Landscape, called the Milk Pails 
The Coach Landscape. 

View of a Village near the high-road, arched. 1650. 
Village with a square Towei, aiched 1650 
A huge Landscape, with a Cottage and Barn. 1641 
The companion, a Village is seen m the distance 1641. 
An aiched Landscape, with Cattle 
An arched Landscape, with an Obelisk, 

Rembrandt’s Father’s Mill 1641 
The Goldweigher’s Field 1651 
A Landscape, wuth a Cow* dunking 

PORTRAITS OF MEN. 

An old Man with a laige beard 
A Man wuth a Ciucifix and a chain 1641. 

J Antonides Vandei Linden, the Piofessor of Physic. 
Janus Silvius, Minister of Amsteidam. 

A young Man meditating 1637. 

Manasseh Ben Israel 1636. 

Boctoi Faustus. • 

Reiner Hansloo, Minister of the Anabaptists 1641. 
Clement do Jonge, Pnntseller. 1651. 

Abraham France. 

The old Haarmg 

The young Haarmg 1655. 
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John Lntma, Goldsmith. 1656 . 

JohnAsselyn, Painter 
Ephraim Bonus, a J ewish Physician 
Wtenbogardus ; oval 1635 
John Cornelius Sylvius 
The Banker, or Goldweigher. 1639 
The little Coppenol, the Writing-master 
The great Coppenol Thci e are impi essions of this plate 
with the back-ground white, or unfinished, which are 
very scarce. 

The Advocate Tolling. 

The Burgomastei Six. 1647 

FANCY HEADS OF MEN. 

Three Oriental Heads, inscribed llembiandt Venetus 
1635. 

An old Man with a large beard 
An old Man bald-headed. 1630 
A young Man, half-length , m profile 
Bust of an old Man, with a square beaid and a velvet 
cap 1637 
The Tuikish Slave. 

The Philosopher, vv ith the hour-glass 

PORTRAITS OF WOMEN. 

The great Jewish Elide 
The little Jewish Bride 1638. 

Two Portraits of Old Women 
A young Woman reading 1634 
An old W oman with a book 16 34 
An old Woman m an Oriental diess 1631 
Rembrandt’s Mother 1631 
Rembrandt’s Wife 
An old Woman sleeping. 

An old Woman with spectacles. 

A variety of studies and sketches, some of which 
are scarce, and executed m a charming style. 

[The most authentic account of Rembrandt and his 
works will be found in Mr. C. J.Nieuwenhuys’s “ Re- 
view of the Lives and Woiks of the most eminent 
Painters in Smith’s “ Catalogue raisonne,” vol. vu. 
and Supplement; and in Bartsch's andClaussin's Ca- 
talogues of his Etchings. The first writer has satis- 
factorily shown that Rembrandt died m 16G5 ; and 
has related many interesting particulars of his life 
unknown to former biographeis. In Smith’s cata- 
logue will be found descriptions of about 640 pic- 
tures by Rembrandt, with an account of the public 
galleries and private cabinets m which they were lo- 
cated at the time of the publication of the book ; 
together with a copious list of his drawings and 
etchings. Mr. Nieuwenhuys has remarked, “ Al- 
though some have pretended that he ought to have 
studied the antique , it is not less true that he was by 
no means deficient on that point; for it is known 
that he purchased, at a high price, casts from antique 
marbles, paintings, drawings, and engravings, by the 
most excellent Italian masters, to assist him in his 
studies, and which are mentioned m the inventory 
of his goods when seized for debt.” The following 
extracts from that inventory establishes the fact : 

A Head, by Raphael Urbuio 
The Virgin Maiy, by the same. 

A book containing punts ; after Raphael 
Another containing prints , after the same. 

Another, with valuable punts , ditto. 

Another, full of the vv oiks of M .4 Buonaroti. 

Another, with ,/me anpi essions, after Raphael Urbina. 

A large picture of the Samautan Woman, bj Giorgione. 
Two copies of pictures , after A Caracct. 

The valuable book of And tea Mantegna 
A very large book, with almost all the printed impres- 
sions from Titian. 

Ditto, with models of Raphael, A. Cauicci , and Giulia 
Bonasone. 

A hook full of Drawings of all the Roman Edifices, and 
Views by the most celebrated masters. 

Ditto, of Engravings ; after Vanin , Baraev io, and others 
Three hooks full of prints, by Tempesta 
A book full of prints, by Annibal, Agostino , and J.odo- 
vico Caracei , Guido, and Spaqnoktto. 
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A parcel of diawings fiom the antique , by Rembrandt. 

A Child, by M A. Buonaroti (probably a model). 

And a variety of Casts fiom the antique 

After this display it cannot be said that Rem- 
brandt did not study the ancient masters, nor “ that 
he set at nought the higher characteusticsof the art 
which distinguish the Italian school, and spoke of 
them only m derision ” Whatever his practice, he 
certainly knew their value, and availed himself of 
their beauties m his compositions, though disguised 
in his forms. There are eight pictures by him m 
the National Galleiy, and the country is very rich 
m his works ] 

REMSHARD, Charles. According to Pi ofess- 
or Christ, this engraver resided at Augsbourg m 
1700, when he published his dictionary of mono- 
grams He marked his plates with the initials 
C. R. [According to Zani, he was bom in 1678, 
and died in I7o5. His matk appeals on some etch- 
ings of aichitectuie aftei Paul Deekei. Nagler 
mentions several others by him, some of which are 
copies fiom pievious engravings ] 

REN AN TO, J. Tins artist is mentioned by Mr. 
Strutt as the engraver of a wooden cut representing 
the Wise Men’s Oilering. It is very indifferently 
executed. 

RENARD, J., a French engraver, w ho resided at 
Pans about the year 1710 He executed part of the 
plates for the collection of views of the palace and 
paik at Versailles. 

RENARD, Simon de St. Andre, a French 
painter and engraver, bom at Pans in 1614. He 
w’as a scholar of Louis Bobiun, and painted por- 
traits w ith some success. We have several etchings 
by this artist, among which are the following : 

A set of foitj-six plates of the Sculptuie and the Paint- 
ings by C Le Bum , m the galkiy of Apollo m the 
Louvre 

The Crucifixion , after the same *>► 

An Allegorical Subject of Peace , qftei the same. 

The infant Jesus holding the Cioss ,fiom lus oien design. 

Louis XIV conducted" bj Fame to the eai of Victory; 
after the same 

[He died at Paris m 1677- Dumesnil doubts whe- 
ther he engraved the 46 plates after C. Le Brun , as 
they were not published till i695, just eighteen 
years after his death Pie notices but one as au- 
thentic, “ the infant Jesus holding the Cross the 
rest he supposes by an engiaver of the same name, 
probably his son ] 

[REN ESSE, C A , a very clever designer 

and etcher, of whose history nothing is known, ex- 
cept w hat may be gathered from his prints. These 
bear so strong a resemblance to the etchings of 
Rembrandt, that they may be mistaken for the 
works of that master, and Bartseh has admitted one 
m his Catalogue (tom. li. p. 104, N°. 18). The 
pi hits by Renesse show’ that he flourished between 
the years 1649 and 1661 ; the piobability is, that 
he li\ ed in Holland, though his name may belong 
to France, or Fflanders. Nagler describes six etch- 
ings by him, of which the titles are given below ; 
but Brulliot says there are eleven known, and that 
only one bears his monogram merely, {C. A. It m 
a cipher,) and this he supposes is the artist’s por- 
trait, as it represents a half-length figure of a man, 
full face, weanng a ha ret, seated at a table and hold- 
ing the graving instrument m his left hand. The 
other prints have, most of them, the monogram ac- 
companied by enes.se. Dutch writers mention a J 
Renesse, and an J. C. Renesse, who painted land- 
scapes and sea-pieces ; they are probably identical 
with the engraver who used the cipher (\ A . R. 
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interlaced. The following are the subjects of the 
prints described by N agler : 

A half-length, figme of a Man seated at a table, with the 
monogram 

A Clergyman seated at a table, with books, &c., signed 
Renesse. 

A half-length figure of a young Man 
Pull-face Poitiait of a young Man, with long hair escap- 
ing from undei his cap , signed C A Renesse, 1651 
Christ bearing Ins Cross 

A Village Fan, with Mountebanks and a crowd of 
People ] 

RENI, Guido. This admired painter was bom 
at Bologna in 1575 He was the son of a professor 
of music, and had himself made some pi ogress m 
the study of that science, when he turned his 
thoughts to painting, as less exposed to the vaiia- 
tions of fashion, and the caprices of taste. He be- 
came a scholar of Denis Calvart, with whom his 
progress was such, that m a few years his instruct- 
or, after slightly retouching his pictures, disposed 
of them as his own. He continued in the school o£ 
Calvart until he had reached his twentieth yeai, 
when the great reputation of the Caracci induced 
him to enter their academy, and he was for some 
time the favourite disciple of Lodovico He had al- 
ready given proof of uncommon ability in some ju- 
venile performances m the Palazzo Bonfigliuoli, 
when some of the pictures of Michael Angelo Cara- 
vaggio found then way to Bologna. The novelty 
of the style, and the Mgorous opposition of his light 
and shadow, both astonished and pleased. At Bo- 
logna, as at Rome, they excited the greatest admira- 
tion ; and Guido was for some time induced to adopt 
the singularity of his principles. The applause be- 
stowed on the works of Caravaggio was extremely 
mortifying to the Caracci. Lodovico, familiarized 
with the graces of Coreggio, could not witness with- 
out disgust the praises lavished on productions di- 
vested of dignity orgiandeur, and whose attractions 
were chiefly confined to a sti iking, though unna- 
tural, contrast of the chiaro-scuio. In a conference 
held on the subject, Annibale Caiacci proposed, as 
the means of putting an end to the popularity of 
the new style, the adopting one entirely m oppo- 
sition to it. “To the crudeness and violence of his 
tones,” said Annibale, “ I would oppose tenderness 
and suavity. Instead of darkness and obscunty, I 
would represent my figuies in the open day. Par 
from avoiding the difficulties of the art, under the 
disguise of powerful shadows, I would court them, 
by displaying every part in the clearest light. For 
the vulgar nature which Caravaggio is content to 
imitate, I would substitute the most select foi ms 
and the most beautiful ideal.” Guido was present 
at this discourse, and the principles it inculcated 
made a moie lasting impression on his mind than 
was perhaps intended by the speaker, and led him 
eventually to a path which conducted him to an 
immoital celebrity. It was not long before he car- 
ried these principles into practice ; but whether 
from jealousy, or the backwardness frequently shown 
to acknowledge excellence which has not received 
the sanction of time, he had no sooner exhibited 
some pictures painted from the principles furnished 
him by Annibale, than he had to encounter the most 
violent animosity from his fellow disciples, and even 
from the Caracci themselves. They upbraided him 
with his insolence, in attempting to establish a new 
system, and aspiring to singularity ; and even Lo- 
dovico, who hud hitheito treated him with the most 
tender affection, spoke of his new production^ with 
harshness and seventy, and at length dismissed him 
628 
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from his academy. The unkindness of Lodovico 
afflicted him severely; but finding himself thus 
freed from his obligations to that master, by the in- 
justice of such a proceeding, he had the less diflfi- 
culty in offering himself in the ehaiacter of a com- 
petitor. 

There are several pictures by Lodovico in the 
cloister of S Michele m Bo&co, at Bologna, and 
they aie regaided as the finest of his woiks. For 
the same church, Guido painted a picture of S. Be- 
nedetto m the Deseit, to whom a number of peisons 
are offering presents. The composition consists of 
a vanety of figures of every age. This production 
excited universal admiiation , the public, astonished 
at the beauty of the peifoimance, declared Lodovico 
had found a rival m his scholar ; and that painter 
is said to have had the liberality of adding his ap- 
plause to that of the popular opinion. 

Guido had not seen Rome, hut his works were 
not unknown m that capital, and they weie highly 
esteemed. He was invited thither by Giuseppmo 
Cesan, with the intention of producing a nvalship 
between Guido and Caravaggio. Another induce- 
ment was to visit Annibale Caracci, who was then 
employed on the Farnesian Gallery, for whose great 
talents he always had the highest respect, and 
whose unkindness he had forgotten. Albano, his 
friend and fellow student, accompanied him on his 
tourney. His first production at Rome was the 
Maityldom of St. Cecilia, foi the chuich dedicated 
to that saint. Such was the infatuation then pre- 
valent at Rome, m favour of the woiks of Cara- 
vaggm, that wfflen he obtained the commission from 
the Cardinal Borghese, to paint a picture of the 
Ciucifixion of St. Peter, he was under the necessity 
of submitting to the predominant taste, and was 
obliged to agree to paint it ra the style of that mas- 
tei. Without departing from his engagement, he 
evinced his supenonty over the model he conde- 
scended to imitate, by exhibiting in the design and 
composition of that celebrated pictuie, a grandeur 
and dignity to which Caravaggio was totally a 
sti anger. "The flattering encouragement he met 
with at Rome occasioned him many enemies, the 
most funous of which was Caravaggio, but the most 
dangerous was Annibale, as his invectives, repeated 
and remembered, were calculated to injure with pos- 
terity talents to which he was not disposed to do 
justice. Even Albano became an enemy of Guido, 
his friend, w T hen he found that, mthe public opinion, 
that friend was his superior. He w T as chosen by 
Paul V. to decorate the private chapel of the pa- 
lace of Monte Cavallo ; and the reputation he ac- 
quired on that occasion was a new triumph over his 
adversaries. Being disgusted with the treasurer of 
the Pope, for some difficulty he had experienced m 
the payment of his appointments, he left Rome, 
and returned to Bologna, wfflere he painted his fa- 
mous picture of the M! aider of the Innocents, for 
the church of S. Domenico ; and the Repentance of 
St. Peter, one of his most esteemed walks, for the 
Palazzo S ample n. These distinguished perform- 
ances augmented his reputation, and the regret of 
Paul V. at being deprived of his talents. He em- 
ployed his legate at Bologna to prevail on him to 
return to Rome, in which his efforts were not inef- 
fectual. On his arrival, he was received with fa- 
vour and distinction, and w T as immediately employed 
by the Pope in ornamenting his chapel m St. Ma- 
ria Maggiore. His most celebrated w T orks m the 
palaces at Rome, are his fresco of the Aurora, m 
the Palazzo Rospigliosi, wfflich has been admirably 



PAINTERS AND ENGRAVERS 


[itRNI 


RENl] 


engraved by Raphael Morghen ; Ins Fortune, in the 
gallery of the Campidogli, t lie Rape of Helen, in 
the Spada palace ; and his Magdalene, in the Bai- 
bermi collection. After finishing his works m S. 
Maria Maggiore, he returned to Bologna, where he 
continued the exercise of his extraordinary abilities, 
and received so many commissions fiom different 
parts of Italy, that he was under the necessity of 
refusing many of them. _ It was at tins time that 
he painted his admired picture of the Assumption, 
for the church of S. Ambiogio, at Genoa, regarded 
as one of his happiest productions ; the Purification, 
for the cathedial at Modena, and his famous St 
Michael, for the Cappuccim, at Rome On send- 
ing the pictuie to the place for which it was des- 
tined, he accompanied it with a letter to Sig Mas- 
sano, maestro di Casa, to Urban VIII , m which he 
expresses himself m the following manner “ J wish 
I had had the wings of an angel, to have ascended 
into Paradise, and there to have beholden the fonns 
of those beatified spirits, fiom which I might have 
copied my Aichangel; but not being able to mount 
so high, it was m vam for me to search for his le- 
semblance here beknv; so that I was forced to 
make an introspection into my owm mind, and into 
that idea of beauty which I have formed m my owm 
imagination ” 

The exalted faculties of this gieat artist were de- 
graded by his fatal passion foi gaming , and such 
was the extent of his infatuation, that, though ins 
gams w T ere consideiable, lie was i educed, by his in- 
dulgence of it, to a state of continual indigence , 
and towards the latter pait of his life, to raise funds, 
of which he was constantly m need, he sent into 
the w T oild works executed with such negligence and 
haste, as to be totally unworthy of the ehaiacler he 
had established. His disti esses at length brought 
on a fever, of which he died at Bologna m F542 

Guido Rein is regarded as the most distingu shed 
disciple of the Caiaeei, with the exception of Dome- 
nichmo The Italians report of linn, that gia^e 
and beauty dwelled, upon his pencil, to airmate his 
figures. An exquisite touch, a smgulai fueibtv of 
execution, great suavity of colour, a go icial acconl, 
the sweetest haimonv, aiethe distinguishing cha- 
racteristics of the style of Guido. His design is 
geneiallv eoireet ; and whea he does no' entirely 
satisfy the rigid expectation* ot the anatomist, he 
still captivates by the grace and elegance of Ins eon- 
tour If his figures of men oeeusiunalh want u- 
gour and strength, those ot 1m women always en- 
chant us by the softness and tit heaev of their fonns. 
The ans of his heads are peculiarly impressive, 
particulaily those that are looking upw ards , and he 
appears to* have taken this hue expression from the 
Niobe of the antique. His Madonnas and Magda* 
lenes are distinguished by a noble simplicity, which 
may be said to"be peculiar to him, and the eoireet 
folding of his drapery does not lntci iVie with the 
bland graces of then fonns lie possessed an < x- 
traoulinary faculty of being able to express gnef, 
sadness, or terror, without detiiiuent to the bmutv 
of his heads. 

Guido appears to have been fond of amusing h 5 ni- 
sei f with the point, as we have a considemhle num- 
ber of charming etchings 1>\ his hand They are 
executed w ith great frct*dom and boldness, m a very 
masterly style." They exhibit the same beautiful 
expression m the heads, and correctness m the de- 
sign of the extremities, which we admne m his 
pictures. Simone Cantanni, called 11 IVsavese, 
imitated the etchings of Guido with such piecisiou. 


as sometimes to mislead the unwapy ; but the expe- 
nenced collectoi will, without much difficulty, dis- 
cover their deficiency m that conectness and taste 
which distinguish the etchings of Guido. He some- 
times marked Ins plates with the initials G. R. and 

sometimes wath the cipher Oi . The following are 
his principal plates : 

PLATES FROM HIS OWN" DESIGNS. 

The Bust of Pope Paul Y , mscnbed Paulus V. Pont, 
opt wax 

The Holy Family, m which the Vngm is seated, with 
hei face to wauls the infant Chust 

The Vngm, with the infant Jesus sleeping on her bieast. 
He has <*ngrav ed this subject in throe diffeient manneis. 

The Yu gin embiacmg the infant Christ, and holding a 
book in hei hand 

The Vngm, and infant Jesus giving* his hand to St. 
John 

The Holy Family, with two Angels scattcimg flowers. 
He engiaved this subject foiu times, with vanations, 

St Christophei caiiymg the infant Jesus on his shoulders. 

St Jeiome pi a} mg m a Cave, with a book and a eru- 
cili\ 

The Virgin seated m the Clouds, with St George, St. 
Fxanus, St Lawrence, and otheis 

PLVTES AFTER VARIOUS MISTERS. 

A Glory of Angels , after Luca Cambiam 

The Entombing of Chnst, after Parmtqiano 

The Holy Family, with St Clara ; after A Cm acci 

The Vngm suckling the infant Jesus, afte) the same 

The Chanty ot St lloeh, after the same. 1610 

[Baitstdi describes sixty etchings by Guido, but 
docs not include the Virgin seated in the Clouds. 
Theie are many beautiful pictures by Guido m 
England, m private collections; two belonging to 
the Bail of Ellesmeie are superlatively so. One, 
lepresenting an infant Christ sleeping on the Cross, 
pui dialed from the Oilcans’ Gallery, is a perfect 
gem; the other, the Immaculate Conception, repre- 
senting the Virgin star-crowned m gloiv, borne up 
to the heavenly presence by cheiubs, and attended 
by adoring seraphs, abounds with beauty, grace, and 
sanctity ; it is of the loveliest order of visible 
poetry ; — it is the perfection of the ideal m paint- 
ing In the National Gaileiy there aie several at- 
tributed to Ins pencil. V enus attned by the Giaces, a 
subject w ell know n by Strange’s engraving, and Per- 
seus delivering Andiomeda, of winch there is a du- 
plicate at Devonshne House, were piesentcd by Wil- 
liam IV A half-length Magdalene ; two heads, 
called the Infant Chnst, and St. John; Lot and 
his Daughteis leaving Sodom ; and Susanna as- 
saulted by the Eiders, weie obtained by purchase. 
The Coronation of* the Vngm, a small picture on 
coppei, crowded with figures, is a bequest by the 
lute Mr Wells, of Redleaf. Unfortunately the 
greater part cannot be adduced as types of the mas- 
ter As examples, four at least might have been 
spared. The Lot and Ins Daughters, and the As- 
sault on Susanna, are m the style of Caravaggio, by 
which Guido had been seduced, and have none of 
the suavity by which his own manner is distin- 
guished. They are not onh bad examples of the 
master’s genuine style of painting, hut they aie ob- 
jectionable subjects to expose to public gaze m a 
gallerv fiequented by modest females. An old 
man quitting Sodom with his two robust daughters 
to commit incest at /oar, and two hoary lechers 
j tempting a naked female to fornication and adultery, 
are not matters that can he explained to inquiring 
snnplieif \ , without laisinga binning blush and caus- 
ing confusion. The hands of the sisters must have 
had laborious empio\ meat ; the buff-skinned body 

bid 
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of Susanna had need of the hath. It is misleading 
ignorance to say, that the picture called the Infant 
Christ embracing St. John is by Guido. Of the 
last acquisition, the authenticity is questionable; 
but for this the trustees aie not answerable. It 
was obtained by Mr. Wells of Sir Thomas Law- 
rence ; and the latter’s knowledge of the genuine- 
ness of pictuies by the old masters was too frequent- 
ly at fault to be relied on ; it is, however, a pretty 
picture.] 

[RENOU, Antoine, aFiench painter, poet, and 
actor, was born at Palis m 1731, and died m 1806. 
He was a scholar of Pierre and Vien, and passed 
some time at the court of Stanislaus, king of Po- 
land, as painter to that prince, and at the same 
time exeicised his talents as an actor and writer of 
verses. On Insure turn to Paris he was admitted a 
member of the Academy of Painting, and was em- 
ployed to paint part of the ceiling of the Apollo 
Gallery m the Louvre. He also painted a picture 
of Christ among the Doctors ; Agrippina with the 
ashes of Germamcus ; an Annunciation for the 
church of St. Geimame-en-Laye, and the ceiling of 
the Hotel des Monnaies at Pans. He was the au- 
thor of a tragedy on the subject of Tereus and Phi- 
lomela, and translated Dufresnoy's poem on Paint- 
ing out of the Latin into French.] 

RENOU, Louisa. This lady was born at Paris 
in 1/54. We have by her a few plates engraved 
after the modern French painters , among which is, 

Alexander and his. Physician , aftei Cohn de Vermont. 

RENTER, Bart. This artist is mentioned by 
Mr. Stiutt as the engraver of a spinted and correct 
etching, representing Christ shown to the Jews by 
Pilate. It is a small plate, lengthways, inscribed 
JBartt. Renter pwtor fi(fw\ jlonachu. 1612. [See 
Bartolome Reiter.] 

RES AN I, Arcangelo, was born at Rome m 
1670, and was a scholar of Gio. Batista Boncuore. 
He chiefly excelled m painting animals and hunt- 
ings. His woiks were highly esteemed at Siena, 
Bologna, and Venice. His portrait, with dead 
game m the back-ground, is in the Floientine Gal- 
lery. [He died about 1740.] 

RESCHI, Pandolfo. This painter was born at 
Dantzie m 1643. He went to Italy when he was 
young, and became one of the ablest scholars of 
* Giacomo Borgognone. He painted battle-pieces 
with considerable leputation, and imitated with suc- 
cess the landscapes of Salvator Rosa Pie also ex- 
celled in painting perspective and architectural 
views, of which there are several m the collections 
at Florence. He died in 1699. 

RESTOUT, John, a French painter, born at 
Rouen m 1692. He studied at Pans, under Jouve- 
net, who was his uncle, and followed with con- 
siderable success the style of that master If he was 
unequal to his instructor, he w as at least the painter 
of his time who approached nearest to him in ment. 
He was a member of the Academy at Pans, and 
painted for his picture of reception Arethusa flying 
into the arms of Diana to escape fiom the pm suit 
of Alpheus. His pnncipal works at Pans aie the 
Death of Ananias, and the Pool of Bethesda, m the 
church of St. Martin des Champs, and the ceiling of 
the library of St Genevieve. He died at Paris m 1768. 

[RETZSCH, Friederich August Moritz, whose 
illustrations of the works of Goethe, Schiller, and 
Shakspeare are so well known, was born at Dres- 
den m 1779, where his ancestors, ongmally of Hun- 
gary, had taken refuge to escape the persecution 


that raged m the latter kingdom against the Pro- 
testants. It was not till he was about twenty years 
of age that he applied himself seriously to the study 
of painting; for though he had previously some 
skill as a designer, he disliked all restraint, and 
would have preferred following the bent of his ge- 
nius as a hunter m woods, and as a student of na- 
ture m solitude. He was, however, persuaded to 
enter the academy at Dresden, m 1798, and after 
submitting awhile to the irksome drudgery of copying, 
to acquire the mechanical part of painting, he began 
to exhibit his talent and genius as an original and 
poetic aitist. The works of his illustrious country- 
men, Schiller and Goethe, acted on his mind like 
inspuation, and with a kindled spirit he embodied 
their wild and wonderful descuptions m form and 
substance ; to these he added illustrations of such 
parts of Shakspeare’s dramas as were consonant 
with the feelings which the others had inspired, or 
hi ought into action As it is uncertain whether he 
is still confined m body to this sublunary planet, it 
must be left to others, better informed, to give a 
fuller account hereafter of his life ; it may, however, 
he concluded that his artistic career is terminated, 
and it would be a defect m this Dictionary to omit 
a name already so renowned, and which -will accom- 
pany to posterity those of the three super-eminent 
geniuses whose thoughts he delighted to invest with 
form. The principal engi aved works of Retzsch are^ 

Sketches illustrative of Goethe’s Faust. 

Illustrations of Schiller’s Fight with the Dragon — Frido- 
lm, or Walk to the Forge — Song of the Bell — Pegasus 
m the Yoke 

Ditto to Burgei’s Ballads 

Outlines illustrative of Shakspeaie’s Macbeth — Hamlet — 
Romeo and Juliet — Leai — Tempest— Othello — Merry 
Wives 

Various Fancies and Truths. 

Faust and Maigaret. 

The Goblet, The Chess-players, &c. 

REVERDINUS, C., an Italian engraver, who 
flourished about the year 1570. He was probably 
a disciple of iEneas Vico, as he has imitated his 
style of engraving with great exactness. His 
figures are, however, very indifferently drawn, and 
his plates have little to recommend them, except 
their neatness. According to Florent le Comte, he 
engraved several obscene sublets, which have pro- 
bably been destroyed. He sometimes marked his 

plates with the monogram (gp- Among others, we 

have the following prints by him, apparently from 
his own designs 

Moses sti iking the Rock 

The Wise Men’s Offering 

A small Frieze, representing a Bacchanalian subject ; 
marked with his name 1564 

Yenus coming to Vulcan for the arms of JEneas ; mark- 
ed also with his name, and dated 1602. 

[Zani calls him Cesare Reverdmo, and says that he 
opeiated from 1531 to 1554; Bartsch says that mo- 
dern writers pretend that his name was Gaspar, and 
that he engraved in wood ; these notices, he says, 
are partly false and partly without authority. Zani 
emphatically denies that he ever engraved on wood. 
All that concerns this artist, says Bartsch, is covered 
with a species of fog, or obscurity ; several pieces 
are attributed to him of which it would be difficult 
to prove him to be the engraver. He .knew of only 
one of his prints with a date, that of 1531. Those 
that are marked with his name m full, and are un- 
doubtedly his woik, are in a stvle between that of 
Giulio Bonasone and Agostmo Veneziano, and seem 
to prove that he was of the school of Marc Auto- 
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n 3? describes thnty-mne of his prints, con- 
sidered authentic, and twelve doubtful See Bartsch, 
P. G. tom. xv. Nagler has added eleven to the list.] 

REUVEN, Peter This aitist was bom at 
Leyden m 1650, but studied at Antwerp in the 
school of J acob J ordaens He painted history and 
allegorical subjects, and w 7 as employed to design the 
triumphal arches for the reception of William III 
at the Hague, by which he acquired somecelebnty ; 
and he was afterwards engaged to ornament some of 
the principal apartments m the palace at Loo, m 
which he showed a fertile invention, and great fa- 
cility of execution. One of his best performances 
w T as a ceiling m the hotel of M de la Couit Van- 
dervoort, at Leyden ; it is an ingenious composition, 
and the colouring possesses all the brilliancy which 
is found in the productions of the best painters of 
the Flemish school He died in 171 8. 

REYN, John de. Mr Pilkmgton has been led 
into an enor lespectmg this artist by M. d'Aigen- 
ville, and calls him Lang Jan, the appellation which 
belongs to John Bockhoist He was bom at Dun- 
kirk about the year 1610. and went when he was 
young to Antwerp, where he became a scholar of 
Vandyck. Such was his progress under that mas- 
ter, that he w r as invited by him to accompany him 
to England, where he continued to assist him as a 
coadjutor, until the death of his illustnous instruct- 
or. He afterwards established himself m his na- 
tive town, wdiere he met with very flattering en- 
couragement, and painted seveial admirable pictuies 
for the churches, and was much employed as a por- 
trait painter. “ If the works of de Reyn,” says M. 
Descamps, “ are not more univei sally known, it is 
because the greater paitof his pictures aie mistaken 
for those of Vandyck.” His pictures exhibit the 
same correctness of design, the same purity and de- 
licacy of colouring, and the same facility and ani- 
mation m his touch. His compositions arc ingeni- 
ous and copious, and his conduct of the light and 
shadow 7 masterly and effective His pri n eipal w orks 
in the churches at Dunkirk are the Death of the 
four Royal Martyrs, m the chinch of St. Elm; and 
the Baptism of Totila, m the church of the English 
convent. There aie many of his portraits in the 
private collections, which are little mfenoi to those 
of Vandyck. The principal altai -piece in the paro- 
chial church of St Mai tin, at Bergues St. Ymox, 
near Dunkirk, is by tins master, lopivsenting He- 
redias hnngmg the Head of St John to ileiod. Hi* 
died m 167S. 

REYNA, Francisco de. Tins Spanish painter 
was a native of Seville, and was a disciple of Fian- 
cisco de Herrera, the elder. He had gnen proof of 
most promising tafents, m a picture of the Blessed 
Spirits, m the church of All Saints, at Simile, when 
he died, m the bloom of life, m 1651). 

REYNOLDS, Sir Joshua This illustrious art- 
ist, the great luminary of the English school, was 
born at Plympton, m Devonshire, "the 16th of July, 
1723. He was the son of the Reverend Samuel 
Reynolds, the master of tin* gi am mar-school of that 
town, by whom he was for some linn* mstiuctul in 
the classics, with the intention of being brought up 
to the practice of pin sic. It has be**n enoncously 
stated that he was intended by Ins father for the 
church, and that he took a degiee m one of the uni- 
versities with that view. This mistake, piohably, 
was occasioned by his having, at a later period of 
his life, received an honoiary degree of doctor of 
civil law, in the university of Oxford. His inclina- 
tion for the art, of which he afterwards became so 


eminent a professor, discovered itself at an early 
age, m his attempting to copy the prints he occa- 
sionally met with m his father’s books; and he 
found a fund of materials for imitation in Jacob 
Catt’s Emblems, a copy of which had been brought 
by his great grandmother fiom Holland. Before 
he had completed his eighth year, he met with a 
copy of the J esuit’s Perspective, which he read with 
avidity and delight; and Mr. Malone informs us, 
that he made himself so completely master of it, 
that he never aftenvards had occasion to study any 
other treatise on that subject. He soon afterwards 
exemplified the knowledge he had acquired by his 
perusal of that book, by a diawung he made of the 
school at Plympton, accoidnigto the rules it estab- 
lished, and it w ? as done with such precision, that it 
excited his father’s astonishment. From these at- 
tempts he next proceeded to draw likenesses of the 
fi lends and relations of his family, with a success 
beyond his expectation The admiration he ex- 
cited and the applause he obtained by these juve- 
nile effoits, naturally strengthened the piopensity 
he had shown for the art ; but what confirmed him 
in his attachmAit was the perusal of Richardson’s 
Theory of Painting, w Inch at this time came into 
his hands, m which the enthusiastic raptures be- 
stowed on that great painter Raffaelle, so animated 
and mtlamed his mind, that he considered him the 
most illustrious character that had appeared m an- 
cient or modern times, a notion in w T hich he loved to 
indulge all the rest of his life. His father w r as at 
length induced to permit him to gi atify this growing 
propensity, and m 1740, when he was seventeen 
years of age, he w’as sent to London, and placed un- 
der the tuition of Air. Hudson, who w T as then the 
most eminent portrait painter of his time. Such 
was the lapiditv of his progiess under this barren 
source of instruction, that when he had not been 
moi e than two years with Hudson,*' lie painted the 
portrait of an eldeilv female servant of the family, 
in winch he discovered a taste so superior to that of 
Ins contemporaries, that even the self-sufficiency of 
his mstiuetor discovered an ability which excited no 
little jealousy and alarm, that m Ins pupil he would 
piohably encounter a most foixmdable rival. This 
apprehension was mci eased, when the portrait just 
mentioned, having been seen in his master’s gallery, 
obtained so decided a prefeienee, that he sought 
every opportunity of rendenng Ah Reynolds’s situ- 
ation unpleasant, and he left him in 1*743, and re- 
tin ned to Dev on«lme, w here he puisued the practice 
of portrait painting; and m the couise of three 
\ears not only gained employment, hut improve- 
ment, and painted manv portiaits in a style much 
supenoi to the artists of that time. He established 
himself at Plymouth Dock, where he met with en- 
comagement beyond his expectation ; andm a letter 
to his father, informed him, with some exultation, 
tint he had ] minted the poi trait of the greatest man 
m the place, the Commissioner of the PI) mouth Dock 
5 urd. It was at this time that he became known 
to Lord Mount Edgecumbe, who warmly patronized 
him, and not only employed him, but recommended 
him to Captain, afterwards Lord iveppel, who, being 
appointed to the Mediterranean station, requested 
Air. Reynolds to accompany him thither: an invita- 
tion sotlattenng to his prospects, winch w r ould give 
him an oppmtmiity of visiting Italy, could not fail 
ot being peculiarly agreeable to a young artist of 
Ins sensibility. He sailed from Plymouth the llfch 
of May, 1741), and on his arrival at Leghorn pro- 
ceeded to Rome. Of his particular practice and 
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habit of study m the great temple of the arts, the 
most particular account is furnished us by the late 
publication of the Memoirs of Sir Joshua Rey- 
nolds by Mr. Noithcote, who was his pupil, and 
had the best opportunity of being acquainted with 
them. 

His time was most diligently and judiciously em- 
ployed. He contemplated, with unwearied atten- 
tion, the various beauties which marked the styles 
of the different ages. He sought for truth, taste, 
and beauty, at the fountain head. It was with no 
common eye that he beheld the productions of the 
great masters. He copied and sketched in the 
Vatican such parts of the works of Raffaelle and 
Michael Angelo, as he thought would be most con- 
ducive to his future excellence ; and by his well- 
directed study acquired, whilst he contemplated 
the best works of the best masters, that grace of 
thinking to which he was principally indebted for 
his subsequent reputation. Of his feelings when 
he was fist shown the works of Raffaelle in the 
V atican, Sir Joshua has given us the following in- 
genuous account. f 

“ It has frequently happened,” says this great 
painter, ft as I was informed by the keeper of the 
Vatican, that many of those whom he had con- 
ducted through the various apartments of that edi- 
fice, when about to be dismissed, have asked for the 
works of Raffaelle, and would not believe that they 
had already passed through the rooms where they 
are preserved, so little impression had those per- 
formances made on them. One of the first painters 
now m France once told me, that this circumstance 
happened to himself, though he now looks upon 
Raffaelle with that veneration which he deserves 
from all painters and lovers of the art. I remember 
very well my own disappointment when I first 
visited the Vatican, but on confessing my feelings to 
a brother student, of whose ingenuousness I had a 
high opinion, he acknowledged that the works of 
Raffaelle had the same effect upon him, or rather 
that they did not produce the effect which he ex- 
pected. This was a great relief to my mind, and on 
inquiring further of other students, I found that 
those persons only who, from natural imbecility, 
appeared to be incapable of ever relishing those 
divine performances, made pretensions to instan- 
taneous raptures on first beholding them. In justice 
to myself, however, I must add, that, though disap- 
pointed and mortified at not finding myself enrap- 
tured with the works of this great mastei , I did not 
for a moment conceive or suppose that the name of 
Raffaelle, and those admirable paintings in particu- 
lar, owed their reputation to the ignorance and pre- 
judice of mankind; on the contrary, my not relish- 
ing them as I was conscious I ought to have done, 
was one of the most humiliating circumstances that 
ever happened to me. I found myself m the midst 
of works executed upon principles with which I 
was unacquainted: I felt my ignorance, and stood 
abashed. All the indigested notions of painting 
which I had brought with me from England, where 
the art was m the lowest state it had ever been m, 
(it could not indeed be lower,) were to be totally 
done away with, and eradicated from my mind. It 
was necessary, as it is expressed on a very solemn 
occasion, that I should become as a little child. Not- 
withstanding my disappointment, I proceeded to 
copy some of those excellent works. I viewed 
them again and again ; *1 even affected to feel their 
merit, and to admire them more than I really did. 
In a short time, a new taste and new perceptions 
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began to dawn upon me, and I was convinced that 
I had originally formed a false opinion of the per- 
fection of the art, and that this great painter was 
w T ell entitled to the high rank which he holds in the 
estimation of the world. The truth is, that if these 
works had really been wdiat I expected, they would 
have contained beauties superficial and alluring, 
but by no means such as would have entitled them 
to the great reputation which they have so long and 
so justly obtained. 

“Having since that period frequently revolved 
this subject m my mind, I am now clearly of 
opinion, that a relish for the higher excellencies of 
the art is an acquired taste, which no man ever 
possessed without long cultivation, and great labour 
and attention. On such occasions as that which I 
have mentioned, we are often ashamed of our ap- 
parent dulness ; as if it were to be expected that our 
minds, like tinder, should instantly catch fire from 
the divine spark of Raffaelle’s genius. I flatter 
myself that now it would be so, and that I have a 
just and lively perception of his great powers ; but 
let it be always remembered, that the excellence of 
his style is not on the surface, hut lies deep, and at 
first view is seen but mistily. It is the florid style 
which strikes at once, and captivates the eye for a 
time, without ever satisfying the judgment. Nor 
does painting in this respect differ from other arts. 
A just poetical taste, and the acquisition of a nice 
discriminative musical ear, are equally the work of 
time. Even the eye, however perfect in itself, is 
often unable to distinguish between the brilliancy 
of two diamonds, though the experienced jeweller 
will be amazed at its blindness, not> considering 
that there was a time when he himself could not 
have been able to pronounce which of the two was 
the most perfect, and that his own power of dis- 
crimination was acquired by slow and imperceptible 
degrees. 

“ The man of true genius, instead of spending all 
his hours, as many artists do while they are at 
Rome, in measuring statues and copying pictures, 
soon begins to think for himself, and endeavours to 
do something like what he sees. I consider general 
copying,” he adds, “ as a delusive kind of industry ; 
the student satisfies himself with the appearance of 
doing something ; he falls into the dangerous habit 
of imitating, without selecting, and of labouring, 
without any determinate object; as it requires no 
effort of the mind, he sleeps over his work, and 
those powers of invention and disposition, which 
ought particularly to be called out and put in action, 
lie torpid, and lose tbeir energy, for want of exer- 
cise. How incapable of producing any thing of 
their own those are who have spent their time in 
making finished copies, is an observation well known 
to all who are conversant with our ait.” 

He appears to have veiy rarely copied the whole 
of a picture by any master, except the St. Michael, 
by Guido ; and a small copy of the School of Athens, 
after Raffaelle. He rather employed his time in 
examining, and fixing m his mind, their peculiar 
and characteristic excellencies ; and was more in- 
tent on aspiring to their conceptions, than on imi- 
tating their particular handling. 

On leaving Rome, he visited the other cities of 
Italy, and passed two months at Florence, where 
he painted some portraits ; and during a residence 
of about six weeks at Venice, he paid a particular 
attention to the works of the great masters of colour- 
ing ; and m his 39th note on Du Fresnoy’s Poem, 
he describes an ingenious experiment he practised. 
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to find out their management of their lights and 
shadows. 

He had now been absent fiom England about 
three years, when he began to think of returning 
home, and arrived in London in October, 1/52. He 
resided for some years after his arrival from Italy 
in Newport Street, and it was not long before his 
great talents attracted public attention. Pie soon 
afterwards painted a whole-length portrait of his 
friend and patron, Admiral Keppell, in which he 
exhibited such powers, that he w r as universally ac- 
knowledged to be at the head of his profession, 
and the greatest painter that England had seen 
since Vandyck The whole interval between the 
time of Charles I. and the conclusion of the reign 
of George II , though distinguished by the peifonn- 
ances of Sir Peter Lely, Riley, and Sir Godfrey 
Kneller, seemed to be annihilated, and the only 
question was, whether the new painter or Vandyck 
was the more excellent. 

It has been observed, that the art of painting 
was at that time m England at the lowest stale 
that it had ever been. This impoverishment has 
been justly attributed to the rapacity of Sir Godfrey 
Kneller, who, the better to enable him to wade 
through the flood of business wuth which he w*as 
surrounded, struck out a slight, broad manner of 
marking his poi traits, which gave him little trouble, 
though it satisfied his employers. For several years 
previous to the period we are now speaking of, the 
portrait painters weie satisfied with pioducmg as 
exact a likeness as they could ; but they appeal to 
have entirely neglected to give, or w T ere incapable 
of giving, that interesting air of history to por- 
traiture m w r hich Reynolds was so eminently suc- 
cessful. Instead of confining himself to mere like- 
nesses, in which however he was eminently happy, he 
dived, as it w T ere, into the nnnd, habits, and manner 
of those w T ho sat to him, and accoidmgly the ma- 
jority of his portraits are so appropriated and charac- 
teristic, that the many illustrious persons w bom he 
has delineated will be almost as w T ell known to pos- 
terity as if they had seen and eonveised with them. 
With the possession of such faculties, and endowed 
with more than usual industry and perseverance, it 
is not to be wondered at that the success of Air. 
Reynolds w T as rapid and distinguished, and that he 
continued to use m reputation and m excellence, 
during a brilliant caieer of upwards of thirty years. 

Soon after his return from Italy, he had formed 
an intimacy with Dr. Johnson, winch continued 
uninterrupted to the time of the death of that cele- 
brated writer; and it was to his connexion with 
him that w^e are indebted for Mr. Reynolds’s 'first 
literary productions, m three Essays on Painting, 
w T hich appeared in the Idler m 1 7^9. He was now 
in the zenith of his fame, when the Royal Academy 
was instituted, m 176*, and as he unquestionably 
held the fiist rank m his profession, he was nonn- 
1 nated their president, and the king soon afterw ards 
bestow T ed on him the honour of knighthood. Al- 
though it w T as no part of the prescribed duty of the 
distinguished situation to which he was appointed, 
to lead lectures to the Academy, Sir Joshua’s zeal 
for the prosperity of the institution led him, fiom 
the most praiseworthy motive, to impose this im- 
portant task upon himself, for reasons which he lias 
assigned, in the most delicate manner, in his fif- 
teenth discourse. “In the honourable rank of pro- 
fessors I have not presumed to class myself, though 
in the discourses which 1 have had the honour of 
delivering from this place, while in one respect I 


may he considered as a volunteer, in another view 
it seems as if I w r as lnvoluntanly pressed into this 
service. If prizes were to he given, it appeared not 
only proper, but almost indispensably necessary, 
that something should be said by the pi esident on the 
delivery of those prizes ; and the president, for his 
owrn credit, would wish to say something more than 
mere wmrds of compliment, which, by being frequent- 
ly lepeated, would soon become fiat and uninterest- 
ing, and by being uttered to many, w r ould at last 
become a distinction to none : I thought, therefore, 
if I were to pieface this compliment with some in- 
structive observations on the ait, wdien we crowned 
merit in the artists whom we iew T arded, I might do 
something to animate and guide them m their future 
attempts.” To this laudable consideiation, the 
w r oild w r as indebted for the admirable discourses 
deliveied by Sir Joshua, between the opening of 
the Academy on the 2nd of January, 1 769, and the 
10th of Deccmbei, 1790, when he took lus leave. 
“A work,” as his biographer justly observes, “con- 
taining such a body of just criticism on an extreme- 
ly difficult subject, clothed in such perspicuous, 
elegant, and nervous language, that it is no exagge- 
rated panegyric to assci t, that it wall last as long as 
the English tongue, and contribute, not less than 
the productions of Ins pencil, to render his name 
immortal.” Soon after the publication of the first 
edition of the w’orks of Sir Joshua, a report was 
attempted to be circulated, that the discourses 
delivered by him to the Academy w T eie not written 
by himself, but by his friend Doctor Johnson. 
This not meeting with a ready belief, it was at- 
tempted, after the death of Air. Burke, to he estab- 
lished, that they w^ere written by that eminent 
genius. In a note to the second edition, the editor 
has thought proper to notice these flagitious attacks 
on the literary reputation of oui gr£ at artist, by the 
following satisfactory lefutation ol them. “ Such 
insinuations, however agieeable to the emious and 
malignant, who may give them a temporary cur- 
renev, can have hut little weight with the judicious 
and ingenuous pait of mankind, and theiefore, in 
general, merit only silent contempt. But that Air. 
Buike was the author of all such paits of these dis- 
courses as do not relate to painting and sculpture , 
(what these are, the discoverer of this pietended 
secret has not mfoimed us,) has lately been so 
peremptorily asserted, and so particular an appeal 
has been made on this occasion to their editor, that 
I think it my duty to refute this injurious calumny, 
lest posterity should be deceived and misled by the 
minuteness of uneontradicted misrepresentation, 
delivered to the w T orld with all the confidence of 
truth. Fortunately, I am able to give a more decisive 
testimony on this subject, than could reasonably be 
expected from any one man concerning the writings 
of another. 

“ To the question, then, whether I have not found 
among my late friends papers several of his dis- 
courses m the hand-wnting of Air. Burke, or of 
some othei unnamed person, i answer, that I never 
saw am one of his discourses m the hand-waiting 
of that illustrious statesman, or of any other person 
whatsoever, except Sir Joshua Reynolds: and, 
secondly, 1 sa\, that 1 am as firmly persuaded that 
the whole body of these admirable woiks was com- 
posed by Sn Joshua Reynolds, as I am certain at 
tins moment 1 am employing mv pen m \ indication 
of his fame. 1 do not mean to assert, that he did 
not avail himself of the judgment of his critical 
friends, to render them as perfect as he could; or 
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that he was above receiving from them that species 
of literary assistance which every candid literary 
man is willing to leceive, and which even that 
transcendent genius, Mr. Burke, in some instances 
did not disdain to accept. Of the eaily discoui&es, 
therefore, I have no doubt that some were submitted 
to Dr Johnson and some to Mr. Burke, for their 
examination and levision; and piobably each of 
those persons suggested to their author some minute 
veibal improvements. Four of the latter discourses, 
in his own hand- writing, and warm fiom the brain, 
the author did me the honour to submit to my pe- 
rusal, and with gieat freedom I suggested to him 
some verbal alterations, and some new arrange- 
ments in each of them, which he very readily adopt- 
ed. Of one, I well remember, he gave me the 
general outline, in conversation, as we returned 
together from an excursion to the country, and be- 
fore it was yet committed to paper. He soon after- 
wards composed that discouise, conformably to the 
plan which he had ciayoned out, and sent it to me 
for such remarks on the language of it as should 
occur to me. When he wrote his last discouise I 
was not in London ; and that discourse, I know, 
was submitted to the critical examination of another 
friend, and that friend wns not Mr. Buike. Such 
was the mighty aid that our author received from 
those whom he honoured with his confidence and 
esteem Let this plain tale, therefore, for ever seal 
up the lips of those who have pi esumed most un- 
justly to sully and depreciate the literaiy reputation 
of a man, who is acknowledged, by the unanimous 
voice of his contemporaries, to have been a signal 
ornament of the age m which he lived; who w T as 
not less profound m the theoiy than excellent m 
the practice of his art ; and w T hose admirable w r orks, 
of each kind, will tiansmit his name with unfading 
lustre to the latest posterity.” 

To this clear and satisfactory refutation of these 
scandalous attempts, it may he proper to add the 
convincing testimony of Mr. Northcote, at that time 
a pupil and inmate of Sir Joshua, which will un- 
questionably convince the most sceptical. “ I can 
only say, that at the period wffien it was expected 
he should have composed them, I have heard him 
walking at intervals in his room, as if m meditation, 
till one or two o’clock in the morning ; and I have 
on the following morning, at an eaily hour, seen 
the papers on the subject of his art, wffiich had 
been written the preceding night. I have had the 
rude manuscript from himself m his own hand- 
writing, m order to make a fair copy from it for him 
to read m public, I have seen the manuscript also 
when it had been revised by Dr. Johnson, who has 
sometimes altered it to a wiong meaning, from his 
total ignorance of the subject and of art, but never 
saw the marks of Burke’s pen on any of the manu- 
scripts ” 

To the success of the Academy, and the improve- 
ment of ait, Sir Joshua contributed not less by the 
splendid w'orks with which he embellished his ex- 
hibitions, than by the learned and judicious princi- 
ples inculcated by his lectures. From the opening 
of the first exhibition in 1/69, until the year 1790, 
inclusive, he sent no less than two hundred and 
forty-four pictures to the various exhibitions The 
constant engagements of his profession through Ins 
active life, did not permit him to make many ex- 
cursions from the metropolis; nor w T as he at all 
attached to the amusements of a country life In 
1780 he completed his design for the gieat window 
in the New College chapel at Oxford. In seven 
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compartments m the lower range of the composi- 
tion, he has represented the emblematical figures of 
the four cardinal and the three Christian virtues, of 
Temperance, Fortitude, Justice, Prudence, Faith, 
Hope, and Charity. Each figure is accompanied 
by its appropriate attribute, and they are all single 
figures, except the centre one, wdieie Chanty is re- 
presented by an admirable group. Above this is 
represented, on a grand scale, the Nativity, a com- 
position of thirteen figures, m which, as in the 
Notte of Coreggio, the light emanates from the in- 
fant Saviour. 

In 1781, Sir Joshua, m company with his friend 
Mr Metcalfe, made a tour to the Netherlands and 
Holland, for the purpose of visiting the best pro- 
ductions of the Flemish and Dutch schools ; and on 
his return wrote a very interesting account of their 
journey, with excellent cutical observations on the 
various pictures they met with in the churches and 
private collections, together with a character of 
Rubens, drawn with the hand of a great master. 
Soon after his return from this tour, he remarked 
to his companion, Mr. Metcalfe, that he thought 
his own pictures seemed to w r ant force; and the 
portraits which he painted after that period were 
observed to have still more animation, power, and 
brilliancy of colouung, than had appeared in his 
former w r orks. In consequence of the suppression 
of some of the convents m Flanders, m 1783, by the 
Empeior Joseph II , Sir Joshua again visited Brus- 
sels and Antw’eip, where he purchased several pic- 
tures by the most eminent Flemish painters. 

In 1782, Mason published his translation of Du 
Fresnoy’s Art of Painting, with very ample and in- 
genious annotations by Sir Joshua Reynolds, which, 
together with the poem, were published w T ith his other 
woiks by Malone. Upon the death of Mr. Ramsay, 
m 1784, he w T as appointed principal painter m or- 
dinary to the king. In the exhibition of this year, 
Sir Joshua had a pre-eminence of pictures, among 
which was his celebrated poi trait of Mrs. Siddons 
as the Tragic Muse, the Fortune-Teller, and others. 

Sir Joshua soon afterwards received a commission 
from the Empress Catherine of Russia, to paint an 
histoncal picture, leaving him at liberty to choose 
the subject, and fix the size and price ; and m con- 
sequence of his time being much occupied by this 
undertaking, he did not exhibit any historical piece 
or fancy subject in the year 1786. On this occasion, 
the subject he made choice of w r as the infant Her- 
cules strangling the Seipent, probably in allusion 
to the difficulties the Empress had to encounter m 
the civilization of her vast empire, from the state of 
barbarism m which she found it, w T hen she first 
filled the impeiial throne. If tfie composition of 
this picture could not be compared with some of 
the works of the great artists wdio had preceded 
him, m respect to colour and effect, it w T as one of 
the finest pioductions of the art. The group in the 
middle of the picture, wdnch receives the principal 
light, is exquisitely beautiful. On the arnval of the, 
picture at Petersburg the Empress wrote a letter to 
Count Woronzow, her ambassador at the court of 
London, accompanying it w r ith a gold box, with a 
basso-relievo of her imperial Majesty m the lid, set 
wuth diamonds, enclosing a note, w T ritten wuth her 
own hand, containing these words : Pour le Cheva- 
lier Reynolds , en temoxgnage du contentment que JTai 
ressentie d la lecture de ses excellens di scours sur la 
peinture , which were presented to Sir Joshua by 
the Count, with a copy of the Empress’s letter to his 
Excellency, wffiich w r as as follows : “ I have read, 
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and, I may say, with the greatest avidity, those dis- 
courses pronounced at the Royal Academy of Lon- 
don, by Sir Joshua Reynolds, which that illustnous 
artist sent to me, with his large picture. In both 
productions one may trace a most elevated genius. 
I recommend you to give my thanks to Sir Joshua, 
and to remit him the box I send as a testimony of 
the great satisfaction the perusal of his discourses 
has given me, and which I look upon as perhaps 
the best work that ever was written on the subject.” 

When Aldeiman Boy dell projected the plan of 
his magnificent edition of Shakspeare, embellished 
with plates from the works of English pamteis, Sir 
Joshua undeitook three pictures, the Death of Car- 
dinal Beaufort, Macbeth with the Witches m the 
cauldron scene, and Puck, or Rohm Goodfellow. In 
the first, he may be said to have united the colour- 
ing of Titian with the chiaro-scuro of Rembrandt ; 
and the last, in point of fanciful expression and 
animation, is unparalleled, and is one of the happi- 
est efforts of Sii Joshua’s pencil. Notwithstanding 
his constant application to his art, Sir Joshua en- 
joyed an almost umnteirupted state of good health 
until 1782, w’hen he expenenced a slight shock of 
what v T as apprehended to be a paralytic affection, 
for which he visited Bath, and leturned in a shoit 
time perfectly recovered He did not experience 
any other infiimity until the year 1/89, when he 
found his sight so much affected, whilst painting 
the portrait of the Marchioness of Hertford, that he 
found it difficult to finish it, and m a few months 
afterwards, m spite of the most skilful aid, he was 
entirely deprived of the sight of his left eye. Under 
the apprehension of the total loss of sight, he, with 
much difficulty, deteimmed to paint no moie. A 
resolution to relinquish for ev er a favourite pursuit, 
which had been so long to him a source of amusement, 
as w ? ell as reputation, must have cost him infinite 
concern. For some time, however, he preseivedlns 
spirits, and partook of the society of his numerous 
friends with his usual complacency, until the latter 
part of the year 1791, when he felt some painful 
symptoms, under which his spirits sunk, and he 
considered them as the signs of approaching disso- 
lution. During this period of affliction, his fi lends 
were willing to suppose that Ins spirits w ere unne- 
cessarily depressed, and that his malady was in a 
great degree imaginaiv. But after Imgeimg under 
a painful illness of about three months, w Inch he 
bore with gieat foi titude and resignation, and which 
a little time hefoie his death was discovered to be a 
diseased liver, he expii ed on the 23rd of February, 
1792. On Satui day, the 3rd of March following, 
the remains of £hr Joshua Reynolds, after h mg in 
state at the Royal Academy, weie mtericd m the 
crypt of St. Paul’s, neai the tomb of Sir Christopher 
Wren, the architect of that superb edifice. The 
funeral w T as conducted with all the honours that 
could he bestow ed upon exalted genius by an ad- 
miring and enlightened nation. 

To the extiaordinaiv ability of Sir Joshua as a 
portrait painter, his friend Dr. Johnson pays the 
following tribute: “Genius,” says that learned 
writer, “is chiefly exerted m historical pictures, 
and the art of the painter of portiaits is oft mi lust 
in the obscurity of ms subject. But it is m painting 
as m life, what is gieatest is not always best. I 
should grieve to see Reynolds transfer to heroes 
and to goddesses, to empty splendour and to airy 
fiction, that art, which is now employed in diilnsmg 
friendship, in renewing tenderness, m quickening 
the affections of the absent, and continuing the 


presence of the dead.” To the dignity and truth of 
Titian, he added the force of Rembrandt, and the 
purity of Vandyck. The airs and attitudes of his 
portiaits are distinguished by elegance and grace, 
and, as Mr. Northcote justly obseives, “no painter 
ever gave, so completely as himself, that capti- 
vating charm which accompanies and denotes the 
Cynthia of the minute.” Above all things, he ex- 
celled m colour and harmony of effect. In his lns- 
toncal pictures, though he is occasionally deficient 
m design, and defective m composition, he always 
exhibits an exti aordmarv bieadth, a feeling and 
taste peculiar to himself, and frequently an ad- 
mil able expression. We cannot close this account 
of the great founder of the British school better, 
than by adding the following chai acter of him as a 
man and an aitist, winch was written by his illus- 
tuous friend Mr Buike, a few hours after the me- 
lancholy event of his death. 

“ His illness was long, but borne with a mild and 
cheeiful fortitude, without the least mixture of any 
thing irritable or querulous, agreeable to the placid 
and even tenoi of his whole life He had, from the 
beginning of his malady, a distinct view r of his dis- 
solution, and he contemplated it with that entire 
composure, which nothing but the innocence, m- 
tegnty, and usefulness of his life, and an unaffected 
submission to the will of Providence, could bestow. 
In this situation he had every consolation from 
family tenderness, which his own kindness had in- 
deed well deserved. 

“Sir Joshua Reynolds was, on very many ac- 
counts, one of the most memorable men of his time. 
He was the first Englishman wiio added the praise 
of the elegant arts to the other glories of his coun- 
try In taste, m grace, in facility, m happy in- 
vention, and in the richness and harmony of co- 
louring, he was equal to the gie^t masters of the 
renowned ages. In poitiait he went beyond them; 
for he communicated to that description of the art, 
m which English artists are the most engaged, a 
vanety, a fancy, and a dignity, deiived from the 
highest branches, which even those w ho professed 
them m a superior manner, did not always preserve, 
when they delineated individual nature. His por- 
traits remind the spectator of the invention of his- 
toiv, and the amenity of landscape. In painting 
poitiaits, he appeared not to be laiscd upon that 
platform, hut to descend to it from a higher sphere. 
His paintings lllustiate his lessons, and his lessons 
seem to be derived from Ins paintings. 

“He possessed the theoiy as perfectly as the 
practice of his ait To be such a painter he was a 
profound and penetrating philosopher. 

“ In full affluence of foreign and domestic fame, 
admired by the expert m ait, and by the learned 
m science ; courted by the great, caressed by sove- 
reign pow ers, and celebrated by distinguished poets, 
his native humility, modesty, and candour never 
foisook him, even on surprise or provocation ; nor 
was the least degice of arrogance or assumption 
visible to the most sciutmuing eye, in any part of 
ills conduct or discourse. 

“His talents of every kind, pow ei ful from natuie, 
and not meanly cultivated by letters, his social vir- 
tues, in all the relations and all the habitudes of 
life, mid 'led him the centre of a very great and 
unparalleled variety of agreeable societies, which 
will he dissipated bv his death. He had too much 
merit not to excite some jealousy, too much inno- 
cence to provoke any enmity ” 

[The fust part of the follow izig, marked with in- 

635 



reyn] 


A DICTIONARY OF 


[REYN 


verted commas, is an extract from the biography 
of Reynolds m Rees’s Cyclopaedia, and is supposed 
to have been -written by the late Mr. Thomas Phil- 
lips, R A “It remains to speak of his style as an 
aitist, which is piecisely that denominated m his 
lectures the ornamental style, but which, beautiful 
and seducing as it undoubtedly is, cannot be re- 
commended m so unreserved a degree as his indus- 
try both m study and practice . that which he 
characteristically terms his own uncertainty, both 
in design and execution, operates too frequently 
and too powerfully against its entire adoption. In 
the higher attainments of the art, colouring and 
ehiaro-scuro were undoubtedly elements which he 
favoured, and m -which he moved uncontrolled. 
Drawing, as he himself candidly confessed, was the 
part of the art m which he was most defective ; and 
from a desire perhaps to hide this defect, w ith an 
over-solicitude to pioduce a superabundant richness 
of effect, he was sometimes tempted to flitter his 
lights, and break up his composition, particularly if 
it happened to be large, into too many parts ; yet, 
in general, his taste m lines and forms was at the 
same time grand and graceful ; and the taste and 
skill with which he drew’ and set together the 
features of the human face, has nevei been sur- 
passed bv any artist We w T ould be understood to 
speak of his finest pioductions ; of the ordinary class 
among them, we most allows that the marking fa- 
vours of manner, and the substance is not ahvays 
charactenstic of flesh. In execution, though he 
w r anted the dimness and breadth which appertain 
to the highest style of art, yet the spirit and sweet- 
ness of his touch were admirable, and would have 
been moie remarkable had he been more a master 
of drawing; hut not being able leadily to deter- 
mine his forms, he was obliged to go over and 
over the same pait, till some of the vivacity of his 
handling w r as frequently lost; his labour, how T ever, 
was never wholly so, for he added to the foice and 
harmony of his pictures by these repetitions ; and 
frequently attained graces by them which would 
otherwise perhaps have remained unknown. The 
numberless instances m which he is knowm to ha\e 
borrowed thoughts, both m actions of figures, and 
effect of colour, seem to impeach his power of in- 
vention. But surely it could not proceed from want 
of a sufficient portion of that high and necessaiy 
quality, that he who produced so many novel com- 
binations, adopted tliat short-hand path to com- 
position. We see it exemplified in a superior de- 
gree m most of his pimcipal pioductions; and 
particularly m his vhoMength and half-length 
ortraits, the arrangement of which are no less 
eautiful and interesting than new, and entirely 
his own. These are composed m a taste far sur- 
passing all that had evei been done by his piede- 
cessors; uniting the grandeur, simplicity, and ful- 
ness of Titian, and the grace and nature of Van 
Dyck, with the artful and attractive effects of Rem- 
brandt. One quality be had, w hich no other painter 
that ever breathed shaies with him m an equal 
degree, — fascination. The effect of Ins best pictures 
acts like a charm, and arrests the tasteful beholder 
wdth irresistible power. On the woiks of others we 
look with appiobation, and sometimes with feelings 
of admiration and delight, or even with a sensation 
of awe ; but in those of Reynolds there is geneially 
an indescribable unity and amenity which act upon 
us with most fascinating pow er, and to efc the at- 
tention with superior gratification. No real con- 
noisseur can deny the existence of this quality m 
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his pictures, but wherein it specifically dwells, it is 
not easy to discover or define. They are not la- 
boured to perfect imitation, indeed they stop very 
far short of that; yet they present a full image, 
with a degree of life and animation that has rarely 
been displayed upon canvass. It is a dangerous 
doctrine to advance, and may be abused ; but, per- 
haps, this power may be m a great measure owing 
to his having painted less upon system than from 
feeling; and the latter governing the exercise of his 
pencil, not to the neglect of, but m a supenor de- 
gree to the influence of, the former, necessarily im- 
bued his works with a glow of nature, which, it 
will be allowed, atti acts beyond the power of art. 
Whencesoever this fascination, of which we speak, 
proceeds, it must be aeknowdedged that no painter 
ever possessed it like Reynolds.” This is just and 
masterly criticism, as far as relates to the portraits 
by Sir Joshua Reynolds, and may be extended to 
his single figures m subjects of fancy, particularly 
of children; it applies also to the colouiing and 
chiaro-scuro of many of those compositions by him 
that are classed as histoncal. But it would be con- 
tiaiy to truth to claim for his attempts at poetical 
and historical compositions an equality even with 
the great masters of the Italian and Flemish schools. 
The gi eater pait of his productions in these de- 
partments aie failures. His picture of the Nativity 
is commonplace, partly bon owed; and the intro- 
duction of his own portrait and that of Jarvis m 
their European costume, a puerile absurdity The 
allegorical figures of the Christian Virtues are prose 
veisions of classical symbols; his Ugohno, without 
dignity, exhibits only the outwaid effects of punish- 
ment on culprits of the common herd; his Head of 
a Banished Loid belongs to an inmate of a lunatic 
asylum; his Holy Family m riposo (in the Na- 
tional Gallery) is an egregious plagiarism, vul- 
ganzed by the adoption of forms deficient of beauty, 
grace, and intellect His Macbeth with the Witches, 
and his Death of Caidinal Beaufort, aie wholly 
deficient of that grandeur and sublimity that such 
subjects should have displayed ; they are vile com- 
mentaries on Shakspeaie The contortions of the 
dying man, and the whispenng daemon m the 
latter, aie Hogaithian caricatures, and the figures 
in the former, little short of burlesque. Even m 
that noblest of his productions, the poitiait of Mrs. 
Siddons as the Muse of Tragedy, the genius of mis- 
chief mterfeied. The attitude and the expression 
are admirable : but the introduction of the two 
attendants with the dagger and the bow T l destroy 
the illusion, and, instead of the exalted personifi- 
cation of the highest order of poesv, w T e behold the 
figure of Medea meditating murder. It is vain to 
close the eyes of our understanding to these defects 
in our most admired pamtei ; if we will not see them, 
others will; and it is bettei, therefoie, to acknow- 
ledge it at once than to be taunted by foreigners for 
blind or ignorant partiality. The* fame of Rey- 
nolds, as a painter, is established on his numerous 
superlative portraits, and his enchanting represent- 
ations of the innocence, simplicity, and natural 
habits of unsophisticated children : m these he 
stands alone. Let us not, by claiming too much, 
weaken that title to superiority which is justly his 
due, noi enter into a contest in which we might 
show zeal and pugnacity, but must fail of victory. 

It would, no doubt, be giatifying to many to have 
a list of the men illustrious by their talents or sta- 
tion, and of the women celebrated for their beauty 
and accomphshments, who were depicted by the 
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pencil of so renowned an artist; but, as tins would 
include the names of a great portion of the eminent 
poets, historians, statesmen, prelates, and offieeis, 
military and naval ; and almost all the female 
beauties and leaders of fashion of his time, and of 
their descendants, (then m their childhood,) who 
have to the present day, in many instances, sus- 
tained their fathers’ chaiacter for ability, and their 
mothers’ leputation for beauty and giace, it would 
require a distinct volume to give it with accuracy. 
As this, too, would be only a bate leeital of names, 
the inquirer may be better satisfied by consulting 
the excellent work of the late eminent mezzotinto 
engraver, S. W Reynolds, m which he will find up- 
waids of three hundred portraits, and other sub- 
jects, after Sir Joshua, which may be consideied 
faithful translations of the pictures Ofhibtonccil 
and poetical compositions by him, those moM dwelt 
upon by his biogiaphers aie, the Nativity ami the 
Cardinal Vntues, the Holy Family, the Infant 
Hercules strangling the Serpent, the Tiagic Muse, 
Garrick between Tragedy and Comedy, "Macbeth 
and the Witches, the Death of Caulmal Beaufort, 
Cymon and Iphigema, the Death of Dido, the Snake 
in the Grass, Count Ugolino and his Sons, Venus 
chiding Cupid, Hope nursing Love, Cupid and 
Psyche, and others, m which fancy and reality aie 
combined. His numerous poi traits aie dispersed 
in almost as many directions, so that it is impos- 
sible to give information w here they aie ail to be 
found, except by sajmg, in most of the family man- 
sions of the descendants of the nobility and gentry 
of the latter part of the last century. The names 
of a few of the best collections, m which not only 
portraits but fancy subjects by him are located, and 
wheie they are likely to lemain, are given to serve 
as a directory to the lnquiier. Fuller particulars will 
be found in the printed list of plates piefixed to Mr. 
Henry Bohn’s edition of the complete works of Sir 
Joshua Reynolds, recently published m 3 vols folio. 

In the National Gallenj The Portiait of General El- 
hot, (Loid Heathfield,) the defender of Gilu altar 
The Holy Family 

The Graees decoiating a terminal figure of 11} men. 
The Infant Samuel 

Heads of Cherubs, being studies from a child of Lord 
W Gordon. 

The Age of Innocence (pi esented by Mr Vernon, 
who purchased it for the sum of 1*520 guineas at the 
sale of Mr Hannan’s pictures). 

An equestrian Poi trait of Lord Ligonier. 

Portrait of Mi Wvndham 

In the Queen's Gallo y The Death of Dido. 

Cymon and Iplngeina. 

Poi trait of the Painter, w earing Spectacles. 

In the Gi osvengr Gallery, Mrs. Siddons as the Tragic 
Muse. 

In the Lansdowne Collection Several fine family Por- 
ti aits. 

The Sleeping Girl 
The Girl with a Muff. 

Hope nursing Love. 

Poi ti ait of Mrs Sheridan, as St Cecilia. 

Portiait of Lauunce Sterne 
Head of a v oung Girl, and others 

In Sir Robert Reel's ( ' ollei tion The Snake in the Grass, 
of Lo\e unloosing the Zone of Beauty 
Portraits of Dr Johnson, Edmund Burke, Admiral 
Iveppel, and of a Ladv and Child 
Portiait of Mis Siddons, in piohle, half-length, with 
a Child on her shouldei 

In the Collection of Samuel Royas, Esq. Puck Rated 
on a Mushi oom. 

The Straw hen v Girl 

The Sleeping Girl, a duplicate of that in the Lan»- 
downe collection. 

Cupid and Psyche, 

A Landscape ’(perhaps unique). 
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In Lord Normantown's Collection The Caidinal Vir- 
tues, Justice, Prudence, Tempciance, and Foititude ; 
and the Chustian essentials, Faith, Hope, and Charity. 
The pictures horn which pait of the great window at 
CKfoid was painted The Natrvity -was destroyed by 
the file at Beboii Castle 

At Rlenhei m Sev eial fine family Poi traits, among which 
is Ladv Chailolte Spcncei, as a child, telling her 
brother’s foitune 

A family group, considered one of Sir Joshua’s best 
pietuies 

At Alt hoi p Several family Portiaits, among which is 
that of the celebiatcd Maiquis Camden 
In the Council-) oom oj the Royal Academy Four Por 
traits, George III , Queen Chailotte, Sir W. Cham- 
bcis, and Sir Joshua Rejnolds 
A Woman asleep, obseivcd by a Sportsman. 

At Dulwich The Tragic Muse, a duplicate of the 
Giouenor pictuie 
The Death of Caidmal Beaufoit 
Samuel kneeling m Prayer 
A Mothei watching her d} mg Child 
Poi ti ait of the Aitist weaiing spectacles 
At Castle Ilowrnd The poi ti ait of Omai, a native oir 
Otalieite, hi ought to England h} Captain Cook. 

In Mi Hope's Collection Poitiaits of C. J Fox, and 
Edmund Bmke 

In the I Jet onshne Collection . Poi traits of the celebrated 
Dmhcss of Devonshire, and of Lord Richaid Caven- 
dish 

Another Foitiait of the Duchess with a Child m her 
lap, is at Chatswoith 

At Luton Poi ti aits of the Eail and Countess of Bute. 

Portiait of the Eail of Bute, and his Secietaiy 
At Woburn Abbey Seveial Poi traits of the Bedfoid 
family 

Prints of Sir Joshua’s pictures by contemporary 
engravers aie numeious; fine impiessions of such 
aie sought for both by foreign and English pamteis, 
and are becoming difficult of attainment, especially 
proofs. Among the best may be quoted the fol- 
lowing : 

<% 

J Watson 3 Lord Amheist, Mis Abmgton, Dr. Beattie, 
Edmund Buike, Di Hawkeswoith, Dr Johnson, 
Duchess of Marlboiough and her daughter, Countess 
of Wald eg rave 

E Fishe) , Ladv Saiah Banbury, Gamek between 
Tiagcdy and Coined}, Admit al Keppcl, Lord Ligomei, 
Miss Palmei as Hope nuismg Love, Marquis of Rock- 
ingham. 

J Dn on, Mr*. Blake as Juno, Duke of Leinster, Dr. 
Itobeitson, Ugolino 

J. R. Smith, Loid R Cavendish, Mi Dnndas, Mrs. 
Mustcis, Duke of Oilcans, Archbishop of Armagh, 
Banished Lord 

J RJrdell, Mrs Bastard, Earl of Bath, Admiral Bos- 
cawen, Duchess of Buccleugh, Lady E. Montague, 
Hoi ace Walpole 

I" G) een , Duke of Bedfoid with his brothers and Miss 
Vernon, Sir W Chambeis, Sir J Reynolds as Presi- 
dent of the Royal Academy, Marchioness of Salisbury, 
Tlnee Ladies Waldegrave, 

J?. Houston , Marquis of Granby, Duchess of Aneaster, 
Fiancis Cliaitens 

T. Watson Lady Bampfylde, Mrs. Crewe, Loid Errol, 
Lady Melbourne and her Son, Bishop Newton, Re- 
signation 

IF Dickenson; Sir Joseph Banks, Lady Crosbie, Mis. 

Mathew , Mis Pelham feeding thickens. Bishop Pei ey 
J. Jams, Boswell, Ei slam 1 , Fox, Six Abraham Hume 
G ishuehl , Goldsmith, Mrs Bouvaie, and Mis, Crewe. 
Shaip, John Huntei, Holy Family, 

Dothfhty, Dr. Johnson. 

Huu aril , Mrs Siddons (Tiagie Muse), Prince of Wales 
leaning cm his horse, Infant Academy, 

Sheru in , Foi tune-teller.] 

[REYNOLDS, Samuel William, a very emi- 
nent engraver in mezzotinto, was born m 1774, and 
died in' 1833. He was a pupil of IIodgcs ; His 
works are very numerous in portraits, and in his* 
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torical and fancy subjects, chiefly after pictures by 
modern painters. Of portraits and compositions by 
Sir Joshua Reynolds, he engraved, on a reduced 
scale, upwaids of three hundied, which were pub- 
lished m three folio \olumes. He also engraved 
many of distinguished persons, from paintings by 
Dance, Northcote, Jackson, Edridge, Owen, Dawe, 
and Phillips. The best of these are Reginald Heber, 
the late bishop of Calcutta, and other dignitaries of 
the Church of England, after Owen ; and that of 
Lady Ellis Agar, after Jackson , which was intended 
as a pendant to the Chapeau de Paille, also en- 
graved by him from the celebrated picture by Rubens 
in the collection of Sir Robert Peel. In 1826 he 
went to France, and during his stay theie he en- 
graved several pictures of the distinguished painters 
of that country, Horace Yernet, Gencault, Dela- 
roche, and Dubuffe; among which are The Wreck 
of the Medusa, Mazeppa, Joan of Arc m Prison, 
Napoleon crossing the Alps, and other subjects of 
fancy. There are many other prints of consider- 
able merit bearing his name; such as The Visit of 
the poor Relations, after Stephanoff; The Lion and 
Snake, The Vulture and Lamb, and The Falconer, 
after Northcote; The Fisherman’s Dog, and The 
Setters, after Morland . He was also a skilful de- 
signer m landscape, and made numerous sketches 
in oil, which are highly esteemed for their pic- 
turesque selection and artistic effect. The emi- 
nently distinguished engraver, Cousins, was one of 
his pupils.] 

REYNOSO, don Antonio Garcia, a Spanish 
painter, bom at Cabra, m Andalusia, m 1623. He 
studied under Sebastian Martinez, an artist of some 
eminence at Jaen. He painted history and land- 
scapes ; and there are several of his works noticed 
by Palomino, paiticularly an altar-piece in the 
church of the Capuchins, at Andujar, representing 
the Trinity, with several saints. There are also 
some of his pictures in the churches and private col- 
lections at Cordova, in which city he died in 1677- 

REYSSCHOOT, F. van. By this artist, who was 
apparently a native of Holland, we have some small 
prints, after Teniers , which are executed m a very 
neat and spirited manner. 

RHELINGER, Welser. This artist w T as a na- 
tive of Geimany. Accoidmg to Papillon, he exe- 
cuted a hundred and twenty wooden cuts, for a 
German book, entitled Ratncium Stuyium Angusta- 
narum Vindehcum, et earundem sodahtatis insignia . 
The principal figures are all represented on horse- 
back, completely armed, with the arms of their re- 
spective families on their shields. 

RIBALTA, Francisco, a Spanish painter, born 
at Castellon de la Plana, in the kingdom of Va- 
lencia, in 1551. In some of his pictures he appears 
to have formed his style by studying the works of 
Juan Bautista Juanes, which are in the churches at 
Valencia. He is said to have afterwards travelled 
to Italy, where he lesided some years. One of his 
best performances is an altar-piece m the church of 
the Patriarch, at Valencia, representing the Last 
Supper. He made copies from the pictures by 
Sebastiano del Piombo, which are in the royal col- 
lection at Madrid, three of which are in the convent 
of the Carmelites, m that city. He died at Valencia 
in 1628. 

[Francisco Ribalta w T as one of the greatest his- 
torical painters of Spain. There is a little romantic 
history connected wuth his life. While a student 
he fell m love with his master's daughter, and de- 
manded her in marnage, but her father refused his 
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consent, alleging that he was not sufficiently ad- 
vanced in his profession. Ribalta and his mistress, 
however, agreed privately to wait three or four 
years, and he immediately departed for Italy with 
the determination of perfecting himself by the study 
of the works of the great masters there. He applied 
himself with great assiduity to those of Raphael, 
Sebastian del Piombo, and the Caracci, and copied 
many of their pictures, particularly those of Sebas- 
tian He returned after an absence of three years 
to his own country, and the first place he visited 
was the atelier of his former master, the father of 
his mistress. Finding the sketch of a picture on 
the easel, he finished it and withdrew On the re- 
turn of the old painter he expressed much surprise 
at the excellence of the performance, and said to 
his daughter, “How readily would I give you to 
a painter of such ability as this, instead of that 
miserable dauber Ribalta.” “My father,” replied 
the lady, “it is Ribalta that did it.” Of course 
they were soon married. 

Ribalta acquired great reputation not only in 
Valencia, but throughout Spam At the time Cean 
Bermudez wrote, Ribalta’s pictures were numerous 
m various cities and places m that country, but a 
recent writer says that it is in Valencia alone that 
his works can be seen and appreciated. Mr. Ford, 
m his Hand-book of Spam, says, “ The Colegio de 
Corpus, or del Patnarca, is a Museum of Ribaltas.” 
He particularizes San Vicente de Ferrer visited on 
his sick-bed by our Saviour and Saints, as a master- 
piece, painted in a style between Titian and Van 
Dyck; he also notices the Last Supper, m which 
the head of an Apostle with a white beard is equal 
to any thing painted by the old Venetians; and a 
Holy Family, in part like Titian. He calls Ribalta 
the Spanish Domemchmo and Sebastian del Piombo 
combined. This is high praise from one so compe- 
tent to give it. There is a grand specimen of Ribalta 
m the chapel of Magdalene College, Oxford, which 
has been erroneously attributed to Morales, to whose 
works it has not the remotest resemblance; but 
foimerly every Spanish picture in England was at- 
tributed to Morales, Murillo, or Velasquez.] 

RIBALTA, Juan, w T as the son of Francisco Ri- 
balta, born at Valencia in 1597. At the age of 
eighteen he gave pi oof of extraordinary ability, m 
a picture he painted of the Crucifixion, and would 
have probably become one of the most distinguished 
painters of his country, but he died young. [His 
works are frequently ascribed to his father, and his 
father’s attributed to him. At the age of eighteen 
he painted the magnificent Crucifixion, which he 
inscribed Joannes Ribalta pmgebat e&nvemt 18 cetatis 
suce anno 1615, a picture perfect m all parts of the 
art. He painted for Don Diego de Vich above 
thirty portraits of illustrious persons of Valencia, 
which de Vich at his death bequeathed to the 
monastery of St. Jerome. Juan died on the 10th 
of October, 1628, the same year as his fathei.] 

[RIBAULT, J F , an historical engraver, 

was born at Pans in 1767, and died in 1820. He 
was a scholar of Ingouf, and engraved the Crown- 
ing with Thorns, after Titian , Marcus Sextus, after 
Guerin ; Pans and GEnone, after Vander Werff ; a 
young Lady playing on the Guitar, after Metsu ; the 
two last are m the Musee Napoleon, and. there are 
several by him in Collection du Musee, published 
by Laurent and Robillard. He also engraved the 
heads of Bernardm de St. Pierre, the poet Le Brun, 
and the Empress Marie Louise ; and the costumes 
of the grand functionaries.] 
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RIBERA, Giuseppe, called Lo Spagnoletto. 
See Spagnoletto. 

RICOH I, Pietro, called II Lttcciiese. Aceoul- 
lng to Baldmucci, this painter was born at Lucca 
m 1606, and was first a scholar of Passignano, but 
afterwards studied undei Guido Rem lie imitated 
the graceful forms of the latter, though Ins colour- 
ing resembles that of Passignano In the church 
of St. Francesco, at Lucca, aie two altai -pieces, 
which evince the fertility of his invention, and his 
readiness of hand. He also painted several pictuies 
for the churches at Udme, in which city he died m 
1675. [He fiequently imitated the foims of Guido; 
but it is doubtful that he evei studied under him, as 
his intimate friend Boschim says not a word upon 
the matter. He painted m France, and m the Mi- 
lanese and Venetian states, and was veiy lapid and 
indefatigable in execution ] 

RICCHIEDEO, Marco, was born at Bieseia, 
but it is not said m what year, nor under whom he 
studied. He was, however, a verv reputable painter 
of history In the chui ch of St. Thomas, at Brescia, 
there is a fine pietme by this master, repicsenting 
the Incredulity of that Saint. 

RICCI, Antonio. See Barbalunga 

RICCI, Camillo. This painter was horn at 
Ferrara m 1580, and was the most celebiated dis- 
ciple of Ippolito Seal sella, called Lo Scm cel lino 
Such was bis piogiess undei that able mstiuctor, 
that Baruffaldi reports, that Scaicellmo not only 
.declared that he sui passed Ins mastei, but that if 
Camillo had preceded him in the ait, he would have 
chosen him for his mstructoi His style so nearly 
approaches to that of Ippolito, that the most expe- 
rienced eye may be mistaken in then works. If he 
exhibits less freedom and bieadth, he has peihaps 
surpassed him m the tenderness of his carnations 
and the geneial harmony of his colouring. The 
churches of Fernu a abound with his works, of 
which Barotti gives a pattienlai account in his Pit- 
ture di Fen at a His most adnuied productions aie 
his pictures of S. Vincenzo e S. Maighenta, in the 
cathedral; the Annunciation, in Spinto Santo; and 
his celebiated ceiling in the church of S. Niceolo, 
representing, m eighty-foui compartments, the life 
and miracles of that saint. He died at Ferrara 
m 1618. 

RICCI, Giovanni Batista, called d a Novarr a. 
This painter was born at Navarra m 1545. He 
went to Rome when young, and became a scholar 
and imitator of Rafiaellmo da Reggio According 
to Baglione, he was employed by tSistus V. m the 
palace of St. John of Lateian, and m the binary of 
•the Vatican. He was afterwards appointed by that 
pontiff superintendent of the paintings he had di- 
rected in the palace of Monte Cavallo. He was 
also much employed m the pontificate of Clement 
VII L Of his own productions in the public edifices 
of Rome, the follow mg are the most considerable • 
In the nave of the church of S. Maun Maggiore, he 
painted m ficsco the Visitation, the Ascension, and 
the Assumption of the Vngni; m 8. Maiccllo, a 
series of frescoes of the Life of the Virgin, and the 
Passion of our Saviour; but his most admired woik 
is m S. Giovanni Lateiano, repicsenting the Conse- 
cration of that Basilica by S. Silve^ro. This artist ’ 
is mentioned m the Abeeedano by Oilandi, ns an 
engraver, hut he does not specify any of his w orbs. 
He died in 1620. 

RICCI, Sebastiano, was bom at Belluno, in the 
Venetian state, m 1659, and was placed when he 
w’as young under the tuition of Federigo Cervelli, at 


Venice, with whom he studied till he was twenty 
years of age. On leaving that master he w T ent to 
Bologna, where he lesided a shoit time, and was 
taken under the protection of the Duke of Paima, 
who employed him for some time at Piacenza, and 
sent him to Rome for the pm pose of impovcmcnt 
On the death of his patron he left Rome, and v lsitc d 
Florence, Modena, and Parma, contemplating the 
w oiks of the great masters of the Lombaid school. 
He was soon afterwaids invited to the couit of Vi- 
enna by the king of the Romans, wlieie he was em- 
ployed m decoiatmg the impeiial palace of Schoen- 
biun. On his leturn to Venice fiom Geimat.y, his 
nephew, Maico Ricci, who was at that time m 
London, encouraged him to visit England, m tlie 
ieign of Queen Anne, and he met with the most 
flattering encouiagement. He painted the chapel 
at Bulstiode, for the Duke of Portland; and with 
that inconsistency fiequently found m the woiks of 
the Venetian painters, m the altai -piece, tepresent- 
mg the Last Suppei, he has mtiodiiced his own 
poitiait, in a modem habit. The hall of Burlington 
House, and some of the ceilings, were painted by 
this master He also painted the altai -piece of the 
chapel of Chelsea College. Dm mg a lesidence of 
ten yeais in this country, he executed several other 
consult) able woiks for the mansions of the nobility, 
and is said to have left England in disgust, on find- 
ing that it was detei mined that Sn James Thorn- 
lull should paint the cupola of St. Paul’s. He pos- 
sessed a similar talent to that which is recorded of 
Luca Gioulano, of being able to imitate the style of 
the great masters who had pieceded him, with a 
precision which sometimes deceived even the intel- 
ligent. His picture of the Apostles adding the 
Sacrament, m the church of S. Giustina, at Padua, 
is painted in imitation of the cupola of S. Giovanni, 
at Paima, by Coreggio; and his S. Gregono, m S. 
Alesscindio, at Beigamo, reminds us of the woiks of 
Guertino at Bologna. But his most successful imi- 
tations weie those of the works of Paolo Veronese, 
many of which he disposed of as oiigmal pictures, 
and is said to have once deceived the French pamf- 
ei, La Fosse, who avenged himself for the imposi- 
tion by the following sarcastic lebuke* “For the 
futuie,” said lie, “take mv advice, paint nothing 
but Paul Veroneses and no more Riccis.” Sebas- 
tmno Ricci possessed a fet tile invention, and a com- 
manding facility of execution. Although his design 
is not scrupulously conect, the foims of his figures 
are graceful, and his colouring, though sometimes 
feeble and cold, is often silvery and agieeable. 
Like most painters of decoiations, he consulted his 
imagination more than nature, and fiequently dis- 
cover the repetition and the weakness of a man- 
nenst He died at Venice m 1734. 

RICCI, Marco, was the nephew of Sebastiano 
Ricci, and was born at Belluno m 1680. After re- 
ceiving his Jtii st instruction m the art fiom his uncle, 
he visited Rome, where he was for some years oc- 
cupied m designing the most picturesque views m 
the vicinity of that city, and the most lemarkable 
vestiges of ancient aiehitectme. From these de- 
signs lie painted peispeetive views, which wcie 
greatly admired. In 1710 he came to England, ami 
Ins talents soon excited tlie public attention. He 
was much employed in painting landscapes, with 
ruins and architecture, both m oil and distemper; 
and his works me still found in many of the princi- 
pal collections. He died at Venice in 1730. M. 
Ricci has etched several plates from his own de- 
signs, consisting of views and landscapes, with rums 
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and figures, of which the most deserving notice is a 
set of twenty-three prints, entitled Varia Marci 
Ricci Pictons j pr&stanhssimi expenmenta ah ipsomet 
auctore intent a, delmeata atque incisa , et a me Carolo 
Orsohni Veneto mcisoie m unum collecta, &c. Anno 
1730, Venetiis. 

RICCIARELLI, Daniele. See Volterra. 

RICCIO, Domenico, called Rrxjsasorci. This 
painter was born at Verona in 1494. According to 
Ridolfi, he was a disciple of Giovanni Francesco 
Caro to ; but Lanzi ranks him as a scholar of Nic- 
colo Giolfino. His greatest improvement was, how- 
ever, derived from an attentive study of the works 
of Giorgione and Titian, at Venice. His picture of 
S. Rocco, in the church of the Padri Agostmiam at 
Verona, is entirely m the style of the lattei, as well 
as some pictures of fabulous subjects m the private 
collections. His genius did not confine itself to the 
style of any individual master; and his works at 
Mantua partake of the depth of colouring of Gior- 
gione, and of the graceful design of Paimigiano. 
His pictuie of Phaeton, in the Ducal palace, though 
somewhat damaged by time, still charms by the in- 
genuity of the composition, the harmony of the 
colour, and the admirable fore-shortening. His 
greatest merit was m fresco painting, and in the 
many admirable works with which he embellished 
the public edifices and palaces, he united the erudi- 
tion of the poet to the talents of a great painter. Of 
his historical works, the chef d’ceuvre was the Ca- 
valcade of Clement VIII. and Charles V. on their 
entry into Bologna, m a saloon m the Casa Ridolfi, 
a grand and copious composition, which is spoken 
of by Lanzi in terms of the highest praise. He died 
in 1567. [Rossini has given an etching of a poition 
of the Cavalcade of Clement and Charles V. m 
plate 150 of Stona della Pittura Italiana. Brnsa- 
sorci signifies r^t-burner. His father acquired that 
appellation by inflicting that cruel punishment on 
all the unlucky animals of the kind entrapped m 
his house.] 

RICCIO, Felice, called Brusasorci the young- 
er, was the son of the preceding artist, bom at 
Verona about the year 1550, and was first instructed 
by his father. On the death of Domenico Riccio, 
when he was in his seventeenth year, he continued 
his studies at Florence, under Jacopo Ligozzi, and 
brought back with him to Verona a correct and 
elegant design. He painted several pictures foi the 
private collections at Verona, of Holy Families and 
Madonnas, with angels, wdnch were admired for a 
graceful air of the heads, and a beautiful expres- 
sion. He w T as, however, capable of greater powers 
when the subject required them. Such is his pic- 
ture of the Forge of Vulcan with the Cyclops, m 
the collection of the Conte Gazzola, which is de- 
signed ^ m the best style of the Florentine school, 
and vigorously coloured. There are some altar- 
pieces by him in the churches at .Verona, of which 
the most admired is his pictuie of S. Elena, m the 
church dedicated to that saint He died in 1605. 
[Zani says he was born in 1540 ; and Lanzi, after 
Ridolfi, that he died in 1605, at the age of 65. He 
not only exercised his talents on large works, hut 
painted small pictures on marble, which he coloured 
with great skill, availing himself of the marble itself 
for his shadows, especially in the Oriental alabas- 
ter, which has a very pleasing effect.] 

RICCIOLINO, Michelangiolo. This artist 
w T as horn at Rome in 1654, and is noticed by 
Abate Titi, who mentions some of his works in the 
public places at Rome, particularly m the church 
640 


of S. Lorenzo in Piscibus, and a ceiling, in . S. 
Maria in Campitelli. His portrait, painted by him- 
self, is m the Florentine Gallery. He died at Rome 
m 1715. 

RICHARDSON, Jonathan. This eminent por- 
trait painter was horn about the year 1665. His 
father dying when he was only five years of age, his 
mother mained a second husband, and he was, con- 
trary to his inclination, articled by his father-in-law 
to a scuvener; but as his master died m the sixth 
year of his apprenticeship, he indulged an inclina- 
tion he had long felt for painting, and became a 
pupil of John Riley, under whom he studied four 
years. Having made sufficient progress m the art 
to offer himself to the public attention, he man led 
the niece of his instructor, and established himself 
as a poi trait painter. Though Sir Godfrey Kneller 
and Dahl were then m great reputation, Mr. Rich- 
ardson possessed sufficient merit to secure a share 
of the public favour during their lives, and after 
their death he was considered at the head of his 
profession. He continued in possession of consider- 
able employment for many years, and was enabled 
to retire from business long before his death, which 
happened the 23th of May, 1745, when he was up- 
wards of eighty years of age. He left one son and 
four daughteis, one of whom was married to Mr. 
Hudson, his pupil. 

Mr. Richardson published the following works on 
art: 1 “ The Theory of Painting.” 2. “ The Con- 
noisseur, an Essay on the whole Art of Criticism, 
as it relates to Painting.” And, 3. “An account 
of some of the Statues, Bas-reliefs, Drawings, and 
Pictures, in Italy, &c., with remarks by Mr. Rich- 
ardson, sen. and jun.” The son made the journey, 
and from his notes, letters, and observations^ they 
both, at his return, compiled this valuable work. 
In 1734 they also published “Explanatory Notes 
and Remarks on Milton’s Paradise Lost, with the 
Life of the Author, and a Discourse on the Poem.” 
The father having said, in an apology for being 
little conversant m the classics, “ that he had looked 
into them through his son,” Hogarth, whom a 
quibble could furnish with wit, drew the father 
peeping through a telescope, with which the son 
was perforated, at a Virgil above on a shelf. 

For the following character of Richardson, we 
are indebted to the noble author of the Anecdotes. 
“Jonathan Richardson was undoubtedly one of the 
best English painters of a head that had appeared 
m this conntiy. There is strength, roundness, and 
boldness in his colounng; but his men want dig- 
nity, and his women grace. The good sense of the 
nation is characterized m his portraits. You see he 
lived in an age when neither enthusiasm nor ser- 
vility were predominant • yet with a pencil so firm, 
"possessed of a numerous and excellent collection of 
drawings, full of the theory, and profound m reflec- 
tions on his art, he drew nothing well below the 
head, and was void of imagination. His attitudes, 
draperies, and back-grounds are totally insipid and 
unmeaning ; so ill did he apply to his own practice 
the sagacious rules and hints he bestowed on others. 
Though he wrote with fire and judgment, his paint- 
ings owed little to either. No man dived deeper 
mto the inexhaustible stores of Raffaelle, or w 7 as 
more smitten with the native lustre of Vandyck. 
Yet, though capable of tasting the elevation of the 
one, and the elegance of the other, he could never 
contrive to see with their eyes when he was to copy 
nature himself. One wonders that he could com- 
ment on their works so well, and imitate them so 
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little.” Mr. Richardson has etched a few portraits ; 
among which are, 

His own Portiait. 

Alexander Pope, Esq ; two plates, one of them a profile, 

J ohn Milton. 

Dr Mead 

[RICHART, F. J. De La Mare-, an engraver, 
who, according to Robert Dumesml, was born at 
Bayeux about 1630, and died at Versailles m 1 7 18 
His prints have a resemblance to those of Lutma 
and Morin, and also to those of Livens, the scholar 
of Rembrandt Basan mentions him as having en- 
graved a St. Jerome, after L De La Ihjre Du- 
mesml has descnbed eighteen prints by him, but 
does not include the St. Jeiome; two, an Ecce 
Homo, and the Virgin, are inscribed F. de la Man > 
fee. 1650, and F J. D L Mate inv. sculp 1655 The 
rest, which are fancy heads, are in the style of 
Livens, without maiks ] 

RICHER, P. Accoiding to Floient le Comte, 
this artist, m conjunction with Francis Chaveau, 
engraved eleven plates of philosophical tables by 
Louis Lesclaches. [According to Nagler he woiked 
from 1630 to 1660.] 

RICHIERI, Antonio. This artist was a native 
of Ferrara, and was bi ought up m the school of 
Giovanni Lanfranco. According to Passen, he fol- 
lowed that master to Naples and Rome, and painted 
some frescoes at the Teatini from the designs of 
Lanfranco. He is said to have etched some plates 
from the designs of his mastei. Mr. Strutt calls 
him A. Richer [Zani says he was bom m 1600. 
Passeri says he engraved, but there is no account 
of his works in that way. He was an artist of 
mediocrity.] 

RICKMANS. See Ryckmans 

[RICHOMME, Joseph Theodore, a very emi- 
nent engraver, was born at Pans in 1785, and was 
first a scholar of Regnault, the painter, and after- 
wards of J. J. Coign y, the engiaver. He obtained 
the gieat prize at the Institute for the best cn- 

f raving in 1806, and has since obtained additional 
onours for productions of great excellence. His 
works class with those of the best modem engiaAtrs 
of Italy. Among them may be specified, 

The Triumph of Galatea , after Raphael . 

The Five Saints, ajterthe same. 

The Holy Family ,* after the same. 

Adam and Eve , after the same 

Neptune and Ampmtiito; after Gtulio Romano. 

Venus at the Bath , after the Antique. 

Andromache, aftei Cruet m. 

Thetis crowning Vasea de Gama; after Gerard 

Richomme w T as a member of the Legion of Honour, 
and of the Institute. He is perhaps still living, an 
honour to the arts.] • 

RICHTER, Christian, w r as a native of Stock- 
holm, and came to England in 1702, w here he paint- 
ed portraits both in oil and in immature ; chiefly 
studying the works of Michael Dahl, from which 
he learned a stiong manner of colouring In the 
latter part of Ins life he applied to enamelling, but 
died before he had made much progress m that 
branch, in 1732. 

RICKE, Bernard de, was born at Court ray, 
about the year 1520. It is not known by whom he 
was instructed, but he was an eminent painter of 
history. In the church of St. Martin, at Court ray, 
there are tw'o pictures by this master, one of which 
is much esteemed, representing Christ bearing his 
Cross ; the other is the Decollation of St. Matthew. 
He afterwards fixed his residence at. Antwerp, and 
was received into the academy there in 1561. 
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RIDINGER, John Elias. According to Huber, 
this artist was born at Ulm, m Suabia, m 1695, and 
received his mstiuction m the art from Chiistopher 
Resch. He established himself at Augsboui g, where 
he became an eminent designer and painter of ani- 
mals and huntings. His works as a painter are 
few, and are little known, except m his own coun- 
try; but in his numerous etchings, fiom his own 
designs, he discovers an ability which has seldom 
been sui passed. His compositions are ingenious 
and animated, and he has given to each animal its 
peculiar chaiacter and attitude with surprising ex- 
pression and exactness. The pardonable partiality 
of his countryman and biographer, Mr. Fuessli, does 
not hesitate to assert, that though “ he has perhaps 
been excelled by Rubens, in the ideal grandeur of 
the lion, he has far sin passed him, and the rest of 
his predecessors, m the wude extent of his powders 
over every species of the biute creation.” The just 
value of this eulogy, the unbiassed judgment of the 
public wall have little difficulty m ascertaining. The 
numbei of Ins prints is very considei able, and there 
is a great inequality m his woiks. The following 
are among the most esteemed * 

A set of twelve plates of the Creation. 

A set of Heads of Voh es and Foxes. 

Four plates of Boai -huntings 

A set of sixteen plates icpiesentmg the mode of hunting 
difieient animals in Germany, with msenptions in Ger- 
man and French 
Eighteen plates of Horsemanship 
Tim teen plates of various Wild Beasts 
A Lion-liuntmg , after Rubens, for the Dresden Gallery. 

[Accoiding to Zani he w r as born in 1698, and died 
in 1769. There are prints, supposed to he executed 
by him conjointly with his son Martin Elias, with 
the date 1770. The German wnteis call him Fie- 
dmr/er.] 

RIDOLFI, Claudio, was born at Verona in 1560, 
and was for some time a scholar of Dhno Pozzo, a 
painter of little celebrity ; but he afterw ai ds entered 
the school of Paolo Veronese. As Venice wras at 
that time the lesidence of a gieat number of eminent 
aitists, he went to Rome m search of employment. 
Not meeting with the success he expected m that 
capital, lie visited U rhino, where the works of Fede- 
rigo Baroccio w’ere then held m the highest estima- 
tion. He formed an intimacy with that distinguished 
artist, and with the advantage of his instruction and 
advice, he acquned an amenity of style, and a gi ace- 
ful expression in the ans of his heads, by which his 
works were afterwards distinguished. He resided 
several years at Corinaldo, m the marquisate of 
Ancona, where he painted many pictures for the 
churches of that town and its vicinity, which, in 
colouring, might \ie with the ablest of the Venetian 
painters, and m elegance and correctness of design, 
remind us of the great masters of the Roman school. 
Of his works at TJrbmo, the most esteemed are the 
Birth of St. John the Baptist, in S. Lucia; and the 
Presentation m the Temple, in S pinto Santo. At 
Rimini is a fine picture by this master, represent- 
ing the taking down from the Cross. He also painted 
portraits, in which he united dignity and character 
with a perfect resemblance. He died m 1644. 

RIDOLFI, Cavaukre Carlo. This painter 
was born at Vicenza m 1602. He wms instructed 
in the art by Antonio Vassilacehi, called FAhense, 
but afterwaids studied the works of the best masters 
at Verona and Vicenza. Little is known of his 
w orks as a painter, and Lanzi mentions, as his most 
esteemed pei formance, the Visitation of the Vugin 
to St. Elisabeth, in the church of the Ognisanti at 
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Venice. He also painted portraits and easel pictures 
for private collections. He is more distinguished 
as a writer on art than as a painter, and was the 
author of the Lives of the Venetian Painters, m two 
volumes, published at Venice in 1648, entitled Le 
Maravnjhe deW a tie , ovvero le Vtie degV ilhist) i pit- 
tori Veneti , e dello State. He died m 1660, aged 58. 
[Zani and other writers date his death m 1658, at 
the age of 64.] 

RIDOLFI, Pietro, an Italian engraver, who 
flourished about the year 1710. Mr. Strutt notices 
a frontispiece engiaved ^y this artist, from a design 
by C. N. Lamparel, affixed to a volume, containing 
views of ancient and modern Rome, published at 
Venice m 1716. It is executed in a style lesemblmg 
that of Cornelius Rloemart, though very inferior. 
[He was living m 1723.] 

RIEDEL, John - Anthony, a German designer 
and engravei , born at Prague m 1732. He was 
keeper of the Dresden Gallery, and has engraved 
several plates from the pictures in that celebiated 
collection, m which he has imitated the style of 
Rembrandt, among which are the following : 

The Virgin and infant Chnst , after Baroccw 
The Se\en Saciaments , after Gio. Man a Crepi 
A Portrait of Rembrandt , after a picture by himself 
A Wanior, with a cap and feather; after the same 
A Portiait of a Lady holding a Lettci , after Vandyek 

K er, who gives a list of 52 of his woiks, says 
d m 1816; but the latest date on Ins prints 
is 1772] 

RIETSCHOOF, John Klaasz, was bom at 
Hoorn m 1652, and was a scholar of Ludolf Back- 
huysen, undei whose tuition be became an eminent 
artist, and painted sea-pieces and storms so much m 
the style of his instructor, that bis pictures weie 
sometimes mistaken for those of Backhuysen. He 
particulaily excelled in painting tempests and hui- 
ricanes, whiefi he represented with the most im- 
pressive fidelity. His calms are not without con- 
siderable merit, and bear some resemblance to the 
works of William Vandervelde. The pictures of 
Rietschoof are little known in tins country, and are 
chiefly confined to Holland, where they are justly 
esteemed. He died m 1719. [ Rietschoof J s pictures 
are now very well known m this country; they cer- 
tainly are analogous to those of Backhuysen, and 
are worthy of being placed in the second rank of 
sea-pieces by Dutch masteis. The resemblance of 
his calms to those of W. Vandervelde is not veiy 
striking.] 

RIETSCHOOF, Henry, was the son of the pre- 
ceding aitist, born at Hoorn m 1678, and was in- 
structed m the art by his father. He painted similar 
subjects to those of the elder Rietschoof ; and though 
his pictures cannot be said to equal them, they pos- 
sess sufficient merit to find a place m the collections 
of his country. [The date of his death is not ic- 
corded,] 

RIGAUD, Hyacinth, a French paintei, horn at 
Perpignan m 1659 He was the son of Matthias 
Rigaud, an artist of little note, from whom he re- 
ceived his first instruction m the elements of design. 
His father dying when he was very young, he w as 
placed under the care of a poi trait painter of no 
great celebrity, at Montpellier, under whom he con- 
tinued till he had reached his eighteenth year, when 
he established himself In the city of Lyons, where 
he met with very flattering encouragement. In 1 681 
he went to Paris, for the puipose of studying histo- 
rical painting, and in the following year obtained 
the prize at the Academy. By the advice of Charles 


le Brun, who discovered m him a decided talent for 
portrait painting, he abandoned his pioject of visit- 
ing Italy, and applied himself particularly to that 
department. Having seen some portiaits by Van- 
dyck at Pans, be was so much stiuck with the ad- 
mirable style of that painter, that he ever afterwards 
made him* the model of his imitation. The success 
of Rigaud as a poi trait paintei was most brilliant. 
He fiequently painted the portrait of Louis XIV. 
and those of the principal nobility of the court, and 
many of the most illustrious personages m Europe. 
In 1700 he became a member of the Academy at 
Pans, and presented them vuth a fine portiait of the 
sculptor Desjardins, as his pictuie of reception. He 
painted a few histoncal works, among which is a 
picture of St. Andrew 7 , m the hall of the Academy; 
and a Nativity, w T lueh is engraved by Dievet. 

Hyacinth Rigaud is consideied one of the ablest 
poi trait paintei s of the French school. His heads 
aie full of character and expression, his colouring 
more chaste than is usual m the aitists of his coun- 
tiy, and his touch is bold and fice. He had the 
misfortune of being obliged to encounter the un- 
picturesque habiliments and the enormous perukes 
worn at his time, and his works w r ould undoubtedly 
have possessed a stronger claim to our admiration, 
if lie had been permitted to delineate natuie, with- 
out such pieposterous disguises. Some of his por- 
traits have been finely engraved by the eminent 
aitists of his couutiy, among which are those of 
Bossuet, bishop of Meaux, by Drevet ; and his ow r n 
portrait, by Gerard Edelmck. He died m 1745. 
[Zani and Nagler say he died m 1743. Nagler 
has given an excellent list of the poi traits engiaved 
after him by the most eminent French engravers : 
they are very numerous ] 

RIGAUD, John, was a relation of the preceding 
artist, and w>as born at Paris about the year 1700. 
He painted landscapes and views, which, if we may 
judge by his punts, must have possessed consider- 
able meiit. He appears to have passed some time 
m England, as lie has etched some view's m the en- 
virons of London. We have several plates by him, 
executed m a spmted and masterly style, and the 
figures aie correctly and neatly drawn. The follow- 
ing are his principal prints . 

A pair of Views of Maiseilles, at the time of the plague 
m 3720 

A set of six Views of the Chateau and Gaidens of Marly. 
The Gaulen of the Tiullenes 
A View of the Chateau of the Luxembouig 
A View of Hampton Couit. 
j St J ames’s Paik 
Gieenwieh Park 
Greenw ich Hospital. 

A set of six Landscapes, with figures 
A set of six Views m Fiance, with ruxal amusements. 
Twelve manue subjects. 

[Nagler has given a list of a great number of en- 
gravings by him, and says he died m 1754; but 
Zani says he operated m 1757.] 

Pie had a son, John Baptist Rigaud, who’en- 
gicived a plate of a view of the Palais Bom bon, after 
a design by Ins fathei . 

[RIGAUD, John Francis, an histoncal painter, 
who was probably of French or Swiss origin, but 
practised Ins ait m England, and w r as a member of 
the Royal Academy, flourished dunngthe latter part 
of the 18th century. He w r as one of the painters 
employed by Bovdell to illustrate Shakspeaie; and 
he painted also many subjects taken from the sacred 
writings, and from the History of England. His 
admission picture to the Royal Academy represents 
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Samson breaking his Ronds, and looks like a bold in the Florentine G alloy. In the cathedral are two 
academical study. His style partakes more of the Scripture subjects by him, repiesentmg the Brazen 
Fiench than of the English school. A great nuin- Serpent, and Samson destioymg the Philistines. His 
her of his pictures have been engraved. He trans- last woik was his admit ed pietuie of the Assumption 
lated and published Lionaido da Vinci’s Treatise of of the Virgin, which he did not live to finish. To 
Painting with lllu&tiative copper-plates. It is sup- the great regret of the loveis of painting, this able 
posed that he died in 1810 ] artist was cut off m the commencement of a flatter- 

RIGHETTI, Mario This painter was born at mg career by the plague, which visited the Floien- 
Bologna about the year 1590, and w T as a scholar of tme state m 1630. [Zam and Lanzi say he died 
LucioMassan. He painted seveial pictuies for the m 1631.] 

churches of his native city, w hich are noticed in Le [RINALDI, Santo, called II Tromba, an ex- 
pitture di Bologna, of which the most desen mg at- cellent painter of battles, landscapes, and architec- 
tention are the following The Aiehangel Michael, ture, was a scholar of Furmi, and flounshed from 
in the ehuich of S. Gughelmo ; Christ appealing to 1640 to 1660. Though he painted much, and was 
Magdalene, m S. Giacomo Maggioie, the A dotation eminent m his day, very little of his history is re- 
of the Magi, in S. Agnese; and the Nativity, m S. corded. It is supposed that he was bom about 
Lucia. 1620, at Florence, and died m 1676.] 

RILEY, John This aitist was bom m London RINCON, Antonio dll. This painter was born 
in 1646, and leceived instructions fiom Isaac Fullei at Guadalaxaia, m 1446, and may be considered as 
and Gerard Zoust. He was little noticed till aftei the father of the Spanish school. He studied at 
the death of Sir Peter Lely, though he is consideied Rome, and on his icturn to Spain w r as taken into 
by the noble author of the Anecdotes as one of the the service of Ferdinand the Catholic, w r ho appomt- 
best native painteis that had then flourished m Eng- ed him ins painter, bestowed on him the older of 
land. His talents were obscured by the fame, rather Santiago, and made him groom of his chamber, 
than the merit, of Sir Godfrey Fueller, and have Among the few T of his woiks that remain, are the 
been since depiessed by being confounded with altar-piece m the chuich of Robledo de Chabela, a 
Lely, an honour unfoitunate for his reputation, town m the archbishopnc of Toledo j and tw T o por- 
He painted several portraits, particulailv that of traits of Ferdinand and Isabella, m the church of 
Lord Keeper Noith, at Wroxton, which would have San Juan de los Reyes, at Toledo. Several of his 
done credit to either Lely or Knoller. Riley was woiks perished in the fire that destroyed the palace 
modest, humble, and of an amiable character, and of the Pardo, m 1608. lie died m 1500. 
w T as easily disgusted with Ins own woiks. AVitH a [RING, PrETER de, an admirable painter of sub- 
quarter of Kneller’s vanity, he might have peisuaded jects of still-life, flourished about the middle of the 
the world that he was a great painter. Charles II. seventeenth centuiy. If not a native of Holland, 
sat to him, but almost intimidated the modest artist he piactiscd his ait there, as most of his pictures 
from pursuing a piofession so proper for him, by aie, orw T eie, confined to that country, though the 
what perhaps he considered as a jcu d'espi it. Look- Dutch writers seem to know nothing of his histoiy. 
ing at the pietuie, he cried, u Is this like me 0 then. In the Museum at Amsterdam there a picture by 
od’s fish, I am an ugly fellow.” James II. and bis him, representing a table covered with blue velvet, 
queen also sat to him, as did their successois, Wil- on which aie various kinds of fruit, oysters, and 
ham and Mary, w t ho appointed him their painter, other shell-fish. Some twenty or thirty years ago 
He died in 1691. there weie several imported to England by dealeis ; 

RILEY, Charles Reuben, was horn at London hut it is apprehended that they have changed the 
about the year 1752, and having sho\vn a disposition name, and have assumed that of John David de 
for the art, w T as placed under the tuition of Mr. Heem. He generally mtioduced a ? na? as his sig- 
Mortimer. In 1773 he obtained the gold medal at natuie: and by this signet ring his works may he 
the Royal Academy, for the best painting in oil; aseeitained. They deserve to be known.] 
the subject was the Sacrifice of Iphigema. He was RINGGLI, Gothard, [or Godfrey.] This art- 
recommended by his instructor to the patronage of ist is mentioned in Fuessii's Lives of the Swiss 
the Duke of Richmond, and w T as employed m the Painters. He was born at Zunch m 15 75, but it is 
decorations at Goodwood. He afterwards went to not said by whom he was instructed, nor is any 
Ireland, on a similar employment for the embellish- tiling known of the circumstances of his early life, 
ment of the mansion of Mr. Conelly. His* prmci- lie was employed by the magistracy of Berne to 
pal employment afterwards was m making designs pamt some large pictures relative to the history of 
for booksellers, m which he displayed both fancy that city, w Inch his biographer commends for the 
and taste, with considerable facility. He was of a ingenuity of the composition and the correctness of 
feeble constitution, probably occasioned by the de- the design. He is said to have etched some plates 
formed construction of his body, and died in 1793. from his own designs, in a bold, free style, which he 

RIMINALDI, Orazio. This painter was born maiked with a ciphet composed of the letters G. R. 
at Pisa in 1598, and was first a scholar of Aurelio [Nagler has given a list of eleven ; Biulliot notices 
Lomi, hut afterwduls studied at Rome under Oia/io two; one has his name m full, G. limply u Zunch, 
Lomi, called Gentileschi. During a residence of fecit 1628. lie died in 1635 ] 
some years at Rome, he studied with attention the R1POSO, Felice. See Ficiifrelli. 
w r orks of the great masters, and the beauties of the RISVENNO, Giuseffo, [or Rjsueno, Josef,] a 
antique, and on his return to lisa distinguished Spanish painter, born at Granada about the year 

himself as one of the most promising artists of Ins 1640, He was a scholar of Alonso Cano, under 
time. He followed, in the eaily part of his life, the whom he studied both painting and sculpture. lie 

principles of *M. Angelo Caravaggio, which he soon painted history . with some reputation; and there 

after abandoned for the more graceful and expres- are several of his works in the churches of his na- 
si ve style of Domemchino. He painted several live city, of winch the most considerable is the cu- 

piclures for the churches m that city, one of which, pola of the Carthusians. He died at Granada in 
the Martyrdom of St. Cecilia, has since been placed 1721. 
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RITUS, Michael. The name of this artist is 
affixed to an etching representing the Viigm Mary 
and the infant Christ ; after A. Caiacci . It is 
dated 1647. 

RIVALZ, Anthony. This artist was born at 
Toulouse m 1667. He was the son of John Peter 
Rivalz, a painter and architect of some celebrity, by 
whom he was instructed in the rudiments of the 
art, and afterwards visited Pans, where he did not 
remain long, but went to Rome m search of im- 
provement. During his residence m that capital 
he was the successful candidate for the prize given 
by the Academy of St. Luke, m a picture represent- 
ing the Fall of the Rebel Angels. After studying 
the works of the best masters, he returned to Tou- 
louse, where he passed the remainder of his life 
He possessed an extraordinary talent for copying 
the works of the most celebrated Italian masteis 
with surprising precision. As he resided at so 
great a distance from the metropolis, few of his 
works are to be met with at Pans His pictures 
are chiefly confined to the public edifices and pn- 
vate collections at Toulouse, where he died m 1735. 
He left a great number of drawings, which are 
executed with gieat fieedom, m a style resembling 
that of Raymond de la Page. We have a few 
spirited etchings by this artist, among which are the 
following : 

The Maityrdom of St Symphorianus. 

An Allegorical subject of Vice driven away by Truth, as 
the enemy of the Arts and Sciences , m memory of 
N. 'Poussin 

Four plates of Allegorical subjects for a treatise on Paint- 
ing, by Dupiuj da G b ez 

RIVALZ, Bartholomew, was the nephew and 
pupil of the preceding artist, born at Toulouse m 
17^4. We have by him a few etchings, among 
which are the following : 

The Fall of the Rebel Angels ; after Ant Rivalz. 

J udith and Holofernes , after the same. 

Joseph and Potiphai’s Wife , after the same 

The Death of Mary Magdalene , after Benedetto Luti 

RIVAROLA, Alfonso, called II Chenda. This 
painter was born at Ferrara m 1607, and was the 
most distinguished scholar of Cailo Bonom On 
the death ot that master he was engaged to finish 
the picture of the Marriage of the Virgin, m the 
church of S. Maria del Vado. There are several 
pictures of his own composition m the churches at 
Ferrara, which do honour to the school in which he 
was educated. Such are his Baptism of St. Agos- 
tino, m the church dedicated to that saint, which 
he has embellished with magnificent architecture • 
the Resurrection, at the Teatmi ; the Brazen Ser- 
pent, in S. Niccolo; and the Martyrdom of S. Ca- 
terina, in S. Gughelmo. This promising young 
artist had acquired a distinguished reputation among 
the ablest artists of the Ferrarese school, when he 
died at the premature age of 33, m 1640. 

RIVERDITI, Marcantonio. Accoidmg to 
Lanzi, this painter was a native of Alessandria 
della Paglia, but received his education in the art 
at Bologna, where he painted some pictures for the 
churches, in which he imitated the style of Guido 
Reni. He also painted portiaits with considerable 
success. Of his historical works, the most woithy 
of notice are his pictures of the Conception, m the 
church of the Padn Camaldolesi; and S. Frances- 
C0 ? t ao * a > m ^ ar * a de Foscheran. He died 
at Bologna in 1744. [According to Lanzi and Zam 
he died m 1774.] - 

[R I ZI ^F rancisco, a Spanish historical painter of 
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a very fertile invention, was born at Madrid in 
He was the son of Antonio Rizi, a nufhe of Bolog- 
na, who had accompanied Fedengo Zucearo into 
Spam, but he was instructed m the pnneiples of 
the ait by V mcencio Caiducho. lie seemed to 
possess an intuitive disposition for painting; no ob- 
stacles could obstruct his progress ; they w ere over- 
come as they presented themselves; he was born a 
painter. This precocity of talent, and the fecundity 
of an unbridled imagination, induced a superficial 
study of the essentials of the art ; the usual result 
followed ; he became the Spanish Fa presto. He 
conceived and produced, but always incorrectly. As 
he lived at a time, and in a court, when and where 
the great merit of an artist w r as to improvise, he was 
celebrated and patronized as one of first-rate talent ; 
andm consequence he became painter to Philip IV. 
m 1656, which office he continued to hold under 
Charles II., who added to it the honour of deputy- 
keeper of the loyal keys. A few T years pievious he 
had been appointed painter to the cathedral of To- 
ledo, a post of more importance to an aitist, in a 
pecuniary point of view, than that of painter to the 
king, as it gave him the charge of all the existing 
woiks in the cathedral, and insured to him the exe- 
cution . of the greater part of what might be under- 
taken in his time, winch m Spanish cathedials, at 
that period, w T ere numeious and impoitant. It 
■would occupy space to no very good purpose to give 
a detailed account of his manifold works m the 
palaces, cathedrals, and churches of Spam ; and it 
w ould be concluded by saying, that the decline of 
painting in that country may be attributed, in a 
gieat degree, to the attraction of his style, and its 
supeificiality. He is said to have done equal injury 
to the architectural taste of the period by his capri- 
cious decorations of the theatre of the Retiro. His 
opinions were as dangerous to art as Ins practice • 
he prefen ed facility to correctness, and considered 
the employment of painting only as a means of liv- 
ing. His last design w T as, perhaps, his best. It w T as 
a sketch for the great altar-piece of the Iietablo de la 
Santa Fotma , m the sacristy of the Eseurial, but he 
did not live to finish the work ; Coello, his disciple, 
painted the picture from a sketch of his own, and it 
is considered one of the finest m Spam. Francisco 
Rizi died on the 2nd of August, 1685 ] 

[RIZI, Fray Juan, brother of Francisco, w r as 
born at Madiidm 1595. He was also an eminent 
painter, and w T as more correct m design than his 
brother, and more attentive to the chiaro-scuro. His 
principal w T orks arem the Benedictine monastery of 
San Martin, at Madrid. He retired to Rome, was 
made an archbishop by Pope Clement X. m 1675, 
but died before entering into* the duties of the 
office.] 

[HOBART, , said to have been a scholar 

of Jan Van Huysum, painted fruit, flowers, dead 
game, and landscapes. If he be the same as a 
painter who W'as called the Religious Willem Robart 
he llomished about the year 1770 ] 

ROBATTO, Giovanni Stefano. This painter 
was born at Savona m 1649, and studied at Rome 
in the school of Cailo Maiatti. He for some time 
painted history wnth considerable leputatxon, and 
was employed for some of the churches at Genoa. 
One of his most esteemed works is St. Francis re- 
ceiving the Stigmata, at the Cappucim. He after- 
wards degraded his talent by a fatal passion for 
gaining; and his latter performances aie the pro- 
ductions of negligence and despatch. He died m 

I / UJ- 
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ROBERT, Nicholas. Tins aitist was born at 
Orleans m 1610. Pie excelled in painting animals, 
insects, and plants, m miniature, and w as employed 
by Gaston, Duke of Orleans, m painting the most 
curious beasts and biids m the royal menagene, 
which are preserved m the King’s library at Pans 
We have also several etchings by him of similar 
subjects, and a set of six plates of Vases, fiom the 
designs of Charmeton . [He died m 1684 ] 

ROBERT, A. Accoidmg to Basan, this ai tist 
was a pupil of J. C. le Blond, by whom we have some 
prints m coloui, which possess considerable merit 
[Jean Robert followed the system of Le Blond and 
others of printing m colours by using four plates ] 
ROBERT, Huber, a Fiench painter of aichitec- 
tural views and perspective. Pie was bom at Pans 
m 1741 ; and after learning the ludiments of design 
m his native city, he went to Rome, wheie he 
passed several years, and made very accurate de- 
signs from the remains of ancient Architectuie On 
his return to Pans, he w as made a member of the 
Academy, and his pictuies were held m high esti- 
mation. We have seveial spmted etchings by tins 
artist, among which is a set of ten Views, with 
buildings, entitled Les Soirees cle Rome [Hubei t 
Robert was born m 1733, and died m 1808 He 
was an elegant artist, and has given picturesque 
lepiesentations of the antique remains m and about 
Rome, in the blended styles of Panmni and Joseph 
V ernet .] 

•ROBERT-[DE-SERI,] Paul Pontius Ani hony, 
a Fiench painter and engiaier, born at Pans about 
the year 1630. Pie was a scholar of Peter James 
Gazes, and afterwards studied m Italy. On his re- 
turn to Paris he painted an altar -piece foi the 
church of the Capuchins, representing the Martyr- 
dom of St Fidelis, which is esteemed ins principal 
work as a painter. He etched several of the sub- 
jects, which weie executed in chiaio-scuro by Ni- 
cholas le Sueur, for the Crozat collection. [He 
died about 1740 Dumesml has given descnptions 
of fourteen prints by him, with tins chaiactei, “that 
he w r ould have been the greatest painter m the 
world if his talents had been equal to the good opi- 
nion he had of himself.” It is feared that, with the 
same proviso, he would have had many livals.] 
ROBERTS, James, an English engraver, born 
m Devonshire m 1725. He engiaved several land- 
scapes and views from the pictures of Richard AVil- 
son, George Barret, Smith of Cluchestei , and others. 

ROBERTSON, George. According to Ed- 
wards, this artist w T as bom in London about the 
year 1742, and was mstiucted m design m Mr Ship- 
ley’s drawmg-schoctf. At an eaily age he went to 
Italy, where he chiefly studied landscape painting, 
and produced some pictures which possessed con- 
siderable merit. He afterwards visited the island of 
Jamaica, wdiere he made several diawungs and pic- 
tures of views of that countiy, some of which w T ere 
exhibited m 1775, Not meeting with the encour- 
agement he expected, and to which Ins talents just- 
ly entitled him, he adopted the piofession of a draw- 
ing-master, m which he w'as more successful He 
died in 1788. We have a few etchings of views by 
him from his own designs. 

ROBETTA. According to Huber, this old en- 

f raver was horn at Floience about the year 1460. 

le followed *the profession of a goldsmith, and en- 
graved a few plates m the rude and uncouth style 
practised m Italy before the time of Marc Antonio 
Raimondi. His prints are very scarce, and have 
little more than their rarity to leeommend them. 


He sometimes signed them with his name at length, 
on a tablet, and sometimes with the letters R. B. 
T. A The following are by him, and are apparent- 
ly from his own designs • 

Adam and E\ e , a middle-sized upright plate 
The Wise Men’s Ofteimg , the same 
The Ilesunection of Chust, the same. 

The Golden Age , a laige upright plate 
[The foiegomgaccountof Robettais very meagre 
and unsatisfactoiy ; but there is gieat uncertainty m 
all that is related of him. Zam endeavouied to elu- 
cidate his histoiy, and has given from Vasan the 
little that author has said that might tend to show 
the period m w’hich a goldsmith named Robetta 
lived. It appears that twelve artists formed a club, 
under the appellation of La Compagma del Rajuola , 
(the company of the Stock-pot,) and had pic-mc sup- 
peis alternately at each other’s lodgings. The 
names of these associates were Gianfrancesco Rus- 
tier (the foundei); Andiea del Sarto; Spillo, Pit- 
tore ; Domenico Puligo , II Robetta , Orafo ; Ansto- 
tile da San Gallo; Fiancesco di Pellegiino; Nicolo 
Bom ; Domenico Baccelli (w ho played and sung 
excellently) ; II Solosmeo, Scultore ; Lorenzo detto 
Guazzetto , and Roberto di Filippo Lippi, Pittore. 
The inference that Zani draws is, that as Gianfran- 
cesco Rustici was born about 1470, and lived to 
1547, Robetta, a goldsmith, flourished within those 
yeais, and that he w^as the engraver in question. 
These Symposia appear to have taken place about 
1511 or *1512, and Bartsch conjectures that Robetta 
fiounshed about 1520; but as nothing is said re- 
specting his age, it cannot be ascei tamed whether 
that was his pume oi decline. By his being admit- 
ted a membei of a select club of eminent aitists, it 
may be supposed that he was of some celebrity be- 
foie 1512 He is designated Chafo in the list of 
names, that word being then used fos Orefice, gold- 
smith; but engraving was pait of a goldsmith’s 
business m those days, and lanked him among art- 
ists Andiea del Saito was placed with a goldsmith 
to learn the art of engraving before he became a 
painter Ottley observes, {< The works of Robetta 
bear evidence that he w r as no ordinal y goldsmith. 
He appears to have possessed a fertile imagination, 
and to have composed with facility. In his small 
diaped figures of females or angels, he is frequently 
graceful ; but he w T as not equally successful m his 
naked figures, which are often lamely diawn, and 
sometimes ill propoitioned. His engravings, which 
appear executed with fieedom, are finished with 
close hatchings carelessly thrown m vaiious direc- 
tions ; and m the light parts of his figures, and upon 
the ground, he sometimes introduces a few dots, or 
short curved strokes, m the manner of Schongauer 
and the eaily engravers of Germany and the Low 
Countnes.” Zam says he knew about thirty prints 
by this aitist, almost all signed either Robeta or 
Robetta, but more commonly *Robta*, or R* B* T* A* 
On his Mutius Sccevola the mark is R* BTA*, and 
on the Lyrist, (N°. 23 of Bartsch,) RBTA. The 
prints of this old engiaver aie of sufficient lmpoit- 
ance, for their meiits and rarity, to justify the in- 
troduction of a list of their titles, as given by the 
aecuiate Baitsch m Le Peintre Graveur , tom. xiii., 
to which the mquiier is refen ed for fuller descrip- 
tions. Zam, Lneielopedui Metodica , parte seconda, 
vol. h., should also be consulted. 

List of Prints by , and attributed to, Robetta . 

SUBJECTS FROM THE OLD TESTAMENT. 

1 The Creation ol Eve. Not signed . 
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2 Adam and Eve driven from Paradise Not signed | 

3. Adam and Eve, and their two Children. Signed 
BETA There are two impressions of this plate In 
th % first the sky is \yhite , the second is retouched, and 
there are several clouds m the sky, particularly towards 
the right 

4. Adam and Eve, and their two Children. No marl. 
The fh st state before a round hole at the bottom of the 
plate. 

5. Adam and Eve, and their two Children. No mark . 

SUBJECTS FROM THE NEW TESTAMENT. 

6. The Adoration of the Kings Signed ROBETTA 

7. The Nativity. Not signed , hut undoubtedly his work 

8. Jesus Chiist baptized in the river Jordan. Signed 
BBTA. 

9. Jesus Christ taking leave of his Mother. Signed 
BBTA, 

10 The Resurrection of Christ. Signed BBTA 

11. The Virgin presenting her bieast to the Infant. 
Signed ROBTA 

12. The Vugm seated m a landscape, &c Signed BBTA. 

13. The Virgin with Angels, &e Not signed , but con- 
sidered one of the most beautiful pieces of the master 

14 St. Sebastian and St Boch. Not signed. 

15 Faith and Charity with their attubutes. Signed 
BBTA. 

MYTHOLOGICAL SUBJECTS. 

16. Ceres with two goat-footed Infants Signed BBTA. 

17. A young Man tied to a Tree, &c. Signed BBTA. 

18 Venus surrounded by Cupids Some traces of the 
name may he seen m a dark shadow. 

19. Apollo and Marsyas Signed BBTA. 

20. The young Hercules between Virtue and Vice. Not 
signed . 

21. Hercules killing the Hydra Signed BBTA There 
are two impressions , in the fii st the sky is left white , 
in the second , there are some clouds, and a falcon 
chasing a heron. 

22 Hercules and Anteus. Not signed. 

23. The Lyrist. Signed BBTA. 

24 An old Woman and two amoious Couples, &c Not 
signed 

25 A Man tied to a Tree by Cupid, &e On a tablet 
BORETA fsic.) 

26 Mutius Scaevola Signed BBTA. 

The following six prints, five of which are in the 
British Museum, are presumed to be by Robetta, 
although they have not his mark. Ottley has no- 
ticed the two first in his “ Inquiry,” pp. 46*1 and 462. 
The Sacrifice of Cam and Abel H , W 5\in B M. 
The Death of Abel. H 61m., W. 5\m. B M. Formerly 
in Mr. Lloyd’s collection, 

St. Jerome kneeling before a Crucifix. 

Jupiter and Leda B M. 

The Virgin and Child attended by St. Sebastian and the 
Magdalene B M. 

A Riposojn Egypt B M. Formerly in the Duke of 
Buckingham’s Collection ] 

ROBINS, W t illiam, an English engraver in 
mezzotinto, who flourished about the year 1730, by 
whom we have a few portraits ; among others, 
that of 

William Warren, LL.D. ; after Heims 
ROBINSON, R. The name of this artist is af- 
fixed to some portraits m mezzotinto, among which 
are the following : 

Charles It; after Vandyck. 

Charles II, 

J ames II. 

Thomas White, Bishop of Peterborough. 

Sir James Worsley, Knight. 

ROBINSON, . This artist was bom 

at Bath about the year 1715- He came to London 
when he was young, where he became a scholar of 
John Vanderbank, t under whose tuition he made 
considerable proficiency, and was afterwards dis- 
tinguished himself as a portrait painter. He suc- 
ceeded J ervas in his house in Cleveland Court, and 
suddenly came into extensive employment though 
646 


his colouiing was faint and feeble. He affected to 
dress all his pictures m Van dye Vs habits, but this 
was the only resemblance his works bou* to tho-w 
of that great painter, lie died in 1745. 

[ROBSON, George a verv eminent 

landscape painter in water-colours, a native of Dur- 
ham, and son of a wine merchant of that city, was 
born in 1790. His taste for drawing displayed it- 
self at a very early age, and BevicVs hook of Quad- 
rupeds, then lately published, became, after nature, 
the favourite object of his notice. It seems that he 
never received any regular instruction m the rules 
of art, but that all his knowledge of it v as derived 
from observing the proceedings of artists who came 
down to Durham for the purpose of sketching the 
beautiful scenery in its vicinity. When one of the se 
made his appearance, he was sure to find himself 
attended by a ruddy-faced hoy, who hung upon his 
path, and before he had made much progress the 
little fellow was creeping up to his side with a look 
of intense interest to observe the magical effect of 
his pencil. By degrees he mustered courage to 
show his own attempts to these mighty magicians, 
and being kindly received by several, the effect of 
their advice was soon visible. Such kindness should 
not be forgotten ; and Robson m after life, when his 
reputation was established, referred with giatitude 
to the encouragement his veiy early attempts had 
received from Mr. William Darnell, the academician, 
and Mr. Cotman, of Noiwich. At the age of six- 
teen, with only five pounds m money, he left his 
father’s house, never more to return, and travelled 
to London. Heie he made drawings, which he ex- 
posed in the shop window of a carver and gilder, 
and sold for small sums. By these means he not 
only supported himself for tv elve months, but was 
enabled to leturn the five pounds he had received 
from his father. He now resolved on publishing a 
view of his native city, and was encouraged by a 
large list of subscribers ; the funds derived from this 
speculation enabled him to visit the Highlands of 
Scotland. That he might enter into the romance of 
the country, he diessed himself as a shepherd, and 
with his wallet at his back, and Scott’s Lay of the 
last Minstrel in his pocket, he wandered over the 
mountains at all hours and in all seasons. 'He left 
many reminiscences of the beautiful scenery of 
Loch Katrine and its vicinity. Though especially 
inspired by the grandeur of the Highlands, he did 
not confine himself to Scotland, but visited Durham, 
the Lakes of Cumberland and Westmoreland, and 
made himself familiar with North Wales, and cross- 
ed over to Ireland to depict the beauties of Killar- 
ney. He had the good sense and fine tgste to per- 
ceive that the British Isles could supply the finest 
subjects that could be desired by the most romantic 
painter. His success with the public was commen- 
surate with his talent and industry, and though his 
productions were numerous, they never lacked pur- 
chasers. He was a constant exhibiter at the Wa- 
ter-colour Society’s rooms m Pall Mall East, which, 
indeed, may be deemed, if not of his creation, a so- 
ciety fostered and supported by his exertions till it 
attained strength and stability. On one occasion 
he contributed no fewer than thirty-eight pieces ; 
yet, so highly are his productions esteemed, it would 
be difficult to obtain, even at the present time, when 
so much talent is shown in the same department, a 
specimen of his drawings, at almost any price. Some 
of his mountainous scenes are enlivened with ani- 
mals by Hills, especially with Deer, m which that 
artist particularly excelled. His works are remark- 
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able for vigour of execution, and powerful m colour 
and effect. . The Scottish hills had strongly im- 
pressed their awful chai acter on his imagination ; 
and the calmness of his own mind associated itself 
w ith these scenes of peace and loneliness even when 
settled altogethei m the south, and di awing his ma- 
terials from objects aiound him. He could, how- 
ever, depict the busy haunts of men with equal 
felicity. His View of London, fiom the Bridge, 
before Sunnse ; The City of Durham fiom the 
North-east; and seveial other picturesque repie- 
sentations^ of English cities, some of which w T eie 
executed for Mr J. Britton, and engraved under his 
direction, were objects of great admiration. In ad- 
dition to the view of his native city, he published 
his scenes of the Grampian Hills, having visited 
eveiy lake and vale thiough the whole extent. 
Many amusing anecdotes might be 1 elated of oc- 
currences that took place during his tours in search 
of the picturesque, and many respectable names 
recorded of those with whom he formed friendship 
by casual encounters m secluded spots ; but these, 
perhaps, -would be deemed out of place m aw oik 
that only takes cognizance of him as an artist, and 
it only remains to notice the premature tei ruination 
of his \ alnable labouis. At the lattei end of Au- ) 
gust he embarked m excellent health and spirits on j 
board the James Watt steam-hoat, to \isilhis fuends 
m the noith, and w r as landed at Stockton-on-Tees 
on the 31st, extremely ill, and died on the 8th of 
September, 1833. It is remarkable that seven of 
fhe passengers m the steam-boat w T ere also attacked 
with inflammation of the stomach; hut as, on a 
chemical analysis, nothing deletenous wms discover- 
ed, the cause must be left to conjecture • the artist's 
dying words were, “ I am poisoned ” His d^ath 
caused a gi eat sensation, not only among the artists, 
by whom he w?as greatly beloved, but the public m 
general.] 

ROBUSTI. See Tintoretto. 

RQCHERS, Stephen* des, a French engraver, 
wdio resided at Pans about the year 1710. He imi- 
tated the style of P. Drevet, and w*as piobably his 
pupil. Among othei prints, he cngiaved a numer- 
ous set of small portiaits of illustrious personages. 
They are but mdifleiently executed. 

ROCKFORD, P. de. This artist w as a native 
of France, and flourished about the year 17*20. He 
engraved several of the plates for the large folio col- 
lection of Views of the Palace and Gardens of Ver- 
sailles, published byP. Menant. Fie also cngiaved 
some punts fiom the pictuies of John Baptist San- 
ten e, and other painters. He resided some time m 
Poi tugal, wdiere he died. 

ROCHIENND, P. [Pierre,] a French engravei 
on wood, who, accouhng to Papillon, flourished 
about the year 1551. In conjunction with J. Ferlato, 
he executed a set of wooden cuts for the New Testa- 
ment, m Latin, published in 1551. They are said 
to be very indifferent peiformances. [He also en- 
graved some of the cuts for the Golden Legend, {Le- 
gends doree,) published m 15570 

ROCQUE, J. This aitist w r as probably a native 
of Fiance, but he chiefly lesided m England, wheie 
he engraved some plates of landscapes and vzew T s, 
from his ow r n designs. Among othei s, we have by 
him two large plates repiesentmg view’s of Wan- 
stead House, m Essex. 

RODE, Christian Bernard, was horn at Ber- 
lin m 1725, and having learned the ludiments of the 
art in his native city, he w r ent toPans, wheie he 
studied some tune under Charles Vanloo and John 


Restout. He afterwards travelled to Italy, and on 
his return to Berlin met with very flattering en- 
couragement as a painter of history and portraits. 
He painted several altar-pieces for the churches at 
Beilin, and the other towns in Prussia, and was em- 
ployed by the king m embellishing the palace of 
Sans Souci This ingenious artist has etched a great 
numbei of plates fiom his own designs ; several of 
them aie aftei the pictures he painted for the pub- 
lic edifices. The following are among his principal 
woiks 

His Portrait, engraved by himself , after Reclam. 

Clmst, with the Disciples, at Emnians 
The Descent of the Holy Ghost. 

Tlie Ascension , fiom his picture in the church at 
ltostock 

St Paul pieachmg 

Chust m the Gaiden of Olives, from the pietme m the 
chiuch of St Mary at Beilin 
Joseph discovei mg himself to his Brethren 

[Of the w r oiks of this artist, who died in 1797, the 
inquirer will find an ample list m Nagler, sufficient, 
indeed, to fill an ordinary catalogue.] 

RODE, John Henry, was the younger brother 
of the piecedmg artist, horn at Berim m 1727* He 
was brought up to the profession of a goldsmith, 
but abandoned that pursuit to devote himself to en- 
giavmg. Plavmg executed some plates at Berlin 
with considerable success, he w T ent to Paris, where 
he became a pupil of John George Wille. During 
his residence m that city, he engraved a few plates 
m the finished style of his instructor, and on his re- 
turn to Berlin published several prints from the de- 
signs of his brother. Fie had acquired a very flat- 
tenng reputation, when his caieer was interrupted 
by his premature death, in 1759. Among others, 
we have the following prints by him : 

The Poitiait of John Geoige Wille ; after Schmidt. 

A Head of Epicums , after J M Poeisler. 

Jacob wiestling with the Angel, after C B Rode. 

An Ecce Homo , aftei the same. 

* A Sacnfice of the Vestals ; after the same. 

[See Nagler, for a full detail of his w T orks.] 
[RODRIGUEZ, Frate Adrian, propeily Adri- 
an Dierix, of the ordei of the Jesuits, w r as born at 
Antweip m 1618, and died in 1669. He painted 
what is called histoiy, but little of his own is re- 
corded It appeals that he went to Spam wdien he 
w as about thirty, and entered the imperial college at 
Madud, where he professed himself of the order of 
the Jesuits, and changed his name from Dienx or 
Dienex to that of Rodriguez, for the sake of eupho- 
ny. He painted m the Flemish manner, and the 
few 7- pictures that are mentioned as by him, are, 
Abraham entertaining the three Angels, the Mar- 
riage at Cana, the Floly Family, Christ at Emmaus, 
and the Banquet at the house of the Pharisee, with 
the Magdalene anointing Christ.] 

ROELAS, Juan de las. This Spanish artist is 
called el Doctor Pablo de las Roelas, by Palomino, 
though Francesco Pacheco, w r ho w T as his contempo- 
rary, denominated him Juan. He w T as descended 
from a noble family, originally of Flanders, w”as 
born at Seville m 1560, and w r as brought up to the 
profession of physic, in wdneh he had already taken 
a degiee, w'hen an inclination for, the art of paint- 
ing, wdnch he had discovered in the early part of 
his life, induced him to devote himself to the study 
of it, and he travelled to Italy for the purpose of 
improvement. Fie went to V enice, wdiere he studied 
some years Palomino states him to have been a 
disciple of Titian, but that cannot be correct, as 
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Titian died in 1576, when onr artist was only six- 
teen years of age. It is more probable that he re- 
ceived his instruction from a disciple of that great 
master. On his return to Seville, he was much 
employed in ornamenting the churches m that city, 
where there are many pictures by him, which are 
compared by his biographer to the works of Palma 
or Tintoretto. To a rich and harmonious colouring, 
which he had acquired m the Venetian school, he 
added a correct design, a perfect acquaintance with 
the anatomy of the human figure, and his compo- 
sitions are ingenious and abundant. One of his 
most admired works is the Martyrdom of St. An- 
drew, in the Colegio de Santo Thomas. Accord- 
ing to Palomino, he died at Seville in 1620. [Roelas 
is known by the styles of el CLengo Roelas , and el 
Licenciado Juan . He went as a canon to Olivaies 
in 1624, but whether he ever piactised as a physi- 
cian is not said Probably he was styled Licentiate , 
as having graduated at the university of Seville. 
His pictures are very numeious in Seville. His 
masterpiece is the Death of St. Isidore, m the chrnch 
of that Saint ; another fine picture by him is the 
Sant Jago, m the Capilla de Santiago, m the cathe- 
dral, in which the saint is represented riding over 
the Moors. Bermudez says it is full of fire, majesty, 
and decorum. Mr. Ford, however, says it is sur- 
passed by the picture of the Conception, m the 
Academy, and by three m the chapel of the univer- 
sity at Seville. He has been compared with Tinto- 
retto and Caracci, and is certainly the best of the 
Andalusian pamteis It is a subject of regret that 
none of his fine works has been engraved, as he ex- 
celled in design and composition, and displays a 
grandeur of form and chaiacler which belong only 
to the greatest masters. In colouring he may also 
be compared with the V enetians. He died at Oli- 
vares m 1625, on the 23rd of April.] 
RODERMONT, or ROTTERMONDT. This 
artist is called Rotermans m the Anecdotes. He 
was a native of Holland, and flourished about the 
year 1640. From the style of his etching, he ap- 
pears to have been a painter, and has imitated the 
style of Rembrandt with gieat success. He en- 
graved a few porti aits, which are now become scarce, 
among which are, 

Sir^ William Waller, Seijeant Major-general to the Par- 
liament, with, a Battle in the back-gionnd, aftei C. 
Jansen 

Joannes Sccnndus, a Latin Poet of the Hague , Jiodet - 
mont, fecit, 

[Bartsch and Claussin, in their Catalogues of Rem- 
brandt’s prints, have noted several by this artist, 
distinguishing them, however, from the works of 
that great master.] 

ROEPEL, Conrade, [or Koenraad,] an eminent 
Dutch painter of flowers and fruit, born at the 
Hague in 1679. He was placed foi some time un- 
der the care of Constantine Netscher, with the in- 
tention of studying portrait painting; but the deli- 
cacy of his constitution made it necessary for him 
to quit the Hague, and to leside at a countiy-house 
of his father’s, where he amused himself m culti- 
vating the choicest flowers. This occupation led 
him to an attempt to imitate in painting the beau- 
tiful objects^ of his care, and his success surpassed 
his expectation. Pie sent one of his earliest per- 
formances to the Hague, where it was readily pur- 
chased by one of the most celebrated flonsts of the 
place, who afterwards supplied him with the most 
curious productions of his garden, from which Roe- 


pel painted pictures which were highly esteemed. 
In 1716, he was invited to the court of the Elector 
Palatine, at Dusseldorp, where he was reeen ed w ith 
every mark of favour and distinction* lie painted 
some fiuit and flower pieces for that prince, for which 
he was liberally remunerated, and was decorated 
with a gold chain and medal. On the death of his 
patron he returned to the Hague, w here he found 
his reputation increased by the flatteiing reception 
he had met with at the Palatine couit He jaunted 
some pictures for Prince William of Hesse, and the 
families of Fagel and Lormier for some time em- 
ployed his pencil. In 1718 he was received into the 
Society of Painters at the Hague, of which he was 
the director at the time of his death, m 174S. 
Although the works of C. Roepel are neatly finished, 
they must still be allowed to be very inferior to the 
admirable productions of John van Huysum and 
Rachel Ruysch. 

[ROER, Jacob Vander, was born at Dort in 


iuto; ii.c oLuu-icu purud.it panning uuuer «Jau ue 
Baan, and practised for some time in England, 
dunng the reign of Charles II. It is not known 
how long he remained m this country, but he died 
at his native place m 1699.] 

ROESTRAETEN, Peter. This painter w T as 
bom at Haeilem m 1627, and was brought up un- 
der Francis Hals, whose daughter he married, and 
whose style he followed m portrait painting for some 
time with success in Holland, when the reputation 
and good fortune Sir Peter Lely had met with m 
England, induced him to visit this country, in the 
reign of Charles II. He was received by Lely with 
gieat kindness on his ai rival, who introduced him 
to the king ; but it does not appear that he met with 
much encouragement at court, as none of his pic- 
tures are to be found in the palaces, or in the royal 
catalogue. 

Descamps, in his Lives of the Dutch Painters, 
gives a very improbable account of Sir Peter Lely’s 
jealousy of the talents of Roestraeten in portrait 
painting , and of his having, m consequence of it, 
pioposed to him a partition of the art; portraits were 
to be monopolized by Lely, and Roestraeten was to 
be put into possession of all othei branches, whose 
works w j eie to he vaunted by Lely. It is not very 
likely that an artist should thus relinquish that very 
depaitment of Ins piofession, m which, such a pro- 
posal told him, he was the most capable of excel- 
ling. It is more consistent with probability, that 
Roestraeten, doubting of success, from the superior 
ability and established celebrity of Sir Peter, re- 
nounced porti ait painting, and had recourse to’ an- 
other branch of the art, in which he previously dis- 
languished himself in his native cdUntry. He painted 
with great success vases of gold and silver, bas-re- 
liefs, musical instruments, &c., which he designed 
with precision, and his pictures weie well coloured, 
and touched both with delicacy and freedom. His 
woiks rose into general estimation, and he was ex- 
tensively employed by the nobility and gentry of 
his time. In wiiat^ particular year he visited Eng- 
land is not ascertained ; but he must have resided 
here many years, as he met with an accident at the 
nre ot London, and w^as lame for the rest of his life. 
He died m London m 1698. [Balkema calls him 
omiis his baptismal name.] 
ROET1IERS, Francis. This artist was born 
at Pans m 1702 His family was originally of Ant- 
w erp, ana^ had for many years held the situation of 
medallist to the mint, m France. He was probably 
a scholar of Nicholas de Largilliere, fiom whose de- 
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signs he has etched the following two plates, exe- 
cuted with great spirit and effect : 

Christ beanng his Cross 

The Crucifixion. [Both large prints, with nnmeious 
figures. 

There are a few others by him, but of no import- 
ance. He died in 1770.] 

ROGEL, John. According to Professor Christ, 
this artist was an engraver on wood, and resided at 
Augsburg about the year 1567, but he has not speci- 
fied any of his prints. 

ROGER of Bruges. This old painter was born 
at Bruges about the year 1390, and was a disciple of 
John van Eyck at the time of the invention of oil 
painting by that master. He painted on a larger 
scale than V an Eyck, and his figures were well de- 
signed for the early period at which he lived. V an 
Mander mentions some pictures by this master 
which weie preserved at Bruges in 1604. 

[Roger Schabol , known as Rogier , or Roger , de 
Bruges , Rudiger , Ruggieri, II Maestro Rogel , Roge- 
rius Galhcus, and other appellations, was esteemed 
the best disciple of Jan Van Eyck. Of the time of 
his birth nothing certain is known It is supposed 
that he was a native of Bruges ; and it is piobable 
that he resided there till after the death of Van Eyck 
Whatever he may have done dui mg the life of his 
instructor, his fame rests on what he accomplished 
from about 1430 to 1462 ; and it is in that space that 
his history, as a painter, should be sought for. It 
is pretty clearly shown by facts, and incidental re- 
lations, that much of that time was spent by him in 
Italy. The names given to him by Italian writers, 
indicate their application to a foreigner, with whose 
works they were familiar; as Ruggieri da Broggia, 
II Maestro Rogel, Rogenus Galhcus, &c. Tlieie is 
no account of the cause that induced him to visit 
Italy; but after the death of Jan Van Eyck, which 
occurred between 1420 and 1430, he might deem it 
advantageous to himself to cany the knowledge of 
what he saw was so much coveted, that of painting 
in oil, of which he was the sole depositary, to places 
where he 'would receive honour and pecuniary le- 
ward. But his ability must have been already known 
in Italy, for it is now r beyond all doubt that he exe- 
cuted for Pope Martin V., who died in 1431, the re- 
nowned Oratory, or portable altar-piece in three 
compartments, which w r as presented by the pope to 
King John II. of Castile, and by him, m 1445, to 
the Carthusian monastery at Mu adores, neai Bur- 
gos. This altar-piece was afterwards obtained by 
the Emperor Charles V., who carried it with him m 
all his expeditions, and used it m his private devo- 
tions : it is now thjg property of the king of Holland. 
It has been noticed, in the account of Hans Hem- 
ling, that it -was seen at the residence of the em- 
peror by Albert Duier, when he visited Bruges m 
1520 ; for m his journal he says, “ I saw the Chapel 
painted by Rudiger,” showing that he knew of it 
before by report. It is more likely that Rogier com- 
municated the knowledge of painting in oil to the 
Italians, than that Antonella di Messina obtained it 
from Jan Van Eyck. The whole story of Anto- 
nella’s journey to Flanders appeals to be fabulous. 
It is on record, that in 1449 Lionello d’Este, Mar- 
quis of Fenara, had a tnptique by him ; on the left 
wing was painted the Expulsion of Adam and Eve 
from Paradise, on the right, the Adoration of the 
Kings, and m the centre, the Deposition of Chnst 
from the Cross. There is also mention made of 
other pictures by him, existing m the palace of Al- 
fonso, king of Naples. That he was at Rome m 


the year of the jubilee 1450, is asceitained; and all 
the pictures enumerated by Facius were in Italy in 
the year 1456, the year m which Facius published 
his book Be Vinbus illustris, wherein the aitist is 
designated Rogenus Galhcus, Joanms discipuius et 
conten aneus, &c. (disciple and countryman of Jan 
Van Eyck). It is also conjectured that later m life 
he was at Venice, as there was a picture of St. Je- 
rome and two other saints m the Casa Nam, on 
which was inscribed, m Roman characters, Sum us 
Rogerii Manus ; m the house of a Messer Zuanne 
Ram, the aitist’s own portrait m oil, painted from a 
glass m 1462 ; and m the same city,m the collection 
of Messer Gabiiel Vendramim, a pictuie of the Vir- 
gin with the Infant in hei arms, and a ciown on her 
head, standing m a temple of Flemish architecture. 
It does not appear, from the older writeis, that he 
ever returned to the place of his nativity, and the 
time of his death is left as uncertain by them as that 
of his birth. Whether Rogier de Bruges and Ro- 
gier deBiuxelles be identical, or two painters flour- 
ishing at the same period, it is difficult to determine ; 
Michiels, and other modern writeis, maintain that 
they are identical, and the probability is m then* 
favour, if certain facts can be established as equally 
applicable to Rogier Schabol de Biuges, and to Ro- 
gier Vander Weyde of Bruxelles. In the article 
Vander Weyde, there will be occasion to say 
something more on the subject ] 

ROGER of Brussels. See Vander Weyde. 
ROGERS, William, an old English engraver, 
bora in London about the year 1545. It has not 
been ascertained from whom he learned the art of 
engraving, but he woiked with the graver m a neat, 
still style. He engiaved a few portraits, and several 
frontispieces, and other ornaments of books. He is 
considered one of the earliest of the English en- 
graveis who piactised the art in a g^peral way. He 

usually marked Ins plates with the cipher m 
We have the following piints by him: 

PORTRAITS. 

Queen Elizabeth , a small upright plate. 

Hemy IV of Fiance, a w hole length 
The Earl of Essex, Earl Maishal of England. 

The Eail of Cumbeiland 
Thomas Howard, Duke of Noifolk. 

Sir John Hainngton , the title to his Orlando Furioso . 
Thomas Moffat , a frontispiece to his Theatre of Insects , 
John Gerarde, Suigeon , frontispiece to his Be'ibal 

[ROGIER, Nicolaus, called also Kaynoot Rtj- 
giero, a Flemish landscape painter, who flourished 
from 1520 to about 1540. He is noticed as having 
painted in the style of Joachim Patenier. His works 
aie very little known ; and there are no particulars 
respecting him.] 

[ROGHM AN, Hr. LMR.,and P. H. ROGHM AN, 
supposed to be identical. There are no particulars 
respecting these names, except what is gleaned 
from two or thiee engraved portraits. The first 
name appears to a portrait of M. Baient Jansz, a?t 
53, 1627, II I- Roghman sculpsit, the H. L. and R. 
form a cipher; the second to a portrait of A I 
Roscius m an oval, signed P. II Roghman, sculpsit 
His name appears also to a print after Rubens , and 
to a portrait of Erasmus ] 

ROGMAN, or ROGHMAN, Roland, a Dutch 
painter and engraver, born at Amsterdam m 1597- 
It is not known by whom he was instructed m the 
ait, but he was an eminent painter of landscapes 
His pictures usually repxesent views m Holland, 
and the borders of Germany, which exhibit a close 
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attention to nature in the forms, though his colour- 
ing is dark and disagreeable. We have several 
etchings by this artist of landscapes and views m 
Holland, executed m a bold and masterly style ; 
and Peter Nolpe has engraved six plates of land- 
scapes after this painter. 

[The landscapes of Roeland Roghman have a 
strong resemblance to those of Rembrandt, with 
whom he was on terms of intimacy ; but are much 
coarser m the penciling, and less scientific in the 
management of the chiaro-scuro. Time has, no 
doubt, added much to their blackness, and rendered 
them gloomy and heavy. These faults, however, 
have preserved to the real painter the proprietor- 
ship ; for, after all attempts, the knavish part of 
the dealers have only been able to make a bad 
Rembrandt out of a pictuie that might have been 
formerly a good Roghman His drawings with the 
pen are veiy free and spnited, and prove that he 
was an artist of talent. His etchings represent 
views of chateaux and edifices m ruins ; they are 
graved with the point m a lapid and somewhat 
negligent manner. Seveial of the plates, where 
the aquafortis has not succeeded in the first in- 
stance, have been subjected to a second process, 
and these appear scratchy and crude. His punts 
consist of thirty-three pieces; and there are six 
more published by Peter Nolpe with the title of 
“Views of the Wood at the Hague,” but which 
are^ not by him in that state, hut only after his 
designs, or his etchings retouched and finished with 
the graver by Peter Nolpe himself This belief is 
strengthened by there being two other sets of proofs 
of these subjects, one of which is marked R. Roc/h- 
man fecit et excudit , and the other has the double 
address of A r . Visscher and of P. Schenk. Th z first, 
marked JR. Roghman fecit et excudit, are the etclungs 
as Roghman published them himself; the second 
are those retouched and published by Nolpe; the 
third have the double address of 2\ r . Visscher and 
of P. Schenk . For desciiptions of the whole, see 
Bartsch, P. G. tom. iv ; and Weigel’s Supplement, 
for an account of the print of the mutilated bodies 
of the^ tw T o De Witts. It is supposed that Rogh- 
man died m his 88th year, in the Old Man's House 
at Amsterdam. Gertrude Roghman, whom Nagler 
calls his daughter, also engraved after him. Bartsch 
has described Le Chateau de Zuylen, engraved by 
her after her father’s design. It ’is a very remark- 
able print, in the manner of Herman Saftleven, and 
is rare. Weigel controverts this, and says it is 
rather m the manner of P. Nolpe. Nagler describes 
about twenty more. There are no other particular 
respecting her.] 

ROKERZ, Hendrick, an obscure Dutch en- 
graver, by whom we have a few poi traits, very m- 
diffeiently executed; among which is that of 

"William Henry, Prince of Orange, on hoiseback, after 
P. Janse. 

ROKES, Henry. See Sorgtt. 

ROLI, Giuseppe. This artist was horn at Bo- 
logna in 1654, and was a scholar of Domenico 
Maria Canuti. There are several of his fresco works 
m the churches of his native city. We have some 
etchings by him after the principal Bolognese paint- 
ers, among which are the following: 

Charity; after Lodonco Cauxcci. 

A Sjhil , ajtei Lorenzo Pa&melh. 

[The name which appears on this engraver’s punts 
is Josef o, or G. JRolh , but Zani and Bartsch call 
him Gimeppe Maria Roll , or Rolh. Zani says he 
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was horn in 1652, and BarNch says in 1645; they 
agree that he died in 1727. BaiNefi, P. G. tom. six., 
describes six prints by him, anil one Hfetl by Gan * 
to which Nagler adds another, the title-piece to a 
drawmg-book aftei Gnercino. Lanzi no 
Roh, or Rolh, a pupil of Colonna, horn m 1642, 
and died in 1696, whose works in architectural de- 
corations Cavahere Titi extols as miracles of art. 
Zam calls him the brother of Giuseppe.] 

[ROLLO, , a painter of whose history 

nothing is known, except that the name appears on 
a picture, Ecce Homo, painted in the manner of 
Guido, and so beautiful that it may be mistaken 
for the work of that master. The signature is Ratio 
Gallois , F. Probably he w T as of French origin.] 
ROLLO S, Peter, a German engraver, who re- 
sided at Frankfort about the year 1620. He en- 
graved the frontispiece to a book of Emblems, by 
G. de Montenay, published m that city m 1619. 
He executed a few other book plates, in a very in- 
difieient style. He sometimes signed Ins prints 
P. ROL. F. [He resided at Berlin also; for there 
are books published at both places, of a later date 
than that mentioned, with his name to the plates ] 
[ROMAIN, de la Rue, painted land- 

scapes m the manner of Jan Assclvn, Swaneveldf, 
and Both, for which it is Scad he had a lemarkable 
! talent. There is no account of him, but excellent 
■ pictures by him occasionally appear, and pass for 
the work of one or other of those masters. He must 
not be confounded with William Romeyn, the land- 
scape and cattle painter.] 

ROMAN, Bartolome, a Spanish painter, horn 
at Madrid in 1598. He was first a seholai of Vm- 
cenzio Carducci, but finished lus education m the 
school of Velasquez. He was an eminent painter 
of histoiy, and executed seveial considerable works 
for the church of the Franciscans at Alcala de 
Henaies. In the sacristy of the Padies Cayetanos, 
at Madrid, there are some pictures by him, which, 
his biographer, Palomino, m point of colouring and 
effect, compaies to Rubens. He died at Madrid in 
1659 [Bermudez places his birth m 1596. He 
praises him highly, particularly for his manner of 
drapery m his figures, in which, he says, few of the 
older masters equalled him. He was conscious of 
his talents, but very modest withal, and expected 
that others should seek to employ him rather than 
that he should solicit employment. For this reason 
his works are extremely raie.] 

ROMANELLI, Giovanni Francesco. This 
painter was horn at V iterbo m 1 6 1 7. H avmg shown 
an early inclination for the art, his father sent him 
to Rome, where he had the good, fortune of being 
taken under the protection of Cardinal Barbenni, 
by whom he was placed in the school of Pietro 
da Cortona. His indefatigable application to his 
studies under that master, rendered him in a few 
years one of the most promising young artists at 
Rome; and he w r as instructed by his master to 
finish, dui mg Ins absence m Lombardy, some paint- 
ings he had commenced m the Palazzo Barherini. 
On leaving the school of P da Cortona, he altered 
his style, and adopted one distinguished by more 
elegance m his forms, though less grand and splen- 
did than that of Cortona. He painted a picture of 
the Deposition from the Cross, for the church of S. 
Ambrogio, which 'was so much applauded, that 
1 ietro, alarmed at his rising reputation, painted in 
competition with it, his celebrated picture of the 
Stoning of Stephen, in which even Bernini ad- 
mitted the superiority over that of his scholar. He 
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painted for the church of St. Peter the Presentation 
m the Temple, which has been executed in mosaic, 
and the original placed at the Certosa. On the 
death of Urban VIII., and the succession of Inno- 
cent to the papal chair. Cardinal Barbeiim was 
under the necessity of quitting Rome, and taking 
refuge at Paris, where he recommended the talents 
of Romanelli to Cardinal Mazarine, for some de- 
corations which he projected m his palace. On his 
arrival at Pans, he was introduced by the minister 
to Louis XIV., who engaged him to decoiate the 
apartments in the Old Louvie, called the Queen’s 
Baths, where he painted a senes of pictures, repre- 
senting subjects of the iEneid. These, and other 
works, executed during his residence m France, 
were munificently rewaidcd by the king, who con- 
ferred on him the order of St. Michael On his re- 
turn to Rome he was employed in several impoitant 
works, and was preparing for a second journey to 
France, when he died at Viterbo m 1662. [The 
large copy of Guido’s Tiiumph of Bacchus at Hamp- 
ton Court is by Romanelli.] 

ROMANELLI, Urbano, was the son of the 
preceding artist, born at Viterbo about the year 
1644, and was instructed m the art by his father. 
After the death of Giovanni Francesco Romanelli, 
he became a disciple of Giro Fern. There are some 
of his works in the churches at Velletn and Viteibo, 
particularly a picture of S Lorenzo, m the church 
dedicated to that saint m the latter city, which is 
spoken of by Lanzi m favourable terms. He died 
young, in the year 1682. [Zani places his birth in 
1652.] 

ROMANET, Anthony, a French engraver, horn 
at Paris, m 1748 He was a pupil of J. G. Wille, and 
afterwards resided at Basle, where he engraved several 
plates under the direction of Christian de Mechel. 
We have by him several portraits and subjects after 
various masters, among which are the following : 

PORTRAITS. 

Charles Theodore, Elector of Bavaiia; after P Batto?ii . 

Louis Francis de Bourbon, Prince of Conti , after Le 
Pettier 

John. Gumoux, Painter; after a picture by himself. 

VARIOUS SUBJFCTS. 

The Death of Adonis ; after Kiipetzky 

The Village Prmtseller , after SeeLatz. 

The Ballad-smgei ; after the same. 

[He was one of the engravers employed on the 
plates in the Galerie du Palais Royal, the Galerie 
d’Orleans, the Cabinet Le Brun, Pictuiesque Views 
in Switzerland, and other works of a like kind. He 
also engraved many detached pieces after Italian, 
Dutch, and Fien^h painters. He died in 1807. 
His names were Antome-Lows Romanet .] 

ROMANINO, or ROMANO, Girolamo. This 
painter was born at Brescia about the year 1504. 
It is not known by whom he was instructed, hut he 
selected the works of Titian as the models of his 
imitation ; and m many of his pictures, in the 
churches at Brescia, he has approached the ad- 
mirable style of that great painter. He was a con- 
temporary and competitor of Alessandro Bonvicmo, 
called II Moretto; and though Vasari considers 
him inferior to that painter, Ridolfi regards him as 
at least his equal, if he did not excel him. It is ob- 
served by Lanzi, that he surpassed him m the ex- 
tent of his genius and the boldness of his execution, 
though he is inferior to II Moretto m the tasteful 
turn of his figures, and m the expression of his 
heads. His principal works are at Brescia and 
Verona. In the latter city are four pictures m the 


church of S. Giorgio, representing the Life and 
Martyrdom of that Saint, which are composed with 
surprising spirit and vigour. The same fecundity 
of invention, with a more select choice of forms, are 
evident in his picture of St. Apollonio administering 
the Sacrament, m the churcn of S. Maria m Cai- 
cara, at Brescia; a giand and impressive composi- 
tion, m which every thing surprises and chaims. 
Less copious, though not less perfect, is his Deposi- 
tion from the Cioss, m the church of SS. Faustmo 
e Giovita, m which, more than any other of his 
works, he reminds us of the great style of Titian. 
He died m 1566. [Lanzi says he died in advanced 
age, before 1566. He signed his pictures Hie) ommi 
jkmnam . , Hier. Roman, and ILeronimus RumannsJ] 

ROMANO, Giulio. The family name of this 
great artist was Pippi, but he is universally known 
by the appellation of Giulio Romano He was horn 
at Rome m 1492, and having discovered a maiked 
disposition for the art, he had the good fortune of 
being placed m the school of Raffaelle, of whom he 
became the most distinguished disciple. He was 
instructed by that lllustnous painter with the exe- 
cution of some of his most important designs, which 
he accomplished so entirely to the satisfaction of 
his master, that he appointed him his co-heir, with 
Giovanni Francesco Penm, called II Fattore, and 
recommended to him the completion of his un- 
finished works, m case he should survive him. 
Dunng the life of Raffaelle, he contented himself 
with contributing, by the exercise of his talents, to 
the advancement of the great and extensive under- 
takings which his instructor was engaged m ; and 
it was not till after the death of his master, that he 
attempted any thing of himself. It was then that 
his faculties had an opportunity of developing them- 
selves, when he displayed an elevated mind, a poetic 
genius, unusual grandeur of conception, and a cor- 
rect, though occasionally an extravagant design. 
He evinced moie file than Raffaelle, or rather, he 
was not afiaid of delivering himself up to a rash 
and dangerous impetuosity, which did not permit 
him to study and respect the truth and correctness 
of nature. His contours, harsh and severe, were 
divested of those giaces which weie the inseparable 
companions of the pencil of his preceptor, and his 
colouring was cold, crude, and unharmomous. These 
defects were, how ever, in a great measure counter- 
balanced by the extraordinary fecundity of his 
imagination, and his learned acquaintance with 
history and the fable. After the death of Raffaelle, 
he was employed by Leo X. and Clement VII., in 
conjunction with II Fattore, to finish the history of 
Constantine, in the Vatican, and executed several 
considerable works for the public edifices at Rome. 
For the church of La Trmita de Monti, he painted 
a fine picture of Christ appearing to Magdalene ; 
and the Marriage of St. Catheime, for S. Andrea 
della Valle. It was about this time that he painted 
his celebrated picture of the Stonmgof Stephen, for 
the church of S. Stefano, at Genoa, which, for the 
grandeur of the composition, and the pathetic ex- 
pression of the martyied saint, is regarded as one of 
the most admirable productions of the art. 

Giulio Romano had also distinguished himself at 
Rome as an architect; and the Conte Baldassare 
Castiglione, the ambassador of Fedengo Gonzaga, 
Duke of Mantua, at the papal com t, invited him to 
visit Mantua, w T here he was immediately employed 
by the Duke, m rebuilding the Palazzo del T, and 
embellishing it with his designs, which is regarded 
as the great monument of his fame, both as an 
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architect and a painter. In this immense work, he 
was assisted by his disciples, Francesco Primaticcio, 
Rinaldo Montonano, and Benedetto Pagni. Fol- 
lowing the example of Raffaelle, he prepared the 
cartoons, which were executed by his pupils, and 
the whole w T as finally letouched by himself. In 
this prodigious undertaking, his tianscendent abili- 
ties are particularly conspicuous m the two great 
saloons; in one of which he has represented the 
Fall of the Giants ; and in the other, the Histoiy of 
Cupid and Psyche. In the former, he appears to 
have emulated the colossal powers of Michael An- 
gelo Buonaroti, and to have soaied to the utmost 
stretch of pictorial dating. After accomplishing 
his great works m the Palazzo del T, he was em- 
ployed in ornamenting the Ducal palace at Mantua, 
where he painted m fiesco the History of the Tio- 
jan War. In these magnificent works he has dis- 
played every thing that the most capacious powers 1 
of invention and the most extensive resources of 
oetic fancy could pioduce. Sometimes, like Homer, 
e surprises by the heroic sublimity of his feats of 
arms; at others, like Anacreon, he captivates by 
his seductive representations of festiuty and love. 
On the death of San Gallo, the architect of St. 
Peters, Giulio Romano was appointed to succeed 
him, and was preparing to return to Rome to enter 
on his office, when he died at Mantua, m 1546. He 
left a son, Raffaelle Pifpi, whom he had in- 
structed in the art, and who possessed promising 
talents, but died at the age of 30, in 1560. 

[“ Ambitiously desirous of uniting the varied beau- 
ties of art, Gmlio Romano sought to support his 
poetic fulness of imagination, and his power over 
design, composition, and expiession, by the beauties 
of colouring and forcible chiaro-scuro He might 
perhaps have been led to this attempt by the suc- 
cess of Sebastjfin del Pombo, who, m painting the 
designs of Michael Angelo, had introduced Vene- 
tian colouring to Rome, and added it to Florentine 
expression ; not, however, with the truth of Titian, 
or without manners adverse to natural principles 
But his is not the excess to which it was earned by 
Giulio Romano, in whose hands it not unfrequently 
became caricatured. Day and night are commixed 
in his effects ; lights and darks are arranged at will, 
and often in total violation of the principles of na- 
ture. Colours are heaped together of the most 
vivid hues, such as sunshine oi the prism only can 
produce, accompanied by shades of deeper colour, 
or of the blackest night; whilst the lights and 
shadows are frequently interrupted in their course, 
without anv possibility of assigning a reasonable 
cause. Its brilliancy and vigour have acquired for 
it too much applause fiom that poition of the woild 
which has given its attention to pictures Its great 
defects have been ovei looked because of the beauties 
and the poiver of imagination united with them, 
but which in reality they obscure or defoim.” These 
are the just remarks of the late professor of paint- 
ing, Thomas Phillips, on that vicious style, which 
he denounces as “an e\il art founded on art, and 
at variance with nature ” We w mild wwllingly con- 
sign to oblivion that dereliction of Giulio in design- 
ing the senes of lascivious punts engraved by Marc 
Antonio, called The Postures, and to which the in- 
famous Aretino, who probably suggested the sub- 
jects, appended sonnets more revolting, if possible ; 
but unfortunately some of them exist, a stain on his 
moral character, the greater for having prostituted 
Heaven’s gift of genius for the gratification of de- 
basing sensuality. It is the duty of eveiy w'ritei on 


art to condemn such immorahtU'N m order to deter 
other gifted pamter.s, like Giulio Romano, from gin- 
ning m their graves.] 

[ROMBORGH , a painter of Nimegncn, 

who was living at the commencement of tin 1 last 
century. He studied landscape painting at Rome, 
butchiefiy in the works of the old masters. In his 
style of painting he lesembles Frederic Mmieheion.] 
ROMBOUTS, Theodore. This painter was 
born at Antwerp in 1597, and was a scholar of 
Abraham Janssens, under whom he studied until 
he w r as twenty years of age. In 1617 he travelled 
to Italy, and it was not long before his talents dis- 
tinguished him as one of the most promising young 
artists at Rome. His works were sufficiently esteem- 
ed to secure him constant occupation , and after a 
residence of a few years m the capital of art, he had 
amved at sufficient celebrity to be invited to visit 
Florence by the Grand Duke, w T ho employed him 
m some considerable w T orks for the Ducal Palace. 
After an absence of eight years, he returned to 
Antwerp, whither the reputation he had acquired 
in Italy had preceded him, and he painted some 
pictuies for the churches, which excited such ge- 
neral admiration, that his vanity led him to believe 
that his abilities weie equal, if not superior, to 
those of Rubens ; who was at that tune m full pos- 
session of his wonderful poweis, and of the public 
estimation This self-sufficiency, however to be 
condemned in some respects, was to him an incite- 
ment to more arduous exertions. The ambition of 
vanquishing so foimidable an opponent mspned 
him wuth the most elevated ideas, and his happiest 
roductions were those conceived and executed un- 
er the feelings of rivalship and competition. Al- 
though incapable of combating with so gigantic 
an antagonist, Rombouts retired from the field 
without disgiace. He possessed a ready invention, 
a fine style of design, an animated expression, a 
w T aim and bulliant colounng, and an uncommon 
facility of touch. He occasionally lelaxed Ins mind 
from the severity of historical studies, by painting 
concerts, gallant assemblies, and merry-makings, 
winch he executed wuth taste and ingenuity. Of his 
histoiical woiks, the most remarkable are the fol- 
lowing: The taking down from the Cross, in the 
cathedral at Ghent ; St. Francis receiving the Stig- 
mata, and the Angel appealing to Joseph m his 
Dream, m the church of the Recolets ; and Themis, 
with the Attributes of Justice, in the town-house. 
He died at Antwerp m 1637. [Others maintain 
that he died m 1640, at the age of 43.] 

ROMEGIALLO, Giovanni Pietro. This artist 
was born at Morbegno, m the Yalteline, in 1739, 
and learned the rudiments of the art from G. F. 
Cotta, an obscure painter of his native city, but 
afterwards went to Rome, where he became a scho- 
lar of Agostino Masucci. He was much occupied 
at Rome in copying the woiks of Guercmo, Guido, 
and P. da Cortona, to which he was more indebted 
than to the instruction of his preceptor, for the 
tasteful style and expressive character, by which 
his w r oiks are distinguished. His puncipal pictures 
are in the public places and private collections at 
Como, and m the different churches of the Yalteline. 

ROMEO, Don Josef, a Spanish painter, bom at 
Cervera, m the .kingdom of Arragon, in 1701. He 
went to Italy when he was young, and" studied at 
Rome under Agostino Masucci. On his return to 
Spam he resided for some time at Baicelona, wheie 
he painted some pictures for the church of the Mer- 
cenaries Caizados. He afterwards visited Madrid, 
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where he was taken into the service of Philip V. 
He died at Madrid m-1772. 

ROMEYN, William van, a Dutch painter of 
landscapes, with cattle and figures. W. Romeyn 
has escaped the notice of all tlie writers on ait, al- 
though his pictures are fiequently met with, and 
possess sufficient merit to find a place m some of 
the choicest collections. His style of painting is 
so much in the manner of Karel du Jaidm, that it 
is probable that he was a disciple of that master. 
[He was contemporary with Berchem, A. Vande 
Velde, and Ivaiel du Jardm; his pictures blend 
the manners of all thiee, without the servility of a 
copyist. They are generally small, well diawn and 
composed, delicately penciled, chastely coloured, 
and harmonized by a fine distribution of the chiaro- 
scuro. There aie several of his pictures in Eng- 
land, but they are frequently attubuted to one or 
other of the above-named masters. It may be added 
that some of his landscapes have an Italian air and 
a slight resemblance to Jan Both- it is piobable 
that he had visited Italy. Fussli says he was a 
scholar of M. Hondekoeter, and classes him with 
Beichem, Jan Asselyn, and Vander Meer de longe.] 

ROMNEY, George This eminent English 
painter was born at Furness, [or Beckside, near 
Dalton,] in Lancashire, m 1734. He was the son 
of a cabinet-maker, and having from his earliest 
years discovered a strong attachment to drawing, 
he was placed under the tuition of an itineiant 
painter, who was at that time at Kendal, in West- 
rfioreland, with whom he did not remain longer 
than two years, and afterwards resided some time 
at Yoik, where he met with such success, that he 
was encouraged to think of visiting the metropolis, 
where he established himself m 1762. The follow- 
ing year he gained the second premium of fifty gui- 
neas, offeied by the Society of Artists, by a pictuie 
of the Death of General Wolfe. In 1765 he again 
obtained the second piemium offered by the Society 
for an histone painting. He was, however, more 
employed in painting portraits than historical sub- 
jects, and his pictures were esteemed infenor to those 
of few artists of his time. He soon afterw ards tra- 
velled to Italy, in company with Ozias Humphrey, 
the celebrated miniature painter. His studies at 
Rome were pursued with the most persevering as- 
siduity, and the great productions of art with which 
he was surrounded, were so much the objects of his 
delight and admiration, that it was for some time his 
intention to devote himself entirely to historical 
painting. He returned to England in 1775, and 
established himself m Cavendish Square, where the 
taste of the public, the persuasion of friends, and 
the resistless enticement of emolument, effectually 
effaced the impression stamped on his mind by the 
beauties of Michael Angelo and Raffaelle. He now 
became one of the most popular and most employed 
portrait painters in London, and enjoyed a liberal 
portion of the public favour with Sir Joshua Rey- 
nolds and Gainsborough After his return from 
the continent, Romney never exhibited, and conse- 
quently could not solicit the honours of the Royal 
Academy. He rather shunned than courted the 
intimacy of the artists of his time, though he peev- 
ishly complained of their neglect, which was more 
justly to be attributed to the smgulaiity of his own 
temper and- manners, which w T ere unusually distant 
and reserved. As a portrait painter, he possessed 
great merit, to which the public were by no means 
insensible ; and if his talents did not place him at 
the head of his profession, they enabled him to sus- 
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tain an honourable contest with the most distin- 
guished of his contemporaries. Of his histoiical 
or fancy subjects, perhaps the most admired was his 
picture of the infant Shakspeaie, painted for Mr. 
Boydell’s Gallery. After an umnteirupted success 
in his profession for more than twenty years, he re- 
ined from the metropolis to his native country, where 
he died m Novembei, 1802. 

[It has been said that Romney was fortunate m 
his biographers, but how far has his good foitune 
extended? He was praised and flatteied, in prose 
and rhyme, by Cumbeiland and Hayley, but did 
either of them show sufficient knowledge, judg- 
ment, and impartiality to stamp value on their 
panegyrics ? Gross as were their flatteries and en- 
comiums, they were not sufficiently fulsome to satis- 
fy his cravings, nor to gratify the exalted idea that 
his son had foimed of his father’s excellences and 
supenonty. Unfoitunately truth compelled them 
to the utterance of some unpalatable remarks,- and 
any qualification of praise is resented as conveying 
a cejisure. The biography of the son has not given 
greater woith to the father’s memoiy, though it may 
have exhibited an uncommon degree of filial affec- 
tion towards a fathei whose selfish consideiations 
had induced him to subdue all connubial and pa- 
rental feeling, and to treat as nought those duties 
and ties of affection that are usually consideied the 
proofs of a well-oi gamzed mind; those spimgs that 
stimulate genius, which if the pamtei or poet check 
m then action, all his attempts at pathos or senti- 
ment become factitious, or mere dramatic embody- 
mgs. That Romney had fiom nature a feeling for 
the tendei, the pathetic, and the sublime, might be 
supposed from the subjects he attempted to repre- 
sent, but, whatever was the cause, he never coaid 
satisfactorily complete the conception under which 
his mind was labounng. He required a stimulus 
to proceed , and even the suggestion^ and the flat- 
teries of Hayley wane insufficient ; he needed the 
stronger incitements of a Circe, and found them 
only in the meretricious blandishments of the fair 
Emma This lady, Emma Lyon, moie notorious 
under that of Lady Hamilton, a name which, while 
it goes down to posterity with that of Nelson, will 
continue to blight the hero’s laurels ; this lady served 
him as a model for his most successful poetic efforts. 
In her form and attitudes he represented Circe, Cas- 
sandra, Iphigema, Calypso, Joan of Arc, Bacchantes, 
and Magdalenes. She was his “ fancy’s midwife,” 
and the piogeny was beautiful and alluring, but too 
often beauty debased by impurity of gesture, and 
alluring to the voluptuary only by salacious expres- 
sion. His commencements of histoiical and poetic 
subjects were numeious, but the completions few. 
His selections weie worthy of his pencil, but he 
w T anted pei severance ; his imagination was too vola- 
tile ; he wandered m the fields of classic story ; he 
ranged m the wide domains of Shakspeare ; he found 
in each suitable objects for his purpose, seized them 
foi a moment, felt paralyzed at his own temerity, and 
dropped them to follow some other equally vain pur- 
suit. Twice, however, he succeeded, inspired by the 
name of Shakspeare and the form of the fair Emma; 
the infancy of the immortal bard, and the vaticina- 
tion of Cassandra; a third subject, Ophelia with the 
flowers she had gathered m her hand, sitting on the 
branch of a tree, which was breaking undei her, and 
insensible of her danger, the most pathetic of his 
pieces, he never finished. In works of fancy he 
was superior to Reynolds in every thing but co- 
lour; m portraiture, he more than equalled him for 
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actual truth, but fell far below him in blandness 
of style, in the skilful modification of the fashion 
of the day to the purpose of picturesque effect, in 
seizing the predominating character, m the lepre- 
sentation of intellectual qualities, and m blending, 
softening, and haimoniously arranging all the parts 
of the composition m complete unity. Setting aside 
the sycophantic flatteries of Cumberland and Hay- 
ley, and to give Romney the benefit of the opinion 
of a friendly and competent judge an the highest 
walks of art, of one who was as wise, good, and con- 
scientious as a man as he was skilful as an artist, 
in his particular department, it will suffice to quote 
what has been said by Flaxman . — “When Romney 
first began to pamt he had seen no galleiv of pic- 
tures, nor the fine productions of ancient sculpture, 
but then women and children were his statues, and 
all objects under the cope of heaven formed his 
school of painting. The rainbow, the purple dis- 
tance, or the silver lake, taught him colouring ; the 
various actions and passions of the human figure, 
with the forms of clouds, woods, and mountains, or 
valleys, afforded him studies of composition. In- 
deed, his genius Lore a strong resemblance to the 
scenes he was bora m ; like them, it partook of the 
grand and beautiful ; and like them, also, the bright 
sunshine and enchanting piospects of his fancy 
were occasionally overspread with mist and gloom. 
On his arrival in Italy he was witness to new 
scenes of art and sources of study, of which he 
could only have supposed previously that some- 
thing of the kind might exist ; for he there con- 
templated the purity and perfection of ancient 
sculpture, the sublimity of Michael Angelo’s Sis- 
tine Chapel, and the simplicity of Cimabue and 
Giotto’s schools. He perceived those qualities dis- 
tinctly, and judiciously used them in viewing and 
imitating nature ; and thus his quick perception 
and unwearied application enabled him, by a two 
years’ residence abroad, to acquire as great a profi- 
ciency m art as is usually attained by foreign studies 
of a much longer duration. After his return the 
novelty and sentiment of his original subjects weie 
universally admired. Most of these were of the 
delicate class ; and each had its peculiar character 
Titania, with her Indian votaress, was arch and 
sprightly ; Milton dictating to his daughters, so- 
lemn and interesting. Several pictures of wood- 
nymphs and bacchants chaimed by their rural 
beauty, innocence, and simplicity. ‘The most pa- 
thetic — Ophelia, with the flowers she had gathered 
in her hand, sitting on the branch of a tree, which 
was breaking under her, whilst the melancholy dis- 
traction visible in her lovely countenance accounts 
for the insensibility to her danger. Few painters 
have left so many examples in their works of the 
tender and delicate affections; and several of his 
pictures breathe a kindred spirit with the Sigismon- 
da of Correggio. His Cartoons, some of which 
have unfortunately perished, were examples of the 
sublime and terrible ; at that time perfectly new in 
English art. As Romney was gifted with peculiar 
powers for historical and ideal painting, so his heart 
and soul were engaged m the pursuit of it, when- 
ever he could extricate himself fiom the importu- 
nate business of poi trait painting It was his de- 
light by day, and his study by night ; and for this 
his food and rest were often neglected. His com- 
positions, like those of the ancient pictures and bas- 
so-relievos, told their story by a single group of 
figures m the front; while the back-ground is made 
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sode and trivial ornament, either of secondary 
groups, or aiehitectural subdivision. In his com- 
positions the beholder was forcibly struck by the 
sentiment at the first glance; the gradations and 
varieties of which he tiaced through several charac- 
ters, all conceived m an elevated spirit of dignity 
and beauty, with a lively expression of nature in 
all the parts. His heads were various — the male 
were decided and grand ; the female lovely ; his 
figures resembled the antique — the limbs were ele- 
gant and finely formed ; his drapery was w T cll un- 
derstood ; either forming the figure into a mass 
with one or two deep folds only, or, by its adhesion 
and transparency, discovering the form of the figure, 
the lines of which were finely varied with the union 
or expansion of spiral or cascade folds, composing 
with or contrasting the outline and chiaro-scuro. 
Few artists, since the fifteenth century, have been 
able to do so much m so many different branches ; 
for, besides his beautiful compositions and pictures, 
which have added to the knowledge and celebrity 
of the English school, he modelled like a sculptor, 
carved ornaments m wood with great delicacy, and 
could make an architectural design m a fine taste, 
as w T ell as construct every part of the building.” 

In this high eulogium of Flaxman may be per- 
ceived the warmth of friendship, and the fine feeling 
of a critical knowledge of what constitutes excel- 
lence in the highest department of painting ; but 
which of the artist’s finished woiks, known at the 
present time, will justify the panegyric ? It is to be 
apprehended that Flaxman was lather laying down 
the rules that a painter of historical subjects should 
observe, than describing what actually existed in 
his friend’s productions. It is true, as a less partial 
but more stuctly just critic, Allan Cunningham, has 
remarked, in his well-written account of Romney, 
that ** his ideal and historical pieces are numerous ; 
and it may be safely said that some of them are 
equal, in loftiness of thought, and in simplicity of 
conception, to any productions of that class in the 
British school. But it must not be concealed that 
his finished works of that order are few. For one 
finely finished there are five half done; and for five 
half done, there are at least a dozen merely com- 
menced on the canvass. More seems to have been 
wanting* than patronage ; it may be suspected that 
the painter was deficient m that creative power 
which enables men of the highest rank of genius to 
body forth their groups m imagination, and com- 
pletehjfix them before the mind’s eye, even as a liv- 
ing person sits for a portrait. He seems, at least, 
to have yielded too much to the impulse of the mo- 
ment ; he was ever ready to begin a new subject, 
but exceeding loth to finish an olH one ; and we have 
to lament that so many conceptions of a high order 
are left m the crude elements of the art.” Much of 
this “ still beginning, never ending,” may be attri- 
buted to the frequent suggesting of subjects from 
the classics by Hayley, and others of his flatterers : 
Hayley was not a Count Castiglione, nor Romney a 
Raphael. Raphael knew what his subject required ; 
but, m the modest estimate of his powers, would 
sometimes consult his accomplished friend as to the 
carrying out his first conception; Castiglione, on 
the other hand, knew Raphael’s capability, and 
never volunteered advice until it was requested by 
the ingenuous artist. Romney was more likely to 
be embarrassed than benefited by having suo-o-ested 
to him such elevated themes as the Cumean Sibyl 
foretelling the destiny of Eneas ; Electra and Ores- 
tes at the tomb of Agamemnon ; Thetis supplicat- 
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ing Jupiter; the Ghost of Clvtemnestra ; Eurydiee 
vanishing from Orpheus; Antigone with the dead 
body of Polynices; the Weird Sisters ; and others of 
a like kind. It was, however, gratifying to both 
parties for the moment ; the one showed his read- 
mg ; the other inhaled the fumes of the incense that 
conveyed an intimation that his powers were suited 
to such high poetic subjects. But when it came to 
execution, not being the emanation of his own mind, 
not the offspring of artistic meditation, it became 
wearisome, and the painter was happy to escape 
from one task, to commence another, presented 
tlnongh the same sweet medium by his industrious 
purveyors, and which he presumed w r ould be still 
moie congenial to his sympathies, as being still 
moregiandlv daring. But, as Allan Cunningham 
observes, “ it is not alwai^ s fiom the finest passages 
in poetry, or the noblest m history, that artists form 
the best and most striking pictures ; they are often 
found, on trial by the pencil, to ow T e their chief 
charm to what art can find neither foim nor colour 
to express. Foitunately for himself and the world, 
Romney, in the absence of his officious poet, be- 
came sensible that he had attempted subjects be- 
yond the leach of his department; and, laying such 
wild dreams aside, singled out occasionally homelier 
subjects, which, having affected his own fancy, and 
being embodied under the influence of genuine 
feeling, have secured a lasting and an honourable 
place to his name.”] 

ROMSTEDT, Christian, an obscure German 
engraver, who lesided at Leipsic about the year 
1670. He engraved a few portraits, which are very 
indifferently executed. His plates are marked with 
a cipher composed of a C and an R. [It w r ould 
seem that there were two engravers of this name, 
probably father and son, and that they operated 
from 1630 to 17*20; the younger diedm 1725. They 
not only engraved portraits, but some of the subjects 
in the Famese Palace, after A. Caracci.] 

RONCALLI, Cavaliere Cristoforo, called 
iiELLE Pomarance. This painter was bom at 
Pomarance, m the diocese of Volterra, m 1552, and 
studied at Rome under Niccolo Circignani, called 
delle Pomaiance, by w'hose mstiuction, and by 
studying the works of the best masteis, he became 
an eminent painter of history, tie w r as employed 
by Paul V. in the embellishment of the Capella 
Clementina, where he represented the Death of 
Ananias and Sapp hira ; and in the Basilica of S. 
John of Lateran, he painted a laige picture of the 
Baptism of Constantine. These w r orks were so much 
to the satisfaction of the Pope, that he conferred on 
him the order of Christ. He executed several other 
important works the public edifices at Rome. 
In the church of S. Giovanni Decollato, is a fine 
picture by him repiesentmg the Visitation of the 
virgin to St. Elisabeth ; and m S. Andrea della 
Valle, an altar-piece, representing St. Michael dis- 
comfiting the Evil Spints. One of his most dis- 
tinguished woiks is the Cupola of La Santa Casa di 
Loreto, in which he was employed by the protection 
of Cardinal Crescenzi. His w r orks are not confined 
to Rome ; he painted several pictures for the prin- 
cipal cities in Italy. At Naples, in the church of 
S. Filippo di Neri, is one of his admired produc- 
tions, representing the Nativity. The pictures of 
Roncalli exhibit a mixture of the Roman with the 
Tuscan style of design. In his fiesco works, his 
colouring is cheerful and brilliant ; in his oil pic- 
tures, on the conti aiy, his tints are more serious and 
moderate, and are harmonized by a general tone of 
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quiet placidity. He was fond of introducing land- 
scape into his back-giounds, which he treated with 
great beauty and effect. He died at Rome in 1626. 

RONDANI, Francesco Maria, w r as born at 
Parma about the year 1505, and, according to Affo, 
was brought up m the school of Coreggio, whom 
he assisted m his great work of the Dome of S. 
Giovanni. In the chutch of St. Mai y Magdalene, 
at Parma, is a fine picture of the Virgin and infant 
Jesus, which has been sometimes mistaken for a 
w T oik of Coreggio. His talents were, however, con- 
fined to compositions of a few figures, and he was 
incapable of emulating the daring studes of his il- 
lustrious mstructoi . One of his most considerable 
works is a picture representing St. Augustine and 
St Jeiome, m the church of the Eremitam. He 
died at Paima about the year 1548. [Perhaps Ron- 
dam w^as the only one that can in reality be called 
the pupil of Correggio. It was in that capacity 
that he assisted m painting the Dome of S. Gio- 
vanni. Pungileone makes mention of him on se- 
veral occasions, as being connected w r ith Antonio 
Allegri ; and at the death of the latter, Rondani pos- 
sessed the drawings and many of the Cartoons from 
which he had woiked in the Cupola at Parma. 
Lanzi says that he had seen one of his Madonnas, 
with a Child, m the possession of the Marquis Sea- 
lani, at Bologna, the figuie bearing a swallow 7 m 
her hand, m allusion to the pamtei’s name ; besides 
the poi trait of a man, draped and designed in the 
Gioigione taste, at the house of Signior Bettinelli, 
m Mantua. His known w T orks are of rare oc- 
currence.] 

RONDINELLO, Nicolo. This painter was 
born at Ravenna about the year 1460. He was a 
disciple and coadjutor of Giovanni Bellini, whose 
style he followed with success, and may be consider- 
ed as the first aitist of his native city who attempted 
to leform the stiff and Gothic style which had pie- 
ceded him. He never, however, equalled the pic- 
tures painted by his instructor in his best time. 
His works are chiefly confined to the churches 
Ravenna, m which his design, without being incor- 
rect, is dry and formal, his heads are less expressive, 
and his colouring less vigorous, than m the works 
of his master. He died at Ravenna at the age of 60. 

RONDOLINO. See Terenzio. 

RONSERAY, Margaret Louisa Amelia du. 
This lady was born at Paris m 1730. We have 
some neat and spirited etchings by her, after Bou- 
chai don , and other French painters ; among which 
are the following : 

Venus rising fiom the Sea; after Bouehardon , finished 
with the grader by St Auhm 

The Fountain of Grenelle, m six plates , afler the same. 
These were aftcrwaids finished with the graver by Til- 
ha) d and St Auhm. 

The Head of St Paul; after the Caitoon painted by 
Pie) re, for the church of St Roch at Pans. 

A View of the Tower of Palnaerana , after Cochin. 

A Sultan and Sultana ; after B Pica ? t. 

[RONTBOUT, J , a Dutch landscape 

painter, whose pictures at first view have a slight 
resemblance to those of Hobbema, Ruysdael, and 
Dekker, and really possess considerable meiit. They 
aie geneially of a small size, always on panel, and 
represent wooded scenery. The figuies are of the 
same character as those in Hobbema’s pictures, 
when painted by himself, tie signed his landscapes 
with his name in full, or with his monogram, some- 
w T hat m the manner of Jacob Ruysdael, which has 
deceived many into the belief that they are by that 
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artist. He must have been a contemporary of the 
three artists above named. Of the painter men- 
tioned by Pilkmgton, there is no other account, 
which is strange if his pictuies have all the beau- 
ties desciibed by that writer. The characteristics 
do not agree with those of J. Rontbouts, whose 
landscapes are by no means uncommon, and have 
nothing of the aii*of Italy m the scenery.] 

RONTBOUT, N. This artist is not mentioned 
by any of the Dutch or Flemish biographers, and 
appears to have found a place m Mr. Pilkington’s 
Dictionary, from that author’s having seen a land- 
scape signed with his name m the possession of j 
Thomas Cobbe, Esq. From the scenery of the pic- 
ture, he is supposed to have visited Italy, and it is 
said to be painted with a firm and free pencil, and 
well coloured [The picture mentioned by Mr. 
Pilkington represents a 44 View of a Bridge between 
two high Hills; and m peispective, under the grand 
arch, is an agreeable prospect of a river, a distant 
range of hills, and an antique tower on the bolder 
of the stream.”] 

ROODTSEUS, John. This painter was the son 
of Albert Roodtseus, an obscure artist, and, ac- 
cording to Mr. Descamps, was born at Hoorn m 
1615. He was a disciple of Peter Lastman, and by 
the instruction of that master became one of the 
most eminent portiait painters of his time. Some 
of his best pictures have been said not to be infe- 
rior to the admirable productions of Baitholomew 
Vander Heist. Without equalling that celebrated 
artist, some of his pictures m the hall of the Society 
of Archers, in his native town, prove him to have 
been an artist of great ability. They consist of 
three large pictures, representing the portraits of 
several of the members, which are painted with sur- 
prising truth and effect. He died m 1674. [Im- 
merzeel calls him John Albert, and agrees in the 
foregoing account ; but Balkema confounds him 
with his father, who was born m 1530, and died in 
1648. He had a younger brother, born m 1619, 
and diedm 1669; his name was Jacob, and he was 
a scholar of J. D. de Heem, and painted mhis man- 
ner ; and, it is said, approached him closely m ex- 
cellence.] 

ROOKER, Edward, an English designer and 
engraver, born in London about the year 1712. He 
possessed an admirable talent for engraving archi- 
tectural views, of which he has given an extraordi- 
nary example m his large plate of the Section of St. 
Paul’s Cathedral, from a drawing by Wale We 
have also several other views by him, among which 
are the following : 

Four Views in Italy ; after Wilson 

Six Views in London , after P. Sandby 

Twelve Views m England ; after the same. 

ROOKER, Michael [Angelo], was the son of 
the preceding artist, born m London about the year 
1743, and was first instructed by his father m en- 
graving, but was after placed under the tuition of 
Mr. Paul Sandby, to be instructed in di awing and 
landscape painting. In 1772 he painted and exhi- 
bited a view of Temple Bar, which possessed con- 
siderable merit, and was much admired. For seve- 
ral years he was the principal scene painter to the 
theatre in the Hay market. As an engraver, he ac- 
quired considerable celebrity, and for many years 
engraved the head-pieces to the Oxford Almanacks. 
They were executed from his own drawings, and 
exhibit some of the best views which have been 
taken, of that interesting city. Mr. Rooker was one 
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of the first associates of the Royal Academy. He 
died in 1801. 

ROORE, James [or Jacob] de This painter was 
born at Antwerp m 1686. He was the son of a 
goldsmith, who intended to bring him up to his own 
profession, but he died when our artist was very 
young, and his mother permitted him to indulge the 
inclination he had shown for the art. He was first 
placed under the caie of Louis Vander Bosch, under 
whom he studied two years, and afterwards entered 
the school of Gaspard Jacques van Opstal. His 
progress under this master was uncommon, and he 
soon found himself in a situation to dispense with 
further instruction. He painted historical subjects 
and conversations ; in the former, he adopted the 
style of Richard van Orlay, and in the latter imi- 
tated the pleasing style of the younger Teniers. His 
works were held m the highest estimation, and he 
was loaded with commissions, not only for the col- 
lections of Brabant and Flanders, but for those of 
Holland ; and be found it difficult, with all his assi- 
duity, to satisfy the extensive demand for his pic- 
tures. When he was not more than twenty years of 
age he was received into the Academy at Antwerp, 
and was considered one of the ablest artists of his 
time. He was much employed m embellishing the 
saloons of the principal mansions, and in painting 
the ceilings of the public edifices, m which he dis- 
played a i eddy invention, and his extensive prac- 
tice had given him an extraordinary facility of hand. 
One of his most admired perfoimances w r as a saloon 
and ceiling, representing the Histoiy of Pandoia, 
painted for the family of Hasselaer, in 1740. He 
died at Antwerp m 1747. 

RO OS, John Henry. This eminent artist was 
born at Otterberg, in the palatinate of the Rhine, 
m 1631. He was the son of a poor weaver, who 
was unable to procure him the necessary instruc- 
tion, or to support him during his studies ; he was 
therefore appi enticed to a painter of little note of 
Amsterdam, named Julian du Jardin, for the term 
of seven years Under this master he made little 
progress, as he was employed in a branch of the art 
uncongenial with the bent of his disposition. On 
the expnation of his indenture, he studied for some 
time under Adrian de Bie, an able designer of land- 
scapes and animals ; and it was not long before he 
discovered an extraordinary talent for painting 
horses, cows, sheep, goats, &c., in which he not 
only surpassed his instructor, but became one of the 
most celebrated painters of animals of his time. He 
frequently designed them m the most singular and 
difficult attitudes, but always with a coriectness of 
design and character for which he is remarkable. 
He was invited to the court of th£ Elector of Mentz, 
where he did not confine his talents to landscapes 
and cattle. He painted the portrait of that prince, 
and those of his principal courtiers, for which he 
was munificently rewarded. By the recommenda- 
tion of his patron, he was employed m portrait paint- 
ing at seveial of the courts of Germany ; and if he 
had been solely intent on the aggrandizement of his 
fortune, he would have entirely confined himself to 
so lucrative a pursuit. But his piedilection for his 
favourite depaitment was not to be subdued by this 
seductive allurement. _ The love of gain yielded to 
the pleasure of following the path to which nature 
had directed him He established himself at Frank- 
fort, where he painted his favourite subjects with 
the most encouraging success. His works were 
purchased with avidity, and he received commis- 
sions from almost every court in Europe. A me- 
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lancholy catastrophe interrupted this flattering 
career,^ and deprived the world of the exercise of 
his estimable abilities. 

In 1685, a dreadful fire broke out in the night in 
the city of Frankfort, and the house of Roos was 
situated in that quarter m which the flames raged 
with the greatest violence. Anxious to save some 
valuable objects, he entered the house, and fell a 
victim to the flames, m the fifty-fourth year of his 
life. The landscapes of J. H. Roos present us with 
very picturesque scenery ; his colouring is fresh and 
vigorous ; his pencil is firm and decided, and the de- 
sign of his animals is marked by precision and cha- 
racter. We have several admirable etchings by this 
able artist, m which we admire the spirited exertion 
of his point, and his excellent conduct of the chia- 
ro-scuro. The following are his principal plates : 

A set of eight Plates of Animals , dated 1665 
A set of twelve Plates of domestic Animals 
Two large Landscapes, with Rums and Animals 
A Shepherd sleeping at the foot of a Monument, near his 
Flock. 

[Bartsch, who speaks of him in the highest terms 
of commendation, describes, m tom. 1 . of Le Pemt/e 
Graveur, thirty-nine of his etchings, to which Wei- 
gel, in his supplement to Bartsch, has added five, 
and has given an account of the variations to be 
found in different impressions.] 

ROOS, Theodore, was the younger brother of 
John Henry Roos, born at Wezel m 1638. He 
was first a scholar of Adrian de Bie, but aftenvards 
was instructed by his bi other. In 1659 he was in- 
vited to the court of Manheim, where he was taken 
into the service of the Elector. His first perform- 
ance was a large picture representing the portiaits 
of the principal magistrates, still preserved m the 
council chamber He afterwards visited several 
other courts of Germany, where he met with equal 
encouragement, particularly at Baden and Hanau 
The Duke of Wurtemburg employed him in several 
historical works, and appointed him his principal 
painter. The pictures of this artist are chiefly con- 
fined to Germany, where they are justly esteemed, 
especially his portraits, which are said to have the 
merit of a perfect resemblance. His touch is firm 
and facile, and his colouring vigorous and clear. 
It is to be regretted that he had not paid more at- 
tention to the correctness of design, m which re- 
spect his best productions are frequently deficient. 
He died in 1698. By this artist we have a set of 
six etchings, of small upright landscapes, with rums, 
dated 1667. They are charmingly executed, and 
are extremely scarce. [In addition to these six 
landscapes, described by Bartsch, P. G , tom. iv., 
Weigel describes a Holy Family with the date 1671, 
which is in the royal collection at Dresden.] 

ROOS, Philip, called Rosa da Tivoli. This 

f ainter was the son of John Henry Roos, born at 
’rankfort in 1655. Endowed by nature with the 
genius of a painter, and assisted by the excellent 
lessons of his father, he gave early proofs of extia- 
ordinary capacity, and w as particularly noticed by 
the Landgrave of Hesse, in whose service his father 
was at that time engaged, who took him under his 

E roteetion, and to promote his improvement sent 
im to Italy, with a pension sufficient to support 
him during his travels. On his arrival at Rome, 
his application to his studies was assiduous and ex- 
emplary, and he was regarded as the most laborious 
young artist of his time. By his unremitting at- 
tention to his art, he had acquired a facility which 
is almost incredible. Of his extiaordinary readi- 
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ness of hand, a remarkable instance is recorded* 
by C. le Blond, who was at that time a student at 
Rome. “ It happened one day,” says he, “ that a few 
young artists and myself were occupied m design- 
ing from the bassi-rilievi of the arch of Titus, when 
Roos, passing by, was particularly struck with 
some picturesque object which had caught his at- 
tention, and requested one of the students to accom- 
modate him with a crayon and paper. What was 
our surprise when, in less than half an hour, he 
produced an admirable drawing, finished with ac- 
curacy and finesse .” He designed every object in 
his pictures from nature, and to facilitate his studies, 
he established himself at Tivoli, where he kept a 
kind of menagei le of animals, for the purpose of 
drawing them with the greater correctness. It is 
to be lamented, that, with possession of such 
powers, this able artist should have degraded his 
talents by indulging m all the excesses of intemper- 
ance and dissipation. His pictures, however, though 
painted with surprising promptitude and despatch, 
have no appearance of negligence or inattention. 
They usually represent pastoral subjects, herdsmen 
with cattle, &c., which he frequently painted nearly 
as large as life. His groups are composed with 
judgment and taste, and the landscapes in his back- 
grounds, his skies, and distances, are treated in a 
very masterly style. His cattle, in particular, are 
designed with unusual tiuth and spirit, and each 
animal is marked with the genuine character of its 
species. He died at Rome m 1705. Rosa da Ti- 
voli is said, by Huber, to have etched a few plates 
of pastoral subjects, which are very scarce. [If the 
preceding character of his works be just, the pic- 
tures ascribed to him m England are libels.] 

ROOS, John Melchior. This artist was the 
younger son of John Henry Roos, born at Frank- 
fort in 1659. After being instructed some time by 
his father, he travelled to Italy, whei^ he studied a 
few years, and on his return to Germany settled at 
Nuremberg, where he met with considerable en- 
couiagement as a painter of history and portraits, 
but his inclination leading him to paint landscapes 
and animals in the style of his brother, in the latter 
part of his life he devoted himself entirely to that 
branch, m which, although he never reached the 
excellence of Rosa di Tivoli, his pictures possessed 
sufficient merit to procure him the patronage of the 
Landgrave of Hesse Cassel, m whose service he was 
employed several years, and for whom he painted 
many of his most esteemed works. He died m 1731. 
There is only one etching knowm by this artist, it 
represents a Bull standing, seen in front ; it is in- 
scribed J. M. Roos, fee 1685, [and is very rare.] 

ROOS, Joseph, a German painter and engraver, 
born at Vienna m 1728. He painted landscapes 
and cattle with considerable reputation, and was 
much employed by the Elector ot Saxony. He was 
a member of the Academy of Dresden, and was af- 
terwards made keeper of the Imperial Gallery at 
Vienna. His principal woiks aie m the apartments 
of the castle of Schoenbrun. We have a few etch- 
ings by this artist, which are executed m a neat 
and spirited style, among which are the following : 

A set of six Plates of various Animals ; inscribed Joseph 
Moos,mv et fecit, aqua forti. 1754 

Ten Plates of Sheep and Goats. 

ROPER, . This artist is mentioned by 

Edwards as a painter of sporting pieces, race-horses, 
dogs, and dead game. Some of his pictures were 
in the exhibitions in Spring Garden, m 1761 and 
1762, which period he did not long survive. 
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[ROSA, Anna di, also called Beltrano-Ros*, 
and Ann ella di Massimo, was born at Naples m 
1613 She studied first under her uncle Francesco 
di Rosa, and aftei wards under Massimo Stanziom. 
She obtained great reputation as an histoiical paint- 
er, though it may be difficult at this time to distin- 
guish her works, as most of them were painted con- 
jointly with her husband, Agostmo Beltrano, and 
finished by Stanzioni, who sold them as his own. 
Some, however, pass under her name, and are high- 
ly extolled ; among these are the Birth and Death of 
the Virgin at the Pieta, but not without a suspicion 
that she wa's assisted by Massimo. She has been 
compared with Elizabeth Siram for hei beauty, ta- 
lents, and tragical death ; the latter being poisoned 
by her servant at the instigation of some envious 
artists, and Annella murdered by a jealous husband, 
in 1649, but whether from a suspicion of infidelity, 
or from envy of her superior skill and reputation, is 
uncertain.] 

ROSA, Cristoforo. This painter was born at 
Brescia about the year 1520. He excelled m paint- 
ing perspective views, and lived in habits of inti- 
macy with Titian, by whom he was occasionally 
employed to paint the aichiteeture in some of his 
pictures. There are seveial of his works at Brescia 
and at Venice, particularly m the antechamber m 
the library of St Mark, in the latter city. He died 
of the plague in 1576. 

ROSA, Pietro, was the son of the foregoing ait- 
ist, and fiorn the friendship that existed between 
bis father and Titian, he was received into the 
school of that great painter, of whom he became 
one of the most favouied disciples, and few of his 
numerous pupils have approached so near to his 
admirable principles of colouring. Of this he has 
given proof m the pictures he painted for the cathe- 
dral at B reseat, and for the churches of S. Frances- 
co and le Grazie. This promising young artist fell 
a premature victim to. the plague, m the same year 
with his father. 

ROSA, Francesco di, called Pacicco. This 
painter was horn at Naples about the year 1600, 
and was brought up in the school of Massimo Stan- 
zioni. His style is commended by Lanzi for the 
correctness of his design, and the expressive beauty 
of his heads. ITis colouring is tender and harmoni- 
ous, with a fine impasto, by which its freshness and 
vigour is preserved. His easel pictures are frequent- 
ly found in the private collections at Naples, and he 
painted some altar-pieces for the churches, of which 
the most deserving notice are his pictures of S. 
Tommaso d’Aqmno, m the church of la Samt't; 
and the Baptism of S. Candida, m S. Pietro d’Aram 
He died at Naples in 1654. 

ROSA, Salvator This distinguished strtist 
was bom near Naples in 1615. He was the son of 
a land surveyor, -who bestowed on him a liberal 
education, and having shown a decided partiality 
for the art of painting, he was placed under the 
care of Francesco Francazano, an artist of some 
reputation, who had marned his sister. By the 
death of his father, he was reduced to such a state 
of indigence, that he was under the necessity of 
maintaining himself by the fortuitous produce of 
his juvenile performances, which he exposed for sale 
in the public market-place. He bad languished for 
some time m this obscurity, w T hen some of his 
sketches attracted the notice of Giovanni Lanfran- 
' co > regarding them as the productions of un- 
common genius, inquired after the young artist, and 
with a liberality we have too seldom an opportunity 
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of leeordmg, relieved Ins want®, ami encouraged 
him m the pursuit of his studies. He received some 
instruction from Amello Falcone, an eminent paint- 
er of battles, and afterwards became a disciple of 
Giuseppe Ribera, called 11 Spagnoletto, under w horn 
he studied until he was twenty years of age, when 
he accompanied that niastei to Rome. The Cardi- 
nal Brancacci, who had become acquainted with Ins 
merit at Naples, took him under his protection, and 
conducted him to his bishopric of Viterbo, where he 
painted an altar-piece, representing the incredulity 
of St. Thomas, foi the cathedral ; and other histo- 
rical wmrks. On his return to Rome he met with 
more pow T eiful pationage from Prince Giovanni 
Carlo de’ Medici, who employed him in several im- 
poitant wmrks, and invited him to icturn with him 
to Florence, where, during a residence of nine years, 
he distinguished himself not less by his abilities as 
a satirical and dramatic poet, and his extraordinary 
talents of performing the principal parts in Ins owm 
comedies, than by his powders as a painter. On his 
return to Rome he painted some altar-pieces for the 
churches, among w r hich are four pictures m S. Ma- 
ria di Monte Santo, repiesentmg Daniel m the Lions’ 
Den, Tobit and the Angel, the Resurrection of 
Christ, and the Raising of Lazarus ; and in the 
chuich of S. Giovanni de Fiorentmi, the Martyr- 
dom of St. Como and St. Damian. 

Although Salvator possessed an inventive genius, 
and a commanding facility of execution, his powers 
weie better adapted to the scale of easel pictures, 
than to figures of larger dimensions Of this he has 
given evident proof in his admirable pictuie of At- 
tihus Regulus, formerly in the Palazzo Colonna, at 
Rome, now m the possession of the Eail of Darn- 
ley. In his pictures of that description, we equally 
aclmne the boldness of bis scenery, and the correct 
and spirited design of his figures. His landscapes 
are featured by an eccentric austerity, wffiich is pe- 
culiailv bis own. Instead of selecting the cultured 
amenity which captivates us m the view's of Claude 
or Poussm, he made choice of the lonely haunts of 
wolves and robbers ; for the delightful vistas of 
Tivoli, or the Campagna, he substituted hollow 
glens, or rocky precipices ; m lieu of the rich foli- 
age. and luxuriant verdure, of their trees and plains, 
we are presented with dreary wastes, or the trunk 
of a storm-struck oak, spreading its shattered 
branches through the troubled air. The inhabit- 
ants of these gloomy regions are admix ably suited to 
their savage solitude They are peopled by assas- 
sins, outlaws, and feiocious banditti. His marines 
represent the desolate and shelvy shoies of Calabna, 
wffiose terrific aspect is sometimes rendered doubly 
disastrous by the fearful terrorsfof shipwreck. He 
frequently represented battles and attacks of caval- 
ry, m which the fury of the combatants, and the 
fiery animation of the horses, are perfectly delmeat- 
-^ ofcw khstandmg Ike singularity and fierceness 
of his style, he fascinates us by the unbounded 
wildness of his fancy, and the picturesque solemnity 
of his scenes. “ He gives us,” says Sir Joshua 
Reynolds , Ci a peculiar cast of nature, which, though 
void of grace, elegance, and simplicity, though it 
has nothing of that elevation and dignity which be- 
longs to the grand style, yet has that sort of dignity 
which belongs to savage and uncultivated nature; 
but what is most to be^ admired in him is, the per- 
fect correspondence which he observed between the 
subjects he chose and his manner of treating them. 
Every thing is of a piece ; his rocks, trees, skies, 
even to his handling, have the same rude and wild 
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character which animates his figures ” He died at 
Rome in 1673. This ingenious artist has left us 
about ninety etchings, executed m a spirited and 
masterly style. They are distinguished by an in- 
telligent management of the chiaro-scuro, and there 
is an uncommon vivacity and expression m the 
heads. He marked his plates with a monogram 

composed of an S. and an R. thus, The fol- 
lowing are his principal plates : 

A set of sixty-two Prints of banditti, soldiers, and other 
figures , single and m groups. 

The Fall of the Giants 
The Death of Attilius Regulus. 

The finding of CEdipus, 

Democritus meditating 
The Execution of Polyciates. 

Glaucus and Sylla 
Jason charming the Dragon. 

Alexander ■with Apelles 
Alexander and Diogenes. 

Diogenes throwing away his Bowl. 

Plato discoursing with ins Disciples 
Apollo and a Nymph. 

An Allegoncal subject , called The Genius of Salvator 
A set of six Plates, m the form of fueses, repiesentmg 
Tritons, Sea Nymphs, &c. 

[Salvator Rosa w r as also excellent as a portrait 
painter. Much that is related of his private life, 
and some part of his artistic, is mere romance; 
Lady Morgan’s account is not less true, and is more 
entertaining than most. The name, however, has 
a charm, and people admire his pictures, whether 
they understand them or not. There are many good 
pictures by him m England, both of sea-pieces and 
savage scenery ; and some fine historical subjects, 
which are of a melancholy cast. In the National 
Gallery there is a quiet, sombre landscape, with 
figures intended for Mercuiy and the woodman, 
which cost a great deal of money, (1800 guineas,) 
but does not impress the spectator with any particu- 
lar admiration of the powers of the painter.] 
ROSA, Sisto. See Badalocchio. 

ROSALBA, Carriera. This ingenious lady 
was born at Chiozza, m the Venetian states, in 
16/5. She was instructed in the art by Giovanni 
Diamentmi, and for some time applied herself to 
oil painting, which she afterwards abandoned for 
miniature and crayons. She carried these branches 
of the art, particularly the latter, to so unusual a 

E itch of perfection, that few artists can be said to 
ave equalled her. She visited Paris, in company 
with Pellegrini, her brother-in-law, where she paint- 
ed the Royal Family, the princes of the blood, and 
most of the nobility, and was received into the 
Academy, presenting at her reception a picture of 
one of the Muses. The portraits of Rosalba are 
gracefully designed and charmingly coloured. Her 
tints are blended with uncommon tenderness and 
delicacy, and her heads exhibit a lovely expression 
of truth and nature. She was constantly employed 
at most of the courts of Europe, and every wheie 
left proofs of her extraordmaiy ability. A constant 
application to her art, dm mg a long life, deprived 
her of her sight when she was upwards of seventy, 
though she lived several years afterwards, and died 

in 1757. 

[ROSASPINA, Francesco, a very distinguished 
Italian engraver, was born at Bologna m 1760 It 
is not stated under whom he studied, but Joubert 
ranks him with Bartolozzi, Morghen, and Volpato. 
He is allowed to be the best imitator of the first, 
but it requires some qualification m ranking him 


with the second, notwithstanding his great excel- 
lence. He was equally skilful m the management 
of the burin, in the crayon manner, and in that of 
aquatint. Among his most esteemed prints are, The 
Dance of Cupids, after Albano , Cupid bending his 
Bow, after Franceschim ; St. Fiancis, after JDomeni- 
chmo , the Dead Christ, after Correggio ; and several 
poi traits among those of the Ilhi&tn Itahani; par- 
ticularly that of Marcantomo Raimondi. He also 
engraved some of the battles of Napoleon, in the 
style of bassi-rilievi, after the designs of Appiani. 
The series of twenty-five prints, in the crayon and 
tinted manner, after Farmigiano , are engraved by 
him m the finest taste, and with great intelligence, 
and in execution nothing can be more beautiful. 
He is also entitled to great praise for his superin- 
tendence of the engraving and publication of the 
work entitled La Fmacoteca, consisting of about 
seventy-two of the best paintings in the Academy of 
the Fme Arts at Bologna, of which Academy he was 
the professor. In these the drawing and character 
of the respective pictures are preserved with the 
nicest exactness possible. Whether this excellent 
artist has paid the debt of nature is not ascertained, 
but, at all events, that career is terminated which 
entitles him to notice, and a place among the best 
of his time. 

ROSE, Nicholas. See Liemacker. 

ROSE, Susan Penelope. According to Lord 
Orford, This lady was the daughter of Richard 
Gibson, the Dwarf, by whom she was probably in- 
structed in the rudiments of the art. She was the 
w T ife of a jeweller, and painted portraits in water- 
colours with great freedom. Her miniatures were 
of a larger size than usual, and possessed consider- 
able merit. She died m 1700, aged 48. 

ROSEL, Augustus John. This aitist resided 
at Nuremberg about the year 1 75&. He distin- 
guished himself as a painter of insects in miniature, 
which are said to have been designed with accuracy, 
and very highly finished. [He is also called Roe- 
sel von Rosenhof. He was born at Arnstadt m 1705, 
and died at Nuremberg m 1759. He studied and 
wrote on Entomology, and in 1746 published his 
celebrated w'ork on the subject, illustrated with 
plates : it is entitled Insehten-JBelustigungen, in 4 
vols. 4to.] 

ROSELLI, Nicolo. According to Baruffaldi, 
this painter was of Ferrara, and flourished about 
the year 1568. He is supposed to have been 
brought up m the school of the Dossi ; though in 
some of his works, in the Certosa at Ferrara, he 
appeals to have imitated the stymie of Benvenuto 
Garofolo. He painted several pictures for the 
churches in his native city, among which are an 
altar-piece m the cathedral, representing the Virgin 
and Infant in the clouds, beneath St. John the 
Evangelist and St. Anthony; and a picture of the 
Purification, m the church of S. Maria Bianca. 

ROSETTI, Domenico. This artist was born at 
Venice about the year 1690. He painted architec- 
tural views and perspective with some success, but 
is chiefly known as an engraver. He was invited 
to Dusseldorp by the Elector Palatine, where he 
engraved twelve large plates of the history of Alex- 
ander, from Gerard Lairesse, which are now become 
very scarce, as few impressions of them were taken. 
He executed several of the plates for the collection 
of prints after some of the most celebrated pictures 
at Venice, published by Domenico Louisa, in that 
city, in 1720. [He engraved the prints for a History 
of the Bible, printed at Venice m 1696 ; and several 
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others of a miscellaneous character, after Palma 
Vecchio, Bassano , Tintoretto , P. Liber i, § c. ; some 
of which are of a still earlier date : Zam says he 
operated m 1675* The year of his decease is not 
clearly ascertained.] 

ROSI, Alessandro- In the Abecedano, by Or- 
landi, this artist is said to have been bom at Flo- 
rence in 1627. He was a scholar of Cesare Dan- 
dini, under whose tuition he became a reputable 
painter of history There are many of his pictures 
in the churches and private collections at Florence, 
and in the state. In the cathedral at Prato is an 
admired picture by him of S. Francesco di Paolo , 
and in the collection of the Grand Duke, two Bac- 
chanalian subjects, which are highly esteemed. He 
died at Florence m 1697. 

ROSLER, Michael, an obscure German en- 
graver, who resided at Nuremberg about the year 
1626, He engraved seveial portraits for a folio 
volume, published m that city, entitled leones Bib- 
liopolarum et Typograph orum . [There is nothing 
stated that is satisfactory respecting this engraver. 
Zam mentions Michael Poster, a German engraver, 
who flourished about 1728, and Nagler calls him 
Bossier , of Nuremberg, who lived m the first half of 
the 18th century.] 

ROSSMAESSLER, John Augustus. This art- 
ist was bom at Leipsic in 1752, and was instructed 
in design by Frederick Oeser. He has engraved a 
great variety of book-plates and vignettes, which aie 
admired for the spirit and neatness of the execution. 
"We have also by him a few plates of views in the 
environs of Leipsic. This ingenious artist died at 
Leipsic, much regretted, m 1783. 

ROSS, James, an English engraver, who flour- 
ished about the year 1778. We have by this artist 
several views of the city of Hereford, very neatly 
engraved ; the^ are small plates, and are taken from 
drawings by G. Pottle. 

ROSSELLI, Cosimo. This painter was born at 
Florence m 1416. It is not known under whom he 
studied, but he had already acquired some reputation 
in his native city, by the woiks he had executed 
for the churches, particularly a picture lepresent- 
ing the Miracle of the Sacrament, m S. Ambro- 
gio, -when he was invited to Rome by Sixtus IV. to 
assist in the ornaments of his chapel, m conjunc- 
tion with Domenico Ghirlandajo, Pietio Peiugino, 
Sandro Boticelli, and others. The best picture he 
painted in the chapel was Christ preaching, in 
winch he is said to have been assisted by his disci- 
ple Pietro di Cosimo, who painted the landscape. 
He died in 1484. [There is considerable uncertain- 
ty respecting the dates of his birth and decease 
Lanzi says he was living in 1496, and Zani that he 
died in 1506. Being unable to rival his competitors 
in design, he loaded his pictures with brilliant co- 
- lours and gilded ornaments, to please the Pope, who 
commended and rewarded him above all the others. 
The best that can be said of him is, that he was the 
master of Bartolomeo del Porta. Pier di Cosimo 
was born in 1441, and died m 1521. Though the 
preceding remark belongs to Cosimo Rosselli, it has 
been repeatedly applied to Pier di Cosimo, and has 
caused some confusion respecting them. It is true 
that the latter was more remarkable for his colour- 
ing than for his design, but that is observable m 
works posterior to those painted by Cosimo in the 
Sistine chapel. Pier di Cosimo was the master of 
Andrea del Sarto.] 

ROSSELLI, Matteo, This painter was born 
at Florence in 1578, and was first a scholar of Gre- 
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f oiio Pagani. He afterwards became a disciple of 
Wugnano, with whom lie \ isited Rome, and im- 
proved his style by studying the works of Rafiaelle 
and Pohdoi o da'Caiavaggio. On finishing Ins 
studies at Rome he returned to Floienee, where he 
resided the iemamder of his life, and his works aie 
little known out of that city. He was much em- 
ployed by tlie Grand Duke Cosimo II , and embel- 
lished the Villa di Coggio with several frescoes, ic- 
presentmg the history of the family of Medici. He 
sometimes emulated the style of Lodovieo Cardi, 
called Cigoli, as particularly appears m his picture 
of the Nativity, m the church of S Gaetano, which 
is considered his finest woik, and in the Martyrdom 
of S. Andrea, at the Ognissanti. Although the 
woiks of Roselli are not distinguished by the mas- 
culine and vigorous design, and animated expres- 
sion, which are found m some of the painters of his 
country, they aie estimable for a correct and simple 
imitation of nature, a certain quiet accord and so- 
lemnity of effect, on which the eye dwells with moie 
complacency than on the vivid piodnctions of the 
most florid colounst. He particularly excelled m 
fresco painting, m which Ins works still retain their 
pristine purity and fieshness. Such are his paint- 
ings in the cloistei of the Nunziata, particularly 
that representing Pope Alexander IV. approving 
the institution of the order of the Serviti, which 
Pietro da Cortona regaided as an admirable work of 
art. He died m 1650. 

ROSSETTI, Giovanni Paolo. According to 
Vasari, this painter was a native of Volterra, ancT 
flourished about the year 1568. He was a nephew 
of Damele Ricciarelli, called di Volterra, under 
whom he studied at Rome, and is said to have 
painted history with considerable reputation. After 
the death of his uncle he left Rome, and returned 
to Volterra, where he executed some altar-pieces 
for the churches, of which one of the most esteemed 
was a picture of the taking down from the Cioss, m 
the church of S. Dalmazio. [Zam says he operated 
as late as the year 1600 ] 

ROSSI, Andrea, an Italian engraver, who re- 
sided at Rome about the year 1770. We have, 
among others, the following prints by him : 

The Portiaits of Joseph II. and the Archduke Leopold; 

after Pompeo Battom 
A Bust of the Virgin ; after Carlo Bold 
St Margaret of Coitona kneeling before a Ciucifix; 
aftei Pietro da Cortona, 

[He was horn about 1726, and died in 1790. There 
are several heads of popes engiaved by him, and 
subjects after Caracci, Novelli, and Frezza ] 

ROSSI, Antonio, was born ffr Bologna in 1700, 
and w’as educated m the school of Cavaliere Marc 
Antonio Franceschim, of whom he was a favourite 
disciple, and who recommended him, in preference 
to his other pupils, to execute the commissions 
which, fiom his extensive occupation, he w r as in- 
capable of undertaking. Of the numerous pictures 
he painted for the public edifices at Bologna, his 
Martyrdom of S. Andrea, in the church of S. Do- 
menico, is the most creditable to his talents. He 
was much employed m decorating, with his figures, 
the archileetuial and peispective views of Orlandi 
and F. Bnzzio. [He died in 1753, according to 
Lanzi, but others place his birth in 1697, and his 
death m 1750.] 

ROSSI, Francesco. See Salviati. 

ROSSI, Giovanni Batista. This artist is men- 
tioned by Florent le Comte as an engraver, who at- 
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tributes to him a set of perspective views of Rome, 
published m 1640. 

ROSSI, Girolamo, called de Rubeis the elder. 
This artist was born at Rome about the year 1630, 
but was brought up at Bologna, under Simone Can- 
tarmi. His genius led him more to engraving than 
painting, and we have several plates by him, after 
the Bolognese painteis, which possess considerable 
merit ; among others are the following : 

The Portrait of Pope Pius V ; after Scipione Gaetano . 
Two Cupids playing, after Guey cmo 
The Virgin and Infant, with St J erome and St Fiancis , 
after Lodovico Caracci , inscubed, Iherommus de Hu- 
bei s pictor, dehneavit meidit 
St. Chailes Boromeus kneeling before a Crucifix , after 
Ayi Caracci 

[Bartsch asserts that his etchings only amount to 
six ; the Two Cupids playing, after Guercmo , the 
Virgin and Infant, after L . Caracci; a half-figuie 
of the Vngin; St.John the Baptist, after Guido ; 
Two Infants, after Guido ; and Cupid, after Guerci- 
no He flouiished about I67O ] 

ROSSI, Girolamo, called de Rubeis the young- 
er, was the son of the pieceding artist, born at 
Rome about the year 1680. tie chiefly lesided in 
his native city, where he engraved a vanety of 
plates, after the Italian painters. He also executed 
several of the portraits of the cardinals of his time, 
for a set, which was afterwards continued by Pazzi 
and others. They are feebly engraved. We have 
also by him the following prints : 

The Virgin and infant Jesus , after Corerjgio 
The Martyrdom of St. Agapita , after Gio Odazzi 
[Nagler gives a list of twenty-one prints by the 
younger Rossi, among which he enumerates those 
of Pope Pius V., and of St Charles Boromeus 
kneeling, attributed above to his father. Accord- 
ing to Zam, he operated as late as 1749, but none of 
the dates quoted by Nagler come near to that 
period } 

ROSSI, Muzio. According to Crespi, this paint- 
er was born at Naples in 1626, and was for some 
time a disciple of Massimo Stanziom. From the 
school of that master he went to Bologna, wdiere he 
frequented the academy of Guido, and at the age of 
eighteen was sufficiently advanced in the art to 
compete with the ablest artists of the time ; when 
he painted an altar-piece for the Certosa, represent- 
ing the Nativity, which was considered a piodigy of 
juvenile ability. On his return to Naples, he was 
engaged to paint the tribune m S. Pietro m Majella, 
which he had not entirely finished when his coun- 
try was deprived of his extraordinary talent, m the 
bloom of life. H^died m 1651. 

ROSSI, Pasquale, called Pasqualino. This 
artist was born at Vicenza in 1641. Without the 
instruction of a master, he is said by Oilandi to 
have reached a respectable rank as a painter of his- 
tory, by studying and copying the best works of the 
Venetian and Roman schools. Of his pictures m 
the churches at Rome, the most deserving attention 
are, Christ praying m the Gaiden, m S. Carlo al 
Corso; and the Baptism of Christ by St. John, m S. 
Mana del Popolo. In the church of the Silves- 
trmi, at Fabriano, is a picture by him of the Ma- 
donna and Bambino ; hut perhaps his most esti- 
mable production is his celebiated altar-piece in the 
cathedral at Matehca, representing St. Gregory in- 
terceding for the Souls in Purgatory, painted m 
the finest style of Guercmo. He also painted gal- 
lant assemblies and musical parties, which are 
esteemed in the choicest collections. He died in 


1700 [Lanzi, as well as several other writers of 
credit, says he was living 111 1718; Zam says he 
died m 1725.] 

ROSSO, II, called by the French Maitre Roux. 
This eminent artist was born at Florence in 1496. 
Although he was not a disciple of Andrea del Sarto, 
he was at first an admirer of his manner, and after- 
wards improved his powers by studying the works 
of Michael Angelo and Parmigiano. Endowed 
with a ready and inventive genius, he scorned to be 
the servile imitator even of Buonaroti, and at an 
eaily age he ventured to compete with the ablest of 
his contemporaries m the cloister of La Nunziata, 
where he painted a large picture of the Assumption 
of the Virgin, which was distinguished by a novel 
and intrepid style, m which he displayed both 
ongmality and taste. After painting several other 
pictures for the churches at Florence, particularly 
the Marriage of the Virgin, in S. Lorenzo, he went 
to Rome, where his talents were already known. 
He painted an altar-piece for S. Mana della Pace; 
and the Decollation of St. John, for the church of 
St. Salviati. II Rosso had acquned considerable 
celebrity when that city was taken and plundered, 
in 1527 ; and with many other artists, was obliged 
to fly from Rome. He took refuge at Volterra, 
w here he painted a fine picture of the Deposition 
from the Cross, for the Oratorio di S. Carlo. He 
afterwards went to Venice, where he painted for 
Aretm his celebrated picture of Mars and Venus, 
which has been engraved by his disciple Domenico 
Barbiere. Not meeting with the success he ex- 
pected m Italy, he resolved on visiting the court of 
Francis I. of France, who was at that time the 
great encourager of art. He was very favourably 
leceived by that monarch, who immediately en- 
gaged him m his service, and appointed him super- 
intendent of the gieat woiks which* he was then 
engaged m at the Chateau of Fontambleau As II 
Ronso was not less eminent as an architect than a 
painter, he undertook the building of the great gal- 
lery m that palace, which was executed from his 
plan, and which he decoiated with several paintings 
and ornaments in stucco, many of which were 
afterwards destroyed by his rival and competitor, 
Francesco Primaticcio, to make way for his own 
works. Of twenty-four pictures, emblematical of 
the principal actions of Francis I., thirteen still re- 
main, of which a particular description has been 
given by the Abbe Guget. 

The style of II Rosso, though singular, is grand. 
He displayed a dignity of chaiacter, a lively expres- 
sion 111 his heads, a tasteful arrangement of his 
habiliments, an effective management of his light 
and shadow, and a daring execution ; though these 
excellencies were accompanied by a wildness and 
extravagance, too frequently attached to a fertile 
and exuberant imagination. This able artist was 
well versed m literature, and had a taste for poetry 
and music. His conversation was agreeable, and 
his manneis polished. The possession of such ac- 
complishments secured him the regard and good 
graces of Francis I He was in the full possession 
of royal favoui, and of the public estimation, when 
he saciificed these enjoyments to a mean and un- 
founded suspicion. He had contracted a friendship 
with Francesco Pellegrini, a Florentine painter, 
who was in the habit of visiting him frequently, 
when his house was robbed of a considerable sum. 
He rashly suspected Pellegnm to he the robber, 
against whom he brought a formal accusation ; he 
was m consequence of the charge put to the torture, 
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and after suffering the most horrible torments was 
declared innocent. The remorse of having so ^ un- 
justly exposed an innocent person to so dreadful a 
trial, preyed upon his mind, and he put an end to 
his existence by poison, in 1541. 

[R OS WORM, , a painter, of whom there 

is no account. He was in England about the year 
1665, and copied some of Sir Peter Lely’s pictures 
in small ] 

ROTA, Martino. This eminent engraver was 
born at Sebemco, in Dalmatia, about the year 1540, 
but he chiefly resided at Rome and Yemce. By 
whom he was instructed m the art of engraving is 
not ascertained, but he proved himself an artist of 
great ability. His design of the figure is unusually 
correct, and his extremities aie maiked with pre- 
cision. His plates are executed entirely with the 
graver, and though they are not very highly finished, 
they are wrought m a*neat, clear style. His piint 
representing the Last Judgment, after Michael An- 
gelo Buonaroti , is justly considered as his master- 
piece, whether we consider the neatness of the 
execution, or the exactness with which he has pre- 
served the correct drawing of the painter, on a scale 
so different from the original. This fine print, 
which is msciibed Martmus Bota, 1569, has been 
very closely copied by Leonard Gaultier, though it 
may easily be distinguished from the original, not 
only by its inferiority, but by observing that the 
face of the portrait of M. Angelo, which is repre- 
sented in a small oval at the top, is m the original 
turned towards his right shoulder, in the copy it is 
towards the left shoulder There is also a copy of 
it by J. Wierix. He engraved some plates from his 
own designs, and fiom the principal Italian paint- 
ers. He usually signed his plates with his name, 
but sometimes marked them with a singular mono- 
gram, consisting of an M. and a wheel by the side 
of it, in reference to his name, Bota , in Latin, signi- 
fying a wheel, ]\/[ # , The following are his 

principal plates, which are difficult to meet with in 
good impressions : 

PORTRAITS. 

Maximilian II., Rom Imper. 157 5. 

The Emperor Rodolphus II. 1592 ; with the cipher. 

Ferdinand I m the eostume of his time. 1575. 

Henry IV., King of France. 

VARIOUS SUBJECTS FROM HIS OWN DESIGNS. 

The Resurrection ; dated 1577. 

The same subject, differently treated. 

The Murder of the Innocents. 

The Last Judgment ; dedicated to Rodolphus II. 15/3. 

Another print of the Last Judgment This plate was 
left imperfect at his death, and was finished by another 
hand. 

The Scourging of Christ. 156S 

SUBJECTS AFTER VARIOUS MASTERS. 

The Martyrdom of St. Peter ; after Titian . 

Mary Magdalene penitent ; after the same. 

Prometheus chained to the Rock ; after the same 

Christ appearing to St. Peter; after Rajfaelle . 1568. 

[Malpe affirms that Martin Rota was born in 1532, 
but Zani asserts that he operated in 1540. Bartsch 
describes 114 prints by him, which he believes to 
be a complete list, and the dates range from 1558 to 
1586. He denies that the print of the Resurrection, 
dated 1577, is by him. It is to he .regretted that 
Zani has not quoted a single print m support of his 
assertion; hut he is positive as to the fact. He 
says, remarking on the date given by Malpe, II 
Bota operava come ho accennata. e sicuramente nel 
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1540. As many of the prints described by Bartsch 
are without dates, Zani may have had reason to be- 
lieve some of them to be of the time he mentions. 
Baitsch does not allude to the assertion. After the 
print of the Last Judgment, the portraits by Martin 
Rota are the most admirable, and held m the highest 
esteem by collectors. Of these his chefs cTmtvre 
aie, Albert de Lasco, Baron de Kaizsmarck, Ro- 
dolph II., and Ferdinand I. The Battle of Lepanto, 
a large print by him, is of the greatest rarity. It is 
a bizarre composition, the offspring of his imagina- 
tion without congruitv ] 

ROTARI, Conte Pietro. This painter was of 
a noble family of Verona, horn in 1707, and, among 
other accomplishments, was instructed m design. 
For some time he merely practised the art as an 
amusement, but his progress was so flattering, that 
he at length resolved to adopt it as a profession, and 
he became a scholar of Antonio Balestra, under 
whom he studied until he was eighteen years of 
age. He afterwards visited Venice, where he passed 
two yeais in contemplating the works of the best 
masters of that distinguished school of colouring. 
In 1727 he went to Rome, where he entered the 
school of Francesco Trevisam, and was occupied 
four years m studying the great w r orks of art in that 
metropolis. By the advantages of travel, and an 
assiduous application to his pursuit, he became a 
correct and graceful designer, and joined to the ex- 
pressive airs of his heads, an elegance of contour, 
and a tasteful disposition of his di aperies, in which 
he was not surpassed by any artist of his time. His 
principal works m Italy are his picture of the An- 
nunciation, at Guastalla; and the Birth of the Vir- 
gin, m the church of S. Giovanni, at Padua. He“ 
afterwards visited the courts of Vienna and Dresden, 
where he met with the most flattering encourage- 
ment; andm 1756 was invited to St. Petersburg by 
the Empress of Russia, who appointed him her 
principal painter, in which capacity he died, in 
1762. We have several slight but spirited etchings 
by this artist, some of which are from his own com- 
positions, and others after the works of Balestra; 
among others are the following * 

The Portrait of Filippo Daldmucci. 1726. 

St. Francis kneeling before a Crucifix , from his own 
design 

The Education of the Virgin ; the same. 

SUBJECTS AFTER ANTONIO BALESTRA. 

Abraham and the Angels. 

David with the Head of Goliah. 

St J erome , half-length. 

Venus and JEneas. 

ROTTENHAMER, John, was horn at Munich 
in 1564, and was instructed m the rudiments of de- 
sign by an obscure aitist, named Donnaver. At an 
early period of his life he went to Rome, where it 
was not long before he distinguished himself by 
painting small pictures of historical subjects, which, 
though they retained somewhat of the German 
taste, were ingeniously composed, and touched with 
great neatness and spirit. He had acquired some 
reputation by his easel pictures, when he was com- 
missioned to paint an altar-piece for one of the 
churches at Rome, representing several Saints, with 
a glory of angels. The ability which he discovered 
on this occasion excited universal surprise at the 
extent and veisatihty of his talents. * A desire of 
improving himself m colouring, prompted him to 
visit V enice, where he particularly attached himself 
to studying the works of II Tintoretto, 111 the Scuola 
di S. Marco ; and he appears to have imitated the 
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style of that master with uncommon success. During 
his stay at Venice, he painted some pictures for the 
public edifices, of which the most admired were, the 
Annunciation, m the church of S Bartolomeo ; and 
a picture of S. Cristina, at the Incurabih. Feidi- 
nand, Duke of Mantua, employed him in several 
considerable works, for whom he painted one of 
his most admired pictures, representing Nymphs 
dancing. After a residence of many yeais m Italy 
he returned to his native country, and established 
himself at Augsbourg, wheie he met with great en- 
couragement He painted a pictuie for the gieat 
altar of the Holy Cioss, representing all the saints, 
which is considered one of his most capital perform- 
ances, and was much employed for the pnvate col- 
lections. He was patronized by the Empeior Ro- 
dolphus II , foi whom he painted a capital picture 
of the Feast of the Gods, a composition of manv 
figures, gracefully designed, and colouied with all 
the splendour of the V enetian school. His cabinet 
pictures are by no means uncommon, and they aie 
found m the choicest collections The back-grounds 
are frequently painted by John Bieughel, and some- 
times by Paul Brill. He was fond of decoiatmg his 
compositions with lich and splendid accessories, 
and was particulaily desnous of mtioducing naked 
figures into his pictures, which he piqued himself 
on designing with taste, and colouring with delicacy. 
He usually made choice of gay and agreeable sub- 
jects, and the aits of his heads are expiessivc, 
though not sufficiently varied. Though llotten- 
hamer resided great part of his life m Italy, he 
never entirely lost sight of the taste of his country. 
His design, though not very incorrect, is formal 
and mannered. He died at Augsbourg m 1006. 
[1604 is the date given by several writers 1 
ROVERE, Giovanni Miuro, called Fiammin- 
ghino. This painter was bom at Milan m 1570, 
of parents originally of Flanders According to 
Orlandi, he was bi ought up under the Procaccnn, 
whose style he followed, particularly that of Giulio 
Cesaie. He painted history with some icputation, 
and when he did not suffer himself to be led away 
by a dangerous impetuosity, pioduced some pic- 
tures woi thy of the school m which he was edu- 
cated. Such is his altar -piece of the Last Supper, 
in the church of S Angelo, at Milan, w Inch is ad- 
mired for the grandeur of the composition, and the 
expiessive character of the heads. There are several 
of his easel pictures m the private collections at 
Milan. He died m 1640. [He was also a good 
painter of battle-pieces, and landscapes with ani- 
mals ; and there are engravings by him of such sub- 
jects, after his own designs , they are marked J. M. 
It. F He had a brother, who painted architecture 
and perspective, and showed considerable talent ; 
his name was Giambatista, and he was called il 
Genovesmo . Several otheis of the same family pi ac- 
tised painting, but not with much distinction.] 
[RGVIRA Y BRGCANDEL, Hipolito, a 
Spanish painter and engraver, w T as born at Valencia 
in 1693. It is not known under what master he 
first studied, but it is certain that he assisted m the 
atelier of E\ansto Munos, wheie, solely by applica- 
tion, observation, and study, without other aid, he 
became an excellent engravci. Though he made 
great progress at Valencia, he hoped that by a \isit 
to Rome be might arrive at a higher state of per- 
fection ; accordingly, m his 30th year he started 
for that city. Gn his arrival theie he devoted him- 
self to the study of the antique m the palaces, gal- 
leries, and churches, with such aidour that he passed 


days and nights without any other sustenance than 
bread and watei Fie never undressed ; and his en- 
thusiasm for these grand works was so great, that 
his only boast w r as that he had copied all of them 
that had given him pleasure Under this influence 
also he copied m chiaio-scuio the whole collection 
in the Famese palace. He occupied himself at 
unusual horns, and at great inconvenience, m this 
auluous undei taking, but with such success as to 
elicit the admiration and praise of the professors of 
the capital. Sebastien Conca declared publicly that 
Anmbal Caiacci could not have copied bettei. His 
enthusiasm suppoited him during ms labours ; but 
his midnight studies, fastings, and other piivations, 
had their effect on his physical and moral faculties, 
and, instead of improving, his talents seemed to 
diminish; and on his xeturn fiom Rome the works 
he executed weie not equal to those he had per- 
formed before his depaituie thither. He had, how r ~ 
evei, when at Rome, and m full possession of his 
faculties, painted the portiait of the general of the 
Dominicans; and on Rovna’s return to Madrid the 
reierend father w T as at the court. The queen, 
Elisabeth Farnese, was desnous of having an exact 
poitiait ol Lodovico I, and the geneial spoke so 
highly ol the talent of Rovira, at the same time 
presenting his own portrait and that of Cardinal 
Cienfuegos, as pi oofs of his ability, that the artist 
was sent for to execute that of Lodovico. He at- 
tended at the time appointed, coolly prepaied his 
palette, with infinite giace posed his model, traced 
the contours, and sketched the whole with a facility 
that gave the queen and all present the utmost 
satisfaction But after these happy preliminaries 
his mental disordei returned, and he began daubing 
the sketch, and covered it so w’lth colour that not a 
tiace w T as discernible. Recovering his senses, he 
rushed from the palace, quitted Madud, and a few 
days aftei wards was found at Valeria in the ut- 
most destitution. Here the Maiques de Dos Aguas 
took him under his protection, and received him 
into his house. After awhile he w T as commissioned 
to paint in fiesco the vault of the sanctuary of S. 
Luis, and, what w r as remaihable, finished it without 
exhibiting the least abenation of mind. About 
tins time, hearing that Corrado Guiacuinto, with 
wdiom he had formed a friendship at Rome, had 
arnvcd at Madrid, as painter to Ferdinand VI., he 
set out, as though it w T ere only a visit to the next 
street, and walked, without any provision, to the 
court at Mach id, saluted his friend, and, without 
bidding adieu, leturned on foot to Valencia. It 
w r as at last found necessary to place him, for his 
own safety and comfort, m the hospital de Misen- 
coidia, w here he died in 1765. In the first volume 
of the Museo Pictut ico of Palomino, there are se- 
veial prints by him, winch show his talent as an 
engraven .] 

ROULLET, John Louis, an eminent French 
cn gravel, born at Arles, m Provence, in 1645. He 
was first instructed m the art of engraving by John 
Lenfant, but lie afterwards became a pupil of Francis 
de Poilly, and w r as the ablest of his scholars. On 
leaving that master he went to Italy, where he 
passed ten years, and acquired a purity and correct- 
ness of drawing which enabled him to engrave with 
success aftei the great masters of the Italian school. 
His print of the Marys with the dead Christ, after 
the celebrated picture by Annibale Caracci, formerly 
m the Orleans collection, now r in the possession of 
the Earl of Cai lisle, is one of the most admirable 
productions of the art, for the firm and coirect 
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drawing, the beauty of the graver, and the fidelity 
with which he has preserved the fine expression of 
the original picture. The following are his prmci- 
cipal works : 

PORTRAITS. 

Louis XI Y , a half-length. 

Francis de Poilly, Engraver to the King, ad vivum. 1680 
John Baptist Lully, Musician to the King , after Mig- 
na? d . 

Ascauius Philamarmus, Cardinal Archbishop of Naples. 

SUBJECTS AFTER VARIOUS MASTERS. 

The three Marys, with the dead Christ ; after An. Caracci. 
The Virgin and infant Jesus, after the same 
Two of the angles of the dome of the church of the J esuits 
at Naples, representing St Matthew and St. Luke , af- 
ter Lanfraneo The two other angles, 1 epresentmg St. 
Mark and St John, aie engraved by F Louvemont. 

The Visitation of the Virgin to St Elisabeth, after 
Miqnard . 

The Virgin, with the infant Jesus in her arms, who is 
holding a Bunch of Grapes ; after the same , and in- 
scribed to Madame de Mamtenon. 

[He died at Paris in 1669 ] 

ROULLIERE, La. This artist is mentioned by 
Papillon as an engraver on wood of some merit, who 
flourished about the year 1700, but he has not speci- 
fied any of his works. 

ROUSSEAU, James. This artist was horn at 
Paris in 1626. After being mstiucted in the ele- 
ments of design in his native city he went to Rome, 
where he applied himself to the study of perspective 
and landscape, and designed the most remarkable 
views in the vicinity of that city. He formed an 
intimacy with Herman Swanevelt, whose sister he 
married, and, assisted by the advice and instruction 
of that able artist, he became an eminent painter of 
landscapes and architectural views. On his leturn 
to Paris he met with the most favourable reception. 
He was employed by Louis XIV. in ornamenting 
the chateaux T)f Marly and St. Germain en Laye, 
and was made a member of the Academy at Paris 
He was m the height of his reputation at the time 
of the revocation of the Edict of Nantes, when, on 
account of his being a Protestant, he was obliged to 
leave France, and his name was erased from the list 
of the academicians. He retired into Holland, where 
he was invited to England by the Duke of Montague, 
and was employed, in conjunction with Charles de 
la Fosse and John Baptist Monnoyer, m ornament- 
ing his mansion of Montague House. He was 
afterwards employed in painting several landscapes 
and perspective views for the palace of Hampton 
Court. The landscapes of Rousseau generally re- 
present select and classic scenery, embellished with 
the views of magnificent architecture. He appears 
to have taken for his model the admirable produc- 
tions of Nicholas Poussin. We have a few etchings 
by this artist, which aie executed in a spnited 
style; among which are, 

A set of six Landscapes, with architecture and figures 
The Repose in Egypt , after An . Caracci . 

St John Baptizing the People of Isiael , after the same. 
[He was born at Pans in 1630, and died at London 
in 1693. His easel pictures resemble more the 
manner of Gaspar than of Nicholas Poussm. Of 
his etchings Dumesnil, tom. iv., has given descrip- 
tions of eight after his own designs, and of eleven 
from pictures m the cabinet of Jabacb. The former 
are finished with the graver in a bold style, and 
show the good taste and ability of the master.] 
ROUSSEAU, John Francis, a French engraver, 
who resided at Paris about the year 1 760. He has 
engraved a great number of vignettes and other 
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hook-plates, after Grave lot, Cochin , and others. We 
have also the following prints by him: 

The Virgin and infant Christ; after Fancier Weft 
St Jeiome, after Mola. 

ROUSSELLET, Giles. This artist was born 
at Paris m 1614. It is not known under whom he 
learned the art of engraving, but Ins style resembles 
that of Bloemaeit. His di awing is correct, and his 
prints possess considerable ment, though in some 
of them the lights are more covered than is neces- 
sary, which gives a heaviness to their effect. The 
number of his plates is considerable, of which the 
following are the most esteemed : 

PORTRAITS. 

Charles de Valois, Duke d’Angouleme. 

Peter Seguier, Chancelloi of Fiance , after Le Brim. 
Richard de Belleval, Chancellor of the University ; after 
the same . 

SUBJECTS AFTER VARIOUS MASTERS. 

The Frontispiece to the Polyglot Bible , afterS Bourdon . 
The Holy Family , with St Elisabeth and St. John pre- 
senting the infant Jesus with a Bird ; after Raffaetle. 
The Holy Family; after the same , called La Belle 
Jai dimer e. 

The Holy Family, with St. Elisabeth, St John, and two 
Angels , after the same G. Edelinck has engraved the 
same subject. 

St. Michael discomfiting the Evil Spirit ; after the same. 
The Annunciation , after Guido 

Four plates representing three of the Labours of Her- 
cules and his Death , after the same. 

David playing on the Harp ; after Domenichmo. 

The Entombing of Christ , after Titian 
Four plates of the Four Evangelists , after Valentin. 
The Servant of Abraham meeting Rebecca, after N. 
Poussin. 

Moses saved from the Nile by Phaiaoh’s Daughter; 
after the same 

The Holy Family ; after S Bow don 
St. John the Evangelist; after the same. 

The Crucifixion , after Le B? un 

The Dead Christ m the lap of the Virgin ; after the same. 
The Dead Christ supported by an angel , after the same. 
The Holy Family , after the same. 

Mary Magdalene penitent , after the same. 

St. Bernard kneeling before the Virgin ; after the same . 
St Theresa in contemplation ; after the same 

[He died m 1686. His prints amount to about 74, 
of which Nagler has given a list.] 

ROUSSELET, Mary Ann. This lady was the 
wife of Peter Tardieu, the engraver, and was pro- 
bably a relative of the preceding artist. She en- 
graved several plates for Buffon’s Natural History; 
and among other prints we have by her, 

St. John in the Desert; aftei Charles Vanloo. 

[She also engraved some sea-pieces after Back- 
huysen , William Vander Velde , and J. Vernet She 
flourished from about 1760 to 17f0.] 

ROUSSIERE, [Francois de la.] This artist 
is noticed by Mr. Strutt as the engraver of a por- 
trait of Michael de Castelnau, Ambassador from 
France. [He lived about the middle of the 17th 
century ; very little of him is known.] 

ROUX, Maitre. See Rosso. 
[ROWLANDSON, Thomas, a celebrated de- 
signer and etcher of caricatures and humorous sub- 
jects, was horn at London m 1756, and died there 
in 1827. At a very early period he gave presage of 
his innate talent for caricature, by sketching hu- 
morous representations of his schoolmaster and fel- 
low scholars • the maigins of his books Were covered 
with these handy-works. In his sixteenth year he 
was sent to Paris, and entered as a student m one 
°* H le i awm o academies there, where he made 
rapid advances in the study of the human figure ; 
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and duiing his residence, which was nearly two 
years, he occasionally indulged his satirical talent 
in portraying the characteristics of the people, whose 
antastic costume and manners, at that time, scarcely 
required the exaggerations of caricature. On his 
return to London he resumed his studies at the 
Royal Academy, where he had been admitted a 
student before his visit to Pans. His father, who 
was a city tradesman, became embarrassed from in- 
judicious speculation, and young Rowlandson would 
have been without support but for the liberality of 
his aunt, a French lady, who had married his uncle 
Thomas. This lady, whose maiden name w r as Chat- 
telier, amply supplied him with money ; and to this 
indulgence, perhaps, may be traced those careless 
habits which attended his early career, and for which 
he was remarkable thiough life. At her decease 
she left him seven thousand pounds, besides othei 
valuable property. He then indulged his predilec- 
tion for a joyous life, and mixed with the gayest of 
the gay. Whilst at Paris he imbibed a love for 
gaming; and now fiequented the most fashionable 
houses for play in London, wheie he alternately 
won and lost without emotion, till he was at length 
minus several thousand pounds In this manner he 
dissipated more than one valuable legacy. He has 
been known, after having lost all he possessed, to 
return to his professional studies, sit down coolly to 
fabricate a series of new designs, and to exclaim, 
with stoical philosophy, “ I ’ve played the fool, but 
(holding up his pencils) here is my resource.” 
However coarse and slight may be the generality of 
his humorous and political etchings, many of which 
were the effusions of a few hours, his early works 
were wrought with care; and his studies of the 
human figure at the Academy were scarcely inferior 
to those of Mortimer. From the veisatility of his 
talent, the fecundity of his imagination, the grace 
and elegance with which he could design his groups, 
added to the almost miraculous despatch with which 
he supplied compositions on every subject, he might, 
had he been careful of his reputation, have become 
one of the best historical painters of his time. Sir 
Joshua Reynolds and Benjamin West each de- 
clared that some of his diawmgs would have done 
honour to Rubens, or any of the greatest masters of 
design of the old schools His style, which was 
purely his own, was quite original. He drew a bold 
outline with the reed pen, in a tint composed of ver- 
milion and Indian ink, washed in the general effect 
in chiaro-scuro, and tinted the whole with the pro- 
per colours. This manner, though slight, was most 
effective. For many yeais he was too idle to seek 
new employment, and his kind friend and best ad- 
viser, Mr. Ackermann, the well-known publisher in 
the Strand, supplied him with ample subjects for 
the exercise of his talent. At that gentleman's 
suggestion he executed the illustrative designs for 
those popular volumes, “ The Travels of Dr Syn- 
tax,” “ The Dance of Death,” “ The Dance of Life,” 
and other well-known productions of the versatile 
pen of Mr. Coombe. The water of his memoir in 
the Gentleman's Magazine, from which this is 
abridged, says, that no artist of the past or present 
school, perhaps, ever expressed so much as Row- 
landson with so little effort,* or with so evident an 
appearance of the absence of labour. His works 
are very numerous ; many hundreds of his drawings 
have passed through the hands of the editor, some 
of them forming a consecutive series as rich and 
racy> as Drunken Barnabfs Journal, and only re- 
quiring the “ versification descriptive” by a Braith- 


waite or a Coombe, to make them as popular as Old 
Barnaby or Doctor Syntax were m their days ] 

ROY, C. Le. This name is affixed to the por- 
trait of And. Heicules Card Fleury, engraved after 
Autieau [Claude Leroy flourished at Pans about 
1709. He engraved the portraits of Fleury, Boileau, 
Bossuet, and Cardinal W. Dubois, all after H 
Dig and ] 

ROY, Henry le, an obscure engraver, by whom 
we have a set of six plates of Butterflies, Beetles, 
and other insects, etched m a style lesernblmg that 
of Hollar, and i etouched with the gi aver. They are 
mscnbed Ilenry le Roy, fecit JE J2, 1651. 

[ROY, Jean Baptiste de, commonly called De 
Roy of Biussels , a landscape and cattle painter, 
was bora at Brussels in 1759. From his earliest 
infancy he showed a great disposition for drawing, 
and his father, to encomage his predilection, took 
him to Holland that he might have the opportunity 
of studying the works of the celebrated masters of 
that countiy. These and nature were his only 
teachers ; but by assiduous attention to both he 
soon attained to considerable eminence as a painter. 
The pictures of Paul Potter, Cuyp, and Berchem, 
decided his choice of the department to which he 
would devote his talents ; but the style he adopted 
diffeis from theirs, and is more analogous to that of 
Ommeganck than to any of the cattle painters of 
the Dutch school. His subjects are generally horned 
cattle standing m groups, grazing in meadows, or 
ruminating during meridian heat. His pictures 
seldom exhibit, like those of Cuyp, the warmth of 
sunshine tempered by rising clouds producing shade, 
and promising a refreshing shower; on the con- 
trary, they glow with a full unmitigated blaze, and 
no sign to excite hope of melioration : this is their 
general character. Still they possess great beauties ; 
they are attractive by their bnghti^ss of colour; 
the cattle are accurately designed, skilfully grouped 
and contrasted, and very carefully finished. In 
the Museum at Brussels there is a picture by him 
less liable to the censuie of excessive heat. It re- 
presents a group of four cows and a bull, with a 
herdsman, issuing from a wood and passing through 
a pool to an adjacent meadow 7 . Most of the best 
modern collections in Belgium possess specimens of 
his w orks. He had many scholars, some of them 
distinguished painters at the present time, m whose 
productions his style may be recognised. He died 
m 1839, and left numerous studies and sketches 
from nature, which aie deservedly held in great 
estimation.] 

[ROYER, Jean le, and Aubin-Olivier, bro- 
thers-in-laiv, who lived in the middle of the 16th 
century, and were both m the service of Hemy II. 
of France, the one as a medallist, the other as a 
printer. Both were skilful engravers on wood, and 
jointly executed the figures necessaiy for the under- 
standing the “ Book of Perspective,” by Jean Cousin, 
printed and published by Jean Le Royer, in 1560. 
These geometrical figures are very beautiful, and 
consist of about sixty illustrations. Jean availed 
himself of his knowledge of design to embellish the 
works that he printed ; so that the greater part of 
the fleurettes, vignettes, and the ornamental letters, 
whether m metal or in wood, employed in his edi- 
tions, are his own work. In 1553 he obtained let- 
ters patent, m which he is designated “ Printer m 
ordinary to the Ivmg, and especially in mathematics.” 
Dumesml has given an interesting account of the 
geometrical figures in Cousin's book, in tom, vii. of 
“ Le Pemtre Graveur Frangais,” but was unable to 
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furnish a catalogue of the other ornamental works 
of this learned and artistic pi inter.] 

RUBEIS. See Rossi. 

RUBENS, Peter Paul. In piesentmg the 
memoirs of the illustrious head of the Flemish 
school, we have to speak of the consummate painter, 
the enlightened scholar, the skilful diplomatist, and 
the accomplished man of the woild. Peter Paul 
Rubens was the son of John Rubens and Mary 
Pipelmgs, both descended from distinguished fami- 
lies of the^ city of Antwerp, where his father filled 
the situation of one of the principal magistrates 
The calamities of civil war, which desolated the 
Low Countries about the year 15/0, obliged him to 
abandon his charge, and to take refuge at Cologne, 
where our artist was born, m 1577, on the feast of 
St. Peter and St Paul, on which account he le- 
ceived at the baptismal font the names of those 
apostles. In his early years, his mind was culti- 
vated with the most attentive care, and m the pro- 
gress of a classical education, he discovered uncom- 
mon vivacity of genius, and unusual docility of 
disposition. The city of Antwerp having again 
been placed under the dominion of Spam, the father 
of Rubens returned to his native city, and re-enteied 
on the administration of his office. 


On finishing his studies the young Rubens was 
placed as a page to the Countess of Lalain, m 
which capacity heiemamea a short time, m a situa- 
tion by no means agreeable to his wishes. His 
father dying soon afterwards, he obtained his mo- 
ther’s permission to pursue the bent of an inclina- 
tion he had discovered for painting, and he was 
placed under the tuition of Tobias Verhaecht, a 
landscape painter of some xespectabihty ; but his 
genius leading him moie immediately to historic 
painting, he became a disciple of Adam van Oort, 
whose works yere then in high reputation. The 
depravity and extravagance of that artist could not 
fail of disgusting a student whose elevated mind, 
and urbanity of manners, were as remarkable as the 
brutal outrages of his instructor, and he soon quitted 
that master to enter the school of Otho Vemus, 
who was at that time consideied one of the most 
distinguished masters of the Flemish school. To 
his talents as a painter, Otho Vemus united the 
most polished manneis, and an extensive acquaint- 
ance with hteiature. The possession of qualities so 
hls P lirsmts 5 rendered the tuition of 
Otho V enius particulaily agreeable to our student, 
who conceived the strongest attachment and the 
most profound veneration for his mstructoi. 

Rubens had reached his twenty-third year, when 
his preceptor assured him, that his lessons could be 
ot no fui ther advantage to him, and recommended 
a journey to Italy, as the surest means of leading to 
perfection those talents which had alieady dis- 
plaj-ed themselves with such extraordinary promise. 
In following the advice of his master, Rubens grati- 
fied his own particulai inclination, which had been 
long bent on such a project. He had for some 
time been favomed with the patronage of the Aich- 
duke Albert, then governor of the Netherlands, 
who, on this occasion, forwarded his views, by givino- 
mm a particular recommendation to VmcenzioGom 
zagti, Duke of Mantua, and m 1600 he set out on 
his travels to Italy. 

On liis arrival at Venice, he passed some time m 
examining the most celebrated w’orks of the Vene- 
ton masteis, and pursued his journev to Mantua, 
where he was received by the Duke with the most 
marked distinction. To fix him near his peison, he 
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appointed him one of the gentlemen of his chamber, 
and this honoui was the more acceptable to Ru- 
bens, as it gave him the oppoitunity of a more inti- 
mate acquaintance with the great woiks of Giuho 
Romano, m the Palazzo del T., which were the ob- 
jects of his particulai admiration. The contempla- 
tion of the poetry of Homei, personified by the 
giaphic powcis of Giuho, excited his emulation to 
the highest pitch; and it is leported, that whilst he 
"was occupied m painting a pietuie of the history of 
Tmnus and iEneas, intending to waim his imagin- 
ation by the raptiue of poetry, he repeated, with 
energy, the lines of Virgil, commencing, 

Ille etiam patms agmen ciet, &e 

The Duke, wffio oveiheard him, entered the apart- 
ment, and was not a little sui prised to find Ins 
painter’s mind stored w ith all the graces of litera- 
ture. Rubens had been tw T o years m the service of 
the Duke of Mantua, when he requested and re- 
ceived the permission of his protector to revisit 
Venice, for the purpose of studying the w T orks of 
Titian and Paolo Veionese, which had made so 
deep an impiession on him mins passage through 
that city. It was by studying the best principles 
of colouring at the fountain-head, that he acquired 
that splendid style wdnch is so much admired in 
his wroiks; and on his return to Mantua, he evinced 
how much he had profited by his studies at Venice, 
m the three magnificent pictures he painted for the 
church of the Jesuits, vdiich may be regarded as 
some of his finest works. The Duke of Mantua 
being desiious of possessing the best copies he could 
procure of some of the most celebiated pictures at 
Rome, cast his eye on Rubens as the most capable 
of executing such a commission, and was at the 
same time influenced by the obliging intention of 
anoidmg his favourite an opportunity of visiting 
the great emporium of taste and virtu. He re- 
ceived this flattering mark of his patron’s distinction 
with gratitude and delight; and during his resi- 
dence m the metropolis of art, he sent his employer 
transcripts of several of the most distinguished 
paintings, which were executed with no common 
ability, and w T eie esteemed by his patron little infe- 
rior to ongmals. He w^as employed by the 
Aichduke Albert to paint three pictures for the 
church of S. Croce m Gerusalemme, representing 
the finding of the Cioss by St. Helena, Christ beam- 
ing his Cross, and the Crucifixion. The two last 
are considered amongst his most admhable produc- 
tions. x 


in IbOo, the Duke of Mantua having occasion to 
send an envoy to the court of Spam, selected Ru- 
bens for the purpose, and directed him to return to 
Mantua from Rome, to enter on his embassy. He 
set out for Madrid carrying with him magnificent 
piesents for the Duke ot Lerma, the favourite minis- 
ter of Philip III. He exerted at that court his 
political and pictonal talents, with a dignity and 
propriety that raised the latter, without debasing 
the former, and accomplished the object of his mis- 
sion entirely to the satisfaction of his employer and 
the King ot Spam, whose portrait he painted, and 
received from that monarch the most flattering 
marks of esteem and approbation. Soon after his 
return from his embassy, the Duke of Mantua per- 
mitted him to revisit Rome, having been engaged 
to ormiment the tiibmie of S. Maria m Vallicella, 
wheie he painted thiee admirable pictures, m which 
he appears to have imitated the style of Paolo Vero- 
nese. On leaving Rome, Rubens visited Genoa, 
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where the distinguished reputation he had acquired 
ni the other parts of Italy excited the public curi- 
osity, and he was employed m several considerable 
works, which increased his celebnty. He painted 
two pictures for the church of the Jesuits, lepresent- 
ing the Circumcision, and St. Ignatius working a 
Miracle, which were highly applauded. 

Rubens had now been absent eight years from 
his native country, when he leceived the intelli- 
gence, that his mother was dangerously ill, and 
though he returned to Antwerp with all possible 
speed, he did not arrive until after her death The 
loss of a parent, to whom he was tenderly attached, 
was a severe affliction to Rubens, and he had foi ru- 
ed the project of returning to Italy, when the Arch- 
duke Albert and the Infanta Isabella employed 
every inducement to retain him m their service. 
He consequently abandoned his intention, and 
established himself at Antwerp, wheie he built a 
magnificent house, with a saloon in the foim of a 
rotunda, which he enriched with antique statues, 
busts, vases, and pictures, by the most celebrated 
painters It was in the midst of these select pro- 
ductions of art, that he conceived and executed the 
greater part of the chefs d’ceuvre which have im- 
mortalized his name. He now passed several years 
in the tranquil and successful exercise of his great 
abilities, during which time he embellished the pub- 
lic edifices of the Low Countries with an almost 
incredible number of his admnable paintings. 

. To accomplish the extensive undertakings in 
which he was engaged, and at the same time to keep 
alive his intei course with the Muses, whose society 
he always courted with avidity, the occupation of 
his time was regulated with a precision which 
nothing was permitted to derange. He never paint- 
ed without having read to him some passage of his- 
tory or poetry, and the "works of ancient or modern 
writers were equally familiar to him, as he perfectly 
understood and spoke with fluency seven diffeient 
languages. This constant accumulation of know- 
ledge had enriched the mind of this great painter 
with inexhaustible resources. 

The extraordinary and well-merited fame acquu- 
ed by this admirable aitist, could hardly fail of ex- 
citing the envy, and consequently the injustice, of 
his contemporaries. Rubens, generous and affable, 
the liberal and beneficent encourager of art, found 
himself assailed by the calumnies of those who were 
most indebted to him for assistance. With the most 
audacious effrontery, they attempted to insinuate 
that he owed the best part of his reputation, m the 
great variety of works for which he was celebrated, 
to the talents of his disciples Snyders and Wildens, 
who he occasionally employed m forwarding the 
animals and landscapes in some of his pictures. 
Cornelius Schut, who was m want of employment, 
accused him of poverty of invention; Abraham 
Janssens had the hardihood to defy him to a trial 
of strength ; and even Theodore Rombouts ventured 
to vilify his works. The exalted mind of Rubens 
treated these atrocities in a manner becoming the 
elevation of his feelings and the philanthiopy of his 
heart. He relieved the necessities of the first, by 
procuring him employment ; he answered the chal- 
lenge of the second, by a dignified neglect , and re- 
plied to the, sarcasms of Rombouts, by an exposuie 
of his famous Descent from the Cross. The more 
effectually to establish his claim to the title of the 
universal painter, he finished with his own hand 
some of his most admirable landscapes, his hon- 
huntings, and other miscellaneous subjects, which 


covered his calumniators with shame and con- 
fusion 

The fame of Rubens had long been established 
at the court of Fiance, when he was commissioned 
by Mary of Medicis, m 1620, to ornament the gal- 
lery of the palace of the Luxembourg. He accom- 
plished this great work m twenty-four compart- 
ments, representing, m veiy ingenious allegorical 
and emblematical subjects, the principal events of 
the life of that princess The series was painted at 
Antwerp, except two pictmes, which he finished at 
Paris, m 1623, when he ananged the whole in the 
gallery. If the surprising number of large pictures 
painted by Rubens were not sufficient testimonies 
of the abundance and facility of his genius, this 
immense gallery, completed m three years, would 
amply demonstiate it It was at this period that 
he became acquainted with the Duke of Bucking- 
ham, who accompanied Prince Charles thiougn 
France, m his way to Madrid, and who aftei wauls 
became the pui chaser of his rich museum of woiks 
of art On his leturn to the Nethei lands he was 
honoured with several confeiences with the Infanta 
Isabella, on the then critical state of the govern- 
ment of the Low Countries, who -was so satisfied 
with his political intelligence and capacity, that 
she sent him to Madrid for instructions, prepaiatory 
to a negociation for peace between Spam and Eng- 
land In 1628 he arrived m the Spanish capital, 
where he was received m the most gracious man- 
ner by Philip IV and the Duke de Olivares, and 
acquitted himself m his diplomatic capacity en- 
tuely to the satisfaction of the king and his minis- 
ter. During his residence at the court of Spam, his 
powers as a painter were not neglected. Philip 
was m possession of taste, and Olivares had splen- 
dour. Rubens was alternately caressed by both. 
The royal collections of the Escuiijjl, Paido, and 
Madrid, an inexhaustible mine of art, were thrown 
open to his view 

The Duke de Olivaies had just completed his 
foundation of a convent of Carmelites, at the small 
town of Loeehes near Madnd, and the King, as a 
maik of favoui to his mimstei, commissioned Ru- 
bens to paint four pictures for their church, which 
he executed m his giandest style, and the richest 
glow of his colouring. They are of laige dimen- 
sions, and m composition and execution are not ex- 
celled by any of his works. The first is an allego- 
rical subject of the Triumph of the New Law, 
which he has personified in the most beautiful and 
graceful manner. The figure of Religion, seated on 
a superb triumphal car, drawn by four angels, with 
others bearing the cross, with eharacteristical sym- 
bols ; four figures expressive of the various charac- 
ters of Infidelity or Ignorance, over "which Religion 
is supposed to triumph, follow the car, like slaves or 
captives bound with chains. The group is crowned 
with beautiful cherubim that hover in the air, with 
chaplets m their hands, disposed with singular art 
and the most chaiming effect. The companion pic- 
ture represents the Interview of Abraham with Mel- 
chizedek, who offers him bread, and the tenth of Jtiis 
spoils. In the di apery of the priests and the armour 
of the soldiers, Rubens has exhausted every resource 
that his rich fund of colouring could supply. The 
other two pictures, of equal size and excellence with 
the above, represent the Four Doctors of the Church 
and the Four Evangelists, with their distinctive em- 
blems * compositions of undescnbable majesty and 
expression He also painted eight grand pictures 
for the great saloon of the palace at Madrid, which 
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are regarded as matchless specimens of his colouring; 
they represented the Rape of the Sabines ; the Bat- 
tle between the Romans and Sabines ; the Bath of 
Diana ; Perseus and Andromeda ; the Rape of 
Helen ; the Judgment of Paris ; Juno, Minerva, and 
Venus; and the Triumph of Bacchus. For those 
extraordinary productions he was magnificently re- 
warded, received the honour of knighthood, and was 
presented with the golden key, as gentleman of the 
chamber to the king. In 1627 he returned to 
Flanders, and had no sooner rendered an account 
of his mission to the Infanta, than he was sent to 
England, for the purpose of sounding the dispo- 
sition of the government on the subject of a peace, 
the principal obstacle to which had been removed 
by the death of the Duke of Buckingham. Though 
he was not at first presented to the lung in the 
quality of an envoy, Charles was too zealous a lover 
of the art not to receive this illustrious painter with 
every mark of distinction. He engaged him to paint 
the ceiling of the Banqueting House, where he re- 
presented the Apotheosis of James I. 

In the frequent visits with which the king hon- 
oured our painter whilst he was engaged m this 
considerable work, Rubens, with infinite delicacy 
, and address, took a favourable opportunity of touch- 
ing on the subject of a peace with Spam, and find- 
ing that monarch no way averse to such a measure, 
at length produced his credentials, and the king 
appointed some members of his council to negociate 
with him on the subject of a pacification, which 
was soon after effected. Chailes was so much 
pleased with the conduct of Rubens on this trying 
occasion, and so satisfied with the exertions of his 
pencil, that he munificently rewarded him for his 
labour; and on the 21 st of Februaiy, 1630, confer- 
red on him the honour of knighthood. The import- 
ant object of Jjis mission being thus happily accom- 
plished, he returned to the Netherlands, where he 
was received with all the honours and distinction 
due to his exalted merit. 

Rubens had now reached his fifty-eighth year, 
was m full possession of the plenitude of his fame, 
loaded with wealth and honours deservedly ac- 
quired, when he experienced some attacks of gout 
of a more violent nature than those to which he had 
previously been subject, and they were succeeded 
by an infirmity and trembling of Ins hand, which 
obliged him to renounce all woiks of large dimen- 
sions, and to confine himself to easel pictures. He 
also found it necessary to abandon all public busi- 
ness, except the instruction of his disciples, and 
limit his epistolary correspondence to a few distin- 
guished artists, with whom he delighted to hold an 
intercourse as long as he lived, on which occasion 
he expressed himself with a warmth of feeling bor- 
dering on enthusiasm. We are indebted to the Che- 
valier Mechel for the preservation of one of his let- 
ters, and of some fragments of his advice to his 
pupils, which are sufficiently interesting to wairant 
their insertion. A short time before his death, he 
wrote a letter to Francis du Quesnoy, called II Fi- 
aramingho, the celebrated sculptor, m acknowledg- 
ment of the receipt of some casts of the maibles he 
had executed at Rome, m which he wrote to him m 
the following terms : “ I cannot express to you the 
obligations I feel for the models you have sent me, 
particularly foi the casts of those admirable chil- 
dren with which you have decorated the tomb of 

**».... m Chiesa del Anima. It is not 
art, but nature, that we admire in foims so tender 

and fU 668 lfC " ^ terms 1 stress you, 


on the unnerval and well-merited applmwN you 
have ncqmied bv the admirable *falut* of St. Au- 
di ew, winch you lime latelv finished. Your fame 
and celebrity reflects honour on our country. Did 
not the infirmity of age, and a fatal gout, winch de- 
vours me, confine me to my chair, i would ilv to 
Rome, to indulge myself with the sight of objects 
so deserving of admiration. But as 1 cannot look 
for that pleasuie, I must satisfy myself with the 
hope of seeing you soon among us ; and I doubt not 
that our countiy will be proud of the works with 
wdnch you will enrich it. May it please Heaven 
that this may happen before death, w hieh soon will 
close my eyes for ever, deprives me of the inexpress- 
ible satisfaction of contemplating the wonderful 
productions of that able hand which I kiss with the 
most piofound sentiments of my heart.” Of the 
process of his colouring we have some intimation 
m the following extract from his lessons. u Begin,’* 
says he, “ by painting m your shadow s lightly, tak- 
ing particular care that no white is suffered to glide 
into them, it is the poison of a picture, except in the 
lights *, if once your shadows are corrupted by the 
introduction of this baneful colour, your tones* will 
no longer be 'warm and transparent, but heavy and 
leady. It is not the same,” continues he, “ in the 
lights, they may be loaded with colour as much as 
you may think proper, provided the tones are kept 
pure , you are sure to succeed m placing each tint 
in its place, and afterwards, by a light blending 
with the brush or pencil, melting them into each 
other, without tormenting them, and on this pre- 
paration may be given those decided touches, which 
are always the distinguishing marks of the great 
master.” 

Rubens continued to exercise his art until the 
year 1640, when he died, at the age of 63. He was 
buried with extraordinary pomp m the church of 
St. James, under the altar of his private chapel, 
which he had previously decorated with one of his 
finest pictures . His widow and children erected a 
monument to his memoiy, with an epitaph, which, 
as it is particularly explanatory of his varied facul- 
ties, and of the honours which were confened on 
him, is here inserted. 

DOM 

PETRUS PAULUS RUEENIUS, Eques, 
Joanms hujus Urbis Senatoris Films, 

Stem Toparcha. 
h s. E. 

Qm inter easterns, quibus ad nuraculum, 

Exeelluit Doctrmee, Histonse pnscee, 

Ommumque bonanmi artmin, et elegantiaium dotes, 
Non suum tantum seeculi, 

Sed et omnis sev^, 

Apelles dici mei uit, 

Atque ad Regum Pimcipumque Vnoium amicitias, 
Giadum sibi fecit 

A Philippo IV Hispamaium Indiariraiqne Rege 
Inter Sanctions Consilii Scubas adscitns , 

Et ad Caiolum Magnae Bntanmae Regem 
Anno m do xxix delegatus, 

Pacis intci eosdem Pnncipes mox mitse 
Fundamenta felicitei posuit 
Obut anno sal M dc xl JEtatis lxiii 
Domina Helena Foimentia Vidua ac Liberi 
Sacellum hoc Aramque, ac Tabulam, Deiparse 
Cultui consecratam, memonas Rubemanse 
L. M pom dedicanque curaiunt. 

R. jr. p 

Perhaps no painter has left behind him so many 
and so considerable proofs of the excellence and va- 
riety of his powers. He painted history, portraits, 
landscapes, animals, fruit, and flowers ; and it w r ould 
be difficult to decide m which he most excelled. 



RUBE] 


PAINTERS AND ENGRAVERS. 


[rube 


Flanders, France, Italy, and England, abound with 
the admirable productions of his pencil ; and it will 
be easily conceived that a paiticular detail of them 
is beyond the compass to which a work of this na- 
ture is necessarily limited. From his birth he had 
evinced a lively, elevated, and umveisal genius, and 
had enriched his mind with an extensive and inti- 
mate acquaintance with history, poetiy, and the 
belles lettres. "With the possession of such re- 
sources, he invented with facility; and his inces- 
sant practice gave him an unexampled dexterity of 
execution. Of the fertile poweis of his imagination, 
regulated by learning and taste, he has given abund- 
ant demonstration, m his admnable series of alle- 
gories, m the gallery of the Luxembouig. His 
genius was adapted to the grandest compositions , 
and his powers appear to have expanded themselves 
in proportion to the scale on which they were called 
upon to act. He did not, like RafFaelle, possess 
that mild inspiration of sentiment which manifests 
itself m the gi aceful and beautiful, but he was ani- 
mated with that poetic fire, that displays itself m 
effects which astonish and surpuse. * His most 
abundant compositions seem to have been produced 
without effoit, and cieation appeals to have been an 
operation of his will 

Rubens has been unjustly refused the merit of an 
able designer. His di awing is, however, geneially 
grand and facile, his outline free and flowing, and 
He had a competent acquaintance with anatomy; 
though it cannot be denied that conectness occa- 
sionally yielded to the impetuosity of his concep- 
tions and the vivacity of his execution, yet, m his 
great works, we meet with naked figuies as admir- 
able for their drawing as for their inimitable colour- 
ing. Such is his stupendous pictuie of the Fallen 
Angels, m the Dusseldoif Gallery. Of this aston- 
ishing production Sir Joshua Reynolds has favouied 
us with the following description : kt If we consider 
the fruitfulness of invention which is discovered m 
this woik, or the skill winch is shown in composing 
such an infinite number of figuies, or the art of the 
distiibution of the light and shadow 7 , the freedom of 
hand, the facility wuth which it is performed, and 
what is still more extraordinary, the correctness and 
admirable taste of drawing of figuies foreshortened, m 
attitudes the most difficult to execute, we must pio- 
nounce this picture to be one of the greatest efforts 
of genius that the art has produced.” It will not 
he attempted to be denied, that he prefeired the 
brilliancy of effect to the beauty of form, and too 
frequently sacrificed the conectness of design to the 
magic of his colouiing. His woiks exhibit those 
qualities which evince a daring and enthusiastic 
conception, rather than the characteristics of a le- 
fined meditation or profound thought. He had 
studied the antique, Michael Angelo, and Raffaelle ; 
but, far from his studies having elevated his mind 
to a feeling of the beautiful ideal, or an elegant se- 
lection of natuie, he continued to attach himself to 
an unembellished imitation of the models of his 
country. This defect is particularly discernible m 
his female forms, which have seldom any preten- 
sions to elegance or grace. 

Although Rubens was not incapable of expres- 
sion, yet we must not look to his pictures for the 
graceful and dignified axis which captivate us in the 
works of Raffaelle or Domemchmo, and he was 
more capable of expressing the violent affections of 
the mind, than the placid and the bland. As a 
colouiist, Rubens deseivedlv holds a distinguished 
rank. If he is less chaste than Titian, he is moie 


bnihant. Rubens claims our applause by the lus- 
tious splendour of his tints ; Titian secuies our 
appiobation by the punty of his tones and harmony 
of his effect. As an executive painter, Rubens may 
with truth be said to have suipassed every artist 
that has hitherto appeared , and the unexampled 
promptitude of his handling has given use to an 
opinion, however erroneous, that the gi eater part of 
his large pictuies were chiefly painted by his dis- 
ciples, and ultimately letouclied by himself By 
this commanding powei, which he possessed m the 
highest degiee, Rubens w r as enabled to represent 
every object he undertook wuth the most chaiacter- 
istie piopriety. His animals, especially those of a 
ferocious kind, aie painted wuth a spuit and energy 
that is unequalled ; his lions and tigers are touched 
wuth a fieiceness peculiarly adapted to their charac- 
tei ; and his horses, always of the noblest lace, aie 
designed wuth a fire and animation that is inimi- 
table. In his landscapes he reminds us of the 
grandeur of Titian, and they are no way inferior to 
those of that lllustnous pamtei. The pictuiesquc 
foims of his locks and tiecs, the deep shadows m 
his glades and glooms, the watery sunshine, the 
deww veidure, the an mess and facility of his touch, 
exhibit a charm, and show a variety of invention, 
which form a stiiking contiast wuth the mild ame- 
nity and umfoim glow w 7 e admire m the fascinating 
productions of Claude Loname. u The pictuies of 
Rubens have this effect on the spectator, that he 
feels himself in no wuse disposed to pick out and 
dwell on his defects. The cnticisms which aie 
made on him are indeed often umeasonable. His 
style ought no more to be blamed for not having the 
sublimity of Michael Angelo, than Ovid should be 
censured for not resembling Virgil” 

[The pictures ascribed to Rubens m Smith’s Ca- 
talogue raisonne, vols. 11. and ix., amount to about 
eighteen hundred ; of these, no doubt, *a great num- 
ber weie executed by his pupils and assistants, un- 
der his direction, and from sketches or designs fur- 
nished by himself. The names of these scholai s 
and coadjutors were Anthony Van Dyck, Justus 
Van Egmont, Theodore Van Thulden, Abraham 
Diepenbeck, Jacques Jordaens, Peter Van Mol, 
Cornelius Schut, Jan Van Hoeck, Simon de Vos, 
Peter Soutman, Deodati Delmont, Erasmus Quel- 
linus, Francis Wouters, Francis Snydeis, John 
Wildens, Lucas Van Uden, Jodocus Mompers * of 
these, the greater number assisted in the figures ; 
Snydeis, in the animals and fiuit; AVildens, Van 
Uden, and Mompers, in the landscapes Seveial 
other distinguished Flemish painters of the penod, 
who w'eie not his disciples, adopted his style; 
among these, the most eminent were Mai tin Pepin, 
Gerard Seghers, and Gaspar de Crayei. There are 
upwards of tw T elve hundied engravings of pictures 
attnbuted to Rubens ; but reliance must not he 
placed on many of them as being taken from his 
genuine works. Those by the Bolsweits, Paul 
Pontius, De Jode, and other contemporary engrav- 
ers who worked under the master’s supei vision, 
may be considered genuine ; for even if the execu- 
tive part of the picture w T as not entirely by his hand, 
he designed and finished it, and it became Ins child 
by adoption. Monsieur Burtm, m his Treatise on 
the Knowledge necessary to Amateurs of Pictuies , 
says, that “ M. Van Paiys, of Antwerp, one of 
Rubens’s descendants by the female side, assured 
him that it was known by a continued tradition in 
the family, that there scarcely exist two hundred 
pictuies or sketches painted entnely bv Rubens 
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himself after his return from Italy, and that among 
these there were not above twenty large ones, the 
rest having been all easel pictures, generally painted 
on panel, the size of which was not more than a foot 
for sketches, and scarcely ever beyond five feet for 
his finished pictures.” “ Having asked M. Van 
Paiys,” continues M. Burtin, “ if the tradition con- 
veyed information which were the twenty great 
pictures, he acknowledged that he knew only of 
three, namely, St. Ildefonso, St. Ambiose repelling 
Theodosius, and St Ignatius exorcising the Demo- 
niacs; three maivels of ait which the gallery at 
Vienna has the happiness to possess.” Let others, 
who, like M. Van Parys, have implicit faith m 
tradition, believe this repoit; records, on which 
greater reliance may be placed, affirm the contrary. 
However, there is a qualifying word m M. Van 
Parys’s reply ; he only knew of three large pictures. 
Monsieur Burtin, the connoisseur, and instructor of 
amateurs, could have supplied further information ; 
perhaps he had not, at that time, a large picture by 
the master m his collection. The inscription for 
the monument to the memory of Rubens was writ- 
ten by his friend Gevartius ; but the monument was 
not erected until about a century after his death. 
This pious act was performed by Jean Baptiste Van 
Parys, a descendant of the family, and a canon of 
the church m which Rubens was buried. It may 
be noted, that his second wife, (for he had only two,) 
Helena Forment, afterwards married Baron J. B, 
Broechoven, a Flemish nobleman in the Spanish 
service m the Netherlands. There are nine pic- 
tures by Rubens m the English National Gallery; 
namely, The Abduction of the Sabine Women ; An 
Allegory of Peace and War, 01 Peace and Plenty, 
presented by the late Marquis of Stafford; The 
Conversion of St. Bavon, probably a study for the 
large picture m tlie church of St. Bavon m Ghent, 
bequeathed by Hoi well Carr, The Elevation of the 
Brazen Serpent, obtained by purchase; A Land- 
scape, with a view of the Chateau de Stem, pre- 
sented by Sn Geoige Beaumont; A Holy Family, 
with St. George, and other Saints, said to be por- 
traits of Rubens and lus family, as may be said of 
many other Holy Families by him ; A Landscape, 
Sunset, bequeathed by the late Lord Farnborough; 
The Apotheosis of James I., a sketch; and, The 
Judgment of Pans, for which the nation paid 4000 
guineas, but for what good purpose it is difficult to 
say. In the Appendix to Pictoi utl Notices of An- 
thony Van pych , See., by Mr. W. H. Carpenter, (a 
work containing an account of many curious and 
interesting facts relating to artists of the time, ex- 
tracted from authentic documents,) will be found 
several letters which passed between Rubens and 
Sir Dudley Carleton, which throw great light on 
Rubens’s artistic life, and the nobleness of his cha- 
racter m his mode of dealing with those who were 
desirous to possess his works. He candidly avows 
that such and such were not wholly executed by 
him, but being fiom his designs, and having ie- 
ceived the last touches fiom his hand, he considers 
them as entirely his own. These letteis are tran- 
scribed from the originals in the State Paper Office, 
aiffi are given (those by Rubens) m the original 
Italian, with a correct literal translation. Every 
person who feels interested m the matter should 
read them ; they are the cream of his artistic his- 
tory. There are, also, in Mr. Carpenter’s work, 
copies of warrants, orders for payment, receipts for 
money, and other documents from the same authen- 
tic source, relating to this great man, which will 
6/0 


give gieat pleasure to his admirers, and for which 
Mr. Carpenter is entitled to their thanks.] 

Rubens occasionally amused himself with the 
point, and we have a few etchings by him, which 
are executed m a bold and masterly style, though 
slight. They are as follow : 

St Francis receiving the Stigmata. 

Maiy Magdalene Penitent 

St Cathenne , a design for a ceiling 

An old Woman holding a lighted Candle, with a Boy 
lighting another by it. When Rubens had etched the 
plate, a few impiessSions only were taken off, which 
are now become cxfctemely scaice. It was afterwaids 
finished by another hand. There is a copy of this 
punt by Cornell u& Visscher 

The Poitiait of an English Minister; signed P P. Ru- 
bens, fecit 

RUBENSTEIN, or RIEBENSTEIN. This 
artist was a native of Germany, but resided in Eng- 
land several years. He painted dead game and 
still-life, and sometimes portraits. He was a mem- 
ber of the Society of Painters, m St. Martin’s Lane, 
and died m London about the year 1763. 

RUBIALES, Pedro de. This Spanish painter 
was a native of Estremadura, and flourished about 
the year 1545. Little is known of his works in 
Spam, as he resided the gi eater part of his life at 
Rome and Florence, where he studied under Fran- 
cesco Salviati, whom he assisted m many of his 
works. One of his best productions was his picture 
of the Conversion of St. Paul, m the church of Spi- 
lito Santo m Sassia, at Rome. He was also a co- 
adjutor of Giorgio Vasari, in some of his works. 
[Dr. Juan de Valverde, m his work on anatomy, 
speaks highly of the knowledge of Rubiales m that 
science, and couples his name with that of Michael 
Angelo. Rubiales painted as late as 1560 ; the time 
of his decease is not ascertained ] « 

[RUBIRA, Don Andres de, a Spanish painter, 
was born at Escacena del Campo, and was a scho- 
lar of Domingo Maitinez at Seville. His applica- 
tion and activity were very useful to his master in 
the different works which he was commissioned to 
paint ; for, it is said, he sketched the gi eater part of 
the pictures in the ancient chapel of the Cathedral, 
and they were terminated by Martinez. When 
Francisco Vieira, painter to the King of Portugal, 
returned from Rome by way of Seville, he prevail- 
ed on Rubira to accompany him to Lisbon, and the 
latter profited much by the instructions of this ex- 
cellent master On his return to Seville he exhi- 
bited such increased talent in his art, that he was 
soon employed on works of great importance, such 
as the pictuies in the chapel of the Holy Sacrament, 
in the collegiate of San Salvador, a great part of 
those of the college of S. Alberto, and most of those 
that decorate the cloister del Carmen calzado. He 
also occasionally painted conversation pieces, inte- 
riors, and what are called Bambocciati. Theie is a 
picture by him of a blind man, of tall stature, sing- 
ing and playing on the guitar, which is painted so 
naturally, and with such power, that at first view it 
appears to be the work of Velasquez. Rubira died 
at Seville m 1766.] 

[RUBIRA, Josef de, son of the preceding, was 
born at Seville m 174/. Though only thirteen at 
his father’s death, he would not submit to be in- 
structed by another, master, but with the little he 
had learnt from his father, and by copyin 0 * the 
works of Murillo, he arrived at considerable profi- 
ciency in the mechanism of the art. He was an ex- 
cellent copier of the works of Murillo, and, among 
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others, copied a magnificent picture of a Holy Fa- 
mily by that master, for Don Francisco de Biuno, 
which has deceived many an amateur. He died m 
1787] 

RUCHOLLE, Peter, an indifferent Fiench en- 
giaver, who flouiished about the year 1690 He 
engraved a few poi traits, among which we have 
that of 

Chailes Emanuel, Duke of Savoy , after VandycK , with 

the address of J Meyssens. 

And Louis XIV , aftei 11 Rigaud 

[RUED A, Gabriel de, a Spanish historical paint- 
er, resided at Granada at the commencement of the 
seventeenth century, theie are seveial pictures by 
him m that city, which are held m gieat estimation 
He was appointed painter to the holy chuich of To- 
ledo in 1 7 33. He died on Christmas Eve, m 1641 ] 

[RUFO, Josef Martin, an histoneal and poi- 
trait painter, was born at the Escunal, and was 
educated at the academy of S. Fernando He was 
a successful competitor for the prizes given by that 
establishment, and lcgulaily obtained the first or 
second, dm mg the time he was studying there ; and 
these competition pictures by him are still preserved 
m the academy. He after wauls painted many pub- 
lic woiks, among which are paiticularized those 
that represent the Life of S. Juan de la Ciuz, in the 
cloistei of the Carmelitas descalzos ; and the por- 
trait of Ferdinand VI , which was m the monastery 
del Paular, m the collection of the kings of Spain 
He flourished m the second half of the eighteenth 
tsentury.] 

RUGENDAS, George Philip, was born at 
Augsbourg m 1666, and was first instructed in de- 
sign by Isaac Fishes, a painter of history 5 but his 
genius leading him to paint battles and skumishes 
of cavalry, he formed Ins style by studying the works 
of Borgognone, and the prints of Tempesta He 
had acquned considerable reputation by his pictures 
of that descnption, when he lesolved to visit Italv, 
and, 1692, went to Venice, wheie he passed some 
time, and was assisted in his studies by Giovanni 
Batista Molinan. From Venice he went to Rome, 
where it was not long before his talents became 
known, and he met with such flattering encouiage- 
ment m that metropolis, that he had thoughts of 
establishing himself there j but the death of Ins fa- 
ther obliged him to return to Augsbourg, and he 
quitted Italy with 1 egret in 1695. In a few years 
after his return to Augsbourg, the war of the Suc- 
cession broke out, when Rugendas had a melan- 
choly opportunity of personally witnessing those 
scenes of slaughter and desolation, which his ima- 
gination had so frequently traced with Ins pencil. 
During the siege,* bombardment, and pillage of 
Augsbourg, by the French and Bavarians, m 1703, 
when all the citizens were overwhelmed with alarm, 
confusion, and despair, when himself and . his pro- 
perty were at the mercy of the furious assailants, he 
exposed himself to the most imminent danger, to 
contemplate, with the eye of a painter, the attacks 
of the besiegers, which he designed with sang-froid, 
surrounded on all sides with carnage and destruc- 
tion. He afterwaids published a set of etchings 
from the drawings he had made under such extra- 
ordinary circumstances. 

Rugendas merits a distinguished place among the 
painters of battles. Though he possessed an abund- 
ant and fertile imagination, his compositions are 
the result of judgment and reflection; his design is 
correct, and he consulted natuie m every object he 
diew. Many of the most illustrious personages of 


Geimany employed his pencil, and his works are 
found m the choicest collections of his country ; 
they are very numerous, as he possessed a surpi is- 
mg facility of execution. His woiks exhibit three 
difleient styles, according to the vanous periods of 
his life. In the fiist he appeals to have been less 
attentive to the conectness of design than the 
chaim of colouring ; m the second, his colouring 
is less attractive, but his drawing is decided and 
correct, and his touch more animated ; m his last 
and best manner, he successfully combined an har- 
monious colouring withaccuiaey of design, and un- 
common freedom of pencil. This ingenious artist 
died at Augsbourg m 1742. Independent of his 
extensive occupation as a painter, Rugendas de- 
voted a considerable portion of his time to engrav- 
ing, and has executed a gieat number of plates* 
both etchings and m mezzotmto 5 among which are 
the following : 

ETCHINGS. 

Aset of six Plates , entitled, Capncci di Giorgio Filippo 
Rugendas . 1G98. 

Eight Plates , entitled, Diveisi Pensien fatto per Gior- 
gio Filippo Rugendas , Pittore 1699 

A set of eight Plates, lepiesentmg hoi semen 

Si\ Plates of Cavahy mai clung. 

The nulitaiy operations of the French and Bavarian 
ainnes at the siege of Augsbourg , 111 six Plates 1704 

MEZZOTINTO. 

Four Plates of Skumishes between the Piussian and 
Hunganan Hussars 

Foui Plates of Huntings of tlic Lion, Tiger, &c 

[Besides battles, he painted hoise markets and 
hoise exercises, and his pictuies are filled with ob- 
jects. In design he is generally vigorous and bold, 
but frequently unequal in his colouring ; and many 
of his woiks have become black and obscuie. There 
is a picture of the battle of Blenheim by him, and 
also of that of Naiva, m which SOCK? Swedes under 
Chailes XII. defeated 80,000 Russians. He was 
the ancestoi of numerous painters and engravers of 
the same name, some of whom are living at the 
present time ] 

RUGENDAS, Christian According to Hu- 
ber, he was the son of the preceding artist, by whom 
we have a great number of prints in mezzotmto, 
after the designs of his father, representing marches, 
halts, battles, & c [He engraved about sixty of his 
fathei’s designs ; and there are by him about thirty 
etchings from his own, which are much esteemed. 
He died at Augsbourg m 1781, at the age of 73.] 

RUGGERI, Guido. This aitist was a native of 
Bologna, and flourished about the year 1550. He 
was a disciple of Fiancesco Raibolmi, called II 
Francia, and accompanied Primaticcio to Fiance, 
where he assisted that master in his great woik at 
Fontambleau He is, however, more known as an 
engraver than a painter He engraved several 
plates from the designs of Primaticcio, which are 
executed m a style resembling that of Marco da 
Ravenna ; and it is not improbable that he learned 
engraving m the school of Marc Antonio Raimondi. 
His plates were usually marked with a monogram 
composed of a G. and an R. joined together, with 

an F.for fecit, (j^JU [The etchings attributed to 

this master partake of the manners of Giulio Bona- 
sone, Caragho, and Giorgio Ghisi; but there is 
great uncertainty respecting them. Baitsch classes 
twenty-two under the monogram F. G., (N°. 86 , 
tom ix.,) and mentions others in iv. and xv. with 
different signatuies j all which Nagler places to the 
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account of Guido Buggieri. The inquirer will 
do well to consult both those authorities on the 1 
subject ] 

BUGGIERI, Giovanni Batista, called del 
Gessi. This painter was a native of Bologna, and 
was for some time a disciple of Domemclnno, hut 
he afterwards became a scholar of Francesco Gessi, 
whom he accompanied to N aples, and assisted him 
m some of his principal works in that city, and at 
Bologna. He visited Rome in the pontificate of 
Urban VIII., wheie he was patronized by the Mar- 
chese Giustiniana, and painted some pictures for the 
churches and palaces. In S Maria della Minerva 
is a fine picture by him of the Nativity , and m S. 
Caterma a Monte Magnanapoli, he painted m fres- 
co Mary Magdalene and St Catherine, with St 
John the Baptist, St, Dominic, and St Philip Nen. 
His principal works at Bologna aie, the Assump- 
tion of the Virgin, the Adoration of the Magi, and 
the Descent of the Holy Ghost, in the church of 
S. Barbaziano, which have sometimes been mis- 
taken for the works of Guido. This promising art- 
ist died at Rome, at the premature age of 32, much 
regretted by the admneis and professors of the ait. 
[Zam says he was bom m 1606, and died m 1640.] 

BUGGIERI, Eiicole, called del Gessi. Ac- 
cording to Malvasia, he was the brother of the pre- 
ceding artist, and was also educated m the school 
of Francesco Gessi, whose style he followed with so 
much success, that his works aie with difficulty dis- 
tinguished from those of his master. Such aie his 
picture of the Death of St. Joseph, m the church of 
S. Cristina di Pietralata, at Bologna; and the Vir- 
gin and infant Jesus, with St. Cathenne, and other 
saints, at the Servi. 

RUIDIMAN, or REUTTIMAN, John Conrad. 
This artist is mentioned by Mr. Strutt as the en- 
graver of some plates of foliage, and other orna- 
mental designs; published at Augsbourg. [His name 
was Reutlimann ; he was a goldsmith, and lived m 
the first half of the seventeenth century.] 

RUIN A, Gasparo, an indifferent engraver on 
wood, by whom we have a cut representing the Cre- 
ation of Adam, which is evidently taken from the 
painting by Michael Angelo, in the Vatican, though 
it is inscribed, Hieronymo de Grandi, pmxit, Gaspar 
Muina, fecit, [Zani and Biulliot say he was the en- 
graver who marked his prints with three darts crossed , 
and sometimes accompanied with the letter G. 
There are several historical, mythological, and alle- 
gorical prints by him, signed Gasparo, f. or Gasparo 
Muma ,/. His manner is peculiar ; his shadows are 
produced by numerous fine hatchings, which make 
them, in many places, appear black. He lived 
about the end of the sixteenth century.] 

RUISCH, or RUYSCH, Rachel. This cele- 
brated paintress of flowers and fruit was bom at 
Amsterdam in 1664. She was the daughter of Fre- 
derick Ruisch, the celebrated professor of anatomy. 
At a veiy early age, without the instruction of a 
master, or any other assistance than that of copying 
the pi mts that accidentally fell m her way, she had 
given such convincing pi oofs of an extraordinary 
disposition for the art, that her father procured her 
the lessons of William van Aelst, an eminent flower 
painter, She not only surpassed her instructor, but 
it may be very reasonably questioned whether she 

U l d ev f ry other artist ’ in the depart- 
ment which she adopted, not excepting even the 
admirable productions of John van Huy sum. With- 
out partaking of the enthusiasm of Descamps, who 
unequivocally asserts, that “ in her pictures of 
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floweis and fruit she surpassed nature herself/’ it 
may be very justly said that she Inn, represent kI 
those subjects m so admirable a manner, to pro- 
duce perfect illusion, which is rentlem! more exqui- 
site by the selection of her objects, and her tasteful 
and picturesque maimer of grouping them. The 
extraordinary talents of this Luiv recommended her 
to the particular patronage of the Elector Palatine, 
who, m 1/08, appointed her his paintress. That 

E rince was so gieat an admirer of her pictures, that 
e possessed a considerable portion of her finest 
works, for which she was munificently rev ardecl. 
Rachel Ruisch continued the exercise of her extra- 
ordinary talents with undmunished excellence, un- 
til she had reached a very advanced age, and died 
at Amsterdam m 1750. [She married, w hen young, 
a portrait painter, Jurian Pool, and is frequently 
called by that name. They lived together about 
fifty years, and had ten children, yet she always 
signed her pictures with her maiden name. She 
was moie successful m painting flowers than fruit, 
and she chose exotics m preference to those that 
were indigenous to her country. She is admirable 
m hei manner of grouping as v T ell as m pencilling ; 
and each flower is relieved by its neighbour, and all 
kept m perfect harmony. *With great taste and 
judgment she introduced among her flowers the in- 
sects peculiar to the country wdience they were de- 
rived ; and these she depicted with microscopic 
accuracy. The labour she bestov T ed on her works 
pi evented their being numeious ; two, a flower and 
a fruit piece, are said to have occupied her for seven 
yeais; and these she bestowed on one of her daugh- 
ters as a marriage portion. It must, however, be 
confessed that some of her pictures have lost their 
pristine lustre, and become dark; and others are 
attributed to her in which she had no hand. In 
Smith’s Catalogue raisonne, vols. vi. and ix., are 
descriptions of about thnty only, a proof of their 
great rarity. They continue to command large 
puces when brought to public competition.] 

[RUIZ DE LA IGLESIA, Francisco Ignacio, 
was bom at Madrid about the middle of the 17th 
century, and w r as a disciple of Francisco Camilo; 
but he perfected himself m the knowledge of colour- 
ing m the school of Juan Carreno. He was ap- 
pointed painter to Philip V. m 1689, and had other 
services m the palace. He painted seveial portraits 
of that monarch, habited m the short black cloak 
and ruff; a dress wdnch he adopted on his arrival m 
Spain, tie was employed, with Antonio Palomino, 
m ornamenting several of the public buildings and 
churches at Madrid, both in fresco and m oil ; and 
others were the work of his own hand. He died in 
1704, and was buried at Saint Felipe Neri, where 
he had painted an episode in the History of the Life 
of Saint Joseph.] 

[RUIZ GIXON, Juan Carlos, lived at Seville, 
about the year 1677* It would seem that he had 
practised under Herrera the younger, as his style 
entirely resembles that master’s. This is particu- 
larly observable m a picture of the Immaculate 
Conception, surrounded by numerous angels, m the 
cathedral at Seville, m which the grand taste, fine 
colouring, and bold execution wmuld make it pass 
for a work of that master, but that Ruiz has signed 
it with his name, as he did all his productions.] 
[RUIZ GONZALEZ, Don Pedro, 5. painter of 
^tory and other subjects, was bora at Madrid m 
1633, and at the age of thirty commenced the study 
of painting under Juan Antonio Escalante, After 
the death of that master he placed himself in the 
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school of Juan Carreno, under whose instructions 
he made such progress that m a short time he was 
patronized by many persons of rank. He painted 
toi the church of S Millan three pictures, which 
were destroyed by the fire that occuired m 1720. 
He particularly excelled m small pieces, which he 
sketched with so much grace, and coloured so beau- 
tifully, that they passed for the works of some of the 
great masters of the Venetian school. He had the 
same facility m the use of the crayon ; and the 
drawings, he made m this manner he washed, and 
always signed with his name, averring that he did 
the latter that his faults might not be attributed to 
others. . Although he commenced the study of the 
art late in life, he succeeded so well as to die lich at 
Madrid in 1709. His public works were m the 
churches of S. Isidoro el Real, La Merced Calzada, 
Enfermena de la Teicera orden de S. Fiancisco, S 
Justo, S. Gmes, S Luis, and Monias de Santa Ana, 
at Madrid.] 

RUNCIMAN, Alexander. This painter was 
a native of Scotland. He is said to have seivedhis 
apprenticeship to a coach-pamter, and by dint of 
practice to have acquired a facility of hand, and a 
considerable intelligence m colouring, though he 
was still uninstructed m the design of the ligme. 
He travelled to Italy, and on his leturn exhibited 
some pictures m 1772. The next year he settled at 
Edinburgh, where he conducted the Academy of 
Arts recently established in that city, where he 
painted some historical pictures, among which was 
the Ascension, m the episcopal chuich. He was 
patronized by Sir James Cleik, who employed lmn 
to decorate his mansion at Penny cuick with some 
subjects from Ossian. He died about the year 1780 
There aie a few etchings by this artist from his own 
designs, among which are the following : 

Sigismunda weeping over the Heart of Tancred 

A view m Edinburgh, called the Netherbow Poit 

[Runciman died in 1785, in his 49th year. His 
best works are his sketches ; his faults of exti ava- 

f ance are only multiplied by his pictures, m which 
e aimed at the manner of Fuseli ] 

[RUOPPOLI, Giuseppe, a painter of flowers 
and fruit, and paiticularly excellent in the repie- 
sentation of grapes, was born at Naples in 1600, 
and died there m 1659 ] 

RUPERT, Prince Palatine of the Rhine. The 
invention of engiavmg in mezzotmto was for some 
time ascubed to this lllustnous personage, from a 
tradition received by Vertue from Mr. Iiillegiew r , of 
Somerset House, to whom it had been communi- 
cated by Evelyn, the author of Sculptura. The cir- 
cumstance which led to the discovery is thus re- 
lated: The Prince, Agoing out early one morning, 
observed a soldier employed m cleaning his musket 
from the rust, which the night dew had occasioned, 
and on examining it perceived something like a 
figure corroded upon the barrel, with innumerable 
small holes, close together, like fnezed work on gold 
or silver, part of which the soldier had scraped 
away. He conceived an idea that some contnv- 
ance might be found to cover a coppei -plate with 
such a grained ground of fine pressed holes, which 
would give an impression all black, and that by 
scraping away those parts which required to be 
white, the effect of the drawing might be produced. 
He communicated this idea to Wallerant Vaillant, 
a painter in his seivice; they made seveial expen- 
ments, and at last invented a steel i oiler, cut, with 
tools, to make teeth like a lasp or file, which pio- 
2x 
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duced the black ground, which in some measure 
answered the purpose intended 

The authenticity of this account is rendered ex- 
tremely questionable by the authority of Baron 
Heineken, whose general accuracy entitles him to 
considerable credit, and who decidedly asseits, that 
the Prince w T as not the mventoi of it. In his book 
entitled Idee Generate d\me Collection complette 
d' JEstampes, he affirms, that <£ it was not Prince 
Rupert who invented the art of engravmgm mezzo- 
tmto, as Vertue and several other authors pretend 
to say But it w r as the Lieutenant-Colonel de Sie- 
gen, an officei in the service of the Landgrave of 
Hesse, who first engraved m this mannei ; and the 
punt, w r hich he produced, was a portiait of Amelia 
Elizabeth, Puncess of Hesse, engraved as early as 
1643. Pimce Rupeit learned the seciet from this 
gentleman, and brought it into England, when he 
came over the second time with Ch rules II. [See 
also Laboide, Ihloue de la G ramie en manihe 
None, Paris, 1839, and the article Siegen ] 

The following aie the prints m mezzotmto en- 
giaved by Pi nice Rupert, some of which he maiked 
with the initials R P. F , the fiisfc letter sui mounted 

wuhacrown ’ lipy 

A Magdalene in contemplation , afiei M Mew an 
An Exccutionei holding a Swoid m one hand and a Head 
m the othei, piobably intended foi that of John the 
Baptist, after Spaqnoletto On the swoid is his mono- 
giam, and the date 1058 Ho engiated the head of 
the evccutionei a second time, on a smaller scale, for 
Mi Eveljn’s Sculptura , who mfoims us that it was 
piesented to him by the Pimce himself, as a specimen, 
of the new-invented ait 

[Ndgler describes 16 prints by him; one has the 
date 1636, but this is an etching, and not a mezzo- 
tmto. The British Museum contains the laigest 
collection of his known woiks, amoFg which are 
several of the Executioner, one of which is an ex- 
tiaordmary brilliant proof] 

[RUPPRECHT, Friedrich Carl, landscape 
pamtei, etcher, engiavei on wood, and aichitect, 
w f as bom at Oberzenn, near Anspach, m 1779, and 
died at Bamberg m 1831. Aftei leceivmg some 
preliminary mstiuction at Nuiemberg, he went to 
Dresden and improved himself by studying and 
copying the pictuies of Claude, Titian, Paul Potter, 
and other of the old masters, m the galleiy of that 
city; and also turned his attention to architecture 
and perspective, and acquned considerable know- 
ledge of both. In 1802 he made a tour through the 
south of Germany to study landscape after nature, 
but it being a time of war, he encounteied mucfim- 
tenuption m his pi ogress, and, to support himself, 
was compelled to have recouise to portiait painting. 
He became acquainted with General Drouefc, whose 
poi trait he painted, and those of several of his offi- 
cers, and for some time accompanied the former 
through Germany as his mtei pi eter. Porti ait paint- 
ing w as hib resouice, but landscape painting was his 
delight ; he practised it both m oil and water- 
colouis, but chiefly m the latter. These are drawn 
with great minuteness, and finished like miniatmes, 
at the same time not mannered, blit have an air of 
fieedom and originality. He is, however, better 
known to foreigners by his etchings, which aie 
pnzed by intelligent collectors, as he never left any 
impeifect, but would dcstioy the plate if it exhibited 
the smallest defect. His countrj men compare his 
etchings to those ot Boissieux, perhaps for the spirit 
of the execution rather than the subjects. The num- 

673 



RUPP] 


A DICTIONARY OF 


ber is not great, there being only about twenty-four, 
of which there are many impressions, and a few 
proofs of destroyed plates ; to which may be added 
a few wood-cuts after the manner of Count Zanetti, 
and a lithograph. As an architect, he was employ- 
ed to restore the old cathedral of Bamberg to its 
primitive state, and he prepared the plans, models, 
and drawings, for that purpose, and for some years 
superintended the work, but did not live to witness 
the completion. The cathedral possesses about a 
hundred and thirty of his drawings, some of which 
are interesting to the antiquary, as representing cu- 
rious objects of ancient date discovered duimg the 
progress of the restorations In other respects, 
Rupprecht possessed much knowledge, particularly 
of history, and showed much critical sagacity m 
matters connected with the fine arts. An enlarged 
account of his life and works was published at Bam- 
berg in 1843, by J. Heller, and there is a portrait of 
him after Klein . 

ETCHINGS BY F. C. RUPPRECHT. 

1. Portrait of E. T. A. Hoffmann, for that writei’sPhan- 
tasiestucken, published m 1819 , theie aie four vari- 
ations , the frst, before the writing, is very rare 
Theie is also a copy t evened 

2. Cover for “ Germany’s Celebration of the Battle of 
Leipsic,” by K. W. Passer, dated 1815, of which there 
are two variations 

3 A Peasant counting Money , two vauations, and a re- 
vel sed copy. Signed and dated 1814 

4. The Chapel in the Wunderburg, near Bamberg , the 
artist is seated under a tree, drawing, signed and dated 
1815 Of this there wo e only a few pi oofs tahen, and, 

assaults were discovered , the plate was destroyed 

5 The same Chapel, but, instead of the aitist, on the 
right a female with a basket, and a man. This is in- 
scribed Maria Half Kirche in der Wun dobing bet 
Bambeig , with signatuic, and date 1815 The frst 
impiession, without the signatuic, is venj rate. 

6 Maiy with the Child, with two Angels, unclei a cano- 
py, half-lgpgth figures; beneath is msenbed Mama 

, Hilf, 1738. On the right a view of the chapel of Wun- 
derburg, m which is the picluic Signed and dated 
1815 There are three vauations , the last with a 
prayer 

7. The Chapel of St. Elizabeth, at Bamberg, two lm- 
piessions , the second has the signature, and date 1815. 

8 The Altenburg , on the left, near the locks, a group 
of trees ; from an old painting R f 1816. 

9. The Monument of Count Adelbei't von Babenbeig; 
thiee variations, the last dated 1816 

10 View of the Rums of the Castle of Babenbeig 

11. Monument of Adelbert in the wood neai Altenburg, 
of which there are three vauations. 

12 Engraved Title to B v HomthaTs Geiman Fiu- 
Imgskianzen, 1816 Rupprecht fe 

13. Bambeig, from the noith side, on the left a willow, 
F. C Rupprecht, fee 1817. There are foui variations, 
the two first without signatuie, but with the lambow , 
the third has also the rainbow and the signature , the 
fourth is the finished plate, of great force, but without 
the rainbow 

14 View of the Church of the Capuchins at Bambeig, 
with a single bird flying ovei the roof, F C Rup- 
precht, fee. 1817 There aie but few impressions, as 
the etching was erased 

15. The same, with a flight of twenty buds , signatuie 
at bottom There are two vauations ; theyfosif is with- 
out inscription, the second has Kapucmm und Kloster- 
Kirche St. Heinrich und Kunigunde m Bamberg 

16. Church of the Carmelites, and Convent of St Theo- 
dore, in Bamberg, with Russian carnages, and Cos- 
sacks on horseback; signed F C. Rupprecht, fecit, 
1818 There are five valuations , the fist faintly 
drawn sky, and a white spot at convent window , se- 
cond. spot worked on, but cornei still light; third , 
the gable darker, fourth, gioup of three Russians 
taken out, and thiee other soldieis mtioduced, one of 
whorn leads a dog , fifth, with the msciiption Karmel- 
iter-Kirehe und Kloster St Theodor w Bamberg 

D. View of the town of Hochstadt on the Aisch ; sign- 
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ed F. C Ruppnthf. fir 1819 Theie arc only a few 
impulsions of the ■vaunt ion" of this, a" the plate was 
destroyed. The Hist, clouds do not tmuh mountains 
on the left , second, the clouds touch mountains , 
third, the skj deepened on the right 
18 The same subject etched fm Haas’s Hutorv of Slavo- 
nia, signed, and dated 1819. Two variations , first. 
clear etching without writing , second, w ith 11 oi fist ad t 
an der Aisch. 

19. First and second View of the Town-hall of Bamberg, 
with the lower budge and seveial ships, and many 
figures m foiegiound Iluppiecht etched tins piece m 
1815, but too faintly, and he also discovered some 
faults m the peispectne, he thciefore eiased it He 
made a second attempt m 1819, but with no better suc- 
cess, foi the aquafoitis sunk too deeply. Theie are, 
however, seveial impiessions of tins latter plate exist- 
ing, which differ from the fiist m being darker, and 
having the monogram C R f At the' bottom is ni- 
sei ibed Uct Stadhuys to Bamberg 
20 Fn "t and second V lews of the C atliedral of Bambei g ; 
signed, and dated 1821. Rupprecht etched this view 
twice, the fiist being too faint The second was per- 
fectly successful, and gives the best view of this vener- 
able cathedial The first without clouds about the 
church, on the left the mark and 1821, and on the right 
m the margin F. C Rupp) eckt, f 1821 Second, per- 
fect m the sky, and signed Domtvi che zu Bamberg. 

21. Visiting Card of the Count von Lambeig, with his 
name, crest, and vaiious appiopuate ornaments. There 
aie impressions where the table is quite light 

22 The Artist’s Card , a poitfolio and palette on the wall 

ENGRAVINGS ON WOOD. 

23 The Vngin, with the Child on hei lap, after Farmi - 
giano At the top F. C R , and dedication. 

24 Christ in the Grave , three holy persons near him 
Vignette to the work on the subterranean chapel near 
Bamberg 

25 An Apostle standing with folded hands, after Par - 
migiano and Zanetti, dated 1819. 

26. St John m a niche, with his left foot on the Dragon, 
&e 2? Langer, del , and Ruppiecht’s monogram, 
dated 1821 

27 Religion m the Clouds, with a cross and chalice ; 
vignette to Benkeit’s Rehgionsfieund fur Kathohken, 
1820 Theie arc two variations, the latter with the 
rays at the uppci pait continued throughout. 

28 The Insignia of Priesthood , a Vignette. 

29. A lithogiaph View of the subterranean Chapel at 
Bambeig, which was discoveied m 1819, at the foot of 
the Altenburg. R f on the right. 

N 09 . 23, 25, and 26, are chiaio-scuros printed with 
two blocks.] 

[RUSCHEWEYH, Ferdinand, a designer, en- 
graver, and lithogiaphei, who has distinguished 
himself by his masterly engravings after Cornelius, 
Oveibeck, Stemle, and other great ai lists of the pie- 
sent German school; and also after Angelico da 
Fiesole, Raphael, Giulio Romano, Michael Angelo, 
Thorwaldsen, and antique bassi nlievi, was a native 
of Mecklenburg. He commenced his studies at 
Berlin about 1803, passed some time at Vienna, 
and m 1808 went to Rome, and associated with his 
highly talented countrymen studying there, and 
whose tastes were congenial with his own. His en- 
thusiasm for the works of the older Italian masters, 
and his desire, m his depaitment, to emulate the 
style of Marc Antonio, qualified him to be the pro- 
per exponent of those pam teis who weie desirous 
of restoring the ancient simplicity and deep religious 
feeling of the art. Hence his name is indissolubly 
connected with those above named, who were de- 
termined to imbibe inspiration at the fountain-head, 
and by example to stimulate their countrymen not 
only to rival the geniuses of former James, but m 
purity of sentiment, truth of expression, and high 
poetic feeling, to surpass them. The engravings of 
Ruscheweyh, and others of the band, have diffused 
the knowledge of the works of these gieat artists 
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through Europe ; and historical art is resuming that 
dignified character that she maintained among the 
ancients. It would be inconvenient to enumerate 
the many subjects engraved by this artist, while at 
Rome, consisting of the beautiful illustrations of 
Goethe’s Faust, after the compositions of Cornelius, 
the sacred classical subjects by Overbeck, Schiller’s 
Eleusiman Festivals, as depicted by Wagner, m ad- 
dition to a long list after the old Italians. On his 
return to his native country m 1832, he engraved 
the well-known admnable picture, by Bendemann, 
of the Jews m Exile, and Christ in the Temple, 
and Ruth and Boaz, after Overbech : the last was 
published m 1834, since when there is no fuither 
record of his ability. Naglei has given a good list 
of his works.] 

[RUSSELL, John, an English poitiait painter, 
chiefly m crayons, w'as born at Guildford m 1744. 
He was a pupil of Fianeis Cotes, whose mannei he 
followed, and his poi traits are not inferior to those 
by Cotes, though somewhat florid m colour. Time 
and dust have destroyed a great many. He pub- 
lished a w r ork on the elements of painting in ciay- 
ons, w 7 hieh was considered valuable at the time, and 
went through two editions. He was also fond of 
astronomy, and constructed a model showing the 
appearance of the moon, for which he obtained a 
patent : he called it the Selenographia, and publish- 
ed a description with plates engraved by himself. 
In 1788 he was elected an R. A., and died m 1806.] 

R U STIC I, Francesco. This painter was born 
at Siena about the year 1595, and was a disciple of 
Francesco V anm. He for some time imitated the 
style of Michael Angelo Caravaggio, and his pic- 
tures, representing subjects by torch-light, resemble 
those of Gerard Honthorst, called Gherard dalle 
Notti, though moie select in his forms, and more 
correct m his design. He studied at Rome the 
works of Annibale Caracci and Guido, and painted 
some pictuies for the public edifices and private col- 
lections, which, however, evince an ongmahty of 
style which may be said to be entirely his own. His 
most esteemed production w T as his picture of the 
Annunciation, m one of the churches at Siena. 
“If he pleases m his other performances,” says 
Lanzi, “m this he enchants.” In the collection of 
the Grand Duke of Tuscany is a fine picture by 
Rustici, of an expiring Magdalene ; and m the Pa- 
lazzo Borghese at Rome, a St. Sebastian, which is 
much admired. He died m the prime of life, in 1 625. 

[RUTGERS, , called the Old, w T as an 

excellent designer of landscapes with the pen and 
in water colours, but of whom there is no account. 
His manner is broad and vigorous, and his figures 
well grouped. On<; of his diawmgs represents fish- 
ermen, at break of day, dragging their nets m a 
river, with others on the opposite bank similarly 
employed.] 

RUVIALE, Francesco, called II Polidorino. 
According to Dormnici, this painter was a native of 
Spam, though he was brought up at Naples, wffieie 
he flourished about the year 1540. Having seen 
some of the works of Polidoro da Caravaggio at 
Naples, whither he had fled from the sacking of 
Rome, he became his disciple, and followed the 
style of that great aitist with so much success, that 
he acquired the name of II Polidonno His pun- 
cipal works # at Naples are, his pictuie of the dead 
Christ, with the Virgin Mary and St. John, m the 
chapel of the Royal Tribunal; and the Descent 
from the Cross, in that of the Vicuna Crimmale. 

RUYSDAEL, [or RUISDAEL,] Jacob. This 
2x2 


admired landscape painter was born at Haei lem in 
1636. It is not knowm under whom he studied, but 
Houbraken mfoims us, that, although he had given 
proof of extraordinary ability at the early age of 
fourteen, he did not at fiist follow painting as a pro- 
fession, but for some yeais applied himself to the 
study and piactice of suigeiy He afterwards lived 
in habits of intimacy with Nicholas Berghem, and 
he is said to have been advised by that ai tist to de- 
vote his attention entirely to painting. His success 
warranted the lecommendation of his fuend; his 
pictuies were purchased with avidity, and he soon 
became one of the most popular pamteis of his 
time. It has been enoneously stated, that this 
artist travelled to Italy, where he formed the taste 
of his scenery by his studies in the vicinity of 
Rome. It would be difficult to foim a conjecture 
moie impiohahle and unfounded. The landscapes 
of Ruysdael represent the most intei estmg view's m 
the neighbourhood of Haeilem, where he almost 
constantly resided ; or occasionally the rocky boi - 
ders of the Rhine, with cascades and w T atei falls, 
which he treated m a style so admirably picturesque, 
that m those subjects he may be said to be unrivalled. 

In the pictuies of Ruysdael, it is evident that he 
designed evciy thing fiom nature, and he is unusu- 
ally happy in his selection of it His tiees and 
bioken giounds aie of the most pleasing forms, his 
skies are light and floating, and there is an agreeable 
freshness in his verdure, which is almost peculiai to 
himself. His touch is lemaikably free and spirited, 
his colouimg is chaste and clear, and his masses of 
light and shadow are conducted with a masterly in- 
telligence. The talents of Ruysdael w r ere not con- 
fined to landscapes, he painted sea-pieces with equal 
success, and his pictures of fresh breezes and gales 
of wand aie equal to the productions of any artist 
w r ho has treated those subjects The pictuies of 
this captivating paintei aie now’’ jusffy held m the 
highest estimation, and are found in the choicest 
collections. They are sometimes decorated with 
figures by Adrian Vandei Velde, or Philip Wouw r er~ 
mail, by which their value is considerably in- 
creased. He died at Haeilem in 1681. We have a 
few spirited etchings by the hand of this eminent 
painter, which, though slightly executed, produce a 
veiy natural and masterly effect. Some of them 
are now become extiemely scaice. Mr. Stiutt as- 
serts, that “they beai some lesemblance to the etch- 
ings of Wateiloo” The collector will search m 
vain for this lesemblance, as nothing can be more 
decidedly distinct than the punts of these artists. 

[The date of Jacob Ruisdael’s birth is uncertain; 
it must have been before 1636, as there are pictures 
by him signed, and dated 1645. Balkema places it 
in 1640; a glaring inaccuracy. The probability is 
that he w r as bom at Haerlem m 1630, as it is known 
that he w r as hut a few' years younger than his fuend 
Nicolas Berchem. The pictuies of Ruisdael are so 
numerous and so w r ell known in England, that it is 
quite unnecessary to dissertate on then style and 
excellences, whether m his landscapes, waterfalls, 
or sea-pieces ; m each and all he is pre-eminently 
the poet as well as the pamtei. As every subject 
depicted by him is evidently from nature, it is clear 
that he did not find the romantic scenery of his 
grand landscapes in his own country. It is said 
that he visited Italy, but this does not rest on any 
suie foundation ; there is more probability that he 
lesided for some time on the borders of Germany, 
and there took Ins celebrated picturesque views of 
valleys between ranges of mountains, with the re- 
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mams of ancient chateaux, the solemnity of woods 
and groves, or impetuous waterfalls. Those who 
wish to increase the wealth of Ruisdael by robbing 
Everdmgen, have made him a student of the wild 
scenery of Norway; but wheie is the authority? 
They find it m the frowning rocks, Norwegian 
pines piercing the clouds, and foaming cascades 
tumbling precipitously over the debris caused by 
many a furious northern tempest. But it is known 
that Aldert van Everdmgen spent much of his life 
in depicting that scenery, and it would be difficult 
to point out a picture by him of an entirely placid 
character. A large landscape, of this class, which 
is in the magnificent collection at Luton, and was 
recently exhibited, as by Jacob Ruisdael, at the 
British Gallery, bears the impress of Aldert van 
Everdingen’s mind and pencil in eveiy part; and 
there are many otheis by him m this country, that 
are equally misappropriated by the cupidity of deal- 
ers, and the credulity of collectors. Ruisdael does 
not need these additions to his wealth ; he is a sove- 
reign both by land and sea, and the numbei of his 
productions m both departments, and m all their 
varied aspects, must continue his supremacy against 
every competitor. Smith’s “Catalogue raisonne of 
the Dutch and Flemish Masteis,” vols. vi and ix , 
contains a descriptive account of four hundred and 
forty-eight pictures by him, {minus those that pro- 
perly belong to Everdmgen, some doubtful, and a 
few duplicates,) and no doubt there aie many more 
that have not come undei that writer’s notice. Theie 
is one picture m the Eail of Bute’s collection at 
Luton, that deserves particular notice, as differing 
from all the other known pioductions of the aitist. 
It represents the interior of the new church at Am- 
sterdam, and is enriched with figures by Wouwei- 
man. Waagen remarks, that as this great master 
in his few sea-pieces rivals the best pictures of the 
greatest marine painters, so m this he equals the 
most celebrated painters of architecture.] 

RUYSDAEL, Solomon This ailist was the 
elder brother of Jacob Ruysdael, born at Haerlem 
in 1616. He painted landscapes and views of rivers 
in Holland, in which he imitated the style of John 
van Goyen, and was veiy probably his scholar. 
The pictures of Solomon Ruysdael aie poorly paint- 
ed, and produce a slight and feeble effect. He died 
at Haerlem in 1670. [Most of the Dutch waiters 
agree that Solomon Ruisdael was about 20 years 
older than J acob, but they are not agreed about the 
year in which he was born. Solomon’s pictures have 
very little resemblance to those of V an Goyen. They 
are, m general, very poor affairs, and appear to be 
the work of one who scarcely understood the ele- 
ments of the art, and careless whether he imitated 
nature or not Van Goyen was a great master, and 
would have been ashamed of such a scholar, espe- 
cially if he ^ were called his imitator He must have 
been alive in 1673, as that date appears on some of 
his pictures.] 

RUYTER, N. de, a Flemish engraver, who 
flourished about the year 1688. He appears to have 
imitated the style of Paul Pontius, but without much 
success. Among others, we have a plate by him 
representing 

Diana reposing after the Chase , afteo Gerard Valet. 

, P&'Y, Pieter Bankers van, bom at Amsterdam 
m 1605, was a good painter of portiaits. He tra- 
velled in Sweden, and was painter to Ladislaus IV. 
He died in 1659] 

RY CK, Peter Cornelius de. According to 
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Descamps, tins painter was born at Delft in 1366, 
He was first placed undei the tuition of James Wil- 
lems, but he afterwards became a scholar of Hubert 
Jacobs. On leaving that master he went to Italy, 
and passed some years at Venice, wheie he formed 
his style by studying the woiks of Giacomo Bassano. 
He painted history and pastoial subjects, which 
were esteemed m his time. [He died m 1628.] 
RYCKAERT, Martin. This painter was bom 
at Antwerp m 1591, and was for some time a disciple 
of Tobias V eihaecht, an artist of considerable celebn- 
ty. On leaving that master he went to Italy, w here 
he studied several years, and retui ned to his native 
country with a great variety of designs he had made 
of the most remarkable views in the vicinity of 
Rome With these resources, he distinguished 
himself as one of the ablest landscape painters of 
his time. He embellished his pictures with the 
mins of ancient architecture, rocks, mountains, and 
waterfalls; and his landscapes exhibit a grander 
choice of scenery than is usually to he found in the 
artists of his country. His works are occasionally 
decorated with figures by John Breughel. It is re- 
ported of this ailist, that being occupied in design- 
ing the foi tress of Namur, he w r as seized by the sol- 
dieis, and earned before the governor as a spy, who 
liberated him, on being convinced of the innocence 
of his intention. He lived in habits of intimacy 
with Vandyck, who painted his portrait, among 
the eminent artists of that time. He died, at Ant- 
weip m 1636, [Martin Ryckaert was bom -with 
one arm. His manner of painting resembles that 
of J Momper. Balkema differs from all writers of 
ciedit in stating that he was bom m 1570, and that 
he died in 1626. Fussli says he died at Pans.] 
RYCKAERT, David, was the son of the pre- 
ceding artist, born at Antwerp m 1615, and was 
fiist instructed in landscape painting by his father; 
but the high estimation m which the works of 
Biower and Temeis weie then held, induced him to 
attempt similai subjects, m which he was eminently 
successful The Archduke Leopold, a great en- 
courager of ait, favoured him with his particular 
piotection. In 1651, he was appointed director of 
the Academy at Antwerp, and his pictures were so 
much admired, that it was with difficulty he could 
keep pace with the demand for his works. He 
usually painted assemblies of peasants regaling, 
musical parties, and the mteiiors of chemists’ la- 
boratories ; though he occasionally attempted sub- 
jects of a moie elevated character. Towards the 
latter part of his life he fiequently represented 
grotesque and fantastical objects, such as spectres, 
incantations, the Temptation of St. Anthony, &c. 
These absurdities appear to have been much in 
vogue about that time ; and even the distinguished 
talents of Teniers were often employed m similar 
whimsicalities. He gave a lively and expressive 
chaiacter to his heads, his coloming is clear and 
transpaient, and his pencil is light and spirited. 
The pictures of David Ryckaert are not often met 
with m this country, though they are to be found m 
the most select collections of Flanders and Brabant. 
[According to Immerzeel, he was born m 1613, and 
died m 1677, though others agree with the date 
given in the text. It is said by Fussli and Zam 
that he was the son of David Ryckaert , whom Bal- 
kema calls David Van Arp Ryckaert , bwn in 1545, 
and by whom there is a picture in the Museum at 
Amsterdam. He must have been 68 or 70 yeais 
old when the younger David was born. The poi trait 
painted by V an Dyck is not that of the younger 
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David, as it represents a man advanced in years, 
and he was only about 26 when Van Dyck died. 
Zani says the elder David Ryckaert was living m 
1640] 

RYCKMAN, Nicholas, a Flemish engraver, 
bom at Antwerp about the year 1620. From the 
appearance of his style, it is probable that he was a 
pupil of Paul Pontius. His plates are executed 
with the graver m a neat, formal manner, and his 
drawing is generally incoirect. We ha\e, among 
others, the following prints by him : 

The Adoration of the Magi, after Rubens. The best 
impressions aie before the address of either Gas Hu- 
bei ti, or Com. van Merlen 
The Entombing of Chust , after the same 
The Holy Family, after the same 
Chust and the Twelve Apostles , after the same, thir- 
teen plates The best impressions are befoie the ad- 
diessofE Coninck 

Achilles discovered by Ulysses at the couit of Lycomedes, 
ajter the same 

RYDER, Thomas, an English engravei, who 
flourished about the year 1/90. He executed seveial 
plates m the dotted manner, which possess gieat 
merit Among others, aie the following. 

The Captive , aftei J Wi icjht. 

The Last Supper , after West. 

The Muidei of James I. King of Scotland , aftei Opie. 
He also engraved aftei Angelica Kauffman, Shelley, 

[Thomas Ryder was bom in 1746, and died in 1S10- 
J$e was one of the artists employed by Bovdell to 
engrave the Shakspeare Galleiy, and foi which he 
executed eight of the large plates. They are among 
the best, and are after Fuseli, Stothard, Snwke, 
North cote, Rambetg, Du) no, Hamilton, and J. F. 
Rig and. 

RYLAND, William Wynne, an eminent Eng- 
lish engraver, born in London m 1732. He was a 
pupil of Simon Francis Ravenet, who was at that 
time established in England On leaving that mas- 
ter he went to Pans, w here he studied design for 
some time under Francis Boucher, and received the 
instruction of J. P. le Bas in engraving. After a 
residence of five years in Pans, where he engiaved 
several plates, he returned to England, and was 
soon afterwards appointed engraver to the king. 
He engraved two whole-lengths of his Majesty, 
after Ramsay , and a portrait of the Queen, after 
Cotes. In the latter part of his life he applied him- 
self to engraving m the chalk manner, pnncipally 
from the pictures of Angelica Kauffmann, which 
style he is said to have first introduced into England, 
and which he greatly improved. The following are 
his principal plates^ 

PORTRAITS. 

George III , King of Great Britain, &e , after Ramsay , 
whole-length. 

Charlotte, Queen of Great Britain, &c ; after Coates. 

J ohn Stuart, Eail of Bute ; after Ramsay 

SUBJECTS AFTER VARIOUS MASTERS 
Antiochus and Stratonice ; after P da Co ) tona 
Jupiter and Leda , after F Bone he). 

The Graces bathing , aftei the same. 

Chanty , after Vandyck 

Four plates representing the Muses, Urania, Thalia, 
Erato, and Cho , aftei Cijn mu 

SUBJECTS AFTER ANGELICA KAUFFMAN. 

Patience; oval 
Perseverance , the same. 

Maria, from Sterne’s Sentimental J ourney 
Telemaehus recognised at the couit of Sparta 
Achilles lamenting ; the Death of Patioclus. 

Penelope awakened by Euij clea. 
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Eleonora sucking the Venom fiom the Wound of Ed- 
ward 

Lady Elizabeth Grey imploimg Edwaid IV. for her 
husband’s lands 
The Judgment of Pans 
Venus on her Car 
The Flight of Pans and Helen 
Venus piesentmg Helen to Pans 
Juno borrowing the Cestus of Venus 
A Sacnfice to Pan 

Cupid bound, with Nymphs hieaking his Bow. 

Cupid asleep, with Nymphs awaking him 
Cymon and Iphigema 

The Interview between Edgar and Elfnda after hei mar- 
nage with Athchvold This plate was left impel feet, 
and was finished by Mr Sharp, after his unfoitunate 
death, foi the benefit of his widow 
[Fourteen plates engiaved for the edition of Walton’s 
Anglei, published by Sir John Hawkins m 1760, 

Ryland introduced chalk engraving (lines com- 
posed of dots) into England, and in the lattei years 
of his life devoted himself exclusively to engraving 
in this style, m which he had no equal, but chiefly, 
except a few drawings by the old masters, after the 
works of Angelica Kauffman, a cncumstance that 
is to he regietted, as the works of that lady have 
very little to recommend them to the lovers of art. 
He also engraved, m the same manner, the large 
plate of King John signing Magna Charta, after 
Mo ? time i ; this plate he left unfinished, and it was 
completed by Bartolozzi for the benefit of his widow. 
As an etcher, oi where the needle and graver are 
combined, Ryland was also excellent. The prints 
which he engraved m France were executed m this 
style, of which Watelet says one would suppose his 
etchings to he the work of a painter. In the work 
entitled. “ A Collection of Prints m Imitation of 
Drawings,” published by Charles Rogers, in 2 vols. 
folio, theie aie fifty-seven by Ryland, besides the 
admnable mezzotint portiait of Mr. Rogers at the 
commencement. These, with few exceptions, are 
after the old masteis, chiefly the Italian. He held 
the appointment of Engiavei to George III., with 
a pension of £200 per annum ; and he carried on an 
extensive business as a pnntsellei. Stiutt laments 
“ that his meicantile engagements should have occu- 
pied so consideiable a part of his precious time, and 
prevented his pursuing the aits wnth that alacuty his 
genius lequired, which seemed formed for great and 
extensive exertions. The unfinished w orks which 
he left behind him abundantly prove that he had suf- 
ficient knowledge and judgment to can y them to great 
perfection.” These last w r ords refer to the sad event 
which abiuptly put an end to Ry lands labours and 
life at once He was executed on a charge and pre- 
sumption of forgery, in 1783. Strutt, probably from 
delicacy towards the widow, has abstained from al- 
luding to the circumstance. Gi eat interest was made 
to save him, but all was unavailing. Popes, and other 
monarchs, have pardoned, or commuted the punish- 
ment of criminals convicted, on conclusive evidence, 
of dimes of the deepest dye — of murder — in consider- 
ation of their great talents as artists ; but Ryland 
lived in a commercial country, where money is the 
god of idolatry, and where at that period the sus- 
picion, even, of violating its sanctity, was sufficient 
to put m force the barbaious laws then existing; it 
was a time, too, when royalty exercised all its pre- 
rogatives but that of mercy. Dr. Dodd had been 
executed for a like oflence about six years pievi- 
ously, notwithstanding the universal prayers of the 
nation for a commutation of his sentence ] 

RYN, Rembrandt van. See Rembrandt. 
RY 7 NE, John van, a Dutch engraver, who re- 
sided in London about the year 1750. He engraved 
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a variety of plates of views in England, the East 
Indies, &c., among which are the following : 

A Yiew of Batavia 1754 

Port St George, on the Coast of Coiomandel 

Port William, m Bengal 

A View of Bombay, on the Coast of Malabar. 

The Cape of Good Hope 
A View of the Island of St. Helena 

[This appears to be all that is known of him, ex- 
cept that he was bom in Holland m 1712? and that 
he died in 1760; yet Zani maiKs him B. B.] 

[RYSBRACK, G , a painter of flowers, 

dead animals, and other objects of still-life, who 
lived in the 17th century, but of whom theie is no 
record. His pictures are well painted, and signed.] 
RYSBRAECK, or RYSBRECHTS, Peter. 
This artist was bom at Antwerp m 1657, and was 
a scholar of Fiancis Mile, whom he accompanied 
to Paris. Following the example of his instructor, 
he attached himself to the study of the landscapes 
of Poussin, whose great style is discernible in all 
his works. His pictures w r ere much admired m 
France, and endeavours were made to detain him at 
Pans, by the most flattening encouragement; but 
his attachment to Ins native country prevailed, and 
he returned to Antwerp, where he exercised his 
talents with gieat reputation, and was made direct- 
or of the Academy theie m 1713. The landscapes 
of Rysbiaeck aie distinguished by a giandeur of 
style, which though founded on an imitation of the 
admnable productions of Nicholas [ Gaspar ] Poussin, 
possesses sufficient originality to secure him from the 
imputation of plagiarism. His colouring is harmo- 
nious, his touch broad and fiee, and he possessed 
gieat facility of execution. Theie is, however, a 
want of vanety, and a certain monotony m his pic- 
tuies, which place them m a very mfeiior rank to 
those of his great prototype. An obscure land- 
scape^ painter of this name lesided at Brussels, 
but his works are too indifferent to be confounded 
with those of our artist. [Rysbraeck etched six 
landscapes, which evince his skill m the happy 
choice of his view r s, and his noble mode of composi- 
tion ; but it is to be regietted that they are not exe- 
cuted with more freedom, and that he has not given 
moie lightness to the foliage of the trees. At the 
bottom of each, on the left, is insciibed P. Ngsbraek 
jnnx. fecit et excudit. They aie named fiom the 
figures in them, Diana at the Bath, The Woman m 
a Vail, The Fishermen, Sun-rise, Conveisation on 
the Road, The Woman with her hack naked. The 
time.of his death is not conectly ascertained, but 
Pilkington says m 1716. It w 7 as the manner of Gas- 
par, and not of Nicholas Poussin, that he imitated.] 
RYSEN, Warnard [or Werner] van. This 
painter was born at Bommel about the year 1600, 
and was a scholar of Cornelius Poelemburg. He 
resided some time in Italy, and on his return to 
Holland painted landscapes, with historical figures, 
in the style of Ins instructor, winch were held m 
consideration. According to Descamps, he aban- 
doned painting, and became a dealer m diamonds. 

RYTHER, Augustine, an English engraver 
and pnntseller, who resided m London about the 
} ear 1590. He engraved some plans of the Spanish 
im asion, and was principally concerned m engrav- 
ing the curious Map of Yorkshne, with a view of 
i ork in one corner, and Hull m the other, pub- 
lished in Saxton’s collection. 

[Fue following extracts from an unpublished 
uoik of the late W. Y. Ofctley, entitled “Notices of 
6/8 ! 


Engra\ers, and their Works,” show that Rythcr was 
much employed m topographical engraving. 

44 Robot Adams , was surveyor of the buildings, 
&c to Queen Elizabeth, and, as Walpole absolves, 
appears to have been a man of ability. He died 
a. d. 1595, and was buried in Greenwich church, 
with this msciiption: 4 Egregio viro, Roberto Adams, 
opeium regiorum supervisori, architecture peiitis- 
simo. Ob. 1595. Simon Basil, operationum regia- 
rum contrarotulator hoc posuit monumentum I6GL’ 
“Walpole states that Adams engraved a laige 
Plan or birds’-eye view of Middle!) urgh, dated 1588; 
and also, that he drew and engraved a set of Charts, 
representing the diffeient actions that took place in 
the Channel between the English fleet and the 
Spanish Armada, winch w r as published m 1589 by 
Augustine Ryther This account, which has 
been adopted by Strutt and others, is very erro- 
neous; I speak not of the plan of Middleburgh, 
of which I know nothing, but of the charts ; lor, 
although the name of Adams appears upon those 
plates, it is as the designer only, and not as the 
engiaver. I was first assuied of this fact by my 
erudite friend, Francis Douce, Esq., w*ho at the 
same time informed me of the existence of a copy 
of the woik m the British Museum, winch I have 
since examined. 

This work, which appears to be of extreme rarity, 
consists of twelve plates, including the title. The 
Title has this inscription, within an ornament 
of scroll-work : 4 Expeditions Hispanorum 

IN AngLIAM VERA DESCRIPTIO. ANNO D. 
M.D.Lxxxvni;’ at top are the Arms of England, 
and at bottom those of the Lord High Admiral ; 
it has no name of designer, engraver, or publisher; 
it measures, L. 19|, H. 14f. 

# Then follow 7 ten Charts, of the same dimen- 
sions as the Title. They represent maps of the 
coast, with THE DIFFERENT ENGAGEMENTS BE- 
TWEEN the fleets, represented, in small, m 
those parts of the Channel where they occurred ; 
the names of the different towns, castles, and sea- 
ports being inserted in their proper places. The 
sea m all of them is covered with dots, as is the 
case m some of Saxton’s maps, and the plates, 
like them, have nanow, ornamental holders. 
They are numbered 1 to 10, at the right-hand 
bottom corner, and each plate, like the title, has 
the Arms of England and those of the High Ad- 
miral. The Chait, No. 1, represents the first 
discovery of the Spanish Fleet off the Lizard 
Point, and the 10th an attack made upon it by 
some English fire-ships off Calais. But as copies 
of all these charts are given upon a reduced scale 
in Pine’s woik on the Tapestries of the House of 
Lords, it becomes unnecessary to speak of them 
sepai ately. Suffice it for me to add, that each 
plate is inscribed 4 Roberto Adamo authored that 
the 1st and 4th have the date 1588, and that the 
1st, 6th, and 7th have also the name of the en- 
graver : 4 Augustinus Ryther SculpsitJ 
The last plate of the work, L. 29-J, H. 20£, is 
not numbered. It represents a general map of 
Great Britain and Ireland, with parts of the con- 
tinental coast, and shows the track of the Armada 
round the two islands, in its w 7 ay ba$k to Spain, 
Towards the left, at bottom : 4 No. Adamo Author e 
— Augustinus Ryther SculpsitJ 

44 W alpole, as has been said, states that the above 
plates were published by Ryther in 1589, and per- 
haps in this he may be correct? although a small 
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book intended by him to accompany them did not 
make its appearance till the beginning of 1590 
This work, an 8vo, or small 4to, of only 27 pages, 
is entitled : 

( A DISCOURSE CONCERNINGE THE SPANISHE FLEETE 
INVADINGE ENGLANDE IN THE YEERE 1588, and 
overthrowne by her Ma tie \ Navie under the con- 
duction of the Right-honorable the Lorde Charles 
Howaide, highe Admirall of Englande; written 
in Italian by Petruccio Ubaldmo citizen of Flo- 
rence, and translated for A. Ryther, unto the 
w ch discourse aie annexed ceitam tables express- 
mge the several exploites, and confhctes had with 
the said fleete. These bookes with the tables be- 
longmge to them, are to be solde at the shoppe of 
A. Ryther being a little from Leadenhall, next to 
the Signe of the Towei.’ 

This Title is punted fiom an engraved plate ; 
and m the Dedication to the Lord liigh Admiral, 
which follows, Ryther speaks of the time which 
he had ‘ spent m the graving of the several Tables 
belonging to the booke/ which he terms 4 a new 
yeeres gift •/ so that we may conclude that it was 
published at the beginning of the year 1590, 
which is the date of the Colophon. In his ad- 
dress ‘to the Reader/ he says, - If m the graven 
tables there be any thing which doth not please 
thee in regard of the woike, I ciave pardon foi 
it, because I count my selfe as yet but a yoong 
. beginner, do but yet strive to attaine to that ex- 
cellence, which I wish for. 5 And yet Ryther had, 
ten or twelve years before, engraved some of the 
maps in Saxton’s collection. He adds, and I give 
it as a specimen of his good taste * ‘ In the booke 
it selfe the truth of every thing is set downe so 
neare as might be, and therefore it is so much the 
more to be regarded, being also by my friend 
translated faithfully, onely the Italian flourishes 
were heie and there omitted, bicause m our Eng- 
lish toong they could not sound well without 
suspicion of flatterie. Faiewell. Thine A. Ryther.* 
Then follows the narrative, in which the different 
plates are all along referred to in the proper 
places in the maigm ; thus : ‘ As appeereth m the 
I. table/ 4 As appeereth m the 2. table/ &c. 

I have been indebted for the loan of this rare 
and interesting little volume to the couitesy of 
Roger Wilbraham, Esq., who is also the possessor 
of what appear to be the ten original drawings, 
done by some Dutch aitist of moderate ability, 
with the help of which Robert Adams prepared 
the more careful designs from which the above 
plates were engraved. 

It is stated by Sandrait, in his ‘ Academia Artis 
Pictorse/ p. 274, that the designs for the Tapes- 
tries of the House of Lords, ten m num- 
ber, were made by Henry Cornelius Vroom, of 
Harlem, an eminent painter of sea-pieces and 
shipping, and that they weie wove by one Francis 
Spiring. Pine, m his work on those tapestries, 
supposes the charts of Robert Adams to have 
been done for them to be worked after; and, 
in fact, although the tapestries represent views 
of the different engagements, whilst the plates 
of Adams are mere charts, some resemblance 
between .the one and the other is apparent. I 
incline to the opinion, however, that m the first 
instance, Vioom made his designs from written 
descuptions only; that upon their being ^trans- 
mitted, for approval, to England, the different 
engagements were not thought to be sufficiently 
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distinguished by him from each other ; and that 
the charts of Adams were therefore sent to him, 
with directions to introduce into his work a little 
more of that appearance of older m the disposi- 
tion of the contending fleets, which he would 
there find. 

I have been led to this opinion by a set of 
prints of a small quarto size, representing the dif- 
ferent engagements between the English Fleet 
and the Spanish Armada, which bear so com- 
plete a resemblance of style to the above tapestnes, 
as to leave little or no doubt that they were en- 
giaved at the time from the first designs made by 
Vioom for that work ; for they want that regu- 
lanty of appeal ance m the disposition of the two 
fleets which has been just mentioned These 
punts measure, L. 7b H. 5J, and are engraved 
m a film manner, like that of Phil. Galle; but 
have no aitist’s name, and, in the first impres- 
sions, are not numbered. Mr. S. "Woodburne 
possesses nine of these pieces, some of them how- 
ever of a later edition, with numbers, misplaced ; 
wanting, as I suppose, only one to complete the 
set ; and duplicate impressions of the four follow- 
ing are m my own collection. 

One of these represents an Engagement near 
‘Plimmouth/ which poit is seen, with the name 
inscribed ovei it, m the uppei part of the print on 
the right. — A second, an Action off ‘ Poort- 
lant/ which name is written m the sky, on the 
light. — The third, an Action near ‘ Dunne 
nose/ which name is also inscribed/ — The fourth 
is not distinguished by any written name, but 
may be known by five alarm-beacons in a line, 
all of them on lire, in the extreme distance on 
the left. 

“ Enough has been said to show that there exist 
but very slight grounds for the supposition that 
the above Robeit Adams practised the art of en- 
graving.” 

“ Ralph Aggas, a surveyor in the reign of Eliza- 
beth, supposed to have been a relative of Edward 
Aggas the pi inter. Theie is, I think, no good evi- 
dence of his having practised engraving, although 
from his having been mentioned as an engraver by 
Walpole, Strutt, and others, it becomes necessary, 
as m the case of Robert Adams, that I should speak 
of him here ; but he designed, and appears to have 
been the publisher of the prints which follow : 

1. A Large Plan, or Bird’s-eye View of Lon- 
don and Westminster, 6 feet 3 inches long , by 2 
feet 4 tn height , engraved in wood, according to 
some accounts, upon six, and according to others, 
upon eight blocks. 

There is so much obscurity, nay, seeming dis- 
crepancy of evidence, m what has been wi itten by 
different persons about this old Plan of London, 
that, upon a first view of the subject, I had but 
slender hopes of coming at any thing like the 
truth concerning it. After some research, how- 
ever, I have satisfied my own mind as to what 
appear the most material points ; and I shall now, 
as briefly as I can, lay before the reader the re- 
sult of mymqumes and deliberations, considering 
the tedious processes of inquiry and deliberation, 
themselves, to be but ill adapted to a work like 
the present. 

The antiquaries of the last century — Bagfoid, 
Letter to Hearne, Feb 1, 1714-15 — Vertue, in 
Walpole’s Anecdotes — Gough, British Topogra- 
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phy, vol. i. pp. 4 774-5 — speak very decidedly of 
several impressions of this old Plan, extant m 
their time and examined by them ; and it appears 
clear that they had seen impressions of at least 
two different editions. 

It is, moreover, certain that we possess a faith- 
ful copy of the original plan, done from an im- 
pression of the first edition, engraved, the size of 
the original, upon eight plates of pewter, or other 
soft metal; which copy was I conjecture done in 
the reign of "William I II., by some Dutch engiav- 
er who accompanied that monarch to England. 
The great additions which had been made to the 
metropolis since the early part of Elizabeth’s 
reign, when the first edition of the above old Plan 
was published, and the ciicumstance of its having 
' become of extreme ranty, now rendered it a mat- 
ter of curiosity, and the Dutch artist thought it a 
good speculation to re-engrave it. 

The metal plates themselves, of this copy, after- 
wards came into the hands of Vertue, who repub- 
lished them, with the addition of his name, * Vei- 
tue, Soc, Antiq. Lond. excudit 1737/ and they 
were afterwards bought from him by the Society 
of Antiquaries, now the possessors of them. 

Walpole lias carelessly stated that Vertue, him- 
self, re-engraved this copy, in which he has been 
followed By others. But it is proper to remark, 
(and I have to thank Mr. Douce for fiist inform- 
ing me of this fact,) that both in the library of 
the Antiquarian Society, and at the British Mu- 
seum, there exists an impression of these plates, 
evidently taken off, I should say, long before Ver- 
tue was bora Nor are these, strictly speaking, 
first impiessions; as maiks of the erasuie of an 
inscription of two short lines, perhaps containing 
the name of the artist who made the copy, with 
its date — are^upon a careful examination, to be 
discovered in that part where Vertue afterwaids 
put his name, especially in that impression which 
is preserved m the library of the Society of Anti- 
quaries. 

I ought not to omit to mention that in this 
copy, as published m 1737, by Vertue, and as it is 
now printed, a few small alterations appear fiom 
what it was at first; as m the church and palace 
of Lambeth, the houses built against St. Paul’s, 
and two or three othei places : but these, made I 
suppose by some ignoramus, before Veitue had 
the plates, are, except the first, very trifling ; and 
I can confidently assure those loveis of topographi- 
cal antiquities who have not leisuie to investigate 
the subject for themselves, that, with these small 
exceptions, they have in this print a faithful copy 
of the fii st edition of the old Plan in question ; a 
true representation of the metropolis of this now 
great empire ‘ A™. D- m.d lx.’ : for this, I doubt 
not, was the date upon the first edition, as it is the 
date affixed after the title, ‘ Civitas Londinum/ 
m the copy ; the word 4 circiter/ inserted in small - 
ei characters, above, having been added by the 
copyist, I suppose, because, in his time, it was 
thought by some, as Vertue has hinted — see ai- 
ficle, Aggas, m Walpole— -that the old Plan repre- 
senfed the city as it was m the time of Henrv 
Mil., or Edward VI. 

The genuineness of this copy, and, as a con- 
sequence, the antiquity of the original plan of 
the first edition, from which it was taken, is 
m oved, beyond all controversy, by its exact con- 
formity in every part (even to a small tree no- 
ticed^and justly insisted upon by Mr. Smith, 


the intelligent gentleman who presides in the 
prmt-ioom at the British Museum) with that 
engraved about 1570, upon a reduced scale, and 
published two or three years afterwards, in 
Braun’s large woik, entitled ‘ Civitates Orbis Ter- 
rarum/ which it is certain was copied from the 
old wood-print ; which small Plan was also copied 
m ‘ La Cosmographie Universelle/ &c., printed at 
Paris Anno 1575, m fob When I first ascertain- 
ed this fact, after a long and careful comparison 
of Braun’s Plan with the large one m question, at 
the British Museum, I pnded myself not a little 
upon having made a new and important dis- 
covery ; but I now find, though it is not I believe 
geneially known, that Bagford found it out before 
me, and let him therefoie have the credit of it. 

I shall only add respecting the large copy, that 
any person conveisant m the chaiactenstics of 
wood engraving, will, upon examination, be soon 
convinced that it was made after and in imitation 
of a wood-print. This appears, throughout, m the 
absence of cross-hatchings, so difficult of applica- 
tion m wood engiavmg, but easy m engravings 
on metal, and most strikingly m the broad black 
line surrounding the print, done by many strokes 
of the graver, placed close to each other, so as to 
imitate the broad black line constantly sunound- 
mg old wood engravings. 

As far as 1 can learn, no impression of the 
First Edition of the original wood-print in 
1560 is now known; nor of a Second Edition 
which there is good reason to believe was pub- 
lished with the addition of new streets or build- 
ings lately erected, many years later in Queen 
Elizabeth’s leign; for Aggas, m his verses upon 
the Plan of Oxford, hereaftei to be mentioned, 
published 1588, expresses a strong desire to com- 
pliment her Majesty by publishing the Plan of 
London, with all its improvements, as it then 
appeared. [In the city of London Library at 
Guildhall is an impression of the second edition 
of the Map with the arms of King James, not en- 
graved, but drawn with the pen, pasted over the 
original arms of Queen Elizabeth.-— Editor.] 

But of a Third Edition, published in the 
reign of James I., and a Fourth, dated 1628, 
two or three impressions, at least, appear to be m 
existence. Mr. Dodd many years ago possessed 
one of these, of which he has given a desciiption 
m the 1st Part of his ‘ Repertorium.’ Instead of 
the arms of Elizabeth, on the left, ovei the city of 
Westmmstei, as m the large copy and in Braun’s 
print, it had the arms of James L, England, 
France, and Scotland: but Mr. Dodd observes 
that part of the block had evidently been taken 
out m that place, and a new surface supplied, 
upon which the arms of James had been after- 
wards engraved; and Bagford formerly remarked 
the same of the two or three impressions which 
had come under his notice. 

On this print, says Mr. Dodd, are two tablets, 
one on the left of the observer, the other on the 
light. The tablet on the left has the title and a 
long prose inscription, beginning thus*: 

4 CIVITAS LONDINUM. — This ancient and 
famous city of London was first founded by Brute 
the Trojan, m the year of the woildtwo thousand 
eight hundred thirty and two, and before the na- 
tivity of our Saviour Christ, One thousand one 
hundred and 30, so that since the first building it 
is 2 thousand 7 hundred 30 and 3 Years, And 
afterwards was repaired and enlarged by King 
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■Lud/ & c . &c., and ending with this pious wish : 
‘ prosper it at his pleasure. Amen/ 

I take it for granted, that, m this inscription, 
Mr. Dodd has followed the spelling of the original. 
It is somewhat surpiismg that he did not remark 
upon the date contained m it, viz. A. D. 1603, the 
precise year of J ames’s accession to the throne. 

I would further remark that this inscription, 
which is given entire by Mr. Dodd, was, I think, 
probably printed from movable type placed with- 
m the above-mentioned tablet, (the alteration of 
the date, in each edition, seeming to render this 
necessary,) and also that the size of the tablet on 
the left, in the large copy already spoken of, ap- 
pears to be of proper dimensions to receive it; 
whilst the smaller tablet, on the right, seems 
equally well adapted to the reception, without 
waste of space, of the verses about to be noticed. 
For within the tablet on the right, in Mr. Dodd’s 
print, were these lines : 

‘ New Tioy my name when first my fame begun 
By Trojan Bnite, who then me placed heie, 

On fruitful! soyle, where pleasant Thames doth run 
Sith Lud my Lord, my king and lo\ei deal, 

Encreast my bounds, and London, far that rings 
Through regions large, he called then my name. 

How famous since, I, stately seat of Kings, 

Have flounsh’d, aye , let others that proclaim . 

And let me joy, thus happy still to see 
This vertuous peer my soveraign King to be.’ 

The last line, which is awkward enough, refers 
of course to James I., whose arms were at the top 
of the print, in this edition. I strongly suspect 
that in the former edition, or editions, piinted in 
the reign of Elizabeth, the line ran thus : 

* This veituous fair my soveraign Queue to be,’ 

which, besides the compliment to her Majesty, 
would have been prettily contrasted to the seventh 
line, m which the Kings of England are spoken of. 

Upon the whole it appears certain that an 
edition of this Plan was published m 1560; and 
it is probable that a second was published soon 
after 1588 ; as we learn from an inscription, al- 
ready mentioned, in Aggas’s Plan of Oxford, print- 
ed in that year, that ten years before he had been 
desirous of publishing it, and we may conclude 
had been making preparations for it; a thud 
edition, printed m 1603, has been just described; 
and a fourth with the date of 1618 is spoken of 
by Vertue and other writers of the last century: 
so that this old Plan continued to be printed, 
doubtless with the requisite additions of new 
buildings, from the early part of Elizabeth’s reign 
till the last-mentioned date ; after which it is pro- 
bable the blocks weie thrown aside and lost, 

I have nothing'to add concerning Aggas's Map 
of London, save that m the old editions, slips of 
paper were probably added at bottom, printed 
with movable type, and explanatory of certain 
initial letters, which appear, here and tlieie, upon 
the |)ody of the print. 

2. A Plan, or Bird's-eye View of Cambridge, 
four feet long by thee feet in height , engraved, it 
is said, on a plate, or plates, of metal, and pub- 
lished m 1578, 

3. A Plan, or Bird’s-eye View of Oxford, also 
engraved on metal, and of the same dimensions 
as that of Cambridge. A description of this print, 
made from a damaged impression preserved m the 
Bodleian libiary, is given m the work of Mr. 


Dodd, from which I extract the following par- 
ticulars : 

It is entitled ‘ Celebemmee Oxomensis Acade- 
mic Aularum et Collegiorum,’ &c., ‘elegans si- 
mul et accurata Descnptio. — JRadulpho Agaso 
autore . An 0 . Do ni . 1578.’ In illustration of the 
meaning of the term * autore ,’ in this place, see 
our account of Robert Adams. The print, as 
will be presently shown, was not published till 
ten years afterwards. Distinct representations 
of the different Colleges and Halls are added at 
the sides of the Plan. Upon a large tablet m the 
body of the print are these verses : 

‘Near tenne yeares paste the authour made a doubt 
Whether to pnnte or laye this woik aside 
Untill he fiiste had London platted out, 

Which still he ciaves, although he be denied, 

He thinks the Citie now m hiest pride, 

And would make shewe how it was beste beseen, 

The thirtieth yeaie of our moste noble Queue 
The charge not greate, the thing a work of praise, 

Her present shapp hereafter still to see, 

To keepe length, bieadth, and coursmge of the waies, 
Number, height and forme 6f buildmges as they bee, 
Each man to knowe his owne by juste degiee, 

With all thmges else that maie adorn the same, 

And leave her piaise unto eternall fame 
Meantime, the measure forme and sight I bringe 
Of ancient Oxford, noble nurse of skill, 

A Citie seated ntch m everye thinge, 

Girte with woode, water, pasture, corn and hill, 

He tooke the vewe fiom north, and so he leaves it still. 
Foi there the buildmges make the bravest showe, 

And from those walkes the Scholers beste it knowe.’ 

Upon a second tablet is inscribed ‘ Augustinus 
Rgther , Angitis, delimavit , 1588.’ Ryther, we 
know', practised engraving, and probably assisted 
in engraving the present work ; if it be not en- 
tirely by his hand. Perhaps, also, he had been 
employed to diaw the elevations o£ the principal 
buildings, above noticed, and the ornamental 
parts; and therefore used the term i delmiavit t 
upon this occasion, as more honourable than 
* sculpsit .’ ”] 

RYX, Nicholas, was born at Bruges in 1637. 
It is not said by whom he was instructed; but 
having learned the rudiments of design, he em- 
barked in a vessel bound for the Levant, and tra- 
velled through Palestine, where he made designs of 
the most remarkable views m the vicinity of Jerusa- 
lem, and delineated with great precision the various 
customs and habiliments of the inhabitants of the 
Oriental countries, their caravans, camels, and modes 
of travelling. .On his return to Flanders he painted 
pictures of those subjects, which w^ere much esteem- 
ed. In 1667 he was received into the Academy at 
Bruges. [He painted with great facility, and his 
manner resembles that of Vander Kabel. He died 
in 1695. The name is sometimes written jRgchxi] 

s 

SAAL, T., an indifferent engraver of vignettes, 
and other book-plates. They are executed with the 
graver only, m a stiff, formal style. He lived about 
the year 1672. 

SABBATINI, Andrea, called da Salerno. 
This eminent painter w r as born at Salerno about 
the year 1485. According to Domimci, he was the 
son of an opulent merchant, who intended him for 
the same profession; but having shown an early 
inclination for the art, which Ins father did not dis- 
courage, he conducted him to Naples, and placed 
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him under the tuition of Raimo Epifanio, a painter 
of little celebrity, under whom he studied some time. 
The Cardinal Caraffa having employed Pietro Peru- 
gino to paint the great altar -piece of the arclnepis- 
copal church, representing the Assumption of the 
Virgin, the beauty of the performance had excited 
universal applause, and it became the object of 
Sabbatmi’s particular admiration. He solicited and 
obtained his father’s permission to visit Peiugia, to 
profit by the lessons of a painter whose works he so 
highly esteemed. On his journey he encountered 
some artists, who had just left Rome, who weie so 
loud m their piaise of the works which Rafiaelle 
was then employed on in the Vatican, that he deter- 
mined to visit that capital, and endeavour to gain 
admission into his academy. In this attempt he 
succeeded, and in a short time was found of suffi- 
cient ability to be intrusted by Rafiaelle to execute, 
fiom his designs, some of the frescoes in the Vati- 
can, in S. Maria della Pace, and m La Torre di Bor- 
gia. Whilst he was piosecutmg his studies under 
Rafiaelle, he formed an intimate acquaintance with 
Pohdoro da Caravaggio, for whose eminent talents 
he had a particular lespect. He had distinguished 
himself among the able disciples of his lllustnous 
instructor, when he received intelligence that his 
father was dangerously ill, and with great regret he 
found himself under the necessity of returning to 
Salerno, to pay the last sad duties to an expiring 
parent, who died soon after his ai rival. His first 
production after his return to Salerno, was an altar- 
piece for the church of the Benedictines, represent- 
ing the Virgin and infant Saviour, with two Saints 
of the order ; and he afterwards painted a picture 
for the Franciscans, of St. Francis kneeling befoie 
the Virgin and Infant, with a gloiy of angels, which 
is highly commended by Dommici. He afterwards 
established hifnself at Naples, where he was soon 
regarded as the ablest artist of their school. His 
celebrated fresco works in S. Maria delle Grazie, 
have been, for the most part, unfortunately destroyed 
by the alterations which were found necessary to be 
made in that church ; but his oil pictures m that 
sanctuary, as well as those in the other public edi- 
fices at Naples, sufficiently establish his reputation. 
Of these the most esteemed are the following • The 
Assumption of the Virgin, in the Capella Brancacci, 
in the cathedral; the Adoration of the Magi, in S. 
Spirito di Palazzo ; and the Madonna and Bambi- 
no, with St. Elisabeth and other Saints, m S. Dome- 
nico Maggiore. There are seveial of his works at 
Gaeta, and in other cities m the kingdom of Naples, 
where his easel pictures are frequently found m the 
private collections. 

^ In comparing Andrea Sabbatmi with the other 
disciples of Rafiaelle, Lanzi observes, that if he was 
inferior to Giulio Romano, he however greatly sur- 
passed Rafiaelle del Colle, and others of that rank, 
lie w r as a correct and tasteful designer, and his 
colouring is fiesh and harmonious ; his attitudes 
are elegant and select, and his masses of light and 
shadow are conducted with intelligence. He may 
be accused of occasionally being too abrupt and 
harsh in his delineation of the muscles. Pie died 
in 1550, aged about 65. [Most of the writers 
agree that Andrea died at the age of 65, but there 
is a difference among them as to dates. Lanzi and 
Zani, w r ho are the most likely to have examined the 
matter, say he was horn about 1480, and died about 
1545. Andrea’s works are almost unknown out of 
Naples : the Museo Borbonieo, and the churches of 
that city, contain a great numbei His earlier 
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works are of the old Neapolitan school; in others, 
the artist strikingly resembles Raphael in his youth- 
ful Florentine peiiod. Among these are two ex- 
tremely beautiful little pictures m the Museum of 
Naples, fiom the history of S. Placido. There 
exist also several highly-finished w orks, evincing a 
noble refined feeling, and which are distinguished 
by their beautiful drawing, and light but warm 
colouring. The best is an Adoiation of the Kings 
in the Museo Borbonieo. His later woiks aie more 
superficial ; but they too are excellent m some por- 
tions, particularly m the heads.] 

SABBATINI, Lorenzo, called Lorenzino da 
Bologna, was bom at Bologna about the year 
1540. We are not acquainted by what master he 
was instructed in his native city, hut after having 
amted several pictures for the churches at Bologna 
e visited Rome, dui mg the pontificate of Gregory 
XII I., where he impioved his style, by an attentive 
study of the works of Rafiaelle, and imitated the 
great style of that master with such success, that he 
has by some been considered as a disciple of that 
great painter, although he was born twenty years 
after the death of Rafiaelle. In his smaller pic- 
tures he seems to have been emulous of imitating 
the graces of Francesco Mazzuoli, called II Par- 
migiano, in which he was eminently successful. 
Pie was employed by the pope in the Capella 
Paolina, in the V atican, where he painted, in con- 
junction with Frederigo Zuccaro, several subjects 
from the life of St. Paul. In the Sala Regia he. 
painted an emblematical subject of the Triumph of 
Faith over Infidelity, personified by a representa- 
tion of Religion holding m one hand the cioss, and 
in the other the chalice, at her feet several figures 
descriptive of Heresy. These, and other works, 
were executed so much to the satisfaction of the 
pope, that he was appointed superintendent of the 
decorations then going on in the Vatican. Of his 
numerous pictures m the public edifices at Bologna, 
the following are the most deserving of notice : The 
Crucifixion, m S. Maria delle Grazie ; the Assump- 
tion, m the church of la Morte; S, Gioachmo e S. 
Anna, in S. Martino Maggiore ; and his most cele- 
brated peiformanees m S. Giacomo, representing S. 
Michele vanquishing the Rebel Angels ; the Four 
Evangelists ; and the Four Doctors of the Church. 
He died at Rome in the prime of life in 1577* [Zani 
says he operated m 1553; if so, it is probable that 
he was born earlier than 1540; Ticozzi says about 
1530. According to Lanzi, he availed himself of a 
design by Michael Angelo, in painting a Pieta for 
the sacristy of the church of St. Peter. No wonder 
that his pictures exhibit grace ^nd grandeur, as 
Raphael, Parmigiano, and Michael Angelo w r ere 
his models. Rosim (Stona della Pittura Italiano, 
plate 144) has given an outline of the Assumption 
of the Virgin by him, in the Pmacoteca di Bologna.] 
[SABLON, Pierre, a designer and engraver, 
was born at Chartres, m the department d’Eure et 
Loire, m 1584, according to the inscription on the 
oval border of his portrait : Pierre Sablon Char- 
train. xxiii ans. 1607. On the margin is inscribed 
Me contemplant vn jour eu deux diuerses glaces 
J c veis le mien Profit despamet naiuement , 

Lors je delibei 6 en moy soudainement 
De grauer ce Pouitiaict dont yo’ voyez les traces. 

There are only three other prints known by him ; 
Lamech and Cam, copied after that by Lucas van 
Leyden, (Bartsch, N°. 14,) but left in an unfinished 
state ; it is the counterpart of the original, and has 
the date 1524 above on the right, (the 5 reversed,) 
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and the master’s mark ; at the bottom P. Sdblon f. 
1602. The good Samaritan, a small square print 
mentioned m the collection of Paignon Dijonval; 
and the Portrait of Rabelais, a three-quarter bust 
turned to the right, but full face. It is a medallion ; 
on the border is inscribed Franc. Rabelesius ; m 
the exergue, Sum petulantis plene cachino. 
Pers. P. Sablonf.] 

SACC HI, Andrea. This celebrated artist was 
born at Rome m 1594. He was the son of Bene- 
detto Sacchi, a painter of little note, by whom he 
was instructed in the rudiments of design ; but he 
had afterwards the advantage of studying under 
Francesco Albano, of whom he was the most dis- 
tinguished disciple. On leaving the school of that 
painter he improved his style, by an attentive study 
of the works of Raffaelle, Polidoro da Caravaggio, 
and the antique marbles, by which means he ac- 
quired a correctness and severity of design, for 
which his works are remaikable. He was favoured 
with the protection of the Cardinal Barbermi, who 
employed him in ornamenting his palace with seve- 
ral allegorical works, painted m fiesco, which were 
greatly admired. Several of the public edifices at 
Rome are embellished with his woiks, some of 
which have been ranked among the most admired 
productions of ait m that capital. Such are his 
celebrated picture of the Death of St. Anne, in the 
church of S. Carlo a Catmari; the Angel appear- 
ing to St. Joseph, the piincipal altar-piece in S. 
■Giuseppe a Capo le Case ; and his S. Andrea, in 
the Quirinal. But his most distinguished perform- 
ance is his famous picture of S Romualdo, formerly 
in the church dedicated to that saint, now m the 
gallery of the Louvre. This admirable production 
was considered one of the four finest pictures at 
Rome. The composition is extremely simple, it re- 
presents the Saint seated m a solitary valley of the 
Apennines, sunounded by some of his order, ex- 
plaining to them his reasons for retiring from the 
world Every thing in the picture breathes tran- 
uillity and repose. The expression in the head of 
. Romualdo is admirable, as is the attention with 
which the monks are listening to his discourse. The 
surprising effect that he has given to a group of six 
figures, all habited m white drapery, without the 
aid of contrast, and without the appearance of mo- 
notony, is the wonder and admiration of the artist. 

The admirers of Andrea Sacchi regard him as 
the greatest colourist the Roman school can boast 
of, and he is ranked among the most correct of its 
designers. Though profound m the theory of the 
art, he was slow and deliberative in his works, and 
he was accustomed to remaik, that the fame of a 
painter depended more upon the quality than the 
quantity of his productions. To this we may at- 
tribute the paucity of his pictures, which are, not- 
withstanding, m general but slightly terminated. 
His compositions are not often abundant m figures, 
but they are sufficiently numerous to give a just re- 
presentation of his subjects. Mengs estimates his 
talents nearly on a level with those of Pietro da 
Cortona, which, without raising him to the eleva- 
tion of the great luminaries of the art, assigns him 
an honourable station among its able professors. 
He died at Rome m 1661, aged 62. [If Andrea 
Sacchi was born m 1594, he would have been 67 
years old at the time of his death in 1661; but 
Pascoli says he was born m 1599, which would 
make him 62. The date of his death, according to 
the inscription on his monument as given by Pas- 
coli m full, is the 21st of June, 1661, at the age of 


62. Lanzi, quoting from “ Stato della Ch. Lateran,” 
says, “ his epitaph gives his age 63 years 4 months f 
Passen places his bn th m 1600 so much for authori- 
ties. The proper chaiacteristies of Andrea Sacchi 
are gravity, majesty, simplicity, sober colouring, 
and a pleasing harmony of tone. The celebrated 
picture of St. Romualdo is not in the Louvre, it 
was restored when the allies had possession of 
Pans, and is now in the Vatican. Mengs showed 
the narrowness of his ideas of what constitute great- 
ness m art, when he placed Sacchi on a level with 
Pietro da Cortona : flutter and gaudiness, and fre- 
quent inaccuracy m design, are not to be held up 
against gravity, majesty, and correctness ] 

SACCHI, Carlo. According to Orlandi, this 
painter was bom at Pavia in 1617, and learned the 
first ludiments of design m his native city from an 
obscure painter named Rosso. He went to Rome, 
where he resided some time, and afterwards visited 
Venice, to study the works of the great masters of 
colouring. The woiks of Paolo Veronese were the 
particular objects of his imitation, m which he was 
not unsuccessful. One of his most esteemed pro- 
ductions is his picture of St. James raising a person 
from the dead, m the church of the Osservanti, 
painted much m the style of Paolo. He died m 1 706. 
[He etched two prints, not lemarkable for excellence ; 
an Adoration of the Shepherds, after Tintoretto , and 
an Adoration of the Magi, after P. Veronese.] 
[SACCHI, Francesco, or Pier Francesco, of 
Pavia, a painter of history, landscapes, and per- 
spective, highly extolled by Lomazzo, and who, it 
is said, lived as early as 1460, and opeiated as late as 
1526, m Lombardy and Genoa; but Lanzi suspects 
that there must be some error m these dates, or 
that the name belonged to two different artists. The 
style of P. F. Sacchi, in his historical pictures, re- 
sembles that of his countryman, and^ontemporary, 
Carlo del Mantegna, the scholar of Andrea Man- 
tegna, from what may be gathered from those in 
Mantua, there remaining no vestiges of them in 
Genoa. He was a good perspective painter, de- 
lightful m landscape, and a diligent, correct de- 
signer. His altar-piece of the Four Doctors of the 
Church still exists m the oiatory of St IJgo. With 
respect to Carlo del Mantegna, he was a native of 
Lombardy, who, having studied under Andrea, and 
cultivated a complete acquaintance with his style, 
afterwards introduced it into Genoa. Theie he not 
only painted but taught with a degree of success 
that would seem inci edible, were it not that the 
works of his imitators are still in existence.] 
[SACCHI, Gaspare, of Imola, flourished in the 
early part of the 16th century, and painted many 
pictures in Ravenna, and other parts of Romagno. 
in the sacristy of Castel S. Pietro at Imola, there 
is an altar-piece with his name, and the date 1517; 
and at Bologna in S. Francesco m Tavola, another 
dated 1521 ] 

[SACCHI, N II, a native of Casale, 

operated m the early part of the 17th century. He 
painted in S. Francesco, at Casale, a picture lepre- 
sentmg a drawing of lots for marriage portions, in 
which is seen a great assemblage of fathers, mothers, 
and young daughters ; m the countenances of the 
last their different sentiments are vividly expressed. 
At S. Agostino di Casale is a standard with the 
Virgin and Saints, containing portraits of several 
princes of the house of Gonzago, by him, but 
which has been attributed to Montealvo.] 
[SACCHI, or SACCO, Scipione, is said by 
Scannelh to have been a scholar of Raphael. He was 
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of Cesena. He painted a picture, in a grand style, of 
St. Gregory, foi the cathedral of Cesena, which is in- 
scribed Ccesenas, 1545 ; and another of the Death of 
S. Pietro Martire for the church of S. Domimco. 
Land says, doubtless he was of the school of Ra- 
phael, and not remembered out of Romagna.] 

[SACCHIATI, Pietro, a native of Ravenna, 
and horn about 1598, is noticed by Basan, as an en- 
graver m wood, and m chiaro-scuro, after various 
masters. As Basan’s notice is very succinct, and 
no other account exists, it must be left to time to 
discover his works, which are possibly attributed to 
some other artist.] 

SADELER, John. This eminent engraver was 
born at Brussels m 1550. The profession of his 
father was to engrave ornaments on steel and iron, 
to be inlaid with gold or silver, and John Sadeler 
was brought up to the same business. At a very 
early age, however, he applied himself to the study 
of the human figure, which he drew correctly, 
though with the stiffness and formality usual at 
that period m the artists of his country. He was 
nearly twenty years of age before he commenced 
engraving on coppei, when he executed some plates 
from the designs of Crispin Yanden Broeck, which 
were so favourably received, that he was encouraged 
to devote his attention entirely to engraving. He 
travelled through Germany to Italy, where he di- 
vested himself, m a great degree, of the dry and 
hard manner which is discernible m his earliest 
works. His plates are executed with the graver 
only, in a neat, clear style, and discover the hand of 
an able artist. His drawing is generally correct, 
and there is a fine expression in his heads. J ohn 
Sadeler engraved with equal success portraits and 
historical subjects. His prints are very numerous, 
of which the following list comprises the most de- 
serving of notice : 

PORTRAITS. 

Clement VIII ; Pont Max. 

Mary of Medicis 

Charles, Hereditary Prince of Sweden. 

Otho, Heniy, Count of Schwarzenbeig 

Sigismund Fey ei abend, famous Printer. 1587 

George Hoefnagel, Painter of Antweip ; (piece precieuse. 
Joubert.) 

Martin Luther, in an arabesque border. 

SETS OF PRINTS. 

Bight plates of the Creation of the World ; after Cris- 
pin Vanden Bt oeek 

Six of the History of Adam and Eve; after Michael 
Coxis. 

Sixteen subjects from the Book of Genesis ; after M de 
Vos. 

A numerous set of plates of the Life of Christ ; after the 
same 

Seven plates of the Passion of our Saviour ; after Chris- 
topher Schwarz. 

A very numeious set, called the Hermits ; engraved in 
conjunction with his brothers , after the same [In 
great request for their merit, and the vauety of the 
landscapes.] 

The Twelve Months of the Year , after P. Stephens , or 
Stephani. 

The Pour Seasons ; after Mam JBol 

The Four Times of the Day; after Theodoi e Bernard. 
SUBJECTS AFTER VARIOUS MASTERS. 

The Rich Man and Lazarus , after Bassano 

Christ entertained by Martha and Mary ; after the same 

These two prints, with a third, representing Christ 
with the two Disciples at Emmaus, engraved by 
Raphael Sadeler, after the same painter, aie usually 
called Sadeler 9 s Kitchens. 

The Angel appearing to the Shepherds : after the same , 
[fine effect of night,] 

684 


The Nativity; after Polidoro da Caravaggio. 

The Virgin, with the Infant sleeping, and an Angel ; 
after An Caracci . 

St Jeiome praying, after Giles Mostaeit , [finished with 
great care ] 

Mary Magdalene m meditation ; after the same , [finished 
with great care ] 

St Roch, with two Pilgrims , after the same 

Jesus calling to him the little Childzen , after Jodocns 
de Wmghe 

The Piodigai Son ; after the same , 

The Annunciation , after Peter de Witt, called Pietro 
Candida. 

Christ at table with the Disciples at Emmaus ; after the 


same 

The three Marys at the Sepulchre , after the same 
The Last Supper ; after the same . 

The Martyrdom of St. Ursula and her Companions; 
after the same. 

The Nativity , after J van Achen 

The Holy Family, with Mary Magdalene ; after the same. 

The Ciucifi xion ; after the same . 

The Last Judgment , after the same. 

Mary Magdalene penitent , after Fedengo Sustris , 
Christ appearing to Magdalene ; after the same. 
Mankind surprised by the sudden advent of the Deluge ; 

after Theodore Bernard, [capital] 

Mankind surprised by the coming of the Last Day , after 
the same , [capital ] 

The Timity ; after Antonio Maria Viam 
Several Landscapes , after Paul Brill, and others. 


He died at Venice in 1600. [For a more copious 
list of his engravings, see Nagler. Some writers 
say he lived till 1610 ; but the latest date quoted is 
Joa. Sadeler sculpsit Venetus An. D. 1600.] 

SADELER, Raphael, was the younger brother" 
of the foregoing aitist, born at Brussels in 1555, 
and was bred to the same profession, under his 
father. The success John Sadeler met with as an 
engraver, induced Raphael to turn his thoughts to 
the same pursuit, and he became a disciple of his 
brother. They travelled together through Germany, 
where Raphael engraved a variety of plates, after 
John van Achen, Matthias Kager , and other masters 
of that school. They afterwards settled at Venice, 
where they executed a great number of plates, many 
of which are deservedly esteemed. Following the 
example of his brother, Raphael Sadeler worked 
entirely with the graver, which he handled with 
boldness and precision. His drawing of the figure 
is generally correct, and the extremities are care- 
fully marked. His prints are nearly as numerous 
as those of his brother, and some of them are very 
fine, particularly those after Van Achen , as well as 
some of his portraits. The following are his prin- 
cipal plates ; 

PORTRAITS. 

Paul V ; Pont. Max 

St. Charles Borromeus, Cardinal # 

Ernest, Archbishop of Cologne 

Leopold of Austria, Bishop of Salzburg and Passau. 

Ferdinand, Aichduke of Austria. 

Charles Emanuel, Duke of Savoy, on horseback. 

John Dietmar, Abbot of Fmstenberg. 

Hypohtus Guaimonius, M D 


SUBJECTS AFTER VARIOUS MASTERS. 

A set of four plates of the Life of the Virgin ; from Ms 
own designs. 

Twenty-eight plates of the Life and Passion of Christ ; 
the same. 

Mary Magdalene at the Sepulchre, with St. Peter and 
St John ; after J. de Wmghe. 

Lot and his Daughters ; after the same. • 

The Holy Family, with St. Elisabeth and St. John; 
after John van Achen 

The Entombing of Christ ; after the same. 

The dead Christ m the Sepulchre, with Angels ; after 
the same [This and the two preceding are held m 
particular estimation.] 



sadeJ 


PAINTERS AND ENGRAVERS. 


[SADE 


Mary Magdalene penitent , after the same. 

The Judgment of Pans, after the same , [dated 1579 ] 
The Virgin and infant Christ, after Peter de Witt, 
called P. Candido 1593 
The Immaculate Conception ; after the same 
The Presentation m the Temple , after the same. 1591 
The Resurrection of Lazarus ; after Rottenhamer 
The Marriage of St Cathenne , after Henry Goltzms. 
The dead Christ, attended by the Marys, St John, and 
Angels ; after J Stradan 

An emblematical subject on the uncertainty of life, re- 
presented by Death seizing a Lady at a Feast , after 
the same 

The Ciucifixion , after Palma. 

The Virgin suckling the infant Christ , after An Ca- 
racci 

The Holy Family, with St John piesentmg a Cross, 
after Rapfaelle , without the name of the painter oi his 
own; inscribed Qui non accrpit, 

The Annunciation , after Feder igo Zuccaro 
The Adoration of the Magi , after Bassano 1598 
Christ at table with the Disciples at Emmaus ; after the 
same , called one of Sadeler ’$ Kitchens 
The Four Seasons , after J Stradan 
A set of six Landscapes , after P Steevens, or Stephani 
Two Landscapes with figuies , after Matt Brill 
Four Landscapes, with the histoiy of the Prodigal Son , 
after Paul Br ill 

A numerous set of piints, entitled Bavaria Sancta, en- 

f raved conjointly with his son Raphael, and published 
y him at Antwerp m 1624 and 1628. 

Several Emblematical and Allegoiical subjects, after 
Martin de Vos 

The great Battle of Prague, in eight sheets , veiy scaice ; 
[and is considered to be his finest woik.] 

According to Huber, Raphael Sadeler died at 
•Venice m 1616. [For a full account of his en~ 

f ravings Nagler should be consulted. Raphael 
adeler was born m 1561, as is clearly proved by 
the inscription on a print of the Nunziata of Fede- 
rigo Zuccaio, engraved by him after that by Corne- 
lius Cort, which runs thus : Joannes Sadeler excud. 
Coloniae Agr ipp. (Agrippmae) a. d. 1580 — Raphael 
Sadeler sculpsib aetatis suae 19 ] 

SADELER, Egidius, or Giles, was the nephew 
and the disciple of the two preceding artists, born at 
Antwerp in 1570. After being well grounded m 
the principles of design, he took up the graver, and 
with the assistance of his relatives, m a few years 
he acquired a perfect use of that instrument, and m 
taste and freedom of stroke surpassed his instructors. 
He had passed some time in Italy, wheie he en- 
graved some plates after the painters of that school, 
when he was invited to Prague by the Empeior 
Rodolphus II., who retained him m his service, and 
assigned him a pension. He enjoyed the favour 
and protection of the two succeeding emperors, Mat- 
thias and Ferdinand II. He used the giaver with 
a commanding facility, sometimes finishing his 
plates with surprising neatness, when the subject 
required it ; at other times his burm is broad and 
bold. His plates aie very numerous, representing 
historical subjects, portraits, landscapes, &c , some 
of them from his own designs, many of which are 
much esteemed, particularly his portraits, which 
are executed m an admirable style. The following 
are considered his best prints : 

portraits. 

The Emperor Rodolphus II on hoiseback, with a Battle 
m the back-giound, after Ad de Vries. 

The Emperor Matthias 1616 

The Empress Anne, his consort. 1616. 

The Empej’oi Ferdinand II on horseback , in. two sheets. 
1629. 

Burckhard de Berlihing, Pi ivy Counsellor to Rodol- 
phus II. 

Christopher Guarinomus Fontanus, Physician to the 
same. 


John George Goedelman, Jurisconsult 
Joachim Huber, Aulic Counsellor. 

Jacob Chimanhseus, Grand Almonei. 

Caidmal de Dietuchstem, Bishop of Olmutz 1604 

John Matthew Warenfels, Aulic Counsellor. 1614. 

Adam, Baion de Trail tmansdoif 

Siegfued de ILolomtsch 

Ferdinand de Kolomtsch 

Torquato Tasso, Poetarum Pnnceps 1617. 

Octavius Strada, Antiquaiy 

Peter Breughel, Pamtei, of Brussels 1606. 

Mai tin de Vos, Painter, of Antweip 
Sigismond Bathon, Prince of Tiansilvama [Those of 
Fontanus , Tasso , the Bishop of Olmutz , and Strada 
the antiquaiy, aie rare ] 

VARIOUS SUBJECTS TROM HIS OWN DESIGNS. 

A set of twelve plates, lepiesenting Angels with the 
Instiuments of the Passion. 

A set of fifty-two Views near Rome, entitled Vestigi 
delle Antichita di Roma. 

The Burning of Tioy, an etching; JEg Sadeler, fecit , 
aqua for ti 

Charity, represented by a female figuie with thiee chil- 
dren. 

Namssus admmng himself m a Fountain. 

Pan and Syrinx 

St. Sebastian dying, with an Angel di awing out the 
Airows from his side 

St Dominick leceivmg the Institution of his Order from 
St Peter and St Paul. 

The Scorn gmg of Christ. 

The Ciucihxion 

The gieat Saloon at Pi ague , m two sheets 

SUBJECTS AFTER VARIOUS MASTERS. 

The Vngm and Infant , after Raffaelle. 

The Angel appealing to the Shepherds ; after Bassano. 
The Muider of the Innocents, after Tintoretto 
The Last Supper ; after the same 
St Peter called to the Apostleship , after F. Baroccio. 
The Entombing of Chust , after the same. 

The Scourging of Christ ; after Giuseppe Cesare d*Ar~ 
pmo 

The Martyrdom of St. Sebastian; after the younger 
Palma 

The Rich Man and Lazarus , after the shme. 

Angelica and Medora , after Carlo Cagliari. 

Heicules and Omphale , after B Spr anger. 

The Maiys at the Tomb of Chust , after the same 
The Annunciation ; after Peter de Witt, called Candido. 
The Virgin and mfant J esns , copied fr om Albert Purer. 
Chust hearing his Cioss , the same 
Judith with the Head of Holofernes; after John van 
Achen 

The Nativity, after the same. 

The Virgin and infant Chust, with St John , after the 
same. 

Se\eial sets of Landscapes ; after Breughel , Paul Brill , 
Roelant Saiery, P. Stevens, &c. 

Giles Sadeler died at Pi ague m 1629. [Zani de- 
signates Giles Sadeler as the Phcenix of the art of 
engraving. He expresses a doubt respecting his 
degree of lelationship to John and Raphael, and 
supposes that he was rather the brother than the 
nephew of those engravers. His doubt is founded on 
the dedication by Crispin de Passe of the Triumphus 
Martiium engraved by him after the designs of 
Martin de Vos, in 1591, which runs thus: Aegidius 
et Joannes fr air es, et operis hvjus Auctores humihme 
dedicant. On another print is inscribed G. Sadeler 
sculpsit . . . hoe opus dedicant Joannes , et Eg. Sadeleri 
Monaehj A. 1594, without any mention of lelation- 
ship. The inquirer must again be referred to Nagler 
for a fuller account of his prints, as they are too 
numerous to mseit in this work.] 

[SADELER, Marcus, is supposed to have been 
the son of John Sadeler, and bom at Munich ; but 
there is great uncertainty respecting his paternity, 
and whether he was really an engraver as well as a 
publisher of prints. He resided many years at 
Venice, whither, it is said, he was taken by John 
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Sadeler, and it is certain that many of the prints by 
John, Raphael, and Giles were published by him ; 
but only the second impressions have his address. 
Neither Basan, Lipowsky, nor Fussli mention any 
of his works ; nor can it be averred with certainty 
that the series of prints of Christ f s Passion, after 
Albert Durer , which Heller, in his account of that 
artist, ascribes to Marcus, are really by him. The 
series consists of fifteen prints, without signatures 
or dates (the latter would range from 1507 to 1513) ; 
but the second impressions have Marcus Sadeler’s 
address. They may, however, be easily distin- 
guished from the plates by Albert Durer, as they 
are all reversed. It is probable that being so closely 
connected with the artists of the same name, (what- 
ever the degree of relationship,) he may have occa- 
sionally used the graver ; and the ascription of the 
above prints to him by Heller, rendered it neces- 
sary to take notice of him.] 

[SADELER, Raphael, the younger, was a 
pupil of his father, Raphael, and operated at Yemce 
subsequent to the year 1596. He afterwards ac- 
companied his father to Munich, and assisted in 
engraving the illustrations to Rader’s “Bavaria 
Sancta et Pia,” and also produced several other 
plates, which were much admired for their tasteful 
execution. N eithei the year of his birth nor of his 
death has been satisfactorily ascertained. His woiks 
are so blended with those of his father that it is dif- 
ficult to distinguish them; but the following are 
particularized • 

The Annunciation ; after C Schwarz . 

The Virgin and St Anne caressing the infant Jesus; 
after the same 

The Holy Family, with his name and date 1613 

Venus endeavouimg to dissuade Adonis fiom the Chace , 
after Titian 

Foiest Scenery, after J. Breughel] 

[SADELEJEt, Tobias, supposed to be the son of 
Giles, was also an engraver, but his works are very 
little known He opeiated at Vienna about the 
year 1675. The following prints are by him: 

Johann Chiistian Schulz, ambassador of Wurtembuiar. 
dated 1675 

Thiee pictures of the Virgin in the church of St Francis, 
at Bechm m Bohemia 

The pictuie of the Vngm in the Dominican church at 
Budweis in Bohemia. 

The dancing Peasant and the young Bride , after S Be- 
ham's drawing , signed Tobias Sadeler , sc . 1670 This 
is described as a finely engiaved and bulliant piece 

The Vignettes to the first pait of Pnoiate’s Histoiy of 
Frederick III 

There were several other engravers and publishers 
of the same name and family, but their works are 
much mixed up with those of the pieceding; nor 
are they of sufficient importance to entitle them to 
distinct notices. Those, however, who are curious 
in the matter, wall find as much as is probably 
known, m Nagler’s Kunstlei -Lexicon.] 

SAEN REDAM, John, a Dutch designer and 
engraver, bom at Leyden about the year 1570. 
According to Huber, he was instructed m drawing 
and the use of the graver by Henry Goltzius and 
James de Gheyn. We have a great variety of 
prints by this artist, which are executed m a neat, 
clear style, and with considerable facility. His 
design is not very correct, and there is generally a 
want of effect m the management of the lights and 
shadows. Several of his plates are from his own 
compositions, which prove him to have possessed 
both genius and taste. He woiked entirely with 
the graver, which he handled in a masterly man- 
ner. His best prints are the following ; 
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PORTRAITS. 

Carl van Mandor ; after Goltzius 

P. H. Hornanus, Poet and Physician, after Tan Mander, 

John Cesaree, Philosopher 

John de la Chamhre, Writing-master 

SUBJECTS FROM HIS OWN DESIGNS. 

Susanna and the Elders 

Hercules "between Mmeiva and Venus. 

Lycurgus giving Laws to the Lacedemonians 
The Wise and the Foolish Viigms, in five plates. 1606 
[These are capital, and fine proofs are rare ] 

An Allegorical Subject relative to the government of the 
Low Countries of the Infanta Isabella The portiait 
of that Pi m cess is seen under a tree on the right of the 
print. 1602 

The Prosperity of the United Piovmces under the House 
of Orange , an emblematical subject 1600 
A repiesentation of a large Whale, which wasthiown on 
the Coast of Holland 1602 , [laie ] 

SUBJECTS AFTER VARIOUS MASTERS. 

Adam and Eve m Paiadise , after H. Goltzius 
Lot and his Daughters , after the same. 

Judith with the Head of Holofernes ; after the same 

Susanna and the Elders , after the same 

Ceies, Venus, and Bacchus united, after the same ; 

[considered among his finest works ] 

The Seven Planets, the Four Seasons, the Five Senses, 
the Four Ages, the Three Mairiages at different times 
of life , all after the same 
The Bath of Diana ; after the same 
A set of six plates of the History of Adam and Eve , after 
Ab Bloemaert 

Four plates of the History of Elijah and Elisha, after 
the same 

Elijah and the Widow of Sarepta , after the same 1604. 
The Angel appearing to the Shepherds , after the same 
1599. 

The Prodigal Son , after the same 1618 
Vertumnus and Pomona, after the same. 1605. 

Mars and Venus , after P Isaacx 
Judith with the Head of Holofernes, after Lucas van 
Leyden 

David carrying in triumph the Head of Goliah , after the 
same . 

The Nativity , after G van Mander 
Paul and Barnabas , after the same. 

Adam and Eve in Paiadise , after Corn van Haer lem 
| St John preaching m the Wilderness , after the same 
Angelica and Medora , after the same. 

Veitumnus and Pomona , after the same 
The Giot of Plato , inscribed Lux venit m mundum , 
&c , after the same 

The Death of Epammondas , after Pohdoro da Cara- 
vaggio 

Camillus breaking the Treaty of Peace between the Ro- 
mans and the Gauls , after the same 
The History of Niobe and hei Children , in eight sheets, 
forming a frieze ; after the same 1594 
The Entombing of Chnst ; after M Angelo Caravaggio. 
The Repast of our Saviour with Levi , after P Vero- 
nese , [m three sheets, and the rarest of his banquets ] 

[According to the best accounts, John Saenredam 
was born m 1565, and died m ^607. Bartsch has 
described 123 prints by him, and four by contem- 
porary engraveis after his designs. Bee “ Le Pemtre 
Graveur,” tom. in.] 

[SAENREDAM, Pieter, son of the preceding, 
was born at Assendelft about 1597. He was a 
scholar of Franz Pieterz de Grebber, but adopted a 
different style from that of his master. He painted 
architecture, particularly the interiors of churches, 
in a very neat and correct manner. His pictures 
were highly esteemed in his own time, and are now 
extremely rare. A view of the Town-house of the 
city of Haerlem, painted by him, was enlivened 
with a great number of figures, representing the 
solemn entry of Prince Maurice. In the Museum 
at Amsterdam is a view of the interior of the great 
church . at Haerlem, also enriched with figures; the 
latter, in both pictures, appear to be by his own 
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hand. There are very few particulars respecting 
him recorded. It is said that he died m 1666. He 
signed his name P. Saenredam , which the editor 
has seen on two or more of his pictures, but some 
of his coun hymen persist in writing it Zaanredam, 
or Zaenredam ] 

[SAFTLEVEN. See Zachtleven.] 
[SAGRESTANI, Giovanni Camillo, a Floren- 
tine painter and poet, bom m 1660, studied painting 
in the school of Giusti, and also attended that of 
Carlo Cignam, whose manner he copied rather 
than emulated. One of his Holy Families is m the 
Madonna dei Ricci, the beauty of which has more 
of the ideal, and the colouring is moie florid, than 
is usual with the contempoianes of this latter school. 
He died m 1731.] 

SAHLER, C., an obscure engraver, whose name 
is affixed to the portrait of Adrian Stalbent, a paint- 
er. [It is difficult to say who this means. There 
was a German artist of this name, who lived m the 
18th century. He was a goldsmith, and engraved 
in imitation of drawings. His names weie Otho 
Chnstien Sahler. There was also a Louis Sahler , 
or Saillar , an engraver, who lived about the same 
time. He engiaved William II. of Nassau, after G. 
Honthorst ; Helena Forman, after Rubens ; Geoige, 
Prince of Wales, aftei John Smart , and the Vngm 
with the Infant, after Domenichino. The latter 
was a native of France, bom m 1748 ] 

SAILLIAR, Louis. This artist, who was pro- 
bably a native of Fiance, resided some yeais m 
Xondon, where he engraved some plates for Messrs. 
Boy dell, among which aie the following: 

The Portiait of Helen Foiman, after Vandyck. 

The Punce of Oiange , after Honthorst. 

The Birth of Bacchus , aftei Reynolds 
The Toper , aftei G Douw 

SAILMAKER, Isa^c, an English painter of 
marine subjects, who was appointed by Cromwell 
to take a view of the fleet before Mardyke. Mr. 
Strutt has erroneously stated “ that the Honourable 
Mr. Walpole informs us, that he etched some plates ; 
but the subjects are not specified.” It is said m the 
Anecdotes, that “ a print of the confederate fleet, 
under Sir George Rooke, engaging the Fiench com- 
manded by the Count de Toulouse, was engraved 
in 1714, from a design of Sailmaker,” who lived to 
the age of 88, and died m 17*21. 

SAINT ANDRE. See Renard. 

SAINT AUBIN. See Aubin. 

SAINT NON. See Non. 

SAINT MAURICE, P. de. This amateur en- 
graver was an officer m the French guards, who 
amused himself with the point. We have by him, 
among other prints, an old Man playing on^tne 
Flute, surrounded 5y [five] Children ; after Le Fain. 

SAITER, or SEITER, Daniel. Accoiding to 
Pascoli, this painter was born at Vienna m 1649. 
He went to Italy when he was very young, and 
studied for some years at Venice, under Cailo Loth. 
From Venice he went to Rome, where he gave 
roof of his ability m an altar-piece, representing 
t. John preaching in the Wilderness, in S. Maria 
in Vallicella; and a fine picture of the Death of 
Lucretia, m the Palazzo Spada. He was invited to 
the court of Turin, where he resided several yeais, 
and painted some of his most esteemed works, among 
which the Cupola of the Spedal Maggiore is^ re- 
garded as one of the best frescoes in that capital. 
In the royal collection there is a Pieta., which is 
worthy of the school of the Caracei. He died in 
1705. [Other writers call him Seuier, and say that 
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he was born m 1642. It is also said that he painted 
poi traits, and engraved.] 

SAITER, SEITER, [or SEUTER,] John Got- 
fried, a German designer and engraver, born at 
Augsbouig in 1718. He was instructed m design 
by J. E. Ridin^er, and learned engiaving from G. 
M. Preissler. He afterwaids resided some years in 
Italy, and, on his return to his native country, he 
engraved several plates, of which the following are 
the most worthy of notice : 

The Portiait of John Knpetzky, Painter. 

George Philip Rngendas, Pamtei of 

battles 

Abraham sending away Iiagar ; after Celesti 
The Holy Family , after Audi ea del Sarto, 

Chustwith Martha and Mai y, after L da Vinci. 

The Adulteiess before Chi 1st, after Procaccim. 

The Mamage of Cana , after P Veionese. 

The Flight into Egypt , after Albano 

[He died in the hospital at Augsbonrg in 1800. 
Nagler has given a list of 53 prints by him.] 
SALAERT, [or SALLAERTS,] Anthony. 
This painter was bom at Brussels about the year 
1570. It is not known by whom he was instructed, 
but he was a reputable painter of history. There 
were seveial of his pictures in the chinches at Brus- 
sels, which aie particularly noticed by Descamps m 
his Voyage Pittoi esque de la Flandres, one of which 
possessed sufficient merit to render it an object of 
plunder to the French, and it is now m the gallery 
of the Louvre. It represents a Procession of the 
confraternity of Archeis. Papillon mentions this 
artist as an engi aver on wood, and says he executed 
several cuts m a bold, free style, among which aie 
the heads of the Four Evangelists. He usually 

marked his prints with the cipher [jjT1 . [Brul- 

liot denies that he engraved on wood ; but there are 
the Four Evangelists, and an Ecce Homo, prints 
fiom wood, with his mark. Why Baulliot should 
attribute them to Christopher Jec/her it is difficult to 
discover. The picture of the Procession of the con- 
fraternity of Aichers is not now m the Louvre; 
there is one of the same subject in the gallery at 
Turin. He died m 1632.] 

[SALAINO. See Solari.] 

[SALAMANCA, Antonio, a very celebrated 
publisher of, and dealer m, prints, whose name is 
familiar to all collectors of the works of the old 
masters, flourished about the middle of the 1 6th 
century. His name is placed here as the supposed 
engi avei of a Pieta of Michael Angelo, on which is 
inscribed Antonias Salamanca Quod Potmt Imitatus 
Exculpsit. 1 5.4.7. This is the only inscription by 
which it may be believed that he practised engrav- 
ing, except as a restorer of plates by the older mas- 
ters, which he published. Two more have been 
ascribed to him: a portrait of Baccio Bandmelli, 
1545, and the Creation of Animals, after Raphael , 
1548. All the other prints with his name have ex - 
cudebat, or excudit , or A. S. 1 . e. Antomus Scudebat f 
instead of Bxcudebat . The lovers of the fine arts 
are under infinite obligations to Antonio Salamanca, 
Lafren, and the three Rossis of Rome, for the pre- 
servation of older woiks, and for the many engrav- 
ings each of them had executed, at his own ex- 
pense, of objects that might otherwise have been 
lost to posterity ] 

SALERNO, Andrea da. See Sabbatini. 
SAL1MBENI, Arcangiolo. This painter was 
a native of Siena, and flourished about the year 
1560 Baldmucci ranks him among the disciples 
of Fredeiigo Zuccaro, although his style exhibits 
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principles entirely opposite to those of that master. 
According to Della V alle, he attached himself rather 
to the precision and formality which distinguished 
the works of Pietro Perugmo. Such is his picture 
of the Crucifixion, m the paiochial church of Lu- 
signano. His St. Peter Martyr, at the Domenicani, 
at Siena, is of a more modern character in the de- 
sign, free from the heaviness and mannered style 
which too frequently characterize the works of Fe- 
derigo Zuccaro. 

[There are some curious errors of dates and cir- 
cumstances in the accounts of Arcangiolo Salim- 
beni, his son V entura, and Francesco V anm. Zani 
says Arcangiolo was bora m 1536, and died m 
1583; Lanzi quotes a picture which has his name 
and the date 1579 ; but his widow married again, 
and bore Francesco Vanni m 1565. This will clear 
up what is said m the next aiticle, that Ventura 
was very young when Ins father died * had the date 
1583 been correct, he would have been twenty six , 
which is not so very young. If we suppose that 
there is a typographical error, and that the date 
should be 1563, it is so far clear; but what becomes 
of the date on the picture p Lanzi at once pro- 
nounces it false. Turn to the account of F. V anm, 
and there it is stated that he became the pupil of 
Arcangiolo Sahmbem, who had married his mother 1 
The question arises, did Arcangiolo marry the widow 
of Vanni, or Vanni marry the widow’ of Arcangiolo p 
As F. Vanni is called the half-brother of Ventura, 
(Zani says “ era fratello uteiino del Can. Francesco 
Vanni”) it is some proof that Arcangiolo died befoie 
1565.] 

SALIMBENI, Cavaliere Ventura, was the 
son of Arcangiolo Salimbem, born at Siena m 1 557. 
After being instructed in the incipient rudiments 
of design by his father, who died when he was 
very young, he travelled through Lombardy, and 
studied some £me at Parma and Modena the works 
of Coreggio and Parmigiano. He arrived at Home 
m the pontificate of Sixtus V., by whom he was 
employed m the library of the Vatican, and in the 
palace of St. John of Lateran. Baglione enumerates 
several of his works m the churches and public 
edifices at Rome, of which the most worthy of 
notice are his pictures of the Baptism of Christ, 
and Abraham and the Angels, m the church del 
Gesu; the Circumcision, m S. Simeone de Lancel- 
lotti; and the Annunciation, m S. Maria Maggiore. 
He afterwards visited Florence, where, m competi- 
tion with Bernardino Barbatelli, called II Poccetti, 
he painted, m the cloister de Servi, several pictures 
of the life of the Virgin. His Marriage of the Vir- 
gin, in the cathedral at Foligno ; his S. Gregorio, 
m the church of St Peter, at Perugia, are further 
proofs of the eminence of his talents. 

Ventura Salimbeni possessed a ready and fertile 
invention ; his design is graceful and elegant, fre- 
quently resembling that of Frederigo Baroccio ; and 
His colouring is delicate and harmonious. He some- 
times painted m conjunction with his half-bi other 
Francesco Vanni, by whose principles he is said to 
have profited, though considerably younger than 
himself. As he lived in habits of intimacy with 
Agostino Tassi, that artist frequently painted the 
landscapes in the back-grounds of his pictures. He 
died at Siena in 1613. We have several masteily 
etchings by this artist, from his own designs, among 
which are the following : 

The Marriage of the Virgin. 

The Salutation. 
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The Baptism of Christ hy St. John. 

[Ventura Salimbeni was also called Bevilacqua , 
after his patron, Cardinal Bomfazio Bevilacqua of 
Ferrara. Some place his birth two years earlier 
than the text, hut the better authority is m favour 
of 1557. Bartsch is persuaded that he etched only 
seven plates ; in addition to those above named he 
describes, S S. Anne and Joachim, The Destination 
of the Holy Virgin, The Virgin with the infant 
J esus 

[SALINCORNO, Mirabello, called also Cava- 
lori, flourished in 1565. tie was a scholar of 
Ridolfo Ghirlandajo, and was one of the artists who 
assisted m painting the grand Catafalco for the ob- 
sequies of Michael Angelo. It is, however, said 
that he devoted himself to pictures of the cabinet 
size ; and one, an Annunciation, v ith his name and 
the date 1565, was m the Baldovmetti family. It 
is uncertain when he died, but Zam says he operated 
m 1578.] 

SALINI, Cavaliere Tommaso. This painter 
was born at Rome m 1575. He was the son of a 
Floientine sculptor, who placed him under the 
tuition of Baccio Pmtelli, an artist of little note, and 
without the advantage of superior instruction he 
became a respectable painter of history. Baglione 
mentions seveial pictures by him m the public 
edifices at Rome ; among others, an altar-piece in 
the church of S. Agnese, representing the Martyr- 
dom of that Saint ; and in S. Agostino, a picture of 
S. Tommaso da Villanova giving Alms to the Poor.- 
He also painted floweis and fruit with considerable 
success. He died at Rome in 1625. [Lanzi says 
he was born about 1570; Zam says he was born in 
1581, and died m 1631.] 

SALIS, Carlo, was born at Verona in 1680, and 
first studied at Bologna under Giuseppe delle Sole, 
but he afterwards became a disciple of Antonio 
Balestra, at Venice, whose style he imitated with 
success There aie several pictures hy this master 
m the churches m the V enetian states ; one of the 
most esteemed is an altar-piece at Bergamo, repre- 
senting S. Vmcenzio healing the Sick. He died 
m 3763 

[SALLIETH, Mathias de, was horn at Prague 
m 1749, and was taught engraving by J. E. Mansfeld 
of Vienna, and afterwards went to Pans and worked 
under J. Ph Le Bas ; several prints by him of that 
period are m Choiseul-Gouffier’s Voyage pittoresque 
de la Grece, Voyage pittoresque en France, and Le 
Brun’s Gallery Subsequently he resided in Hol- 
land, and employed himself m engraving marine 
subjects after his own designs, and of pictures by 
Dutch masters. Among the best aie, the Battle of 
Nieuport, and three others, after I ) . Langendyck , in 
which the Dutch fleet had the advantage of the 
English; two after Kobell, one after A. Storck , one 
after Vander Capelle , and some from his own de- 
signs. Nagler has attributed four to him, after W. 
Vande Velde , but they are by Canot, and were pub- 
lished hy Boydell. The time of his death is un- 
cel tain.] 

SALM, A. van, an obscure Dutch painter of 
marines and views m Holland, in black and white, 
m imitation of pen-drawings. They are neatly 
finished, but have little more effect than a print. 
[He lived about the middle of the 17tjx century. 
The elder Vander Velde designed many marine 
subjects m a similar manner; merely black and 
white.] 

SALMEGGIA, Enea, called II Talpino. This 
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painter was born at Bergamo about the year 1556. 
He received his first instruction in the art at Cre- 
mona, in the school of the Campi ; he afterwards 
became a scholar of Piocaccim, at Milan, and 
passed fourteen years at Rome, where he particu- 
larly applied himself to the study of the works of 
Raffaelle. Orlandi ranks him amongst the most 
successful followers of the style of that distinguish- 
ed painter, and asserts, that his pictuie of S. Vit- 
tore, at the Olivetani, at Milan, has been mistaken 
for a woik of Raffaelle; and Lanzi obseives, that 
whoever has seen that estimable perfoimance, will 
not refuse Salmeggia an honourable rank among 
his imitators. The purity of his contours, though 
occasionally approaching to the minute, the beauti- 
ful expression of his heads, the delicacy of his pen- 
cil, the graceful attitudes of his figures, indicate his 
attachment to his illustrious model ; though he will 
be allowed to be greatly inferior m the grandeur 
and elevation of his ideas, in his acquaintance with 
the antique, and m the felicity of his compositions. 
Of his numerous works at Beigamo, we have a de- 
tailed account in the Vde de Pitton Bei rjamaschi, 
by Conte Tassi, of which the most esteemed are, the 
Adoration of the Magi, m S. Maria Maggiore; the 
great altar-piece in the chuich of S. Giata, repre- 
senting the Virgin and Child m the clouds, with a 
choir of angels, and below, S. Benedetto, S. Giata, 
and other saints ; the Martyrdom of Agata, at the 
Teatini; and the taking down from the Cioss, m S. 
Leonardo. At Milan, m the chuich of La Pas- 
sibne, are two of his finest works, icpiesenting 
Christ’s Sermon on the Mount, and the Flagellation. 
This estimable artist died at Bergamo m 1626, aged 
about 70 [It may be suspected that there is error 
both in the date of his bnth and death. Lanzi says 
he died old m 1626, but Zani places his decease in 
1610; he, howevei, quotes a picture of that date. 
Dr. Kugler says he deserves notice from his pecu- 
liarly simple dignity, and beautiful reminiscences 
of Correggio and Lionaido da V mci. Several of his 
pictures are in the Milan Gallery.] 

[SALMEGGIA, Francesco and Clara, a son 
and daughter of Enea, who, to a certain extent, 
imitated their father’s manner, but by no means 
equalled him. As their works are dated 1624 and 
1628, this notice is introduced as a caution.] 
SALMERON, Cristobal Garcia, a Spanish 
painter, born at Cuenca in 1603. He was a disciple 
of Pedro Oi rente, and proved a reputable painter of 
history and animals. One of his most esteemed 
works is a picture of the Nativity, m the church of 
St. Francis, at Cuenca. He was employed by Philip 
IV. to paint a bull-fight, in honour of the birthday 
of Charles II. of Spain. He died m 1666 
[SALMERON, Francisco, brothei of Cnstobal, 
was born at Cuenca in 1608, and was also a pupil 
of Pedro Orrente. His desire was to distinguish 
himself as a great colourist, for which purpose, it is 
said, he analyzed the works of Titian, P. Veronese, 
Tintoretto, and the Bassans, and foimed for himself 
a style of colouring so brilliant, that no other palette 
was ever equal to it ; it was m effect dazzling. Being 
thus devoted to colour alone, he had no time for the 
other essentials of the art, and consequently his 
ictures exhibit great defects. One unfinished woik 
y him is quoted as a specimen of what he might 
have produced had he lived longer, and studied 
drawing and composition ; but he was devoured by 
the fire of genius, says his biographer, and died at 
the early age of 24. It is, however, said that he left 
some large pictures; but his reputation rests on 
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those of the cabinet size, which by their brilliancy 
overpower all those that have the misfortune to be 
placed near them. It does not appear that his sub- 
jects were of a religious kind, but lather of gay 
assemblies; the one above lefeired to being an 
Aibohda , composed of a warnor holding his horse, 
and five other peisons, under a tuft of trees.] 

[SALOMON, Jean, called by Italian writers 
Giovanni Gallo , Johannes GaUus, V Infante Gallo , and 
by other appellations indicative of his country, and 
of his being the son of the engraver known as the 
little Bernard , whose real name was Bernard Salo- 
mon, though he has been generally designated Salo- 
mon Bern aid. [See the article m this Dictionary.] 
Some confusion seems to have taken place m con- 
sequence of Jean practising the art m the same 
manner as his father, and perhaps m conjunction 
with him, on little subjects for book embellish- 
ments. This accounts for Biulliot supposing that 
Bernard Salomon operated so late as 1598. Zani, 
who was very inquisitive in such matters, says that 
the elder Salomon opeiated from 1547 to 1580, and 
the younger from 1550 to 1590. He denies that 
Bernai d ever engraved m wood, but he calls Jean , 
or the Infant Gallo, the prince of the little masters 
m wood, oi the Callot of the engiaveis m wood. It 
was said by Vnoly that he was called the Infant 
Gallo because he stammered; but says Zani, “Io 
diro che si puo giustamente chiamare ll Principe 
de’ piccoli maestn in legno, o ll Callot degli in- 
cisori m legno.” Brulliot, who does not even al- 
lude to the younger Salomon, gives two speci- 
mens of initials (see Dictionnaire des Monogrammes, 
partie seconde, N os 936 and 2464 a .) which had 
been communicated to him as signifying Bernard 
Gallo, but he adds, “ On doit trouver ces lettres sur 
des gravures en bois, mais nous n’avons pas en- 
core eu occasion de les voir” The fkst of these 
maiks might as readily be taken for S. B. as for G. 
B , but it would piove nothing as regards these en- 
graveis, as it is not found on any engraving in 
wood. The matter after all is but of little importance 
to the general, and the particular Virtuosi, having 
got the hint, wall best know how to unravel the in- 
tricacy which involves the works of the two masters, 
or dissipate the obscunty by which they have, till 
recently, been only considered as one.] 

SALMINCIO, Andrea. This artist was a na- 
tive of Bologna, and a scholar of Giovanni Luigi 
Valesio. He engiaved several prints, both on wood 
and on copper, which he maiked with a cipher 

composed of an A. and S. joined [He was 

a bookseller at Bologna; the punts he engraved 
show very little talent ] 

SALTARELLO, Luca. This painter was bora 
at Genoa m 1610, and was a disciple of Domenico 
Fiasella. At an early age he gave proofs of extra- 
ordinary ability, and on leaving the school of that 
master painted an altar-piece for the church of S. 
Stefano, lepresenting S. Benedetto resuscitating a 
dead person, which Lanzi describes as a picture full 
of expression, and of a sober and harmonious colour- 
ing, developing powers which promised to reach an 
exalted rank m the art, if he had been permitted a 
longer career. He went to Rome, m search of im- 
provement, where he fell a victim to his unremitting 
assiduity in the flower of his age. 

SALTZBURGER, P., a German engraver on 
wood, who flourished about the year 1580. He may 
be placed among what are called the little masters ; 
most of his cuts are from the designs of Jost Amman. 
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They are usually marked with the cipher ^ •> 

and in a few instances with the P. and S. sepaiate. 

SALVATOR, Rosa. See Rosa. 

SALVI, Giovanni Batista, called II Sassofer- 
rato. According to Lanzi, this painter was bom 
at the castle of Sassoferrato, near Urbino, in 1605. 
He was the son of Tarqumio Salvi, a painter of 
little celebrity, who instructed him m the rudiments 
of design, and when he was very young he was sent 
to Rome, where he passed some years. He after- 
wards visited Naples, where he is supposed to have 
studied under Domenichmo, during his residence m 
that city. Sassoferrato did not confine his studies 
to the works of any particular master, but occa- 
sionally imitated the style of Guido, Albano, Ba~ 
roccio, and even Raffaelle. His pictures generally 
represent the Virgin and infant Christ, and he 
seldom ventured on more complicate subjects. His 
most considerable work is a small altar-piece m the 
church of S. Sabina, at Rome, representing the 
Virgin and Child, with St. Catherine and St. Do- 
minic. He died at Rome in 1685. 

[Lanzi remarks that memoirs of this painter have 
been long a desideratum; without being liable to 
the charge of great incredulity, it may be said that 
they are still so. Many of the pictures attributed 
to Sassoferrato must have been painted long befoie 
Giovanni Batista, according to the date above given, 
could have been in practice. A picture by his 
father, Taiquinio, has the name and date 1573; 
and as it is a large composition painted for the 
church of the Eremitam, he may be supposed to 
have been an artist of some standing at the time. 
This date is thirty-two yeais anterior to the birth 
of Giovanbatista ; it is not therefore very presump- 
tuous to suppose that the son of Tarqumio (who was 
also calledcSassoferrato) was born before 1605. 
Several writers have stated that he lived m the 1 6th 
century. It is said that he studied m his native 
place under his father, then in Rome, and after- 
wards in Naples, but it is not known precisely 
under what masters, except that m his Manuscript 
Memoirs we read of one Domenico ; this is con- 
cluded to mean Domenichmo, who w^as employed 
at Naples at the time G. B. Salvi was there, and 
his manner of painting shows that he adopted the 
style of that master, though not exclusively In 
which of the works of Sassoferrato is this similarity 
of style to be found ? Were there two artists of the 
name who followed different courses, but whose 
history has been blended? Lanzi’s description of 
the style and manner of the artist with whose woiks 
the public are best acquainted is so correct that no 
apology is necessary for introducing it. I have 
seen, he says, m the possession of his heirs many 
copies from the first masters, which he executed for 
his own pleasure. I observed several of Albano, 
Guido, Barocci, Raphael, reduced to a small size, 
and painted, as one may say, all in one breath. 
There are also some landscapes of his composition, 
and a vast number of sacred portraits ; several of 
St. John the Baptist, but more than all of the Ma- 
donna Though not possessing the ideal beauty of 
the Greeks, he has yet a style of countenance pecu- 
liarly appropriate to the Virgin, in which an air of 
humility predominates, and the simplicity of the 
dress, and the attire of the head, corresponds with 
the expression of the features, without at the same 
time lessening the dignity of her character. He 
painted with a flowing pencil, was varied m his 
colouring, had a fine relief and chiaio-scuro : but m 
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his local tints was somewhat hard: He delighted 
most m designing heads with a part of the bust, 
which frequently occur in collections ; his portiaits 
are very often of the size of life, and of that size, or 
larger, is a Madonna, by him, with the infant Christ, 
m the Casali palace at Rome. But these eharac- 
tenstics do not altogether agree with the woiks of 
an artist, named Sassoferrato fiom the place of his 
bnth, who was horn in 1504, and was a scholar of 
Francesco Penm. As he died m 1590, he could not 
have imitated the woiks of Guido, Albano, and 
Cailo Dolci, the first of whom was born in 15 75, 
the second m 1578, and the last in 1616. Probably 
the elder Sassofenato w r as the painter of the imita- 
tions of Raphael, and the “ peculiar Madonnas,” ex- 
ecuted m a dry manner, which marks them as of an 
earlier period than that in which Gianbattista lived, 
and the latter aftenvards adopted and improved the 
style by imitating the nchei colouring of Guido, 
Albano, and Cailo Dolci. About thirty years back 
the editor received fourteen pictures of the cabinet 
size from Rome, attributed to Sassoferrato; the 
greater part of these were imitations of Raphael, 
and of masters contemporaiy with him, with some 
small heads of Madonnas, all painted m a diy man- 
ner, without the slightest resemblance to the sub- 
jects or pencilling of Guido, Albano, or Carlo Dolci. 
The superior style of Giovanni Battista, it may be 
supposed, has obscured the reputation of the other, 
and Sassoferrato, without a distinguishing prenom, 
has been applied to all imitations that have the pe- 
culianty of manner that pervades the works of both. 
To conclude this note as it began, memoirs of these 
Salvis, Salvianis, or Sassofeiratos, are still deside- 
rata.'] 

SALVIATI, Erancesco Rossi, called II, [also 
Cecchino dei Salviati.] The family name of 
this artist was Rossi, but he acquired the appella- 
tion of II Salviati, from the favour and protection 
he experienced fiom the Cardinal of that name. He 
was the son of Michel Angiolo Rossi, born at Flo- 
rence in 1510, and was a fellow student with Giorgio 
Vasari, fiist under Andrea del Sarto, and afterwards 
under Baccio Bandmelli. The two young friends 
pursued their studies at R ome with the same inti- 
macy, and adopted similar principles. The genius 
of Salviati, however, directed him to a more coirect 
design, and to a grander and more animated style, 
than that of his companion; and Vasari himself 
celebrated him as the ablest artist who was at that 
time at Rome. In the church of La Pace he 
painted the Annunciation, and Christ appearing to 
St. Peter, by which he gained considerable reputa- 
tion ; and he soon afterwards embellished the vault 
of the chapel of his patron with a series of frescoes, 
representing the life of St. John the Baptist. He 
was employed by the Prince Farnese to execute the 
cartoons for the tapestry for his palace, in which 
he represented the histoiy of Alexander. In con- 
junction with Vasari he ornamented the apartments 
of the Cancellaiia with several fresco works. From 
Rome he went to Venice, where he painted several 
pictures for the public edifices and private collec- 
tions, particularly the history of Psyche, in a saloon 
of the Palazzo Grimaldi, which Vasari, with a 
marked partiality for his countryman and co-dis- 
ciple, styles, La piu bell 9 opera di pittura che sia in 
tutta Venezia. On leaving Venice *he travelled 
thiough Lombardy, and made some stay at Mantua, 
where he was particularly struck with the works of 
Giulio Romano. He afterwaids visited Florence, 
and was employed by the Grand Duke to ornament 
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one of the saloons of the Palazzo Veechio, where 
he represented the victory and triumph of Furms 
Camillus, composed and painted with surprising 
genius and spirit ; and the accuracy with which he 
has delineated the arms, habiliments, and costume 
of ancient Rome, is worthy of the most learned an- 
tiquary. 

% The restless and unsettled disposition of Salviati 
did not permit him to reside long m a place, and he 
readily complied with the invitation of the Cardinal 
de Lorraine to accompany him to France, where 
Francis I. had engaged some of the ablest artists of 
Italy in the decoration of the Chateau of Fontam- 
bleau. He was received with distinction, and was 
treated with great kindness by Primaticcio, the 
superintendent of the woiks; but the jealousy and 
turbulence of his nature returned these good offices 
with ingratitude and malevolence. Dui mg his stay 
in France, he painted a fine picture for the church 
of the Celestines, at Pans, representing the taking 
down from the Cross Dissatisfied with his situa- 
tion in France, he returned to Rome, where he fell 
into new difficulties and disputes with Daniele di 
Volterra and Pietro Ligono. The continual agita- 
tion of his mind brought on a fever, of which he 
died, in 1563. 

II Salviati possessed a rich and feitile invention; 
his compositions are original and abundant, and he 
embellished his works with magnificent architec- 
ture. He was one of the few who have been able 
to combine celerity of pencil with a strict correct- 
ness of design, for which he was distinguished, 
though occasionally bordering on the gigantic. Al- 
though he is more esteemed as a designer than a 
colourist, his carnations are delicate and tender, his 
conceptions are graceful, and the folding of his 
drapery is bioad and simple, without concealing the 
beauty of his foims. The possession of these powers 
was poisoned by a rancorous and malignant dis- 
position, which prompted him to vilify the woiks of 
others, and to extol his own ; and by the injustice 
and impolicy of such conduct, he frequently found 
preferred to him rivals, whose talents were unwor- 
thy of his competition. [Salviati was unwise; but 
those who preferred inferior aitists to him were 
unjust. It is the talent and not the man that should 
be considered m works of art. Partiality m the 
employment of painters on public works, unless for 
decided merit, is a fraud on postei ity ; of which, in- 
deed, there is too much practised even in the pre- 
sent day.] 

SALVIATI, Giuseppe. See Porta. 

SAL WAY, N., an English engraver in mezzo- 
tmto, who flourish^ about the year 1760. We 
have by him some poi traits, which are not without 
merit. 

SALY, James Francis, a French sculptor, born 
at Valenciennes in 1720. He resided some time at 
the court of Denmark, where he executed an eques- 
trian statue of Ring Frederick V., of which there is 
a print by J. M. Preissler. He is mentioned here 
as the engraver of thirty plates of vases, and of four 
designs for monuments. They aie etched with 
spirit. [He was born m 1717? and died m 1776. 
Some writers have divided him into two. He exe- 
cuted several other statues in bronze, but an account 
of them does jaot belong to this work.] 

[SAM, Engel, or Angelo, born at Rotterdam in 
1699, was a good portrait painter, but excelled m 
the execution of familiar subjects. He imitated the 
manner of the Chevalier Vander Weif, and, it is 
said, painted a Flight into Egypt so perfectly re- 
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sembling the works of that master, that even ac- 
knowledged connoisseurs were deceived by it. It 
would be gratifying to know where this picture is to 
be found, as the only one of the subject, painted by 
Vander Werf, is m the gallery at the Hague. Who- 
ever has another may suspect its ongmality, if the 
above statement be true. It is also said that he 
imitated Metsu ; this may be more readily believed ; 
for the free penciling and colouring of this more 
estimable master (not to say his greater artistic 
knowledge) are more easy of imitation, and less 
likely to be at once discovered, than the laboured 
ivory polish of Vander Werf. There aie many pic- 
tures that pass with the ignorant as the work of 
Metsu that possibly are by Sam. He died m 1769 ] 

SAMEIN, Hugues, was an eminent architect, 
who resided at Dijon about the year 1522. He de- 
signed and engraved a set of pilasters, and other 
architectural subjects, which w T ere executed with 
neatness and precision. 

SAMACCHINI, Orazio. This eminent painter 
was born at Bologna m 1532, and, according to 
Malvasia, was instructed m the art by Pellegrino 
Tibaldi. He afterwards studied the works of Co- 
reggio, and was employed to paint m fresco the 
great chapel m the cathedral, contiguous to the 
famous cupola by that distinguished master. He 
went to Rome in the pontificate of Pius IV., by 
whom he was employed, in conjunction with Marco 
da Siena, and others, in the decorations of the Sala 
Regia It does not appear that he either approved 
or adopted the principles of the Roman school. 
The graces of Coreggio and Parmigiano had made 
an impression on his mind, which even the grandeur 
and majesty of Rafiaelle could not obliteiate, and 
he leturned to Bologna confirmed m his adherence 
to the style of Lombardy. Pie embellished the 
churches and palaces of his native city^with some of 
their most atti active ornaments, among which are, 
his celebiated picture of the Coionation of the Vir- 
gin, m the church of SS. Naborre e Felice, so much 
applauded by the Caracci ; his Presentation in the 
Temple, m S. Giacomo Maggioie, an admirable 
production, in which we are equally charmed with 
the elegance of the composition and’ the captivating 
expression of the Virgin and principal figures. It 
was considered by Agostmo Caracci, by whom we 
have a fine print of it, as one of the most perfect 
pictures at Bologna Little infenor to these aie his 
altar-piece of the Last Supper, at the Certosa; the 
Crucifixion, m La Trmita ; and his Fall of Icarus, 
m the Palazzo Lambertmi. 

Although the powers of Samacchini appear to 
such advantage in the tender and pathetic, he was 
not unequal to the more arduous encounter of the 
grand and terrific. According to Lanzi, the strength 
and energy of his faculties are most apparent in the 
vault of the church of S. Abondio, at Cremona, 
The figures of the prophets are dignified and com- 
manding, and he has vanquished the difficulties 
of the di Sotto m Su f under very embarrassing local 
circumstances, m a very masterly style. He died 
in 15 77- [Zani says in 1573.] 

[SAN ANTONIO, Fray B^rtolome de, was 
bora at Cienpozuelos m 1708. At the age of fifteen 
he took the habit of the order of the Trmxtarios 
descalzos, and after studying philosophy and the- 
ology went to Rome to study painting, of which he 
had acquired the elements at Madrid. He remained 
in Italy six years, and m 1740 returned to his con- 
vent at Madrid, which he enriched with an immense 
number of his productions. About this time the 
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Academy of S. Fernando was established, for which 
he painted an allegoncal picture representing Fer- 
dinand VI. near the Catholic Religion, seated on a 
throne in the midst of the four quarters of the globe, 
and for which he was received as a member of that 
body. He died m 1782 Among the woiks which 
he painted for his convent are S. Juan de Mata re- 
ceiving a purse from the hands of the Virgin to re- 
deem captives, a Nun murdeied by the Saracens, 
two fiescoes, one representing the Arts and Sciences, 
and the other the Four Evangelists and the Four 
Doctois of the Church ; also for the libiary, a 
superb picture m oil of Two Patriarchs of the order 
adoring the Trinity ; and another, of the Virgin and 
Jesus, with angels above. For the church of the 
Tnnitarios at Madnd he painted eleven pictures ; 
among these were the giand altar-piece representing 
the Incarnation , Jesus asleep embracing the Cross ; 
and others, relating to the infancy of Christ and the 
life of the Virgin. There were also pictures of St. 
Bernard and of St. Firmin ; and one of a dead 
Christ, considered so beautiful as to be exposed 
alone during holy-week, and several portraits of 
bishops and priors of the order.] 

[SANCHEZ, Alonso, one of three artists em- 
ployed to paint the beautiful frescoes at the univer- 
sity de Alcala de Henares, by command of Caidmal 
Cisneros, the foundei He was also employed, with 
five otheis, m the embellishment of the cloistei of 
the cathedial at Toledo, for which he was paid in 
1498. In 1508 he was again employed m the same 
cathedral with Diego Lopez and Luis de Medina. 
This was a woik of considerable impoifance, for 
which the artists were paid 7L15Q maravedis ] 

[SANCHEZ, Clemente, a painter of considei- 
abie merit, both as a designer and colounst, lesided 
at Valladolid m 1620. He painted for the Domini- 
cans de ArSnda de Duero seveial pictures of the 
Marriage and Visitation of the Viigm, the Virgin 
of the Rosary, a Magdalene, and a small oratoiy 
representing Jesus and Mary, S John the Baptist, 
St. Janies, and other figures No other particulars 
of him are recoided.] 

[SANCHEZ-COELLO, Alonso This very 
eminent painter is said by Palomino to have been a 
native of Portugal, but Cean Bermudez asserts that 
he was born at Bemfayrd, in Valencia, in the eaily 
part of the 16th century (1515). It is piobable that 
his mother was a Portuguese, and that he took the 
name Coello from her. Nothing of his early his- 
tory is accurately known; hut, whoever was the 
director of his studies, it is evident that the works of 
Titian were his models. In 1541 he resided at 
Madrid, where he foimed an intimacy with Antonio 
More, whom he accompanied to Lisbon, when the 
latter was sent by Charles V. to paint the portraits 
of the royal family. Sanchez entered into the service 
of Don John, who had man led Joanna, the daughter 
of Chailes and sister of Philip II.; and as he made 
a considerable stay at Lisbon it was, peihaps, an 
additional leason for supposing him to be a Portu- 
guese. At the death of Don John his widow re- 
commended Sanchez to her hi other Philip, who at 
once received him as his painter m ordinary, An- 
tonio More having quitted Madrid somewhat pre- 
cipitately, in consequence of an indiscreet famihanty 
with his royal master; some say for daubing his 
cheek with carmine ; others, for rapping his knuc- 
kles with the mahl-stick. Pacheco says the king 
appointed residence for Sanchez m one of the 
houses adjoining the palace, and communicating 
with it by a private entrance, of which his Majesty 
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kept the key. By this way the king, w ithout notice, 
unattended^ and en dishabille , would ascend to the 
room wheie the painter was occupied, nor would he 
suffer him to use, or cease from his woik, but lean- 
ing familiarly on the back of bis chair would ob- 
serve his mode of opeiation. He painted many 
poi traits of Philip; some in complete aimoui, on 
foot and on hoiseback; some m his sporting and 
tiavellmg dresses; m fact, in every vanety of cos- 
tume. He painted also the poi traits of all the loyal 
family, consisting of seventeen persons, who were 
accustomed, like the king, to entei the house without 
previous notice, and amuse themselves at all times 
with the artist’s wife and children. In addition to 
these illustrious personages he painted the portraits 
of Popes Gregory XIII. and Sixtus V. ; the Dukes 
of Floience and Savoy; Caidmal Farnese, brother 
of the Duke of Parma ; and many of the grandees 
of Spain He w^as honouied wuth the friendship of 
Don John of Austria, Don Carlos, Cardinal Gran- 
ville, the Archbishops of Toledo and Seville, and 
others of high rank. With such pationage he be- 
came rich, and, it is said, he lived according to his 
fortune. In 1570 he painted, m conjunction with 
his disciple, Diego de Urbina, the triumphal aich 
erected at Madrid for the entry of Anne of Austria, 
the wufe of Philip II. In 1573 he entered into an 
engagement to decorate with suitable subjects the 
rmcipal altar of the church del Espmar, executed 
y the celebiated Francisco Giralte, and for which 
he painted what may be termed a drop-scene, to 
serve as a screen duimg the twm last weeks m Lent. 
These woiks occupied him foi four years, and at 
their completion caused an extiaoidmaiy sensation. 
For several yeais after he continued to paint por- 
traits of the loyal family, their lllustnous connexions, 
and noblemen of the court, to be placed m the 
palace of the Paulo Notwithstanding his advanced 
age Philip employed him m 1582 m further deco- 
rating the Escunal. For this monastery he painted 
his celebiated pictures of St Paul, the first hermit, 
with St. Anthony; St Stephen wuth St. Lawrence; 
St. Vincent with St Geoige; St Katharine with 
St. Ines ; and St. Justus and Pastoi, m which he 
introduced a beautiful view of Alcala de Henares, 
and the adjacent scenery. About this time he 
painted the portrait of his friend, Fathei Siguenza, 
which is considered a chef d’ceuvre , and has been 
finely engraved by Ferdinand Selma; and m 1582 
that of Ignatius Loyola, from casts taken twenty- 
nine years previously, and from instructions by 
Father Ribadeneyra. It is said to have been a sui- 
prismg likeness, but whether it exists is not known. 
Such was the esteem in which he was held by Philip, 
that whenever that monaich w^as on an expedition, 
or a journey, and had occasion to send his com- 
mands, he addressed his letters Al muy amado hjo 
Alonso Sanchez Coello (To my beloved son Alonso 
Sanchez Coello) ; and he was accustomed to call 
him the Portuguese Titian. Indeed it is acknow- 
ledged that the gieat Venetian could have added 
little moie than roundness, and peihaps a softer 
outline, to the portraits by Sanchez Coello. This 
eminent painter died at Madrid m 1590, possessed 
of property to the amount of 55,000 ducats, part 
of which he left for the endowment of an hospi- 
tal. Unfortunately a great number of ins portraits 
have been destroyed by the successive fires at the 
palaces of the Pardo and the Alcazar at Madrid ; 
the pictures that remain are confined to the monas- 
tery of the Escunal. Madnd can boast, it is said, 
of only one pictuie by him, a St. Sebastian in the 
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chapel of the convent of St. Jerome, painted in the 
grand style of the 16th centuiy. See Coello ] 
[SANCHEZ-COTAN, Fray Juan, an eminent 
Spanish painter of Madonnas, floweis, and still-life, 
was bora at Alcazar de San Juan m 1561 , he was 
the son of Bartolome Sanchez-Cotan, and Ana de 
Quinones He studied at Toledo under Bias de 
Prado, whose style he imitated, and under him 
made great progress in the art. The subjects then 
m vogue weie what m Spam are called bodegones , 
consisting of fruit, fish, game, and vegetables of all 
sorts profusely collected m the lardei, like those of 
Snyders, De Vos, Van Utrecht, and others of the 
Dutch and Flemish masters. These pic tuies, how- 
ever neglected at the present time, are works of 
great merit, and peihaps exhibit more technical 
skill than sublets that hold a higher lank. It is 
probable that he occupied himselt with these com- 
positions for a considerable time, as there aie some 
with his signature, and the date 1602. It appeals 
that he was of devout habits, and of a pious disposi- 
tion, as m 1604 he became a professoi of the Char- 
treuse of Paular, which, says Beimudez, increased 
both his piety and his skill m painting Here he 
painted seveial sacred subjects representing Clnist’s 
Passion, the sorrow’s of the Viigm, and paitieulaily 
Madonnas ci owned wuth chaplets of flowers, of ex- 
ceeding beauty; all these he devoted to the decoia- 
tion of his convent, or bestowed on his biethien foi 
their private oratones Fiom Paulai Sanchez-Cotan 
was removed m 1612 to the royal Ghaitieuse at 
ftianada, for which he painted the principal his- 
torical pictuies in that monastery. Among these 
were subjects from the Passion of Chust, circum- 
stances lelated of the life of St Bruno, and details 
of persecutions sufieied by the Spanish lnethren of 
the order m England. It is i elated by Palomino 
that he painted a Ciucifixion for the Refectory of 
the convent, so deceptive m its appeal ance, that 
birds attempted to peich on the cioss; and Cean 
Bermudez confesses that he, at first sight, mistook 
it for a piece of sculpture His principal public 
wmrks w T ere at the Carthusian monasteries of Paular 
and Gianada; at the Agustmos Calzados at the 
lattei city; and at the Meiced Calzada at Seville. 
This amiable man and excellent aitist died at Gia- 
nada m 1627, and w r as icckoned one of the most 
venerable monks, and also one of the best pamteis 
of Spam. Whether his bretluen, the monks, or 
Palomino, the biographer, supposed that as his pic- 
tures were so beautiful, he must have had heavenly 
assistance, it is not necessaiy to inquire; but the 
one party kept the tiadition, and the other recoided, 
that during the time he was painting the picture of 
St. Ildefonso reeefving the miraculous Chasuble 
fiom the Virgin, she descended from heaven and 
honoured the painter with a sitting. Titian, San- 
chez-Coello, Velasquez, Lawience, and all other 
painters of terrestrial royalty must hide their di- 
minished heads. Yet, it is added, the woiks of 
Sanchez-Cotan had a particular analogy with his 
character and his virtues, and breathed decorum 
and devotion. His colouring wms soft and harmo- 
nious, his design pure, and the attitudes of his 
figures manifested the tranquillity of his soul. Vin- 
centio Caulucho made a journey from Madrid to 
Granada to behold his woiks, and distinguished the 
painter among the monks of his older, by the se- 
renity of his countenance being in accoi dance wuth 
the style of his pictuies ; nor did he disdain to avail 
himself afterwaids of what he saw, to enrich some 
of his ow r n pictures of similar subjects.] 


SANDBY, Paul. This admned artist was bora 
at Nottingham in 1732. He came to London when 
he was fouiteen years of age, and having shown an 
eaily inclination for the ait, he got mtioduced into 
the drawmg-ioom at the Tower. He had studied 
theie about tw r o years, w T hen the late Duke of C um- 
bel land, wishing to have a srnvey made of the 
north and w T est paits of the Highlands of Scotland, 
young Sandby w r as engaged as diaughtsman, under 
the inspection of Mr David Watson. In company 
wuth that gentleman he travelled through that most 
romantic country, and, though the leading object of 
his tour w’as the drawing of plans, m his leisure 
hours he made many sketches from the stupendous 
and ternfic scenery wuth which it abounds. From 
these designs, the fiist offspung of his genius, he 
made a number of small etchings, which, on his le- 
turn to London, weie published by Messrs. Ryland 
and Bryce. Soon after bis return fiom his northern 
torn, about the year 1752, he passed some time wuth 
his brother at Windsor, and duiing his residence 
there made a gieat number of drawings of the most 
beautiful view’s of Windsor and Eton, to w’hich he 
gave so charming an effect, that they were imme- 
diately pm chased by Sir Joseph Banks, by whom 
he was veiy libeially lemuneiated. He soon after 
was muted to accompany that gentleman m a tour 
thiough Noith and South Wales, and was employed 
by Sir Watkm Williams Wynne to design the most 
picturesque sceneiy m that interesting countiy. 
These he afterwuuds engiaved m a new style, m 
imitation of drawings in bistei and Indian ink, 
called aquatmta, which he earned to a degree of 
perfection unknowni befoie 

At the foundation of the Royal Academy, in 
176K, Mi. Sandby was elected one of the original 
members; and m the same year w r as appointed 
chief drawung-mastei to the Royal Military Academy 
at Woolwuch, which office he held wuth great credit 
to himself and advantage to the establishment, until 
his death. For the following chaiacter of Mi. Sand- 
by, as an aitist, vve are indebted to a late interest- 
ing publication. 

“ His industry was as remarkable as his genius ; 
the number of his drawungs disseminated through 
the cabinets of the amateuis of the arts is immense. 
To particularize any of his productions w’ould be 
throwing a degree of neglect on those that we 
omitted Their merit is of a supenor kind, and the 
scenery he delineates is, m many cases, not merely 
an address to the eye, but an appeal to the •mind. 
The towenng, though almost tottering battlements 
of the baronial castle, display dignity m rums, and 
show the instability of human giandeur. The moul- 
dering fiagments of the ivy-mantled abbey, vener- 
able even m decay, must bring to our recollection 
the leverential awe with wdnch they were once 
contemplated.” 

[Paul Sandby, it may be said, w ? as the first re- 
formei of topographical drawing ; his predecessors 
had been too much accustomed to compose from 
punts after old and foreign contemporary masteis ; 
but he w T ent to nature, and being thoioughly ac- 
quainted w ith the principles of linear perspective, 
he drew, on their respective sites, his view's of cities, 
castles, caihedials, and other objects, wuth charac- 
tenstic truth and pictorial taste. The process by 
which he produced the eheeiful daylight effects in 
his subjects, was to pen carefully tne outline of 
every part of the composition without diminution of 
tmt, similai to an etching. On this he distributed 
the shadows with Indian ink and a mixture of 
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bistre on the foreground objects, and tinted the 
whole m their respective colours, which, when 
finished, had the appearance of aquatmta prints 
slightly coloured. His later productions, however, 
show a great improvement on this method, and a 
more pleasing harmony of tints ; for which he was 
in some measure indebted to Turner and Girtm, 
who, on their part, were under an obligation to him 
for having first pointed out the right path for art- 
ists in water colours to pursue when employed op 
topographical subjects. A great number of his 
views of seats of the nobility and gentry m different 
parts of England were engraved by Middiman, 
Byrne, Milton, and other eminent landscape en- 
gravers of the time, and exhibit Paul Sandby’s 
talents to great advantage. To his other acquire- 
ments in art he added etching and engraving m the 
style known as aquatmta. He was, peihaps, the 
first English artist who adopted this style, the 
secret of which, it is said, was brought into Eng- 
land by the Honourable Charles Greville, who pur- 
chased it from Le Prince, a French . artist, and 
communicated it to Paul Sandby. His works in 
this manner are very numerous, and were popular 
at the time they were published. Among them are 
twelve from drawings m South Wales, dedicated to 
the Honourable Charles Greville and Joseph Banks, 
Esq., in 1775; the different encampments which 
took place in the year 1780 in Hyde Park, St. 
James’s Park, the Museum Gardens, at Blackheath, 
Coxheath, and Warley Common, in which, besides 
the economy of a camp, many well-known charac- 
ters of the day were introduced. He engraved also 
in the same manner a series of prints exhibiting the 
Sports of the Carnival at Rome, from drawings by 
David Allan ; and the designs for Allan Ramsay’s 
Gentle Shepherd by the same artist. Of the views 
in Italy and ^n the neighbourhood of Rome, from 
drawings by Clerisseau, Fabns, Parr, and others, he 
engraved a considerable number, many of whieh 
are in his best style of aquatint ; and a few m the 
manner of Piranesi are considered among the best 
of his works on copper. These last consist of six 
plates from the designs of J. Collins, and are dedi- 
cated to several noblemen and gentlemen, patrons of 
the fine arts. He made some attempts at caricature, 
in which he displayed skill in the composition and 
execution, and much wit and humour m the subject 
and characters; but it was not congenial to his 
temper and disposition, and he soon relinquished 
it. Spine, in which he had ridiculed Hogarth’s 
Analysis of Beauty, he withdrew from publication, 
on seeing that great painter’s inimitable series of 
pictures of Marnage a la Mode, observing that 
such a man ought not to be made the subject 
of ridicule or burlesque. He died in St. George’s 
Row, Hyde Park Corner, the 7th of November, 
1809. Paul Sandby exercised his pen as well as 
his pencil, and might be considered the poet of 
the Royal Academy of that day, as most of their 
dinners were enlivened with a song written by him 
for the occasion. One of these was published, with 
the figure of a dancing-master giving lessons to 
a goose, at a guinea a lesson, and six guineas en- 
trance money ; at the bottom, and after the song, 
was a vignette of a fool’s cap and hells, and a violin. 
The circumstance that occasioned this effusion was 
the following. The drawing-master and the dancing- 
master met at the door of a fashionable person at 
the same moment, and preference was given to the 
latter, while the former was obliged to wait till 
dancing was done, much to his annoyance and 
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chagrin. Probably the artist was Paul himself, 
who, as a royal academician, and a di a wing-master 
of great practice, holding the office of professor at 
the Military Academy at Woolwich, and moving in 
fashionable society, was not accustomed to be kept 
waiting in an ante-room, especially for a dancing- 
master. 

The verses are as applicable at present as at the 
time they were written ; and being a fair specimen 
of Paul Sandby’s disposition and poetical talent, 
and the print being rather scarce, they are inserted 
here. 

“ Of all the fine accomplishments 
sure dancing far the best is, 

But if a doubt with you remains, — • 
behold the goose and Vestris ; * 

And a dancing we will go, will go, &c. 
Let men of learning plead and preach — 
their toil is all in vain, 

Sure, labour of the heels and hands 
is better than the brain. 

Then talk no more, ye men of arts, 

’bout keeping light and shade, 

Good understanding in the heels 
is better than the head. 

Great Whigs, and eke great Tories too, 
both in and out will dance, 

Join hands, change sides, and figure in, 
now sink and now advance. 

Let Oxford boast of ancient lore, 
or Cam of classic rules, 

Noverre * might lay you ten to one, 
his heels against your schools. 

Old Homer sung of gods and kings 
in most heroic strains, 

Yet scarce could get, we have been told, 
a dinner for his pains. 

Poor Milton wrote the most sublime 
’gainst Satan, Death, and Vice, 

But very few T would quit a dance 
to purchase Paradise. 

The soldier risks health, life, and limbs, 
his fortune to advance, 

While Pique * and Vestns fortunes make 
by one night’s single dance. 

’T is all in vain to sigh and grieve, 
or idly spend our breath, 

Since millions now, and those unborn, 
must join the dance of death. 

Yet while we live let’s merry be, 
and make of care a jest, 

Since we are taught what is right, 
and what is right — is best ; 

And a dancing we will go, &c.” 

SANDRART, Joachim de. This painter and 
writer on art was born at Frankfort in 1606, and 
was instructed m the rudiments of design by Mat- 
thew Merian and Theodore de Bry, At the age of 
fifteen he went to Prague, where he was for some 
time instructed in engraving by Giles Sadeler, who, 
finding his genius was better adapted to painting, 


* Vestns, the dancer of that day, was a great man, but 
not so great as be wbo begot him, and wbo, on introducing 
bim to make bis debut in public, said, Remember, son, you 
have your father for a spectator 1 Skilful dancing is here- 
ditary mthe family. La Pique was also an “ earth-tread- 
ing star/’ Noverre not only danced well but wrote well 
on the subject, bis book il sur la Danse” is the dancer’s 
classic. 
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recommended him to change the graver for the 
pencil. In pursuance of that advice he went to 
Utrecht, where he became a disciple of Gerard 
Honthoist. Under that able mstiuctor his progress 
was surprising, and he soon acquired sufficient 
ability to assist his master in many of his most con- 
siderable works. 

_ Descamps asserts, that when Honthorst was in- 
vited to England by Charles I , Reengaged Sandrart 
to accompany him, that the king bespoke many 
pictures of him, that he copied the portraits of 
Henry VIII., Sir Thomas More, Erasmus, and 
others, from Holbein, for the Earl of Arundel, and 
that he remained m England till 1627, when he 
went to Venice. There appeals, however, to be 
very little authority for the account. No picture of 
Sandrart is mentioned in King Charles’s collection ; 
and what renders his having been m England more 
improbable is, that he takes no notice of it himself 
m the Life of Honthorst, though he mentions that 
artist’s journey to England, and gives an account of 
his works here. He certainly passed several years 
in Italy, and at Venice copied the finest pietuies of 
Titian and Paolo Veionese. From Venice he went 
to Rome, wheie he resided some years, and was 
much employed by the Caidmal Barberim, and the 
Prince Giustmiani, and was intrusted by the latter 
with the superintendence of the engravings of the 
statues in his gallery. After a long residence in 
Italy, Sandrart letmned to Frankfoit. He was 
employed in several considerable works for the Era- 
peior Ferdinand, and for Maximilian, Duke of Ba- 
varia. Towards the latter part of his life he resided 
at Nuremberg, where he established an academy, 
and composed several woiks on ait, particulaily his 
Lives of the Painters, under the title of Academia 
Artis Pictonce, published at Nurembeig m 1683. 
He died in that city in 1688, aged 72. 

[Some writers are not content with saying that 
Sandrart visited England, but they add that he le- 
mamed theie a long time ; and that he w r as not only 
the fi lend of Chailes I., hut also of the Duke of 
Buckingham. It is said that he left m 1627; he 
was there foie only 21 years of age at that time. If 
he came at all, it was with Honthorst, who w r as em- 
ployed by Charles, and who left England on the 
8th of December, 1628 There are documents m 
the State Paper Office which show that the latter 
was employed by Charles, and hbeially paid; but 
not to the extent his biographeis asseit; and that 
he also painted the Duke of Buckingham and his 
family is clear, as the picture is now m Hampton 
Court palace : but there is no account of payments 
to Sandrart for his services. He must have been 
not only highly talented but indefatigable, if, before 
he w r as 21 years of age, he copied the picture of 
Mercury teaching Cupid to read, by Correggio, the 
Twelve Caesars, by Titian, several of the finest of 
the portraits by Holbein, and that so exactly, says 
his biographer, that it was no easy matter to dis- 
tinguish which were the originals ; besides others, 
after Guido , Veronese , and Van JDi/ch. Van Dyck 
came to England in 1632. ‘While at Rome he 
painted the portiait of Urban VIII. ; and had also 
the honour of being selected as one of the twelve 
most eminent painters in Italy, to paint an equal 
number of pictures foi the king of Spam. The 
pictures were to be of the same dimensions, and 
each artist to select his own subject: Sandrart 
chose that of the Death of Seneca. Among the 
distinguished twelve we find the names of Niccolo 
Poussmo, Guido, Domemchmo, Andrea Sacchi, and 


Guercino : to be numbered with them was indeed a 
high honour ; and it seems that he did credit to the 
judgment of those who appointed him. He made, 
during his stay in Italy, many sketches of the an- 
cient remains, statues, and public buildings, which, 
after his decease, were sold wuth his pietuies and ob- 
jects of curiosity, for a considerable sum. The works 
on art which he published, after his return to Nurem- 
berg, were, Academia Tedesca della Architettura, 
Scultura, e Pittura; oder Teutsche Akademie, &c., 
4 vols. m 2, folio, Nurnberg, 1675-79; Iconologia 
Deorum, 1680; Admiranda Sculpture Vetens Ves- 
tigia, 1680; Romse antique et novae Theatrum, 
1684; and Academia Artis Pictoiiae, 1683, collected 
from Vasari, Ridolfi, and Van Mander. But this 
is a Latin translation of what had already been 
published m the Academia Tedesca. A uniform 
edition (m Geiman) of all his woiks was published 
at Nurnberg, 1769-75, m 8 vols. folio His best 
original composition is the subject of the Last Judg- 
ment, in which he has arranged a multitude of 
figmes with consideiable skill, ivell drawn, and 
colouied in a masteily manner. There is a differ- 
ence among writers lespectmg the time of Sandrart’s 
decease ; some say he died m 1683, but no doubt 
enoneously, as some of his works not published as 
posthumous bear a later date.] 

SANDRART, Jacob von, was a nepheiv of the 
preceding aitist, born at Fiankfort m 1630, and 
was mstiucted m engiavmg by Cornelius Dankerts 
and William Hondms. He engraved a great num- 
ber of plates, which are executed with the graver m 
a clear, neat style. His best punts are his poi traits, 
among winch are the following . 

The Empeioi Rodolplius II s 

Fcidmand II. 

Ferdinand III 

Frcdenck, Pnnce of Noiway. 

Sophia, Electoral Puncess of Saxony % 

Fcidmand Maim, Duke of Baiana 
Joachim Sandiait, Painter; inscribed Secuh nostn 
Apelles 

Joannes Paulus Anei, Painter 

[His portiaits, and other subjects, aie numerous; 
Nagler has given a list of them. He died at Nurem- 
berg m 1708.] 

SANDRART, John Jacob von, was the son of 
Jacob von Sandiart, born at Ratisbon m 1655. He 
learned the first rudiments of design from his father, 
and profited by the lessons of Joachim von Sandrart, 
his great uncle. This artist was an able designer 
as well as an engraver, and possessed a ready and 
inventive genius. We have some portraits by him, 
executed m a neat, tasteful style. The publications 
of Joachim von Sandiart are embellished with many 
spirited etchings by him. He also engraved several 
of the plates for a work entitled Suecia Antiqua et 
Hodierna . The following are his principal punts : 

PORTRAITS. 

Elizabeth Henrietta, Princess of Biandenbonrg, after 
A. Le Clerc 

Silvius Jacob dc Dunkelmann, after the same. 

VARIOUS SUBJECTS. 

The Holy Family , aftet Joachim da Sandrart 
Two subjects of the Ougm of Painting, after the same . 
T\v o subjects of the Customs and Amusements of the an- 
cient Grei mans ; after the same 
JEnoas saving his father Anchises fiom the burning of 
Troy ; fiom his own design 

[He died at Nuremberg m 1698.] 

SANDRART, Susanna Maria von. This lady 
was the sister of the foregoing artist, bom at Nu- 
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remberg in 1658. She was instructed in design and 
engraving by her father Jacob von Sandrart, and 
executed several plates, chiefly for the publications 
of Joachim von Sandrart. We have the following 
prints, among others, by her : 

The Assembly of the Gods on the Marriage of Cupid and 
Psyche ; after Raffaelle 

The Nozze Aldobrandi ; after a design by Bartoh. 

A Bacchanalian subject, inscribed Immoderation dulce 
Amorum. 

[Sh$ died in 1718.] 

SANDRART, Lawrence von, was probably of 
the same family with the foregoing artists. His 
name is affixed to the frontispiece foi a set of prints 
from Ovid’s Metamorphoses, by Engelbrecht, pub- 
lished in 1700. [It is also supposed that he was a 
painter m enamel, and was living in 1710.] 

SANDRINO. Tommaso. This painter was born 
at Brescia m 1575. He excelled m painting pei- 
spective and architectuial views, and was no mean 
painter of history. His principal works are the 
ceilings of the churches or St. Faustmo, S. Dome- 
nico, and the cathedral at Brescia. There are also 
several of his woiks m the public edifices at Milan 
and Ferrara. He died m 1630. 

SANDYS, Edwyn Mr. Strutt mentions this 
artist as the engiaver of a portrait of Sir William 
Petty. 

[SANFELICE, Ferdinando, a nobleman of 
Naples, was the pation and scholar of Francesco 
Solimene. He attained a name among historical 
painters, and with the assistance of Solimene paint- 
ed altar-pieces for several churches He also painted 
fruit, landscapes, and perspective views, m which 
he particularly excelled ; and he had the reputation 
of being an excellent architect. Solimene painted 
a gallery m his house, which afterwards became an 
academy for young artists, and was known as the 
Sanfelice.] f 

SANTA-CROCE, Francesco Rizzo da. Ac- 
cording to Tassi, this artist was a native of Santa- 
Croce, m the Bergamese state, and flourished from 
the year 1507 till 1529. He was sent to Venice 
when he was young, where he frequented the school 
of Vittore Carpaccio, and, following the example of 
his instructor, adopted a more modern and unre- 
strained style than was piactised by his prede- 
cessors, the Bellini. Zanetti mentions, as one of 
his most esteemed productions, an altar-piece in the 
church of Degli Angeli, at Murano, representing 
the Virgin and infant Christ, with S. Geremia and 
S. Girolamo, wuth a Choir of Angels, a graceful 
composition, and delicately colouied. [According 
to Zani he operated from 1507 till 1545.] 

SANTA-CROCE, Girolamo Rizzo, da. This 
painter was of the same family as the foregoing 
artist, and flourished, according to the dates on his 
pictures, from the year 1520 till 1549. He is said 
by Zanetti to have approached nearer to the style 
of Giorgione and Titian, than any artist of his time. 
There are several of his works m the public edifices 
at Venice, and m the State, which are mentioned 
m very favourable terms by that writer, particulaily 
the Martyrdom of S. Lorenzo, in the church of S. 
Francesco della Vigna; and the Last Supper, m S. 
Martmo ; the latter is inscribed Iherommo de San eta 
Croce mdxxxxviji. [Zani gives his signatuie to a 
P lc ^ r e wth the date 1549, and says that he operated 
m 1552. There are several cabinet pictures by him 
Vf ™ Manfrini Gallery at Venice, and also in the 
Berlin Museum. His small figures of angels float- 
ing m the air, or resting on clouds, aie beautiful. 


He has been accused of retaining some of the an- 
cient Venetian style, but Lanzi, m speaking of his 
cabinet pictures, of bacchanalian and other subjects, 
vindicates him from the chaige. He says, Not any 
of these pioductions aie embued with traces of the 
ancient style. They display a grace of composi- 
tion, study of foieshortemng, and of the naked 
parts, a haimony of colouis, foimmg a mixture of 
different schools, m which the Roman predomi- 
nates, and least of all the Venetian In his cele- 
brated pictuie of the Martyrdom of St. Lawrence, 
he availed himself of the engravings of Marc An- 
tonio, after that of Bandinelh, and others, but with- 
out appearing a mere copyist; for he varied his 
figures, and especially his landscapes, in which he 
was very skilful ] 

SANTAFEDE, Francesco. This painter was 
a Neapolitan, and a scholar of Andrea Sabbatmi, 
called da Salerno. There are many works of this 
master m the churches at Naples, of which the most 
deserving of notice is the Coronation of the Virgin, 
m the chuich of S. Maria la Nuova. He flourished 
about the year 1555. 

SANTAFEDE, Fabrizio, -was the son of Fran- 
cesco Santafede, born at Naples m 1560, by whom 
he was first instructed m the art, but he afterwards 
became a scholar of Francesco Curia, and at length 
visited Rome, where he remained two years, study- 
ing the principal objects of art in that capital. On 
his return to Naples he was employed m several 
considerable works for the public edifices. For the 
chuich of the Nunciata he painted two pictures, re- 
piesentmg the Nativity, and the Angel appearing to 
the Shepherds. In S. Mana de Constantmopoh, is 
an altar-piece by this master representing the Adora- 
tion of the Magi. Many other performances of this 
painter are mentioned by Dommici m his Lives of 
the Neapolitan Artists. The time of his death is 
not ascertained. [Zani says he died m 1634.] 

SANTAGOST1NO, Giacomo Antonio. This 
artist was born at Milan in 1588, and was a scholar 
of Giulio Cesare Pioeaccim, under wdiom he became 
a \cry leputable artist. He painted several pictures 
for the cnuiches at Milan, particularly m S. Lorenzo 
Maggiore, m S. Mana del Lantasio/and in S. Vit- 
tore. He died in 1648. 

SANTERRE, John Baptist, a French painter, 
born at Magny, near Pontoise, in 1651. He was a 
scholar of Bon Boullongne, by wffiose instruction he 
became a leputable aitist. Although he was not 
endowed with a feitile or ready invention, he sup- 
plied that deficiency by an assiduous application, 
and an attentive study after nature. His historical 
pictures are few, of which the most deserving of 
notice aie his Susanna and th^Elders, formerly 111 
the hall of the Academy, now r in the galleiy of the 
Louvie; Mary Magdalene penitent, m the king’s 
collection ; and Saint Theresa, in the chapel at Ver- 
sailles. He painted portraits and domestic subjects 
with success, which are carefully designed and 
painted, and exhibit a more harmonious colouring 
than is usually found m the works of the artists of 
his country. He died at Paris in 1717. 

SANTI, or SANTO, di Titi. See Titi. 

SANTI, Domenico, [called Mengazzino.] This 
artist w T as bom at Bologna in 1621, and was one of 
the ablest disciples of Agostmo Mitelli. He nearly 
equalled his instructor m painting perspective and 
architectural views. The churches and palaces at 
Bologna possess many of his works, particulaily S. 
Colombano, the Servi, and the Palazzo Ratta, which 
are embellished with figuies by Giuseppe Mitelli, 
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Gio. Antonio Burrini, and especially by Domenico 
Maria Canuti. He also painted pictuies of a small 
size, which are highly appreciated m the private 
collections at Bologna, and are frequently mistaken 
for the works of Agostmo Mitelli. He died m 
1694. [Bartsch, who says he died in 1697, attri- 
butes four prints to D. Santi, namely, poi traits of 
Simone Cantanm, Lodovico, Annibal, and Agos- 
tino Caracci. The first only has his name; the 
second and fourth that of Canutus, and the third 
the word Liberty .] 

[SANTIAGO-POLMARES, D Francisco Xa- 
vier DE,born at Toledo m 17*28, was a learned writer, 
an ingenious emblazoner of state documents, and a 
skilful designer. He held an office as receiver of 
crown rents, and was also employed much m copy- 
ing manuscupts for the royal libianes. In these, and 
in literary pursuits, he was occupied foi upwards of 
thnty yeais. He assisted Bayei m the fotmation of 
the Index to the ancient Hebrew, Greek, Latin, 
and Spanish manuscupts m the Escuiial; wrote 
on the topogiaphy of. Spam, of her geogiaphical 
position in America, and of matteis ecclesiastical 
and political. But he is noticed here merely foi 
his artistic talents, as a painter of landscapes, and 
an ornamental designer of fiontispieces for books m 
Indian ink and with the pen. He painted m oil 
four views of Toledo, several poi traits of distin- 
guished persons, and a number of landscapes. He 
had a pai ticular aptitude foi the designing of frontis- 
pieces, and his talent was in gieat request by authors 
and publishers for that purpose. These will he 
found prefixed to many of the books printed m 
Spain during the second half of the last century 
Santiago-Polmares died at Madrid the 13th of 
January, 1796 ] 

[SANTIS, Horatio di, piobably a native of 
Aquila, an engraver, who flouiished from 1568 to 
1577, according to the dates on his prints, which 
are chiefly after the designs of Pompeo Aquilano, 
so called from being a native of the same city. 
Bartsch has described seventeen prints by Santis, 
and supposes that there ai e others which have not 
come to his knowledge. Naglei has added the en- 
gravings of antique statues m the city of Rome, in 
74 plates, the joint work of Horatio di Santis and 
Cherubmo Alberti, published in 1584. Theie is 
gieat inequality m the punts of this artist, both 
with regard to the management of the burin, and 
the care with which they are executed; yet they 
have so striking a resemblance, in their general 
effect, to those of Cherubino Alberti, that they may 
be mistaken for his woik.] 

[SANTISSIMO-SACRAMENTO, Fray Juan 
del, whose nam£, befoie he became a monk, was 
Juan de Guzman, was born at Puente de Don 
Gonzalo, in Cordova, m 1611. After studying some 
time at Cordova he -went to Rome, but did not de- 
vote much attention to the antique, or the works of 
Raphael *, colouring, and mathematics as applicable 
to architecture and perspective, v ei e his chief ob- 
jects, He returned to Spam in 1634, and went to 
reside m Seville; where he signalized himself moie 
by turbulence, and feats of dextenty m the manage- 
ment of aims, than m the skilful use of the pencil. 
The consequence was, that having taken part in a 
revolt, and being unsuccessful, he was obliged to 
seek refuge in the convent of the Caimelitas Calza- 
dos, (shoa Carmelites,) and assume the habit as a 
lay hi other. His restless character caused him soon 
to be sent from that establishment to the dcscakos , 
or barefooted Carmelites, and he received orders to 


reside in the convent of Aguilar, where a seveier 
discipline converted him from a refractory hector to 
a humble and pious monk. He took the name of 
Fiay Juan del Santissimo-Saciamento, and had 
permission to exeicise his talent as a painter m 
decorating the walls of the convent, and other 
establishments appertaining to the order. At in- 
tervals he employed himself m translating Pietro 
Acolti’s practical perspective fiom Italian into 
Spanish, to which he added notes correcting the 
errors of the author ; and it is said that he even en- 
graved plates illustrative of the voik, which, how- 
ever, has never been published. In 1666 he w T ent 
to Cordova to paint pictures for the monastery of 
his order m that city, which he accomplished so 
much to the satisfaction of the bishop, that he re- 
tained him to decorate his episcopal palace, and 
other places in his diocese. He lemamed at Coi- 
dova till 1676, wdien he returned to his convent at 
Aguilar, where he died m 1680. His merit as a 
painter is but small ; he was poor as an inventor, 
and made up his compositions by plagiausms fiom 
punts; he aimed at the colounng ot Rubens and 
Van D\ck, and so far succeeded m satisfying the 
eye, hut it does not compensate for his defects m 
drawing.] 

[SANTO-DOMIN GO, Fray Y icente de. This 
w T orthy monk is entitled to notice as being the first 
instructor of Navanete, called cl Mado , and for his 
discernment of his pupil’s talents at a very early age. 
He taught him all that he himself knew, and then 
very honestly advised his friends to send him to 
Italy for impiovement The four pictures m the 
church de la Estrella were attnbuted to Santo- 
Dommgo, but it is now ascertained that they were 
painted in 1569 by Navarrete, when, for the benefit 
of his health, he had permission from Philip II. to 
reside at Logrono But Santo-Dommgo painted 
the chiaro-scuios on the wmlls of th* cloister, and 
other pictures wdneh are in the convent of S. Cata- 
lina de Talavera de la Reyna. Theie are but few 
articulars of him lecorded; wuth respect to the art 
e was considered a good colourist ; it may be sup- 
posed that he w T as entitled to something more, as 
Navarre te’s four pictures lefened tow r eie attributed 
to his pencil. He died about the middle of the 16th 
centuiv.] 

[SANTOS, Jitvn, a fresco painter, flourished at 
Cadiz m 1662 lie was much employed m paint- 
ing the standards for the vessels sent to the Spanish 
settlements m Ameiica and elsewhere. It is also 
recorded that he painted pretty little pictures to 
please certain ladies of Andalusia, w T ho, m point of 
taste, are not inferior to those of any country, and, 
consequently, such pictures taxed both the ingenuity 
and delicacy of the artist, to give satisfaction to his 
amiable employers. 1 1 is not said that any of them 
w r eie intended for public galleiies; hut perhaps they 
may occasionally he found m private cabinets.] 

SANTYOORT, A. This artist is mentioned by 
Mr. Strutt as the engraver of a print representing 
an almanack-seller, with a towm and chuich m the 
hack-ground. It is neatly etched, in a style re- 
sembling that of Hollar. [There were two artists 
called Anthony Santvoort, the first, called also 
Voile , lived about 1550; the other about 1657: 
they were both painters, hut nothing certain is 
known of them ] 

[SANTVOORT, Dire van, supposed to he the 
son of the latter Anthony Santvoort, painted histori- 
cal pictuies and poi traits somewhat in the manner 
of Rembiandt, He must have operated long before 
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the death of his supposed father, as there are prints 
after him by Jonas Suyderhoef and Theodore Ma- 
tham. There is a picture by him in the Louvie re- 
presenting Christ and the two Disciples at Emmaus ; 
but his chief excellence was m portraiture. Whether 
he hau an additional name must be left to conjec- 
ture, as one of the prints by Suyderhoef is inscribed 
D. D. Santvoort pmxiL There is no account of his 
death. There were two other artists of the name of 
Santvoort who lived at a later period ; but particu- 
lars respecting them are, if possible, more scanty 
than of the pieceding.] 

SANUTO, or SANUTUS, Giulio, an Italian 
engraver, born at Venice about the year 1530. We 
have some prints by him executed m a coaise, heavy 
style, with single strokes, without any hatching, 
resembling a wooden cut . among others, 

A print of the Birth of a monstious Child, inscribed Jul. 

Sanutus Venet, fee 
Venus and Adonis, after Titian 
Apollo and Maisias , ajtei Coieggio , in thiee sheets. 

[Bartsch says nothing is known of this engraver 
except that he was a Venetian, and lived m 1540. 
He describes five prints by him, namely, 

The Marriage of theVngm; after Rctffaelle; with the 

engiavoi’s maik 

The Massaeie of the Innocents, signed Baccius Bran- 
din Invbn , and Maic Antonio’s cipher 
The monstious Child, signed Jul. Sannutus Venet Fac 
The birth of this monstious child took place at Venice 
in 1510 the mother was a German 
Two w mged Genu in the air supporting a globe, on which 
Cupid stands dischaiging an airow to the left of the 
print , no name of cngiaver 

Dance of Bacchanals m a wood, signed Julius San- 
nutus. F 

This, Bai tsch says, is the most recherchee of his 
prints. 

In addition to these, Nagler has described the 
following : 9 

Apollo and Marsyas, after Con eggio, with the Parnassus, 
after Raphael, m three sheets. The stoiy of Apollo 
and Maisyas, fiom which the engiavmg was taken, 
ornamented the case of a haipsichoid 
The Martyrdom of St Lawience. 

St John the Baptist 
The Tree of Life. 

Venus restraining Adonis. 

A Vase with two handles, ornamented with festoons and 
figures 

The Punishment of Tantalus. 

There is another print by Sannuto, unknown to 
Bartsch or Nagler, representing 
The dead body of Christ supported by the Vngin and 
angels ; after Michael Angelo it is m the collection of 
PI R. Willett, Esq 

It will be observed that Bryan has noticed Apollo 
and Marsyas, after Coi reggio , m three sheets. In the 
catalogue of the sale of Mr. James Hazard’s prints, 
which took place m 1789, there is described under 
the head Ecole de Paime, A. da Correggio, Le 
jugement de Midas, yi mule piece en hauteur , dediee a 
Alphonse d’JEJste, Due de Ferrara, par Gndio Sanutor 
en 1562, tres rare.” Zani designates him Nobile 
Giulio, B. B., and says that he was living m 1580. 
He calls him Sanuto , non Sanutor ] 

SANZIO, Raffaelle See Raffaelle. 

[S ARABIA, Djego Sanchez, an architectural 
designer, and painter of familiar subjects, was a 
member of the Academy of San Fernando m 1762. 
By desire of that body he designed the plans of the 
Arabian palace of the Alhambra, and of the elegant 
Greco-Roman Circus of Charles V., at Granada; 
he also copied the ornaments, bassi nlievi, and the 
ancient oil paintings of that monument. This 


work was presented to Charles III., who was so 
pleased with the execution that he commanded the 
original to be kept in the Academy, and contented 
himself with a copy. Sanchez Sarabia died in 1779, 
leaving a number of cabinet pictures of various sub- 
jects, m all of which his predilection for architecture 
is exhibited.] 

SARABIA, Josef de, a Spanish painter, bom 
at Seville in 1618 According to Palomino, he was 
brought up m the school of Francisco Zurbaran, 
and became a reputable painter of histoiy. He 
chiefly resided at Coidova, wheie he painted many 
pictuies and altar-pieces for the chuiches, which 
are highly commended by his biographer. Of these 
the most esteemed are his pictures of the Con- 
ception, in the chuich of the convent of S. Fran- 
cisco ; and the Flight into Egypt, in the convent 
de la Victoria. He died at Cordova m 1669. [He 
was bom m 1608, and was first placed with Augus- 
tin del Castillo, and after that master’s death, m 
1626, with Fiancisco Zurbaran. He was not de- 
ficient m ment, but be was a gieat plagiarist. He 
took his subjects from prints by Sadeler, some of 
which were after Rubens, and imposed them on the 
ignorant as his own inventions. By such means he 
acquired a high reputation, and considerable em- 
ployment. In the monastery of St. Francis of 
Seville theiewas a Nativity, and another picture, 
both copied from prints after Rubens ; and m the 
convent de Airizaffa the Elevation of the Cross, 
after the same master. It is necessary to notice 
these appropriations, m older to put amateur tra- 
vellers on their guaid, as many might be induced to 
believe that the pictures were painted by Rubens, 
knowing that he had been much employed in Spain, 
and also from being pieviously acquainted with the 
prints fiom which they weie copied. The best 
original woik of Saiabia is the Flight into Egypt, 
which is entnely his own composition. It exhibits 
a noble simplicity and purity of design, a beautiful 
coloui, and masterly handling. It is to be regretted 
that with such abilities he should have been guilty 
of glanng acts of piracy; for though it is not un- 
common for painters to borrow parts from each 
other, they raiely ventuie to appropnate the whole 
of a composition.] 

SARACINO, [or SARACENIJ Carlo, called 
Veneziano. This painter was a native of Venice, 
but according to Baglione, visited Rome during the 
pontificate of Clement VIII., where he was for 
some time under the tuition of Camillo Mariani, 
but afterwards studied and imitated the manner of 
Caravaggio. He was employed for several of the 
public edifices at Rome, and for the palaces of the 
nobility. For the church of S. Maria, in Trastevere, 
he painted the Death of the Virgin; and in the 
church of S. Simone there is an altar-piece by him, 
in the chapel of the family of Lancellotti, represent- 
ing the Virgin Mary, the infant Christ, and St. 
Anne. In the pontifical palace of Monte Cavallo 
he painted several fresco works, m conjunction 
with Giovanni Lanfranco, which are considered his 
best performances. He returned to Venice, whither 
be had been invited to paint a picture for the coun- 
cil-chamber, but did not live to finish it. He died 
in 1585, aged about 40. This artist is said to have 
etched some plates from his own designs, in a slight, 
spirited style. [According to Zam, he w$s bom in 
1585, and died in 1625; his coadjutor Lanfranco 
was bom m 1581. There is an error m Brulliot re- 
specting his death. It is uncertain that he engraved 
the thiee prints attributed to him.] 
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SARBOT. By this artist, who flourished about 
the year 1675, we have a print of Christ praying m 
the Garden, supported by an angel. It is probably 
from his own design, as he adds the woid fecit to 
his name. 

[SARRABAT, Daniel, or David, an historical 
painter in fresco and in oil, was born at Pans m 
1667, and died at Lyons m 1747. His works are 
chiefly confined to the latter city ] 

SARRABAT, John, a French mezzotmto en- 
graver, born at Andely in 1680. He was one of the 
earliest artists of his country who practised that 
mode of engiavmg, and his plates are very indif- 
ferently executed. Among others, we have the fol- 
lowing prints by him : 

portraits. 

J B. Bossuet, Bishop of Meaux , after Rigaud 
Anthony Coypel, Pamtei to the King , after Netschei 
Stephen Gantrel, Engraver to the King , after Lai gil- 
heie. 

SUBJECTS. 

The Confessor ; in two plates ; after N van Ilaeften 
Heiaelitus, half-length, after M Corneille. 

[The name of this engraver was Isaac , not John, 
and he was probably born eailier than 1680, as one 
of his best prints, that of M. Choiseul Praslin, is 
dated 1695. Robert Dumesnil, tom in. Pemtie 
Graveur Franqais, has given descuptions of twenty- 
eight prints by him. Laborde says that Sanabat 
was bom in 1670, and places him among the most 
eminent engravers in mezzotmto.] 

* SARRAGON, John. This artist engraved se- 
veral portraits in a neat, clear manner, lesembhng 
the works of James William Delft. Among others, 
is a head of Adrian Hoffer. He flourished about 
the year 1645. [He was a publisher- only one 
other print, that of G. U. Bergizomius, is mentioned 
by Nagler.] 

SARTI, Ercole, called II Muto di Ficarolo. 
This painter is an extraordinary instance how far 
decided genius can overcome difficulties which would 
generally be regarded as insurmountable He was 
born at Ficarolo, a town m the duchy of Ferrara, m 
1593, of a respectable family, and was deaf and 
dumb from his birth. Under so heavy an affliction, 
the only amusement that appeared to interest him, 
was the attempt to imitate the prints, or other ob- 
jects of the kind, that fell m his way.^ This he 
effected with surprising piecision, and it induced 
his friends to promote so decided a disposition for 
the art, by procuring him the means of indulging 
his inclination. Before he was sixteen years of 
age, on the occasion of a festival, on which there 
was to be a solemn procession, he placed on the 
front of his fathei^ house a picture he had painted, 
almost without the knowledge of any person, repre- 
senting the Adoration of the Magi. This unex- 
pected production was the object of univeisal ad- 
miration and astonishment. It was regarded as 
little short of a miracle, and he was considered as a 
prodigy of genius and expectation, tie was placed 
in the school of Carlo Bononi, an eminent historical 
painter at Ferrara, under whom he made a rapid 
i ogress ; and he also imitated the style of Ippohto 
carsellmo, his contemporary, whose works he par- 
ticularly admired. The principal pictuies of this 
artist are in the church of the Benedictines, in his 
native town. These performances gamed him great 
reputation, and his -works aie said to combine the 
correct drawing of Bononi with the rich colouring 
of Scarsellino. He died about the year 1637, and 
his merit, and the singularity of his circumstances, 


were celebrated by the poets of his country. [There 
is some uncertainty respecting the time of his death ; 
Zani says he was living in 1650.] 

SARTO, Andrea Vanucchi, called del. This 
celebrated painter is generally known by the name 
of Andiea del Sarto, an appellation he acquired 
from the occupation of his father, who was a tailor. 
He was bom at Florence m 1488, and having shown 
an early disposition for di awing, he was placed with 
a goldsmith, to learn the business of engraving on 
plate. In this situation he was noticed by Giovanni 
Banle, an artist of little note, who peisuaded his 
father to mtiust him to his care. He remained 
under that master for three yeais, and afterwards 
entered the school of Pietro di Cosimo. He was, 
however, more indebted for the cultivation of his 
talents to his studies from the frescoes of Masaccio 
and II Ghirlandajo, and afterwards fiom the car- 
toons of Leonaido da Vinci and M. Angelo Buona- 
roti, than the lessons of his mstiuctors. On leaving 
the school of Cosimo, he formed an intimacy with 
Fiancesco Bigio, who had been a disciple of Ma- 
notto Albeitmelh, m conjunction with whom he 
executed some woiks m the public places at Flo- 
lence, by which he acquned considerable leputa- 
tion Lanzi observes, that “ his advancement in 
the art, and his piogiess fiom one peifection to 
another, was not so lapid as that of many other 
ai lists, but was gradual and slow, from year to 
year.” He was engaged to paint m fresco, m the 
cloister of the Scalzi, a senes of twelve pictuies of 
the Life of John the Baptist, m chiaro-scuro, of 
which the cartoons are pieserved m the Palazzo 
Rmnuccmi. The Baptism of Christ is m his early 
manner, and discovers an undisguised imitation of 
Albert Duier ; m the Visitation of the Virgin, 
painted a few years afterwauls, his advancement is 
conspicuous; and m the Nativity of St. John, the 
last he painted of the senes, he had nearly leached 
his most admned style. His next undertaking was 
the Life of S. Filippo Bemzi, in ten pictures, in the 
church of the Servi. In these the genius of Andrea 
took a holder flight, and they are considered among 
the most gi aceful of his works, though they were 
executed when he was still young, and before he 
had been at Rome. It has indeed been erroneously 
asserted, that he never saw that capital. That he 
passed some time m the metropolis of art, we are 
assured by V asari ; though he does not acquaint us 
at what period, he informs us that on his arrival m 
that city, he saw some of the woiks of the disciples 
of Raffaelle, and that from the timidity of his dis- 
position, despairing of ever being able to equal 
them, he returned hastily to Florence. If we are 
obliged to give credit to so many other instances of 
the pusillanimity of Andrea, there seems to he no 
good reason for our disputing this ; and if the au- 
thenticity of that writer cannot he depended upon 
in his account of an artist who was his own master, 
written at Florence immediately after his death, 
and during the lifetime of his family and scholars, it 
will become very questionable on every other occa- 
sion. It is said to have been after his return fiom 
Rome that he painted, for the monastery of the 
Salvi, his admired pictures of the Descent of the 
Holy Ghost, the Birth of the Virgin, and the Last 
Supper. Of the last, Lanzi reports, “ that at the 
siege of Florence, in 1529, the soldiers, after having 
assailed the suburbs of the city where the convent 
was situated, and destroyed the church and part of 
the monastery, on approaching the refectory, were 
so struck with the impressive beauty of this paint- 
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ing, that they remained motionless, and had not the 
heart to demolish it; imitating, on that occasion, 
the conduct of Demetrius, who, at the siege of 
Rhodes, respected only the paintings of Protogenes. 
But his most celebrated production is his famous 
picture of the Holy Family reposing, denominated 
La Madonna del Sacco , from the circumstance of St. 
Joseph reclining on a sack of corn Of this ad- 
mirable performance, a correct idea may be foimed 
from the excellent print engraved from it by Ra- 
phael Morghen. 

Andrea del Sarto possessed an extraordinary talent 
of imitating and copying the woiks of other mas- 
ters, with an accuracy which sometimes deceived 
even the pamtcis themselves. Of this/ Vasari 
mentions a very lemaikable instance of which he 
was himself an eye-witness Raffaelle had painted 
for the Cardinal Giulio de’ Medici, afteiwaids Cle- 
ment VII., the portiait of Leo X , seated between 
that prelate and Cardinal Rossi, m which the cha~ 
pery and back-ground were painted by Giulio Ro- 
mano. Fredenek II, Duke of Mantua, passing 
tlnough Florence to Rome, had seen this picture, 
and had requested Clement VII to make him a 
present of it, when the pope gave directions to Ot- 
ta\io de’ Medici to send the portiait to Mantua. 
Unwilling to deprive Floience of so interesting a 
woik of art, Ottavio employed Andrea del Sarto to 
paint an exact copy of it, which was sent to the 
Duke of Mantua, at the time when Giulio Romano 
was in his seivice. No peison suspected the de- 
ception, even Giulio was himself deceived, and was 
only convinced of the fact by Vasari assuimg him 
that he had seen it painted, and by showing him 
the piivate maik of Andiea del Saito. Of the 
authenticity of this anecdote theie can be little 
doubt, and if true, it affords a sinking lesson to 
those connoisseurs who pietend to infallibility. 

Francis I. of Fiance being desirous of procuring 
the woiks of the most distinguished painters of 
Italy, Andrea del Saito was commissioned to paint 
a picture for the king, and transmitted to that 
monarch a dead Christ, with the Virgin, St. John, 
Mary Magdalene, and other figures, painted in his 
finest manner, which is now one of the ornaments 
of the gallery of the Louvie. This picture was 
universally admired at the court of France, and the 
king, desirous of retaining the author m his em- 
ployment, invited del Sarto to his court, with dnec- 
tions to his resident at Florence to furnish him wuth 
the means of undertaking the -journey. Andiea, 
at that time reduced to a state of penury by the 
troubles of his country, and the parsimonious re- 
muneration he received for his w T orks, listened with 
avidity to the allunng invitation of a prince, dis- 
tinguished for his munificence and his protection 
of the arts. On his ai rival at Paris he was received 
with the most flattering distinction. The king was 
pleased with his talents and conversation ; the 
courtiers, promoting as usual the inclinations of the 
prince, loaded him with the most marked civilities, 
and every thing conduced to render his situation 
agreeable. He painted a Charity, which the king 
particularly admired, and which is now in the 
French Museum. In the midst of this captivating 
prosperity, he received letters from his wife, which 
determined him to return to Florence, and under 
the pretext that domestic affairs required his pre- 
sence in Italy, he obtained the king’s permission to 
depart, promising to return m a shoit time, and to 
bring with him his family, for the purpose of estab- 
lishing himself m France. He offered his services 
700 


to the king to purchase for his collection the best 
pictures and marbles he could meet with, and Fran- 
cis, anxious to profit by his judgment and taste, 
intrusted him with a considerable sum for that 
purpose. On his return to Florence he forgot his 
engagements, and broke through every bond of pro- 
bity; he had the imprudence to squander away in 
the society of his friends and his improvident wife, 
not only what the libeiality of Francis had remune- 
rated him with for his works, but the funds wiiich 
had been confided to his trust for the acquisition of 
objects of art. Reduced at length to a state of indi- 
gence and distress, and stung with the recollection 
of his peifidy and ingratitude, he sunk into a de- 
spondency, which was increased by his jealousy of 
his wife. He was ultimately abandoned by her 
and the false fiiends with wiiom he had wasted his 
substance, wiien his miseries w T ere terminated by 
the plague winch visited Florence m 1530, in the 
forty-second year of his age. 

It has been remaiked, that Andrea del Sarto 
would have equalled the greatest masters of the art, 
if he had resided longer at Rome; but it may be 
more reasonably presumed, that he reached as high 
a rank as the natural endowments of his mind per- 
mitted. If w r e do not discover m his works the 
elevation of Raffaelle, it is because his mind was 
unequal to the conception of such sublimity ; we 
find less vanety in his expiessions, because he w r as 
not possessed of the exquisite sensibility of that 
lllustnous painter; and he is inferior to him in in- 
vention, because his genius was subordinate. His " 
design is correct, and partakes of the style of M. 
Angelo; his compositions aie agreeable, and his 
ordonnances are arranged with judgment; but he 
wanted that sacied fire which animates the great 
poet and the painter, and mspnes them wuth their 
noblest and boldest conceptions. He was of a 
modest and gentle disposition, and his natural ti- 
midity, restiammg the exertion of his faculties, 
stamped its feature on every thing he undertook. 
The heads of his Madonnas are lather pretty than 
beautiful, and aie generally charactenzed by the 
formality of a portrait He appears to have been 
little sensible of the beautiful ideal. His colouring 
is distinguished by the suavity and harmony of his 
tones; his pencil is full and flowing, and he has 
perhaps never been surpassed m the boldness of his 
lelief, or his perfect knowiedge of the chiaro-scuro. 
This celebrated painter has been enoneously sup- 
posed to have etched a plate of the Holy Family, in 
which the Virgin is repiesented kneeling before the 
infant Christ, wuth St. Joseph and St. John ; it is 
inscribed Andrea del Sarto fatti in ‘Roma ; though 
neatly executed, it is totally unworthy of the hand 
of this ai tist, and the inscription most probably re- 
lates to the pictuie from wduch ltw^as designed. 

[The easel pictures of Andrea del Sarto are nu- 
merous m foreign galleries ; it is to be regretted that 
there is not one, or more, good examples in the Eng- 
lish national collection, to instruct the public eye, 
and to rescue the artist from the libellous imputa- 
tions on his great talents by the spurious produc- 
tions attubuted* to him. There are several fine 
specimens at Panshanger, the seat of Earl Cowper; 
and a few, veiy few, in other private collections m 
England, although the painter’s name is very com- 
mon m catalogues. No person of taste -and judg- 
ment, unacquainted with ms real works, can imagine 
that he w^as entitled by his contemporaries u Andrea 
the Faultless ,” when looking at the distortions called 
Holy Families, and Madonna with the Infant and 
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St. John, by Andrea del Sarto, so often obtruded 
on public notice. It is of veiy little importance 
whether his father was a tailor or not ; but there is 
good ground for supposing that the appellation del 
Sarto was derived from a higher source. Vasari 
placed Andiea’s death m 1530 ; all subsequent 
writers, till very recently, have adopted that date ; 
but it is not coirect, he was living at a much later 
period. Paolo Pmo m his “ Dialogo di Pittura 
printed at Venice m 1548, puts the following ob- 
servation m the mouth of one of the interlocutors : 
“ Vogho che sappiate che oggidi vi sono de’ valente 
Pitton. Lasciamo ll Perugmo, Andrea Mantegna, 
Alberto Duro, Pordonone, Sebastiano, Penn del 
Vaga, il Parmigianino, et altn, che sono morti , ma 
diciamo del nostro Anchea del Sen to, di Giacomo da 
Pontormo, di Bronzino, Georgmo Aretmo, (Giorgio 
Vasan,)” &c. Now Pordonone and Paimigianmo 
died about 1540, Sebastiano del Piombo and Penn 
del Vaga in 1547. The conclusion is evident ] 

[SARTORIUS, Francis, an animal painter, 
who lived and piactised m England during the lat- 
ter part of the 18th century He painted poi traits 
of horses and dogs, and also hunting-pieces Many 
of his productions were engraved in mez/otmto and 
aquatinto, by which he is better known than bv his 
paintings. He died about the commencement of 
the piesent century.] 

[SARTORIUS, L N , probably related 

to the preceding, and like him an animal painter 
, He lived at the same period. He was patronized 
by the gentlemen of the turf, and lecorded the con- 
tests of the race-course. Some of the -jockeys and 
their piincipals were also painted by him, as con- 
nected with the nobler animals which the one rode 
and the other owned. There are game-pieces still 
existing with the name of Sartorius, but v hether by 
L. N. or Francis is uncertain. The pioductions of 
both have been long since consigned to the stewauls’ 
rooms or the attics ] 

[SARTORIUS, Jacob Christopher, an en- 
graver of Nuremberg, whose punts bear dates from 
1674 to 1737. They are but indifferently executed, 
and consist of portraits and book-illustrations, in a 
style resembling those published by Vander Aa,] 

SARZANA. See Fiasella. 

SAS, Christian, a German engraver, who flour- 
ished about the year 1660. He engiaved several 
plates, among which are forty-five pi mis of the life 
of St. Philip of Nen, after Stella. There aie some 
other plates by him, after Le Pomerance , and other 
masters. [Perhaps 1660 was the latter part of his 
life, as he operated in 1628.] 

SASSOFERRATO. See Salvi. 

SAVAGE, J., an English engraver, who resided 
in London about 1680. Of this artist, the noble 
author of the Anecdotes observes, that he “may 
be styled engraver to a set of heroes, whom Prior 
calls The unfortunate Brave. No country preseiyes 
the images and anecdotes of such worthies with 
such care as England. The rigour of the law is 
here a passport to fame From the infringers of 
Magna Charta to the collectors on the road ; from 
Charles I. to Maclean, every sufferer becomes the 
idol of the mob.” He engraved a number of por- 
traits of malefactors, and some of exemplary charac- 
ters who fell m a better cause. His most interest- 
ing prints are the following * 

PORTRAITS, 

Bishop Latimer. 

John a Lasco. 

Algernon Sidney 


Archibald Campbell, Eail of Argyle. 

Henry Cornish, Shenff of London. 

Sir Edmimdbuiy Godfiey 
John Gadbury, Astioloqer 
James Fitsuoy, Duke of Monmouth. 

Sir Thomas Armstxong 

S 11 Hemy Channccy, Antiquary 

Su Henry Pollexfen, Chief Justice of the Common Pleas. 
Aithur, Eail of Tomngton. 

Charles Leigh, M. D 

[Laboide observes, “the prints published by J. 
Savage vary so often m their style of execution that 
we should seek, m his name of editor, the works of 
several artists ” They are often inscribed “ sold by 
J Savage att the Golden Head m the Old Baily.” 
A veiy pioper situation for a publisher, of malefac- 
tois’ portraits.] 

SAVART, Peter, a modern French engraver, 
bom at Pans m 1750 He has engiaved several 
plates 111 the neat, finished style of Fiquet ; among 
which are some portraits of illustrious personages 
of Fiance, among which aie the following* 

portraits. 

Louis XIV , after Pnqaud 1771 

Louis de Bouibon, Prince of Condo ; after Le Juste. 

! 177G ] 

John Baptist Colheit , [after P de Champaqne 1773 ] 
De la Motto Fcnelon, after Vivien [1771 ] 

J B LaBiuyeie, after St. Jean [1778 ] 

Petei Baylc , [after the same 1774 ] 

Jean Racine , after Sanfer r e [1772 ] 

Nicholas Boileau Dcspieauv, ujter Rigaud , [an oval; 

1769 ] 

[Rabelais, after Sarrahat 1767 
Cardinal Richelieu , after P de Champagne. 

Nicholas de Catmat, Mareschal de Fiance 
Comte de Buifon , after Drouais 1776 
Bossuet after Biqaud 1773 
D’Alemheit , after Lusuner . 1780 
Montesquieu 1779 ] 

SAUBERLICH, Lawrence, a German engraver 
on wood, v T ho, according to Professoi Chiist, pub- 
lished some wooden cuts at Wittemberg m the year 
1599 He used a ciphei composed of an L. and an 
S. [Veiy little is known of him; it is supposed 
that he died m 1613 ] 

[SAUERWEID, Alexander, a designer and 
painter of battle-pieces, was a native of Courland, 
and received his msliuction m the academy at Dres- 
den His representations of Cossack Skn mishes are 
very spirited, and had great populanty, m coloured 
prints, about thirty years ago. He was patronized 
by Alexander, emperor of Russia, and resided for a 
considerable time at St. Petei sburg, where he died 
m 1844, at the age of 62. The prints from his de- 
signs m aquatint and colours ai e numerous, and the 
subjects interesting as faithful representations of 
military costume, and lively recoi ds of sundiy war- 
like episodes of a period when fighting was the order 
of the day.] 

S AVERY, James. This painter was born at 
Conrtray about the year 1545, and was a disciple of 
John Bol. He painted landscapes and animals, 
v T hich he finished with great labour and patience, 
though m a haul, dry style. He died of the plague 
at Amsteidam 111 1602. 

SAVERY, Roland, w*as the son of the preceding 
aitist, born at Courtray in 1576, and was instructed 
m the ai t by his father, whose neatness he adopted, 
though in a manner more natural and mellow. It 
has been supposed that he ivas afterwards a disciple 
of Paul Brill j but this cannot be xeconciled with 
chronology, as that artist had left Flanders for Italy, 
where he passed the remainder of his life, before 
Savery was of an age to profit by his instruction. The 
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resemblai.o » of his style to that of Brill is not more 
apparent fb* n to that of Breughel, and the other 
Flemish lava cape painters of the time. He visited 
Prance m tt 1 reign of Henry IV., by whom he was 
employed in ornamenting the royal palaces with his 
landscapes. Soon after his return to the Low Coun- 
tries, he was invited to the court of Prague, by Ro- 
dolphus II., in whose service he passed a great part 
of his life. By the direction of the Emperor he 
travelled through the grand and picturesque country 
of the Tyrolese, where nature exhibits her wildest 
as well as hei richest beauties. In the midst of this 
romantic sceneiy he contemplated, with the eye of 
an artist, the stupendous rocks and rapid cascades 
with which, he was surrounded. With his designs - 
of these interesting views, he eniiched his portfolio, 
during a residence of two years ; and they proved 
an inestimable resource to him in the composition 
of his pictuies, w T hich are decorated with figures and 
animals, very highly finished. He resided at Prague 
until the death of the Emperor, for whom he painted 
a great number of pictures, when he settled at Utrecht, 
where he died in 1639, aged 62. 

SAVERY, John, a Flemish painter and engraver, 
born at Corn tray about the year 1590 According 
to Huber, be was the nephew of Roland Savery, and 
was probably his scholar, as he painted landscapes 
in a similar style. We have several etchings by this 
artist, from his own designs, among which are the 
following: 

A set of six mountainous Landscapes, with figures, in- 
scribed .7 Save) y,fec Nic de Cletc, exc. 

A Landscape, with a Stag-hunt, J Savoy, fee II lion - 
dins 

A Landscape, with Samson killing a Lion ; J. C. Viss - 
cher, exc 

[He was bom in 1597, and died m 1655.] 

SAVERY, [or SAVRY,] Solomon, a Dutch 
engraver, borirat Amsteidam about the year 1601. 
From the circumstance of his having engraved a 
few English portraits, he is said to have visited this 
country, but it is certainly not ascertained. His 
works consist chiefly of portraits, which are the best 
of his performances, and are executed m a very 
creditable style. The following are his principal 
plates : 

PORTRAITS. 

Charles I. with a high-crowned hat, a view of Westmin- 
ster in the back-ground. 

Oliver Cromwell. 1649 

J ohn Speed, the Histonan, with his hat on, sitting m a 
chair. 

Thomas, Lord Fairfax, with his hat on. 

SUBJECTS. 

Christ driving the Money-changers out of the Temple : 
after Rembrandt. 

The Entry of Mary of Medieis into Amsterdam. 

A set of seventeen plates for Ovid’s Metamorphoses. 

[The exact time of his birth and death are both un- 
certain. It is probable that he was a publisher as 
well as an engraver. Many of the prints with his 
name are after those by other masters. See Nagler, 
for a list of numerous plates with which his name 
is connected ] 

SAVOLDO, Girolamo, called by Ridolfi, Giro- 
lamo Bresciano, was of a noble family of Brescia, 
and flourished about the year 1540. Although he 
practised the art only as an amusement, and bestowed 
his pictures gratuitously on the churches and con- 
vents, he is celebrated by Paolo Pino, in his Dialogo 
aeMa PiUtira Veneziana, as one of the ablest artists 
of his time. It is not known by whom he was in- 
structed in the art, hut he studied with assiduity the 
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works of Titian, at Venice, where he painted several 
altar-pieces and easel pictuies. Zanetti speaks of 
his pictuie of the Nativity, in the church of S. 
Giobbe, as exquisitely coloured, and finished with 
the greatest care. Another esteemed work by Sa~ 
voldo is the great altar-piece of the Predicafcori at 
Pesaro, representing Christ with four saints, painted 
with surprising vigour of colouring. In the Floren- 
tine gallery there is a small picture of the Trans- 
figuration by him, which is highly commended by 
Lanzi. [Zani says he operated in 1548, when he 
was very old : it is not likely that he lived to 1590, 
as some writers have said.] 

SAVONA, II Prete di. See Guidoboni. 
[SAVONANZI, Emilio, a nobleman of Bologna, 
who attached himself to painting when nearly ar- 
rived at manhood. He was born m 1580. He was 
very versatile with respect to his masters ,* he com- 
menced with Cremonmi, entered the school of Lo- 
dovico Caracci, next that of Guido, then of Guer- 
cino, and lastly that of Algardi the sculptor. By 
such means he became a good theorist, nor was he 
deficient m good practice, uniting many styles in 
one, in which, however, that of Guido Is most con- 
spicuous. It would seem that his object was va- 
riety, as he denominated himself the artist of many 
hands. He resided at Ancona and at Camermo, 
where, as well as in places adjacent, he left several 
works. He died in 1660.] 

[SAVOYE, or SAVOYEN, Charles vain, ac- 
cording to Balkema, was born at Antwerp in 1619, 
and painted, m a small size, almost all the subjects * 
of Ovid ; he was particularly fond of painting the 
naked figure, but his drawing was not equal to his 
colouimg, which was highly finished. He died, 
according to the same authority, at Antwerp m 
1669; but Zani says he was living m 1680.] 
[SAVOYE, Daniel, a painter of portraits, and 
an etcher in aqua-fortis, was born at Grenoble in 
1644, and died at Erlangen m 1716. It is said that 
he was a scholar of Sebastien Bourdon. His man- 
ner of etching lesembles that of Le Pautre. His 
I initials, D. S. sc., are found on one representing a 
nposo, m which the Virgin is seated near a fountain 
attended by three angels , on the left an ass is at- 
tached by the bridle to a tree. There are other 
small etchings by him of Soldiers, and Costumes of 
the time of Louis XIII., with the same initials.] 

[SAUVAGE, J P , (said to be of the 

family Lemire,) was bom at Tournay in 1744, and 
studied at the Academy at Antwerp. He essayed 
several styles of painting, and finally adopted that 
of has relief in which he became eminent. He settled 
for a considerable time at Pans, where his works 
were in high estimation. In 18(58 he returned to 
Tournay, and died there in 1818. It is said that he 
earned the art of painting in has relief to the highest 
state of perfection, and that many of his produc- 
tions are surprising illusions. They are to be seen 
at Paris, and in several of the continental capitals 
of Europe, and also at Tournay. He imitated 
marbles and ancient Terra cottas with great success, 
and painted porcelain in enamel ; these productions 
sell at a high price.] 

SAUYE, John, a French engraver of little note, 
who, according to Basan, flourished about the end 
of the 17th century. He engraved several plates 
after Guido , P. da Cortona , &e., and also some 
portraits. 

SAXTON, Christopher. To this ingenious 
artist we are indebted for the first county maps 
which were published m England. He was a native 
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of Yorkshire, and resided at Tingley, near Leeds, m 
the service of Thomas Sekeford, Esq., Master of 
Requests. By the encouragement and at the ex- 
pense of that gentleman, Saxton undertook a com- 
plete set of maps of the counties of England and 
Wales, many of which he engraved himself, and 
was assisted in the others by R. Hogenberg and 
others. They were published in 1579, and were 
dedicated to Queen Elizabeth. [See the article 
Ryther.] 

[SAY, William, an eminent engraver in mezzo- 
tin to, was^born at a village called Lakenham, near 
Norwich, m 1768. He was left an oiphan at the 
age of five years, and was brought up by a maternal 
aunt. Although he showed an early inclination for 
art, he did not practise it as a professor till his 
arrival in London, when he had attained his twen- 
ty-first year, and was married. He put himself 
under tne direction of Mr. James Ward, at that 
time an engraver, but now better known as a paint- 
er of animals, and a Royal Academician, and with 
his instruction engraved his first plate. He was 
indefatigable, and made great progress m the ait. 
About 1819, it is said, he engraved the first mezzo- 
tinto on steel that had ever been produced. He 
loved his art, and has given ample proof of it m his 
numerous works, which consist of about three hun- 
dred and thirty, all executed by his own hands, 
many of which are of large dimensions, being from 
historical pictures and whole-length portraits. He 
engraved several plates after the older masters, but 
*his principal are after the modern; among which 
may be cited the Dilettanti Society, after Sir J, 
Reynolds, several for Turner’s River Scenerv, two 
of Brigands, after Eastlahe, some of the elegant 
compositions of Fradelle, and the Raising of Laza- 
rus, by Hilton. Many of his plates remained un- 
published at the time of his death, which occurred 
on the 24th of August, 1834.] 

[SAYER, J , a political caricaturist, who 

lived at the latter part of the 18th century. His 
w T orks, it is said, are numerous, and were in favour 
with the high church and state partisans of the day, 
as his satire was levelled at the Dissenters and 
Whig assertors of political liberty. Like others of 
his class, he made the most eminent persons the ob- 
jects of his attacks, and spared neither learning nor 
talent if opposed to the principles then in vogue. 
His works have met the fate of which they were 
worthy, — they are forgotten — except by a few col- 
lectors. His name is recorded here merely as being 
the precursor of Gilray , many of whose productions 
in the same line are worthy to be preserved for 
their wit and superior artistic skill. To judge Sayer 
by his works, he Vas a dull distorter of personal 
appearances, mistaking grossness for humour, and 
exhibiting little or no discrimination in the selec- 
tion of circumstances. The party whose cause he 
exposed had need very often to be ashamed of his 
advocacy, and many of those he libelled could afford 
to smile at his imbecile attacks. Gilray’s repre- 
sentations of humorous subjects and fashionable 
frivolities are so full of wit, and are so artistically 
composed, that they continue to amuse now the ob- 
jects are forgotten ,* even his political satnes, by the 
adoption of imagery drawn from poetry or history, 
of which they are frequently parodies, interest by 
the ingenuity of the application, and each of the 
opposing parties, Whig and Tory, could admire 
them according as they were levelled at the one side 
or the other; an indifferent person can now smile 
at, and perhaps approve of both. A selection from 
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Gilray’s woiks of such as regard foibles and fashion- 
able fnvolities, and some of his best political carica- 
tures, would make a volume agreeable for its humour, 
and interesting for its artistic excellence.] 

[SBARBI, Antonio, a Cremonese painter, was 
first a scholar of Bernasconi at Milan, and after- 
wards studied at Bologna under Lorenzo Pasmelli. 
He was invited to Piacenza by the Duke Ranucci 
Farnese, for whom he painted various pictures, but 
particularly distinguished himself by the represent- 
ation of animals, which he was accustomed to draw 
from the life. He died at Milan, but it is uncertain 
when, as there is only the difference of about fifty 
years among the writers who have noticed him ; say 
from 1701 to 1750. The date of his birth, as given 
by Zani, is probably right, 1661, but he leaves the 
time of his decease unsettled.] 

SCACCIATI, Andrea, was born at Florence in 
1642, and was first a scholar of Mario Balassi, but 
he afterwards studied under Lorenzo Lippi, This 
latter master persuaded him to apply himself to 
paint animals, flowers, and fruit; to which subjects 
his genius appeared to incline. He became a very 
eminent artist m that branch, and was greatly en- 
couraged by the Giand Duke of Tuscany, and the 
principal nobility. He was living at Florence in 
1704, when Orlandi published his woik. 

SCACCIATI, Andrea, an Italian designer and 
engraver, born at Floience about the year 1740. In 
1766 he published a set of forty-one plates m aqua- 
tmla, fiom the drawings of the most distinguished 
masters, which are in the collection of the Grand 
Duke of Tuscany. We have also by him, 

The Descent of the Holy Ghost, aftet A. Rom , Gab- 
biam 

The Holy Family , after Cambiaso. 

A Subject foi a Ceiling 

[According to Zani he was born in J 725, and died 
m 1771 ] 

SCAICHI, Gotefred. By this engraver, who 
flourished about the year 1623, we have a set of 
views of the palaces and gardens belonging to the 
Grand Duke of Tuscany ; they are etched in a 
slight, poor style. 

[SCALABRINO, Lo, a scholar of Gianantonio 
Razzi, misnamed II Sodoma, showed great poetical 
invention m the style of painting called grottesche . 
As a disciple of Razzi he would rank among the 
Sienese painters ; hut in the church of St. Fran- 
cesco, without the Tuscan gate, there are seven 
finely painted altar-pieces with the inscription 
Scalabnnus Ristonensis . If these be not by the 
scholar of Razzi, then a skilful Pistojese painter 
has been overlooked; if they be, then Scalabrino 
preferred being called of Pistoja rather than of 
Siena ] 

SCALBERG, Peter, a French painter and en- 
graver, who resided at Pans about the year 1638. 
Of his works as a painter little is known, but we 
have a few etchings by him, some of which are from 
his own designs ; among others are the following : 

Yenus and Cupid , inscribed P. Scalberg , inv. et sculpt 
1638 

The Entombing of Christ ; after Majfaette 

The Battle of Constantine >vith Maxentius; aft a the 
same 

Diana and her Nymphs ; after Domemchino 

[His name was Scalberge. Robert Dumesnil, tom. 
111 ., has described 47 prints attributed to him. Zani 
says that Peter Scalberge operated as late as 1650 ] 

[SCALBERGE, or, SCALLE BERGE, Frede- 
ric, a Flemish engraver, who flourished from 1623 

703 
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to 1636, as appears by the dates of his publications. 
Foui of his etchings are maiked Rome 1623; others 
without the name of a place have the dates 1625 
and 1627 ; and others, Paris 1636. The first of 
these are m the manner of Paul Bril; the others 
resemble the style of William van Nieulant, or, per- 
haps nearer, that of Nicolas Moyaert. This en- 
graver, who signed his name sometimes Scalberge , 
and sometimes Scalle Beige , must not be confound- 
ed with Peter Scalberge , who flourished about the 
same period, but was less scientific m his execu- 
tion.] 

[SCALIGERO, Bartolommeo, a native of Pa- 
dua, according to some, but Zam says of Venice, 
was born m 1630, (peihaps earhei,) and was a 
scholar of Alessandro Vaiotan, called Pacloyamno . 
Several beautiful altar-pieces by him aie still pre- 
served m Venice, among which that in the chuich 
of Corpus Domini is held m gieat estimation. The 
time of his decease is not recorded ] 

SCALIGERO, Lucia. According to Orlandi, 
this accomplished lady was bom at Venice m 1637 
She distinguished heiself by an early acquisition of 
the ancient and modem languages, and by several 
literary publications. She was also an excellent 
musician. As a pamtress, she may be compared 
with the most eminent artists of her sex. She was 
a pupil of Alessandro Varotan, and painted several 
historical pictures for the churches at Venice. She 
died m 1700. [It may be doubted whether this 
lady, who was the niece of the preceding, and was 
still young m 1660, could have been a pupil of A. 
Varotan, if it be correct that he died m ib50 ] 

SCALVATI, Antonio. This painter was born 
at Bologna in 1559, and was a scholar of Tommaso 
Lauretti. He accompanied his master to Rome, 
whithei he was invited by Pope Giegory XIII., and 
assisted him ig the Sala di Constantino. Scalvati 
was employed by Sixtus V. m the library of the 
Vatican, and m several other public woiks. He 
also excelled in portraiture, and painted Pope Cle- 
ment VIII., and many of the principal personages 
of his time. He died in 1622. 

SCAMINOSSI, Raffaelle This artist was a 
native of Borgo S. Sepulcro, was a scholar of Raf- 
faellmo del Colie, and flourished about the year 
1610. He painted history ; and Orlandi mentions 
a picture by him, m the cathedral at Bologna, which 
has considerable merit He is, however, more known 
as an engraver than a painter. We have a con- 
siderable number of etchings by this artist, executed 
in a bold, effective style. His drawing is tolerably 
correct, and the airs of his heads aie not without ex- 
pression. He used a monogram composed of the 

letters R. A. S. F. thus, . The following are 
by him : 

The Virgin and Child; inscribed, Raphael Schammos - 
sms Pictoi , §c 1613. 

St. Fiancis preaching in the Desert; also from his own 
design 1601. 

A set of fourteen plates , entitled Mystena rosam Beat <s 
Mance Vug mis 1609 

The Sibyls ; a set of upright plates , f) om his own designs. 

The Stoning of Stephen , after Luca Cambiaso. 

The Repose m Egypt ; aftei Fedengo Baroccio 
He also etched after Raffaelle, P. Veronese, and 
others. [This artist, whose etchings are inscribed 
Raphael Schiaminossi , and Sciamonossi , was born 
about 1570, and was living in 1620, as appears by 
the date on several of his prints Bartsch has 
given descriptions of 137 pieces by him, m tom. 
xvil, of Le Pemtre GraveurT] 
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SCAN ABECCHI. See Dalmasio. 

SCANNAVINI, [or SCANNAVESL] Maure- 
lio, was born at Feirara m 1655, and was first a 
scholar of Francesco Ferrari, but he afterwards 
visited Bologna, where he studied for some time 
under Cailo Cignani, of whom he became one of the 
most distinguished disciples. His pictures possess 
gieat foice, and are at the same time coloured with 
tenderness and harmony. The most consideiable 
woik of this master is the lefectory of the Domini- 
cans, at Feirara, repiesentmg the life of St. Dominic, 
m foui teen pictures. Theie are many other per- 
formances by this artist m the chuiches at Ferrara, 
of which a particular account is given by Bartoli; 
among otheis are the Annunciation, in the church 
of S. Stefano; S. Tommaso di Villanova distributing 
Alms to the Poor, at the Agostimani Scalzi ; and S. 
Bngida fainting before a Ci ucifix, supported by an 
Angel, in S. Maria delle Grazie ; one of his most 
esteemed productions. He died at Ferrara in 1698. 

SCARAMUCCIA, Luigi, call II Perugino. 
This artist w 7 as born at Perugia m 1616. He was 
the son of Giovanni Antonio Scaramuccia, an indif- 
ferent pamtei of history, by wdiom he was instructed 
m the elements of design ; but he afterwards fre- 
quented the school of Guido, and is said by Malvasia 
to have also studied under Guercino. He painted 
several pictures for the public edifices of Perugia, 
Milan, and Bologna, which are distinguished by a 
correct and graceful design, and amenity of colour. 
Such are Ins pictures of the Presentation in the 
Temple, m the church of the Filippmi, at Perugia ; 1 
and S. Baibaia, in S Marco, at Milan. In the 
Palazzo Publico, at Bologna, is a large picture repre- 
senting the Coronation of Charles V., by Clement 
VII , composed and designed m a grand style. He 
died at Milan m 1680 We have a few r etchings by 
this artist, in w T hich he seems to have imitated the 
style of Guido. They are executed m a fiee, spirit- 
ed mannei, though the di awing is very incorrect. 
Among others, we have the following by him : 

Chnst crowned with Thoms , after Titian. 

St Benedict pi aj mg , after Lod. Caracci 

Venus and Adonis , after An Caiacci. 

[The Virgin , after the same 

These four prints, with their variations, constitute 
all that are known by the artist.] 

SCARSELLA, Sigismondo, called Mondino. 
This painter w^as born at Ferrara m 1530, and was 
educated for three yeais m the school of Paolo 
Veronese, of whose style he w T as a constant, though 
not a very successful follower. In the church of S. k 
Gabriele is a picture by this master of the Conver- 
sion of St. Paul ; and m the church of La Croce an 
altar-piece, representing the Visitation of the Virgin 
to St. Elisabeth. There are many other works by 
this painter m the public edifices at Ferrara, m 
which city he died in 1614. [Whatever his larger 
works may be, his easel pictures are held in estima- 
tion ] 

SCARSELLA, Ippolito, called Lo Scarsel- 
uno. This eminent painter was born at Fenara 
about the year 1560. He w r as the son of Sigismondo 
Scarsella, from whom he received his first instruc- 
tion; hut he afterwards visited Venice, where he 
first became a scholar of Giacomo Bassano, and 
after waids studied and imitated the works of Paolo 
Veronese. From Venice he went to Bologna, and 
afterwards to Parma, contemplating the admirable 
works of art in those cities. On his return to Fer- 
rara, he w 7 as greatly esteemed, and was employed in 
painting numerous pictures for the churches m that 
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city, where there is scarce a public edifice that does 
not possess some of his works. In the church of 
S. Maria Nuova, are three fine pictures by Lo 
Scarsellmo, representing the Annunciation, the 
Visitation of the Virgin Mary to St. Elisabeth, and 
the Assumption. In the refectory of the Benedic- 
tines is one of the most considerable works of this 
master, m which he has represented the Miracle at 
the Marriage of Cana in Galilee. The pictures of 
this distinguished painter are justly held m the 
highest estimation in his own country; and the 
few specimens of his ability which have found their 
way into the collections of our own, are duly appre- 
ciated. His compositions are ingenious and abund- 
ant,. and his colouring is rich, yet delicate ; the airs 
of his heads are sweet and expressive, and the action 
of his figures is easy and graceful. In the back- 
grounds of his pictures he generally introduced a 
portion of very charming landscape, touched with 
spirit, and coloured with infinite nature. He also 
painted some admirable portraits of the most emi- 
nent personages of his country, although it was 
always with difficulty that he prevailed on himself 
to practise that branch of the art. He died at Fer- 
raia in 1621, aged about 61. [Zam says he was 
born in 1551, m which Ticozzi agrees, as he says 
that he died m 1621, at the age of 70 * others place 
his birth twenty years later. Bartsch describes a 
single print by him, a female Saint seated, and an 
Angel descending with a chaplet and palm branch ; 
another with a vase of flowers on the right, and a 
.horse on the left ; signed, but no date ] 

SCHAERER, H. L. This artist, according to 
Professor Christ, engraved several small landscapes, 
which he marked with a cipher, composed of the 

letters I. S. L. thus, Jsfc . He flourished about 

the year 1627. [His principal prints are copies of 
Sachtleven and J. Saenredam, some maiked H L. 
and others A. L. Schaerer sculp . ] 

SCHAEUFLEIN, Hans, or John, the elder, 
an old German engraver, who flourished about the 
year 1480, and is supposed to have been a disciple 
of Martin Schoen, whose style of engraving he imi- 
tated, though his prints are by no means equal to 
those of that master. He also copied some of the 
plates of Schoen; among others, that in which a 
lady and gentleman are represented walking to- 
gether, and Death appearing behind a tiee, shaking 
an hour-glass; which was also copied by J. van 
Mecheln, Wenceslaus, and Albert Durer. His prints 
are chiefly small, and he is ranked among the little 
masters. He marked his plates with the cipher 

M. The following prints are attributed to him : 

The Crucifixion, with the Virgin, St. John, and two 
soldiers ; a small circular print. 

The Virgin and infant Christ; the same. 

St Christopher ; the same. 

St. Lawrence and St Augustine 

SCHAEUFLEIN, Hans, John, the younger, 
was probably the son of the preceding artist, and, 
according to Huber, was bom at Nuremberg about 
the year 1487- He distinguished himself as a paint- 
er, as well as an engiaver on wood, and is supposed 
to have been a scholar of Albert Durer, whose 
Style he imitated, both in his pictures and in his 
wooden cuts. He chiefly resided at Nordlingen, 
and painted for one of the chuiches in that city an 
altar-piece, representing the taking down from the 
Cross, which, although designed in the stiff, foirnal 
manner prevalent at the time, possessed great merit. 


We have several wooden cuts by this artist, which 
are executed m a bold, spirited style. The prints 
of the younger Schaeuflem are usually marked with a 
cipher formed of an H and an S., to which he added 
two baker’s peels crossed, in allusion to his name, 
the woid Schaeuflem, m Geiman, signifying a little 

peel, thus, The following are his prin- 

cipal works : 

The Creation of Eve 
Lot and his Daughteis 
Chnst ciowned with Thoms 
Herodias with the Head of St John 
The Feast of Herod , m two sheets 
The Life and Passion of Chnst , m thuty-seven cuts , 
published at Fiankfoit m 1537 To these aie added 
thirty-six cuts of the Miracles, Parables, &c of Chnst. 
Numa Pompilius on his throne addiessmg the Romans. 
The Death of Lucretia. 

Pyramus and Thisbe. 

He also engraved on copper. Mr. Strutt mentions 
a plate lepresentmg soldieis conversing, executed 
with the graver, m a bold, spirited style ; and a free 
etching of a landscape, dated 1551. 

[Theie is much difference among wnteis respect- 
ing Hans Schaeuffelem, Schauffiem, or Schauflelin ; 
the gene lality of them mentioning only one artist 
of the name. Bartsch observes on the foiegomg 
statement taken from Strutt, “that theie were two, 
an elder and a younger, seems to be a mere conjec- 
ture;” but it appears from a paper m Meusel’s 
Neue Miscellaneen, 5 tes. Stuck, S 210, that Hans 
Schauffiem had a son of the same name who was 
also a painter, and that the elder Schauffiem died 
at Nordlmgen m 1539 Whether both, or either, 
ever engiaved on w r ood, or only designed the sub- 
jects on the blocks, is a matter of doubt which it 
is not easy to solve. One of them was a coadjutor 
of Hans Burgmair m the work known as the “Ad- 
ventures of Tewi dan ck,” published m ml 7, of which 
it is supposed that he made the greatei pait of the 
designs for the engiaveis, and several of the wood 
cuts have his marks, H with S on the cross-bar and 
the single peel ; the same may be said of several m 
the “ Triumphs of Maximilian.” This was probably 
the elder Hans, who, by some wnteis, is said to have 
been bom at Nuremberg m 1483, and by others m 
1490, 92, or 93 His father was a merchant of 
Nordlingen, but settled at Nuiembeig, and the son 
was placed with Albert Durer, and continued m that 
city until 1515, when he removed to Noidlmgen, 
and died there m 1539. This date may be assumed 
as correct, his widow having mamed Hans Schwarz, 
a painter, m the year 1540. All the prints of a 
date posterior, if such theie be, or with the tuo peels 
salti) e-wise, as in the article, may therefore be at- 
tributed to the son, who, accoiding to Zam, Bartsch, 
and others, died m 1550. When or where the latter 
was bom must be left to conjecture; probably 
Nordlingen was the place of his birth and death. 
It must be confessed that the more the matter is ex- 
amined the more complicated it becomes; almost 
every writer that has touched upon it has added to 
the complexity. What with proximity of dates, 
similarity of marks, subjects, and mannei of design- 
ing and engraving, the voiks of seveial aitists, 
wdiose initials are H S , have been by one or other 
writer attributed to Hans Schauffiem, and again Re- 
ferred to conlempoiary masteis with apparently 
equal piobabihty. The curious inquirer will fin'd 
some occupation in consulting Baitsch, Nagler, 
Brulliot, Hemeken, Jackson’s Histoiy of Wood En- 
graving, and many others who have handled the 
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subject; that he will be satisfied by his researches 
is more than can be promised The seventh volume 
of Bartsch, “ Le Pemtie Graveui contains an ac- 
count of 132 pieces said to be by, or after the de- 
signs of, Hans Schaufelem, and Nagler increases 
the number to 1 77; the latter adds Leonhm cl to 
the name. There are pictures attributed to Hans 
Sehauffelein at Nuremberg, Munich, and Berlin. 
Lord Lindsay, m his " Sketches of the Histoiy of 
Christian Art,” speaks of a fresco , said to be still 
reserved at Nuremberg, the place of the artist’s 
irth, and where, it is added, he passed the great- 
er part of his life in the enjoyment of the high- 
est professional and civic honouis. This picture 
was painted in 1515, and lepresents the Siege of 
Bethulia, though not m strict accoi dance with the 
relation m the book of J udith ; for the aiti&t has in- 
troduced the costumes and artilleiy of the 16th cen- 
tury. Another picture is also refeired to by his 
Lordship as a supposed work of Hans Scliauffelem, 
being marked with his initials H. S. These letters 
would be but slight authouty, of which his Loid- 
ship is quite aware, if the picture had not other 
evidence of the mastei’s style of composition, draw- 
ing, and character, it being found m the collection 
of the Duca Litta, at Milan. It repie&ents the 
whole history of Troy and the Troian war, com- 
mencing with the expedition of J ason m quest of 
the golden fleece, and abounds with figures m an 
immense landscape. It is said to exhibit great in- 
vention, powerful expression, vigoious and correct 
design, clearness of colouring, though somewhat 
diminished by time, and is exquisitely finished. It 
is considered by his Lordship as one of the most 
extraordinary relics of the old German school, and 
he is inclined to think that this style of composition 
was first brought into fashion by Hans Sehauffelein. 
From the inscription on the picture it may be sup- 
posed that uie date is 1540 — IDXXXX. Tins 
raises the question, whether it was painted by 
the father and son conjointly, and finished by the 
latter; or whether by the son alone, the father 
having died in 1539 p But the previous question 
would be, was it painted by eithei ? His Lordship 
does not positively affirm it, so it must be left to 
future inquirers to investigate the matter. Dr. 
Kugler, it may be observed, does not treat Hans 
Sehauffelein with much consideration *, he calls him 
a clever and dexterous mechanic, a mere imitator of 
his master, Albert Durer, as one who never attained 
a deep feeling in the conception of a subject, and 
says that his dry colouring is well known ; but he 
admits that his painting of St. Bridget, m the chapel 
of St. Maurice, at Nurembeig, has some pietensions 
to grandeur of style. He speaks also of a Mocking 
of Christ, painted in distemper, m 1517, which is of 
very large dimensions, m the castle of Nuremberg, 
and is animated in the treatment. By this it ap- 
pears that though he retired to Nordlmgenin 1515, 
and painted his fresco of the Siege of Bethulia there 
in that year, he returned to Nuremberg in 1517- 
According to the earliest date assigned for the birth 
of the elder Hans, he was then only 34 ; at what 
eriod was he enjoying civic honours at Nord- 
ngen?] 

SCHAFFNABURGENSIS, Mattheus, an en- 
graver on wood, w ho executed the cuts for a Bible, 
printed at Wittemberg m 1545. He marked his 
prints with the initials M. S. on a tablet. [This is the 
same with Mathias, or Matthew Grtjenewalb, 
but there is very little in what is said respecting 
him. No two writers agree on the time of his birth 
706 


and death. Some place his birth in 1450, otheis m 
1480. Sandrait says he died m 1510, m winch he is 
follow ed by Fuessh Zani admits the two last dates 
qualified with about , but denies that he ever en- 
graved on wood The various maiks attributed to 
him are doubted by Brulhotj indeed some of them 
appear absurd. It is a curious circumstance that 
so many engiaveis to whom the initials M. S. are 
attributed should have flourished, or died, about 
1550, or that, whether or not, wnters should he so 
anxious to assign that date to so many who have 
used those letteis ; m seveial instances it seems 
guess-work, without due consideiatxon, and has 
caused much confusion The “ harmless drudge ” 
who endeavours to compile a correct dictionaiy 
fiom their matenals is often woise lewaided than 
he who analyzed the sack of chaff, who did get one 
gram of wdieat for his trouble ; for the former gets 
nothing for his labour, not even thanks from those 
he endeavours to serve, but perhaps abuse if he at- 
tempt to disturb a pieviously foimed opinion.] 

[SCHAF'FNER, Martin, a painter of Ulm, 
who flounshed m that city, as appears by their 
recoids, from 1502 to 1539. He painted histoncal 
subjects and portraits, and ranks among the best of 
the German masteis of the penod Some of Ins 
best pictures weie at the gallery at Schleissheim 
(perhaps now at Munich) ; among them are the 
Annunciation, the Piesentation m the Temple, the 
Descent of the Holy Spirit, and the Death of the 
Vngm. The figures are noble, yet delicate, full of 
feeling and expiession in the heads, but aie coiw 
sidered somewhat defective m the colouring. Se- 
veral lelatmg to the Passion of Chnst are m the 
same gallery Theie are pictures by him at Ulm, 
some of which partake of the Italian manner, par- 
ticularly an altar-piece m the principal church, re- 
presenting, m three compartments, the Holy Family, 
their relations, and figures of several Saints ; this is 
dated 1521. Others by him are at Augsbourg, 
Nuremberg, and Vienna; and Count Leutrum of 
Stuttgaid has a fine female poi trait from his pencil. 
Several of his maiks and dates are given by Brul- 
liot; the fiist consist of M with S m the centie, or 
the letters MSMZV, intei preted Mai tin Schajfncr 
Mahler zu Ulm , as on the Adoration of the Magi, 
formerly m Pnnce Wallei stein’s collection, but now 
in that of the king of Bavaria; and the latter 1515 
to 1521, though there are others of an earlier and 
later period; one in the Belvidere at Vienna is 
dated 1490. This artist’s works were formerly at- 
tributed to Martin Schongauer, perhaps on account 
of the monogram MS.] 

SC HAGEN, Giles van, a Dutch painter, bora 
at Alkmaer mT6I6. He was fiset instructed in the 
ait by Solomon van Ravestein, but was afterwards 
a scholar of Peter Verbeck. When he was twenty- 
one years of age, he embarked in a vessel bound to 
Dantzic, where he resided some time, and painted 
pictures of Dutch kitchens and conversations, in 
imitation of the style of Ostade, which were favour- 
ably received. He also painted portraits with con- 
siderable success, both at Dantzic and Elbmg, After 
an absence of three years, he leturned to Holland, 
where the restlessness of his disposition did not 
suffer him to remain long. He went to France, and 
met with very flattering encouragement * his con- 
versation-pieces were much admired, and he w T as 
employed m copying the works of the best Italian 
and Flemish painters, for wffiich he possessed a 
particular talent. On his return to Alkmaer he be- 
came acquainted with Admiral Tromp, who engaged 
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hiru to paint a picture of the engagement between 
the Spanish and the Dutch fleet, commanded by 
that officer, which, as a proof of the versatility of his 
talents, he executed in a manner highly creditable 
to him. He died at Alkmaer in 1668. We have a 
slight etching by this artist, repiesenting a cottage 
scene, with an old man, [There is a picture by him 
in Lord Ellesmere’s gallery, an interior with a young 
woman nursing a child, a boy eating, and two other 
figures.] 

[SCHALCH, J ohann Jacob, a landscape painter, 
was bom at Schaffhausen m 1723, and was a scholar 
of Schnaezler, and of an artist of the name of Hamil- 
ton, at Augsbour g. He visited Holland and Eng- 
land, and died m 1770 He painted landscapes, 
cattle, and figures, m the manner of Breughel, it is 
said, and in that of his master, Hamilton, who was 
probably of Scottish origin, but with whose woiks 
the public are not acquainted.] 

[SCHALCKE, * , a Dutch painter of nver 

scenery, and landscapes with cattle and figures, 
lived in the second half of the 17 th centuiy, but is 
not noticed by any of the Dutch writers on art. The 
knowledge that there was such a painter is derived 
from a landscape and view of a river with his name, 
painted with the spirit and freedom of Teniers, 
and an effect of light similar to Rembrandt. The 
scene is enlivened with men, waggons, and boats m 
action, and cattle standing m the centre. The art- 
ist seems to have confined himself to pictures of 
small dimensions. Nagler, who h^s seen a litho- 
'graph print of a sea-piece m the gallery at Prague, 
by Schalcke, asks with gieat naivete whether he is 
likely to be the same as Godfrey Schalcken p Our 
worthy friend may be assured that he is not.] 

SCHALCKEN, Godfrey. This painter was 
born at Dort in 1643; his father was rector of the 
college of that city, and was desirous of bringing 
him up to literary pursuits, but finding the boy’s 
disposition for painting, he placed him with Solo- 
mon van Hoogstraten, and he afterwards became a 
scholar of Gerard Douw, under w T hom he acquired 
great delicacy of finishing, and a competent ac- 
quaintance with the principles of light and shadow. 
He remained under the tuition of that master until 
he had established a certain reputation, by painting 
small pictures of domestic scenes, chiefly repre- 
sented by candle-light , subjects which his instructor 
had treated with such distinguished success. On 
leaving the school of Douw, he attempted for some 
time to aggrandize his style, by studying the works 
of Rembrandt, but despairing to equal the vigorous 
touch and magical effect of that extraordinary art- 
ist, he pursued his first principles, and his pictures 
were sought after Thth avidity. 

To give the most natural effect to his candle-light 
pieces, he is said to have adopted the following 
system: he placed the object he intended to paint, 
and a candle, in a daik room, and looking through a 
small aperture, painted by day-light what he saw in 
the dark chamber. His small portraits met with 
the most flattering encouragement, and he had 
painted the principal families at Dort, when he was 
encouraged, by the extiaordmary success of Kneller, 
to form the project of visiting England, and he 
came over in the reign of King William, when he 
found the greatest part of the business of por- 
traiture, the only blanch of the art which occupied 
the public attention, m possession of Sir Godfrey 
Kneller, Cloosterman, and others. To satisfy the 
taste of the country, he also found it necessary to 
attempt to paint his figures as large as life, a scale 


to which he had not been accustomed, and m which 
he was not very successful. 

Delicacy and good bleeding formed no part of 
the character of our artist, if we may ciedit the fol- 
lowing anecdotes, originally related of him by Campo 
Weyermans, an authority, indeed, which is, not 
always entitled to implicit belief. When he had 
the honour of painting the portrait of William III., 
it was the king’s wish to be painted by candle-light, 
fiom the reputation the painter had acquned m pic- 
tures of that description. It is said that he had the 
gross ignoianceof giving his Majesty the light to 
hold, until the wax ran down upon his fingers. On 
another occasion, when he was painting a lady, who 
was not very handsome, but had veiy beautiful 
hands, after finishing the head, his sitter inquired 
when it would be necessary for hei to sit for the 
hands, he abruptly replied, “ that will not be neces- 
saiy, I always diaw them from my housemaid.” On 
his letum to Holland, he settled at the Hague, 
where his cabinet pictures were much admired, and 
he continued to practise his ait with great success, 
until he had reached his sixty-third yeai, when he 
died, m 1706. 

The chief merit of the pictuies of Schalcken, 
which, for the most part, lepiesent night-pieces, 
consist m the neatness of his finishing, and his per- 
fect intelligence of the chiaro-scuio, as it relates to 
objects under the influence of a fixed and local 
light. His touch is sweet and mellow, and his 
colouring warm and gilded. The subjects he se- 
lected for his small pictures are agreeably composed, 
and the accessories are designed and painted with 
caie and precision. It has been regretted that he 
did not draw the figuie moie conectly, a defect 
which is discernible m his best productions. 

[In Smith’s Catalogue raisonne, vol. iv. and Sup- 
plement, will be found descriptions of 127 pictuies 
by this artist ; three of his best are in the royal col- 
lection. He was a clever mechanical painter, but 
had nothing approaching to genius. His pictures 
are labouied and finished with great care, and are 
esteemed for those qualities. His day -light pictures 
are the larest, and consequently obtain the highest 
prices in public sales; there is a small but very 
good specimen m the N ational Gallery. His works 
have hot kept pace with others of his class in pub- 
lic estimation, peihaps fiom his candle or lamp- 
light subjects having lost much of their truth by 
change of colour. Le Concert de Fanulle, m her 
Majesty’s collection, has been engraved by Wille, 
and several otheis by different artists will be found 
m the Orleans, Poullam, and Dusseldoif Galleries. 
Brulliot attributes to him a raie etching of a three- 
quarter bust of a Laughing Peasant, hiding the 
greater part of his face with his right hand. He 
wears a high-pointed hat and a ruff; it is an oval, 
and at the bottom is inscribed Quam memimsse 
juvat. Balkema says that he had a nephew named 
Jacob , who imitated his manner successfully ; and 
his sister, Maria, was also a painter, and it is pre- 
sumed was instructed by hei brother Godfrey.] 

SCHAPFF, Jorg. This old aitist is regarded 
as one of the earliest engravers on wood. Accord- 
ing to Hemeken, he executed the cuts for a book of 
Chiromancy, by Dr. Hartheb, published m 1448, 
In his Idea of a complete Collection of P) mts, that 
author has given a copy of one of these cuts, and 
nothing can be more rudely executed. The book 
consisted of twenty- foui pages, printed on both 
sides, the discourse being cut on blocks of wood. 
The name of the engravei w as inscribed on one of the 
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leaves, at the bottom, $org £5cfjapft tit ^ugaiiotug. 
[Zani says he continued to operate m 1473; the 
date 1448 is considered to refer to the period when 
the book was written, and not to the time when it 
was engraved. On the last page is the name, “jorg 
schapffm augspurg” If this George Schapff was a 
wood engraver of Augsbourg, says Jackson, the 
style of the cuts in the book sufficiently decJaies 
that he must have been one of the veiy lowest class. 
Moie wretched cuts weie never chiselled out by a 
rinter’s apprentice as a head-piece to a halfpenny 
allad.] 

[SCHATEN, Hubert, an engiaver, who le- 
sided at Copenhagen, and engraved several poi- 
traits during the latter half of the 16th century, as 
appears from their dates, 1675 to 1694 ] 

[SCHAUR, Philip, an engraver, of whom there 
is no account, but by w hom there is an etching of an 
old man with a large heard, m spectacles, mending 
a pen, with an hour-glass and books befoie him ] 
SCHEDONE, B. See Sciiidoni. 
SCHEINDEL, oi SCHEYNDEL, George van, 
a Dutch engraier, who resided at Rotteidam about 
the year 1635. He engiaved several plates, which 
are executed m a very neat and agreeable style, re- 
sembling that of Callot. His landscapes, decoiated 
with figures conectly drawn, and touched with 
spirit, are deservedly admned. lie was a contem- 
porary of William van Buytenweg, from whose 
designs he also engraved some plates. We have, 
among others, the following prints by him : 

A pair of Landscapes, with Peasants amusing themsehes. 
The Tooth- drawei 

A Village Festival, with Boors fighting 
The Companion, with a Quack-doctoi 
A Wmtei -piece, with Skaiters on the ice 
A Landscape, with a Waterfall 
A Landscape, with a Budge. 

A set of fouifeViews of a Castle and the environs, one of 
them with a Windmill 

A set of twel\ e Landscapes, with a Dutch inscription 
A set of twelve plates of European, Tuilash, and Gieeian 
figures 

Twelve plates of Habits of the Countiymen of the seveial 
Cantons of Holland 

[There is no account of his death, hut he operated 
as late as 1660 ] 

SCHEITZ, Matthew. This artist was horn at 
Hamburg about the year 1646, and, according to 
Huber, was a scholar of Philip Wouwerman, whose 
style he followed for some time, but he afterwards 
abandoned it, to adopt that of David Teniers, and 
painted similar subjects, of the amusements of 
peasants. He etched some plates fiom his own 
designs, which are executed m a bold, free style, 
among which are the following : 

The Four Seasons, represented by the Sports of Chil- 
dren, in four plates, M. Sckeitz,fec 1671. 

Two Landscapes, with figures dancing and amusing 
themselves 

An old Man playing on the Violin, and a Woman singing 
before the door of a Cottage 
The Spectacle Merchant 

[He died in 1700, His son Andrew engraved se- 
veral plates from pictures by his father ; they are 
dated from 1657 to 1678.] 

_ SCHELLENBERG, John Rudolf, a Swiss de- 
signer and engraver, bora at Winteithur in 1740. 
He was the son of an obscure painter, who taught 
him the rudiments of the art. Among other plates, 
he engraved several for the work of Lavater, from 
the designs of Chodowiecki ; and some of the por- 
traits and ornamental* prints for the Lives of the 
Swiss Painters, by J. C. Fuessli. He also engraved 
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a set of twenty-four plates of insects, for a work en- 
titled Les Cat actei es des In&ectes , suivant le systeme 
de Linnee. [Zani calls him Schollemberc/er ; Nagler 
says he was born at Konau, and died near Winter- 
thur m 1806. He gives a list of his prints. His 
father, Johan Vine, was a landscape and portrait 
painter, bom m 1709, and died about 1770] 

SCHELLENBERGER, [oi SCHOLLEMBER- 
GER, Johan Jacob,] a Geiman engiavei, who flour- 
ished about the yeai 1660. He engiaved some of 
the plates for Pnorato’s History of the Emperor 
Leopold; among which is the portrait of Gaspar 
Jellez. [He was living m 1674 ] 

SCHELLINCKS, William. This painter was 
bom at Amsteidam, accoidmg to Descamps, m 
1632, and, fiom the style of his pictuies, is supposed 
to have been a scliolai of John Lmgelback He 
afterwards tiavelled through Fiance, Switzeiland, 
and Italy; and is said, by that author, to have been 
in England, though he is not mentioned m the 
Anecdotes. He painted landscapes and sea-poits, 
which w r ere decoiated with figures, touched with 
neatness and spmt. The brilliant and sunny effect 
m some of his pictures reminds us of the charming 
productions of du Jardm, his animals are correctly 
drawm, and his groups are tastefully composed. On 
the occasion of the embarkation of Chailes II. for 
England, at the time of the Restoiation, Schellmcks 
painted one of his most capital pictuies for the fami- 
ly of Witsen, m commemoration of that event. It 
was a very considerable composition, of an infinite 
number of figuies collected on the shore, to witness* 
the embaikation, ai ranged w r ith surprising ingenui- 
ty and variety. The genuine woiks of this master 
are not often met with m this country, though they 
aie found m the choicest collections m Holland. 
Fie died m 1678. [He w T rote his name Schellings 
and Schelhnhs, as appeals on seveial drawings, con- 
sisting of Views of Foy (Fowey) and St. Michael’s 
Mount, m Cornwall, made by him in 1662. He also 
made drawings of Stonehenge, as it then existed, and 
of seveial other objects interesting to a sti anger in 
England. Theie is therefore no further question 
respecting his having been in England. It is sur- 
prising that there are so few of his pictures known 
m this countiy : he w'as an artist of fhst-rate talent 
as a landscape and marine painter ; and his figures 
and animals are very accurately drawm, spintedly 
touched, and judiciously introduced. His know- 
ledge of perspective was also great, as is evidenced 
m some of his extensive views, m w’hich the nicest 
gradation may be observed ] 

SCHELLINCKS, Daniel, was the brother of 
the preceding artist, bom at Amsteidam in 1638, 
and is said to have been mstiucted m the art by 
William Schellmcks, in w r hose style he painted 
landscapes and sea-poits, with some reputation. He 
died m 1701. [His birth is placed by some in 1633, 
and by others in 1634; but the Dutch writers are 
very short in their accounts of him, and his works 
are but little known.] 

[SCHELTEMA, Taco, born at Harlingen m 
1760, distinguished himself as a portrait painter. 
He studied after nature, and copied the works of 
some of the best masters, particularly those of An- 
thony Van Dyck. After visiting Dusseldorf he 
went to Saxony, where he painted the portraits of 
several persons of rank, in the manner of the great 
Flemish painter ; he then returned to his own coun- 
try, and practised with equal success. He resided 
alternately at Amsterdam and Rotterdam. He pamt- 
I cd the portraits of all the founders and directors of 
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the Batavian Society, which are, 01 weie, in one of 
the chambers of the Rouise; and numerous family 
pictmes of the natural size, some of them m land- 
scapes with various accessories. He died near Arn- 
heim in 1737.] 

SCHENAU, John Eleazar, a German painter 
and engraver, who resided at Paris about the year 
1765 He etched a set of twelve plates of heads and 
fancy subjects, with a fiontispiece, entitled Achetez 
mes petites eaux fortes d la douzame . 1765. 

SCHENCK, Peter. This aitist was a native of 
Germany, but resided chieily at Amsterdam, wheie 
he became an eminent pnntseller and publisher, 
and flourished about the year 1700 He engraved 
seveial plates, most of which are m mezzotmto, and 
chiefly portraits. He published a set of one hun- 
dred views m and near Rome, entitled Roma JEter- 
na, many of which were engraved by himself. We 
have, among others, the following punts by him. 

PORTRAITS. 

King J ames II 
Maiy, his Queen. 

King William III , foiu plates 
Maiy, "his Queen, thieo plates 
William, Duke of Gloucester, 

Queen Anno 

George, Pnnce of Denmark ; hei consoit 
Geoige I. 

Ernest, bi other to George I 
Arnold, Eail of Albemaile 
Godaid de Reede, Earl of Athlone. 

John, Loid Cutts 
. "William, Duke of Devonshue 
John Chui chill, Duke of Mailboiough 
Charles XII of Sweden 
Peter Schenck. 1697 

Peter Schenck, with his wife, seated at a table 
Geiaid Lairesse, Painter. 

Martin Luthei 

[Peter Schenck was born at Elberfeld in 1645, but 
studied drawing at Amsterdam. As an engraver 
he commenced with some topographical woiks, m 
which he was assisted by Gerard Valck, who aftei- 
wards taught him mezzotmto. In 1683-4 they be- 
came partners, having pui chased the stock of J 
Jansen, then dead, to which they added their own 
works, and others executed under their direction, oi 
corrected and finished by them. It is difficult, 
therefore, to distinguish among their numeious pub- 
lications their actual performances The King of 
Poland, Augustus II , Elector of Saxony, named 
Schenck engiavei to his court. He died at Amstei- 
dam about 1715 Though not veiy eminent he w as a 
laborious artist, as his catalogue contains an account 
of several hundied plates, after Ochterveldt , Nets- 
cher , Toorenvliet, Kneller, Lely, Terbuuj, Schalcken , 
Lairesse, &c. Among Ins prints is one containing 
portraits of the seven English Bishops who were 
sent to the Tower by James II. See Nagler for a 
long list of prints published by Schenck.] 

[SCHENDEL, Bernard, was born at Haeilem 
in 1634, and was a scholai of Hendnk Mommers. 
He painted conversations and merry-makings, and 
was a good designer and colourist. The piobable 
time of his death was about 1693 Ummpoitant as 
this artist may be, there is considerable diversity m 
the accounts respecting him But this chveisity 
affects moie the accuiacy of the wi iters with respect 
to dates as connected with his history, than with 
any matter that is at all matenal as regards his 
works.] * 

SCHEVENHUYSEN, Anthony, a Dutch en- 
graver, who flouiished about the year 1695. He 
engraved a set of one hundred small plates, repre- 
senting the different trades m Holland. 


SCHIAVONE, Andrew, called Medela. This 
painter was born at Sebemco, m Dalmatia, m 1522. 
Although he discovered an early inclination for 
the art, the indigence of his parents did not permit 
them to procure him a technical education, and he 
ivas placed as an assistant to a house painter at 
Venice, m which situation he employed his leisure 
hours m designing after the prints of Parmigiano, 
and others, which his scanty means enabled him to 
procure. For some years his occupation was paint- 
ing the fronts of houses and shops, to which he was 
recommended by the masons. His talents distin- 
guished themselves even m this lowly employment, 
and Titian was so pleased with some of his humble 
exertions that he took him into his academy, and 
soon afterwards procured him employment m the 
library of S. Marco, where he painted several of the 
decorations, conjointly with the ablest aitists of his 
time. In competition with II Tintoretto, he painted 
a picture for the church of the Padii della Santa 
Croce, representing the Visitation of the Virgin to 
St. Elisabeth; and though his performance was 
unequal to that of his formidable antagonist, he re- 
tired from the contest with applause. His talents 
were highly respected by Robusti, who considered 
him as one of the greatest painters of the V enetian 
school, and that eminent aitist is said to have con- 
stantly kept a pictuie of Schiavone m his painting- 
room, as a model of colouring, though he strongly 
condemned the incorrectness of his design. He 
even endeavoured to imitate the style of Andrea, 
and painted a picture of the Circumcision, in the 
church of the Caimini, so much m the manner of 
Schiavone, that Vasari mistook it for a work of that 
master. With the possession of such powers, he 
however found it difficult to subsist. So slender 
wus the emolument he leceived foi his works, that 
he w r as under the necessity of adopting* a slight and 
expeditious mode of operation, and his indigent cir- 
cumstances may both account for and extenuate 
the incorrectness of his design. This deficiency 
excepted, he possessed almost every other excel- 
lence of the art His compositions are copious and 
agreeable, his attitudes are gi aceful and elegant, 
lesembhng those of Parmigiano, whose ivorks he 
had studied; hisdrapenes are cast with taste; the 
heads of his females are beautiful, and those of his 
old men dignified and impressive. Two of the most 
admired works of Schiavone aie m the church of 
the Padn Teatini, at Rimini, representing the Na- 
tivity, and the Assumption of the Virgin. He died 
at Venice m 1582. We have several etchings by 
this eminent artist, some of which are from his own 
designs, and others after Rajfaelle , Rarmigiano , &c. 
Among others are the following * 

The finding of Mosses , after Pai nugiano 

The Holy Family ; after the same . 

The Resun ection of Lazaius , after the same . 

The Entombing of Clinst , after the same 

St Petei and St John healing the Lame Man , after 
Raffaelle 

The liape of Helen ; after Jus own composition. 

[The names and works of Andrea Schiavone and 
Amheu Meldolla have been, till recently, confound- 
ed , Schiavone having had the addition of Medula , 
oi Mddola , to Ins name, and Meldolla being also 
called Schumme Zani and Bartsch, the two best 
authorities, have exposed and cleared up these mis- 
takes. It is tiue that there was some excuse for 
the error into which previous waiters had fallen. 
Schiavone and Meldolla w r ere contemporaries, both 
studied and imitated the same masters to a con- 
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siderable extent, and the etchings of both have an 
affinity to those of Paimigiamno. Meldolla, how- 
ever, was only a designer and etcher, and the greater 
part of his etchings are after the last-named master, 
and have the initials A. M. or A. Meldolla at full 
length Schiavone’s etchings are the Twelve Caesars, 
aftei Titian , which are signed Titiano V. only; 
and twenty-one other subjects, apparently from his 
own designs, ten of which are signed Andrea Schiaon 
f. (See Bditsch, Pemtre Graveur, tom. xvi ) All the 
etchings mentioned m the text by Bryan, are by An- 
drea Meldolla , and will be found m the list given m 
that ai tide. The word Medida is probably a mistake 
for Meldolla , there being no leason assigned why it 
was applied to Sehiavone. In the Bridgewater col- 
lection (now the Earl of Ellesmeie’s) are three pic- 
tures by Sehiavone; Christ befoie Pilate, formeily 
in the Orleans’ Galleiv ; The Mamage of St Katha- 
rine; and a copy of the Last Supper, painted by 
Titian, m 1564, for Philip II., the original of which 
is still at Madnd There is also an Entombment 
by him m the Sutheiland Gallery; and there aie 
two at Burleigh that may be considered as favour- 
able specimens.] 

[SCHIAVONE, Gregorio, (called by Ridolfi 
Girolamo,) is mentioned by Lanzi as a painter 
whose style is between that of Mantegna and the 
Bellini. He says that he is a pleasing artist, whose 
pictures are frequently to be met with, ornamented 
with architectural views, fruits, and, above all, with 
joyous little cheiubs. One of these was m a pnvate 
collection at Fossombrone, inscribed “ Opus Sclaio - 
mi Dalmatia Squarzoni S ” Zani says he flourished 
from 1460 to 1490.] 

[SCHIAVONE, Luca, is praised by Lomazzo as 
an eminent decorative painter, who flourished at 
Milan about 1450. The art which he piactised was, 
properly speaking, embioidery, not only of flowers 
and foliage, but extensive history pieces With 
these were the walls of the churches ornamented, 
and also the priests’ vestments, on which weie 
worked figures of the apostles, Christ’s passion, and 
other religious mysteries. This practice was canied 
formerly to a great extent, and many ladies of 
quality employed then needles in this pleasing and 
pious occupation The names of several of the 
most eminent are recorded, and some are praised 
for their painting and their needle woik at the same 
time. Perhaps Ferdinand VII. of Spain may be 
considered an artist of this class ; at any rate it is 
a compliment to name him with Dorothea Aroma- 
tari, Arcangela Paladim, and the late Miss Lin- 
wood, all excellent needlewomen.] 

SCHIAVONETTI, Luigi. This ingenious art- 
ist w r as born at Bassano, m the Venetian state, in 
1765. He was the son of a stationer, and from his 
infancy discovered a peculiar taste for drawing. 
Before he was thirteen years of age he had made 
some progress, without the help of a master, when 
he was placed under the tmtion of Giulio Gohni, 
a painter of some eminence, by whom he was in- 
structed in design during three years, when the death 
of his preceptor deprived him of the advantage of 
his assistance. He had, however, attained con- 
siderable proficiency as a designer, and now turned 
his thoughts to engraving, to which he was pioba- 
bly induced by an acquaintance he formed with a 
very indifferent engraver, named Lono, who was 
"barely competent to teach him the mechanical pro- 
cess of the art, and to whom he had recourse for 
instruction. A copy of a Holy Family, in the line 
manner, from a print engraved by Barto Corri, 
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after Carlo Afaratti, gained him immediate employ- 
ment from Count Remaudmi. The works of Bar- 
tolozzi, m the chalk manner, weie then in great 
repute at Bassano, and Schiavonetti imitated several 
of his punts with great success. He soon after- 
wards visited England, where he formed a connexion 
with Mr. Bartolozzi, and the admonitions of that 
distinguished artist were of great advantage to him 
m the improvement of his style. After continuing 
with Bartolozzi some time, he established himself 
on his own foundation, and from that period until 
that of his death, which happened m June, 1810, 
cultivated his talents with a success which answered 
the expectations which were first formed of his 
abilities. 

Mr. Schiavonetti possessed, in an eminent degree, 
the first requisite, either m painting or engraving, 
a freedom and accuracy of delineation. The follow- 
ing are among his principal works • 

Four plates, representing the most interesting events 
which preceded the muider of Louis XVI. , after the 
designs of Benazech 

The celebiated cartoon by M. Angelo Buonaroti , repre- 
senting the Surpiise of the Soldiers on the Banks of 
the Amo 

The Portiait of Vandyck, m the character of Pans. 

The Matei Dolorosa , after Tandy ch 

The Landing of the British Tioops m Egypt; after 
Louthe i bourg 

A set of etchings, illustrative of Blau’s Giave , after the 
designs of Blake. 

The etching of the Canterbury Pilgrimage ; after Sto~ 
thard 

[To these may be added, 

Dead Christ , aftey Tandy ch 

The Portrait of Berehem , after Rembrandt. 

The Death of General Wolie, engraved from a gem by 
May chant, m the original unpublished Museum Wors- 
leyanum. There is a copy of this pnnt m the smaller 
edition. 

The Poi trait of W Blake , after T Phillips 

Several in “ The Italian School of Design,” published by 
Ottley. Also, among the original designs of celebrated 
Italian masters, published by Chamberlame, and se- 
veial of the “ Specimens of Ancient Sculpture,” pub- 
lished by the Society of Dilettanti. 

It is to be regretted that the talents of Luigi 
Schiavonetti were wasted on the productions of me- 
diocre painters of the day, such as Angelica Kauff- 
man, R. Westall, J. Boy dell, and others m vogue ] 

SCHIAVONETTI, Niccolo, was the younger 
brother of Lodovico, oi Luigi, Schiavonetti, and 
executed some plates m the style of that artist, 
though he worked chiefly m conjunction with him. 
He did not long survive the death of his bi other. 

[SCHI AV ONI, Nat ale, an eminent painter and 
distinguished engraver, still Jiving, was born at 
Chiozza m 1774, Ferrario says m 1777. He stu- 
died engraving under Raphael Morghen. Although 
there are several other fine woiks from his graver, 
his celebrity is chiefly owing to that superb produc- 
tion, The Assumption of the Virgin, after Titian , 
which ranks him with the greatest engravers of the 
present time. There is also by him a portrait of the 
Marquis Manfredim, which is considered a chef 
cP oeuvre, but it is a private plate, and not to be found 
m commerce.] 

[SCHICK, Gottlieb, an historical, portrait, and 
landscape painter, was born at Stuttgard in 1779. 
He commenced his artistic studies m the atelier of 
David, but being, like others of his countrymen of 
the period, averse to the trammels of academical 
instruction, he soon left it, and went to Rome to 
study the works of Raphael, He endeavoured to 
emulate the style of that master in painting subjects 



SCHl] 


PAINTERS AND ENGRAVERS. 


[SCIIL 


from the antique, and the conceptions of the older 
Italian artists in those of a more religious charac- 
ter. He possessed a fine imagination, and his pic- 
tures are m many instances distinguished by a noble 
simplicity and purity of sentiment. His religious 
compositions, however, it is said, do not equal m 
fervour the examples of the 15th and 16th centu- 
ries ; they exhibit more, of the poet than of the de- 
vout worshipper. Giotto, Fra Angelico, Perugmo, 
and Raphael, lived m a religious atmosphere, and 
were imbued from their earliest years with a senti- 
ment of veneiation for the objects on which they 
employed their pencils ; it was that feeling which, 
perhaps unknown to themselves, guided them in 
the representation of beings the constant objects of 
their adoration. The modern artist takes licence, 
and while he imitates the old masters m forms and 
subjects, and seems to adopt their legendary my- 
thology, falls below them m the expression of pious 
belief; in fact, his woik is not conducted, like theirs, 
with religious awe. Three large historical pictures 
by Schick are mentioned m teims of high approba- 
tion; they represent the Sacrifice of Noah, (some 
call it the Sacrifice of Abraham,) David playing 
before Saul, and Apollo with the Shepherds ; the 
last is m the palace at Stuttgard. He excelled m 
portraiture, and painted seveial members of the 
Humboldt family, and other distinguished persons, 
most of them of the size of life. His landscapes are 
of the heroic kind, enriched with subjects from the 
ancient poets. His works m geneial are highly 
' commended by his countrymen for the conectness 
of the design, the beauty of the colouring, and their 
imaginative qualities. He died, according to Count 
Raczmski, at Stuttgard, m his thirty-first year ; but 
Michiel says m 1818, which would make him 39.] 

SCHIDONE, or SCHEDONI, Bartolommeo. 
This captivating painter was born at Modena m 
1560. Although he is generally allowed to have 
been brought up under the Caracci, it is lemarkable 
that his works exhibit little resemblance to the style 
which chaiactenzes that distinguished school. He 
rather appears to have foimed his ideas by an atten- 
tive study of the works of Raffaelle and Coreggio, 
particularly the latter, with whose admirable pro- 
ductions he was constantly sunounded. 

Schidone had gamed consideiable leputation by 
some juvenile peiformances m the public edifices at 
Modena, when the Duke Ranuccio took him under 
his protection, and gave him as a 1 evidence his Villa 
at Felegara, that he might pursue his studies moi e 
commodiously, and with greater tranquillity. He 
painted several admirable pictures for his pation, 
which, with many other works of art, m the pos- 
session of the DJ5ke of Modena, were afterwards 
placed in the collection of the Kmg of Naples. In 
the Palazzo Pubbhco, at Modena, he painted his 
celebrated frescoes of the history of Conolanus, and 
seven emblematical figures, in which he emulated 
the grandeur of Coreggio ; and m the cathedral is 
an admirable picture of S Gemmiano resuscitating 
a dead Child, which has often been mistaken for a 
production of that master. His large works are ex- 
tremely rare, among the most esteemed of v Inch are 
his picture of a Pieta, m the Academy at Parma ; 
and the Conception, m the chuieli of S. Francesco, 
at Piacenza. His Holy Families and Madonnas, 
though apparently his favourite subjects, aie not 
often met"with, and the paucity of his pictures is to 
be attributed to his unfortunate propensity to gam- 
ing, m which fatal pursuit he wasted his substance 
and time. His death is said to have been occasion- 


ed by the distress of his mind, brought on him by 
losing in one night more than he was able to pay. 
He died m 1616. 

Of Bartolommeo Schidone it may be said, that 
no follower of the great style of Coreggio has ap- 
proached so near him m the graceful and expres- 
sive airs of his heads, and the elegant turn of his 
figures. His management of the chiaro-scuro ex- 
hibits the breadth and intelligence of that admira- 
ble painter, and his colouring partakes of the im- 
pasto and purity which distinguish the works of 
his great prototype. His design is not very correct, 
but he conceals this deficiency by the loveliness of 
his attitudes, and the enchanting harmony of his 
tones The pictures of Schidone, rendered interest- 
ing by their extraordinary beauty, as well as their 
extreme rarity, are held m the highest estimation, 
and are very valuable 

[If Schidone died young at the latter end of 1615, 
or the commencement of 1616, as stated by Tira- 
boschi and Zani, he must have been born later than 
1560, for 56 cannot be called young, Zani does 
not mention the year of his birth, but says he 
operated in 1604, and died m 1615. This therefore 
is the earliest date of which he had acquired a know- 
ledge ; and no earlier woik is quoted by any other 
writer. It is not likely that an aitist of his talent 
would live till he was 44 without producing some- 
thing that would make him known ; nor is it pro- 
bable that if he were born m 1560 he would have 
been a pupil of the Caracci. Lodovico was born m 
3555, Agostmo m 1558, and Annibal m 1560, so 
that with the last there was no difference of age, 
and veiy trifling with the others. Bartsch notices 
an etching of a Holy Family by him, which he con- 
jectures to be a production of his youth; it is in- 
scribed JBart». Schidono , but it bears no date. It 
should be noted, that Schidone we* an excellent 
poi tiait painter ; he painted those of his protector 
the Duke of Parma and family, and also all the 
princes of the house of Modena, so skilfully, that 
they are reckoned equal to the best masters of Italy 
in that department. Zani says he was a poet, but 
does not quote or refei to any of bis writings.] 

SCHLEY, Jacob Vander, a Dutch engraver, 
born at Amsterdam in 1715 He was a disciple of 
Bernard Picart, whose style of engraving he imi- 
tated, and finished several of the plates left imper- 
fect at the death of that mastei. We have also a 
few portiaits and book ornaments by this artist; 
among which are the following : 

PORTRAITS. 

John Baptist Boyer, Maiquis d’ Argens , after Van P6e 

Anthony Bernard Prevot, Almoner to the Pnnce of 
Conti , ft om the same 

Bemaid Picart, Engraver , after M des Angles. 1734 

Henry de la Tom <T Auvergne, Viscount de Turenne , 
ajter the same 

[The punts after Coypel for the edition of Don Quixote, 
published at Amsterdam in 1746. 

He died m 1779.] 

SCIIL 1C HT, Abel. This artist was bora at 
Manlieim in 1754. He has engraved several plates 
m aquatmta, which are mentioned by Huber m fa- 
vouiable terms. Among others are the following: 

A iStoim and Shipwreck; after Vcrnet. 

A Calm , after the same. 

A Landscape, with cattle , after A Vandevelde. 

A Landscape, with figures aiid animals , after Berghem. 

A Landscape; after Py tinker 

Soveial architectural Views, after Bibiena, Panmni, 
and others 

[He was a painter and aiehiteet as well as an en- 
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gravei , he studied perspective under L. Quaglio, 
and was a professor at the academy of Dusseldorf. 
Rost places his death m 1790, but he etched a print 
after Ostade m 1820, and -did not die till 1826 ] 

[SCHLOTTERBECK, Wilhelm Friedrich, a 
designer and engraver, was born m 1777 at Hartin- 
gen m Switzerland, and was a scholar of C. von 
Mechel of Basle. He had a great predilection for 
the aquatmta style of engraving, which was then a 
novelty, and it may be said that his success m it 
made that bianch of the art popular m Germany. 
He engiaved many large prints in that manner 
after Claude , Both , P. IZaclert, and of views taken 
by himself. He joined the Chalcographic Institu- 
tion at Dessau in 1798, where he engraved the four 
fine landscapes by Claude Loriame, then at Cassel, 
but now in the Hermitage at St. Petersburg, and 
in 1801 he went to reside at Vienna, and was em- 
ployed in Hollo’s Repository of Arts for several 
years. Fiona 1808 till the time of his death, he was 
occupied m making drawings of the picturesque 
scenery in the Tyrol, at Salzburg, m various other 
parts of Germany, and m Hungary, of which he 
executed a gieat number for Mollo. They are very 
beautiful, and aie deservedly held m great estima- 
tion. He died at Vienna m 1818 Dr. Giulio Fer- 
rario, in his account of classical prints, has mis- 
named this artist Scheletterheh , and says that he 
has, m his collection, two very large prints m aqua- 
tinta by him, after John Both , published at Vienna 
in 1804, which he considers very rare, as he had not 
seen any others elsewheie.] 

[SCHLOTTERBECK, Christian Jakob, a 
painter and engraver, but chiefly the latter, was born 
at Brehlmgen m W urtemberg, m 1 755. He engraved 
a number of poiti aits, among which are those of 
Lavater the physiognomist, Ferdinand Kobell, and 
J. J. Moser, Q£ his other productions the principal 
are Titian’s Mistress after the pictuie in the Or- 
leans’ collection, Herodias with the head of John 
the Baptist, the Laocoon, and busts of Castor and 
Pollux, Minerva, Mercury, and Diana, from the an- 
tique, and some frontispieces and vignettes. He 
died about 1820.] 

SCHMIDT, George Frederick, was born at 
Berlin in 1712 , and was instructed in design and 
engraving by G. P. Busch, an obscure artist ; but 
he afterwards went to Paris, where he became a 
pupil of Nicholas Larmessin. Under that able art- 
ist he arrived at a perfection, for the neatness and 
firmness of his graver, which has seldom been sur- 
passed. In 1742 he was received into the Academy 
at Pans, and engraved for his reception plate, his 
fine portrait of P. Mignard. In 1744 he returned 
to Berlin, and was soon afterwards appointed en- 
graver to the King. He resided at Berlin till 1757, 
when he was invited to Petersburg by the Empress 
Elizabeth, and engraved several plates with great 
success, particularly poi traits. He returned to Ber- 
lin m 1762, when he discovered a new talent of etch- 
ing and engraving, m the manner of Rembrandt, in 
which style he executed several plates with great 
ability. He also engraved in the manner of Della 
Bella, and Benedetto Castiglione, with the greatest 
success. He died at Berlin in 1775. The folio w- 
ing^ is as ample a list of the prints of this ingenious 
artist as our limits will permit. 

PORTRAITS. 

The Empress Elizabeth °f Russia; after L Tocquz 

Michael, Count de Woronzow , after the same. 

Nicholas Esterhasn, Count of the Roman Empire; after 
the same. 
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Frederick Henry Louis, Pnnce of Prussia, after A. 
Vanloo. 

Jo hn Paul Bignon, Abhe de St Quentin , after Rig and. 
Constantine Scarlati, Prince of Moldavia 
Charles Gabriel de Caylus, Bishop of Auxerre ; after 
Fontaine 

Louis de la Tour d’ Auvergne, Count d’E\reu\ ; after 
Riqaud 

Chailes de St Alhin, Archbishop of Cambray , after the 
same 

Peter Mignard, Painter to the Kmg , after the same . 
Anthony Pesne, Painter to the Kmg of Prussia ; after a 
pictm e by himself 

Maurice Quentin de la Tour, Paintei to the King ; after 
the same 

SUBJECTS AFTER VARIOUS MASTERS. 

The Virgin and infant Christ, with St John, after 
Vandyck. 

The Piesentation m the Temple , after Pietro Testa. 
Alexander and his Physician ; after Ann Caracci . 
Timocleus justified by Alexander , after the same 
A Bust of the Virgin , after Sassofei rato 
Dutch Boors regaling , after A. Ostade , in the style of 
Visscher. 

PRINTS ETCHED IN THE STYLE OF REMBRANDT. 

His own Poi trait, drawing. 

The Portiait of Rembrandt, after a picture by himself. 
Chust resuscitating the daughter of Janus , after Rem- 
brandt , 

Chnst presented to the People, aftei Rembrandt. 

The Presentation m the Temple ; afUp Dietncy. 

A variety of Busts and Portiaits , after Remb) andt, and 
m his manner 

[Lot and his Daughters, after Rembraiidt , very rare, be- 
fore the letteis. ( f # 

The Young Jewess and her Father, bojth after the same . 
The Mothei of Rembiandt ’ 

The young Lord — and an old Man with a Beard, after 
the same. 

The works of G. F. Schmidt aimount to about 
two hundred pieces. Though all pf them exhibit 
talent of a high ordei, there are* some that are par- 
ticularly prized for their rarity as well as beauty. 
Of these the portrait of the Empress Elizabeth is 
admired for the splendour of the] accessories ; the 
portraits of the painters Mignard / and La Tour are 
chefs d’ceuire ; Count Esterhazy, j Fnedeiic Muller, 
a Lutheran pastor, Count Ralsumowski, Jacob 
Mounsey, Constantine Scarlati, trae Baroness Louise 
Albertine de Brandt, and Antoi|ne Pesne, are all 
very rare, especially proofs befort the letters.] 
[SCHMIDT, Isaac, born at Amsterdam in 1740, 
received his first lessons m painthfig from Jan Van 
Huysum, and subsequently becarAe a scholar of J. 
M. Qumkhart, with whom he rems|ined six years. 
After some attempts at portrait painting, m which 
he did not succeed to his wishes, hel applied himself 
to landscape, and painted several gVood pictures in 
concert with Junaan Andriessen. \ His w r orks in 
this way are not numerous, as he demoted much of 
his time to teaching, and to poetry an® music. He 
also wrote some comedies, and translate® a Life of 
Rubens. He was one of the founders off the draw- 
ing academy at Amsterdam in 1759, and ‘continued 
to be a director till the time of his death, f which oc- 
curred in 1818.] \ 

SCHMUTZ, J. [Johann]Rudolf, aSwi%paint- 
er, born at Regensperg, in the canton of Zuric, in 
1670. He was a scholar of Mathias Fuessli, and 
at first applied himself to the study of histoncal 
painting, but not succeeding to his wishes, he turned 
his thoughts to portraiture, to which his genius was 
better adapted. He visited England at a period 
when Sir Godfrey Kneller was in the zenith of his 
reputation, and attached himself to an imitation of 
his style. His talents had recommended him to a 
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flattering share of the public favour, when he died 
in 1715 

SCHMUTZER, Joseph and Andrew. These 
artists were natives of Vienna, and flourished 
about the year 1735 They were brothers, and aie 
included m one article, as they frequently woiked 
conjointly on the same plate. Andrew imitated the 
style of Van Dalen and Bolswert, and handled the 
graver m a bold, clear style. We have, among 
others, the following prints by them : 

PORTRAITS. 

The Empeior Charles VI , after Meytens 

The Empress Elizabeth Chustiana , after Averbach 

Gustavus Adolphus, Baion de Gotter 

SUBJECTS AFTER VARIOUS MASTERS. 

Two Views of a Temple , after G Galh Bibiena 

Three subjects fiom the Histoi y of Deems , after the pic- 
tuies by Rubens m the gallery of the Prince of Licht- 
enstein 

[Andrew died at Vienna m 1739, and Joseph in 
1740. There was another brother of the name of 
Adam, who was also an engraver, but very inferior 
to the other two ; he was the eldest, but died about 
the same time as his brotheis.] 

SCHMUTZER, Jacob, was the son of Andrew 
Schmutzer, bom at Vienna m 1733. After learn- 
ing the rudiments of design in his native city, he 
went to Paris, where he became a pupil of J G. 
Wille, and adopted the pleasing style of that artist. 
On his return to Vienna he was appointed director 
* of the Academy established by the Empress Maria 
Theresa. He engraved several plates, which are 
executed with the graver m a neat, clear style, 
among which are the following : 

PORTRAITS. 

Francis I., Emperor of Germany. 

Maria Theresa, his Empress. 

Joseph Wmceslaus, Pmice of Lichtenstein. 

"Wenceslaus, Pnnce of Kaunitz , very xare. 

Mai tin de Meytens, Pamtei to the Emperor 

C. W. E. Dietncy, Painter. 

SUBJECTS. 

Mutius Scevola befoie Porsenna ; affei Rubens. 

St, Gregory refusing the Empeior Theodosius the en- 
trance into the church , after the same . 

Venus rising from the Sea , after the same. 

[These three are among the most esteemed of his 
prints for the skill displayed m the execution ; the 
last is very highly finished. 

Nagler calls this engiaver Jacob Mathias , and gives 
a list of forty-seven prints by him. He may be 
ranked among the most skilful engravers of his 
time, and several excellent scholars were produced 
under his direction. He died at Vienna m 1811.] 

SCHNELLBOTZ, Gabriel. This engraver is 
noticed in the Series of Engi avers. He is said to 
have resided at Wittenberg about the year 1590, 
where he engraved some plates, which he marked 
with an arrow, on which he placed an S. [The 
name is differently written Schnellbotz , Schnellboltz, 
Schnellholtz ; the last is the correct spelling. ^Some 
say he was horn at Merseburg, others at Witten- 
berg, in 1536. It appears that, in addition to his 
practice as a designer and engraver, he carried on 
the business of a printer and bookseller at Witten- 
berg, and published several works there in 1562 
and 1563* One of them is entitled “ Illustrium Du- 
cum Saxomse vivse effigies ab anno nativitatis Chns- 
ti 842 usque ad annum 1563,” which was leprinted 
in 1570, in German verse, with the title t£ Abcon- 
tiafactur und Bildness aller Grossherzogen, Chur- 
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und Fursten, welche das Land Sachsen legieret 
haben.” Gedrucht zu Wittenbeig durch G. Schnell- 
holtz, Anno 1563 The mark S on a perpendicular 
airow is the ?ebus of his name. Nagler calls him 
Formschneider and JBucJidnicher. Zani says he was 
an engraver on wood, and operated m 1590 Strutt 
says he engraved a considerable number of very ex- 
cellent prints.] 

SCHNITZER, John, an old engiaver on wood, 
who flourished about the year 1486. He executed 
the cuts of the Geographical Charts for the edition of 
Ptolemy , published at Ulm in the above year. The 
Map of the World is ornamented with ten heads, 
representing the winds, rudely cut It is inscribed, 
Inscnlptum est per Johann e?n Schnitzer de Arnshemi. 

[SCHNORR VON CAROLSFELD, Johann 
Veit, commonly called Veit Hans, was born m 
1764 at Sehneeberg, in Thuringia, wheie his father 
was a member of the council He was intended 
for the law, and studied jurisprudence till he was 
twenty-five, when his strong predilection for the 
fine arts induced him to abandon it, and he entered 
the school of Oeser, at Leipsie, of whom he became 
one of the most distinguished scholars. Schnorr’s 
woiks are multifarious. He painted historical sub- 
jects and portraits m oil ; made designs and drew in 
black chalk, Indian ink, sepia, and in water colours ; 
modelled m clay and plaster; in shoit, exercised his 
abilities m every branch of art. It is, however, by 
his skill as an engraver that his reputation has 
spiead beyond his own country. He was a spirited 
engiaver m aquafortis, and m the chalk and dotted 
manner. His subjects m this line consist of por- 
traits of eminent persons, poetical illustrations, from 
his own designs and after the antique, bas-reliefs, 
and vignettes. Of these Nagler has given a list, 
and recorded many particulars of the artist that do 
not pi operly belong to this Dictionary. A sale of 
many of his works took place at Leipsie in 1842, 
probably after his death, which are desenbed in 
Weigel’s Catalogue made on the occasion.] 

SCHOEN, Martin. This venerable artist, who 
was at the same time a painter, an engraver, and a 
goldsmith, may be considered as the father of the 
German school of engraving. He was born at 
Culmbach, a small town m Franconia, according to 
Huber, about the year 1420. Of his performances 
as a painter little is known. In the church of the 
hospital, at Colmar, are preserved two of his pic- 
tuies, lepresentmg the Nativity, and the Adoration 
of the Magi, both of which subjects he engraved. 
If he was not the eailiest of the German engi avers, 
he began to practise the ait when it was m its very 
infancy, and carried the mechanical pai t of it to an 
astonishing degree of perfection. Although his 
drawing is incorrect, and his compositions partake 
of the stifihess and formality w T hich characterize the 
works of the early German artists, his productions 
prove him to have possessed a fertile imagination, 
and exhibit both genius and judgment. In his 
print of the Death of the Virgin, there is a fine ex- 
pression in the heads, and the accessories are finish- 
ed with a beauty and delicacy of execution w T hich 
has scarcely been surpassed. The prints of Martin 
Schoen appear to have been engraved from 1460 till 
1486, in which year he died, at Colmar, where he 
chiefly resided. His plates are numeious, and are 
principally from his own compositions. He usually 
marked his prints with an M. and an S. with a kind 

of cross betw een them, thus, M.tZ- The fol- 
lowing are his principal plates ; 
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SACRED SUBJECTS. 

The Life of the Virgin , twelve plates 
Twelve plates of the Passion of om Saviour 
The Annunciation 
The Nativity. 

The Adoration of the Magi 
The Plight into Egypt 

The Wise and the Foolish Virgins , ten plates 
The Last Judgment 
Christ beai mg his Cioss 
The Ciucifixion 

The Death of the Viigm This was also engiaved by 
Israel van Mecheln, Weneeslaus, and others 
A small set of the Apostles 
St Anthony earned into the An by Demons. 

St Sebastian tied to a Tiee 

VARIOUS SUBJECTS 
Two Alchymists fighting 

Aset of twelve subjects of Ornaments foi goldsmiths 
A Cibonum 

An incen&e Cup, or Censer Engiaved also by J van 
Mecheln 

A Bishop’s Ciosiei 

The Battle of the Saracens against the Chiistians, m 
which St Janies appears on the side of the lattei 
This vv as probably his last plate, as it vv as not entirely 
finished 

[It is now settled that the name of this artist was 
Martin Schongauer, but it is not equally certain 
v hether he was a native of Culmbach, Colmar, or 
Augsbourg, or what were the precise yeais of his 
birth and death. It must, however, be apparent to 
every one who has perused the accounts that have 
been written concerning him since the publication 
of Bryan's Dictionary, that the dates given above 
are erroneous. It is surprising that Bryan should 
have ovei looked the statement by Bartsch m vol. 
vi. of “ Le Pemtre Graveur,” published in 1803, 
(eight years previous to his own work,) and lely on 
that of Hubeir Zam and Bartsch place Martin 
Schongauer’s birth m or about 1445 ; but Ottlev, 
with still greater probability, places it m 1453. 
They all eonoui that he died in 1499. When it was 
a question of the priority of the discovery of en- 
graving, it suited the theories of the disputants to 
carry back to as remote a peiiod as any plausible 
circumstance would seem to justify, the date at 
which their respective countrymen flourished, on 
whom they were disposed to confer the honour ; in 
most instances, however, conjecture has been sub- 
stituted for fact. When inquirers like Zam, Bartsch, 
and Ottley investigate the seveial claims, whatever 
may be their predilections, they are not easily mis- 
led by possibilities, or even probabilities, but apply 
such tests as must decide the question one way or 
other, or show that discovery is almost hopeless. 
Injustice to Huber it must be mentioned, that he 
was the first writer who excited a doubt of the cor- 
rectness of the dates respecting Schongauer, In 
the first volume of his “ Manuel des Curieux et 
des Amateurs de TArt,” he states “ that one of his 
friends, M. de Lerse, a gieat connoisseur m what- 
ever related to the fine aits, had informed him that 
during some stay which he made at Colmar, he had 
had occasion to search the ancient manuscripts pre- 
served there, which treat of Schoen and his family ; 
and that it appeared from these documents that he 
had lived longer than was commonly belIeved. ,, The 
portrait of Martin Schongauer, engraved by Bartsch 
and prefixed to the sixth volume of “ Le Peintre 
Graveur,” was taken from a painting formerly at 
Nuremberg, afterwards in the collection of Count 
Fries, and now at Schleissheim, or Munich, on 
which is inscribed Hipsch Martin Schongauer Maler 


1483 ; and m the picture is an escutcheon of arms, 
bearing a crescent gules on a field argent. On the 
back of the picture is written m old German to the 
following purport “ Master Martin Schongauei, 
paratei, called Hipsch (handsome) Martin, on ac- 
count of his art, born at Colmar, but of a citizen 
family of Augsbouig Noble by origin, &c. Died 
at Colmar the year 1499, the 2nd of February. 
May God shew him mcicy. And I, Hans Laigk- 
man, was his disciple m the year 1488.” The print, 
to those accustomed to examine portraits by the old 
German masters, would not indicate a person beyond 
the age of thirty. Albert Duier had a vehement 
desire to be peisonally acquainted with Martin 
Schongauer, and for that pui pose made a jour- 
ney to Colmar m 1492; he, however, was not grati- 
fied, Martin, it seems, being from home at the time, 
but he was loudly received by Ins brothers, Gaspar, 
Paul, and Louis. If Mai tin had died m I486, Al- 
bert would not have gone to Colmar to visit him m 
1492. On a drawing in the possession of Baron 
Hemeken was written, m German, “ This piece was 
designed by Hubsch (handsome) Martin m 1470, 
being then a youth. I, Albeit Duier, have learnt 
that, and have written this to his honour, m the 
year 1517.” Bartsch obseives, “ that all the prints 
of Martin Schongauer exhibit an almost equal per- 
fection in the management of the burin, which in- 
duces the belief that he had not commenced en- 
graving on copper, or rather that he had not taken 
(preserved) proofs till after he had acquired, by 
great practice in ornamenting plate, a thorough 
command of the instrument ; for it is said that he 
united the art of the goldsmith with that of the 
painter.” On this Ottley remaiks, “ If the truth ot 
this observation be acknowledged, it will follow, as 
Inghly probable at least, that none of the engravings 
of Schongauer now known appeitam to a period 
more remote than about the year 1475 ; at all 
events, theie seems every reason to believe that by 
far the gi eater portion of them were executed m 
the last twenty years of the centuiy in which he 
lived.” They who are curious m the matter wall 
find it ably discussed m Bartsch, Peintre Giaveur, 
tom. vi., and m Ottley’s Inquiry on the Origin and 
eailv History of Engraving; and m both an ample 
catalogue of the punts engraved by and attributed 
to the artist. It is i elated that there was a friendly 
correspondence, and an exchange of their drawings, 
between Pietro Peiugmo and Schongauer; and 
that Michael Angelo, m his youth, studied and co- 
pied in colours the punt of St. Anthony toi merited 
by Demons, or coloured an impression of it, being 
particularly struck with the extravagance and va- 
riety of the composition. With fegard to his pic- 
tures, there is much more uncertainty. There are 
works attributed to him m the galleries of Nurem- 
berg, Munich, Schleissheim, and Vienna; but con- 
noisseurs are divided as to the authenticity of seve- 
ral. Those at Colmar have the greater number of 
suffrages. One in particular, the Virgin m the 
Rose-bush, placed behind the altar m the cathedral, 
is celebrated for its size, composition, and excellent 
state of preservation ; if character be added, these 
are the chief tests by which others attributed to him 
may be judged. This picture is painted on a gold 
giound, as, it is asserted, are almost all the authen- 
tic works of the master, and the figures are 4 >f the size 
of life. The Virgin is represented with the infant 
Jesus on her lap, seated among roses, and two an- 
gels holding a crown above her. It is carefully 
executed, and the colours are so blended that the 
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touch of the pencil is imperceptible. The Cruci- 
fixion, at Vienna, is also one of his approved pic- 
tures ; it is full of expiession, if not of beauty, and 
is thought to participate in the style of the school 
of Cologne.] 

SCHOEN, Bartholomew. According to Pro- 
fessor Christ, this artist was the brother of Martin 
Schoen. The prints attributed to this engraver, 
though they bear a resemblance to those of Martin, 
are not executed with so much neatness and ex- 
pression. They are usually marked with a B. and 
an S. m the old German character, with a cross be- 
tween them, thus, The following are 

said to be by him : 

An old beggar Man, with an old Woman in a Wheel- 
barrow. 

Two grotesque Heads of an old Man and a Woman. 

A Man playing on a Lute, and an old Woman holding a 
Ladle m one hand, and a Jar m the other. 

A Lover and his Mistress. 

He also copied the Life of Chust, and othei plates, fiom 
Martin Schoen . 

[It is a subject of doubt whether there ever was 
an artist of the name of Bartholomew Schoen , or 
Schongauer. The celebrated Martin had four bio- 
thers, Gaspar, Paul, Louis, and George ; but there 
is no mention of Bartholomew. The engraver to 
whom the above marks appertain was probably 
known, m his time, by some other name of which 
there is now no record. It is certain that he was of 
a very early period; Professor Christ reports that he 
had seen a print by him with the date 1479. The mas- 
ter’s maik is to be found in the middle of the lower 
part of his prints within the border line. In addi- 
tion to the twelve prints of the Passion of Christ, 
engraved after Martin Schongauer, Bartsch has 
given a list of ten others by this master, m which 
only two of the above named (the Lover and his 
Mistress, and the old beggar Man, vith an old Wo- 
man in a Wheelbarrow, which he calls La JBi ouette) 
are included. The following are the titles : 

Le Cavalier avec la Dame en cioupe, 

Le Paysan a la Masse d’Armes. 

L’Enfant dans le Bam. 

L’ Enfant nud assis. 

Le Paysan a 1’Ail. A cucular print. 

L’Enfant aupres du petit Pot. In two circles. 

Le Concert. Circular. 

La Brouette 

Les deux Amans. 

Les Sauvages 

“ Le Paysan a la Masse d’Armes” has also been en- 
graved by another ancient but anonymous master, 
and there is a print by Israel von Mechehi of “ les 
deux Amans,” which appears to be the original of 
this, but which^Bartsch says he dares not affirm. 
The five following prints were not known to Baitsch 
or Nagler : 

1. An old Woman bolding a Stick m her right hand, on 
the left of the print, appears to be taking a purse of 
money which a man on the right holds out m his right 
hand , his left hand is placed on the old Woman’s bo- 
som The maik is on a hillock at bottom tow aids the 
right. H. 3i m , W. 23 m. {Collection of Henry 
Ralph Willett , Esq ) 

2 Two Peasants, a Man and a Woman, walking to the 
left , the Man has a club on his right shoulder, the 
Woman carries a goose m her left hand. H. 3 m 2 
lines, W 2 m. 3 lines {Collection of Henry Ralph 

' Willett, Esq ) 

3. A Pilgrim visiting a holy Hermit in his solitude The 
’latter wears a cowl, and is sitting on the left leaning 
both hands on his stick The Pilgrim, whose hands 
and feet are naked, is seated between two stumps of 
trees which suppoit a sloped roof leaning against a 
grotto, at the entrance of which is a stone table At 


top, near the leaves of the tiee behind the hermit, is a 
bn d about to descend with some fruit m his beak The 
monogram is m the middle at bottom H. 5 p 81, 
L 5 p {ReviVs Sale at Pans m 1838 ) 

4 Oi namental foliage, commencing at bottom on the left 
and extending m thiee puncipal blanches over the 
whole of the plate Two birds, one of which is nearly 
hidden m the root of the branch, the head and neck 
only being visible, the other is peiched on the branch 
which extends to and di ops on the right The mono- 

f iam is m the middle at bottom H 4 p. 6 1., L 3 p. 

1 {Revil's Sale at Pans m 1838 ) 

5 Two Men wrestlmg ( Wilson's Sale m London , 
March , 1830 ) 

SCHOEN, Erhard, a German engraver on 
wood, who flourished about the year 1530, and was 
probably of the same family with the preceding art- 
ists. His cuts are said to be executed with neatness 
and accuracy. Mr. Strutt mentions a frontispiece 
by him, representing a genealogical branch from 
Jesse to Christ, with figures of the puncipal per- 
sonages, very delicately cut. He marked his prints 
with a monogram composed of an E. and an S. with 

a small knife under, thus, jj-L* [Eihard Schon 

flourished from 1516 to 1550, as appeals by the 
work entitled Hortulus Animte,” and other books 
published during that period, for which he furnish- 
ed the designs Among the thirty-three wood-cuts 
attributed to him by Bartsch, there is one with his 
mark and the date 1524. He resided chiefly at Nu- 
remberg, where he published, in 1538, a treatise on 
the proportions of the human figure for the use of 
students. This woik must have been useful and 
popular, as it went through three editions in five 
yeais, though the wood-cuts lllustidtive of the au- 
thors principles are coarsely done, and apparently 
not calculated to facilitate the improvement of a 
learner. Jackson, in his treatise on wood engrav- 
ing, asserts that Erhard Schoen, Me many others 
of the sixteenth centuiy called wood engravers, only 
made the designs of those prints that have his mark, 
and never engraved. Zani is nearly of the same 
opinion ; he says it has not been proved. Jackson 
mentions some playing cards designed by this mas- 
ter, as being in greater request than any of his other 
woiks engiaved on wood; hut they are not alluded 
to bv Bartsch or Nagler. It is supposed that he 
died about 1550, as there is nothing at present 
known that can be attributed to him after that 
year ] 

SCHOENFELD, or SCHOQNFELD, Johv 
He\ry This painter was bom at Biberach in 
Swabia, m 1619, and was a scholar of John Sichel- 
bem, an indifferent artist, under whom he learned 
little more than the rudiments of design He visit- 
ed the principal cities in Germany, and contem- 
plated the best works of the art in the different col- 
lections, and had given proofs of considerable talent, 
when he determined to visit Italy m s'earch of im- 
piovement. On his airival at Rome he found em- 
ployment m the church of S. Ehsabeta de Fornan, 
where he painted two altar-pieces, which gained 
him some reputation, and he was engaged in some 
of the embellishments m the Palazzo Orsmi. On 
his return to Germany, he distinguished himself as 
an historical painter at Vienna, Munich, Salzbourg, 
Augsbourg, and other cities of the empire. Pie also 
was much employed as a portrait painter, and his 
landscapes, decoiated with figures and architecture, 
were much admired. Among his most esteemed 
works are his pictures of Christ conducted to Cal- 
vary ; and the taking down from the Cross, in the 
chuich of the Holy Cross at Augsbourg, where he 
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lesicled in the latter pait of his life In the Senate- 
house of that city is another fine pictuie by Schoen- 
feld, representing the race of Hippomenes and Ata- 
lanta. His compositions evince a ready and feitile 
invention ; his design is not very incorrect, though 
his figures m general are rather too long, and his 
colouring is vigorous, though occasionally crude and 
glaring He died at Augsbourgm 1689 We have 
a few etchings by this artist, executed in a slight 
style, among which are the following 

A Head of our Saviour 

A past 01 al subject, with a Shepherd playing on a flute 
and a Shepherdess holding a tuangle. 

A Landscape, with a Man sitting on a rock 

Infant Bacchanalians 

[Schoenfeld was born m 1609 according to all the 
authorities, hut there is not the same agreement re- 
specting his death Zani and Fussli place it in 
1680, Nagler and others m 1675 His etchings and 
other engravings, of which Nagler has given a list, 
amount to twenty-three , but there aie some addi- 
tional etchings of landscapes with uch architecture 
and figures, the latter, like many in his pictures, aie 
out of all proportion to the other objects ] 

[SC HOENM ACKER, or SCIiOENMAKERS, 
Jan Pietersz, or Pietersz Jan, bom at Dort m 
1755, painted views of cities m the manner of Van- 
der Heyden. His pictures are much esteemed, and 
are to be found in the best modern collections m 
Holland. There were some m those of Baron 
Steengiacht, Zuylen van Nyevelt, Onderwater van 
Pntteishoeck, and others. As he was on fnendly 
teims with the most eminent of his contempoi ary 
brethien, he had their able assistance, occasionally, 
m figures, animals, and other objects. At one of 
the exhibitions at Doit there were four pictures by 
him, m w T hich the vessels and figures weie painted 
by J. C. Schotek, these additions increase their va- 
lue considerably. He died in 1842 ] 

SCHOE V AERDTS, [or SCHO VAERTS,] M., a 
•Flemish painter of village festivals and merry-mak- 
ings, m the style of Teniers. His pictures aie fre- 
quently met with m the Netherlands, and though 
they are very inferior to those of that master, they 
possess considerable merit. We have a few etch- 
ings by this aitist, slightly executed, from his own 
designs, and after other masters. [The accounts of 
this master are not very satisfactory. Some make 
him a native of Holland, others of Germany ; his 
works, however, belong to the Dutch or Flemish 
schools, though they bear very little resemblance to 
those of Teniers, except occasionally in the sub- 
jects. His baptismal name has not been ascertain- 
ed. He signed his pictures, and his two known 
etchings, M, Schoeiaerdts , fiom wdnch it is conjec- 
tured that it was either Martin or Michael. It is 
supposed that he was bom in 1667. Balkema has 
confounded him with CJuistopher Schwarts , a to- 
tally different artist. The pictures of Sehoevaerdts 
are generally ciowded with figures m full activity, 
and he frequently introduces waggons and horses, 
and horned cattle. Two of his pictures have been 
engraved under the titles Fete de campagne Hol- 
Icmdaise, and Fetonr de la Fite Hollandaise , in the 
fkst is a charlatan haranguing the ciowd, from 
which it may be inferred that he painted what the 
Italians call, bambocciate. There are two village 
scenes by him m the gallery of the Louvre, under 
the name JS T . Schoicaerf] 

SCHOLLENBERG, H. J., a German engraver, 
who flourished about the year 1630. He w^as chiefly 
employed m engraving poitraits, which are neatly 


executed, but m a stiff, haul style. [Nagler calls 
him Ilans Jacob Schulte nbeu/ei , and says he worked 
at Nurembeig from 1670 to 1690. Zani says he 
operated fiom 162*2 to 1674.] 

SCHOONEBECK, Adrian', a Dutch engravei, 
who flourished about the year 1690 He engraved 
a variety of fiontispieces and other book-plates, and 
published, m tw o volumes, the habits of all the re- 
ligious ordeis m Europe. [He w*as born at Amster- 
dam in 1650, and died at Moscow m 1714. Hewrns 
a scholar of R. de Hooghe, whose manner he fol- 
lowed at first, but after waids adopted mezzotinto. 
He w T as not very eminent m either Laboule has 
noticed two of the lattei, and Naglei has given a 
list of some otheis ] 

SCHOONJANS, Anthony. This artist was 
bom at Antwerp m 1650, and was a scholar of 
Erasmus Quellinus, under whom he studied until 
he was nineteen years of age, when he travelled to 
Italy in seaich of improvement. During a resi- 
dence of ten yeais at Rome he distinguished him- 
self by an exemplary application to his studies, and 
painted some pictures foi the churches, wdnch gain- 
ed him considerable reputation. In 1678 he was 
invited to the court of Vienna by the Emperor Leo- 
pold, who appointed him his painter, and he had 
the honour of painting the portraits of the impe- 
rial family, and those of the principal nobility. He 
also w r as employed m decorating some of the 
churches, in which there are seveial altar-pieces by 
him The desire of visiting England induced him 
to request the permission of his patron to absent 
himself some time from his seivice, and he came to 
this country m the reign of King William, and was 
employed m ornamenting some of the mansions of 
the nobility, and in portrait painting. Among 
other performances, he painted a staircase in a 
house, then called Little Montague House, situated 
at the corner of Bloomsbury Square. His portrait, 
painted by himself, w as m the collection at Straw- 
berry Hill. In letummg to Vienna he passed some 
time at Dusseldorp, where he painted some pictures 
for the Elector Palatine, who presented him with a 
gold medal and chain A. Sclioonjans died at Vi- 
enna m 1726 [Others say he was bom m 1655, 
and Balkema says he died in 1717, but he is not 
supported ] 

[SCHOOR, Nicolas Van, born at Antwerp in 
1666, painted fanciful subjects of nymphs, genu, 
and infants sporting, as adjuncts to flower-pieces 
by Morel, and landscapes by Rysbraeck. He aho 
made designs for the manufactureis of tapestry at 
Antw'eip and Biussels He died rich at Antwerp 
m 1726. In the museum at Ghant there is an 
equestnan portrait by him of Charles II. of Spam, 
w/hen that prince was about the age of eighteen.] 
SCHOQRE, J. V. A Flemish engraver, who 
flourished about the year 1 650 Among other prints, 
he engraved a plate of St. Vincent,* after Anthomj 
Salaert . 

[SCHOOTEN^ George, or Joris, Van, an his- 
toncal and portrait painter, bom at Leyden m 1587, 
was a scholar of Conrad Vander Maas He w^as a 
painter of considerable talent, though his works at 
piesent are but little known. Suyderhoef engraved 
one of his portraits, and J. G. Van Vliet a picture 
of Christ and the Woman of Samaria, which is one 
of his best prints; it is msciibed J. (Jons*?) van 
Schooten, 1635. He died in 1658. He is supposed 
to have been one of the early masters of Rem- 
brandt.] 

SCHOOTER, Francis. This artist engraved a 
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portrait of Des Cartes, the philosopher, it is in- 
scribed Fmnciscm Schoote? ad viv. del sculp. [This 
is probably the same as F. ran Schooten , a professor 
of mathematics and philosophy at Leyden in the 
middle of the seventeenth century. He designed 
and engraved the portrait of Des Cartes, which is 
inscribed Franciscus a Schooten Pr. Mat. ad vu am 
dehneavit et fecit, anno 1644, and prefixed to an edi- 
tion of the “ Geometria” of that date.] 

SCHOREL, or SCHOOREEL, John. This 
painter was born at Schooreel, a small town near 
Alkmaer, m 1495. At the age of fourteen he was 
placed under the tuition of an obscure artist, named 
William Cornelisz, and for three years had not the 
advantage of superior instruction. He had, how- 
ever, made considerable piogiess m design by the 
vivacity of his genius, and his attentive studies after 
nature. In 1512 he went to Amsterdam, wheie he 
became a disciple of James Cornelisz, an lustoiical 
painter of some celebrity, and under that master 
acquired an ability which lendeied him one of the 
most promising young artists of his tune. 

The reputation of John de Mabuse, who was at 
that time m the seivice of the Duke of Burgundy, 
and lesided at Utrecht, induced him to visit that 
city, for the purpose of profiting by the instruction 
of that master, with whom however he did not re- 
main long He afterwards tiavelled through Ger- 
many, and passed some time at Nuremberg, where 
he resided with Albert Durer, and was treated with 
great kindness by that distinguished artist His 
- next journey was to Venice, where he found, as- 
sembled from all parts, a number of people, for the 
purpose of embarking for Palestine, and among 
them met with an ecclesiastic of Gouda, by w hom 
he was persuaded to accompany him to the Holy 
Land. On his arrival at Jeiusalem he became ac- 
quainted with the supenor of the monastery of Sion, 
by whom he was shown the most interesting views 
and antiquities m the city and vicinity, of which he 
made accurate designs He painted for the con- 
vent a picture representing the Incredulity of St 
Thomas; and m 1520 embarked for the Isle of 
Rhodes, where he was received with distinction by 
the grand master, who was a native of Germany, 
and painted views of the city and fortress. Prom 
thence he sailed for Venice, and afterwards travelled 
to Rome, and, dunng a residence of three years, 
contemplated the most remaikable objects of an- 
tiquity, and the principal w r orks of the great masters 
in that capital. Adrian VI. then filled the Papal 
chair, and, notwithstanding the little respect he felt 
for the art, he employed his countryman Schorel m 
several works m the Belvideie, and he painted a 
whole-length portrait of the pope, which was sent 
to the college of Louvain, which had been founded 
by that pontiff. 

On his return to Holland, Schorel established 
himself at Utrecht, and was much employed by the 
noble family of Lochorst, for whom he painted one 
of his most celebrated pictures, representing Christ's 
Entry into Jerusalem, which was placed m their 
chapel in the pnncipal church. For the church of 
the monastery of St John, at Haerlem, he painted 
a picture of the Baptism of Christ, m which he 
imitated the style of Raflaelle ; the ans of the heads 
are graceful and expressive, and the composition 
and design, though not entirely divested of the 
stiffness and formality w Inch prevailed among the 
Flemish artists of the time, is superior to every 
thing that had preceded him. Many of the princi- 
pal works of this artist were destroyed dunng the 
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troubles in the Low Countries. He died at Utrecht 
in 1562. 

[There is a great deal of romance in several ac- 
counts of Schoreel, founded on his erratic couise of 
life, and probably very little certainty with regard 
to many of the pictures attributed to him. That he 
distinguished himself by nobler aspnations m art 
than most of his countrymen is tiue, and his woiks 
weie better undei stood and more admned abioad 
than at home, for he had neither successor nor 
imitator m the same elevated style; the pictuies of 
his contemporaries, Jan de Mabuse and Lucas van 
Leyden, were moie consonant to theii taste. It can 
haidly be said that he was the pupil of Jan de 
Mabuse, or of Albeit Durer; his visits to them were 
but of short duration ; Mabuse was too neai to his 
own age to be his master, and of habits too dissi- 
pated for the taste of Schoreel, and his desire of 
seeing foreign parts w T as too strong to allow him to 
piactise much under the amiable and moie learned 
Albeit One of his quick peiception would, how- 
ever, piofit by whatevei he saw excellent in both. 
Many pictures have been attnbuled to him, and 
described m very glowing language, by different 
wnteis, and their authenticity denied by others. 
Alfied Michiels, m his woik, “Histone de la Pem- 
tme Flamande et Hollandaise,” tom m , has cited 
fifty-one, leal and apocryphal, from accounts by 
various authoi s, and fiom his own obseivation. The 
Death of the Virgin, formerly in the Boissene col- 
lection, and now at Munich, is doubted by compe- 
tent judges m such matteis; Waagen says it has 
been named Schoreel without any real ground for 
the appellation. The Adoiation of the Kings m 
the Museo Boibonico at Naples, w T hich strongly 
resembles the Death of the Virgin, though some- 
thing more sombre m tone, is there placed among 
pictures of the Floientme school, and is attributed 
to Filippo Lippi Waagen, m his account of works 
of ait m England, (1#33,) mentions a picture by 
Schoieel that was, at the time he was m that coun- 
try, at Corsham House, m Wiltshne; but as the 
greater part of the collection of pictures that deco- 
rated the family mansion of the Methuens has been 
since dispersed, it is uncertain where it is to he 
found at present It is, however, deserving of note 
as a test pictuie of the master. It represents lovers 
passing the time with music and feasting, and 
measuies tw’o feet six inches m height, and is four 
feet wide, Waagen consideied it veiy interesting, 
he says, “ because it is probably a genuine woik of a 
mastei so celebrated m the first half of the 16th cen- 
tuiy, no authenticated worL by ivhom has hitherto been 
discover ed.” He adds, and it is a remark of great 
weight, “ that at the time Sir Paul Methuen bought 
the picture by the name of Schoreel, the masters m 
that style, and of that period, were by no means m 
favour, and therefore it is not to be supposed that 
the name was falsely given to it by way of recom- 
mendation w ] 

SCHORER, John Frederick. According to 
Professor Christ, this artist was a native of Nuiem- 
berg, and liounshed about the year 1619. He is 
said to have engiaved on copper, but his plates are 
not specified. [He was born at Augsbourg, but in 
what year is not ascertained. Nagler has descnbed 
nine pimts by him, repiesenting the Four Seasons 
and the Four Elements, and a design foi goldsmiths’ 
work, with the dates 1615 and 1619. Brulhot has 
noticed several drawings, with his monogiam formed 
of the letteis H. F. S. united, and dated from 1609 
to 1639. It is supposed that he worked chiefly at 

*71 *7 
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Nuremberg and Cobourg, and, from his initials, 
that he was called Hans Eriederic SchorerJ] 

SCHORQUEUS, J van, a Dutch engiaver, who 
resided at Madrid about the year 1600. He engraved 
some frontispieces and other book-plates, which 
are executed with the graver m a neat, stiff style. 
Among others is a title-page to a Commentary on 
the Prophets, by Balthasaro, inscubed J. van Schor- 
queus, fecit , in Madrid. [His Spanish names were 
Juan Scorqueiis. He was an excellent engiaver of 
title-pages, of which he executed many for Spanish 
books from 1618 to 1630 ] 

[SCHOTEL, John Christian, an eminently 
distinguished marine painter, born at Dort m 1 7$7, 
was a scholar of A. Meulemans, and subsequently 
of Martin Schouman, who exercised him for two 
years in drawing sea-pieces in ■water colours and 
Indian ink. At the conclusion of his pupilage he 
devoted himself to the study of nature, for which 
purpose he would embaik m an open boat on a 
tempestuous sea, and note down the appeal ances of 
the agitated elements. Hence it is that his pictures 
of storms have such an air of truth, and excite ge- 
neral admiration. Nor was he less successful m 
his representations of calms and river-views ; from 
the window of his residence at Doit he had objects 
of study constantly before him. His first exhibition 
of two paintings m oil at Amsteidam was eminently 
successful, they were received with applause by the 
artists, and sold for high prices. This was a stimu- 
lus for still gi eater exertion, and he was emulous of 
being the rival of his great countryman, Backhuysen. 
From 1814 to 1817 he worked m concert with his 
former master, Martin Schouman, on two pictures 
that embraced historical subjects, one representing 
the precipitous retreat of the French fiom before 
Dort, and the other the bombardment of Algiers by 
the allied fleets^in 1816. The first of these pictuies 
is in the possession of the literary society JDuersa 
sed Una ; the other was purchased by M van Pohen 
van Nieuland. Schotel always made nature bis 
model. His skies are expansive and full of air, his 
clouds light and floating. In his calms he equals 
the younger \V. Vandevelde m the smoothness and 
transparency of the water ; and the agitation of the 
waves, their conflicting turbulence, and the duving 
clouds, in his storms, almost rival the magnificent 
representations of Backhuysen. All his pictures, 
whether calms or storms, are finished with the most 
scrupulous care, even to the smallest details. In 
1827 the Piince of Orange purchased two large and 
very beautiful pictures of the artist, to present to 
the Emperor of Russia ; these the editor saw at the 
Hague, in Schotel’s possession, when they were 
brought for the Prince’s inspection, and they were 
considered his chefs d’cem re. He received honours 
from his own soveieign and other crowned heads, 
and was a member of several academies and socie- 
ties of arts. His pictures were eagerly purchased 
by the rich and tasteful of his countrymen, and 
foreigners were equally anxious to obtain them. 
Some of the best collections m England are en- 
riched with specimens, but they are generally of the 
cabinet size. This admirable painter died at Dort 
the 21st of December, 1838. His son, Peter John 
Schotel, paints in the style of his father, hut chiefly 
breezes, calms, or river-scenes of small dimensions. 
It requires some attention and acuteness to dis- 
cover a difference, and the amateur should he on his 
guard, if he be particularly desirous of having a pic- 
ture by the elder Schotel, as the letters J. C. have 
been placed on some by the younger for the pur- 


pose of deception, not by the artist, but by unsciu- 
pulous dealers. Indeed the merit of the latter is so 
great that it assists the fiaud, and many are not 
awaie that there are, or were, two marine painteis 
of the same name, flourishing at nearly the same 
period.] 

SCHOUMAN, Artus, a Dutch painter and en- 
graver, born at Dort m 1710, and was a scholar of 
Adrian Vander Burg. He painted historical sub- 
jects and poi traits, and engraved some plates m 
mezzotmto, in a very indifferent style. [Aart Schou- 
man was a painter of merit, paiticularly of birds, 
■which he painted after nature in the manner of 
Hondekoeter and Weeninx. He also painted land- 
scapes with animals, portraits, and small historical 
or poetical pictures ; many of the last subjects are 
taken from Ovid’s Metamorphoses. He was an 
able designer and good colourist. His mezzotinto 
prints are aftei Gerard Don , Schalcken , Paul Potter , 
Frank Hals , &c., so he made a good choice of mas- 
ters, whatever was his skill in scraping. He resided 
constantly at the Hague, where he died m 1792.] 

SCHRODER, Hans oi John, a German en- 
graver, who flourished about the year 1600. He 
engraved some plates of ornamental foliage, &c. 

[SCHROEDER, Frederic, was born at Hesse 
Cassel m 1768, some say m 1772, and was a scholar 
of Klauber, a German engraver. He was one of the 
artists employed to engrave the plates for Le Musee 
Laurent et Robillard, Le Voyage a Constantinople, 
and other similar publications. He confined him- 
self chiefly to landscapes, and engraved several * 
after Swaneveldt , Vernet, La Hire , Hard du Jar din, 
and Bemmel. He also assisted m the back-grounds 
and ornamental parts of plates m w T hich the figures 
were executed by other artists ,* among which were 
the Sabines by Massard, and Henry IV. ’s Entry 
into Paris by Tosehi. Schroeder was living at 
Pans in 1831.] 

SCHUBART, Peter. This artist was a native 
of Germany, but resided at Venice about the year 
1696. Professor Christ ascribes to him the en- 
gravings marked with the letters P. S. d. E., which 
he interprets, Peter Schubart de Ebrenberg. 

SCHUBLER, A. G. J., a German engraver, who 
resided at Nuremberg about the year 1626. He 
was chiefly employed m engraving portraits for the 
booksellers, which are very indifferently executed. 
He engraved part of the plates for a work entitled 
leones Bibliopolarum et Typographorum , published 
at AltdorfF and at Nurembeig in 1626. 

SCHULZE, John Gottfried. This artist was 
born at Dresden in 1749, and learned the rudiments 
of design from Charles Hutin. After being initiated 
into the art of engraving by Giuseppe Camerati, he 
went to Pans, where he profited by the lessons of 
J. G. Wille, and other eminent engravers. On his 
return to Saxony he engraved several plates of por- 
traits, and other subjects, particularly some prints 
for the Diesden Gallery, which are executed m a 
neat, firm style. Among others, we have the fol- 
lowing prints by him : 

The Portrait of Joseph II , Emperor of Germany. 

Jupiter and lo , after Schenau 

Ceres, after Carlo Loti 

The Centaur Nessus and Dejanira; after Rubens . 

PRINTS ENGRAVED FOR THE DRESDEN GALLERY. 

Cupid embracing V enus ; after Giuho Romafio. 

Venus tying the Wings of Cupid ; after Louisa Elis. Le 
Brim. 

Venus reclining ; after Mario Viani . 

A Vestal , after Angelica Kauffman. 
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The Head of Chnst , after Caracci. 

The Ecce Homo , after Guido. 

[Nagler calls this engraver Christian Gottfi ied 
Schulze, and says he was born in 1750, and died m 
1819. He specifies 36 of his prints ; the latest date 
is 1818.] 

SCHUMANN, John George, was horn at Dres- 
den m 1761, and was instructed m design m the 
Academy there. He engraved several plates of land- 
scapes, which were executed m a neat, spmted 
style. He resided some time m London, where he en- 



A Landscape , after Ruysdael 
A View in Saxony, after Kleugel 
Two Landscapes with animals , after the same 
A Landscape, Mommg, after Both, engiaved conjointly 
with Mr Byr ne 

A View of "Windsor Castle , after Hodges, the same 
[The proper names of this engraver are John Gottlob 
or Gottfried Schumann. He died at Diesden m 
1810. Naglei gives a list of 26 punts by him ] 

SC HUP PEN, Peter van, a Flemish designer 
and engra\ei, born at Antweip m 1623. After be- 
ing instructed in the rudiments of drawing in his 
native city, he went to Paris, where he became a 
pupil of Nanteuil, and engiaved, m the style of his 
instructor, several portraits from his own designs, 
which are not inferior to the best pi eductions of the 
time. His design is correct, and he handled the 
graver with great firmness and dexterity. He also 
engraved several historical subjects, after vanous 
•masters. We have, among otheis, the following 
prints by him : 

PORTRAITS. 

Louis XIV ; after C Le Brun 1662 
Renaud, Cardinal d’Este 1662 
Julius, Cardinal de Max ann , after Miqnard 
The Chancellor Segiuer , after C Le Br un. 

Fiancis Viliam, Bishop of Tom nay , after L Francois. 
Francis M le Telhei, Maiquis de Louvois, after Le 
Febre 

Louis le Pelletier, Piesident of the Parliament, after 
de Lar qillier e. 

Francis Vander Menlen, Painter, after the same 
SUBJECTS AFTER VARIOUS MASTERS. 

The Virgin and infant Chiist , after Raffaelle 1661. 
The Holy Family, with St John, who holds a pigeon, 
after Seb Bourdon The fiist impicssions are befoie 
the drapery w'as put over the nudity of the infant 
The Holy Family , after Gaspar de Or ayer 
St Sebastian, with an angel di awing out the arrow, 
af ter Vandyck. 

King David , after Ph . de Champagne. 

[The generality of writers say that Peter van 
Schuppen, the elder, w r as born m 1628, and died m 
1702 ; some agree with the date in the text. Laborde 
differs from all o& them. He places the artist’s 
birth between 1625 and 1630, and his death between 
1710 and 1715. The elder van Schuppen’s prints 
are numerous, Nagler specifies 119.] 

SCHUPPEN, Peter van, the younger, was 
the son of the preceding artist, born at Pans about 
the year 1673, and studied painting under Nicholas 
de Largilliere. He is said to have been a reputable 
painter of history and portraits, and was invited to 
the court of Vienna, wdiere he w T as appointed painter 
to the emperor, and directoi of the Academy in that 
city, wdiere he died in 1751. [Seveial writers call 
this artist Jacques or James , Zam says he w r as born 
in 1669, in which Fuessli agrees.] 

[SCHUPPEN, H. van, wdiether Hans or Henry 
is uncertain, as there are no particular of him. His 
name appears at full length, H. v. Scuppen , or his 
monogram, H. V. S., (the H and V joined, the S on 


the bar of H,) on landscapes engraved after Gio- 
vanni Maggi, who flourished at Rome in the early 
part of the 17th centuiy.] 

SCHURMANS, Anna Maria. This extiaoidi- 
nary lady is regaided as a piodigy m the wmild of 
learning and art She was bom at Utrecht m 1607? 
and from her ciadle discovered an unpiecedented 
quickness of parts. She is said to have been able to 
read when she w r as only three yeais old, and at 
seven had made great proficiency m Latin, which 
she had acquned fiom occasionally hearing the 
lessons her bi others received from then pieceptor 
Her father, mfei ring from thence that she had an 
extiaordmaiy disposition for liteiature, cultivated 
hei talents wnth care, and procured her the means 
of acquiring that knowledge for which she aftei- 
w T ards became so justly celebrated. The Latin, 
Gieek, and Hebrew 1 languages became so familiar to 
her, that she not only w 7 rote but spoke them wnth a 
fluency and conectness that sui prised the most 
learned She also made a great pi ogress m the 
Oriental languages, wdnch have a 1 elation to the 
Hebrew', such as the Synac, Chaldean, Arabic, and 
Ethiopic. Her acquaintance wnth the modern lan- 
guages w r as not less extensive; she perfectly under- 
stood, and spoke readily, tin* kalian, French, Ger- 
man, and English. She v as also competently versed 
in geography, astionoim, and the sciences, so as 
to be able to judge of them wnth exactness; and 
w T as deeply read in divinity and theology. These 
erudite acquirements weie not made by neglecting 
the accomplishments usual to her sex, or the study 
of the fine arts. She excelled m music, vocal and 
instrumental, m painting, sculpture, and engraving, 
m all of which she w*as equally successful. She 
painted her own poi trait, and those of several of 
her fi lends, and sculptuied several busts, some of 
which are preserved m the cabinets of the curious. 
She etched and engraved some plates’, among wffiich 
is a portrait of herself, nisei ibed Anna Mar la Schur - 
mans an . cetat . xxxm. cio.io.cxl. a. m. s. fee, with 
these verses . 

Cernitis hie pict& nostias 111 imagine vultus 
Si negat Ais formam, giatia Aestia clabit 

In Holland is preserved a bust of Anna Mana 
Scliurmans, modelled m w 7 ax, by herself, to which 
she affixed the following lines : 

Non mihi propositum est humanam cludere soitem, 

Ant vultus solido sculpere 111 sere meos 
Hsec nostra effigies, quam ceia expiessmius, ecce 
Matense fiagili, mox pentura, damus 
This learned lady died at Altona m 1678. [It is 
said that she painted history, portiairs, fkwms, 
birds, and insects, and was equally excellent in all. 
Unfortunately it is not stated where her genuine 
woiks aie to be found. Some that have been at- 
tributed to her are very doubtful. Her hand- waiting 
was very beautiful, of which there is abundant pi oof 
in the many existing letters, in all languages, ad- 
dressed to the most learned persons of her time ] 
SCIIURTZ, Cornelius Nicholas, an indiffer- 
ent German engiaver, who lesided at Nuiemberg 
about the year 1670. He engraved some poi traits, 
and other book-plates, m a poor, feeble style. [He 
w ? as living m 1689. He engraved some poi traits of 
seveial celebi ated physicians, and small emblemati- 
cal subjects, his prints are marked wnth lus name 
at full length, or wnth the letters C N. S., and 
sometimes the same letters in a monogram.] 

SCHUT, Cornelius. This painter was bom at 
Antwerp m 1600, and was one of the most celebrated 
disciples of Rubens. Possessed of a lively and 111 - 
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ventive genius, which had been cultivated by a 
liberal education, and aided by the instruction of so 
able a master, it was not long before he distinguished 
himself among his numerous fellow-students. On 
leaving the academy of Rubens he was employed m 
several woiks for the chuiches, in which he ac- 
quitted himself in a manner worthy of the school in 
which he was educated. The reputation he ac- 
quired by his first public performances rendered 
him so self-sufficient and presumptuous, that he 
had the temerity to offer himself as a lival to his 
illustrious instructor, whose works he criticized, and 
accused their author of want of genius and inven- 
tion. The generosity of Rubens returned these 
imprudent calumnies with acts of kindness and 
liberality, applauded his pictures, and recommended 
him to employment. 

Schut was endowed with a fertile and prolific 
imagination, and a facility of execution, which 
qualified him for the functions of a machinist. Of 
this he gave ample proof in his fiescoes m the 
cupola of the cathedial at Antwerp, and m other 
large woiks of that description m the public edifices 
of that city Of his altar-pieces m the churches, 
the most deseivmgof notice are his pictures of the 
Nativity, and the Assumption of the Virgin, in the 
chuich of the Jesuits, at Antwerp; a Dead Christ, 
with the Virgin and St. John, m the church of St. 
James, which has sometimes been mistaken for a 
woik of Vandyck ; and the Martyrdom of St. George, 
m the cathedral. He painted several historical 
and fabulous subjects for the private collections, 
which are ingeniously composed, though occasion- 
ally too much scattered and confused. Vandyck 
painted the portrait of Cornelius Schut, among 
the eminent aitists of his countiy. He died at 
Antwerp in 1660 This artist etched a consider- 
able number qf plates from his ow n designs, which 
are executed in a spirited style, resembling that of 
Benedetto Castiglione j among many others, we 
have the following : 


The Holy Family, with St J ohn 
The Virgin and infant Chnst 
The Maityrdom of St. Lawrence. 

The Saints m glory 
Christ playing on the Mount 
Mars, Venus, and Flora. 

Bacchus, Ceies, and Pomona. 

The Tnumph of Peace 

A great number of Madonnas, Saints, and other devout 
subjects. 


[For a list of his numerous etchings the inquirer is 
referred to Nagler. 

There is pretty confusion among writers respect- 
ing Cornelius Schut, especially those of his own 
country. Some say he was born in 1590, and died 
m 1649; others, that he was bornin 1590, and died 
in 1660; otheis, as is stated m the text, that he was 
born in 1600, and died m 1660; and again, that he 
w y as born m 1600, and died in 1675. This diversity 
of dates shows that the writers were not aware that 
there were two painters of the same names, who 
were relations and contemporaries. The one was 
brother, the other son, of Peter Schut the engineer, 
who was m the service of Philip IV. of Spam. Cor- 
nelius, the son of Peter, was born at Antwerp, 
and was partly instructed by his uncle ; he after- 
wards went with his father to Spain and practised 
at Seville, where he died in 1675. He was one of 
the founders of the Academy in that city, and con- 
tributed liberally to its support. He filled the offices 
of consul in that institution in the years 1663 and 
1666, and was president in the years 1670 and 1674. 
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Of his ability and character Bermudez speaks in 
eulogistic terms. Some of his pictures are to be 
found at Seville, and it is said that his drawings re- 
semble those of Murillo, and frequently pass for 
such. As theie is at present a manufacture of that 
article m action, it wall be fortunate for purchasers 
if they get no worse countei feits. It is a question 
whether the elder Cornelius Schut (for so the uncle 
may be called to distinguish him from his nephew) 
was ever m Spam, though it is said he visited his 
brother Peter at Madrid, and painted a large picture 
on the principal staircase of the imperial college 
there, lepresentmg St. Francis Xavier baptizing 
the Indians , for it is also said he died m Spam m 
1675, evidently showing that the writer was con- 
founding the two painters. In this confusion of 
dates it may be fairly conjectured that the earlier 
apply to Cornelius the bi other of Peter, and the 
later to Cornelius the son. This, however, will 
leave a large margin for the time of the birth of 
Cornelius the brother, as Peter, it is said, opeiated 
in 1600, and had a son bom to him m that year. 
There wants proof that Cornelius Schut, the elder, 
w T as a scholar of Rubens, in the strict meaning of 
the teim. The lattei employed him, as he did many 
other painters of talent who weie not his scholars, in 
executing some of his laige commissions ; and it is 
not likely that Schut, if he had been brought up m 
the school of Rubens, would have had the audacity to 
challenge his mastei to a trial of skill. There are bat- 
tle-pieces attributed to Cornelius Schut, the younger; 
but as the name is written Schuyt it leaves the mat- • 
ter in doubt, no writer of any authority having men- 
tioned that either exercised his talents that way.] 

SCHUTER. By this engraver, who flourished 
about the year 1760, we have a plate of the portrait 
of Rembrandt, engiaved for the first volume of 
prints, from the paintings m the collection of the 
Marquis Germi. 

SCHUTZ, Christian George, a German land- 
scape painter and engraver, born at Floersheim, m 
the electorate of Mentz, about the year 1730. He 
painted small pictures of views of the Rhine and 
landscapes, neatly touched, and very highly finish- 
ed. He etched a few plates, among wffiich are, 

Two Landscapes , after IJausman. 

A pan of Mountainous Landscapes , from his own 
designs. 

[His subjects resemble those of Zachleven and 
Griffier, but his pictures m their treatment are very 
inferior to both ; they are, comparatively, dry and 
hard. There were several landscape painters of the 
same name, but none of importance among the 
older ones. The name is sometimes written Schultzi] 

SCHUUR, Theodore Vanb«r. This painter 
was born at the Hague in 1628. After receiving 
some instruction in the rudiments of design m his 
native country, he went to Paris, where he frequent- 
ed the school of Sebastian Bourdon, under whom 
he passed three years, and had already become an 
able designer, when he determined to visit Italy, for 
the completion of his improvement, and arrived at 
Rome in 1651. He contemplated the great objects 
of art with which he was surrounded with astonish- 
ment and delight ; and his application to his studies 
w T as indefatigable. He had acquired considerable 
celebrity by some historical pictures he had exhibit- 
ed to the public, when he was favoured^ with the 
patronage of Christina, Queen of Sweden* who, af- 
ter the abdication of her throne, resided at Rome, 
and employed him in several works. After a resi- 
dence of fourteen years at Rome, Vander Schuur 
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returned to Holland, in 1665, and was received by 
his countrymen with the most flatteiing distinction. 
He was made a member of the Academy at the 
Hague, and was employed in decorating the public 
edifices. He painted the ceiling of the hall of the 
Buigomasteis, in the town-house, representing an 
emblematical subject of Justice, Tempeiance, and 
Fortitude, ingeniously composed, and designed more 
m the Roman taste than that of his country. One 
of his most esteemed works is a large picture repre- 
senting the Portraits of the Officeis of the armed 
citizens, painted m 1675. He died in 1705. [His 
ictures exhibit very little of the Dutch taste. As 
e was well acquainted with perspective and arehi- 
tectuie, he enriched his back-grounds with the rums 
of ancient Greece and Rome, which he introduced 
with the skill of a painter, and the knowdedge of an 
antiquary.] 

SCHWABE, Lambert. See Suavius 

SCHWARTS, Christopher. Accoiding to 
d’Argenville, this artist was born at Ingolstadt m 
1550, and learned the elements of the art m his na- 
tive city. He afterwards w’entto Venice, where he 
entered the school of Titian, and profited by the 
lessons of that great master of colounng. His 
countrymen have honoured him with the title of 
the Raffaelle of Germany, with what propriety it is 
difficult to discover. His woiks exhibit neither the 
correctness nor the dignity of that illustrious paint- 
er, and he appears to have been moie ambitious of 
imitating the impetuous energy and vigoious colour- 
* ing of Tintoretto, than the grandeur and majesty 
which characterize the Roman and Florentine 
schools. After passing some years at Venice he 
returned to Germany, w r hen Albert V., Duke of Ba- 
varia, invited him to Munich, w T here he was appoint- 
ed painter to the court, and resided m that city the 
remainder of his life. He painted many pictures 
for the churches and public edifices at Munich, and 
for the collection of his patron ; seveial of which 
have been engraved by John Sadeler. His pnnci- 
pal merit consists m the abundance of his compo- 
sitions, and the force of his colouring. The airs of 
his heads are neither beautiful nor expressive, and 
there appears m his works a national stiffness and 
formality, of which he could never divest himself. 
One of the most esteemed woiks of Schwartz is a 
picture of the Entombing of Christ, m the Dussel- 
dorf Gallery. He died at Munich m 1594. 

SCHWARTZ, a German engraver, who resided at 
Nuremberg about the year 1626. He engraved 
portraits and book-plates in a very indifferent style, 
among which are the prints m a book published at 
Nuremberg in the year above mentioned, entitled 
leones Bibhopolarun et Typographorum. 

[SCHWARTZ, Hans, or Johann, it is said w^as 
bom in 1480 at Groningen, went to Italy to study, 
and painted history and landscapes. Zani calls 
him Giovanni di Groningen , detto Giovanni Vrede- 
man , and maiks him as a painter and engraver, and 
says he engraved m wood. It is said that he died 
m 1541. Some one has remarked that John 
Schwartz painted landscapes m the manner of 
Schoreel, but as there is no example of that kind 
quoted, and as there w T ere seveial artists of the 
name of Schwartz who flourished at nearly the 
same period, it is not easy to determine whether the 
painter and engraver are identical or not. A noble 
author, in' a recent elegant w ork on “ Christian 
Art,” mentions Hans Schwartz as the painter of a 
beautiful Adoration of the Kings at Munich, and 
says he w r as a pupil of Schoreel ; and m a note his 
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lordship calls Anthony More a pupil of Schwartz. 
According to dates Schwartz was fifteen years se- 
nior to Schoreel, and other waiters say More was 
pupil to the latter It seems irreconcilable that 
Schwaitz, being fifteen years older than Schoreel, 
and thirty-two, or, accoiding to some wi iters, thirty- 
nine, yeais older than More, they should be pupils 
of the same master. There is no chronological 
reason against More having been instructed by 
Schwartz, but there is some difficulty m establish- 
ing, either chronologically or topographically, that 
eithei of them were pupils of Schoieel, considering 
his age and the erratic life he led up to a period 
when both of them were accomplished mas tens m 
the art of painting. The difficulty is greater, cer- 
tainly, with respect to Hans Schw T artz than An- 
thony Moie. Query, Is this the Hans Schwaitz 
who married the widow of Hans Schaufielein m 
1540 i> ] 

SCHWARTZENBERG, Melchior. Accoid- 
ing to Piofessoi Chnst, this aitist was an engiaver 
on wood, and executed some cuts of frontispieces 
for Feyeraband the bookseller. [He operated from 
1530 to about 1550 ] 

[SCHWEGMAN, Hendrik, a flower painter anti 
engravei, was born at Haerlem m 1761, and studied 
under P. van Loo He engraved and coloured the 
prints fora work entitled “ leones Plantarum ran- 
orum he also etched several landscapes after E. 
van Dnelst and others, in the manner of Anthony 
Wateiloo. He died at Haerlem m 1816.] 

SCHWEICKHARDT, H W. [Henry William,] 
a modern Dutch painter, who, m consequence of the 
disturbances m Holland m 1786, came to England, 
and resided m London for several years. He paint- 
ed landscapes and cattle, and paiticularly frost- 
pieces, w r hich were held m some estimation. They 
were painted in a neat but spiritless style, and pro- 
duced a poor, feeble effect He etched' a set of plates 
of animals, which he dedicated to Mr. West in 1788. 
[He was born at Biandenbourg in 1746, and died at 
London m 1797- He was supposed to be Dutch 
from having resided some time at the Hague.] 

SCHWEIZER, John This artist was a native 
of Heidelbeig, and flourished about the year 1660. 
He w r as but an indifferent engraver, and worked 
principally, if not entirely, for the publishers of 
books. Among other prints by him, w T e have a por- 
trait of William Balthazar Fieuhers, after Schik , 
and he engraved the frontispiece and plates for a 
w T ork entitled Parnassus Ileulelbei gensis, omnium il - 
lustnssimce hujas academice professor um icones exhi- 
bens, some of which are from his own designs ; [and 
also some animals after J. H. Poos , perhaps copied 
from prints bv that master. Schweizer died in 
1679.] 

SCHYNDAL, or SCHENDEL, Bernard. This 
painter was born at Haerlem m 1659, and w r as a 
scholar of Hendiick Mommers. He painted assem- 
blies of peasants regaling, fans, merry-makings, and 
the mtenors of Dutch kitchens, m the style of John 
Molenaer. He treated those subjects with consider- 
able humour, and Ins pictures are ingeniously com- 
posed, though greatly inferior to the admirable pro- 
ductions of Brauwer or Ostade. He died in 1716. 
[Others place his birth m 1634, and his death m 
1693.] 

SCHYNVOET, J., a Dutch engraver, who re- 
sided m London about the year 1700. He engraved 
some plates of bird’s-eye view’s of gentlemen’s seats, 
from his own designs, which are executed in a style 
resembling that of John Kip. [He is called Jacob, 
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but very little seems to be known of him $ it is sup- 
posed that he operated as late as 1727- There are 
punts of gardens and other subjects by him after 
Simon Schynvoet .] 

SCIARPELLONI. See Credi. 

SCILLA, or SILLA, Agostino. According to 
Hackert, this artist was born at Messina m 1629, 
and was a scholar of Antonio Ricci, called II Bar- 
balunga. He discovered an early genius for paint- 
ing, and had a competent knowledge of history and 

E oetry. Such was the promise he evinced of excel- 
ng m the art, that Barbalunga prevailed on the 
senate to settle a pension on him, to enable him to 
pursue his studies at Rome, where he frequented the 
school of Andrea Sacchi After a residence of four 
years at Rome, he returned to Messina, rich m de- 
signs he had made after Raffaelle and the antique. 
He was a reputable painter of history, and had 
established an academy at Messina, which was 
much frequented until the stormy revolution which 
took place m Sicily, m 1674, obliged him tody from 
Messina, and he returned to Rome, where he died 
in 1700. There are several of his fresco works in 
the chuiches of S. Domenico, and the Nunziata de 
Teatmi, at Messina ; and m S Orsola, an oil pic- 
ture, representing the Death of S. Ilanone, which is 
much admired. [He particularly excelled in paint- 
ing the heads of old men *, and the landscapes, 
figures, and animals in his historical pictures are all 
surprisingly true to nature. In some of his woiks 
he was assisted by his brother Giacmto, a good art- 
ist, who lived till about 1711. Agostino had a son, 
Saverio, who was also a painter, but he did not sup- 
port the reputation of his father or his uncle.] 
SCOLARI, Giuseppe. This artist was a native 
of Vicenza, and flourished about the year 1580. 
He was a disciple of Giovanni Batista Maganza. 
He painted h^tory both in oil and m fresco ; and 
there are many of his works in the churches at Vi- 
cenza, Verona, and Venice, which are favourably 
mentioned by Zanetti. According to Papillon, he 
executed several cuts m wood, which, though rudely 
executed, evince the hand of the master; among 
which are the following : 

The Entombing of Christ 

The Dead Chi 1st, with the Virgin Mary. 

St. Jerome holding a Crucifix. 

The Rape of Proserpine. 

[The accounts of this artist, as far as regards the 
engravings on wood, is not to be implicitly re- 
lied on.] 

SCOPPA, Orazio, an Italian engraver, who 
flourished at Naples about the year 1642, and was 
probably a goldsmith. He engraved a set of fifteen 
plates of designs for chalices, crosiers, and other 
ecclesiastical ornaments. They are etched m a 
spirited style. 

^ [SCORODOMOFF, Gawril, or Gabriel, a de- 
signer and engraver, was bom at Petersburg about 
1748, but came to England when young and studied 
under Bartolozzi, whose manner he imitated. It is 
said he was the first Russian that obtained reputa- 
tion as an engraver. 4 He flourished at London from 
1775 to 1782, and engraved after Sir J. Reynolds, 
West, Hamilton, and Angelica Kauffman, and some 
compositions of his own. He also engraved por- 
traits of the Empress Catherine II , the Grand 
Duke of Russia, and other princes of that country, 
after F. Mocotoff, probably after his return to Peters- 
burg, where he died in 1792. His prints after An- 
gelica Kauffman, and those of the imperial family, 
are considered his best.] 
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SCORZA, Sinibaldo. According to Soprani, 
this artist was born at Voltaggio, a small town in 
the Genoese state, m 1589, and was a scholar of 
Giovanni Batista Paggi. He excelled in painting 
landscapes, which he decoiated with groups of 
figuies and animals, tastefully composed, and touch- 
ed with spmt. “ It would be difficult,” says Lanzi, 
“to find m Italy a pencil which ingrafted so suc- 
cessfully the neatness of the Flemish execution 
with the taste of the Italians ” He also painted 
easel pictuies of sacred and fabulous subjects, which 
are found m the choicest private collections. He 
died m 1631. [Pie copied so accurately with the 
pen some of Albeit Durer’s punts, that many of the 
best judges m Italy were deceived by them, and 
supposed they were the ongmal engravings ] 

SCOTIN, Gerard, the elder, a French en- 
graver, born at Gonesse, near Pans, in 1642. Pie 
was a pupil of Francis Poilly the elder, whose style 
he imitated, though very inferior to him. Among 
others, we have the following punts by him: 

The Marriage of St Catlieiine ; after Alex Veronese. 

The Communion of the Magdalene; after Domemchmo. 

The Circumcision , after P Mignard 

The Baptism of Christ , after the same. 

The Presentation 111 the Temple , after C. Le Brun. 

The Countiy Life , after Dorn Feti. 

[He died in 1718.] 

SCOTIN, Gerard, the younger, was the ne- 
phew of the preceding artist, born at Pans in 1690, 
and was instructed m design and engraving by his 
uncle. He came to England, and resided some- 
years m London, where he was chiefly employed 
for the booksellers In 1745 he engraved, m con- 
junction with Baron and Ravenet, the six plates of 
the Marriage a la Mode, after Hogarth. We have, 
among otheis, the following prints by him: 

The Bnth of Adonis , after Boucher 

Notie Dame dcs Victones , after the same. 

Belisanus, aftei the supposed pictuie by Vandych , at 
Chiswick 

Vortigem and Rowena, after Blacheney 

Alfied receiving the account of the defeat of the Danes ; 
after the sa?he 

[Nagler calls this engraver Louis Gerard , hut does 
not quote any signature as authority.] 

[SCOTIN, Jean Baptiste, said to he the son of 
the elder Gerard, flourished at Pans in the first half 
of the 18th century. He engraved after H. Rigaud, 
Boucher, Watteau, Lancret, Pater, and other Fiench 
painters. Some of his prints are dated as early as 
1710, and that of the Column of Versailles, J. B. 
Scotm , Vame sc.] 

SCOTIN, J. B. The name of a very indifferent 
artist, affixed to some anatomical prints m Boudonfs 
Anatomy , published at Pans m 1734. 

[SCOTT, John, a very eminent engraver of ani- 
mals, particularly of horses and dogs, was horn at 
Newcastle, where he served his apprenticeship to a 
tallow-chandler. At the expiration of his time his 
love for art induced him to visit London, and his 
friend Pollard, a Newcastle man, kindly gave him 
lessons m the elements of drawing and engraving. 
Pollard, it seems, was the only master to whom he 
was under any obligation for instruction, till the 
ability he displayed m his art introduced him to the 
notice of some of the painters of the time, especially 
those who were engaged in publishing extensive 
works His name will be found in publications by 
Tresham and Ottley, Button’s Cathedral Antiqui- 
ties, Westa-lVs Illustrations of the Book of Common 
Prayer, Physiognomical Portraits, &c. ; but it is 111 
the “ Sportsman’s Cabinet,” and a ** Series of Horses 
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and Dogs,” that he excels, as an engraver of ani- 
mals, all the English aitists that had preceded him. 
Some of his detached pieces are of great excellence; 
paiticularly Breaking Cover, after Philip He magic , 
the Death of the Fox, after Sawrey Gilpin , War- 
wick, a famous lacer, after Abtaham Cooper ; and 
some landscapes with animals, or figures, aftei Wee- 
nix, Gainsborough , Callcott, and otheis. He died 
m 1828, at the age of 54.] 

< SCOTT, Samuel, an eminent English painter of 
views and sea-pieces, who resided m London fiom 
about the year 1725 till his death Of this inge- 
nious artist, Loid Orford speaks m the following 
terms : “ If he was but second to V andevelde in 
sea-pieces, he excelled him m variety, and often 
introduced buildings into his pictures with con- 
summate skill. His views of London Budge, the 
Quay at the Custom-house, &c , were equal to his 
marines, and his figures were judiciously chosen 
and admirably painted; nor were his washed diaw- 
ings unequal to his finished pictures ” He died of 
the gout m 1772. [Scott was an excellent painter 
in his style, and his pictures aie deseivmg of more 
attention than has been bestowed on them • but no 
comparison can be instituted between his works 
and those of W. V andevelde ] 

[SCOTTO, Felice, flounshed at the end of the 
i5th centuiy. He is reckoned among the Milanese 
painters, but was probably of some othei school, his 
manner of designing being more tasteful, and his 
colouring clearer, than theirs m general. He painted 
. many pictuies at Como for private individuals, and 
at S. Croce several m fresco relating to the life of S. 
Bernardo His genius was varied and expressive, 
and his pictures display judgment m the composi- 
tion ; he was one of the best artists of the period m 
those parts of Italy.] 

[SCOTTO, or SCOTTI, Francesco, an Italian 
engraver, was born at Venice about 1760, and was 
a scholar of Vangelisti. He is known by several 
well-executed poi traits and historical subjects. His 
fac similes of original drawings by celebrated mas- 
ters, especially those by Raphael, aie particularly 
fine. These, with others by Rosaspina, form the 
splendid work published by the Abate Celotti under 
the title “ Desegni ongmali di RafFaello per la pn- 
ma volta publicata, esistenti nella Imp. Academia 
di Belle Arti di Venetia,” 1829, folio. The painter 
Bossi intended to have published this work, as he 
was the eailier possessor of the drawings made by 
Scotto, but died before he could accomplish his pur- 
pose. After his death Abate Celotti bought the 
drawings and plates, and published them as above 
mentioned. Among other important woi ks, there is 
an engraving by F. Scotto of Leonardo da Ymci’s 
celebrated picture of Modesty and Vanity. His de- 
cease is not reported.] 

[SCOTTO, or SCOTTI, Girolamo, born in 
1780, was educated m the school of Longhi, at Mi- 
lan. He was one of the earlier pupils of this master, 
and ranks among the best of them, as may be seen 
in his plates, which exhibit much of the new and 
improved style of engraving The following are 
worthy of notice : 

The Virgin in the Clouds, with the Child in her arms, 
after Raphael . 

Madonna di Foligno, (the Viigm and Child only,) after 
the same 

Matei pmlclmv dilectionis, after a picture by Raphael , 
discovered at Genoa in 1823 

Madonna with the Child in her lap, the young St John, 
and anothei little Boy, from a pietuie by Raphael , in 
the possession of the Duke of Tenanuova. 

3 a 2 
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Maiy Magdalene anointing the feet of Christ, after P. 
Veronese 

The healing of the Children by vntue of the garments of 
St Philip, afte) A del Santo This punt is dedicated 
to Charles Albeit, King of Saidmia, 1834. 

It is not stated whether this artist be still living.] 

[SCOTTO, Stefano, a Milanese painter, who 
flourished at the latter pait of the 15th and com- 
mencement of the 16th centuries He was an ad- 
mirable painter of arabesques, and had the honour 
of being the master of Gaudenzio Ferrari ] 

[SCRETA, Charles, or Karl, an historical and 
portiait painter, was born of a noble family at 
Piague m 1604 He showed an early disposition 
for the arts, and commenced the study of them, but 
the distractions of war obliged him to leave his 
fathei-land, and betake himself to Italy For se- 
veral yeais he le&ided at Venice, Bologna, and Flo- 
ience; m 1634 he accompanied his friend, William 
Bauer, to Rome There he studied the antique and 
the woiks of the masteis of the 16th centuiy with 
great diligence He also frequented the schools of 
the puncipal contemporaiy masteis, and studied 
then different manners. By his talents and appli- 
cation he obtained high reputation m Italy, and was 
even admitted as professor m the Academy at Bo- 
logna. On his return to his native country the 
emperor Ferdinand III. and the nobility honoured 
him with many commissions. In 1644 he became 
a member of the Academy at Prague, and in 1652 
the principal of the institution. The Emperor Fer- 
dinand confirmed the title of his family to nobility, 
and he spent the remainder of his life admired and 
honoured. He died m 1674. His works in history, 
allegory, and porti aiture are rather numerous ; many 
of them have been engraved. Several of them may 
be ranked among the best productions of his time. 
They exhibit a successful study of $ie antique and 
of nature; an observance of symmetry, decorum, 
and dignity m the characters. But with all his 
acquirements he belongs to the class of the Eclec- 
tics, and his works have not had any important in- 
fluence on the ait. It would, however, be interest- 
ing to tiace his many imitations of the styles of the 
gieat masters of the Italian, Spanish, and Flemish 
schools, particularly m single half-length or three- 
quarter figures, some of which are perfect decep- 
tions. They are not copies, and many a supposed 
connoisseur has been puzzled to decide respecting the 
master, or has decided erroneously. His imitations 
of Guido, Domemchmo, Lanfranco, the Caracci, 
Murillo, and Rubens, are particularly deceptive; 
he was less successful, though by no means indif- 
ferent, in his attempts at Raphael, Titian, and Paul 
Veronese. His pictures are to be found at Prague, 
Salzbuig, Dresden, and Schleissheim, m the churches, 
palaces, and piivate collections. There are some m 
England, of which the possessors are not at present 
aware. His subjects are taken from sacred history, 
or legends of the Saints ; of the latter he delighted 
to paint imaginary portraits, and such is their strong 
resemblance to nature that no doubt he had living 
models It is recorded that he painted his own 
portrait twice under that guise; once m the charac- 
ter of St. Giles, in the church of St Martin, and 
again as St Luke painting the Virgin, in the church 
of St. Mary, at Prague. One of his poi traits m the 
Gallery at Prague has been particularly admired ; 
it represents a iapidaiy and glass-cutter m his work- 
shop. He engraved a huge philosophical thesis on 
two plates, which was published with the title 
“ Philosophia Umversa in Umversitati Pragensi f 
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it is an allegory formed of busts and statues of 
membeis of the house of Lobkowitz: signed Car. 
Scretafee. 1666 ] 

[SCRIVEN, Edward, an elegant engiavei m 
the chalk and dotted manner, was born in 1775, 
and died m 1841 He engraved chiefly for prmt- 
pubhshers and booksellers, and his works have a 
strong resemblance to the school of Baitolozzi. A 
refined taste pervades all his productions, which are 
too numerous to give an account of m detail. Some 
of them are m “ Specimens of ancient Sculpture,” 
published by the society of Dilettanti, m Dibdin’s 
Aedes Althorpianae, m Tiesham’s Gallery of Pic- 
tures, and other expensive publications . He en- 
graved the Studies of Heads from Benjamin West’s 
large picture of Christ rejected; many detached 
plates for Boy dell and other pubhsheis, of the pic- 
tures of English artists ; a senes of portraits, chiefly 
aftei Peter Lely, of the ladies commemorated by 
Hamilton in Memons de Gi ammont; and most of 
the respectable periodicals of the day were embel- 
lished by poi traits from his graver It is not ex- 
aggeiated praise to say, whatevei picture he en- 
graved, whether an histoiical composition or a 
portrait, it was improved in the translation ] 

SEAMER. This artist is mentioned by Mr. 
Strutt as the engraver of a slight etching, repre- 
senting a man on horseback giving his purse to a 
country girl, who has got a basket of eggs upon her 
arm Inscubed M. Seamer , Jun. fecit. 1734 
8EBASTIANO, Fra. See Piombo. 

[SEBILLE, Gysbert, a Dutch painter, of uhom 
little is known, except that he lived m the middle of 
the 17th century. He painted the Judgment of 
Solomon for the Town-house of Weesp, of which 
place he was a burgomaster. There are other pic- 
tures by him in that building, among which is an 
assembly of tfee magistrates m 1652.] 

SEC AN 0, Geronimq, a Spanish painter, born 
at Saragossa in 1638. After learning the rudiments 
of the art m his native city, from an obscure artist, 
he visited Madrid, where he studied with assiduity 
the woiks of the great masters m the royal collec- 
tion, and returned to Saragossa an able designer. 
Of his works in the public edifices m that city, 
Palomino particularly notices his frescoes m the 
cupola of the chapel of San Miguel, and some oil 
pictures in the S. Pablo. He died m 1710. [For 
the last twenty years of his life he practised as a 
sculptor as well as painter, but his w T orks m this de- 
partment are little known.] 

SECCANTE, Sebastiano. This painter was a 
native of Udme, and flourished about the year 1576. 
He was a disciple of Pomponio Amalteo, and was a 
respectable painter of history and portraits. In the 
church of S. Giorgio, at Udine, is an altar-piece by 
this master, representing Christ bearing his Cross, 
with angels holding the instruments of the Passion, 
which is spoken of by Lanzi m very favourable 
terms. [He married the daughter of Pomponio 
Amalteo, and is pronounced the last good painter 
of his school. There were others of the same name 
and family, who lived about the same period, but 
produced nothing w r orthy of record.] 

SECCHIARI, Giulio. This painter was a na- 
tive of Modena, but was educated at Bologna, in 
the school of the Caracci. He afterwards visited 
Rome, where he gained considerable reputation. 
The Duke of Mantua invited him to his court, for 
whom he painted several pictures, which were de- 
stroyed or carried away at the sacking of that city, 
in 1630. There are some of his works m the 
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churches at Modena, which are commended by 
Tuaboschi, particularly an altar-piece m the cathe- 
dral, lepiesentmg the Death of the Virgin. He died 
m 1631. 

[SECU, or SEEUW, Martin de, born at Ro- 
meiswalen m 1520, was a scholar of Francis Floris, 
and a good historical painter. His style of painting 
is free and delicate, and not deficient m grace, but 
there appears to be too much of haste and inac- 
curacy m his drawing. His principal pictures are 
at Middelbouig, wheie he died m 1574] 

SEDELMAYER, Jeremiah James. Baron 
Heineken mentions this artist as a painter and en- 
giaver. He executed some plates of views of the 
Impei lal Libiaiy at Vienna, from his own designs ; 
published m 1737. [He was born m 1704, and died 
m 1761. He engraved many other subjects, por- 
tiaits and history, but none of general importance. 
Nagler gives a list of them.] 

S EG AERS The name of this artist is affixed to 
a portrait of Godef Chodkiewie, of Russia. 

SEGALA, Giovanni. According to Zanetti, this 
artist was born at Venice m 1663. He was a scholar 
of Antonio Zanchi, and painted history with con- 
sideiable reputation. That writer highly commends 
a pictuie by this master, repiesentmg the Concep- 
tibn, in the Scuola della Canta, at Venice, which 
he asserts may compete with the ablest artists of 
his time. He died m 1720. 

[SEGARRA, Jayme, a Spanish painter, who 
fiounshed about the year J530, as appeals by his 
having painted the puncipal altar-piece of the an- . 
cient heimitage of Notre Dame de Belen, now the 
Misencoidia, m that year. This work represented 
various passages m the life of the Vngm, and was 
executed to the satisfaction of the brotherhood, but 
since the lenovation of the hermitage, the pictures 
by Segarra have been removed, and kept in a 
chambei of the building, as specimens of the art in 
his time, their places being supplied w ith others by 
Fiay Juncosa ] 

SEGERS, or SEGHERS, Gerard. This emi- 
nent painter was born at Antwerp m 1589. He was 
first a scholar of Henry van Balen, but afterwards 
enteied the school of Abraham Janssens, and had 
made considerable progress m the art when he went 
to Italy. On his arrival at Rome, he attached him- 
self particularly to the vigorous style of Michael 
Angelo Caravaggio, and became a disciple of Barto- 
lommeo Manfredi, who had studied under that mas- 
ter. To the striking opposition of light and shadow, 
and the broad relief of Caravaggio, he added a rich- 
ness of colour, which is almost general in the paint- 
ers of his countiy, and his pictures, though exhibit- 
ing a violence of contrast, whicl* is not authorized 
by a legitimate observance of nature, eclipsed, in 
point of effect, every thing that was placed near 
them. He had acquired considerable celebrity by 
his productions of that description, when he was in- 
vited by Cardinal Zapara, the Spanish ambassador 
at Rome, to accompany him to the court of Madrid. 
He presented him to the king, who received him m 
the most favourable manner, and engaged him in 
his service, with a considerable pension. He paint- 
ed several historical subjects, and musical convers- 
ations, which were greatly admired, and after pass- 
ing some years at Madrid, the desire of revisiting 
his native country, where the leputation he had ac- 
quired, both in Italy and Spam, rendered his fel- 
low-citizens impatient to possess his works, induced 
him to request permission to return to Flanders, 
On his arrival at Antwerp, he painted some pictures 
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for the churches in imitation of the style of Caia- 
vaggio, which weie not so favourably received by 
the public as he expected. The clear and splendid 
colouring of Rubens and Vandyok had at that time 
obtained possession of the public estimation, and he 
was under the necessity of adopting a system more 
tender and agreeable than that which he had hithei- 
to followed as his model. The facility with which 
he effected this change m his manner, proves the 
flexibility of his powers, and some of his latter pic- 
tures may be ranked among the estimable pro- 
ductions of the Flemish school. It was at this pe- 
riod that he painted his celebrated pictuie of the 
Elevation of the Cross, for the church of the Jesuits 
at Antwerp ; the Adoration of the Magi, for the 
cathedral, which is admirably engraved by V orster- 
mans; and Peter denying Christ, of which we have 
a fine print by Bolswert. His most esteemed pro- 
duction is his pictuie of the Mamage of the Virgin, 
the principal altar-piece m the church of the Car- 
melites at Antwerp. 

The compositions of Gerard Segers are judicious- 
ly arranged, and his design is moie correct than 
that of the generality of ms countiymen. He was 
well acquainted with tile principles of the chiaro- 
scuro, though usually too abrupt m the opposition 
of his light and shadow, and his colouring is more 
vigorous than chaste. It is asserted by d’Argen- 
ville, and after him by Descamps, that Segers visit- 
ed England ; but this rests on no other authority, 
•nor is he mentioned in the Anecdotes. Vandvck 
painted his portrait, at Antwerp, among the emi- 
nent artists of his country, w T hich is engiaved by 
Pontius He died m 1651. 

SEGERS, or SEGHERS, Danifl, w^as the 
younger brother of the preceding artist, born at Ant- 
werp m 1590. His taste leading him to design 
flowers and fruit, he became a disciple of John 
Breughel, who at that time painted those subjects, 
which he afterwards changed for landscapes. He 
had made considerable progress in that branch of 
the art, when he entered the society of the Jesuits, 
at the age of sixteen, and abandoned painting dur- 
ing his noviciate. When the teim of his probation 
w^as expired, he obtained pei mission of his superiors 
to visit Rome, where his bi other had at that time 
distinguished himself. Duimg his residence mthat 
city, he designed every cuiious plant, flow'er, or in- 
sect that he met with, and returned to Flanders 
with a rich assemblage of drawings of those objects 
The ability he afteiwaids displayed, pioved that a 
sojourn m the metropolis of ait is beneficial to eveiy 

E ainter, whatever may be the department to which 
e particularly devo4es himself Segeis cultivated 
himself the flow r ers w T hich served him for models, 
and he gave to his imitations the beauty, bulhancy, 
and variety with wdnch nature had clothed the on- 
gmals. He accompanied them with insects and 
butterflies, designed and finished w T ith a veil tv and 
precision, which seemed to dispute with lealitv. 
His talents were not without advantage to the ich- 
gious body into which he was mcoi porated. Many 
of the princes of Europe were desirous of possessing 
his works, to whom they weie sent as piesents, 
whilst his convent profited by the valuable testi- 
monies of acknowledgment wdnch w T ere received m 
return. The Prince of Oiange deputed Thomas 
Willeborts Boschaert, his principal painter, to visit 
Segers, and to endeavour to proem e a picture by 
him, on wdnch occasion he painted one of his most 
capital works, wdnch was presented to that prince 
in the name of the society, wdio were munificently 


recompensed for the picture He frequently paint- 
ed gailands and holders of floweis, m wdnch the in- 
terior space was enriched by historical subjects, 
which Rubens did not disdain occasionally to exe- 
cute He died at Antwerp m 1660. 

SEGERS, Hercules, a Dutch painter of land- 
scapes and animals, wdio resided at the Hague about 
the year 1650 He was a eontempoiary of Paul 
Pottei, whose style he imitated, and after the pre- 
mature death of that celebrated aitist, his pictuies 
w^ere held m consideiable estimation. His land- 
scapes exhibit very agreeable sceneiy, and his cattle 
are correctly drawn, and touched with spirit. 

[Ileicules Segeis, Seghers, oi Zegheis, was horn, 
aceoidmg to Balkema, m 1625, and died m 1679, 
otheis say he was born in 1629, and died in 1675. 
Wlnchevei may be the coirect dates, he w T as an art- 
ist of great ability, and it is sui prising that his pic- 
tures aie so laiely recognised. It is said that he 
imitated the style of Paul Pottei; this is not coi- 
rect, nature was the model both imitated. Zegheis 
w^as equal to Ins contemporary m the representation 
of cattle, though with less of laboured finish, and 
far supenor to him as a painter of landscape. In 
the latter Ins sceneiy is extensive and varied, and 
the play of light and shadow, according to the divi- 
sions, is scientifically true. Like Jacob Ruisdael 
and Philip de Konmgh, he made a flat country in- 
teresting by his artistic management. It may be 
suspected that Rembrandt was Ins dnector in the 
study of nature, so much is there of that master’s 
skilful method m the colouring and chiaro-scuro of 
Zeghers. That he w as a favounte with Rembrandt 
may be gathered from finding no less than six of 
Ins landscapes m the inventory of that master’s 
effects, taken under a law piocess m 1656. It is 
said that he invented a method of engraving and 
printing landscapes in colouis on cloth ; and also 
that m 1660 he practised engraving in what is now 
called the aquatint manner ; if so, it deprives Le 
Pnnce of the honour of being the inventor. In the 
British Museum there are nineteen prints from 
etchings by this artist, and six variations, oi dupli- 
cates, making twenty-five m all. Most of these 
show expansive giandeur of landscape, both cham- 
paign and mountainous, with rocky precipices and 
trees that have sustained the shock of many a 
storm; otheis, merely aflat country stretching fai into 
the honzon, like the bnd’s-eye views of Rembrandt, 
Ruisdael, and De Konmgh. In the execution they 
aie fiee to coarseness, and the appeal ance is alto- 
gether peculiar. One piece m particular seems to 
have been impressed by a w ood block, or an iron 
plate ; the objects are palpable, and a tinted wash 
has been parsed over it. Perhaps this was an ex- 
periment of the process alluded to above, of print- 
ing pictures in colours on cloth, and such a proce- 
dure might also gn e rise to the supposition that he 
was the inventor of aquatint engraving. One of 
the etchings has been adopted by Anthony AVatei - 
loo, who has added some foliage to the tiees m the 
composition; it appeals among his woiks. It is 
appiehended that an impaitial examination and 
comparison of some sketches attributed to Rem- 
brandt with these etchings by Zegheis, would shake 
the faith of the possessois of the former, without 
detracting from the artistic value of the woik. In 
the BibhothOque at Paris there are three etchings 
by him, of which there are not impressions in the 
British Museum; they were purchased at the sale 
of W. Y. Ortley’s collection in 1837.] 

[SEGOVIA, Juan de, a Spanish marine paint- 
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er, who resided at Madrid in the middle of the 
seventeenth century. He painted with facility, and 
m a graceful manner, and m the lepiesentation of 
his subjects left nothing to be desired but a little 
more correctness in the figures; all theiest exhibit- 
ed talent and truth. His pictures were held m 
great estimation by the amateurs of Madrid.] 
[SEGURA, Antonio de, a painter and aichitect 
employed by Philip II. m 1580 to paint an altar- 
piece for the monasteiy of St Yuste, and for that 
purpose to copy the celebiated picture of Titian 
known as the Apotheosis of Charles V., or the Glory 
of Titian. Though he was doubtless employed on 
many other works of a similar kind, this only is 
particularized. He died at Madrid m 1605, and 
Philip III. settled a pension on his widow ] 

[SEILLER, John George, of Schaff hausen, a 
mezzotmto engi aver, lived at the end of the sixteenth 
and commencement of the seventeenth centuries. 
His principal plates are portiaits, and are rather to 
be considered with regard to the time than the me- 
rit of their execution, with a few exceptions. La- 
borde has specified several, of which the following 
have his approbation • 

The Emperor Joseph I C’est tin bon travail 
J. H Heidegger Assez belle planche 
A Monk attempting to lass a Gill. Tres bon travail 
The Empress Eleonora Bonne execution 
The engraver Kilian Belle planche. 

His plates are inscribed J G. Seiller, fecit, or J. 
Georg Seiller fecit et ex and sometimes Joh. Georg 
Seiller scrtjfus icmus fecit . ] 

SEIS, P P. A. Robert de. We have by this 
artist a slight but masterly etching, executed m the 
style of Iiembiandt, representing Lot and his Daugh- 
ters. It is inscribed with his name, to which is 
added the word fecit, from which we may conclude 
that it is engraved fiom a design of his own. [This 
is the same as Paul Pontius Anthony Robert de 
Sen. See that article ] 

SELMA, Fernando, a modern Spanish en- 
graver, now resident at Madrid. He is said to have 
been a pupil of Emanuel Salvador Carmona, and 
has engraved some plates m the style of that artist, 
among which are the follownng : 

La Madonna del Pesce ; after the picture by Raffaelle , 
in the Escmial Fernando Selma, sc 1782. 

The Virgin and Child , after another picture by Raffaelle. 

[Fernando Selma was born at Valencia in 1750, 
and died in 1810. He is among the best of the 
Spanish engravers. His later manner resembles 
more that of Edelmek than of his master, Carmona. 
He engraved the portraits of Cortes and Solis, pre- 
fixed to the quarto edition of “ Histona de la Con- 
quista de Mexico,” published at Madrid m 1783, and 
afterwards engraved the plates for the “ Maritime 
Atlas of Spam,” which occupied him several years. 
He also engraved a portrait of Charles V. after Ti- 
tian, Magellan the navigator, and various others ; 
but one of his best plates is the Spasimo of Raphael. 
He was a man of considerable acquirements, and 
cultivated the two opposites, mathematics and poe- 
try, m addition to the arts.] 

SEMENTI, or SEMENZA, Giacomo. This 
painter was born at Bologna m 1580, and was a 
fellow-student with Francesco Gessi, hist under 
Denys Calvart, and afterwards under Guido Rem. 
According to Malvasia, he was one of the most suc- 
cessful followers of the style of Guido, and painted 
several pictures, for the churches at Bologna, which 
have been sometimes mistaken for the works of that 


master Such are his pictures of the Martyidom of 
S. Cecilia, m the chuich of S. Elena; the Maniage 
of S. Catherine, in S Francesco; and the Cruci- 
fixion, m S. •Gregorio. 

According to Baghone, he visited Rome in the 
pontificate of Urban VIII., and w r as favoured with 
the protection of Cardinal Prince Maui ice, of Sa- 
\oy, for whom he executed several considerable 
works. There are some fiesco paintings by this 
master in S. Carlo a Catmari ; and m S Mana 
d* Aiaceli, m the Capella Cavalien, is an altar-piece 
painted m oil, representing the Virgin and infant 
Chnst, with S Giegoiy and St. Fiancis. He died 
at Rome, m the prime of life. 

SEM1NI. Antonio According to Soprani, this 
painter was born at Genoa about the year 1485, and 
w r as a disciple of Lodovico Brea. He afterwards 
studied the works of Pietro Perugino, and was a 
successful follower of Ins style His pictuie of the 
Nativity, m the church of S Domenico, at Savona, 
has been compared to the best productions of that 
master, and even to some of the juvenile works of 
Raffaelle. He was living m 1547. 

SEMINI, Andrea, was the elder son of the pre- 
ceding artist, bom at Genoa m 1510, and w T as first 
instructed m the art by lus father. He afterwards 
studied under Penno del Yaga, w T ho had taken 
refuge at Genoa m 152(8, after the sacking of Rome. 
By the advice of his instructor he went to Rome, to 
contemplate the works of Raffaelle and the beauties 
of antiquity After a residence of eight years m * 
that capital he returned to Genoa, where he was 
engaged in several works for the churches and pub- 
lic edifices, of which the most esteemed were a pic- 
ture of the Nativity, m the church of S. Francesco ; 
and the Adoiation of the Magi, in La Nunziata. In 
these, as well as his other pi eductions, he is a faith- 
ful follower of the style of Raffaelle, though not 
always sufficiently correct in his design. According 
to Baldmucci, he painted portiaits with great suc- 
cess. He died m 1578. 

SEMINI, Ottavio. This aitistwas the younger 
son of Antonio Semini, and ivas bom at Genoa 
about the year 1515. He learned the rudiments of 
design from his father, and was, when very young, 
placed under the tuition of Perino del Yaga, with 
whom his elder brother was a student. Possessed 
of a more lively genius than Andrea, his progress 
was uncommon, and m a short time he was suf- 
ficiently advanced to accompany his brother to 
Rome, for the completion of his studies The works 
of Raffaelle were the particular objects of his ad- 
miration, and he copied with great attention the 
antique bas-reliefs of the Colonfia Trajana. He re- 
turned with his brother to Genoa, and, m conjunc- 
tion with him, executed several considerable works. 
He decorated the faqade of the Palazzo Doria with 
statues and architecture, designed m the finest 
taste; and painted some frescoes m the mtenoi, 
particularly the Rape of the Sabines, so much m 
the style of Raffaelle, that Soprani reports that it 
was mistaken by Giulio Cesare Procaccim for a work 
of that master. He was invited to Milan, where he 
passed the latter part of his life, and executed some 
of his principal w’orks. In the church of S. Angelo 
he decorated the chapel of S. Girolamo with several 
subjects, one of which is particularly admired, re- 
presenting the obsequies of that Saint. *He died at 
Milan in 1604. 

[SEMITECOLO, Niccolo, a Yenetian painter 
of the fourteenth century. His name is written on 
a picture which represents the Virgin, with some 
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circumstances relating to St. Sebastian, still pre- 
served m the Chapter Libraiy of Padua* “ Nico- 
leto Semitecolo da Vemexia lmpense, 1367 ” The 
work is an excellent specimen of the school and 
lime 5 the naked parts are tolerably well diawn, and 
the proportions of the figures are bold and free, 
though somewhat extravagantly so It bears no 
lesemblance to the woiks of Giotto, being inferior 
in point of design, though equal to that master m 
regard to colouring ] 

SEMPELIUS, D. G., a German engraver, who 
flourished about the year 1580. He copied some of 
the prints by Albert Durer with great success. 
Among his best imitations is his copy of the De- 
scent of Christ into Hell, from the set of plates of 
the Life of Christ, by that master. It beais the 
date of the ongmal, 1512, as well as the year in 
which it was engraved, 1580. 

SEMOLIE, 1l. See Franco. 

[SENAVE, Jacob Albert, born at Loo in 1758, 
was a painter of familiar subjects. His works were 
formerly more appi eciated by foreigners than by his 
own countrymen , but since his death they have 
discovered their merits. He w T as, however, a mem- 
ber of several academies and learned societies. He 
painted a picture representing the atelier, or woik- 
room, of Rembiandt, m which he introduced the 
portraits of a great number of artists, contempo- 
ranes of that master. This he presented to the 
academy at Ypres, and was in return made an hon- 
orary director. In the church of St. Loo is a pic- 
« ture by him of the Seven Woiks of Mercy. His 
works are distinguished by punty of drawing, ori- 
ginality m the composition, and a peifect imitation 
of nature. He died at Pans m 1829.] 

[SENEFELDER, Alois, the discoverer, or in- 
ventor, of the art of hthogiaphy, was born at Mu- 
nich about 177L His father was a performer at 
the royal theatre of that city. It would be beside 
the purpose of this w'ork to give a history of the 
processes adopted and the difficulties encountered 
by the artist m bringing this mode of multiplying 
drawings to perfection Like many other discoveries 
or inventions, it ongmated m necessity, and was 
promoted by accident He w*as placed by his fa- 
ther in the university of Ingolstadt, for the purpose 
of studying juusprudence, but his inclination led 
him rather to the stage and the study of the drama. 
In neither was he successful. By his first piece, 
Die Madchenkenner, he cleaied fifty florins; his 
second did not pay the expenses. By the death of 
his father his means became straitened, and he 
could not afford the cost of passing lus composi- 
tions through the pi ess, he therefore endeavoured 
to devise some other method of printing them him- 
self. He tried various experiments m engraung 
and stereotyping, but failed through v r ant of practi- 
cal knowledge, and also from the expense of the 
copper-plates, which he ground and polished after 
using for one purpose, to make them available foi 
another. To diminish both the difficulties and ex- 
pense, he made use of a fine piece of Kellieim stone 
for the exercises of writing backwards, and tried to 
print from it, but without much success. As he was 
ignorant of the method used by, engrave! s of cover- 
ing their ground for etching, whereby they are en- 
abled to coriect mistakes and cure defects, he had 
invented a chemical ink for the puipose, consisting 
of wax, sbap, and lamp-black. One day when he 
had prepared a stone for etching, his mother enter- 
ed the room and requested him to write a bill for the 
washerwoman, who was waiting for the linen. He 


had not even a slip of paper for the purpose, having 
used all m taking proof impiessions, and even his 
inkstand was dry. As the matter was urgent, he 
wiote the list on the prepared stone with the che- 
mical ink, intending to copy it at leisure. After- 
wards, when about to clean off the writing, it oc- 
cur! ed to him that by the application of aquafortis 
and water he might etch the stone so as to leave the 
writing m sufficient relief for printing fiom. The 
expenment succeeded, and as soon as he had 
brought this new r discovery into a practical form, 
he applied himself to the means of bringing it into 
opeiation. Of the use of the stone as a substitute 
for copper, Senefelder disclaims the priority ; but 
his expei iments upon it led to the discovery of che- 
mical lithography, and his perseverance under nu- 
meious difficulties entitles him to the honour of an 
onginal inventor. Etching on stone had been pre- 
viously piactised, but abandoned for the greater fa- 
cility of copper ; it had, however, never arrived at 
the state of perfection to which it was brought by 
Senefelder, indeed it was a lost ait. With regard 
to the art itself, Senefelder published an account of 
it m 1818, which was shortly after tianslated into 
Fiench and English, so as to make it generally 
known throughout Europe. His own practice w T as 
confined to his native country, where he soon ini- 
tiated a number of able scholars, and having ob- 
tained a tardy patronage, he was appointed to the 
office of inspector of the royal lithographic estab- 
lishment, with a handsome salary, and with per- 
mission to exercise his private business also. Being 
at length arrived at a state of ease and competence, 
he devoted himself to the perfecting of the art, and 
lived to witness its acknowledged utility not only 
wnth regard to pictorial representations, but to the 
general business of mankind. Alois Senefelder 
died at Munich m 1834. For the history of his pro- 
cesses in the ait, the inquirer is referred to the ac- 
count published by himself in 1809; and for numer- 
ous particulars relating to Senefelder and his w’orks, 
his coad]utois, pupils, and publications, to the very 
full details m Dr. Naglers “ Kun&tler Lexicon.”] 
SEN EX, John, an English engraver, who flour- 
ished about the year 1720. He engraved the plates 
for the London Almanacks, from the year 1717 to 
1727, with the exception of that for the year 1723, 
which w T as executed by John Claike. 

[SEPP, Jan Christian, bom at Amsterdam in 
1739, was a pamtei of insects, which he represented 
with the gieatest accuracy. He published some 
w*oiks on Entomology, m which he was assisted by 
his son The pnncipal is, “The Natuial History 
of the Insects of Holland;” it occupies five or six 
volumes quarto, and is illustrated with upwards of 
two hundred and fifty finely coloured plates. Sepp 
was a member of the society Felix Mentis at Am- 
sterdam, where he died in 1 811.] 

[SEPPEZZINO, Francesco, a Genoese histo- 
rical painter, of whom little is known except that 
he was bom 111 1530, and studied under Luca Cam- 
biasi and Gianbattista Castilh. As an artist he w r as 
lcspectablc, hut there is no record of any public 
work by which an opinion may be formed of his 
abilities He died in 15/9 ] 

SEPTIMUS, Hercules. See Setti. 
[SEPULVEDA, Mvn-o Nunez de, a Spanish 
pamtei, who flourished m the middle of the seven- 
teenth century. In 1640 Philip IV. appointed him 
painter and gilder of the royal navy of Spam, and 
of the galleons and other vessels trading to the In- 
dies, in consideration of his talent as an artist, 
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and for his contribution of 500 ducats towaids the 
expenses of the war in which his Majesty was en- 
gaged His patent, among other privileges, gave 
him the sole right of painting all and singular the 
banners and standards, and other woiks requned m 
the navy He was to be paid for the same according 
to the estimate of two competent judges, the one on 
the pait of the king, the other on the part of the 
painter, and m case of disagreement an umpire was 
to decide. He commenced this employment at Ca- 
diz m 1641, and painted two flags for the navy • the 
one having the figure of Spain’s tutelar Saint, Ja go, 
and the other the Conception of the Vngm ; for 
these he received the sum of 1350 reals. They 
were painted, as was then the piactice, on seige; 
were well diawn and coloured, and exhibited con- 
siderable freedom and intelligence m the ait. This 
is the extent of Bermudez’s account of Sepulveda ; 
others have spoken of him as a good pamlei in fi es- 
co, hut have not referred to any particular woik.] 
[SEQUEIRA, Domingos Antonio de, a Por- 
tuguese histoncal painter and designer, was born, 
according to Count Raczinski, about 1760, but 
Nagler says m 1768. His works aie numerous at 
Lisbon, and embrace a great variety of subjects. It 
appears that he gave eaily proofs of aitistic talent, 
and was sent ^ in 1788, under the pationage of the 
Marquis Maiialva, to Rome to complete his studies. 
He became a scholar of Antonio Cavallucci, and 
arrived at consideiable distinction. After remain- 
ing some time m Italy he returned to Portugal, and 
was employed m the churches and palaces, and his 
smaller works weie m great request by amateurs. 
Sequeira had great facility m designing, and used 
various methods to give effect to his drawings. 
Sometimes he used the pen and Indian ink, some- 
times crayons, at otheis he would produce his effects 
by twisted pap^r, the end of which he burnt m a 
candle. He succeeded better m his oil pictures when 
he painted figures of a small size, than m those of 
larger dimensions. Some of his subjects are from 
profane history, some relating to the family of his 
patron, Manalva, hut the greater part are of a re- 
ligious cast, in wdnch St. Anthony of Padua comes 
in for a considerable share. One of these represents 
that Saint borne up by angels, and is spoken of m 
terms of high commendation. In 1823 he went to 
Paris to exhibit his picture of the Last Moments of 
the Poet Camoens, which elicited the applause of 
Gerard, Vernet, and other French painters,* after 
which he went to Rome, and continued to paint 
with all the vigour of his youth. He became ex- 
ceedingly devout, and his subjects partook of his deep 
devotional feelings ; one, a Descent from the Cross, 
has been engraved, and is considered to be a work of 
great merit. The versatility of his talent has been 
the cause of some embarrassment in judging of the 
authenticity of several pictures attributed to him 1 
SEQUENOT, L. This artist was probably a 
native of France, and flourished about the year 
1671. He engraved some frontispieces and other 
book-plates, which are executed in a poor style. 

[SERAFIN, Pedro, surnamed el Gnego, a Span- 
ish painter who resided at Barcelona. In conjunc- 
tion with Pedro Pablo, another painter of that city, 
he painted the doors of the organ of the cathedral 
of Tarragona. The composition, on the outside re- 
presented the Annunciation ; those within w r ere the 
Nativity and the Resurrection. In addition, on a 
covering for one side of the organ, they painted 
figures of Faith, Hope, and Chanty; and for the 
other, S.S. Thecla and Catharine. For this work. 


which gave great satisfaction to the Chapter, the 
artists weie paid three hundred pounds, Catalonian 
moneys ; one hundred of which they received during 
the operation, and the remainder at the completion. 
Theie is nothing further recoidecl respecting Pecho 
Serafin ] 

SERAFINI, Serafino de’. This ancient painter 
is mentioned by Vednam, w r ho describes a picture, 
painted by him, m the cathedral at Modena, wffiich 
is msciibed with his name, and dated 1385. It re- 
presents the ci owning of the Vngm, and is painted 
m the stjde of Giotto 

[Although there is but little recorded of this art- 
ist, he was piobably of some importance m his time, 
if w r e may conclude from the following inscription 
m a chapel, not named, painted by him : 

Mille trecento con septanta sei 
Eiano eoiso gh anni del Signoie 
E’l quaito entra\ a qnando a so honore 
Qnesta Capelin al nobel fin nnnei. 

Et io, che tutta m si la stonei 
Eui Seiafin da Mutma Pittoie. 

As some wu iters have called this artist Selastiano , it 
may be as well to quote the inscription on the pic- 
ture alluded to above . Seiafnus de Serafims Pinxit 
1385, die t Tons 23 Marta ] 

SERENARI, Gaspero, w r as a native of Palermo, 
and flounshed about the year 1750. At an eaily 
period of his life he went*to Rome, where he fre- 
quented the school of Sebastiano Conca. On his 
return to Sicily he distinguished himself as a paint- 
er of history, both m oil and m fresco. His pnncipal . 
W’oiks at Palermo are the cupola of the church del 
Gesu, and an altar-piece in the church of the mon- 
asteiy of La Canta. 

[SERI, Robert de. See Seis, P P. A., Ro- 
bert de.] 

SERICCUS, SOYE, or SYTIUS, Philip. Ac- 
cording to Pluber, this artist was a native of Flan- 
ders. He was a contempoi ary and disciple of Corne- 
lius Cort, and lesided at Rome about the year 1568. 
Mr. Strutt has noticed this artist under three differ- 
ent names, Philip Senccus, Philip Soius, and Philip 
Syticus, though it is evidently the same engraver. 
He engraved a set of tw T enty-eight portraits of the 
Popes, published at Rome m 1568. Y T e have also 
the following punts by him : 

The Angel appealing to Joseph m his dream . C Cort , 
tnv Ph Soye, fee 

St Francis leccivmg the Stigmata; F. Zuccaio, pmx. 
Soye, fee. 

The Virgin with the infant Chnst sleeping , after M. 

Angelo Buonaroti . Plmhppus Set wens. 1566. 

The Ciucifmon , after the same . 

[It seems to be agreed that the names Serious , 
Sei iceus, Syticus , Sytius , and So$e, all refer to one 
artist. On the print of, the Vngin with the Infant 
sleeping, after Michael Anyelo, the name is written 
Senceus ; on the Crucifixion, after the same , it is 
Syticus ; on an oval portrait of Pope Pius V., the 
signature is Sericus fecit ; others are signed Soye ; 
all evidently the work of the same hand. Other 
marks have been attributed to this master ; as P. S. 
inteilaeed, and P. S. in a circle, with the dates 1535 
and 1538, but it seems without sufficient foun ela- 
tion. ^ Zani calls him u the Master of the two Cocks 
fighting,” (II Maestro ai due Galh in atto di com- 
battere msieme,) but that mark is generally attri- 
buted to Cornelius Cort and to Jerome Cock ; Zani, 
however, does not apply the appellation to Soye 
inadvertently, as he was quite aware of that circum- 
stance, but denies that they used the mark. Soye 
was probably of French origin. The following 
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prints, in addition to those above named, are ascer- 
tained to be by this master : 

Adam and Eve m Paradise ; after P del Vaga, P. Seri- 
ous fecit 

J udith with the head of Holofernes : after Giulio Clovio, 
Phil de Soyef 

Adoiation of the Shepherds ; after F Zuccaro, Pk Se- 
rious fecit 

The Angel appearing to Joseph , after the same 

A Pieta , after Michael Angelo 

St J erome in a Landscape , after H Muziano. 

There are others which strongly resemble his man- 
ner, but with less certainty, having only the pub- 
lishers address.] 

[SERIN, Jan, a painter of historical subjects and 
portraits, was bom at Ghent m 1678. Balkema has 
confounded him with his father, N. Serin, an histo- 
lical painter of the same place, as he says that Jan 
Seim was a pupil of Eiasmus Quellmus, who, ac- 
cording to his own account, died m the same year 
that the younger Senn was born. The elder Serin 
may have been the scholar of Erasmus Quellmus, 
and the youngei, a scholar of Jan Eiasmus, his 
son. A pietuie m the church of St. Martin at 
Tournay, St Martin dividing his Cloak with a Beg- 
gar, and several altar-pieces m the churches at 
Ghent, aie attubuted to Jan Serin by Balkema, but 
by others, with equal piobability, to his father. The 
younger Seim was moie celebiated as a poitiait 
painter, which profession he exercised at the Hague. 
In 1748, when he had reached his seventieth year, 
•he painted the portrait of the Maiquis de Fenelon, 
ambassador at the Hague, and that of the Mar- 
chioness. There is no repoited account of the pie- 
cise year of his death, or that of his father.] 

SERMONETA, Girolamo Siciolante, called 
da. This painter was bom at Sermoneta m 1504, 
and is generally called Girolamo da Seimoneta. He 
was one of the ablest disciples of Permo del Vaga, 
whom he assisted in his woiks in the Castel S. An- 
gelo He was employed by Gregory XIII. m the 
decorations of the Sala Regia m the Vatican, wheie 
he painted in fiesco the lnstoiy of Pepm, king of 
France, after making pnsoner Astolfo, king of the 
Longobaidi, giving Ravenna to the church In his 
oil pictuies he is compared by Lanzi to the disciples 
of Kaffaelle, for the resemblance of his style to the 
illustrious head of the Roman school Such aie his 
ictures of the Maityidom of S. Lucia, in S. Mana 
laggiore; the Transfiguration, m S. Maria d’Ara- 
celi; and the Nativity, in La Pace. His most 
celebrated work is in the church of S. Bartholomew-, 
at Ancona, representing the Virgin seated on a 
throne, with a choir of beautiful angels, w T ith S. 
Bartholomew, St. Paul, and other saints, which is 
one of the finest w r orks of art in that city Theie 
are few of his wmrks m private collections, except 
poitiaits, which he painted in an admnable style. 
He died m 1550. [There is probably an eiror m 
the date of the birth of Siciolante, as he was a dis- 
ciple of P. del Vaga; and certainly m the date of 
his death, as he was employed by Giegory XIII , 
who ascended the papal chair m 157*2. The best 
yithorities place Sieiolante’s death m 1580 ] 

[SERRA, Miguel, was bom in Catalonia about 
rhe year 1653. At the age of eight years he ab- 
sconded fiom his mother’s house, on account pro- 
oably of her ill usage, and her having married a 
third time. He managed to get to Marseilles, 
where he obtained some instruction from an mdif- 
ferenf painter, and afterwards went to Rome, and 
remained there for some time, studying with great 


application the works of the best masters. At the 
age of seventeen he returned to Marseilles, and 
painted for the church of the Dominicans in that 
city an altar-piece, representing St. Petei Martyr, 
which at once established his reputation. He was 
soon fully employed m painting for the churches 
and for private cabinets, theieby adding riches to 
his fame. He foiwarded a picture to Palis, as a 
specimen of his talent, for which he w ? as elected a 
member of the academy, and appointed painter to 
the king. Having airived at great honour and 
riches, he devoted his wealth to the succoui of the 
pooler citizens of Marseilles dui mg the plague of 
1721, and m consequence became a ruined man. 
However, wdien the plague ceased, he leturned with 
lenewed ardour to his profession, and adopted for 
his subjects scenes which he had witnessed m that 
hornble time of public calamity He painted pic- 
tures for the convents of St. Claire de Marseilles, 
foi the Madelame of the same city, and for the Car- 
melites of Aix en Provence. His easel pictures 
w r ere also m gieat request, and, as he painted with 
great rapidity, are numerous As a pi oof of the 
facility with which he exeicised the brush it is re- 
lated, that being solicited to paint an altar-piece for 
a church m his neighbouihood, he invited the 
parties w-ho made the request to stay and dme with 
him, and leaving them to enjoy a walk m his gar- 
den, he w r ent and executed the w T ork befoie the meal 
was served. He died at Maiseilles m 1728.] 
SERRES, Dominic. This artist was a native of 
Auch in Gascony. He came to England about the 
year 1765, and acquired considerable leputation as 
a painter of sea-pieces and landscapes. When the 
Royal Academy w r as instituted, he wms chosen one 
of the membeis, and some years aftei wards w r as ap- 
pointed marine painter to the king. In 1792 he 
was appointed librarian to the Royaj Academy on 
the lesignation of Mr. Wilton, w T ho was appointed 
keeper. One of his most considerable productions 
was a view of Loid Howie’s Engagement with the 
combined Fleets of Fiance and Spain, off Gibraltar, 
m 1782. Mr Seires died m 1793. [Dominic Seires 
w'as a laige conti lbutor to the exhibitions at the 
Royal Academy for seveial years after its institu- 
tion. During the hist ten years he exhibited about 
forty pictures, all of them of English naval actions. 
As aitistic w orks they are of very little value, but 
aie still looked at with respect for the gallant deeds 
of w’hich they are mementos. Many of his pictures 
were engraved by Canot, Mason, Fittler, Vivares, 
and otheis, and weie popular m their day.] 
[SERVANDONI, Giovanni Geronimo, a very 
eminent paintei of theatrical scenery and architec- 
tural decorations, w T as born at Floiencem 1695, and 
received his instruction m the art from Paolo Pani- 
m. He adhered closely to his master’s mannei, but 
the subjects he painted in theatres and other pub- 
lic buildings, as well as m mansions of the nobility, 
permitted a much greater display of poetic imagery, 
for which he w r as w r ell qualified by nature and edu- 
cation. His reputation spread throughout Europe, 
and the principal theatres of Italy, Fiance, Portu- 
gal, and other kingdoms, received their embellish- 
ments from his hand In Pans he w r as received 
with enthusiasm, and so much satisfaction did he 
give to the king and nobility, that he w’as not only 
richly rewarded, but received the honour of knight- 
hood; hence he is called II Cavaliere Seivandom. 
Excellent, however, as decorative works may be 
that are intended to please the reigning taste of a 
nation, and administer to the gratification of the 
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frivolous votaries of fashion, they only charm for a 
season, and with a change of taste they are ex- 
punged to make room for some newer fancy. It 
would, therefore, be difficult peihaps to discovei 
now any public decorative work of Servandoni by 
which to judge of that talent that so much delighted 
his contemporaries In the Lou vie tlieie is a pic- 
ture of ancient rums by him, painted m the manner 
of P Panmi. He died at Pans m 1766.] 

SERWOUTER, Peter, a Flemish engraver, born 
at Antwerp about the year 1574 We have by him 
several plates, executed with the giaver, m a neat, 
clear style, though without much taste. He was a 
contemporary with John Londerseel, and his style 
hears some resemblance to the works of that artist. 
Among other punts by him are the following. 

A set of twelve Huntings , after D Vinchenbooms. 

The Foil of our fhst Paients, after the same 

A Dutch Menyniakmg , after the same 

Samson killing the Lion , after the same . 

David killing the Bear , after the same. 

He marked his plates with a cipher composed of a 

P. and an S. with a W. thus, 3?. w. 

[Peter van Serwouter has had the misfoitune to 
be called by vanous improper names, such as Perje - 
cottier, Persecouter , Persecutevr, Set outer, Servatius 
Uneven , and others equally puzzling. In the aiticle 
Perjecouter, the prints malted with the monogram 
P S interlaced, (Baitsch, No. 34,) and wnth the 
dates 1535 and 1538, (Bartsch, P. G. voL xv. p. 
496,) are attributed by Strutt and others to an en- 
graver of that supposed name. The same mono- 
gram is applied by them to Peter Serwmuter. But 
the engraver to whom that monogram properly be- 
longs was an Italian, judging fiom his style, and 
flourished forty years befoie Peter van Serw T outer 
w r as born. N^gler does not mention the P S mono- 
gram, nor the W, as being marks on Serwouter’s 
prints ; his name, P. Serwouter, is on several plain 
enough, and one has P V S m a monogram. The 
dates are from 1608 to 1628 ; the last is the date of 
“ Thibaulfs Academie de l’Epee,” for which Ser- 
wouter engraved several of the plates, published at 
Brussels m that year.] 

SESSONE, Francesco. This artist engraved 
several of the plates for the Antiquities of Hercu- 
laneum, published at N aples. 

SESTO, Cesare, sometimes called Cesare Mi- 
lanese. This painter was a native of Milan, and 
flourished about the year 1500. He is generally re- 
garded as a disciple of Lionardo da Vinci, and is 
considered by Lanzi as one of the closest imitatois 
of his style. In the Ambrosiana at Milan, is a head 
of an old man by this painter, so much m the style 
of Lionardo, that it is frequently mistaken for a 
work of that master. On some occasions he appears 
to have imitated the style of Raffaelle, with whom 
he was acquainted at Rome. In a picture he painted 
representing Herodias, he appears to have taken 
the head from the Fornarina of Raffaelle; and a 
Holy Family, in the possession of Cavaliere Giro- 
lamo Melzi, is evidently composed and painted m 
imitation of the manner of that gieat master. He 
died at Milan in 1524. 

[It is matter of regret that there aie not more au- 
thentic particulars recorded of Cesare da Sesto. An 
artist who could approach so closely to the manner 
of Lionardo da Vinci and of Raphael, as he did on 
several occasions, was more deserving of attention 
than many contemporary painters on whom writers 
of the period have dissertated at considerable length. 


His name does not appear among those of the dis- 
ciples of Lionardo da Vinci, though he is generally 
considered to have been one ,* neither can it be said 
that he studied in the school of Raphael, if it be 
true that the latter affably expostulated with him, 
saying, “ It seems to me strange, Cesare, that being 
bound m such stuct ties of fnendship as w T e twm are, 
w r e do not m the least respect each othei with our 
pencils,” as if they had been rivals on a sort of 
equality. He was intimate too with Baldassare 
Peruzzi, and they worked together in the castle of 
Ostia Lomazzo held him up as a model m design, 
m attitude, and particulaily for the skilful manner 
in which he disposed his lights. In his celebrated 
altar-piece for St. Rocco he showed that he did re- 
spect Raphael with his pencil, and used the privi- 
lege of a fnend by bon owing part of the composi- 
tion from a picture by him at Foligno Fiom the 
Dispute of the Sacrament he likewise boi rowed the 
figuies of St. John the Baptist and St. John the 
Evangelist These decorate the upper part of the 
picture ; the lower partis occupied by SS. Cnsto- 
foro and Sebastiano, the lattei being remarkable for 
new and beautiful foreshortening. They bear such 
a resemblance to the manner of Correggio that they 
might be easily ascribed to him, but for the name ; 
such is the softness, union, and brightness of the 
carnations, and such the beauty of colouring and 
harmony of the whole painting. This picture used 
to be closed with two doors, on which were painted 
the two piinces of the apostles, wnth St. Martin and 
St. Geoige on horseback; all of wffiich displayed* 
the same maxims, though not equal diligence in the 
art. At the church of Sarono, situated between 
Pavia and Milan, are seen four figures of saints on 
four narrow pilasters ; the two equestrians above 
named, and Saints Sebastian and Rocco, to whom 
especially invocations are made against the plague. 
These are inscribed Ccesar Magnus, f. 1533, and are 
geneiaily assigned to Cesare da Sesto; from which 
many are inclined to infer that he belonged to the 
family of the Magni ; but this is doubted by others. 
Lanzi found such a conformity of ideas m these 
frescoes and the altar-piece, that he is inclined to 
believe they are by the same painter, and he is not 
satisfied with the document which states, that Ce- 
sare da Sesto died in 1524 ; nor is Zani, who nei- 
ther gives the date of his birth nor death, hut mere- 
ly says he operated m 1524. The landscape parts 
of Cesare’s pictures were painted, generally, by his 
friend Bernazzano, w T ho w r as very eminent in that 
department; and Cesare m return enlivened Ber- 
nazzano’s landscapes with figures, hut sometimes 
with such licence, that wdiat should have been auxi- 
liary became principal. Cesar £ da Sesto has lost 
much of his due reputation by being such an excel- 
lent adopter of the manners of others ; hut it is a 
compliment to his great skill to have his easel pic- 
tures attributed to Lionardo and Raphael. In the 
Ambrosian library at Milan is a youthful head of 
Christ, m the style of the former ; in the Manfnni 
gallery at Venice, two Madonnas, in the styles of 
both; and m the Museo Borbomco, at Naples, an 
Adoration of the Kings, the Madonna and Child be- 
ing m the manner of Lionardo, and the other figures 
in that of Raphael.] 

SESTRI. SeeTRAVi. 

SETLEZKY, Balthazar Sigismunp, v a Ger- 
man engraver, who flourished about the year 1700. 
He engraved some portraits and historical prints, as 
well as ornamental subjects, which are etched and 
finished wnth the graver m a stiff, formal style. 
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[Setlezky was of Polish origin, but born at Augs- 
bourg in 1695, and died in 1770. He engraved after 
"Watteau, J, M. Roos, and H. Roos.] 

SETTI, Ercole, or Septimus, Hercules, an 
Italian paintei and engraver, who flounshed about 
the year 1560. He was a native of Modena, and, 
according to Lanzi, painted some altar-pieces for 
the churches in that city, which he sometimes in- 
scribed Ercole de Setti, and sometimes in Latin, 
Hercules Septimus. He etched seveial historical 
subjects, and some architectural ornaments, which 
he usually maiked with the initials H S., with the 
date. [He operated as late as 1593; there aie only 
two etchings by him mentioned ; one is after Guido, 
and the other a terminal figure.] 

[SEVE, Gilbert de, was born at Paris in 1615. 
It is not said by whom he was instructed, but he 
painted poi traits, history, and allegoiy, with con- 
siderable ability. Seveial of his woiks were placed 
m the public gallenes at Versailles and Fontaine- 
bleau; and portraits by him of distinguished per- 
sons were engiaved by Edehnck, Van Schuppen, 
Masson, and other eminent French engravers. He 
died at Pans in 1698 ] 

[SEVE, Pierre de, hi other of the preceding, was 
born at Moulms m 1623. He received instructions 
m the ait from his hi other Gilbert, and painted 
similar subjects. Edelinck engraved a Holy Family 
by him, and otheis weie engraved by Simoneau, 
Landiv, Gantrel, and Dohval. He died m 1695 ] 
[SEVILLA ROMERO Y ESCALANTE, Juan 
de, was born at Gianada in 16*27. He was fiist 
placed with Andres Alonso Arguelles, an indiffer- 
ent painter, w ho taught him the elements of the 
art ; but he afterwards became a disciple of Pedro 
de Moya. From him it is probable that he imbibed 
the desire to imitate the style of Van Dyck, m 
which he succeeded. He also copied diawmgs by 
Rubens with gieat assiduity, and, aided by the 
counsels of Moya, he became an artist of consider- 
able ability, equal to most of his competitors m 
Granada, and generally preferred m any public work, 
although among his rivals w as the presumptuous 
but clever Atanasio Bocanegra. He painted seve- 
ral pictures for the churches of the Caimehte and 
Augustine fnars, and a large one of the Last Sup- 
per for the refectory of the Jesuits, and others for 
the monastery of St. Jerome. He died at Granada 
in 1695, and was buried m the parish chuich of St. 
Miguel. The seventy of his charactei, and his ex- 
cessive jealousy of his wife, prevented him from le- 
ceiving any pupils, so he left no successor to con- 
tinue that style of art which he had so auspiciously 
introduced, particularly as regarded rich and foi ci- 
ble colouring m imitation of the great Flemish 
masters.] 

SEVIN, Peter, an obscure artist, who engraved 
some book-plates m a very indifferent style. Among 
others is the frontispiece to Tachaid’s French and 
Latin Dictionary, from his own design He lived 
about the year 1689 [Peter Paul Sevm was a de- 
signer and pamtei ; he lived at Lyons, and was pio- 
bably employed m designing for the bookselleis. 
Some of his works were engraved by Cossm, Gantrel, 
and Le Mome ; the last engiaved his portrait of 
Madame La Valhere, and that lady did not sit to 
very inferior artists.] 

SEUPEL, J. A. This artist is mentioned by 
Mr. Strutt as an engraver of portraits, which he 
frequently drew from the life. They are executed 
in a neat, though formal style, with the graver. 
Among others, is that of John Schiller. [He was 


[seyd 

bom at Strasbourg m 1660, and died theie in 1714. 
He engiaved several plates with the burm so as to 
produce an effect similai to mezzotint - this peihaps 
induced him to attempt that manner also, of which 
he has left a specimen m a View of Stiasbourg by 
Night, which is well executed ] 

SEUTER, John Gottfried, a German engraver, 
born at Augsbourg m 1718 He learned the rudi- 
ments of design from J. E. Ridmgei, and was 
mstiucted m engiaving at Nuremberg by G. M. 
Preisler. He afterw aid^ went to Italy, and was em- 
ployed at Florence m engiavmg part of the plates 
from the pictures m the collection of the Maiquis 
Genm. We have also the following prints by him : 

Abraham sending away Hagai , after A. Celesti 

The Holy Family , after A del Sarto. 

Chiist with Maitha and Maiy , after L. da Vinci 

The Adultei ess before Chi ist, aftei G C Procaccini 

The Mamage at Cana , after P Veronese , m t\\ o sheets. 

The Holy Family leposmg m Egypt , after F Albano 

[Gottfried Seuter, or Suiter, was a very industrious 
artist, and as he lived to a great age, dying m 1800, 1 
his works aie rather numeious, particularly after 
the gieatest of the Italian ma&teis. He engiaved 
part of the Floienee Galleiy, and also several in 
that of Sans Souci ; he signed his name G. G. Suiter 
to his copies of Ago&tmo Caraccfis lascivious prints, 
published at Venice For a detailed account of his 
works, which is too long to insert m this work, see 
Nagler ] 

[SEYDELMANN, Jacob Crescentius, cele- 
brated throughout Europe for his admirable draw- 
ings in sepia, was born at Dresden in 1750. He 
received his fiist instiuction m art from Bernardo 
Bellotti, the nephew of Antonio Canaletto, who le- 
sided for some time m Dresden , and was further 
impiovedby Casanova, who found him one of his 
most industnous scholars Subsequently he went 
to Rome under the patronage of the elector, and 
formed a fiiendship with Raphael Mengs, who 
directed his attention to the treasures of art in that 
city, of which he made many drawings, both from 
the antique and the paintings of the renowned 
Italian masters. These he finished m sepia in a 
manner entirely his own, and they were so much 
admired for their novelty and the beauty of the ex- 
ecution, that they sold leadily at high prices Many 
were purchased by English visitors, some by Baron 
von Riesch, and other noblemen of his country. 
He also drew the poi traits of several persons of dis- 
tinction, and on his letum to his native country he 
was received with honour, and appointed piofessor 
of drawing at the Academy of Die&den. The Aca- 
demy at Beilin sent him a diploma, and he w 7 as 
elected a member of several foreign Academies. In 
1788 he commenced copying the principal pictures 
in the Die&den Galleiy for the duke of Gotha, 
among wdnch w^ere the Notte by Correggio, and the 
Madonna di San Sisto by Raphael; and Titian’s 
celebrated Venus for the "Winkler cabinet. Not- 
withstanding these distinctions and encouragements, 
his love for Italy induced him to visit it again to 
make copies of several celebiatcd pictures at Rome 
and Naples, particulaily of some by Raphael, which 
he executed of the same dimensions as the originals. 
In 1792 he returned to Dresden, and was employed 
by the Countess Radczivil to copy some of the 
finest pictures in the galleiy to embellish the chapel 
of her country-seat. Two years afterw T aids he made 
another trip to Rome, and executed two large draw- 
ings after Raphael, and after an absence of eight 
months returned to superintend the continuation 
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of the Dresden Gallery, for which he made many 
drawings for the engi avers. This work, however, 
did not occupy the whole of his time; he found 
leisure for other undertakings. In 1S04, for the 
fifth time, he went to Rome to execute a commission 
for the Count Marcohm. On his return he was 
commissioned by Alexander, empeior of Russia, to 
make copies of the Madonna di San Sisto, by Ra- 
phael; the Notte, and St. George, by Correggio; 
and seveial others, of the same size as the originals, 
for which he was most munificently paid by the 
emperor For the Raphael copy he received one 
thousand ducats. He afterwards was invited to St. 
Petersburg!! to letouch the pictuies which had been 
slightly injured m their tiansit, and was commis- 
sioned by the empeior to make two other drawings 
of a laige size from the Magdalene by Correggio, 
and the Venus by Guido, m the Dresden Galleiy. 
Besides the copies enumeiated, aftei the highest 
order of masters, he made many after others of an 
inferior grade; particularly of Chevalier Vander- 
werfif, m which he imitated the polished manner of 
that painter to perfection. Seydelmann was the 
inventor of this delicate style of painting in sepia, 
and stands hitherto unrivalled m it. E G. Kruger 
engraved an allegory representing the Genius of 
Truth, which Seydelmann designed for the Free- 
masons’ Lodge at Dresden, and twelve other plates 
of antique heads; and theie are seveial portraits 
engraved aftei him by other masters. There is an 
etching by Seydelmann, after J. F. Bloemen, of a 
figure bathing m a cavern His high leputation 
continued till the time of his death, which occurred 
at Dresden m 1829, and his woiks are likely to be 
long admired by the loveis of the elaborate and deli- 
cate m art ] 

[SEYDELMANN, Apollonia, of the family de 
Forgue, wife oPJ. C. Seydelmann, was born at 
Venice in 1767. It is probable that she was in- 
structed by her husband, as she practised the same 
style of art, and obtained a great reputation for her 
small copies m sepia of the works of Raphael, Cor- 
reggio, Guido, Cantarmi, Cignani, Domemchmo, 
Carlo Dolci, and others. She also excelled m mi- 
niature painting. In 1789 she accompanied her 
husband to Italy, as electoral pensioner, and assisted 
in forwarding his laiger pieces, a practice which 
she continued with so much ability that no differ- 
ence is discernible. A copy of Raphael’s Fornanm, 
in the Borghese palace at Rome, was entirely exe- 
cuted by heiself m 1823, and some smallei pieces 
are marked with her name only. For her merits she 
was admitted a member of the Academy at Dresden.] 

SEYMOUR, James. This artist was born m 
London in 1702. It is not known by whom he was 
instructed, but he was thought superior to Wootton 
in the design of a horse. He was the only son of a 
banker, and a great lover of the ait, who drew well 
himself, and lived in habits of intimacy with Sir 
Peter Lely and the artists of his time The noble 
author of the Anecdotes relates the following cir- 
cumstance of this painter. Charles, the old haughty 
Duke of Somerset, sent for Seymour to Petworth, 
to paint a room with portraits of his lunning horses, 
and one day at dinner drank to him wfith a sneer, 
“ Cousin Seymour, your health.” The painter re- 
plied, “ My Lord, I really believe that I have the 
honour of being of your Grace’s family.” The Duke, 
offended, rose from table, and sent his steward to 
ay Seymour and dismiss him. Another painter of 
orses was sent for, who, finding himself unworthy 
to finish Seymour’s work, honestly told the Duke so, 


and humbly recommended to him to lecall Seymour. 
The haughty peer did condescend to summon his 
cousin once moie. Seymour answered the mandate 
m these woids, “ My Lord, I will now prove I am of 
your Grace’s family, for I won’t come.” He died 
m 1752. 

SEZENIUS, Valentine, a German engraver, 
who flouiished about the year 1620. He engraved 
some plates of ornaments, and grotesque subjects, 
w T hich he usually marked with the initials V. S 

[SHARP, William, one of the most celebiated 
English line engravers, was horn m 1749, at Lon- 
don His father w r as a gunmaker. He was ap- 
pi enticed to a bright engraver of the name of Barak 
Longmate, who w T as also w T ell skilled m hei aldry. 

At the expiration of his teim of apprenticeship he 
commenced business as a wilting engraver ; his first 
essays when an apprentice having been on publi- 
cans’ pew r ter pots. His flatterers washed to qualify 
this assertion by substituting silver tankards, but 
Sharp insisted on the veracity of this humble com- 
mencement Theie w T as no degradation m such 
employment, as it is the initiatoiv operation of all 
apprentices of bright engi avers ; Hogarth had done 
the same. One of his first attempts m a superior 
branch of the art, w’as to make a drawing of the old 
lion Hector, w T ho had been an inmate of the Tower 
of London for thirty years, engrave it on a small 
quarto plate, and expose the prints for sale in his 
wundow. The knowledge of his merit as an en- 
graver was, however, more diffused by his engrav- * 
mg, after Stothard’s designs, several of the plates 
for the “ Novelist’s Magazine,” published by Harri- 
son, a work on which Heath, Angus, Collyer, and 
other eminent artists, weie also employed. He w T as 
soon distinguished among his contemporaries, and 
employed on works of art of the highest order, and 
proved himself the worthy successor of Woollett, 
but did not, like him, extend his practice to land- 
scape, except when it happened to be an accessory 
to the subject. As proofs of his extraordinary abi- 
lity, it is only necessary to adduce his prints of the 
“ Doctors of the Church,” after Guido , m w r hich he 
has blended the freedom of Giacomo Frey with the 
careful practice of Raphael Morghen ; the portrait 
of u John Hunter,” after Sir Joshua Reynolds , where- 
in there is a just discrimination shown m the qua- 
lity and texture of the several objects ; and “ Lear 
m the Storm,” after Benjamin West, which has all 
the fire and energy that the subject demanded, 
marked by the strength and application of the lines. 
His style is always masterly, not servilely borrowed 
fiom any of his piedecessors or contemporaries, but 
formed from a judicious selection ^)f the merits of 
all who excelled. These he combined and blended 
in a manner peculiarly his own, showing more of the 
artist and less of the mechanic than any other en- 
graver of his time. As this w T ork has only to notice 
William Sharp as an artist, many amusing and cha- 
racteristic anecdotes of his private life, w-hich may 
be found m other publications, must be omitted. 
One or tw T o, how r ever, w T hich relate to the arts, 
should not be excluded. Sharp was employed, by 
Macklin the publisher, to engrave the picture of the 
“ Holy Family,” by Sir Joshua Reynolds, (now in 
the National Gallery,) and produced a plate w T hich, 
for all the higher qualities of the art, w r as cot^sidered 
by competent judges to be inimitable. About one 
hundred proofs w T ere taken from it, and a few im- 
pressions, w f hen Bartolozzi (it is written with re- 
gret) undertook, at the solicitation of Macklin, to 
improve it, by nearly obliterating the lines, and con- 
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verting it into a dotted engraving ! Sharp, notwith- 
standing the honour he conferred on the aits of the 
country, had not the honour of being admitted a 
member of the Ro^al Academy. It is said that it 
was his own fault ; m other words, he was blamed 
for not being a sycophant, and abandoning the cause 
of Woollen, Strange, Hall, and other eminent en- 
gi avers, who had not been deemed worthy of that 
distinction. It is related as a fact, that Shaip soli- 
cited Sir Joshua Reynolds to be allowed to engrave 
his pictuie of the “ Infant Heicules that the pro- 
posal was favourably entertained by the piesident, 
who, m the course of the conversation, offeied to 
nominate him as an associate engi aver of the Royal 
Academy. But Sharp, full of the honoui of Ins 
own profession, rejected the offei, warmly espousing 
the cause of those other distinguished engiaveis, 
who consideied themselves and their ait slighted m 
not being allowed to become Royal Academicians 
This independent and generous conduct on thepait 
of Sharp offended the dignity of the piesident; he 
was afterwards received coldlv, and mfoimed that 
the picture w*as engaged by Mr Boy dell. His en- 
graving of the poitiaii of the celebiated Kosciusko, 
after West , relieved him from an unpleasant and, 
at that time, dangerous piedicament. He was sus- 
pected of entertaining revolutionaiy principles, and 
was examined before the pi ivy council. At one of 
these meetings, after being long annoyed by ques- 
tions which he considered irrelevant, he deliberately 
pulled out of Ins pocket a prospectus for subsciib- 
• mg to the portrait, handed it to Pitt and Dundas, 
requesting them to have the goodness to put their 
names to it as subscriber, and then to give it to the 
other membeis of the council to add theirs. The 
singularity of the pioposal, at such a time, set them 
laughing, and he was soon after liberated. Sharp 
was by no means qualified to be a conspirator ; he 
was fond of good cheer, grew coipulent fiom in- 
dulging in it, and had the gout. Though an Epicu- 
rean m his living, he had implicit faith m mystical 
doctrines ; he believed m the divine mission of the 
madman Richaid Brothers, m the immaculate con- 
ception of Johanna Southcote, and in the levenes 
of Emmanuel Swedenborg. J. T. Smith, m his 
Life of Nollekens, mentions a ludicious mistake 
which occurred m the inscription placed by Sharp 
under the portrait of Richard Bi others. Sharp had 
written below, as now appeals, £ * Fully believing 
this to be the man appointed by God, I engrave his 
likeness. W. Shaip.” The writing engraver, Smith 
says, put the comma after the woid “ appointed,” 
and omitted it m the subsequent part of the sen- 
tence. The mistake was not discoveied till several 
impressions had b^en taken, when it was rectified ; 
but the unrectified impressions aie m the gi eater le- 
uest. Whether this be true, or only a hoax by 
mith to put cunous collectors oh a false scent, the 
editor has not been able to ascertain ; there is no 
such impression m the Butish Museum. The Im- 
perial Academy of Vienna, and the Royal Academy 
of Munich, deemed him woithy of being ranked 
among their honorary members, and he was elected 
by both. He died at Chiswick in 1824, and w T as 
buried in the same churchyard as Hogarth, and 
wdiere also repose the remains of De Loutheibourg. 
The following list embiaces his principal plates : 

The Doctois of the Church , after Guido. 

Eeee Homo , aftei the same. 

Portrait of John Hunter, two plates, one large and one 
small , aftei Sir Joshua Reynolds 

The Holy Family, two plates, one laige and one small ; 
after the same. 


The Witch of Endor ; after B. West 

Alfred dividing his Loai with a Beggar , after the same 

Lear m the Stonn , aftei the same 

The Childien m the Wood , aftei Benwell 

St Cecilia , after Domemchmo 

The Siege of, and Soitie horn, Gibi altar, after Ti um- 
bull 

Some plates m Cook’s Voyages, aftei Webber. 

Portrait of Thomas Paine , after Romney. 

The Poitiait of Mr Boulton 
Sn Fiancis Buidett, aftei Northcote 
Sir William Curtis , after Laimence 
Chailes I , three faces , aftei Van Dyck. 

The Earl of Arran , after the same 

Boadicea haiangmng the Britons , after Stothard. 

The thiee Marys and dead Christ , after An Caracci, 
fi om the pictuie at Castle How aid, but left unfinished. 

The Biitish Museum contains a complete collection 
of Sharp’s engravings, m a vanety of states ] 
SHAW, James. This aitist was a native of 
Wolverhampton, and was placed as a pupil wuth 
Mr. Penny He painted portraits with some re- 
putation, and towards the latter pait of his life re- 
sided m Charlotte Street, Rathbone Place, wdiere he 
died, about the year 1784. 

[SHAW, Joshua, a self-taught artist, w^as born at 
Belhngborough m Lincolnshire, m 1776 He was 
left an oiphan at an eaily age, and his childhood 
was passed m laborious employment. By some 
means he got apprenticed to a country sign painter, 
and when his time expned he set up for himself in 
the same line at Manchester, and niamed. He now 
endeavoured to improve himself m other branches 
of the art, and tiled his hand on easel pictures m 
flower-pieces, still-life, and landscape, chiefly m 
copying w T oiks of the old masters. He came to 
London and exhibited some of his works, and at- 
tracted the attention of the dealers, who found him 
employment m copying landscapes and cattle by 
Beichem, Gainsborough, and others m demand, 
winch he executed much to their Satisfaction and 
his own. He essayed original compositions, but 
was not equally successful. The trade liked his 
copies better, especially as their customers preferred 
w T oiks by the older masters to those of an unknown 
painter. The names of Berchem, Both, and Cuyp 
sounded better than Shaw, and the pictures w r ere 
really good enough for those vv ho see by their ears. 
Having for awinle gratified the public taste, he took 
his departure for America, and, it seems, practised 
his piofession there for some time wuth success, and 
probably w T as at liberty to paint ongmals, as our 
cousins were not sufficiently sophisticated five and 
thirty years ago, to judge of a picture’s merit by the 
artist’s name. Shaw had a turn for mechanics, and 
made some impiovement in gun-locks m Amenca; 
and it is said that he received a premium from the 
emperor of Russia for giving him lessons m naval 
warfare ; how he managed it is not told. Whether 
he be still living is uncertain, but he deserves a 
record for his abilities, and perseverance in gieat 
difficulties, and considering that his knowledge was 
self-acquired ] 

SHEPHERD, Robert. This aitist was a native 
of England, and. flourished about the year 1660. 
He engiaved a few portraits, which are veiy indif- 
ferently executed He copied on a smaller scale 
the battles of Alexander, from the punts which 
Gerald Audran engraved, after Le Ih un, but they 
do him little credit. 

SHERLOCK, , was a native of England, 

and flourished about the year 1760. We have some 
portraits by him ; among which is that of N. J. 
Bapt. Cirri. He also engraved several landscapes, 
after Fdlement , and other masters. 
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SHERWIN, John Keyse, an eminent English 
engraver, who flourished fiom about the yeai 1775 
till 17^5. On the death of Mr. Woollett he w T as ap- 
pointed engraver to the king. The following are 
his most esteemed plates : 

PORTRAITS. 

William Pitt, Earl of Chatham 

Geoige Nugent Gren\ille Temple, Maiquis of Bucking- 
ham, after Gamsbo? ough. 

Dr Louth, Bishop of London , after Pme 
Captain James Cook , after Dance. 

Sir Joshua Reynolds , after a picture by himself. 
William Woollett, Engiaver to the King. 

Mis Siddons, m the chaiacter of the Grecian Daughter 

SUBJECTS. 

The Holy Family ; after JSf. Poussin 
Christ bearing his Cross , after the picture vn the chapel 
of Magdalene College , Oxford 
Christ appealing to Magdalene , at All Souls * College , 
Ox for d 

The Holy Family , after N JBeretom 

The F 01 tune-teller , after Reynolds 

The Death of Lord Robert Manneis , after Stothard 

[John Keyes Sherwin was probably horn in 
Essex, w’heie his fathei canied on the business of a 
cutter of wood pins, or holts, for shipping, a labo- 
rious employment, m which the son was occupied 
till he was about sixteen or seventeen years of age. 
Whether he had an opportunity in any way of learn- 
ing to draw is not recorded, but being one day sent 
on business to the house of a gentleman, he saw a 
miniature lying on the table, which he eyed with 

f reat curiosity. The gentleman perceiving this asked 
im what he* thought of it ; to his surprise young 
Sherwin replied, he thought he could do something 
like it if he had the means. Paper was placed be- 
fore him, and a pencil put into his hand, and he was 
desired to try* So horny had his hands become 
from the nature of his employment that he could 
scarcely handle the pencil, but m a short time he 
succeeded in making a tolerable copy. This excited 
an interest in his favour, and he was soon after 
placed under Baitolozzi to learn drawing and en- 
graving. Under this eminent master he made rapid 
progress, and m 1772 gained the gold medal at the 
Royal Academy for a drawing, said to be of Cono- 
lanus taking leave of his Family. His name is to 
be found in the exhibition catalogues of the Royal 
Academy from 1774 to 1780, as an exhibitor of draw- 
ings m chalks, some of them copies, some originals ; 
among the latter is one of the story of Galatea from 
Ovid, and another described as Leonidas taking 
leave of bis Family, &c. ; this was probably a nfaci - 
mento of the one for which he obtained the prize. 
One of his drawings attracted much attention ; it 
was called The Joys of Life, and was executed m 
red and black chalk with a mixture of colour, m the 
manner of Bartolozzi. The composition consisted 
of a beautiful female, and a figure of Bacchus sur- 
rounded by Cupids shewing flowers In all his 
drawings he appears a skilful draughtsman. It is 
said that Bartolozzi employed him on a great por- 
tion of the celebrated print of Clytie, after Annibal 
Caracci; a proof, if it be fact, of that master’s esti- 
mate of his talents. In his larger works Sherwin’s 
style of engraving has a greater resemblance to that 
of Woollett than to that of Bartolozzi. He was not 
equally successful in his engraving from his own 
compositions as from those by other masters, though 
his prints of the Happy Y lllage, and Forsaken Fair, 
had considerable popularity for a time. One of the 
best, and perhaps last, The finding of Moses, open 


as it is to critical censure, deserves to be recorded. 
In this composition the beautiful Duchess of Devon- 
shire represents the daughter of Phanioh, and se- 
veral other ladies of high rank and fashion are in- 
troduced as her attendants. This print would have 
made his fortune had he been prudent; but the 
“joys of life” marred all by bringing the “ sorrows” 
m their tram. Sherwin was compelled to seek 
refuge m obscurity from the importunities and per- 
secutions of creditors who had willingly, while he 
appeared prosperous, administered to his follies. 
For a time he found shelter m the house of his 
publisher, but being hunted out by bailiffs he re- 
tired to a small alehouse known by the sign of “ The 
Hog in the Pound at the corner of Swallow Street 
and Oxford Road, where wagg oners from Uxbridge 
and Edgeware used formerly to refresh themselves 
and their horses ; and there he died. This inhuma- 
tion is obtained fiom a manuscript letter, dated 
October 1st, 1790, written by Geoige Steevens, the 
editor of Shakspeare, to a correspondent at Cam- 
bridge, m which he says, “ I am assured that Sher- 
wm the engiaver died m extreme poverty at the 
Hog in the Pound, an alehouse at the corner of 
Swallow Street; an example of great talents ren- 
dered useless by the imprudence of their possessor.” 
Sliei win’s decease is announced m the Gentleman’s 
Magazine of the same year.] 

SHERWIN, William, an English engraver, 
who flourished from the year 1670 till 1711. It is 
not known by whom he was instructed in design 
and engraving. He is said to have been a royal en- * 
graver by patent, and the only artist known to have 
leceived that honour, a distinction to which his 
excellence in his profession by no means entitled 
him. His plates are not numerous, though he ex- 
ercised his art for many years. We have several 
portraits by him, which are executed m a formal, 
stiff 1 style. He also engraved some frontispieces and 
other book-plates, from his own designs, among 
which are the greater part of the plates for the 
edition of God’s Revenge against Murder, printed in 
1669. Among his portraits are the following : 

Charles I. on hoisebaek, with a view of Richmond. 

Oliver Cromwell 

Charles II ; three plates, one a whole length ; prefixed 
to Ashmole’s Order of the Garter. 

Catherine, his Queen. 

Christopher, Duke of Albemaile. 

William III. when Pnnce of Orange. 

Henry, Duke of Norfolk. 

Geoige I. when Elector of Hanover 

Richard Atkyns, Typograph Reg. , scarce. 

Slingsby Bethell, Sheriff of London, scarce. 

Henry Scudder, B D Presbyt 

William Ramesay, M D 

William Bridge, A. M Preshyt. 

William Sermon, M D , inscribed, W. Sherwin, ad vi- 
vum , del et sculp 1671. 

John Gadbury, Astiol. 

Judge Powell. 1711. 

He also scraped a few mezzotmtos, but the^ are 
very indifferent; among them is the portrait of 
Monsieur Beverland, which is very scarce. 

[SPIIPLEY, William, the originator of “ The 
Society for the Encouragement of Arts, Manufac- 
tures, and Commerce,” was a drawing- master ; he 
kept a school for that purpose m London several 
years, and m 1758 received a gold medal as a com- 
pliment for his exertions in giving rise to .the above- 
named institution. There is a print by Faber of a 
man blowing a lighted torch, which has the name 
of Shipley as the painter; but whether by this art- 
ist is uncertain. He settled at Maidstone, and died 



sibeJ 


PAINTERS AND ENGRAVERS. 


[SIEG 


there in 1804, at the age of ninety. He was brother 
to Dr. Jonathan Shipley, bishop of St. Asaph.] 

SIBELIUS, G., a Dutch engiaver, who resided 
in London about the year 1775 He was chiefly 
employed by Sir Joseph Banks, m his great botani- 
cal work. He also engraved a few portraits, among 
which are, 

Caidmal Beton, engraved for Pennant's Scotland . 

Mrs Rudd , after Dodd . 

SIBMACHER, John. This artist etched several 
of the plates of the Antique Statues for Boissard’s 
collection. They are executed in a slight, poor 
style. [He was of Nuremberg, and opeiated from 
1596 to 1611.] 

SICHEM, Christopher van. This aitist was 
a native of Holland, and resided at Amsteidam 
about the year 1600. He was a disciple of Henry 
Goltzius, and executed seveial wooden cuts fiom the 
designs of that master. He also engraved se\eial 
copper-plates, but they are inferior to his engravings 
on wood. His piints are very numerous, which he 
usually maiked with a monogram composed of a 

C, a V. and an S. thus, Among others are 

the following : 

PORTRAITS ON COPPER. 

The Emperor Chailes V , inscribed Carolus Quintus 
Imperator, S\c Ch v Sichem, sculp et exc. 

Queen Elizabeth , mscubed Elisabeta D G. Anglia, 8$c 
Ch v Sichem , fecit. 

Robert Dudley, Eail of Leicester, C van Sichem, sc. 
i et exc 

Eiancis Valesius, Duke of Alen^on , the same inscrip- 
tion 

A numerous set of Poitiaits of the principal Reformers of 
the Church, published at Amsterdam m 1609 , entitled 
Icomca Ilceresiarcharum 

A set of whole-length Poitiaits of the Counts of Holland 
and Zealand. 

WOODEN CUTS. 

A set of twelve Histoncal subjects, Christ van Sichem, 
fecit 

Esther before Ahasuerus ; after L de Leyden 

The Adoration of the Shepheids, after Ab Bloemaert. 

The Circumcision , after II Goltzius 

Judith with the Head of Holofernes , after the same 

St. Cecilia , after the same 

A set of four plates, J udith, David, Samson, and Sisera ; 
after the same. 

The Four Evangelists 

[See next article.] 

SICHEM, Cornelius and Charles van. Ac- 
cording to Baron Hemeken, these aitists were of 
the same family with the preceding engraver. Their 
works are frequently confounded together, from the 
similarity of their style, and from their having used 
nearly the same imrk. To Cornelius van Sichem 
is attributed a numerous collection of prints, amount- 
ing to upwards of six hundred, of subjects from the 
Old and New Testament, of which some are copied 
from other prints. 

[Chiistopher Van Sichem, according to Malpe, 
was born about 1580. Theie is no authentic notice 
of Cornelius Sichem. Several wi iters have confused 
the Sichems with a supposed engraver of the name 
of Vichem. This mistake has arisen from finding 
ichem below the monogram ; the V m the monogiam 
being the largest, they have erroneously concluded 
that it was the principal letter. With rcgaid to 
Charles Van Sichem, there is more of probability 
that thereVas an engraver of that name, than of 
there having been one called Cornelius. K is fre- 
quently used as the initial of Karolus, or Kail, but 
there is perhaps no instance of its being used m 


Christopher, and there are two or three prints with 
the monogram K V S having ichem below, as m 
the case of C V S So, two Sichems may be ad- 
mitted, Chnstophei and Charles, but Cornelius wants 
confirmation. Chiistopher and Chailes were pro- 
bably brothers, as their works assimilate, and they 
flourished at the same period , Christopher operated 
from 1601 to 1637, Charles to 16*29, as appears by 
dates to monogiams CVS and K V S.] 

SICIOLANTE, Girolamo. See Sermoneta. 

SIEGEN, Lieut -Colonel von. To this gen- 
tleman, who was an officer m the service of the 
Landgrave of Hesse-Cassel, Baron Hemeken at- 
tnbutes the invention of the art of engraving in 
mezzotinto, which he communicated to Prince Ru- 
pert, by whom it w r as brought to England. This 
discoveiy was made m 1643, m which year he 
scraped a plate of the portrait of Amelia Elizabeth, 
Princess of Hesse He also engraved, m the same 
style, a Holy Family, after Caracci . 

[It is now geneially admitted that Louis von 
Siegen, oi De Siegen, w*as the first who exeici^ed 
the art of pioducing prints in the manner called 
mezzotinto He w*as bom m Holland m 1609, his 
mother being of that country, but his fathei wtls of 
an ancient and noble family m Germany. Pie went 
to Germany m 1620 to receive his first education ; 
returned to Holland in 1626, and remained theie 
till 1637, when he entered the service of the Land- 
grave of Hesse. Whether his sei vices weie ci\il or 
military is not quite clear, but he had the title of 
lieutenant-colonel. In 1641 he again returned to 
Holland, and employed that and part of the follow- 
ing year in the execution of his first engraving, 
which he produced at Amsterdam m August, 1642. 
All his other knowrn engravings weie executed m 
Holland or on the borders of the Rhine. Siegen 
died m the militaiy seivice of the dj^ke of Wolfen- 
buttel about the year 1680. Many interesting par- 
ticulars of this amateui artist and his family will be 
found in “ L’Histoire de la giaveuie en maniere 
noire,” par Leon de Laborde, from which work the 
following list of Siegen’s known plates is taken, and 
compared with that of Mr. Hugh W. Diamond, in 
the Archseologia, vol. xxvii. 

1. Bust portiait of Amelia Elisabeth, Landgravine 
of Hesse, with a dedication, dated 1642, signed 
L d S. H. 17 in , W. 12} The second state 
of the plate has the date of 1643 

2. Eleonoia Gonzago, wife of the Emperor Ferdi- 
nand III., called by others the Queen of Bohe- 
mia. On the lowei left-hand corner, G . llond- 
thenst pinxit anno , and on the opposite corner 
L. a Siegen inventor fecit, 1643. PI. 20} m., W. 
16} in.^ 

3 Portrait of the Prince of Orange, inscribed 
Guilhelmus D. G. Prmceps aunacus comes 
Nassaviae, etc., mdcxhiil, m one row of capi- 
tal letters at the bottom. Signed neai the top, 
G. Hontho) st pinxit. L. d Siegen ini entor fecit, 
1644. H. 20 , W. 16} in. 

4. Portrait of the Princess of Orange, inscribed 
Augusta Maria Caroh M B. Reg. film Guilhel- 
mi Prme. Aui. Sponsa. In the lower left cor- 
ner, Ifondthord pinxit L. d Siegen mr et fecit. 
PL 21 in., (with the inscription,) W 16} in, 

5. The Emperor Ferdinand III , in an oval, on 
the upper part of which is insciibed, Rom. Im- 
perator semper Aug et Boh. Rex, and on the 

low r er pait, Lud. Siegen in Sechten ex 

pinxit novoqz a se invenio modo sculpsit Anno 
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Domini 1654. On the left at bottom L V S in 
a monogram, and opposite the date 1654. H. 
16-J- in., W. 12| m. 

6. St. Bruno, a whole-length figure kneeling, 
turned towards the right, an open book before 
him. At the bottom are six verses; on the 
left of the verses D’nis suis Patronis, &c. ; on 
the right, In honor em S fcl Brunnonis, &c. L a 
Sjn S. An. 1654. H. 9f in., margin If m., W. 
7-*- in. 

7. The Holy Family, after Annibal Caraeci. Jo- 
seph holds a book m one hand, and a pair of 
spectacles in the other ; from the latter circum- 
stance it is generally known as “ La Samte Fa- 
mille aux Lunettes.” It is dedicated to Punce 
Leopold of Austria. At the bottom, Ludw. a 
Siegen liumilissime offert — Annib. Caratn pmx. 
Lower down, Lodovicq a S novo suo modo 
lusit. In the second state of the plate it is dedi- 
cated to Cardinal Mazarm, and has the date 
1657. 

The finest collection of the woiks of Siegen, Fur- 
stenbeigh, and other early engravers m mezzotmto, 
is m the British Museum.] 

SIENA Marco da See Pino. 

SIENA, Matteo da. This painter was born at 
Siena about the year 1533, and went early in his 
life to Rome, where he was employed by Pope 
Gregory XIII. to exercise his talent of landscape 
painting m the loggie of the Vatican He generally 
worked in conjunction with Niccolo Cneignano, 
called Pomerancio, who painted the figures, and 
Matteo the landscape and ai chitecture. They paint- 
ed m conj’ unction a series of thirty- two pictures of 
the Histoiy of the Martyis, engraved by Caval- 
lerius. After the death of Gregory XIII. he con- 
tinued to be employed by his successor, Sixtus V. 
He died at R61ne m 1588. 

[SIERRA, Francisco Perez, is reckoned among 
the Spanish painters, though born at Naples in 
1627, and instructed m the art by Aniello Falcone, 
the landscape and battle painter, and master of Sal- 
vator Rosa. His father was a native of Gibraltar, 
but following the career of arms in the kingdom of 
Naples he married a daughter of the governor of 
Calabria. While a student, our artist had the ap- 
pointment of page to Don Diego de la Torre, secre- 
tary to the council of Sta. Clara, which was a gieat 
hinderance to his progress m painting, as he could 
only devote such time to it as he could snatch from 
his duties. He afterwards followed his pation to 
Madrid, where he entered the school of Juan de 
Toledo, a painter of battles, and by great assiduity 
became such a proficient as to attract the notice of 
Francisco Rici, and Juan Caireno, who obtained 
employment for him in the house of the Marquis de 
Heliche. His patron, Don Diego de la Torre, also 
supplied Kim with a number of pictures by Spagno- 
letto, which he had brought fiom Naples, and em- 
ployed him in copying them ; and also m painting 
a series of Saints for a chapel m the church of the 
Angels, at Madrid, which he had founded. He 
painted for the same church a picture m honour of 
Santa Rosa of Lima. Later in life he was ap- 
pointed to the office of general manager of the 
prisons of Spam, and relinquished painting, except 
for his amusement. Abandoning his former sub- 
jects of saints, battles, and landscapes, be confined 
his pencil to flower-pieces, which were much ad- 
mired, and some of them found their w T ay into the 
palace of the Buenretiro, and houses of the nobility. 
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In his old age he was afflicted with the palsy, which 
earned him off m 1709.] 

SIGNORELLI, Luca. This painter was born at 
Cortona m 1439, and was a disciple of Pietro della 
Francesca. He proved one of the ablest artists of 
his time, and was one of the first of the Tuscan 
painters w ho drew the figure correctly, though not 
entirely divested of the diy, stiff manner which pre- 
ceded him. His most considerable work is his cele- 
brated fresco m the chapel of the Virgin, in the 
cathedral at Orvieto, representing the final Dissolu- 
tion and Judgment of the World, an immense com- 
position, exhibiting surprising vanety and ongmal- 
lty of ideas, and designed m a bold and daring style, 
m which he evinces a peifect acquaintance with 
foreshortening. A performance v r hich v T as admired 
by Michael Angelo, and w r hich that great aitist did 
not disdain to imitate m some paits of his Last 
Judgment In the gi eater part of his works he is 
not remaikable foi the beauty of his forms nor the 
harmony of his colouring Lanzi cites as an ex- 
ception to this his picture of the Communion of the 
Apostles, m the church del Gesu, at Cortona, w T hich 
unites elegance and giace with a sweetness of tint 
that appioaches to the modern. He was invited to 
Rome to assist m the ornaments of the Sistma, 
w'here he painted the Journey of Moses and Zippo- 
rah, and the Promulgation of the old Law, copious 
and abundant compositions, exhibiting an arrange- 
ment superior to his contemporaries Theie are 
seveial of his woiks m the churches of Arezzo, Pe- 
rugia, Urbmo, Siena, and Florence, w hich establish 
his rank among the most eminent artists of the 
Florentine school, at the period m w r hich he' lived. 
He died m 1521. 

[Among the painters at the period of the reno- 
vation of the art, Signorelli stands pre-eminent ; all 
writers are nearly unanimous as to his superior ex- 
cellence. A Dictionary, however, is not the place 
to dissertate on his great qualities as an ai tist, with 
l elation to the time in which he lived, and the bene- 
fits derived from his productions. A reference to 
the print of the Last Supper m the Etruria Pittrice, 
and to those of the taking down from the Cross, 
and part of the Last J udgment m Rosim, Storia 
della Pittura, (plates 65 and 82,) will show his origin- 
al mode of composition and design, and the energy 
and expression he gave to his subjects. It wall also 
be seen that his works have served as types to some 
of the lllustiious painters, his contempoi aries oi im- 
mediate followers. Zani quotes two of his inscrip- 
tions ; Lucas Aegidu Signorelli Cortonensis 1502 

Lucas Coritius. He also says he w T as living m 1525.] 

SI GRILL I, B., a modem Italian engraver, who 
flourished about the year 1760. ^He engraved part 
of the plates for the collection of prints taken from 
the pictures of the Marquis Genm. 

[SILO, Adam, a marine painter, designer, and 
engraver, was born at Amsterdam m 1670. A Storm 
at Sea, painted by him for the Dutch admiral, Grave, 
is spoken of as a learned composition, and by which 
he gamed a great reputation. He was also skilled 
m the mechanical arts, and Peter the Great, of 
Russia, engaged him to instruct five young Russians 
in ship-building, for which each paid him 100 
ducats. He painted several marine pieces for the 
czar ; the drawing of the vessels only is commended, 
the sky and water not being in accordance with na- 
ture. There are nine etchings of skiffs, fishing 
boats, and other vessels, by him, signed A. Silo mv. 
etfect. It it said that he lived to the age of 90.] 

SILVESTRE, Israel, an eminent French en- 
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graver, born at Nancy, in Lorraine, in 1621. He 
was the nephew of Israel Hennot, by whom he is 
supposed to have been instructed m design and en- 
graving. He formed his style by studying the woiks 
of Della Bella and Callot, and appears to have been 
imitated in his turn by Sebastian Le Clerc. He 
designed and engraved a great variety of landscapes 
and views, which are executed m a neat, tasteful 
manner, producing a charming effect. He deco- 
rated his prints with small figures, correctly drawn, 
and touched with uncommon spirit. His merit 
recommended him to the patronage of Louis XIV , 
who employed him m designing and engraving 
views of the royal palaces, the public festivals, and 
the places he had conquered. He was appointed 
drawing-master to the Dauphin, and was made a 
member of the Academy. The prints of this aitist 
are very numerous, amounting to upwards of one 
thousand. He went twice to Italy, where he made 
a great number of designs, which he engiaved He 
died at Paris m 1691. The following aie amongst 
his most esteemed prints : 

A set of twenty-one Views of Italy and Fiance, repie- 
sentrag edifices, lums, and landscapes, with mscup- 
tions m French. 

A set of thirteen Views in Rome and the envuons , in- 
scribed Faites pai Israel Silvestte, et miscs en lumieie 
par Israel Hem tot 

Twelve Views of gardens and fountains , entitled Alcime 
vedute de Giarami e Fontane di Roma e di Tivoli , , 

with desciiptions m Italian 

Four Views m the Kingdom of Naples, m the foim of 
friezes 

A set of six Views of Sea-poits in the Kingdom of Naples ; 
ciicular 

Twenty-four circular plates of Views of Italian and other 
Sea-ports; with descriptions m Fiench 

Twelve of the most remarkable Views m Pans and the 
envnons, some of which aie engraved by La Bella 

A View of Pans, from the Bridge of the Tuillenes 

A large View of Rome ; foui sheets 

Two Views of Campo Vaccmo, and the Coliseum at 
Rome , the latter is scarce 

The grand Carousal, or Royal Enteitamment at Pans m 
1662, m one hundred and eight prints F. Chaveau 
engraved some of these plates. 

The Pleasures of the Enchanted Island ; nine plates, 
with a -vignette 

A gieat vanety of other Views and Landscapes 
[A collection of 74 views of palaces, churches, 
fountains, gardens, &c\, m France and Italy, was 
published, under the title “Paysages Diveises ,” at 
Paris and Rome ; and another under the title u Vues 
diverses de Rome et d 5 Italie,” consisting of 105 
views of Italian scenery ] 

SILVESTRE, Louis, was the eldest son of Is- 
rael Silvestre, bora at Pans about the year 1651, 
and was instructed^ the rudiments of design by 
his father. He afterwards applied himself to paint- 
ing landscapes and portraits, m which he had ac- 
quired considerable reputation, when he was in- 
vited to the court of Dresden by Augustus III., 
king of Poland and elector of Saxony, m whose 
service he passed many years as his principal paint- 
er. [Zam says he was the thud son of Israel, that 
he was bom in 1675, and died m 1760; others say 
he was born in 1644, and died m 172S. He studied 
painting under Bon Boullongne ] 

SILVESTRE, Alexander. This artist was the 
younger son of Israel Silvestre, and flourished about 
the year 1700. lie etched some plates of land- 
scapes from the designs of Louis Silvestre, his 
brother, which are not without merit, though very 
inferior to the productions of his father. [Accord- 
ing <o Zam he was the eldest son of Israel. There 
are great disci epancies among writers respecting the 


names and ages of all the Silvestres. Nagler says 
Alexander was bora m 1650.] 

SILVESTRE, Nicholas Charles. According 
to Basan, this artist was the grandson of Isiael 
Silvestre, and was born at Paris m 1700. He was 
di awmg-master to the king and the royal family of 
France, and died m 1767. He engraved, among 
others, the following plates : 

Ubaldo and the Danish Knight searching for Rinaldo in 
the palace of Armicla , after Le Mome. 

A Hunting-piece , after Audrey 

[By some he is called Nicholas Mark , and by 
others Charles Francis ; but the latter name be- 
longs to his father, who was second son of Israel, 
and bora m 1667.] 

SILVESTRE, Susanna. This lady was of the 
same family with the preceding artists. We have 
by her some plates of heads and portiaits, after Van- 
dyck. [She was daughter of Isiael Silvestre, and was 
mai ned to Le Mome the painter. One of her prints 
is signed Susanna Silvestre Le Moine Sculp. The 
heads she engraved after Van Dyck are copies from 
other prints.] 

SILVIO, Giovanni. This painter was a native 
of Venice, and flourished about the year 1532. He 
is mentioned by Lanzi as a very able artist, and is 
supposed to have been educated m the school of 
Titian. In the collegial a di Piovi di Sacco, near 
Padua, is a picture by this master hearing the above 
date, which is spoken of by that writer m very fa- 
vourable terms. It repiesents S. Martino between 
St. Peter and St Paul, with thiee angels, two of 
winch are supporting his ci osier, and the third is 
playing on the harp. The composition is elegant and 
graceful, and the colouring is entirely Titianesque. 

[S1LVIUS, or SYLVIUS, Anthony, whom Pa- 
pillon calls Silvius Antomanus , aie the supposed 
names of a designer and engraver £n wmod, w 7 ho 

used the monogram , and flourished from 1553 

to about 1580. It is said that he was born at 
Antw'eip m 1525, and was much employed by 
Christopher Plantm, the eminent printer and book- 
seller of that city, and by other publishers, m w'orks 
requiring illustrations. The names, how T ever, of 
Silvio Antomanus given to him by Papillon, proceed 
from a mistake of that writer. It w^ould seem that 
he had observed the monogram on the w T ood cuts to 
an edition of Faerno’s Fables, printed at Antw^eip 
m 1567, and dedicated to Cardinal Borromeo by 
Silvio Antomano , professor of Relies Retires at Rome, 
and afienvards a cardinal himself, and hastily con- 
cluded that the editor was the engraver. Nagler 
has given a catalogue of hooks to which this en- 
giaver (whatever may be the name) is supposed to 
have conti lbuted the w r ood cuts, vignettes, or title- 
pages; more interesting to book than print col- 
lectors.] 

SILVIUS, [or SYLVIUS.] Balthasar, a Ger- 
man engraver, w T ho flourished about the year 1555. 
He executed some plates with the graver, in a 
coarse style, w T hich are chiefly from his own designs. 
They are usually marked with the initials B. S. 
Among other prints by this artist, w T e have one re- 
presenting Lot and his Daughters, bearing the 
above date. [He engraved after Fiancis Flons, 
Karl Van Mander, Jerome Bos, and others.] 

[SIMMON S, John, a native of Nailsea m Somer- 
setshire, was a house and ship painter at Bristol, 
where he died in 1780. His name appears m the 
early catalogues of the exhibitions at the Royal 
Academy as a portrait painter. There is an altar- 
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piece by him at All Saints’ church, Bristol, and an- 
other at St John’s church, Devizes : one represents 
the Annunciation to the Virgin, and the other the 
Resurrection. He painted the portrait of Ferguson, 
the astronomer, which has been engraved as well as 
some others by him. Probably the greater part of 
his portraits are at Bristol, or m its neighbomhood. 
It is said he was known to Hogarth, who thought 
favourably of his talents In the Academy cata- 
logues his name is sometimes printed Simmonds of 
Bristol.'] 

SIMON, John. This artist was a native of 
Normandy, and was instructed m engraving m his 
own country. He came to England some yeais 
before the death of John Smith, and on seeing the 
works of that celebrated aitist, he quitted the graver, 
and applied himself entirely to sci aping mezzotmto 
Sir Godfrey Ivnellei, upon some difieience between 
him and Smith, employed Simon to engrave some 
of his pictures in mezzotinto, which he did with con- 
sideiable success, as well as fiom the woiks of other 
masters. We have several portraits by him, among 
which aie the following- 
Queen Elizabeth , after Hilliard 
Chailes I , after 1 V and gel 
William III , ajter Kneller 
, Marj , his consort , after Pander Vaar t 
Queen Anne , after Kneller. 

George, Pnnce of Denmailc. 

Geoige I , aft ci Knellei 

Geoige II , when Pi nice of Wales , after the same 
John, Loicl Cutts , after the same 
William, Earl of Caaogan , aftei the same 
John Tillotson, Archbishop of Canteibuiy, after the 
same 

John, Lord Sommers , after the same 
Sir Richard Temple ; after the same 
William, Eail of Cadogan, after La Gueire 
Hoi ace, Lord Walpole, after Vanloo 
Henry Rouvi^ny, Fail of Galway , aftei de Glares 
[This list might be considerably enlarged with 
the much greater names of William Shakspeare, 
John Milton, Alexander Pope, Joseph Addison, 
Richard Steele, and others, compared with whom 
the foregoing are insignificant. 

John Simon was born about 1675, and died at 
London about 1755; his pnncipal woiks m mez- 
zotinto are the following : 

Half-length of the Piinccss Mary, daughtei of Geoige II 
Peter deliveied from Prison , after Berchet 
The Cartoons at Hampton Court 
Christ and his Apostles ; aftei Baroccio 
Chnst lestoung sight to the Blind, after Laguerre 3 
excellent. 

The Samaritan Woman ; after the same 
Portrait of the Hon. Mrs Walpole, after M. Dahl, 
excellent. 

Maria Stuait , the expression infantine. 

Dorastus and Fannia , after Berchet. 

A Pastoral Scene, of which the foliage and landscape are 
remarkable ] 

SIMON, Peter, a French engiaver, w 7 ho resided 
at Pans about the year 1680. He is supposed to 
have been a pupil of Robeit Nanteuil, to whose 
style his prints bear a great resemblance, and though 
inferior to the woiks of that eminent aitist, his en- 
gravings possess considerable merit. His best plates 
are his portraits, some of which are fiom his own 
designs. We have, among others, the following 
prints by him : 


PORTRAITS. 

Louis XIV ; after C. Le Bran, the size of life. 

Louis de Bourbon, Prince of Conde , fiom his own 
design. # 

Anna Maria Louisa of Orleans, Duchess of Montpensier ; 
the same. 



Chailes d’Aillv, Duke de Chaulnes, Peer of Fiance, 
after La Bo> de 

Jacobus Cantmahs Rospighosus , [after C. Maratti ] 
Fedengo Baioecio, Painter. 

Among his historical prints we have, 

The Martyrdom of St. Cosmus and St. Damien ; after 8. 
Rosa 

[Moses at the burning Bush ; after N. Poussin ] 
[SIMON, Peter, called the younger, a designer 
and engravei m the chalk and dotted manner, was 
bom at London m 1750. He was one of the en- 
gravei s employed by Boy dell on the large Shak- 
speare punts, and on other pictures by contemporary 
pamteis. Those he engraved for the Shakspeare 
galleiy aie among the best, of which are the fol- 
lowing 

A scene fiom the Tempest , after Fuseli 
The Meny Wives of Windsoi, two plates, one after 
Sum he, and the other after the Be’vciend W. Peters. 
Scene fiom Measuie foi Measuie , after T Kuh 
Scene fiom Much Ado about Nothing , aftei W Peteis . 
Midsummci Night’s Dicam , aftei Fuseli 
Scene fiom the Mei chant of Venice , after Smuhe. 

Scene fiom As You Like It , aftei W Hamilton. 

Scene fiom the Taming of the Sinew, after F Wheat - 
leg 

Anothoi fiom the Induction to the Play , aftei Smirhe 
Scene from Heniy IV , aftei R West all 
Scene fiom Romeo and Juliet, after Miller 

He also engraved many other punts that had great 
popularity, among which the following may be 
named : 

The Woodman, after Gainsborough „ 

The Philosophei Square, disco\eiedby Tom Jones, and 
the Companion , after Downman 
The Sleeping Nymph , after Opie. 

Fiances Isabella Kei Goidon , after Sir J Reynolds , 

The Tin ee Holy Childien; after W Peteis 
Bust of Clytie , after J R Cipr lam 
Fail Emmeline, and a subject from the Vicai of Wake- 
field, after Stothaid 
Peter Simon died about 1810 ] 

SIMONE, Maestro According to Dommici, 
this old painter was a native of Naples, and flour- 
ished about the yeai 1325. He was a disciple of 
Filippo Tesauro, and when Giotto \isited Naples, 
he impioved his style by studying the works of that 
mastei. One of his pnncipal works was a picture 
of the taking down from the Cross, at the great altar 
of the church of the Incoronata, w hich w T as esteemed 
little inferior to the works of Giotto. [Maestro Si- 
mone, called also Simone da Bologna , and Simone da 
Crocfissi , is by some considered a native of Cremo- 
na, and by others of Naples. He was first a disci- 
ple of Filippo Tesauro, and aftei wards painted 
under the direction of Giotto. His style partakes of 
both. Giotto, at his departure irom Naples, about 
1330, recommended him to King Robert and Queen 
Sancia, who employed him on many works m vari- 
ous churches, particularly m S. Lorenzo, and Sta. 
Chiara. In the first he painted that monarch in 
the act of being crowned by his brother, the Bishop 
Lodovico, to whom, on his death and subsequent 
canonization, a chapel was dedicated in the episco- 
pal church, and Simone appointed to decorate it, 
but which he did not live to execute. Dommici 
particularly extols a picture by him of a Deposition 
from the Cioss, painted for the great altar of the 
Incoronata, and thinks it will bear companson with 
the works of Giotto. Rosini lefers to a picture by 
him of the Coronation of the Virgin, of* which he 
has given an outline by Lasimo in his second volume 
of “ Storia della Bittura Italiana it represents 
Christ placing a crown on the head of the Virgin, 
both seated under a canopy, on which are three 
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rows of Cherubs and Seraphim ; it is simple and 
beautiful. At the bottom ismsciibed, Simon de Bo- 
noma Fecit Hoc Opus. He died about 1346. His 
son Francesco is also extolled for a fresco m the 
church of Sta. Chiara, of the Madonna enthioned, 
and a picture of the Trinity underneath. The pic- 
tures commenced by Simone in the chapel of S Lo- 
dovico, Bishop of Tolosa, were finished by two of 
his disciples, Gennaro di Cola and Stefanone 1 
SIMONEAU, [or SIMMONEAU,] Charles, 
an eminent French engiavei, born at Orleans m 
1639. He was instructed m the rudiments of de- 
sign by Noel Coypel, and learned the ait of engrav- 
ing from William Chateau. His fust plates were 
executed with the gravei only, m a style resembling 
that of Poilly, but he aftei wards introduced the 
point, pai ticularly m the demi tints and distances, 
and reserved the burin foi the more piomment and 
vigoious parts. He engraved histoncal subjects, 
portraits, and vignettes, which are executed in a 
very neat and agreeable style Among others, w e 
have the following punts by him : 

PORTRAITS. 

Henrietta Maua, consoit of Chailes I 
Chailotte Elizabeth, Duchess Dowagei of Oilcans , aftn 
Riqaud 

Chailes Francis de Bucnne, Bishop of Constance , after 
Dumte 

Julius Haidomn Mansait, Architect to the King, aftei 
de Tioy J 

George Villiers, Duke of Buckingham. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Holy Family, with St Elisabeth and St John, aftei 
Rafaelle. 

The Virgin and infant Jesus, with St John , aftei the 
same 

The Adoration of the Shepherds , after Ann Caracci 
Christ and the Woman of Samana , aftei the same 
Hagar and Ishmael, after And) ea Sacchi 
The Virgin and infant Chust, with Angels, aftei Ft a 
Bai tolommeo 

The Stoning of Stephen , after Cay acci 

Christ, with Martha and Mary , aftei Domemckmo 

Chust’s Entiy into Jeiusalem, aftei C. LeBiun 

Chust bearing his Cross , after the same 

The Nativity; after Noel 'Coypel 

Christ among the Doctois , after Ant Coypel . 

The Triumph of Galatea , after the same 
"Venus cunng the Wound of JEneas, after C. de la Fosse 
The Journey of Maiy of Medicis to ront-dc-Ce, aftei 
Rubens , foi the Lu\embouig G allay 
The Conquest of Fianche-Comte , after Le Bi un This 
is esteemed his best print 

[Charles Simmoneau died in 1728. His wmks 
are rather numerous ; Nagler gives a list of eighty- 
three plates by him. Many of them are of superior 
merit, and deemed worthy of being placed in the 
portfolios of tasteful collectors ] 

SIMONEAU, [or SIMMONEAU,] Louis, was 
the younger brother of the preceding artist, bom at 
Orleans in 1656. He appears to have formed his 
style by an imitation of the works of the Audrans. 
By combining the point with the graver, he gave a 
pleasing variety to his plates, and his drawing is 
correct. Though his punts are not so numeious as 
those of his brother, the w r oiks he has left us aie 
little mfeiior. The following are his most esteemed 
prints : 

PORTRAITS. 

Giacinto Serroni, Archbishop of Albi 
Anthony Amauld, famous Theologian ; after Fh de 
Champagne 

Anthony le Maitie, Advocate m Pailiament, after the 
same. 

Martin de Charmois, Counsellor of State , after Seb 
Bourdon. 

3 b 2 


SUBJECTS AFTER VARIOUS MISTERS. 

Susanna and the Eldeis , after Ant Coypel . 

Lot and his Daughteis , aftei the same 

Christ with Maitha and Maiy ; aftei the same. 

Chiist bearing his Ci oss, aftei Ant Dieu 

The Elevation of the Cioss, aftei the same 

The Ciucifixion ; aftei the same 

The Assumption oi the Viigin , after the ceiling by Le 
Bran m the chapel of St Sulpicc 

Four Plates of the Foui Times of the Day , after the 
same 

The Four Seasons, mfoui plates , after the same 

The ceiling of the Pavilion of Auioia, m the garden de 
Sceaux , m foui plates , aftei the same 

[Zam places his bnth m 1660, and his death m 

1727] 

SIMONEAU, [or SIMMONEAU,] Philip, was 
the son of Charles Simoneau, and w as instructed m 
design and engraving by his fathci Eitliei fiom 
the want of talent, or of application, he nevei made 
any considerable piogiess in the art. We have the 
follow mg prints by him, which do not possess much 
merit : 

Two Inezes, on one sheet, icpicsenting the Rape of the 
Sabines, and the Peace between the Romans and the 
Sabmes , aftei the pictures by Giuho Romano m the 
Oilcans’ collection. 

The thiec Goddesses piopaimg fm the Judgment of Pa- 
ns, aftei the picture by Pci model Vaqa , m the same 
collection 

Venus and Adonis , aftei Albano 

[SI MONET, Jew Baptiste, an engiaver of 
considerable merit, was born at Pans m 1742, and 
died there about IttiO. Ills engravings are chiefly 
fiom paintings by bis ow r n countiymen, some of 
them his contempoianes, among which aie the 
woiks of Gieuze, Moieau, Baudom, and Aubry. 
tie engiaved also, for the Orleans’ Gallery, Rachel 
hiding liei Fathei’s Idols, after Pietro da Cortona , 
and the beautiful vignette to the historical discourse 
on ancient painting m the " Musce^Franoais the 
vignette plates for an edition of Ovid’s Metamor- 
phoses, published by Basan, and illustrations to the 
comedies of J. Racme. Some of his plates are from 
subjects wdnch m Fiance are called sentimental, but 
m England, w here the people are more fastidious, 
are called free.] 

S IMON 1 N 1, Francesco. This paintei was born 
at Parma m 1689, and was a scholar of llano Spol- 
venni. He excelled m painting battles, and skir- 
mishes of cavaliy, which were well composed, and 
painted with great spmt. His principal residence 
was at Venice, whcie he painted, m the Sala Capel- 
lo, a senes of combats and warlike achievements, 
w hich weie much admit ed. There aie many of his 
woiks m thepnvate collections at Venice, where lie 
was living m 1753. 

SIMPSON, William, an indifferent English en- 
gra\er, who flourished about the year 1635. He 
w as chiefly employed by the booksellers, and, among 
other things, engraved the plates for Quai les's Em- 
blems 

SIMPSON, Joseph, the elder Accoidmg to 
Lord Otfoid, the fust employment of this artist was 
to gtave coats of arms, and othei embellishments, 
on pew ter, but having some disposition for drawing, 
he found access to the society of ai tists of the time, 
wheie he studied the figure. He was afterwards 
employed by Tillemans, the painter, to engrave a 
copper-plate of Newmaiket, after one of his pic- 
tures, to which he affixed Ins name. Fie lived 
about the year 1710. 

SIMPSON, Joseph, the younger, was the son 
of the foregoing ai list, and his fathci had conceived 
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great expectation of his success from the first speci- 
mens of his ability ; but he died young, m the year 
1736, without having attained much excellence. He 
engraved a plate of a Holy Family, with St. J ohn, 
St Sebastian, and seveial angels ; after Filippo 
Zauri , dated 17*28. 

SINGHER, Hans, or John. This artist was 
born at Hesse-Cassel, about the year 1510. He 
painted landscapes, with figures, m a fiee, bold 
manner, and chiefly resided at Antwerp, where he 
was received into the Academy in 1543 He was 
much employed m painting cartoons for tapes tiy. 

[SINGLETON, Henry, an English historical 
painter, was bom at London m 1766. His father 
died while he was m his infancy, and he was brought 
up by his uncle, a mmiatuie painter, by whom he 
was instructed m drawing. He became a student 
of the Royal Academy, and gained the gold medal 
for the best histoncal painting m 1788, the subject 
was taken from Diyden’s Ode on Alexander’s Feast, 
and was highly praised by Sn Joshua Reynolds. 
For more than fifty years he \\ as a constant exhibit- 
or in the Royal Academy, but ne\ei amved at any 
of its honouis. His pictures aie numeious m histo- 
rical and fanciful subjects, but seldom exhibit signs 
of genius in circumstances novel or striking ; they 
have too much of mannei and common-place. 
“ Propose to Singleton a subject,” said West, kk and 
it will be on canvass in five or six hours.” As was 
to be expected, a composition that cost so little la- 
bour was destined to a short existence. Some of 
his small drawings for book illustrations were po- 
pular, as also some sentimental pieces on a larger 
scale Amonghis best works are reckoned Chi ist 
entering Jerusalem, Christ healing the Blind, Corio- 
lanus and his Mother, Hannibal sweanng Enmity 
to the Romans; all of which weie engraved m 
mezzo tmto, ami were favourite pailour prints for 
some time. His paintings of The Storming of Se- 
ringapatam, The Death of Tippoo Saib, and The 
Surrender of Tippoo’s Sons as Hostages, had the 
good fortune to be engraved by Schiavonetti and 
Cardon, which, with the subjects, insured their po- 
pularity. There is an extensive senes of small 
paintings by him of scenes taken fiom Shakspeare’s 
Plays. Theie is much of fine fancy and discn- 
mmation of chaiacter m them, and the colouring 
superior to any of his larger works ; if they were 
engraved, his fame as an artist would be gieatly 
enhanced. He died m 1839.] 

[SINJEUR, Govert, is mentioned among the 
painters of Rotterdam as having painted m the 
manner of Philip Wouwerman, but there are no 
particulars of him recorded. It would be an agree- 
able surprise to find the works of an original aitist 
who painted in the manner of that consummate 
master ; it is to be feared, however, that it would 
prove lost labour to seek for them.] 

[SINTZENICH, Heinrich, an engraver m the 
chalk and dotted manner, and in mezzotmto, was 
bom at Manheim in 1752. After receiving the ele- 
mentary instructions in art in the academy of that 
city, he was sent to England at the expense of the 
Elector to complete his studies under Rartolozzi. 
With this able instructor he remained about four 
years On his return to his own country he was 
appointed engraver to the court, and executed many 
works in the several styles he had acquired in Eng- 
land. Among these are portraits of noble and 
otherwise distinguished persons m Germany, and 
subjects from pictures by eminent Italian masters, 
such as Fra Bartolomeo, A. Cavacei, P. Veronese, 
740 
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Domenichmo, Cailo Dolci, and Solimene ; as well 
as some after Rubens, Le Biun, and painters of 
latei date. As his reputation mci eased he became 
a member of the academies of Munich and Berlin. 
Nagler has described fifty-four of his principal 
plates, and pointed out some of the variations. He 
died at Munich m 1812 ] 

SIRANI, Giovanni Andrea. This painter was 
born at Bologna m 1610, and was one of the favour- 
ite disciples of Guido Rem. After the death of his 
admirable instructor he was employed to finish 
several of his works left impel feet m the churches 
at Bologna, particularly the laige picture of S. Bru- 
none, at the Certosim. His first productions resemble 
the second style of Guido, m which he followed the 
suavity and tenderness of his master. Such is his 
picture of the Crucifixion, m the church of S. Ma- 
uno, at Bologna. He afterwaids adopted a moie 
vigorous opposition m his light and shadow, ap- 
pioaching to the pi maples of Michael Angelo da 
Caravaggio, as is evident m the Feast of the Phaii- 
see, at the Certosa ; and the Marnage of the Virgin, 
in S. Gioigio, at Bologna, tie died m 1670. We 
have by this artist some very masteily etchings, 
from his own compositions, which are usually mail- 
ed with the initials G. A. S. or I. A. S., among 
which are the following : 

The Vii gm and infant Christ, to whom St John is pre- 
senting a Bird 

St. Michael vanquishing the Evil Spnit, oval 

A Sibyl ; after Guido 

Apollo and Marsyas , an. oval punt 

[The piint of Apollo and Mai sy as, signed Sirano, 
and another of Lucietia Dying, are all that Bartsch 
admits to he by G. A. Siram.] 

SIRANI, Elisabetta. This ingenious lady was 
the eldest daughter of Giovanni Andiea Siram, bom 
at Bologna m 1638, and was mstiuctedin the art by 
hei father She attached herself, however, to an 
imitation of the best style of Guido, which unites 
great relief with the most captivating amenity. It 
appears almost mci edible, that during so short a life, 
not having survived her twenty-sixth year, she 
could have finished the long list of woiks enumer- 
ated by Malvasia, fiom a register kept by herself, 
amounting to upwaids of one hundied and fifty pic- 
tures and portraits ; and it is still more astonishing 
that they were chiefly of a large size, and finished 
with a care which excludes all appearance of negli- 
gence or haste. Her first public works appear to 
have been painted m 1 655, when she was seventeen 
years of age Her compositions are elegant and 
tasteful ; her design is correct and firm ; and there 
is a freshness and suavity in her colouring, espe- 
cially m the demitmts, which remind us of the best 
works of Guido. The airs of her heads are graceful 
and noble, and, like her admirable prototype, she was 
particularly successful m the expressive character 
she gave to her Madonnas and Magdalenes, which 
appear to have been her favourite subjects. 

Elisabetta Siram had acquired a distinguished 
reputation by the assiduous exercise of her extraor- 
dinaiy talents, when her brilliant career was inter- 
rupted by poison administered to her by her servant, 
m 1664. Her most admired works m the churches 
at Bologna are her pictures of the Baptism of Christ 
by St John, at the Certosa; St. Anthony of Padua 
kneeling before the infant Christ, m the dhurch of 
S. Leonardo; and the Virgin Mary with St. Anne 
contemplating the infant Christ sleeping, in S. Ma- 
ria di Galiera. There are several of her pictuies in 
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the Zampieri, Caprara, and Zambeccari palaces at 
Bologna, and m the Coismi and Bolognetti palaces 
at Rome. We have a few etchings by Ehsabetta 
Sirani, which are executed m a spirited style, and 
the extremities aie finely marked. They are some- 
times signed with her name, and sometimes with the 
initials E. S. F. Among others are the following 

The Vngin m the Clouds holding a Rosary, with the in- 
fant J esus , ft om her own designs 

The Virgin weeping, sui rounded hy Angels, and con- 
templating the emblems oi Christ’s JPassion , Ehsabetta 
Si > am, F. 1657 

The Holy Family, after RaffaeVe , Ehsabctha Sit am, 
sic incisum exposuit 

Sf Eustacius kneeling befoie a Ciucifix, Ehsabetha Si- 
ra/ i,f 1656. 

The Decollation of St John , Elbta Sirani, f 1657. 

[Barf seh describes ten etchings which he believes 
to be hy Elisabeth Sirani, some are signed, others 
not No one has the initials E. S P, and the St 
Eustache, m its first state, is signed Ehsabetha Sun- 
ni J. F ; the copy is faintly signed Ehsabetha Suani, 
f. 1655. 

SIRCEUS, Philip. This artist is noticed by 
Floient Le Comte, and is said to have engraved 
some prints after the designs of Michael Angelo 
Buonaroti. [This is the same aitist as Sencus, or 
Soye.] 

SIRIES, Violante Beatricf This lady w r as 
bom at Florence m 1710, and w r as mstiuctedm 
crayon-painting and m water-colours by Giovanna 
. Fratellmi. She afteiwaids w^ent to Paris, wheie 
she learned the practice of oil-painting from a Flem- 
ish painter, who is not named. Her talent was 
chiefly confined to portraits, though she occasion- 
ally attempted historical subjects, as well as flowers 
and fruit. On her return to Florence from Fiance, 
she was patronized by the Grand Duke, and was 
employed to paint a large picture of the portraits of 
the imperial family, which she executed to the 
satisfaction of her protector. The portrait of this 
ingenious lady wuth that of her father, painted by 
herself, is m the Florentine galleiy of artists. [The 
gi eater number of her pictuies are m oil, and aie 
executed m good taste, and are admired for their 
truth and delicacy. She died about 1770 ] 

[SKELTON, William, histoncal and portrait 
line engraver, was born m London, 14th June, 1763. 
He was descended from the ancient family of the 
Skeltons m Cumbeiland, bv a blanch which sub- 
sequently settled m Yoikshire. He was some time 
pupil of James Basire and of William Shaip. At 
starting on his own account, his patrons were Sir 
Richard Worsley, and Charles Townlcy, Esq. ; then 
Boydell and Mackhn; and still later, the Dilettanti 
Society greatly encouraged him ; and some of his 
best engravings are from the antiques published m 
their valuable works. The close of Ins piofessional 
labours was productive of the senes of his Royal 
Portraits, embracing representations of c\ try mem- 
ber of the royal family from George 111. to the 
accession of Queen Victoria These portraits he 
published on his own account; and their haung 
produced him a fair remuneration, together with Ins 
previous professional success, he acquired a moder- 
ate independence, which enabled him to indulge m 
acts of charity and goodness to others, lie w T as for 
nearly sixty years a guardian of the Asylum for 
Female Orphans (to which charity his father, also 
named William Skelton, had been previously, and 
to the time of his death, a guardian) During the 
last fifty years he was on the acting committee ; and 
so complete w T as his undivided devotion to the true 
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mteiests of that most valuable institution, that he 
was latteily designated the father of the charity. 
He died m Uppei Ebury Stieet, Pimlico, on Sun- 
day, the 13th of August, 1848, m the eighty-sixth 
year of his age, and was mtei red on the Saturday 
following m the cemetery at Brompton ] 

SKILLMAN, William, an English engraver, 
who flourished about the year 1655. Among other 
plates, he engraved the fagade of Albemarle House, 
and a View of the Banqueting House. 

[SKIPPE, John, of whose personal history very 
little seems to be known, was a gentleman of educa- 
tion, and an amateui artist ITe engraved m chiaio- 
sciuo a number of subjects, chiefly after the designs 
ol Parmigiano, which he published fiom about the 
year 1776 to 1812. It is supposed that he received 
the elemental y instructions m this art fiom John 
Baptist Jackson Mr J olin Jackson, m his “ Tieat- 
lse on Wood Engraving,” (a most valuable woik for 
all wflio wish to be acquainted with the ait histori- 
cally and piactically,) says, “ that from the year 
1754, the date of John Baptist Jackson’s tract * On 
the Invention of Engiavmg and Printing in Chiaro- 
scuro,’ to 1819, w T hen the fiist part of Mr. Savage’s 
‘ Hints on Decoi ative Printing 5 was published, the 
only clnaro-scmo wood-engravmgs which appeal to 
ha\e been published m England weie those exe- 
cuted by an amateur of the name of John Skippe.” 
He adds, “ The chiaro-scuros engraved by Mr. 
Skippe do not appeal to have been numerous ; I 
have only seen three — St John the Evangelist, St. 
Paul, and Hebe, all after drawings by Parmigiano ; 
the latter [last] is printed from four blocks, and 
each of the otheis from three. In point of execu- 
tion that of St. John is decidedly the best; it is 
much supenoi to any of the specimens given in 
John Baptist Jackson’s woik, and wjjl bear a com- 
parison with some of the best chiaro-scuros of 
Nicholas Le Sueur.” Naglei has fully described 
twenty-eight of these chiaro-scuros, and an aqua- 
tinted etching, by John Skippe, among w T hieh the 
Hebe is not mentioned ; so the number of his works 
is considerably gi eater than Jackson supposed. Of 
these descnbcd by Nagler, the editor has examined 
twenty-three, and seveial \anations. It is possible 
that Jackson mistook one of the figures of St. John 
( of which there aie thiee) fora Hebe The figure 
of the saint standing and holding a chalice, has 
much the appearance of a female ; the othei tw r o 
aie seated, each with an eagle and an open book. 
The Sibyl (No 14 m Naglei) is inscnbed to John 
Baptist Malchair, an amateur collector of the time, 
w T ho had, among others, a fine collection of this class 
of prints, winch, it would seem, Mr. Skippe had 
studied w T hile piactismg the art himself, and had 
also profited by the taste and judgment of his friend. 
The inscription is, ‘* Joanni Baptistae Malchair, a 
quo primum artis disciphnam hausit, hoc Exemplar 
ad opus M. Angeli, ai tificio qualicunque exactum, 
Optime mento gratus defeit Johannes Skippe.” 
This circumstance is noticed on account of the 
eaihest instructor of Mi. Skippe, and the friend by 
whom he was fust disciplined m the ait, being both 
named John Baptist. Fiom inscriptions on several 
others Mi. Skippe appears to have been on terms 
of intimate friendship with poisons of rank and 
learning Among the names are those of John 
Lane, Esq., of Lincoln’s Inn, Ihedale Price, Dr. 
John Symonds, Regius Professoi at Cambridge, 
Dr. Bluyney, Henry Jerome De Sabs, and Jacob 
Walwyn. Neither the year of his birth nor death 
has beeii ascertained by the editoi, but the earliest 
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date that appears on a print by him is 1771, and the 
latest 1809. Some of his cuts, it may be noted, aie 
fiom drawings by Raphael, Coneggio, Giorgione, 
Titian, Tintoietto, Salvator Rosa, Rubens, Pierino 
del Yaga, Andrea del Sarto, and Baccio Bandi- 
nelli ] 

SLABBAERT. The name of an artist affixed 
to a portrait inscribed Pa ulus Pore, Syndic . Medio - 
bomcf. et Leg Pelf/, m Anqha 1660. 

[SLABBAERT, or SLABBARD, Karl, a Dutch 
painter of interiors and familial subjects From his 
manner of colounng, and the elaboiate finishing of 
the accessones, it is supposed that he studied under 
Gerard Dou; but it is only m those paiticffiais he 
approaches that mastei. His figures are not well 
drawn, and have, m some measme, a resemblance 
to those of Isaac Ostade. The oidonnance of his 
compositions is not so censurable, and they who 
will excuse bad drawing m the figure in considera- 
tion of laboured pencilling, good colouring, and a 
pleasing general effect, will not despise Slabbaeit. 
His pictuies are not common, there is one in the 
museum at Amsterdam, of an mtenoi with a woman 
cutting bread, and two children m the attitude of 
praying; one or two m the gallery at Salzdahlum; 
and there are piobably thiee or four in England, 
but they are not of sufficient merit to find a place 
m choice collections. With respect to his birth and 
death, the Dutch writers aie silent. Whethei the 
preceding aili&t be the same is not ascei tamed ; he 
opeiated in 1645, according to Zani, who describes 
him as a designer and engraver of portiaits, but 
says nothing of him as a painter ] 

SLATER, T , an English engiaver who flourish- 
ed about the year 1630 He engiaved, among others, 
the poi trait of Geoige Webbe, Bishop of Limerick. 

SLINGELANDT, Peter van. This painter 
was born at Leyden m 1640, and was a scholar of 
Gerard Douw He followed the highly-finished 
style of his master, and as far as patience and pol- 
ish are considered, he may he said to have equalled, 
if not surpassed, his instiuctor; though we look m 
vain for the characteristic expression, the magical 
effect of the ehiaro-scuro, and the correctness of de- 
sign, for which the works of Douw are eminently 
distinguished. Houbraken lepoits, as an instance 
of his slavish devotion to extreme finishing, that he 
was occupied three years, without intermission, in 
painting a small pictui e of the portraits of the fa- 
mily of Meerman, and that he was employed a 
month m finishing the lace of a ruff. When he 
painted a dog, a cat, or a mouse, which he was fond 
of introducing into his pictures, he was not satisfied 
until he had precisely represented each individual 
hair. Although he is tasteless and stiff m his com- 
positions and the design of his pictures, they still 
find purchasers, at considerable prices, among the 
admirers of mechanical and persevering labour. He 
died in 1691. [There are seventy of his pictures 
described in Smith’s Catalogue raisonne, vol. i. 
and Supplement. The highest price on record 
given for one is about £480 sterling. The picture 
was purchased by a Fieneh gentleman of an Eng- 
lish brewer, and is nowm the gallery of the Louvre; 
the Experts du Musee have valued it at twenty 
thousand fiancs, about £800. The best specimens 
of the master’s works known in England, are m the 
Royal Gallery, that called the Bridgewater, but now 
the Earl of Ellesmere’s, and m the collection of Sir 
Robert Peel.] 

^ SLITEZER This aitist is mentioned by Mn 
Strutt as the engraver of some large views ofSeofr- 
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land, executed in a style resembling that of Michael 
Burghers. 

SLUYS, Jacob vander. This painter was born 
at Leyden m 1660, and was first a scholai of Ary de 
Voys, whom he left to become a disciple of Peter 
van Slmgelandt. He imitated the polished style of 
his last instructor, though with less laborious finish- 
ing, and painted with considerable success small 
pictures of conversations, domestic subjects, and 
modish assemblies, which he composed and treated 
m an agreeable style. His pictures are well colour- 
ed, and produce a pleasing effect, but his design is 
neithei elegant nor correct. The works of V ander 
Sluys are little known, except m Holland, and* aie 
there chiefly confined to Leyden, m which city he 
constantly lesided, and died there in 1736. 

SLUYTER, P., a Dutch engraver, who flourished 
about the year 1700. He was principally employed 
m engraving frontispieces, and other book orna- 
ments, for the publications of Petei Yander A a. 

[SMEES, Jan, a Dutch landscape painter and 
engraver, who flourished m the first quarter of the 
eighteenth century, and is supposed to have died in 
1729. To judge of him by his five known etchings, 
he must have been an excellent painter m the man- 
ner of Jan Both. These etchings consist of land- 
scapes enriched with figures, animals, buildings, and 
irnns; and are signed J. Smees in, et fecit. See 
Bartsch, Pemtre Graveur, tom iv., for desciiptions.1 

SMIBERT, [or SMYBERT,] John. This art- 
ist was bom at Edmbuigh about the year 1684, and 
seived his time with a common house painter; but 
eager to handle a pencil in a more elevated style, he 
came to London, wheie, however, for subsistence, 
he was forced to content himself with working for 
coach painteis He was afterwards employed in 
copying for dealers, and learned to draw the figure 
by designing after casts His effoits and ardour at 
last carried him to Italy, where he spent three 
years m copying portraits of Titian, Yandyck, and 
Rubens, and improved enough to meet with much 
business m portrait painting at his return. When 
his mdustiy and abilities had thus surmounted the 
aspenties of his fortune, he was tempted, against the 
pei suasion of his friends, to embaik m the uncer- 
tain hut amusing scheme of the famous Dean Berke- 
ly, afterwards Bishop of Cloyne, whose benevo- 
lent heart was then waimly set on the erection of 
a universal college of arts and sciences in Bermu- 
da, for the mstiuction of heathen children in Chris- 
tian duties and civil knowledge. Smibert was en- 
chanted with a plan that he thought piomised 
tranquillity and an honest subsistence in a healthy 
Elysian climate. It may easily &e conceived how a 
man, so devoted to his art, must have been animated, 
when the Dean’s enthusiasm and eloquence painted 
to his imagination a new theatre of prospects, rich, 
warm, and glowing, with scenery which no pencil 
had yet made cheap and common by a sameness of 
thinking and imagination. In spite of remon- 
strances, he engaged with the Dean, whose zeal had 
ranged the favour of the court on his side. The 
King’s death dispelled the vision; Smibert, how- 
ever, who had set sail, found it convenient, or had 
resolution enough, to proceed, hut settled at Boston, 
m Hew England, where he succeeded to his wish, 
and died theie in 1751. A panegyric on him, writ- 
ten there, was printed here in the Cour&nt, 1730. 

[The two first founders of painting, as an art, in 
America, were Scotchmen ; the one was named John 
Watson , who settled in the capital of New Jersey, 
Peith Amboy, m 1715; the other was John Smybert , 
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(for so he wrote his name,) who settled at Boston, 
as above 1 elated, m 1728. The Amencan Vasari, 
(so let him be called as the first collector of the 
biographies of American painters,) William Dun- 
lap, traces the influence of Smybert’s painting to 
Copley, Trumbull, and Allston. The man who had 
been brought up a house painter, yet had sufficient 
ardour for improvement m a more elevated depart- 
ment of art, as to travel to Italy, and other places, 
to study and copy the works of Titian, Rubens, and 
Van Dyck; and m whom Berkeley discerned those 
qualifications that are suited to instruct a people 
emerging fiom barbarism, was the sort of man to 
lay a good foundation for a school of ai t in the then 
state of America. It does not appear that he at- 
tempted any thing beyond portunture At Yale 
College, in America, there is a large pictme by him 
representing Dr. Berkeley, some of’ his family, and 
other persons, among which is the aitist himself, 
on their landing in Amenca; and the best poi- 
traits of eminent magistrates and divines of New 
England and New York, says the same authoiity, w ho 
lived between 1 725 and 1751, are by him Smybert 
had a son named Nathaniel, who was of great 
promise, followed the piofession of a painter foi a 
short time, but died at an caily age Smybert and 
Allen Ramsay, the wntei of the “ Gentle Shepherd” 
and many other good things, were conespondents 
Ramsay, in one of his letters to Smybert, dated 
1736, says, “My son Allen has been pursuing the 
science since he was a do?en veais auld, was with 
• Mr. Hiffdig” (never met with his name befoie) “in 
London for some time, about tw T o years ago , he has 
since been painting heie hie a Raphael! sets out 
for the seat of the bead, beyond the Alps, within a 
month hence, to be away for two yeais. I ’in sweei 
to part with him, but canna stem the current which 
flows from the advice of his patrons , and Ins ow T n in- 
clinations.” W ell said, old Allan, spoken like a true 
Scotsman.] 

[SMIRKE, Robert, an excellent painter of hu- 
morous and sentimental subjects, taken fiom poets 
and novelists, was born at Wigton m 1752. At the 
age of nineteen he became a student at the Royal 
Academy, but did not exhibit theie till the year 
1786; m 1792 he was elected an associate, and m 
the same year an academician. It is said that he 
painted arms on coach panels ; so did Catton, whose 
name is among the fiist forty of the Royal Academi- 
cians. His pictures are numerous, generally of 
small dimensions, as they were mostly painted to 
illustrate plays, poems, or novels, and intended for 
the engravers. On such he seldom bestow T ed much 
variety of colour, but was parti culaily attentive to 
the chiaro-scuro • *he same, indeed, may he said of 
his larger compositions, in which the deficiency in 
point of colouring is moie conspicuous ; they appear 
weak. But he made ample amends by the skilful 
manner in which he arranged his subjects, and by a 
rich display of humour m his characters, which 
never degenerated into buffoonery or farce. He was 
always the gentleman when representing the lidi- 
culous, the affected, or the grotesque He makes 
the observer think and smile, but seldom causes lum 
to laugh outright. His favourite subjects are from 
Scripture, English history, Shakspeaie, Don Quix- 
ote, the Arabian Nights ; of the last, his lllustiations 
of the story of The Hunchback, engraved by Da- 
niell, are m Ins happiest manner. The manner in 
which he illustrated the plays of our immortal bard 
may be seen m the Shakspeare Gallery ; and the 
truth of his conceptions of the several characteis 


will be assented to by every tasteful reader of the 
poet. Many of his smaller designs, for book publi- 
cations, abound with pathos and sentiment. He 
was a severe critic on his own performances, and 
was reluctant to exhibit them ; two very uncommon 
qualities m a painter. In common with many 
others, he regaided with great suspicion a large 
portion of the soi-disant connoisseurs and admirers 
of the works of the ancient masters ; not because he 
was insensible of the real ments of the old works, 
but because he considered such pretenders to he in- 
competent judges of them, and felt the depressing 
influence of their cuticisms on modern art. He 
continued to practise his art till late m life ; it is 
said that his last w r eie the designs for the bas-reliefs 
m front of the Oxford and Cambudge Club House 
m Pall Mall, of wffiich his sons were the architects. 
He had formeily designed the bas-reliefs for the Ju- 
nior United Service Club, at the corner of Charles 
Street and Regent Street, also built under their 
direction. As most of his paintings and designs 
have been engiaved by very eminent artists, they 
aie geneially known in England, and also on the 
continent, where they are held m high estimation, 
lie died on the 5th of January, 1845 ] 

[SMIT, Andrfas, a Dutch painter of marine 
subjects, lived about the middle of the seventeenth 
centuiy. There is a capital sea-piece by him in the 
Beilin galleiy The composition represents an ap- 
pioachmg storm; the sea is using with a heavy 
swell, and several vessels aie making piepaiation 
to encounter the tempest Theie are several of his 
pictures m England, but they aie attnbutedto other 
masters ; the Dutch waiters seem to be unacquainted 
with his works, fox they have not noticed him. 
There was also an Arnold Smit , w ho lived about 
the same period, and painted landscapes and sea- 
pieces His laige pictures of marine subjects re- 
semble the daikest of Backhuysen? Such is the 
similauty of manner, howevei, in pictures signed 
A Sunt, And. Smit , and Ain. Smit, that it may rea- 
sonably be suspected they are identical ; especially 
as the Dutch painters of the time were careless m 
their signatures, and there is no authentic record of 
eithei.] 

[SMITH, Anker, an excellent engraver of small 
book-plates in the line manner, was born at London 
in 1759. He received his education at the Merchant 
Tailors’ School, and afterwards w T as articled to an 
attorney. As he was an excellent penman, and had 
a taste for the arts, he amused his leisure hours m 
copt mg line engravings with the pen, some of 
which were so accurately done, that on being 
shown to James Heath, he mistook them for prints. 
The ability to make accurate drawings of this kind 
is not what an attorney requiies m a clerk, there- 
foi e it was deemed advisable to transfer his services 
to an engraver of the name of Taylor. This master 
insti ueted him m the mechanical part of the busi- 
ness, and his natmal talent soon enabled him to 
surpass his teachei He became an assistant to 
James Heath, m whose name, it is said. he executed 
several w oiks, among which the Apotheosis of Han- 
del is named Bell w as now' publishing an edition 
of the Butish Poets, and engaged him to engrave 
the illustrative plates ; and he was soon employed 
in a similar maimer by other publishers, by which 
means Ins talents became known, and his name fa- 
miliar to the public. He also engraved several of 
the plates, which aie highly esteemed, for Smirke's 
edition of Don Quixote In this way his engravings 
are numerous. It is said that he practised also un- 
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der Bartolozzi ; his larger works have certainly 
much of that able master’s manner. He was one of 
the engravers employed by Boydell on the “ Shak- 
speare Gallery ;” and the piint of “ The Death of 
Wat Tyler,” aftei the picture by Northcote, obtain- 
ed for him the honour of being elected an associate 
of the Royal Academy. He engraved the plates 
for a smaller edition of Shakspeare’s Plays, edited 
by Wood, and for the works by Coombe. on “ The 
Ancient Marbles and Terracottas” m the Bnti&h 
Museum ; and seveial separate plates after Lionardo 
da Vinci, Titian , and Caracci. It is said that he 
was related to Hoole, the translator of Tasso and 
Ariosto. He died m 1819.] 

[SMITH, Benjamin, an engraver m the chalk 
and dotted manner, was born at London ; the year 
of his birth is not cleaily ascei tamed. He was a 
pupil of Bartolozzi, and was one of the engravers 
employed by Boydell on his u Shakspeare Gallery,” 
of which some of the best plates are by him. He en- 
graved chiefly aftei contempoiary pamteis. Among 
his works aie the following: 

Christ healing the Sick , after B West 
St Petei’s first Sermon , after the same . 

An Allegory of Pioviclcncc , after J F Rigaud 
An Allegory of Innocence , after the same 
Sigismunda , after Hogarth 
Bacchus , after Sir J Reynolds 
Shakspeaie mused by Tiagedy and Comedy, and 
The Infant Shakspeare attended by Nature and the 
Passions , both after Romney 
An equestrian Portiait of George III ; after Beechey 
The Portrait of Napoleon , after Appiani 
William Hogarth and his Dog, after Hogarth. 

The Maiquis Cornwallis; after Copley 
The Annual Ceremony of administering the Oath of Al- 
legiance to the Lord Mayor elect, &c 
Scene from Richard II , after Mather Brown. 

This excellent engraver, of whom there are so 
few particulars recoided, died m 1810 ] 

[SMITH, Charles John, an engraver, was horn 
at Chelsea in 1803; he was the son of an eminent 
surgeon, resident there for many years. He was in- 
structed m the art of engraving by Charles Pye. 
He became skilful in his profession, and was ex- 
tensively employed, particularly in some of the best 
antiquaiian and topographical publications of the 
time. Among these are Stothard’s Sepulchral Effi- 
gies, Cartwright’s Rape of Bramber, Murray’s Il- 
lustrations of Johnson, Dibdm’s English Tour, and 
similar works, some of which were only for private 
circulation. In 1828 he engraved and directed the 
publication of a volume m imperial quarto, com- 
prising a seiies of facsimile autographs of royal, 
noble, and illustrious persons from the reign of 
Richard II. to that of Charles II., to which bio- 
graphical notices were furnished by John Gough 
Nichols, F. S. A At the time of his death he was 
engaged in a work entitled “ Historical and Literary 
Curiosities,” of which six numbers were published ; 
two more, to complete it, were left unfinished. He 
was a fellow of the Society of Antiquaries. His 
death occurred in January, 1839 ] 

[SMITH, Francis, a landscape painter, whose 
name and works appear m some of the earlier ex- 
hibition catalogues of the Royal Academy, In 
1770 he exhibited Views of Naples and Constanti- 
nople; two yeais afterwards his name appears to a 
View of Naples, an Eruption of Vesuvius, and an 
Old Temple near Pozzuoli ; and the following year 
to Views of London and Westminster Bridges, taken 
from the bottom of Arundel Street, Strand. There 
are some prints after drawings by him of Turkish 


costume and ceremonies in the seraglio. It is sup- 
posed that he died m 1 77 9 ] 

SMITH, Gabriel This artist was a native of 
England, and flourished about the year 1775. Hav- 
ing learned the rudiments of engraving in London 
he went to Pans, where he acquired the method of 
engraving m imitation of chalk drawings ; and on 
his return to England began to practise it, with the 
assistance of Mr. Ryland, with some success. Among 
others, ■we have the following prints by him : 

The Blind leading the Blind , after Tintoretto. 

Tobit with the Fish; after Sal Rosa 
The Queen of Sheba’s visit to King Solomon , after Le 
Sueur 

A Bear-hunt, after Snyders 

[He w T as boin m 1724, and died in 1783. His 
principal plates were executed for Boydell.] 

SMITH, Jacob, an obscure English engraver, 
who flouiished about the year 1730. Among other 
punts he engiaved the portraits of Sir Isaac New- 
ton and Sn Hans Sloane, on one plate. The en~ 
giavmg is executed m a singular manner, with one 
spiral line, begun m the middle, and continued to 
the border of the plate. 

SMITH, John. This eminent artist is consider- 
ed the best mezzotmto engraver that had appeared 
at the period at which he lived, about the year 1700 . 
He is said to have served an apprenticeship to one 
Tillot, [or Tillet,] a painter m Moorfields. As soon 
as he became his own master, he learned the art of 
mezzotmto scraping from Isaac Becket, and received 
further instruction m it from J. Vander Vaart. Sir * 
Godfiey Kneller having seen some of his peifoim- 
ances, took him into his employment, and engaged 
him to engrave many of his poi traits, which are the 
best of his w’orks. His punts are very numerous 5 
among which are the following : 

PORTRAITS AFTER KNELLER. 

Chailes II with the Star 

Janies, Duke of York, leaning on an Anchor. 

The Duke of Sehombeig on Horseback. 

Memhard, Ins Son, when Duke of Lemster. 

William III. 

Mary, his Queen 

Geoige, Prince of Denmark [an oval]. 

Queen Anne, when Puneess of Denmark. 

John Churchill, Duke of Mailborough. 

J ohn, Duke of Buckingham. 

Chailes Sackville, Earl of Dorset. 

Chailes, Earl of Halifax. 

Arnold, Earl of Alhemaile. 

William, Earl of Jersey 
Catheiine, Duchess of Rutland 
Fiances Bennet, Countess of Sahsbuiy. 

Maiy Somerset, Duchess of Ormond, with a black Boy. 
Hennetta, Duchess of Bolton. 

Sir Richard Steele. 

Joseph Addison 
Alexander Pope. 

William Congreve [very fine, 1710], 

John Locke 

Sir Godfrey Kneller 

J ohn Smith, holding a Portrait of Kneller. [The en- 
graver’s own Poi trait, painted by Kneller m 1696, en- 
graved m 1716 ] 

[To these may be added the following, after 
Kneller .* 

Sir Christopher Wren, 1713 
Lord Euston, whole length, 1689 ] 

PORTRAITS AFTER VARIOUS MASTERS. 

Queen Mary II. with a high head-dress ; affer Vander 
Vaart. 

James Fitzroy, Duke of Monmouth , after Wissmg. 
Thomas Herbert, Earl of Pembioke ; after the same. 
Patnck Ciawford, Viscount Garnock , after Medina. 
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William Anstruther ; after the same 
Sn Hemy Goodncke , after J. Hill 
Mr. Sansom , after Closte i man 
Mrs. Cross, Actress , afte ? J Hill. 

Arcangelo Corelli, Musician ; after Howard. 

William Penkethman, Comedian , after Schutz. 

Godfrey Sehalcken ; after a pictm eby himself. 

[Charles XII. , after D Craft, 1701-2 
William, Duke ot Gloucester, and Benj Bathurst ; after 
T. Murrey 

Anthony Leigh, in the character of the Spanish Fnar A 
beautiful print, in foho 
Isaac Becket, J. Smith , fee 
Thomas Mun ey, Pictor, an oval 
W. Wycherley , after Sir P. Lely , remaikably fine 
Gulielmus Cowper, Chyiuigus; after J Closterman , ex- 
cellent ] 

SUBJECTS AFTER VARIOUS MASTERS. 

A set often Plates of the Loves of the Gods , after Titian. 

Venus standing m a Shell ; after Coreggio 

Cupid and Psyche , after A Veronese 

Tarqum and Lucretia; after the same 

Time conquering Love , after S Voaet 

Venus and Adonis ; after N. Poussin 

The Virgin and infant Chust , afte) F Baroccio. 

The Holy Family ; after C Mai aiti 
[A Woman asleep near a Light , after G Sehalcken 
The Story of Acteon, small figuies , after P Berchet 
M Magdalene, afterG Sehalcken An admii able imi- 
tation of the manner of the original master There are 
proofs of a second state, m which teats are introduced. 
The Angel and Tobit , after Elsheimer ] 

[These additions are of prints that Laborde thinks 
to be particularly deserving of notice. Nagler has 
given a catalogue of 500. John Smith died about 
• 1720 .] 

[SMITH, John Thomas, a writer on the an- 
tiquities of London and Westminster, and a re- 
corder of obsolete customs and manners of the in- 
habitants, and many years keeper of the prints at 
the British Museum, was born m 1766. His father, 
Nathaniel, had been a pupil of Roubilliac the 
sculptor, and had formed an early friendship with 
Nollekens, who was a pupil of Scheemakers. These 
two gained many of the best pnzes of the Society of 
Arts ; Nathaniel carved three of the heads of River 
Deities, designed by Cipriani, which adorn arches 
of Somerset House At the age of thirteen the 
subject of this article was mtioduced to the studio 
of Nollekens, to whom his father, Nathaniel, was 
then principal assistant Here he had much pi actice 
in drawing, and after three years became a student 
of the Royal Academy. Having distinguished him- 
self by some drawings m imitation of Rembrandt 
and Ostade, he obtained a liberal offer from Sher- 
wm the engraver, and became his pupil. For some 
years after his term with that skilful engraver, he 
was chiefly engaged as a drawing-master. In 1791 
he commenced his* first work, “ The Antiquities of 
London and its Environs,” which he completed m 
1800, the whole work consisting of 96 plates m im- 
perial quarto. His next work for the illustration of 
the early architecture of the metropolis was the 
“ Antiquities of Westminster the Old Palace, St. 
Stephen’s Chapel, (the late House of Commons,) &c., 
illustrated with 246 engravings of topographical 
subjects, (the greater part of which no longer exist,) 
to which he afterwards added a Supplement. The 
first part was completed in 1807; the Supplement 
m 1809. A disastrous fire at Bensley’s printing 
establishment destroyed 400 copies of the first pait 
of the worfk, and between five and six thousand of 
the prints ; this was a serious loss to Mr. Smith. 
These works were followed by another, entitled 
“ Ancient Topography of London,” which was not 
completed until 1815, and published, like the former, 


in imperial quarto, and contains 32 plates very bold- 
ly etched m a style resembling that of Piianesi. 
In 1816 he was appointed Keeper of the Prints in 
the Butish Museum, which, m some measure, pre- 
vented his extending the work as he had intended. 
He however found leisure to publish “ Vagabondi- 
ana, or Anecdotes of Mendicant Wanderers through 
the Streets of London,” which he illustrated with 
etchings of remarkable beggars and pel sons of no- 
toriety • to this Mr. Douce wrote an introduction. 
His last literary production was entitled “Nollekens 
and his Times ” This, having nothing to do with 
his aitistic talents, may be passed over. It amused 
the public for a time, gave pain to his friends, raised 
up a host of enemies, and m some instances gave 
rise to a suspicion of his veracity. He once told 
the editor that he had collected materials for a his- 
tory of St. Martin’s Lane and Cranbourne Alley, m 
which he would give an account of all the painters, 
and other artists, who had dwelt in the locality for 
neaily a century ; and also of other remarkable per- 
sons, either good or bad, that came within the scope 
of ins history. Alas f his darling Cranbourne Alley 
is swept away, St. Mai tin’s Lane is no longer the 
place of residence for artists, the histoiian is depart- 
ed, and the histoiy lost. He died, after a short 
illness, on the 8th of March, 1833.] 

SMITH, Thomas, an ingenious English landscape 
painter, who resided chiefly at Derby, and was on that 
account usually styled Smith of Derby, in contra- 
distinction to the other artist of the same name who 
resided at Chichester. Without the help of a master 
he reached an eminent rank m his profession, and 
may be said to have been one of the first of the 
English artists who explored and displayed the 
charming scenery of his native country. We have 
several excellent prints engraved from the works of 
this painter by Vivares. He died at|he Hot Wells, 
Bristol, in 1769. [He painted almost all the pic- 
turesque views of the Peak of Derbyshire; 40 of 
these, engraved by Vivares, were published, collec- 
tively, by Boydell in 1760. Other views w 7 ere en- 
graved by Mason and Elliot, and also some sporting 
subjects.] 

SMITH, John Raphael. This eminent aitist 
was the son of Thomas Smith, of Derby, the land- 
scape painter, and was born about the year 1750. 
He probably was instructed by his father in the 
principles of design, but he adopted the branch of 
engiaving in which he distinguished himself, par- 
ticularly m mezzotmto. W e have a great variety of 
prints by this able artist, both from his own designs 
and after the compositions of other masters, of 
which his portraits are particulaily admired. Among 
the most esteemed are the following . 

PORTRAITS AFTER SIR JOSHUA REYNOLDS. 

The Duke of Devonshire 

William Maikham, Archbishop of York. 

Richard Robinson, Archbishop of Armagh 

Joseph Dean Bourke, Archbishop of Tuam. 

Lady Beaumont. 

Lady Caiohne Montague, daughter of the Duke of Buc~ 
cleugh 

Mis Montague. 

The Marchioness of Thomond, when Miss Palmer. 

Lady Gertrude Fitzpatrick, daughter of the Earl of 
Ossoiy. 

Lady Catherine Pelham Clinton. 

Master Giewe, as Hemy Till 

Master Herbert, as 3 oung Bacchus. 

Lieutenant-Colonel Tarleton. 

Mrs Musters 

Lieutenant-General Sn William Boothhy 

[The Duke of Oilcans, called Egahte, father ol Louis 
Philippe.] 

745 



shit] 


A DICTIONARY OF 


[SNEL 


PORTRAITS AFTER VARIOUS MASTERS 

Hyde Parkei, Yice-Adnmal of the Blue, after North- 
cote 

Miss Coghlan , after Gainsborough 

Mis Siddons, as the Giecian Daughter , after Lawrence 

Edw ard W-ortley Montagu, in an Onental dicss , ajter 
Peters. 

He also engraved a variety of sublets fiom his 
own designs, and from the compositions of other 
masters. Mr. Smith died m 1811. 

[J. R. Smith was first apprenticed to a linen- 
draper at Derby. It is not known by whom he 
was afterwards instructed m mezzotmto engraving 
and drawing in crayons, but he became eminent m 
both. His engravings only amount to about 150 
plates. He led a life of business and pleasure, but 
the latter predominated, and he lost the advantages 
fortune placed m his way. He had a good heart, 
encouraged meiit m others, assisted Geoige Mor- 
land, made the world acquainted with Chantrey’s 
abilities, gave his advice kindly and generously to 
all artists who consulted him, and was no man’s 
enemy but his own. Let his merits covei his faults 
For the last three years of his life he lesided at Don- 
caster, where he died m 1812, m his 60th year ] 

SMITH, William, George, and John. These 
brothers were natives of Chichester; William was 
born m 1707, George in 1714, and John in 1717. It 
does not appeal that they had the advantage of any 
instruction m the art of painting, but they studied 
from nature with great assiduity, and had estab- 
lished in their family a kind of domestic academy, 
which supplied the place of a technical education. 
William devoted his attention chiefly to portraits, 
though he occasionally painted landscapes, flowers, 
and fruit. George, distinguished by the name of 
Smith of Chichester, excelled m landscape-painting, 
and reached a very eminent rank m that department. 
The youngest, ^ John, also painted landscapes, in 
which he was little inferior to his bi other, but he 
died m the vigour of life. Of the merit of their 
productions, a very favourable idea may be formed, 
by examining the fine piints engraved from them 
by Woollett, Eliot, Peake, &c. We have several 
sets of small landscapes, very neatly etched by these 
ingenious artists, fiom their own designs. William 
and John Smith died in 1764, and George in 1766. 
[The Smiths of Chichester were very pleasing 
painters for the time in which they lived ; but how 
much of their reputation would have descended to 
posterity if Woollett, Elliot, and Peake had not en- 
graved their pictuies P Many painters owe the pre- 
servation of their names even, to the value the en- 
graver has given to their woiks by his translation. 
A proof print of one of Smith’s pictures by Woollett, 
is now worth considerably more than the original 
from which it was taken. John and George Smith 
etched, engraved, and published 53 prints of land- 
scapes painted by themselves, and of subjects from 
Rembrandt. There is also a collection of “ Select 
Y lews m England and W ales,” after them, by Y ivares 
and others.] 

SMITS, [Ludolf, or Ludewyk,] called Hart- 
camp. This artist was bom at Dort in 1635, and 
acquired some reputation as a painter of flowers 
and fruit, but his system of colouring was so flimsy 
and unsubstantial, that the effect of his pictures has 
hardly survived the life of the painter ; his works, 
with the name of the artist, being now almost ob- 
literated. He died in 1675. 

[SMITS, Nicholas, a native of Breda, and born 
about the year 1672, is mentioned as a good painter 
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of subjects called historical. His composition, draw- 
ing, and colouring evince considerable talent. It 
is said that he died m 1731, but the Dutch w T nters 
seem to know little or nothing of his history ; nor 
are his works of fiequent occuirence.] 

SMITZ, Gaspar, a Dutch painter, who, accord- 
ing to Graham, came to England soon after the Re- 
storation, and who, fiom painting a great number of 
Magdalenes, was called Magdalene Smith . For 
these penitents, his model was a woman that he 
called his wife. A lady, whom he had taught to 
diaw, persuaded him to visit Ireland, where he 
painted small portraits in oil, had great business, 
and high prices. His floweis and fruit were much 
admired. In his Magdalenes he geneially intro- 
duced a thistle m the fore-ground. In Painter’s 
Hall is a small picture of a Magdalene, dated 1662. 
He died m Ii eland m 1707.. [Some wiiters say he 
died m 1689. He engraved m mezzotmto a por- 
trait, a Magdalene m a Grotto, and Hagai* m the 
Wilderness ] 

SN AYERS, Peter. This painter was born at 
Antwerp m 1593, and was a scholai of Henry van 
Balen. Although he painted histoiy and portraits 
with considerable success, he distinguished himself 
moie by his pictures of battles and landscapes, 
which iveie held in gieat estimation. He was 
much patronized by the Archduke Albert, who ap- 
pointed him his painter, and sent several of his pic- 
tures to Spam; and he was favouied with many 
commissions from that court. His figures and 
horses are designed and painted with surprising spi- 
rit and animation ; his compositions are rich and 
ingenious, and his colouring sometimes approaches 
to the splendour of that of Rubens. The battle- 
pieces of Snayeis decorate the choicest collections 
m the Nethei lands, and are sometimes met with in 
this country, where they are justly esteemed. Yan- 
dyck painted the poi trait of Snayers among the 
eminent aitists of his country. He died m 1670; 
[otheis say in 1662 ] 

SNAYERS, or SNYERS, Henry, a Flemish 
engraver, born at Antweip about the year 1612. It 
is not ascei tamed from whom he learned the art of 
engiavmg, but he imitated the style of Scheltius 
Bolswert with considerable success. His drawing 
is tolerably correct, and his prints exhibit much of 
the character of the masters whose works he en- 
graved. We have, among others, by him, 

The Portrait of Prmce Rupert , after Vandyck. 

Adam Van Ooit, Painter, after Jor- 

daens 

The Viigm seated upon a step, surrounded with several 
Saints, ajter Rubens . The fiist impressions of this 
plate are very scarce. m 

The Fatheis of the Church ; after the same. 

The Death of St. Francis , after the same . 

He also engraved some plates from Titian and 
other masters, and a few portraits [He signed his 
engravings Heinrich Snyers , H. Snyers , but never 
Snayers.'] 

SNELLINCKS, John, [or Hans Snellinx.] 
This artist was born at Mechlin in 1544. It is not 
known by whom he was instructed m the art, but 
he is celebrated by Karel van Mander, m the Life 
of Otho Yemus, as an eminent painter of history 
and battles. There are some histoiical pictures by 
him in the public edifices in the Low Countries, 
which prove him to have possessed considerable 
abilities m that branch; but his chief excellence 
consisted m painting skirmishes and attacks of ca- 
| valrv, which were considered among the ablest pro- 
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ductions of the time. He principally resided at 
Antwerp, where he was much employed by the most 
distinguished personages of the country, and was 
appointed battle-painter to Albert and Isabella, the 
governors of the Netherlands. His compositions 
are judiciously grouped, his figures and horses are 
correctly and spiritedly designed, and the animated 
courage of the combatants is admirably expressed. 
He was perfectly acquainted with aerial perspective, 
and by his intelligent conduct of the chiaro-scuro, 
his pictures produce a surprising effect. The ta- 
lents of this painter were highly respected by Van- 
dyck, who not only painted his portrait among the 
distinguished artists of his time, but has etched a 
plate of it himself. He died m 1 63R. 

SNEYDERS, [propeily] SNYDERS, Francis. 
This distinguished painter was born at Antwerp m 
1579, and received his first instruction from Henry 
van Balen. Foi some time he confined himself to 
painting fruit and objects of still-life, m which he 
excelled ; but he afterwards devoted his studies to a 
more difficult branch of the art, m which he not 
only surpassed all his contemporaries, but may be 
said not to have been equalled by any artist who 
has succeeded him. He painted animals and hunt- 
ings, which are composed m a giand style with sur- 
prising fire and spirit. The talents of Snyders 
excited the admhation of Rubens, who fiequently 
intrusted him to paint the animals, fruit, &c. m 
his pictures, though he himself represented those 
# subjects in so admirable a manner. Such was his 
excellence m colouring, and the spirited touch of 
his pencil, that even m competition with the powers 
of that illustrious painter, the whole appealed to be 
the production of the same hand. M. d’Argenville 
asseits that he travelled to Italy, where he studied 
for a long time the works of Benedetto Castiglione. 
This cannot, however, be reconciled with chrono- 
logy, as Snydeis was thnty-seven years older than 
the Genoese painter, who was born m 1616. It is 
more probable that he never left Flanders, but con- 
stantly resided at Antwerp, except for a short time, 
when he was invited to Brussels by the Archduke 
Albert, for whom he painted some of his finest 
works, particulaily a stag-hunt, which was sent by 
the Archduke to Philip III. of Spam, who com- 
missioned him to paint several large pictures of 
subjects of the chase, and combats of wild beasts, 
which are still m the old palace of the Buen-Retiro. 
He also excelled in painting kitchens and larders 
stored with all kinds of dead game, fish, fruit, 
vegetables, &c., which have occasionally the ad- 
vantage of being decorated with admnable figures 
by Rubens or Jorcjpens. We admire, m the vxnks 
of this eminent painter, the richness and variety of 
his compositions, the correct and spirited design . of 
his animals, and the characteristic ferocity wdtli 
which he has marked their attacks and combats. 
His pencil is bold and free, and peculiarly adapted 
to express the various furs and skins of the different 
wild beasts he introduced into his pictures; and 
his colouring is clear, chaste, and vigorous. Some 
of his most capital works embellish the collections 
of this country, vdiere they are held m high estima- 
tion. Vandyck painted an admirable portrait of 
Snyders, which was in the Orleans’ collection. We 
have a set of sixteen etchings of various animals by 
F. Snyders, executed in so spirited and masterly 
a style, that it is to be regretted that he did not 
more frequently amuse himself with the point. They 
are now become very scarce. He died at Antwerp 
in 1657. 


[It is not correct to attribute these etchings of 
animals to Snyders; they are by Jan Fyt. The 
first impressions, which are very rare, were pub- 
lished by him in 1642, with a dedication to the Mar- 
quis de Solerio, and seveial of them have the name 
of Fyt m addition. Johannes Fyt pinxit et fecit , or 
Fyt only. Subsequently the plates fell into the 
hands of some person who erased the name of Fyt, 
and substituted that of Snyders “ Lmre JAmmaux 
Feint et Gi ave par Senedie .” See Baitsch, Pexntre 
Grave ur, tom. iv. It will be observed that one of 
the prints, N°. 2, of the second series, has the date 
1662 written backwards; a close examination will 
satisfy the inspector that there has been some tam- 
peimg with the last 6; it is coarsei than the first; 
the cause must he left to conjecture.] 

SOBLEO. See Desubleo. 

SODOMA, II See Razzi. 

SOENS, John. This painter was bom at Bois 
le Due about the year 1553. He was first instructed 
by James Boon, but he afterwards became a scholar 
of Giles Mocstaeit. Under that master he made 
great progress, and was considered one of the most 
promising young artists of his time. He travelled to 
Italy, wheie his manner of painting landscape was 
greatly admired, and he w T as employed by the pope, 
and seveial of the nobility of Rome, in the embel- 
lishment of their palaces. He passed some time at 
Parma, in the service of the duke. His manner was 
prompt and full of fire ; he had a peifect intelligence 
of the degradation of tint m his distances. The 
figuies he introduced into his landscapes were well 
drawn, and touched with great spirit. [He died at 
Parma m 1611. There is some difference i especting 
the year of his bnth; Zam says 1547*] 

SOEST, or ZOEST, Gerard. This artist was 
a native of Westphalia, bora about the year 1637* 
He visited England some time befo'se the Restora- 
tion, as he is said m the Anecdotes to have been, at 
that period, of established reputation as a portrait 
painter. His heads are animated with truth and 
nature, with a great relief, bold, yet highly finished. 
His draperies were usually of satin, m which he 
imitated the manner of Tcrbuig, but he enlarged 
his style on seeing the works of Vandyck. Pie was 
enlisted among the ruals of Sir Peter Lely, the 
number of which is honourable to the talents of 
that painter. Emulation seldom unites a whole 
profession against one, unless he is clearly their 
supenor. He was more successful m his portraits 
of men than women ; and his taste is said to have 
been too coarse and ungraceful to recommend him 
to the softer sex. The gentle manners of Sir Peter 
earned them all from his competitor, though he had 
a considerable share of business among the men. 
He died m 1681. 

SOGGI, Niccolo. This painter was born at 
Florence m 1474, and wgs a disciple of Pietro Peru- 
gmo. Pie painted history in the style of his in- 
structor, though his figures were designed in a dryer 
and more laboured manner than those of his master. 
His chief residence was at Aiezzo, where some of 
his w r orks are preserved in the public edifices In 
the church of La Madonna dclle Lagnnie is a pic- 
ture by him of the Nativity, painted m a precise, 
formal style. He died at Arezzo in 1554 

SOGLIANT, Giovanni Antonio. This artist 
was a native of Florence, and flourished about the 
year 1530. He was a disciple of Lorenzo di Credi, 
under whom he studied several years. On leaving 
that master, he endeavouied to imitate the works of 
Bartolommeo di S. Marco, but his genius w*as more 
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adapted to the simple and agreeable style of his in- 
structor, than the grand gusto of II Porta. Among 
his most esteemed peiformances are, his picture of 
Cain and Abel, in the cathedral at Pisa ; and the 
Martyrdom of S. Arcadio, m the church of S Lo- 
renzo, at Florence. [He was born m 1481, and 
died in 1533.] 

SOJARQ. See Gatti. 

SOITZ, G. C , a German engraver, who flour- 
ished about the year 1530. He executed some of 
the portraits for a book entitled Templum Honoris , 
published at Vienna m the above-mentioned year 

SOIIJS, Philip This artist resided at Rome 
about the year 1568. He engiaved fiom his own 
designs a set of half-length figuies of the Popes, 
from the year 204 to the year 1568, when they weie 
published. They aie executed with the graver in a 
stiff, formal style. [This is the same as Sericus ; 
see that article ] 

SOLAR I, Andrew. This painter was a native 
of Milan, and flourished about the year 1530. He 
is sometimes called Del Gobbo, and by Vasanis de- 
nominated Andrea Milanese. That wnter states 
him to have been a contemporary of Coreggio, and 
commends him as a graceful designer and an excel- 
lent colouiist. One of his most esteemed works is 
his picture of the Assumption of the Virgin, m the 
church of the Caithusians, at Pavia, where he re- 
sided the latter part of his life. [Zani places his 
birth in 1458, and his death m 1508, he thinks him 
the same as Andrea & 'alamo, scholar of Lionardo da 
Vinci. Others deny this ; but it is probable.] 

SOLARIO, Antonio, called Lo Zingaro. Ac- 
cording to Dommici, this painter was born at Abruz- 
zo, m the kingdom of Naples, about the year 1382. 
The history of this old aitist is strikingly similar to 
that of Quintin Matys, of Antwerp. He had, like 
that artist, followed the business of a blacksmith 
until he was seventeen years of age, when he con- 
ceived an affection for the daughter of Colantonio 
del Fiore, a Neapolitan artist, who promised him 
her hand, when he should merit it by becoming an 
eminent painter. He accoidmgly devoted himself 
with uncommon zeal to the study of design, and 
went to Bologna, where he became a disciple of 
Lippo Dplmasio, whose works weie then held m 
the highest estimation. Aided by the lessons of 
that artist, and stimulated m the prosecution of his 
studies by the aidour of his attachment, his progress 
was surprising, and he returned to Naples, where he 
distinguished himself as one of the ablest painters 
of that early period, and received the rewaid of his 
constancy and perseverance. Several of the works 
of Lo Zingaro are preserved in the public edifices at 
Naples, among which the most remarkable are some 
frescoes, in the cloister of S Severino, lepresentmg 
the Life of Benedetto ; a dead Christ, with the Vir- 
gin and St. John, m S. Domenico Maggiore; and m 
8. Pier Martire, some pictures of the Life of S. Vm- 
cenzio. He died about the year 1455. 

[The pictures by Antonio Solario hold a middle 
place between the school of Umbria and the German 
school of Alsatia. There are several in the Museo 
Borbonico. One in S. Lorenzo Maggioie, at Naples, 
of S. Francis giving the rules of his order to some 
monks, is grand and animated. Authors who wrote 
previous to Dominici say Solario was of Venice; 

supported by an inscription on a picture of 
the Virgin, Christ, and St. John, (of which Rosini 
tj as o lven an outline, plate 37,) Antonius da Solano 
lenetus,/: The composition has the truth and 
simplicity ^of Raphael.] 


SOLDI, Andrea.. This painter was horn at Flo- 
lence about the year 1702. He had resided some 
time at Aleppo, and having painted the portraits of 
some English mei chants resident there, they gave 
him letters of recommendation to some of their 
countrymen, with which he ai rived in England m 
1735 For some time he had considerable employ- 
ment, became a member of the Chaiteied Society of 
Artists, and exhibited with them in 1766. He did 
not long suivive that period. 

SOLE, Antonio dal. This painter was born at 
Bologna in 1597, and was brought up m the school 
of Francesco Albano, He excelled m painting 
landscapes; and as he always worked with his left 
hand, he acquired the appellation of II Manchmo 
dai Paesi. His pictures, like those of his instructor, 
exhibit very pleasing scenery, and his distances re- 
cede with a chai mmg degradation. He decorated 
his landscapes with groups of figures, gracefully de- 
signed and composed, m the style of Albano. He 
died m 1677. [Zam says he was born m 1606, and 
died m 1684.] 

SOLE, Giovanni Giuseppe dal, was the son of 
the preceding aitist, born at Bologna in 1654, and 
was instructed m the first principles of design by his 
father, but he aftcrwaids became a disciple of Do- 
menico Maria Canuti, and ultimately studied under 
Lorenzo Pasmelli. Following the example of his 
last instructor, he founded his system of colouring 
by studying at V emce the works of the best mas- 
ters of that school. He imitated the agreeable style 
of Pasinelli with great success ; and though he was 
inferior to him m the clearness and harmony of his 
colour, he surpassed him in the correctness and 
eneigy of his design. His compositions are regu- 
lated by judgment and reflection, and are embellish- 
ed with landscape and architecture, which he intro- 
duced into his picture with admuable taste. There 
are several of the works of this eminent artist in the 
public edifices at Bologna, which establish the 
respectability of his talents. Among the most 
esteemed are the Incredulity of St. Thomas, m the 
church of La Madonna di Galiera ; the Annuncia- 
tion, m S Gabiielle ,* and some frescoes in S. Bia- 
gio, which are accounted his finest works. He died 
at Bologna in 17 19. 

[Giovanni Giuseppe dal Sole was ambitious of 
becoming every day more perfect m his art, and he 
raised himself by his application to one of the first 
stations among the painters of his time He had 
constant commissions from noblemen, both native 
and foreign, and received invitations from the courts 
of England and Poland. For some time he pre- 
served a style conforming to Jasinelli’s, and, in 
order to improve it from the same sources, made 
frequent visits to Venice. In many particulars he 
displays exquisite grace ; as in the hair and plumes 
of the angels, and also m the accessories, such as 
veils, bracelets, eiowns, and armour. He seems to 
have been inclined to treat powerful themes, and 
was more observant than his master, Pasinelli, of 
costume, more methodical in composition, and bet- 
ter informed in architecture and landscape. In these, 
indeed, he is almost unique . The most beautiful 
specimens, perhaps, are to be seen at the Casa 
Zappi m Imola, representing Evening, Night, and 
Morning, all harmonized with the sober tints be- 
longing to the subjects. His works itf general 
exhibit the most lovely play of vivid fluctuating 
light, more especially in holy subjects and celes- 
tial visions. Though exact and polished, he was 
by no means deficient m celerity m conducting 
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his works ; but he esteemed it unworthy of an up- 
rignt character to confer upon them less perfection 
than he was capable of bestowing. For the Giusti 
family at Verona he executed several scuptmal his- 
tones and mythological subjects, truly beautiful; 
one, of Bacchus and Aiiadne, which occupied but a 
week of his time, was pronounced by artists excel- 
lent. Yet he cancelled almost the whole, to re- 
model it according to his own wish, declaring that 
it was enough to have shown his rapidity of hand 
to satisfy others, but that it became his duty, by ad- 
ditional accuracy, to satisfy himself also Hence 
his fresco, at S. Biagio m Bologna, which is his 
greatest work, cost him infinite labour m its com- 
pletion. In conducting his altar-pieces, few and 
valuable, as well as his pictures for private collec- 
tions, which are very numerous, he called for high j 
remuneration, persevering m his determination to 
paint only with care. In his works two manners 
are obsei vable , the second partakes of that of Guido. 
A large portion of his pictures nearly appioach the 
taste of that master ; so the surname of The mode) n 
Guido , confened on him by so many, has not been 
granted as a favour, but as his desert. Bartsch de- 
scribes three etchings by him, an allegorical le- 
resentation of Envy, a Group of Angels, after a 
esign for a ceiling by Pasmelli, and another of 
Olympus, after the same Gon mentions one of St 
Francis Xavier confuting, or lather confounding, 
by his holy doctrine, the satiaps of Japan, also ajtei 
Pasmelli. Several portraits were etched by him m 
♦ 1674, wdiich weie intended for the “Felsina Pit- 
trice,” but aie not found in that work ] 

[SOLEMACKER, J F , a landscape 

and cattle painter, of whom theie is no satisfactory 
account. He lived at the same time as "Wynants, 
Ruisdael, and Berchem It is supposed that he w as 
a pupil of the last, but of that there is no proof. He 
certainly was his imitator m the groupmgand foims 
of his cattle in some instances ; but m the handling 
there is not the freedom of that master, and the 
colouring is less transparent ; his shadows are black, 
and the general appearance of his pictures heavy 
There is, however, considerable ment m them, and 
they are sometimes mistaken for Beichem’s It is 
probable that he was Berchem’s senior, for the 
editor has seen landscapes by Wynants, m which 
the cattle and figures are by Solemaeker, evidently 
painted contemporaneously; these have less ap- 
pearance of imitation. Whether he ever attempted 
to imitate Wouwerman, as some have said, the edi- 
tor will not take upon himself to affirm, as he has 
never seen any counterfeits of that inimitable mas- 
ter’s works that have borne the stamp of Solemack- 
er’s pencil. There* are dark and heavy pictures, 
sometimes called Wouwerman’s, evident attempts 
at imitation, but they are not by Solemaeker. His 
skill lay in painting cows, sheep, and goats,^ not 
horses ; and there is no mistaking his pencil There 
is a piquancy in his mannei, a pleasing mral choice 
m his subjects, and a freedom in his distiibution of 
the objects, which, if it were not for the opacity of 
the colouring, would make his pictures valuable. 
They are generally of small dimensions, alw ays on 
panel, and a good specimen may be a locum tenens 
for a Berchem. The name is sometimes ■written 
Soolemaher, and, improperly, Zoolemaleri] 

SOLERI, Giorgio. This painter was a native 
of AlessanUria, and flourished about the year 1573. 
It is not precisely ascertained by whom he w r as m- 
stiucted, but he was probably a disciple of Bernard- 
ino Lanmi, "whose daughter he married, though he 


did not adopt the style of that master. As a painter 
of poitiaits, Malvasia lanks him on an equality 
with Bartolomeo Passeiotti, Giuseppe Arcimboldi, 
and Gio. Cremasco da Monte; and Lanzi mentions 
two of his histoncal pictuies m very favomable 
teims. — One is an altar-piece, m the church of the 
Conventuali, at Alessandna, representing the Vir- 
gin, to whom SS Agostmo and Francesco are re- 
commending the protection of the city of Alessan- 
dria. The other is a picture m the church of the 
Domenicam, at Casale, which is signed with his 
name, and the date 1573. It represents S. Lorenzo 
kneeling befoie the Virgin, wuth a group of three 
angels, designed w f ith a grace w T hich reminds us of 
Coieggio. He died m 1587 
SOLIMENE, [or SOLIMENA,] Francesco, 
called l’Abate Ciccio. This eminent aitist was 
born at Nocera de Pagani, a smafl town about 
eighteen miles distant fiom Naples, in 1657. He 
was the son of Angelo Sohmene, a xespectahle paint- 
er, who had been a disciple of Cavaliere Massimo, 
who, discovering m his son a disposition for literary 
pursuits, had him mstiucted in classical learning, 
and he is said to have passed whole nights m the 
study of poetry and philosophy. This assiduous 
application did not, however, prevent his cultivating 
the principles of design, for which he showed an 
early and decided genius. As his father intended 
him for the profession of the law, the time he occu- 
pied in the indulgence of Ins favourite propensity 
was by no means satisfactory to him, and he fre- 
quently remonstiated with him on the subject. Car- 
dinal Orsini, aftenvaids Pope Benedict XIII., hap- 
pening to pass through Nocera, honoured Antonio 
with a visit, and had the condescension to examine 
the youth m his classical acquirements. On ex- 
pressing his appiobation of his pi ogress, his father 
obsei ved, that it w T ould be much moie consideiable 
if his son did not sacrifice so much of his time to 
drawing The prelate desned to see his designs, 
and w T as so surpused at the uncommon talents they 
evinced, that he persuaded his father to permit him 
to pursue the bent of his inclination. After study- 
ing two years under his fatliei, he w'ent to Naples 
m 1674, wheie he first became a disciple of Fran- 
cesco di Maiia, but left that master to enter the 
school of Giacomo del Po. He afteiwards went to 
Rome, where the works of Pietio da Cortona were 
for some time the models of his imitation. By con- 
templating the vigorous productions of Lanfianco 
and II Calabrese, he acquired a poweiful effect of 
light and shadow’, which he aftenvaids softened, by 
adopting the sweetness and amenity of Guido and 
Cailo Maiatti. By an accurate and well-arranged 
study of these matters, he formed to himself an ex- 
cellent style, and distinguished himself as one of the 
most admired pamteis of his time. Among his 
most celebrated works are, the sacristy of S. Paolo 
Maggiore, and the Last Supper, in the refectory of 
the Conventuali at Assisi. 

Sohmene possessed a fertile and extensive genius, 
and his powers were so general, that he equally ex- 
celled m historv, landscapes, portraits, animals, and 
architecture. His compositions are rich and inge- 
nious, and his figures are elegantly designed, though 
sometimes wanting in coirectness. His colouring 
unites tenderness w ith force, the airs of his heads 
are graceful and expressive, and his drapeiies are 
judiciously cast. Fie was the contemporary and 
fiiend of Luca Giordano, and after the death of 
that master w*as regarded as the ablest painter of 
his time. He died at Naples m 1/47. [Admitting 
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the merits of Solimena, he must be ranked with 
those pamteis who caused the declension, and ac- 
celerated the downfal, of Italian ait. Pietro da 
Cortona, Luca Gioidano, Solimena, Sebastian Con- 
ca, Pompeo Batom, regularly followed each other 
m depravity of style ] 

SOLIS, Francisco de, a Spanish painter, bom 
at Madrid m 1629, was instructed m the art by 
his father, J uan de Solis, a painter little known. He 
painted histoiy, and Palomino mentions as his most 
esteemed work a picture of Santa Teiesa, m the 
church of San Miguel, at Madrid. He died m that 
city in 1684. 

[Francisco de Solis was intended for the church, 
and educated accoidmgly. The little instruction 
he received from his fathei was intended rather 
as an amusement than as an induction to ait; for 
it seems that his father, who had studied under 
Alonso Herrera of Segovia, did not practise much 
as a professor. Howevei, the little information 
he received had the effect of withdrawing him 
from the study of theology to that of painting, and 
when he was only eighteen he painted a picture, of 
his own invention, for the Capuchins of Villarubia 
de los Ojos This was exhibited on one of the days 
of a public solemnity in the convent de la Paciencia 
at Madrid, and attracted the notice of connoisseurs, 
particularly of Philip IV., who directed him to sign 
his name and age on the picture This circumstance 
brought him into public favour, and he obtained 
much employment. When the queen, Louisa of 
Orleans, made her solemn entry into Madrid, he 
contributed to the splendour of the decorations by a 
series of paintings representing the labours of Her- 
cules, from Claudio Coello’s designs ; but the work 
which established his reputation was an Immacu- 
late Conception of the Virgin, with the dragon at 
her feet: henceforward his Conceptions were the 
vogue. Few professors in Spam contributed so 
much to the advancement of painting as Francisco 
de Solis. For many years he held an academy m 
his house, to which all young artists were admitted 
free of expense, to draw from the living model. He 
wrote an account of the lives of Spanish painters, 
sculptors, and architects, and even engraved seveial 
of their poi traits, which he intended to publish, but 
was prevented by death. This manuscript is lost, 
which is to be regretted, as he not only had the 
opportunity of collecting facts, but taste and skill to 
set them off to advantage. He left books, prints, 
and drawings, which were estimated at the value 
of six thousand ducats. His pictures axe chiefly 
remarkable for their colouring Bermudez has 
named the principal places where they were for- 
merly.] 

SOLIS, Virgil, a German engraver, bom at 
Nuremberg in 1514. According to the usage of the 
time, he engraved both on wood and on copper, 
chiefly from his own designs. The copper-plates 
he engraved in the early part of his life resemble the 
works of Hans Sebald Beham, but when he after- 
wards engraved after the Italian masters, he adopt- 
ed a style more open and spirited. His wooden cuts 
are similar to those of Jost Ammon, both with re- 
spect to the composition and execution. His works 
prove him to have been a man of considerable 
ability, and though his design is formal and stiff, 
some of.his figures possess great merit. On account 
of the smallness of his plates, this artist is ranked 
among the little masters. His works are very nu- 
merous, amounting to upwards of eight hundred 
prints. He usually marked them with a cipher 


composed of a V and an S , thus, or r |j5. 

Among his multifarious productions are the fol- 
lowing : 


A \auety of small Engiavmgs on copper, representing 
hunting subjects, dated 1541 " A e 

A set of \ases and ornaments for goldsmiths , the same 
The Mamage of Cupid and Psyche, the Assembly of the 
Gods, Mount Parnassus, and several othei subiects 
after RaJJaelle J 7 

The -Bath of the Anabaptists , copied fiom A Idegrever 


WOODEN CUTS. 

Several sets of small histoncal subjects from the Bible 

The Metamoiphoses of Ovid, m one hundred and seventy 
cuts, published at Frankfoit in 1563 J 

A set of cuts for the Emblems of Nicholas Reuser 
1581 

Anothei set of cuts foi the Emblems of Andreus ALciatus 
1581 

[There has been considerable discussion respect- 
ing V lrgihus Sohs, particulaily whether he ever en- 
graved m wood; Zam says, decidedly, « non ha mat 
inciso m legno .” Perhaps all that need be said on 
the matter is concentrated m the preliminary re- 
marks of Bartsch to the catalogue of his prints m 
tom ix. of “ Le Pemtre Graveur,” of which the fol- 
lowing is the substance. “ The little we know of the 
histoiy of Virgilius Solis is supplied by an inscrip- 
tion at the bottom of his portrait engraved by a 
master who signs with the letters B. J.” The in- 
scription, which is in German, may be thus ren- 
dered . 


Virgilius Solis was my name, 

Through all the woild extends my fame , 

For artists many, form’d by me, 

Acknowledge my paternity 
And call me father I did ever 
To serve them use my best endeavour; 

I j painted , graved with the burin , 

Illumin'd , to make art alluring ; 

Design'd, to waken their ability , 

And etch'd, to teach their hands facility; 

And subjects traced on blocks of wood . — 

So, no one as my equal stood 
In executing works of ait 
With skill refined m every part. 

In justice, then, the voice of fame 
Has given me Solis for my name ; 

For that imports that, like the sun, 

I stand alone— the only one. 

W "hon fifteen hundred sixty -two, 

As Chiistians leckon, onwaid drew, 

And yeais I counted forty -eight, 

God pleased to call me from the state 
Of mortal life ; and His behest 
Has number’d me among the blest 

By this w-e learn that he was born in 1514, and 
that he died in 1562. The inscription details all 
the branches of art he exercised. He painted, and 
illuminated prints (Sandrart says that m the latter 
he excelled all the artists of his time). He engraved 
with the burin, and etched with aquafortis; he 
made designs, and traced them on wood prepared 
for being engraved. Consequently, it may be in- 
ferred, he did not himself engrave the numerous 
wood cuts that bear his monogiam, as is generally 
pretended notwithstanding the many pieces that 
have the cipher of the wood engraver, m addition to 
that of Virgilius Solis; and notwithstanding also 
that a great part of these were not published till 
several years after his death ; a circumstance of it- 
self sufficient, if not to prove, at least to excite 
suspicion that the cutting was done by other hands. 
As regards the engravings with the burin and aqua- 
fortis which bear his mark, theie are such various 
degrees of merit in them, that so far from indicating 
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the several epochs of an individual artist’s progress, 
we feel at once convinced that a great number of 
them are executed by different engravers, who ap- 
parently weie his disciples, aftei his designs, on 
which they marked his cipher. The passage of the 
inscnption that he had fanned many artists by the 
productions of his hand , and that they called him 
father , seems to confirm this conjecture in a great 
measure. Besides, Virgil Solis having only attained 
to the age of forty-eight, and having died uch, as is 
gathered fiom the preface to the collection of Bible 
prints, it is to be believed that he did not gain his 
wealth by his peisonal exeitions only, but also by 
the works executed for him by his scholars Baitsch 
excuses himself for not having placed the punts by 
Virgil Solis m a class distinct from those of mfeiior 
execution, which, m his opinion, were engraved by 
his pupils fiom his designs, from the difficulty of 
discovering fine impressions for comparison; but 
all his prints have become so lare that scarcely any 
but bad impressions aie to be met with, even m the 
richest collections The cause of this ranty is 
perhaps less on account of their beauty than the 
smallness of their size, which rendered them liable 
to be lost; or perhaps they w’ere given to young 
children to amuse themselves m colouring them 
The lattei reason seems to be the bettei, as, how- 
ever small the prints, they w r ould have been, other- 
wise, presei ved as book lllusti ations It would seem 
that the wrnod cuts fiom the designs of Virgil Solis, 
after being used foi the books they w T ere ongmally 
- intended to lllusti ate, were tiansferred to foieign 
printers, or bookselleis, and hence some curious 
anomalies occui. Several are to be found m Arch- 
bishop Parker’s Bible, punted by Richard Jugge m 
1568. In the second edition, m 1572, two of the or- 
namental initial letters, originally intended for an 
edition of Ovid, aie used. In the letter G, which 
forms the commencement of the first chapter of the 
Epistle to the Hebrews, the subject designed by the 
artist represents the story of Leda and the Swan; 
and in the letter T at the beginning of the fiust 
chapter of the Epistle geneial of St. John, the sub- 
ject is Venus before Jupitei, with Cupid, Juno, 
Mars, Neptune, and other heathen deities. There 
is an improbable story related by John Evelyn, of 
Virgil Solis having had his eyes put out by order of 
the magistrates of Nuremberg, for having engraved 
the Postures of Giulio Romano; theie is no men- 
tion by any writer of authority of such copies, nor 
the slightest evidence of his ever having been pun- 
ished in any way by the magistiates. Had he lent 
his talent to the piopagation of those infamous 
designs, the writer of the inscription to his portrait 
w r ould hardly have thought him worthy of being 
placed among the blessed after his death.] 

SOLOMAYOR, Luis de. See Sotomayor. 

[SOLVYNS, Francis Balthasar, a marine 
painter, was born at Antwerp m 1/60. His sea- 
pieces, however, are not numerous, as his fondness 
for travel led him to visit India, where he employed 
himself m observing and depicting the customs and 
manners of the people. This w T ork w T as first en- 
graved and published at Calcutta in 1799, and after- 
wards republished at Paris m 1808, in four atlas 
' folio volumes, with the letter-press m French and 
English, at the price of a hundred guineas. It con- 
sists of nearly thiee hundred coloured plates of the 
occupations, festivals, and costumes of tile Hindoos. 
In the preface to this latter edition, the author com- 
plains of the piracy committed on his foimer work 
by a London publisher. He says, 44 A Mr. Grme 


[some 

published m London a piecemeal collection, a soi t 
of counterfeit of a set of sketches wduch I had for- 
merly published at Calcutta, and wrhich, even in the 
country itself, weie received with great applause. 
They were, how T ever, no more than a rough outline 
of some part of what I now publish. An eaily and 
regular education m the imitative arts m the school 
of a most celebrated mastei ; painful journeys, con- 
tinued absence fiom my native country, long resi- 
dence m a foreign climate, care, fidelity, study, and 
expense, I have spaied none of these to acquire true 
and ample information, and lender my work as in- 
teresting and meritonous as the subject w T ould ad- 
mit May the reception wmich it meets from the 
public piove that the execution is not unworthy of 
the labour and expense.” It met, however, with 
very little encouragement, and involved its author 
m pecuniary embarrassment. He died m 1824 One 
of ins marine pieces, a view fiom Ostend, is m the 
palace at V lenna ] 

SOLY, Arthur, an obscuie English engraver, 
who lived about the yeai 1683. He w^as employed 
by Robeit White, and engiaved a few poi traits, 
among wdnch aie the following : 

His own Poitiait, dated 1683. 

Tobias Cusp, D D , liectoi of Bunckwoith, Wiltshire ; 
pietixul to his Seimons 1689 

Itichaul Baxtei, Piesbytci 1683 

SOMER, or SOMMEREN, Mathias van, a 
Dutch engraver, who nourished about the year 1660. 
He engiaved a set of landscapes, maiked with the 
initials M Y. S., and his name is affixed to a small 
oval portrait of John Ernest, dated 1666 [There 
are many porti aits by him; among them, that of 
Oliver Ciomwell.] 

SOMER, John van, w r as probably a relation of 
the preceding aitist, and fiounshed about the year 
1675. He engiaved m mezzotmto some indifferent 
plates from the Dutch painters, and a few portraits, 
among w Inch are the following : 

portraits. 

The Duchess of Mazanne 

Chailes Louis, Elector of Bavana. 

Michael Adnantsz [de Ruyter], Dutch Admiial, aftei 
[Kaiel] Du Jaram 

SUBJECTS. 

Peasants dunking , after A Both. 

Dutch B ooi s legating , after A Ostade . 

A Flemish Concert , after Teniers. 

A Com ei sation , after Teiburg 

A Dunking Paity , after his dum design. 

Abialiam and the Angels; after Peter Lastman 

He usually marked his plates with the monogram 



SOMER, Paul van, was apparently of the same 
family with John van Somer. After residing some 
time at Pans, where he engraved several plates, he 
came to England, and settled in London, where he 
died in 1 694. He etched, engraved, and scraped in 
mezzotmto. We have, among others, the following 
prints by him : 

A Portrait of the Countess of Meath , after Mignai d. 

Tobit burying the Dead; aftei Scb Bourdon . 

Moses saved from the Waters of the Nile, after N. 
Poussin 

The Baptism of Christ ; after the same. 

Nil placet , &c , or the Fable of the Old Man and bis 
Ass , aftei Gi i ffier ; a set of six etchings 

The Foui Times of the Day , from h is own designs. 

The Adoration of the Shephexds : fi om the same 

The Hol> Family ; fi om the same . 
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[SOMER, or SOMEREN, Bernard and Paul, 
brothers, bom at Antwerp, Bernard m 1579, and Paul 
in 1581. Bernard visited Italy, and on his return 
joined his brother at Antwerp, where, it is said, they 
painted some histoiical pictures. They were con- 
sidered as men of talent. Bernard died m 1632, 
and Paul m 1641.] 

[SOMMERAU, Ludwig, a painter and engraver, 
but more known as the latter, was born at w olfen- 
buttel m 1750. He was a scholar of Mechel at 
Basle. He engraved several portraits ; and some 
pieces after Guido, Domemchino , Guercino , and Ra- 
phael, particulaily about twenty of the designs for 
tapestry in the Vatican, by the last. These were 
published at Rome m 1 780 The same has been 
published in London m 1837, with six additional 
plates, and explanations by Cattermole.] 

SOMPEL, or SOMPELEN, Peter van This 
artist was born at Antweip about the year 1600, 
and was instructed m engraving by Peter Soutman, 
whose style he followed with success. His plates 
are neatly executed, and produce an agreeable ef- 
fect, particularly his portraits, which possess con- 
siderable ment. We have, among others, the fol- 
lowing prints by him 

PORTRAITS. 

Paracelsus, the famous Physician , after Soutman 
Henry, Count of Nassau, aftey the same. 

Philip of Nassau, Pnnce of ‘Change , after the same. 

The Emperoi Chailes V , after Rubem. 

Cardinal Ferdinand, biothei to Philip IV , Governor of 
the Netherlands , after Vandyck 
Isabella Clara Eugenia, Infanta of Spam , after the same 
Gaston, Duke of Oileans, bi other to Louis XIII. , after 
the same 

Margaret, his consoit, after the same 
Philip the Bold, Duke of Buigundy , after J van Eycl 
Fredeuck Hemy of Nassau ; after G. Hondthoist 
r SUBJECTS. 

Chnst with the Disciples at Emmaus , after Rubens. 

The Ciucifixion ; after the same 
Juno and Ixion , after the same 

[The only date by which we know when this master 
operated, is 1643 on a print of Christ journeying to 
Emmaus, after Rubens.'] 

SON, [or ZOON,] Joris van. This artist was 
born at Antwerp m 1622. He excelled in painting 
flowers and fruit, and tieated those subjects with 
considerable success. His pictures are agreeably 
composed, his pencil is light and flowing, and his 
colouring chaste and clear. [His death is placed 
by Balkema in 1676 ] 

SON, [or ZOON,] John van, was the son of the 
preceding artist, and was born at Antwerp about the 
year 1650. His genius led him to paint similar 
subjects to those of his father, by whom he was in- 
structed in the art, and whom he greatly surpassed. 
It was his constant practice to paint every thing 
from nature, and he copied every object before him 
with a precision and fidelity that approach to illu- 
sion. He came to England when young, and hav- 
ing married the niece of Robert S treater, he suc- 
ceeded to a great portion of her uncle’s business. 
He painted flowers, fruit, dead game, vases, curtains 
fringed with gold, Turkey carpets, and similar objects 
of still-life. These subjects he composed m a pic- 
turesque manner ; his touch was free and spirited, 
and Ms colouring rich and transparent. This artist 
is called Francis van Son m the Anecdotes, but 
Descamps and the other authorities style him John. 
He died in London in 1700. [Others place his 
birth in 1661, and his death in 1723.] 

SON, [Anthony, or Nicholas] de. This artist, 


who flourished about the year 1628, imitated the 
style of C allot with success. We have several etch- 
ings by him from the designs of Callot, as well as 
some fiom his own compositions. Among others 
are the following : 

A set of small Landscapes with figuies and buildings. 

The Village Fan , after Callot 

The Companion, representing a street, with a coach in. 
the back-ground, and several female figures. 

[This engraver was a native of Rheims. He is 
sometimes called Anthony , but several of his prints 
have N. de Son fecit . 

SOPHONISBA. See Angosciola. 

SORELLO, Miguel This artist was a native 
of Spam, but he established himself at Rome about 
the year 1650, where he learned engraving from 
James Frey. He engraved several prints after the 
Italian masters, but his pnncipal work is a set of 
eight plates from the tapestry m the Vatican, de- 
signed by Raffaelle, lepresenting 

The Natmty 

The Purification of the Vu gin. 

Christ giung the Keys to St Peter. 

Chnst descending into Hell. 

The Resui lection. 

Chnst with the Disciples at Emmaus 
Chnst appearing to Magdalene 
The Conveision of St Paul 

[As Giacomo Frey was bom m 1681, and died at 
Rome m 1752, there is a mistake here of about 100 
years. Sorello was bom at Baicelona about 1700, 
and died in 1765. Pie was one of the engravers * 
employed on the Antiquities of Herculaneum, pub- 
lished m 1757 and 1761.] 

[SORGH, M. See Zorg ] 

SORNIQUE, Dominick, a French engraver, bom 
at Pans in 1722. He was a pupil of Charles Si- 
monneau, whose style of engiavmg he followed 
with considerable success, and executed a variety of 
vignettes, and other book-plates, m a neat, clear 
style. He also engraved several poi traits and other 
subjects, among which are the following : 

PORTRAITS. 

Armand J du Plessis, Cardinal de Richelieu; after 
Nanteuil. 

John Louis, Duke of Epemon , after the same 
Louis de Bourbon, Admiral of France ; after Mignard • 
Marshal Saxe ; after Rigaud. 

SUBJECTS. 

Diana and her Nymphs , aftey Coreggio 
The Rape of the Sabines , after L Giordano 
Peasants regaling ; after Tenieis 

[He was born in 1707, and died m 1756 Had he 
been bora in 1722, he would hardly have been a 
pupil of Charles Simonneau, wh<9 died in 1728. See 
Nagler for a list of his works.] 

SORR I, Pietro. This painter was born at Siena 
in 1556, and was for some time a scholar of Arcan- 
gelo Salimbeni, but he afterwards studied at Flo- 
rence, under Cavaliere Passignano, whose daughter 
he married. He adopted the system of his father- 
m-law, which was characterized by a mixture of the 
Florentine and Venetian taste. He accompanied 
Passignano to Venice, where he improved his man- 
ner, by studying the works of Paul V eronese, whose 
splendid style is discernible in his best pictures. 
Less prompt m his operation than Passignano, his 
colour is more durable, and his design more graceful 
and correct. There are several of his works in the 
public edifices at Florence and the other cities of 
Tuscany, particularly at Pisa, where he represented, 
in the cathedral, the Consecration of that Basilica, 
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and painted an altar-piece of Christ disputing with 
the Doctors. He died m 1622. 

[SOTO, Juan de, a Spanish historical painter, 
flourished at Madrid in the eaily part of the seven- 
teenth centuiy. He was one of the best scholars 
of Bartolome Carducho, and assisted lnm m several 
of his works Although young, he was selected 
from among the great professors of his lime to deco- 
rate m fresco the queen’s dressing-room m the palace 
of the Pardo. He painted several pictures m oil, by 
which he obtained a high reputation ; they weie 
much in the style of his master, pure m design, and 
harmonious in colour. The expectations he had 
raised were, however, disappointed by his eaily 
death in 1620, in the twenty-eighth year of his 
age ] 

[SOTO, Don Lorenzo de, was bom at Madnd 
in 1634. He was mstiucted m the art of painting 
by Benito Manuel de Aguero, w hose maimer he af- 
terwards imitated. He painted landscapes with 
great truth, and adorned them with figures of her- 
mits and saints. He did not confine himself to 
these subjects, but painted otheis of a higher grade ; 
one represents a cu cumstance m the life of Sta. 
Rosa, on a large scale, and seived as the altai -piece 
to the church of Atocha, but is now, or w T as, at Ma- 
drid. In consequence of an attempt by the go\ em- 
inent to impose a tax on the artists, similar to that 
which had been foimeily fiustiated by El Gieco and 
Carducho, Soto abandoned the practice of his pen- 
cil at Madrid and retired to Yecla,in Murcia, where 
'he obtained the post of collector of the loyal lents. 
During this retirement from his profession, he made 
sketches of the surrounding country, which are 
praised by Palomino, to wdiom he had piesented 
several. After an absence of about fifty years he 
returned to Madrid, but no longer exhibited the 
talent of his younger days; his v/oiks w r ere looked 
at with indifference, and the poor old man w as re- 
duced to the necessity of selling them m the public 
laces for a subsistence He died in 1688, and was 
uned m the parish church of S. Justo y Pastor.] 

[SOTOMAYOR, Luis de, was born at Valencia 
in 1635 ; he became a disciple of Esteban March, 
the painter of battles, but not being disposed to 
submit to the extiavagant quixotisms of that mastei, 
he left him, and enteied the school of Juan CaneTio 
at Madrid. After profiting by Ins instructions and 
example, he returned to Valencia, wdiere he obtain- 
ed much credit for his productions both m public 
places and foi private collections. He had a fine 
talent for composition, in which he displayed good 
taste, and was an excellent colourist. He painted 
for the Augustine nunnery their titular samt, and 
St. Christopher in company with Christ and the 
Virgin ; and for the baiefooted Carmelites, two 
large pictures from a legend of the miraculous dis- 
covery of an image of the Virgin, called La Mme- 
mta , (or the little brown Virgin,) which is an object 
of their greatest veneration. He again returned 
to Madrid, where he died in 1673, to the regret, 
it is said, of his piofessionai brethren, who had 
formed a high estimate of his talents as ail aitist.] 

SOUBEYRAN, Peter. This artist was ajna- 
tive of Geneva, and flourished about the year 1760. 
He resided several yeais at Paris, wlieie he en- 
graved some of the plates for a collection of antique 
gems, in the king’s cabinet, published by Manette. 
They were engraved from designs by Bouchaidon. 
We have also, among others, the following punts 
by him : 

The Portrait of Peter the Great ; after Cm avae. 

3 c 
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The Anns of the City of Pans, supported by Genii ;« 
after Bouchardon 

The lair Maid of the Village , after Boucher. 

He also engraved a variety of vignettes and other 
book-ornaments after Cochin and others. [He was 
born m 1708, and died m 1775. Nagler places his 
birth eleven years earlier.] 

[SOURCHES, Louis-Franqois du Bouchet, 
Marquis de, giand piovost of Prance, was bom at 
the commencement of the seventeenth centuiy. He 
designed and handled the point m the manner of 
Stefano Della Bella, of whom, it is supposed, he 
took lessons, dm mg the residence of that artist at 
Pans fiom 1640 to 1649 In the punt department 
of the Bibliotheque at Pans are preserved nineteen 
pieces by this amateur engraver, which are not com- 
mon They are copies after Delia Bella, and are 
so exact that it is not sui prising that proofs of them 
befoie the letteis have been mistaken for the ori- 
ginals But this cabinet does not possess a series 
of twelve pieces, which aie more rare than the 
formei, maiked w r ith a monogram supposed to be- 
long to this amateur They are from original de- 
signs, engraved wuth the point in a style so strongly 
resembling that of Della Bella, that Messieurs Ma- 
nette and Gersamt w r ere deceived, and placed one of 
them, in their anangement of the cabinet of M. 
Paignon-Dijonval, among the woiks of Della Bella. 
It represents tw T o men fighting wuth swords. Ro- 
bert Dumesml, “ Le Pemtre Graveur Franqais,” 
tom. ii., has given descriptions of these twelve pieces, 
which are entitled as follows : 

1 Le Beiger 

2 L 5 Homme de Quuhte 

3 La Dame de Qualite. 

4 Le Duel 

5 Le Poite-diapeau 

0 La Marcliande de \ieux Habits. 

7 Le Dcpait poui la Chasse. 

8. Le Piomeneui 

9 Le Peeheui. 

10 Le Puits 

11 Les Ramonems 

12 Le Bateliei 

The pieces after Della Bella are entitled Diuerses 
figmes et Maneiges de Cheuaux Gravies par le Mar- 
quis de Sow ches. This inscription appears on the 
wall of a stable in one of them. Each print has a 
couplet referring to the qualities of the animals re- 
presented. According to le Phe Belong, (Biblio- 
theque Historique de France,) this artist engraved 
the portrait of Madame de Nevelet, the wife of a 
counsellor of the parliament of Pans; but it has 
escaped the researches of Dumesml.] 

SOUTMAN, Peter, a Dutch painter and en- 
graver, horn at Haerlem about the year 1590. He 
was a disciple of Rubens, and is said to have painted 
historical subjects and portraits wuth considerable 
success, particularly at the courts of Berlin and 
Warsaw". We have several prints by this artist, as 
w T ell from his owni designs, as from those of Rubens 
and other masters, w'hich are executed with great 
spirit. He appears to have aimed at giving a striking 
efiect to his plates, by keeping all the masses of 
light broad and clear , but by carrying this idea too 
far, many of his prints have a slight, unfinished ap- 
pearance, though neatly executed The following 
aie his most esteemed woiks : 

SUBJECTS AFTER RUBENS. 

The Full of the Angels The first impressions are before 
the address of the younger Bouttat. 

The Defeat of the Army of Sennacherib. 

Clmst giMng the Keys to St Peter; fiom a design by 
Rubens, after Rttffmlle. 
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The Last Supper; fiom a di awing by Rubens , after 
Lion cir do da Vinci, 

The mnaculoiis Draught of Fishes 
The Dead Chnst at the Tomb, with the Holy Women 
The fust impiessions are beloie the shadows wcie 
strengthened by Witdoeck 
The Crucifixion 
The Consecration of a Bishop 
The Rape of Proseipine. 

The Triumph of Venus 

Silenus supported by a Satyi and a Negiess 

A Boar-hunt 1642 

The Hunting of the Lion and the Lioness 
the Wolf 

the Crocodile and Hippopotamus 

He also engraved several portiaits of the Counts 
of Flanders, and other eminent personages of the 
Low Countiies, in which he was assisted by his 
scholars, Suyderhoef, Louys, and P van Sompel. 
[Nagler, who gives a good list of his voiks, places 
his bnth in, or about, 1580. He operated m 1650 ] 
SPADA, Lionello. This painter was born at 
Bologna m 1576. His paients weie extremely poor, 
and he -was placed, when a boy, m the seivice of the 
Caracci, in the capacity of a coloui grinder. This 
employment, however humble, gave him an oppor- 
tunity of occasionally hearing their conferences, and 
of contemplating their works. Stimulated Jby a 
native disposition, he attempted some essays in de- 
sign, which atti acted the notice and received the 
commendation of his masters, who encouraged him 
to persevei e m his pursuit, and admitted him into 
their academy His progiess under their instruc- 
tion was surprising, and he became an eminent dis- 
ciple of that distinguished school. One of his fiist 
works, which excited public admiration, w T as a pic- 
ture of S Fiancesco and S Domenico kneeling 
before the "Virgin, in the Chiesa de Poveri, at Bolog- 
na; and Malyasia leports, that on Guido’s fiist see- 
ing that performance, he sai castically observed, that 
the powers of Lionello seemed to be confined to 
decoiation, which so exasperated him, that he deter- 
mined to uval the graceful and delicate style of that 
painter, by adopting a system more masculine and 
vigorous. Vindictively bent on his puipose, he had 
reeouise to the energetic style of Michael Angelo 
Caravaggio, wdiose novelty and extraordinary effect 
had at that time acquired him such popularity; and 
he went to Rome, to study under that master. In 
adopting the daring contrast of light and shadow 
which distinguishes the works of Caravaggio, he 
avoided the vulgarity of his character, for which he 
substituted somewhat of grandeur and elevation, 
which he had acquired in the school of the Caracci, 
though his forms are neither beautiful nor select. 
On his return to Bologna, he acquired great cele- 
brity by a picture he painted for the refectory of S. 
Procolo, of the Miraculous Draught of Fishes ; and 
still moie by his celebrated altar-piece m the church 
of S. Domenico, representing that saint burning the 
forbidden hooks, which is considered his best per- 
formance. The latter part of his life was passed at 
Parma, in the service t>f the Duke Ranuceio, by 
whom he w r as patronized until the death of that 
prince. He did not long survive his protector, and 
died at Parma in 1622. [He sometimes marked his 
pictures with a swrnrd, (in Italian Spada ,) crossed 
with the letter L.] 

[SPADINO, , a Neapolitan painter, of 

whom there is no account. He painted fruit and 
flowers in a manner truly surprising. From what 
the editor has seen he can answer for the beauty of 
the works, but can only conjecture that the artist 
lived about the commencement of the 18th century. 
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Zam gives the names Spad mo il i ecchw , and Spadino 
il cfiovinp, the fiist a Neapolitan, the other a Roman, 
both pamteis of flowers, but he gives no dates. A 
Veronica Spada is mentioned, who painted flowers, 
fruit, and buds ; she w T as probably of Verona ] 

[SPAENDONCK, Gerard vav, a distinguished 
fruit and flow T er painter, was born at Tilburg h m Hol- 
land in 1746, and studied undei the eldei Herreyns 
at Antwerp. At the age of tw r enty-four he went to 
Pans, wheie for some time he practised as a minia- 
ture pamtei, but still pursuing his favounte bianch 
of art, fruit and flower painting His exquisite pio- 
ductions m this department atti acted general atten- 
tion among amateurs, and they were purchased with 
avidity. As he never lelaxed* m his endeavours at 
excellence, his w T orks continued to be favourites with 
the public, and even considered as valuable addi- 
tions to the best collections. His selections and ar- 
rangements are excellent, and his colouring true to 
nature. His work entitled “ Fleuis dessinees d’apres 
Nature” mfoims us that he was a member of the 
National Institute, and Piofessor Admimstiator ot 
the Museum of Natural History at Pans, w-here 

he died m 1822. His hi other Cornelius , who 

w T as born m 1756, w T as also a painter of flowers. 
He w r as chiefly employed at the Sevres porcelain 
manufactory, hut occasionally painted portiaits in 
oil. It is not said w ? hen he died, but it was before 
his biothei Geiard.] 

SPAGNOLETTO, Josef Ribera, called II. 
This eminent painter w 7 as horn at Xativa, m the 
kingdom of Valencia, m 1589. Having discovered* 
an early inclination foi the ait, his paients, though 
m indigent circumstances, did every thing in their 
pow T er to piomote his desire of becoming a painter. 
He w 7 as placed as a student w ith Francisco Ribalta, 
under whom he studied a few years ; but before he 
was sixteen, he detei mined on visiting Italy, in 
seaich of impiovement, though destitute of every 
means of supporting himself on the journey, except 
wdiat he could derive from the exercise of his juve- 
nile talents. He ai rived at Naples in 1606, where 
Michael Angelo Caravaggio had at that time taken 
refuge, being under the necessity of flying from 
Rome, to avoid the consequences of a homicide he 
had committed m that capital. The powerful and 
effective style of that painter had particular attrac- 
tion for Ribera, who paid his court to Caravaggio 
with so much address, that he fa\omed him with 
his instruction during his residence at N aples. The 
progiess of the young Spaniard w T as remarkable, 
and his early productions were so much admired, 
that he acquired the appellation of II Spagnoletto. 
From Naples he went to Parqja, w 7 here the works 
of Coreggio were for some time the objects of Ms 
contemplation, and afterwards visited Rome. The 
grandeur of Raffaelle, and the graces of Coreggio, 
appear, however, to have made a less lasting impres- 
sion on the mind of Spagnoletto than the vigour 
and energy of Caravaggio, and though he for some 
time attempted to enliven and embellish his style, 
by an imitation of the higher characteristics by 
which the wrnrks of those illustrious artists are dis- 
tinguished, it was not attended with much success. 

The great number of reputable artists then resi- 
dent at Rome, determined Ribera to return to Na- 
ples, where he was taken under the protection of 
the viceroy, and was employed in several consider- 
able works, which were sent to the king of Spam. 
His principal pictures at Naples aie, the Martyrdom 
of S, Januarius,m the royal chapel; S. Jerome and 
S. Bruno, m the church of La Trinita delle Monache ; 
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and the taking down from the Cross, at the Carthu- 
sians. 

The genius of Spagnoletto led him to paint 
gloomy and austere subjects, which weie peculiarly 
acceptable to the Neapolitans and Spamaids, such 
as hermits, and saints emaciated by abstinence and 
severity. He also selected for the subjects of his 
pictures images of savage greatness and terrific 
sublimity. In tragic compositions, the distoitions 
of agonized nature, m martyrdoms, executions, and 
torments, he was eminently successful. These 
dreadful subjects he tieated with hornfic fidelity, 
and with a correctness of design which might serve 
as a study for the anatomist He died at Naples 
m 1656. We have about twenty etchings by II 
Spagnoletto, executed m a bold, free style, pio- 
ducing a powerful and fine effect. His drawing is 
correct, and the extremities of his figures are maiked 
in a very masterly mannei He sometimes signed 
his prints with his name, and sometimes marked 

them with one of these monogiams, IP- M- 

The following are ins pimcipal plates* 

The Dead Chiist, extended on a linen cloth. 

The Maityidom of St Baitholomew. 

St Jeiome, with an Angel blowing a tiumpet 
St Jeiome leading, with a Skull oil the ground 
The Penitence of St Peter 
Bacchus made diuuk by Satyis 
The Portiait of Don John of Austna, on hoiseback 
[Bermudez has set at rest the question of Riberas 
birth, by producing an extract from the baptismal 
register ; he was bom on the Pith of January, 1588 
The foregoing article contains a toleiably eonect 
outline of his history and character as an aitist. 
They who are desirous of knowing more of him, not 
only as a painter, but as a man, will do well to con- 
sult Mr. Ford’s “ Hand-book of Spam,” and Mi. 
Stirling’s recently published “Annals of the Aitists 
of Spam.” These woiks contain all that need be 
required to be known, not of Ribera m paiticulai, 
but of every other Spanish paintei of any note. 
Their cnticisms, also, on Spanish pictures will be 
found discriminating and just, no maudlin com- 
mon-place repetitions, but bold, enlightened, inde- 
pendent remaiks on subjects, chaiacteis, and artistic 
execution. Their censures will sometimes startle, 
but their truth wall tend to dissipate much of the 
pz’evaihng ignoiance, which has too long existed, 
with regard to the Spanish masteis. It should he 
noticed that Ribera w T as an excellent painter of 
portraits. His sketches, executed with the pen, or 
with red chalk, are much esteemed by collectois 
With regard to his etchings, Baitsch has described 
eighteen, all that # he believes really belong to him. 
He remarks, “ the prints of Spagnoletto are leckoned 
among the most remarkable engravings m aqua- 
fortis. His Martyrdom of St. Bartholomew* is a real 
chef d? oeuvre, it is impossible to carry to a highei 
degree of truth the expression m the head of the 
Saint, and m that of the executioner In all Ins 
works [of this class] purity and exactitude of design 
are observable, particularly m the extremities, the 
delicacy of the point; and the ingenious manner m 
which the hatchings follow the forms of the muscles 
and draperies. Besides, Ins etchings exhibit such 
facility and taste, such vanety m the mode of execu- 
tion, adapted with so much intelligence to the dif- 
ferent objects, and apparently so little assisted by 
the burm that doubt is almost excited whether he 
ever employed it, yet the whole displays harmony 
and vigorous effect.”] 
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SPAGNUOLO, Giovanni, called lo Spagna. 
This aitist w*as a native of Spam, but studied in 
Italy under Pietro Perugino, and, according to Va- 
sari, was one of his ablest disciples He resided 
chiefiy at Spoleti and Assisi, wdiere he has left 
proofs of his talents, winch rank him among the 
most lespectable painters of his time. In the 
church degli Angioh, at Assisi, is a pietuie by this 
master, which is spoken of by Baldmucci m very 
favourable teims. He w r as living m 1524. 

[Giovanni Lo Spagno, or Spagnuolo, a Spaniard 
by birth, was a fellow pupil with Raphael under 
Pietro Perugino He settled at Spoleto, where he 
left many of his best woiks. Vasari says the co- 
lounng of Perugino suivived m him more than in 
any of his fellow scholars , and it is asserted, that 
no other pupil of the school painted portraits with 
moie truth, except Raphael. A picture by him, 
dated 1516, is in the chapel of S. Stefano, in S. 
Francesco, at Assisi. It lepresents the Virgin en- 
throned, with tin ee saints on each side, and is re- 
maikable for giace, nobleness, and elevated feeling; 
and m the chapel of the Angioli, below Assisi, fie 
painted m fiesco a series of portraits of the brother- 
hood of St. Francis, which aie spoken of as beauti- 
ful and dignified figures Rosmi, Stona della Pit- 
tura Italiana, plate 104, has given an outline of one 
of his compositions, lepresentmg the Virgin and 
Child attended by St. Mark, St. Fianeis, St. Catha- 
rine, and a canonized bishop . it is worthy of Ra- 
phael at the same period This is the same painter 
that is noticed in a former aiticle, taken from Ber- 
mudez, under the name Juan de EspanaJ] 

SPALTHOF, N., a Dutch painter, who flour- 
ished about the year 1636. It is not ascertained 
by whom he w*as mstiucted in the art, but he is said 
by Descamps to have visited Italy, w here he studied 
several yeais. He excelled m painting fairs, Italian 
markets, carnivals, and merry-makings, wdiich are 
ingeniously composed and designed m the Italian 
taste, resembling the style of Theodoie Helmbiecker. 
The figuies with which they aie decorated are cor- 
rectly drawn, and are touched with neatness and 
spmt. 

SPECCH1, Aless\ndro, an Italian engraver, 
w r ho flourished about the year 1699 He engraved a 
set of plates of views of the palaces and public 
buildings at Rome, winch are executed m a bold, 
spirited style They are decorated with figures, 
neatly and tastefully designed These engravings 
weie published by Dom. de Rossi, m 1699. [He 
fiounshed from 1665 to 1706, and, it is supposed, 
died in 1710. His views m and about Rome were 
published at different periods ] 

SPECTLE, or SPECKIN, Vitus Rodolphus, 
an old engraver on wood, who fiounshed at Stras- 
burg about the year 1540. He executed a set of 
cuts for Fuchsius’s Herbal, published m that year, 
with a whole-length portrait of the author, the por- 
traits of Hemy Fullmauier and Albert Maher, who 
designed the figures, and the engraver’s own por- 
trait. The cuts do great credit to the ability of the 
aitist [The name of this artist is variously writ- 
ten; N sigler calls him Specldm, or Speckle, tie 
operated m 1549 ] 

[SPEER, Martin, oi Michvel, a painter and 
engiaver, was born at Regensburg m 1700. It is 
said that he became a disciple of Solimena; at all 
e\ ents he imitated Ins manner, and engraved some 
of his allegories and martyrdoms. He painted seve- 
ral altar-pieces and historical pictures, and there are 
engravings by him after his ow*n designs. They 
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are signed M. Speers inv. et fecit, 1742. The time 
of his death is not accurately known; Zara says m 
1762] 

[SPELT, Adrian Vander, a flower painter, was 
born at Gouda, according to some authorities, or at 
Leyden, according to others, about 1630. He was a 
scholar of W. Crabeth. He resided m Germany for 
a considerable time, where his flower-pieces were 
held m great estimation, and was patronized by the 
Elector of Brandenburg. He returned to his native 
country, and died at Leyden in 1673.] 

SPENCER, Jarvis, a painter m miniature and 
in enamel, who flourished about the middle of the 
last century. Of this self-taught artist, Edwards 
gives the following account. He was originally a 
gentleman’s servant, but, having a natural turn to 
the pursuits of art, amused himself with drawing. 
It happened that one of the family with which he 
lived sat for their portrait to a miniature painter, 
and when the work was completed, it was shown to 
him; upon which he obseived, that he thought he 
could copy it. This hint was received with much 
surprise, but he was indulged with permission to 
make the attempt, and his success w r as such, that he 
not only gave peifect satisfaction, but also acquired 
the encoui agement and patronage of those he served, 
and, by their interest, became a fashionable painter 
of the day.” He died m 1763. 

SPERANZA, Giovanni Battista. This painter 
was born at Rome about the year 1610. He was a 
disciple of Francesco Albano, under whom he be- 
came a correct designer, and impioved his style by 
studying with great assiduity the distinguished 
works of art which adorn his native city. He ac- 
quired considerable celebrity as a painter of history, 
particularly m fresco. In a chapel m the church 
of S. Caterma da Siena, there aie some frescoes by 
him, representing subjects fiom the life of the Vn- 
gm ; and m the church of the Orfanelli is a ceiling 
by this master, representing, in five compartments, 
the Passion of our Saviour. Several other woiks 
of this painter, in the public edifices at Rome, are 
mentioned by Baghone. To the great regret of all 
the admirers of the art, this esteemed painter died, 
in the prime of hfe, m 1640. 

SPERLING, Jerome, a German engraver, bom 
at Augsbourg about the year 1693. He was a pupil 
of Preissler, at Nuiemberg, and engraved pait of 
the plates for a collection of the churches in the city 
of Vienna, published by J. A. Peffel, m 1724. He 
also executed part of the plates engraved from the 
marble statues m the gallery of the King of Poland, 
at Dresden, published m 1733. ¥e have also by 
him a set of thirteen plates of the Twelve Months 
of the Year, represented in allegorical subjects, with 
a frontispiece, representing the portraits of the Pope 
and the Elector of Cologne. [He engraved many 

E ortraits, chiefly after German painters. He signed 
is prints H. {Hieronymus) Sperling . He died in 
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[SPERLING, John Christian, a painter of 
portraits and small poetical or histoiical subjects, 
was bom at Halle, m Saxony, m 1691. He v T as 
the son of Johan Heinrich Sperling, a painter of 
portraits and fancy heads, who resided at Ham- 
burg, but removed to Halle. John Christian re- 
ceived the elements from his father, but afterwards 
studied the art under Adrian Vander WeifFat Rot- 
terdam, and adopted his manner of painting. Some 
of his pictures are in the galleries at Dresden and 
Salzdahlum; and many portraits by him of per- 
sons of high rank exist in Germany. They are but 
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little known elsewhere. He died at Ansbach in 
1746.] 

[SPEY, Martin, a painter of poi traits, flowers, 
and dead game, was born at Antwerp m 1777. He 
left his native country for Pans m 1809, and re- 
mained there till the entiy of the allied army, when 
he disappeared, and has not been heard of since.] 
SPEZZINI, Francesco. According to Soprani, 
this artist was a native of Genoa, and flourished 
about the year 1578. He was fust a scholar of Luca 
Cambiasi, but he afterwaids studied under Giovanni 
Batista Castelli Desirous of improving himself by 
contemplating the woiks of the gieat masters at 
Rome, he visited that city, wheie he passed some 
time m studying the admuable productions of Raf- 
faelle, Giulio Romano, and M Angelo Buonarotti. 
On Ins leturn to Genoa, he painted several pictures 
for the public places m that city, particularly an 
altar-piece for the chuich of S. Colombano, w hich is 
considered his best v T oik. He died young, of the 
plague. 

SPICER, Henry, an eminent English painter in 
mmiaiuie and enamel. He was very extensively 
employed, and attained to consideiable excellence 
as an enamel painter, though he never arrived at 
the beauty and delicacy of execution which dis- 
tinguish the inimitable productions of Mr. Bone, 
whose enamel pictuies infinitely surpass every thing 
that has appeared m that bianch of the art. Mr. 
Spicer died m 1804, aged about 60. 

SPICER, , an English mezzotinto en- 

giaver, who flouiished about the year 1760. He 
engiaved some portraits after Sir Joshua Reynolds, 
among w r hich is that of Barbara, Countess of Co- 
ventry. 

[SPIEGL, Joseph, a mezzotinto engraver, of 
ivhom there are no particulars, except that he w T as 
born m 1772, and received his artistic education m 
the academy at Vienna. There are five mezzotinto 
prints by him : 

A Holy Family; after Sassoferrato 
Mater dolorosa ; after Guido 
Venus and Cnpicl, after N Poussin. 

Bacelms and Aiiadne ; after Gavm Hamilton 
A Female bathing , after Rubens .] 

S PIERRE, Francis. This eminent artist was 
born at Nancy m 1643, and went to Paris when he 
was young, where he became a pupil of Francis de 
Poilly, whose style of engia\mg he for some time 
followed with the gi eatest success He did not, 
however, confine himself to the manner of his in- 
structor, hut went to Italy, where he formed a 
pleasing and novel mode of handling the graver, 
which was much admixed. He did not long survive 
his return to his native country, T>ut died in 168L 
The following are his most esteemed prints : 

PORTRAITS. 

Pope Innocent XI. , engiaved with single strokes, in the 
style of Mellan , F) anciscus Spier , del et sculp. 

The* Grand Duke of Tuscany , dated 1659 
Lorenzo, Count de Maisciano ,, after his own design . 

SUBJECTS AFTER VARIOUS MASTERS. 

The Virgin suckling the infant Chnsfc; after Coreggto . 
This fine punt is veiy scaite The fiist mipiossions 
aie befoie the diapeiy was inserted to cover the nudity 
of the child [In Manette’s sale, an impression of this 
print sold for 500 francs, and m that of Sylvestre for 
756 fiancs.] 

St Michael combating the Evil Spirit, after P. da 
Cortona. 

The Conception of the Virgin ; aftei the same 
The Virgin and infant Jesus, with St. Catherine; after 
the same 
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The Chcumcision ; after Giro Ferri 
St John preaching in. the Wilderness; after Bernini 
The miiacle of the Loaves and Fishes ; after the same 
Christ on the Cross, suspended ovei a sea of blood, which 
flows fiom his wounds , after the same , executed with 
single stiokes The fiist lmpies&ions aie befoie the 
heads ot the cherubs weic added at the top 
SPIERINGS, N. This painter was born at 
Antwerp in 1633. It is not known under whom he 
studied, but he went to Italy when he was young, 
where he resided some years, and distinguished 
himself as a landscape painter On his leturn to 
the Netherlands he passed some time at Pans, where 
his pictures were much admired, and he was for 
some time employed by Louis XIV. tie appears to 
have formed his manner by studying the woiks of 
Salvator Rosa, to whose bold and eccentric style 
the best works of Spienngs bear a gieat lesemulance. 
The forms of his rocks and tiees are grand and pic- 
turesque, and his touch is firm and spmted As he 
was not successful m the design of the figuic, his 
pictures aie usually decoiated w ith liistoncal sub- 
jects by other aitists. In the church of the Car- 
melites at Antwerp, is a fine landscape by Spier- 
mgs, wuth figures by the elder Eyckens. [The 
baptismal name of Spielings is not know n ; Balkema 
boldly calls him Nicolas. He died m 1691.] 
SPIERS, Albert van, was bom at Amsterdam 
in 1666, and was a scholar of William van Inghen, 
an historical painter of some eminence. He had 
already given proof of considerable talent in his 
native country, when he dctei mined to visit Rome, 
•where his instructor, Van Inghen, had studied with 
so much advantage. Arrived m the metropolis of 
art, he contemplated with admiration and delight 
the wonderful productions w T ith which he w T as sur- 
rounded; but, above all otheis, the woiks of Raf- 
faelle, Giulio Romano, and Domcmchino, particu- 
larly occupied his attention. After passing seven 
yeais at Rome, m assiduous application to his 
studies, he went to Venice, to peifect himself m 
colouring, by studying the woiks of the best masters 
of that distinguished school After a lesidence m 
Italy of ten years, he returned to Holland in 1697, 
and established himself at Amsterdam, wiiere he 
was extensively employed m ornamenting the prin- 
cipal mansions with poetical and historical subjects, 
which w T ere greatly admired, and he was regarded 
as one of the ablest artists of his time. His composi- 
tions are ingenious and abundant, the character of 
his design partakes moie of the Roman than the 
Dutch school, and he had acquired by his studies 
at Venice a chaste and harmonious system of colour- 
ing. Van Spiers had established a brilliant reputa- 
tion, by an indefatigable exeicise of his estimable 
talents, when he fell a victim to a too assiduous ap- 
plication to his profession, in 1718. 

SPILBERG, John. This artist w T as horn atDus- 
seldorf m 1619. He w^as the son of a glass-pamtei, 
who was in the service of the Duke of Wolfgang, 
by whom he w T as instructed in the ludiments of de- 
sign. It w^as his father’s intention to have sent him 
to Antwerp, to be educated in the school of Rubens, 
and, as an introduction to that great painter, the 
Duke had favoured him with a letter to Rubens, 
recommending the young artist to his paiticuLir at- 
tention. He was on the eve of his departure for 
Antwerp, when he received the new’s of the death 
of the he$d of the Flemish school. He afterwaids 
went to Amsteidam, where he became a scholar of 
Govaert Flinck. He prosecuted his studies under 
that able artist for seven yeais with the greatest as- 
siduity, and on leaving his school, became in ashoit 


time a celebrated painter of history and portiaits. 
The reputation he had acquired at Amsterdam 
reached the court of Dusseldorf, and he w r as invited 
to establish himself there, in the capacity of painter 
to the Electoi Palatine. He painted the portrait of 
his protector, and those of the principal personages 
of his family, and decorated the churches at Dussel- 
dorf with several of his histoncal w T oiks. For the 
castle at Dusseldoif he painted a series of pictures, 
lepresentmg the Labours of Heicules, m w T hicli he 
discovered a fertile and original invention, and a 
commanding facility of execution. For these con- 
siderable works he was liberally rewaided by his 
pation, and piesented with a gold medal and chain, 
as a token of his approbation. He w T as commis- 
sioned by the Elector to paint a set of pictuies of 
the Life of Christ, which he did not live to accom- 
plish, but died m 1690. 

SPILBERG, Adrivna This lady w r as the daugh- 
ter of the piecedmg artist, bom at Amsterdam m 
1646, and was instructed m design and painting 
by her fathei. She excelled m painting portraits 
m crayons, though she occasionally practised m oil. 
Her poitiaits aie said to have had the merit of an 
exact resemblance ; they weie executed with neat- 
ness and care, and delicately coloured She w r as 
much patiomzed at the couit of Dusseldorf, where 
she chiefly resided. 

SPILIMBERGO, Irene di. According to Ri- 
dolfi, this ingenious lady was of an illustrious family 
of Venice, and flouiished about the year 1550. Al- 
though she only practised painting for her amuse- 
ment, she applied hei self to the study of it with all 
the zeal of a professor, and is said to have had the 
advantage of receiving lessons fiom Titian. Lanzi 
mentions thiee pictures, representing subjects of 
sacicd histoiy, by this lady, preseived in the Casa 
Mamago, which, though not veiy coiTectly designed, 
are coloured w ith a richness and haimony worthy 
of the ablest ai lists of that school. Titian is said to 
ha\ e painted an admirable port] ait of his noble pupil, 
with whose family he lived m habits of intimacy. 

SPILMAN, Henry. This artist is miscalled 
John, by Mi Strutt He was bom at the Hague 
about the year 1738, and painted poi traits and land- 
scapes with some reputation. He engraved a few 
plates, among w Inch are the following : 

PORTRAITS. 

Henry Tilly, after C i an Nooid. 

Ilis own Poitnut , ajter the same paintei , 

LINDSCUPES AND VIEWS. 

Six small Landscapes, lepre&entmg Views m Holland, 
on one sheet, msciibed Plaizante Landsckapies , If, 
Spit man, viv et sculp 

A View, called the Rochin ; after J. de Boyer. 

He also engraved three landscapes, in the style of 
diawings in bister, after Eva chmjen, Van JBoi sum, 
and Bexjhem. These are said, by Hubert, to be 
n<uv \eiy scaice, the plates having been destroyed. 
[Henry Spilman was born at Amsteidam in 1721; 
•>01110 of his punts w T ere published m 1745, indeed 
one after \ an Goyen has the date 1632. See Nagler 
for a list of his woiks ] 

SP1LSBLRY, Ini ho, an English engraver and 
prm tseller, who lesuled m London about the year 
1760. He engraved seveial plates m mezzotmto, 
and m the dotted style, and, particularly m the latter 
manner, a collection of gems, which were published 
m numbers. \V e have by lum a great number of 
poi trails and other subjects, among w T hicli are the 
following ; 
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PORTRAITS AND HEADS. 

A set of fourteen Heads and Busts , m the manner of 
Remhandt 1767 and 1768 
George III when Pnnee of Wales. 1759 
Queen Charlotte. 1764 

Christian YII , King of Denmark ; after Fesche 1769 
Inigo Jones, after Vandyck. 

Lady Maiy Leslie, decorating a Lamb with Floweis , 
after Reynolds 

A young Lady holding a Bouquet of Flowers , after the 
same . 

Frederick Howard, Earl of Carlisle , after the same 
SUBJECTS AFTER VARIOUS MASTERS. 

A Boy eating Grapes , after Rubens 
Two Monks reading ; after the same 
Abraham sending away Hagai , after Rembrandt 
The Flight into Egypt ; after Mw tllo 
The Crucifixion ; after the same 

SPINELLO, Aretino. This old painter was 
bom at Arezzo in 1308, and was a disciple of J aco- 
po di Casentino. Before he had reached his twen- 
tieth year, he surpassed his instructor, and pioved 
superior to his contempoianes m the invention and 
arrangement of his subjects In the sacristy of S 
Mmiato, at Florence, are still remaining some pic- 
tures by him of the life of S Benedetto, which are 
the best preserved of his woiks. He was employed, 
in conjunction with the best artists of his time, m 
the decorations of the Campo Santo at Pisa, where 
he painted m fresco the history of SS. Petito ed 
Epiro, which Yasan ranks among his best produc- 
tions. He gained great reputation by his poi traits 
of Pope Innocent IV. and Gregory IX. In the 
church of S. Maria Maggiore, at Floience, he paint- 
ed a series of fiescoes of the Life of the Virgin, 
which, though stiff and Gothic m the design, were 
among the most esteemed productions of the early 
period at which he lived. He died m 1400. 

[It is ascertained that Aretino Spinello painted, in 
conjunction with his son Parn, m 1407, the frescoes 
in the Sala della Balia m the Palazzo Pubblico at 
Siena. These paintings represent the struggle be- 
tween the papacy and the empire, undei the Popes 
Adrian IV and Alexander III., and Frederick III., 
surnamed Barbarossa. After the completion of this 
work, he returned to Arezzo, and vigorously com- 
menced another extensive woik m the church of the 
Archangel Michael, representing the defeat of the 
rebel angels and their expulsion from heaven The 
story relates that m the progress of this work his 
brain became overheated, and he imagined that Sa- 
tan appeared to him, fiercely demanding why he 
had done him such foul wrong m painting him so 
hideous p The old painter was terror-shuck, and the 
ghastly phantom had mastered his fancy, his eyes 
were fixed from thencefoith m a round dilated spec- 
tral stare, and he died of the fright shortly after- 
wards. For an excellent account of Aretino Spi- 
nello and his works, the inquirer is recommended to 
peruse the second volume of Lord Lindsay’s elegant 
and spiuted “ Sketches of the History of Christian 
Art.”] 

SPINELLO, Gaspauri, or Parri, was the son 
of Aretmo Spinello, horn at Arezzo m 1356, and was 
first instructed m the art by his father. His co- 
louring was excellent, but his design was strained 
and extravagant. Some of his woiks are still pre- 
served in the church of S. Domenico, at Florence. 
He was living m 1425. 

SPIRINX, J., an indifferent engraver, who flour- 
ished about the year 1635. He engraved some 
frontispieces and other book-plates, which are exe- 
cuted m a slight, poor style. 
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SPIRINX, L, -was probably a relation of the 
preceding artist. He engraved some frontispieces 
and other ornaments for books, which are dated 
from 1641 to 1674, which, though neater than those 
of J, Spnmx, have little to recommend them. We 
have a few portraits by this artist, among which is 
that of Peter de la Mothe, dated 1663. 

SPISANO, Vincenzo, called Lo Spisanelli. 
According to Malvasia, this painter was born at Or- 
ta, m the Milanese, m 1495. He studied at Bolog- 
na, m the school of Denys Calvart, whose style he 
adopted, and followed without deviation. His com- 
positions are, however, less judicious, and his design 
less correct Of his numeious woiks m the public 
edifices at Bologna, the most lemarkable are, the 
Death of S. Joseph, m S. Mana Maggiore; the 
Visitation of the Vngm to St Elisabeth, m S. 
Giacomo Maggiore ,* the Baptism of Christ, in S. 
Fiancesco ; and the Conveision of Paul, m S. 
Domenico. His easel pictuies, of which there aie 
seveial in the private collections at Bologna, are 
more esteemed than his altar-pieces. He died in 1662. 

SPOFFORTH, Robert, an English engraver 
and printseller, who flourished about the year 1707. 
From his style of engraving, Mr Strutt thinks it 
probable that he was a pupil of S. Gnbelm. We 
have a few portraits by him, among which are the 
following • 

Queen Anne 

Geoige I 

John Colo, M D 

SPOLVERINI, Ilario. This painter was born " 
at Parma m 1657, and was a disciple of Francesco 
Monti. Although he occasionally painted histori- 
cal subjects, he was more celebiated for his pictures 
repiesentmg battles, attacks of banditti, and assas- 
sinations, which he designed with spirit, and touched 
with a vehemence of pencil, well adapted to the 
subjects. He was much employed by Fiancesco, 
Duke of Paima. There are some altar-pieces by 
him m the cathedral and at the Certosa at Parma. 

He died in 1734. 

SPOONER,, Charles. This artist is supposed 
to have been a native of England, though he resided 
some time m Dublin. We have several portraits 
and other subjects by him, engiaved m mezzo tmto, 
and dated from 1752 to 1762, among which are the 
following : 

PORTRAITS. 

Thomas Piioi , after John Van Nost 1752. 

Major-General Sir William Johnson, ajte? T. Adams. 
1756 

Miss Gunning , after Cotes 

Miss Smith ; after the same 

Geoige Keppel, Earl of Albemarle « after Reynolds. 

Lady Selina Hastings , aftet the same 

Mr Gamck m the ehaiacter of Lear ; after Houston. 

SUBJECTS AFTER VARIOUS MASTERS. 

A Female Figure, with a Candle m her hand , after 
Schalcken 

Peasants regaling ; after Tenters 

A set of four plates of Youthful Amusements , after 
Mercier 

[The Four Elements , aftet R. Pyle , dated 1768 ] 

[SPOOR, W. J. L , born at Budel, m the pro- 
vince of North Brabant, was a scholar of Henry 
Antonissen, at Antwerp. In his early pictures he 
imitated the manner of that master; but subse- 
quently he employed himself much in copying the 
pictures of Paul Potter, and other great landscape 
and animal painters of the Dutch school He did 
not altogether neglect original subjects, in some of 
which he has faithfully represented nature. Prince 
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William had several of his pictures, copies and ori- 
ginals, m his collection at the Hague.] 

SPRANGHER, Bartholomew. This painter 
was bom at Antwerp m 1546. He was the son of 
Joachim Sprangher, a merchant of eminence, who 
destined him foi commercial pursuits ,* but finding m 
his son a decided inclination for painting, he was 
placed under the tuition of John Madvn, a painter 
of some reputation, at Haeilem, with whom he 
studied eighteen months, and on the death of his 
mstmctor he became a scholar of Francis Mostaert. 
He afterwards tiavelled through France to Italy, 
and resided thiee yeais at Panna, where he studied 
under Beinaichno Gatti, called II Sojaro, who had 
been a disciple of Coreggio. From Parma he went 
to Rome, where he was favomed with the pationage 
of Cardinal Farnese, who engaged him m the de- 
coration of his Villa of Caprarola, which he embel- 
lished with some landscapes, painted in fresco. He 
was mtioduced by that pi elate to Pope Pius V , w r ho 
appointed him his painter, and accommodated him 
with apartments m the Palazzo Belvidere. The 
first woik he engaged in for his Holiness w'as a pic- 
ture of the Last Judgment, an immense composition, 
of upwards of five bundled figures, painted on a 
copper-plate, six feet high, which he finished with 
gieat care, and it is said to have occupied him near- 
ly three yeais This picture w as so highly esteemed, 
that after the death of that pontiff it was placed 
over his tomb. He was commissioned by the Pope 
to paint twelve pictures of the Passion of our Sa- 
viour, which he did not entirely accomplish before 
the death of his piotector. 

In 1575 Sprangher w r as invited to the court of 
Vienna, by the Emperor Maximilian II., w T ho ap- 
pointed him his principal painter. On the death of 
Maximilian, m 1576, he continued in the service of 
his successor, Rodolphus II., who engaged him m 
several considerable works for the palaces and 
churches, both at Vienna and at Prague. Sprang- 
her was greatly respected by the Empeior Rodol- 
phus, both for his abilities as a painter, and for his 
literary acquirements, w T hich were extensive, as well 
as for his talents in conversation. In 1588, the Em- 
peror ennobled him and his descendants, and hon- 
oured him, by placing loundhis neck, with his own 
hands, a gold medal and chain He died at Prague 
m 1623. 

, With the advantage of residing several years at 
Rome, Sprangher seems to have been little im- 
pressed w ith the admirable pioductions of art with 
which he was surrounded, at least they appear to 
have made little or no difference m his style, w r hich 
remained entirely that of his country. It is doubt- 
ful whether he ev#r made a single design fiom the 
antique, or fiom Raffaelle. He contented himself 
with a superficial observance of those excellent mo- 
dels, and depended on his memory for a letention 
of their beauties. If he paid more attention to the 
woiks of Michael Angelo Buonaroti, instead of em- 
bellishing his style, it appears to have rendeied li 
more extravagant and preposterous. His design is 
mannered and constrained, and Ins attitudes aie af- 
fected and unnatural. These disgusting defoi mi- 
ties are m some degree compensated by a ready and 
inventive imagination, rich and abundant compo- 
sitions, and an alluring facility of execution. We 
have a few etchings by this painter, executed in a 
slight bvrt masterly style ; among which is, 

A Figure bound to a Tree, on which the initials of his 
name aie reversed 

[Writers are not agreed as to the exact time of 


B Spiangher’s death , the greater number place it 
in 1628. The better authorities leave it open. 
With legard to his having been a scholar of John 
Madyn, or Mandyn, see that article. Nagler, w ho 
has given a list of numerous piints engraved fiom 
his works, attributes six etchings to him.] 

SPRIETT, J. V 4.NDER. The name of this artist 
is affixed to an indifferent mezzotmto portrait of 
Timothy Cruso, Piesbyter, engiaved from his ow r n 
design The print has little to lecommend it but 
its rarity. [His name was John ; he w T as a scholar 
ofVeikolie, and died at London about the begin- 
ning of the last century ] 

[8PRINGINKLEE, Hans. The only informa- 
tion there is lespectmg this artist is derived from 
Doppelmayr. It appeals that he resided m the 
house of Albert Duier, from whom he learnt the 
pnnciples of the ait of design, and that he died 
about 1540. He was formerly ranked among the 

engi avers on wood from his mark ML appearing 

on seveial of the wood-cuts m the woik entitled, 
“ Hortulus animee cum hons beatm Viigiuis,” &c , 
printed at Nuremberg first m 1518, and afterwards 
m 1519 and 1520. Baitsch, who has descubed six- 
ty-one of these cuts, doubts whether he did more 
than make the designs for the engraver ; Zani is de- 
cidedly of opinion that he never did engrave on 
wood Jackson, speaking of the aitists of the time, 
Spimgmklee among them, whose marks, or mono- 
grams, appear on wood-cuts, says, u I am extremely 
doubtful if those cuts weie actually engraved by 
themselves. If they w’ere, I can only say, though 
they might be good painters and designers, they 
w 7 ere very mdiileient w r ood engiaveis j and that 
their time in executing the subjects asciibed to them, 
must have been very badly employed.” All, there- 
foie, that rcgai ds this artist isw T rappedin obscurity, 
and it can only be affirmed that he was the designer 
of ceitain subjects that appear m impressions from 
wood-cuts beanng his monogram, and that he w r as 
contemporary with Albert Purer ; but whether he 
painted (which has been supposed) or engraved on 
w r ood, is uncertain ] 

[SPRONG, Gerard, born at Haerlem in 1600, 
according to Balkema, was accounted a good paint- 
er of portiaits. The same writer says he died m 
1651, but others say he opeiated ten } ears later. 
There is a half-length poi trait of a lady by him in 
the galleiy of the Louvre ; she holds gloves m her 
right hand ] 

"SPRUYT, Peter, a Flemish painter and en- 
graver, bom at Antweip about the year 1740 His 
pnncipal residence was at Ghent, where he was di- 
rector of the Academy. We have a few etchings by 
this artist, after Rubens , among which are the fol- 
lowing : 

Susanna and the Elders 

Boieas and Oijthia 

The Continence of Seipio. 

A gioup of Olnldien playing with a Lamb. 

[Several of his etchings are signed JS. R. Spruyt. 
lie died about 1790, according to Nagler, who has 
described sixteen of lus punts ajte) Rubens , Teniers, 
and Van Got/enJ] 

SQUARCIQNE, Francesco. This painter was 
born at Padua m 1394. He w r as moie eelebiated 
as the founder of the most distinguished academy 
of the eaily period at which he lived, and Ins ex- 
cellent system of instiucting his disciples, than for 
the works he executed as a painter. Not content 
w'ith oveirunmng all Italy in search of the most 
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curious objects of art, he travelled to Greece, a* here 
he designed the most interesting vestiges of anti- 
quity, and returned to Padua with a uch assemblage 
of designs, statues, and busts, where he formed a 
museum, and established a school, which was at one 
time frequented by upwards of one hundred and 
thirty students ; and acquired the venerable title of 
the father of the young painters. Of his pioduc- 
tions as a painter little lemains Lanzi notices a 
picture by him formerly m the church of the Cai- 
melitam, at Padua, afterwaids m the possession of 
Sig. Conte de Lazara, lepresentmg S. Girolamo 
surrounded by several other saints, w hich was well 
coloured, with a finer expression than was usual at 
the time, and, above all, correct in the peispective. 
It bears an inscription purporting that it was paint- 
ed for the noble family of Lazara in the year 1452 ; 
and is signed Francesco Squarcione, a satisfactoiy 
detection of the inaccuracy of Vasan, who calls him 
Jacopo. He died in 1474. [Rosini, m “ Stona 
della Pittura Itahana,” tom. 111 , has given an outline 
of this picture of St. Jeiome, and also of a Madonna 
and Infant m the same collection ; by these the in- 
quirer may foim an opinion of the gieat excellence 
of Squareione’s perfoimances, w hich aie now unhap- 
pily lost. It is an honour to his name that he is 
recorded as the master of Andiea Mantegna and 
other eminent painters. Zam strongly inclines to 
the belief that he engraved also.] 

STABEN, Henry. This painter was born at 
Antwerp in 1578. It is not mentioned by whom he 
was instructed m his native countiy, but he is said 
to have visited Venice when he was very young, 
where he entered the school of Jacopo Robusti, 
called II Tintoretto. He had not, however, the ad- 
vantage of the instruction of that able artist for any 
length of time, as he died before Staben had reach- 
ed his seventeenth year. It does not appear that 
he remained long m Italy, but established himself 
at Paris, where he acquired considerable reputation 
by painting small pictures of the interiors of apart- 
ments, with figures, neatly drawn, which were well 
composed and agreeably coloured. One of his best 
performances was a picture representing the interim 
of a gallery, decorated with pictures and statues, m 
which he displayed an intelligent acquaintance with 
peispective, and every object was carefully finished. 
He died in 1658. [The picture referred to is now m 
England ; it was imported from Paris by the Count 
de Moray, and sold by auction, in a collection stated 
to be his, in 1848. It was purchased by Messrs. 
Smith, brothers, the eminent picture-dealers. It 
was sold under the name of Palamedes, to whose 
works it hears no resemblance. It is but justice to 
the artist, Staben, to draw attention to it, as few are 
acquainted with his works. It is a picture that 
would be an ornament to the richest collection of 
the Dutch or Flemish masters. See note to Stal- 
bent.] 

STAEVAERTS, or STEVERS, Anthony Pa- 
lamedes. This painter was bora at Delft m 1604, 
He painted portraits, but was more frequently em- 
ployed m painting conversations, and assemblies of 
persons playing at cards, or in musical paities. His 
design is not very coirect, and bis compositions are 
not distinguished by either judgment or taste. He 
died in 1680. [The family name was Stevens ; how 
Anthony and his brother were both called Palame- 
des i s not accounted for, but that is the name by 
which they are best known. It is apprehended 
that many think them one artist. The censure on 
Anthony is rather too harsh.] 
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STAEVAERTS, or STEVERS, Palamedes, was 
the youngei brother of the foregoing artist, and was 
bora m London m 1607? though he is gcneially con- 
sidered of the Dutch school, as his father, who had 
been a shoit time employed by James I. as a carver, 
returned to Delft whilst our artist was yet a child. 
The only assistance he appears to have had in his 
studies was an oppoitumty of copying some of the 
works of Esaias V anderv elde, whose clear and trans- 
paient style of colouring he followed with success, 
and excelled m painting similar subjects, represent- 
ing battles and skirmishes, attacks of robbeis, the 
plundering of villages, &c. His pictures aie inge- 
niously composed, his figures and horses are spirit- 
edly designed, and touched with a firm and free 
pencil. He had acquired a distinguished reputation 
among the most promising ai lists of his country, 
when he died, m the prime of life, m 1638. [This 
aitist should be called Paul Palamedes Stevens, to 
distinguish him fiom his brother Anthony.] 

STALBENT, Adrian [van], a Flemish painter 
and engraver, born at Antwerp in 1580. He paint- 
ed landscapes, with small figures, neatly drawn and 
touched, m a style resembling that of Breughel. 
This aitist visited England in the reign of Charles 
I , and is noticed in the Anecdotes, under the name 
of Stalband. Among other pictures, he painted a 
View* of Greenwich, and is said to have returned to 
Antwerp liberally rewarded. V andyck painted the 
portrait of this painter among the eminent artists of 
his country, which is engraved by Pontius. We 
have an etching by Stalbent representing the Rums - 
of an English Abbey, with cattle and sheep. It is 
signed with his name. 

[He painted interiors with historical subjects in 
small, the earlier ones resembling the manner of old 
Franck, of whom it is piobable that he was a pupil. 

In these much attention is devoted to the ornament- 
al accessories and to the drapenes of the figures. 
On his pictures we find the name A. V. STAL- 
BEMT m Roman capitals, the letters A and V being 
joined together , on an etching it is Adnanus van 
Stalbant , but most waiters call him Stalbent. A s there 
w 7 as a contemporary artist of the name John Stal- 
bent, who painted landscapes with figures in the 
manner of old Breughel, it has caused some con- 
fusion in the accounts of both. The artist called 
Staben is probably identical with Adiian Stalbent, 
or Stalbemt ; it would be the French pronunciation 
of the name. Felibien, from w r hom it is derived, 
says “ un nomine Staben he does not call him 
Henri, nor does the authority appear for his being 
so named. Adrian van Stalbemt painted from 1612 
to 1650, (according to dates on his pictures,) and it 
is generally supposed that he died about 1660.] 

STAMPART, Francis. This painter was born 
at Antwerp in 1675. He was a disciple of the 
younger Tyssens, whose style of painting he adopt- 
ed, and improved by studying the w r orks of Van- 
dyck. He had acquired considerable reputation as 
a portrait painter m his native city, when he was in- 
vited to Vienna by the Emperor Leopold, who ap- 
pointed him his principal painter, in wdiich capacity 
he w T as continued by Charles VI. If we may judge 
of the merit of his pictures from the singular mode 
he is said to have practised m executing them, we 
may venture to assert, that they had little of that 
air of life and nature wdiich distinguishes the por- 
traits of the great painter he attempted to imitate. 
As he was much employed in painting persons of 
condition, who had neither leisure nor patience to 
undergo the tedium of the usual process, he was ac- 
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customed to draw the features of his model on his 
canvass with white, black, and red crayons, on which 
preparation he painted up his picture, and only 
called on his sitters for a finishing visit. He died 
at Vienna m 1750. 

STANZIONE, Cavaliere Massimo. Accord- 
ing to Dommici, this painter was born at Naples m 
1585, and was a disciple of Giovanni Batista Carac- 
ciolo, whose style is discernible m all his woiks ; 
but he received his best instruction m fresco paint- 
ing from Belisano Corenzio, one of the most emi- 
nent aiti&ts of his time. When Lanfranco \isited 
Naples, Stanzione had the advantage of profiting 
by his lessons, and was assisted m poi trait painting 
by Fabnzio Santafede. He afterwards visited Rome, 
where he applied himself particulaily to study the 
works of Annibale Caracci, and having formed an 
intimacy with Guido, he is said to have imitated the 
graceful design and amenity of colouring of that 
master with such success, that he was styled II 
Giado Rem di Napoli . On his return to Naples he 
displayed an ability that enabled him to compete 
with the ablest of his contemporaries. There ap- 
pears to have existed between this painter and 
Spagnoletto a jealousy and animosity, which led the 
latter to the commission of as black a treachery as 
the annals of art have produced. 

Lanzi reports, that Stanzione had painted an 
altar-piece at the Ceitosa representing the dead 
Christ, with the Marys, m competition with Ribera, 
who, on the occasion, had painted his celebrated 
Deposition from the Cross. The picture of Stanzi- 
one having turned somewhat lower m tone, Spagno- 
letto lecommended the monks to permit him to 
clean it, when he made use of a noxious pieparation, 
by which the beauty of the work was nearly anni- 
hilated The fathers applied to Stanzione to repair 
it, which he decidedly refused to comply with, de- 
claring it should lemam as it was, that so foul a 
perfidy might be exposed to public indignation. 
Among his other considerable woiks at Naples are 
the vaults of the churches of S. Paolo and del Gesu 
N uovo, which may be considered as his best fresco 
works, and a large pictuie at the Certosa, represent- 
ing S. Bruno presenting the regulations of his order 
to his monks. He painted many easel pictures for 
the private collections at Naples, which are highly 
esteemed. He died in 1656. 

STAREN, or STERN, Dirk van, a Dutch en- 
graver, who flourished about the year 1540 He is 
ranked among what are denominated the little mas- 
ters, on account of the smallness of his plates, which 
are very neatly executed. His drawing of the figure 
is generally coriect, and the extremities are well 
marked. His pants are very numerous, and are 
dated from 1520 to 1550. He usually marked his 
plates with the initials D. and V. divided by a star, 

to which he generally added the date, 

The following are his principal plates, which are 
from his owm designs : 

The miraculous Draught of Fishes 1523. 

St Petei sinking m the Water, calling to Chi ist 

Christ walking on the "Water. 

Christ tempted by the De\il. 

The good Samaritan 1525 

St. Luke painting the Portrait of the Viigm. 1526. 

The IMuge 1523 

[There are tw r o mistakes, if not more, in the fore- 
going account of Van Staren. His prints are not 
numerous ; Bartsch has described nineteen only, 
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and Brulliot w r as unable to discover any others. 
The miraculous Draught of Fishes is probably The 
calling of Peter and Andrew, (No 3 ,) and thcie is 
no mention made of The good Samaritan, or Chiist 
walking on the Water With respect to date, the 
latest, 1544, is on The Deluge, which is the largest 
of his punts. In the catalogue of Ottley’s prints, 
sold m 1837 } there aie two de&cubed that are not 
included m the list by Baitsch, a St. Chnstopher, 
and a wood-cut lepresenting an intei lor, with a gal- 
lery, and numerous figuies of women and men; the 
mark is near the middle, and the date 1526 on the 
left. The following are the titles and dates, as 
given by Baitsch, Pemtre Graveui, tom. vm. : 

1 Eve and the little Cam, 1522, A. G. ( Augusti ) 19. 

2 The Deluge (L Up 6 l , H. 10 p 5 l ) 1544 

3 Christ calling Peter and Andrew, 1523, Mey 30. 

4 St Peter walking on the Watei, 1525, Des 30 

5 Christ tempted by the Demon, 1525, D * V April II 

6 Chust and the Woman of Samaria, 1523 

7. The Viigm and St Anne, 1522, 1) C (Decemb 1 ) is) 
31. 

8 St Bemaid, 1524, Oct 3. 

9 St Luke pamtmg the Portrait of the Virgin, 1526, 
In Juli 28. 

10 St Elisabeth, 1521, Nove. 15. 

11 Venus, 1524, Oct 20 

12 The Faun, 1522, Sept 14 

13 The Man with a chimeiical Fish, 1522, A G. ( Au - 
qusti) 16 

14 The Goldsmith, no date 

15 The Man asleep, 1532, Oct. 10 

16 The diunken Drummer, 1525, Mert 8 

17 The Diummei and a Child, 1523, Oct 14. 

IS The Man holding a Shield, with armoual hearings, 
1522 

19 The Woman holding an Escutcheon, of lozenge form, 
1525. 


From Ottleys Catalogue. 

20 St. Chnstopher, the date not mentioned. 

21 A wood-cut of an Interim , w ith T Gallery, and nu- 

merous Figuies. The maik near the middle, 1526 
on the left. 

Whether the maik D. V. with a starling between 
them, and the letters D. V. separated by an asterisk 
in the upper part, and intei pi eted Dirck Venter , 
belong to this engiaver, is not yet settled.] 

STARNINA^Gherardo. This old Florentine 
painter w T as bom m 1 354, and w T as a disciple of An- 
tonio Veneziano. He painted history m the div, 
stiff style winch prevailed at the eaily period at 
winch he lived, though somewhat less Gothic and 
hard than the immediate followers of Giotto Va- 
sari reports, that he was invited to the court of 
Spain, where he painted some pictuies for the king, 
for winch he was richly rewarded. Among the few r 
of his w’oiks at Florence which have escaped the 
ravages of time, is a picture m the church of S. 
Croce, repiesenting St. Jeiome delivering Ins doc- 
trines to his disciples, when he was at the point of 
death ; a production in wiiich the design and ex- 
pression are perhaps superior to any performance of 
ms contemporaries. He died at Florence in 1403. 
[It is certain that he survived the year 1406 ; Zani 
says he died in 1415. Rosini has given an etching 
bv Gatti, of a Descent from the Cioss, by Stamina, 
which shows him to have been an aitist of gieat 
ability.] 

STARRENBERG, John. According to Des- 
camps, this painter was born at Gioninguen, and 
flounshed ftom the year 1650 to 1670. He painted 
historical subjects, and was much celebiated as a 
fresco painter of ceilings, and other considerable 
machinal undertakings, w r hich he composed with 
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ingenuity, and executed with promptness and fa- 
cility, 

[STA VEREN, .Tan Adrian van, if not a pupil, 
\\ as a close imitator, of Geiard Don. The subject 
m which he most excelled was a hermit contem- 
plating a skull, reading a book, or at his devotions 
before a crucifix. As the scene is generally the en- 
trance of a grotto in a wild locality, he introduces 
the trunk of an old tree covered with ivy or moss. 
His execution is as elaborate as that of Gerard Dou, 
but Ins penciling is not so clear, soft, and fluent. 
It is also said that he painted familial scenes, con- 
versations, and small gioups of family poi traits; 
theie are such attubuted to Van State) en, hut 
whether they are by the paintei of heimits is not 
ceitam. The Dutch writers mention three other 
artists of the name, Paul, Jacob, and E ; Paul and 
E. are said also to have been pupils of Gerard Dou ; 
Jacob was a painter of fruit and flowers ; they all 
lived about the same period, that is to say, from 
about 1660 to 1700 The editor gives the names as 
he finds them, but has doubts of the right applica- 
tion of all, excepting that of Jacob to flowei and 
fruit pieces ; the hermit pictuies that have come 
under his notice have no baptismal names A Geo- 

E *apher m his Study, m the Louvre, is w ithoiit it 
aborde mentions a mezzotmto print of a Man 
counting Money, a half-length, signed P. Shaiere- 
nus, and says, Que signifie ce nom ? The punt, it may 
be observed, was executed m the seventeenth cen- 
tury, or m the early part of the eighteenth, when the 
artist called Paul van Staveren was living.] 

STEE, P. This aitist is mentioned by Mr. Strutt 
as tne engiaver of a portrait of Miss Salethea Daw- 
kins ; after Toe ) . 

STEEN, John [properly Jan]. This ingenious 
artist was born at Leyden m 1636. He was the son 
of a respectablej^rew er, who, perceiving his inclina- 
tion for diawdng, placed him as a pupil with Nicho- 
las Knufter, a painter of history, of some note, at 
Utrecht, under whom he studied some time. Des- 
camps, w'ho has been followed by Mr. Pilkmgton, 
asserts that he was aftei wards a scholar of Adrian 
Brower; but this inaccuracy is rendeied palpable 
by their own statements, by which it will be found 
that Brower died in 1640, when Jan Steen w r as only 
four years old. They have probably been led into 
the error by the similarity of the subjects they re- 

E resented, and the congenial profligacy of then ha- 
its. It is more consistent with chronology, that 
he w r as a disciple of John van Goyen, whose daugh- 
ter he married, though it is not likely that she be- 
came his wife until after the death of her father, m 
1656, when Steen was in his twentieth year. His 
father, apprehending that he could not depend on 
the produce of his early exertions as a painter for 
a comfortable subsistence, established him m a 
brew T ery at Delft ; but this indulgence, which might 
have placed 'him in easy circumstances, instead of 
answering his paternal intentions, served only to 
supply him w T ith the means of indulging his unfor- 
tunate propensity to debauchery and excess. In 
a short time, from negligence and expensive pur- 
suits, the establishment was ruined; and after re- 
peated attempts to reclaim him, he w r as abandoned 
by his father. . He afterwards became a tavern- 
keeper, but this undertaking was more promptly 
calamitous than the former, as he now found at 
home the means of gratifying his excesses, and he 
is said to have drank more wine than any of his 
guests. During these occupations, he continued to 
exercise his talents as a painter, and it is not easy 


to conceive how a man, in an almost continual state 
of inebriety, could have pioduced so many and such 
admirable proofs of extraordinary ability. 

The pictures of Jan Steen usually represent mer- 
ry-makings, and the frolics and festivities of the ale- 
house, which he treated w r ith a chaiactenstic ex- 
pression of humorous diollery, which requites us for 
the vulgarity of the subjects. He sometimes paint- 
ed conversations and domestic assemblies, which he 
generally accompanied with some facetious trait of 
w it oi humour, w hich is admirably managed. Some 
of his pictures of that description ai e little inferior 
m delicacy of execution to the charming pi eductions 
of Gabnel Metzu. His compositions are ingenious 
and interesting, his design is correct and spirited, 
Ins colouring chaste and clear, and his pencil fi ee 
and decided. Perhaps no painter of his countiy has 
equalled him in the air of truth and nature which 
he gave to the expression and character of his 
figures. The works of Jan Steen w^ere for some 
time little known or valued, except m Holland. 
But they aie now generally held in high estimation, 
and are deservedly placed m the choicest collections. 
He died m 1689. [When the mquner reads the de- 
scriptions of upwards of three hundred pictures by 
Jan Steen, contained in Smith’s Catalogue raisonne, 
vol. iv and Supplement, many of which are com- 
posed of numerous figuies, and almost all painted 
with the greatest care ; and when he examines the 
specimens that adorn the royal and othei splendid 
collections m this country, to say nothing of the 
equally rich productions of his pencil elsewLere, 
and observes the knowledge he displays, not only of 
his art but of human nature, and the great discrimi- 
nation of character he exhibits m all ; if he does 
not doubt the authenticity of the many scandalous 
anecdotes of the master, he will at least suspect that 
they have been too highly coloured m the relating. 
Iiow r can it be believed that a man living m a con- 
tinued state of inebnety and dissipation could find 
time to produce so many excellent woiks p Is it 
possible that the hand of an habitual drunkard 
could so steadily execute the mechanical part? and 
could a mmd besotted by drink, and debased by 
low intercourse, moralize so admirably as he has 
done on the evil consequences of intemperance and 
the indulgence of lascivious propensities ? A judi- 
cious critic, Dr Ivugler, sums up his character as an 
ai list m a few w T ords. “ His wmiks imply a free and 
cheerful view of common life, and he neats it with 
a careless humour, such as seems to deal with all 
its daily occurrences, high and low, as a laughable 
masquerade, and a mere scene of perverse absurdity. 
His treatment of the subjects differed essentially 
from that adopted by other artists. Frequently, 
indeed, they are the same jolly drinking paities, or 
the meetings of boors ; but in other masters the ob- 
ject is, for the most pait, to depict a certain situa- 
tion, either quiet or animated, whilst in Jan Steen 
is generally to be found action, more or less de- 
veloped, together with all the reciprocal relations 
and interests between the characteis, which spring 
fiom it. This is accompanied by great force and 
variety of individual expiessiun, such as evinces the 
sharpest observation. He is almost the only artist 
of the Nethei lands who has thus, with true genius, 
brought into full play all these elements of comedy. 
His technical execution suits his design; it is care- 
fully finished, and notwithstanding the elefsest at- 
tention'to minute details, is as firm and coirect as it 
is fiee and light.” A scarce etching representing a 
woman seated, apparently m a drunken sleep, hold- 
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ing a small glass in her left hand and a bottle m 
the right, and other figuies, m a chamber, is attu- 
buted to him. It is signed pmxit J Steen , the J 
and S interlaced, on the left, and on the right II. 
Steen . It is a poor affair, and doubted by those best 
qualified to give an opinion.] 

STEEN, Francis vander, a Flemish pamtei 
and engraver, born at Antwerp about the year 1604. 
Little is known of his works as a pamtei, but he 
distinguished himself by the plates he engraved for 
the collection of punts known by the name of Te- 
niers’s Gallery. He was much employed by the 
Archduke Leopold, who assigned him a pension. 
Among others, we have the following prints by him • 

PORTRAITS. 

Cornelius Cort, Engiavei, of Antwerp 
Theodoie Coomhaert, Engranci, of Amstcidam. 

Andrew del V aulx, Pi ofcssoi of the U mvoi sity of Lorn ain. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Holy Family , aftei Titian 
The Holy Family, called La Madonna del Sacco ; after 
A del Say to. 

Michael Angelo’s Dream , after M Angelo 
Soldiers playing at Caids , after Manfi edi 
The Martyidom of the Eleven Thousand Vngms , fiom 
a drawing by Van Hoy , aftei the picture by Albeit 
hirer , m the imperial collection 
Silenus drunk, suppoited by Satyis and Bacchante , after 
Vandyck . ( Rubens 

Cupid shaping his Bow ; after Coreggio. 

Jupiter and Io , after the same 
Ganymede , after th e & am e 

„ The three last prints, which are scarce, are from 
designs by Van Hoy, after the pictures m the gal- 
lery at Vienna. He also engraved from Teniers, 
and other masters. [For a catalogue of his engrav- 
ings see Naglei.] 

STEENWYCK, [or STEINWYCK,] Henry, 
the Elder. This painter was born at Steenwyck 
ml 550. He was a scholar of John de Vries, an 
artist of some reputation, who excelled in perspec- 
tive and architectural views. Steenwyck painted 
similar subjects, m which he not only surpassed his 
instructor, but m neatness and accuracy he has 
scarcely been equalled by any artist who has suc- 
ceeded him. His pictures represent the interiors of 
churches and Gothic temples, designed with sui pris- 
ing accuracy and precision. Pie fiequently repre- 
sented these superb edifices by torch-light, and by a 
judicious management of the chiaio-seuro, gave a 
mysterious grandeur to the effect, which is extreme- 
ly pictmesque and interesting. The pictures of the 
elder Steenwyck are usually decorated with figures by 
Franck. He died in 1603. [He was living m 1604.] 
STEENWYCK, [or STEINWYCK,] Henry, 
the Younger, w r a£ the son of the foregoing artist, 
bom at Antwerp m 1589, and was instiucted by his 
father. His pictures, like those of the elder Steen- 
wyck, represent the insides of temples, chinches, 
and other Gothic edifices, which he usually designed 
on a larger scale than those of his father. He lived 
in habits of intimacy with Vandyck, w ho painted a 
fine portrait of him, among the distinguished artists 
of his country, of which w r e have a print by Pontius. 
His talents were recommended by V andyek to the 
notice of Charles I., who invited him to England, 
wffiere he resided several years, and died in London, 
but the time of his death is not mentioned. In the 
catalogue of King James are found ten of the prin- 
cipal works of Steenwyck. The pictures he painted 
previous to his coming to England, are embellished 
with figures by John Breughel, Theodoie van Thul- 
den, and others. [He w’as living in 1642, as appeals 
by that date on a picture in the mqseum at Berlin.] 


STEENWYCK, [or STEINWYCK,] Nicho- 
las. Accoidmg to Descamps, this painter was 
born at Breda m 1640 He excelled in painting 
vases, musical mstiuments, books, and other inani- 
mate objects, which he grouped m a pleasing man- 
ner, and represented with gieat tiuth and precision. 
[He painted fish admirably, not laboured, but m a 
veiybold mannei.] 

STEFANESCHI, Giovanni Batistv Accord- 
ing to Baldmucci, this aitist was bom at Ronta, in 
the Florentine state, m 1582. He was a monk, and 
is geneially called l’Eiemita di Monte Senano. He 
was instructed m design by Andrea Comodi, and 
chiefly excelled in copying, in miniature, the works 
of the most eminent Italian painters, m which he 
v r as much employed by Ferdinand II., Grand Duke 
of Tuscany. He died in 1651. 

STEFAN I, Tommaso de. Domimci, m his 
Lives of the Neapolitan Painters, attempts to prove 
that the art was piactised at Naples by this master 
before the time of Cimabue, and that it had, at that 
early penod, reached a more impioved state at Na- 
ples than it had at Florence. Whatevei may be 
allowed foi the paitiahty with which the Italian 
w liters speak of then particular countrymen, Do- 
mimci appeals to have established the authenticity 
of Ins statement, by the indisputable authorities lie 
produces m his Pioemio. Accoidmg to that author 
this veneiable artist w r as born at Naples, about the * 
year 1230. He formed himself by the remnants of 
Grecian art, which had been preserved in the tem- 
ples and public edifices at Naples, and had painted 
seveial pictures foi the churches of S Francesco 
and S Maria dclle Grazie, previous to the year 
1260, at which time he was employed by the Arch- 
bishop of Naples to ornament the chapel of his pa- 
lace. Several other woiks by him are particularly 
described by Domimci. He died nW 310. He had 
a brothei, Pietro de Stefam, who also was a painter, 
but was more celebrated as a sculptor. 

STEFANI, Benedetto. The name of this art- 
ist is affixed to a print representing the Battle of 
the Lapitha*, copied fiom Maic Antonio. The style 
of engraving resembles that of xEneas Vico. [He 
wms of Verona, and operated about 15/5 ; he was a 
publisher as well as an engiaver ] 

STEFANI NI, Giovanni. This artist was a na- 
tive of Florence, and flourished about the year 1760. 

We have by him an etching lepresentmg the Puri- 
fication of the \ irgm, aftei Bai tholameio Sjn angher. 

STEFANO, called II Fiorentino. This old 
Florentine painter was the grandson and the dis- 
ciple of Giotto. He was born at Florence in 1301, 
and, accoidmg to Vasari, greatly excelled his m- 
stiuctor in eveiy department of the art. The rules 
of perspective were little known at the eaily period 
at v hich he lived, and he has the credit of establish- 
ing them on more regular principles. If he was 
less successful in his endeavours to vanquish the 
difficulty of foreshoitenmg, he has at least the 
credit of being the fiist ai list who attempted it, and 
succeeded, better than an\ of his con temporal ies, in 
giving expression to the airs of his heads, and a less 
Gothic turn to the attitudes of his figures. His 
works in the churches at Rome and Florence have 
perished, and Lanzi mentions, as the only vestige 
remaining of his productions, a picture of the Virgin 
and infant Christ, in the Campo Santo, at Pisa. He 
died m 1350. 

STEFAN O, Tommaso. According to Baldmucci, 
he was the son and disciple of the foregoing artist, 
born at Florence in 1324. He attached himself 
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more to the style of Giotto than that of his father, 
and followed the manner of that master with such 
exactness, that he acquiied the appellation of II 
Giottino. Such aie his fiescoes at Assisi, and his 
pictme of the dead Chnst, with the Vngin and St. 
John, m the chuich of S. Remigio at Floience. 
He died at Florence, m the prime of life, m 1356. 

STEFANONE, Maestro. According to Domi- 
nici, this painter was born at Naples about the year 
1325, and was a disciple of Gennaio di Cola. In 
conjunction with that mastei, he painted some 
fresco woiks m the church of S Restituta, at Na- 
ples. In the church of S. Mana della Pieta there 
were several of his woiks. both m fresco and m oil; 
the former have almost entirely perished, but the 
latter have resisted the ravages of time, particularly 
the picture at the great altar, representing the Vir- 
gin Mary and Magdalene weeping over the dead 
Chnst, which is still well pieseived. This is an- 
other proof that the practice of painting in oil was 
known long before the pretended discoveiy by Van 
Eyck, m the year 1410. He died about 1390. 

STEFANONI, Giacomo Antonio. This artist 
was a native of Bologna, and flourished about the 
year 1630. He is said to have been a painter as 
well as an engraver. We have, among others, the 
following etchings by him : 

The Vug m, with the infant Chnst, St John, and two 
Angels, after Lod Caiaccx 

The Holy Family, with St. J ohn ; after An Can acci 
1632 

Another Holy Family, with St J ohn piesent mg cheiries ; 
after the same 

The Vngm and infant Christ, with St. John; after Agos. 
Caratci. 

The Muider of the Innocents ; after Guido 

The Maityrdom of St Ursula , after L, Passmelli. 

STEFANONI, Pietro, an Italian engraver, by 
whom we havers set of forty etchings, from the de- 
signs of the Caracci, intended as a drawing-book. 
He usually marked his plates with the initials P. S. F. 
[He was a pubhsher and engraver; he lived about 
1620.] 

STEIDNER, D. This artist is noticed by Mr. 
Strutt as the engraver of a variety of devout sub- 
jects. [Whatever those devout subjects may be, 
Nagler, like Mr. Strutt, does not think them woith 
notice He was of Augsbourg, and died m 1760 ] 

STELLA, James, an eminent French painter, 
born at Lyons m 1596. He was the son of Francis 
Stella, an artist, originally of Flanders, who had 
settled at Lyons on his return from Italy His fa- 
ther taught him the rudiments of design, but he 
was deprived of his mstiuction when he was only 
nine years old. He had, however, at that early age, 
made such progress m design, that he found himself 
sufficiently advanced to be able to continue his 
studies without the direction of another master. 
When he had reached his twentieth yeai he travel- 
led to Italy," and passing through Florence, on his 
way to Rome, he was employed by Cosmo de Me- 
dici to assist in the decorations piepanng for the so- 
lemnization of the marnage of his son Ferdinand 
II. He also painted seveial pictures foi the Grand 
Duke, who assigned him apartments m his palace, 
with a pension equal to that of C allot, who was at 
that time in his scivice. After a residence of seven 
years at Florence, where he left many proofs of his 
ability m painting and engraving, he proceeded to 
Rome m 1623. His studies in that capital were 
pursued with unremitting assiduity, particularly 
from the antique and the works of Raffaelle, which 
he contemplated in the society of Niccolo Poussin, 
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with whom he contracted an intimate acquaintance, 
and the conversation and advice of that learned art- 
ist contributed, m no small degree, to the foimation 
of that conect style foi which he is distinguished. 

The woiks of Stella weie held m considexable 
estimation at Rome, w hei e he resided eleven years. 
In 1634 he leturned to Fiance, where his talents re- 
commended him to the favour of Cardinal Riche- 
lieu, under whose pati onage he was appointed paint- 
er to the king, with a pension, and w r as presented 
with the oi dei of St. Michael. His principal woiks 
at Pans are the Baptism of Chnst by St. John, m 
the chuich of St. Germam le Vieux ; the Annuncia- 
tion, m the chapel of the N uns of the Assumption ; 
and Christ with the Woman of Samaria, at the Car- 
melites. Stella was moie successful m his easel 
pictures than his large w T orks. His compositions 
aie graceful and decoious, though cold and inani- 
mate, and his design rigidly collect ; but w'e look m 
vam for the sentiment and expiession which cha- 
ractenze the admnable productions of Poussm. He 
died at Pans m 1647. We have some etchings by 
Stella, among which are the following : 

The taking down from the Cioss , marked with a star. 
The Ceicmouy of doing Homage to the Grand Duke of 
Tuscany on St John’s Day. 1621 
[Jacques Stella died m 1657, at the age of sixty-one. 
His etchings consist of five pieces ; a Madonna, St. 
George, and some children dancing, in addition to 
the tw T o mentioned. There are some wood-cuts after 
his designs, marked with a star (Stella) ; they weie 
engraved by Paul Maupam, of Abbeville.] 

STELLA, Francis, was the younger brother of 
James Stella, born at Lyons m 1601, and was in- 
structed m the art by his brother, whom he accom- 
panied to Italy. He painted history, but never ar- 
rived at much eminence, and was very inferior to 
his instructor m every lespect. There are some 
pictures by him m the churches at Paiis, among 
which is an altar-piece, representing the dead Chnst, 
with the Virgin Mary and St. John, at the Augus- 
tines. Fie died at Pans in 1661. [According to 
Felibien, he died on the 26th of July, 1647, in his 
fourty-fourth year.] 

STELLA, Anthony Bousonnet. This artist 
was the nephew of James Stella, bom at Lyons m 
1630. He was instructed by his uncle in the rudi- 
ments of design, and is said to have been a reput- 
able painter, and a member of the Royal Academy 
at Pans, where he died in 1682. We have a few 
etchings by him, among which is the folio wung : 

Moses defending the Daughters of Jethio ; after Poussin. 
[There is a difference among writers respecting his 
age, some making him fifty, others only forty-eight ; 
but as there was another Anthony, and they agree 
that this died m 1682, it is of no importance.] 
STELLA, Claudine Bousonnet. This inge- 
nious lady w T as the niece of James Stella, born at 
Lyons m 1636. She learned the principles of de- 
sign from her uncle, but applied herself to engrav- 
ing, in which she greatly distinguished herself. Her 
plates are chiefly after the pictures of James Stella 
and Nicholas Poussm; and perhaps no artist has 
been so successful m their engravings after the lat- 
ter painter, m which she has greatly surpassed John 
Pesne. Her design is correct, and the characters of 
the heads are admirably expressed. The following 
are her most esteemed prints : * 

A set of seventeen plates of pastoral subjects, including 
the title , after James Stella. 

Fifty plates of the Sports of Children, and rural sub- 
jects ; after the same , 
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Tlie Marriage of St Catherine , after the same . 

Moses found m the Bulrushes , m two plates , after N. 
Poussin. 

Moses striking the Rock , after the same , voiy fine 
The CiueifhjLon, called the Great Calvary , after the 
same 3 veiyfine. 

St Peter and St. John cui mg the Lame Man, after the 
same. 

The Holy Family, with St Elisabeth and St John, 
after the same . 

Another Holy Family, with children bmigmg floweis, 
after the same 

[She died at Paris m 1697*] 

STELLA, Antoinette Bousonnet. This lady 
was the sister of Claudme Bousonnet Stella, born at 
Lyons about the year 1637, and had also the ad- 
vantage of her uncle’s mstiuction m design Al- 
though she was not equal to her sister m the use of 
the graver, her punts possess considei able merit. 
Her drawing is generally correct and full of taste. 
We have, among others, the following punts by 
her : 

Romulus and Remus suclded by a Wolf, after Ant. 
Bousonnet Stella 

The Entry of the Empeioi Sigismond, after Giuho Ro- 
mano 

STELZER, J 4Cob, a German engraver, who 
flourished about the year 1720. He engraved part 
of the plates for the collection of punts fiom the 
antique maibles preseived in the gallery of Dresden, 
ublishedin 1733. [Nagler calls him Johann Ja- 
ob, and says he opeiated as late as 1780.] 
STEMPSIUS. See Sempelius. 

[STENREE, or STEEN REE, by some called 
William, by otheis George, piobably because he 
used only the initial letter of his baptismal name, 
G., was a nephew of Cornelius Poelembuig, by 
whom he was instructed m the art, and whose man- 
ner he followed His birth is placed at Utrecht m 
1600, and his death in 1648, but on uncertain au- 
thority.] 

STENT, Peter, resided in London, and carried 
on a considerable business as a puntseller. It is 
supposed that he occasionally engraved. A portiait 
of Andrew Willet, with sis Latin verges, and mai li- 
ed with the initials P. S., is generally attubuted to 
him. [He earned on business m London from 
1640 to 1663. JExe. generally follows his name.] 
STERN, Ignazio. This painter was a native of 
Bavaria, born about the year i 698 He went, early 
m his life, to Bologna, where he enteied the school 
of Carlo Cignam, He painted several pictures foi 
the different churches m Lombardy, which possess 
considerable merit. At Piacenza, m the church of 
the Nunziata, is an altar-piece representing the An- 
nunciation, which Lanzi describes as a graceful and 
elegant composition. He lesided seveial yeais at 
Rome, where he was much employed for the public 
edifices and the private collections. In the Basilica 
of St. John of Lateran, there is a picture by Stern 
of the Assumption : and he painted some frescoes in 
the sacristy of S. Paolmo. His talents were not 
confined to histoncal subjects. He also painted 
concerts, conversations, and what are called by the 
Italians Bambocciate, wdnch weie much admired 
He died in 1746. [Zam says he opeiated m 1750.] 
STETTLER, Willi A.M. This aitist was a na- 
tive of Berne, and, accoulmg to Euesslx, m Ins Lives 
of the Swiss Artists, was first a scholar of Felix 
Meyer, at Zurich, and was afterwards instructed m 
miniature painting, at Pans, by Joseph Werner. 
His talents were not confined to miniature, but he 
was much employed m designing histoncal and 
other subjects for the publishers. He accompanied 


Charles Patin m his travels through Holland and 
Italy, and made the greater pait of the designs for 
the plates m his publications on medals and anti- 
quities. He died m 1708 

STEVENS, John, oi Stfphanus, a Geimanen- 
giaver, who flourished at Stiasbuig about the year 
1585. His plates aie chiefly slight etchings, exe- 
cuted almost entirely with dots • and are frequently 
little more than outlines. They aie fiom his ow T n 
designs, and prove him to have been a man of ge- 
nius. He generally maiked his plates with the in- 
itials I. and S. with the date. 

STEVENS, John. This artist is mentioned by 
Lord Oifoid as a landscape painter, who chiefly 
imitated Vandiest. He sometimes painted small 
pictures, but wres pnncipally employed m painting 
pieces to be placed over doois and chimneys. He 
diedm 172*2. 

STEVENS, Peter. This artist was a native of 
Mechlm, and is mentioned as an engraver of por- 
tiaits, among which is that of Frederick, king of 
Prussia , after de Plasse . 

[STEVENS, STEEVENS,or STEPHANS, Pe- 
ter, an historical painter and landscape designer, 
was bom at Malmes in 1540 He w r as patronized 
by Rudolph II., and died at Pi ague, m what year 
is not accurately ascei tamed Several of his pic- 
tures and designs were engiaved by the Sadeleis and 
H Hondius; these are chiefly his landscapes. There 
was another artist of the same name, who w r as a 
am ter and engraver , he wres also a native of Ma- 
nes, and flourished about the middle of the seven- 
teenth century. Probably he is the engraver men- 
tioned in the foregoing aiticle, as there are several 
portiaits engraved by him, among which is that of 
Count Emenc Tekely, after D. Vender PIaa$,36hn 
III., king of Poland,' Lodovic, Maiquis of Bianden- 
buig, Philip, Duke of Oileans, and other lllustnous 
pei sons. The time of his death is iffit known.] 

STEVERS See Staevarts. 

STEUDENER, M G. We have by this aitist 
some slight etchings, representing the Loves of the 
Gods, andothei mythological subjects, fiom Ins own 
designs. They are not very creditable to his ta- 
lents. [Maik Chnstophei Steudtner was bom at 
Augsbouig m 1698, and died m 1736 He engraved 
many subjects besides the Loves of the Gods, on 
coppei, and wood, and scraped in mezzotmto ; at 
least so say N aglei and Laboi de C unouslv enough, 
both attribute to him a mezzotmto pi hit of St. Ca- 
tharine earned to Heaven by Angels, with the date 
1696! It certainly has his signal aie, M. V. Stewlt- 
ner ; but how is it to be reconciled with the date of 
his bnth P Zam gives an advantage of three years 
only, by placing his bntli m 1693.] 

STIMMER, Tobias. This aitist was born at 
Schaflfhausen m 1544. It is not mentioned under 
whom he studied, but he had acquired some cele- 
brity by decoiating the facades of the principal man- 
sions of his native towm, at Frankfort and Stras- 
bouig, wuth historical subjects painted m fresco, 
when he was invited to the court of the Marquis of 
Baden, to paint a series of the portraits of his an- 
cestors, which he is said by Huber to have executed 
in a gieat style. His frescoes have unfortunately 
perished,- but wre may judge of his ability in com- 
position and design, by the wooden cuts, which re- 
main, executed Irom Ins wrerks. Tobias Summer 
also engiaved on wreod, and m conjunction with his 
brother, John Chnstopher Slimmer, executed part 
of the cuts for the Bible published at Basle m 1586, 
by Thomas Guarin, entitled Korea Tobice Stimmcri 
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sttcroyum Bibliorum jtgurce tersibus Latinis et Ger- 
manicis expositce. The compositions of these prints, 
which are small, aie by Tobias Stimmer; and it is 
no mean proof of their ment, that Rubens declared 
he had studied them with attention, and had de- 
rived much mstiuction fiom them He usually 
marked his punts with a monogram, composed of a 

T. and an S., thus ^ • [He was bom m 1534, and 

died at an advanced age. He made the designs, but 
never engraved on wood. See Baitsch, P. G. tom. 
ix., foi a list of cuts from his designs.] 

STIMMER, John Christopher, was the young- 
er bi other of Tobias Stimmei, bom at Schaft hausen 
in 1552, and is said to have been mstiucted m de- 
sign by his bi other. He distinguished himself as 
an eminent engiavei on wood, and executed m a 
neat style several cuts from the designs of Tobias, 
which possess considei able merit. He maikedhis 
prints with a monogiam composed of the letters 

C. S. T. M , thus, Besides the cuts in the 

Bible, mentioned m the pieceding article, we have 
the following prints by him : 

A set of cuts for the New Testament, printed at Sti as- 
buig m 1588 

A set of punts of learned peisons and theologians of Ger- 
many, published by Bernaul J 0 L 10 , at Stiasbuig, m 
1 587 

A set of Emblems, entitled leones Affabrce , published 
by B. Jobio, atStiasburg, in 1591. 

[The accounts of this artist ai e involved m much 
intricacy, confusion, and unceitamty. They who 
are intei ested m the matter will find all the light 
that can be brought to bear on it, and all the assist- 
ance that two able men have afforded for unravelling 
the perplexities, m Nagler’s Kunstler Lexicon, and 
in Bartsch, P^G. tom. ix.] 

STOCCADE, Nicholas de Helt This paint- 
er was born at Nimeguen m 1614, and was a scho- 
lar of Martin Ryckaert, w hose daughter he man led. 
His first pursuit was landscape painting, which he 

E ractised for some time, m the style of his instructor • 
ut his genius leading him more to the design of the 
figuie, he applied himself with great assiduity to 
historical painting, in which he had acquired some 
celebrity, when he determined to visit Italy m 
search of improvement, and passed several years at 
Rome. His studies in that capital were pursued 
with unremitting application, and his talents soon 
recommended him to public attention. He was em- 
ployed in painting some pictures for the palaces and 
private collections, particularly for Christina, Queen 
of Sweden. After a residence of eight years at 
Rome, he went to Venice, and improved his style 
of colouring by studying the works of the best mas- 
ters of the Venetian school. He visited Pans in 
his return to Holland, where he met with such dis- 
tinguished” encouragement, that he was induced to 
establish himself for some time m that city, W’here 
he was much employed, and was appointed one of 
the painters to the king He did not long survive 
his return to his native country, but the time of his 
death is not asceitained. Elis compositions evince 
a ready and fertile invention, and his design beais 
the character of the Roman school, from wflnch he 
had principally formed his style He was also dis- 
tinguished as a portrait painter. [The historical 
pictures by Stoccade aie generally of large dimen- 
sions ; some of them have had the honour of poeti- 
cal commendation from his countrymen, particu- 
larly that of Andromeda chained to* a Rock to be 
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devoured by a Sea-monster, Clelia passing the Tibej , 
and Joseph distiibutmg Corn to his Brethien. 
There aie thiee etchings by him ; Cephalus and 
Auroia, Susanna Bathing, and the poitiait of A. 
van Opstat, after Van Dyck. Immerzeel places his 
death m 1669 ] 

STOCK, Ignatius Vander, a Dutch painter 
and engiaver, who flounshed about the yeai 1620. 
As far as can be judged fiom his etchings, after his 
owm designs, he w T as a landscape painter of consider- 
able ability. We have several plates by him, exe- 
| cuted m a slight but spirited style, some of which 
aie fiom the designs of Fouquieres, and others af- 
tei compositions of his own. [He operated foity 
yeais later than is stated above.] 

STOCK, Andrew This aitist w T as a native of 
Holland, but lesided chiefly at Antweip, where he 
flourished about the year 1625. He is supposed to 
have been a pupil of Janies de Gheyn the elder, 
fiom the similarity which appears m their style. 
He engraved several of the plates for the Academic 
de L'Dspee, published at Antwerp, by Thibeau ; 
which he msciibed Andtcas Stokius Hagce Conntis 
sculp. We have also by him the following prints : 

PORTRAITS. 

Albeit Durer, Effigies Albetti Buret i. And ' Stock sc. 
1629 

Hans Holbein , Effigies Ilolbeim, Pictot is celebet nmi se 
ipse pmx. And Stock, fecit. 

Lncas of Leyden , ft om a pictui e by himself. 

Peter Sneyers, Painter , aftet A Vandyck. 

SUBJECTS. 

The Sacrifice of Abialiam , aftet Rubens. 

Tweh e plates of the Months m the Year , aftet Wildens, 

A set of eight Landscapes , after Paul Bt ill 

[He was born m 1590, there is no account of his 
death ] 

STOCK, H The name of this artist is affixed 
to a portiait of Robert Cecil, Earl of Salisbury. 
[ITe lived about 1635.] 

STOER, Lawrence. This artist w T as a native 
of Augsbourg, and flourished about the year 1567. 
He is mentioned by Professor Christ as a painter, 
and an engraver on wood, and is said to have exe- 
cuted several wooden cuts, which he marked with 

the cipher jf^ . 

[STOFFE, J. V. D., a painter of battle-pieces, 
chiefly skirmishes of cavalry, flourished about the 
year 1649. His pictures are common, though his 
history is not known; they are generally of small 
dimensions, on panel, and i arely exceed thirty inches 
by about twenty-four. They are spirited m action, 
well designed, not strongly coloured, but smoothly 
finished. They do not rank high m commerce, but 
they are sometimes attributed to Stoop, or Esaias 
V andevelde. He was undoubtedly a Dutch painter, 
though he is^ not noticed by Dutch wnters on art. 
His pictures in their genuine state have his name, 
and sometimes the date.] 

STOLKER, J., a Dutch engraver m mezzotmto, 
by whom we have some portraits, among which is 
that of Jacques de Mosscher, painter, after J. Rave- 
stein [He was not a master of much note, as a mez- 
zo tin to engraver, but of great modesty, for he put 
the name of N. Verkohe to many of his plates; 
there is one, however, to w T hich he put his owm, an 
Interior after fan Steen. He lived in the early 
part of the last century, according to LaBorde, but 
this is probably a mistake. See the next article.] 

[STOLKER, Jan, a portrait painter, designer, 
and engraver in aquafortis and mezzotinto, was born 
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at Amsterdam in 1724. He studied portrait paint- 
ing there under J. M Qumkhard, with whom he 
remained till he was twenty-three ; he then removed 
to the Hague, where he remained nine years paint- 
ing portraits and family groups ; and afterwards 
resided at Rotterdam, occupied m the same man- 
ner, and had the honour of painting seveial persons 
of distinction It appears that he also painted 
cabinet pictures of familiar subjects; one known 
by the appellation Rhynlanch is spoken of as a chef 
cf oeuvre. It represents the interior of an apartment 
in which there are an elderly woman, a girl, and a 
boy, habited m the old Dutch costume, and a num- 
ber of accessories in an open window, admuable, it 
is said, for composition, expiession, chiaro-scuio, 
and elaborate finishing. When about fifty he aban- 
doned painting, and devoted himself to making de- 
signs m water-colours and Indian ink, m which he 
showed superior talent The copies which he made 
in this manner of pictures by the older masteis, 
especially those m colours, are highly esteemed 
He engraved m aquafoitis, according to Balkema 
and Immerzeel, aftei Rembrandt, F. Hals, Jan 
Steen, Schalcken, Adrian Ostade, Brecklencamp, 
and otheis. Nagler describes eight mezzo tintos by 
him aftei Terburg, Jan Steen, and Itavestein, among 
which are the two mentioned m the preceding ar- 
ticle, showing that the same aitist is meant. He 
died at Rotterdam m 1786.] 

[STOM, or STOOM, Matthew, who was pro- 
bably of Flemish origin, practised principally m 
Italy. He painted landscapes and battle-pieces He 
died at Verona m 1702. Anothei of the same name, 
who lived about the middle of the 17 th century, 
painted sacred subjects, of which there is one m the 
church of St Cecilia at Messina.] 

[STOMME, , a painter of subjects called 

still-life, of whom theie is no account, but he ap- 
pears to have been an imitator, if not a scholai, of 
John David De Heem, A pictuie by him is thought 
worthy of being pieserved m the Museum at Brus- 
sels; it represents a table coveied, on which theie 
are a cruche, a plate with a bi oiled fish, a knife, and 
other objects. 

STONE, Henry This artist was the son of 
Nicholas Stone, a statuary and aichitect, who was 
master mason to James I. He is usually called 
Old Stone, probably to distinguish him fiom his 
younger brother, John. Henry Stone is pimcipally 
known as a painter by his excellent copies from 
the portraits of Vandyck and the Italian masters. 
By his epitaph, which is preserved in the Anecdotes, 
it appears that he passed several years m Holland, 
France, and Italy, and died m London m 1 653. 
[A copy by him bf the Cornaro family at Northum- 
berland House, said to be by Titian, is at Hampton 
Court. There are also a great many Van Dyck por- 
traits in various collections painted by Old Stone ] 

STONE, John, w T as the brother of Henry Stone, 
and followed the piofession of his father as a 
statuary. He also occasionally copied some of 
the most esteemed pictures of the old masteis, m 
w T hich he was not unsuccessful. Thomas Cross is 
said to have instructed him in the art of engraving, 
though he did not much attend to it He designed 
and engraved one of the plates for Dugdule’s His- 
tory of Warwickshire. John Stone died soon after 
the Restoration. 

STOt>P, Dirk, or Theodore. This eminent 
aitist has escaped the notice of the biographers of 
the painters, and is only briefly mentioned as the 
engraver of a few plates. He was a native of Hol- 


land, and w r as born about the year 1610. A con- 
temporary of Peter de Laer, called Bamboccio, he 
adopted a similai style, and his best works are in no 
w r ay mfenoi to those of that celebrated painter. 
His pictuies represent hunteis and sportsmen on 
hoiseback, the halts of travelleis, fanieis’ shops, 
and similar subjects, which aie composed and de- 
signed with a spmt and taste, which has scarcely 
been surpassed by Philip Wowermans, for wLose 
works the pictures of Stoop have not unfrequently 
been mistaken. We have by this able artist a set 
of twelve admirable etchings, w T hich for pictuiesque 
effect and masterly execution are equal to the most 
admired pioductions of the point. [See note to 
next article.] 

STOOP, Peter, sometimes called Roderigo. 
He is geneially supposed to have been the younger 
brother of the piecedmg artist, born m Holland 
about the year 1612 He painted battles, huntings, 
and sea-poits, With considerable success, and w'ent, 
when he was young, to Portugal, and settled at Lis- 
bon, where he adopted the name of Roderigo, and 
placed the letter R. on his plates. He came to 
England m the letmue of Queen Cathenne, and re- 
sided m this countiy till his death, which happened 
about the yeai I6S6. We have several etchings by 
this artist fiom lus own compositions, and other 
masteis, which are executed in a spirited and mas- 
terly style. Among others, aie the following*. 

Eight Views of Lisbon ; dedicated to Queen Catherine 

Aset oi eight plates, repicsentmg the piocession of Queen 
Cathenne hom Poi tsmouth to Hampton Court 1C62. 

He also executed the plates lor Ogilby’s iEsop; 
after the designs of Bailow. 

[Theodoie, Thiei iv, Dienck, Direk, and Roderigo 
Stoop, is an individual artist; the names being the 
same according to the language m which they aie 
used. Rodeiigo,m Portuguese, answering toThcodo- 
ncus, oi Theodoius, m Latin, fiom which the others 
aie deiived, and Duck being the diminutive used by 
the Dutch Stoop, the designer and engraver, is 
the artist to whom all these names appertain; for 
he vaned them according to the custom of the 
country in which he happened to be located at the 
time of publishing his punts It will he found 
that the first twelve of Hoises, published in Hol- 
land m 1651, are signed I). or Dock Stoop; those 
of Views m Poitugal, 11°. Stoop, or Roderigo; 
those m England, sometimes It 0 , and sometimes 
T. Stoop What, theie foie, is said m the article 
Feter Stoop, belongs to Theodoie, Dirck, or Rode- 
rigo, who was the engiavei that lesided at Lisbon 
for some time, and was pationized by Catharine 
of Biaganza, whom he accompanied to England 
on hei marriage with Chailes II. What induced 
him to go to Portugal, or when he w^ent there, is not 
said, but it is certain that he w T as employed as 
painter to the court till 1662. Whether he painted 
the Views of Lisbon, of which he made etchings, or 
what other subjects, is not related. The Count A. 
Raczynski, who has been very paiticular in naming 
the aitists of all countries who have left "works in 
Poitugal, does not mention Stoop m his woik “ Les 
Arts en Portugal,” which he would have done had 
there been any of bis paintings found there. It 
may, therefore, he concluded that Theodore, or 
Roderigo, was more of a designer and engraver 
than a painter. On his arrival in England he en- 
graved and published the seven (not eight) prints 
descriptive of the queen’s journey from Lisbon to 
London; and aftei wards, jointly with Hollar, en- 
graved the plates for the first part of Ogilby’s trans- 
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lation of iE sop’s Fables, after designs by Barlow ; 
but several of those by Stoop aie from his own de- 
signs. He remained in England till 1678, when it 
is said he returned to his own countiy, where pio- 
bablv he died. B.utsch, Peintre Graveur , tom iv , 
has given an accuiate descuption of “The Twelve 
diffeient Horses,” published m 1651, and of the 
seven prints of “ The Journey of Catheiine, Infanta 
de Portugal,” &c. Of the first, Weigel, m his Sup- 
plement to Bartsch, has pointed out the vanations ; 
of the second, that intelligent connoisseur says they 
are so rare that it is difficult to find a complete set. 
There is a set in the Sutheiland collection. The 
fhst impressions aie before the title at top, and be- 
fore the woids “ Bridge d’ Alcantara” near the centre 
of the point. Robert Dumesml, “Le Peintre Gra- 
veur Fran^ais,” tom. v , m a note to his account of 
the prints of Louis Meunier, has described the 
eight Views of Lisbon, which were executed by R 
Stoop m 1660 and 1661 Of these Weigel says 
there is a supeib set in the collection of the Arch- 
duke Charles at Vienna, and anothei m that of the 
Consul Clauss of that city. Of individual pieces, 
Weigel, in his Supplement to Bartsch, desciibes the 
following • A bii dVeye view of a naval battle, be- 
ing the Battle of Solebay, fought between the Eng- 
lish and Dutch fleets on the 3id and 4th of June, 
1665. Signed Ro. Stoop, f. London The size of the 
print, French measure, is H. 11 p 61., L. ISp. 31., the 
margin at bottom 3 p. 41 ; it is m the cabinet of 
punts at Copenhagen, and is considered to be unique. 
Another, not less raie, is also described m the cata- 
logue of that collection ; it lepresents a Panorama 
of the theatre of war, with a chait; the chart is in 
the form of a curtain which genu, sunounded by 
trophies, are unfolding ; above aie blanches of 
lauiel, of which the leaves aie very large. In the 
lower part of th£ print aie mules with Spanish bag- 
gage, chariots, and fugitives pursued by the van- 
quishers ; it is a picturesque bird’s-eye view, after 
the ancient manner. In the upper part of the lower 
margin is inscribed Emtiado do Exercito del Rey de 
Castella , governado par D Joam de Austria , no Remo 
de Portugal, §<?.,* m the other part, Rol dos cabos 
Portuguebes , §c. A piece in Baion Lockhoist’s col- 
lection is probably the same ; it is described N°. 387, 
one sheet, A Battle between the Spaniards and 
Portuguese, by Stoop. Ext) a rare. Another print 
of great rarity, said to be by him, represents Oliver 
Cromwell dancing on the tight rope. Weigel gives 
a full description of it, but as it is also mentioned by 
Granger, it is probably well known to collectors. 
There is an impression m the British Museum. 
To these may now he added others not known to 
the indefatigable connoisseurs, Bartsch, Weigel, and 
Robeit Dumesml, but pointed out to the editor by 
the no less intelligent critics m art, Messrs. Smith, 
dealers in ancient prints, of Lisle Street, London. 

The Rape* of Helen; m the British Museum. 

A Skirmish of Cavalry on a road, at top Don 
Cantehno, fyc. ; m ditto. 

This print, mentioned among the five battle- 
pieces, is undoubtedly by Stoop. 

Portrait of Charles II. (Pepyd collection.) 

Portrait of Queen Catharine. (Ditto.) 

In the valuable collection of J. H. Hawkms, 
Esq., of Bignor Park, Sussex, is a 

Portrait of Catharine of Braganza, wife of Charles 
II., inscribed Catharma D. G. Magnee Britan- 
nise, Fianciae et Hibermee Regina Filia Jo- 
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hannes I II I. Portug. etc. — Consecrat T. Stoop. 
On the left, below the inscription, Lisbona 1662, 
JS r Mumerf. The size is H 16] in., W. 13 m. 

N. Mumer f. is evidently an mtei polation, the en- 
graving and form of the letters being very different 
fiom the other part of the wilting. It is, however, 
a curious circumstance, as Dumesml has pointed 
out the resemblance of some of Louis Meumer’s 
etchings to those of Stoop, and even one that he 
copied after him. Zam is the only one who notices 
N. Munier, whom he desciibes as a Portuguese 
designer and engiaver of poitraits ; perhaps he had 
seen this print, as he says that artist opeiated m 
16G2. Whether it be a fraudulent attempt on the 
pait of N. Mumei to pass it as his ow T n, must be 
left to the more learned to decide ; at all events he 
was a bungler to let Consecrat T Stoop remain. It 
is believed that there are poitiaits of Charles and 
Cathamie, two o\als m one plate, by T. Stoop; 
this is mentioned as a lemimscence. 

There are five other pieces described by Weigel, 
representing Dutch battles, supposed to be by Stoop, 
which that tiue connoisseur hesitates to affirm, as 
they appear to him to be copied fiom moie ancient 
pnnts. Impiessions of these are m the Bntish 
Museum 

With respect to these battle-pieces, Weigel, in his 
Supplement to Baitsch, says, “We shall conclude 
this aiticle (Stoop) by mentioning some pieces wffiich 
we still hesitate to attubute to the master. These 
are the five follownng Dutch battle-pieces, which 
belong to a hook • 

a. Battle near a Chinch . Above a cartouche beais 
the following inscription : Graef Jan van Nas- 
sou geslaghen en ghevangen Anno 1630. At 
the bottom, on the left, Fig. II. fob 102 L. 
13/; 3/ ,H. I Op. 3/. This is pai tly executed after 
a punt by W. Bam m the Roman edition of 
Strada de bello Belg.,2 vols. Romm, 1632 — 1647. 

b. Combat of Cavalry. On the right a house, 
above Don Cantelmo tot Buigerhout By Ant- 
w’erpen geslaghen Anno 1643; on the right, 
Tweede Deel fol. 146. L. 13 \p. 3L, H. 10/; 11. 

c. Plan of a Battle On the light a combat of 
cavalry; on the left, near a cartouche , two 
soldieis, and the follownng inscription : Het sas 
van Gent Beleegort den 28 July Anno 1644 en 
door Aewort verovert den 6 September. Above, 
on the left, Tweede deel Fol. 168. L. 13 \p. 61., 
H. I Op. 3 1 

d. Plan of a City and its Eninons. On the right 
is a tioop of cavaliy; at the bottom, on the 
left, Yeiovermge van Thiemen Anno 1635; 
above, on the left, Fig. 21, fgl. 215. L. 13/;. 
2 L, H. 10/;. 31. The execution of this piece 
closely approaches the point of Stoop 

e. Plan of a City and its Ennrons. Above, on 

the right, is seen the city of Wesel taken by as- 
sault, and the following inscription : Inde, naere 
dustrye Nacht quam dit Wesel onverwacht. 
On the left, De Wyt vermaerde Stadt Wesel — 
verovert 1629. L. 13p. 2b, H. IQp. 31. 

Weigel observes, what gave rise to some hesita- 
tion to attribute these pieces to an artist so prolific 
m original compositions as Dirk Stoop is, that the 
first is an imitation of a print by W. Baur, and that 
the rest are only imitations of other prints ; besides, 
they are copies, m counterpart, after prints, proba- 
bly more ancient, of a book cited below. Never- 
theless the diffeience of the copies above described 
is worthy of being remarked. The title of the book 
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from which these imitations are taken is, Frederik 
Hendrik Nassau zyn leven en bedryf, dooi J. Com- 
melyn. 2 Deele. Amst. 1651 Fol. The French 
translation, has probably the same engravings ; it 
bears the title, Hist de la vie et des actes me- 
morables de Frederic Henri de Nassau, par J. 
Commelyn, 2 tomes. Amst. 1665. Fol. The fix st 
state of the Twelve Horses is before the mtiodue- 
tion of any sky, the second state befoie numbers. 
It will be seen that the Combat of Cavalry, letter a, 
is mentioned among unknown prints by S r toop, and 
it again appeals among those doubted by Weigel; 
as it is indubitably by Stoop, and the othei four un- 
questionably by the engraver of that, the mfeience 
is obvious. Whethei the two poi traits m ovals on 
one plate of Charles II and Queen Cathanne, con- 
jectured to exist, are the same as those m the 
Pepys collection, can only be decided bv their dis- 
covery. 

It may be useful to collectors to have the titles of 
the eight raie prints, Views of Lisbon, as given 
with descuptions foi the fiist time, by Robert Du- 
mesnil. 

1. The Title. In a cartouche, is inscnbed Al II- 
lust ssa . Li a . I). Cathay ma Itapiha da cj ran Bie- 
tanha D. V. C JR Stoop 1660 Iix a . , a general 
view of Lisbon, with sea and numerous vessels 
in front. 

2. Vista de Santo Amaro E Prospectiua do Lu- 
gar de Bellem. 

3. Visto do Covento da Madre de Deus. 

4. 0 Palacio Reval De Lixboa. 

5. Touros Reyas nas Festas do Casamento da 
Raynha da GranBretanha Em Lixboa 1661 

6. 0 Palacio do Infante Dorn Pedro Em o Corpus 
Sancto Em Lixboa. 

7. A Torre E entrada da Barra de Bellem. 

8. A view of the Convent of St. Jerome On the 
left margin is inscnbed Veve du palais de 
Lisbonne seiour ORDINAIRE DES R01S DE 
Portugal; and on the right, Vista del pal- 

LATIO DEL REI DE PORTUGALE EN LlSBOA. 

The fast state of these prints is before the num- 
bers or address ; the second with the numbeis. 

It will be seen by the foregoing account that 
Bryan, following Walpole and other writers, has 
converted Theodoie into Peter, and Peter into Ro- 
dengo, and m separating has confounded both. 
The consequence of this confusion has been, that 
many have doubted whether there were not foui 
artists, Theodoie, Dirck, Roderick, and Petei, of 
the name of Stoop ; and others have denied the ex- 
istence of Peter. It w’ould be as hazaidous to say 
that Theodore did* not paint subjects such as are 
described m the text, as it w r as presumptuous to 
ascribe his etchings to Peter. That there w’as a 
Jan Pieter Stoop is certain, and that he painted sub- 
jects such as are attributed to JDirL Stoop, in that 
article, is equally so; every one conversant with 
pictures must have seen many examples, signed P. 
Stoop, Whether they w r eie brothers, or otherwise 
related, is not ascertained; they flourished about 
the same period. Mention is made by some writers 
of J, Stoop, who, it is said, imitated the manner of 
Van Bloemen and Michael Cane ; he is piaisedfor 
his good colouring, spirited penciling, and know- 
ledge of chiaro-scuro ; leaving the mutation out of 
the question, this character will suit Peter Stoop 
also.] 

STOOPENDAAL, B. Mr. Strutt calls this art- 
ist Daniel, and appears to have been led into the 
3 D 


error by Basan. The prints which bear his name 
are inscribed, B Stoopendaal,fec. Pie w^as a native 
of Holland, and flourished about the year 1710, In 
his best plates he appeals to have imitated the style 
of Cornelius Visschei, though not ahvays very suc- 
cessfully. We have, among others, the following 
punts by him . 

A sot of twelve Plates of figures and animals ; dated 1651. 
The fiist impi essions aie befoie they were numbered. 

Sixty Views m Holland, entitled Les Delices duDiemer 
Meet , engia\ed ftotn his oxen designs 

A set of t\\ enty-four View s near the Hague 

Pour plates icpiesentmg the Depaiture of King William 
fiom Holland foi England, his Ai rival, his Meeting 
the Parliament, and Ins C donation , inscnbed B 
Stoojiendaal , Jec 

The Robbers , after Bamboccio , B Stoopetidaal, sc 

The Attack of a Mihtaiy Convoy , after the same, the 
same max'k 

A Lnne-kiln , after the same 

The last three plates are very finely copied from 
the prints by Visscher. He also engraved the 
plates for Claike’s edition of Ciesar’s Commentaries, 
published m 1712 

[Notwithstanding Bryan’s remaik, there was a 
I). StoupendaeL as w r ell as a B Stoopendacl ; they 
were contempoi anes The set of twelve plates of 
figuics and animals, mentioned above, are by Stoop, 
not Stoopendacl. Both of the Stoopendaels ab- 
breviated their name occasionally, and signed Stoop . 
Their woiks have been jumbled together, and are so 
alike m subjects and manner that it is difficult to 
separate them. They both operated as late as 1719. 
It may be concluded, therefore, that Immerzeel is in 
enoi when he says that B Stoopendacl was born in 
1620.] 

STORER, Christopher. This artist was born 
at Constance in 1611. He travelled to Italy when 
he w T as young, and studied at Milan* under Ercole 
Procaccim. Lanzi mentions him as a respectable 
painter of histoiy. We have some etchings by him 
of historical subjects fiom his own compositions. 
He died at Milan m 1671. 

[Johan Christopher Storer. Lanzi says that he 
produced w oi ks of solid 1 aste, and he instances a pic- 
ture of St. Maitiro, m the possession of the Abbe 
Biancom, which was much valued by its intelligent 
ownei Subsequently he became a mannerist, and 
not un frequently adopted gloss or common ideas. 
In other points he displavs much spirit, and is one 
of the few belonging to that age who may lay claim 
to the title of a good colounsl Seveial of his pic- 
tuics have been engraved by M. Kusel, B. Kilian, 
Ph Lilian, del Sole, and Bonacma. He was one of 
the aitists employed m the decorations of Milan, 
on the occasion of the solemn entry of Philip IV. 
and Maria of Austria to that city. He etched 
seveial punts of subjects sacred and profane; these 
are sometimes signed Joan Christ. Storer, some- 
times Giov Christ. Storer, hut never Stoer , as some 
have asserted. It is said that he returned to his 
own country, and died m his native city in 1671. 
There are many of his pictures in the churches and 
collections m Germany.] 

STORK, or STORCK, Abraham. This painter 
was bom at Amsterdam in 1650. It is not known 
by whom he was instructed, but he proved one of 
the eminent painters of marines and sea-pieces of 
the Dutch school. Ills pictuios usually represent 
views of the Y, oi the Amstel, near Amsterdam, 
w ith a variety of shipping and boats, and a' number 
of small figures, correctly drawn, and touched with 
great neatness and spirit. lie also painted tempests 
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and storms at sea, which he represented with a truth 
and fidelity little infenor to the admired productions 
of Backhuysen or V andervelde. The pictuies oi 
Stork are ingeniously grouped, and the vessels, and 
their rigging, are diawn with precision and accu- 
racy. His colouring is clear and transparent, and his 
skies and water are light and floating In the col- 
lection of Mr. Bisschop, at Rotteidam, was one of 
his most capital performances, lepiesentmg the ai- 
rival of the Duke of Mailboiough at Amsterdam, 
with a public procession of ships, bai ges, and yachts, 
decorated with flags, full of figures, habited in then 
different costumes ; the composition was arranged 
with great ingenuity, and without the appeal ance 
of confusion, though the objects weie so numeious. 
He died at Amsterdam m 1708. 

[It is not certain that Abraham Stoicl died m 
1 708; some wi iters place his death m 1712, otheis 
later. Bartsch describes six veiy rare etchings by 
Abraham Storcl, but from the subjects it may be 
doubted whether they are by the marine painter; 
one of them, however, is signed A Storcl. See 
Bartsch, P. G tom iv. p. 339. Storcl, for so the 
painter signed his name, was an excellent hand at 
figures, and fiequentlv embellished the landscapes 
of other artists with them. Peihaps there is a little 
exaggeration m saying that “ he painted tempests 
and storms at sea m a manner little infenor to V an- 
develde and Backhuysen;” he was a painter of 
a calmei mood, and practised more in sight of port. 
His pictures have not yet attained their just value; 
some are truly excellent.] 

[STORK, or STORCK, Jan, or Jakob, painted 
marine subjects m the manner of Abraham Stoik, 
but not equal m excellence. They aie generally of 
small dimensions, and aie of frequent occunence. 
It is supposed that he was the elder brother of 
Abraham ; thqaz both lived at the same period He 
signed his pictures J. Stoi l, 01 * Storcl ; Jan or 
Jacob is merely conjectural.] 

STOSS, Francis. This very ancient engraver 
was a native of Germany, and is supposed to have 
flourished as early as the year 1460 ^ Mr. Strutt 
believes him to have practised engraving prior to 
either Martin Schoen or Israel van Mecheln, and 
gives it as his opinion, that he was the tutor of 
Martin Schoen, from the resemblance which ap- 
pears m their style, though it was greatly improved 
by Martin. lie is said to have engraved a set of 
small plates, representing the Life and Passion of 
Christ, which were copied by Schoen. His prints 
are marked with an F. and an S. with a cioss, thus, 

[Bartsch, P. G. tom. vi. p. 66, describes three 
prints by the engraver who used the mark in the 
text; the Resurrection of Lazarus, the dead Body of 
Christ, and the Holy Virgin. He says that he is 
very ancieflt, and absolutely unknown ; for as to 
the names Francis Stoss, Stoltzhirs, and Stolzins, 
which different writers have given him, they have 
as little foundation as the opinion that he was the 
master of Martin Schongauer. Nagler, however, 
seems to think him of gieat importance, for he has 
given an elaborate article of eight closely printed 
pages of and concerning him and his supposed 
works, -which those who feel interested in the sub- 
ject will do well to consult.] 

[STOTHARD, Charles Alfred, a very dis- 
tinguished designer of antiquities, painter, and illu- 
minator, was the son of the celebrated Thomas 
•Stothard, R. A. He was born in 1787, and after 
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leceivmg a Lbcial education, was placed as a stu- 
dent in the Royal Academy, where he evinced great 
talent in designing from the antique. His father 
being engaged to paint the st an case at Burleigh 
House, he accompanied him thither from time to 
time, duimg the torn veais he was employed on that 
woik, and while theie made diavungs of the monu- 
ments 111 the chinches of that locality. This awak- 
ened in him a predilection foi a pm suit m which 
he aftenvards became so eminent, but which event- 
ually cost linn his life. In 1811 he exhibited a fine 
picture of the Murder of Richaid II at Pontefract 
Castle, m which he gave proof of his great know- 
ledge of the costume of the time, and the poi trait of 
that unfoitunate monaich he painted from his effigy 
m Westminster Abbev. He now commenced his 
great w r oik, “ The Monumental Effigies of Great 
Britain f a vroik of gieat lesearch, selected from the 
cathedials and churches, for the purpose of bnng- 
mg together and preseivmg correct representations 
of the best historical illustrations extant, from the 
Noiman Conquest to the time of Henry VIII., 
and etched throughout by himself wnth a delicacy 
and fidelity which, till the appearance of this great 
woik, w~as quite unknowm to the present age. It is 
now T considered indispensable to antiquaries and 
artists, and indeed to every gentleman who is de- 
sirous of being acquainted with the eostumal his- 
tory of the period, and the heraldic bearings of all 
those illustrious persons whose names are recorded 
for valoious achievements, or other deeds beneficial 
to their country. The heraldic emblazonry is of the 
highest outer for correctness and beauty In 1816 
hew T as deputed by the Society of Antiquaries, of 
wffiich he had become a member, to make drawings 
from the Tapestries at Bayeux. While engaged on 
this work he visited the Abbey of Fontevraud, where 
he discovered the effigies of the Plantagenets, the 
existence of wffiich had been doubted, owing to the 
destructions wffiich had taken place during the revo- 
lution. These were added to his work, and m the 
edition published by Mr. Bohn are superbly illu- 
minated m imitation of the originals. Subsequent- 
ly he made drawings for the Society of the pictures 
discovered on the walls of the painted chamber. 
In prosecuting this w r ork he recovered the long-lost 
art of embossing gold on the surface of the material, 
as practised by the old Italian and German illumi- 
nators, and which contributes so much to the splen- 
dour of ancient Missals, and other Manuscripts. 
His last undei taking w T as for illustrating the account 
of Devonshire in Lysons's Magna Butanma. For 
that purpose he left London in May, 1821, and ar- 
rived at Bere Feireis on the 27th. The following 
day he began making tracings of the stained glass 
w indow in the church, when his feet slipping from 
the ladder on which he stood, he fell and died on 
the spot, his head having struck on a monument 
in the chancel. His wife, a very talented lady, 
(now Mis. Bray,) who accompanied him in his 
journey to France, published an account of their 
tour through Normandy, Brittany, and other parts, 
which was illustrated with 21 plates from designs 
by her husband ; those representing costume were 
coloured, to give them their full effect.] 

[STOTHARD, Thomas, a painter and designer 
of historical, poetical, and fanciful subjects in ge- 
neral, was born at London m 1755. He the son 
of a publican. His father dying when he was only 
five years old, he was left to the care of some rela- 
tions, and being a sickly child, he was sent by them 
to he nursed in the country ; and at eight years old 
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he was placed in a school at Stretton, near Tadcas- 
ter, the birth-place of his father, where he remained 
till he was of a suitable age to be put out as an ap- 
prentice. Having shown an inclination for draw- 
ing, by copying some of Houbiaken’s heads, his 
friends placed him with a designer of patterns for 
brocading silks. The trade declining, and his mas- 
ter dying before the expnation of his term, he was 
left to ms own resources. Having, however, mi- 
nutely studied natuie m the drawing of flowers and 
other ornaments, and taken every oppoxtunity of 
improving his knowledge, he at once shuck out a 
more profitable piofession for himself by making 
illustrative designs for the Town and Countiy 
Magazine, published by Harrison of Paternoster 
Row ; this made him known, and he was soon em- 
ployed on other publications, particulailv Bell’s 
edition of the Butish Poets, and Harrison’s Novel- 
ist’s Magazine. These illustrations altiacted the 
notice of Flaxman, and a fiiendslnp commenced 
between the two artists, probably of advantage to 
both. To impiove himself he became a student of 
the Royal Academy, where he studied with great 
diligence. The first picture he exhibited was Ajax 
defending the dead Body of Patioelus, which so 
nearly resembles the design* of Mortimer, an artist 
at that time m vogue, that it might be mistaken for 
his work. This shows how readily young artists of 
talent imitate bad examples when they happen to 
be popular. Stothard, however, did not long con- 
tinue this mode of imitation, but adopted a stvle of 
his own. He was made an Associate of the Royal 
Academy in I7S5, an Academician m 1794, deputy 
Librarian in 1810, and on the death of Mr. Bnch 
in 1812 was appointed Libranan m Ins stead. It is 
supposed that Stothard made upwaids of five thou- 
sand designs, three thousand of which have been 
engraved. As most of these weie illustrations of 
popular literature, his reputation was widely diffused 
not only through England but on the continent. 
His latest productions for this purpose were embel- 
lishments for the poems of his fnend and patron 
Samuel Rogers, all of which aie exquisitely beauti- 
ful. The poems and the designs aie worthy of each 
other. Among his huger woiks may be enumerated 
those he did for Boy dell's Shakspeare, The Can- 
terbury Pilgums, the Ceremony of the Flitch of 
Bacon at Dunmow, and the Wellington Shield. 
He painted the staircase at Burleigh House, the 
seat of the Marquis of Exeter, m fresco , the figuies 
are seven feet m height He also designed the 
ceiling for the Advocates’ Library at Edmbuigh. 
He furnished designs for chasers m silvei and other 
metals, particulaily for the eminent goldsmiths Run- 
dell and Bridge, aftd the outlines of many distin- 
guished works of English sculpture may be traced to 
him, Stothard’s excellence as an artist lay in design 
and composition. His style was certainly mannered, 
but in character and expi ession ti uth and natuie pre- 
vailed; his humour never degenerated m to caricature, 
nor his grace into affectation. His productions ap- 
pealed to the mind; he never missed the true senti- 
ment of his subject, and he was paiticularly careful 
of adopting the proper costume. In representing 
the sports and humours of children, especially m 
the infantine foim, he is without, a rival among 
modern artists, and his female figures are dis- 
tinguishable for simplicity of outline and graceful 
action. He is better m domestic than heioio sub- 
jects, for be was a close observer of men and man- 
ners ; not that he failed in embodying the concep- 
tions of the poet correctly when called upon to 


embellish his work, but it w T as the placid, the playful, 
or the sentimental that best suited his genius. His 
designs are eageily sought, and increase daily in 
value, notwithstanding the immense number he ex- 
ecuted This is owing to their truth, simplicity, 
and beautiful expression, not, as in many other in- 
stances, to its being a fashion to collect them ; and 
as long as truth and simplicity have charms they 
will continue to delight. As a colourist in oil 
painting, it must be acknowledged that he is weak, 
particulaily m subjects of dimensions above the cabi- 
net size. His pictures want force though not deficient 
m harmony, and have too much the appearance of 
being painted in tempera , or water colours. He 
died on the 27th of April, 1834, and was buried m 
Bunlnll Fields There are portraits of him by Har- 
love, Jackson, and Wood, and a bust m marble by 
Baily, the eminent sculptor, the pupil and worthy 
successor of Flaxman Two of these poitiaits have 
been engraved, one by Worthington, the other by 
Bond. It is said that he gave the preference, before 
all his othei woiks, to fifleen small pictures which 
he painted to lllustiate John Bunyan’s Pilgrim’s 
Piogiess, these were engiaved by Strutt, and pub- 
lished by J. Thane. He was once asked w r hy he 
did not go to the Academy dinner, always given 
previously to the opening of the Exhibition, and to 
which sundry opulent peisons aie generally invited; 
he said he wanted shaving, and did not think it 
worth the trouble ; for, continued he, I have no pe- 
culiar enjoyment m partaking w T hat others are de- 
pi ived of, but on the contrary feel myself less happy 
bv being separated from the many to devour self- 
ishly vvliat, to be enjoyed, requires to be shared in 
common.] 

STRADA, Vespasiano. According to Baglione, 
this artist was of Spanish parentage, but was a na- 
tive of Rome. It is not mentioned wder whom he 
studied, but he probably learned the rudiments of 
the ait from his father, who was an obscure painter. 
He woiked chiefly m fresco, and had embellished 
the churches and public edifices at Rome with 
several of his historical paintings, when his promis- 
ing career was intei rupted in the pi ime of life. The 
following are amongst his most considerable works. 
In the cloister of the monasteiy of S. Onofno, are 
diffluent subjects fiom the life of that Saint; in the 
chuieh of S. Maria Maddalena al Corso, the Visita- 
tion of the Virgin Maiy to St. Elisabeth, and the 
Adoration of the Shepheids, He died at Rome, at 
the age of thirty-six years, m the pontificate of Paul 
V. We have seveial etchings by this artist from 
his own compositions, which piove him to have been 
a man of considci able genius. They are executed in 
a slight, hasty style, but they discover the hand of 
the master. He usually marked his plates with the 
initials V. S. F. or V. S. I. F., and sometimes VES. 
ST, I FE. We have, among others, the following 
prints by him : 


Clnist shown to the Jews, [or little Ecee Homo, Vesp. 
Stua I F J 

Chnst crowned with Thorns, [or great Eece Homo, 
Vespasiano SrnvTK, I, F.] 

The Iloly Family, w itli St. John [No mark ] 

The "Virgin, suppoited by two Angels. [Vespasiano 
St I FJ 

The Mamagc of St Catherine [Vkspasia.no Steada, 
IF] 

The Virgin and infant Chnst [ Vespasiano Strada , i. /.] 


[Baglione says that Vcspasien Strada died during 
the pontificate of Paul V , at about the age of thir- 
ty-six; this at latest would be 1620. Malpe says 
he was born in 1591, and died in 1624, But one of 
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his prints is dated 1595, on which Bartsch remarks, 
that supposing this pi mt, which exhibits his gieatcst 
power, was done by him at the age of twenty, he 
must have been bom about 1575. If Baglione is 
correct, he was born a few years later, and was a 
precocious artist. Bartsch, P. G. tom. xvii., has 
given descriptions of twenty-one pieces by him, 
which he believes to be a complete list Fifteen of 
these have his name at full, 01 abbieviated * one 
only has Y. S I. F.] 

STEAD A, or STRADANUS, John This paint- 
er was born at Bruges m 1536, and was first in- 
structed by his fathei, who was an artist of little 
celebrity. He aftei wards studied under Peter Aert- 
sen, until he found himself sufficiently advanced to 
undertake a journey to Italy He studied at Rome 
the antique, and the woiks of RafFaelle and Michael 
Angelo, and attached himself to Fiancesco Rossi, 
called Salviati, whose style he m some measure ! 
adopted. In conjunction with that painter, and 
Daniello da Voltena, he was employed m the decor- 
ations of the pontifical palace of Belvideie, where 
he acquired considerable reputation He was in- 
vited to Naples by Don John of Austria, to lepre- 
sent his military achievements, m which he acquit- 
ted himself m a mannei woitliy of the ablest aitists 
of his time. Vasan engaged him to visit Florence, 
where he was employed, conjointly with that paint- 
er, in several consideiable woiks for the ducal 
palace, and the churches and other public edifices. 
In the church of the Nunziata, at Florence, is one 
of his most celebrated works, representing the Cru- 
cifixion, with the Virgin Maiy, Maiy Magdalene, 
and St. John, with a great numbei of figuies. In 
S. Croce is a fine picture of the Ascension ; and in 
S Maria Nuova, the Baptism of Christ by St. John. 
In the chapel of the Palazzo Pitti are two small al- 
tar-pieces by hem, representing the Nativity and the 
Adoration of the Magi, which are much admired. 
The talents of this artist were not confined to his- 
torical subjects, he was not less successful m paint- 
ing huntings, processions, and battles. Stradanus 
possessed a feitile invention, and a constant piac- 
tice had given him uncommon facility of execution, 
both in oil and m fresco. His design was usually 
correct, though occasionally heavy and mannered, 
and his colouring was vigorous and effective. He 
was a member of the Academy at Florence, where 
he died in 1605. [He was an indefatigable artist. 
He made many designs for tapestries. His works 
have been engraved by Galle, C. de Pass, Wierix, 
Collaert, Goltzius, Sadeler, and others. The en- 
gravings after his pictures amount to above four 
hundred pieces. In 1 578 was pubhshed at Antwerp, 
a work under the title “ Stradam Venation c$ Fei a- 
rum , Avium, Piscmm,” &c., illustrated with 94 plates 
of all kinds of hunting, and fights of animals, en- 
graved by seveial of those aitists. Though he lived 
and practis'ed so long in Italy, he did not divest him- 
self of his Flemish manner. Some of his cabinet pic- 
tures are well composed, and very brilliant in colour ] 

[STRAATEN, Jan Joseph Ignatius van, a 
painter of dead game and flowers, was born at 
Utrecht in 1766, and was a scholar of C. van Geelen. 
His pictures are in the style of J. Weemx, well 
composed and highly finished. In the landscape 
part he was assisted by his countryman, Swagers. 
He died in 1808.] 

STRAETEN, Henry Vander. This artist was 
a native of Holland, bom about the year 1665 It 
does not appear that he had any other means of im- 
provement than his studies after nature, and without 
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the help of a master he reached an eminent rank m 
the ait as a landscape painter. He visited England 
about the year 1691), where he met with great en- 
coui agement, and his gain was considerable, which 
he squandered away as fast as he acquired it. The 
noble author of the Anecdotes lecords the following 
instance of his ecceatiicity and dissipation. “ One 
day sitting down to paint, he could do nothing to 
please himself He made a new attempt with no 
better success. Throwing down his pencils, he 
stretched himself out to sleep, when thrusting his 
hand inadvertently into his pocket he found a shil- 
ling ; swearing an oath, he said, 4 It is always thus 
when I have any money — get thee gone/ continued 
he, throwing the shilling out of the window, and 
returning to his woik, produced one of his best pic- 
tuies. This story he related to the gentleman who 
puichased the picluie” The pictures of Vander 
Straeten resemble those of Ruysdael and Hobbima; 
and some of his pioductions, soon after his amval 
in this country, are not veiy mfenoi to the woiks 
of those admired masteis. Ton aids the latter part 
of his life, his expensive and piofligate habits le- 
ducecl him to the necessity of despatch, and his last 
pictures aie the mere shadows of his former ability. 

[This is, no doubt, the same aitist as Nicolas Van - 
cler Stiaetcn, who, Balkema says, was bom at Utiecht 
m 1680, and went to London, where he died m 
1 722 Other writers say he was born m the same 
yeai, and came to England m 1690, “and met with 
gieat encouragement ” He would have deserved it, 
if he painted like “Ruisdael and Hobbema” at ten * 
years of age. The same authority says he painted 
ten pictuies in one day! Really, on reading these 
circumstances, one is apt to exclaim with the good 
bishop, who had attentively perused Gulliver’s Tra- 
vels, I don’t believe that one-half can be true.”] 

STRANGE, Sir Robert This distinguished 
engravei was horn in one of the Orkney Isles, in 
1721. He was descended fiom a younger son of the 
family of the Stianges of Balcasky, in the county 
of Fife, who settled m Oikney at the time of the 
Refoi mation. He was ongmally intended for the 
law, but some drawings and unfinished sketches, 
which he had pioduced without the help of an in- 
structor, having been shown to Mr Cooper, a draw- 
ing-master at Edinburgh, they were so highly ap- 
proved by him, that he proposed that the young 
man should he placed undei his tuition. The pro- 
posal being entirely agreeable to his own inclina- 
tions, was immediately adopted. He had made con- 
siderable progress under that master’s instruction, 
when a fatal interruption to the arts took place m 
Scotland, by the unfortunate civil war which broke 
out on the amval of the young Chevalier. As soon 
as tranquillity was restored, Mr. Strange came to 
London, and soon afterwards formed the project of 
visiting Pans for improvement in the art of en- 
graving, which he had begun to piactise with suc- 
cess. On his way to the capital of France, he made 
some stay at Rouen, where he frequented the Aca- 
demy, and obtained an honorary prize for design, 
though his competitors were numerous. On his 
amval at Paris he became a pupil of Le Bas, from 
whom he learned the use of what is called the dry 
point, which he afterwards improved, and used with 
such success m his engravings. 

In 1751 he returned to London, at a period when 
historical engraving had made little progress m 
England, and he devoted himself to that arduous 
and difficult branch of the art, of which he may be 
justly considered as the father in this country. In 
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1761 Mi Strange gratified a wish he had long en- 
tertained of visiting Italy, for the purpose of making 
designs fiom the most celebrated pictuies of the 
distinguished masters of the different schools, fiom 
which he purposed engraving plates, some of which 
he executed abioad, and others after his leturn to 
London. In his tour he was eveiy where favoured 
with the most flattering marks of attention and re- 
spect. He was made a member of the academies of 
Rome, Florence, Bologna, Parma, and Pans 
In 17S7 Mi Strange leceived the honour of 
knighthood, but did not long suivive that mark of 
distinction, and died m 1792 The works of Sir 
Robert Strange consist of about fifty plates, en- 
graved fiom the most eminent painters of the dif- 
ferent schools of Italy, distinguished by a bold and 
intelligent execution, exhibiting an admirable union 
of the point with the giaver, and pioducmg a vigor- 
ous and haimomous effect. The follow mg are among 
his most adrnned punts 

PORTRAITS. 

Chailes I , whole-length , after Vandi/vJ 1770 
Chailes I with a page, and Ins cqueiry holding Ins hoi sc , 
after the same. 1782 

Henrietta Mana, Queen of Chailes I , with the Pi nice of 
Wales and Duke of Yoik , after the same 1781 
The Childicn of Chailes I , aftei the same 17-58 
A Bust of Raftaelle , after a pictm e by himself , inscribed 
Pile hie est Raphael , 1787 

A Poi trait of himself, from a design by J B Gieuze 

SUBJECTS AFTER VARIOUS M \STERS. 

St. Cecilia, after the pictm e by Ra facile , formeily m 
the chinch of S Giovanni, at Bologna, now m the 
French Museum [Not theie now ] 1771 
The Viigm and infant Christ, with Mary Magdalene, St 
Jeiome, and two Angels, aftei the famous picture by 
Cm eg q io, foimerly at the academy at Paima, now m 
the gallery of the Loime [Not now ] 1708 — [1771 ] 
Venus leolimng, after the picture by Titian, m the 
Florentine G allay [1768.] 

Danae, after the same, fiom the pictme belonging to 
the King of Naples 1768 

Venus and Adonis , after the same, from a pictuie m 
the same collection 1762. 

Mary Magdalene, penitent; aftei Guido 1762, [and 
1773] 

The Death of Cleopatra , after the same 1777. 

1 Fortune flying oyer a Globe , aftei the same 1778 
Venus attiiecl by the Giaees aftei the same 1759 
The Chastity of Joseph , aftei the same 1769 
The Viigm, with a choir of Angels , Te Benin lauda- 
mus , after C Mai atti [1760 ; ] 

The Virgin, with St Catherine and Angels contemplat- 
ing the infant Jesus sleeping , Parce soninnm i ampere, 
after the same [1760 ? ] 

Chust appealing to the Viigm after his Resuiiection, 
after Guercino. 1773 m o 

Abraham sending away Hagar , after the same 1 < bo, 
[and 1767 ] 

Esther befoie Ahas&eius , after the same 1/07 
The Death of Dido , after the same. 1776. 

Bclisaims , after Sal "Rosa. 1757 
Romulus and Remus , after P da Coitona. [1^1 
Caesar repudiating Pompeia ; after the same . [17 Ot r j 

Sappho consecrating hei Lyre to Apollo , aft ei G. Bolci 
1787- „ 

The Martyidom of St Agnes; aftei Bomemchmo Lo9. 
The Choice ofHeieules; aftei N Poussin [17o9 j 
The Return fiom Market, aftei Ph Woieentmns One 
of the fiist plates he published, engia\ed at Pans m 
1750 

[As every engraving by Robert Strange is worth 
recording, the following are added from the Cata- 
logue raisonne of M. Charles Le Blanc, to com- 
plete, as fin as is known, the list of his works. The 
numbers prefixed are according to M. Le Blanc's 
arrangement. 

4. The Holy Virgin ; aftei Gw do 1756 > 

5 The Angel of the Annunciation , after the same I / ob t 


6 The Annunciation , 'f /t ei tne same 1787 ? 

8 The Offspimg o f Low , aftei the same 1766 ? The 
picture is m the Maiqius or Westmmstei’s collection 
10. The infant Jesus platting a Crown of Thoms, after 
Munllo 1787 ? 

11 The infant Jesus asleep , after Vandyck 1787 ? 

13 St Agnes, after Bomemchmo 17-39 ? The pictme 
was, perhaps is, at Kensington Palace. 

16. The Magdalene , after Guido 1753 

18 The Magdalene , after Coi i eggio. 1780 

19 Laomedon, King of Tioy, detected by Neptune and 
Apollo , after Salvatoi Rosa 1775 

21. The finding of Romulus and Remus, after P da 
Coitona 1757 ? 

22 The Death of Cleopatra , after Guido 1753 
26 Apollo lew aiding Meiit , aftei A Sac chi ^ 17 55 
2S Venus blinding Cupid, after Titian 1769. 

31 Cupid sleeping , aftei Guido 1766 ? 

32 Cupnl, after Sell idone. 1771. 

33 Cupid, after Vanloo 1750. 

36 Lips, an allegorical lcpiesentation of the south-west 
Wind 

37 Zephyr, an allegoncal representation of the west 
Wind 1760 This and the piecedmg were cngiaved 
fiom bassi iiheii, which ornament the tower of Au- 
di omens Cyn lieges at Athens, and aie nisei ted m the 
fust "volume of “ The Antiquities of Athens,’ * by Stuart, 
chap in plates 17 and 18. 

38 Justice, after Raphael 1765 
39. Meekness, after the same 1765 

40 Liberality and Modesty , after Guido 1755. 

42 The fiist of Duties, after Schulonc 1781 

41 The Death of the Slag 1719 A ugnette to “ Beck- 

ford’s Thoughts on Hunting,” at least so it appears in 
the fourth edition, published m 1796 , 

47 Half-length of Cliailes I , after Van Bycl This, 
and N 09 52, 56, 57, and 58, woie cngiaved for the first 
edition of Smollett’s Histoiy of England, in quaito, 
published in 1757 __ _ , _ 

50 The Apotheosis of Octavius and Alfred, Children of 

Gcoige III , who died m then infancy , after Benja- 
min West 1787. „ _ 

51 Chailes James Edwaid Stuait, called the 1 oung Pre- 

tendei , 

52. Mai\ Stuait, Queen of Scotland ^ This is engraved 
after the pi mt of Maiy Queen of Scots, by Veitue; 
without the name of the ntist. 

55 Parmigiani Arnica, oi the Misti ess of Parmigiano, 
aftei Paimiqiano 1774 

56 James Graham, Maiqms of Montrose; after van 

57 ^Thomas Wentworth, Bail of Straffoid , after the 

same . . 

58. Thomas Ci omwTll, Earl of Essex, of hi Holbein. 

59. William Hamilton, of Bangoi, a Poet. 1760 I his 
poituut is found at the head of a collection entitled. 
u Poems on ser ci al Occasions,” London, 1/60, ^octavo. 

60 Pvobeit Leighton, Aidibishop of Glasgow 1758 This 
poitiait is found at the head of “ Selections from the 
Woiks of Archbishop Leighton, with a sketch of his 
File, by the Her. W ’VV ilson, D D ” London, 1758 

61 Ai ehibald Piteann, PUvsician and Poet, aftei J. B. 
Medina , bust m a medallion, suppoited b) a plinth, 
on which is nisei lb ed, 

Scire potestates lieibarum et tangere plectrum, 

Pitean no Phoebus muneia magna dedit 

It is said that Stiange retouched Dongny’s plates 
of the Transfiguration, and the cai toons by Raphael, 
at Hampton Court. It is also stated, that about the 
year 1790 lie had eighty copies of selected pi oofs, of 
Ins works bound, to* which he piefixed a dedication 
to the king, and an intioduetion on the progress of 
tlie art of engraung, and remaihs on tlie pictures 
that he had engraved. There are three states of 
almost all the punts by Strange; pure aquafortis 
before the letter, and with the letter. I lie first 
state, w hit'll Wus only a dial, is eery rare , the second 
is also land)' met, with, because he bad the honesty 
not to bufiei more proofs to be taken than w ere sub- 
scribed for. . . ^ ~ . 

He published u A descriptive Catalogue of a Col- 
lection of Pictures, and of thirty-two Drawings, coi- 
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lected by him in Italy.” Also, “An Inquiry into 
the Rise and Establishment of the Royal Academy 
of Arts ; to which is prefixed a letter to the Eail of 
Bute ” 

Stiange was a member of the Academies of Fa- 
ns, Rome, Florence, Bologna, and Parma, but not 
of the Royal Academy of London. The king, 
however, thought him worthy of knighthood, and 
accordingly he was dubbed m 1787 he enjoyed 
this honour for about five yeais, when he died, and 
was buried in the churchyard of St Paul, Covent 
Garden. 

An excellent catalogue of his prints by M. Chailes 
Le Blanc, has been published by Rudolph V> eigel, 
of Leipsic, enriched with some valuable notes by 
the editor : it forms part of the woik entitled “ Le 
Graveur en taille douce ”] 

[STRASTER, Fray Geronimo, a Franciscan, 
who resided at the convent of his order m "V allado- 
lid, m 1613, when he engiaved, with considerable 
ability, the plates to a woik entitled “ Histona del 
Monte Celia de nuestra Senora de la Salceda,” writ- 
ten by D. Fr. Pedio Gonzalez de Mendoza, arch- 
bishop of Granada. Zani says he opeiatedm 1601 ; 
at present no moie of his woiks, or history, is 
known.] 

[STRATEN, George Vander, a Flemish por- 
trait painter, who resided m Portugal about the 
middle of the 1 6th century, as appeals by an order 
from the queen to pay him 7600 leis for the portrait 
of Dom Antonio, and his receipt for the money, 
signed Joons Van dr Z Ed r a fen, July 4th, 1556. He 
received a further sum of 80 cruzades, for painting 
the portrait of Prince Dom Sebasiien, the youngest 
son of the queen, on the 14th December of the same 
year. By these documents it would seem that he 
was painter to the court.] 

[STRAUCM, Lorenz, born at Nuremberg in 
1554, was a skilful portrait and architectural painter, 
and also painted on glass. Bartsch, P. G tom. ix , 
describes an etching by him, a V lew of the Market- 
place atNuiemberg, with the date 1599, which was 
the only one known to him. Nagler, however, 
gives a list of twenty-two, some of which are signed 
with his name in full, and dated as late as 1614; 

others with the mark . Whether they are all 

by Lorenz Strauch can only be decided by inspec- 
tion, and that by an experienced eye. Some writers 
interpret the mark Lorenz Schnitzner ; Lorenz Stoer , 
and others of the period, used the same. Doppel- 
mair, Zani, and Bartsch say that he died in 1630, 
hut Nagler places his death in 1636.] 

STREATER, Robert, an English painter, born 
in London in 1624, and was a scholar of du Moulin. 
He did not confine himself to any particular branch 
of art, hut painted history, portraits, landscape, ar- 
1 chitecture, and still-life. At the Restoration, he 
was appointed serjeant-painter to Charles II. His 
principal woiks were, the theatre at Oxfoid; some 
ceilings at Whitehall, which have perished; the 
Battle of the Giants, at Sir Robert Clayton’s ; and 
the pictures of Moses and Aaron, m the church of 
St Michael, Cornhill. He died m 1680. He oc- 
casionally amused himself with the point, but his 
etchings are very indifferent. The following are 
by him : 

The Battle of Naseby , a large print on two sheets 

Some Architectural plates , after J Dmante , &c. 

STREEK, Jurian van. This artist was horn at 
Amsterdam m 1632. He occasionally painted por- 
traits, but is more known as a painter of dead game, 
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musical instiuments, books, vases, and other inani- 
mate objects, which he designed correctly, and 
finished with uncommon neatness. He composed 
those subjects in a pleasing manner, and introduced 
an effect of light and shadow', w Inch is extremely 
picturesque. He died m 1678. [A skull, a ball of 
soap, and a sepuleliial lamp are fiequent objects m 
his compositions. When lie marked his pictures he 
used J V S m a monogram,] 

STREEK, Henry van, was the son of the pre- 
ceding aitist, bom at Amsteidam m 1659, and re- 
ceived his fiist mstiuction from his father, but was 
aftei wauls a scholar of Emanuel de Wit. He w r as 
a reputable painter of architectural view’s, which his 
perfect acquaintance with perspective enabled him 
to design with unusual accuracy and precision. His 
pictures generally represent the interiors of magni- 
ficent buildings, churches, temples, and palaces, 
which were frequently embellished with figures by 
some othei artist He died m 1713. 

STRETEN. See Straeten. 

STRING A, Francesco. This painter was horn 
at Modena m 1635, and was a scholar of Lodovico 
Lana. He improved his style by studying the 
woiks of Gueicmo, and the best pictuies which 
composed the celebrated Galleiici Estense, of which 
he had the direction. He painted several histoncal 
subjects for the churches, and the ducal palace at 
Modena; and theie arc some of his works m the 
public edifices at Venice. He died m 1709. 

[Stnnga was endow’ed wuth a neh imagination, 
and was spirited and rapid in execution ; he pro- 
duced much which w r as greatly commended, both in 
the cathedial and othei places. His distinguishing 
characteristics are, the depth of his shades, the 
somewhat disproportioned length of his figures, 
and an inclination to the capricious m his actions 
and compositions. He painted history, landscape, 
and architecture, and also engraved m aquafortis. 
Bai tsch, tom. xix , has described three etchings by 
him; the Disciples placing Christ m the Sepulchre, 
a Female Painting, signed F. Stnnga In. F., and a 
portrait of Francis II , duke of Modena; to these 
Naglei has added another, St. John with the Cross, 
signed and dated 1682. All these are tolerably 
laige prints, being about 12 inches by 8 inches, ex- 
cept the last, which is about 9 by 6. Zani says he 
was also a writer, but does not mention on what 
subject; he marks him BB.] 

STRING A, Ferdinando. This artist engraved 
part of the plates for the Antiquities of Hercula- 
neum, published at Naples in 1750. t 

STROZZI, Bernardo, called II Cappuccino, 
and sometimes II Prete Genoese. This painter 
must not be confounded with fppolito Galantmi, 
also called II Piete Genoese. He wrns born at Ge- 
noa m 1581, and w r as a disciple of Pietro Sorri. At 
an early period of his life he became a monk of the 
order of St. Fiancis. This retirement did not, how- 
ever, oblige him to abandon his pursuits as an artist, 
and he distinguished himself as a reputable painter 
of history. Of his fresco works at Genoa, the most 
consideiable is his representation of Paradise, m the 
church of S. Domenico, a copious and ingenious 
composition, and coloured with a vigour approach- 
ing to oil. At Novi and Voltri are several altar- 
pieces by him. He w r as how’ever more occupied for 
private collections and galleries than for the churches. 
In the Palazzo Bngnole is a picture by this painter 
repiesenlmg the Incredulity of St Thomas; it is 
in an apartment amidst the woi ks of the most dis- 
tinguished colourists, which appear languid and 
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subdued by its superior vigour and bnllianey. His 
design is not sufficiently coriect, and bis forms are 
neither select nor beautiful ; but the heads of his 
old men exhibit a grand and impressive character, 
and are painted with spint and energy. He died 
in 1644. 

[Strozzi left the cloistei, when a pnest, to con- 
tribute to the suppoit of an aged mother and a 
sister; but the one dying and the other mariymg, 
'he refused to return to his order ; and being forcibly 
recalled and sentenced to thiee years’ imprisonment, 
he contrived to make his escape, lied to Venice, and 
there passed the remainder of his days as a secular 
priest He was accustomed to paint poitiaits, m 
which department he was supenoi to all ins con- 
temporaries, and m all his huger compositions he 
painted the figures fiom life. Hence iheie is a 
vWant of ideality, and often a meanness m his heads, 
particularly m those of the females and children. 
He sometimes painted half-figures m the maimer of 
Caravaggio. In the Florence Galleiy theie is a 
picture by him known by the title della Moneta, the j 
figures half-size and exhibiting gj eat vivacity. In 
the Louvre there are two, a St. Anthony of Padua 
caressing the infant Jesus, and the Virgin with the 
Infant m the clouds ; but his best w orks are to he 
seen in Genoa and Venice. He is esteemed the 
most spirited artist of his own school ; and m strong 
impasto, richness, and vigour of colour has few 
rivals in any other, or lather m tins style of eoloui- 
ing he is original and without example He v as 
buried at S. Fosco m Venice, with this inscrip- 
tion : Bernardus Sirozzius Pictui um splendor, Ligui ice 
deem <?.] 

STRUDEL, Peter. This artist ivas a native of 
the Tyrolese, horn m I6S0. Fie studied at Venice 
under Carlo Loti, under whose direction he became 
a leputable painter of histoiy. He had acquired 
considerable celebrity on leaving the school of that 
master, when his talents recommended him to the 
atronage of the Emperor Leopold, who invited 
lm to his court, appointed him one of his painters, 
and was so satisfied with his abilities, that he con- 
ferred on him the dignity of a baron. He had em- 
bellished several of the churches and public edifices 
of Germany with his historical pictui es, when he 
died, at V lenna, m 1 7 1 7* [Thei e is gi eat difference 
among writers respecting Bin on Peter von Strudel’s 
birth ; some place it in 1648, otheis m 1660, which, 
according to cncumstances, and the value of the 
authorities, seems to be the true year. The date of 
his death is coirect, Iiis woiks are confined to 
Germany.] 

STRUTT, Joseph, an English engiaver, and 
writer on ait, botn about the year 1743. Fie en- 
graved a variety of plates in the crayon and dotted 
manner, which are executed with gi eat neatness and 
delicacy. We are indebted to Mi. Strutt for a la- 
borious and interesting work, his Biographical Dic- 
tionary of Engravers, which he embellished with 
several plates, engraved by himself. lie also pub- 
lished the Antiquities of England, with plaits of his 
own execution. Among others, we have the billow- 
ing prints by him : 

The Birtli of Venus. 1770 

Pandora presenting the fatal Box to Epraiotheus 1770 

Candaules presenting his Queen to his fuumute Gjges , 
after Le Sueur. 1787 

[JoseplfStrult published other valuable w oiks be- 
sides his Dictionary of Engl avers ; all of which aie 
illustrated with prints of great interest, cleverly exe- 
cuted. The principal are, Horda Angel-cj nnan, 


or the Manneis and Customs of England fiom the 
time of the Saxons ; Chronicles of England; Regal 
and Ecclesiastical Antiquities of England ; Dresses 
and Habits of the People of England; Sports and 
Pastimes; and he left an unfinished romance m 
manuscupt, entitled Queen-Hoo-Hall, which Sir 
Walter Scott, m 1808, endeavoured to complete. 
He died probably a few 7 yeais pievious to this, as 
Sir Walter calls it a posthumous pioduction of the 
late Mi. Joseph Strutt. In addition to the plates to 
his own liteiaiy pioductions, Stiutt engraved twelve 
illustrations foi the Pilgrim’s Pi ogress, after T. Sto- 
thard ; Candaules exposing his Wife to Gyges, after 
Le Sueur ; Venus m the Island of Cyprus ; Pando- 
ia; an Allegoiy of America, after B. E Pine ; and 
otheis foi publications of the day.] 

[STRY, Abraham Van, a painter of portraits, 
landscapes and cattle, and familiar subjects, was 
horn at Doit the 31st of December, 1/33. He com- 
menced with Ins father, who was an ornamental 
painter, and showed a giTat disposition to paint 
fruit and floweis, but was obliged, by the natuie of 
Ins fathei’s piofeSMon, to assist him in histoncal 
subjects, landscapes, and bas-reliefs When amved 
at the age of manhood, he quitted the decorative 
line, and commenced painting portraits, landscapes, 
and cattle, in the manner of Cuyp, and interiors with 
representations of the vanous occupations of the 
middle classes, pai ticulai ly of shopkeepers and ge- 
neial dealeis In such subjects lie amved at a 
great degiee of excellence, especially m the manage- 
ment of tile chiaio-sciuo. His colounng inclines to 
the gay, and his penciling is rather full; but it may 
be expected that tunc will mehoiate both. Fie 
tanks among the modern Dutch masters, whose 
works will hereaftei be m request out of Flolland. 
Two of his pictuies aie m the Museum at Amster- 
dam, and specimens are to be found m some of the 
best collections m the Nethei lands He died on the 
7th of March, m 182' h aecoinmg to Inimeizeel; in 
1824, according to Baikema; and in 1830, accord- 
ing to Nagler] 

[STRY, Jacob, or James, Van, landscape and 
cattle painter, was boin at Dort m 1736. Fie re- 
ceived Ins earliest instruction in painting from his 
fathoi, who, it is said, was thoioughly acquainted 
with the theory and practice of it. lie afterwards 
studied at Antwerp undei Andrew’ Lens, and also at 
the aeademv of that city. His progress was so 
lapid, that he was considcicd to be the most pro- 
mising landscape painter of the tune. But though 
lie studied natuie, he had a gieat predilection for 
copying and imitating the woiks of other masters. 
Cuyp and Hobbema weie the models he most af- 
fected, particularly the formei. Such, indeed, was 
his success, that many of his imitations of Albert 
Cuyp have passed as originals of that master; it is 
only when they have Van 8 try's name that they 
are excluded from choice collections 'at present. 
Whethei it be fiom affection to Cuyp, or from a de- 
I sire to place Van S try’s pictuies m their proper po- 
sition, the dealeis veiv carefully obliterate Ins name 
from those that areparfieulaily good, and substitute 
that of his tjpe; so that his wo*ks are frequently 
piaised and esteemed, not foi what they are, but for 
what they are supposed to be. Some of his copies 
of Hobbema are very masterly; they are not so 
common as Ins mutations of Cuyp. As far as re- 
putation is concerned, it was i at her unfortunate that 
he was content to be so much the follower of others; 
for he was really a painter of great talent, both in 
landscape and animals, and might have taken a 
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high position if he had imitated natme only. Some 
of the Dutch writers exult that pictures by him have 
been sold from four to seven hundred^ ins m Hol- 
land; it would be no difficult matter to point to 
some in England that have obtained, by judicious 
management, as many pounds sterling. He died m 
1815. In the Museum at Amsterdam there are 
three capital pictures by him, of landscapes with 
figures and cattle. He was a corresponding mem- 
ber of the Royal Institute of the Nethei lands, and 
is highly eulogized by seveial contemporaiy wi iters 
for his general knowledge as well as artistic abi- 
lities ] 

[STUART, Gilbert, an eminent Ameiican por- 
trait painter, was born in the State of Rhode Island 
in the year 1754. Soon after coming of age he 
went to England, and was introduced to Benjamin 
West, with whom he practised for some time. He 
showed considerable ability, and some porti aits that 
he exhibited brought him into public notice. He 
rose into eminence, and his claims were acknow- 
ledged even during the life of Sir Joshua Reynolds. 
His high reputation as a portrait painter, as well m 
Ireland as m England, mlioducedhim to a large ac- 
quaintance among the higher clashes of society, and 
he was in the road of realizing a large fortune had 
he continued m England He returned to Amenca 
in 1793, and resided chiefly in Philadelphia and 
Washington, m the practice of his profession, till 
about the year 1805, when he removed to Boston, 
where he remained to the time of his death Dui- 
ing the last ten years of his life he had to struggle 
with many infirmities ; yet such was the vigour of 
his mind, that it seemed to triumph over the decays 
of nature, and to give to some of his last produc- 
tions all the truth and splendour of his pnme. He 
died in 1828. While m England he painted the 
portraits of Sir Joshua Reynolds, Benjamin West, 
W. Woollett, Alderman Boydell, John Kemble, Dr. 
Fothergill, and other persons of less note. Of his 
American portraits, that of Washington is the chef 
d’oeuvre ; it is really a capital performance, and may 
vie with the best of Sir Joshua Reynolds. He 
painted the President several times ; once foi the 
late Marquis of Lansdown ; this was engraved by 
James Heath, and the American writers exclaim 
with bitterness against the want of fidelity in the 
translation, and the want of honesty m doing it 
without the painter’s sanction. They who wish to 
know more of this painter, will find a long rambling 
anecdotal account of him m Dunlap’s “ History of 
the Rise and Progress of the Arts of Design in the 
United States.” Whether the artist will rise m their 
esteem by the perusal is more than can be promised ; 
had the relator wished that he should, he would 
have omitted the greater portion. But Dunlap pro- 
fesses to be a great lover of truth, and seems to 
think that no circumstance, however scandalous and 
detrimental to the character of his hero, should be 
omitted.] 

STUBBS, George. This eminent painter of 
animals was born at Liverpool in 1724. He par- 
ticularly excelled m the anatomy of the horse, and 
was much employed m painting the portraits of the 
most celebrated racers of his time, which he not 
only designed with correctness, hut with a charac- 
teristic spirit for which he was particularly distin- 
guished. Though Mr. Stubbs was chiefly engaged 
m that branch of the art, his talents were capable 
of higher exertions, as he has proved by his picture 
of Phaeton with the Horses of the Sun, and his ad- 
mirable delineation of the tiger. He died in 1806. 
776 
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Mr. Stubbs was an associate of the Royal Academv. 
In 1766 he published a work entitled “ The Ana- 
tomy of the Horse,” with plates etched by himself, 
after his own designs. [At the age of thirty Stubbs 
went to Rome for impiovcment, it is said, but m 
what, as legarded the line of ait he adopted, does 
not appeal. He painted pictures on large plates of 
non m enamel, which aie not now of much value. 
He etched and scraped m mezzotmto several plates 
of animals from pictures painted by himself, which 
will aln ays be esteemed Other pictures by him 
were engraved by Woollett, Earlom, Green, Hodges, 
and other eminent engravers. His son, Geoige 
Townley Stubbs, who was born m 1756, and died in 
1815, engraved seveial of his father’s pictuies of 
animals, and a few pictures after others.] 

[STUERBQUT. See Dirck van Haerlem.] 

[STURMIO, Hernando, is mentioned by Ber- 
mudez among the Spanish pamteis, but supposed by 
other wnters to be a German; Raczmski thinks be 
was a native of Zurich He resided at Seville 
about the middle of the sixteenth century, and 
painted the altai of the chapel of the Evangelists 
m the cathedial there, m several compartments. 
In one of these St. Gregory is represented saying 
mass, m another the Resuuection of Christ, in 
others the four Evangelists and several Saints, 
among which are the patronesses of Seville, Santa 
Justa and Santa Rufina One of these compart- 
ments is inscribed, Hemandus Stunmus Ziriczcensis 
faciebat, 1555. The figures aie said to be designed 
with freedom, and the colouring is good. Raczmski 
thinks him quite an original painter, though m parts 
he discovers the influence of Michael Angelo, par- 
ticularly in the figures of the Evangelists Luke and 
John ] 

STURT, John. According to Lord Orford, this 
artist was born in London the 6th of Apiil, 1658, 
and was a pupil of Robert White. His chief ex- 
cellence consisted m the engiavmg of letters His 
principal work is his book of the Common Prayer, 
published m 1717, which was very neatly engraved 
on silver plates. The top of every page is orna- 
mented with a small historical vignette. He died 
m 1730. 

STUVEN, Ernest. This aitist was born at 
Hamburg m 1657, and was instiucted m the rudi- 
ments of design by an obscure painter, named Hms. 
In 1675, when he was eighteen years of age, he 
went to Amsterdam, wheie he studied some time 
under John Voorhout, aieputable painter of history 
and portraits. Finding that the pictures of flowers 
and fruit by Abraham Mignon were at that time in 
the highest estimation, and having himself an in- 
clination for that branch of the art, he became his 
disciple, and though his works are not so exquisite- 
ly finished nor so delicately coloured as those of his 
instructor, they entitle him to a respectable rank 
among the flower pamteis of his country. He died 
m 1712. 

SUARDI, Bartolommeo, called Bramantino, 
was a native of Milan, and flourished about the year 
1520. He acquired the name of Bramantino from 
his having been a favourite disciple of Bramante 
Lazzari. Like his celebrated instructor, he distin- 
guished himself both as an architect and a painter. 
He accompanied Bramante to Rome, where he im- 
proved his style of design, and acquired a chaster 
tone of colouring, and a broader cast of his drapery. 
Lanzi notices as some of his principal works a dead 
Christ, with the Marys, m the church of S. Sepol- 
cro, at Milan ; and a picture of the Virgin and In- 
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fant, with St. Ambrose and St. Michael, m the Gal- 
leria Melzi. In the church of S. Francesco are also 
some pictures by this master, composed and design- 
ed in a style superior to his contemporaries of the 
Milanese school , 

[SUAREZ, or JUAREZ, Lorenzo, lived about 
1600, and painted, m conjunction with Cristobal de 
Acebedo, several works m the city of Murcia, his 
native place, as is related by Jacmto Polo m “ Las 
Academias del Jardm.” Such are the Martyrdom 
of St. Angelo, m the convent of the shod Carmel- 
ites ; a St Ramon Nonnato, and a St. Pedio No- 
lasco receiving the Sacrament, attended by several 
Angels, for the sacristy of the Mercenanos calzados. 
These three pictures are sufficient to show how well 
he understood composition, the casting of the dra- 
peries, and how to exhibit natural expression ] 

SUAVIUS. See Suterman. 

SUBLEYRAS, Peter, a French painter, bom 
at Usez, m Languedoc, in 1699. He w T as the son of 
Matthew Subleyias, an artist of little celebrity, 
from whom he learned the elements of design. 
When he was fifteen years of age, he w as placed 
under the tuition of Anthony Rivalz, of Toulouse. 
On leaving that mastei he went to Pans, and fie- 
quented the Academy, where he obtained the hist 
prize, by a picture lepiesenting the Brazen Serpent. 
He was m consequence sent to Rome, under the 
pension of the king, where he finished his studies. 
The mode of living at Rome, and the oppoitunitv of 
contemplating the interesting objects with which 
* that capital is embellished, had for him such attiac- 
tion, that he established himself there for the re- 
mainder of his life. By the exercise of lus esti- 
mable talents he acquired such celebrity in that 
metropolis, wffiere the abilities of foreigners are not 
distinguished on slight pretensions, that he w 7 as en- 

f aged to paint an altar-piece for the Basilica of St. 

*eter, w T hich he lived to see executed m mosaic. It 
repiesents St Basil celebrating Mass befoie the Em- 
peror Valens, and is engiaved by Domenico Cunego. 
He painted many historical w r orks for the churches 
at Rome, and other places m Italy, and was also 
much employed as a portiait painter. He died at 
Rome m 1749. We have a few etchings by this art- 
ist, executed m a spirited and tasteful style, among 
which are the following, after his own designs : 

The Brazen Seipent 

The Martyrdom of St Peter. 

Mary Magdalene \\ ashing the Feet of Christ 
A set of four Plates from Fontaine’s Fables (?) 

[The Holy Family , rn an oval 
St. Bruno restoring a Child to life. 

Maityrdom of St Peter ( ? ) 

There are two 8f his pictures and three of his 
sketches m the galleiy of the Louvre ; two m the 
Brera, at Milan ; and at Alton Tower, the seat of 
the Earl of Shrewsbury, in England, one represent- 
ing the fall of Simon Magus.] 

SUBTERM ANS, or SUSTERMANS, Justus, 
This painter was born at Antwerp m 1597, and w T as 
a scholar of William de V os On leaving the school 
of that master he discovered an unusually promising 
talent, when he determined to visit Italy m search 
of improvement. He travelled thiough Germany 
to Venice, where he passed some time, and aftei- 
wards went to Florence, where his abilities recom- 
mended him to the notice of Cosimo II , Grand 
Duke of Tuscany, w T ho appointed him his painter, 
in w 7 hose service he remained until the death of that 
prince, and was also favoured with the protection of 
Cosimo III. Subtermans painted history and por- 


traits, and in the latter is considered little inferior to 
Vandyck. When that distinguished painter visited 
Florence, he expiessed the gieatest admuation of 
his works, and painted his portrait, of which we 
have an etching by Vandyck among the eminent 
artists of the Flemish school. His histoncal pic- 
tuies are grandly composed, and his design, refined 
by his studies m Italy, is elegant and coriect. His 
colounng possesses the clearness and brilliancy of 
his countiy, and he wms w 7 ell acquainted with the 
principles of the chiaio-scuro One of his most 
considerable works is m the gallery at Florence, le- 
piesenting the Floientme nobility sweaiing fealty 
to Ferdinand II. In this immense composition he 
has introduced the portiaits of the most distinguish- 
ed peisonages of the time. He died m 1681. [There 
seems to be no good authonty foi calling him Sub- 
term an s ] 

SUEUR, Eustachius ie. This distinguished 
painter of the French school was bom at Pans m 
1617- He w r as the son of an obscure sculptor, w r ho, 
discovering his disposition for painting, placed him 
under the tuition of Simon Vouet. He was more 
indebted foi the extraordinary reputation lie after- 
waids acqmietl to his studies fiom the antique 
marbles which had been brought into France, and 
the pictures of the Roman school, to which he had 
access m the principal collections, than to the pre- 
cepts of his mstiuctor. His style exhibits little of 
the character of his country, and the simplicity of 
his compositions and the puritv of his design pro- 
cured him the honouiable title of the Fiench Raf- 
faelle. In 1640 he was received into the Academy 
at Paris, and painted for his picture of leception St. 
Paul casting out a Devil. He w r as soon afterwards 
engaged in his celebrated senes of rwenty-two pic- 
tuies, lepresentmg the Life of St. Btuno, formerly 
in the cloister of the Carthusians, •fterwaids pur- 
chased by the king of France, and now arranged m 
one of the apartments of the Luxembourg. Of the 
original beauty of these interesting productions we 
can only foim a very imperfect idea, as they have 
been so materially damaged, and so injudiciously 
repaired, that, m the generality of them, little re- 
mains but the evanescent traces of then primitive 
character. A more precise opinion of his powers 
may be conceived from his fine pictuie of St- Paul 
preaching at Ephesus, painted for the church of 
Notie Dame, now m the galleiy of the Louvre, and 
the Descent fiom the Cross, foimeily in the chinch 
of St. Gervais. His conqmsitions aic noble and 
elevated, and there is a nincete m the airs of his 
heads, and m his attitudes, which is extiemely m- 
teiesting ; his draperies are simply and giandly cast, 
and though his colouring is without vigoui oi foice, 
it is tender and delicate, and w ell adapted to the 
particular character of his w orks 

The French biographers do not hesitate to com- 
pare the talents of Le Sueur with those of Raffaelle ; 
and M. Watelet, certainly the least piejudieed of 
their critics, elevates his talents to nearly a level 
with those of the illustrious head of the Roman 
school Whatevei allowance we may be disposed 
to make foi the pardonable bias of national parti- 
ality, it will be readily allowed, that no pamtei of 
that school, N. Poussm only excepted, who ought 
rather to be regarded as a Roman than a Parisian, 
divested himself so much of the affected and the- 
atrical style, which is the distinguishing character- 
istic of the artists of his country. This eminent 
painter died in 1655. We have a sohtaiy etching 
by Le Sueui, representing the Holy Family, half 
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figures. [The twenty- two pictures lepiesenting 
circumstances m the Life of St. Bruno are now m 
the gallery of the Louvre, and twenty otheis of dif- , 
ferent subjects. Mi. Phillips, the piofessor of 
painting to the English Royal Academy, m his 
Lectures, obseives, that Le Sueur pm sued the 
track of N. Poussin m painting history ; that he felt 
like a man of fine and elevated mind, and deserved 
the title bestowed on him of the Fiencli Raphael. 
But the unpretending style of Le Sueui, interesting 
as it was, was not destined to receive support from 
the tide of patronage then m full efiect m his coun- 
tiy; it flowed with more congenial and feitilizmg 
influence ovei the exuberant abilities of Le Brun ] 
SUEUR, Peter lf, called the elder, a French 
engraver on wood, bom at Rouen in 1636 He was 
a disciple of du Bellay, and, according to Papillon, 
greatly surpassed his instructor. Among othei 
prints, be executed a wooden cut. lepiesenting Ju- 
dith, fiom Goltzius, dated 1670 Hegeneially used 
a monogram composed of a P. an L. and an S. thus, 

* He died at Rouen m 1716 

SUEUR, Peter le, called the younger, was the 
son of the preceding artist, born at Rouen m 1663, 
and was instiucted m the art of design and engiav- 
ing on wood by his father. His di awing was toler- 
ably correct, and his cuts aie executed with gieat 
delicacy. He engraved some devout subjects and 
biblical prints ; and Papillon mentions an emblem- 
atical subject by him, called Alpha and Omega, m 
which the Chnstian Religion is repiesented by a 
naked figure, and Idolatry concealed by a veil. He 
usually maiked his punts with the initials P. L S. 

SUEUR, Vincent le, was the younger bi other 
of the foiegoing engi aver, born at Rouen m 166S. 
After being instructed m tlie punciples of the ait 
by his father, h^ was sent to Pans, where he became 
a pupil of John Papillon. He distinguished him- 
self as an engraver on wood, and Ins cuts were 
esteemed, though not very correct m the design. 
Papillon mentions as his best print, The Soldiei’s 
Farewell, cngiaved m 1702 He executed several 
cuts m chiaro-scuro, among wdiich is Meicury and 
Piometheub, after JP. Fannato . He maiked his 
prints with the initials V. L. S. 

SUEUR, Nicholas le. This artist was the son 
of Peter le Sueui, the younger, horn at Pans m 
1690. He also excelled as an engraver on wood, 
and was the most eminent of his family. He exe- 
cuted several fine cuts for the Crozat collection, 
chiefly m chiaro-scuro, which gained him great re- 
putation. He also engraved, in a very tasteful 
style, the ornaments which embellish the edition of 
Fontaine’s Fables, fiom the designs of Bachelier. 
Among others, we have the following cuts by him, 
executed for the Crozat collection : 

Fishermen 'drawing their Nets ; after Gwho Romano. 

The Mass ; after Pohdoro da Caravaggio 

The Egyptians overwhelmed in the Red Sea , after Gio. 

Fran Penni , called II Fattoi e. 

Christ with tlie Apostles ; after Raffaelle del Colle. 

The Man and the Lion ; after Bal Peruzzi 
The Death of St Fiancis Xavier, after Lod. Gimignani. 
The Descent of the Holy Ghost ; after G B. Lenar di 
The Annunciation , after G M. Morandi . 

The "Virgin appearing to St. Philip Neri , after L Garzi 
The Virgin on a Throne, siimmnded by’ Saints, after 
> P. Pietri. 

[He died at Paris in 1764.] 

SUISSE, Le, an engiaver on wood, mentioned by 
Papillon, who, among other prints, executed a large 
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cut, representing the Turkish army arranged in or- 
dei of battle. At the bottom of the print is an eu- 
logium m praise of the artist. [This is probably 
the same as Chustopber Stimmer.] 

SU1ZER, John. By this aitist, who flourished 
about the yeai 1650, we have some book-plates and 
poitiaits, among w hich is a bead of Felix Wyssius, 
an ecclesiastic, dated 1655. [This is probably the 
same as John Schweizer, who engiaved poi traits 
of sevei al of the cleigy of the Refoimed Church, and 
published some of animals by J. H Roos, which, 
by an equivocal title, he endeavoured to pass as his 
ow n He was but an mdiffeient engraver, and died 
in 1679.] 

SULIVAN, Luke This aitist was a native of 
Ireland, but came to London when he w r as young, 
and became a pupil of Thomas Major. He prac- 
tised miniature painting as w T ell as engraving, and 
had considerable employment. As an engiaver, he 
w as chiefly engaged on plates from the pictures of 
Hogarth, and sometimes worked conjointly with 
that ai tist. Among others, we have the following 
punts by him : 

The infant Moses piesented by his Mothei to the Daugh- 

tei of Phaiaoh, after Hogarth , JV Hogarth, et L. 

Sid nan, sc 1752 

Paul befoie Felix, after the same, L Suhvan,$c 1752. 

The Maich to Fmehley , after the same 1761. 

The Temptation of St Anthony, after Teniers. 

A set of six View’s of Country-scats 

SUNMAN, , [or SOUMANS, William,] * 

a Dutch portiait painter, who came to England in 
the reign of Charles II., and after the death of Sir 
Peter Lely, got into considerable business ; but be- 
ing less successful than Riley m a portrait of the 
king, he letired to Oxford m disgust, and was em- 
ployed to paint the large pictures of their foundeis, 
now in the picture gallery. In teim time S unman 
went constantly to Oxford; the ie&t of the year he 
passed m London, wdiere he died about the year 
1707. 

' SURCHI, Giovanni Francesco, called Diolai. 
According to Supeibi, this painter was a native of 
Ferrara, and flourished about the year 1543. He 
w r as a disciple of the Dossi, whom he assisted m se- 
veral of their principal woiks m the palaces of Bel- 
nguardo, Giovecca, and Cepario. He painted his- 
toiy with considerable reputation, and distinguished 
himself also as a painter of grotesque ornaments and 
landscapes. In the Pitture di Ferrara, by Barotti, 
are noticed several of the works of this master, par- 
ticularly the Marriage of St. Catherine, m S. Anna ; 
and the Adoration of the Shepherds, m S. Gio- 
vannmo. r 

The style of Surchi resembles that of Dosso Dossi 
in the graceful air of his figures, and the lively ex- 
pression of his heads. His colouring is more vigor- 
ous, though less harmonious, than that of his in- 
structor. He died m 1590. [There is no reason 
assigned for his being called Diolai , God help him J ] 

SIJRRUGUE, Louis, a French engraver, born at 
Paris m 1695. He w r as instructed m design and en- 
graving by Bernard Picart, whose style he adopted 
with success, and, like his instructor, united the 
point with the graver m a very agreeable manner. 
The effect of his prints is pleasing, ana he w^ould 
have reached an eminent rank among the engravers 
of his countiy, if his drawing had been nfore cor- 
rect. He was a member of the Academy of Pans, 
wdiere he died, in 1769. We have, among others, 
the following prints by him : 
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PORTRAITS. 

Louis de Boullongne, Paintei to the King , after Mat - 
thieu 

Joseph Christopher Veiner, Sculptor. 

SUBJECTS AFTER VARIOUS MASTERS. 

St Margaret; after Raffaelle ; foi the Cio?at collection 
St, J eiome mthe Desert , after Bal da Siena, engiaved 
by N Chateau , and finished by L Surrugue, same 
collection 

Christ cuimg the ten Leprous Men , after Girol Genga , 
foi the same collection 

Abraham sacrificing Isaac; after A del Sa?to 
The Bnthofthe Virgin , after P. da Cortona 
Abiaham sending away Hagar , after Le Sueur . 

Venus niu^mg Lo\e , after Bubens * 

A Flemish Merry-making and the Foi tune-teller ; two 
plates, after Teniers. 

[It was not for want of practice that he was in- 
conect m his drawing; for his prints are numerous, 
and after some of the greatest masters of the Italian, 
Flemish, and French schools, as may be seen m 
the Crozat Cabinet, the Dresden Gallery, and simi- 
lar collections. Nagler has given a good list of 
them ] 

SURRUGUE, Peter Louis, was the son of Pe- 
ter Surrugue, bom at Pans m 1717, and was taught 
the art of engraving by his father His style re- 
sembles that of his father, though inferior to him. 
He engraved several plates of historical subjects 
and portraits, among which are the following 

PORTRAITS. 

Ren6 Fremin, Directoi of the Academy , after Latour 
Simon Guillam, Sculptor to the Kmg , after N Coypel 

SUBJECTS AFTER VARIOUS MASTERS. 

The Nativity, aftei the celebiated picture by Coieggio 
m the Dresden Gallery , called La Notfe 
The Viigm and Infant, accompanied by St Jerome and 
two other saints ; after Guido. 

The Judgment of Pans , after Henry Goltzius. 

He also engraved after Charles Coypel, Pater, 
Chardin, Temeis, and other masters. [He died m 

17710 

[SUSTERMANS. See Subtermans ] 
SUTERMAN, Lambert, or Sutvius. It was 
for some time believed that Lambert Lombaid 
and Lambert Suleiman, or Suavius, were one and 
the same artist, Baron Hemehen has, howevei, 
satisfactory proved that Lambert Suterman was a 
painter and engraver, and a disciple of Lombaid 
He was a native of Liege, and flourished about the 
year 1550. We have several plates by him after 
Lambert Lombaid , as well as from his own design 
They are executed with the giaver, m a luaq 
finished style. He usually signed his prints with 
the initials L. S. Among others are the following : 

SUBJECTS *AFTER LAMBERT LOMBARD. 

The Resurrection of Lazaius; Lambert Lombaid, uiv. 
L S. 1544 

Christ with the Disciples at Emmaus. 

The Entombing of Chnst 

St. Peter and St John healing the Lame Man at the 
Gate of the Temple. 

The taking down fiom the Cross 

SUBJECTS FROM II1S OWN DESIGNS. 

The Twelve Apostles , dated 1545, 1517, and 1518. 

The Head of Christ , eiicular. 1559. 

The Head of the Viigm ; the same. 

Some poi traits, among which is that of M Angelo Buo- 
naroti. 

[Thg names of Suterman , or Susterman , Sua- 
vius , S aster, and SuUns , have been so mingled 
together by different writeis, that it is diiheult 
to decide whether they refer to one or more art- 
ists; especially as all* have the prenom of Lam- 


hei t, and all are of the same country, and are said to 
have flounshed about the same period, namely, the 
second half of the sixteenth centuiy. Theie is a 
picture m the Louvre attributed to Lambert Suster , 
who, it is said, was a scholar of Titian and Chnsto- 
pher Schwarts, and died at Munich in 1600.] 
[SUVEE, Joseph Bernard, an historical painter, 
w T as born at Bulges m 1/43. He w T as taught drawl- 
ing by Mathias de Visch, under whom, it is said, he 
made astonishing progress. He aftcrw aids entered 
the Academy of St. Luke, at Pans, and further im- 
pioved his talent undei the guidance of the director 
Bachelier. In 1766 he was appointed to the super- 
intendence of thegiatuitous school of design at Pa- 
ris, to which he devoted himself for five years. In 
1771 he contended for the pnze of being sent to 
Rome as a student with a pension, and was unani- 
mously declaied the victor This was not only a 
triumph to the artist, but to his countrymen, who, 
on Ins visiting Bruges for a shoit time previous to 
his departuie for Rome, received him with acclam- 
ation. He was met by the principal inhabitants, 
and m a giand piocession earned to the Academy 
of Aits, where he was complimented m due foim by 
the secretaiy of the establishment, and thence to the 
Hotel de Yille, where the magistrates were assem- 
bled. Here the congialulations w’ere renewed, and 
he was presented, m the name of the city, with a 
pair of silver candlesticks and snuffer-stand, accord- 
mg to the custom of rewarding the students who 
obtained the fiist prizes at the academy of Louvame, 
and united to a splendid banquet of one hundred 
and twenty covers. The W’hole of the city w*as 
spontaneously illuminated by the inhabitants on 
the occasion. On his arrival at R ome he applied 
himself to the study of the antique, and composed a 
great number of pictures At the expiration of his 
yeai he \ 1 s 1 fed Naples, Sicily, and^Malta; and for 
six years moie studied the w T orks of the great mas- 
ters m those places, when he returned to Paris and 
exhibited the results of lus studies, by which he 
gained mci eased leputation, and became a member 
of the Academy He now laboured assiduously; 
w T as a constant exhibitor at the Louvre, and always 
withgeneial appiobation. At the commencement 
of the French It evolution he was appointed to the 
vacant office of director of the Ro\al Academy at 
Rome, hut the circumstances of the times prevented 
his depaiture till 1801, when, undei the auspices of 
Napoleon, he went to fulfil his functions. Pie oc- 
cupied the situation for about six yeais, and died 
suddenly on the 9th of Febmary, 1807. As he 
composed with great facility, his pictures are numer- 
ous ; “ Les Annales du Salon de GancV* for 1823, 
contains a complete list of them. In the academy 
at Bruges is The Origin of Painting, and in one 
of the "chinches of that city, The Resurrection of 
Christ; at Ypres, The Reception of the Virgin in 
the Temple, and The Adoration of the Angels af- 
ter the Nativity, but his principal w T oihs are m 
Fiance.] 

SUYDKRHOEF, Jonas. This eminent designer 
and engraver was horn at Leyden about the year 
1600. lie was instructed m design and engraving 
by Peter Soutman, whose style he followed, but ex- 
celled him m the delicacy and harmony oflus exe- 
cution. Although his plates are finished with un- 
common neatness, they produce a vigorous as well 
as a pleasing eileet, and his prints exhibit an un- 
usual intelligence of the ehiaio-seuro. 1 le advanced 
his plates considerably with the point, and finished 
them with the graver in a veiy picturesque style. 
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He engiaved a variety of subjects after diffeient 
masteis, and a considerable number of poitiaits, 
which are admirably executed. His punts aie de- 
servedly held m the highest estimation, of which the 
following are the most esteemed: 

PORTRAITS. 

The Empei or Maximilian , after Lucas of Leyden. 

The Empiess Mana, his consoit , after the same 
Maximilian, Aichduke of Austria , after Rubens 
Philip III , King ot Spam , after the same 
Albeit, Aichduke of Austna, G-ovcmoi of the Netliei- 
lands , after the same 

Isabella Clara Eugenia, Infanta of Spam, his consort, 
after the same 

Charles I , King of England , after Vandych. 

Hennetta Maria, his Queen , after the same 
Eiancis de Moncade, Count d’Ossonne , after the same 
John the Bold, Duke of Bui gundy , after P Soutman 
Charles the Warlike, Duke of Bui gundy , after the 
same. 

Aldus Swalmius, the old Man •with theBeaid, after 
Rembr andt 

Rene Descartes, Astionomei , after F. Hals 
Anna Mana Schui mans , after J Li evens. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Fall of the Angels , after Rubens 
The Yu gin cmbiacmg the infant Jesus , after the same 
A Bacchanalian subject, after the same 
A Diunken Bacchus, suppoited by a Satyr and a Moor; 
after Rubens 

The Hunting of the Lion and Tiger , after the same 
The Peace of Munster, containing the Portraits of the 
Plempotcntianes , after G. Ter bur g , one of his finest 
plates 

Dutch Peasants quairelhng , after the same. 

The Burgomasters of Amsteidam, after Theod de 
Keyset 

Three old Women lcgalmg , after Ostade 

Three Boois, one plajmg on the Violin , after the same 

The Tne-trac Players , after the same 

Dutch Boois fighting with Knives, after the same 

Dutch Boois dancing, called the Ball, after the same . 

[Several wnters place his birth m 1613 ; the date 
of his death seems to be unknown Zani says he 
operated from 1631 to 1668.] 

[SWAGERS, Francis, a landscape and marine 
amter, was born at Utrecht m 1756. He received 
is artistic instruction m Holland, where he acquir- 
ed some reputation, but afterwai ds he went to Pans, 
and continued to reside there till his death in 1836 
His pictures are rather numeious, and consist chiefly 
of views in Holland, m the neighbourhoods of Haer- 
lem, Utrecht, Dort, and Rotterdam; and maiine 
subjects off the coast. From his long residence m 
Pans he imbibed much of the French taste, and his 
pictures exhibit a mixture of the Dutch and French 
schools. They are, however, pleasing compositions, 
and are in esteem ] 

[SAVAINE, Francis, an English marine painter, 
who lived m London fiom about 1770 to 1780. He 
painted small sea-pieces in the style of the elder AY. 
V andevelde, and moonlight scenes. He was chiefly 
employed by the dealeis, peihaps for the express 
puipose of copying Vandevelde’s pictures, as there 
are many called Em fish Vandereldes that are cer- 
tainly by Swame, He earned his bread but got no 
reputation, though a clever painter. His very name 
is held m abhonence when pronounced befoie one 
of his own pictures , for it deprives old Vandevelde 
of the honour, and endangers the dealer’s profit. It 
is by no means to be inferred that he equals W. 
Vandevelde in his execution; that is not the point. 
He resembles him sufficiently to satisfy those who 
judge by their ears, especially when they are told 
that Vandevelde’s English pictures are somewhat 
780 
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different to those he painted in Holland, and what 
they most delight in is his name ] 
SAVANENBURG, William van, a Dutch en- 
gi aver, horn at Leyden about the year 1581. Ac- 
cording to Huber, he was a disciple of John Saen- 
u dam His style of engraving is bold and free, and 
his punts bear some resemblance to the manner of 
ongi avmg of Henry Goltzms. He had a great com- 
mand of the graver, but it is to be regretted that his 
di awing is not moie coirect. The following are his 
most esteemed plates : 

PORTRAITS. 

Maunce, Eunce of Change Nassau. 

Finest Casimn, Count of Nassau 
John William, Duke of Cleves 
Daniel Hemsius, Histonan 1608 
Abialiam Bloemaeit, Paintei 

SUBJECTS AFTER VARIOUS MASTERS. 

Esau selling his Biith-nght to Jacob , after P. Morelsen. 

The Rcsun cction , after the same 

The Adoration of the Shepheids , after Ah Bloemaert 

The six Penitents , after the same 

St Jerome m the Deseit , after the same 

St Petei penitent, after the same. 

Lot and his Daughteis , after Rubens 

Chnst with the Disciples at Emmaus , after the same. 

The Judgment ot Pans , after M Mire veldt. 

Pei seus and Audi omeda ; after J Saernedam . 

A Village Fostrval , after D Vinckcnbooms 
A set of tom teen Plates, entitled 'The Throne of Justice ; 
after Joachim Uytenwael. 1605, 1606. 

[The date of his death is not ascertained ] 
SWANEVELT, Herman. Accoidmg to Huber, 
this eminent landscape painter and engraver was 
born at Woerden in 1620. He is said to have been 
first a scholar of Gerard Douw, to whose style of 
painting he for some time applied himself, but his 
disposition directing him paiticulaily to landscape 
painting, he left that master, and travelled to Italy, 
whilst he was very young On his arrival at Rome 
he was indefatigable m his studies. He was fre- 
quently seen in the most sequestered places, design- 
ing the most interesting views and the most le- 
maikable vestiges of antiquity in the vicinity of 
that capital, these studious and sohtaiy prome- 
nades procured him the appellation of the Hermit 
of Italy. In 1640 he became the disciple of Claude 
Loiiame, whose admirable productions be had 
long contemplated with wonder and delight. By 
the assistance of so able an instructor, and his 
attentive observance of nature, Swanevelt became 
one of the most celebiated painters of landscape 
of his time, and though his scenery is less ex- 
tensive and select, and his colouring less brilliant 
and glowung, than that of his inimitable preceptor, 
few 1, artists have surpassed him in *the suavity and 
tenderness of his tints, or the delicate degradation 
of his aerial perspective. The forms of his trees 
and rocks are grand and picturesque, and his plants 
and foliage are touched with characteristic propriety 
and spirit. His pictures are usually embellished 
with the choicest reliques of ancient architecture, 
and decorated with groups of figures and cattle, 
tastefully composed, and designed with elegance 
and correctness. The w r orks of this painter are held 
in the highest estimation m Italy, where he re- 
sided neaily the wffiole of his life, and died at Rome 
in 1690. ' 

AVe are indebted to Herman Sw T anevelt for several 
of the most beautiful etchings which aie to b£ found 
in the portfolios of the collector. They are executed 
in a free, masterly, and spirited style, though the 
point is handled with uncommon neatness and dex- 



sweb] 


PAINTERS AND ENGRAVERS. 


[SYDE 


terity. They are sufficiently interesting to call for 
a particular detail of them : 

A set of eighteen small oval plates, rcpi esenting Views 
m Italy, and ruial subjects , entitled Vat kb campestri 
fantasia a He) memo Swanevelt, invent et in lucem 
edita 

A set of thirteen Italian Landscapes, including the title , 
dedicated to Gideon Talloment 
A set of twelve Views m and near Rome , entitled Di- 
verses Vues dedans et dehors de Borne , §c 1653 
A set of seven Plates of Animals, with landscape back- 
grounds, and figures 

A set of four Aicadian Landscapes, with Nymphs and 
Satyrs 

A sot of four Landscapes with Biblical subjects 
A set of foui Mountainous Landscapes, with cliff eient re- 
piesentations of the Flight into Egppt 
A set of Four Views of the Apennmcs, with pastoial sub- 
jects 

A set of six giand Landscapes, with the history of Venus 
and Adonis 

A set of foui Landscapes, with diffeient Saints and Mary 
Magdalene. 

[According to Zam, the family name of this art- 
ist was Fischer, and he was bom m 1618 De- 
scriptions of his beautiful etchings, to the number 
of 116, will be found m Baitsch, P. G tom. n. It 
is perhaps too late to look for authorities to confirm 
that he was ever the pupil of Gei hard Dou, or of 
Claude; both assertions iest on very slendei found- 
ations.] 

[SWEBACH, James, called also Fontaines , a 
prolific painter of battles, marches, encampments, 
and landscapes, is claimed as a native both by 
France and Belgium. He flourished fiom 1800 to 
1824, and many of his pictures were exposed at the 
Paiis exhibitions, where he chiefly iesided. He 
was in England for a short time, and the few pictures 
he produced there weie favourably received. All 
his compositions of military subjects and hunting- 
pieces are remaikubl) spmted, and show him to be 
well acquainted with the manoeuvres of the field, 
either as a soldiei or a spoilsman. He died about 
the year 1824. He left a son, Edward Sw T ebach, 
w T ho painted and designed subjects similar to those 
of his father: he was living m 1838. J. Swebacli 
etched a great number of his ow T n compositions, 
which were published qollectivelv at Pans, m five 
volumes, quaito, undei the title “Encyclopedic Pit- 
toresque ; on, Suite de compositions, capnces, et 
etudes utiles aux Artistes ” Other pieces by him 
were engraved by Couche, Beauvmet, and Bertaux ; 
and since his death many have been executed in 
lithography, mezzotmto, and colours, probably un- 
der the dnection of his son Edwaid.] 

SWELINCK, John, a Dutch engravei, who re- 
sided at Amsterdam about the year 1620 He en- 
graved a set of Emblematical subjects, after A V. 
Venne. They are executed with the gi aver m a 
neat style, resembling that of the Wieuxes. [He 
flourished from 1624 to 1635. He engraved some 
subjects of the Life of the Virgin, the Resuscitation 
of Lazarus, and St. John the Evangelist; they are 
in ovals with arabesque holders, signed J S.] 
SWERTS, or SWEERTS, Michael, a Dutch 
painter and engraver, who flourished about the year 
1655. He etched several plates, chiefly from his 
own compositions, among which are the following- 

PORTRAITS. 

John van Bronchhorst, Painter 
Herman Saftleven, Painter. 

Ilis o\Vn Portiait 

SUBJECTS. 

The dead Christ, supported by the Marys and St. John. 
A Man seated m a chair, smoking, and a Boy standing by 
him* 


[He was a portrait painter, though he is only known 
by his engiavmgs. His engravings amount to six- 
teen, several of which are signed Michael Street ts 
Eques pm etjecit Baitsch doubts whethei he en- 
graved the poitiaits of Bionklioist and Saftleten; 
they aie not m his list.] 

SWIDDE, William. This artist was a native 
of Holland, but chiefly resided m Sweden, wheie he 
flourished about the jear 1690. He engraved se- 
veral of the plates foi a w oik entitled Suecia An- 
tigua et Jlodtetna , containing views of the puncipal 
buildings, &c m Sweden We have also by him a 
set of six landscapes, with figures and cattle, after 
Dirh Da lens. He usually marked his plates with 
the initials W S. [He also engraved the plates foi 
Puflendorffs Life of Charles Gustavus; and there 
are some laige marine pieces by him with the date 
of 1680,] 

SWITZER, Christopher, a German engraver 
on wood, who resided in England about the \ear 
1614. He wvis employed by Speed to cut the coins 
and seals tor his Histoiy of Great Britain, from the 
oiigmals m the Cottonian collection Speed calls 
lnm the most exquisite and carious hand of that age . 
In the Harleian Library was a set of wooden cuts, 
representing the bioad seals of England, from the 
Conquest to James I. inclusive, neatly executed, 
which Yertue believed to have been cut by Christo- 
pher Switzer, and were the onginals from which 
Hollar copied those published by Sandford. He 
had a son also named Christopher, who also en- 
giaved on wood, and whose works are sometimes 
confounded with those of his father [This pro- 
bably is the same as Chistogher Stnnmei.] 

SYBRECHT, John. This painter was born afc 
Antwerp m 1625, and w*as the son of an obscure 
pamtei, who taught him the rudiments of design. 
He aftei wards imitated the style ofc Nicholas Beig- 
hem and Karel du Jardm, with unusual success. 
The Duke of Buckingham returning through Flan- 
ders from his embassy to Pans, found Sybrecht at 
Antwerp, w T as pleased with his works, invited him 
to England, and employed him at Chefden. He 
painted landscapes and view's of the Rhine, and his 
pictures w'ere held m consideiable estimation. His 
pictures m water-colours are moie fiequentlv met 
with than his oil paintings He died m 1703, and 
W'as buried m fit. James s ehuieh. [The successful 
imitations of Berchem and Karel du Jardm by 
SgbrecJih' or Siht edits, must, long ago, have been 
appropriated by those masteis. None of the pic- 
tures bearing his name, which have come under the 
notice of the editor, resemble the works of Berchem 
and du Jardm, except that they aie landscapes 
with cattle.] 

S\ DER, D \niel, called II Cavalierf Danielle, 
wms born at Vienna m 1647. After being instruct- 
ed m the principles of design by an artist, who is 
not mentioned, he went to V enice, w here he became 
a scholar of Carlo Loti, whose stjle he followed 
with such success, that before he left his school it 
was difficult to distinguish the works of the disciple 
from those of his master. He had painted some 
pictures for the chinches and private collections at 
Venice, when he determined to visit Rome, to im- 
prove his style of design, by studying the antique, 
and the woiks of the great painteis of the Roman 
school. The works of Carlo Marat ti were at that 
time in the highest reputation, and he became a stu- 
dent under that eminent painter, of whom he was 
one of the most favoured and most distinguished 
disciples. 
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Desirous of bringing the abilities'of his pupil into 
public notice, Cailo Maratti piocured him the com- 
mission to paint two pictures for the chmch of S. 
Filippo Nen, called La Chiesa Nuova, repicsentmg 
the Last Suppei, and the Miracle of the Manna. 
These woiks established his reputation, and his 
talents recommended him to the pationage of the 
duke of Savoy, w ho invited him to his court, ap- 

E omted him his principal pamtei, and confeired on 
im the order of knighthood Syder painted por- 
traits with not less success than historical subjects. 
He possessed a fertile invention, and his composi- 
tions are copious and ingenious. His figuies are 
designed m the graceful style of Maratti, and his 
coloming, formed on the principles of the Venetian 
school, is tender and natural. He died at Rome m 
1721. [The family name of this aitist was Seutter , 
not Sydet ; he has also been called Smter , Seder, 
Sauter , Sorter, and Schirte?. His sohiqvet among 
painters was Avovstern , or Hesperus. According 
to Zam, he was bom m 1642, and died m 1705 
Fussli agrees with the latter date. There is an 
anecdote equally honouiable to the duke of Savoy 
as to Seutter One day the duke sat for his por- 
trait, and the painter appeared m some confusion, 
having forgotten his maid stick ; the prince ofleied 
him his walking-cane enriched with diamonds, ask- 
ing if that would answer his purpose. The painter 
made use of it while the duke sat, and presented it 
to him as soon as he rose ; but the attendants, who 
were pieviously instructed, prevented him from ie- 
turnmg it, obseivmg that their master never le- 
sumed a gift which he had voluntarily bestowed 1 
SYLVESTRE. See Silvestre. 

SYMPSON. See Simpson 
SYSANG, [John Christopher] By this en- 
graver, -who flouiished about the year 1746, we have 
several portrait*, executed 111 a neat, clear style, for 
a work entitled Portraits Historiques des Homines 
illustres de Danemai 1, published m the above year. 
SYTICUS. See Serious. 

T 

TACCONE, Innocenzio, Innocenzio Taccone, 
a native of Bologna, was a disciple, and, according 
to Baglione, a relative of Annibale Caracci. He ac- 
companied that great artist to Rome, wheie he as- 
sisted him in many of his works. In the vault of 
the church of S. Maria del Popolo, he painted three 
large frescoes, from the designs of Annibale, repre- 
senting the Crowning of the Virgin, Christ apnear- 
ing to St. Peter, and St. Paul taken up into the 
third heaven. Of his own compositions, the most 
considerable are some pictures m S. Angelo m Pes- 
cheria, in the chapel dedicated to S. Andrea, repre- 
senting the principal events of the life of that Apos- 
tle. He died at Rome, in the prime of life, m the 
pontificate of Urban VIII. 

TAFFI, Andrea. To this ancient master, -who 
was born at Florence as early as the year 1213, the 
Florentines were indebted for the revival of the art 
of working in mosaic. ^ Vasari reports, that some 
Greek painteis in Mosaic being employed in orna- 
menting the church of S. Marco at Venice, he visit- 
ed that city, with the hope of becoming acquainted 
with their mystery, and succeeded so well, that one 
of them, named Apollonius, not only instructed him 
m hut was prevailed on by him to accom- 

pany him to Florence, where they executed, in con- 
junction, some devout subjects m the church of S. 
Giovanni He died in 1294. [He was the first 


that introduced in pictures angels playing on the 
violin ; and perhaps the first also that painted the 
extenors of cabinets for the reception of ornamental 
piesents to newly-married couples, a custom bor- 
rowed from the Greeks.] 

TAGLIASACCHI, Giovanni Batista. This 
painter was a native of Borgo S. Donmno, near 
Piacenza, and flouiished about the year 1730. He 
was a scholar of Giuseppe del Sole, and for some 
tune painted history m the style of his master; but 
acquired a more graceful and elegant design, by 
studying the works of Coreggio, Parmigiano, and 
Guido. He had not an oppoitumty of giatifying 
his desire of contemplating the works of Raffaelle, 
as his parents would not permit him to visit Rome. 
His principal works aie at Piacenza; and Lanzi 
speaks m vexv favouiable terms of a picture by him 
m the cathedral of that city, representing the Holy 
Family. He died m 1737. [He also excelled m 
portrait painting.] 

TALAMI, Orazio, was born at Reggio m 1625, 
and w as a scholar of Pietro Desam. He afterwards 
visited Rome, wheie he passed some time, and ap- 
plied himself particularly to the study of the works 
of Annibale Caracci. On his return to his native 
city, he distinguished himself as a reputable painter 
of history apd aichitecture, both m oil and fresco. 
He died m 1699 [Zam, who calls him the master 
of the Die, and of the Fish-hook, says he died in 
1/05.] 

TALPINO. See Salmeggia. 

TAMBURINI, Giovanni Maria. This painter 
was a native of Bologna, and was fiist a scholar of 
Pietro Facmi, but aftei wards studied under Guido 
Rem He painted history with considerable reput- 
ation, and was employed for several of the churches 
at Bologna. His most esteemed woiks are, his pic- 
tures of S. Antonio di Pado\a, m the church of La 
Morte; and the Annunciation, m S. Maria della 
Vita. He flourished about the year 1640. [He 
was also an engraver.] 

TANCREDI, Filippo, was horn at Messina in 
1655. He studied some time at Naples, and after- 
wards visited Rome, wheie he enteied the school of 
Carlo Maratti. In the Memone de ’ Pitton Messi - 
nesi, he is said to have possessed a ready and fertile 
invention, a tolerably correct design, and an agree- 
able style of colouring. He resided a great part of 
his life at Palermo, where he painted the ceiling of 
the church of the Teatim, and that of II Gesu 
Nuovo. He died at Palermo m 1725. [Zani says 
m 1722.] J 

TANJE, Peter, a Dutch engraver, bom at Am- 
sterdam about the year 1700. He was a very in- 
dustrious artist, and engraved a %reat number of 
plates of portraits, and various subjects, as well as 
vignettes, and other hook-plates. The most con- 
siderable of his woiks are five large plates, engraved 
from the famous paintings on glass in the windows 
of the church of St. John, at Gouda. He also en- 
graved some plates for the Dresden Gallery. Among 
others we have the following prints by him : C 

PORTRAITS. 

George II., King of England, &c ; after Faber. 1752 

Charles VII , Emperor of Geimany , P Tame, sc 

Christina, Queen of Sweden ; after S Bourdon. 

His own Portrait ; after J. M. Qicinchhard. 

SUBJECTS AFTER VARIOUS MASTERS FOR* THE 
DRESDEN GALLERY. 

A dead Christ; after Francesco SaJmati. 

The Chastity of Joseph; after Carlo Ctqnani. 

Children dancing , after Albano 
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The Card-players ; after M. Angelo Caravaggio 
Tarqum and Lucietia , after Luca Gioidano, 

[According to Zani, and others of authority, he 
was born m 1706, and died m 1760 ] 

TANZI, Antonio. This painter was born at 
Alagna, near Novara, m 1574. It is not mentioned 
on dei whom he studied, but he was a competitor 
with the Carlom m several public woiks at Milan, 
and distinguished himself particularly by a picture 
he painted of the Rattle of Sennacherib, m the 
church of S. Gaudenzio, at Novara, a composition 
exhibiting as much vivacity as intelligence. He 
died in 1644 [There is consideiable uncertainty 
about the time of Antonio Tanzi’s death, as he had 
two brothers, Gioianni and Melchior e, who flour- 
ished at the same time, and Giovannis death is 
placed m 1644] 

[TAPIA, Don Isidoro de, a painter of histori- 
cal pictures, was bom at Valencia m 1720 He 
was a scholar of Evaristo Munoz. Among the 
paintings by him m his native city, the grand altar- 
piece for the church of St. Bartholomew, and an 
Oratory for the Carmelite convent, representing 
Santa Teresa and the Four Doctors ol the Church, 
are praised for the beauty of the colouring He 
went to Madrid in 1743, and was considered a pio- 
fessor of ability; he afterwauls passed into Portu- 
gal, but nothing is said of his performances there. 
He died at Madrid m 1755. He was a member of 
the Academy of S. Fernando, where is preserved a 
picture of Abraham’s Sacnfiee, painted by him.] 
[TARABOTTI, or TARABOTTA, Catering, 
was a native of Vicenza, and instructed m painting 
by Alessandro Varaton and his sister Chiara. She 
practised chiefly at Verona, where she painted se- 
veral historical pictures that are mentioned with 
high commendations, as being equal, if not supe- 
rior, to any of those by her contempoi anes. She 
operated as late as 1659, the time of her bnth and 
death are not accuiately ascertained.] 

TAR AVAL, G., a French engiaver, who flour- 
ished about the year 1760 Among other prints, he 
engraved some aichitectuial subjects, from the de- 
signs of Dumont. [Louis Gustavus Taraml was 
born at Stockholm m 1737, he was an architectural 
designer and engraver. He was sent to Pans by 
his father, Thomas Raphael Tar aval, who was a 

P ortrait painter, and wdio died in 1750. The elder 
rother of Louis, Jean Hugues, born at Pans in 
1728, was employed at the Gobelin manufactory, 
but also painted portraits and familiar subjects : he 
died about 1785. Louis w r as living m 1790.] 
[TARDIEU, Antoine Francois, a geographi- 
cal engraver, wms born in 1737, and died in 1822. 
His principal w t oi*Rs aie, 

Les Cartes marine de 1’ Atlas de Commerce. 

Les Plans des Capitales de F Europe 
Cartes m tlie Atlas de Mentelle 

Several plans m “le Voyage pittoresque en Giece,” by 
Choiseul Gouffier. 

Les Palatmats cfe Craeovie, Placlc, Lublm, et Sandomir 
The folio Atlas for the quarto edition of the “ Voyage du 
jeune Anachaisis ” 

Atlas du Voyage auv Tones Austi ales 
Atlas for 1’ Histone des Guerres des Fianyais en Italic, 
after Lapie. 

A giand map of Russia in Eiuope, in six sheets ] 

[TARDIEU, Jean Baptiste Pierre, a geogra- 
phical engraver, w T as bom at Pans in 1746, and 
died, 1816. His works are numerous , the princi- 
pal are, 

Cartes des Pays has, 53 plates, engraved foi the Empress 
Maria Teresa. 


Cartes de Glasses du Hoi, by diieetion of Louis XVI. 
Caites du Voyage de Soium en Giece et en Tui quie. 
Caites de F edition. de Volney 
Caites Topogiaphiques de la Saxe-Gotha, 2 5 plates J 

[TARDIEU, Jean Charles, a distinguished 
French histoiical pamtei, was the son of James 
Nicholas Taulieu, and bom at Pans m 1765. He 
pamted agieat numbei of pictiues by order of the 
government, which w r eie placed m the gallenes of 
the Luxembourg, Veisailles, St. Cloud, and Fon- 
tainebleau ; also m tlie M useum at Rouen, and in 
the cathedral In addition to these he exercised bis 
pencil on classical and poetical subjects for private 
individuals ; and seems to ha\ e been fully employed 
during the reigns of Napoleon, Louis XV1I1 , and 
Charles X. He also made copies of several pictuies 
by P Champagne. He was living m 1831, and con- 
tinued to exercise his pencil both m landscape and 
histoiical painting ] 

TARDIEU, Nicholas Henry, an eminent 
Fiench engiaver, bom at Pans in 1674. He was 
fust a pupil of P le Pautie, andw T as aftei waids m- 
stiuctcd by John Auchan. Tins artist may be ranked 
among the distinguished engiaveis of his country. 
His design, though occasionally manna ed, is gener- 
ally collect, and by a judicious union of the point 
and the giaver, he lmished his plates m a tasteful 
and cflectne style. He was engaged in some of the 
most important publications of bis time, and en- 
graved seveial plates foi the Crozat Collection, the 
gallery of Versailles, and others He was received 
into the Academy at Pans in 1720, and died m that 
city in 1/49. The following are among his most 
esteemed prints . 

PORTRAITS. 

Louis Anthony, Duke d’Antm , after Rigand, engraved 
lor bis leception plate at the Academy, m 1720 
John Soanon, Bishop ol Senez, Ntc. Taidieu ad uvum 
fecit . 1716 ^ 

SUBJECTS AFTER DIFFERENT MASTERS. 

Four subjects of Roman History, m the form of friezes 
after Giuho Romano 

Jupiter and Alcmene , after a cartoon by the same . 

The Annunciation , aftei Cat lo Mai atti. 

The Holy Family, with Angels pieNcntmg Floweis and 
Fruit, aftei Andiea Luigi cP Assisi 
Adam and'Eie , aftei Domenichuw 
The Seoul i»mg ol Clnist, aftei Le Brun. 

The Ciucihxion , after the same 

An emblematical Subject, lepiesentmg the principal 
qnald nations of a periect Mimstei. Seeiccy, Fortitude, 
and Pindmce , after Le Suem Tins print is scarce. 
Chi ist and the Woman of Samana , aftei A Jieittn 
Chi ist appeal mg to Maiy Magdalene*, after the same 
The Maitvidom of St Petei , after Seb. Bourdon. 

The Cuieihvioii , afht Joseph Pan ace l 
The Conception after Anthony Coypel. 

Apollo and Daphne , aftei the 'same'. 

The Wrath of Achilles , after the same. 

The parting of Hector and Andiomache ; after the same. 
Vulcan piesentmg to Venus Aim our foi AEneas , ajter 
the same 

Venus soliciting Jupiter m favour of JEneas. aftei the 
same 

Juno dnectmg JEolus to iaise a Tempest against the 
Fleet of .Eneas , aftei the same 

The three last form part of a set of prints of the 
History of JEneas, painted m the Palais Royal by 
Ant. Covpel 

TARDIEU, Klizuieth Clvra. This lady was 
the wife of the preceding artist. Her maiden name 
was Tout nay, and, among other prints, she engra\ ed 
the follow nig : 

The Conceit, after J F. de Troy 
The Mustaid Merchant, after Charles IT atm 
Two plates of the ehautable Lady and the Catechist; 
after P. Dumesmk 
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The Old Coquet , after the same. 

The Repose , after Jeaurat 

TARDIEU, James Nicholas, the son of Nicho- 
las Henry Tardieu, was born at Paris m 1718, and 
instructed m the art of engraving by his father. In 
his mode of executing his plates he used the point 
less, and the graver more than his father; hence 
his prints have a neater appeal an ce, though very 
Infenor m spirit and pictuiesque effect. His plates, 
however, possess considerable merit. He was a 
member of the Academy at Pai is. He engraved a 
considerable number of portraits, and other sub- 
jects, among which are the following 

PORTRAITS. 

Louis XV ; after Vanloo 
His Queen ; after Nattier. 

Maria Henrietta of France , after the same 
The Archbishop of Eourdeaux , after Restout 
Robert Lonaine, Sculptor to the King, Ins reception 
plate at the Academy 1749 
Bon Boullogne, Painter to the King ; the companion 

SUBJECTS AFTER VARIOUS MASTERS. 

Christ appealing to the Viigm , aftei Guido 
Mary Magdalene penitent , after Paolo Pagani. 

The Pool of Bethesda , aftei Restout 
Diana and Acteon , aftei F Boucher . 

The Miseiies ofWai, after Temeis. 

A pair of Landscapes , after Cochin the younger 

He also engraved some plates for the gallery of 
Versailles, after Le JBiun Louisa Tardieu, his 
wife, who was the daughter of the celebrated medal- 
list Du Vivier, also engraved some plates. 

TARDIEU, Peter Francis. This artist was 
cousin-geiman to the foregoing engraver, by whom 
he was instructed in the art. He was born at Pans 
in 17*20, where he engraved seveial plates, which, 
though inferior to those of his relatives, are not 
without merit. ^ Among otheis, we have the follow- 
ing by him : 

The Judgment of Pans ; after Rubens 
Perseus and Andromeda , after the same. 

These two pictures were engraved from the pic- 
tures m the collection of Count Bruhl. He also en- 
graved several architectural views, after Panmi ; a 
set of plates for Fontaine’s Fables, after Ouch y ; 
and several plates for Buffon’s Natural Histoiy. 
Mary An n Tardieu, his wife, whose maiden name 
was Roussellet, was also an engraver. We have by 
her a print of St. John m the Wilderness, after 
Carl. Vanloo. She also assisted m the plates for 
Buffon’s publication. [P. F. Tardieu died m 17725*3 
TARDIEU, Peter Alexander, a modern 
French engiaver, who was probably of the same 
family with the preceding artists. He was born at 
Paris m 1756, and was a pupil of J. G. Wille. We 
have by him, among other prints, the portrait of 
Henry IV. of France, after Porbus, engraved for 
the collection of the Palais Royal. [Piene Alex- 
andre Tardieu was nephew of Jacques Nicholas 
Tardieu; he engraved a great number of plates, 
many of which are portraits of eminent persons; 
among them are, 

Three of Henry IV of France ; after Janet and Pourbus. 
Two of Voltaire, after Largilhei e and Houdon . 

The Earl of Aiundel , after Van Dyck. 

Mareschal Ney ; after Gerard. 

Napoleon (for the Coronation) , after Isabey. 

Marie Antoinette; after Dumont 
Montesquieu, Paul Barras, and others. 

His principal historical engravings are, 

St. Michael overcoming Lucifer , after Raphael 
The Communion of St. Jerome , after Domenichmo. 
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Judith and Holofemes, aftei Allori 

Psyche abandoned , after Germ d 

He was the successor of Bervie in the Institute ; 
made chevalier of the Legion of Honour m 1825 ; 
and was living at Pans m 1831. Among his scho- 
lars were Desnoyers, Bertonmer, and Aubert.] 

[TARDIEU, Pierre, a geographical engraver 
son of Antoine Francois Taidieu, was bora at Paris 
m 1784, and was living in 1837. He engraved se- 
veral maps and plans after Humbolt, de Buch, and 
Brousted; also the Atlas for “l’Histoire Ancienne” 
of M. Segur ; some plates of a map of the county of 
Mayo m Ireland; La Caite des Routes de Poste de 
TEmpire m 1811, by order of the Emperor Napo- 
leon ; and many other works of importance The 
foregoing are noticed to distinguish them from those 
by his father.] 

TARICCO, [orTARRICO,] Sebastuno. This 
painter was born at Cheiasco, m the Piedmontese, 
m 1645. Della Valle asseits, that he studied with 
Guido and Domenichino m the school of the Ca- 
racci ; an inaccuracy altogether surprising m an 
Italian writer on ait, as the great foundeis of that 
school died many years befoie he was bom. It is 
probable that he foimed his style by an attentive 
study of their works, as is apparent in the pictures 
he painted foi the public edifices and private col- 
lections at Turin. He died in 1710. 

TARUFFI, Emilio, was born at Bologna in 
1632, and was a fellow-student with Carlo Cignani, 
under Fiancesco Albano In conjunction with Cig- 
nani he painted some pictures in the Palazzo Pub- 
lico, at Bologna, and accompanying him to Rome, 
was his coadjutor in his frescoes m S. Andrea della 
Valle. Of his works m the public edifices at Bo- 
logna, the most esteemed are, his picture of the Vir- 
gin presenting the Rosary to S. Domenico, in the 
church of S. Maria Nuova; and the Virgin, with a 
glory of Angels, appealing to S. Celestmo, in the 
church dedicated to that saint He painted land- 
scape m the charming style of his instructor, which 
he decoiated with figures elegantly grouped and cor- 
rectly designed. He died in 1694 [He was bora 
m 1633, and was assassinated m 1696. He was ex- 
cellent in portraiture, and was a skilful imitator of 
the manner of the older masters. There is an etch- 
ing by him, with the date 8th May, 1651, when he 
was only eighteen. It is dedicated to Cardinal Sa- 
vello, and represents a whole-length portrait of him, 
attended by a dwarf and several other persons, on a 
large sheet.] 

TASCA, Cristoforo. According to Tassi, this 
painter was born at Bergamo m 1667, and after 
learning the rudiments of design m his native city, 
studied at Venice the works of^Antomo Bellucci 
and Carlo Loti. He established himself in that 
city, where he was employed in painting several 
pictures for the public edifices, of which the most 
deserving of notice are, the Birth of the Virgin, m 
the church dell’ Assunzione, the Death of St. Jo- 
seph, m SS. Filippo e Giacomo ; and m S Marta, 
the Nativity, and the Baptism of Christ by St. John. 
He died at Venice m 1737- 

TASNIERE, G. According to Basan, this artist 
resided at Turin about the year 1670, where he en- 
graved part of a set of prints from the hunting sub- 
jects, and portraits of the nobility, painted by John 
Miel, m the palace of the Duke of Savoy, which 
were published at Turin m 1674, entitled Leu Venana 
reale Palazzo di piacere, &c. He also engraved 
several plates from the pictures of Domenico Pxola, 
a Genoese painter. They are executed entirely with 
the graver, in a coarse, tasteless style. [6r. Tasniere 
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sculps. Tam ini, 1703.— G. Tasniere Bourgundus scu. 
Mediolano . ] 

T ASSART, Peter Joseph, a Flemish painter 
and engraver, born at Brussels about the yeai 1/36. 
His pictuies are little known, but he etched several 
plates, particularly after Rubens, among which aie 
the following : 

Jonas tin own into tlie Sea 

The Woman taken m Adultery. 

The Virgin and Child, with St Elisabeth and St John 

The Maityidom of St Lawrence 

The Paitmg of Venus and Adonis 

TASSI, Agostino The family name of this 
painter was Buonamici. He was born at Perugia 
in 1566, and studied at Rome under Paul Bull, al- 
though he was desirous of being considered a dis- 
ciple of the Caiacci, He painted landscapes in the 
style of his mstiuctoi, and was considered one of the 
ablest artists of his time, when, Lanzi mfoims us, 
for some crime, which is not mentioned, he was sent 
to the galleys at Leghorn Dui mg the teim of his 
confinement, he occupied himself in designing the 
maritime objects with which he w r as sunounded, 
and after his liberation they became the favounte 
subjects of his pictures. He painted with great suc- 
cess sea-ports and calms, wuth shipping and fishing- 
boats. His tempests and storms at sea wcie not 
less happily represented, and weie touched with 
unusual spirit and eneigy. He also excelled m 
architectm al and perspective views, m which he 
distinguished himself by some admirable produc- 
tions m the pontifical palace of Monte Cavallo, and 
in the Palazzo Lancellotti Agostino Tassi has the 
credit of having been the mstiuctor of Claude Lor- 
raine. He died m 1642. We have a few ? slight but 
spirited etchings by this aitist, icpiesentmg stoims 
at sea, and shipwrecks. [He was born m 1565, 
and died m 1 644 ] 

TATORAC, V. According to Papillon, this art- 
ist executed a set of one hundred and fifty wooden 
cuts for an edition of Ovids Metamorphoses, pub- 
lished in 1537; and a punt of the Annunciation, 
for a Prayer-book, dated 1530. 

[TAUN AY, N icolas-Antoine, a landscape, his- 
torical, and geneial painter, was born at Pans, and 
died there m 1830. He seems to have possessed a 
universal talent, so far as subject is concerned, m 
painting. He painted seveial of the battles and 
victories of the General and Emperor Napoleon, 
among which w T ere, the passage of the Alps ; the 
battle of the bridge of Lodi ; the battle of Ebers- 
berg; the entry of the imperial guard under the 
triumphal arch erected at the hairier of Panlm; 
and many others. He also painted sea-ports, pas- 
toral scenes, subjects from history and poetry, land- 
scapes with cattle, sentimental and humorous pieces, 
fairs, and village festivals. He w as a scholar of 
Casanova, but painted more in the manner of the 
French school. His smaller pieces are most esteem- 
ed out of France.] 

TAURINI, R. This artist is mentioned by Pa- 
pillon as a skilful engraver on wood, and a disciple 
of Albert Durer. [He w r as born at Rouen, and oper- 
ated as late as 1572. He w T as a skilful cm ter in 
wood and stone, and an aichitectural designer. He 
was called Monsieur Bichat d , and Iticaulus G alius . 
It is not knowm that he ever engraved m wood.] 

TAVA1JONE, Lazvrro. According^ to Sopra- 
ni, this painter was horn at Genoa m 1556, and was 
a favourite disciple of Luca Cambiaso. He accom- 
panied that master to Spain, whither he was in- 
vited by Philip II. m 1583, and not only assisted 
3 E 


him in his great woik in the Escurial,but after the 
death of Cambiaso was employed to finish the 
paintings left impel feet by that master. He re- 
mained for some years m the service of the king of 
Spam, and returned to Genoa nch in the designs of 
his mstiuctor, and munificently rewarded. He par- 
ticularly excelled m fresco painting, to which he 
gave a vigour appioachmg to oil. His principal 
works at Genoa aie his ficscoes m the tribune of 
the cathedial, lepresentmg subjects fiom the Life 
of S. Loienzo, and the facade of La Dogana, or 
Custom-house, representing St. George and the 
Diagon. He died m 1641, aged 58. [He died m 
1631, at the age of 75.] 

TAVELLA, Carlo Antonio, called II Solfa- 
rola This painter was born at Milan m 1668, 
and w t as a scholar of Peter Molyn, called II Tem- 
pesta, whose vigoious manner he for some time 
followed with a the and spirit which acquired him 
the name of II Solfarola. He afteiw^ards adopted 
a style distinguished by moie amenity and tender- 
ness, from studying the woiks of Benedetto Cas- 
tighone and Gaspai Poussm, and is considered the 
ablest landscape painter of the Genoese school, af- 
ter Antonio Tiavi, called II Sestri There aie many 
of his w r orks m the pnvate collections at Genoa, of 
which the pnncipal aie m the Palazzo Franchi. 
Ills landscapes are sometimes decorated with figures 
by Domenico and Antonio Piola, and more fre- 
quently by Stefano Magnasio. He died at Genoa 
m 1 738. [lie had two daughters, Angela and Te- 
resa, who painted landscapes, and lived about the 
middle of the eighteenth centuiy.] 

TAVERNER, William, an English amateur 
painter, who followed the profession of a proctor m 
Doctois’ Commons. He, however, studied and 
practised the art of painting landscapes, w r ith a 
zeal and success which would not Dave been un~ 
woithy of an eminent piofessor. The noble author 
of the Anecdotes mentions some pictures by Taver- 
ner m the possession of the Earl of Harcourt, and 
Mr Fauquier, which might have been mistaken for 
the woiks of Caspar Poussin, and w T ere not unwor- 
thy of that celebiated painter. [He died in 1772.] 

[TAVERNIER, Francois, a French historical 
painter, W’as born at Pans m 1659, and died there in 
1725 There aie no paitieulars of his life recorded, 
but it is said that he painted history wuth consider- 
able ability.] 

TAVERNIER, Melchior, a French engraver, 
who resided at Pans about the year 1630. He was 
a prmtseller as w ell as an engraver, and on an in- 
scription on one of Ins plates, styles himself en~ 
giaver and copper -plate printer to the king. His 
prints are clnelly portraits ,* but he also engraved 
so'me ornaments, and other trilling subjects, from 
his own designs. They are very mdifieiently exe- 
cuted with the graver. We have by him, among 
others, the following : 

A Rust of the Duke of Alenfon, crowned w ith laurel. 

An Equchtnan Statue ol Hcmv XV ot France ; inscribed, 
MeU hm Taurntei a Pat is, gtaieicr et vnjtnmeur da 
Hut , i $$c 1 027 

[TAYLOR, John, more distinguished for his 
cheei fulness and longevity than for any of his pro- 
ductions us an ait ist, was a scholar of Francis Hay- 
man. His early practice was that of taking like- 
nesses in pencil, which he found to be more amusing 
than profitable, and therefore by the advice of his 
friends, Paul Sandby and J. A. Gresse, adopted the 
business of teaching. By this he accumulated a 
sufficient sum to retire with comfort. He used to 
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be called the father of the English school, as he was 
an onginal member of the “ Society of Incorporated 
Ai lists,” and survived all the rest. He died on the 
21 st of November, 1839, m his nmety-nmth year. 
He had made a nice calculation by investing a great 
part, of his savings m the long annuities, which ex- 
pired also in 1840. He was a man of remaikabiy 
sober, cheerful habits, and showed great activity 
and good humour to the last.] 

[TAYLOR, Simon, an eminent painter of bota- 
nical subjects, was patronized by Lord Bute about 
the year 1760; and aftei wards was employed bj the 
celebrated Dr. Fothergill. The collection of plants 
painted for the latter was sold by the Doctor to the 
Empress of Russia for £2000 ; those he painted for 
Lord Bute were sold by auction m 1794, and aie to 
be found in various collections of natuial history. 
His usual charge for di awing a single plant was 
three guineas. Little else of his history is known. 
It is supposed that he died in 1794 ] 

TAYLOR, T., an English engraver, who flour- 
ished about the year 1735. He engraved several 
plates for the collections published by Mr. Boydell, 
among which are the following : 

Democritus and Protagoras , aftei Salv. Rosa. 

A Flemish. Collation ; after Van Ilai p 
Two emblematical Vignettes for Boy dell’s collection , 
from the designs of J Givyn. 

[TEISSIER, Jan George, bom at the Hague 
in 1750, painted portraits and landscapes m a veiy 
respectable manner, but was better known as a co- 
pier of the works of the older masters, and a repan er 
of their damaged pictures. He had sufficient ment 
to recommend him to a place in the direction of 
the Academy of Design at the Hague, and as subdi- 
rector of the museum. He foimed seveial excellent ! 
scholars; among them were Besanger, Valois, Har- 
ry, and Carbdhthus. Teissier died at the Hague in 
1821.] 

[TEISSIER, Jean, a French engraver, who oper- 
ated at Pans about 1770. He was a scholar of 
Philip le Bas ; among his engravings are 

Les Mangeurs des Huitres ; after Btnard 
Le Marchand de Poissons de Dieppe ; after the same ] 

[TELLIER, Jean le, nephew and residuary 
legatee of Nicholas Poussin, w T as a good painter of ' 
portraits and historical subjects. Pie painted sever- 
al pictures for the churches at Rouen, and one, the 
Death of St. Alexis, for the church at Gravelmes. 
A Holy Family, and the Miracles performed at the 
Tomb of St. Augustine, both m the church dedicated 
to that saint, are works of great merit. Former- 
ly there were many of his smaller pictures in pri- 
vate collections at Rouen, where he principally re- 
sided, and probably died. The notices of him aie 
only incidental.] 

TEMINI, Giovanni. The name of this aitist is 
affixed to* a portrait of Carlo Gonzales, Duke of 
Mantua; it is slightly etched, and finished with the 
graver. [He operated in 1622.] 

TEMPEL, Abraham Vanden. This artist was 
born at Leyden about the year 1618, and was a scho- 
lar of George van Schooten. He painted small pic- 
tures of historical subjects, conversations, and por- 
traits. His works are very highly finished, and he 
had the credit of being the instructor of Francis 
Mieris, the elder. Although his pictures are not so 
highly wrought up as those of Miens, he holds a 
lespectable rank among the artists of his country, 
who distinguished themselves by the neatness of 
their pencil, and the delicacy of their colouring. He 


died at Amsterdam in 16/2. [Vanden Tempel was 
an eminent portrait pamtei ; m this department 
very few of Ins contemporaries were superior to 

him.] 

TEMPEST A, Antonio. This artist was born at 
Florence in 1555, and was first a disciple of Santi 
di Titi, but he aftei wards studied under John Sira- 
danus. Endowed with an ardent and inventive ge- 
nius, he m a short time surpassed both his instruct- 
or m the fecundity of his ideas, and the facility of 
his execution. His favounte subjects were battles, 
cavalcades, huntings, and processions, which he 
composed m a gland style, and painted with un- 
usual spnit and eneigy. He also painted historical 
subjects and grotesque ornaments; and during a 
long residence at Rome was much employed by 
Giegoiy XIII. m the gallery and loggie of the Vat- 
ican ; and by the Marchese Giustimani, m the de- 
corations of his palace. In the church of S. Stefa- 
no Rotondo, is a fine picture by Antonio Tempesta, 
of the Murder of the Innocents. The extent of his 
genius, and the variety of his poweis, are evident in 
the numerous etchings he has left, which amount 
to upwaids of eighteen hundied. With the excep- 
tion of an occasional extravagance in the design, 
they are veiy able and masterly performances. He 
usually maiked his plates with one of these mono- 

grams, 7 a ■ E • UTA • Among his nu- 

merous prints aie the following: 

A set of plates of subjects fiom the Old Testament, ge- 
nei ally called Tempesta' s Bible 
Twenty-fom plates oi the Life of St Anthony 
A set of one hundied and fifty punts liom Ovid’s Meta- 
moipho&es 

Thirteen plates of the Labouis of Hercules. 

The Foui Ages of Man , m foui plates 
A vanety of Huntings of diffcient animals 
Seveial plates of Battles and Cavalcades 
The Entiy of Alexundei into Babjlon. 

Diana and Acteon 

The Ciucifivion, msciibecM??£. Tempestes. 1012; scarce. 

[ Bartsch, Peintre Giaveui, tom xvii. has given a 
descriptive catalogue of 1460 pieces by Antonio 
Tempesta, which he believes to be a complete list 
of his works; Goii makes them amount to 1519, 
according to what is reported by other writers, but 
Brulliot inclines to the side of Bartsch. Both artists 
and amateurs may piofit by an attentive considera- 
tion of his wroiks. He died m 1630. The eailiest 
of his known etchings is dated 1589, the latest 1627.] 
TEMPESTA, or TEMPESTING, Domenico. 
According to Lanzi, this artist was born at Florence 
in 1652, and was a scholar of Baldassare Frances- 
chini, called II Volterrano. He painted portraits 
and landscapes with some reputation, but distin- 
guished himself more as an engraver than a painter, 
and is said to have received instructions in engrav- 
ing from R. Nanteuil and Gerard Edelinck. Among 
other prints, he engraved a set of poi traits of the 
Electois Palatine. [His proper name was MarchL 
He was called Tempestmo from having been a pupil 
of Peter Molyn, who was also named Tempesta. 
He was a great traveller, but there is much uncer- 
tainty in his history. If he ever distinguished him- 
self as an engraver, his works have evaded the re- 
searches of those most curious in such matters. He 
was living at the beginning of the 1 8th century, and 
the date of his death is variously given; some 
placing it in 1718, others in 1737* It may, how- 
ever, be apprehended that there were two artists 
called Domenico Tempesta, and the accounts of 
them have been blended.] 
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TEMPESTA, Peter. See Molyn 

TENIERS, Da\ id, the elder. Tins painter 
was born at Antwerp m 1582, and was educated m 
the school of Rubens He foi some time applied him- 
self to histoncal painting, and \isited Italy, foi the 
purpose of studwng the best woiks of the celebrated 
painters of that school, but his genius leading him 
to landscape painting, he placed himself under the 
tuition of Adam Elsheinier, at Rome, and studied 
under that master for six veais. On Ins return to 
Flanders he adopted a difleient &t\le, and painted, 
with the most tlattenng success, iuuil spoits, meiiy- 
makings, temptations of St Anthonv, foi tune- tellers, 
&c. He treated those subjects with consideiahle 
humour and ingenuity, and his pictuies were uni- 
versally admned, and weie purchased with avidity. 
They would still have been considered among the 
happiest efforts of the art m that paiticular branch, 
if they had not been so gieatly suipassed hv the in- 
imitable productions of his son. We have a few* 
etchings by this painter, hut thev are not easily dis- 
tinguished fiom those of David Teniers the vounger, 
as they are veiv similar m the style. and bear "the 
same mark. The following aie usually attnbuted 
to him : 

A Pilgnm, with his staff and chaplet 

A Peasant putting a plaster on his hand. 

The Bust ol a Peasant with a fur cap 

[David Teniers, the elder, died m 1G49.] 

TENIERS, David, the younger. This cele- 
brated painter was the son of the preceding aitist, 
born at Antwerp in 1610, and xeceived his hist in- 
struction from his father. He afterwards studied 
for some time under Adnan Riouwer, and is said to 
have had the ad\antage of icceiving the lessons of 
Rubens m the pnneiples of colouimg. tie painted 
similar subjects to those of the elder Teniers, but 
his compositions are infinitely more varied and in- 
genious, his colouring is inoie chaste and tianspai- 
ent, and his pictures exhibit the most spirited and 
captivating facility of execution The talents dis- 
played by this extraordinary aitist soon excited 
universal admiration, and he was employed and 
patronized by the most illustrious personages of his 
time. The Archduke Leopold William, then go- 
vernor of the Low Countnes, appointed him nis 
principal painter, and gave him the superintendence 
of his gallerv, which contained the woiks of the 
most distinguished masters of the Italian as w'ell as 
of the Flemish school He painted small copies of 
the principal pictures of that collection, in which 
he imitated the particular style of each master so 
successfully, that he w T a& called the Proteus of paint- 
ing. These imitations he caused to be engiaved, 
and published m ct folio volume, dedicated to his 
patron ; it is now 7 generally called the Teniers' Gal- 
lery, The first edition w T as published at Brussels in 
1 660, and contains about 200 engravings. He did not 
limit his mimic powers to merely copying, he paint- 
ed several pictures, called pasticcios, of his own 
compositions, but executed so perfectly m the style 
of Titian, Tintoretto, Bassano, Rubens, and other 
eminent masters, that they have fiequently been 
mistaken for the original work of those painters. 
The author was present at the sale of one of the 
principal collections at Brussels, in which w- r as a 
picture of Mary Magdalene kneeling m a grot, the 
figure as large as life, wdnch had been regarded, for 
many years, by the most experienced judges, as an 
admirable production of Rubens ; some difference of 
opinion arising, the picture was taken out of the 
frame, when the name of David Teniei s, jun., wuth 
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the date, u T as discovered at the bottom of the picture, 
which had been concealed by the bolder of the frame. 

It was not, however, to his imitatne faculties that 
Teniers was indebted for his greatest celebrity. He 
was a constant and faithful observer of nature, and 
m Ins favounte subjects, rcpiesentmg village festi- 
vals and meny-makings, Flemish fairs, and leer- 
messes , gypsies, and incantations, he has displayed 
a characteristic originality, and a nail ete of expres- 
sion, m which he is umivalled. That he might 
have an opportunity of studying from life the rustic 
character of the peasantiy, then* rural sports and 
rejoicings, their quairels and their combats, he estab- 
lished himself m a retired situation in the village of 
Peik, between Antwerp and Mechlm, where he 
could mingle with their pastimes, and observe, with 
a painter’s eye, their chaiacter under the impulse 
of the various passions; and it is surprising that 
he has been able to give such an admirable va- 
riety to lepresentations, which, in their nature, 
appear confined and uniform. His landscapes, 
though pei feet repiesentations of nature, have an 
appearance of sameness and monotony, from his 
scenery being gen ei ally confined to the vicinity of 
the village m which he resided, where the flatness 
of the country admits of little change ; hut he amply 
compensates foi this want of variety, by the truth 
and simplicity with w T hich he has represented these 
homely view’s. His pencil is light and dexterous, 
and by his continual practice he had acquired a 
promptness of execution which is almost unexam- 
pled His trees, without choice or grandeur m their 
forms, are touched with a spirit and a taste for 
which lie is remarkable. His skies are light and 
floating, and there is a silvery charm m the colour- 
ing of his best pictures, which is peculiar to himself. 

He is not less admirable m Ins interiors of caba- 
rets , with peasants smoking and regcuing, corps de 
gardes, and chymist’s laboratories, m which he sur- 
passed Ostade m his knowledge of perspective ; and 
is not less master of the pnneiples of the chiaro- 
scuro. The w r oiks of Teniers, though extremely 
numerous, are justly held in the highest estimation. 
It wtis not unusual for him to finish a picture, of a 
medium size, m a day, and he used jocosely to ob- 
serve, that to contain all the pictures he had paint- 
ed, it wrnuld be necessary to have a gallery two 
leagues long. Tenieis w’as of infinite service to the 
landscape painters of his time, m decorating their 
w T orks with his admirable figures ; and the value of 
the pictures of Artois, Van Uden, and others of his 
contemporaries, is considerably enhanced by such 
embellishment. This popular painter died at Brus- 
sels m 1694, aged 84. We have several etchings by 
this artist, executed m a slight but spirited style ; they 

are usually marked with the cipher as are 

those of the elder Teniers, which renders it difficult 
to identify their prints. The following are said to 
be by him : 

Flemisli Peasants dancing 

A Village Festival 

The Temptation of St. Anthony. 

Peasants shooting at a maik 

The Inside of a Cottage, with a dead Calf hanging, and 
figures, 

A Landscape, by moon-light, with a Cottage, and figures 
sitting neai the fire. 

[The dates on some of his best pictures are from 
1643 to 1653, though there are many fine ones 
painted during the same period, and others ten 
years later that are not dated. Indeed there ai e no 
dates between 1653 and 1665, when he was m his 
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full vigour. The last that have been disco\cred 
are lf>78-9; these aie one or two small pictures not 
more than 9 inches by 8. It is not likely that 
he studied under Bramver, who was his senior by 
only two years, though he imitated that masters 
style in some of his pietuies ; nor is theie any proof 
that he piactised m the school of Rubens, though 
no doubt he profited by observing his principles of 
colouring and general arrangement. His outset was 
not so very flattering ; foi it is said that he had the 
mortification of seeing the works of Tilborgh, who 
was his pupil, and others prefeired to his ; it was 
not until he was patronized by the Archduke Leo- 
pold William that he became distinguished. With 
regard to his imitations of Italian masters, or what 
is termed Pasticci, theie is now very little danger of 
passing them but for what they aie ; some aie very 
clever, and the best lesemble Paul Veronese, or the 
Bassans, m little. His attempts at Rubens aie 
failures ; the monkey is alu ays discoverable. The 
number of authentic pictures hv him, of which 
there are recoids, may be faiily leckoned at one 
thousand, and of spurious at least five hundred 
more. Smith’s “ Catalogue raisonne of the Woiks 
of the Dutch and Flemish Masters,” (volume the 
third, and Supplement,) contains descuptions of 
900, all of which may be considered as genuine 
Add to these about one hundred m the galleries at 
Schleissheim and Munich, sixty-five mentioned by 
Cumberland as being m the royal collection at Ma- 
drid, and nineteen spoken of by Descamps, and 
we have a total of 1089, from which a few enors and 
repetitions may be excepted. Perhaps theie aie 
many more m existence of which theie is yet no writ- 
ten account ; if so, the enormous value his pictures 
now bear wall be sure to bring them to light. Some 
of his pictures are of large dimensions ; one at 
Schleissheim vs 13 feet 6 inches by 10 feet, and con- 
tains 1138 figures, those in the foreground being 
about 12 inches high; others also abound with 
figures, such as the Fair at Ghent, N°. 103 of Sup- 
plement, 340; a Village Fete, N°. 104, 93; N°. 137 
of vol. iii., another Village Festival, contains 150; 
and numerous others might be quoted. Many of 
his pictures have been sold in public sales at sums 
varying fiom 300 to 1500 guineas, and some m 
royal and public collections have been estimated at 
2000 and upwaids. It is certain that he etched, 
but so did his father; the difficulty is m distin- 
guishing their several works m this way, and, as 
far as regards the merits of the etchings, it is of no 
importance. A French engraver, G. de Vivier, 
etched some imitations, after pictures by Teniers, 
and marked them with the monogram used by that 
artist, though he has, m other instances, attributed 
the subjects to Anton, van Heuvel, a scholar of 
Gaspar De Crayer; others are the acknowledged 
work of Coryn Boel. They who are curious in the 
matter ma # y see a collection m the British Museum. 
The best authorities concur m placing his death m 
1690, at the age of 80.] 

TENIERS, Abraham, was the younger brother 
of the foregoing artist, born at Antwerp about the 
year 1618, and was instructed in the art both by his 
father and brother. He painted Flemish festivals 
in the style of David Teniers the younger, and 
though his pictures are very inferior both m the 
colouring and execution, from the similarity of the 
subjects, they are sometimes mistaken by the inex- 
perienced for the productions of his hi other. 
TEOSCOPOLI. See Greche. 

TER AS SON, H. This artist is mentioned by 
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Mr. Strutt as the engraver of some plates of insects, 
executed in a neat, but stiff style. [lie resided m 
London, and is supposed to have been a native of 
England, but theie are no paiticulais of him.] 

[TERBRUGGEN. See Verbruggen'.] 

TERBURG, Gerird. This painter was horn 
at Zwoll, m the province of Ovei-Yssell, m 160S. 
He was the son of an aitist, of whom little more is 
known than that he had studied at Rome, bv whom 
he was taught the rudiments of design. Without 
the help of any othei instruction, he had acquired 
some reputation, by painting small poi traits, when 
he formed the protect of Ravelling through Germany 
to Italy. From the subjects which he painted, and 
the mode of finishing he had adopted, it was not 
very probable that the beauties of Rome would 
have much influence on his style ; nor does it appear 
that they had sufficient attraction to detain him long 
m Italy, as we find him soon afterwards at Pans, 
w r here the polished neatness of his finishing, and 
the pleasing subjects he painted, were so much ad- 
mired, that he was induced to reside m that city for 
some time. On his leturn to Holland, the encou- 
ragement he met with was not less flattering, and he 
was considered the most popular and the most em- 
ployed artist of his time. He attended the congiess 
assembled at Munster, m 1648, for the negociation 
for the treaty of peace, and on that occasion painted 
his celebrated pictuie, representing the portraits of 
the plenipotentiaries and principal personages as- 
sembled on that occasion, which is regaided as his 
masterpiece. Of this interesting pioduetion we 
have an admirable punt by Suycleihoef He was 
invited by Count Pigorando, the Spanish ambassa- 
dor at the congiess, to visit Madrid, where he was 
vety favourably received, and was much employed by 
the court and the puncipal nobility. The king con- 
ferred on him the order of knighthood, and rewarded 
him munificently for the pictures he had painted. 
He returned to Holland, and settled at Deventer, 
where he died, m 1 GS l . 

The pictures of Terburg generally represent con- 
versations, musical parties, ladies at their toilet, and 
similar domestic subjects. He also excelled m 
small portraits. Though his works are well colour- 
ed, and finished with care, his design is neither ele- 
gant nor coirect, and his pencil has nothing of the 
taste and dexterity so much admired m the pictures 
of Metzu His chief excellence lies in the finishing 
of his draperies and other accessories, particularly 
white satin, which he painted inimitably, and which 
he generally mtioduced into all his pictuies. 

[The known pictures by Terbuig, omitting por- 
traits, amount to about one hundred ; and these for 
their delicate finishing, particularly in the white 
satm dresses of the ladies, are highly valued. The 
Music Lesson, now in the collection of Sir Robert 
Peel, sold m 1767 for £112, and in 1826 was bought 
by Sir Robert at 920 guineas. Another, called The 
Letter, or Female Curiosity, was sold m 1762 for 
£144, and in 1837 for £640. The Congress of 
Munster in 1648, a picture only 17 inches by 22, 
obtained £640 m 1804, but in 1837 it was sold for 
£1890. All that are found m public or royal col- 
lections are estimated enormously. For the fullest 
account of the master and his works, the inquirer 
should consult Smith’s “ Catalogue raisonne,” vol. 
iv. and Supplement.] 

TERENZI, Terenzio da Urbino, called II 
Rondohno. This painter was a native of Urbino, 
and flourished about the year 1600. He was a 
scholar of Fredengo Baroccio, and, according to 
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Baglione, visited Rome, where be wuis favoured with 
the piotectum of (Audnul Montalto. lie is said to 
have possessed an extraonhnniv talent of imitating 
the works of the old masters, to which he ga\e an 
appeal ance of antiquity, which deceived some of 
the most expei lenced judges. Having piactised 
one of these deceptions on Ins henetactoi, imposing 
on him a pictuie, ] Minted by himself, foi a woik of 
Raliaelle, he was diseaided by Ins pation with dis- 
grace and contumely Theie ns a pictme of his 
own composition m the church of 8. Silvestro, at 
Rome, lepiesentmg the Vngm and Infant C*i 1 st, 
with seveial Saints. He died m 1620. [According 
to Zani, Terenzi, or Terenzio, called it llondolmo , 
and To enzio cV Tlbuw, weie difieient artists. The 
one named il Jtundalino was bom at Pesaio, and 
llomished about 1.150 he was a distinguished art- 
ist, and painted on antique vases. Tetania iV Ut- 
hino was the fraudulent lmitatoi, and lived at the 
time specified m the text ] 

[TER LEE, N Vv\, horn at Doit in 1636, 

and died there m 1687. It is seal that he was a 
scholar of Rembnmdt, and became a good histon- 
cal pamtei ; his pictuies exhibiting hi u*h of genius, 
a fine taste m the design and composition, and 
agieeable colommg. Mention is made of one m 
particular, the Rape of Euiopj. lie is also spoken 
of, incidentally, as one of the good histoncal paint- 
ers of the Dutch school.] 

TERMISANO, Di-zio This painfei was a Nea- 
politan, and a scholai of Giovanni Filippo Criscuolo. 
He llouiished about the year 1580. Domunci, m 
his Lives of the Neapolitan Painter*, mentions a 
picture by tins mastci m the chinch of S. Maim 
detta a Clnazza, at Naples, rejnesenting the Last 
Supper, signed with his n; me, dated 1507. 

TERRY, G., an English eugiaver m mezzotmto, 
wdio nourished horn 1770 to 1788. He was chiefly 
employed m engraving poi traits; among otheis, we 
have the following b> him: 

The Rev John Toweis, afto Fishn 1770 

The Rev William Huntingdon 1780. 

The Rev Itieliaid Johnson, B A , Chaplain at Botany 
Bay 1787 

George Sav llle Carey, prefixed to his Lectuies onMimieiy. 

TERSAN. See Campion. 

TERWESTEN, Augustine. This painter was 
bora at the Hague m 1649. Without the help of 
an instructor he had made sufficient progiess m de- 
sign, by drawing from prints and plaster easts, to 
be employed by the goldsmiths as a chaser on gold 
and silver, which piofession he followed until he 
was twenty yeais of age, when he tinned his 
thoughts to pausing, and became a scholar of an 
aitist named Wiehng, who had some leputation as 
an histoncal painter, under whom he studied two 
years. His instructor being invited to the court of 
the Elector of Brandenbuig, he placed himself un- 
der the tuition of William Doudyns, an eminent 
painter of history, and m a short time found himself 
sufficiently advanced to undertake a journey to 
Italy, on the produce of his talents. He travelled 
through Germany to Rome, where he applied him- 
self, with the gieatest assiduity, m studying the 
most interesting works of ait m that capital, and 
where he met wuth sufficient employment to enable 
him to continue his residence for four years. Lie 
afterwards visited Floienceand Venice, andm 1678 
returned to Holland, where he distinguished himself 
as one of the ablest artists of his time His talents 
w T ere chiefly employed in painting hisfoiical or em- 
blematical subjects, for the decoration of the ceilings 


and apartments of the principal mansions at the 
Hague, Amsterdam, and Doit, which he embellished 
with subjects frequently taken from Ovid, which 
he composed with gieat readiness and ingenuity, 
add by an extensive practice had acquit ed an un- 
usual facility of execution One of his most admiied 
perfoimances was a saloon he painted for M. Baar- 
thont van Slingelandt, at Doit, which is spoken of 
by Descamps in terms of the highest commendation. 
He had the credit of having been the pnncipal 
means of re-establishing the Academy at the Hague 
on a respectable footing, w Inch had for some years 
been m a state of decadency. 

In 1690 he was invited to the court of the Elec- 
tor of Biandenbmg, afterwards king of Prussia, 
who appointed him his pnncipal painter, and made 
him director of the Academy at Beilin, on the dis- 
mission of Joseph Weiner from that situation. He 
decorated the royal palaces with some of his best 
works, and continued to exercise his abilities to 
the entile satisfaction of his pi elector, until the 
yeai 1711, when he died at Beilin. Teiwesten 
possessed a icady and feitile invention; his design 
is moie coirect than the generality of the artists of 
his country; his colouring chaste and natural, 
and he was remarkable for the piomptness of his 
handling. [As an instance of his rapid execution, 
Houbiaken i elates that he paid him a visit while he 
w r as employed painting the hall of the burgomaster 
Van Slingelandt, and observed a design sketched 
only with the ciayon on the chimney-piece. He 
invited Teiwesten "to suspend his work and take a 
walk with him; but he said he had something to 
do that would engage him about two horns, and if 
Houbrdken would call on him at that time he would 
attend him. On his return he saw the chimney- 
piece finished, although it consisted o£several figures. 
There are etchings by him from his own composi- 
tions ] 

TERWESTEN. Elias, w r as the younger brother 
of the preceding artist, bom at the Hague m 1651. 
His inclination leading him to painting, he became 
the disciple of his brothel, and for some time ap- 
plied himself to the design of thefiguie; but not 
succeeding to his expectation, he attempted to paint 
animals, fiow^ers, fruit, and still life, m which he 
was more successful. Following the example of 
his brother, he travelled to Italy, and settled at 
Rome, where his woiks were held in considerable 
estimation, and w here he died, m 1/24. [He was 
employed by the Elector of Brandenburg to collect 
casts from the antique statues at Rome, for the use 
of the Academy at Berlin ; and he also purchased 
for that prince the very valuable cmiosities amassed 
by the celebrated Bellosi. By artists he was called 
“ The Biulof Paradise.”] 

TERWESTEN, Matthew. This artist w'as the 
youngest brother of Augustine Terwesten, born at 
the Hague m 1670. He was for some time in- 
structed by his bi other, hut afterwards studied suc- 
cessively under Daniel My tens and William Dou- 
dyns. Possessed of a decided genius for the art, and 
aided by the instruction of those able masteis, he 
discoveicd the most promising talents, and on the 
departure of Augustine Terwesten for the court of 
Berlin, when he was twenty years of age, he was 
intrusted to finish some considerable w T orks, which 
w T eie left impel feet by his brother. He acquitted 
himself on that occasion with so much ability, that 
he received several commissions, and met with the 
most flatteiing success. One of his earliest patrons 
was M. Schuilenbeig, the pnncipal minister of King 
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■William, in Holland, for whom he painted a ceiling, 
representing Diana and her Nymphs, which gained 
him great reputation. This encouragement, so far 
from rendering him self-sufficient and conceited, 
only inspired him with a more ardent desii e of cul- 
tivating his talents with more alacrity and perse- 
verance. He had long entertained an ardent desire 
of visiting Italy, where his brother had studied with 
so much advantage. The liberality of his protector 
enabled him to carry his favourite plan into execu- 
tion, and he arrived at Venice m 1694, where he 
attached himself to the study of the works of Titian, 
II Tintoretto, and Paolo Veronese, and frequented 
the school of Carlo Loti He afterwards proceeded 
to Rome, where he found his brother Elias, and 
passed three years in contemplating and designing 
after the works of the most distinguished masters. 
On his return to Holland he was received into the 
Academy of the Plague, m 1699. and met with very 
extensive employment, m painting histoncal and 
fabulous subjects for the decoration of the puncipal 
mansions at the Hague. He was soon aftei wards 
appointed director of the Academy, and exeicised 
the functions of his office with much credit to him- 
self, and with great advantage to the students. 
Among his most esteemed productions are, the sa- 
loon and cupola at the hotel of Mr. Fagel,* some 
pastoral subjects painted for M. Van Boetslaer ; and 
a picture of Christ praying on the Mount of Olives, 
in the church of the Jansenists, at the Hague. He 
died in 1735. [He was living m 1750. In the mu- 
seum at Amsterdam there is a portrait by him of the 
Princess Mary, afterwards Queen of England, and 
consort of William III.] 

TERZI, Cristoforo. This painter was a na- 
tive of Bologna, and flourished about the year 1740. 
He was a scholar of Giuseppe Maria Crespi, called 
II Spagnuolo, and acquired considerable leputdtion 
as a painter of history. There are several of his 
works m the public edifices and private collections 
at Bologna, among which the most worthy of notice 
is his picture of S. Petronio kneeling before the Vir- 
gin, in the church of S. Giacomo Maggioie. He 
died at Bologna in the prime of life m *1743. [He 
was bom m 1692 ] 

TERZI, Francesco. This artist was bom at 
Bergamo about the year 1520, and was a disciple of 
’ Giovanni Batista Morani. According to Tassi, he 
painted history with some reputation, and distin- 
guished himself, whilst he w^as yet young, by two 
pictures he painted for the church of S. Francesco, 
at Bergamo, representing the Nativity of Christ, and 
the Assumption of the Virgin. He was invited to 
the court of the Emperor Maximilian II., who ap- 
pointed him his painter, and he passed the greater 
part of his life m Germany. He died at Rome, at 
an advanced age, m 1600. He engraved a set of 
portraits of the princes of the house of Austria. 
[The “ portraits of the princes of the house of Aus- 
tria” were not engraved by Francesco Terzi, but by 
Gaspar ab Avibus, who signed them Gaspar Fata - 
vinus, incisor , 1569.] 

TESAURO, Filippo, or Pippo. According to 
Dominici, this old painter was horn at Naples 
about the year 1260. He was a disciple of Tomma- 
so de Stefani, and became one of the ablest artists 
of that early period. Dominici describes several of 
the works of Tesauro in the public edifices at Na- 
ples, of which none have escaped the ravages of 
time, except some frescoes in the church of S, Re- 
stituta, representing the Life of S. Niccolo Eremita. 
He died at Naples m 1320. 
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TESAURO, Bernardo. Tins artist is supposed 
to have been of the same family with Filippo Te- 
sauro, and was bom at Naples in 1440. He was a 
disciple of Silvestio Buono, and was an artist in 
gieat reputation at the time m which he lived. 
Though many of his woiks have been injured and 
destroyed by time, some of his pictures, remaining 
m the public places at Naples, are mentioned by 
Dominici m very favourable terms. He approach- 
ed nearer to the modern style than any of his prede- 
cessors or contemporaries, m the judicious anange- 
ments of his compositions, and in the natural air 
and expression of his figures. His chief peiform- 
ance w T as an altar-piece m the church of S. Giovan- 
ni Maggioie, representing the Assumption of the 
Virgin. [Operated m 1480 ] 

TESAURO, Raimo Epifanio, was the son and 
disciple of Bernardo Tesauro, and flourished about 
the year 1490 He painted several considerable 
works m fresco in the public edifices at Naples. In 
the church of the S. Nunziata is a fine picture by 
this master representing the Visitation of the Virgin 
Mary to St. Elisabeth ; and at the great altar of the 
church of S. Lorenzo, is one of his most esteemed 
performances, representing the Virgin and infant 
Christ, with St. Anthony, "St. Jerome, and St. John 
Baptist, painted in 1494. [He was living in 1501.] 

TESTA, PrETRo, called II Lucchesino. This 
artist w r as bom at Lucca m 1611, and is supposed 
to have leceived his first instruction in the art from 
Pietro Paolmi He aftervaids studied at Rome, 
first under Domenichino, and afterwards under Pie- 
tro da Cortona ; but having spoken disrespectfully 
of the talents of the latter, he was dismissed from 
his school. H e applied himself w ith gi eat assiduity 
to designing after the marbles and the remains of 
arclntectuie in that capital, and it is said that there 
is scaicely a vestige of antiquity from which he had 
not made a design. He is said to have been of a 
morose and melancholy disposition, and cieatcd 
himself a number of enemies by the injurious man- 
ner m winch he spoke of the productions of his 
contemporaries. Of his works m the public edifices 
at R ome, the most worthy of notice are, his picture 
of the Death of S. Angelo, m the chuichof S. Mar- 
tino a Monti ; and the Sacufice of Iphigenia,in the 
Palazzo Spada. His pictmes are more frequently 
to be met with at Lucca, of which those m the 
church of S. Paolino, and m the Buonovisi Gallery, 
are regarded amongst his finest works. Though his 
design is occasionally somewhat extiavagant, it is 
generally correct, and his colouring is vigoious and 
effective. His compositions are, for the most part, 
ciow r ded and confused, though their variety dis- 
covers a ready and fertile invention. His female 
figures aie without elegance, and the airs of his 
heads have neither beauty nor expression. He was 
drowned in the Tiber in 1650, at the age of thirty- 
nine ; it is doubtful wffiether by accident, or that he 
threw himself into the nver m a fit of despondency. 

As an engraver, Pietro Testa is deserving of par- 
ticular attention ; and though his prints have the 
same merits and defects as are found m his pictures, 
they are held m consideiable estimation. His style 
of etching is free and masteily, resembling that of 
Antonio Tempesta, but of superior execution. In 
Mariette’s collection were ninety-tw T o etchings by 
this master. He sometimes marked his plates, which 

are all from his own designs, with the cipher JE- 

The following are the most worthy of notice : 

Abraliam sacrificing Isaac; P. Testa, fee. 
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The Holy Family, with Angels piesentmg refreshments , 
[rare ] 

The Yugm and Infant, who is embiaemg the Cioss , 
[raio.] 

The Adoiation of the Magi 
The Ciueifruon 

Four plates of the History of the Prodigal Son , P Tes- 
ta , fe Ramie 

The Maitjidom of St Erasmus 
St Jeionie pray m? 

St Koch and two Bishops interceding for the cessation of 
the Plague. 

Thetis directing the infant Achilles to he plunged into 
them or Styx, P Testa, fecit 
Achilles diaggmg the Body of Hector lound the walls of 
Troy, P. "'Testa, aq fen 

Soezates at Table with Ins Fnends, P Testa. 1648 
The Death ol Cato , the same inscription 
The Sacrifice of Iplngenia. 

Four plates of the Seasons of the Yeai, -with the Signs of 
the Zodiac. 

The Tiiumph of Bacchus 

[Faith, Hope, and Charity ; one of his most punts 
Magdalene m the Desert , very idle 
A young Woman m a Swoon, sunounded by Cupids, 
exceeding 1 ai e ] 

He also engraved several allegoncal and emblem- 
atical subjects. [Lanzi and otheis say that Pietio 
Testa was born m Hi 1 7. From Ins youth he mani- 
fested a violent inclination foi the aits. In outer 
to see the woiks of the great masteis, he tiavelled 
to Rome disguised in a pilgrim’s habit ; and w hen 
there employed himself assiduously m drawing fiom 
the antique statues, bassi-nhevi, and ruins, and 
studying the most celebrated pictures. From want 
of being known, his works weie little attended to, 
and he was reduced to a state of extreme indigence. 
Sandiart cliscoveied him diaumg among the rums ; 
took him home, relieved his necessities, and obtain- 
ed employment for him m the Giustinian Gallciy 
Pietro Testa, says Stiutt, drew with great taste, and 
marked the extremities of his figures m a very mas- 
terly manner. The characters of his heads aie 
finely expressed, and the female faces aie often very 
beautiful. W T hen the extravagance of his fancy did 
not huny him beyond the bounds of natuie, his 
outlines are correct and elegant. The di aperies of 
bis females are flow mg and easy, and so contrived 
as to show the form of the figure very distinctly ; 
yet these beauties aie often obscured by ill chosen 
and awkward attitudes. He seems to have paid no 
attention to the management of the chiaro-scuro ; 
bis lights are scattered, without foiming any great 
masses, and so produce little or no etFect His 
■works however are deserving of careful examination 
by young artists ; they will be sure to find sufficient 
rewmrd for their labour.] 

TESTA, Giovanni Cesare. This artist w r as the 
nephew of Pietro Testa, born at Rome about the 
year 1630, and is supposed to have received his in- 
struction m design, and m the use of the point, from 
his uncle, from the resemblance m their style His 
etchings are chiefly from the designs of Pietro Tes- 
ta, though he engraved after other masters We 
have, among others, the following plates by him : 
The Portrait of Pietro Testa , J Cesar Testa, sc 
The Death of Dido, after P. Testa 
The Centaur Chiron instructing Achilles to thiow the 
Javelin , after the same . 

The Emperor Titus consulting Basihcles respecting his 
expedition against J erusalem , after the same 
The Communion of St Jeicme , alter the celebrated pic- 
ture^by Domemchmo 
[Zam says he died young, in 1655 ] 

TESTANA, Giovanni Batista, an Italian en- 
graver, bom at Genoa about the year 1645. Heie- 
sided chiefly at Rome, where, m conjunction with 
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William Yallefc and Stephen Pieart, he engraved 
some plates from medals and antique gems, for the 
woik of Cannu. We have also plates by him after 
some of the pictures at Rome, among which are 
the follow mg : 

The Guaidian Angel , after Pietro da Cortona 
The Baptism of Cuiistantme ; ajter Agost. Catacci. 

[He w'as li\mg m 1700.] 

TESTANA, Gioseffo, was related to the pre- 
ceding aitist, bom at Genoa about the year 1650. 
He was established at Rome in 1680, and engiaved 
part of the plates for a woi k entitled Effigies of the 
Car dinats now hi mg, published m that year We 
have also, among otheis, the following prints by 
him : 

St Maigaret ; after P da Cortona 
An allegoncal subject of Religion holdmg the Portiait of 
Pope Alexandei VII. ; ajter the same 
[TESTELIN, Henri, the bi other of Louis Tes- 
telm, was bom at Pans m 1616, and was a scholar 
of Simon Vouet. He w’as a poitiait painter, en- 
graver, and waiter on ait. He wrote a w ork entitled, 
“ Sentimens des plus habiles peinties sur la piatique 
de la pemture et de la sculpture, mis en tables de 
preceptes, avec plusieuis discouis academiques, ou 
Conferences tenues en V Academic Royale desdits 
Arts,” & c. This w’ork was much esteemed at the 
time, and is now become very rare. It is in a folio 
of forty pages, punted with the address of la Y e . 
Ma 1 bre-C 1 am 01 s 3 qM.DC xevr., consequently after the 
death of the author, if M d’Argemille be conect 
m stating that he died m 1595. It is ornamented 
w ith plates, being examples of proportions, expres- 
sions of heads, the drawing, and general 01 don- 
nance of a picture according to the established doc- 
trine of the Academy*. The subjects are engraved 
by Henn Testehn, after designs of different mas- 
ters. The vignettes of the book aio* probably from 
his own designs, though he has not marked them, 
not deeming it necessary to do so, as they w^ere the 
ornaments of a book published with his name. The 
following are the titles of pieces engraved by him : 
Studies of expression m Heads, m outline. 

Studies of antique Statues, with piopoitions 
Studies of expression in Heads , after Le Br un . 

The Israelites gathei mg Manna , after N Poussin. 

The Holy Family , ajter Raphael This is from the pic- 
tuie m the Louvie, in which there are angels scatter- 
ing flow eis, also engraved by Bdelinck 
St. Michael vanquishing the Evil Spmt, after Raphael. 
As to the sets of plates, amounting to about fifty 
piints, attributed by d’Argenville to Louis Testelin, 
they were engiaved by Louis Ferdinand, after that 
artist’s designs It may be noticed that Louis wrote 
his name indifferently Tettehn , Tetelin, Testelin ; 
Henn gave the preference to Testelin. Henii held 
the office of secretary to the Academy of Paris, of 
wffiich he was a member, and at the death of his 
biother, succeeded him as professor of painting. He 
is more particularly noticed as a painter of portraits 
than m any other department of the art.] 

TESTELIN, Louis, a French painter and en- 
giavei, born at Pans m 1615, and was one of the 
numerous scholars of Simon Vouet. He painted 
histoiy with considerable reputation, and was made 
a member of the Academy of Paris in 1648. His 
puncipal pictures are the Resurrection of Tabitha, 
and the Scourging of St. Paul, m the church of 
Notre Dame, at Paris. He died m 1655. He etch- 
ed several plates, most of which are from his own 
designs. The following are his piints most worthy 
of notice : 

The Israelites gathering the Manna ; after N Poussin , 
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Tlie Holy Family 

St. Michael vanquishing the Evil Spirit. 

The Ciucxfixion. 

Seveial sets of plates of the Sports of Children, amount- 
ing together to about fifty piints. 

[The only print among those quoted as by Louis 
Testelin, is the Holy Family, which is after his own 
design ; the Israelites gathering Manna, and St. 
Michael and the Evil Spmt, are by his brothei Hen- 
ri. See the preceding article.] 

TEUCHER, John Christopher, a German en- 
graver, who resided m Paris about the year 1750, 
where he engraved a print called the Virgin of the 
Rose, after Pa? migiauo , for the collection called the 
Dresden Gallery. 

TEXIER, G. This artist was a native of Pans, 
and flourished about the year 1780 He engiaved 
several plates, representing landscapes, conven- 
tions, and serenades, which are etched and finished 
with the graver m a neat, cleai style. [He was a 
scholar of Ph. Le Bas. He engraved views in Swit- 
zerland, vignettes, and other hook-punts. He must 
not he confounded with Victor Texier , who engraved 
for the Musee Fiancais, and also views of the Al- 
hambra. chemists 5 laboi atones, and other subjects. 
He w'as living in 1824.] 

[TEXIS, Jerome. A print repi esenting Mount 
Calvary, with Chnst on the cross between the tw r o 
thieves, signed Heironamus (sic) Texts Facicbat, Ca?- 
magnolie 1 5.6.1, w 7 as m the possession of the late 
Mr. Lloyd. He does not appear to have been no- 
ticed by anv waiter on the ait ] 

THACKER, Robert. By this English aihst, 
who styles himself designer to the king, w^e ha\e a 
large print, m four plates, rcpiesentmg the cathe- 
dral church at Salisbury. Pie fiounshed about the 
year 1670. 

THELOTT^ Jacob Gottlieb, a German en- 
graver, w T ho fiounshed about the year 1730. He 
engraved several portraits; among others, that ol 
Guido Patten, M. I)., of Pans. Pie also engiaved 
part of the plates for a w T ork entitled Pep? escalation 
des Animaux de la Menage? le de Prince Fugene, pub- 
lished m 1734. They aie executed with the graver, 
m a neat, but foimal style. 

THEODORE, A. This artist is mentioned by 
Mr. Strutt as the designer and engraver of a print 
representing a Piocession in Holland, etched and 
retouched with the graver, in a style resembling 
that of Hollai. It is dated 1636. 

THEODORE, . According to Basan, 

this artist was a scholar of Fiancis Mile, and painted 
landscapes in the style of that master. He etched 
several plates from the designs of his instructor, 
among which are the following : 

A set of large Landscapes 

Thirty-four Landscapes, of a middle size. 

Six cnculai Landscapes 

[It is not. ascertained who is this artist shadowed 
under the name of Theodore. If it be not merely a 
sobriquet , it can only be a baptismal prefix, and not 
a family name. He engraved with a light point 
twenty-eight pieces after Fiangois Mile, w 7 hich are 
inscribed Francisquq pmccit, aiec privilege du Poy , 
or Francisque pmxit , Simon excudit cum pnvilegto 
Pegis . These, according to Bartsch and Robeit 
Dumesnil, have a great analogy to the etchings of 
Vander Cabel, though Houbraken and P. Manette 
attribute them to Gerard Hoet : the known pieces 
by Hoet aie totally different. The inquirer is re- 
ferred to Bartsch, Pemtre Graveur, tom v., and to 
Dumesnil, Pemtie Graveur Franeais, tom. i., for 


full descriptions of the prints, and for their opinions 
on the subject. Zani notices him as a landscape 
painter and engraver, maiks him b b, and sa\ s he 
lived about the yeat 1700.] 

[THEODORE CASPAR, B iron de Fursten- 
ber gh, one of the earliest engineers m mmotmto* 
fiounshed m 1656, as appeals by that date on one of 
his prints. No further paiticulars are known of 
his history. Hugh \V. Dimond, Esq. has, in the 
Ai chceologia, described six of his engravings, and 
one other to w r hich he has put the w ord doubtful , 
but which Laborde admits among the six described 
in his woik, 44 Histone de la Gravure en maniere 
noir,” as having indications that entitle it to be con- 
sidered as a production of Furstenbergh. The fol- 
lowing is a list of those described by Mr. Dimond : 

1 Head of John the Baptist, huge as life, on an oval 
chargei , m the impel lal collection at Vienna 

2 Poi trait of the Empeior Leopold, a half-length in 
aimoui, standing, in the collection of the Archduke 
Chailes, at Vienna 

3 Fiedoncus D. G. Maichio Badensis et Haehberg 8 ., 
&c , the bust of a lound fiat-faced man with a huge 
wig, in tumour, oval with comeis In the collection 
of the Aichduke Chailes 

4 The daughtei of Heiodias taking the head of John 
fiom an aged woman, who has a candle m hei left 
hand, and pioscnts the chaigei with hei nght, 

5 Poitiait of Leopold William, Aichduke of Austria; 
an oi al with squaie corners, the bust surrounded by 
an mscuption of his name and titles , underneath aie 
foui lines m Latin, and the following inscription The- 
odonis Caspaius a Fm stenbe? gh Cancmicus Capitula - 
us Moquntice et i>piue, Colonellus , ad vimm pmxit, 
et feat, 16J6 

6 .A bust of Chnst crowned v ith thorns, and surrounded 
by the nimbus , the left shouldei baied 

7 (Doubtful ) Vngin and Child, ajtc ? Corcr/gw, at 
the bottom, xn capitals, “ Main in Egypti solitudine 
Conegi pnrut ” At Dicsden 

On this print Laboide icmarks, 44 Le fame denote 
les prenneis essais de fait; les tiaces du bereeau se 
rental quent sur la maige, et fensemble se mppioche 
des tiawuix de Fuis ten berg On pounait d’autant 
mieux lui attnbuer cctte planche, que la fete de la 
Vieige et cclle de l’enfant sont surmontees de la 
meme bizane aureole qm lie se Irouve m dans le ta- 
bleau, m dans les productions des autres graveurs, 
et quon ne voit que sur deux giavures signees par 
cet amateur : la tele de Christ (N°. 6), et cede de 1 
St. Jean” (N°. 1). Zani, w r ho had seen an impres- 
sion of this print in the Bibliotheca Dei P.P. delle 
Salute, at Venice, supposed it to be by Francesco 
Nassi, who engraved the Notte of Correggio, which 
he dedicated to Giuseppe Olgiati, bishop of Parma 
and Como. As Olgiati was elected to the bishopric 
of Parma in 1694, and to that of Como in 1712 , 
Francesco Nassi w T as of a much later time than 
Furstenbeig. The subject has been engraved in 
mezzo tmto by several others, among them Earlom, 
but none has introduced the curious form of the 
nimbus, or an? eola , used by Furstenberg, Laborde 
describes a print not mentioned by Dimond; he 
calls it 

Saint Mare, Saint J erome, oi an Arab enveloped in his 
cloak , being an old man clothed xn a long white gar- * 
ment which covers his head , above his nght shoulder 
appears the head of a lion It has no mark, hut m its 
technical treatment lesembles that of the head of St. 
John 

This is all that is at present recorded of the amateur 
artist Theodore Caspar a Furstenbergh; not even 
his family name is known ; by some writefls he is 
noticed only as Theodore Caspar , without addition.] 

[THEOLON, Etienne, a French painter of in- 
teriors and conversations, w r as bom m 1739, and 
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died at Paiis in I /SI. He was a scholar of Joseph 
Vien, but did not follow Ins style of painting. Ik- 
ing of a delicate constitution, he was slow m finish- 
ing his pictures, and consequently they are not 
numerous. His works were m gieat estimation 
during his life ; and he was admitted a member of 
the Academy at Pans.] 

[ T H E O TO C 0 P U L r , or TEOSCOPOLO, Do- 
menico, called also II Greco, and El Grip go, sup- 
posed fiom his name to have been of Greek origin, 
but born in one of the Venetian states It is also 
said that he was a scholai of Titian, but this is un- 
certain, as he is not named among that masteis dis- 
ciples, though in many of his eaiher pictures there 
is a manifest imitation of lus style. The time of 
his birth is placed about 154S, but the most authen- 
tic account of him, as an artist, commences m 15/7, 
when, according to Cean Beimudez, he was piac- 
tismg at Toledo. It is certain that the gieatei pait 
of the pictures ascribed to him w eie painted m Spam, 
and he occupies a considerable space m the histoiy 
of the art m that country dui mg the period of his 
residence theie, till the time of his death m 1625. 
Many of the distinguished Spanish painters were 
his scholai s, ox profited so much by imitating his 
manner as to be deemed so. No paintei of his time 
obtained more applause for the excellence of some 
of his productions, oi deseived moie censure for his 
occasional derelictions from the tine punciples of 
his art Mr. Fold observes, that what he did well 
was excellent, wdnle what he did ill was woise than 
any body else. One of his remaikable pictmes, 
which has received the approbation of all wntcis on 
the subject, is, The parting of out Loid’s Raiment, 
w T hich he painted for the cathedral of Toledo, when 
he took up his residence m that city m 1577, and 
which still i emarns theie. It is said that m this 
picture he introduced his own portrait, as that of 
the centurion m black annour, and that of his 
beautiful daughter, as one of the Mai vs m the foie- 
ground. If he w r as bom, as supposed, m I54S, at 
this time he would have been but twenty-nine years 
of age, and too young to have a daughter old enough 
to personate the character : hut the exact time of 
his biith is a matter of uncertainty. Another pic- 
ture by him, worthy of all commendation, is, The 
Burial of the Count of Orgaz, m the church of 
Santo Tome This nobleman re-edified the chuich, 
and w T as buned there m 1323 As he w T as not only 
a powerful but a religious grandee, St. Stephen and 
St. Augustine (so says the legend) thought it their 
duty to attend to his obsequies, and came down from 
heaven to place his body in the tomb • this forms 
the subject of the picture. Nothing, says Mr. Stir- 
ling, can be finer Shan the execution and contrast of 
the heads of the two Saints and the dead Count; 
nor did Giorgione or Titian evei excel the splendid 
colouring of the warnoi’s black armour, rich with 
gold damaskeening. The same writer pronounces 
it to be, with all its faults, (and he points out sever- 
al m the upper part,) the finest picture m Toledo, 
and one of the noblest productions of the Castilian 
pencil. Teoscopolo w r as also an excellent painter 
of portraits, several of which aie m the royal gallery 
at Madrid, and w T ould do honour to Velasquez; his 
own and that of his beautiful daughter are now 
among the Spanish pictures in the Louvre. Mr. 
Stirling, in his valuable and very delightful woik, 
“ The Annals of the Artists of Spain,” has obliged 
the world- with an engraving of the fine Hellenic 
features of the painter, and pionounces the poi trait 
of his daughter one of the finest gems of the col- 
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lection, and would be a gem even in the royal gal- 
lery of Spam. Theotocopuh was also an architect 
and a sculpt oi ; some will have it that he was also 
an engiaver on wood, hut this is doubtful. Zani 
intimates that it is wiong to confound him with 
Domenico (Idle Greche . and it is clear the lattei was 
an older aidst, who engidAed the punt, after Titian , 
of Pharaoh and his Host drowning, which bears 
the date 1549 Much confusion lias arisen from 
Italian waiters calling ai lists aftei their country, as 
tl Gieco , il Fnnnimngo , il Tedesco, instead of that of 
their family, especially w hen baptismal names are 
similar. Cean Bermudez has given an account 
of the pictures painted by Theotocopuh for the 
churches and othei public places at Toledo, Madud, 
and elsewhere; and Mr. Ford, in his “ Hand-book 
of Spam,” and Mr Stirling, m his “ Annals of the 
Aitists m Spam,” have described se\eial with gieat 
acumen and vivacity. See the article Greche m 
this Dictionary ] 

[THEW, Robert, a very excellent engravei in 
the chalk and dotted manner, was one of the artists 
employed by Bovdell on the laige plates for his edi- 
tion of Shakspeaies Plays. Of these he engraved 
scenes from 

The Tempest, aftei Wught. 

The Meny Wi\ os of AViucUoi , aftei Pete is 
The Taming of the Shi e\\ , aftei Smuke. 

A Wmtci’s Tale, aftei Hamilton 
As You Like It (the loiei m the Se^en Ages), after 
Sum he 

The Cauldron scene m Macbeth , after Reynolds 
King John ; aftei North cote 

Richaid II., Bolmgbroke entenng London, after the 
same 

Henry IV , the Real’s Head Ta\cm , aftei Smuhe 

Homy IV,, Hour} asleep, after Boydell 

Homy VI , Countess of Auveigne’s Castle , a ft a Opie . 

Moitimei and Ilichaid Plant'igenet ; aftei Xoithcote 

Richaid III , Bunal of the Children, *tftci the same . 

Henry VIII , after Pet eis 

Tnnon of Athens , aftei Opie 

C’vmbelme, Imogen and Tisamo , aftei ITojipner. 

Hamlet, Ghost on the Platfoi m , aftei Fuseli. 

And seveial other interesting pieces after contem- 
porary painters ; but information respecting him is 
so veiy scanty, that the exact tune of his birth and 
death has not been discoveied by the editoi.] 
THIBOUST, Benoit, a French engraver, bom 
at Chartres about the year 1655. He resided some 
years at Rome, where he engiaved several plates 
after various Italian masters, and a set of thirty- 
four plates, without the frontispiece, representing 
the Life of St. Tuiubius, aftei Gio Batista Gaetano, 
entitled Vita Death Tairibu , Ai cluepiscopi Limamin 
Indus , published at Rome m 1679. He worked 
with the graver only, m a slight, open style, resem- 
bling that of Mellan, though very unequal to that 
ai tist. Besides the above-mentioned work, we have 
the following prints by him : 

St. Thciesa ; aftei a design of Bernini. 

St Bibiena , after the same 

St Thomas d’ Aquinas, aftei Giacmto Calandiucci. 

St Rosa kneeling befoic the Virgin , aftei A Baldi. 
The Maityidom of St Petci , aftei the same. 

St Peter of Alcantara , aftei the same 
The Cru'cifKion , aftei Scipione Gaetano 

[He operated tw r enty years later than the date men- 
tioned m the text.] 

THIELE, John Alexander. This artist wms 
bom at Erfurt, in Saxony, m 1695. He is said to 
have been a scholar of an obscure landscape painter, 
named Manyoky, but was chiefly indebted for the 
talent he afterwards displayed to his studies from 
nature. His pictures repiesent the beautiful scene- 
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r y on the hanks of the Sala and the Elbe ; and he 
acquired sufficient celebrity to be appointed painter 
to the court of Dresden. J. A. Thiele has the credit 
of having been the master of Dietney. We have 
several etchings by this artist, consisting of views 
m Saxony, from his own designs. They are dated 
from 1726 to 1/43. Those of the latter dates aie 
very superior to his early plates [He was born m 
1683, and was instructed m the art by C. L. Agri- 
cola. He died at Dresden in 1752.] 

THIELEN,, or COWENBERG, John Philip 
van, [called also Bu/holz.] This artist was born at 
Mechlin m 1618 He was of a noble family, and 
was Seigneur of Cowenberg, on which account he 
usually signed his pictures J. P. Cowenberg. An 
early inclination foi the art induced him to take les- 
sons of Daniel Segeis, the ceiebiated flow r ei -painter, 
and his progress w^as such that he aftei wards fol- 
lowed it as a profession. His pictures, like those of 
his instructor, usually represent gai lands of flowers, 
surrounding some sublets of history: festoons, de- 
corating vases ornamented with bas-reliefs ; and 
bouquets in vessels of crystal, w T hich he lepiesented 
with surprising lustre and clearness. In competi- 
tion with Segers, he was engaged to paint a picture 
for the Abbey of St Bernaid, near Antweip, on 
which occasion he exerted all his ability, and his 
performance was pidgecl to be little inferior to that 
of his master. He arranged his flov T er-pieces with 
great taste , and though his pictures are less brilliant 
and forcible than those of Segeis, they aie very 
highly finished and delicately coloured. He par- 
ticularly excelled m representing the various insects 
which he introduced into his pictuies, which he de- 
signed with the utmost precision, and they are sur- 
prisingly finished. He died m 1667. [Several of 
the best of J. P. van Thielen’s productions are in 
the royal collections in Spam Weyerman highly 
commends a garland by him, which encncles a pic- 
ture by Poelemburg representing a Nymph asleep 
and a Satyr watching her. He also painted land- 
scapes with hunting subjects, and aichitecture.] 

THIELEN, Maria Theresa, Anna Maria, 
and Frances Catherina van. These ladies wxue 
the daughters of John Philip \an Thielen, and were 
instructed m the art of flower-paintmg by their fa- 
ther, in which they arrived at considerable excel- 
lence. Maria Theresa, the eldest, also painted por- 
traits with some reputation. [Maria Theresa w 7 as 
born m 1640, Anna Maria in 1641, and Frances 
Catherina m 1645.] 

[THIELENS, Jan, a Flemish painter, who 
flourished at Antwerp about 1694. He painted in- 
teriors of the workshops of painters and sculptors, 
and laboratories of chemists, in the manner of Da- 
vid Teniers.] 

THIERS, Baron de, a French amateur en- 
graver, who etched a few plates of landscapes and 
small subjects, after Boucher . He lived about the 
year 1760. 

THIM, Moses, a German engraver, who resided 
at Wittenberg about the year 1613. I find no speci- 
fication of his piints, but he is said to have narked 
his plates with the initials M. T., sometimes se- 
parate and sometimes joined together thus, iff- 

[He was a printer : Zani denies that he eve* en- 
graved either on wood or copper.] 

THOMAN, [or THOMANN,] Christian Ray- 
mond, a German engraver, who flourished apout 
the year 1613. He engraved some of the plates? for 
the collection of prints from the antique maroles 
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in the Dresden Gallery. [There is an error m the 
preceding date, us C. R. Thoman was living and 
operated m 1733] 

THOMAN N, James Ernest. Tins painter was 
born at Hagelsfein m 1588, and icceived Ins first 
instruction m the ait fiom an obscure painter, m 
his native place. At the age of seventeen he tra- 
velled to Italy, and on his aimal at Rome became a 
disciple of Adam Elsheimer, w hose style lie adopted, 
and imitated with such success, that it is sometimes 
difficult to distinguish their works. During a resi- 
dence of fifteen years in Italy, he visited Naples 
and Genoa, where his pictures were held in no less 
estimation than at Rome. After the death of his 
fnend and pieceptor he returned to Geimany, and 
established himself at Landau. He painted land- 
scapes of a small size, very neatly finished, and, like 
those of his instructor, they are usually decorated 
with figures lepresentmg historical or Biblical sub- 
jects, coirectly and tastefully designed. He died at 
Landau in 1653. [Jacob Ernest Thomann ion Ha - 
ejelstem v 7 as born at Landau; the Italians called 
him il ?iobile Giacomo.'] 

[THOMANN, Ph. Ernest, the grandson of 
Jacob Ernest, born at Augsbuig in 1657? aud died 
m 17*26, was a painter and mezzotinto engraver. 
He painted some pictures for chuiches. Among 
his prints one is mentioned by Laborde as being 
tolerably good ; it is the portrait of Narcissus Rauner 
m ecclesiastic costume, half-length, inscribed with 
the artist’s name, to which he adds ah Uagelstein .] 

THOMAS, John This painter w r as born at 
Ypies, m Flandeis, about the year 1610, and had 
the advantage of being educated in the school of 
Rubens. After passing some years under that able 
master, he tiavelled to Italy, with his fnend and 
fellow student, Abraham Diepenbeke. He proved 
a worthy disciple of that gieat school, and distin- 
guished himself by several considerable woiks, par- 
ticularly m Geimany, where he passed the greater 
part of his life The Emperor Leopold appointed 
him his principal painter m 1662, with a consider- 
able pension In the chuieh of the Barefooted 
Carmelites, at Antwerp, is an altar-piece by this 
master, representing St. Francis kneeling before the 
Virgin and infant Chi 1 st We have a few etchings 
by this master, executed 111 a bold, spirited style ; 
among which are the following : 

A Lady at hex Toilet, holding a Pox trait; J Thomas , 
mu etfec 

A Sheplieid and Shepherdess 

A Satyr embiaemg a Shephexdess. 

A Pastoial Subject, composed of six figures, three Men 
and three Women, one of the Men playing on the 
Bagpipes r 

[John Thomas also practised mezzotinto engiav- 
ing. Laborde mentions seveial plates by him ; 
among which are, 

A Female at a window, with a lantern ; after G. Dou. 

A Lady, supposed to have some resemblance to Chiistma 
of Sweden, attended by an aimed Cupid 

The bust of a Wamor wearing a helmet, and holding a 
lance over the left shouldei. Motto, Pro Deo et 
Patna 

Portiait of the Emperor Leopold. 

Portrait of Titian. 

Diogenes Philosophus 

The dates are 1658 to 1661 inclusive. He died 
about 1673.] 

THOMASSIN, Philip, a French engraver, horn 
at Troyes, in Champaigne, about the year 1536. 
He went to Rome when he w 7 as young, where he 
resided the greater part of his life. According to 
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Huber, he was a pupil of Cornelius Cort, and fol- 
lowed the style of that artist with considerable suc- 
cess. He worked entirely with the giaver, in a 
clear, firm style. His plates are numerous, amount- 
ing to upwards of tw o hundred, of which about fifty 
are from the antique statues at Rome. The follow- 
ing are his most esteemed paints : 

The Portrait of Philip Emanuel of Lonaine, Duke de 
Mercosur 

A set of fourteen plates, with the title, “ Christ and the 
Twelve Apostles aftet Rajfaelle. 

St Margai et, after the same 
St Cecilia , aftet the same 
The School ot Athens ; aftet Rajfaelle 
The Dispute on the Saciament , aftet the same 
The Defeat of the Saracens m the Poit of Ostia, after 
the same 

The Conflagration of the Boigo Vecchio , after the same 
The Holy Family , after Fedet iqo Zuccato 
The Adoration of the Magi , aftet the same 
The Miracle at the Maniage of Cana, after Taddeo 
Zuccaro 

The Nativity; after Tentma Salimheni 

The Purification of the Yngm , after F. Batoccio. 

The Last Judgment; aftet F Van tv 

Apollo and the Muses, after Bal Petuzzi , a fneze 

[The date of his decease is not accurately known, 
but he was living in 1613.] 

THOMAS SIN, Simon, was of the same family 
with the artist mentioned m the preceding article, 
bom at Troyes, 1638. After being mstiucted in 
the rudiments of design at Paris, he went to Rome, 
and studied for some time m the French Academy 
established there. He devoted himself to engraving, 
which he practised with considerable success. His 
plates are executed entirely with the graver, m a 
neat, clear style, but without much intelligence in 
the effect of the light and shadow. His drawing is 
more mannered than incorrect, and his extremities 
are not marked with that freedom and lightness 
w'hich distinguish the hand of the great master. 
He w T as a member of the Academy at Pans, and w*as 
one of the engraveis to the king. His most con- 
siderable work was a folio volume of plates fiom the 
statues and other marbles in the palace and garden 
of Versailles. We have also, among others, the fol- 
lowing prints by him : 

PORTRAITS. 

Louis Duke of Bui gundy 1698 

Mana Adelaide of Savoy, Duchess of Burgundy. 

Paul Beauvillier, Duke of St Aignou 1695. 

Charles XII of Sweden. 

Peter Corneille; after Le Brun 

SUBJECTS AFTER VARIOUS MASTERS. 

The Miiacnlous Draught of Fishes , after Rajfaelle 
The Transfiguiation , after the same. 

St. Paul taken up into the thud Heaven, after N. 
Poussin . 

Christ praying on the Mount ; after Le Brun 

[Zani places his birth in 1652, and his death in 
1732.1 

THOMASSIN, Henry Simon, was the son of 
the foregoing artist, born at Paris in 1688, and was 
first instructed by his father, but was afterwards a 
pupil of Bernard Picart, and accompanied that mas- 
ter to Amsterdam, where he passed two years, and 
engraved some plates. He returned to Pans, and 
was received into the Academy in 1728. His plates 
are executed with more freedom than those of his 
father, and he availed himself more of the assist- 
ance of the point. He died at Pans in 1741. We 
have, among others, the following prints by him : 


PORTRAITS. 

The Portrait of Louis XIV., presented to the Arts by 
Minerva, after L de Boulongne , ongi a\ ed for his re- 
ception into the Academy. 1728, 

Louis, Dauphin of Fiance, aftet Torque 

The Bust of Cardinal de Fleuiy, suppoited by Diogenes, 
who had at length found an honest man ; after 1U- 
gaud 

John Thierry, Sculptor to the King, after N. L ar- 
gil here 

Carlo Cignani, Pamtei , after a ptefin e by himself. 

SUBJECTS AFTER VARIOUS MASTERS. 

Chiist with the Disciples at Emmaus , after P. Vero- 
nese , for the Crozat Collection 

Adam and Eve dmen fiom Paiadise; after D Feti ; 
the same 

Melancholy ; after the same , foi the same [This print 
is consideied a chef d’ceu'vrc ] 

The Magnificat , or the Song of the Vngm; after 
Joucenet 

Conolanus overcome by the solicitations of his Family, 
aftet La Fosse 

The Plague at Marseilles , after J F . de Tt oy 

He also engraved some plates from Coypel, Wat- 
teau, and other masters 

[THOMPSON, Henry, an English historical 
and poetical painter, w r as a native of Poi tsea, and 
son of a purser m the navy. Veiy little of his his- 
toiy lelative to the art is known, though he was a 
royal academician, and also keeper of the Royal 
Academy. The only pictuies by him of which his 
friends have taken note as being of the poetical 
class, are the Perdita, and Euiydice hurried back 
to the Infernal Regions ; of the latter there is a good 
mezzotmto print. In 1828, owing to bodily afflic- 
tion, be ictired to his native place, Portsea, where 
he took up his permanent residence, and amused 
himself chiefly with boating, and sketching marine 
objects, wdiich he presented to his friends. He died 
on the 6th of April, 1843, at the agC'of seventy.] 

THOMPSON, R , a prmtseller, who resided m 
London, and died in 1693. He published several 
portraits in mezzotmto, some of which are supposed 
to have been scraped by himself. [One is deserv- 
ing of notice ; it is a half-length of Thomas Wynd- 
ham, Esq. S Ralph Cole , Bait, pinxit. R. Tom- 
son , excudit.'] 

THOMSON, William. This aitist w r as a native 
of Dublin, but piactised portrait painting in Lon- 
don, wdiere his name appears in the catalogues of 
the exhibition from the year 1761 to 1777. Though 
he was not considered a painter of the first eminence, 
his pictuies possessed the merit of a faithful resem- 
blance, and a natural tone of colouring. He died m 
London m 1800. 

THORNHILL, Sir James. This eminent Eng- 
lish painter was the son of a gentleman of an an- 
cient family, m Dorsetshire, [Derbyshire,] and w r as 
born at Weymouth m 1676. His father having 
been reduced to the necessity of selling his paternal 
estate, his son was obliged to look out for a profes- 
sion for support Having conceived an eaily in- 
clination for painting, he came to London, wheie he 
was assisted by [his uncle] ‘Sydenham, the celebrat- 
ed physician, wdio placed him under the tuition of 
an artist of little note, whose name is not mentioned ; 
but he was more indebted to his own genius and 
application than the precepts of his instructor. He 
had acquired considerable celebrity as a painter of 
history, when he travelled through Holland and 
Flanders, from whence he went to France. It is 
somewhat surprising, and it is perhaps to be regret- 
ted, that he did not visit Italy, where his taste 
would have acquired more correctness and delicacy. 
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On Ins return to England, his abilities soon excited 
public attention, and laised his reputation to the 
greatest height He was appointed by Queen Anne 
to ornament the cupola of St. Paul’s cathedial, 
whete he painted, in eight compaitments, the his- 
tory of that apostle, composed and designed in a 
giand style. These have been engraved m eight 
prints, by Du Bose, Beauvais, Baron, G. Vander- 
gucht, and Simmoneau. He was afterwaids em- 
ployed in decorating an apartment at Hampton 
Court with some emblematical subjects, relative to 
the history of Queen Anne and her consoit, George, 
Prince of Denmaik. Among his pnncipal produc- 
tions aie the gieat saloon and the refectory m 
Greenwich Hospital. These considerable works 
display a hold and inventive genius, well adapted to 
the composition of allegorical and emblematical 
sublets, in which he was chiefly employed Yet, 
high as his reputation was, we are informed, by the 
noble author of the Anecdotes, that he was far from 
being geneiously rewaided foi some of his works ; 
and tor otheis he found it difficult to obtain the sti- 
pulated prices His demands were contested foi his j 
paintings at Greenwich ; and though La Fosse, the 
French painter, received two thousand pounds for 
his work at Montague House, and five hundred 
pounds more for his suppoi t, Thoi nhill could ob- 
tain only forty shillings a squaie yard for the cupola 
of St. Paul’s, and the same for Greenwich He was 
honoured with the particular patronage of Geoige 
I., by whom he w T as knighted, and was elected to 
represent his native town in pailiament. 

By the favour of the Eail of Halifax, Sir James 
w r as permitted to copy Raflaelle’s cartoons at Hamp- 
ton Court, on which he employed tlnee yeais At 
the sale of his pictuies, after his death, these fine 
copies were puichased by the then Duke of Bedfoid, 
and were placed in a gallery in Bedfoid House, 
Bloomsbury, until that edifice was taken down, 
when the late Duke made a piesent of them to the 
Royal Academy. 

Sir James Thornhill died in 1734, leaving a son, 
James, foi whom he had procured the appointment 
of serjeant-pamter, and a daughtei, who was mar- 
ried to the inimitable Hogaith. We have a few 
etchings by Thornhill, executed m a bold, slight 
mannei ; among wdnch is one representing Adam 
and Eve. 

THOURNEYSER, John James. This artist 
was born at Basle m 1636, and received his fiist 
instruction m engraving at Strasburg, fiom Peter 
Aubry. He afterwards visited France, where he 
engraved several plates m a style resembling that of 
F. de Polity, Some of his prints are executed with 
a single stroke, m the manner of Claude Mellan. 
We have several poi traits by this artist, chiefly of 
persons of his native country, and that of Louis 
XI Y. when young, supported by Minerva and Apol- 
lo. He also engtaved a variety of frontispieces and 
. other book-plates, and executed part of the plates 
for a set of prints published by Catheiine Patm, in 
1691, from select pictures. He usually maiked his 
plates with a cipher composed of an H. for Hans or 

John, and a T., thus, ft- [The name is some- 
times written Thourneysen. He died in 1718. His 
son, of the same name, occasionally assisted his fa- 
ther in his plates; he operated as late as 1736.] 
THUFEL, or TEUFEL, John. According to 
Professor Christ, this artist w T as a native of Saxony, 
and flourished about the year 1570. He executed 
some wooden cuts, which he marked with the mi- 
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tials I. T F. ; the F foi fecit [He operated fiom 
1540 to 156S, he was called the mastei of the jnek- 
loci;, ( grimahlcUo)) and of the fit foil.} 

THULDEN, or TULDRX’ Theodore v\v. 
This paintei was bom at Bois-le-Due in 1607, and 
was hi ought up m the gieat school of Rubens, of 
w T hom he was one of the most distinguished dis- 
ciples. IBs illustrious instructor held Ins talents 
in sufficient estimation to employ him as an assist- 
ant in some of his pnncipal woiks, and he is said 
to have had a considerable share m forwarding the 
paintings for the Luxembourg Gallery. He visited 
Paris m 1633, where he was engaged to paint a se- 
nes of twen tv-four pictures of the Life of St John 
ofMatha, for the choir of the church of the Mathu- 
lins, of which he etched and published the plates. 
On his leturn to Flandeis, he painted several pic- 
tures for the churches and public edifices at Ant- 
weip, Mechlin, Ghent, Bulges, and other cities in 
Flanders, some of w hich have been mistaken for 
the works of Rubens. He did not confine himself 
to histoncal subjects, but sometimes painted rural 
pastimes and village festivals, in which he excelled. 
Among his most esteemed w'oiks are the Martyrdom 
of St. Sebastian, m the church of the Bemardines, 
at Mechlin; the Martyidom of St. Adrian, m the 
chuich of St. Michael, at Ghent; and the Assump- 
tion of the Vngm, formeily in the church of the 
Jesuits at Binges, wdnch is considered his finest 
woik, He died m 1676. We have a considerable 
number of etchings by Theodore Van Thulden, 
both fiom his own designs and after the composi- 
tions of other mastei s. They aie executed m a 
slight hut clear and determined style, among which 
are the following : 

A set of twenty- foiu plates of the Life of St J ohn of Ma- 
tin, , afto the pictures painted by himself. 1633 

The Ilistoiy ot Ulysses, m hitvciqht plates, fiom the 
pictiu.es painted by Pnmaticew at Fontambleau. 
1610 

Eight plates of the Triumphal Audios designed by Bu- 
hens for tho cntiy of the Cardinal Infant Ferdinand 
into Antwerp. 

The Prodigal Son ; m eight plates ; from his oion de - 
signs. 

[Theodoie Van Thulden ranks among the best of 
the scholars of Rubens, and peihaps may be reck- 
oned the most useful of all to that master in for- 
wai ding his lai ger works. He possessed a univei sal 
genius m ait, and could cope with any subject. He 
ornamented the churches of Peter Neefs, and the 
landscapes of Wildens and Mompeis, with figures; 
and even Snyders was indebted to him for assist- 
ance in his hunting-pieces. There is some uncer- 
tainty about the exact time of his death ; but Bai- 
kema gives no authority for placing it so late as 
1686.] 

[THURSTON, John, born at Scarborough in 
1774, was principally employed in designing book 
illustrations, wffiich may be found in most of the 
editions of the poets and novelists put forth by en- 
terprising publishers, and led much to the improve- 
ment of the public taste in that mode of embellish- 
ment. His compositions are always pleasing, and 
well suited to the subject; sometimes he exhibits 
powder for greater undei takings, but it is uncertain 
whether he ever executed any thing on a large scale. 
He died in 1822.] 

THYS, Gys brecht. This painter was*a native 
of Antwerp, and, According to M. Descamps, flour- 
ished about the year 1625 He w r as one of the 
ablest portrait painters of his time, and his woiks in 
that branch of the art have been sometimes mis- 
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taken for the pictures of V andyck. He also ex- 
celled m painting landscape’s, with figures and ani- 
mals. [He was a scholar of Adrian llanneman. In 
Ins smaller landscapes with fig me s he imitated the 
manner of Poelembuig. Some of Ins pictures aie 
dated 1660. Balkema says he died m 1644 ] 

[THYS, Peter Joseph, bom at Liei m 1749, 
but educated m the Academy at Antweip, wheie he 
obtained several of the prizes awarded to students 
He also studied under Ivoeck, the paintei of flowers, 
and in his house became acquainted with Spaen- 
donck, with whom he went to Pans lie afterwards 
established himself at Bmssels, and was employed 
to decoiate the oiangeiy of the palace of Laeken 
with flower-pieces. These weie earned off by the 
French m 1792. Dui mg the latter part of his hie 
he was employed in repairing, or what is called ic- 
stonng, the pictuies of his piedecesbois, in which he 
was very adioit, and he continued this, peihapsmoie 
profitable, occupation till the time of his death in 
1823.] 

TIARINI, Alessandro, was horn at Bologna 
in 1577, and was fust a scholar of Piospeio Fonta- 
na, and afterwards of Bartolommeo Cesi Being 
under the necessity of flying from Bologna on ac- 
count of a quairel, he retiied to Florence, where he 
studied for some time under Domenico Cresti, called 
Passignano. He had painted some pictuies at Flo- 
rence, and m the state, in the style of the last mas- 
ter, when the fame of Lodovico Caiacci induced 
him to venture on leturnmg to Bologna, the cir- 
cumstance which had driven lmn into exile having 
subsided, tie immediately applied himself to the 
study of the works of Lodovico, not as a copyist or 
imitator, but for the purpose of improving and ag- 
grandizing his manner, by a contemplation of the 
great style of that master The attempt w 7 as not 
fruitless to an artist possessed of ingenuity and in- 
vention, and already w T ell grounded in the theory of 
the ait. In a short time his works assumed a new 
character, and m the taste of his compositions, the 
conduct of the chiaro-scuro, and the expression of 
the passions, he appeared to have been educated in 
the school of the Caracci. He still preserved an 
oiigmality of character, featured by a gloomy so- 
lemnity, corresponding wuth the melancholy turn of 
his disposition. His attitudes and airs of his figures 
are senous and pathetic, and the tones of his colour- 
ing quiet and subdued. The subjects he selected 
w r ere not less congenial w r ith the grave and sedate 
character of the painter. La Madonna addolarata, 
the Sorrows of Magdalene, and the Repentance of 
St. Peter, were represented by him m a manner ex- 
tremely affecting and impiessive. His principal 
works m the public edifices at Bologna are, a fine 
icture of the Virgin, Alary Magdalene, and St. 
ohn, weeping over the instiuments of the Passion, 
in the church of S. Benedetto ; St. Cathenne 
kneeling before a Crucifix, in S. Maria Maddalena ; 
a Pietd, in S. Antonio ; and S. Domenico resuscitat- 
ing a dead Person, in the church dedicated to that 
saint. The last-mentioned picture excited the sur- 
prise and admiration of Lodovico Caracci, who de- 
clared it was equalled by few productions of the 
time. He died m 16Q8. 

TIBALDI, Pellegrino, called Pellegrino da 
Bologna. According to Zanotti, this eminent art- 
ist was born at Bologna in 1527. He was a disci- 
ple of Bartolommeo Ramenghi, called II Bagnaea- 
vallo, and distinguished himself as an aiclntect as 
well as a painter. His principal studies at Bologna 
weie from the works of Giorgio Vasari, in St. Mi- 
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cliael in Bosco. In 1547 he w r ent to Rome, where 
the works of Michael Angelo were the particular 
objects of his attention Baglione mentions as one 
of his earliest works m that city, a picture of the 
Aiehangel Michael, in the Cast el S Angelo, which 
gained him great reputation. He aflei wards paint- 
ed the ceiling of the chapel of St. Denis, in the 
chinch of S. Luigi de Fiances], representing a bat- 
tle, giandly composed In conjunction wuth Marco 
da Siena, he painted the ceiling of the Capella Re- 
vere, m the church of La Tiimta de Monti, from the 
cartoons by Daniello da Volteira. These peiform- 
ances lecommended him to the piotection of Cardi- 
nal Poggi, who employed him m ornamenting his 
Vigna, near the Poita del Popolo, winch he embel- 
lished with some admirable w oiks m fresco. His 
patron fuithei employed him m the completion of 
his palace at Bologna, now the Palazzo dell I list i- 
tuto, which was finished fiom his plan, and which 
is regai ded as one of his principal works as an archi- 
tect. The mtenor of the palace is also decorated 
wuth some frescoes, representing subjects from the 
Odyssey, wdiich are considered by Vasari as some 
of Ins finest productions He constructed the cha- 
pel of his protector, in the church of S. Giacomo 
Maggiore, and embellished it with some admit able 
paintings, lepresentmg St John pieachmg m the 
Wilderness, and the Division of the Elect from the 
Reprobate. These were long the adnmation of the 
Caiacci, and were models of study to them and their 
numerous disciples. The Caidinal Poggi next em- 
ployed him m the election of a chapel in La Ala- 
donna di Loietto, where he painted tiie Nativity, 
the Presentation m the Temple, the Transfiguration, 
and the Decollation of St John. 

In 1586 he was invited to Spain by Philip II. in 
the capacity of architect and painter, and w as em- 
ployed m the Eseurial, wheie he painted the greater 
part of the lower cloistei, having expunged the un- 
successful pi oduction of Fiedengo Zuccaro. Pelle- 
grino acquitted himself m this invidious task to the 
entne satisfaction of his royal employer. The sub- 
jects lepresent the Purification, the Flight into 
Egypt, the Murder of the Innocents, Christ tempted 
m the Wilderness, the Election of the Apostles, the 
Resunection of Lazarus, the Expulsion of the 
Money-changers from the Temple, and the Resur- 
rection of Christ. The compositions are grand and 
copious, the figuies are models of correctness, de- 
signed m a fiee and masterly style, with great at- 
tention to truth and nature. 

Seveial pictuies by Tibaldi aie to be seen in the 
great dirndl at Madud, repiesentmg St. Michael 
with the Fall of the Angels, the Martyrdom of San 
Loienzo, and two veiy grand compositions of the 
Nativity, and the Adoration of the Magi, which he 
executed to leplace those by Zuccaro, of the same 
subjects, which Philip had i ejected. But the w r ork 
which, above all otheis, establishes his reputation 
m Spam, is the ceiling of the binary. In tins in- 
genious composition he appears to have hadin mind 
the School of Athens, by Raffaelle. He has per- 
sonified, m different compartments, the Arts and 
Sciences, the four Doctors of the Church, with the 
ancient philosophers Sociates, Plato, Aristotle, and 
Seneca, accompanied with their characteristic at- 
tributes and insignia, with beautiful groups of chil- 
dren and figures supporting the cornice and festoons, 
m a variety of attitudes and foreshortenings, de- 
signed wuth a grandeur and expression which prove 
him to have been a worthy emulator of the great 
style of Buonaioti. After a residence of nine years 
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in Spain, Pellegrino returned to Italy, richly remu- 
nerated for his services, and died at Milan m 1600. 
[The propei names of this artist are Pellegrino Pel- 
legrini. The exaggeiatecl praises and censures on 
his woiks by different writers may be left to balance 
each othei. His oil pictures are extremely laie out 
of Italy and Spain. They partake much of the 
manner of Innocenzio da I mold, with something of 
the character of Michael Angelo. The Caracci 
named him II Michel agnolo ifoimato ; no mean 
compliment, coming from them. Zam places his 
death in 1592.] 

TIBALDI, Domenico Pellegrino, was the 
younger brother of Pellegrino Tibaldi, born at Bo- 
logna m 1540, and learned the rudiments of design 
in his native city. He is said to have been a paint- 
er, but on very slender authority. As an aichitect 
and an engraver, he acquired a distinguished icput- 
afcion. W e have some etchings by lum executed in 
a spmted style, among which aie the following : 

The Tug in and infant Christ , afze? Pa? migiano 

The Trinity, after Oiazio Samacchim 

Peace subduing the God of War , after Pell. Tibaldi. 

[The etchings by Domenico Tibaldi consist of 
nine pieces, which are descnbed by Bartsch, Pem- 
tre Graveur, tom. xviii. ; but that accuiate observer 
is of opinion that he engraved many moie, as these 
exhibit such a skilful management of the burm as 
is only acquired by much practice. The following 
are the titles of those described * 

1. The Repose in Egypt ; f) om his own design 

2 The Holy Trinity , after Samacchim 1570. 

3. The Vugm with a Rose, after Pa? migtano. 

4. St Francis of Assisi, copied fiom two punts by C. 
Corf , the landscape fiom one with the date 1507, and 
the figuie fiom another with the date 1568, both after 
pictuies by Girolamo Mxtziano. 

5 The Penitent Magdalene ; after Titian 

6. Peace , propel ly the Tnumph of Peace , after his ow?i 
design 

7. Portiait of Pope Gregory XIII. , after Passaiotti 

8 View of the grand Fountain m the Piazza Seafficii at 
Bologna 1570 

9 The Palace This view of a magnificent palace, orna- 
mented with columns and statues, is from a design of 
G. Alglmi It is in two plates, with the date 1566 , 
but Bartsch is of opinion that there should be a third 
plate to complete the composition, as only the left wing 
and centie aie shown, and theie are boideis to the tops 
and bottoms and the left side, but none to the light. 

Zani says he w T as born in 1532, and died in 1583; 
he grants that his epitaph states that he w r as born 
in 1540, and that he died in 1582, but he exclaims, 
How many epitaphs are badly written ! 

How many badly read, however good I 
How many writings, m themselves befitting, 

Are by the readers wrongly understood 1 

A large book, says the Abate Marini, might be 
compiled of the mistakes committed, even by cele- 
brated authors, in copying inscriptions.] 

TIDEMAN, [or TIEDEMAN,] Philip. This 
painter was born at Hamburg m 1657. He was 
of a respectable and opulent family, w T ho intended 
him for one of the learned professions, and gave 
him a liberal education ; but his inclination for the 
art occasioned him to pay great attention to draw- 
ing, without, however, neglecting his studies. He 
was at length permitted to indulge his propensity, 
and was placed under the tuition of Nicholas Raes, 
a painter of history of some reputation, under whom 
he studied eight years. He had made considerable 
progress under that master, when the fame which 
Gerard Lairesse had acquired at Amsterdam in- 
duced him to visit that city, to contemplate the 


woiks of that painter, which had produced so lively 
a sensation on the public opinion. On his arrival 
at Amsteidam, he was admitted into the school of 
that eminent painter, who soon disco's ere d in his 
disciple sufficient ability to employ him as an assist- 
ant m some of the numerous and important com- 
missions m w hich he w as at that time employed. 
The talents he had displayed as a coadjutor of 
Lairesse recommended him to public notice, and 
on leaving that master he was extensively employed 
in ornamenting the public edifices and the pnncipal 
mansions with historical and allegorical subjects, 
which he composed and painted m the ingenious 
style of his pieceptor. The advantages of classi- 
cal instruction, aided by the learned piecepts of 
Lairesse, enabled him to treat subjects of history 
and the fable with unusual intelligence and pro- 
priety ; and some of his compositions w T ei*e regarded 
as models for the histoiical painters of his coun- 
try. Among his most admired productions was a 
saloon he painted for the family of Verschuur, at 
Hoorn, m which he represented, in a series of pic- 
tuies, the History of iEneas, which he treated with 
a classical propriety, and an originality of invention, 
wffiich w r as univei sally admned. He died at Am- 
sterdam m 1/05. 

TIEPOLO, Giovanni Batista, one of the last 
eminent pamteis of the Venetian school, w T as born 
at Venice m 1697- He w r as a scholar of Gregorio 
Lazzarmi, whose careful and studied style was a 
useful check to the natural impetuosity of his ge- 
nius. At first he imitated the manner of Gio. Ba- 
tista Pxazetta, though m a clearer and livelier tone 
of colommg. Such is his picture of the Shipwieck 
of S. Satno, in the church of S. Ambrogio at 
Milan. He afterwards studied with success the 
w^orks of Paolo Veronese, and, though veiy unequal 
to that distinguished painter m the airs of his heads 
and the turn of his figures, he appioached him in 
the splendoui of his colouring, and m the breadth 
of his light and shadow". Possessed of a lively in- 
vention, and an uncommon facility of execution, he 
was admirably qualified for the functions of a co- 
pious machinist, and his large fresco works, of ceil- 
ings, and other decoiations, representing allegorical 
subjects, are considered his best performances. After 
giving proofs of his ability at Milan, and m other 
cities in Italy, Tiepolo w r as invited to the court of 
Spam. He painted several splendid frescoes in the 
new palaces at Madrid, which were sufficiently ad- 
mired to excite some degree of jealousy m Mengs, 
the popular court painter, who was then in the 
height of his celebnly. Of these, a particular de- 
scription wall be found in Mr. Cumberland’s Cata- 
logue of the Paintings in the King eff Spain’s Palaces. 
He died at Madrid in 1770. "We have about fifty- 
six etchings by this master, executed with taste, 
neatness, and spirit ; of which the following are the 
most deserving of notice : 

The Adoration of the Magi. This is esteemed his best 
piint 

A set of twenty-four Fancy Subjects 

Ten Fancy Subjects, of a smaller size. 

[According to the best authorities Tiepolo was born 
m 1693 His pictures are fantastical m composi- 
tion, and meretricious in colouimg; they are well 
suited for apartments decorated m the vile taste of 
the age of Louis XIV. Some of the larger pictures 
by Antonio Canal, called Canaletto, have figures by 
Tiepolo, and they accord -well with the scenery.] 

TIEPOLO, Giovanni Domenico, was the son 
of the preceding artist, born at Venice about the 
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year 1/26, and was instructed by his father, and 
painted some historical subjects in the chinches at 
Brescia. He accompanied Gio. Batista Tiepolo to 
Spam, where he assisted his hither m his woiks in 
the palace at MadiuL We have several etchings 
by this artist, In some of which he has imitated the 
style of Benedetto Castiglione. Among otheis are 
the following : 

A set of twenty-seven plates of the Flight and the Ite- 
pose of the II ol v Family m Egypt 
The Passion of Clmst, m fourteen plates 
A set of twentj -six Heads, m the sty le of Benedetto 
The Virgin appealing to St. Theiesa, ajtei Gio. Bat 
Tiepolo. 

St Ambiose pi caching to the People , ajtei the same 
[A set of eight pieces of Satjis, Turks, and Aiabs 
It is supposed that he died m Spam about 1793 ] 
TIEPOLO, Lorenzo, was the younger hi other 
of Gio. Domenico Tiepolo, and painted and etched 
m the style of his father 

[TIERENDORFF, Jeremie van, a Flemish 
historical painter, who lived about the year 1(526. 
There is a pictuie by him m the church of St. Peter 
at Ypres, repiesentmg Christ delivering the Kevs to 
the Apostle; and another in the church of St. 
James, of the Nativity] 

TILBURG, Egidius, or Giles van, the elder. 
According to Descamps, this painter was boin at 
Antwerp about the year 1578 He was a contem- 
porary of David Teniers the old, and painted similar 
subjects, representing Flemish wakes and festivals, 
which w ere esteemed at the time m w T hich he lived. 
[He died about 1632. Balkema says he was boin 
m 1570, and died in 1622, which w T ould be three 
years before his son was born.] 

TILBURG, Giles van, the younger, was the 
son of the artist mentioned m the preceding aiticle, 
born at Brussels m 1625, and was first instructed 
by his father; but on the death of that painter 
he became a scholar of the youngei Temeis, at 
the time w T hen Fiancis Du Chatel studied under 
that master. He imitated the style of his last in- 
structor with some success, and Temeis had some- 
times the mortification of seeing the w r orks of Til- 
burg preferred to his owm. His pictures represent 
peasants regaling, and village feasts, which are in- 
geniously composed and vigorously 7 coloured, though 
infinitely inferior to those of Teniers in the light- 
ness and dexterity of his pencil, and m the clearness 
and purity of his colouring. The works of the 
younger Tilburg are held m considerable estima- 
tion m Flanders, wdiere they are found m the best 
collections. [Fie died in 1678, according to some 
writers, but it is not quite certain. As his father 
died in 1632, he could not have received much in- 
struction from him; and it is moie likely that he 
was a pupil of Brauw r er, or Craesbecke, than of David 
Teniers. His manner of painting bears no resem- 
blance to the last. The name is sometimes wiitten 
Ttlborch and Tdborghf] 

[TIL I US, Jean, a native of Bois le Due, painted 
conversations m which he imitated the manner of 
Terburg. There are no particular of him recorded.] 
TILL, John Charles van, a German engraver, 
who flourished about the year 1644. He was chiefly 
engaged m engraving portraits and other book- 
plates. His name is affixed to an indifferent etch- 
ing of a bust of Ferdinand Talientschger, crowned 
by Minerva. It is inscribed Joh . Ca?l van Till , 
1644. ["He died in 1676.] 

TILLART, [or TILLARD,] John Baptist, a 
French engraver, who resided at Paris when Basan 
published his Dictionary m 1760. We have by him 


several etchings of the national dresses of the Sa- 
voyards and Russians; after SL Aubuu Le Prince, 
and otheis. 

[Jean Baptiste Tillard, was born at Paris in 1740, 
and was a scholar of Fessaid, but engraved in much 
better taste than Ins mastei. Ills woiks are wry 
numerous, chiefly book-plates, and deseive the par- 
ticular attention of am, items. He was living in 
1786. Among the principal of his illustiative prints 
may be named, 

A portion of the views in Choiseul-Gouffier’s Voyage de 
la Giece 

The Vnynettes foi an edition of Tasso , aftei Cochin. 

The figures for the quarto edition of Telemachns, after 
Monnet 

The Efi eater pait of the punts for the Tiavels of the Abbe 
Cliappe m Sibena. 

A suite of Savoyards, with the title “Mes Conmnssion- 
naiies, mes Gens,” &c. 

A Foitnut of Pope Clement XIV ; after D Porta 

Hagar m the Desert , after J Vei net. 

Russian Shepherds , ajtei Le Pi nice ] 

TILLEMANS, Peter, was horn at Antwerp in 
1684, and was instructed in landscape painting by 
an indifferent aitist, whose name is not mentioned. 
He visited England in 1708, and fiisfc artiacted 
notice by his excellent copies after Borgognone and 
other artists, particularly Teniers, of whose woiks 
he pi eserved the fi eedom and spirit He also painted 
landscapes, wnth small figures, sea-ports, and views, 
of his own composition ; and when he came to be 
known was employed by seveial persons of dis- 
tinction. He also excelled in painting views of the 
principal country-seats, huntings, laces, and drew 
horses in peifection. He was favoured with the 
patronage of the Duke of Devonshire, for whom he 
painted one of his best pictures, representing a view 
of Chatswoith, and was much employed by Lord 
Byion, whom he instructed m drawing. He died 
at Norton, m Suffolk, m 1734. 

TILLEMANS, Simon Peter. This artist was 
bom at Bremen about the year 1602. He passed 
the early part of his life in Italy, wdiere he was 
esteemed as a painter of landscapes. He also painted 
poitiaits wdtn reputation, and was invited to the 
court of Vienna by the Emperor Ferdinand, whose 
portrait he painted, w r ith those of several of the 
most distinguished personages of the court. He was 
living m 1668. [He was also called Schenk and 
Vangameren. Balkema says he died m 1670.] 

TILLIARD, F. This artist was a native of 
France, and resided at Paris about the year 1760. 
He was pnncipally employed in engraving portraits, 
which are executed with the graver m a neat, 
finished style. 

TILSON, Henry. According to Lord Orford, 
this artist was educated under Sir Peter Lely. After 
the death of that master, which happened m 1680, 
he w'ent to Italy, m company w r ith Dahl, where he 
resided seven years, copying and studying the works 
of the best masters with great diligence. He ex- 
celled m painting portraits, both m oil and crayons, 
and was likely to make a figuie in his piofession, 
when he became deianged m his senses, and shot 
himself, at the age of thirty-six. He painted his 
own portrait two or three times, once with a pencil 
m his hand, leaning on a bust, it was inscribed IT, 
Tilsona . Poma , 1687. Dahl gave Tilson his own 
portrait, inscribed Memoria per mio caro amico JEn- 
nco Tilson, fatto Poma. 1686. 

TIMOTEO, da Urbino. See Vite. 

TINELLI, Cavaliere Tiberio. This painter 
was born at Venice in 1586, and for some time was 
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a scholar of Giovanni Con tm ini, hut afterwards 
studied under Leandro Bassano, whose style he fol- 
lowed, partieulaily in his portraits, in which he ex- 
celled. He introduced a mode of representing Ins 
portraits m some historical character, which met 
with great encouragement His small pictures of 
historical and fabulous subjects were no less ad- 
mhed, and he was considered one of the popular 
painters of his day. Some of his pictures found 
their way into the collection of Louis NIII., Ting 
of France, who esteemed them sufficiently to confei 
on him the order of knighthood. He occasionally 
painted large pictures and altar-pieces, in which he 
was less successful than m those of a cabinet size. 
He resided the greater part of his life at Florence, 
where his w T orks w r eie esteemed. Accoidmg to Ri- 
dolfi, the pressuie of some domestic afflictions sunk 
him into a state of melancholy and despondency, 
and he is said to have put an end to his life m 1638. 

TIN GUI US, A. M. This aitist is mentioned 
by Basan as the engraver of a plate fiom a drawing 
by Callot, foimeily m the cabinet of M de Julienne. 
He flourished about the year 1760 [Strutt says he 
engraved the great Temptation of St. Anthony from 
the drawing by Callot. Zani notices an engiaver 
of the name Antonio Meitim/Jims , a Florentine aitist, 
who flourished m 1627, and he tefers from Tmghius 
to that name. Again he says, Meitmgh , non Tmghius . 
Are Basan and Strutt in error?] 

TINT I, Camillo, wms born at Rome about the 
year 1738, and was employed by Gavin Hamilton to 
engrave some of the plates for his Schola Itahca ; 
among which are the following : 

The Marriage of St Catkonne, after Par miqiano 

Meleager and Atnlanta, after Pohdoio cl a Caiavaqqw 

Christ pi aymg on the Mount of Olives , after Lanfr aneo 

TlNTI, Lorenzo, an Italian painter and en- 
graver, bom a Bologna in 1634. He was a scholar 
of Gio. Andrea' Snani, and painted some altar-pieces 
for the churches at Bologna m the style of his mas- 
ter, of which the most worthy of notice are, his pic- 
ture of the Scourging of Christ, m the church of La 
Madonna del Piombo; and the Virgin and infant 
Christ, with several Saints, in S. Tecla. We have 
several etchings by this aitist, among which is the 
frontispiece to the Funeral Pomp of Francis I., 
Duke of Modena ; after F) ance&co String a. Pie also 
etched several plates from some of the painters of 
the Bolognese school, particularly after Ehsabetta 
Sirani. [Bartsch, Peintre Graveur, tom. xix. de- 
scribes nine pieces by this artist, twm of which, a 
Holy Family and an Allegory, are after Elisabeth 
Sirani; the rest are portraits and frontispieces to 
books. One has the date 1671. Gori mentions 
two others, the "Virgin with the Infant, after Guido , 
and a portrait of Dr. J. C. Claudmus, after Do- 
minic Ambrogio. Zani places his birth in 1626, 
and his death in 1672.] 

TINTORETTO, Giacomo Robuste called II. 
This distinguished painter was born at Venice m 
1512. He w T as the son of a dyer, on which account 
he acquired the name of II Tintoretto. From his 
infancy he discovered a marked disposition for the 
art, and covered the walls of his father’s house with 
those infantine and artless sketches which are the 
sure indications of decided genius. His father, so 
far from controlling this marked propensity, had 
him instructed in the rudiments of design, and 
placed him as a disciple of Titian, under whom he 
had the advantage of studying some time. The 
rapidity of his advancement, which outstnpped that 
of all his fellow students, alarmed the jealousy of 
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his instructor, who had the meanness to expel him 
from his academy. This apparent indignity, so un- 
just and unmerited, did not however abate his cour- 
age, nor disconcert the progress of his career; it 
served only to inspire him with more vigoious and 
extensive conceptions. He formed the daiing pro- 
ject of creating a new r style, founded on a union of 
the beauties of Venetian colouung with the Floren- 
tme grandeur of design. In a short time he estab- 
lished a school of art, and, to excite the emulation 
of his disciples, had the following piecept inscribed 
on the wail l of his painting-room : It Disegno ch Mi- 
chel Anqioh , e U Color ito di Tiziano. He furnished 
himself with the best casts he could procure, from 
the antique maibles and bassi *i elievi, and had 
models sent him from Florence, taken by Daniello 
da Volterra from the figures of the tomb of the 
Medici, by Michael Angelo Buonai oti. From these, 
w T e are told by Lanzi, his studies weie um emitted, 
which he often continued by the light of the lamp, 
for the purpose of giving gi eater bieadth and power 
to the effect of his light and shadow. To acquire 
a perfect acquaintance with foreshortening, which 
w'as less studied by the Venetians than the Lom- 
bards, he is said to have suspended the models of 
figures in the air ; and frequented the lectures and 
dissections of the anatomist, to acqmie a complete 
knowledge of the muscular construction of the hu- 
man figuie. These pursuits he followed ■with a 
genius, which Vasan, though inimical to him, is 
forced to admire, and calls the most darmg that 
has appeared m the ai t ; an imagination rich in 
novel and extensive ideas, and a picturesque enthu- 
siasm, capable of conceiving and representing the 
most violent and vaued expiession of the passions. 
Such were the endowments possessed by Tintoretto, 
and such the system he for some time adopted m 
his studies. But what avails the most unbounded 
genius, says Lanzi, or all the gifts necessary to form 
a consummate artist, without diligence, a virtue 
which, according to Tully, includes every other? 
Unfoitunately foi the fame of Robusti, this essential 
qualification is geneially found incompatible with 
the fuior of despatch. Of the fecundity of his in- 
vention, and the unexampled facility of his exe- 
cution, he gave a decided proof on the following 
occasion. The membeis of the Confraternity of S. 
Rocco, at Venice, having detei mined to decorate 
then* church with a painting lepresenting the Apo- 
theosis of their pation saint, commissioned some of 
the popular aitists of the time, Paolo Veronese, An- 
drea Schiavone, Salviati, F. Zuecaro, and Tintoretto, 
to prepare sketches of the subject, that the most 
appioved might be carried into execution. On the 
day appointed for the decision, when the other paint- 
ers presented their designs, Tintoretto produced his 
finished picture, to the surprise of all present. His 
astonished competitors rendered justice to so extra- 
ordinary an exertion, and denominated him, 11 fu- 
7 ioso Tintoretto, un fuhmne di Pennello 

The impetuosity of his genius, and the extraor- 
dinary promptness of his hand, together with an 
ardent desire of embracing every opportunity of dis- 
tinguishing himself, induced him to paint several 
large works for the convents and monasteries at 
Venice, for little more than the expense of the can- 
vass and colours. It is not to be wondered at, that 
the effect of this unusual readiness and despatch 
was the frequent production of works unworthy of 
, his more attentive exertions ; and it was this lne- 
* quality m his performances which occasioned An- 
I mbale Caracci, m one of his letters to Lodovico, to 
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remark, that II Tintoretto was sometimes equal to 
Tiziano, and was often inferior to himself. Of the 
merit of Ins principal works, he appears to have 
been himself fullv sensible, as he particularly dis- 
tinguished thiee of them, by signing them with his 
name. These are, his admiied picture of the Ciuci- 
fixion, painted for the Scuola di 8 Roceo, at Venice, 
of which we ha\e a fine engraving by Agostino 
Caracci, the Marriage at Cana m Galilee, painted 
for tlie Refectory of the Ci ocifei i, and now in the Sa- 
cristy of S. Mana della Salute, of which theie is a 
print by his disciple Odoardo Faaletti ; and his cele- 
brated picture called II Servo, repiesentmg the 
Mnacle of the Venetian Slave, who having been 
condemned to martyidom by the Tuiks, invoked 
the protection of St Maik, who appearing to suc- 
cour him, the instillments of the exeeuhoneis aie 
broken, and the crow d of his persecatois is dispersed; 
it was formeily in the Scuola di S. Maico, and is 
now T an the gal lei y of the Louvie This extiaordi- 
nary picture is regarded as his mastei -piece. The 
composition is giand and judicious, the design is 
strictly correct, and the foims select and dignified 
The effect of the chiaio-scmo is striking and im- 
pressive, and the colouiing is not inferior to the 
finest works of Titian, eithei in pmity 01 power. 
Next in ment to these may be lankecl his pictuies 
of the Assumption, m the church of the Ciocifen; 
and the Resurrection, m the Scuola di S. Rocco. 
Many other estimable w orks of Robusti, in the pub- 
lic edifices at Venice, are particularly mentioned by 
Zanetti in his Pittura Venezia net. On his mfenor 
performances, the produce of an unbridled imagina- 
tion and an ungovernable impetuosity, which, it 
must be confessed, form the majority of his woiks, 
it will be less necessary and less agieeable to dw T ell 
“ Of all the extraoidmaiy persons,” says Vasari, 
“ that have practised the art of painting, for wild, ca- 
pricious, extravagant, and fantastical inventions, for 
furious impetuosity and boldness m the execution of 
his w r orks, there is none like Tintoretto ; his strange 
whimsies are even beyond extiavagance, and his 
works seem to be pioduced rather by chance than 
in consequence ot any previous design ; as if he 
wanted to convince the world that the art was a 
trifle, and of the most easy attainment.” The en- 
thusiasm of his genius, and the energy of his pencil, 
are indeed beyond all conception : and though, m 
the torrent of his executive powers, he frequently 
breaks through all the bounds of reason and pio- 
pnety, and outrages every lule of charactei and cos- 
tume ; such is the seductive charm of his colour, and 
the fascinating magic of his chiaro-scuro, that w T e can- 
not refuse him the tnbute of our admiration. A just 
idea of the strength and extent of his faculties can 
only be formed by contemplating them m the im- 
mense works he has left m the public edifices at 
Venice. What is to be seen of him elsewhere, af- 
fords only an exhibition of his infirmities. This 
eminent painter, like the greater part of the artists 
of his country, excelled m poi traits; but m these 
will be found the same inequality that is seen m his 
historical works. He died at Venice m 1594 We 
have only one etching by this painter, repiesentmg 
The Portrait of the Doge Pacale Cicoma 
[It is not correct to say Tintoretto was a disciple 
of Titian, and had the advantge of studying under 
him for some time. According to Ridolfi, he was 
with him, only ten days, when Titian, seeing some 
very spirited drawings m his studio, inquired wdio 
made them, and on being informed that they were 
by. Tintoretto, ordered one of his scholars to conduct 


the boy home The story is a strange one, and it 
may be supposed that theie was something more 
belonging to it than is related. Clever students are 
too apt to commence by cuticising their instructor. 
The Miracle of St Mark, which was taken by the 
French, has been restored to Venice, and is now in 
the Academy there This picture, on its first ap- 
pearance, was leemed with unbounded applause; 
it even extorted the approbation of Aietme, the 
friend of Titian, and vihfiei of almost eveiy one 
else, who wrote to Tintoretto m its commendation, 
and judiciously added, “happy would you be, if, 
instead of being so expeditious, you could prevail on 
yourself to be a little rnoie patient.” The late Mr. 
Phillips, m his excellent Lectures on Painting, 
draws the following character of Tmtoietto and his 
w r oiks . “ All his pictures manifest an imagination 
of the bughtest quality, accompanied with vast 
knowledge of the human figuie, and of diapeiy, at 
the command of an energetic hand, capable of im- 
pressing it on the canva&s at a stroke; sometimes 
most happily exerted, at olheis with the extreme of 
folly and absurdity; most fiequently the latter. 
The churches and halls of the different communities 
of Venice are ovei loaded with the productions of 
his fertile pencil In that of St. Roch alone there 
are sixty pictuies by him of sacred subjects, which 
exhibit a combination of extraordinary powder, and 
weakness m the conti ol of it , or rather an abandon- 
ment of the attempt, such as sets all ciiticism at de- 
fiance. The freedom of his execution, and the 
beauty of his tones of colour, aie worthy of being 
added to the grandeur of design of M. Angelo. In- 
deed, his owm style of design is more masterly than 
Titian’s; free and large, with fine form acquired by 
study from the best antique figures.” Some of his 
pictures are of enormous size The Crucifixion is 
foity feet in length ; and theie aie two, Tire Wor- 
ship of the Golden Calf, and The Last Judgment, 
each about sixty feet high. These are filled with 
figuies drawn m grand style, and painted with 
poweiful colour and execution. No one knew bet- 
tei how r to employ composition to the purpose of 
filling a poition of space, and that with beautiful 
foims; in this respect he is paramount m the Ve- 
netian school It should always be borne m mind, 
that Tmtoietto is equally gieat m landscape and 
portiaiture. There are many of his productions in 
both departments m England; but the absurd pro- 
pensity of attributing every thing that is excellent 
to the most celebiated name of a school, has de- 
prived him of the reputation to w T hich he is entitled, 
and kept the public m ignorance of his merits ; the 
name of Titian, m most collections, does homage to 
the talents of Tintoretto. Mr. Samuel Rogers pos- 
sesses the study for the celebrated picture of The 
Miracle of St Mark.] 

TINTORETTO, Marietta Robusti, called. 
This lady, the daughter of Giacomo Robusti, was 
born at Venice m 1560. She was instructed m the 
art by her father, and devoted herself to portiait 
painting, as the most suited to her sex, m which she 
acquired considerable reputation. She painted many 
of the principal personages at V enice, but her ce- 
lebrity was not confined to her native country. She 
was invited to the court of the Emperor Maximilian, 
and that of King Philip II. of Spam; but her fa- 
thers affectionate attachment to her could not be 
prevailed on to consent to a separation from her. 
She died in the prime of life, m 1590. 

TINTORETTO, Domenico Robusti, called. 
This artist, the son and disciple of Giacomo Robus- 
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ti, was bom at Venice m 1562. He followed the 
traces of his father, hut, as Ascamus followed those 
of iEneas, non passibus ceqms, Theie is a great simi- 
larity in the ans of the heads, in the eolourmg, and 
in the harmony of the effect; but his works are 
greatly inferior to those of his father m invention, 
m the spmt of his pencil, and m the ugour of his 
colouring His principal woiks are m the Saki cli 
Consiglio, and m the Scuola di S Maico, at ’Ve- 
nice ; m some of which he is said to have been 
much assisted by his father. He was more success- 
ful in portraits than m historical painting, and 
painted many of the principal peisonages of his 
time He died m 1637. 

TISCKBEIN, John Henry, the elder. Th-s 
artist w r as bom at Hayna, near Hesse-Casscll, m 
1722. He received his first instruction 111 the art 
from an obscure painter of his own country, named ! 
Fries ; hut he aftenvaids studied at Pans, under 
Carl Vanloo. After passing some time under that 
master he went to Venice, where he frequented the 
school of G 10 . Batista Piazzetta. He painted his- 
tory with some reputation, and was appointed paint- 
er to the Landgiave of Hesse-CasselL He etch- 
ed several plates from his own designs, ammg 
^ which aie the following . 

Venus and Cupid 

Cupid stung by a Bee complaining to Venus. 

Nymphs Bathing 
Heicules and Omphalc 
Menelaus and Pans. 

Thetis and Achilles 

The Resurrection , afrei the pictuic he painted the 
church of St Michael, at lLunlnug 

[He died in 1789.] 

TISCHBEIN. John Henry, the yolnger, was 
the son of the preceding artist, bom at Hayna m 
1751, and was taught the rudiments of design by 
his father. B*s genius led him to landscape paint- 
ing, though he occasionally practiced portraiture. ' 
The picturesque views of Switzerland weie the fa- 
vourite subjects of his pictures. Pie engiavcd se- 
veral plates both wuth the point and m aquatinta, 
among w T hich are the follow mg : 

Acis and Galatea, after Moore 
Bacchus and Anadne ; after the same , 

A Stag-hunt; after Ruthard 
A Landscape, with Cattle, ajter P Potter 
A Mountainous Landscape; after Rembtandt 
A Landscape, with Animals , aftei J II Roos . 

[TISCHBEIN, Henry William, was the second . 
son of John Henry, the elder. He distinguished 
himself as a painter of mythological, historical, and 
pastoral subjects, and also in animal painting. A 
number of his pictures are said to be m the ducal 
residence at Holdenburg ; his countrymen speak of 
them with enthusiasm. But the work by w-hich he 
is best known to foreigners, consists of the admirable 
designs, which he also engraved in outline, of the 
collection of ancient Greek vases belonging to Sir 
William^ Hamilton, m which not only the forms but 
the poetic subjects are executed with the greatest 
exactitude, and m the pure taste of the originals. 
This woik was published at Naples in 1791, in three 
volumes folio, under the title of “ The Hamilton 
Vases” Tischbein was at the time director of the 
Academy of Painting m that city. N otwithstanding 
his devotion to the classical subjects of antiquity, 
he was careful to represent those of more modern 
date m theii true characters, and to depict them in 
vigorous colouring. It is supposed that he died 
about 1829.] 
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TISCIILER, Anthony, a German cngravei, who 
flounshed about the yeai 1750. He engraved part 
of the plates for the collection of prints from the 
pictuies of the cabinet of Count Bruhl. [He was 
living m 1774.] 

TIKI See G vuoi ilo. 

TIT I, 8 into di This pamtei w as born at Cifc- 
ta K Kepoleio, in the Fioientmo state, in 1538, and 
was fust a disciple of Agnolo Bronzino, but, accord- 
ing to BaUbnucei, he afterwards became a scholar 
of Baccio Bundmelli. But his pnncipal improve- 
ment was domed fiom his studies at Rome, during 
a long i evidence hi that city, where he designed 
with gieat assiduity fiom the antique, and after the 
woiks of the beM masteis. He returned to Florence 
a eoireet end graceful designer, and distinguished 
himself as the ablest pamtei of his time among his 
countiymen, except 111 his eolourmg, which is occa- 
sionally languid, with somewhat of a want of relief. 
He excelled m aiclntecture and perspective, with 
which he successfully embellished his pictures, and 
ga\e to his compositions both digmtv and vaiiety. 
Among his most esteemed woiks are, his picture of 
Chi 1 st with the Disciples at Emmaus.m the church 
of S Croce, at Florence; and the Resurrection of 
Lazarus, m the cathedral of Voltena. There are 
also seveialof his works in the private collections 
m Florence, of which one of the most celebrated is 
the Baptism of Christ by St. John, in the Corsini 
palace. It is an elegant and giacefnl composition, 
correctly designed, wuth a moie vigorous colouring 
than is usually found in his w r oiks. He died at 
Florence in 1603. 

TITI, Tiberiq, was the son of the artist men-* 
tioned in the preceding article, bom at Florence in 
1578, and was instructed m design by his father. 
He did not, ho\ve\er, follow the same style, but de- 
voted himself to poitiait painting, which he prac- 
tised with success. He also excelled 111 drawing 
small portraits with lead, in which he was much 
employed by Cardinal Leopold de Medici ; and a 
considerable collection of heads, designed by him 
for that prince, aie carefully preserved m the Flo- 
rentine Gallery. He died in 1637. [Zani calls 
him Valerio, and says he was bom in 1573, and 
died m 1627.] 

TITIAN, Tiziano Vecelli, da Cadore, called. 
This distinguished painter, the gieat founder of the 
true principles of colounng, w 7 as of a noble family 
of Friuli, born at the castle of Cadore, according to 
Ridolfi, m 1477. Having shown an early inclina- 
tion for the ait, he was sent, when he was ten years 
of age, to Venice, and placed under the protection 
of his uncle. He is said, by Lanzi, to have received 
his first instruction m the art from Sebastiano Zuc- 
cati, and was afterwards successively the disciple of 
Gentile and Giovanni Bellini. _ Under these masters 
he followed a servile and laboured imitation of na- 
ture ; and it was not until he had seen the works of 
Giorgione that he quitted the tame and spiritless 
style which characterized the w r oiks of his first in- 
structors, and adopted a bolder outline, greater free- 
dom of hand, and a broader effect of light and sha- 
dow. When he was eighteen years of age he painted 
a portrait of the head of the noble family of Baiba- 
ngo, which excited universal admiration, and soon 
afterwards was employed, 111 conjunction with Gior- 
gione, to paint the two fronts of the Fondaco de 
Tedeschi ; and his portion of the undertaking hav- 
ing been preferred to that of his competitor, served 
to establish more firmly his growing reputation. On 
the death of Giorgione, m 1511, he succeeded him 
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in seveial important commissions, in which he w’as 
employed. He was soon afterwards invited to the 
coin t of Alfonso, Duke of F ci ram. for whom he 
painted his celebrated pietme of Bacchus and Ari- 
adne, and tw o otliei fabulous subjects, m w hich he 
still retained somewhat of the style of Gioigione. 
It was at the court of Alfonso that he became ac- 
quainted with Ariosto, whose portrait he painted, 
and was celebrated by the poet m his Gilando Fu- 
rioso. 

In 1523, the senate employed him to ornament 
the Sala del Gian Consigho, where he painted, 
among other considerable works, the famous Battle 
of C adore, between the V enetians and Impel lalists. 
This giand perfoimance was destroyed by the, hut 
its composition has been pieserved to us by the 
print engraved from it by Fontana. He soon after- 
wards painted his celebrated picture of S. Pietro 
Mai tire, for the cliuich of S. 8. Giovanni e Paolo, 
at Venice, which is geneially regaided as his chef 
d’ceuvre m histone painting Notwithstanding the 
impoitance of these woiks, the remuneration he re- 
ceived for them w as not sufficient to place him m 
easy circumstances, and he w as even in a situation 
bordeimg on indigence, wdien the piaises bestowed 
on his works, m the wn tings of his friend Pietro 
Aretmo, recommended him to the notice of Chailes 
V. ; and when that monarch visited Bologna in 
1530, to be crowned by Pope Clement VII., he was 
invited thither to paint the portrait of the Emperor, 
and those of his principal attendants, for which he 
was liberally rewarded, and commissioned to paint 
several pictures for his new patron. On the depart- 
ure of Charles V. from Bologna, Titian returned to 
Venice, wheie he found II Pordenone in possession 
of a considerable portion of the public favour. The 
supenority of his talents, however, triumphed over 
those of his respectable competitor, and he w^as ex- 
tensively employed for the churches and public edi- 
fices. It was about this time that he was invited to 
the couit of Federigo Gonzaga, Duke of Mantua, 
whose poi trait he painted, and a senes of the twelve 
Caesars, for a saloon m the palace, beneath which 
Giulio Romano afterwards painted a subject from 
each of theii histones. 

In 1543 Pope Paul III. visited Ferrara, where 
Titian painted his portrait, and was invited by that 
pontiff to Rome ; but having foimed an engagement 
with Francesco della Rovere, Duke of U rhino, he 
■was under the necessity of declining the invitation. 
Having accomplished his undertaking at Urbino, 
he was again invited to visit Rome by the Cardinal 
Farnese, and anived in that city m 1548, where he 
was received in the most distinguished manner. He 
was lodged m the palace of the Belvidere, and paint- 
ed, for the seconS time, the poi trait of the Pope, 
■whom he represented sitting between the Cardinal 
Farnese and Prince Ottavio. It was about this 
time that Michael Angelo Buonaroti is said to have 
paid him a visit, whilst he was painting his famous 
picture of Danae, and, after expressing his admiia- 
tion of the beauty of the colouring, lamented that 
the Venetian painters paid so little attention to de- 
sign. The Pope, to retain him at Rome, is said to 
have offeied him the lucrative office of Fratel del 
Piombo, vacant by the death of Fra, Sebastiano del 
Piombo, but he declined accepting the appointment, 
from conscientious motives. 

Titian had no sooner returned to Venice from 
Rome, than he received so pressing an invitation 
fiom his first protector, Charles V., to visit the court 
of Spam, that he could no longer lefuse it, and he 
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arched at Madrid in the commencement of the year 
1550. Dining a lesidence of three years m Spam, 
he painted many admit able pictures, for which he 
w'as richly rew ai ded. He was appointed a gentle- 
man of the chamber to theEmpeior, who conferred 
on him the order of Saint Iago, and constituted him 
a Count Palatine of the empire. Charles did not 
only grace this eminent artist with the splendid 
titles and ornaments above mentioned, he bestowed 
on him more solid maiks of his favour, appointing 
him rents m Naples and Milan, of two hundred 
ducats annually each, besides a munificent compens- 
ation for eveiy picture he painted. 

Titian had quitted Spam before Philip took pos- 
session of the throne; the arts, however, had rapid- 
ly advanced. As soon as Philip had finished build- 
ing the Escurial, he conceived the idea of enriching 
it with every thing suitable to the magnificence of 
its scale, and he cast his eye tow ards his father’s 
favourite pamtei, Tiziano, then letumed to his na- 
ti\e country. Whether he solicited him to return 
to Spain does not appear, but it is certain that he 
employed him in many commissions. The pictures 
which Titian painted m Spain, and those he sent 
thither, foim, of themselves, a large and magnificent ^ 
collection. The catalogue of the Escurial, and of 
the palaces at Madrid, give but a very imperfect idea 
of tne woiks of Titian m Spam. Many, and some of 
those the finest, of his pi oductions, have been with- 
diawn fiom public view by the scruples of bigotry, 
among winch is the inimitable picture of the sleep- 
ing Venus, which was made a piesent by Philip IV. 
to King Chailes I. w T hen Prince of Wales, on his 
visiting Spam, and wdiich, after the death of that 
unhappy monaich, w*as purchased by the Spanish 
ambassador then resident m England. Tins ad- 
mirable picture was one of the few w^orks of art 
w T hich escaped the conflagiation of tjie palace of the 
Paido, and it is lepoited by Palomino, that when 
the dieadful accident w r as lepoited to the king, he 
earnestly demanded if the Titian Venus had escaped 
the flames ; on being assured that it was safe, he 
calmly replied, “ then every other loss may be sup- 
ported.” 

In 1553 Titian returned to Venice, and was soon 
afterwaids invited to Inspruck, where he painted 
the portraits of Ferdinand, king of the Romans, his 
queen, and family, m one picture, winch is said to 
have been one of his finest pi oductions. The talents 
of this eminent painter were permitted a career of 
unusual longevity, and he continued the exercise of 
his art until the year 1576, having lived within one 
yeai of a century, when he died of the plague. To- 
wards the close of so long a life, it may be reason- 
ably imagined that his works exhibited the infirmi- 
ties of senility, and that his last woiks w T ere little 
more than the prattle of old age, but, as it has been 
justly observed, it was the prattle of Nestor. 

Fiom the foundation of the Venetian school, a 
mode of pioceedmg w ? as adopted, which, though 
well calculated to give the painter a greater prompt- 
ness of execution, a moie commanding dexteiity of 
hand, and a moie chaste and lively colouring than 
is to be found in the artists of the Roman or Flo- 
rentine schools ; w^as also the means of introducing 
a want of correctness m their design, and a neglect 
of punty m their forms Their method was, to 
paint every thing without the prepaiation of a di aw- 
ing, whereas the Roman and Florentine painters 
never introduced a figure of which they had not 
studied and prepared a model or cartoon. Follow- 
ing the system of his countrymen, Titian painted 
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immediately fiom nature, and possessed of a correct 
eye, tuned to the harmony of effect, he aequned a 
style of colouring perfectly conformable to truth. 
Satisfied with this identity of imitation, he was 
little sensible of the select beauty of form, 01 the 
adaptation of that chai act eristic expiession, so es- 
sential to the higher older of histone painting In 
his works of that description, if we look foi the 
fidelity of the historian, he will be found, like the 
other artists of his country, little scrupulous m point 
of accuracy. He neither presents us with the pre- 
cise locality of the scene, the stnet propriety of the 
costume, nor the accessories best suited to the de- 
velopment of the subject ; attnbutes so estimable 
m the works of those painters who consulted the 
best models of antiquity. 

“ Raffaelle and Titian,'’ says Sir Joshua Rey- 
nolds, “ seem to have looked at natuie for different 
purposes ; they both had the power of extending 
their view to the whole; but one looked for the 
general effect pioduced by foim, the other as pro- 
duced by colour We cannot lefuse to Titian the 
merit of attending to the geneial foim of his object, 
as well as colour, but his deficiency lay, a deficiency 
at least when he is compaied with Raffaelle, m not 
^possessing the power, like him, of conecting the 
form of his model, by any geneial idea of beauty m 
his own mind.” 

As Titian contented himself with a faithful re- 
presentation of natuie, his forms weie fine when lie 
found them such m his model If, like Raffaelle, 
he had been inspned with the genuine love of the 
beautiful, it might have led him to have courted it 
in selected nature, and m hei more attractive 
charms to be found in the polished graces of the 
antique; the purity of his design, thus united with 
the enchanting magic of his colounng, would have 
stamped him die most accomplished pmntei that 
the ait has produced. But, although Titian cannot 
with propriety be placed among those artists who 
have distinguished themselves by the excellence of 
their choice, and the purity of their sentiment, he 
is not altogether wanting either m grandeur or dig- 
nity. Like Michael Angelo, he occasionally ex- 
aggerated or aggrandized his design, but it was 
rather to render natuie more tender and fleshy, 
than, like Buonaroti, to render it more vigorous and 
muscular. A genial feeling for colour, lather than 
a coirect principle of composition, induced him to 
make prominent the most beautiful parts of his 
figures, as affording the best masses and the boldest 
relief. His female figures and children are prefer- 
able to those of his men, and he has given them an 
air of naivete and ease, which, though not absolutely 
grace, is nearly allied to it, and it is generally sup- 
posed that both N. Poussin and the sculptor [Fran- 
cis Quesnoy, called IV\ Fiammingo, who excelled m 
the design of infantile beauty, formed their idea of 
it by contemplating the works of Titian. 

As a colourist, Titian holds an unrivalled domi- 
nion over every competitor. N o painter has viewed 
nature with so chaste an eye, and to none were the 
tender blandishments of her tinting more confiden- 
tially communicated. In his pictures, the tones 
are so subtilely melted, as to leave no intimation of 
the colours which were on his palette; and it is 
peihaps m that respect that his system of colouring 
differs so materially from that of Rubens, who was 
accustomed to place his colours one near the other, 
with & slight blending of the tints. He had observed 
that in nature every object offered a particular sur- 
face or character, transparent, opaque, rude, or pol- 
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ished, arid that all these objects difleied in the 
stiength of their tints and the depth of their sha- 
dows" It was in this diversity that he found the 
genei alitv and perfection of his art lienee, as 
Slengs lemarkvs, in imitating nature he took the 
prevalent fm the whole, and represented his fleshy* 
tones, chiefly composed of demitmts, totally by de- 
nntmts, and divested of demitmts those passages m 
which few were discernible m natuie. By these 
means he ai lived at an undesenbable perfection of 
colouring, which approaches to illusion. 

In invention and composition, he confined him- 
self to a representation of what appeared to him to 
be natmallv necessary to the subject ; and this 
strict adheienee to individuality piompted him to 
mtioduce into his historical pictures, instead of 
ideal characters analogous to the subject, heads de- 
signed fiom life, with a precision which gave to the 
most interesting subjects of history the formality of 
poitraitnre. That he was capable of occasionally 
venturing beyond this boundary, he has given 
pi oof m his fine picture of S. Pietro Mai tire, m 
which his admirei Algaiotti asserts, that the most 
fastidious cutic cannot find the shadow of a de- 
fect/’ The composition of this celebiated picture 
is admiiable, and, though composed of veiy few 
figuies, they are spiritedly designed, full of action, 
and maiked with a grandeur seldom found m the 
woiks of this artist. 

As a painter of portraits, Titian is indisputably 
entitled to the highest rank. To the nobleness and 
simplicity of character which he always gave them, 
he added what Sir Joshua Reynolds calls “ a sort 
of senatorial dignity,” a natural and unaffected air, 
which distinguishes his personages from those of 
every other artist, and to his transcendent excel- 
lence in this bianch lie is indebted for a great por- 
tion of his fame. 

To the celebrity of Titian as a painter of history 
and portraits, is to be added Ins excellence m land- 
scape painting. Whether it is piedommant, or in- 
troduced as an accessory, it is always treated by him 
m the grandest and most picturesque style. Such 
is the admirable back-ground of his famous picture 
of S Pietro Martue, than which it would be difficult 
to find, m the whole range of art, a more sublime 
and impiessive accompaniment, so artfully con- 
ducive to the tenihe effect of the subject. 

This gieat artist is said to have engraved both on 
copper and on wood. The copper-plates attributed 
to him are several large landscapes, from his own 
designs, which are etched m a slight, but masterly 
style, among which is one with a shepherd leading 
his flock to a brook and playing on his pipe. Of 
his wooden cuts the following a^e consideied the 
most authentic : 

Tbe Marriage of St Catherine ; inscribed, Titianus Ve~ 
celhus Inventor hneavtt. 

Samson and Delilah , no mark. 

The Timmph of Faith, repiesented by a procession of 
Patnaicbs, Evangelists, Samts, Martyrs, &c., a long 
frieze of eight or ten pimts , dated 1505 

[Titian painted four pictures, called The Tri- 
umphs, which were in England about eighteen 
j years ago, and m the care of the editor. As a pur- 
chaser could not be found for them at the time col- 
lectively, they were sold by auction, and went into 
different hands. Since then they have been sought 
for on account, it is said, of the kmg of Holland, 
with very liberal offers for their recovery, and are 
piobably again assembled together. Of these, writ- 
ers have noticed only The Tnumph of Faith,' and 
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that fiom the v ood-euts with the date 1505, quoted 
in the text. The four pictuies bear so strong a le- 
semblance to each other m invention, composition, 
and execution, that they must have emanated fiom 
the same mind, and have been the work of the same 
hand, whether they preceded or followed the wood- 
cuts. Though superior in invention, they have not 
the masteily handling, and ncli glow of colounng, 
that distinguish Titian's woiks of a later period. 
They may all have been painted before he was 
thirty; he was twenty-eight when the wood-prints 
of The Triumph of Faith were published. It is like- 
ly that he took the idea from the Triumphs of Pe- 
trarch. These four pictures were engiaved about 
eighty years ago by Silvestro Pomaiede, and weie 
supposed to be the work of Eomfazio ; but Bomfa- 
zio was bora m 1491, and it is not probable that 
such subjects could be treated as these are by a 
youth of fourteen or sixteen yeais of age The fol- 
lowing are descriptions of the subjects, written by 
the editor, with the pictuies before him * 

The Triumph of Time . — A winged figure, as an 
emblem of Time, is seated on a car diawn by 
deer, emblems of ileetness, and is measuimg 
with compasses a spheie, on which is inscnbea 
the signs of the zodiac, indicating that time ex- 
ists only by the motion of the heavenly bodies. 
The accompanying figures denote the different 
stages of human life : Infancy, Adolescence, 
Maturity, and decrepit Old Age, with their se- 
veral occupations, are conspicuous. An East- 
ern monarch is in advance of the car ; probably 
this figure is meant foi Solomon, and to show 
that Knowledge and Wisdom anticipate Time’s 
career, and look forward to something beyond 
his reach. Another figure m European cos- 
tume, and bearing a sceptre, is looking back, 
as angry at the slow approach of Time This 
may mean Ambition, that evei thinks Time too 
slow for his projects. Two grave senatorial 
characters are conversing by the side of the car, 
and keeping pace with its movements, to show 
that expei ienced statesmen walk with the times. 
An old man, m the last stage of life, is support- 
ing himself with crutches, while two infant 
boys are employed, the one in endeavouring to 
remove his props, and the other in pushing him 
forward, to make way for himself. The other 
figures are of equal significancy, and may be 
easily interpreted. 

The Triumph of Fame . — An allegorical figure of 
Fame, seated on a car, is blowing a trumpet, 
proclaiming $ie deeds of a dying warrior, who 
is recumbent below her, resting on an emblem 
of death. One foot of the goddess is placed on 
the warrior's head, and near to it the book of 
history lies open, to show that his memory will 
survive his death. The car is drawn by lions, 
intimating that strength and generous courage 
are conductors to fame. Bellona, looking for- 
ward, is advancing with a standard, followed 
by Minerva, who is regarding Fame, to show 
that, in order to acquire valuable renown, Wis- 
dom should accompany War. The Muses are 
in attendance, as the proper handmaids of 
Fame, with an additional female figure, as 
Painting, or Sculpture, with a Torso at her feet, 
to show that through their means the brave and 
worthy obtain immortality. A warrior, pro- 
bably Pericles, a legislator, and seveial philo- 
sophers, follow the car ; the two first in advance 


of the rest ; as warriois, lawgivers, and patrons 
of the fine aits, are the fust to have their fame 
promulgated. In the back-ground are seen tv o 
Roman consuls on horseback, followed by their 
aiiny, and a king prostrate before them, im- 
ploring their clemency ; and more distant, tv o 
armies engaged. These aie placed m the dis- 
tance, to show that war for ambitious pm poses 
has but a secondaiv claim to the honours of 
Fame ; and the tiue objects are those w ho have 
benefited mankind by good laws, precepts of 
wisdom, or dying m defence of liberty and then 
countiy, as is shown m the characteis of Peri- 
cles, Solon, the several philosophers, and the 
dying figure, which perhaps pei&onates Leoni- 
das, or Epammondas. 

The T) uimph of Death . — Before Death, on a car, 
are seated the Fates, Atropos, Laehe&is , and Clo- 
the, to show that the work of the first depends on 
destiny. The car is drawn by strong oxen, of the 
buffalo kind, implying that though slow in his 
advances, Death is not to be retaided by obsta- 
cles, as these animals will not stop at any oppo- 
sition that is within their strength to master. 
The weight of the car is crushing the bodies of" 
persons of all ages. A pope with his tiara, se- 
veral warriors, and other figures, are strewed 
around m piomiscuous heaps, to show that 
Death makes no exceptions, and levels all dis- 
tinctions. Pyramus is dying, and Thisbe im- 
molating herself on his body, out of the regular 
course of the car, indicating that suicides anti- 
cipate their natural end ; the same is represent- 
ed by the bodies of Antony and Cleopatra on 
the right. The flag of Antony, with its staff 
broken, placed against the stump of a decayed 
tiee, shows that illicit love bungs loss of hon- 
our as well as loss of life. In the back-ground 
are two figuies flying fiom the approach of the 
car, and two others following and imploring 
Death to take them; a storm is raging at sea, 
and a vessel foundering. 

The Triumph of Faith, or of the Christian Religion . 
— The Savioui is seated on a globe, placed on 
a triumphal car, wdiich is drawn by the sym- 
bols of the four Evangelists, assisted by the ef- 
forts of the doctors of the church, as mterpiet- 
ers of the Gospel. Then persons and rank 
are denoted by the tiaia, scailet hat, and mitre; 
and they are intended to personate Pope Gre- 
gory, St. Jerome, and St. Augustine. The at- 
tendant group lepiesents the contributors to 
the Triumph, in the persons of the patriarchs, 
prophets, apostles, martyrs, and confessors. 
As the foundation of Christianity is laid m 
faith, Abraham, “ the father of the faithful,” 
takes piecedence; Noah, the accepted of God, 
stands next ; David, from whom Christ pro- 
ceeded m the flesh, and the first to prophesy 
concerning him, follows ; and near to him, 
bearing a cross, is the penitent thief, as the 
proto-confessor. Behind these are other figures, 
probably designating the prophets; the one 
with uplifted eyes represents Job as saying, “ I 
know that my Redeemer liveth,” and he is 
placed in the back-ground, as being somewhat 
apocryphal. Next to the thief stands one of 
the sibyls, in whose writings a prophecy of 
Christ's coming is said to have been found, and 
other females, as the earliest believers in his 
doctrines and Divinity. John the Baptist, 
bearing his emblem as the herald of Christ, 
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is next; Petei and Andrew, the first called 
disciples, supporting the Virgin Maiy, follow; 
the proto-martyis, Stephen and Lawrence, 
close the group. A figure m shadow, probably 
intended for St. Paul, as being first a peise- 
cutor, afterwards called, stands behind them. 

In front of the picture, before St. Jerome, axe two 
children ; the one blow mg a trumpet, as pro- 
claiming the joyful news of the Gospel j the 
other holding a sword and a bianch, to denote 
that martyrdom was necessary to its final tu- 
umph. Between Jerome and Augustine are 
four children ; one bearing a basket of ft uit on 
his head, another sounding a tiumpet, and two 
embracing ; these represent the fruits of Chi is- 
tianity, glory to God, and biotheily love and af- 
fection towaids mankind. A dog is introduced 
as the symbol of watchfulness and obedience. 

As auxiliary to the allegory, the aitist has repie- 
sented m the back-ground, to the left, the mira- 
cle of St. Christopher, as admitted by his creed, 
and a procession of martyis and confessors 
passing through difficult mountains to swell 
^ the ti lumph j and on the right our fn st pai ents, 
emblems of natural religion $ Moses and Aaion, 
as promulgators of the written law ; and two 
other figures, one armed and hearing a flag, 
and the other a palm branch, denoting Chris- 
tian warfare and victory, and the final triumph 
of the Chnsfaan dispensation; these last are 
seen ascending m a cloud to the presence of the 
Ancient of Days. 

It is not shown satisfactorily that Titian ever 
visited Spam, though asserted by Palomino, and 
even by so accmate a writer as Cean Bermudez. 
Palomino is e^dently wiong, according to his dates 
and the circumstances he mentions. He says that 
Titian resided there from 1548 to 1553, and giouncls 
this assertion on the date of his patent, as Count 
Palatine, which he says was signed by the Emperor 
at Barcelona m the latter year; m that year the 
Emperor was confined by the gout at Brussels. Ber- 
mudez gives the proper date of the patent, 1535, 
when the Emperor was at Baicelona, prepanng for 
his expedition against Tunis, and says that Titian 
passed the two previous years in Spam. He endea- 
vours to support this by the evidence of the portrait 
of the Empress Isabella, arguing that it must have 
been painted m Spain, as she never left that coun- 
try after her marriage, and before 153S, when she 
died. But it is well known that many of his por- 
traits of great personages were not painted from life ; 
for instance, that ol Solyman the Magnificent, 
whom Vasari mentions among the subjects of his 
pencil, but it is not said that he ever visited that 
monarch; and that of the Empress he finished at 
Venice in , 1544. The strongest negative evidence 
is the series of letters written by Aretine to Titian 
and other friends from 1530 to 1555, which maybe 
said to contain a chronicle of the painter’s move- 
ments, but wherein no mention is made of any 
journey to Spam, or of his residence there. The 
works of Titian, to be rightly understood, should be 
seen at Venice, or in the royal palaces at Madrid, 
and in the Eseurial; many of those attributed to 
mm elsewhere, particularly m England, would in- 
duce the belief that his merits have been greatly 
overrated, (wffiich would be rank heresy,) or that the 
greater part are injured pictures, copies, or produc- 
tions of inferior painters. Not but some private 
collections contain good specimens on a small scale ; 


among the best, peihaps, are tho**e in the Earl of El- 
lesmeies possession, though not m all their pristine 
beauU. In the National Gallery are two that are 
not questioned ; Bacchus and Ariadne, and the 
Rape of Ganymede. The gallery of the Louvie 
boasts of about twenty, compositions anti portraits. 
Bartsch has descnbed eight punts attzibuted to Ti- 
tian, but is of opinion that he nevei engraved on 
wood or copper ] 

TITI ANO, Girolamo Dvnte, called II. Ae- 
coidmg to Ridolfi, the family name of this aitist 
v as Dante. He was brought up m the school of 
Titian, and was employed by that master to assist 
him in several of Ins woiks. By frequently paint- 
ing m conjunction with him, and sometimes copying 
his woiks, some of Ins pictures, letouclied by Ti- 
tian, have been taken for the onginal pioduetions 
of that painter. He sometimes painted liom Ins 
own designs, and Ins pictuie m the church of 8. 
Giovanni, at Venice, lepresentmg SS. Cosmo e 
Damiano, is worthy of the sehoofm which he was 
educated. 

[TITO, Pompilio. According to Professor Christ, 
this eng i aver lesided at Rome about the year 1685. 
He has not, howevei, specified any of his prints, 
but says that he maiked them with the initials P. 
T. with the date.] 

TIVOLI, Rosa pi. See Roos. 

[TOBAR, Dox Alois so Migiel pe, an histori- 
cal painter, and copier of Murillo, was born at Hi- 
gueia, neai Aiacena, m 1678 He went young to 
Seville, and placed himself under a painter of very 
little ability, of the name Juan Antonio Favardo; 
but he piofited moie by his own application than 
by the insti uction of his master. He applied him- 
self to copying the easel pictuies of Murillo, and 
became so great an adept, that many passed, even 
m his time, as originals. Sometimes he varied the 
compositions, at others introduced new accessories, 
v Inch still more aided the deception. In the church 
of St. Lsidoia, at Seville, are two pictures, one re- 
presenting The Good Shepherd, and the other, The 
young St. John, which are copies, with variations, 
of the two so well known in England, formerly in 
the collection of Sir Simon Clarke, but now in those 
of Baroness Rothschild and the National Gallery. 
His talent for copying brought him into great re- 
pute, and probably obtained for him a rich wife, the 
widow of Don Pedro Ramoz, and also the office of 
a familiar of the Inquisition. It is a curious cir- 
cumstance that so many Spanish painters should 
have been appointed to that office ; perhaps their 
profession qualified them for being good spies, who, 
while painting the personal likeness of their sitters, 
could look also into their consciences. In 1729 he 
succeeded Teodoro Ardemans as painter to Philip 
V., and removed to Madrid. He continued to work 
at his art with great assiduity, and, m addition to 
his copying, painted a great number of portraits of 
distinguished persons, among which that of the 
Cardinal de Molina is specially mentioned. Of his 
original compositions, the most deserving of notice 
are, the picture m the cathedral of Seville, called 
Our Lady of Consolation, m which the Virgin is 
represented enthroned, holding the Infant m her 
lap, and attended by SS. Francisco and Antonio ; 
The Divine Shepherdess, m the Queen of Spam’s 
gallery, in which the Virgin, in a pastoral* dress, is 
feeding lambs with roses. All writers on Spanish 
art speak highly of both. Of his copies after Mu- 
rillo, the most celebrated, as such, is one painted for 
the church of Santa Maria la Blanca de Sevilla; 
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it represents the Virgin, St. Joseph, Jcmis, ami St 
Jnhn, and always parsed for the work of Murillo 
ti 1 the onginal was discovered in the palace at Ma- 
drid It is impossible to say how many moie there 
are that pass for the voiks of the great master, and 
which are called replicas * seeing that Tohar in his 
copies gives the same faces and expressions, the 
same style of colouring and handling m his drape- 
ries, and pavs attention to eveiv peculiarity accent- 
ed to Murillo. While Tohar loses the piaise of 
faithful duphcitv, Murillo gams the doubtful hon- 
our of being a icpeater of Ins own works. Tobai 
died at Madud in 1758.] 

TO BIX, J. This aitist was a native of England, 
and I ourisdied about the year 17/0. He etched 
several plates of landscapes, fiom IL Gum He 
also executed some tinted plates ajkr Both , Ostade, 
and other masteis. 

TOCQUE, John Lons, a French painter, bom 
at Paris in 1696 He was hist a scholar of Nicholas 
Berlin, and aherwauls studied under II\aemth 
Rigaud. Tocque devoted himself chielly to por- 
trait painting, m which he acquned considei able 
reputation, and was made a membei of the Academy 
at Paris. He was invited to the com t of Peteis- 
burg by the Empress Elizabeth, wheie he painted 
the portrait of that princess, and met with the most 
flattering encouragement. He died m 177*2. 

TOE PUT, Lons This paintei was horn at 
Mechlin m 1550, but, according to Descamps, went 
into Italy at an early period of his hfe, where he 
passed the remainder of his days. He was much 
esteemed as a landscape painter, and also repre- 
sented fairs and maikets, which were well painted 
and finely coloured. He chiefly resided at Trevigi, 
in the Venetian state, where he was living m 1604. 
[He was an eminent and versatile painter. He v r as 
called Lodovico di T/evigi, and sometimes signed 
his pictures Lodovico Pozzo .] 

TOL, Van. This artist was a copyist and imi- 
tator of the style of Gerard Dou. Although his 
works are very inferior to those of the admired 
painter he followed as his model, some of Ins pic- 
tures are very highly wrought up, and are well 
coloured. He painted conversations and family 
subjects similar to those of Dou. 

[Dominick van Tol was the nephew and scholar 
of Gerard Dou, and one of his most successful imi- 
tators ; that is to say, in copying his uncle’s pic- 
tures. Some of his copies appioach so near to the 
originals that, under his own name, they have ob- 
tained m public sales prices fiom £150 to £350 
steihng. His interiors with conversations, m which 
he is more original, partake of the manner of 
Brekelenkamp. His pictures are better known than 
his history. Mention is made of Davul and Peter 
van Tol , but there is reason to believe they are iden- 
tical with Dominick. He w-as living m 1680 ] 

TOLEDO, Juan de, a Spanish painter, born at 
Lorca, m the kingdom of Murcia, m 1611. He was 
the son of Miguel de Toledo, an obscure artist, by 
whom he was instructed in the rudiments of design. 
According to Palomino, he went to Italy when he 
was young, and first studied at Naples, under An- 
niello Falcone. He afterwards went to Rome, 
where he became the disciple and friend of Michael 
Angelo Cerquozzi, called delle Battaghe. On his 
return Jo Spam he established himself at Granada, 
and acquired a distinguished reputation as a painter 
of battles and sea-pieces. His abilities weie not, 
however, confined to those subjects He gave proof 
of considerable talent as a painter of history ; and 


theie are several of his voiks in the elm relies at 
Granada, Mmeui, Madrid, and Alcala de Henaies, 
of which the moht ei editable to his reputation aie, 
the Assumption of the Virgin, at the Colegio de San 
Estevan, at Murcia; and the Conception, in the 
church of las Monpis, at Madrid. lie died in 1665. 
[He seived m the army m his youth, and distin- 
guished himself by his gallantry; he was made 
captain of hoi se, and when he retired fiom the ser- 
vice still retained the title ik el eapitan His battle- 
pieces of a small si/e aie numerous and well exe- 
cuted, both of land and sea fights He made the 
design for the battle of Lepanto, painted by Mateo 
Gildtte. In his lehgious compositions he was less 
successful, and laid himself open to some severe 
sarcasms. There was another painter called also 
Juan de Toledo, who flourished from 1641 to 1645. 
He painted a number of pictures m the cathedral ; 
a small one of the Virgin, Christ, and St John is 
pi (‘strived m the saciistv ] 

TOLOSANO See B viion. 

TOMBE, Nicolas La. This painter was born 
at Amsterdam in 1616. After learning the rudi- 
ments of the art m his native city, he travelled to 
Italy, and resided some years at Rome, where ke- 
w r as chiefly employed m painting small landscapes 
and architectural subjects, which he decorated with 
figures m the Italian costume. He sometimes paint- 
ed views of the vestiges of ancient buildings and 
monuments, m the vicinity of Rome, with land- 
scapes m the hack-grounds, in which he appears to 
have imitated the style of Cornelius Poelemburg. 
He also occasionally painted small poitraits, m 
which he was much employed after his return from 
Italy. He died at Amsterdam m 1676. [His land- 
scapes are enlivened with a great number of small 
fjguies, spiritedly painted. He was nicknamed 
Stopperlje, on account of his inveterate habit of 
smoking ] 

[TOMKINS, Peltro Willi \m, an English en- 
graver m the chalk and clotted manner, was a very 
distinguished scholar of Bartolozzi. He was born 
at London in 1760, and died in 1840. Many of his 
early woiks were after Angelica Kauffman , and 
painters of the time, all well executed, and generally 
improvements on the original designs ; but his most 
valuable engravings are those executed after the 
old masters, both Italian and Dutch, for the pub- 
lications entitled “ The British Gallery of Pictures,” 
being selections of some of the finest in possession 
of the English nobility and gentry ; and that of the 
“ Stafford Gallery.” Of these some impressions were 
taken m colours, and for beauty and delicacy of tint 
are equal to highly finished drawings He also en- 
graved the illustrations for a splendid edition of 
“ Thomson’s Seasons,” after pictures by W. Hamil- 
ton, and for a poem by Bland Burgess, called “ The 
Buth of Love,” or, “ The Triumph of Cupid,” from 
designs by the Princess Elizabeth of England. One 
very rare private plate by him is the portrait of 

Maigaret Auciley, Duchess of Noifolk, after Lucas de 
Meet e It is a square thxee-quaitei length, she is 
standing, hei right hand on a table on which is her 
name, and the date 1562. The ongmal impressions of 
this plate are dated 1791. 

Many small ornamental prints for publications of 
the day have his name, but are probably by his 
scholars, under his direction; they, however, bear 
the impress of his tasteful superintendence.] 

TOMKINS, William, an English landscape 
painter, born in London about the year 1730. In 
1763 he obtained the second premium of tw T enty- 
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five guineas for a landscape, w hich was much ad- 
mired, and was among those who were first elected 
associates of the Royal Academy. He was em- 

E loyed by the Earl of Fife to paint some views of 
is Lordship’s seat in Scotland, and continued the 
exercise of his talents with great respectability until 
his death, m 1792. [He painted numerous land- 
scapes and views of gentlemen’s seats m England ; 
there are also some copies of Hobbema and other 
Dutch landscape painters by him. There was a 
Charles Tomlins , who flourished at the same time, 
and painted similar subjects of English views and 
country seats, among otheis that of Gorhambury 
House, in Heitfoidshire ] 

TOMOLIUS, Luca, the name of this engiaver 
is affixed to a small portrait of F. Laelius Contesmo, 
executed with the gi aver in a coaise style. [This 
is probably the same as Lucas Tomolus , whose 
name appears to a poitiait of Antonius PaulutiusJ 
[TOMS, Peter, a scholar of Hudson, a drapeiy 
painter to Sir Joshua Reynolds, was one of the first 
forty royal academicians, and also held a situation 
in the Herald’s Office. In the catalogues of the 
three first exhibitions at the Royal Academy his 
name is found, with R. A. annexed, to an Allegory, 
a Portrait, and The Burdock and other wild Plants, 
a specimen of a work intended to be published. He 
went to Ireland to piactise as a portrait painter, 
but not meeting with encouragement he destroyed 
himself, in 177G. As his father w r as an engiaver, 
perhaps he was the son of the artist mentioned m 
the succeeding article.] 

TOMS, W. H., an English engraver, who floui- 
lshed about the year 1740. He engiaved seveial 
view r s and aichitectural subjects, some book-plates, 
and a few poitiaits. The following are among his 
prints most worthy of notice : 

ThePoitiait a? Sir Philip Perei’val ; after Vandycl 
Two Views of Greenwich Hospital , after Lctwranson 
Four Views of Gibi altar, ajtei Mace. 

A sot of eight Views m the Island of Jer&cy 

TOORNVLIET, James, [or Jacob] This paint- 
er was bora at Leyden m 1641, and was instructed 
in the rudiments of design by an obscuie artist, w 7 ho 
is not mentioned. He for some time applied him- 
self to porti ait painting, and had acquired some 
reputation m that branch, when, m 1670, he was 
induced to accompany his friend, Nicholas Rosen- 
dael, m a journey to Italy. On his ai rival at Rome, 
the works of Raffaelle were the paiticular objects of 
his admiration, and he was inspired with the ambi- 
tion of distinguishing himself as a painter of history. 
He pursued his object with gieat assiduity, and be- 
came a careful and correct designer. To improve 
himself in the principles of colouiing, he visited 
Venice, w T here he resided some time, and studied 
with attention the woiks of Titian, Tintoretto, and 
Paolo Veronese. After an absence of six years he 
returned to. Holland, where he commenced his new 
career with the most sanguine expectations. These 
flattering prospects were, however, never accom- 
plished. His style of design, founded on the taste 
of the Roman school, was either not intelligible, or 
not agreeable to his countrymen; and, notwith- 
standing the respectability of his talents, they were 
neither admired nor employed. His compositions 
are ingenious, his design more correct than is usual 
m the painters of his country, and his colouring 
clear and natural. He died at Leyden in 1719. 

[TOPINQ-LEBRUN, Jean Baptiste, born at 
Marseilles m 1796, and guillotined at Pans in 1801. 
for conspning against the life of the first consul, is 
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remembered for his picture of the Death of Cuius 
Giueclius, which was purchased by the government 
and placed in the Museum at Marseilles. He had 
been a pupil of David, and imitated him both in 
politics and painting, but was not equally success- 
ful m either.] 

TORBIDO, Francfsco, called II Moro. This 
painter was born at Verona about the year 1500, 
and was for a short time a scholar of Giorgione, but 
he afterwards became a disciple of Liberate da V e- 
rona. With somewhat of the lich colouring of 
Giorgione, his works exhibit the correct design and 
the careful finishing which distinguish the produc- 
tions of Libeiale His process w T as extiemely slow, 
which may account for the paucity of his pietuies. 
Theie are few of his woiks m the chinches ; among 
those most desemng of notice aie some fiescoes 
icpresentingthe Life of the Virgin, in the cathedral 
at Veiona, of which that of the Assumption is de- 
seivedly esteemed. Theie is also an admixed pie- 
tiue by him m the church of S. Man a Maggioie at 
V enice, repi esentmg the Transfiguration. His easel 
pictures are frequently found in the private collec- 
tions at Veiona and Venice. He was much em- 
ployed m painting poitnuts, winch he finished with 
extiaordmaiy neatness and piccision, and they are 
said to hara possessed the ment of a faithful lesem- 
blance. He died m 1581, aged about 81. [If Fran- 
cesco Torbido was bom about 1500, or, as Zani states, 
1504, it is not likely that he was a scholar of Gior- 
gione, w ho died m 15 11. All t he I tahan w riters w ho 
notice him, how evei , say that he w as so for some 
time. It is also said that lie studied undei Stefano 
da Sevio; now that master llomished from the 
middle to the latter part of the loth century. There 
must be some eiror, theiefoie lespectmg Torbido’s 
birth Fussli says he died m 1522, in "his eighty- 
second year. It is also said that the frescoes in t&e 
cathedial of Verona were painted by Torbido from 
designs by Giuho Romano; aecouhng to the last 
date Giuho was only 32 when Torbido died,] 

TORELLI, Cfsark. Aecouhng to Baglione, 
this painter was a native of Rome, and a disciple 
of Giovanni de Veceln. He flourished in the pon- 
tificate of Sixtus V., and was employed both as a 
painter and a mosaicist m the library of the Vatican, 
and m the Scala Santa, m St. John of Lateran. In 
the church of La Madonna del Orto, he painted, in 
fresco, two sibyls larger than life, which are con- 
sidered as his finest works. [He died m 1615.] 

[TORELLI, Felice, a painter of Verona, was 
born, according to Zanotti, m 1667, Zani says in 
1670, and died m 1748. He w 7 as of the school of 
Giangioseffo dal Sole, but had previously studied 
the art under Santo Prunato. He* was a painter of 
strong character, fine chiaro-scuro, and or no com- 
mon merit m oil pictures for altar-pieces. These 
are to be found at Rome, Turin, Milan, and other 
cities of Italy. That m the church of the Domini- 
cans, at Faenza, is one of his best works. It repre- 
sents St, Vmcenzio m the act of exorcising a female, 
piesumed to he possessed, and in whimi he has 
finely varied the heads, the draperies, and the atti- 
tudes. His manner sometimes resembles that of 
Baroccio. His wife, Lucia, also painted some pic- 
tures for churches, in which she imitated the style 
of her husband; but her chief excellence lay in por- 
traiture, which obtained admission for her own m 
the Royal Gallery at Florence: she was born m 
3678, and died m 1762.] 

[TORELLI, II Cavaliere Giacomo, a celebrated 
painter of architecture and theatrical scenery, was 
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born in 1 60S, and died in 16/8. He was the first, 
it is said, that invented shifting scenes and ma- 
chine! y for dramatic representations, and, for the 
surprise they occasioned, w as named il gran Stregone , 
the great magician ] 

[tOREXBURG, G er \rd, born at Amsterdam 
in 1/37, was a scholar of J. Ten Compe, and of C. 
Pronk. He painted landscapes and views of cities, 
which equalled in beauty the works of his skilful 
instructors. His drawings are held in gieat estima- 
tion; a copy by him of a pictuie by Wouwei man 
was thought woithy of a place m the celebrated 
Braamcamp collection. He also decoiated the in- 
teriors of houses with paintings, (a piactice once 
common in Holland, even by Teniers, Pynacker, 
Weeninx, and Hondekoeter,) among which was 
that of the Baron Van Esse, called the Old House of 
Scheffelaar, for which he received 400 florins. To- 
renburg died at Nykerk in 1785. In the Museum 
at the Hague there is a picture by him, representing 
a view of the Amstel, at Amsterdam.] 

TORNIOLI, Niccolo. According to Malvasia, 
this artist w T as bom at Siena, and flouiished about 
the year 1640. He resided some time at Bologna, 
where he painted twm pictures foi the church of S. 
Paolo, representing Cam slaying Abel, and Jacob 
wrestling with the Angel. [Some of his pictures 
are painted on variegated marble.] 

TORRE, Flamimo. This artist was born at 
Bologna in 1621, and was first a scholar of Jacopo 
Cavedone, but afterwards studied under Guido 
Reni. His greatest excellence w T as the exactness 
with which he copied the pictures of the most emi- 
nent masters, which he did with such precision, 
that it was difficult for the most experienced eye to 
distinguish his copy from the original. He painted, 
however, some pictures of his own composition for 
the churches at Bologna, of wdnch the most esteemed 
is a Deposition from the Cioss, in S. Giorgio. We 
have a few etchings by F. Torre, among which are 
the following : 

The Virgin and Infant, with St. Francis and St Jerome , 
after L Caracci. 

The Patron Saints of the city of Bologna ; after Guido 

Pan conquered by Love , aftei Ay os Caracci 

[Bartsch describes seven prints by him, which he 
says are m great request by amateurs. They are 
engraved with a firm point, in the taste of a de- 
signer who was consummate in his art, and ap- 
proach to the manner of Pesarese, called Cantarmi, 
under whom he studied. The titles are as follow : 

1 Samson ; after Guido 

2. The Virgin accompanied by the infant Jesns and St 
John; his own design , dated 1639 

3. The Virgin with St. Jerome and St Francis; after 
Lodovico Caracci 

4. The Virgin and patron Saints of Bologna; after 
Guido . 

5. St. John the Evangelist , from his own design . Signed 
F T. F. 

6 Thiee Children bearing a Plateau, on which aie two 
vases and a glass ; signed G. R T, 

7 Pan conquered by Cupid , after Ag. Caracci. 

Flamimo Torre died at Modena in 1661.] 

TORRENTIUS, John. According to Descamps, 
this artist was born at Amsterdam [others say at 
Haerlem] in 1589, and was not less remarkable for 
the talents he possessed as a painter, than for the 
depravity of his morals. In the early part of his 
life he painted conversations, domestic subjects, and 
still-life ; and his pictures were greatly admired for 
the beauty of the finishing, and the truth and deli- 
cacy of the colour. But he aftei wards fell into a dis- 


solute and abandoned course of life, and he selected 
foi the subjects of Ins pictures the most disgusting 
indecencies, sui passing even the most licentious 
outiages of Petromus or Aretm, which Ins extra- 
ordinary ability only rendered moie objectionable. 
To profligacy he added impiety, and attempted to 
justify his atrocities by propagating tenets subver- 
sive of every moral principle and all the bonds of 
society. The magistrates at length found it neces- 
sary to inteifere. He was arrested as the head of 
this detestable sect, underwent the question, and 
w T as sentenced to twenty yeais imprisonment. By 
the intercession of some persons of consideration, 
among whom his biographer places the English 
ambassador, he obtained his libeity. Torrentnis 
came over to England, but, giving moie scandal 
than satisfaction, he met with no encouragement, 
and returned to Amsteidam, wheie he remained 
concealed till his death, m 1640. [Balkema, fol- 
lowing Sandrart, says that he died under the inflic- 
tion of toitme m 1 640, and that his voiks were 
burnt m public by the common executioner; but 
Houbraken’s account is according to the text. He 
w r as of the sect called “ Adamites.”] 

[TORRES, Clemente de, born at Seville in 
1665, w’as a disciple of D. Juan de Valdes Leal. 
By his talent and application he became one of the 
best painters of his time, both m oil and fresco. In 
this latter manner he painted the figure of St. 
Fernando wdneh is over the principal door of the 
convent of S. Paul of Seville, and the three first 
Apostles, larger than life, wuth groups of angels 
above each, m other paits of the same convent. For 
the friars of the order of Mercy, he painted in oil 
the two Samts John, and the Virgin of Belen, or 
Bethlehem. He w r ent to Madrid about 1724, where 
he formed a friendship with Antonio Palomino, in 
whose praise he w’rote a sonnet : Pahmmo returned 
the compliment by describing him as a distinguished 
painter, and a lauielled scholar of the Muses. He 
afterwards went to Cadiz, where he died m 1730. 
At Seville, m a private collection, theie are pictures 
by him, in oil, of the Four Evangelists, richly 
coloured and elaborately finished. In the church 
of S. Felipe Neri, at Cadiz, he painted, in fresco, on 
the arch of the pnncipal chapel, the figure of the 
Eternal Father. The amateurs of Andalusia pos- 
sessed many of his easel pictures. Torres was also 
a skilful draughtsman; his drawings strongly re- 
semble those of Murillo, and pass for such.] 

[TORRES, M ati as de, horn at Espinosa de los 
Monteros in 1631, studied under his uncle, an in- 
different painter, at Madrid, and m the Academy 
there. He also received lessons in colouring from 
the younger Herrera. Wishing to produce striking 
effects in his larger historical works, he imitated 
the style of Caravaggio, hut missed his principles, 
and produced little more than blackness and ob- 
scurity. He, however, painted smaller pictures, 
landscapes, and battle-pieces, in a graceful and free 
manner, and these were esteemed by the amateurs 
of his time. His sons, who w r ere skilful illuminators, 
assisted in some of his works of this kind ; but dying 
before him, the old man was overtaken by sickness 
and poverty, and died, as he was being carried to 
the public hospital, m 1711. Some of his pictures 
are in the Hermitage at St. Petersburg. It was this 
Matias de Torres who challenged the arrogant 
Boccanegra to a trial of skill in some public place, 
on any subject that might then and there he pro- 
posed by the spectators ; but that boaster, after ac- 
cepting the challenge, was fearful of the encounter, 
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and slunk aw av fiom Madrid* The larger works 
of M alias Torres were painted in the church of S. 
Gerommo, m the convents of La Victoria, the Trim- 
tarios Descalzos, the Capuchmos de la Pacicncia, 
and several other public buildings.] 

TORTEBAT, Francis, a French painter and 
engraver, horn at Pans about the year 1610 He 
was a disciple of Simon Youet, whose daughter he 
married, and was a reputable painter of poi traits. 
We have several very spirited etchings by Tortebat, 
executed in a style resembling that of Michael 
Dorigny. He engraved the plates for fAnatomie 
lies Peintres , by De Piles, fiom designs by John 
Calcar. The following are also by him: 

Peace descending upon eaitli , after S. Vouet. 

St. Louis earned up to Heaven by Angels , after the same. 

Samson breaking the Pillars of the Temple' of the Philis- 
tines ; aftei the same 

[Some wniteis say he wtis born in 1600, others m 
1626, to which date Robert Dumesnil inclines. But 
if he married Simon Y ouet’s daughter during her 
father’s life-time, this is not probable; for Vouet 
died m 1641, when Tortebat would have been only 
fifteen years old. tie died at Paris m 1690. For 
an account of his etchings see Robert Dumesnil, 
Peintre-Graveur Francais, tom. lii. They amount 
to twenty-five, and among them are tw-elve illustra- 
tive of the abridgment of “ V esalius’s Anatomy,” 
wdiich are probably those mentioned m the text as 
plates for “ L’Anatonne des Pemtres,” by De Piles. 
Some of these are inscribed F. Tortebat dehn . Sculp, 
et excud., and one has the date 1668* no mention is 
made of John Calcar ] 

[TORTOLERO, Pedro, a Spanish painter and 
engraver, of whom the less that is said the better 
foi his memory as an artist. He was born at Seville 
about the beghming of the 18th century, and died 
from an accident m 1766. All that is said of him, 
both as a painter and engraver, is negative.] 

TGRTOREL, J. [Jean.] This aitist w r as a na- 
tive of France, and flourished about the year 1570. 
He engraved both on w x ood and on copper, and, m 
conjunction with James Perrissm, executed a set of 
twenty-four large prints, representing the War of 
the Huguenots. They are coarsely engraved, hut 
not without some spirit. 

[To understand rightly what concerns Jean Tor- 
torel and Jacques Perrissm, the inquirer should refer 
to Robert Dumesmfls excellent work, “ Le Pemtre- 
Graveur Frangais,” tom. vi. Theie he will find 
ample details of the forty prints on which their re- 
putation rests. Some are impressions from copper- 
plates, others from wmod-blocks ; some have the 
name or mark of Tortorel only ; some, those of Per- 
rissin; and some, the mark common to both. These 
prints are illustrations of a book m folio bearing the 
following title : “ Histoires diverses qui sont memo- 
rabies touchant les Gueries, Massacres, et Troubles 
advenus en France en ces dernieres annees. Le tout 
recueilly selon le tesmoignage de ceaux qui y ont este 
en personne, et qui les ont veus, lesquels sont pour- 
traits & la verite.” The dates of the circumstances re- 
presented are from 1559 to 1 570. There is an edition 
of the work m Latin, but Dumesnil prefers giving 
the descriptions from that in French. Both are 
rare ; a complete copy, without mutilation or dis- 
figurement, exceedingly so. The work having passed 
through many editions, several of the copper-plates 
used in the earlier ones became weak and ineffective, 
and were replaced by wood-cuts by the same artists, 
or by others 5 those so replaced are of course of the 


gieatest rarifv. Dumesnil confesses that he has 
never met with a single copy of the work contain- 
ing all the prints that he describes; and should 
such a perfect copy be found, i f would be inappre- 
ciable Malpe and Bavcrel attnbulc to Perrissm 
alone a scries of Tntons and marine Monsters, 
small pieces lengthways, with his cipher reveled; 
these Dumesnil says he has not seen. For the 
maiks used by both aitists. either separately or m 
con) unction, see the article Pertussin.] 

[TOSINI was the family name of the celebrated 
Fra Angelico da Fiesole. He was the second son 
of Pietro Tosim of Florence, and w'as named Guido. 
He was called di Fiesole because he was brought 
up m the convent of San Domenico di Fiesole, 
wheie he received the appellations of Giovanni 
dell’oidme de’ Predieatoii, Fid, or Fiute Guido, il 
Beato Angelico, Giovanni-Angelmo,il Fiate Floren- 
tine, and Fra Giovanni Fioientmo. It is thought 
necessary to notice these different appellations as 
applied by various writers to one artist, lest when 
they occur they should be supposed to belong to 
several. This divine artist is shortly noticed in the 
article Fiesole, as Fid Angelico da Fiesole. It is 
there supposed that he w T as living in 1452; but 
Zani quotes a document bearing the date 1457, 
which he conjectures refers to some W’ork done by 
him m that year. He was also called Guidohno di 
Vicchio di Mugello, and Frater Johannes de Mu- 
gello. Every thing relating to him or his w T orks, 
however trifling it may appear, deserves mention ; 
as m this age of inquiry respecting eaily art, it may 
lead to some discovery of importance to* its history.] 

TOSS, J. The name of this artist is affixed to a 
spirited etching, repiesenting the adoration of the 
Shepherds; after C. Iloclifield . 

TOURNIER, Robert, a French engraver, horn 
at Caen m 1676 . He.engraved several of the plates 
for the architectuial woik by Antoine Desgodetz, 
entitled Les Edifices Antiques de Lome. He also 
executed a set of vases fiom the designs of Charles 
Eirard , and some plates of Madonnas, after Guido . 
[See the next article.] 

[TOURNIER, or TOURNIERE, Robert, was 
born at Caen, m Normandy, in 1676. He received 
his fiist instruction m painting from Lucas de la 
Haye, a Carmelite friar, but w r ent young to Paris, 
and entered the school of Bon Boullongne. He be- 
came a good historical and portrait painter. In 
1721 he W’as admitted a member of the Academy of 
Painting, and was made professor in 1735. He 
painted several large pictures for churches, and the 
poi traits of some persons of distinction ; but he pre- 
ferred exeicising his talent on smaller subjects, in 
which he imitated the manner of^Gerard Dou and 
Godfrey Schalcken. He w r as a favourite with the 
regent duke of Orleans, who took gieat delight in 
seeing him paint. Several of his portraits, and 
other pictures, have been engraved by Drevet, Daulle, 
Sarabal, Chereau, and others. Zani, who places 
his birth in 1667 , (probably a mispnnt for 1676 ,) 
marks him as an engraver ; hut there was another 
artist of the name of Tournier, who was of Toulouse. 
He had studied m Italy under Moses Valentin, 
whose manner he sometime followed. He was living 
in 1670, and etched after Guido , Folidore Cara- 
vaggio , and Errard, according to Fussli. It is pro- 
bable that the two artists have been confounded. 
Zani calls the latter Gio- Giacomo, (Jean Jacques,) 
or M. G. When Robert Tournier grew old, having 
no relations at Paris, he returned to the place of his 
nativity, where he died, according to all accounts. 
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in 1 732. Some waters notice him under the name 
of' loaning and otheis under that of Tow meres'] 
TOWN LEY, Cumins, an English mezsrotinto 
engraver, by whom we ha\e several portraits, and 
other subjects, executed m a superior manner. 
Among others are the following: 

PORTRAITS. 

Lionardo da Vinci; after a picture by himself 
Annibale Caracci ; the same 
Domemehmo ; the same. 

Peter Paul Rubens ; the same. 

Rembrandt ; the same 

Sir Joshua Reynolds , the same 

Perch al Pott, Smgeon, F R S , after Reynolds. 

Joseph Allen, M 1) , after Romney 

Sir Hjde Parker, Yice-Admnal, after the same. 

SUBJECTS. 

Agrippina w coping O'v er the Tomb of Germamcus , after 
Cos way. 

Bulls fighting ; after Stubbs. 

TRABALLESI, Francesco. According to Bag- 
Hone, this artist was a native of Florence, and 
flouiished at Rome in the pontificate of Gregory 
XIII. In the Chiesa de Gieci, which was founded 
by that pope, are two altar-pieces by this painter, 
one representing the Annunciation, and the other 
Christ disputing w ith the Doctors 
TRABALLESI, Giuijo, [or Giuliano,] an 
Italian designer and engraver, horn at Floience 
about the year 1728. He made the greater part of 
the designs for the collection of portraits of the 
illustrious men of Florence, which were engraved 
by Allegrini and others. "We have several etchings 
by him, from the most eminent Bolognese painters ; 
among which are the following : 

The Communion of St J erome ; after Ay os Caracci 
The Conversion of St Paul ; after L Cat acci 
St. Alo and St Petronius kneeling befoie the Virgin, 
after Cavedone 

The Circumcision ; after Guido 

The Communion of St Catherine , after F. Bnzzio. 

[He was living in 1808.] 

TRAIN I, TRIANI, or TRIANO, Francesco. 
This painter w T as a native of Florence, and flour- 
ished about the year 1400. He w 7 as the most dis- 
tinguished disciple of Andrea Orcagna. Vasari 
mentions a picture by him, in the church of S. 
Caterina at Pisa, representing S. Tommasso d’ Aqui- 
no, which, m point of composition, colouring, and 
effect, surpassed the works of his master. 

[Of this picture Rosini has given a print in his 
“ Storia della Pittura Italiana,” (plate 20,) in which 
St. Thomas appears seated in the centre, having 
several open books on his knees. Above him, to 
the right and left, are figures of Moses, St. Paul, 
and the Four Evangelists, and in a more elevated 
position, in the centre, that of the Saviour, fiom 
whom rays of light are descending on the head of 
the Saint; similar rays of inspiration descend on 
the heads of the other six, each of whom holds the 
volume of his writings open to St. Thomas, and from 
these additional rays proceed to enlighten his un- 
derstanding. These rays altogether form a triangle. 
St. Thomas is seated in the middle of seven concen- 
tric circles ; on his right is Aristotle, and on his left 
Plato, each, holding an open book towards him, and 
rays descend from the Saint to illuminate their 
pages. Below is the figure of Averroes recumbent, 
ms boojc open but turned down ; it is, however, fa- 
voured with a ray. On each side of Averroes is a 
group of monks and pious females, each distinguish- 
ed in a similar manner *, among them is one with his 
head covered, evidently not of the priestly order 
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and is probably the portrait of the painter. This 
is supposed to be the only remaining specimen of 
the master’s woiks, though there are two others re- 
corded; a portrait of .St Dominie, with six small 
subjects from his life on the predella, painted for 
the same church as the picture of St. Thomas 
Aqumas, and the banner of the fiaternitv della 
Laude, painted for the church of S. Maria Maggiore 
at Pisa, m 1341. Zani notes him as a portrait 
painter also ; marks him B. B. and &zn s he operated 
m 1390 ] 

TRAMAZZINO, Franco. This artist is noticed 
by Florent le Comte as the engia\ei of a print, 
representing a solemn entiy into the city of Rome, 
which he speaks of as scarce. [He operated m 
1561.] 

[TRAMULLES, Francisco, was bom at Per- 
pignan at the commencement of the 1 8th century. 
He w’as the son of a Catalonian sculptor, who was 
employed at the time m the cathedial of Perpignan. 
He w r as first sent to Paris to study painting, and 
aftenvards to Barcelona to the school of the elder 
Viladomat. As he advanced m years he devoted 
his attention to the study of the wrnrks of the old 
masters at Madud, w’lieie he remained about tw^> 
years copying their pictuies. On his leturn to Bar- 
celona he opened a school of design, and obtained a 
gieat number of scholars. His reputation having 
reached Perpignan, he was employed to paint three 
laige pictures for the cathedral there, representing 
the espousals of St Julian and Sta. Basihsa, patrons 
of that city, St. Augustine writing, and St. Peter’s 
Repentance. These pictures elicited great applause. 
He painted others for the city of Gerona, and for 
the churches and convents of Barcelona. He died 
m the latter city, in the fifty-sixth year of his age, 
and was buried with great pomp in the convent of 
S. Fiancisco, at the expense of hh scholars, by 
whom he was much beloved. In his style of paint- 
ing he made Luca Gioidano his model, perhaps 
fiom seeing so many by that master at Madrid; 
but his pictures are well composed and have a good 
effect.] 

[TRAMULLES, Manuel, born at Barcelona in 
1715, was the younger brother of Francisco. Like 
him, he studied under Antonio de Viladomat, whose 
manner he so closely imitated that their works may 
be confounded. This, however, is only with respect 
to those of his earlier time, as he afterwards at- 
tempted to intioduce a new mode of colouring, 
w 7 hich was less agreeable, and consequently inferior 
to that of his master. Like his brother, he opened 
a school, but for painting from the living model, 
which was frequented by many scholars. He was 
very studious, and very patient m his manner of 
teaching. The Marquis de la Mina patronized and 
employed him to decorate the Opera House at Bar- 
celona; and the chapter of Baicelona commissioned 
him to paint six pictures for the sanctuary, m which 
is placed the body of S. Olegano ; and also a large 
picture, containing numerous figures, of Charles III. 
taking possession of the canon’s stall m the cathe- 
dral, which pertains to the kings of Spam. He dis- 
tinguished himself by his perspectives in the church 
of Sta Maria del Mar, and his monuments m that 
of Semana santa de S Pedro de las Puellas in the 
same city. He died the 3rd of July, 1791. His 
chief works are in the churches and convents at 
Barcelona ; and there are a few of his pictures at 
Tarragona and Gerona.] 

TRASI, Lodovico. This painter was bom at 
Ascola in 1634, and was a scholar of Andrea Sac- 
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cl ii, at the same time with Cailo Marat ti : he after- 
wards became the disciple of his fellow student, in 
his easel pictures he resembles thest\Ie of Mnratti; 
but in his hirin’ works and altar-pieces he mutated 
the less laboured and inoie spinted manner of Sue- 
clii. Such is Ins fine picture of S. Xiceolo, m the 
church of S. Ciistoforo, at Aseola, w Indus esteemed 
one of his best works. In the cathedial aie some 
frescoes by him, of which the most admired is the 
Martyrdom of S. Emidio. [He died about 1694.] 
[TRAVERSE, Charles Francois de u, bom 
at Pans, w as a scholar of Boucher. He w as sent 
to Rome with a pension from the eiown to pursue 
his studies foi six years; he aftei wards went to 
Naples to explore the excavations at Heieulaneum , 
from thence he passed with the Marquis B'Osson 
to Madrid, and resided in the Spanish capital for 
many years. He w T as not employed on any public 
woik, but painted many small pictures for indi- 
viduals. These consisted of landscapes and flowci- 
pieces, which he painted more m accoi dance with 
the style of the Flemish than the Spanish schools, 
especially m eoloui. Fie painted an allegory in 
honour of the birth of an Infant of Spam, w Inch was 
engraved by Carmona, but it did not procui e him 
any royal favour. He letmned to Pans, where he 
died m 1778.] 

TRAVI, Antonio. This painter was born at 
Sestn, m the Genoese temtory, m 1613. On ac- 
count of his deafness, he is geneially known by the 
name of II Soldo di Sestn. He was originally a 
colour-grinder to Bernai do Stiozzi, who instructed 
him m design, and he afterwards studied landscape 
painting under Godfiev de Wael, a Flemish painter 
of some celebiity. lie acquired consuleiable reput- 
ation in that bianch of the art, and painted a great 
number of pictures at Genoa, and m the state, w inch 
possess suffieppt meiit to find a place m the best 
collections. He died m 1G6K. [Fie had a son 
named Antonio, who was also a landscape painter; 
he survived his father.] 

[TRAUT, W . A wood print, representing 

Niccolo , detto il cieco da Pistoia , seated by an old 
woman who is blowing a flute, which he "holds m 
his hands ; signed W. Traut Sc. F. Yillamena Invent. 
There are four Latin and four German verses at 
bottom. An impression was m the collection of the 
late Mr. Lloyd. Perhaps this is the same as Wi- 
liam Trautner , a German designer and engraver.] 

TREMOLLIERE, Peter Charles, a French 
painter, bom at Chollet, m Poitou, m 1703. He 
was sent to Paris when he w as young, where he be- 
came a scholar of John Baptist Vanloo, under whom 
his progress was remarkable. Having gamed se- 
veral prizes at the Academy, he was sent to Rome, 
under the pension of the king, where he studied six 
years. On his return from Italy he resided some 
time at Lyons, where he painted three pictures for 
the church of the Carmelites, representing the Na- 
tivity, the Adoration of the Magi, and the Present- 
ation in the Temple, which gained him considera- 
ble reputation. In 1734 he returned to Pans, and 
in 1737 was made a member of the Academy there, 
on which occasion he painted, as his picture of re- 
ception, Ulysses shipwrecked on the Island of Ca- 
lypso. He painted several historical and fabulous 
subjects for the Hotel de Soubise, and was engaged 
to prepare the cartoons for a set of tapestry for the 
king, representing the Four Ages of the World, but 
he died of a consumption m 1739. Tremolliere 
was considered as one of the most promising artists 
of his country at the time at which he lived. He 
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were smble and jautt'tmis. and hi> tl» -ign graceful 
and corn ct. He tided a set »*f Mud^s, a/** ,* Wai- 
tmi*, and had commenced ibe seven \\ orbs of Mercy, 
Jtottt ht,\ tarn It but be uni) lift'd to finish two 
of them. 

TRENTO, Antonio n\. ThR mti-t was born 
at Tienf, m the Venetian states, about the v ear 
I0LK He studied painting fui some time under 
Parmigiano, but, In the recommendation of that 
mastei, he afterwards devoted himself to the art of 
engraving on wood, m the manner called chiaro- 
scuro. It is supposed that he was mst meted m the 
process by Ugo da Caipi, to whom the nnentron of 
it is attubuted. He executed several cuts fiom the 
designs of Paimujiamu which are justly esteemed, 
lie geneially used tin ee blocks to each ptint: the 
first for the outline, the second for the dark shadows, 
and the last for the denmml. Me have, among 
otheis, the following prints by him: 

TheVmim embi aemg 1 he infant aftu Beceafumi. 

r i he Hoi} Paiml} , aftu A It l No to 

The Decollation* of St Petei and 8t Paul; after Par- 
mir/nnio 

1 he Tibmtme Sfhvl shoeing the Yiiem and the infant 
Cdni-.t to the Empeior Aiucu^tus , a fin the Mime, 

Cute luuung the Companions of L'hv^, after ike 
6 tune 

l\v che saluted hv the People with the Ilonouis of Di* 
\ 1 n 1 t} , ajtei the same. [Sahiatt ] 

[Baitscli is of opinion that Antonio da Trento and 
Antonio Fantuzzi are identical ; Zani thinks difler- 
ently, and 111 several parts of his ** Encielopedia 
delle belle Aitif’ paiticularlv m the notes to An- 
tonio Cavalli and Antonio Fantuzzi, combats that 
opinion. It would not he satisfactory to an inquirer 
to have an abndgment of the discussion between 
these two learned critical investigators, and of others 
who have mingled in the dispute; it can only, 
therefore, be leeommended to peruse both, and 
to decide according to the weight of evidence. It 
is agieed that Antonio Fantuzzi and Antonio da 
Tiento tlounshed about the same peried, that is to 
say, fiom 1530 to 1545; though it is contended that 
one was of Bologna, and the other of Trent. It is 
said that Fantuzzi, who worked under the direction 
of Parmigiano, absconded from his master, at the 
same time carrying with him many of his drawings, 
etchings, and wood-cuts, with wdiich he went to 
Fiance and connected himself with Primatiecio at 
Fontainebleau, who engaged him to engrave some 
of his works on copper. Among the thirty-seven 
punts described by Bartsch, and attributed by him 
to Fantuzzi, there are several with signatures that 
corroborate this statement. Still there are circum- 
stances that stiongly incline to ths other side. For 
an account of the prints m chiaio-scuro, attributed 
to Antonio da Trento , see Bartsch, tom. xii. ; and for 
the etchings by Antonio Fantuzzi , see tom. xvi.] 
TRESHAM, Henry, R. A. This estimable artist 
was a native of Ireland, and received his fiist instruc- 
tion in the rudiments of the ait m the academy of Mr. 
West, in Dublin. He afterwards came to England, 
where he was for some time employed m di awing 
small portraits, when he was favoured with the pa- 
tronage of Lord Cawdor, and was invited to accom- 
pany that nobleman in his travels to Italy. During 
a residence of fourteen years on the continent, chiefly 
at Rome, he prosecuted his studies with great suc- 
cess, and returned a correct and elegant designer. 
He had distinguished himself by several designs for 
the principal publications of the time, when Mr, 
Boydell formed his prodigious project of illustrating 
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the works of Sh.ih\peaie with prints engraved from 
picture* painted in the mint eminent at fists of the 
British school. 

Mr. Tresham was engaged to contribute the exer- 
tion of his talents to that great undertaking. The 
subjects allotted to him were three scenes fiom the 
play of Antony and Cleopatra; and it is only a 
just tnbufe to Ins abilities to allow that lie acquitted 
himself m a manner which merited and received 
the public approbation. 

Soon after Mi. T resham’s return fiom Italy, his 
health became considerably impaned, and for se- 
veral years previous to his death he was reduced to 
a state of feebleness and mfnmity which incapaci- 
tated him from attempting any arduous undei taking ; 
but his mind was not less ah\e to the interest of 
the ait, which, to the last, was the chief object of 
his solicitude. 

Mr. Tresham was not less distinguished by the 
amiable qualities of his lieai t. than foi the elegance 
of his taste as an artist : and he w as equally beloved 
by a large circle of friends, as he was respected 
by his hi other academicians. He died m 1814 

[Tresham was a better designer than painter. His 
subjects die well composed, and exhibit much of 
the Italian gusto. On his leturn from Rome he 
was connected with se\eral othei gentlemen pictuie- 
dealers, and he had a gallery for exhibition, in 
which the connoisseuis of the day might find Cm- 
reggios, Raphaels, and Carraccis always leadv foi 
sale. Many of these have since changed their high- 
sounding names, as the knowledge of masters has 
increased. He supei intended aw*oik of engiavmgs 
from pictures by the old masters, and for which he 
wrote the descriptions. It is entitled the “ British 
Gallery,” and w*as completed m 1818. The coloured 
copies form, perhaps, the most exquisite volume 
winch has ever illustrated pictorial art. These 
were published singly at six guineas the plate ; so 
the whole numbei, twenty-five, amounted to one 
hundred and fifty guineas. See II. G. Bohn's Ca- 
talogue. He also wrote some light poetry, of which 
it w r as difficult to pick out the meaning, except 
when it w r as too broad to be mistaken, asm that on 
(i Antique Rings.”] 

[TREU, Catherine, a painter of fruit and 
flow'er-pieces, w r as the daughter of a painter of the 
name of Marquard Tien, of whom hut little is 
knowm, and was bom m 1747. Theie are pictures 
by her m the Dusseldorf Gallery. She was pioba- 
bly a native of Germany ] 

TREU, Martin, a German engraver, w r ho flour- 
ished about the year 1540. He w^as contemporary 
with John Sebald Beham, and Henry Aldegrever, 
and, from the small size of his prints, is generally 
placed among wffat are called the little masters. 
His plates are engraved from his own designs, and 
they prove him to have been a man of genius, 
though inferior to the artists above mentioned in 
the clearness and precision of the execution, and m 
the correctness of his drawing. His compositions 
are judiciously arranged, m which he appears to 
have studied the style of Lucas van Leyden. He 
sometimes marked his plates with the initials M T. 
with the date, and sometimes with a monogram 

composed of those letters, thus, 73L He en - 

graved a variety of moral and emblematical sub- 
jects; and, among others, we have the following 
prints by him : 

A set of six small punts, called ttie Progress of the Pio- 
digal , dated fiom 1541 to 1543 

Two Eiguies play mg on Musical Instruments 


[TRFV 

[There is no account of an artist of {h*s name; it 
is meiely a conjeetuie of Chn.st m his Dictionary 
of Monograms. Baitsch, IVintre Graveur, tom. ix', 
has descnbed forty-two pieces by the aitist who 

used the mmk but Brulhot consideis the li^t 

incomplete. It will be seen m the descriptions that 
some of his piece?* cannot be classed among the 
moralities. Tiie following is an abridgment:^ 

1 The Judgment of Solomon, dated 1510. 

2 The fi\e wise Yugms, same date 

3—14 The Ilistoiy of the Prodigal Son , 1511 — 1543. 

15 — 25 Peasants dancing As these pieces are marked 
conseeutiv eh , it seems theie should be twelve, nine 
only aie descnbed , the date cm one is 1512. Some of 
the pieces aie ptetty ticc. 

24—35 Peisons of Condition dancing. Pom of the suite 
aie not descnbed The Jirst linpi colons have the date 
1542 , on the second it is altered to 1.3 13. The fi ecdoms 
aie moie en i tgle . 

36 The Sui prise , a peasant finding his wife m the arms 
of a monk , dated 1640 

37. La poltssonei ic Tvv o women ( femmes pci dues ) hold- 
ing a \ outli on a bench while a thud is emptying a 
pitdici of water sur Ic dei i ic> e , 1510 

38 The ill-used Husband A woman, wearing breeches, 
is heating hei husband with a stick, and diaggmg linn 
bv the hair of lm head 

39 An ornamental design 

40 Another with two heads of Satyrs 

41 Demgn for a sheath foi a knife, on which is a youth 
embiaeing a lady , date 1540 

42 A Poniaid m its sheath, on w hieh is a gentleman w ith 
a hawk on his left hand, and a lady with a little dog 
m hei aims , 1540. 

The two last aie of much larger dimensions than 
the rest, which aie all small. Malpe, who assigns to 

this engiaver the maik W . attributes to him 

thirteen laiger pieces of Christ and his Apostles; 
but theie is no certainty in the matfei.] 

TREVIGI, or TREVISI, Girol^io da. This 
painter w r as born at Trevigi in 1508. tie went to 
Rome when he w*as very young, and formed a co r-, 
rect and graceful style of design, by studying the 
works of Raflaelle, and the best masters of the Ro- 
man school. He afterwards resided some time at 
Bologna, where he painted sevcial pictures for the 
churches, of which the most esteemed were a senes 
of pictures in S. Petionio, representing the Life of 
S. Antonio di Padoua; and the Presentation of the 
Virgin, in the church of S. Salvatore. According 
to Ridolfi, he afterwards visited England, m the 
leign of Hemy VIII., and was employed by that 
monarch as a painter, an aichitect, and a military 
engineer. He attended the king m his expedition 
into Picardy, and assisted at the siege of Boulogne, 
where he was killed, in 1544. 

[According to Zani the name of this painter was 
Pennachi , or Pennachio . He w T as the son of Piei- 
Maria Pennachi of Trevigi, and bom about 149fi. 
He w^as an artist of considerable talent ; he painted 
portraits in the admirable manner of Raphael. The 
series of pictuies representing the miracles of St. 
Francis, m the church of S. Petromo, are m clnaro- 
scuio. The late Mr. Edwaxd Solly possessed a pic- 
ture by him of the Vngm seated on a throne with 
the Infant standing befoie her; angels with musical 
instruments above; saints on each side, and the 
patron, for wffiom it was painted, kneeling at the 
foot: signed Hieronimus. Trevisius. P. It was 
formerly in the church of St. Salvatore, (the cata- 
logue says St. Domenico,) at Bologna* it is now 
in the collection of Lord Noithwiek. Vasari men- 
tions it as “ la nngliot e de/lc cose sue ” One of his pic- 
tures (pi obably a portrait) is mscnbed F. Sabba Cast . 
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Preceptor#. Bier. Turns. Piet Fadehat 1533. He 
was also called Girolamo da Trivial Junior e, to dis- 
tinguish him from Girolamo da "Arumi* who was 
likewise of Trevigi : the latter died about 14116, the 
supposed time of the former's birth.] 

TREVILLIAN, William. The name of this 
engraver is affixed to a portrait of Oliver Crom- 
well’s Porter, dated 1650. 

TREVISANI, Cavaliere Francesco. This 
painter was born at Trevigi in 1 656. He was the 
son of Antonio Trevisam, an architect of some re- 
putation, by whom he was instructed in the first 
rudiments of design. He afterwards became the 
disciple of Antonio Zanchi, at Venice. He after- 
wards visited Rome, where he renounced his first 
principles, and adopted those of the most popular 
artists then resident in that city, where he was fa- 
voured with the patronage of Cardinal Chigi, who 
employed him in several considerable works, and 
recommended him to the protection of Pope Clement 
XI., who not only commissioned him to paint one 
of the Prophets in St. John of Lateran, but en- 
gaged him to ornament the cupola of the cathedral 
at Urbino, where he represented, in fresco, em- 
blematical subjects of the four Quarters of the 
* World, in which he displayed great invention and 
ingenuity. The churches and public edifices at 
Rome abound with his works, of which the most 
esteemed are, his picture of the Death of St. Joseph, 
in the church of the Roman College ; the Virgin 
contemplating the Instruments of the Passion, in S. 
Maria, in Vallicella; and his picture of Antony ] 
and Cleopatra, in the Palazzo Spada, painted as a j 
companion to the Rape of Helen, by Guido. He 
possessed an extraordinary talent of imitating the 
style of the old masters, in which he was much em- 
ployed by the Duke of Modena, in copying the 
works of Coreggio, Parmigiano, and other distin- 
guished painters. He died in 1746. 

[There are different accounts of the birth-place 
of Cavaliere Trevisani; some say he was born at 
Rome, others at C as tel Franco, or at Capo d’ I stria. 
It appears, however, that he took refuge in Rome 
to avoid the anger of the relations of a Venetian 
lady whom he had clandestinely married. He pos- 
sessed great versatility of talent in his art; he was 
equally skilful in the lower as well as the higher de- 
partments. He painted history, portraits, archi- 
tecture, landscape, and even objects of still-life, with 
the same degree of excellence. His works were 
much coveted, and he was constantly employed. 
He received the honour of knighthood, it would 
seem, not for his original productions, but for the 
copies he made for the Duke of Modena of pictures 
by Correggio, Parmigiano, and Paul V eronese. His 
compositions are generally abundant in figures ; the 
forms graceful, the handling free, and the colouring 
clear and rich, partaking both of the Flemish and V e- 
netian schools, but not with the brilliancy of either.] 

TREVISANI, Angelo, was a native of Venice, 
and flourished about the year 1750. Though he oc- 
casionally painted historical subjects, in which he 
has given proof of considerable ability in his altar- 
piece in the church of la Caritd, and other pictures 
m the public edifices at Venice ; he was more 
esteemed and more employed as a portrait painter, 
by which he acquired both fame and fortune. 

TRIERE, P. This artist was a native of France, 
and flourished about the year 1780. He engraved 
several plates representing historical subjects and 
conversations, which are rieatly executed with the 
; V graver. - 
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THING HAM. This artist is noticed by Mr. 
Smut as the engraver of a. portrait of the Reverend 
Samuel Clark, and several book-plates* He flour- 
ished about; the year 1730. 

TRISTAN, Lns, a Spanish painter, horn at a 
village near Toledo in 151*4, He was a scholar of 
Dommiro Teotocopoii, called II Greco, under whose 
tuition he became an eminent artist, and. is said by ■ 
Palomino to have surpassed his master in the cor- 
rectness of .his design and the purity of his taste. 
This superiority, so far from exciting any jealousy 
on the part of ins master, he was one of the first to 
applaud his talents, and brought them into practice 
and display, with all the advantages in his power. 
The monks of La Sisla, in the neighbourhood of 
Toledo, had applied to Dominico Greco for a picture 
of the Last Supper; he was under the necessity of ■ 
declining the commission, on account of imiisposi- ■ 
tion, but recommended Ins pupil, Luis Tristan, to 
the undertaking, whose services were accepted. On 
the delivery of the picture, the monks were satisfied 
with the performance, but considered the price de- 
manded for it, of two hundred ducats, as exorbitant, 
and it was agreed to refer the matter to Dominica 
Having deliberately surveyed the picture, he turned 
to his disciple with a menacing tone and air, and 
upbraided him with depreciating his talents, by de- 
manding for his work a recommence so unequal to 
its merit ; directing him to roll tip his picture, and 
offering himself five hundred ducats for it. The fa- 
thers made the due atonement, and the money was 
paid. Some of his most esteemed works are in the 
cathedral, and the church of St, Clara, at Toledo. 
It is no mean proof of the respectability of his 
talents, that the celebrated Velasquez professed him- 
self his admirer, and quitting the precepts of Pache- 
co, his instructor, formed his style from the works 
of Tristan. He died at Toledo" in 1649. [Accord- 
ing to Bermudez, Luis Tristan was born in 1586 , 
and died in 1640. He painted a series of pictures, 
which are considered his masterpieces, for the 
church of Yepes, in 1616, when he was in his thir- 
tieth year; and in 1619, the portrait of Cardinal 
Sandoval, Archbishop of Toledo, in which he united 
the elaborate execution of Sanchez Coello with 
much of the spirit of Titian. The churches of To- 
ledo possess many of his pictures, and others are to 
be found at Madrid.] 

TRIVA, Antonio. According to Tiraboschi, 
this painter was born at Reggio in 1626, [or 1627,] 
and studied under Guercino, at Bologna. He was a 
reputable painter of history, and distinguished him- 
self by some pictures he painted for the churches at 
Reggio and Piacenza, which have been celebrated 
by the poet Boschini. He was invited to the court of 
the Elector of Bavaria, in whose Service he died in 
1699. [He was ambidexter, and painted as well 
with his left hand as with his right. He etched 
cleverly. Bartseh has described four etchings by 
him, which he says are carefully executed. The 
following are the titles : I. Susanna and the Elders. 
2. A Repose in Egypt. 3. The Virgin, half-length, 
seated, holding the infant Jesus in her arms. 4. An 
Allegory; a young Man looking in a Mirror, and 
seeing V oluptuousness, the Furies, and Death ; and 
other emblems. All these are signed with his name, 
Fiissli mentions five more ; four views in Italy, and 
a frontispiece to a book. It represents a genius in 
the air, carrying a large packet, on which is inscrib- 
ed, Sckediasmata accaaemica Passarini'] * 

TROGER, Paul, a German painter and engrav- 
er, bom at Zell, in the bishopric of Brixen, in 1695. 
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PAINTERS AND ENGRAVERS. 


After acquiring the rudiments of design in Ins na- 
tive town* he \ Piled Fiume, and became a scholar 
of Bom. Giuseppe Alberti. He aftcrw ai ds estab- 
lished himself at Vienna, whcie he acquired con- 
siderable reputation as a painter of histon , and was 
made direct 01 of the Imperial Academy. We have 
several spmted etchings of histoncal subjects and 
landscapes by this auist, from Ins own designs. 
Among otheis are the following • 

The Holy F.miih ; Paul Troqe ) , f c. 1721 
St Joseph embriicinsr the infant mis. 

The Dead Christ m the Lap of the Virgin 
$i\ Landscapes, with nuns and figuies. 

[Fie was born in 1698, and died m 1777 ] 
TRONCHON, [A. R.,] a modem French engrav- 
er, who flourished [from 1740 to] about the year 
1700. He cngrnv ed se\ ei al plates after N oel Nicho- 
las Coypel, and other masteis. 

TROOST, Cohn elii s This artist was bom at 
Amsteulam in 1007, and w*as a scholar of Arnold 
Boonen. He occasionally painted conversations 
and gallant subjects, in a pleasing stvle, and ac- 
qimecl the appellation of the Dutch Watteau; but 
he also distinguished himself as a portrait painter, 
and w’as much employed m painting laige pietuies 
for the halls of the different companies at Amster- 
dam. Of these, the most considerable is a picture 
m the College of Physicians, containing the poi- 
traits of the most eminent piactitioners of the time; 
and another in Surgeons’ Hall, representing the 
principal membeis of thatcorpoiation. Fie painted 
in crayons as w ell as in oil, and his w r orks are high- 
ly esteemed m Holland. Fie died in 1750. We 
have a few prints by this artist, chiefly executed m 
mezzotinto ; among which are the following : 

The Portrait of Pietio Loeatelli, Painter 
The Bust of an old Man with a Beaid 1734. 

A Gill drawing by the Light of a Lamp 
[A Woman on the Steps of a Door, holding a light, and 
taking leave of a Gentleman in black.] 

[Cornelius Troost w T as formerly called the Dutch 
Watteau, but of late it has been discovered that his 

P ictures m their treatment bear a greater resem- 
lance to those of Hogarth ; strictly speaking, he 
resembles neither, except that m some instances his 
subjects are analogous. He does not exhibit the 

f race and elegance of the French artist, nor the 
een, discriminating, satirical humour of the Eng- 
lish. His pictures are, however, true to nature, and 
faithfully portray the enjoyments of high and low 
life, according to the customs and manners of the 
people of Holland m his day. They are more 
prized by his countrymen than by otheis; but his 
drawings m colouis are m more general esteem. 
The late Baron Verstolk de Soelen, the Dutch 
minister of state*possessed a great number, most 
of them excellent artistic performances They w T eie 
disposed of by public sale at Amsteidam m 1847, 
with the rest of his large collection of fine drawings 
and prints. Sara, the daughter of Cornelius Troost, 
painted portraits m oil, and made drawings of se- 
veral of her father’s pictures of subjects from pri- 
vate life. She died about 1793.] 

[TROOST, William, a portrait and landscape 
painter, was born at Amsteidam in 1684, and was a 
scholar of John Giaubei. Fie went to Dusseldorf, 
where he married the daughter of J. Van Nikkel- 
en, the painter to the court, and was employed in 
painting the portraits of many persons of distinction. 
He afterwards returned to his own country, where 
he occasionally painted portraits, but chiefly de- 
voted his time to landscapes, both m oil and Indian 


ink; the latter aie coiwdeied \al liable. Hisshle 
in landscape pci takes of that of his first mastei, 
Glauber. His wife. Jacobs. Maria Van Nikkelen, 
w as also a painter ; riie had been a scholar of Van- 
der Myn, and excelled m painting fruit and flower- 
pieces.] 

[TROOSTWYK, Wot ter Jan, (Walter John,) 
a landscape and cattle painter, was horn at Amster- 
dam m 17S2 He studied di aw mg under Anthony 
Andi lessen, and painting under Junaan Andnessen. 
He commenced by copying the woiks of the best 
Dutch masteis in the department which he had se- 
lected; but afterwards was indignant if he heard 
his w oiks compaied with those of Paul Potter, Iva- 
iel Du Jardin, or Adnan Yandevelde, asscitmg 
that, like them, he had made natuie his model His 
pietuies, however, have a resemblance to the woiks 
of those masteis, and some arc woilhy to rank with 
them. Fie died m 1810. He had a full estimate of 
his ow T n merits. Having obtained the pnze given 
bv the society called Felix JIuitib for the best 
landscape, he lesolved not to enter the lists again, 
declaring that he would not m any w ay injure otheis, 
who ought to live by their ait. Was this good-will 
or an ogance 0 ] 

TROSCHEL, Hans, or John, a German engrav- 
er, who lesided at Nuiemberg about the year 1620. 
He was a disciple of Peter Isselbouig, but after- 
wards studied in Italy under Francesco Villamena. 
His style of engia\mg is, however, veiy inferior to 
that of Villamena, both in di awing and execution, 
and his plates, though neatly engiaved, aie stiff and 
laboured. He engraved several emblematical sub- 
jects from the designs of various Italian masters, as 
w ell as fiontispicces and other book-plates ; together 
with some portraits; among winch is one inscribed, 
Fo) tumus Licetus , Philosophy Fie fiequently mark- 
ed his plates wuth a ciphei composed of an FI. 

and a T., thus, IT- [He w r as bom about 1592, 

and died in 1633. He sometimes added the figure 
of a thrush to his monogram, in allusion to his 
name.] 

TROSCFIEL, P. This artist w r as probably a re- 
lation of the engiaver mentioned m the preceding 
aiticle. He resided at Nuremberg about the year 
1650, and appears to have been chiefly employed by 
the bookselleis. He engiaved some frontispieces 
and other book ornaments, w hich are executed with 
the graver m an indifferent style. lie usually 
maiked his plates with the initials P. T. [He was 
called Peter Paul , he flourished as late as 166L] 

TROSCHEL, James Professor Christ men- 
tions an engraver of this name, to whom he attri- 
butes, as his mark, the initials I. T. F. [He w T as 
also a painter. He was bom m 1583, and died m 
1624] 

TROST, Andrew. According to Professor 
Christ, this engraver was a native of Carmola, and 
flourished about the year 1680. He usually maiked 

his plates with the cipher . [He was also a 

painter of familiar subjects. He was living in 1695.] 

TROST, C. See Troost. 

TROTTI, Cavaliere Giovanni Batista, called 
II Malosso. This painter w r as born at Cremona 
m 1555, and was brought up in the school of Ber- 
nardino Campi, of whom he w r as the most distin- 
guished disciple. He w r as employed by the court of 
Parma, m conjunction wuth Agostmo Caracci; and 
though the wrorks of the latter w'ere preferred, Agos- 
tmo allowed that he had found m Tiotti “ a hard 
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bone to crack.” on which account he acquired the 
name of II Malo&so He did not attach himself to 
the style of Bernardino Campo, but studied the 
works of Coreggio, and mutated the gay and hni- 
liant manner of Bernardo Gat ft, called II Sojaio, 
the most successful follower of the style of that 
great master The airs of his heads die gi aceful 
and expressn e, like those of II Sojaro , but he was 
apt to repeat himself, and theie is frequently a 
sameness both in his characters and attitudes; a 
defect which ought peihaps to be attributed to neg- 
ligence and despatch, as he cannot he accused of 
sterility of invention ; of this he hat* given ample 
proof in the pictures he painted for the chinches oi 
S. Fiancesco and S» Agoslmo, at Piacenza, and m 
the other public places, leprescntmg the Conception 
of the Vngin, which subject he has treated with a 
varied ongmality of idea, which evinces the most 
extensive capacity of invention. His most esteemed 
works, and those for which he received the older of 
knighthood, are his fiescoes m the cupola of S. Ab- 
bondio, and m the Palazzo del Giordani, at Paima 
One of his last woiks w T as a picture of a Pieta, m 
the church of S. Giovanni Novo, at Cietnona, 
which bears the date 1607. [Peihaps it was fiom 
a -desire to perpetuate this acknowledgment of his 
ability by Agostino Cairacci, that he mscnbed one 
of his pictuies Jo, Baptista Tiottus dictus 31alo&$us 
C reman, fciciehat an 0 , a pattu Virginis , 1594. His 
family also seem to have been proud of the appella- 
tion, as his nephew, 11 Caiahere Euclide Trotti , wdio 
was a painter, adopted it. He painted contempora- 
neously with his uncle.] 

TROUVA1N, Anthony, a Fiench engraver, 
bom at Montdidier m 1666. His plates are exe- 
cuted entirely with the giaver, which he handled 
wdth great neatness and dexterity, and his piints 
produce a very pleasing effect. If he was not a 
pupil of Bernard Picait, lie appears to have been 
an imitator of his style. Among others, we have 
the following prints by him . 

PORTRAITS. 

Petei Daniel Huet, Bishop of Avianches. 1695. 

Francis le Bouthellicr, Bishop of Troyes 
John Pesne, Painter and Engraver 1698 
Bene Anthony Houasse, Painter , after Tortehat 
J ohn J ouvenet, Painter ; after a pictu? e by himself. 

SUBJECTS. 

The Annunciation ; after Carlo Mat atti. 

Christ restoring Sight to the Blind , after Ant Coypel. 
The Marnage of Maiy of Medicis with Henry IV., and 
the Minority of Louis XIII ; after the pictuies by 
Rubens in the Luxembouig Galleiy 
Silenus diunk; after Ant . Coypel. [Fiom the sixth 
Pastoral of Virgil ] 

[He operated m 1707.] 

TROY, Francis de This aitist w*as born at 
Toulouse m 1645. He w r as the son of Nicholas de 
Troy, a paintei of little celebrity, fiom whom he re- 
ceived the first rudiments of design; but he w r as 
sent to Pans wdien he -was young, where he became 
a disciple of Nicholas Loir, and for some time ap- 
lied himself to the study of historical painting, and 
ad made sufficient progress to become a member 
of the Academy at Pans, m 1674, on which occa- 
sion he painted for his picture of reception Mercury 
and Argus. The brilliant success of Claude Le 
Fevre as a portrait painter, induced him to abandon 
historical subjects, and attach himself to the more 
lucrative and more certain branch of painting por- 
traits, in which he became one of the most cele- 
brated artists of the French school. One of his 
principal public works is a large picture, in the 


church of St Genevieve, representing the mngis- 
tiates of Pans invoking the protection of that saint. 
For the Hotel of the Duke de Maim*, he painted an 
admired pietuie of .Eneas relating his Adumfures 
to Dido. He was stmt by lands XIV. to the court 
of Munich, to paint the pmtiait of Maria Christi- 
ana, of Ba\ana. afterwards Daiipluness of France, 
winch was placed in the gallery of Apollo. The 
portrait of Francis de Tiov, painted b\ himself, 
in the gallery of artists at Florence. He died at 
Pans m 1730 [Theie is a ver\ rare etching bv him 
of the Catafalque foi the funeral of Maria Teresa, 
the wife of Louis XI V . which took place in 16X3. 
On the right, at bottom, is inscribed 7 Vo//, J.} 

TROY, John Fr vvris i>i,was the son of the 
preceding aitist, horn at Rais in 1676. After re- 
ceiving the instruction of his fuller, until he had 
made consideiahle piogiess m the ait, he ua\e!ied 
to Italy, where he studied some \eurv, and soon af- 
ter his leturn to Pans was made a munbei of the 
Academy. He wras employed b\ Lotus XIV, for 
wrhom he painted a senes of cartoons for tapestiy, 
representing the histoiy of Esther; and seveial 
large aliegoncal subjects for the Hotel de Yille 
The king appointed him directoi of the French 
Academy at Rome, where he lesided great pait of 
his life, and acquitted himself, in the administration 
of his office, m the most respectable manner. The 
king confened on him the order of St Michael, 
and honouied him with other maiks of his particu- 
lar esteem He was not less distinguished as a 
painter of portiaits than historical subjects. He 
died m 1/52. [Some place his birth in 1679 ] 

TROYA, Felix, a Spanish painter, born at San 
Felipe, near Valencia, in 1660. He was a disciple 
of Gaspar de la Huerta, and painted history with 
considerable reputation. His pictures are found in 
almost eveiy chinch or public edifice in the district 
of Spam m which he resided, and are more remark- 
able for vigour of colouring than coirectness of de- 
sign. His most esteemed works are in the chuich 
of S. Agostino, at Valencia, where he died in 1731. 

TROYEN, John van. This artist was a native 
of the Nethei lands, and flourished about the year 
1650. He engraved some of the plates from the 
pictures m the collection of the Archduke Leopold, 
commonly called Teniers’ Gallery. They are slight- 
ly executed, and the drawing is incorrect. Among 
otheis are the following : 

The Daughter of perodias with the Head of St Jolm , 
after L. da Vinci 

Magdalene penitent ; after Coreqgio. 

Christ healing the Sick ; aftei P. Veronese. 

The Adoration of the Magi ; aftei the same. 

The Entombing of Christ ; after Pordenone. 

TROYEN, Rombout van. This painter was 
born at Antwerp about the year 1600. It is not 
known by whom he was first instructed in the art, 
but in the Chronological Tables, by Harms, it is 
said that he went to Italy, where he studied some 
time. He distinguished himself as a painter of the 
ruins of ancient architecture and other inteieslmg 
objects, in the neighbourhood of Rome, which he 
embellished with figures representing subjects of 
history or the fable. His pictures hear some re- 
semblance to those of Cuylenburg, and, like the 
works of that artist, they have darkened consider- 
ably since they were painted. His cabinet pictures 
are preferable to those of a larger size. He died in 
1650. [It is said, by Balkema, that he had never 
visited Italy, but painted the views from his own 
imagination, and that with the greatest truth He 
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paint ed portraits ; for Suy&erhoef engraved one af- 
ter him. He lived and died at Amsterdam.] 

1 RUCHI. This artist was a native of France, 
bnt resided in London in 1730, and, m conjunction 
with W illiam Philip Benoist, engraved a set of 
twelve plates of subjects taken from the novel of 
Pamela, from the designs of Highmore. [There 
were two engravers of the name Truck i ; one signed 
2)., or Dominic, the other L . Truck i , they lived at 
the same period, and their merits were equal.] 
[TRUCHOT , a French pamtei of land- 

scapes and architectural views, of whom there is 
little known but his woiks; he died about 1823. 
Among his recorded pictures are, a view of Canter- 
bury Cathedral ; view of St. Michael’s Mount, in 
Normandy; Abelard reading a Letter from Eloisa, 
and Eloisa m Prayer before an Altar; the Giand 
Staircase of the Palais Royale; Henry, Count de 
Bouehange in a Cloister ; mtenors of seveial 
churches and chapels, and views of ancient rums m 
various parts of Fiance. Some of his pictures have 
figures by Xavier Le Prince ] 

TSCHERNINGE, D , [David,] a German en- 
graver, who flourished about the yeai 1639 He en- 
graved several frontispieces and other book-plates, 
which are executed with the gravel in a very indif- 
ferent style. 

TSCHERNINGE, John This artist was pro- 
bably of the same family with the preceding en- 
graver. He engraved some portraits and other 
book ornaments m a neat but formal style. [There 
were tw T o of the name, father and son ; the elder 
operated m 1634, the younger was living in 1685. 
They were publishers as well as engraveis. A por- 
trait pointer of the name Andrew , probably of the 
same family, lived in 1660.] 

TUCARRI, Giovanni. According to Hackert, 
this artist was born at Messina in 1667, and was the 
son of an obscure painter, by whom he was in- 
structed in the rudiments of design. He excelled 
m painting battles and skirmishes, and possessed 
such extraordinary facility of execution, that the 
number of his pictuies is almost incredible. There 
are many of his works in Germany, where they are 
held m consideiable estimation. He died m 1743. 
TULDEN. See Thulden. 

TURA, [or TURRA,] Cosimo, called Cosme da 
Ferrara. This painter was born at Ferrara in 
1406, and was a disciple of Galasso Galassi. He 
painted sacred subjects m the dry Gothic style which 

E revailed at the time at which he lived. Several of 
is works remain in the churches and public edi- 
fices' at Ferrara, of which a particular account is 
given by Cesare Barotti, m his Pitture e Sculture di 
Ferrara. He wSs also much employed m illumin- 
ating missals ; and his oil pictures are finished with 
the laboured minuteness of miniature. Borso d’Este, 
Duke of Ferrara, employed him m the decoration of 
one of the apartments m his palace, where he paint- 
ed the Twelve Months of the Year, m fresco, which 
are mentioned by Baruffaldi as very masteily per- 
formances for that eaily period. Of his altar-pieces, 
the most worthy of notice are, his pictures of the 
Annunciation and the Nativity, m the cathedial; 
and Christ playing m the Garden, at the Cappuc- 
cini. He died m 1469. [One of his pictures, a Ma- 
donna and Saints, under splendid, but overloaded, 
architecture, is m the Berlin Museum . — Kngler In 
Rosini* Storia della Pittura Italiana, tom m., is an 
outline of a Madonna and Bambino, which is suffi- 
ciently chaste m all respects.] 

TURCHI, Alessandro, called L'Orbetto. 
3 G 


D’Argenville, and the other French biographers, 
who have been followed by Mr. Pilkington, date the 
birth of this artist in 1600, and at the same time 
assert that he was a disciple of Felice Riccio, called 
Biusasoici, who died m 1605. This infraction of 
the older of chronology is to be repaired by a re- 
ference to the more authentic evidence of the Italian 
wi iters on art, and we find, on the authority of Pas- 
sen and II Padre Andiea Pozzo, that he was bom 
at Veiona m 1582, and died at Bomem 1648, He 
acquired the name of L’Oibetto, from his having 
been occupied, when a boy, m the humble station 
of conductor to a blind beggai In this lowly con- 
dition he was noticed by Brusasorci, who discovered 
m him so decided a disposition for the art, that he 
took him under his piotection, and with the assist- 
ance of his mstiuction, in a few yeais lie surpassed 
his master. On leaving the school of Riccio, he 
went to Venice, where he studied some tunc under 
Carlo Caglian, and acquired a chaste and natural 
style of colouring. To impiove himself m design, 
he afterwards visited Rome, and by studying the 
woiks of the best masters of that school, he formed 
a style peculiarly his own, m which he attempted 
to combine the Roman taste of design with Vene- 
tian colouring. In competition with Andrea Sacchi 
and Pietro da Cortona, he painted some pictures in 
the church of la Concezione, which were not dis- 
creditable to his talents as a lival He painted 
several other altar-pieces for the chinches at Rome, 
of which the most esteemed are, a pictuie of the 
Flight into Egypt, m the church of St. Romualdo ; 
the Holy Family, in St Lorenzo m Lucma ; and 
St Cailo Borromeo, m S. Salvatore m Lauro. He 
was much employed on cabinet pictures, represent- 
ing histoncal subjects, which he fiequently painted 
on black maible. His best peifoimances, however, 
are at Verona, and of these the moft worthy of no- 
tice are, his picture of the Forty Martyrs, m the 
church of St. Stefano ; and a Pieta, in the church 
of La Misencordia, m which he appears to have 
emulated the gieat style of the Caracci, m the 
grandeur of the composition, the admirable expres- 
sion of the heads, and the impiessive solemnity of 
the colouring. 

TURCO, Cesare. According to Dominici, this 
artist was born at Naples, about the year 1510. He 
was fiist a disciple of Giovanni Antonio d’ Amato, 
but he after wards studied under Andrea Sabbatim, 
called da Salerno He painted history with con- 
siderable reputation, and there are several of his 
works in the churches and public edifices at Naples, 
particularly an altar-piece, m the church of S. Ma- 
ria delle Giazie, representing the Baptism of Chnsfc 
by St. John ; and a pictuie of the Circumcision in 
the church del Gesu. He died m 1560. 

TURE, the . See Liotard 

[TURPIN, Pierre Jean Francois, painter of 
natural history in watei -colours, was bom in 1775, 
and had no instructor but nature and his own ap- 
plication. He made upwards of six thousand draw- 
ings m water-colours on vellum, which have been 
engraved by Scellier, Plee, Bouquet, Coutant, Mas- 
said, and others, for woiks on natural history. 
Among those which they illustrate may be named, 
the Travels of Humboldt and Bompland ; the great 
work on Egypt ; the plants of New Caledonia; Les 
leones de M. Decandolle , LTconographic Vegetale ; 
L’Atlas du Dictionnaire des Sciences Naturelles; 
and Duhamel’s beautifully illustrated treatise on 
Fruit Trees. This clever and industrious aitist was 
living m 1 831.] 
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TUSCHEILM. [Marits.] Tins was a | 
native of Gei many, and flourished about the \ ear , 
1743. tie painted eon\ citations and dramatic sub- 
jects, and etched some plaits from his own designs, 
among which is a theatrical scene, spiritedly exe- 
cuted, hearing the date 1743. [Mai cus T useher w as 
an excellent engraver and designer. He was horn 
at Kurembeig in 1 J" OB, the natural son of a lace- 
maker, and was brought up in the hospital for or- 
hans, m that city lie was* afterw ai ds placed under 
. D. Preislei, with whom he lemamed about ten 
years, and evinced great talent for drawing and 
composition. Fiom the school of Premier he went 
to Rome, and was employed by Stosclifoi two rear* 

It is also said that he worked in France and in 
Holland. It is very probable that he was in Eng- 
land also, as 111 the edition of Nonleifs Ti avals m 
Egypt and Nubia, published at London m 17") 7, 
there are some plates by him, one of which is m- 
scribed F. L. Nor den del. M T. fecit , 1 7-14 Most 
of his plates are marked with his name m full, and 
consist of histoncal subjects, portraits, vignettes, 
and other book lllustiations. It is believed that he 
left England for Denmark, and that he died about 
the year 1735. Walpole, who mentions him, says 
he was a painter and an architect. F ussli desci ibes 
him as almost a universal artist ; as a painter, cop- 
per-plate engraver, sculptor, carver in w ood, and gem 
engraver; he places his death m 1751, at the age of 
forty-five, and takes occasion to mention him m a 
subsequent article as the famous Mark DuscherJ] | 
TUTIANI, Bartolommeo. This artist is said 
to have been an engiaver on wood, though Ins 
works are not specified. He marked his prints 

with a Gothic monogram, thus, [Bartsch 

mentions only one wood-cut with this mark ; it re- 
presents Christ 1 * insulted by the Jews, and occuis in 
a work printed at Augsburg m 1513 Theie is no 
foundation for saying it is by B. Tuliam, of w’hom 
nothing certain is known.] 

[TYN, Lambert de, born at Antwerp m 1770, 
was a scholar of P. Van Regemorter. He painted 
interiors with conversations by candle-light , land- 
scapes by moonlight ; and othei familial subjects. 
He died m LSI 6 .] 

TYROFF, Martin, a German engraver, w T ho 
resided at Nuiemberg, and engraved a considerable 
number of book-plates and portraits. Among the 
latter is that of Charles a Lmne, architect to the 
King of Sweden [He lived about 1750, and was a 
publisher as well as an engraven] 

TYSON, Michael. This gentleman wms a fel- 
low of Bennet College, Cambridge. He painted for 
his amusement, and etched some plates, particularly 
the portrait of Archbishop Parker, taken from the 
illumination of a manuscript by T. Berg, preserved 
in the library of Bennet College It is probable, 
from the precise resemblance m the prints, that the 
portrait of that prelate, by Remigius Hogenbergh, 
was engraved from the same painting. He also en- 
graved a portrait of Sir William Paulet, from an old 
picture, the painter of which is unknown ; and that 
of Jane Shore, from a picture at King’s College, 
Cambiidge. [He lived about 1770.] 

TYSSENS, Peter. This painter was born at 
Antwerp in 1625. It is not mentioned by whom he 
was instructed in the art but, from the resemblance 
of his works to those of Vandyck, itispiobable that 
he principally formed his style by studying the 
works of that master, tie distinguished himself 
both as a painter of history and portraits ; and, in 


both, he apj >*<> eh - »o T e r h> r eo-rert dt - 4 a 
and chaste <* t ?!oa r " lg winch churwfiruc the pi *- 
ductums of the eminent arfM ahme mentioned, 
that it is not al\\a\se { ^\ to thM'nmnnfi* between 
their pertonnnmw Vier the tl tit of RnbetH 
and Vandyck, he \\«o cmwii Ted one of the 1 ablest 
pamteis of his time, and w s ma ie dnvctnr of the 
Academy at Antwerp in 1661 His ctuq addons 
me copious and ingenious ; h >■ de^gn more eorreet 
than is usual m the painters of ins eountn, ami his 
colouimg is clear, chaste, and lunimmiotis Tie re 
are several alt ai -pure* by him m the chinches m 
Flanders, which sustam Ins reputation, in the vici- 
nity of the works of the imM celebrated aitids of 
the Flemish school. Among those most worthy of 
observation aie, ins pietuie of the Maityrdom of Sr. 
Benedict, m the church of the Capuchin-, at Bius- 
sels ; the Crucifixion, at the Barefooted Carmelites : 
and the Assumption of the Virgin, m the church of 
St. James, at Antweip; the last-mentioned has fre- 
quently been mistaken foi a wotk of Vandv ck. lie 
died in If >1)2 [Dalkema savs he died in I6S2; hut 
writers of moie eiedil have the matter open.] 

TYSSENS, At 01 si ini , was the sou of the pre- 
ceding artist, born a: Autweip about the year 1655. 
He was instructed m the rudiments of the ait by 
his fathei, but his genius leading him to landscape 
painting, he applied himself to studying the works 
of Nicholas Bepghem, of whose style he became one 
of the most successful follower*. His pictures, re- 
presenting landscapes, with rums, embellished with 
figuies and cattle, correctly drawn and neatly touch- 
ed, weie highly esteemed, and placed m the choicest 
collections. lie w T as director of the Aeademv at 
Antwerp in 1691. [Zani says he was born in 1660, 
and died in 1 710. Balkema places his biith m 1662, 
and his death m 1722. It is probable there is some 
confuwon in the dates respecting Augustine and 
Nicolas.] 

TYSSENS, N. [Nicolas.] This artist was the 
younger son of Petei Tyssens, born at Antwerp m 
1660. He leai ned the first principles of design from 
his father, and is said to have visited Italy, and 
passed some time at Rome, Naples, and Venice. It 
can hardly be supposed that his journey was under- 
taken for the impiovement of his style, as he never 
aspired to a higher branch of the art than a painter 
of still-life. His pictures represented dead game, 
floweis, fruit, armour, sabres, and other military 
weapons, which he rendered interesting, by a cor- 
rect and faithful delineation, a picturesque and in- 
genious arrangement, and an intelligent conduct of 
the chiai o-scuro. [Balkema says he died at London 
m 1719.] 

v 

VAART, John Vander. This artist was born 
at Haerlem in 1647, and w r as a scholar of Thomas 
Wyck. He visited England in 1674, and was first 
employed by William Wissmg in painting his 
draperies, hut he afterwards distinguished himself 
as a painter of landscapes, objects of still-life, and 
dead game, m the last of which he particularly ex- 
celled, He died in London in 1721. 

We have by this artist a few portraits, engraved 
in rnezzotinto, which are but very indifferently exe- 
cuted. He had the credit of instructing J ohn Smith 
in the art of scraping in rnezzotinto. Among others 
are the following portraits by him : 

King Charles II. ; after Wissmg 

Ann Scott, Duchess of Monmouth , after Knelier, 
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Btlv.nd \\ etenliah, Bishop of Cork ; ad mvum del. 

Robert Fielding, called the Beau , after Lely 

[There is someunceitainty about the date of Van- 
der ^Yaart's bnth; Fue^bli and otheis place it m 
*667, at which period Thomas Wvck was m Eng- 
land. If \ andei Vaart came to England m 1674, 
it Is not likely that he was first employed by Wxs- 
smg m painting draperies, Wissmg being then only 
in Ins eighteenth year, and it is said he did not \isit 
England till about 1680. Laborde, noticing Yan- 
der Vaart as a mezzotmto engraver, says he was 
born in 16/4; this makes “confusion woise con- 
founded, M for T. Wyck died m 1686, and Wissmg 
m 1687, when Vander Vaart would have been at 
most but thirteen yeais old ] 

VACCARO, Andrea. This painter was horn at 
Naples m 1598, and was a disciple of Massimo 
Stanziom. He for some time attached himself to 
an imitation of the style of Michael Angelo Cara- 
vaggio, and some of his early productions were 
sometimes mistaken for the works of that painter. 
By the advice of Stanzione, he afterwards aban- 
doned that manner, and adopted principles founded 
on the giace and amenity of Guido. Such are his 
pictures at the Certosa, and m the church of the 
Teatmi, at Naples. After the death of Massimo, he 
was considered the ablest artist of the Neapolitan 
school, and was without a rival until the arrival of 
Luca Giordano from Rome, to whom he w 7 as little 
inferior. He died m 1670. [He used a monogram 
similar to that of Andrea Vannuccln, (del Saito.) 
which has caused some of his easel pictures to be 
attributed to that artist.] 

VACCARO, Francesco, an Italian painter and 
engraver, bom at Bologna m 1636 He was a 
scholar of Francesco Albano, and is chiefly known 
as a painter of perspective and architectural views. 
He published a treatise on perspective, embellished 
with plates engraved by himself, fiom his ow r n de- 
signs. His prints consist of twelve peispective 
views of ruins, fountains, and other edifices m Italy, 
inscribed Fr Vacca.ro, fee. [It is probable that he 
-was born earlier, as he operated in 1650 He died 
in 1687] 

VACCELLINI, . See Vascellini. 

VADDER, Louis de. This painter w’as born at 
Brussels m 1560. It is not known by whom he w as 
instructed, but he may be lanked amongst the 
ablest landscape painters of his country. From the 
grandeur of his style, and the picturesque beauty 
of his scenery, it is probable that he resided some 
time m Italy, wffiere he appeals to have made the 
works of Titian the particular objects of his study; 
as his best productions bear a striking resemblance 
to the admiratTie landscapes of that distinguished 
master. His touch is uncommonly firm andfiee, 
and his colouring, though vigorous, is tender and 
chaste. The forms of his rocks and trees aie noble 
and select, and his distances aie distinguished by a 
vapoury degradation, which is only to be found m 
the works of the most faithful observers of nature. 
The pictures of V adder are deservedly esteemed m 
his native country, where they are found m the 
choicest collections. His meiit would have been 
more generally known m England, had not his 
works been frequently imposed upon the public 
under borrowed names. We have a few spirited 
etchings of landscapes by this artist, executed in 
the style of Lucas Van Uden. [Bartsch, tom. v. 
P. G., has described eleven etchings by De Vadder. 
In the catalogue of Mr. James Hazard’s piints, 
which were sold at Paris in 1787? there is a lot 
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(2937) consisting of “ Une suite de sept petits pay- 
sages en travers, et trois doubles, avec cles change- 
mens, dont un a \ ant et avec la figure, et les deux 
autres, plus ou moms tiavaillcs ; un autre paysage, 
plus que le double plus grand, s*y tiouve aus&i deux 
fois, dont Tun est avant les figures et la lettre; et 
enfin un paysage de moyenne giandeui, en travels, 
deux fois le meme, dont Tun est avant, qu’a la suite 
du monogiamme fment gravees les lettres Adder 
fe , formant un petit mime de quatorze pieces, 
rare et cur tear.” Some of these variations are not 
noticed by Bartsch It is supposed that he died 
about 1623.] 

[VAFFLARD, Pierre Antoine Augustin, a 
French historical and portrait pamtei, was born at 
Pans on the 19th of December, 1777* He w^as a 
a pupil of Regnault. His woiks consist chiefly of 
poetical subjects, which aie well chosen, and exe- 
cuted with ability. He also painted interesting 
events m French history regarding noble actions of 
Hemy IV., Napoleon, PimcePomatowski, the B ar- 
il cades m July, 1830; Mohere reading Ins “ Tar- 
tufle” m the house of the caidmal legal, and the 
death of that inimitable waiter, which has been en- 
graved by Migneiet. ITe w T as employed to restore * 
the decorative paintings of the gallenes of Ver- 
sailles and the Tuileries. Many of his pictures 
were pui chased by the government, and distiibuted 
m various public places. He was living m 1832.] 

VAGA, Pierino m l. The name of this artist 
w r as Pietio Buonacorsi, but he w^as called del Vaga, 
fiom having been instructed m the art, and con- 
ducted to Rome, by a painter of that name. He 
w r as bom at a village near Florence m 1500, of very 
indigent paients; ms father w r as killed in battle, 
and his mother djung of the plague before he was 
tw T o months old, he is said to have been reared by 
the milk of a goat; and, as a destitute oiphan, was 
taken under the protection of an artisan named An- 
di ea de Cen, whose house was frequented by several 
young artists of Floienee 

At an early age Pienno discovered a decided in- 
clination for the £ii t, and when he was eleven years 
old w r as placed under the tuition of Ridolfo Ghir- 
landaio, by w r hose instruction he became an expert 
and correct designer, and had made considerable 
progress, w r hen his talents w 7 ere noticed by a Flo- 
rentine painter of some reputation, who conducted 
him to Rome, in 1515, wdieie he had an opportunity 
of studying after the antique, and the w T oiks of Mi- 
chael Angelo His merit became known to Giulio 
Romano and Gio. Francesco Penni, called II Fat- 
tore, two of the principal disciples and the coadju- 
tors of Raffaeile m his works m the Vatican, by 
whom he w r as recommended to that illustrious art- 
ist, w T ho discovei ed m him sufficient ability to em- 
ploy him in the execution of his designs in the 
Loggie of the Vatican. Such was the utility and 
variety of his powders, that he was equally successful 
m assisting Giovanni da Udine m the stucco and 
grotesque ornaments. Polidoro da Caiavaggio in his 
antique subjects m chiaro-scuro, and m executing 
the biblical subjects from the designs of Raffaeile. 

Of these, the most remarkable aie, the Battle of 
Joshua, the Israelites passing the Jordan, the taking 
of Jericho, Abraham preparing to sacrifice Isaac, 
Jacob wiesthng with the Angel, and Joseph and his 
Brethien. He is ranked by Vasari as the greatest 
designer of the Florentine school, after Michael 
Angelo Buonaroti ; and the partiality of that bio- 
grapher does not hesitate to pronounce him the 
most distinguished of the disciples of Raffaeile. 
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After the death of that master he was employed by 
Leo X. and Clement VI L, m conjunction with 
Gmlio Romano and Gio Francesco Penni, to finihh 
the great woiks m the Vatican. One of the earliest 
productions lie exhibited at Rome, of Ins own com* 
position, was a picture he painted for the church of 
& Marcello, representing the Ci cation of Eve, m 
which he disco vei s with what success he had 
studied the w oiks of Michael Angelo 
Pienno del Vaga was m full possession of tlic 
public esteem, when the aits and ni fists experienced 
a disabtious viMtulion, on the sacking of Rome, m 
152A Compelled to tly fiom the cap 1 tab and phm- 
deied of all he possessed, he took lefuge m Cn non, 
where he was giaciouslv lecened hy Pi nice Dona, 
who at that time pi ejected the embellishment of 
his superb palace, near the gate of St. Thomas. It 
was upon this occasion that Pienno displayed the 
extent of his poweis, and the fecundity of his in- 
vention ; and it has been made a niattei of dispute 
whethei the deeoiat’ons of the Palam> del T, at 
Mantua, by Giuho Romano, or those of the Dona 
Palace at Genoa, hy del Vaga, do moie honour to 
the great school m winch they weie educated. In 
one of the apaifmcnts he inis icpiesented Jupiter 
fulminating the Giants; and in otncis seveial sub- 
jects from Roman History, and the Metamoi phones 
of Chid. He also designed a senes of cartoons of 
the History of iEneas. In these considerable w oiks 
he was assisted by coadjutois m the choice of w horn 
he is reproached with not being sufficiently scrupu- 
lous, and the grandeur of the design is occasionally 
impoveiished by the feebleness of the execution. 
He died at Rome in 154/. 

VAJANI, Anna M'tRiA. This lady lesided at 
Rome about the year 1(150, wheie she engiaved part 
of the plates for the Justinian Galleiy. [She ex- 
celled as a paints*’ of How ei s. Bartseh lias desci lbed 
live prints by her, but with no great commenda- 
tion.] 

VAJANO, [or VAJANI,] Orazio, Tins paint- 
er was a native of Florence, and flourished about 
the year 1600. He resided chiefly at Milan, and 
acquiicd considerable reputation hy some pictures 
he painted for the churches of S. Cailo, and S. An- 
tonio Abate, wffiich are judiciously composed, and 
designed with correctness, though feeble and lan- 
guid in the colounng. There are also several of his 
works in the churches and public edifices at Genoa 
[He w r as also called Alessandro. He flourished 
about 1628. Bartseh has described a print by him 
of a dead Christ near the tomb, and also one of a 
Magdalene engraved after him by Sebastian Vaja- 
ni, an artist of whom nothing else is known.] 
VAILLANT, W allerant This artist was born 
at Lisle in 1623. After learning the rudiments of 
design in his native city, he went to Antwerp, at 
that time the residence of many eminent pamteis, 
where he became the disciple of Erasmus Quellmus. 
On leaving the school of that master he adopted 
portrait painting, as the most lucrative branch of 
the art, as well as that most adapted to his genius, 
and met with very encouraging success. He was 
advised to visit Frankfort, at the time of the coron- 
ation of the Emperor Leopold, wffiose portrait he 
painted, and those of several of his attendants. The 
Marshal Grammont invited him to accompany him 
to Paris, where he was so fully employed, and so 
liberally remunerated, that in a few years he re- 
turned to Flanders with a competent fortune. He 
fa said to have visited England in the suite of Prince 
Rupert, who communicated to him the then newly- 


diM'OM'Vt «] j of temping in me/ mi min. lb* 

engraved ct gu .it s'UitU of plans in that manner, 
as well fiom his own designs as aftci other mas. 
teis, among which arc the following 

I’ORTR M 1 s 

Pnmv [Two inn* 1.1 .tracmr ,i\<I <mi «rl. I a 

.-ims nos 1 and lunn 1 * !e> In n on his U st ImjiH 1 
His own Pm trait. 

Tin Poitiait ul'h.s Wifi , 
l)i silicons Puimuus 

John Fiobmmis. the c * h oi/tt d Punt, i of Fish* 

Sir Author \ V.tmhck 
bill i nt Chant, Paint i 

smiieis min \ s M'sirfs. 

St baih.ua , atm Unjhnlk 

Judith, attu Gnu! t 

Du* Uoiv ivmdv . attu TMtrn 

The Temptation <>1 St Aetbonv . art , Urui, Pt orrm itu, 
TIk* bustoia Warnm . utht Vui'mctta 
Vi uus lammrmg the Heath ut Adorn**, ath r Etas. 
(Ibl 

Tin* Puuiiiial Sun Mild itihieL 

Judith and J.ul , atm ( uiti,d I am ,v j 

He aho cngKAid seveiul Mibp eG fiom Tci hvrtj, 
Frauns Hats. IE aim , Aria, and others, 
lie died at Amsterdam m 1 1 >77 [For a fuller ac- 
count of W. Vfiilkint, sue Laboule, ** IILtoire de la 
Giavure cn inumere noireAj 
V A [ LL A XT, Br rn \r r>, w t he younger brother 
of the piemhng horn at Lisle m 1625, [others 
say 1627.] The success of W allerant Vaillant as a 
poitiait painter, induced him to adopt the same 
pm suit, and he receded his principal instruction in 
the ait fiom him. lie elnefh excelled in painting 
portraits m crayons, and having accompanied his 
mother m Ins journey** to Frankfort and Paris, he 
was much employed m that blanch. On his return 
to the Low Oountnes he established himself at 
Rotterdam, when* he resided the remainder of his 
life. He engraved seveial portraits m mezzotinto, 
among which aic the following : 

John Liiuyelbach, Painter , after Schwarz. 

Paul Dtifour , after Wallet ant VaiHant . 

Charles de Roehefoit ; B. Vadlant ad imtm faekhat. 
1071 

He also engraved two busts of St. Peter and St 
Paul ; from Jus own designs. [See also Labor de.] 
VAILLANT, James. This artist w r as also the 
brother and scholar of Waller ant Vaillant, horn at 
Lisle in 1628. Whilst young, he ’visited Italy, and 
passed twx> years at Rome. On his return to Flan- 
ders he was invited to the court of the Elector of 
Brandenburg, who employed him m painting swe 
considerable historical subjects, which he executed 
to the satisfaction of his employer. He was sent by 
the Elector to Vienna, to paint the portrait of the 
Empeior, who presented him on the occasion with 
a gold medal and chain. On his return to Berlin, 
the Elector expi essed great satisfaction, and on see- 
ing the portrait, highly applauded the performance. 
He died young, to the great regret of his employer 
and the aitists of his time. [It is said that he died 
at Berlin in 1670; Laborde and Zani say he died 
m 1691 ; Fuessli, after Descamps, says he died 
young. As there was also a John Vaillant, perhaps 
they have been confounded.] 

VAILLANT, Andrew, was the youngest bro- 
ther of Wallerant Vaillant, by whom he was in- 
structed in design, and in the art of engraving* He 
etched a few plates of portraits, after the pictures of 
Bernard and James Vaillant, among wffiich are the 
following : 
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AloWus Bevilaque , after Bern aid Taill ant. 

John Ernest Sehiader , aftei James Vaillant. 

[Andrew was born in 1G29, and operated m 1689 ] 
VAL, Du. This artist is mentioned by Papillon 
as an engraver on wood, who flourished about the 
year 1650, and was lemarkable for the neatness and 
delicacy of his execution. He notices twenty cuts 
by him for the “ Miraculous Histoiy of Notre Dame 
de Liesse ” which he says were highly esteemed. 
His other prints are chiefly fiom the designs of 
James Stella and N. Cochin . [This engraver is 
sometimes mentioned as Sebastiano , and sometimes 
as Stefa no Du Val ; but there is a degree of mysti- 
fication about him which wants clearing. The 
book of the “ Mnaculous History” must be very 
rare ; Zam never met with a copy. He must not 
be confounded with Sebastiano D VI, or D’ Val Ut 
who lived a century earlier. See that article.] 
VAL, Du, Mark, was piobably of the same fa- 
mily with the preceding artist. His name is affixed 
to a plate representing the Adulteress befoie Christ, 
from his own design. It is executed with the giaver 
m a neat but tasteless style. The letteis of the 
name are reversed on the plate. [Mark Du Val 
was an engraver m wood; he flourished from 1560 
to 1580. He was called De sourd de Chailes IX, 
King of France. It is probable that he has been 
confounded by Papillon with the other Du Val, who 
must have lived about a centuiy later, if he engiaved 
after Stella and Cochin.'] 

[VAL, or VL, Sebastiano D’, Ut, an engraver, 
who flourished about the middle of the 1 6th cen- 
tury. All that is know n of him is that he engraved 
two plates, on one of which is the date 5558. Bartsch 
says that he was ceitamly a painter of merit, and 
probably a Venetian. The two prints by him are, 

A Repose m Egypt, in which the Viigm, with the In- 
fant in her aims, icsts at the base of a rock on the 
right, and Joseph is seated on the left On a tablet is 
inscribed Sebastiano D’ VL , on another tablet, which 
an angel holds in the an, is written Piu alto non so dir 
che Mater Dei Etched in a very spmted mannci 
Prometheus, attached to Mount Caucasus, toimcntecl by 
the Vultuie On a stone to the light is insmbed Se- 
bastiano D’ Val Ut. 5558 (Baitsch says 15558 ) 

Zani interprets this inscription thus . Sebastiano De 
Valentini Utmense With icspect to the mistake of 
the first figure m the date, 5 instead of 1, he con- 
jectures that the artist intended to maik the age of 
the world from the creation, 5558, which w T ould coi- 
lespond with the year in which he operated, that is 
to say, 1558 of the Christian era. “ La qual data 
viene sempre a comspondere all’anno,m cui opeiava, 
che e sieuramente quello del 1558.” With submis- 
sion to so gi eat^in authority, it would be 1554, as, 
according to the chronological tables, the woild was 
created 4004 years before the birth of Chnst ] 
[VAL, Robert Du. This painter is noticed by 
Bryan, and others, under the names Nicholas Duval. 
He was born at the Hague in 1644, and after study- 
ing under Nicolas Wielmg went to Italy, and be- 
came an imitator of Pietro da Coitona. On his 
return to Holland he was employed by William, 
Prince of Orange, afterwards king of England. It 
is said that he was sent to Hampton Court to put 
the Cartoons of Raphael in older ; whether to le- 
pamt, or, in modern phrase, to lestore them, is not 
said. He was appointed director of the Academy at 
the Ha*gue, and died there m 1732.] 

[VALDELMIRA DE LEON, Juan, was horn 
at Tafalla in Navarre. He wus instructed in the 
rudiments of design by his fathei at Valladolid, and 


after his death enteied the school of Fiancisco Rizh 
at Madud. tie assisted that master m several of 
his woiks, paiticularly m the frescoes of S. Antonio 
of the Poituguese, at Toledo, m the lietno, and 
other places. But his chief excellence v as in pann- 
ing flow r er-pieces, which are said to equal the best 
of Arellano. He excited the jealousy of his fellow 
disciples w r hen living, and the regret of nunieions 
friends at his death, which oecuired m his thutieth 

Don Juan be. This Spanish artist 
was born at Seville m 1631, and distinguished him- 
self as a painter, a sculptor, and an architect Pa- 
lomino informs us, that it is uncertain by whom he 
was instructed, but that he w r as moie indebted to his 
own genius, and his assiduous application, than to 
the lessons of his preceptor. Of his woiks as a 
painter, the most woithy of notice aie a series of 
pictures of the history of the Prophet Elias, m the 
church of the Carmelites; the Maityrdom of St, 
Andiew, m the chuieh of S. Francesco, at Cordo\a ; 
and the Tnumph of the Cross, m la Candad, at 
Seville He lived m habits of intimacy with Mu- 
ullo, wdio w T as a gieat admiiei of Ins woiks Pie 
died at Seville m 1691. 

[Don Juan de Valdes Leal was born at Cordova 
m 1630, and descended from an ancient family of 
Astuna. He practised for some time in the school 
of Antonio del Castillo. He occupied a distinguished 
place among the painters of Seville, and was one of 
the foundeis of the Academy theie; he was of 
couise on intimate teims with Murillo. He painted 
numerous pictures m the churches of Seville, and 
some m those of Coidova. At the death of Murillo 
he w r as considered the head of his piofession. Theie 
are tw r o engiavmgs by him, one with his monogram, 
the other with his names at full Qe died of paia- 
lysis, the 14th of October, 1691.] 

[VALDES, Don Lucas de, a painter and cn- 
gravei, u T as the son of Juan de Valdes Leal, and his 
wife Isabella Cairasquilla, who also exeicised the 
art of painting Pie was horn at Seville in 1661, and 
from his infancy showed a great disposition foi the 
arts; but his father, being desnous that he should 
be well instructed in Latin and the mathematics, 
placed him with the Jesuits. Notwithstanding at 
the age of eleven he engraved, m aquafoifis "and 
the bmm, foui plates, which are to be found in 
“Fiestas de Seville a la canomzacion de S. Fer- 
nando,” and lepresent emblematic allusions to the 
vntues of that Saint. Fiom the goodness of the 
execution it may he suspected, however, that he 
was m some measure assisted by one of his patents 
He afterwaids attached himself to painting, par- 
ticulaily m fresco, and acquitted himself with ex- 
tiaordmary facility. If he did not give giandeur to 
his figures, he was correct m his drawing, and 
showed great knowledge of perspective, and as much 
intelligence m aichitecture as any painter of the 
time. He became mathematical master of the Ma- 
mie College at Cadiz, but continued the exercise of 
the pencil and giaver till his death m 1724. His 
sacred subjects are chiefly m the churches of Seville, 
and there is one m the Museum of that city. He 
also painted portiaits, several of which he engraved ; 
among them that of Fathei Francisco Tamanz, and 
that of the philanthropist Mahara, the founder of 
an hospital of charity at Seville, for w r hich his 
fnend Murillo painted eleven pietuies. Of these 
eleven pictures five were abstracted by Soult; and 
part of the stolen goods aie now in England ; namely, 
the Healing of the Paralytic at the Pool ofBethisda, 
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Abraham receiving the Angels, and the Prodigal's 
Return. His son, Juan de Valdes, distinguished 
himself as an engraver, particularly in religious sub- 
jects for books of devotion. In 1732 he engraved an 
Immaculate Conception, with many angels; in 1/34, 
a half-length portrait of the venerable Fray Tomas 
de Santa Maria ; and in 1736, the venerable P. 
Contreras, and S. Francisco de Rorja adoring the 
Holy Sacrament, with a glory of angels.] . 

VALDQR, John, was a native of Liege, and 
flourished about the year 1620. At an early period 
of his life he went to Paris, where he chiefly resided. 
We have a considerable number of plates by him, 
representing saints and subjects of devotion, which 
are executed with extraordinary neatness and pre- 
cision. He also engraved part of the plates for a 
hook, entitled Les Triomphes de Louis la Juste, pub- 
lished at Paris in 163S, which are his best perform- 
ances. We have besides, by him, a Repose of the 
Holy Family, after IIerm. Swanevdt ; and a Head 
of St Ignatius, very highly finished. [He was 
living in 1649.] 

[VALENCIA, Fray Matias de, originally Lo- 
renzo Chafrion , a painter of religions, historical, and 
other subjects, was born at Valencia in 1696. After 
acquiring some knowledge of painting he went to 
Rome, and became a disciple of Corrado Giacuinto, 
whose manner he imitated. He returned to Va- 
lencia, and passed to Granada to obtain assistance 
from an uncle there, but being disappointed in his 
expectations, and reduced to necessity, he took re- 
fuge in a convent, and assumed the habit : he was 
drowned in 1749. In the refectory of the convent 
to which he belonged there was a picture of the 
Last Supper by him; and several of his smaller 
subjects were in the collections of private persons 
in Valencia.] 

[VALENCIENNES, Pierre Henri, a land- 
scape painter, was born at Toulouse in 1750, and 
died at Paris in 1819. His principal pictures are, 
Cicero discovering the tomb of Archimedes; two 
subjects from GEdipus ; Philoctetes in the island of 
Lemnos ; a View of the ancient city of Premia, the 
Vale of Tempe, and the Dance of Theseus. Be- 
sides these he painted a great number of landscapes. 
Several of his pictures have been engraved. He 
published a treatise on perspective and landscape 
painting. He was a member of the ancient Acade- 
my of Painting, and of the Academy of Toulouse, 
and a chevalier of the Legion of Honour.] 

VALENTIN, Peter, [Moses.] This painter 
was born at Colomiers en Brie in 1600, and studied 
some time under Simon Vouet, but he left that mas- 
ter before be had made any considerable progress, 
and travelled to Rome, where he passed the re- 
mainder of his life. He may therefore be rather 
considered of the Roman than the French school. 
The powerful and vigorous style of Michael Angelo 
Caravaggio made so strong an impression on him, 
that he attached himself to an imitation of it, with 
a devotion that was never diminished. Like that 
artist, he indulged in an extravagant, but effective 
contrast of light and shadow; like him, he was a 
faithful follower of nature, and was equally indiffer- 
ent and unfortunate in his choice of it ; like him, 
he was frequently incorrect, and always ignoble. 
He was, however, an intelligent master of the chiaro- 
scuro, and his masses are disposed so as to produce 
the most striking effect. Though he occasionally 
painted altar-pieces for the churches, his powers 
appear to have been better adapted to other subjects, 
which he also appears to ' have painted in prefer- 
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| cnee. His best pictures represent fortune-tellers, 
1 gamesters, concerts of music, and corps de gardes ; 
j to which his taste was more competent titan" to the 
dignity of historic painting. The patronage of Car- 
dinal Barbcrirn, nephew to Urban VI II., procured 
him the commission to paint a large picture for the 
Basilica of St. Peter, representing the Martyrdom 
of S. S. Pmccsso e Mnriiniano, which is esteemed 
his best historical picture, lie also painted for his 
patron the Decollation of St. John, in the Palazzo 
Barbcrini ; and there is an admired picture by him 
in the Corsini palace, of Peter denying Christ. This 
artist died in 1632, at the early age of 32, of a fever, 
brought on bv going into a cold bath when he was 
heated. [His "name was Moses, not Peter, The 
French claim him as belonging to their school, but 
without reason. There are several pictures by him 
in the Louvre. Dumesnil attributes an etching to 
him, which is not common. It, represents a Soldier 
between two Women who are telling his fortune, 
and another man is picking one of their pockets. 
It is inscribed F. L. 2). dartres ereudit.j 

VALERI AND, Padre Giuseppe. According to 
Baglione, this painter was a native of Aquila, and 
flourished at Rome in the pontificate of Clement 
VI II. It is not said under whom he studied, but 
he imitated the style of Sebastiano del Piombo, 
though more heavy in his style of design, and more 
gloomy in the tone of his colouring. In this manner 
he painted for the church of 8. Spirito in Sassia, 
two pictures, representing the Transfiguration, and 
the Descent of the Holy Ghost. He afterwards be- 
came a religious of the Society of the Jesuits, and 
painted several pictures of the Life of the Virgin 
for the Chiesa del Gesu, of which the Annunciation 
is considered his best performance. 

VALESIO, or V ALEG 1 U S, Francesco. This 
artist is mentioned by Florent Le Comte as a painter 
as well as an engraver. He certainly engraved 
several plates from his own compositions, which are 
executed with the graver in a neat, but formal style. 
We have a variety of frontispieces and other book- 
ornaments by him ; but his most considerable work 
is a set of plates of Hermits, engraved for a book, 
entitled Illustrium Anaahoretorum Elofjia , written by 
Jacobus Cavacius, a Benedictine monk, published 
at Venice in 1612. According to Le Comte, he also 
engraved some portraits, and other prints, after the 
designs of Pietro Facini , and other masters. 

VALESIO, or VALEGIUS, Giacomo, an Italian 
engraver, who was a native of Verona, and flour- 
ished about the year 1574. His plates are exec ute d 
with the graver only, in a style resembling me 
works of Cornelius de Cort, but very inferior. 
Among other prints, we have one" of St Michael 
vanquishing tae Evil Spirits, after JP, Veronese , 
bearing the date 1574. \Jacom. Valegio fecit, 1587* 
Niccolo Valegio, another engraver, flourished about 
the same time; he was also of Verona, and both 
were publishers.] 

VALESIO, Giovanni Luigi. This artist was a 
native of Bologna, and was brought up in the school 
o f Lodovico Caraeci. He painted some pictures for 
the churches of his native city, but is more known 
as an engraver, and painter of miniatures. Among 
his works at Bologna are, a picture of the Scourging 
of Christ, in the church of S. Pietro ; the Annunci- 
ation, at the Mendieanti ; and St. Roch curipg the 
persons afflicted with the Plague, in the church de- 
dicated to that Saint. According to Baglione^ he 
died at Rome, in the pontificate of Urban VIII. 
He etched several plates from his own designs, and 



\ 4LE] 


PAINTERS AND ENGRAVERS. 


[VALK 


those of other masters, as well as a variety of em- 
blematical subjects, frontispieces, and other book- 
plates. Among otheis, we have the following prints 
by him, from his own designs : 

The Viinrm, -with the mlaut Christ seated on hex lap 
v onus threatening Cupid 
Venus chastising Cupid 

[He was the son of a Spanish soldier, and born at 
Bologna in 1561. He died at Rome about 1640. 
He did not commence studying the art till he was 
thirty. He approached neaiei to the style of Agos- 
tine Caracci m his engiawngs than any othef of 
that school. Bartsch, tom xvm P. G , has de- 
scnbed 111 prints by him, to which he has added 16 
mentioned by Malvasia, but acknowledges that he 
had never seen them,] 

\ ALET, or YALLET, William, a French en- 
graver, born at Pans in 1636, [and died m 1704.] 
He is supposed to have been a pupil of Francis 
Poilly, and aftervt ards studied some time at Rome. 
He engiaved several plates from the Italian and 
French masters, which are executed chiefly with the 
graver, which, though inferior to the works of Poilly, 
possess considerable merit. Among others, we have 
the following prints by him : 

PORTRAITS. 

Chailes Emanuel, Duke of Savoy. 

Louis, Duke of Mantua 
Alessandro Algardi, Sculptor 
Andiea Sacchi, Painter, after C Maratti 
The Bust of Peter Corneille, crowned by Melpomene 
and Thalia, aftei Paillet. 

[Olympia Maldachmi, Roma, 1657 ] 

SUBJECTS AFTER VARIOUS MASTERS. 

The Nativity , after Baffaelle 
The Holy Family, aftei the same 
[Melchisedeck bringing pi events to Abialiam, after the 
same ] 

The Last Supper ; after Baffaelle 
The Holy Family, aftei Guido Cornelius Bloemait 
has engia-vcd the same subject. 

The Holy Family , after Alhano [From the pictuie m 
the Loumo, called “ La Laveuse ’] 

A Repose in Egypt , after C Maratti 
The Virgin, with the infant Chnst and St John, aftei 
An Caracci 

The Annunciation , after Courtois 
The Rcsunection , aftei N Lou . 

St John the Baptist before Hciod, after Le Biun 
The Adoration of the Magi , after Poussin 
The Assumption of the Virgin , after J Miel. 

The Holy Family; aftei James Stella 
The Ciuciiixion, after the same. 

VALK, or VALCK, Gerard, a Dutch engiavei, 
krrrat Amsterdam about the year 1626. He was 
first a servant to Abraham Blooteling, but having 
man led his sister, was instructed by him in the ait 
of engraving, and w r as afterwards in partnership 
with him. He visited England with his bi other-im 
law r , and was employed for some time by David 
Loggan. He also assisted Peter Schenk m the 
publication of the large Dutch Atlas, m two folio 
volumes, m 1683. We have several poi traits, and 
other subjects, engraved by him, both m mezzo Unto 
and with the graver, some of which possess con- 
siderable merit. Among otheis are the following: 

PORTRAITS WITH THE GRAVER. 

Hortensia, Duchess of Mazann, aftei Lely , one of his 
best plates. 

Robert, Lord Brooke 
Joha, Duke of Lauderdale 
Eleanor Gwjn; after Lely 

PORTRAITS AND SUBJECTS IN MEZZOT1NTO. 
William, Pi nice ot Change , after Lely 


Mai j , Princess of Orange , aftei f 7 e same 
Louisa, Duchess of Portsmouth; ajLi the same 
Mary Da\is, Acticss , after the same 
A Gnl holding a Lamp , aftei G boiao. 

David and Bathsheha , aftei B Giaat. 

[ATiumpctcr piesentmg a letter to a Lady , aftei Ta - 
bury 

A Death’s Head ei owned with laui el 
Cupid asleep, after Guido 
A Woman searching for Fleas ] 


Y ALK, Peter. This artist was born at Lewarde, 
m Friesland, in 1584, and formed his manner of 
painting by studying the works of Abialiam Bloe- 
maeit. Pie aftei w T ards visited Italy, and passed 
some yeais at Rome. On his letum to Holland, he 
distinguished himself as an lnstoiical painter, and 
excelled also m portraits and landscapes. He en- 
graved a few plates, m which he imitated the style 
of Philip Galle, and aie chiefly copied from the 
punts of that master; among wdiich is one repre- 
senting Time and Truth. 

[VALKENBURG, or VALCKENRURG, Lu- 
cas van, horn at Mahnes, between 1530 and 1540, 
(for waters aie not agreed lespectmg the date,) was 
a landscape pamtei, and also painted poi traits m 
small. He was patronized by the Duke of Lmlz, 
for w r hom he painted a great number of pictures ; 
and on his return to his native city died on the load, 
in 1582, accoidmg to some, and m 1625, according 
to others.] 

[VALKENBURG, or VAL ORENBURG, Mar- 
tin van, w r as a younger brother of Lucas, and the 
dates respecting his bnth and death are equally un- 
certain. Some say he w r as bom m 1533, and* died 
at Frankfort m 1574, others, that he w T as bom 
about 1542, and died m 1636. He accompanied his 
hi other m search of the picturesque, and made 
numerous designs of the beautiful views m the en- 
virons of Aix-la-Chapelle and Lieg#. It is probable 
that both the aitists have been confounded with 
others of the same name ] 

[VALKENBURG, Martin van, bom at Ma- 
lm es about 1542, painted veiy pleasing landscapes, 
enriched with historical and allegorical figures ; 
some of which have been engraved by Crispin de 
Passe. He died at Frankfort m 1636. His pictures 


are maiked 
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VALKENBURG, Theodore. This painter was 
born at Amsterdam m 1675, and wms fust a scholar 
of C uilen burg, but he after wmrds studied under 
Michael van Muschei, and ultimately under John 
Weemnx. By the lessons of the last-mentioned 
master, he arrived at an unusual ability m painting 
animals, huntings, and especially dead game, m 
which he particularly excelled. He also painted 
poi traits with considerable success. 

In 1696 he travelled to Germany, with the inten- 
tion of visiting Italy, but he was commissioned to 
paint some pictures at the court of the Duke of 
Baden, which were greatly admired, and he was 
peisuaded to \isit Vienna with a particular recom- 
mendation to tire Prince of Lichtenstein, wiio re- 
ceived him m the most gracious manner. He was 
employed and caressed by the principal personages 
m that capital ; and such w as the reputation he ac- 
quired, and the hbeial remuneration he received for 
his works, that he l enounced Ins project of visiting 
Rome, and, dining a residence of a few years at 
Vienna, he amassed a competent fortune. The de- 
sire of levisiting Ins native country induced him 
to abandon these advantages, and to resist the flat- 
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tering oilers made him, to pr«w ail on him to lemam 
in Germany He returned to Holland, where his 
works were not less esteemed, and he was employed 
to paint some pictures for the palaces at Loo He 
continued to exercise his talents with reputation 
until the year 1721, when he died of an attack of 
apoplexy. Though Yalkenhurg was an eminent 
portrait painter, Ins most esteemed wanks aie lus 
pictures of dead game, w Inch are not much mfei 101 
to the admired productions of VTeenmx. 

VALKER, Warner van, a Dutch pamtei and 
engiaver, who flouiished about the yeai KUO. He 
painted histoiical subjects, and etched a few plates 
nom lus own designs, winch aie executed in a bold, 
spirited style, among winch aie the following. 

The Good Samaiitan 
Venus sleeping, siupmed by tun .Sat j is 
An old Man and Woman sealed at a table with the 
figure of Death gi\mu his hand to the old Man , dated 
1612 . 

[The Dutch waiters call him JVurnai d Vanden T7/7- 
Kert, He was born about 15/2, according to <ome; 
others say 1575 and 1580. He was a scholar of 
Henry Goltzms, and painted historical pietuies m 
his manner; he also painted poi units. Theie aie 
pictures by him in sour of the churches at Utrecht 
One has the date 1620; he was living m 1623.1 
VALLEE, or VALEE, Simon. This aitist was 
bom at Pans about the yeai 1700 He was a pupil 
of Peter Drevet, and has engraved scveial plates, 
which are etched and finished with the giaver m a 
neat, tasteful style. The following aie among lus 
most esteemed prints : 

POR^’R UTS. 

John de Tiov, Paintei Kiui* , afto Ft as de Ttntf 
John Fiantib Sawj, Curate of fcit Mcuehoult, aftet the 
same. 

SUBJECTS* VFTKfl V UilOl S MASTERS'. 

The Transfiguration ; aft a Ha f facile 
St John m the Desovt 7 aftet the same 
The Flight into Egypt, after Carlo Mat ath 
The Rcwureetiou of Laz.nus , aftet <7 n ola/no Mu-tano 
The finding of Moses; after Ftancesco Romanelh 
Christ bearing lus Ciuss‘, afte/ A ad tea Sarah i 
The Death of the Yiigm, aftet M Anqelo da Caia- 
lac/gio. 

The Saciifite of Abraham , aftet Atif Cotjjtrl 
Christ calling to linn the Little Clukhen, utter P. J 
Cozes 

The Descent of tin Holy Ghost , aftet the same 

[Unless there be an enor m the date of his birth, 
this cannot be the same At Valle e who engraved the 
series of four landscapes, m folio, after A r . Poussin , 
for there is a print by him with the date 1706. It 
is the portrait of a Lady m a Garden, attended by a 
young negro, and she appeals about to gather a 
pink; at the bottom, Eigauld pinx. 1701— S. Vallee 
sc. 1706. Zam notices a Stefano de la Voice, called 
also il Cat) Poussin , who was an amateur painter 
and engiaver, and operated from 1724 to 1764; the 
same that M. Bernard asserts was bom in 1/22, 
and died m 1803.] 

VALLENBURGH, . This painter was 

horn at Nuremberg m 1555, and w y as instructed m 
the first elements of design by an obscure artist, 
wLo is not mentioned. He travelled to Venice 
when he w as young, where he studied the works of 
Titian and P. Veronese, and returned to Germany 
with an agreeable and harmonious style of colour* 
ing, and great facility of execution. Though he 
occasionally painted historical subjects, he was more 
successful in representing perspective views of public 
places, with markets, fairs, and festivals, in which 
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he usually introduced a givaf number of figures, de* 
signed with toleiahle oe>nvWm*^>, HR works aie 
little known ixrept m Get mum, where they aie 
held in considenihle esPUMtn u He died in 1623. 
[This probably means Fntftal VefLt tdtvttjh. who 
died in 1623. Theie is no account of an aitist id* 
(he name of Valtenlingh ] 

[YALLET, PiiRRi. u designei and emn aver, 
horn at Oi learn abort the \ ear 1575 He bore the 
title of “ JUoditn utthnaiit du EuV to Henry IV. 
of Fiance, and wn^ living m 1042 lie is noticed 
by’ Robeit Dumesmi, ** Le Ruutiv Giaveur Frau- 
can, ‘ tom. vi , as the engnaei of 124 punts which 
decorate Les luirbias uin hiuns de Theagene 
et Ginn idee,” pubb-hed m It»13. a hibliogiaphieal 
bijou of thegieatist ran tv, a Pkui of the City of 
Pans, atla Ft an , the foweis in the 
woik entitled ** Le Jaulin du Roy ties Chresfieix 
Heniy I Y Roy de Fiance et de Navaie. Dedie a la 
Royne,” published m 16(R In tins edition is the 
poitinit of theaitist with his name* and the date. It 
has also that of the keepei of the gulden, Jean 
Rohm, a eunuch, who icaied the last acacia m 
Fiance. Tins is al-o a very curious work, and 
would much interest the tlorieuhunsts of the pie- 
sent day Nothing fulther is lecorded of Piene 
Yallet, except that he was connected m some other 
woik with two artists, now veiy little known, P. 
Faunae, and G. Gun one, oi Chdmel Le Jen tie, who 
nourished at Pans in 1606, it is supposed that 
Fatome was a designer, and Le Jeune an engravei, 
but they’ worked conjointly.] 

YALLORY, the Chevalier of, a Fiench ama- 
teui engraver, who ilounslied about the year 1760, 
He etched for lus amusement several small land- 
scapes, and other subjects, ajfrt Hum her. [This is 
piobabiy the Chevahei Theudtn e Italian/, but theie 
was a Cavaliere Antonm, who operated thirty years 
eaihei : he was an Italian ] 

\ ALPVKSTA, Pedro, a Spani.sh painter, born 
at Osma, in Old Castile, in 1614. lie was a dis- 
ciple of Eugenio Caves, and, aceoidmg to Palomino, 
was the most successful follower of his style. Ills 
principal works are m the cl lurches and convents «t 
Mcidiid, of which the most remarkable are, a series 
of pictures of the Life of the Virgin, m the church 
of San Miguel; the Holy Family, with St. Joaclum 
and St. Anne, in the chapel of the Hospital del 
Buensuceso; and six pictures lepiesenting the life 
of St. Clara, in the convent of the Franciscan Nuns. 
He died at Madrid in 1668. 

VAN, . V in, Vande, Vanden, and 

Vander, being only articles preposed to the DuTTR, 
Flemish, and German names, when the artist is not 
found under the letter V, the article -will be met with 
by referring to its proper initial letter ; as V an Achen 
under Achen, Vande Velde under Velde, Vanden 
Berg under Berg, Vander Borcht under Borcht, 
&c &c. 

VAN BALEN. See Balen. 

[VANDAEL, John Francis, an excellent paint- 
er of fruit and flowers, was horn at Antwerp m 
1764, but went early to Pans and settled there. He 
w as self-instructed m art, but made such progress 
that he soon distinguished himself at the exhibi- 
tions. On one occasion he obtained the prize of 
4000 francs, and on two others, the large gold 
medals. Fie did not confine himself strictly to fruit 
and flowers, hut painted other subjects, in Much 
such objects might be introduced with propriety. 
Three of his pictures are in the Luxembourg; two, 
w hich he painted for the Empress Josephine, are at 
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Munich; they represent an Offering to Flora, and 
the Tomb of Julia. He was also patronized by the 
Em press Mane Louise, who took one of his pictuies 
with her to Parma. Many of his pictures were to 
be seen in the chateaux of St. Cloud and de Tuanon, 
and also in the collection of the Duehesse de Beiri. 
They may all be ranked as fruit and flower-pieces ; 
the other parts being subordinate to these objects. 
The date of his decease is not ascertained. He was 
a member of the Academies at Amsterdam and 
Antw erp, and also of several other societies, and a 
chevalier of the Legion of Honour.] 

[VANDEN DYCK, Daniel, an engraver, was 
bom, according to Biulliot, m France, but Boschim 
and others say he was a native of Flanders. He 
was an historical painter, and an engraver in aqua- 
fortis. He went to Venice, and became inspector of 
the gallery of the Duke of Mantua in 1658. Though 
it is said that he painted with great reputation his- 
torical compositions and portraits, m which he was 
assisted by his wife Lucre tia, a daughter of Nicolas 
Renier Mabuse, whom he married at Venice, none 
of his pictures are otherwise noticed. Robeit Du- 
mesnil, tom. in., has described five etchings by him, 
all of which have his name. Thiee of them are 
among those that some writers have attubuted to 
Anthony Van Dyck. They aie maiked with a star. 

* 1. Susanna and the Eldeis , Dam 1 . Vanden Dyck m et 

fecit. 

* 2. The Virgin and Infant ; D V. Dyck m et fee*. 

3 St. Katharine , D V Dyck I , the two hist letters 
joined as a monogiam 

4. The deification of Eneas , dedicated by the artist to 
the Marquis Gicalten, a noble Venetian. 

* 5. A Bacchanalian scene , Silenus drunk at table, sup- 

ported by a Bacchante , Dam 1 . Vanden Dyck Jec t 

In Rigal’s catalogue mention is made of a Shep- 
herdess and Shepherd, half-length figures ; and 
otheis, it is said, are marked with his cipher only, 
one of which has the date 1626 these Robeit Du- 
mesnil has not seen. The Shepherdess and Shep- 
herd is attributed by others to John Thomas .] 

VANDERBURGH, Adrian This painter was 
born at Dort m 1693, and was first a scholar of Ar- 
nold Houbraken, but he aftei wards acquired a more 
finished style, by imitating the works of Miens and 
Metzu. He painted with considerable success small 
portraits, domestic subjects, and conversations, 
which were agreeably coloured, and painted m a 
neat, polished manner, though very inferior to the 
artists he adopted as his models. His pictures aie, 
however, found m the collections m Holland, where 
they "are held m considerable estimation. He died 
in 1733. 

[VANDERGUCHT, Benjamin, a portrait paint- 
er and picture-dealer, was the thirty-second child of 
Geiard Vandergucht the engiaver, by his only wife, 
who survived him several years. Benjamin was a 
student at the school m St. Martin’s Lane, and 
afterwards at the Royal Academy. He painted the 
portraits of actors, among them those of David 
Garrick, as Steward of the Stratford Jubilee, and of 
Woodward the Comedian, which is m the Lock 
Hospital. He relinquished painting for picture 
dealing, picture cleaning, and lepainng, which he 
probably found a more profitable occupation. He 
was drowned in the Thames, neai Chiswick, m 
1794. His father, Gerard, was an engraver of 
hook-prints for publications m the early part and 
middle of the 18th century. See the articles Gucht, 
Yander.] 

VAN, Diest. See Diest. 


VANDYCK, Sir Anthony. The memoirs of 
this admirable painter are so mtexestmgly con- 
nected with the histoiy of English ait, that we can 
scaicely avoid considering him as our own country- 
man. He was horn at Antweip m 1599, and, ac- 
cording to Houbraken, was the son of a painter on 
glass, by whom he was instructed in the elementary 
principles of design, and was aftei waids placed un- 
der the tuition of Henry Van Balen, a painter of 
considerable reputation, who had studied in Italy* 
He had already made a rapid progress under that 
master, when the brilliant reputation of Rubens, 
and the sight of some of his finest works, inspired 
him with the ambition of becoming his disciple, 
and by the intercession of some mutual fi lends, he 
was received into the academy of that illustrious 
painter. It was not long before the intelligent eye 
of Rubens discovered m his disciple talents of no 
ordinary cast ; he soon found him of sufficient ability 
to effectually assist m the numeious commissions in 
which he was engaged, and he was intrusted to for- 
ward several of the works of Rubens, from his de- 
signs, to a point which required little moie than the 
ultimate touches of his master. Whilst he was a 
pupil of that distinguished pamtei, an accident^ oc- 
cuned which established his superiority over all his 
fellow students. 

It was the custom of Rubens, as a relaxation 
fiom his labonous application, to take an airing on 
horseback m the evening, when his pamting-ioom 
was locked up, under the caie of a confidential do- 
mestic. The numeious students, desirous of an op- 
portunity of examining the mode of his piocess, 
from the commencement to the finish of his works, 
prevailed on the guaidian, by fiequent presents, to 
admit them into his atelier. At the time when he 
was engaged on his celebrated picture of the Descent 
from the Cross, their curiosity wafr more particu- 
laily excited, and, as they eageilv pressed forward 
to examine the work, Diepenbeck, pushed by one 
of his fellow students, fell against the picture, and 
effaced an essential part of it, the face of the Virgin, 
and the arm of Mary Magdalene, which had been 
just finished. Consternation seized every counte- 
nance, the dread of their master’s displeasure, and 
the consequent dismissal from his school, was the 
pievalent feeling, when John Van Hoeck assumed 
a presence of mind, and addressing his companions, 
proposed, as they had yet three hours of daylight, 
that the ablest of them should immediately under- 
take to repair the damage the picture had sustained, 
and named Vandyck as the most likely to succeed. 
Every one applauded the nomination, and Van- 
dyck, apprehensive of the consequences, was pre- 
vailed on to undertake the office, though despairing 
of success. On the succeeding morning, Rubens 
entered his paintmg-room, attended by his disciples, 
and, regarding the picture, he pointed to the part 
repaned, observing, “ there is a head and an arm that 
are by no means the worst of what I did' yesterday 
and, though on approaching nearer to the picture 
he discovered the alteration, he was so satisfied 
with what had been done, that he did not think 
proper to change it. 

It has been asserted by D’Argenville, and others, 
that this cncumstance, and the growing ability of 
Vandyck, alarmed the jealousy of his instructor, 
and, m consequence of it, he advised him to re- 
nounce historical subjects, and devote himself to 
poi trait painting, in which branch he had already 
discovered extraoi dinary ability. But this calumny 
is easily refuted by the established generosity and 
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libel alitv of Rubens’ nature, and a leference to 
facts. If Rubens had really been jealous of the un- 
common powers of Ins disciple, it is not very pro- 
bable that he v ould have endeavoured to promote 
them, by recommending him to visit Italy, where 
he had himself studied with so much advantage. 
On this subject, Loul Orfoid justly observes, that 
“Addison did not advise Pope to translate Ilomei, 
but assisted Tickell m a mal translation.” It is, 
however, certain, that Rubens not only urged lnni 
to undertake the journey, but pointed out to lnm 
the objects, the study of which he conceived would 
most conduce to his improvement. 

It is no less mcontrovei tible, that Vandyck paint- 
ed a great variety of histoncal pictures, after he left 
the school of Rubens, of which Descamps gives a 
particular account of seventy-seven in the chuiches 
and public edifices, which form only a part of his 
works. 

Vandyck did not hesitate to follow* the advice of 
his instructor, and, as a proof that they sepaiated 
on the most amicable teims, he piesented Rubens, 
previous to his depaiture, with two historical pic- 
tures, and the portrait of Rubens's second wife, 
Helen Forman, as a proof of his gratitude and 
esteem, and received m return one of Rubens's finest 
horses. 

In 1619, when he was twenty years of age, Van- 
dyck left Antwerp, on his travels to Italy, and first 
visited Venice, so attiactive to the aitists of his 
country, as the gieat theatie of coloming, where he 
studied with attention the works of Titian, and im- 
bibed so deeply the tints of that admirable painter, 
that he is geneially allowed to appioach nearer to 
the delicacy and punty of his carnations than even 
Rubens, fee afterwards went to Genoa, where the 
fine style he had acquired recommended him to the 
notice of the prfueipal nobility, many of whose por- 
traits he painted, as well as several pictures for the 
churches and private collections, which excited 
universal admnation. Desnous of visiting the great 
objects of art which embellish the capital of Italy, 
he left Genoa for Rome, and soon after his arrival 
was introduced to Cardinal Bentivogho, who had 
been nuncio from the pope into Flanders, and to 
whom Ins talents were already known. He soon 
afterwards painted his celebrated portrait of that 
eminent prelate, winch has always been considei- 
ed one of the most admirable productions of por- 
traiture. This fine picture was long an ornament 
of the Gallery at Florence, and is probably there 
still. He painted some histoncal subjects for the 
cardinal, and several portraits of the most dis- 
tinguished personages; but finding his works re- 
viled and criticised by the artists of his country, 
then resident at Rome, because he could not be pre- 
vailed on to partake of the carousals and nocturnal 
orgies of the Bentevogel society, he left that capital, 
and returned to Genoa, where he was leceived m 
the most flattering manner, and met with constant 
employment. Whilst at Genoa, he w r as invited to 
Palermo, where he painted the poi trait of Philibert, 
Prince of Savoy, the Viceroy of Sicily, and w f as en- 
gaged in several commissions for the court, when 
the breaking out of the plague obliged him to leave 
Palermo, and he soon afterwards returned to Flan- 
ders. 

The promising genius Vandyck had displayed 
before he left Antweip, and the brilliant reputation 
he had acquired in Italy, had excited an anxious 
curiosity in his countrymen, to witness the improve- 
ment of his talents by the advantages of travel, and 
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the dill'cient lebgious communities weie desirous of 
employing his. pencil. Hits hist public work, after 
bis ict mu, was his celebrated picture, painted for 
the dim eh of tile Aughstmes, repiesentmg St. 
Augustine in ecstasy, supported bv angels, with 
oilier .Minn, of which we have a piint by P. de 
, Toth'. Tins performance procured him great re- 
putation; Rubens was one of the mo *4 zealous of 
its admners, and one of tile loudest extollers of his 
fame. Of this pielme Sn Judina Reynolds ob- 
serves, that w ‘it is of great fame, but that in some 
measure it disappointed his expectations; that it 
has no effect, from the w ant of a large mins of light, 
the tw o angel" making two ‘-mail maws of equal 
magnitude, and adds, that the hguie of St. Augus- 
tine is dieted m bLck, though m the print it makes 
the pimcipal light.” In continuation of the just- 
ness of tins ci ltu ism, and m \ indication of the judg- 
ment of the pamtei, it is worthy of lemaik, that in 
the pictuie, as originally painted by Vandyck, the 
drapery of St Augustine was white, and, with the 
two angels who support lmn, foimed one principal 
ma«s of hght It is upon leeoul, that the ignoiance 
of the monks obliged Yandvck to alter the dress of 
then patron saint fium white to black, and the 
painter was leluetantlv obliged to submit to so mor- 
tifying a dilemma, befoie he could obtain payment 
foi the picture. 

He was now loaded with commissions, and the 
principal public edifices at Antwerp, Brussels, Mech- 
lin, and Ghent, were embellished with the produc- 
tions of hi;* pencil. It was about tins time that he 
painted the senes of inimitable portraits of the 
eminent ai fists of Ins time, which have perhaps 
never been equalled, for the admirable variety of at- 
titudes, and the characteristic expression in the airs 
of the heads. They were engiaved by the most 
eminent aitists of the time, Vorstermans, Boisvert, 
Pontius, and others, and seveial of them w ere etched 
by Vandyck himself. One of the most admired of 
Ins perfoi manccs, and which, moie than any other 
of Ins works, evinced the advantage he had derived 
from his studies m Italy, was the picture he painted 
for the church of the Recollets, at Mechlin, repre- 
senting Christ crucified between the two Thieves, 
with Mary Magdalene and St. John. This ad- 
mil able pictuie is worthy of the best time of the 
Caracci, m composition and expression, m the va- 
riety and extensiveness of the design, and the judi- 
cious disposition of the whole. In the efforts which 
the Thieves make to detach themselves from the 
Cross, he has successfully encountered the gi eat est 
difficulties of the ait, and the look of grief anTPTt?- 
signation in the Virgin is above all praise. In the 
opinion of Sir Joshua Reynolds,** this, upon the 
whole, may be considered as one of the finest pic- 
tures in the world, and gives the highest idea of 
V andyck’s powers; it shows that he had truly a 
genius for history painting, if he had not been 
taken off’ by portraits.” Another of his most ad- 
mired works, formerly m the church of the Recol- 
lets, at Antwerp, representing a Pieta, or the Dead 
Christ in the lap of the Virgin, with St. John and 
two Angels, which has been finely engraved by 
Bolswert, is now m the Gallery of the Louvre In 
this admirable performance he appears to have had 
in mind the famous Dead Christ, with the Marys, 
by Annibale Caracci, to which the exquisite ex- 
pression m the head of the Virgin is hardly inferior. 

The geneial admiration excited by these able 
i productions, and the applause bestowed on them 
I by Rubens, did not fail to rouse the jealousy and 
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envv of his contemporaries, particularly those who 
had been his fellow-students, and whose "works weie 
not equally successful. They accused him of tame- 
ness and littleness of invention, and asserted, that 
he was incapable of handling a brush ; the delicacy 
and correctness of his design, and th q finesse of his 
touch, they lepresented as meanness and timidity, 
and they were indefatigable m their mtiigues, to re- 
sile and calumniate his wwks. These cabals were 
not the only unpleasant circumstances which con- 
spired to rendei ins situation m Flanders disagree- 
able. 

In addition to the indignity he had expenenced 
from the Augustine monks already mentioned, he 
was destined to encounter one more humiliating 
fiom another quarter. The canons of the Collegiate 
church at 0 our tray commissioned him to paint a 
picture for their principal altar, and, on this occa- 
sion, he w r as desirous of sui passing himself He 
chose for his subject the Elevation of the Cross, 
and bestowed on it all his ait to lender the perform- 
ance accomplished. The pictuie u r as sent to Cour- 
tray, and w r as no sooner placed, than the canons 
hurried with impatience to examine it To the 
astonishment and mortification of Vandyck, the 
chapter viewed him and his production with the 
utmost contempt, they declared the picture to be 
detestable, and the author a miserable dauber. Af- 
ter pronouncing this notable deciee, they with- 
drew from the church, and it was with difficulty 
that he could procure payment for the picture. In 
a short time, the altar-piece having been seen by 
several artists and persons of judgment, was de- 
dal ed not only to be one of his finest works, but a 
chef (Fceuvre of art. The woithy canons now r be- 
came sensible of their enoi, and as some reparation 
for the outrage they had offered him, they resolved 
to commission him to paint two more pictures for 
their church. But Vandyck, with becoming indig- 
nation, refused to comply with their demand, ob- 
serving, that there was a sufficient number of daub- 
ers at Courtray to answer their purpose, and that he 
had detei mined never more to expose himself to the 
brutality of insolence and folly. 

Wearied and disgusted with these continued con- 
trarieties, he readily accepted an invitation from 
Frederick, Prince of Orange, to visit the Hague, 
"whose portrait he painted, and those of his family, 
the principal personages of his court, and the foreign 
ambassadors. 

The encouragement given to the arts by Charles 
L i nd uced Vandyck to visit England m 1629 He 
\fc£s lodged with his friend and countryman, George 
Geldorp, the painter, and for some time entertained 
hopes of being introduced to the notice of the king ,* 
and the neglect he experienced is not easily ac- 
counted for Not meeting with the encouragement 
he expected, he returned to Antwerp, not a little 
chagrined and disappointed, and had made up his 
mind to establish himself there for the remaindei of 
his life, when a portrait of Sir Kenelrn Digby, 
painted by him, being shown to the king, he ex- 
pressed a desire that V andyck should be invited to 
return to England. 

In 1631 he arrived a second time in London, and 
was presented by Sir Kenelrn to the king, by whom 
he was most graciously received He was lodged at 
Black-Fiyars, among the king’s aitists; thithei his 
Majesfy frequently went by watei, and viewed his 
performances with delight, not less charmed with 
ms conversation than the beauties of his pencil. 
Charles frequently sat to him himself, and bespoke 


several pictures of the queen, his children, and 
courtiers. On the 5th of July, 1632, the king con- 
fen ed on him the honour of knighthood, at St. 
James’s, and soon aftei wards granted him an an- 
nuity of two hundred pounds a year for life. The 
patent is preseived m the Rolls, and is dated 1633, 
m which he is styled pamtei to his Majesty. 

Vandyck now became the most populai artist of 
his time; he was overwhelmed with business, and 
though he was indefatigable, and possessed an al- 
most unexampled facility, it was with difficulty he 
could keep pace with the commissions with which 
he w r as loaded The liberal lemuneration he le- 
ceived foi his pictures enabled him to support a 
splendid establishment ; he kept a sumptuous table, 
wdnch was frequented by persons of the highest dis- 
tinction, and is said to have often detained his sit- 
ters to dinner, for an opportunity of studying then- 
countenances, and of retouching then pictures again 
m the afternoon. His natural disposition led him 
to indulge m pleasure and expense. He was fond 
of music, and liberal to thepiofessors of it, and was 
a generous encouiager of all such as excelled in any 
art or science, many of whose portraits he painted 
gratuitously. He married the daughter of the un- 
fortunate Lord Gowuie, w T ho brought him no other 
dower than a noble name and gi eat personal beauty. 
Soon aftei his maniage he left England wuth his 
lady, and w-ent to Antwei p, on a visit to his family 
and friends, and afterwards proceeded to Pans. 

Emulous of the glory Rubens had acquired by his 
splendid works m the Luxembourg, Vandyck is 
said to have visited that capital with the hope of 
being employed m the then projected decoration of 
the gallery of the Louvre ; but on his arrival, he 
found the commission already disposed of to Nicholas 
Poussin, who had been brought from Rome for that 
purpose. Vandyck returned to England, and still 
letaimng the same ambition of executing some pub- 
lic work m competition with his master, he pro- 
posed to the king, through the channel of Sir 
Kenelrn Digby, to decorate the walls of the Ban- 
quetmg-house, of which the ceiling w 7 as already 
adorned by Rubens, with the history and procession 
of the order of the Garter, for which the sum de- 
manded was eight thousand pounds. The proposal 
w r as more agreeable to the king’s wishes than suited 
to the state of his finances. The appioachmg 
troubles of the times would, at all events, have pre- 
vented its completion. Vandyck did not long sur- 
vive the rejection of his proposal. His luxurious 
and sedentary life brought on the gout, and injured 
his fortune. He endeavoured to repair it by the 
egregious, but then prevalent folly, of the pursuit of 
the philosopher’s stone, in wffiich he w 7 as perhaps 
encouraged by the example or advice of Sir Kenelrn. 
Digby. He died m Black-Fry ars, December 9th, 
1641, and w-as buried m St. Paul’s cathedral with a 
funeral pomp suited to his extraordinary abilities, 
and the universal esteem he had acquired by the 
urbanity of his manners and the liberality of his 
heart. 

It is, perhaps, without example m the history of 
the art, that a painter, cut off in the vigour of his 
life, should have left such a multiplicity of works, 
the number of wdnch is perhaps not exceeded by 
those of Rubens, though he died so young. If w’*e 
cannot, m a general view, place him on an equality 
with Rubens as an historical painter, it will be al- 
lowed that he surpassed him m the correctness of 
his design, m the delicate expression of his heads, 
m the truth and purity of his colouring, and in the 
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tender melting of his tones* If he had less bold- 
ness of conception, and less fecundity of indention, 
his compositions aie regulated by judgment and 
propriety, and it may be leasonably presumed, that 
if, like his illustrious instructor, he had devoted him- 
self to that branch, and had not been chiefly en- 
gaged m poitiait painting, he possessed a genius, 
as well as eveiy other requisite, to have reached the 
highest rank among the painters of history. ^ 

In poitiaiture \ andyck will not be denied the 
most honourable place after Titian, and it will then 
be admitted that Titian only retains this supenonty 
in the heads of his poi traits, and that m the hands 
and accessories he was mferioi to our painter, both 
in correctness and elegance His attitudes are easy 
and natural, and they captivate by an air of unaf- 
fected simplicity for which his poi traits are singu- 
larly remarkable. His heads aie full of life and 
expression, without any thing of the coldness and 
insipidity which are frequently found in the pio- 
ductions of the portiait painter Independent of 
the many admiiable pictures he painted of the king 
and the royal family, there are m England many 
fine portraits of distinguished personages, which aie 
among the principal ornaments of the mansions of 
the nobility. 

This distinguished painter occasionally amused 
himself with the point, and has etched seveial 
plates, -which are executed with a spmt and fire 
bordering on enthusiasm. They consist chiefly of 
portraits of the most eminent artists of his time, 
from his own designs. Little attentive to the neat- 
ness or minuteness of his execution, his point is 
animated with a "vigour and eneigv which aie per- 
haps without example. The following are his prin- 
cipal works : 

Christ crowned with Thoms; A VandycL. tnv. 

[A Holy Family 
A Bust of Seneca and others ] 

PORTRAITS OF ARTISTS. 

Adam van Oort, Painter; Ant. Tandy ek, fecit aqua 
foHi 

Justus Sutteimans, Pamtci, of Antweiji 
Peter Breughel, Painter 
Lucas Voistermans, Engraver 
Judocus de Mompci, Painter 
Paul du Pont, 01 Pontius, Engiaver 
John Breughel, Painter. 

Francis Fiank, Paintei. 

Jon de Wael, Painter. 

John Snellmx, Painter. 

Titian, with his Mistress, who is leaning on a casket, w ith 
a skull, Titiano, puue A VandycL y Jec. 

[Anthony Cornelissen, Amateur. 

Erasmus Rottcidamus 
Anthony Van Dyck 
Philip Le Roy, Eques 
Francis Snyders, Painter. 

Anthony Triest, Bishop of Ghent 
William De Vos, Painter 
Paul De Vos, Painter 
John Waveiius, or Vanden Wouwer 

There are several others attributed to him, hut be- 
ing doubtful they are not quoted.] 

[It is probable that Van Dyck’s father was some- 
thing better than a painter on glass, as stated by 
Houbraken; other writers say he was a woollen- 
manufacturer. His mother was skilful in embroi- 
deiy, which she wrought with considerable taste 
from designs both of landscape and figures. In a 
letter addressed to the Earl of Arundel, dated Ant- 
werp, 17th July, 1620, it is stated, “ Van Dyck lives 
with Rubens, and his works are beginning to be 
esteemed little less than those of his master. He is 
a young man of one-and-twenty, whose parents are 
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persons of consider aide pretty in thr* ei?\, and i! 
will be difficult, thn efore. to induce hnn to remove w 
He enfeied the school of Rubens in 1 6 1 o : "•o t hat 
he had then been five vem** under the ttmion of 
that able master. The aneodo:** thuM* rebind of 
his having repainted the face of the Virgin and the 
aim of the Magd.ilem in a pH Hire of the Descent 
from file (boss, hv Ruben", winch ^>»ne of hU fel- 
low pupils had mpued, wa** tendered doubtful by 
the stun being applied to another pvtme, a St. Se- 
bastian* But neitiier n men for {lie Descent 
from the C’lo^s was p, anted by R ubeiis m 1 61 1. and 
put up in the (v.thediui in D»I*2, appeal *•> by the 
“ Registres du Seimeut tie f \np 4 lnist%” three \ ears 
at least befoie Yen D>ek eiiteivti tfie M k hool of Ru- 
bens; and the picture of St Sebastian, in the church 
of the Augustine^, was not finished till If US These 
facts have been ascertained hv Mims. Francois 
Mols, a native of Antwcip. and appear m his ma- 
nuscupt notes to “ De^camps* Lues of the Flemish 
PauiteisD and aie quoted from the copy m the pos- 
session of his K\ct llenev Monsieur S\ h am Van de 
Wevei, hv Mr. V. II. Caipenter, in the emenda- 
tions to hnMenion of Van D\ek Ttut respecting 
his treatment by the Augustine monks, at C’ourtrai, 
is also shaken hv the diseoveiv of Van Dyck’s au- 
tograph letter, acknowledging, mfh thanks, the re- 
ceipt of the money, as well as of some ptiujfres. a 
cake for which Courtiai is celebrated, presented to 
him by the canons. The chapter could not view 
Ins pietuie and him with contempt, for he was not 
present when the picture was about to he placed in 
the chujhl foi winch it was painted , not for the 
principal altar. It appears In a letter, dated Ant- 
weip. the Sth of Md\, Idol, addressed bv Mureas 
Van JVoonset to JL de Bt aye, a canon of the cathe- 
dral, that the picture was ordered by the latter for 
a paitieulai chapel hi the building, and that the sum 
of 6G0 tlonns was the puce; when finished it was 
sent through the agency of the said Marcus Van 
Counsel, Whether any dispute arose among the 
pai ties, which served ns a foundation fin* the anec- 
dote, does not appear; it is said that the canons, 
even now, make great difficulty of showing the ori- 
ginal letters of Van Dvck in then possession, w hie h 
induces the belief that they do not tell to the advan- 
tage of then predecessor. The love affair, which 
retarded his journey to I taly m 1619, seems to he 
more authentic. In passing through Saveltheim, 
a village near to Brussels, he became enamoured of 
a beautiful young woman of the name of Anna Van 
Opheni. The charms of her person more than coun- 
terbalanced the desue of visiting and contempTat HTg 
the aaitiquities and pictures of Italy; he staid long 
enough with her to paint, at her*sohcitation it is 
said, tw’o pictures for the parish church. The sub- 
ject of one was, St. Martin dividing his Cloak with 
a Beggar, m which he introduced his own portrait 
as the saint, mounted on the horse presented to him 
by Rubens on commencing his journey. This pious 
offering obliterated the scandal, especially as the 
priest, and some others of the parish authorities, 
according to Michel, found that it was worth 4000 
florins, and accordingly sold it to a Monsieur Hoet 
for that sum. But the villagers, who were delighted 
with the picture, were not so readily disposed to 
part with their patron saint, though personated by 
an unrepenting sinner ; they armed themselves, 
their wives, and their children, with agricultuial 
implements, determined to prevent the removal. A 
party was soon at the heels of Monsieur Hoet, who 
was obliged to 'escape through the priest’s garden, 
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and make the best of his way back to Brussels. The 
picture remained in the church till 1806, when, af- 
ter considerable resistance by the inhabitants, it 
was taken by the French and lemoved to the Lou- 
vre, where it remained till 1815, when it was re- 
stored to its original situation. The other picture 
was a Holy Family; the characters being repre- 
sented by his inamorata and her parents. Dui mg 
the warm Flanders the French infidels, the forageis 
for the army, who neither lespected the sacred 
subject, nor knew the value of it as a painting, ac- 
tually cut it up, it is said, and made sacks of it for 
their grain. Mr. Mols, who died m 1790, in his 
manuscript notes to Descamps, observes that this is 
a mistake, as the picture was still to be found m the 
church, over the altar of the Virgin Van Dyck 
also painted the beautiful Anna’s poi trait, surround- 
ed by seveial dogs, belonging to the Infanta Isa- 
bella, of which she had the care. This was pie- 
served at the chateau de Tervure, a hunting-seat of 
the Duke Charles of Lorraine. Possibly her father 
was keeper of the hounds. Rubens, hearing of his 
pupil’s infatuation, went to the village of Savel- 
theim, roused him to a sense of his situation, and 
urged his instant depaituie for Italy. Another 
anecdote, which may or may not be tiue, is, that 
Van Dyck, passing through Haerlem, was desirous 
of seeing Frank Hals, whose portraits he much ad- 
mired, but Frank was only to be found at the tavern. 
Van Dyck sent word that a stranger waited to have 
his portrait painted, and Hals made his appearance. 
Being told that he could only have two hours to 
execute the picture, he seized his palette and brushes, 
and on the first canvas that came m his way 
finished it within the stated time. V an Dyck on 
seeing it expressed satisfaction, observing that he 
thought painting a very easy process, and would 
like to try what he could do, requesting Hals to take 
the seat he had occupied. The latter soon perceived 
that his visitor was no novice m the use of his im- 
plements ; but on seeing the peiforaiance he cried 
out with astonishment, “ You are Van Dyck, for 
none other can do w hat you have done ! ” It is said 
that he visited England in 1629, and lodged with 
his friend and countiyman, Geldorp the painter; 
but this is not certain. In 1632 he came by invita- 
tion from the Earl of Arundel, at the command of 
Charles I. It was the sight of the portrait of Nicho- 
las Lanriere, the chapel-master, not that of Sir Ken- 
elm Digby, that induced Charles to send for Van 
Dyck. It w T as not the daughter of Lord Gowrie 
that he marned ; it w r as his granddaughter. Maria 
was the daughter of Patrick Ruthven, a 
physician, fifth son of Lord Gowrie. It is said that 
his attention was %t one time directed to Lady Stan- 
hope ; if so, he did not behave with his usual gal- 
lantry, for he disputed wnth the lady about the price 
of her portrait. The lady, it seems, w r as m love with 
Carey Raleigh, and probably Van Dyck perceived 
it ; he sent her word that if she would not give the 
pnce demanded, he could sell it to another who 
would give more. When Charles withdrew secretly 
from Whitehall, he directed Colonel Whalley to re- 
turn several pictures to different parties, and among 
them “ my Lady Stanhope’s picture to Carey Ra- 
leigh.” By his wife, Maria Ruthven, he had one 
daughter, who was married to a gentleman of the 
name of Stepney; by this marriage there was issue 
one sorf, who became a merchant-grocer, and was 
the father of George Stepney, the poet, born m 
1663. The number of pictures, portraits, and large 
historical compositions, attributed to Van Dyck, 


makes it almost incredible that so many should be 
the pioductions of one w ho had devoted so much of 
his time to pleasure, and died so 3 T oung, In “ Smith's 
Catalogue laisonne of the works of the Dutch and 
Flemish Painteis,” vol. ni. and Supplement, will be 
found descriptions, and interesting partieulais, of 
upwards of nine hundred and fifty ; and others are 
occasionally presenting themselves, which had not 
fallen under his observation. Many might be added 
for which the possessors claim his paternity, but 
they belong moie properly to contemporary painters 
who w T ere his assistants, or copyists, or adopted his 
style ofportiaituie, m which the lesemblance would 
be much assisted by the costume of the time ; some 
are not far below him. The pictures which he 
painted m Italy have moie of the Venetian colour- 
ing than those of a subsequent period ; but some of 
those painted at Genoa aie deficient m this respect; 
they are called his Genoese pictures On his return 
to Antwerp he reeuired to the Flemish mode, occa- 
sionally blending the two The eailiei portraits he 
painted m England are brilliantly coloured and 
carefully finished m all their parts ; but as business 
increased they were executed with more despatch, 
and much of the subordinate poition was left to be 
completed by his pupils oi assistants, the head and 
the hands only being painted by the master. 

Theie is a document preserved in the State Paper 
Office, which exhibits the prices charged by Van 
Dyck for portraits painted by him of Charles and 
Henrietta Maria, and other members of the royal 
family It also shows that the king made very se- 
rious deductions from those charges, and also that 
the painter’s pension was not regulaily paid. The 
document is supposed to be in Van Dyck’s hand- 
writing, and is headed 
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Memoiie pour Sa Mag tie Le^Roy. 

Price 

chained 

Pour mollures du veu’ conte . 27 7. 

Une teste d’un veliant poete . 201. 

Le Prince Henri . . . 50 1. 

Le Roi alia ciasse . . . 200/. 

Le Roy vestu de noir au Prm ce 
Palatin avecq sa mollure . 34 1. 

Le Prince Carles avecq le ducq 
de Jarc Pnncesse Maria P fae 
Elizabet P r Anna . . 200/. 

Le Roy vestu du noir au Mons r 
Morre avecq sa mollure . 34/. 

Une Reyne en petite forme . 20 1. 

Une Reyne vestu’ en blu’ . 20/. 

Une Reyne Mere . . . 50 1. 

Une Reyne vestu en blanc . 50/. 

La Reyne pour Mons r Barnino ) 20/. 

La Reyne pour M r Barnino j 20/. 

La Reyne pour la Reyne de Bo- 
heme 20/. 

La Reyne en petite forme . 20/. 

La ReyneenvoyeaMons. Fielding 3(5/. 

Le Prince Carlos en armes pour 
Somerset .... 40/. 

Le Roy alia Reyne de Boheme . 20/. 

Le Roy en Armes donne au Ba- . 
ron War to . . . > 50 Z. 

La Reyne au de Baron . ' 50/. 

Le Roy la Reyne le Prince Car- 
los au l’ambas r Hopton . ‘ . 90/. 

Une Reyne vestu en blu donne au 
Conte d’Ollande . . . 60/. 

Deux demis portraits della Reyne 
du veu Conte . . . 60/. 
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Eeduced 

to 

Struck 

out 

12 

100 

30 

100 

26 


15 

15 

15 

20 

15 

40 

40 

75 
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Price Reduced 

tt , , _ chaigvd to 

One piece pour la maison a Green 
Witz 100/. 

Le dessein de Roy et tous le Che- 
valiers 

Attached to this is the following note : 

The totallof all such Pictutes as 
his Ma tie is to paye fox m his J 
accompt rated by the King f 
and what his Ma tie doth al- ( 
lowe of, amounts unto five \ 
hundred tv entie eight pownde ? 

The other pictuies w cl1 the King 
hathe marked w th a cross before 
them the Queene is to pay for 
them and her Ma tle is to" 2 ate 
them. 

The Arrere of the Pention be- V | 

ing five yeares, amo wilts unto ( , noo 

one thousand pownds att two b 
hundred pownds p anum ) 

More for the pictures w ch Sir Ar- 
thur Hopton had into Spame 0073 

- The totall of all amowntes unto 1603/. 

The pictures for the Queene 200/ 

Five years Pension . . 1000/. 

Endorsed Sir Anthony Vandike. 

Whether this act of appiaiseinent was sponta- 
neous on the pait of the king, or prompted by 
others, does not appear. The reduction in the 
queen’s account not less rigid ; the claim on her 
Majesty for £380 is reduced to £200, which ap- 
pears to be an enormous excision. The ro\al ac- 
countant did not think his painter entitled to in- 
terest on the five yeans’ arrear of Ins pension, and m 
casting up hasf made the sum total £73 less than it 
should be, supposing that no deduction was made 
from the price charged for “ Tne piece pour la man- 
son a Green Vitz.” “ The King and all his Che- 
valiers ” are set down by the painter w ithout a puce, 
and the royal appraiser seems to ha\ e thought them 
worth nothing. 

u Le Roy alia masse,” which is reduced in the 
bill fiom £200 to £100, is piobably the same that 
is now m the Louvre; it represents Chailes de- 
scended from his horse, wuth his equerry, the Mar- 
quis of Hamilton, and a page m attendance with his 
cloak. It v r as purchased by Madame du Barn, at 
the sale of the Maiquis de Lassay’s pictures m 1770, 
for 24,000 francs, (£960,) and in 1816 was valued 
by the Experts duMuseeat 100,000 fiancs (£4000). 

“ Le prince Cailes avecq le ducq de larc, (York,) the 
princesses Maria, Elisabeth, and Anne,” reduced 
from £200 to £100, are now in the royal collection, 
and the picture is considered worth at least 1200 * 
guineas. The two portraits of the Queen, painted 
for “ Mon& r B amino” were intended for the sculp- 
tor Bernmo , to enable him to execute a bust of her 
Majesty, in the same manner as he had done that of 
her husband Charles. The inquirer will do well to 
consult Mr. W. H, Carpenter’s u Pictorial Notices,” 
consisting of a memoir of Sir Anthony Van Dyck, 
a descriptive catalogue of his etchings, and a variety 
of interesting particulars relating to other artists 
patronized by Charles L The greater portion of the 
matter is extracted,^ with much discrimination and 
industry, from original documents in the State Pa- 
per Office, the Office of Public Records, and other 
authentic sources, There is much credit due to Mr, 
Carpenter for rescuing from oblivion documents so 
830 


valuable as relating to Rubens, Tan Dvek, and 
other contemporary painters of the FlnnMi school, 
whose woiks occupy so large a space m all I lu* best 
English collections, as well as m foreign eountnes, 
F 01 the liMoiy of Rubem and Van Dvek it is in- 
dispensable.] 

VAN DYCK, Pinup. This painter wav born at 
Amsteidam 111 1680. and was a scholar of Arnold 
Boonen, under w hose tuition he rein an it d until lie 
surpassed Ins mstiuetoi. He painted "inuli por- 
traits m the st\le of Ins masiei, but wav mure suc- 
cessfully employed m painting Minimi* subnets to 
those of Miens and Metm, reprinting immerst- 
tions, ladies at then toilets, and gallant v S( inbhes, 
which me ingeniously composed, end paint t d with 
neatness and dehene\. though 111 equal to the ad- 
mnecl pioductions of the mantels he mutated. In 
1710 lie established himself ar Middle! mi g, uhi ie he 
wa« much employed. He was afteiwards united fa 
the Hague, and was patumuf d In the families of 
Wassemaer, Fa gel, and Selim lenb *rg. for whom he 
painted sonic ot his fit st pictuii The imputation, 
he had acquired leeomnn nued him to the notice of 
"William, Pimce of Ik^e. who not only engaged 
Inin to paint <e\eial pictures, imt eommnLoned him 
to purchase the choicest woiks of ait he could meet 
with m Holland and Plumleis for the rich collec- 
tion he was then forming at (\tss< 1 In this under- 
taking he acquitted hnirudf with judgment and 
taste, and entirely to the Miti-fuetion'of ins pioteet- 
or On his return to the Hague, he painted the 
portraits of the Stadtholdci and those 0 i his family, 
as well as several pictures for the cabinet of that 
prince, and commut'd to exeicise his talents with 
great icspedabihty until the vmr 1732, when he 
died at the Hague. Two* of ids happiest produc- 
tions ha\e been thought w 01 thy of being placed in 
the gallery ol the Lomu 1 The) iepresent a \o ung 
lady at her toilet, and a Indy plaung on tin* guitar. 
[These two pictures are not now m the Louvre; 
one is at the Hague, and the other in the Museum 
at Brussels The Loinie has two othcis, relating 
to Abraham and Hagar.] 

\ ANGEL! STL N incknzio, an Italian engraver, 
born at Florence about the year 1744. He visited 
Pans when young, w here he became a pupil of John 
George Wille. He has engraved several plates in a 
neat, finished st} le. among which are the following: 

PORTRAITS. 

Amand de Bourbon, Pimce of Goaty. 

George Louis, Count de Buff bn ; after A. Pujos, 

SUBJECTS. 

The Virgin and Infant ; a fter Baffaelle 
Venus chastising Cupid , after A from Caracri. 

Pyranvus and Thisbe ; after Guido , 

[Zani says he was born in 1738; and Ferrario, 
that he committed suicide in 1798, having previous- 
ly defaced all his plates. He had several pupils, 
who have since distinguished themselves as eminent 
engravers ; among them, Longhi and F. Anderlom. 
His capo d’ opera is the plate of Pyramus and This- 
be, from a picture attributed to Guido, but in reality 
from one by De la Hire. He was the first director 
of the School of Engraving instituted at Milan in 
1790 by Leopold II. Longhi succeeded him.] 
VANLOO, James. This painter was born at 
Sluys, m Holland, in 16 14, and learned the rudi- 
ments of design from his father, an obscure artist, 
who sent him to Amsterdam, where he had an op- 
portunity of profiting by the instruction of a master 
who is not named. He became a reputable painter 
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of histoiy and portraits, and, in the prime of life, 
established himself at Pans, wheie he was princi- 
pally employed in poitraiture. He became a mem- 
ber of the Academy there, and painted for his pic- 
ture of reception the portiait of Michael Corneille, 
the elder, which is a creditable specimen of his abi- 
lities. Of his historical pictures, Iloubraken men- 
tions as the most considerable the Bath of Diana, 
and the discoveiy of the Pregnancy of Calisto. He 
is said to have been a conect designer of the naked, 
and an agreeable colourist. He died at Pans m 
1670. 

VANLOO, John Baptist, was the giandson of 
the preceding aitist, born at Aix m Provence, m 
1684 His father, a pamtei of little celebrity, 
taught him the elements of design, and, possessed 
of a decided genius for the ait, Ins advancement was 
extraordmaiy, without the aid of supenoi mstiuc- 
tion. He had already acquned considerable reput- 
ation by some pictuies he painted foi the churches 
and public edifices at Toulon, when the siege of 
that place, in 1707, obliged him to return to Aix. 
He was soon afterwards taken undei the protection 
of the Prince of Cangnan, who enabled him to in- 
dulge the dcsne he had long expressed, of visiting 
Home, where he studied the woiks of the best mas- 
ters, and received some lessons fiom Benedetto Luti. 
His talents were not neglected at Rome; he painted 
some pictures for the churches and palaces, of which 
one of the most esteemed is the Scourging of Chust, 
in S. Maiia in Montieelli. He was invited to the 
court of Turin, wheie he was for some time em- 
ployed by the Duke of Savoy, whose poitiait he 
painted, with those of the principal nobility He 
afterwards passed some time at Pans, wheie he be- 
came a member of the Academy, and painted for 
his picture of reception Diana and Endymion. For 
the church of St. Marlin des Champs, he painted 
the Entry of Christ into Jerusalem , and in St. Ger- 
main des Pres, is a picture by him of St. Peter de- 
livered from Pnson. 

In 1737 he came to England, where, accoiding to 
the Anecdotes, his first works were the portraits of 
Colley Cibber and Owen Mac Swmney, whose long 
silver hairs were extremely picturesque, and con- 
tributed to give the new painter reputation. He 
was favoured with the patronage of Sir Robert 
Walpole, by whom he was introduced to the Pimce 
and Princess of Wales, whose portraits he painted. 
Vanloo soon bore away the chief business of Lon- 
don from every other painter. His likenesses were 
very striking, though not often flattering, and his 
IwsdTWere coloured with force His draperies and 
other accessories were usually painted by Van Aken, 
and Yanloo’s scholars, Eccaidt and Root. In 1742 
he found his health considerably impaired, and he 
was advised to try the effect of the air of his native 
country, Provence, where he died in 1746. 

VANLOO, Charles Andrew, called Carlo. 
This artist was the younger bi other of John Bap- 
tist Vanloo, horn at Nice m 1705. He was instruct- 
ed 111 the rudiments of design by his brother, whom 
he accompanied to Rome, and studied for some time 
under Benedetto Luti. He returned to Pans in 
1723, where he gamed the first prize for historical 
painting, and was employed, with his brother, to 
icpair the paintings by Pnmaticcio, m the Gallery 
of Fontambleau. In 1727 he again visited Italy, 
and passed some time at Rome, studying the woiks 
of the best' masters. He was invited to the court of 
Turin, and passed some years m the service of the 
King of Sardinia, where, among other considerable 


woiks, he painted a series of subjects taken from 
Tasso. 

In 1734 he returned to France, and was received 
into the Academy the following year ; his reception 
picture repiesented Apollo and Maisyas. He now 
became one of the most popular aitists of his time, 
and m 1752 the king confeired on him the order of 
St Michael, and afterwaids appointed him his 
principal painter, m which capacity he died, 111 
1765. His principal woiks at Pans are his pictures 
m the church of the Augustmes, called les Petits 
Peres, and one of his esteemed pioductions is m the 
gallery of the Louvie, leptesentmg the Mainage of 
the Virgin. By his studies m Italy, he acquired a 
correctness and simphcit}^ of style, which had a use- 
ful influence m leformmg the modem French school 
fiomthe affected and theatrical mannei mtiodueed 
into it by Coypel and De Troy. His countiymen 
have not sciupled to attribute to him the design of 
Ralfaelle, the giace of Coreggio, and the colour of 
Titian. A justei homage to his talents would have 
been to compaie him to the best of the modem Ita- 
lian pamtei s. His merit, though eclipsed by a com- 
pauson with the bnlhant luminaries of the bright- 
est ei a of the art, appeals to a respectable advantage 
when compaied with his conternpoianes. 

VANLOO, Louis Michael. This artist was the 
son of John Baptist Vanloo, born at Toulon in 1/07. 
He leceived his instruction in the ait from his fa- 
ther, and acquned considerable reputation as an 
histoncal painter, though he was more distinguish- 
ed for his excellence m portraiture. He w T as made 
a member of the Academy at Pans, and painted for 
his reception a picture of Apollo and Daphne. 
Philip V. of Spain invited him to the court of Ma- 
drid, and appointed him his principal painter. Af- 
ter the death of that monaich he returned to Pans, 
and continued the exeicise of his t&ents with great 
success. He died m 177L 

VANMANDER, Charles. This painter and 
writer on art was born at Meulebeke, near Court- 
ray m 1548 He was of a noble family, and le- 
ceived an education suited to his rank. At an eatly 
age he discovered a lively genius for poetry and the 
belles-lettres, and a decided disposition for painting. 
To cultivate the latter, on finishing his literal y pur- 
suits, he w as placed under the tuition of Lucas de 
Heere, a painter and poet of Ghent, with w hom he 
studied some time, and afterwards became a disciple 
of Peter Vlerick, an histoncal painter of some emi- 
nence at Courtray He had acquired considerable 
reputation by some pictures he had painted for the 
churches m Flanders, w T hen he determined to visit 
Italy, and passed three years at Rome, wheie he was 
assiduously employed m designing the 1 emams of 
antiquity, and studying the works of the best mas- 
ters. He formed an intimate acquaintance with 
Bartholomew Sprangher, and, m conjunction with 
that artist, w T as employed for some of the public 
places and private collections at Rome For the 
town of Teim, in the Roman state, he painted one 
of his most esteemed pictures, representing the 
Martyrdom of St. Bartholomew. After a lesidenee 
of thiee yeais m Italy, he had thoughts of leturmng 
to Flandei s, w r hen he was prevailed on, by Ins friend 
Sprangher, to accompany him to Vienna, wriieie he 
met wuth the most flattering encouragement, and re- 
ceived a pressing invitation to enter the service of 
the Emperor; but his attachment to his native 
country prevented him from accepting so honour- 
able a mark of distinction. 

He experienced fiom his friends and countrymen 
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the most lively expressions of kindness and favour, 
and received commissions for a vaiiety of consult*!* 
able works. One of his earliest pioductmns after 
his return from Italy, was a picture of Adam and 
Eve m Paiadise, m which he evinced how much his 
style of design had been reformed by his studies at 
Rome. This performance was followed by a moie 
arduous undertaking, representing the Deluge, m 
which he descubed the honor of the scene, and the 
varied expression of terror, grief, and despair, m the 
most striking and pathetic manner. He was in full 
possession of the public estimation, both as a paint- 
er and a poet, when this state of tranquil ] lospenty 
was interrupted by the calamities of war, with which 
the Low 7 Countries became at that time afllurtcd. 
He took refuge m Holland, and settled at 1 1 aei lem, 
wheiehe formed an intimacy with Henry Goltzms, 
and, in conjunction with that aitist, established an 
academy there, m which he intioduml the sty le <>1 
design he had acquired m Italy. Among his prin- 
cipal works m Holland w r ere, St. John preaching in 
the Wilderness ; the Adoration of the M.igi , and 
Christ hearing his Cross. In 16*04 he lemov ul to 
Amsterdam, and died in that city m 160(5. \\ e aie 
indebted to Yanmander for an account of the paint- 
ers of antiquity, and those of the Italian and Flem- 
ish schools from the year 1366 to 1604. 

[Alfred Michiels, m the preface to “ Histoire de la 
Peinture Flamande et Hollandaise,” has given an ac- 
count of Karel Van Mander, as a specimen how the 
life of a painter should be written 1 1 is li\ ely, i uman- 
tic,andinteiestmg It details m poetical language his 
birth, parentage, education ; his various occupations 
and adventures ; his love “ poui une belle personae 
de dix-huit ans, plus gracieuse que les plus charm- 
antes, pauvie et obscure, mais si bonne et si douce 
que Paxnour profond de Van Mander pour die lui 
donna le courage de Pepouser, sans cramdre la tem- 
pete qui devastait la Flandre!” Having mained 
this charming person, he established lum^eif at 
Courtray to escape the honors of war, which la- 
vaged his native place. From Courtray lie w as dm en 
by the plague to seek shelter at Biuges; but on his 
journey, with his wife and children, was met by a 
band of marauders, w r ho stripped them of all they 

E Dssessed, even to the clothes of the infant m aims. 

acidly one of the bandits threw aw ay an old gar- 
ment, m which Van Mander wrapped himself, and, 
as luckily, his wife, searching the pocket, found a 
piece of gold which the robber had unwittingly left 
there. This put the painter in good humoui ; he 
consoled his wife by telling her that he would pamt 
at Bruges to obtain wherewith to feed and clothe 
themselves, and ended by taking the infant from her 
arms, dancing, and singing with all his might “ ime 
chanson joyeuse ” so that she could not refrain from 
laughter m the midst of her tears. In this plight 
they reached the city. But his adventures w T ere not 
at an end ; the plague attacked this place of refuge 
also ; death appeared m his most hideous forms, and 
the Spanish troops kept the city in a continual state 
of anxiety. Finding that no tranquillity was to be 
enjoyed in a country ravaged by soldiers and afflict- 
ed by Heaven, he determined to seek peace and se- 
curity in the United Provinces. Holland had just 
freed herself from the yoke of Spam ; the national 
flag floated on her fortresses and on her vessels; 
William the Taciturn protected, sword in hand, the 
liberty of a regenerate people ; and the Lutheran 
doctrines excited in their minds that enthusiasm 
wdiich produces great actions. Van Mander em- 
barked for Holland, and reached Haerlem without 
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accident. Here be established himself, pamfnl f< -r 
the chinches and foi pm ate individual* , funned 
an aeadeim, ami had numeimi* scholar*. ^ In his 
houis of leisuie he wiotcan abundance of u*ms. 
He fianriated the Iliad of Home! . tin (bonnes and 
the Bucolics of \ ngd , tin* Metamorphose*, of ( hid ; 
and began ills Lives u f the Painfeis The last he 
handled at Zevenbeigen, between lLicrlcm and Alk- 
maai, wheie he lemamed for a >ea». A f this place 
In.s earh love for ihamnf’t* representations icvned. 
He composed an allegon touching the art**, which 
his pupils pci funned. The inhabitants of the m igh- 
bmuhood we a* invited; the piece was enlivened 
with fne-wo'ks; the theuhe oPMimnbd under Ins 
direction with downs, gui lands, ami (lupines com- 
posed of all the instillment** te»ed h\ p'anHi*; the 
exhibition was received with genend ,.pph tis\ From 
Zeveiibcrgcn lie went ton side at AcMrnhun Here 
he fell sick; ami. aitiimigb he endeavouml to van- 
quisli his pam bv his eomage, he was obliged to 
send foi a duetui Ftoin ti»a r moment his situ- 
ation became perilous; for he found it was two 
against one, savs thebiogi tpher. Tlu* man of skill 
(Michiels cadis him expedited the 

business by a debibtutmg legimen, ami the patient 
died of weakness. Hi* biothms *unowuled him at 
this most important moment, tan moment Mipieme,} 
and endeav ouied to console his wde, who with seven 
children w ept about his funeral <W. They eiow imd 
him with Litiiel m liiscoffln; thiee hunched fritnds 
and amateurs followed him to fh* <tf % ft rntil rc- 

jH)\e ; a multitude of panegui*N iWhnglv deplored 
his loss ; his name foi a long time w as enen eled w ith 
glory among the people oi Belgium and Holland. 
At the piesent tune his eeh hi it \ is somewhat cloud- 
ed; the bad taste of his pictures has not maintain! d 
its brilliance; and his oilier works are read unh by 
the learned, or rather the) n ad but one, the* “ His- 
tory of Paint ei s. ,% Of this w> lk Michiels gives a 
short critical anahsis, m which censure predomi- 
nates; and he pi onuses to eomph te this studv of the 
pamtci-uritfu at the commencement of his fourth 
volume. This specimen, he Si}n shows what re- 
sources the biogiaphv ofaiti^s piesent. Not only 
does the interest not exclude truth, but supposes it, 
A heavy and monotonous lecitak in losing all cha- 
racter, in neglecting the u»ai attiiimtes, falls into a 
species of falsehood, as it puts a skeleton m the 
place of a man. As the foregoing is but the skele- 
ton of Michiels’ full-fleshed figure, the leader may 
judge of its dimensions. The \\ riter of u dictionary 
of artists is compelled by necessity to abridge many 
circumstances that are very interesting to readier, sT5f 
romance, and notice those only that treat of facts 
relating to the painter’s performances. It is for 
these that a dictionary is consulted; and the in- 
quirer is generally satisfied if they are clearly stated, 
however short and unemhellished. As onr respect- 
ed friend, Michiels, has not completed his biogra- 
phical portrait, it w r ould he premature, and perhaps 
unjust, to accuse him of having omitted what is 
considered the most essential part in the history of 
an artist, a description of his works. It must be 
confessed, at the same time, that he has laid down 
| some very excellent rules how this should be done ; 
and done it might be, in the manner he proposes, 
provided that a volume could be allotted to the life 
of every painter. Whether patient readers would 
be found is another question. All former biogra- 
phies, folios and octavos, would be but post-chaise 
companions, mere hand-books, compared to a work 
so elaborated. It may, however, be suspected that 
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what he says of other compilations might be equal- 
ly the fate of this : “ On en lit quelques pages, on 
se trame sur la texte, puis on bclille de lassitude, 
et on tourne ses regards ailleurs.” To escape these 
disagreeable sensations, the many prefei such abridg- 
ed accounts as this and other dictionanes piesent, 
and the compilers only have to toil thiough the fa- 
tiguing relations, to select what will save the reader 
the same unpleasant labour. To those who are 
willing to encounter it, we cannot recommend a 
more pleasant travelling companion and guide than 
Alfred Michiels.] 

VANNI, Francesco Cavaliere. This painter 
was born at Siena m 1563, and was taught the rudi- 
ments of design by his father, an artist of little ce- 
lebrity, who died when he was very young. He 
afterwards became the disciple of Arcangiolo Salim- 
beni, who had married his mother. Accoiding to 
Baglione, he visited Rome when he was sixteen 
years of age, where he entered the school of Gio- 
vanni de V ecchi, under whose direction he designed 
from the antique, and studied the works of the best 
masters • the style of Baroccio particularly atti acted 
his attention, which he imitated with great success, 
and returned to Siena a graceful and coirect de- 
signer. He afterwards visited the diffeient cities of 
Lombardy, and at Parma was some time occupied 
in copying the works of Coreggio and Paimigiano. 
By the recommendation of Cardinal Baronio, he was 
invited to Rome, to assist in the decoration of St 
Peter’s, wheie he painted his celebiated picture of 
Simon the Magician, which, although eonsideiably 
damaged by impmdenfc cleaning, still excites admira- 
tion. It is designed and coloured m the style of 
Baroccio. For this performance, Clement VIII. 
conferred on him the older of Christ. He painted 
several other pictures for the public edifices at 
Rome, of which the most considerable are, St. Mi- 
chael vanquishing the rebel Angels, m the saciisty 
of St. Gregorio ; a Pieta, in S. Maria m Vallicella ; 
and the Assumption, m S Lorenzo in Miranda. His 
best performances are, however, to be met with at 
Siena, in some of which he approached nearer to 
the graceful style of Baroccio, than even the disci- 
ples of that master. Such are his pictures of the 
Marriage of St. Catherine, in the chapel of II Re- 
fugio ; and S. Raimondo walking on the Sea, in the 
church of the Dominicans. The latter is considered 
the finest work of art in that city. 

Although Vanm appears to have generally adopt- 
ed the style of Baroccio for his model, his design is 
usually more coriect, particularly m the hands, and 
hi: toiicn is more animated and facile. His compo- 
sitions, though seldom abundant, are characterized 
by judgment and propriety, the airs of his heads are 
dignified and expressive, and his colouring is tender 
and harmonious. He died at Siena in 1610. We 
have a few etchings by this able aitist, which are 
designed and executed in so correct and spinted a 
style, that it is to be legretted that he did not more 
frequently amuse himself with the point; among 
others are the following : 

The Virgin with the infant Jesus sleeping 

St. Catherine of Siena 

St. Francis receiving the Stigmata 

The ecstatic Vision of St Francis 

[Francisco Vanni was born m 1565. His father 
married the widow of Arcangiolo Sahmbem, who 
died m 1563, not in 1583, as is generally supposed. 
See the note to the article Arcangiolo Salimbeni. 
Lanzi observes, that the widow of Arcangiolo mar- 
ried again, and bore Francesco Vanm m 1565, con- 


sequently the latter could not be the scholar of Arc- 
angiolo, though such an idea is very prevalent. 
Baitsch describes but three etchings as genuine by 
F. Vanm , St. Francis receiving the Stigmata he 
omits; two others attiibuted to the master, The 
Virgin reading and the Infant asleep, and St. Fran- 
cis meditating a Crucifix, he considers the first 
doubtful, the second false.] 

VANNI, Raffaelle, was the son of Francesco 
Vanni, horn at Siena m 1596, and received his first 
instruction in the art from his father, whom he had 
the misfortune to lose when he was only thirteen 
yeais of age. He was afterwards sent to Rome, and 
lecommended to the care of Antonio Caracci, under 
whose tuition he is said, by Mancim, to have ac- 
quned an ability superior to his father. Posterity, 
however, has not ratified so favouiable a decision. 
He is generally allowed to have been a bold and cor- 
rect designer, and to have possessed a judicious 
management of the ehiaio-scuro The works of his 
contemporary, Pietro da Cortona, appear to have 
had for him peculiar attraction, and he has imitated 
the splendid style of that master m the greater part 
of his works. His pictuie of the Birth of the Vir- 
gin, m the church of La Pace, is entirely Corton- 
esque ; as are also the angles and cupola of S. Ma- 
ria del Popolo He was made a member of the 
Academy of St. Luke in 1655. [The time of his 
death is not ascei tamed. His brother, Michelangiolo 
Vanm , is more celebrated as the inventor of stain- 
ing maible than as a painter.] 

VANNI, Giovanni Batista. According to Bal- 
dmucci, this artist was born at Florence m 1599 ; 
othei authonlies state him to have been a native of 
Pisa He was a disciple of Cnstoforo Ailon, and 
painted history with some reputation. Of his w r orks 
as a painter, the most considerable is a picture of 
S Lorenzo, in the church of S. £&mone, at Flo- 
rence. He is, however, more known as an engraver 
than a pamtei. We have by him several etchings, 
executed in a spirited and masterly style, although 
the diawmg is not very coirect. Among others are 
the following : 

A set of fifteen Plates from the paintings by Co? eggio, in 
the cupola of S Giovanni, at Parma. 

The Martyrdom of S Plaeido ; after the same. 

The Marnage of Cana , afte? P Veronese . 

[Bartsch says he died at Florence m 1660. He 
thinks that the seventeen prints mentioned m the 
text include the wrhole of his engravings, though 
Gon has attributed others to him, after Bamhoccio 
and P. Veronese.') 

VANNINI, Ottavio. This painter was born at 
Florence m 1585, and w r as first a disciple of Gio. 
Batista Mercati, but he was afterwards instructed 
by Anastagio Fontebuom, and ultimately entered 
the school of Domenico da Passignano, whom he 
assisted m many of his principal works. In the 
pictures he painted from his own designs his execu- 
tion is laboured and cold ; and though 'he is dili- 
gently attentive to the individual parts, the whole is 
feeble and ineffective. He died m 1643. [Lanzi 
allows that he was a good colourist; and Zani 
marks him B B.] 

VANNUCCHI. See Sarto. 

VANNUCCI. SeePERUGiNO. 

VANSOMER, Paul. This artist was born at 
Antwerp about the year 1576, and, according to 
Vanmander, resided at Amsteidam in 1604, with his 
brother Bernard, where they practised portrait paint- 
ing with great success. Paul Vansomer soon after- 
wards visited England, as there are several English 
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portraits by him, dated 1‘iom 1606 to 1020. He was 
one of the ablest painter of pm traits who vented 
this countrv previous to Vandyck. His portrait of 
the Lord Chambeihun, William, Eail of Pembioke, 
in St. James’s Palace, is equal to any pi eduction of 
the time. He painted two pictures of James L. one 
of which was engraved by Yertue; his queen, Anne 
of Denmark, and several of the nobility. Vanso- 
mer died about the age of forty-five, and was buried 
in St. Martin Vm-the-Fields, as appears by the le- 
gister, January 5, 1621 : Paulus Uansomer pictor 
ex minis sepultus fuit m eeclcsia. [The accounts 
given by different writers of Paul and Bernard Tan 
Bonier, or Van Someien, contradict each other. 
Balkema says that they established themselves at 
Amsterdam, where they both died ; Bernard in 
1632, and Paul in 1641. If so, the Paul of oui text 
was not the brother of Bernaul. But wnteis of 
more authority say that he w T as. As theie rveie 
several artists, painters and engi avers, of the same 
name, much confusion has been caused by the 
waiters not attending to dates. What is said of 
Paul V ansomer m the text, so far as his being an 
excellent portrait painter ; of his painting many of 
the English nobility ; of his lesichng m England a 
consideiable time, and dying theie, is coirect Some 
have even confounded him with the engraver of the 
same name; this is not so. Paul the engravei 
fiomished much later than Paul the painter; and 
mezzotmto scraping w r as not known during the life 
of the lattei.] 

VANUDEN, Lucas. This painter was the son 
of an artist of little lcpute, bom at Antweip m 
1595, and w T as taught the ludiments of design by his 
father. He had not the advantage of any superior 
instruction, but, endowed with a decided genius for 
landscape painting, he was indefatigable m his 
studies fiom iftiture, and passed his leisuie houis m 
the fields and forests, wheie he designed with fideli- 
ty every object which appeared to him pietmcsque 
or remarkable, and was partieulaily attentive to the 
peculiar appearance of the atmospheie, fiom the 
time the rising sun dissipates the vapours, till it 
sinks in the horizon. He icpre&ented these efieets 
with uncommon truth and piecision, and bv an at- 
tentive study of the admirable landscapes of Rubens, 
he acquired an excellent tone of colouring, and a 
vigorous and animated touch. His extiaordinary 
merit recommended him to the particular attention 
of Rubens, at a period when Antweip was the icsi- 
dence of so many able artists. That distinguished 
master assisted him with his advice; he fiequently 
employed him to paint the landscapes m the back- 
grounds of his historical pictures ; and occasionally 
embellished the landscapes of Vanuden with his ad- 
mirable figures. The congeniality of their taste ! 
and execution gave to these performances the ap- 
pearance of being the productions of the same hand. 

Some of the small landscapes of Vanuden, winch 
are esteemed his best works, bear so strong a re- 
semblance to those of Rubens, that they are only 
distinguishable by a less daung execution, and have 
the effect of those of Rubens viewed through the 
medium of a diminishing optic. His pictures re- 
present views in Flanders ; and though the local 
confines of his country do not admit of the extensive 
vistas which we admire in the expansive scenery of 
Claude or Poussin, he compensates, in a great de- 
gree, for this privation, by a faithful and interest- 
ingly simple representation of nature. Some of the 
latter works, of Vanuden are decorated with the 
figures of David Teniers; and this embellishment 
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is no small enhancement of the value of hi-' pvttm \ 
We ha\e several etchings by tins able artht, winch 
are executed in a picturesque and mu'Uerh M\ le ; 
among winch are the following: 

Ten Lamb-capes and Views m FLmdt rs of \anuu- a'o, 
fiom his aim desu/ns. 

Foui Landscapes, aUt / Ihthun ?, The tii-t impulsion * 
aie be foie the name of Rubens was nwrtt d 

Two Landscapes with fia^uies , aftir Titian , one with a 
Holy Family, ami the other with the Good fmiuaut m. 

[Bart sell has given descriptions of fifty-nine etch- 
ings which he attnbutes to Lucas Van l den ; in*, 
however, acknowledges that several of them hear so 
strong a resemblance to those of Louis de V adder, 
that experienced connoisseurs often find themselves 
embarrassed in their endeavours to distinguish 
them. Weigel, m Ins Supplement to Baitsch, has 
added two, and has also pointed out the variations 
that exist of the greater numbei. He has also 
thrown light on those described by Barbell, and 
maiked with the letteis P A I, winch he has re- 
stoied to the true master. This master is P. A. 
Immeni act, a contemporary of Van Uden, whose 
name has been unaccountably conupted by most of 
the Flemish and Dutch writers to Enielraet On 
account of this misnomer, probably, the works of 
Immenraet were said to be very rare, though the 
fine landscapes of Emelraet, as adjuncts to the his- 
toneal compositions of othei painters, wrere w*ell 
known. It is hazaidous to dissent from Bartsch, 
who says these letters, P A I, are, according to all 
appearance, the initials of some painter after whom 
Lucas Van Uden made the engiavmgs. The letters 
are tiaced with a fine point on five of the plates 
enumerated by Baitsch, numbei s 15 to 20 inclu- 
sive. Neither of these has the name or mark of 
Van Uden, it must not there foie be said that the 
misappiopiidtion (if it be so) was the act of that 
ainst. But they an* included m a series of eight 
etchings, the hist of which (Baitsch, N<>. 13) is in- 
scribed Lucas inn Uden imemt. Fi ancisrus van den 
IVymjandt exeudit . Weigel remarks, that three 
other pieces (N" . 27, 32, and 34) have the same let- 
teis, and consequently he considers them to be the 
works of Immcmaet. But there aie more feathers 
to be plucked fiom Van Uden. The numbers 36 to 
40 inclusive, and 43 and 44, m Bait seifs Catalogue, 
are claimed by Robert Dume«ml for Jean Bonne- 
croy.^ Of this engi aver very little is known. Zam 
mentions him as Giovanni, or Giovanni Sehastiano 
Bonnecroy, a Fleming, but gives no date ; he how- 
ever marks him B B., a pi oof that he knew his works, 
and classes him as a landscape painter and 
There are some slight dfileienees m the descriptions 
of Bartsch and Dumesnii. BarSch, N°. 36, says, 
“ Au milieu dudevant on appercoit mi larger entouru 
des plusieurs moutons. II semble etre un genou en 
terre.” ^ Dumesnii says, 44 Au milieu du devant on 
aper^oit V enfant produjue agcnouille yardani des pour- 
ceaax” and he names the piece *“ L’Enfant pro- 
digue.” The impressions seen by Baitsch must 
have been before the inscription J. Bonnecroy fee . 
Exc. Another is inscribed J. B. F. Bonnecroy F. ; 
a thild, J. Bon . * . . , the latter part being hidden 
by the work, as is also the case In another. To 
these seven Dumesnii has added one, not mentioned 
by Bartsch, 44 Le Cheval eflfaye” signed Joan. 
Bonnecroy Inv. Fee., treated in the manner of Louis 
de Vadder. Dumesnii remarks, that in fiw or six 
of these pieces Bonnecroy was evidently inspired by 
Lucas V an U den and Louis de V adder, so as to pro- 
duce an illusion. Bee Robert DumesmTs excellent 
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■w ork, “ Le Peintre Graveur Francais/’tom. hi. See 
also Bartsch, “ Pemtre Graveur,” tom. v., and II 
>v eigel s invaluable Supplement. A remaik, how- 
ever, must be made on the print, N°. 57, of Bartsch, 
known as the “ Watering-place ” The fust im- 
pressions are inscubed Lucas vctn Udeti pmxit et ex- 
cud Afterwards it beai s Pet. Paul Puhenius pmxit 
Lucas van Uden jecit — Fianciscus van den Wyn- 
{foerde excudit. The picture is nowm England, and 
in the collection of the Duke of Buccleuch; it was 
fomaerty m that of the Due de Tallard, and after- 
wards of the Duke of Montague. The solution of 
the discrepancies on the prints is, that Van Uden 
painted the landscape, and Rubens the cattle and 
figures. In the first instance, Van Uden conceived 
that he had a right to claim it, as probably the 
figuies weie considered by him as merely embel- 
lishments to his landscape ; m the second, Wyn- 
gaerde, the publisher, may have suggested that the 
name of Rubens would be moie advantageous to the 
sale of the print. It may be observed, that it is not 
engraved by Bolswert, or any other that Rubens 
generally employed on his landscapes. The subject 
is well known, from the admirable print by Brown. 
In the catalogue of James Hazard’s prints, sold at 
Brussels in 1789, there are fifty-six attnbuted to 
Van Uden : among them is a first impiession of this 
disputed landscape, before the line at bottom j it is 
described as a pure aquafortis etching, before the 
retouch, signed Lucas van Uden pmxit et excud and 
said to be unique. The wnter of the catalogue adds, 
u Cet at tide est mteressant ” The British Museum, 
however, possesses two of these prints ; fii st , the 
pure etching, with the name of Van Uden pmxit et 
excud. ; second state, with the inscription as before, 
and without the line at bottom; and also the third 
state, with the name of Rubens. In the same col- 
lection is a print by Van Uden which seems to 
have escaped the notice of all writers on the subject. 
It is a bird’s-eye view of the mansion of Cleydael, 
and the ten itory theieunto appertaining, inscribed 
L. van Uden dehneavit et fecit, anno mdc lxi. It is 
to be found m a book entitled “ Notitia Marchiona- 
tus/’&c,, by Jacob Le Roy, published at Amster- 
dam in 1678. It measuies L. in ; H. 12} in. 
-It is supposed that Van Uden died about 1662.] 
VAN UDEN, James, was the biothcr aodscholar 
of the preceding artist, and painted landscapes m 
the style of Lucas Vanuden; but his pictuies are 
in every respect veiy inferior. 

VANVITELLI, or VANVITEL, Gaspar, call- 
ed Dagli Occhiali. This painter, though generally 
con ski, red of the Italian school, was born at Utrecht 
m 1647* He excelled m painting architectural and 
perspective subjects, and has repiesented the views 
of modern Rome, and of different cities and sea- 
ports in Italy, with a precision approaching to those 
of Venice by Canaletto. His delineation and ad- 
measurement of the buildings and other objects aie 
exact, and his tints are natural and agreeable ; though 
he is very infenor to Canaletto m the spmt and ani- 
mation of his touch, and m the lustre and bulhancy 
of his colouring. He died at Rome in 1736. [The 
family name of this painter was Witel, but having 
passed the greater part of his life in Rome and Na- 
ples, he Italianized it to Vanvitelli. Theie was an- 
other of the same name, who was a scholai of Mat- 
thew Withoos, and painted similai subjects to those 
of that^master. Luigi ,V an vitelli, the ai chitect who 
built the magnificent palace at Caseita, was the son 
of the painter called Occhiali ] 

VAECO, Alonso de. According to Palomino, 
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this Spanish painter was born at Madrid in 1645, 
and was a disciple of Don Josef Antolmez. He 
painted landscapes m the style of his instructoi, 
and was much employed for the convents and the 
private collections at Madrid, m which city he died 
m 1680. 

VARDY, John, an English engraver, who flour- 
ished about the year 1749, by whom we have a print 
repiesentmg the Gothic hall at Hampton Court, 
executed m a neat, spirited style. 

[VAREGE, , if not a scholar, a close 

imitator of Cornelius Poelemburg, flourished about 
the middle of the 17th century. He painted small 
landscapes with figures, generally on copper. He 
is not noticed by the Dutch or Flemish writers, and 
from the name it may be conjectured that he was of 
French origin.] 

VARELA, Francisco, a Spanish painter, bora 
at Seville m 1606. He was a scholar of Pablo de 
las Roeias, and painted history with considerable 
reputation. Amongst his most eonsideiable works 
are his pictures of the Martyidom of San Vicente, 
m the church dedicated to that Saint ; and an altar- 
piece representing St. Michael, in the convent of 
la Merced. There are also several of his pictures 
in the private collections at Seville, where he died 
in 1656. [Vaiela must have been born earlier than 
1606, as he was employed in 1618 by the Carthu- 
sians of Santa Mana to make copies of certain pic- 
tures painted by Gaudm for the grand Chartreuse 
at Grenoble. Bermudez commends his correct 
drawing and Venetian colouring, and notices The 
Last Supper, m the chuich of San Bernardo, as one 
of his best works. The picture is signed with his 
name,, and dated 1622.] 

[VARGAS, Andres de, was bom at Cuenca in 
1613, and went while young to Madnd, where he 
placed himself under Francisco Can»lo ; he applied 
attentively to drawing, but still more so to the style 
of colouring of Ins master, in which he soon succeed- 
ed. Camilo became his liiend, and through his 
lecommendations he was employed both in the 
churches and by private persons. On his icturn to 
Cuenca he painted in fresco the chapel of Om Lady 
of the Sanctuaiy, and several laige pictures in oil. 
He had some of the qualities of a good painter, and 
would have been so but for his cai elessness, and the 
bad system he adopted of regulating the quality of 
his work by the price. He died in 1674. His 
works are in chuiches at Madnd, Cuenca, Hiniesta, 
and m private collections.] 

VARGAS, Luis de. De Vaigas was one of the 
most eminent Spanish painters of the sixteenth 
century. According to Palomino, he was bora at 
Seville m 1528. Having learned the elements of 
the art in his native city he went to Italy, and passed 
seven years at Rome, where Ins studies were prin- 
cipally directed to the works of Pienno del Vaga. 
On his return to Seville he found himself unable to 
compete with Pedro Campana, whose vraiks were 
at that time in great repute, and he returned to 
Rome, where he renewed his studies with increased 
alaciity. A second residence of seven years m that 
capital, and an attentive study of the works of Raf- 
faelle and Michael Angelo, which were the mudels 
he now consulted, enabled him to icturn to Spam 
an able and conect designer. Soon after his ar- 
uval at Seville he gave proof of extiaordmary abi- 
lity in two pictures be painted for the cathedral, 
representing Christ bearing his Crass, and Adam 
and Eve. The latter gamed him great reputation, 
and was so much admixed by Matteo Perez Alesio, 
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a painter of eminence, that, on contemplating his 
performance, he exclaimed, that one limb of the 
Adam of de Vargas was worth moie than the whole 
composition of his colossal St Christopher; and 
returning soon aftei to Italy, gave that honouiable 
testimony of his own candour, and the merit of de 
Vargas, which is noticed m the Life of that aitist. 
He executed several other woiLs for the ehuiches 
at Seville, both m oil and m fresco; among the 
most esteemed of which are the principal altar-piece 
in the cathedral, and a picture of the Virgin hold- 
ing a losary, m the convent of San Pablo. 

De V argas was not less distinguished for his ex- 
cellence m portrait painting, than for his lnstoiical 
pictures ; some of his productions m that blanch 
are by his Spanish biographer compared to the 
works of Raffaelle He died at Seville m 1590. 

[Palomino, m his account of Luis de Vaigas, has 
mistaken dates and circumstances. Vargas was 
born in 1502, and died m 1568. According to Ber- 
mudez, he went to Italy m 1527, and accoidmg to 
Pacheco, remained there twenty-eight \ ears, and re- 
turned to his own countiy about the middle of the 
16th century. The first pictuie which he painted 
after his return was a Nativity for the cathedial at 
Seville, m 1555, and which it appears still exists as 
an altar-piece m the chapel dedicated to that event. 
This date Bermudez found m the records of the 
chapter, and the picture is mscubed Tune di&cebam 
Lmsius de Vcn gas There seems to be no proof that 
he returned to Spam after an absence of only seven 
years, which would be m 1534, to compete with 
Pedro Campana, who was at that veiy time m 
Italy, and did not make his appearance at Seville 
till about 1548. The gieat works of Vargas w r ere 
painted in fresco, and unfortunately little of them 
now remains. Among the most lemaikable was the 
subject of Chri#tbeanng his Cioss, called “La calle 
de la Amargara” wduch he painted m 1563. Crimi- 
nals going to execution were allowed to stop at the 
church where this picture was to peifoim their de- 
votions before it. About thirty years after its com- 
pletion, it was repaired by Vasco Pereyia, a Portu- 
guese aitist. The Last Judgment, painted for the 
Casa de la Miseneorcha, is a wreck. The upper 
part of the composition presents traces of the Re- 
deemer, the Virgin Mary, and the Apostles; but 
the lower part, in wduch w'ere groups of the elect 
and condemned, is completely effaced. The same 
fate has befallen the figures of the Apostles, Evan- 
gelists, and other Saints, which he painted m the 
niches of the tow T er of the cathedral, in the last year 
of his life. Of his pictures m oil, that which has 
obtained most admnation is one representing the 
genealogy of Jesus Christ m the flesh, to which 
they have given the Italian name u La Gamba” on 
account of the compliment paid to it by Mateo Perez 
Alesio, as mentioned in the text. The anecdote, 
however, is not true; for Vargas died fifteen years 
before Perez painted his St. Christopher. Luis de 
Vargas was mild, benevolent, and chantable, suffer- 
ing with patience the attacks and injunes of his 
rivals. In his house he led the life of an anchorite. 
At his death they found m the chamber to wduch 
he used to letue for his devotions, the hair shirts, 
scourges, and other instruments of penitence and 
mortification, and even a coffin in wduch he w r as 
accustomed to repose and ruminate on death. Yet 
he was, in Ins intercourse with the w r oild, of a 
cheerful disposition, and occasionally indulged m 
a witty expression. An indifferent artist having 
painted Christ on the Cross, asked his opinion of 
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the figure; Vargas xeplied, “ It \> well ; it seems to 
be saying — Lord, forgive them, for they know’ not 
wdiat they do.” Cean Bermudez savs that Vargas 
painted many pictures, both m fresco and in oil, 
equal to the best masters of Italy. Nothing could 
be moie conect than his contours, noi grander than 
his forms, nor better understood than his fore- 
shoitenmgs ; for in these particulars he was superior 
to the most renowned of his countrymen w ho ha\ e 
followed him. If m his smaller pictures (those 
painted on panel m oil) the aeiiel effect and grada- 
tions of light and tints had been equal to the splen- 
doui of his principal colours, the beautiful foldings 
of his diapenes, the nobleness of the expressions 
and of the attitudes, the graceful air of the figures, 
the stiict mutation of nature m the accessories, he 
would have been the best pamfcei of Spain; but 
these defects w^eie veiy common m his time, and 
the greatest artists w r ere not free from them ] 

VAROTARI, Dario. This painter w r as born at 
Verona in 1539, and was a scholar of Paolo Vero- 
nese, though he did not entirely follow the princi- 
ples of that master, but endeavoured to imitate the 
style of Titian, particularly m the airs of his heads. 
His chief lesidence was at Padua, where he became 
the foundei of a lespectable school. Some of his 
principal works are m the church of S. Egidio, m 
that city. Tlieie are also seveial of his pictures in 
the churches at Venice, and in the state. He died 
in 1596. [Dai 10 w as respectable as a painter, but 
much more eminent as an architect.] 

[VAROTARI, Dario, Juniore, w T as the grand- 
son of the preceding, and son of Alessandro Varo- 
tan, called II Padouamno. He flouiished about 
the year 1660. He was a painter, engraver, poet, 
and physician. Though his works as a painter are 
not know n, his portraits have been highly extolled 
for the spmt of their attitudes, their colouring, and 
exquisite taste m the manner of Giorgione. In 
Bartsch we find twm portraits engraved by him; 
that of his grandfather, Dario Varotan, and of Vm- 
centius Gussonus, Eq., both signed with his name. 
Theie aie no other particulars of him as an artist, 
except that he painted lathei to please his friends 
than for gam ] 

VAROTARI, Alessandro, called II Padouani- 
no, was the son of the elder Dario Vai otari, and 
born at Padua m 1590. His father dying when he 
was only six years of age, he was mstiueted in the 
ait by a painter who is not mentioned. He, how- 
ever, derived his principal improvement by study- 
ing the fresco works of Titian, w T hich remained at 
Padua, and his juvenile copies of some thsfn 
were the surprise and admiration of the artists. He 
was sent to V enice w r hen he was wery young, where 
the talents he discovered at so early an age pro- 
cured him the name of II Padouanino. At Venice 
he continued his studies after the works of Titian, 
and at length entered so entirely into his manner, 
that he was considered one of the most successful 
followers of his style. If his design had been equal 
to his colouring, few painters of the V enetian school 
would have surpassed him. He generally selected 
subjects which admitted the introduction of the 
naked, m wduch he was as successful m the beauty 
and tenderness of his carnations, as deficient m the 
coi redness of his drawing. His most considerable 
works at Venice are, the Marriage at Cana, in the 
Capitolo della Caiita; fou^ pictures representing 
subjects from the Life of St. Dominick, m the re- 
fectory of S S. Giovanni e Paolo , and a Miracle of 
the v irgin, m S. Maria Maggiore. He died in 1650. 
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[His eulogy by Lanzi should not be omitted. Pa- 
flouanmo, says that excellent cutic, was alw T ays 
equal to the task of handling any subject that had 
before been treated by Titian ; his softer with grace, 
Ins more powerful with strength, his heroic with 
dignity ; in which last, if I mistake not, he sur- 
passed every disciple of that master. “ Le donne, i 
cavalier, farnn, e gli Amoii,” these, and let me add 
to them his boys, were the favourite subjects of his 
pencil, which he exhibited to the most advantage, 
and which he most frequently introduced m his 
compositions. He knew how to treat landscape as 
well, and m some of his small pictures has succeeded 
admirably. He .was familiar with the science of the 
sotto in sit, (ceiling painting, seen from below to 
above,) of which he gave a most favourable speci- 
men in the church of St. Andrea di Beigamo, m 
three admirable histones of that Saint. It is a woik 
embellished with beautiful architecture, and replete 
with graces. He has approached equally near to 
his model in the sobriety of his composition, m the 
very difficult use of the middle tints, m his con- 
trasts, m the colour of his flesh, m smoothness and 
facility of hand. In forming a judgment of his pro- 
ductions it is necessary to be on our guard against 
a variety of copies ; many of his disciples having so 
happily imitated him that Venetian professors with 
difficulty distinguish their hands from that of their 
master.] 

VAR OTAR I, Chiara This lady was the daugh- 
ter of Dario Vai otan, [the elder,] and flourished at 
Venice about the year 1648. She was instructed m 
the rudiments of design by her father, and is cele- 
brated by Ridolfi, and m the poetiy of Boschim, for 
her extraordinary talents in portrait painting. In 
the Florentine Gallery of the portraits of artists, is 
that of Chiara V arotari, painted by herself. 

VASARI, Giorgio. According to Bottari, in 
his Note alle Vite del Vasa i i, this painter and emi- 
nent writer on art, was born at Aiezzom 1512. He 
is said to have received his first instruction m de- 
sign from a glass painter, named Guglielmo da Mar- 
siglia, commonly called II Prete Gallo , but he after- 
wards studied under Michael Angelo Buonaroti and 
Andrea del Sarto. His greatest improvement -Was 
derived from his studies at Rome, whither he w T as 
conducted by Cardinal Ippolito de Medici, wdio had 
taken him under his protection, and by whose 
family he was afterwaids loaded with riches and 
honours. He designed from the antique marbles, 
the works of Michael Angelo m the Sistine chapel, 
and th^frescoes of Raffiielle in the Vatican; and 
foTmed to himself a style m which he discoveied 
his predilection fqj the works of Buonaroti. 

Having acquired some reputation as a painter, 
he applied himself to the study of aichitecture, in 
which he became one of the ablest professois of his 
time, and united in himself the various acquire- 
nents by which Giuho Romano and Pienno del 
Vaga, following the example of Raflaelle, had so 
eminently distinguished themselves. He was em- 
ployed m several public works at Rome, particu- 
larly m different parts of the Vatican, and m the 
Sala della Cancellaria, where he painted, by the 
direction of Cardinal Farnese, a senes of frescoes, 
representing the principal actions of Pope Paul 
III. In the church of S. Giovanni Decollato he 
painted # for the principal altar the Martyrdom of 
that Saint, which is one 1 of his most esteemed pic- 
tures m oil 

There are many other works by Vasari m the 
different churches in Italy, among which the most 


remarkable are three sacred subjects in the refec- 
toiy of S. Michele m Bosco, at Bologna ; the Feast 
of Ahasuerus, m the chuich of the Benedictines, at 
Arezzo, and the Adoiation of the Magi, at the 
Conventuah, at Rimini 

In 1553 he was invited to visit Florence, by 
Cosimo I., who employed him in the superintend- 
ence of the impoitaiit works m which he was then 
engaged m the Palazzo Vecchio, where the decora- 
tions were executed by Vasari and his disciples. Of 
these the most consideiable was the apartment of 
Clement VII.; m which he has lepiesented that 
Pope ciowning the Empeior Charles V ; and m 
the other compartments the principal actions and 
victories of that monarch 

He is allowed to have been an able designer, and 
to have been a competent master of the ornamental 
style. But, from the extent and variety of his un- 
dertakings, he occasionally fell into negligence and 
manner, and he was at all times languid and cold m 
his colounng. 

Vasari is more celebrated as a writer than as a 
pamtei. His pnncipal work was a History of the 
Painteis, Sculptois, and Architects, from the period 
of Cimabue till his own time, entitled Vite de pm 
eccellenti pitton, sculton, e arclutetti, first published 
at Florence m two volumes m 1550, and lepubhshed 
with large additions, and the heads of the aitists, m 
three volumes, m 1568, [and again m 1648. Since 
that period many excellent editions have appealed, 
both in quarto and octavo; the latest is one pub- 
lished at Florence, 1832—1838, edited by Maselli ; 
another is now in progress in duodecimo, cura di 
una Societa di Amatondelle Arti belle. A German 
translation, of considerable excellence, is m the 
couise of publication, and an English translation is 
promised m Mr. Bohn’s Standaid library.] Fie 
died at Florence m 1576. 

[It seems probable that Giorgio Vasari was born 
earlier than 1512, if any thing can be gathered 
fiom his own account of himself m the following 
words • “ Dird bene che dopo aver 10 ne’miei pinni 
anni designato quante buone pitture sono per le 
Chiese d’ Arezzo mi furono insegnati i primi prm- 
cipj con qualche ordme da Guglielmo da Maizilla 
Fiazese. — Condo tti poi l’anno 1524 a Fiorenza da 
Silvio Passanm Cardinal di Cortona, attesi qualche 
poco al disegno sotto Michelagnolo, Andrea del 
Sarto, ad altn.” Seveial writers of authority say 
he died m 1574. We know not whether it will be 
to the credit of Vasari, or otherwise, to quote the 
following sentence from the Abate Pietro Faruh’s 
Annals of Arezzo : “ L’ Abate D. Silva no Razzi, 
Camaldolese , sensse le Vite dd Pitton , e le dono a 
Giorgio ( Vasari ) che le stampo sotto il suo nome ” 
But il Padre Serafino Razzi, the brother of D. Sil- 
vano, only says “ puo vedere il tutto nelle vite de’ 
Pitton, Sculton, e Architetti scritte per la maggior 
parte da D. Silvano Razzi, mio fratello, per il Sig, 
Cav. M Giorgio Vasari Aretmo, suo amicissimo.” 
It is but justice to all parties to give these quota- 
tions, as Giorgio is so frequently accused of par- 
tiality and misstatements m his otherwise very 
valuable work.] 

VASCELL1NI, Gaetano, a modern Italian en- 
graver, born at Castello S. Giovanni, m the Bo- 
lognese state, in 1740. He learned the principles 
of design from Ercole Graziani, and was instructed 
m engraving by Carlo Faucci at Florence. We 
have by him some portraits from those m the Flo- 
rentine Gallery, and several subjects after various 
Italian masters, among which aie the following : 
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PORTRAITS. 

Andrea Vanmichi, called del Sarto. 

Damello Rieciarelii, da Volteua 

SUBJECTS. 

St. J oseph and St. Francis of Paula , after Seb. Conca . 
Mary Magdalene penitent , after F. Fiurino 
Venus ; after Titian. 

Danae ; after the same 

[VASCO, denominated Gran- Vasco, a Portu- 

f uese pamter. Whether he is to he recognised as 
? erdmand de Vizeu , Gran- Vasco de Vizeu , Fer- 
nandez Vasco de Cazal , 01 simply Vasco-Pereira, or 
Vasco-Fernandez, is not finally determined. If reli- 
ance can be placed on Portuguese testimony, or 
rather assertion, he was the greatest pamter that 
ever lived •, not only are his pictures the most ex- 
cellent, but the most numerous. All m Portugal 
that have not secured a name are by Gran-V asco. 
Attendants on strangeis, who are desiious of seeing 
the pictures in the churches, have no difficulty in 
naming the master. And pray, who is Gran- Vasco p 
— inquired an impertinent. Gran-V asco ! exclaimed 
the ^Cicerone with contemptuous surpnse at the ig- 
norance of the inquirer, — Gran Vasco — is Vasco de 
Gama ! Possibly he was as near the truth, as far 
as regarded the pictmes, as more erudite Portuguese 
connoisseurs. Zani notices Vasco-Pereira , a Por- 
tuguese painter, who operated m 1594, and marks 
him BB; and Cean Bermudez has given an ac- 
count of him among the Spanish artists. Count 
Raczynski, who was desirous of identifying him 
with Gran- Vasco, and vho examined a small pic- 
ture by Vasco-Pereira, with the date 1575, aban- 
dons the idea for the present, and has left the 
elucidation of this difficult subject to his fuend M. 
J. Beraido, whs has undertaken the task with great 
zeal, spint, and intelligence. Until the results of 
M. Eerardo’s inquiries are made known it would be 
premature to enlarge on the subject. The con- 
clusions he had arrived at m 1844 weie the follow- 
ing: That Gran- Vasco was the son of another 
pamter; that his name was simply Vasco Fernan- 
dez; that it is of no importance whether he was 
born in the city of Vizeu or in a mill in the vicinity ; 
that he flourished in the reign of Dom Sebastien ; 
and that all traditions and memoirs m conti adiction 
to these facts, which he may have put forth m 
former statements, ought to be dismissed as having 
no foundation. He has also given a copy of the 
baptismal legister, which proves that Vasco, the 
son of Francisco Fernandez, painter, and Mane 
Hennquez, his wife, was baptized at the church of 
Vizeu, on the 18th of September, 1552. For an ac- 
count of his w r orks, real and apocryphal, the in- 
quirer is refeired to “ Les Arts en Portugal by the 
Count A. Raczynski, a book which will gratify 
him in the perusal, as abounding with much in- 
formation Respecting artists very little known, and 
sound criticism conveyed in a frank and pleasing 
manner.] 

[VASCO-PEREYRA, a Portuguese painter, who 
resided at Seville, in great credit, at the end of the 
16th century. He was employed in 1594 to repair 
the fine fresco of Christ bearing bis Cross, painted 
only thirty years previously by Luis de V argas. He 
was. one of the artists employed in the cathedral of 
Seville in 1598, to form the magnificent funeral de- 
corations for the service on the death of Philip II., 
and showed as much talent as any therein engaged. 
He painted the decollation of St. Paul for the con- 
vent of that order, in competition with Mohedano 
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and Vasquez. He executed many other works 
which have ceased to exist in Spain, though some 
are to be found in Portugal. He was reckoned a 
skilful designer, but dry and hard as a colourist, as 
may be noted m the Four Doctors of the Church 
painted by him for the library of the chartreuse of 
Santa Maria de las Cuevas, and an Annunciation 
m the college of S. Hermenegildo. He died at the 
commencement of the 17th century. See Gran- 
Vasco.] 

VASCONI, Filippo. By this engraver, who 
flourished about the year 1720, we have several 
plates of Views in Venice and the vicinity. 

VASQUEZ, Alonso, a Spanish painter, bom at 
Ronda in 15S9, and was educated at Seville, under 
Luis de Vaigas. He painted history with con- 
sideiable reputation, and was a contemporary and 
rival of Francisco Pacheco. His design is coirect, 
and discovers an intimate acquaintance with anato- 
my, and his pictures are painted with freedom and 
facility. His principal woiks are in the monastery 
of the Barefooted Carmelites at Seville. He died 
in that city m 1650. [Alonso V asquez was a scholar 
of Antonio Arfian ; he was one of the artists em- 
| ployed on the magnificent catafalque for the funeral 
of Philip II. m 1598, and consequently was born 
earlier than 1589. It is also incorrect to say that 
he died in 1650, as his death occurred many years 
before Pacheco published his work in 1649. The 
exact date is not known, and few of his pictures 
exist.] 

VASSALLO, Antonio Maria. This artist was 
a native of Genoa, and flourished about the year 
1670. He was a scholar of Vincent Malo, of Cam- 
bray, who had studied under Rubens. Vassallo 
excelled m painting landscapes, animals, fruit, flow- 
ers, & c., which weie admirably coloured, and touched 
with great spirit and fieedom Pie also occasionally 
painted historical subjects, m which he had given 
proof of considerable ability, but died young 
VASSEUR, John Charles le, a modern French 
engiaver, born at Abbeville in 1734. He was a 
pupil of Daulle and Beauvarlet, and has engraved 
several plates, chiefly after the works of the modern 
French painters, in a neat, finished style. Among 
others are the following : ° 

The Triumph of Venus; after Boucher 
The Death of Adonis , after the same 
The Continence of Scipio , after Le Maine. 

Diana and Endymion ; after J. B Vanloo. 

Apollo and Daphne , after Luca Giordano. 

The Tnumph of Galatea , after J F. de Troy. 

The Paitmg of Hector and Andiomache, afte'MResto^. 
Alexandei and his Physician , after the same. 

Tarqum and Lucretia ; of ter A Peters. 

The Milk-maid , after J. B Greuze. 

Thais, or the beautiful Penitent ; after the same . 

[The Step-Mother, after Greuze 
The Widow and the Curate , after the same 
The Will destroyed ; after the same 
Lionardo da Vinci expiring m the arms of Francis I, ; 
after Menageot. 

The Four Seasons, after Gallet. 

A Holy Family ; after R. Mengs ] 

He also engraved from Aubry, Krause, Lagrenee, 
Dietricy, and others. [He died m 1816.] 
VASSILACCPII, Antonio, called L’Aliense. 
This painter was. born m the Grecian island of 
Milo, m the Archipelago, in 1556 He was sent to 
Venice when he was young, where he became a 
scholar of Paolo V erones'e. Rxdolfi informs us, 
that his progress under that master was such as to 
excite the jealousy of his instructor, who dismissed 
him from his academy, and advised him to confine 
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himself to pictures of a small size. Confident in 
liis powers, and suspecting that Paolo was prac- 
tising towards him the same disgi aceful llliberality 
which Titian had shown to Tintoretto, he applied 
himself to his studies with redoubled alacrity. One 
of his earliest public works was a picture of St. 
Sebastian, with a glory of angels, for the church of 
S. Maria delle Vergme, and, on its being reported 
that it was from a design of Paolo, he determined to 
dispose of all the drawings he had made in the 
school of that master, as a proof of his determina- 
tion to abandon bis style. He now applied himself 
to study the works of II Tintoretto, and acquired a 
boldness and energy of style which approached the 
best pioductions of that master. Such are his pic- 
tures in the Chiesa de S.S. Apostoli, at Venice, le- 
presentmg Abraham sacufiemg Isaac, Cam slaying 
Abel, and the Brazen Seipent. In the Sala dello 
Scrutimo are several of the best productions of 
Aliense, which prove him to have possessed a fertile 
and inventive genius, an excellent tone of colouring, 
and an unusual facility of execution. Pie died at 
Venice m 1629. 

VAST, Vander. The name of this artist, who 
was probably a native of Holland, is affixed to 
some etchings of landscapes, which are executed in 
a tasteful and spirited style. [It is supposed that 
he is the same as Adrian Vander Veet t, or Weerdt. 
See that article ] 

VAUGHAN, Robert, an English engraver, who 
flourished about the year 1650. He was chiefly 
employed m executing poi traits, and other plates, 
for the booksellers, which are moie sought after for 
the characters they represent, than the merit of the 
prints. He engraved a monument m Dugdale’s 
“ Warwickshire,” and some of the maps; the prints 
for Morton’s “ Ordinal,” and part of those for Ash- 
niole’s “ Theatrum Chemicum,” m 1651. 

Vertue informs us, that during the interregnum, 
Vaughan engraved a portrait of Charles II. to which 
he affixed so offensive an inscription, that after the 
Restoration an accusation was preferred against 
him. We have, among otheis, the following por- 
traits by him : 

James I. 

Launcelot Andrews, Bishop of Winchester 
Sir John Wynn, of Gweclur, Bart ; scaice. 

Geoi^e Clifford, Eail of Cumberland 
John Fisher, Bishop of Rocliestei 
Sir Francis Drake. 

Arthur Hildesham, Preacher at Ashby- de-la- Zonch 
Six Waltei Raleigh. 

Sii Thomas Lyttleton, Chief Justice of the King’s Bench 
Thoifeas Wilsford, Mathematician 
Edward Terry, Rector of Gieenford, Middlesex. 1C55. 
Henry Ycre, Eail of Oxfoid. 

Robert Vere, Earl of Oxford. 

Thomas Wentworth, Eail of Strafford. 

Janies Ushei, Bishop of Armagh 

Sir Geoige Crooke, Chief Justice of the King’s Bench. 

Benjamin Jonson, Poet. 

Edward Tuigis, Poet, scarce. 

VAUGHAN, William. This English engraver 
was probably a relation of the artist mentioned in 
the preceding article. He flourished about the year 
1660, and, like Robert Vaughan, was principally 
employed by the booksellers in fiontispieces and 
other book ornaments. We have by him three 
prints, engraved for a small folio pamphlet, describ- 
ing the “ Sufferings of Sir William Dick, of Braid,” 
which*are now become, scarce. He also engraved a 
set of thirteen plates of animals, entitled “ A Book 
of such Beasts as are most useful for drawing, 
graving, or arms painting and chasing;” designed 


by F Barlow, and engraved by William Vaughan. 
1664. 

VAUQUER, . This artist was a native 

of France, and probably followed the profession of 
a goldsmith. He engraved, from bis own designs, 
several plates of flowers and ornamental foliage, 
which he entitles Lures dcs Flews , propres pour 
orf ernes et graven) s. 

UBERTINT, Francesco, called II Bachiacca. 
According to Baldmucci, this painter was a native 
of Floi ence, and flouiished hom about the year 
1530 till 1557. He painted history with consider- 
able reputation, and also excelled m the giotesque 
and ornamental style One of his best historical 
works is his picture of the Martyrdom of S. Arcadio, 
in the church of S. Lorenzo, at Florence. The lat- 
ter part of his life was passed in the seivice of the 
Grand-duke Cosimo, for whom he executed several 
cartoons for tapestry, and painted some historical 
pictures for his gallery. [His historical pictures 
are generally on a small scale, with numerous 
figuies; theie weie two m the collection of the Rev. 
Mr. Sandford, exhibited a few years ago at London, 
very spin ted and interesting. One of them, Joseph 
sold by his Brethren, is engraved in Rosmi, “ Stoiia 
della Pittura Italiana,” plate 133. He was also a 
woiker m gold and silver.] 

UCCELLO, Paolo Mazzocchi, called. This 
old painter was bom at Florence m 1349, and was 
a disciple of Antonio Veneziano. He was one of 
the eailiest artists who applied themselves to the 
study of peispective, in which he was greatly as- 
sisted by Giovanni Manetti, a celebrated mathe- 
matician of the time. He distinguished himself as 
a painter of animals, but he paiticulaily excelled in 
designing all sorts of birds, of which he had formed 
a laige collection of the most curious, on which ac- 
count he acquired the appellation of Uccello. In 
the church of S Maria Novella, at Florence, are 
several subjects of the Old Testament, which he 
had selected for the puipose of introducing a variety 
of beasts and birds, designed with surprising neat- 
ness and precision. Among otheis, are Adam and 
Eve m Paiadise, the Family of Noah enteimg the 
Ark, the Deluge, &c. These subjects he treated 
with so much truth and nature, that he may be 
styled the Bassano of his time. He also painted 
landscapes, with rums and figures, which, fiom his 
knowledge of perspective, were designed with a cor- 
rectness and intelligence unknown to his contem- 
poraries. 

Lanzi mentions a colossal portiait of Gio. Aguto 
on horseback, painted by Paolo, m the cathedral at 
Florence, which is considered one of the boldest de- 
signs of that early period. He died in 1432. [Zani 
says it is wiong to suppose him of the family Mazzo- 
chi ; he signed his pictures Pauli Uccelli Opus, and 
he was living m 1436. His picture of the Deluge 
is engraved m Rosmi, plate 30 1 

UCHTERVELT. See Ochterveld. 

UDINE, Giovanni Nanni, called da. The 
family name of this painter was Nanni, though he 
is occasionally called by Vasari, Ricamatore. He 
was born at Udine in 1494, and having discovered 
an early disposition for the art, by designing the 
animals and birds pursued by his father in the 
chaee, he was sent to V emce, where he was placed 
under the tuition of Giorgione, and acquired a com- 
petent acquaintance with the principles of the chia- 
ro-scuro, and an excellent tone of colouring. The 
fame of Raffaelle had leached Venice, and mspiied 
Giovanni da Udine with an ardent desire of visiting 
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Rome, to contemplate the works of that illustrious 
artist. His protector, the patriarch Gnmani, de- 
sirous of promoting his wishes, furnished him with 
letters of recommendation to Count Baldassare Cas- 
tiglione, by whom he was introduced to -Raffaelle, 
and was admitted into his school. He was employed 
by that great master in painting the ornamental ac- 
cessories in many of his works, consisting of ani- 
mals, birds, fruit, flowers, &c. At the time he was 
thus employed by his illustrious preceptor, the dis- 
covery was made of the precious remains of an- 
tiquity in the baths of Titus. Giovanni da Udine 
was selected by Raffaelle to make designs fiom the 
beautiful grotesque ornaments in stucco, found in 
the different apartments. He not only succeeded in 
his commission to the entire satisfaction of Ins mas- 
ter, but discovered a process of compounding a stuc- 
co, which had the same appearance, and probably 
the same durability, as that used by the Romans. 
He was now employed by Raffaelle to execute the 
greatest part of the arabesque and grotesque orna- 
ments m stucco, in the loggie and apartments of the 
Vatican, which he finished in so tasteful and mas- 
terly a style, that they have ever been the objects of 
universal admiration. 

After the death of Raffaelle he was employed by 
Clement VII. in conjunction with Piermo del Vaga, 
to ornament that pait of the Vatican called La 
Torre di Borgia, where they represented the Seven 
Planets ; the emblematical figures were designed by 
del Vaga, but the grotesque ornaments and symboli- 
cal decorations were executed by Giovanni da Udine. 
In 152 7 he was compelled, by the sacking of Rome, 
to fly from that city, and he took refuge at Udine, 
where he was foi some time employed. Pie was 
afterwards engaged at Florence, by the family of 
the Medici, in several considerable works. He re- 
turned to Romedn the pontificate of Pius IV., where 
he died m 1564, and was buried m the church of La 
Rotonda, near the tomb of Raffaelle. 

[Zani places his bnth m 1489, and Ins death in 
1561, to which Lanzi seems to assent. With respect 
to the family name, there is no certainty. Nanm , 
or Nani, in some places m Italy stands for Giovanni , 
and Hicamatore signifies a designer or worker of 
embroidery. His beautiful decorations m the loggie 
of the Vatican may have obtained for him the lat- 
ter appellation. An engraving from his picture of 
Christ disputing with the Doctors, in the Academy 
at Venice, will be found m Rosini, “ Storia della 
Pittura,” plate 148.] 

UDINE, Martino da, called Pellegrino di 
san Daniello. This painter was born at the castle 
of San Daniello, ten miles distant from Udine, 
about the year 1480, and was a disciple of Giovanni 
Bellini, during that painter’s residence at Udine. 
He acquired the name of Pellegrino from an ex- 

E ression of approbation bestowed on his talents by 
is master, Bellini, who, on seeing some of his early 
productions, exclaimed, Pellegrino! or excellent! 
He painted several pictures for the churches at 
Udine, which raised his reputation to a level with 
that of his instructor, whose works were at that 
time in the highest estimation. In the cathedral is 
one of his admired productions, representing St. 
Joseph, with the infant Christ and St. John, which 
was esteemed not inferior to the pictrne of S. Marco, 
by Bellini, in the same church, which is considered 
his master-piece. But his most celebrated peiform- 
ance is an altar-piece in S. Maria de Battuti, repre- 
senting the Virgin, with several female saints, and 
St. John the Baptist, m which he displayed a dawn- 
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ing of the breadth of style, and the mellowness of 
colouring, which were afterwards earned to such 
perfection by Giorgione. In the church of S. An- 
tonio, at San Daniello, are some paintings in fresco 
by Pellegrino, representing the Life of Christ, which 
are highly commended by his biographer Renaldis. 
He died soon after, in 1545. 

[VEAU, Francesco, a painter of architecture 
and perspectives, was born at Pavia in 1 72/, and 
died m 1768 He was an excellent painter m the 
decoiative style, but there are no particulars of him 
recorded.] 

VEAU, John Le, a French engraver, bom at 
Rouen about the year 1736. He went to Paris 
when he was young, where he became a pupil of 
J. P. Le Bas, and has engraved several plates, m the 
neat and spirited style of that eminent artist, among 
which are the following *. 

A Pan of Views in Flanders, by moonlight; after Van* 
der Neer 

A View of Montserrat ; after Vernet, 

The Fisheimen ; after the same. 

The Cascade of Tivoli ; after La Croix 

A View of Puzzoli , afte? the same 

The Village Blacksmith , after Beyghem. 

A Landscape, with a Shepherd watching his Flock; 
aftet JRuysdael . 

Abraham sending away Hagar , after Dietncy. 

The Shepheidess of the Alps , after Aubry. 

[This is perhaps the same artist that Zani names 
John James Le Veaa, a designer and engraver of 
landscapes, bom m 1729, and died m 1785.] 

VECCHI, GiovANNr de This painter was bora 
at Borgo S. Sepolcro, in 1536. He went to Rome 
when he was young, where he first became a dis- 
ciple of Raffaelle delle Colle, but he afterwards 
studied under Taddeo Zuccaro, who was at that 
time employed by Cardinal Alessandro Farnese, in 
the embellishment of his palace of Caprarola, where, 
m conjunction with his instructor, he executed 
several considerable works. There are many of his 
pictures in the churches at Rome, of which a par- 
ticular description is given by Baglione. In S. 
Lorenzo in Damaso, is one of his most esteemed 
productions, representing the Martyrdom of St. 
Lawrence ; m the cupola of the Chiesa del Gesu, he 
painted in fiesco the Four Doctors of the Church; 
and m S Mana d’Araceeli are several pictures of 
the life of St. Jerome. He died at Rome m 1614. 

VECCHI A, Pietro [della,] was born at Venice 
in 1605, and was brought up m the school of Ales- 
sandio Varotan, called II Padouamno. He did not, 
however, adopt the style of that master, but-appligl 
himself to an imitation of the works of Giorgione 
and II Pordenone, m which he T^as so successful, 
that some of his pictures have been mistaken for 
the productions of those masters. His powers were 
better adapted to familiar and fancy subjects than 
to the dignity of history, and his best pictures re- 
present armed soldiers, banditti, and corps-de-gardes, 
which he painted with great vigour and effect. His 
talent m imitating the works of the old masters in- 
duced the doge and senate of Venice to employ 
him to copy, m oil, the historical works in mosaic, 
which are m the church of St. Mark, which he ex- 
ecuted with great ability, and painted two altar- 
pieces of his own composition, for the same church, 
representing the Crucifixion, and our Saviour driv- 
ing the Money-changers out, of the Temple* His 
colouring is warm ^ and tender, and he was well 
versed in the principles of the chiaro-scuro. He 
died in 1678. 
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VECELLI, Tiziano. See Titian. 

VECELLI, Francesco, was the brother of Tizi- 
ano Vecelli, the great luminary of the Venetian 
school, and was born at Cadore, in Fnuli, m 1483. 
After being instructed by his brother in the elements 
of the art, he served some years m the army, and he 
was piobably induced to turn his thoughts to paint- 
ing as a profession, by the extraordinary success 
of his brother. He painted some pictures for the 
churches and public edifices at Venice, which pos- 
sessed sufficient merit to alarm the jealousy of 
Titian, particularly a picture of the Transfiguration, 
in the church of S. Salvatore, which gained him 
great reputation. But his most celebrated perform- 
ance, and which frequently has been taken for a 
work of Titian, is a picture of the Nativity, in the 
church of S. Giuseppe, at Belluno. By the per- 
suasion of Titian, he is said to have abandoned 
painting m 1531, and devoted himself to commercial 
pursuits. [Strange, if true, that Titian should per- 
suade him to abandon a practice m which he was 
so successful !] 

VECELLI, Orazio This aitist was the son 
and disciple of Titian, bom at Venice in 1540. He 
distinguished himself as a painter of portraits, some 
of which were esteemed little inferior to those of his 
father; though he occasionally painted historical 
subjects, one of the most considerable of which was 
in the ducal palace at Venice, but was destioyed m 
the conflagration. He died m the same year with 
his father, m 1576. [Zani calls him “ figho na- 
turale di Tiziano seniore.”] 

VECELLI, Marco, called Marco di Tiziano. 
This artist was the nephew of Titian, born at Ve- 
nice in 1545, and accompanied that distinguished 
painter in his journeys to Rome and Geimany. He 
was the favourite disciple of his great instructor, and 
approached nearer to his style, both in composition 
and colour, than any of his relatives. There aie 
several considerable works by him in the palazzo di 
S. Marco, among the most esteemed of which is an 
allegorical subject on the peace of Italy, m the an- 
techamber to the Sala del Consiglio. Another ad- 
mired woik of Marco Vecelli is a picture m the 
Sala della Bussola, representing the Doge Leonar- 
do Donato kneeling before the Virgin and infant 
Christ. He also painted several considerable works 
for the churches at Venice, Trevigi, and in the 
Friuli, particularly a picture of Christ fulminating 
the world, and the Virgin and several Saints inter- 
ceding, m S. S. Giovanni e Paolo, at Venice. He 
died in lfill. 

VE9ETLLI, Tiziano, called Tizianello, was the 
Ison of the preceding ar ( tist, and m the beginning of 
the seventeenth^century acquired some reputation 
by the pictures he painted for the public edifices at 
Venice. The excellent principles which had been 
established by the great founders of the Venetian 
school had, however, now given way to negligence 
and manner, which is evident m all his works. His 
best productions are his portraits, which possess the 
merit of resemblance, and a natural tone of colour. 

VECELLI, Cesare. This artist was the younger 
brother of the celebrated Titian, and flourished 
about the year 1590. We have by him a set of 
prints engraved from the designs of Titian, in a spi- 
rited and masterly style, representing the ancient 
and modem habiliments of various parts of the 
world* published at Venice in 1590, entitled, De gli 
Habiti Antichi e Moderni di diverse parte del mondo , 
Libri duefatti da Cesare Vecellio. A second edition 
of this work appeared in 1664, with a more explana- 


tory title, as follows : Haecolta di figure delineate dal 
gran Tiziano , e da Cesare Vecellio suo fratelto ddigen - 
temente mtaghate. [Cesare Vecelli was not the 
brother of the celebrated Titian ; he was of another 
branch of the family. He did not engrave the wood- 
cuts to the work entitled De gli Habiti Antichi e 
Moderni , fyc., mentioned in the text, though they 
have been so long attributed to him ; they were exe- 
cuted by Christopher Chnegher, of Nuremberg. 
Neither were the designs made by the great Titian 
nor by Cesare; so the title to the edition of 1664 is 
altogether false.] 

VECQ, James la. This painter was born at 
Dort m 1625, and was educated in the school of 
Rembrandt, whose excellent manner of colouring, 
and admirable conduct of the chiaro-scuro, he suc- 
cessfully imitated. After leaving that excellent 
school, by an unaccountable caprice and want of 
judgment, he abandoned the principles of bis able 
instructor, and adopted the manner of John de 
Baan. He painted history and poi traits, but at- 
tached himself chiefly to the latter. 

A singular anecdote is reported by Houbraken in 
his Life of this artist. Whilst he was m France, he 
was applied to by an old priest, at Sedan, to paint 
his portrait. When La Vecq attended him for "that 
purpose, he informed him, that, some years before, 
he had his portrait painted by a Fleming, but that 
it was so little to his liking, that he had ordered it 
to be put into bis garret. La Vecq expressed a 
curiosity to see this wretched performance, but his 
surprise was not little, w T hen he discovered, on 
wiping away the dust, one of the finest heads Van- 
dyck had ever painted. How many are there of the 
laity who do not judge better than this ecclesiastic 1 
[and how many improbable anecdotes of a like kind 
are recorded ! Curiously enough, all such discover- 
ies are of the best works of the master f ] 

VEEN, Martin van. See Hemskirk. [They 
who are desirous of knowing more of Martin van 
Veen, or Maitm Hemskirk, than is related ma pre- 
vious article, will find the history of his life, detailed 
with all the zest of a romance, m the third volume 
of Alfred Michiels’ “ Histoire de la Peinture Flam- 
ande et Hollandaise.” They will also find subjoined 
a catalogue of his works, to the number of one hun- 
dred and twenty-nine pieces, copies and originals, 
or the knowledge of which is derived from prints, 
or the writings of Karel Van Mander and others. 
The present location of many is also pointed out, 
so that a travelling inquirer may gratify his curi- 
osity by inspecting them. In the article Martin 
Hemskirk, it is said he died m 1573 ; several writers, 
however, place his death in 1574.] 

VEEN, Otho and Gilbert van. See Venius. 

VEENHUYSEN, J., a Dutch engraver, who 
flourished at Amsterdam about the year 1656. He 
engraved a set of views of the public buildings in 
that city, which are executed m a neat, slight style. 
They are embellished with figures, which are de- 
signed with tolerable correctness. They were pub- 
lished at Amsterdam m 1656, with descriptions m 
Dutch and French. [He also drew portraits, and 
operated in 1677.] 

VEGEL, J. S. Mr. Strutt has considered this 
artist worthy of record, though he pronounces him 
“ an obscure engra\er of frontispieces and other 
book plates, which he executed m so bad a style, 
that they by no means merit notice.” [It may be 
suspected this means one of the Vogels ; hut with so 
bad a character, it is not worth the inquiry.] 

VELA, Christoval, a Spanish painter, born at 
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Jaen in 1598, and was first a scholar of Pablo de 
Cespedes, but afterwards studied under Vmcenzio 
Carducho. He chiefly resided at Coidova, wheie 
he painted history with some reputation, and was 
esteemed a correct designer, though languid and 
weak in his colouring. In the cloister of the con- 
vent of San Augustm, at Cordova, is a series of the 
Prophets, designed in a grand style. He died at 
Cordova m 1658. [Whatever he did good has been 
destroved by the restorers : he was drowned m the 
well of his own house.] 

VELASCO, Don Antonio Palomino. This 
Spanish painter, and the principal biographer of 
the artists of his country, was a native of Valencia, 
where he flounshed about the year 1700. He 
painted several pictures for the churches and con- 
vents at Valencia, Salamanca, and Gianada, and 
was one of the painters to Philip V. of Spam. He 
is, however, more known as a writer on art than as 
a painter. He published an elaborate treatise on 
the Art of Painting, m two folio volumes, published 
at Madrid, in which he notices upwards of two hun- 
dred painters and sculp tois, who Uouiished m Spam, 
from the time of Feidinand the Catholic to the con- 
clusion of the reign of Philip IV. Of this work 
there was an abridgment, m Spanish, published in 
London in 1742, entitled, Las Vidas de los Pmtores 
y statuaries emmentes Espanoles . Of which there is 
an English translation. 

[Don Acisclo Antonio Palomino de Castio y 
Velasco, the Vasari of Spam, was bom at Bu- 
jalance in 1653 His paients were Don Ber- 
nabe Palomino and Donna Mana Andrea Loza- 
no, who, being m good cucumstances, transferred 
their residence to Cordova, in order to bestow 
an education on their son suitable to his rank. 
Here he studied grammar, philosophy, theology, and 
jurisprudence ;*,but his ruling passion discoveied 
itself by his devoting his leisuie hours to copying 
prints. In 1672, the painter Juan de Valdes Leal 
returned from Seville to Cordova, and was shown 
some of his productions ; he gave him encourage- 
ment to pioceed, and taught him the fundamental 
rules of painting; this decided his couise, and he 
acknowledged V aides Leal as his only master He 
made great progress, but did not abandon his liter- 
ary studies, and was ordamed for the church. In 
1675 he received some furthei instruction and en- 
couragement from Juan de Alfaro, who recommend- 
ed him to visit Madrid, and study the works of the 
great masters there. But Palomino continued his 
studies at Cordova till 1678, when Alfaro returned 
to Madrid, and Palomino accompanied him. He 
found employment at the court, and gave so much 
satisfaction to his friend Alfaro, that he appointed 
him by his will to finish some pictures which he 
had commenced, but was unable to terminate from 
debility. He next formed a friendship with Juan 
Carreno, and Coello, and was chosen by the latter 
to assist in*pamting the ceiling of the queen’s gal- 
lery at the Alcazar ; he executed his part so much 
to the satisfaction of his coadjutor, that he, having 
other works to accomplish at the Escunal, left him 
to finish it. This he performed with entire success, 
and obtained the approbation of the king, and con- 
sequently of the critics of the court. This obtained 
for him the honorary distinction of king’s painter, 
but without salary. On the marriage of Charles II. 
with Donna Maria Ana de Neoburg, in 1690, he de- 
signed the arches and other ornaments for the bridal 
entry to the city, which confirmed him in his place, 
and entitled him to the emoluments. In 1692, the 
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arrival of Luca Giordano caused some consternation 
among the Spanish painters ; but Palomino main- 
tained his position. Luca was probably not so well 
versed in Christian theology as m heathen mytho- 
logy, and Palomino was able to instruct him n the 
subjects he was called upon to paint This he did 
with such delicacy and perspicuity, that Giordano 
embracing him exclaimed, 44 The work is already 
finished!” In 1697 he went to Valencia, where he 
painted the frescoes m the piesbytery of the church 
of S. Juan del Mercado, and lemained there for 
three years, with the exception of a short period 
passed at Madrid, and painted several important 
pictures. In 1705 he went to Salamanca to paint 
the frescoes in the convent of S. Esteban, in which 
he represented the church militant and tiiumphant, 
accompanied with many allegories. On his return 
to Madrid he produced many other pictures ; and in 
1715, published the fiist volume of his “ Museo Pic- 
tonco,” on which he had been employed for many 
years. He had previously painted the sacristy of 
the chartreuse of Granada, representing St. Bruno 
supporting the World, and a gloiy of Saints and An- 
gels, five pictures for the grand altar at Cordova, 
and the hieroglyphics which adorned the funeral of 
Donna Maria Luisa de Saboya. He published the 
second volume of the “ Museo Pietonco,” or Lives 
of the Spanish Painters, m 1724. Fiom this time 
his health began to decline ; and his wife having 
died in 1725, he entered fully into orders, and was 
ordained pnest. He died in the following year, and 
was buried on the 13th of August, with great fu- 
neral pomp, m the same grave as his wife, in the 
church of S. Francisco, at Madrid. It was deemed 
but justice to Palomino Velasco to add thus much 
to the scanty notice taken of him m the text ; the 
limits of a dictionaiy do not permit to enter so 
laigely as is perhaps desirable into the history of 
one who did so much to preserve the fame of otheis. 
Neither is this the place to analyze his book on 
Painting and Painteis, which, with many oversights, 
contains a vast store of good matenals, and which, 
until the more exact woik of Cean Beimudez ap- 
eared, was the only one worth consulting for a 
nowledge of the arts and aitists of Spam.] 
[VELASCO, Luis de, an histoncal painter, who 
is entitled to a place among the talented artists of 
Spain, has not only been unnoticed by Palomino 
and Ponz, but had the misfoitune to have his works 
attributed by them to others. He resided at Toledo 
in 1564, and painted several pictures for the cloister 
of the cathedral. In 1581 he was appointed painter 
to the chapter, and in November of the saise yea^ r 
began his picture of the Incarnation of Christ, 
which is over the door of the cluster, and which 
Antonio Ponz has attributed to Bias del Prado; 
this and three others for altar-pieces he finished in 
1584-5. One of these represents the Virgin, of ex- 
ceeding beauty, holding the Infant in her arms, ac- 
companied by S. Antonio, S. Bias, and a female 
Saint; above are four angels holding an imperial 
crown, and below an armed warrior worshipping ; 
and the figures of S. Cosme and S. Damian form 
the laterals. These pictures have been highly and 
justly praised, as forming a noble and beautiful 
work. Palomino has erroneously attributed them 
to Bias del Prado, as Ponz had that of the Incar- 
nation. But the archives of the cathedral show 
that they were executed by I^uis de Velasco, i>y or- 
der of the archbishop, Cardinal Quiroga, and taxed 
by Miguel Barrosa in 1585 at 419,788 maravedis, 
which was paid to him in that year. He also 
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painted the portrait of the Cardinal m 1594, and 
that of D. Garcia de Loaysa m 1599 , both of which 
weie placed in the chapter-room of the cathedral. 
There aie other excellent works by him, but few m 
number. In his drawing he is correct, his charac- 
ters are noble m foim, his colouring harmonious ; 
and his style exhibits a good acquaintance both 
with the antique and the bestmasteis of Italy. He 
died at Toledo in 1606.] 

[VELASCO, Cristobal de, was the son and 
disciple of Luis de Velasco. He adopted the max- 
ims and imitated the style of his fathei, but did not 
arrive at the same degree of excellence In 1598 
he painted the poi trait of the Archduke Albert, be- 
fore he renounced the archbishopric of Toledo to 
espouse the Infanta Isabella. This was placed m 
the winter chapter-room of the cathedral with the 
series of poitiaits of other pi elates. He painted for 
Philip III. seven views of cities in Flanders, to 
place in his hunting residence in the woods of V al- 
sam, for which he received the sum of 20,673 reals. 
His son, Matias de Velasco, was also an histori- 
cal painter; he accompanied the com t of Philip III. 
to Valladolid, and painted some pictures for the 
royal nunnery of the Carmelites of that city, repre- 
senting several mysteries m the life of the Virgin. 
Ponz supposed these pictures were by a Fray Ai- 
senio Masacio, because he painted a S. Francisco 
and a Santa Clara m the same place ; but Palomino 
asserts that they were painted, as well as seveial 
others in Valladolid, by Matias de Velasco.] 

VELASQUEZ, de Silva, Don Diego. Don 
Diego Velasquez de Silva, the most distinguished 
painter of the Spanish school, was born at Seville 
m 1594. He was of a noble family, originally of 
Portugal, which had been reduced by the tioubles 
of their country, and had established itself in Anda- 
lusia. His parents, although in very nariow cir- 
cumstances, gave their son a liberal education, and 
as he had evinced, during his literary studies, an ex- 
traordinary genius for di awing, he was permitted to 
indulge his inclination, and was accordingly placed 
under the tuition of Francesco Herrera the elder, a 
rigid instructor, but of considerable ability. The 
morose manner and brutal temper of that master be- 
coming insupportable to the gentle nature of the 
young Velasquez, he quitted his school, and entered 
the academy of Francisco Pacheco, a man of letters, 
and an able designer. Under that master his ta- 
lents began to display themselves m a variety of 
sketches from nature, of peasants and ordinary peo- 
ple, in peculiar habits and occupations, as they 
. Atruck^his fancy in the streets. In these first sallies 
of his genius, he gave a faithful and staking repre- 
sentation of th'* manners and characters of the 
lower ordeis of the people, and the various acces- 
sories and objects of still-life, with which he accom- 
panied them, were designed and painted with un- 
usual fidelity and spirit. Of these early productions 
one of the most celebrated is his picture, now in the 
new palace at Madiid, of the old Water-canier of 
Seville, portrayed in a tattered garment, which, 
through its rents, discovers naked parts of the body, 
giving water to a boy to drink out of his barrel, in 
which he exhibits a wonderful character of nature 
and expression, with an unusual degree of science 
in muscular anatomy. V elasquez continued to paint 
subjects of this familiar description for some years, 
and, when urged by spine of his friends to aspire to 
a higher department of the art, he replied, that he 
preferred being the first in that humble walk, to 
holding a second place in the higher cast of historic 


painting. He had studied five years in the academy 
of Pacheco, when that master bestowed on him his 
daughter in marnage, and his father-m-lciw having 
l eceived from Italy some pictures by Guido, Cara- 
yaggio, and others, the contemplation of theni ex- 
cited Velasquez to a moie elevated idea of his art. 
He now turned his thoughts to bistoiy and poi trait, 
and conceived an aident desire of visiting the nch 
tieasures of art amassed m the royal collections at 
Madrid, in the Escunal, and in the palace of Bueno 
Retiro 

In 1622 Velasquez left Seville to visit the metro- 
polis of Spam, where he had passed upwards of a 
yeai, when his talent recommended him to the no- 
tice of Conde de Olivarez, the favourite minister of 
Philip IV., who took him under his immediate pro- 
tection, and accommodated him with apartments in 
his palace. He afterwards introduced him to the 
king, who expressed his desire to have his portrait 
painted by Velasquez. This was the most imme- 
diate ciisis of his fame and fortune. Philip had 
been painted by the most eminent artists of the 
time, who had successively exerted themselves m 
portraying a young soveieign, in possession of every 
thing which could excite their emulation and re- 
waid then ability. He painted a portrait of Philip 
on a large scale ; the king was drawn m armour, 
mounted on a magnificent steed, with aback-ground 
of beautiful scenery. In this trying attempt he suc- 
ceeded beyond his most sanguine expectation, and 
all the cognoscenti joined in giving the palm to Ve- 
lasquez, above all his piedecessors. So complete 
was his tiiumph, that Olivarez was directed to inform 
his inmate, that the royal person of Philip would 
m future be intrusted to no other pencil but his. 

When Velasquez had finished the portrait of the 
king, he received permission to exhibit it in a public 
street in the city; the courtiers applauded it to the 
skies, and the poets wrote sonnets m his praise. He 
was next employed to paint the infants Don Carlos 
and Don Fernando, and the portrait of the minister, 
his patron, mounted, like his royal master, on a noble 
Andalusian courser, richly caparisoned. 

Fortune now began to shower her favours on him. 
He was appointed principal painter to the king, with 
a liberal salary, besides a munificent remuneration 
for his pictures. Great rewards being thus heaped 
upon Velasquez, great things were expected from 
him, and though he had distinguished himself be- 
yond all his contempoiaries as a portiait painter, he 
had not yet attempted any considerable historical 
composition. 

Vmcenzio Carducho, Eugenio Caxes, and other 
artists, who had preceded him m the public favour, 
had signalized themselves by painting a subject of 
great public interest, the expulsion of the Moors 
from Spain by Philip III. He now determined to 
enter the lists with these competitors, by painting a 
picture of this popular event. On this occasion he 
produced a superb composition ; in the centre he 
placed the king, armed, and in the act of command- 
ing a party of soldiers, who are escorting a group of 
Moors, of different ages and sexes, to an embarka- 
tion, which awaits them m one extremity of the 
picture ; on the other side is personified the kingdom 
of Spam, as a majestic mati on, m armour, with part 
of a stately edifice. This distinguished perfoi mance 
he signed with the following inscription : Didacus 
Velasquez Hispalensis Philip IV. Regis Ihspan . pictor 
ipsiusque jussu fecit, anno 1627. Velasquez had no 
sooner completed this celebrated picture, than he 
again experienced the favour and munificence of his 
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sovereign. He was made one of the chamberlains 
to the king, and received an additional stipend, m 
support of his new dignity. 

In the same year, 1627, Rubens visited Madnd, 
m his quality of ambassador, and formed an intimacy 
with "Velasquez, for whose exti aordmary talents he 
had the highest respect. This mtei course led to 
frequent dissertations, on the pait of Rubens, re- 
specting the state of the arts in Italy, which inspired 
his friend with an irresistible desne of visiting 
Rome and V emce, for the purpose of contemplating 
the beauties of antiquity, and the wmrks of the best 
masters. 

Velasquez was now in such favour, that he had 
no sooner expressed his desire for a tour to Italy, 
than he found his wishes anticipated by eveiy fa- 
cility and indulgence on the part of his royal pro- 
tector. The Duke d’Ohvarez was directed to fur- 
nish him with a sum, amply sufficient for the 
expenses of his journey, and to supply him with the 
warmest recommendatory letters 

In 1629 he embaiked at Baicelona, and, on his 
landing at Venice, was lodged in the hotel of the 
Spanish ambassador. The works of Titian, m the 
alace of St. Maik, excited his admiration, nor was 
e less surprised and delighted on seeing the ad- 
mirable productions of Tmtoietto, in the Scuola di 
S. Rocco, particularly the Crucifixion and the Re- 
surrection. After a residence of a few months at 
Venice, he proceeded to Rome, where he was most 
graciously received by Cardinal Barbenm, nephew 
to Urban VIII., who procured him apartments m the 
Vatican, wheie he had, at all times, access to the 
pioductions of Michael Angelo Buonaioti and Raf- 
faelle. He studied the w r orks of those illustrious 
artists with unremitted attention and delight. Dur- 
ing his residence at Rome, he painted his celebrated 
history of Jac#b when his sons present him the 
bloody garment of Joseph, one of his most capital 
performances. He also painted at Rome his fine 
picture of the Discovery of the Infidelity of Venus, 
as related by Apollo to V ulcau, who is represented 
at his forge, attended by the Cyclops,* a subject 
which enabled him to display his art in its fullest 
extent The light and shadow fiom the reflection 
of the forge, and the spaiks which fly from their 
hammers, produce a surprising effect. The athletic 
forms and dusky hues of the Cyclops are artfully 
contrasted with the beautiful pioportions and fine 
tints m the figure of Apollo. The character of V ul- 
can is finely conceived, and the composition is ar- 
ranged with infinite judgment. Roth these perform- 
ances were transmitted to King Philip, by whom 
they were placed m the most distinguished situations 
in his palace. 

After an absence of a year and a half Velasquez 
returned to Spam, passing through Naples m his 
way, where he painted the portrait of Donna Maria 
of Austria, Consort of Ferdinand III. Absence had 
not impaire’d his favour with the king, who made 
him one of the gentlemen of his wardrobe, and ap- 
pointed him a painting room in his palace, of which 
the king himself kept a private key, for the purpose 
of visiting his painter without the forms of cere- 
mony, as Charles V. had done to Titian. 

In 163S Velasquez painted his celebrated picture 
of our Saviour on the Cross, now in the convent of 
S. Placido, at Madrid. This single figure would be 
sufficient to immortalize the fame of V elasquez. It is 
designed with great simplicity and nature, but with 
an expression m the features, an affecting air in the 
reclining of the head, and an harmonious tone of 
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colouring, at once so tender, and of such, effect, that 
nothing can exceed it. It was about this time that 
he pamted his famous picture representing the cele- 
brated General Pescara receiving the keys of a Fle- 
mish citadel from the governor of the place. The 
group of generals, soldiers, citizens, horses, &c M and 
the striking effect of the town and landscape, m the 
back-ground, have established the fame of this noble 
pictuie, as one of the finest productions of the mas- 
ter. Mengs decidedly calls it the chef ^ oeuvre of 
Velasquez, and has pronounced it to be faultless, 
except m the cneumstance of the soldiers’ lances, 
which he criticises as being too long. Suiely this 
is a veiy trivial remark, to fall from the pen of such 
an authority, and, trivial as it is, there is gieat reason 
to doubt if it is founded in truth. After all, who 
would expect that any eminent critic, after pio- 
nouncmg the performance to be faultless m every 
essential or noble pait, would seriously state this 
trifling remark as an exception ? It is not surpris- 
ing that the productions of this period of his life 
weie executed m his best style, when his taste had 
been refined by his studies at Rome, his judgment 
matured by experience, and his fire not yet abated by 
yeais ; caressed by his sovereign, applauded by his 
contemporaries, and at the summit of all worldly 
prosperity. 

In 1643 the minister d’Olivarez was dismissed 
fiom his employment, and banished from court, to 
his town of de Toro. The good fortune of Velas- 
quez received no shock by the disgrace of his patron. 
In the year 1648 the king mtiusted him with a par- 
ticular embassy to Pope Innocent X., and he was, at 
the same time, commissioned to purchase the finest 
works of ait, "both statues and pictures, which he 
could meet with in Italy, for the royal collection. 
On this expedition he embarked at Malaga, and 
having landed at Genoa, he passed through Milan, 
Padua, and from thence to Venice, where he passed 
some time in reviving his acquaintance with the 
admirable productions of Titian, Tintoretto, and 
Paolo Veronese ,* and had the good fortune to pur- 
chase some capital pictures by the best Venetian 
masters. He afterwaids visited Bologna, where he 
was not less fortunate in making several valuable 
acquisitions, and engaged Michael Angelo Colonna, 
and Agostino Mitelli, to visit Spam, to assist m the 
decoration of the royal palaces. On his arrival at 
Rome he was received with great favour and dis- 
tinction by the pope, and, as the business confided 
to him afforded him leisure 'to exercise his profes- 
sional talents, he was engaged to paint the portrait 
of Innocent X., and those of several of the cardinal 
and the nobility of Rome. The pontiff, in token of 
his satisfaction, presented him with a gold medal. 
The academicians of Rome elected him of their body, 
and sent his diploma after him to Spam. 

After an absence of nearly three years, in 1651, 
Velasquez took his departure from Genoa, on his 
return to Spam, freighted with a magnificent col- 
lection of antique statues, busts, and a variety of 
pictures by the most distinguished Italian painters. 
He arrived m safety with his cargo, and was received 
by his royal master with his accustomed kindness 
and favour. In 1656, Philip conferred on him the 
order of Santiago, an honour only bestowed on per T 
sons of eminent pretensions, either m rank or for 
service. He continued to experience the protection 
of his sovereign, and the pubhc estimation, until the 
ear 1660, when he died at the age of 66. He was 
uned, with the most distinguished funeral honours, 
in the superb church of San Juan. 
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[The proper names of this great artist, according 
to a custom prevalent m Spam, and as given by 
Cean Bermudez, are Don Diego Rochiguez cle Silva 
y Velasquez , his father’s being Juan Rodriguez de 
Silva, and his mother’s, Geromma Velasquez. He 
was bom at Seville, m 1599, not m 1594, as stated 
by Palommo, and was baptized m the church of 
S. Pedio on the 6th of June m that year, as appears 
by the registiy. For the purpose of those who only 
occasionally refer to a dictionaiy, the foregoing 
account, correct m most of the particulars, may be 
deemed sufficient ; but not so for the gratification of 
the enthusiastic admners of the painter, who desire 
to be informed of every event m his life, and to be 
made acquainted with eveiy work that emanated 
from his mind, or was executed by his hand To 
give these details would require a volume, and that 
volume of facts would be as intei estmg as a Spanish 
romance. Foitunately, three English gentlemen, 
men of high education, cultivated taste, and excel- 
lent critics m works of art and literature, whose 
knowledge of pictures is derived from ocular in- 
spection, and not from partial panegyrics or tra- 
ditional common-places, have recently favoured the 
w T orld with their obseivations and judgment on 
Spanish painters, among whom V elasquez is allotted 
a full shaie. The inquirer, therefoie, has only to 
consult Mr. Fold’s “ Hand-book for Travelleis m 
Spam Sir Edmund Head’s “ Hand-book, or His- 
tory of the Spanish and French Schools of Paint- 
ing,*” and Mr. Stn ling’s ££ Annals of the Artists of 
Spain ;” to be made fully acquainted with the life 
and character of Velasquez and his works, and at 
the same time to be instructed in all that relates to 
the Spanish, schools, and delighted with the manner 
in which the knowledge is conveyed. So vivid aie 
their descriptions they justify the observation, that 
the most interesting part of the life of an aitist is to 
be found m lus studies and his works. Frequent 
mention is made of the intimacy which subsisted 
between Philip IV. and Velasquez, as much to the 
honour of the king as to that of the painter, and of 
the monarch’s appropriation of the productions of 
his favourite’s talents ; this explains w T hy so few of 
this great artist’s works weie till recently known out 
of Spain. Velasquez essayed almost every subject 
within the province of his art, and succeeded m all 
that he undertook. He was equally successful m 
painting fruit, flowers, animals, interims; portiaits 
on foot or horseback, whethei men or women, in- 
fancy or old age ; historical landscape, oi transcripts 
from nature ; or the more elevated representation of 
events rgcordedin sacred or profane history With 
Tigard to his mode of painting landscape, it is alto- 
gether different from that of the Flemish or Dutch 
masters, whose careful finishing often compels the 
inspector to use a magnifying medium to compre- 
hend the accurate details. Velasquez pioduces the 
objects at once; the canvass is scarcely covered; 
the contours are free ; earth, trees, and sky, clouded 
or serene, form one harmonious mass If approached 
too near, the scene appears confused, uncertain, cha- 
otic; view 7 ed at a proper distance, the confusion 
assumes form, and presents nature simple, beautiful, 
and sublime. In portraiture he excels all his coun- 
trymen, and rivals the best of other schools The 
pleasure derived fiom beholding his equestrian fi- 
gures is enhanced by observing the temerity with 
which he places them m the most unpromising 
aspects. Under his management littleness assumes 
magnitude. See Philip mounted on his ^Andalusian 
steed, prancing over an arid plain against an un- 


bounded horizon, encompassed with the blaze of a 
burning sun, with no accessoiy to justify shadow* for 
contrast or relief; yet, amidst this apparent neglect, 
or defiance of the rules of art, the portrait becomes 
illusive, and presents all the characteristics of re- 
ality • the hair is agitated, the blood circulates m 
the fiesh and fair countenance, the eyes are observ- 
ant, the mouth ready for speech, and you are under 
the delusion that hoise and uder are living, and m 
action. In compositions called historical he avoided 
those mystenes so generally treated by the aitists of 
Italy and Spam, selected from Scupture, oi the le- 
gends of the church ; not fi om inability to accom- 
plish whatever was grand, pathetic, or picturesque 
m those wiitmgs, but fiom a preference to the real- 
ities of life. He eschew T ed gods and goddesses, 
angels and beatified saints ; his vocation w 7 as among 
men ; he studied nature m her known forms and 
workings, and abandoned the ideal to those who 
preferred soaring in the legions of fancy, and em- 
bodying imaginary representations of impiobable 
fictions, or of ££ things invisible to moital sight.” His 
pictures fiom sacred history are therefore few, and 
relate chiefly to events recorded as matteis of fact. 
Of this kind is the celebrated Crucifixion, painted for 
the nunnery of S. Placido, but now in the royal gal- 
lery of Spam “ Never,” says Mr. Stirling, ££ was 
that great agony more powei fully depicted. The 
head of our Loid droops on his light shoulder, over 
■which falls a mass of dark hair, while drops of blood 
trickle fiom his thom-pierced brow r s. The anatomy 
of the naked body and limbs is executed wuth as 
much precision as m Cellini’s marble ; and the" linen 
cloth wrapped about the loins, and even the fir-wood 
of the cross, display his accurate attention to the 
smallest details of a great subject.” Cumberland, 
m his “ Anecdotes,” remaiks, 44 If there were no- 
thing but this single figure to lmm dualize the fame 
of V elasquez, this alone were sufficient.” The Forge 
of Vulcan, his single attempt in heathen mythology, 
exhibits him to great advantage as an anatomist 
and painter, but will not obtain for him the praise 
of feeling like the poet. Los Bebedores , or Los Bor - 
rachos, a drunken revel of nine vulgar figures, is, 
however, perfection ; all good judges wdio have seen 
it concui m its praise. Mi. Stirling says, “ For 
force of character and strength of colouring, this 
picture has never been excelled ; and its humour en- 
titles Velasquez to the name of the Hogarth of An- 
dalusia.” Mr. Fold, m his “ Hand-book of Spain,” 
obseives, <£ This mock coronation of a drunken group 
combines the humour of Temeis with the breadth 
and effect of Caiavaggio. The actors may indeed 
be low m intellectual character, but they aie true to 
the life, and if deficient in elevated sentiment, are 
rich m meaning, and are transcripts of real men.” 
The finished picture is m the royal gallery of Spain, 
and the original sketch in England, at Heytesbury 
House, in Wiltshire. Las Hilanderas, or the Spin- 
ners, ranks as one of his most famous pictures. It 
represents a laige room of a tapestry manufactory, 
m which females of different ages are employed 
spinning and winding, and others exhibiting goods 
to a customer. From such simple materials he has, 
as if by magic, produced a wonderful work of pic- 
torial art. For truth of character, perspective ar- 
rangement, and delusion of light and shadow, it is 
considered marvellous. It ornaments the royal 
gallery of Spam. His last great woik, entitled, Los 
Meninas, or Maids of Honour, and called by Luca 
Gioidano, ££ The Theology of Painting,” completed 
his triumphs in the art. It was painted m 1656, 
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and lepresents a large room in the old palace in 
which are assembled the Infanta Marganta with 
her attendants, and Velasquez at his easel as occu- 
pied in painting, but pausing to converse, or to ob- 
seive the effect of his peiformance. Notwithstand- 
ing the difficulties the painter had to encounter, in 
consequence of the absurd costume of the court at 
that period, he succeeded by a skilful arrangement 
of the characters, principals and subordinates, by 
the introduction of the dwaifs Maria Barbolo and 
Nicolasito Peitusano, as contrasts to the greater 
peisonages, a large tawny hound, and other acces- 
sories; by management of chiaro-scuio, gradation 
of peispective, and all the appliances of art by which 
art is disguised, in producing a picture which, so 
long as the materials exist, will continue to charm 
the intelligent, and excite the admiiation of all 
classes. It is recorded that Philip came frequently 
to observe the progress of the woik, and, at the ter- 
mination, being asked by the painter if his Majesty 
saw any thing wanting, replied, Yes, one thing moie ; 
then taking the pallet and pencil fiom the hands of 
Velasquez, diew on the breast of his portiait the red 
cross of the oidei of Santiago, which distinguished 
honour he afterwards confhmed. 

In England, until recently, Velasquez had been 
better known by his portiaits than by his land- 
scapes or historical pictures, and it was geneiallv 
supposed that his talent was confined to the fh&t. 
In that department his productions are numeious, 
but as his poi traits were chiefly of persons con- 
sidered illustrious, whether by couitesy or othei- 
wise, or of men of high families, distinguished for 
learning or their political station, they were seldom 
seen out of Spam The chances of war, however, 
exposed many of them to the power of the con- 
queror, by whom, for the aitistical merit, they weie 
tiansfeired to ^ther localities. Some few person- 
ages of other nations had the good foitune to have 
their likenesses preseived for posteiity by his magi- 
cal pencil, and their vntues aie enhanced, and their 
vices extenuated, in admiiation of the workman’s 
ability It is on record that he commenced a por- 
trait of the misled and unfortunate Charles, Pnnce 
of Wales, aftei wards king of England There be- 
ing a negotiation for a treaty of marriage between 
that prince and the Infanta Donna Mana, daughter 
of Philip IV., Charles was determined to have a 
view of his intended bnde befoie the conclusion. 
With the romantic spirit of a youth of thiee and 
twenty who had a will of his own, and had been 
tutored by his father in high notions of royal pre- 
rogatives, and m other respects humoured as a 
baby, he secretly departed for Spain, accompanied 
by the Duke of Buckingham, and appeared at Madrid 
to the consternation of the English ambassador, 
and to the delight of Philip, who from policy affect- 
ed to admire his gallantry. Exactly at this period 
Velasquez had been introduced to the court, under 
the auspices of the Count-duke Olivares, and had 
obtained so much of the royal notice as to evince 
that he was one whom the king would thereafter 
delight to honour It does not however appear that 
he received the royal command to paint the por- 
trait of the romantic visitor ; but there was sufficient 
interest m the circumstances of his arrival, of his 
being at that moment the great object of attention, 
and likely to beconie a member of the royal family 
of Spain, to prompt Velasquez to secure his portrait. 
Pacneco relates that he contrived to take a sketch 
of the prince as he accompanied the king to a chace ; 
that he did more may be supposed from Charles 
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having presented him one hundred crowns. But 
one hundred crowns, even at that time, was not a 
princely recompence for a finished portrait, by the 
heir-apparent of England at the wealthy couifc of 
the master of the Indies. The reward, however, 
shows that something was done by the painter of 
which the prince was cognizant ; w T liat that some- 
thing was, whethei a sketch, a study, an ebauelw , 
or a finished portrait, and what has been its destiny, 
are now matters of conjecture. The question has 
lately been agitated, and discussed circumstantially, 
without producing conviction in the minds of some 
who would he well pleased with the discovery. 

The giand landscape in which a Boar-hunt, ac- 
cording to the old Spanish fashion, is represented 
at the Paido, now forming a part of the English 
National Galleiy, has awakened attention to the 
ability of Velasquez m this depaitment. Edwin 
Landseer, leferrmg to this picture, says, “ I never 
saw so much large art on so small a scale ;” yet, it 
required five yeais’ consideiation on the part of 
government before funds could be allowed for the 
purchase, though strongly recommended by the 
trustees. A prompt movement by Sir Robert Peel 
at last withdrew it from foreign competition, and 
pieserved it to the nation. A similar landscape is 
m the Ashbuiton collection; in those of the Duke 
of Sutherland, the Marquis of Lansdowne, and the 
Eail of Clarendon, there are others. Of those that 
by way of distinction are called historical pictures, 
the best accounts will be found m the “ Hand-book 
of Spam,” by Richard Ford, Esq., and in the “ An- 
nals of the Arts m Spam,” by William Stirling, 
Esq. The lively descriptions by those gentlemen 
place the subjects distinctly before the mind’s eye 
of the reader, and their ciitical remaiks, blending 
mstiuction and enteitamment, aie evidently the re- 
sults of peisonal observation, and not of traditional 
report. 

The editor intended to give a full catalogue of the 
master’s works ; but that has been done already by 
Mr. Stirling from the best souices known, and will 
be found at the end of his third volume. The 
greater and better part being, however, m Spam, it 
would not, perhaps, interest the majority, who have 
not the opportunity of visiting that countiy; so it 
has been deemed advisable to mention those only 
that are in England, and theiefore accessible. The 
following list contains all that have come to the 
editoi’s knowledge by inspection or otherwise. 

PICTURES BY VELASQUEZ, IN ENGLAND. 

<a» 

Lot and his Daughters, formerly in the Oi leans 5 *" 
collection, now at Cheltenham Lord Northwich. 

The finding of Moses ; at Castle Howard. Earl 
of Carlisle . 

The Virgin kneeling, with outstretched arms, 
supposed receiving the Annunciation; at Leigh 
Court, Somersetshire. W. Miles, Esq. 

Head of John the Baptist in a charger. Lord 
Northwick . 

St. Francis Borgia arriving at the Jesuits’ Col- 
lege, a composition of eight figures life-size ; Staf- 
ford House. J Duke of Sutherland. 

Los Borrachos, composition of six figures; the 
first study for the celebrated picture ; at Heytesbury 
House, Wiltshire. Lord Heytesbury . 

Las Memnas, or the Maids of Honour, a fijiished 
sketch for the celebrated pic?ure, by some consider- 
ed to be a small repetition ; at Kingston Hall, Dor- 
setshire- G. Eunices, Esq . , 
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Ihe Alcalde Ronqudlo , called the Fighting Judge, 
who was sent to i educe Segovia m the wai of the 
Comm micros in 1520. He is standing, m a dark dress, 
on a floor paved with biown and w’hite marble, 
with his hand usting on a walking-stick. London. 
James Hall , Esq . 

El Aqua dor de Sevilla, the Water-seller of Se- 
ville; engra\ed by B, Amettler: at Apsley House. 
JjrA a, Wellington. 

The signing of the Mairuige Contiact between the 
Infanta Marganta Maria, daughter of Philip IV., 
and the Empeioi Leopold, an unfinished picture, 
and probably the last from the hand of Velasquez. 
In the hands of a dealer 

Three small studies ; a Repast, a Man with Dogs, 
and an equestnan poi trait of Philip IV. London. 
Lord Cowley. 

An incident in the Life of St. Charles Borromeo ; 
a sketch, Stafford House. Duke of Sutherland, . 

Boai-hunt at the Paido, formerly m the royal 
palace at Madiid; presented by Ferdinand VII. to 
Sir H Wellesley, afterwards Lord Cowdey, and sold 
by him to the tiustees of the National Gallery for 
£2200. London. National Gallery. 

A Study of pai t of the pieceding Loi cl N07 thwick . 

A Hunting Scene, probably at the Paido. Lon- 
don, Piccadilly. Loi d Ashburton. 

Two Landscapes with figures. The Grange. Ditto. 

A Woodland Piospect, probably m the Chace at 
the Pardo. London. Earl oj Cla? endon 

The old Alamedor of Seville. London Ditto. 

A rocky Landscape, with figures on horseback 
asking their w r ay of two beggars. Staffoid House. 
Duke of Sutherland. 

Two Landscapes, with equestnans and other 
figures. Bowood, Wiltshire. M. of Lansdowne. 

Landscape, with a fortified place, and figures 
dancing Apsley House Duke of Wellington . 

A white Poodle smelling at a Bone. Earl of 
Elgin. 

Fish hanging by a string; Grapes and Citions 
on branches ; and a basket of Apples. Keir in Perth- 
shire. W. Stirling , Esq. 

Chalices and othei vessels, and Fruit ; doubtful. 
Ditto 

A Boy standing with a plumed cap in his hand ; 
a sketch in black crayons. Ditto. 

PORTRAITS. 

Philip IV., an equestrian sketch. Leigh Court. 
W. Miles , Esq. 

Ditto* m shooting dress, with dog and gun ; full- 
-length, life-size, unfinished. London, Col. II. 
JBcnllie. 

Ditto, standing, in a black dress, and holding a pa- 
per ; sold m the Altamira collection by the editor m 
1827. G. Bankes, Esq. 

Ditto,' standing, in a black dress trimmed with sil- 
ver, holding m his hand a paper with the name of 
Velasquez. Hamilton Palace. Duke of Hamilton. 

Ditto, small full-length figure. Earl of Ellesmere. 

Ditto. Lot d Northwick. 

Ditto, bust, in crimson and ermine. Duhvich. 

Ditto, bust, life-size, m a black dress. Lord Ash- 
burton . 

The Cardinal Infant Don Ferdinand in shooting 
costume, unfinished, life-size. Col. II. Bailhe. 

Thg Infant Don Balthazar Carlos on a pony ; a 
study. Dulwich. * 

Ditto, on a piebald pony, in the court of the ma- 
nege, with attendants. Maiquis of Westminster. 


Ditto, on a black pony, a repetition of the foi ego- 
mg, with variations. S. Rogei s. Esq. 

Ditto, standing, m a rich black dress ornamented 
with silver, his right hand resting on the back of 
a chair, his left on'the hilt of his sw ord , full-length, 
life-size. Sold in the collection of W. Wells, Esq., 
of Redleaf, m May, 1848, for £682 10s. 

Ditto, bust, life-size, m a black dress ti mimed with 
silver. Col H. Bailhe. 

An Infant of Spain, supposed to be Don Piospcro, 
son of Queen Mariana, who died m his fourth year, 
lying m a rich bed, the face only seen. Marquis of 
Lansdowne. 

Don Juan of Austria, natural son of Philip IV., 
in a rich military diess. Lord Northwick. 

The Count-duke of Olivares on a white horse. 
Eat l of Elgin. 

Ditto, standing, in a black dress embroidered with 
green, and wearing the green cioss of Calatiava; full- 
length, life-size. Col. II. Baillie. 

Ditto, head only. Mai qias of Lansdowne . 

Julian Valcareel, acknowledged by the Count- 
duke of Olivares as his son, by the name of Don 
Hemique de Guzman; full-length, life-size, unfinish- 
ed. Sold by the editor m the Altamira collection 
in 1827. Eai l of Ellesmere. 

Don Luis de Haio, Marquis of Carpio, on horse- 
hack. Cheltenham. Lord Northwick. 

Admnal Adrian Pulido Paieja, full-length, life- 
size. Eai l of Radnor. 

Ditto, full-length, life-size. Duke of Bedford !, 

Ditto, ditto. Ashton Hall. Sir A. Aston. 

The Marquess of Castel Rodengo, full-length, 
life-size. Ditto. Ditto. 

A Spanish Geneial, full-length, life-size. Sir T. 
Bai mg. 

Caidinal Gaspar de Borja, m a black dress and 
cap, bust, life-size. G. Bankes , Esq^ 

Henry de Halmale, m a nch diess, black hat, 
and long boots ; a servant holding a white horse ; 
life-size. Thos. Purvis , Esq. 

Velasquez, head only. Marquis of Lansdowne. 

Ditto, ditto. Ecu l of Ellesmeie. 

Ditto, so called, ditto. Duke of Wellington. 

Head of a Man wearing a red cap and feather, 
called a portrait of V elasquez. M. of Westminster. 

Ferdinand II., Duke of Tuscany, and his wife 
Vittoria della Rovere; piobably copied after Velas- 
quez. National Gallery. 

Innocent X. in a red cap and violet cape, seated, 
half-length, life-size. Duke of Wellington. 

Ditto, bust, life-size, red cap and cape. Cawdor 
House, Lanai kshire. Mrs. Stirling. 

Ditto, seated m a chair. Luton. Marquis of Bute. 

Prince of PaimaandaDwarf at Castle Howrnrd. 
In the catalogue of that collection it is ascribed 
to Correggio, but called by Waagen an admirable 
picture by V elasquez. Earl of Carlisle. 

A Sculptor, called, in the catalogue of the Fitzwil- 
liam Museum at Cambridge, Flamingo . Cambndye 
Museum. 

A Man, m the same collection. 

Francisco de Quevedo y Villegas, the poet ana 
novelist. Duke of Wellington . 

Juan de Paieja, the fi eedman of Velasquez; bust, 
life-size. Earl of Radnor. 

Ditto, bust only. Eai l of Cai lisle. 

Bust of a Gentleman. Kirkley Hall. Rev. J. S. 
Ogle. 

A Man. Burghley House. Mar qms of Exeter. 

A Man, in a black dress, called Torquemada, bust 
only. Earl of Clarendon . 
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Bust of a Man. Kingston Hall. G. Banles , Esq 

Male Dwarf, Parrot, and Lapdogs. Ld. Ashburton . 

Boy ; head seen in profile. Dulwich. 

Boy with a pencil and book. Lai d Northwick . 

A Child, half-length, with head of a Black Dog. 
Bungay. Mr. Childs. 

Queen Mariana, m a black dress trimmed with 
silver, and white feathers in her hair; life-size to 
the knee. Richard Ford, Esq. 

Queen Mariana, head only. Earl of Carlisle. 

Ditto, with hair extravagantly dressed, and adorn- 
ed with red feathers. Colonel II Baillie. 

Lady in a green dress embroidered with gold, her 
right hand holding a kei chief, and her left playing 
with flowers in a gold dish , to the knee, but less 
than life-size. Thomas Bums , Esq. 

Head of a Girl. Althorp. Earl Spencer. 

Mr, Stirling, m the “ Annals of the Artists of 
Spain,” has given a beautiful summary of the cha- 
racter of Velasquez as a man, independent of his 
talent as an artist. He remarks, that ** the recoids 
of his life aie more ample than those of any other 
artist of Spam, and the facts which illustrate his 
charactei as a man are woithy of the works which 
display his genius as an artist. The shoit notices 
of Pacheco, his father-in-law, indicate the affection- 
ate regai d in which he was held by his nearest 
kindred; and that he was no less esteemed m the 
wider circle of the court is evinced by the sonow 
expressed at his death, which was as great as a 
court is capable of feeling He was kindly remem- 
bered by Philip ; for when ceitam charges, of what 
nature is not stated, brought against him after his 
death, made it necessary for his executor to refute 
them m a private audience, the king, after listening 
to the defence, made answer. ‘ I can believe all 
you say of the excellent disposition of Diego Velas- 
quez.’ Iiis native nobleness of mind was shown m 
his grateful remembrance of the patronage of the 
count-duke Olivarez; when that poweiful favourite 
was disgraced and banished from court he visited 
him m his exile, at Loeches. Half a life spent 
amidst the contaminating influence cf courtieis, 
could not destroy his sense of gratitude for eaily 
favours. To the honour of Philip it is recorded, 
that this conduct, though contraiy to the established 
etiquette of courts, so far from exciting resentment, 
raised the artist m his esteem ; for in the very year of 
Olivarez’s dismissal, Velasquez was made assistant 
gentleman of the royal chamber.” The same excel- 
lent writer continues : “ No mean jealousy ever in- 
fluenced his conduct to his brother aitists; he 
could afford not only to acknowledge the merits, 
but to forgive the malice of his rivals.” An instance 
is adduced m which he not only showed the humi- 
lity c>£ a great mind, hut a readiness of wit m re- 
torting on his calumniator. There was a precious 
piece of criticism often in the mouths of his detrac- 
tors, namely, “ that he could paint a head, and no- 
thing else.” This being once repeated to him by 
Philip, he replied, that “ they flattered him, for he 
knew of no one of whom it coul&be said that he paint- 
ed a head thoroughly well.” It is no matter of surprise 
that Velasquez and Rubens were intimate and sin- 
cere friends ; such men could only feel esteem for 
each other. But he must have possessed great 
sweetness of temper, as well as commanding supe- 
riority of intellect, to subdue the natural ferocity of 
Ribera, and the impetuosity of Alonso Cano, and 
compel both, so jealous as they were of rivals, to 
accept favours from him, and silently admit his su- 
periority. Had he possessed the smallest, particle 
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of envy, Alonso Cano and Murillo would have been, 
of all the contemporary Spanish artists, the objects 
of his fear and dislike ; but of these tw o he was the 
particular protector, and by his influence on all occa- 
sions, when they needed it, promoted their interest. 

“ Ills example and influences ” says Mr. Stirling, 

“ doubtless tended very greatly to the preservation of 
that harmony which prevailed among the artists of 
Madrid m the reign of Philip, and presents so pleas- 
ing a contrast to the savage discord m the schools 
of Rome and Naples, wheie men contended with 
their rivals not merely with the pencil, but with 
the cudgel, the dagger, and the drug. The favour- 
ite of Philip, in fact the minister for artistic affaiis, 
he filled the position wofh a punty, and a disinter- 
estedness, very uncommon m the councils of state ; 
he was the wise and munificent distributor, and not, 
as too many would have been, the greedy monopo- 
list of royal bounties. To befriend an artist less 
foi tunate than himself, was one of the last acts of 
his amiable and glorious life.” It would occupy 
more space than can be afforded in a dictionary to 
quote the numerous noble and amiable traits in the 
character of V elasquez ; they are recorded more or 
less in every account of him both as an artist and 
as a man. The public, particularly the amateurs of 
Spanish pictures, are under a great obligation to Mr. 
Stirling for the light he has thrown, not on Velas- 
quez only, but on all the Spanish pamteis, m his 
recently published work, “ The Annals of the Art- 
ists of Spain ;” it has supplied a desideratum in a 
manner tiuly gratifying; and, combined with Mr. 
Ford’s particulars of Spanish pictuies, in his 
“ Hand-book for Travellers m Spain,” has super- 
seded the necessity of any other work on the subject. 

[VELASQUEZ MINAYA, Don Francisco, a 
knight of the order of Santiago, painted familiar 
subjects for his amusement. He resided at Madrid 
about 1630] 

VELDE, Esais van de. This artist was born 
at Leyden about the year 1590, and was instructed 
m the art by an obscure painter, called Peter Denyn. 
He painted landscapes, with figures and cattle, but 
particularly excelled m battles, skirmishes of ca- 
valry, and attacks of banditti, which w r ere inge- 
niously composed, and touched with a light and 
spirited pencil. The neatness of his touch, and the 
conectness of his design, induced several of his 
contempoiaries to engage him to decorate their pic- 
tures with his figures. We have several etchings 
by Esais van de Velde, which are executed with 
neatness and spirit, they consist of landscapes and 
views from his own designs, and are usual ljwnarked 
with the initials of his name. [The best authori^ 
ties place the birth of Esaias van de Velde m 1597, 
and his death in 1648. Among his etchings are 
a Whale cast ashore on the coast of Holland m 1614, 
with a number of persons viewing and measuring 
it ; Peasants at the door of a Cottage, with a village 
in the distance; several small Landscapes, pub- 
lished collectively at different times. They are in- 
scribed Esijasj or Esaijas Vanden Velde invent . ] 

VELDE, John van de, was the younger brother 
of the preceding artist, and was born at Leyden 
about the year 1595. He painted landscapes and 
merry-makmgs, hut distinguished himself more as 
an engraver than as a painter. We have a con- 
siderable number of prints by him, which are exe- 
cuted in two' different styles, directly opposite to 
each other. His plates of landscapes and views 
are chiefly etched, and his point is free and spirited; 
t “ i e lights broad and clear, and, though his 
shadows occasionally want strength, they in general 
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produce a pleasing and masterly effect. His other 
prints are executed with the graver, sometimes as- 
sisted with the dry-pomt, m a highly-finished style, 
resembling that of Count Goudt. They chiefly 
consist of night-pieces, or scenes by candle-light, 
and such sublets as require great depth of shadow. 
The following are his pnncipal works : 

PORTRAITS. 

John Acronius, Theologian , after Francis Hals. 

Jacob Mattham, Engiaver, after P S out man 
John Tonentms, Pamtei , 1628 
Lawrence Coster , after J van Campen 

SUBJECTS CHIEFLY FROM HIS OWN DESIGNS. 
The Twelve Months, m twelve plates , numbered 1616 
Another set of the Twelve Months , laiger. 

The Four Seasons , m four plates , after Valck 1617 
A set of four plates of the History of Tobit , [after Wten- 
broeck ] 

The Four Elements; after W. Buytemoeah. 

The Four Times of the Day 
The Magic Lantern, aftei P de Molyn 
The good Samautan 
The Pancake Woman 

A set of six Landscapes, with mins, fignies, and cattle, 
[after G. Vandet Hoist ] 

The Sorceress, consideied his best plate; cngiaved m 
1626 4 * ° 

The Tiictrac-players 
A Village Festival 1623. 

A View in Italy , after Tempest a 
A View of the Chateau of Biussels, with a tournament 
A set of Thuty-six Landscapes, entitled Play smite 
Landschappen, door Jan van dey Velde C. V'isschei , 
exc 

St Francis kneeling, with a hook and a skull before him ; 

after JV van Boons 
The Mountebank selling Medicines. 

t He engraved besides a great variety of landscapes, 
views, and other subjects. [To his etchings may 
be added a series representing Spanish Troops 
marching in the Low Countries during the yeais 
1G38, 1641, and 1645, with other military scenes, 
after Jacob Martis de Jonge. A half-length poi- 
trait of Oliver Cromwell in armour, with his head 
uncovered; it is an oval within a square. In the 
angles are the letters 0. C. P. R. encircled with 
palms and laurels. It is engraved with the burin 
and the point on a plate prepared as for mezzotmto 
scraping. It is rare. John van de Velde was born 
in 1598, according to the better authorities.] 
VELDE, William van de, the elder. This 
painter was born at Leyden in 1610, and m the 
early part of his life followed the occupation of a 
mariner.^ It is not mentioned at what time he 
turned his, thoughts to painting, or by whom he was 
instructed m the art; but before he was twenty 
years of age he had^acquired considerable reputation 
as a painter of marine subjects, which he usually 
represented m black and white, m imitation of 
drawings in Indian ink. His technical acquaintance 
with every description of shipping, with their va- 
rious forms and rigging, particularly qualified him 
for a precise and faithful representation of these 
objects, His talents recommended him to the notice 
of the States of Holland, and Descamps acquaints 
us, that he was accommodated by them with a 
small vessel for the facility of accompanying their 
fleets, for the purpose of designing their different 
manoeuvres, and was present m various sea-fights, in 
which he exposed himself to the most imminent 
danger, in the prosecution of his studies. He is 
said to Have been a witness of the sea-fight between 
the Duke of York and the Dutch Admiral Opdam, 
m 1665 ; and the more memorable engagement, the 
following year, between the English fleet under the 
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command of the Duke of Albemarle, and the Dutch 
under Admiral de Ruyter 

King Chailes II , who had become acquainted 
with his talents duiing his lesidence in Holland, in- 
vited him to England, where lie arrived some time 
before 1675, as, m that year, the king settled a 
salary of a hundied pounds per annum on him. 
tie continued m the same capacity m the service of 
James II. until his death, m 1693, and was buried 
m St. James’s church, with the following msenp- 
tion on his tomb-stone : “ Air. William van de 
Velde, senior, late painter of sea-fights to their 
Majesties, King Charles II. and King James, died 
in 1693.” 

[Many of the larger pictures of sea-fights bearing 
the signature of W. van de Velde, are fiom designs 
by the father, and executed in colours by the son ; 
those painted m a coaise and loose manner are pio- 
bably entirely by the former. Such aie a senes of 
twelve naval engagements and sea-ports in the 
palace at Hampton Court, though signed like the 
best of the younger Van de Velde; they are dated 
1676 and 1682] 

VELDE, William van de, the younger. This 
inimitable manne painter was the son of the artist 
mentioned m the preceding article, and was born at 
Amsterdam m 1633. He leceived his first instruc- 
tion in the art from his fathei, but aftei wards studied 
some time under Simon de Vlieger, an eminent 
painter of sea-pieces, whose woiks were then held 
in high estimation. His progress under that master 
was extraordinary, and he not only surpassed his 
instructor, and all his contemporaries, but he ar- 
rived at a perfection, in the particular branch to 
which he devoted himself, which is universally 
allovred to be unrivalled. “ The palm,” says Lord 
Orford, “ is not less disputed with Rg^Faelle, for his- 
tory, than with Van de Velde, for sea-pieces.” He 
had acquired the most distinguished reputation m 
his native country, by the admirable cabinet pic- 
tures with wdnch he enriched the collections in 
Holland, when his father prevailed on him to join 
him m London. His talents soon recommended 
him to the notice of the king, who engaged him in 
his service, with an equal salary to that of his 
father. He resided chiefly at Greeirwich, which 
had been chosen as a situation best suited to his 
professional pursuits. 

During the life of the elder Van de Velde, he was 
principally employed by the king m painting pic- 
tures from the designs of his father, as appears from 
the following privy seal, purchased by Dr. Rawlm- 
son, the antiquary, among the papers of Secretary 
Pepys. “ Chailes the Second, by the grace of 
God, &c , to our dear cousin, Prince Rupert, and 
the rest of our commissioners for executing the 
place of Lord Pligh Admnal of England, greeting. 
Whereas we have thought fit to allow the salaiy of 
one hundred pounds per annum unto William van 
de V elde the elder, for taking and making draughts 
of sea-fights ; and the like salary of one hundred 
pounds per annum unto William van de Velde the 
younger, for putting the said draught into colours, 
for our paiticular use ; our will and pleasure is, and 
we do hereby authorize and require you to issue 
your orders for the present and future establish- 
ment of the said salaries to the aforesaid William 
van de Velde the elder, and William van de Velde 
the younger, to be paid unto them, or either' of them, 
during our pleasure, and for so doing, these our 
letters shall be your sufficient warrant and dis- 
charge. Given under our privy-seal, at our palace 
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of Westminster, the 20th day of February, in the 
26th year of our reign.’ 5 

The exercise of his extraordinary talents was not 
confined to the service of the king, he was employed 
by the nobility, and painted an infinite variety of 
sea-pieces, calms, and storms, which are still the or- 
nament of the pimcipal collections 

The compositions of the younger Van de Velde 
are distinguished by a more tasteful arrangement of 
his objects than is found m the pioductions of any 
other painter of marines. His vessels are most cor- 
rectly designed, and, fiom the improvement which 
had taken place m ship-building, are of a more 
graceful and pleasing foim than those of Ins piede- 
cessors ; the cordage and ngging aie finished with 
a delicacy, and at the same time with a freedom, 
which are without example ; and his small figures 
are drawn with a coirectness and touched with a 
spirit which are inimitable. In his calms, the sky 
is brilliant and sunny, and m the glassy smoothness 
of the water eveiy object is reflected with a lumin- 
ous transparency, wdnch is only to be met with in 
the works of this admirable aitist. In his squalls 
or fresh breezes, the swell and curl of the waves is 
delineated with a tiuth and fidelity which could only 
be derived from an attentive and accurate observ- 
ance of natuie ; and in his storms and humcanes, 
the tremendous conflict of the elements, and the 
horrors of shipwreck, are represented with a sinking 
solemnity that affects the beholder. 

This eminent aitist died m 1707, as appears by 
this inscription under the print of his poi trait: 
Gulielmm Van de Velde , junior , naiium et prospec- 
tuwn marinarum pictor, et ob singularem in ilia a? te 
pentiam a Carolo et Jacobo 2 do. Magnc? Bntaumce 
regibus annua mercede donatus. Obut 6 Apr. A. D. 
1707. tst. suce J 4.. 

[It is piobable that the greater part of the 
fine cabinet pictures by W. van de Velde, the 
younger, which are now so highly appreciated, 
were painted before he came to England. The 
view r s are off the Dutch coast, and the vessels are 
principally those of Holland ; the figures also are 
mariners of the countiy. These bear the impress 
of one mind and one hand, and none other can 
claim a share m the honour of producing them. 
Some of a later date may be fiom studies made pre- 
vious to quitting the place of his nativity; and, 
therefore, present similar scenes, and take lank ac- 
cordingly. It follows, that his most admired pic- 
tures were painted before he was five-and-forty ; 
not but many of great excellence were the produc- 
tions of a later period. Smith’s Catalogue laisonne, 
vol. vi. and Supplement, describes about three hun- 
dred and thirty ; making allowance for repetitions, 
and for some executed m conjunction with his fa- 
ther, there wdll remain at least three hundred that 
may be safely considered authentic. His drawings 
are very numerous, especially sketches and studies, 
and piove the indefatigable pains he took to be ac- 
curate m the forms of his vessels, their appurten- 
ances, and the ordonnance of his compositions. It 
was a saying of a late eminent and very tasteful 
collector, that he possessed as many as would cover 
an acre of ground: this may have been an exagger- 
ation ; but it is known that during the years 1778 
and 1780, there ivere about eight thousand sold by 
public auction. It is also recorded, that his execu- 
tion was* so rapid in sketching, that he frequently 
filled a quire of paper in an evening. Many of his 
larger pieces represent actions between the English 
and Dutch fleets, and on these he often wrote over 
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the ships their names and those of their conmiand- 
eis ; and undei his own vessel in iiont, I - J elites 
Gallijodt , or Mijn Galhjodt , pioung that he was a 
spectator of the battle. His sketches me executed 
m bioad black lead only; his more finished clm\v- 
mgs with the pencil 01 pen, and shaded with Indian 
ink. In the late Baton Verstolkde Soeleffs collec- 
tion, sold at Amsterdam m 1847, were se\ erai oi 

high quahtv and gi eat interest. 

At the sale of M. Goll de Fiankcmtem, at Am- 
steidam, m 1833, a drawing 111 Indian ink of “ \ es- 
sels becalmed,” sold for £40, and another for £27. 
In the same year, at the sale of M. de \ps s collec- 
tion, a Calm obtained £3i; and a “ View off the 
coast at the Texel” was pm chased for the museum 
at Haerlem, at the sum of 1600 florins, £144 ster- 
ling. These may be considered noble prices for 
drawings, winch lequire so much care m their pre- 
servation, but hear no comparison w ith the estimate 
of his pictuies. A few' examples of the value of the 
latter may be interesting. , 

A View off the entrance of the Texel, in the Earl 
of Ellesmere’s collection, which sold in 1766 for 
£80, is now estimated at £1000; another m the 
same sold in 1765 for £84, now woith £500. A 
Sea-view, which at the Choiseul sale m 1772 brought 
only £31, m 1828 sold foi £300, and is now m the 
collection of Sir Robert Peel. The Departure of 
Chailes II. fiom Holland m 1660, sold in 1781 for 
£82, and recently for £800. A View off the coast 
of Holland sold in 1816 foi £144, and in Sir Simon 
Claike’s sale in 1840 for £1029. Three pictuies in 
Lady Stuait’s sale produced 2220 guineas^ one of 
w r hieh sold m Sir Lawrence Dumlas's, in 1794, for 
250 guineas. A View on the Sea-shore, 16 inches 
by 12, m 1726, (nineteen years only after the 
painter’s death,) sold for £9, and m 1835 for £108. 

The picture know n as “Le coup de Canon? brought 
in 1786 £52, and 111 1790 only £36; at the sale of 
Jeremiah Harman’s collection in 1844 it sold for 
1380 guineas. 

This account of prices might be considerably en- 
larged, were the editor disposed to drvulge his know T - 
ledge of private transfers; but such transactions 
are not of the same validity as those that aie patent.] 

VELDE, Adrmn van de. This admired paint- 
er w'as born at Amsterdam in 1639. It does not 
appear that he was related to the two preceding 
artists He discoveied, whilst he w r as yet at school, a 
decided disposition for painting, and eoveied the 
w T alls of his father’s house wdth sketches of every 
description of animals, designed with an ii^elligenoe 
very unusual at that early age. This marked iflP* 
clination for the art induced his father to place him 
under the tuition of J ohn Wynants, under whom 
his progress was so extiaordinary, that it surprised 
his instructor, Wynants was one of the ablest 
landscape pamteis of his time, and he educated his 
pupil in the system he had himself pursued, of 
studying every thing from nature. Our artist passed 
the greater part of the day in the fields, designing 
every thing that w r as essential to his pursuit ; and 
he was soon convinced, that, in the particular 
branch of the art to which he devoted himself, the 
conceptions of the happiest and most inventive ge- 
nius fall short of the abundance, the variety, and 
the truth, which the study of nature affords. He 
did not, however, confine himself to landscape and 
animals, he drew from the tnodei, and became a cor- 
rect designer of the human figure. 

Wynants, who was himself deficient in this re- 
spect, had hitherto been under the necessity of ap- 
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plying to other artists, to decorate his landscapes 
with figures and animals, which service was usually 
rendered him by Philip Wouwerman or John Lm- 
gelback. He now found a more than adequate re- 
source in the talents of his disciple, and some of the 
finest landscapes of Wynants are adorned vith 
figures and cattle by Adrian van de Velde, which 
form no mconsideiable part of their value. Such 
was his excellence m these auxiliary embellish- 
ments, that many of his contemporanes applied to 
him for similar assistance, and the pictuies of Van- 
der Hey den, Hackaert, Hobbema, [Ruisdael, Vei- 
boom, Moucheron,] and others, have frequently the 
advantage of being ornamented with his figures and 
animals. 

Although Adrian van de Velde was brought up 
in the school of a landscape painter, and had not 
the advantage of a regular education m the higher 
walk of historic painting, such was the extent of his 
genius, and the variety of his poweis, that he ac- 
quired considerable leputation by an altar-piece he 
painted for the Roman Catholic church at Amster- 
dam, repiesentmg the taking down from the Cross, 
which was not less admired for the correctness of 
the design than the beauty of the colouring. He 
painted, for the same church, several histoi ical sub- 
jects taken from the life of Chust, which sufficiently 
prove that he would have distinguished himself as 
a painter of histoi y, if he had not chiefly devoted 
himself to another branch of the art. The scenery 
in his landscapes is frequently confined to the pas- 
ture in which his cattle are grazing ; but this hum- 
ble prospect is always represented with so much 
truth and nature, that it captivates by its simplicity. 
The colouring of his trees, his herbage, and plants, 
is fresh and juicy, and they are touched with as 
much spirit as delicacy. His skies are brilliant and 
clear, and his pictures exhibit a spaikling glow of 
sunshine, which is almost peculiar to himself. His 
animals, particularly the cows, sheep, and goats, 
are designed with a correctness and perfection 
which has never been surpassed. His pictuies are 
deservedly held in the highest estimation, and as he 
died m the prime of life, the number of them, though 
always very highly finished, establishes his inde- 
fatigable application, as well as his uncommon 
facility of execution. He died at Amsterdam m 
1672. We have by this charming artist about 
twenty etchings, executed in a finished, but mas- 
terly style. They are usually marked with the 
initials of his name, A. V. V. 


A set ofthree small plates of Cows grazing 
A set of ten plates, representing Cows ana other domes- 
tic animals, witha Bull for the title. 

Three plates of Sheep. 

A Return fiom the Chase. 

A large Landscape ; lengthways. 

A Landscape with histoucal figures This punt is scarce. 


[The following are the titles of the twenty-one 
et ching s deseiibed by Bartsch, “Pemtre Graveur,” 
tom. 1 . : 


1. A Cow and a Bull ; A. V. V.f. 1659. 

2. A Cow lying down ; Adrian van de Velde f. 

* 1657. 

3. The Three Oxen; A. V. Velde f. 

4. Two Cows and a Sheep; A. V V.f. 

5. Three Cows; A. V. V.f. 

6. The Ox in the Water; A. V Vfi 

7. Tfie Horse; A . V.^V.f. 

8. The Calf; A . V. Velde f. 1659. 

9. The Dogs; A. V Velde f. 1659. 

10. The Goats ; A . V. Velde f 

3 i 2 


1 1. The Cow and two Sheep at the foot of a tree. 

' 1670. A . V V. F. This is one of his principal 
works and is a real chef dl oeuvre. 

12 A black and white Ox and three Sheep ; A . 
V. V. F. 1670. This is of the same beauty 
as the preceding. _ ^ 

13. Two Cows at the foot of a tree; A. V. V. F 
Like the preceding in execution, and probably 
of the same date : a superb piece. This, with 
the two preceding, sold m Count Rigal’s sale 
for 400 francs. 

14. The Ewe suckling a Lamb ; A. V. V.F. 1670. 
Etched with a very delicate point. 

15. Two Sheep; A. V V.F. 1670. 

16. A Goat; A. V. V. 

The six last pieces, forming a series, are generally 

found togethei, but they are very rare ; particularly 

the last of the senes, which is extremely so. This 

piece has been copied by Mr. Gibbon for Mr. 

Sheepshanks’s intended catalogue. 

17. A Shepherd and Shepheidess with their flocks ; 
Adryaen Vande , Velde, fe, et, Fx, 1653. Very 
rare. It sold in Count Rigal’s sale for 200 
francs. 

IB. The City Gate; A. V. Velde f 1653; the 
figure 3 reversed. 

19. A halt of Huntsmen; A. V. Velde f. 1653. 
This, with the preceding, sold in Count Rigals 
sale for 355 francs. 

20. A male and a female Peasant. There is neither 
signature nor date to this etching, but there is 
scarcely any doubt that it is of the same year 
as the three preceding, as it is engraved exactly 
in the same taste as N°. 17 : it is extremely 
rare ; it was not m Count Rigal’s collection. It 
has been copied by Bartsch. m 

21. A Peasant on horseback ; A. V. Velde f 1653. 
This is also extremely rare : an indifferent im- 
pression in Count Rigal’s sale brought 101 


It will be noted, that as the five last etchings are 
of the yeai 1653, the artist (if the date of his birth 
be given conectly) was only fourteen years old. 
To this list Rudolph Weigel, m his valuable Sup- 
plement to Bartsch, has added the four following ; 

22. A Landscape with peasants and travellers ; 
signed A. V. Velde f. An impression of this 
print was m the cabinet of Count Rigal, and 
another in that of the king of Holland, being 
the only two known at the time that the Count 
Rigal’s catalogue was published, m 1817*- it 
was sold m his sale for 405 francs. There is a 
copy by Mr. Benjamin P. Gibbon, intended for 
a catalogue of Mr. J. Sheepshanks’s collection, 
but which has not yet appeared 

23. A Woman spinning ; A. V. Velde, f. 1653. This 
is also described in Count Rigal’s catalogue, 
and there said to be the only impression known : 
it was sold in his sale for 950 francs. 

24. A Cavalier and two Sportsmen ; A. V. Velde 
f. 1653. This is also described in Count 
Rigal’s catalogue, as the only one known ; it 
was sold m his sale for 950 francs. It has been 
copied by Gibbon for Mr. She'epshanks’s cata- 
logue, which has not yet appeared. A less 
faithful copy is to be found among the Painters’ 
Etchings by Walker. 

Weigel, however, observes that there are other 
known impressions of these three prints. They 
were in the collections of Ploos van Amstel, Leyden 
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v. Vlaardingen, Josi, and the Count de Fries; and 
are to be found in the Musee at Amsterdam, m the 
British Museum, and in the cabinet of the Archduke 
Charles at Vienna. 

25, A Cow lying down. On this impression are 
the letters E D. interlaced ; but they appear to 
be printed with type. It is m the collection of 
the Archduke Charles. 

It may be useful to mention a small oblong piece 
of A Sheep lying down, which is marked A. v. V. 
This has been copied excellently by Mr. Gibbon 
for Mr. Sheepshanks : the original is in the British 
Museum. Weigel is of opinion that it hears a 
strong resemblance to the mannei of J. van der 
Meer de J onge. For a knowledge of the variations 
of those described by Bartsch, the inquirer should 
consult Rudolph Weigel’s “ Supplement,” Leipzig, 

For the fullest details of Adrian van de Velde’s 
pictures the readiest reference will he to Smith’s 
“ Catalogue raisonne of the Works of the Dutch 
and Flemish Masters,” vol. v and Supplement. In 
these volumes there are about one hundred and 
eighty described, with the names of many of the 
collections through which they have passed, or 
where they are at present located. It may, how- 
ever, be gratifying to the less curious to be informed 
of ^ the increased estimate that has been placed on 
this master’s works during the last seventy or eighty 
years; a few examples are theiefore quoted. "The 
numbers are those m the catalogue. 

No 2. A mountainous Landscape, m which Ja- 
cob, his family, and servants appear conduct- 
ing their flocks and herds, sold, m the year 
1765, for £130; m 1811, at M. Le Brun’s sale 
at Pans, ft brought 24,000 francs, £960. 

No. 5. Watering Cattle, sold, in 1754, for £135, 
and in 1810, for £688. It is now m her Ma- 
jesty’s collection. 

No. 8. Peasants with Cattle fording a stream, 
sold, in 177L for £280; m Sir Simon Clarke’s 
1 sale, in 1840, for 760 guineas. It is now m the 
collection of Sir Robert Peel. 

No. 15. A Landscape with Cattle, Peasants, and 
Sheep, sold m the famous Braamcamp collec- 
tion, in 177L for £218, and in the Brentano, 
in 1822, for £746, It is now m the Museum 
at Amsterdam. 

No. 26.^ La Chasse Royale, sold in the Lormier 
sale, in 1763, for £53, and in the Count Pene- 
gaux’s, in 1841, for £1125. It was purchased 
for the Baron Rothschild. 

These advances in price are large, but they are 
not commensurate with the higher estimates made 
by Experts of many that are m public galleries and 
royal collections, and therefore not likely to be sub- 
jected to the chances of sales, as may be the case 
with those belonging to private persons ; the va- 
luers are therefore always on the safe side.] 
VELDNER, [or VELDENER,] John. A Ger- 
man engraver on wood, who flourished about the 
year 1480. He is said to have executed a set of 
cuts for a book entitled “ Speculum Human® Sal- 
vationis,” translated into the German language, 
published in 1483. They are cut in the rude style 
in which the art was practised at that early period. 

[John Veldener was a man of considerable talent; 
he was a designer, an engraver, and a printer. He 
was probably a native of Westphalia, as Italian 
writers call him Giovanni di Westfalia. He operated 
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as a designer so eaily as 1447 ; he printed the book 
called “"Fasciculus Temporum,” m Latin, orna- 
mented with wood cuts, at Louvame, in 1474; 

“ Caroli Viruli formula* Epistolare, m 1476; that 
entitled “ Speculum Human® Sahalionis” also 
with wood cuts, at Culembourg,in 14s3 ; and “ HLs- 
tona Santee Crucis,” at the same place, in the same 
year. These aie facts regarding John Veldener. 
Whether he really designed and engraved the cuts ■ 
that ornament those books is a question that lias 
exercised the industry and ingenuity of several able 
writers to maintain or refute. It is certain that he 
used the pnvilege of dividing the wood blocks with 
the cuts for “ Speculum Human® Salvationist’ 
wdiich w T as first printed m folio, to make them ad- 
missible to his quaito edition. They are not so 
very rude as might be mfeired from what is said in 
the text. Had Veldener’s name not appeared al- 
ready in the Dictionary, the editor would have left 
him to Hemeken, Santander, Ottley, Zani, and 
Jackson, with others who have written elaborately, 
and some of them learnedly, on the subject of the 
books, and respecting him. To those writers the 
inquirer is refeired for further information. 

VELI, [or VELLI,] Benedetto, This artist w T as 
a native of Florence, and flourished about the mid- 
dle of the seventeenth century. He painted history 
with some reputation, and Lanzi mentions m fa- 
vourable teims a large picture by him in the ca- 
thedral at Pistoja, representing the Ascension. 
[There is, perhaps, an error m saying he flourish- 
ed in the middle of the seventeenth century, as his 
picture w T as painted as a companion to one by Gre- 
gorio Pagani, who died in 1605; Zani says that 
Velli operated in 1588.] 

VENANZI, Francesco. In the “Memoriede 
Pitton Pesaiesi e Urbinati,” by Giosefto Montani, 
this painter is said to have been a native of Pesaro, 
and flourished about the year 1670. He was for 
some time a disciple of Guido, but afterwards stu- 
died under Simone Cantanm. He did not, how- 
ever, attach himself to the style of either of those 
masters, prefernng the more vigorous and effective 
manner of Guercmo and the Gennan In the 
church of S. S. Gervasio e Protasio, at Bologna, is 
a fine picture by him, representing the Descent of 
the Holy Ghost ; and m the church of S. Antonio, 
at Pesaro, are two subjects from the life of that 
saint, which are considered his finest woiks. [His 
names were Giovanni Battista , not Francesco ; a 
picture by him is signed Joan . Venantius Pisauren - 
szs, F. 1687.] 

[VENDRAMINI, John, an eminent *engravefT~ 
was born at Roncade, near Bassano, m 1769. He 
pursued his studies m his own country till the age 
of nineteen, when he came to London, and com- 
pleted his artistic education under Bartolozzi. In 
1805 he went to Russia, and spent two years in that 
country. He was patronized by the emperor and 
the court, and his talents so highly appreciated, that 
he was refused a passport when he was desirous of 
returning to England. He, however, with the as- 
sistance of his friend, the Duke of Saracapnolo, at 
that time N eapolitan ambassador, contrived * to 
escape, disguised as a courier charged with de- 
spatches. What hastened his departure, as he in- 
formed the editor, was an accident that happened 
to a large cameo, Alexander and Olympia, which 
he was employed to design ^nd engrave for the em- 
peror. This being one of the most valuable an- 
tique gems known, he was commanded to execute 
his woik m the palace. By accident the laurel 
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Hut encircled the brow of Alexander was broken, 
ana the artist was well aware that no excuse would 
pacify the autocrat, he therefore adopted the dan- 
gei ous resolution of taking it out of the palace to be 
repaired. He might have received a few strokes of 
the a*wom£ for the first offence ; a visit to Siberia 
would have been the sure reward for the second. 
i>eing known to the guard, he was suffered to pass 
without question ; he hurried with all the terrors of 
apprehension to a jeweller, had the fracture skilfully 
repaired, and returned to the palace without his ab- 
sence being noticed ; nor was the circumstance dis- 
covered till some years afteiwaids. 

On his return to England he continued his pro- 
fession with diligence and success. He engraved 
several popular pictuies by contemporary painters; 
but those on which his reputation stands are after 
works by the old masters. Among these are the 
\ ision of St. Cathenne, after Paul Veronese ; St. 
Sebastian, after Spagnoletto ; Leda, after Lionai do 
da J znci ; and lastly, the Raising of Lazarus, after 
Sebastian del Piombo . 

Vendramim was a very accmate draftsman, and 
frequently engraved fiom the picluie without mak- 
ing a previous drawing. He died at London the 
8th of February, 1839.] 

VENENTI, Giulio Cesare, a Bolognese gentle- 
man, who was a great admirer of the ait, and studied 
it with the zeal of a piofessor. He was born at Bo- 
logna about the yeai 1609, and was mstmcted m 
design by Filippo Biizio, who had studied under 
Guido. We have seveial etchings by this amateur 
ai tist, executed in a spmted style ; among which are 
the following : 

The Guaidian Angel , after Dom Mana Canuti. 

Tanci ed and Clouiida , after the same 

The Virgin of the Rose * after Paimigmno 

A Landscape, with the Holy Family , aftei An Cay acci 

He usually marked his plates with the monogram 
qp. [Zani places his death in 1697.] 

VENEZIANO, Antonio See Musis 

VENEZIANO, Sebastiano. See Piombo. 

VENEZIANO, Carlo See Saracino. 

VENEZIANO, Antonio. Vasari and Baldi- 
nucci are at variance respecting the place of nativity 
of this painter ; the former states him to have been 
born at Venice in 1310, and to have studied at Flo- 
rence under Agnolo Gaddi ; the latter, whose pre- 
tensions to accuracy are highly respectable, asserts 
that he was a native of Florence, and acquired the 
name Veneziano from his long residence at Venice, 
^where ht executed several works in the Ducal Pa- 
^lace. His principal wmrks are at Pisa and Flo- 
rence. Some of his pictures are still preserved in 
the Campo Santo at Pisa, lepresentmg the history 
of S. Ranien ; and at Florence is his most.celebrat- 
ed performance, of the Miracle of the Loaves and 
Fishes. His style was less dry and formal than the 

f enerality of his contemporaries, and he is said to 
ave carried fresco painting to a higher degree of 
perfection than it had attained previous to the pe- 
riod at which he lived. He died in 1384, 
VENEZIANO, Domenico. This painter was 
horn at Venice m 1420, and, accoidmg to Vasari, 
was a disciple of Antonio da Messina after he had 
learned the secret of oil-painting from John van 
Eyck, by whom he was made acquainted with the 
recent*discovery. He afterwards resided some time 
at Loieto and Peiugia, and ultimately settled at 
Florence, where his woiks, both on account of their 
merit and the novelty of the process, were greatly 


admired. He formed an intimacy with Andrea del 
Castagno, an eminent Tuscan painter, to whom his 
friendship induced him to intrust the secret. 

Urged by the ambition of lemainmg the sole pos- 
sessor of so valuable a discovery, Castagno con- 
ceived the horrible design of assassinating his 
friend, and effected his treacherous project in 1476, 
when Domenico Veneziano was m his fifty-sixth 
year. His principal works aie m the church of S. 
Lucia, and in the monasteiy degli Angeli, at Flo- 
rence. 

VENIER, Nicholas. This artist is mentioned 
by Mr. Strutt as the engraver of a set of twelve 
plates, representing the Months of the Year, after 
Bassano. 

VENIUS, or VAN VEEN, Oth o. This estim- 
able artist was of a distinguished family of Holland, 
and was born at Leyden m 1556. He was care- 
fully educated by his parents m the belles-lettres, 
and though his progress m the study of the classics 
was lemaikable, they did not oppose the decided in- 
clination he diseoveied for painting. He received 
some lessons m design from Isaac Nicholas, and 
w r as aftei wards a scholar of Jodocus van Wmghen. 
When he had reached the age of fifteen, the civil 
w r ais obliged him to leave his native country,' and 
to retire to Liege, wheie he continued to piosecute 
his studies, both m hteratuie and m the arts. His 
talents recommended him to the notice of Cardinal 
Giosbeck, at that time Piince Bishop of Liege, who, 
desnous of piocuring him the best means of im~ 
movement, advised him to visit Italy, and furnished 
him with letters of particular recommendation to 
Cardinal Maduccio at Rome. On his arrival m 
that capital, he was received by his Eminence with 
the greatest kindness, and was accommodated with 
apartments m his palace. He became a disciple of 
Fedei igo Zuccaio, and by the instruction of that 
mastci, and an attentive study of the best produc- 
tions of the ait, and the beauties of antiquity, he ac- 
quned a correctness of design, and a more elevated 
taste, than was possessed by any of his Flemish 
competitors. 

After a lesidence of seven years in Italy, Otho 
Vein us visited Geimany, wheie he passed some 
time m the service of the emperoi, who made him 
the most flattering proposals, to retain him at his 
court. The desire of returning to the Low Coun- 
tries induced him to decline so honourable an in- 
vitation, and passing through Munich and Cologne, 
where he painted some pictures for the Duke of Ba- 
varia and the Elector, he anived at Brussels, where 
Alessandro Farnese, Prince of Parma, who w T as at 
that time the governor of the Netheilands, appointed 
him his pnncipal engineer, and painter to the court 
He drew the portrait of his protector, and executed 
seveial other works, which established his reputa- 
tion as the most eminent painter of his time. 

After the death of the Prince of Parma, Otho 
Vemus established himself at Antwerp, where he 
embellished the churches and public edifices with 
several celebrated pictures. It was at this time that 
Rubens became his disciple, and it is no mean claim 
to celebrity, to have been the instructor of that 
illustrious aitist. 

When the Archduke Albert, who succeeded the 
Prince of Parma in the government of the Low 
Countries, made his public entry into Antwerp, 
Olho Vemus designed the triumphal arches which 
were erected on the occasion, and the ingenuity of 
the compositions was so much admired by the Arch- 
duke, that he invited him to the court of Brussels, 
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appointed him his principal painter, and master of 
the mint, which situations he filled with great re- 
spectability until his death, in 1634. 

The works of Otho Venms exhibit a fertile and 
inventive genius ; his compositions are learned and 
judicious, and his design, formed by his studies at 
Rome, is more gracetul and correct than that of 
any of his contemporaries of the Flemish school. 
The airs of his heads are graceful and expressive, 
his draperies are cast with ease and propriety, and 
he was one of the earliest of the Flemish artists 
who had a perfect intelligence of the principles of 
the chiaro-scuro. Among his principal works in 
the public edifices m the Low Countries are, the 
Marriage of St. Catherine, in the church of the 
Capuchins at Brussels; the Last Supper, in the 
cathedral at Antwerp ; the Resurrection of Lazarus, 
in the church of St. Bavon at Ghent; and the 
Adoration of the Magi, m the cathedral at Bruges. 

Otho Venius distinguished himself m literature 
as well as in the arts, and published seveial works, 
which were all embellished with plates, chiefly en- 

t rayed by his brother, Gilbert Venius, fiom his 
esigns. Among others are the following* a His- 
tory of the War of the Batavians against Claudius 
Civihs and Cenalis, from Tacitus; Hoi ace’s Em- 
blems, with observations ; the Life of Thomas Aqui- 
nas ; and the Emblems of Love, divine and profane. 

VENIUS, or VAN VEEN, Gertrude. This 
lady was the daughter of Otho Venius, and was 
horn at Brussels about the year 1600. She was in- 
structed in the art by her father, and excelled m 
painting portraits. There is a print of a portrait of 
Otho Venius, painted by her, engraved by Rucholle. 

VENIUS, or VAN VEEN, Gysbert, or Gil- 
bert, was the younger brother of Otho Venius, and 
was horn at Leyden about the year 1 566. He en- 
graved a variety of plates, executed with the graver, 
m a style resembling that of Cornelius Cort. He 
probably visited Italy with his brother, as we have 
several prints by him, after the works of the Italian 
masters. His drawing is tolerably correct, and the 
character of his heads is not without expression. 
He also engraved a great number of plates from the 
designs of his brother, chiefly emblematical subjects, 
and some portraits, which possess considerable meiit. 
The following are his most esteemed prints : 

PORTRAITS. 

Ernest, Duke of Bavaria , in a medallion, supported by 
Fame. J 

Cardinal Alessandro Farnese ; after Otho Venius. 
Giovanni da Bologna 1589. 

SUBJECTS AFTER VARIOUS MASTERS, 

The Four Seasons; after Raffaelle del Colie. 1589. 
These have been incorrectly stated to be from the de- 
signs of Raffaelle d’Uibino. 

The Espousal of Isaac and Rebecca ; after Ral. Peruzzi, 
in five sheets, in the form of a frieze , fine and scarce 
The Visitation of the Virgin to St Elisabeth ; after F. 
Baroccio. 

The Crucifixion ; after the same. 

The Emblems of Horace ; after Otho Venius 
The Emblems of divine and profane Love ; after the same. 
The Life of St Thomas Aquinas ; a set of seveial plates ; 
after the same. 

[He was bom at Leyden in 1558, and died at Ant- 
werp in 1628.] 

[VENIUS, or VAN VEEN, Rochus, born at 
Antwerp in 1650, excelled in painting live and dead 
birds, which he finished with great care. He died 
at Haerlem in 1 706.] 

[VENNE, Abraham V ander, a portrait painter, 
born in 1586, and died in 1650. There is a portrait 
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of Pi ince William I. by him in the Museum at Am- 
sterdam ] 

[VENNE, Adrian* V w dlr, born at Delft m 1589, 
was a scholar of Jerome van Dic^t. He excelled m 
fancy designs foi illustration; lie made tho^e that 
ornament the works of the Dutch poet Cats, and 
furnished numerous \ignettcs for the pi inters of 
his time, m which he exhibited good taste and a 
lively imagination. He w as equally facile m paint- 
ing ; and though some of his pictures are of immense 
size, the number is said to be prodigious. The sub- 
jects of some are the famous battles fought in Flan- 
ders He painted the portrait of Prince Maurice 
on horseback, accompanied by his brothers, and 
other membeis of the Nassau family. He also pos- 
sessed considerable literary talent, and published 
several works of a satirical tendency. He died at 
the Hague in 1662. 

[VENNE, Hubert V ander, born at the Hague, 
painted bas-reliefs, groups of children, vases, and 
other ornaments. There are no particulars of him, 
but he is supposed to have been of the same family 
as the preceding ] 

[VENNE, Jan V ander, bora at Brussels, paint- 
ed landscapes, which are sometimes enlivened with 
figures by Baut.] 

VENTURINI, Giovanni Francesco. This art- 
ist was born at Rome about the year 1619 From 
the style of his engraving, it is probable that he 
was a disciple of Giovanni Batista Galestruzzi. He 
etched several plates from the woiks of Italian mas- 
ters, among which are the following : 

A set of Plates ; after Pohdoi o da Caravaggio , from 
the designs of Galestruzzi 

Diana and her Nymphs at the Chaee; after Foment 
chino . 

The Pulpit of St Peter’s , after Bernini. 

A bud’s-eye View of the Palaces and Gardens in and 
near Rome. 


V EJN UST I, Marcello. This painter was bora 
at Mantua m 1515, and was a scholar of Pierino 
Buonacorsi, called del Vaga; but he was more in- 
debted for the reputation he acquired, to Ms study 
of the works of Michael Angelo Buonaioti, and the 
pictuies he painted from the designs of that m&ster. 
He executed several woiks, from his own composi- 
tions, m the churches and public edifices at Rome, 
which are mentioned by Baglione, among whie&he 
particularly notices the Martyrdom of St. Catherine 
m the church of S. Agostino; and St. John preacli- 
“g VI t] ? e Wilderness, m S. Caterma alii Funak 
I he Cardinal Alessandro Farnese employed him to 
copy the stupendous picture of the Last Judgment 
by Michael Angelo, on a small scale, which he ah-* 
comphshed m so perfect a manner, that it excitefd 
the admiration of that illustrious artist, who en- 
gaged him to paint from his design, an altar-pierte 
for the Gapella de Cesi, in the church of La Pace* 
representing the Annunciation ; and in various o their 
works. In the palazzo Borghese is a fine picture bv 

w^ m T.° f Ws c r° S s, fr°m a design by 

Michael Angelo. He died in 1576. 1 

VERAT, Darius. Mr. Strutt notices this artis! 
as the engraver of a print representing two Women, 
half-length, one of which is combing her hair. It is 
slightiy etched and inscribed Alex. Verat, pin x. 
Dat iws films sculp. [These names signify Alexander 
and Darius Varottan . ] 

VERBEECK, or VERB^JECQ, Philip, a J)utch 
engiaver, who flourished about the year 1620 He 
engraved several plates in a style so nearly resem- 
bling that of Rembrandt, though anterior to that 
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aitist, that his prints have been sometimes con- 
founded with those of that distinguished master. 
Among others we have the following : 

A Bust of a young- Woman, with a hat and a pelisse. 

A Bust of a Man, with a tuiban and feather 

Esau selling his Birthught to Jacob 

A King seated on his Thione, with a Man kneeling be- 
foie him 

A Sliepheid seated at the foot of a tiee 1619. 

[There were several artists, painters and engrav- 
ers, of the name Verbeech , or Voheecq , who operated 
during the fiist half of the 17 th centuiy ; they have 
been confounded with each other. Philip operated 
at the same peiiod as Peter Veibeecq, both being en- 
gravers as well as painters and designeis : but Peter 
feigned P. C. Verbeecq, and dated from 1619 to 
1639,* Philip also dated m the latter year. But 
there was a G. Verbeeq , whose manner of etching 
albo resembles that of Rembiandt, it is to this art- 
ist the print of Esau selling his Bnthnght to Jacob 
belongs, and he operated as late as 1659. Peter 
Verbeeck was also a painter of landscapes, with 
subjects of hunting parties, halts of travelleis, and 
convocations , he was one of the first instructors of 
Philip Wouwerman, whose eaily pictures bear some 
resemblance to his Both Peter and Philip Ver- 
beeck were natives of Haerlem ; it is probable that 
G. Verbeeq was of the same place and family, 
though there is a slight difFeience m the spelling of 
the name, a circumstance veiy common with the 
Dutch artists of the peiiod. Brulliot descubes a 
print of “A Shepheid standing,” signed P. C. Ver- 
beecq, and dated 1639. He wears a bonnet orna- 
mented with a feather, and is dressed in a short 
cassock, with a calabash on his light side, and holds 
a ciook ; he is accompanied by a dog. This seems 
to have escaped the notice of othei wi iters. Twro 
small busts, m ovals, of a Man and a Woman, in 
Oriental costume, have the same signatuie and date. 
Acknowledged connoisseurs having attributed the 
etchings of the Verbeecqs to Rembiandt, makes it 
desirable to clear up the confusion that has hitheito 
existed. The mquner will be assisted by consult- 
ing Bartsch’s Catalogue of the works of Rembiandt ; 
Zani, Enciclopedia Metodica, parte seconda, vol. 
iii. ; Brulliot, Dictionnaire des Monogiammes; Ri- 
gal’s Catalogue; and probably Nagler, whose Dic- 
tionary has not at present reached the name.] 

[VERBIDS, or VERBUIS, Arnold, called the 
Libei tine, a painter of history, portraits, and las- 
civious subjects, was born at Doit about 1646, and 
died m Friesland m 1704 1 

VERBOGM, . This artist was a native of 

Holland, and flounshed about the year 1620. He 
painted landscapes m a veiy pleasing style, which 
deservedly find a place m the best collections of 
his own country, though little known m England. 
We have a few charming etchings by the hand of 
this able artist, which are executed with taste and 
spirit. 

[It is surprising that so little notice should have 
been taken by the Dutch writers of Verboom, con- 
sidering his excellence as a landscape painter, and 
the beauty of his two known etchings. He flour- 
ished about the middle of the 17th century, as ap- 
pears by the date 1654 on one of his pietuies, and 
was probably a native of Haeilem, as he painted 
and etched the surrounding scenery. His style of 
painting participates^ of that of Waterloo and Both, 
but not so warm as the latter, and occasionally ap- 
proaches that of Jacob Ruisdael. His landscapes 


are generally well wooded, and the foliage lightly 
touched and verdant, but time has in some instances 
deepened the tones. Occasionally they are enriched 
with figures and animals by Wouwerman, or Lingel- 
bach. His pictures are, however, of rare occur- 
rence, indeed, so much so that they are scarcely 
known out of Holland. Besides the two etchings 
described by Bartsch, fiist impressions of which, 
though of extreme rarity, are well known to all in- 
telligent print collectors, it is supposed that there 
are others to which he omitted to put his name. 
Indeed, only one of those desenbed has his name, 
V’j B oom /., though theie can he no doubt of the 
other. There is a series of six landscapes engraved 
after him by Gromielt. Bartsch wntes his name 
A. II. V. Boom ; others call him Abraham Ver - 
boom ; on a picture seen by the editor, the signature 
is A. Veiboom In the Museum at Amsterdam 
there is a woody scene near a liver, by him; and in 
the Museum at Biussels, a landscape, with figures 
pieparmg for the chace; the figures and animals 
aie by Lingelbach. The two prints desenbed by 
Bartsch are, 

1 Le Rameau It is so called fiom a hovel which is seen 
m the distance, towaids the light, of a landscape m 
vhieh theie aie seveial trees, the tallest having but 
little foliage ; the name is at the top on the left. 
L 6p 61, R 4 p 10 1 

2 La piece lean A landscape, of the same dimensions 
as the fonnei, in 'which theie is a sheet of \\ ater m the 
centie extending to the bottom of the punt on the left. 
Seveial trees are on the banks, the largest is lopped 
above, some of the blanches have very little foliage, 
and otlicis are quite bare There are six or seven more 
at unequal distances. The view is teimmated abruptly 
by a honzontal line 

Bartsch remarks that these two prints are so very 
raie that they were not to be found m some of the 
most celebrated collections, such as those of Marcus 
Vander Dussen, Ploos van AnTstel, and others 
equally renowned. Heineken does not mention 
them m his Dictionary, nor does Basan, nor Strutt, 
m their accounts of engravers ; a proof that they 
weie absolutely unknown to them. The earliest 
impiessions are those m which there is the least ap- 
pearance of the brnin, and before the skies were 
expressed by hoi izontal lines. There are modern im- 
pressions which, according to Weigel, are very bad.] 

[VERBRUGGE, Andriesz, Gysbert, was born 
at Leyden the 12th of July, 1633, according to Im- 
merzeel, but Fuessli and Zani say twenty years 
later. He was a scholar of Gerald Dou, but con- 
fined himself chiefly to portrait painting. He passed 
some time m England, but returned to his own 
country and established himself at Delft, where he 
died, says Fuessli, m 1730, m his 77th year. It is 
said that a great numbei of portraits and cabinet 
pictures, of considerable merit, by him are to be 
found at Delft: the discovery will occasion some 
surprise.] 

VERBRUGGEN, [or TERBRUGGEN,] Hen- 
ry. This painter was born at Utrecht m 1588, and 
was brought up m the school of Abraham Bloemart. 
As soon as he was able to subsist on the pioduce of 
his talents, he determined on visiting Italy, and re- 
sided ten years at Rome and Naples, where his 
merit recommended him to the notice of several of 
the nobility, and he painted many pictures for the 
public edifices and private collections, which were 
admired for the correctness of the design, and for 
the boldness of his handling. He particularly dis- 
tinguished himself by an altar-piece he painted for 
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one of the principal churches at Naples, represent- 
ing a Deposition from the Cross, composed in a 
grand and impressive style. On his return to Hol- 
land, he chiefly resided at Middleburg, wheie he 
continued to exercise his talents with great respect- 
ability, until his death in 1640, at the age of 52. 
When Rubens made his tour through Holland, he 
was particularly struck with the works of Veibiug- 
gen, and pronounced him to be one of the ablest 
painters of his country. [The name is Teibruggen, 
not Verbruggen ; all the authorities agree that he 
died at Utrecht in 1629, m his 41st year.] 

VERBRUGGEN, Caspar Peter. This paint- 
er, born at Antwerp m 1668, was the son of Peter 
Verbruggen, an artist of whom nothing fuither is 
known, than that he was director of the Academy 
at Antwerp in 1659 ; and he probably learned the 
rudiments of design from his father. Having ac- 
quired considerable reputation in his native city as 
a painter of flowers and fruit, he established him- 
self at the Hague in 1706. The Grefiier Fagel em- 
ployed him, m conjunction with Matthew Terwes- 
ten, in the decoration of his hotel. The figures 
were painted by Teiwesten, who w r as an eminent 
historical painter, and the festoons of floweis and 
fruit, with the other ornaments, w r ere executed by 
Verbrtggen. In 1708 he w r as made a member of 
the Academy at the Hague, where, during a re- 
sidence of several years, he amassed a competent 
fortune, with which he returned to Antwerp. 

The works of Verbruggen evince an uncommon 
facility of execution, and his style exhibits the loose 
and spirited touching of John Baptist Monnoyer, 
rather than the polished, finishing of Van Huysum, 
or Rachel Ruyseh. Towards the latter part of his 
life he became negligent, and his productions of 
that period are very inferior to those of an earlier 
date He died m 1720. 

[Note. The celebrated sculptors and carvers m 
wood, Pieter and Henri Futncois Verbruggen , should 
not be confounded with the" painters of the same 
name. Their masteily works w*ere to be seen in the 
cathedral and churches at Antwerp m pulpits, con- 
fessionals, and other ecclesiastical ornaments ; and 
in the carved decorations of many noble mansions 
in Belgium. Sad havoc was made of them during 
the war, and some magnificent pieces w r ere sold to 
brokers and consigned to England.] 

VERCHIO See Civerchio. 

VERCRUYS. See Kruger. 

[VERDIER, Francois Du, sometimes called 
Van Haioken, a French historical painter, designei, 
and engraver, was bom in 1651, and died m 1730. 
He was a scholar of Le Brun, and copied many of 
the works of his master ; he is better knovm by these 
than by his original compositions. His diawings 
are numerous in France; they aie chiefly m black 
or red chalk heightened with white ; hut have the 
appearance of being plagiarisms from Le Brun 
without additional excellence.] 

VERDIZOTTI, Giovanni Maria. This artist 
was born at Venice in 1525, and, according to Ri- 
dolfi, was the scholar and friend of Titian. He ex- 
celled in painting landscapes, in the great style of 
Ms instructor, though generally of a small size, and 
embellished them with figures, usually representing 
some subject of history or the fable. Tradition 
speaks of him as a man of letters and a poet Among 
other literary works,, he published a Translation of 
Ovid’s Metamorphoses, and the ,Eneid; and, on 
the death of Titian, celebrated the memory of his 


master with a Latin poem. He died at Venice 
in 1600 

VERDOEL, Adki vn. This painter was a native 
of Holland, and was bom about the year 1 620. He 
was brought up m the school of Rembrandt, whose 
manner he followed. His design was more coneefc 
and his compositions more elevated than {hose of 
his master, but he w T as unequal to linn in the har- 
mony of his colouring, and the effect of the chiaro- 
scuro. His pictures are little known, as he quitted 
the art, and engaged m commeicial pursuits. [It is 
said that he studied under Leonard Bramer and 
one of the De Wittes previous to entering the school 
of Rembrandt. He died at Flushing in 1681.] 

[VERDUSSEN, John Peter, was an excellent 
painter of horse-fairs, hunting-pieces, and other 
subjects, m which animals foimed the principal 
objects. Some of his pictures are to be found in 
the Munich collection, and occasionally m England. 
There are but few particulars respecting him re- 
coided, but he flourished fiom 1743 to 1763, m 
which veai it is supposed that he died.] 

VERELST, Simon. This aitist was bom at 
Antwerp m 1664, and distinguished himself as a 
paintei of flowers and fiuit. He visited England 
m the leign of Chailes II., where his woiks were 
extiemely admired* he was extensively employed, 
and his prices were the highest that had e\ er been 
given for similar subjects The noble author of the 
Anecdotes has given so whimsical a picture of the 
vamtv and conceit of this eccentric aitist, that the 
insertion of it will not be deemed uninteresting. 
“The Duke of Buckingham patiomzed him, but 
having too much wit to be only beneficent, and per- 
ceiving the poor man to be immoderately vam, he 
piqued him to attempt portraits. Verclsf, thinking 
nothing impossible to Ins pencil, fell into the snare, 
and drew’ the duke himself, but crowded it so much 
wuth fruit and sun-flowers, that the king, to whom 
it was shown, took it for a flow ct -piece. However, 
as it sometimes happens to wiser buffoons than 
Verelst, he was laughed at till he was admired, and 
Sir Peter Lely himself became the real saciiflce to 
the jest ; he lost much of his business, and retired 
to Kew r , wdulst Verelst engrossed the fashion, and 
for one half-length w T as paid a hundred and ten 
pounds. His portraits were exceedingly laboured, 
ai jd finished wuth as much delicacy as his flowers, 
which he still continued to introduce into them. 
Lord Chancellor Shaftesbury going to sit to him, 
was received by him with his hat on. ‘ Don’t you 
know me?’ said the peer. ‘ Y r es,’ replied the 
painter, ‘you are my Lord Chancellor: and do you 
know me ? I am Verelst. The king can make any 
man chancellor, but he can make nobody a Verelst/ 
Shaftesbury was disgusted, and s£t to GreenhilL 
SS „ himself the god of flowers, and w r ent to 
Whitehall, saying, he wanted to converse with the 
king for two or three houis. Being repulsed, he 
said, * He is king of England, I am king of paint- 
ing, why should we not converse familiarly to- 
f e " 1 1 er ; showed an historic piece, on which he 
had laboured twenty years, and boasted that it eon- 
Mined ai! the several manners and excellencies of 
Kaffaelle, Titian, Rubens, and Vandyck.” His ab- 
surdities were not diminished by the inconsiderate 
applause bestowed on his works, and the homage 
pai him by the poets of his time ; among which 
were the following lines by Mr. Prior : 

When famed Verelst this, little wondei diew, " 

a lora vouchsafed the growing work to view ; 
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Finding the paintei’s science at a stand, 

The goddess snatched the pencil fiomhis hand, 

And finishing the piece, she smiling said, 

Behold one woik of mine, that ne’er shall fade. 

He died m 1710. 

[It was an absurdity of Walpole to say that Sir 
Peter Lely lost much of his business through the 
popularity of Verelst; Lely died m 1680, when 
Verelst was only sixteen years old Probably much 
of the other gossip is of the same stamp.] 
VERELST, Herman, was the bi other of the 
preceding aitist, and chiefly resided at Vienna, until 
it was besieged by the Turks m 1683, wheie he ac- 
quired some reputation as a painter of fiuit and 
flowers, and sometimes attempted history. The suc- 
cess of his brother induced him afterwards to visit 
England, wheie he passed the remainder of his life, 
and died m 1700. [There seems to be a mistake 
here either with regard to date or lelationslnp ; it is 
stated m the following articles that his daughter 
was horn m 1630, and his son m 1667 ] 

VERELST, Cornelius, was the son of Herman 
Verelst, bom at Vienna m 1667, and accompanied 
his fathei to England, wheie he met with success 
m painting similar subjects 

VERELST, Harm. This accomplished lady 
was the daughter of Herman Veielst, bom m 1630, 
and learned the first l udiments of design from her 
father, but was moie indebted to the instruction of 
her uncle, Simon Verelst, with whom she princi- 
pally resided. She excelled in painting portraits of 
a small size, and occasionally attempted histoiy. 
She had received an excellent education ; was a 
great proficient m music, and spoke Latin, Geiman, 
Italian, and other languages. [If the date be cor- 
rect she could hardly nave received instruction from 
Simon Verelst, who was her junior by thirty-four 
years ] 

VERENDAEL, N. This artist was born at 
Antwerp in 1659 It is not known by whom he 
was instructed in the art, but he acquit ed consider- 
able celebiity as a painter of fioweis and fruit. His 
woiks are very highly wi ought up, and he appears 
to have been desnous of imitating the delicate 
finishing of Abraham Mignon. Every object is 
faithfully copied from nature, and the insects, w hich 
he w T as fond of introducing into his pictures, are de- 
signed and touched with surprising minuteness and 
precision. His fiowei -pieces are tastefully arranged, 
and they are generally pieferred to his pictuies of 
fruit. Although the works of this painter are little 
inferior to those of Mignon, they are still very un- 
equal to the admirable productions of John van 
Huysum and Rachel Ruyscb [They are beautiful 
productions, and woithy of a place m any collection. 
He died m 1717.] 

[VE RE YOKE, Hans, by his contemporaries 
called Little John , was born at Bruges m 1510 He 
painted portraits and landscapes with consxdeiable 
ability ; he showed good taste m his selection of the 
latter, and gave them an agieeable and natural air 
in the representation. It is supposed that he died 
about 1569.] 

VERGAZON, Henry, a Dutch painter of land- 
scapes and rums, who resided in England m the 
reign of William III. He also painted portraits of 
a small size, but was chiefly employed m painting 
the back-grounds of Sii Godfrey Kneller’s pictures 
VERHAECHT, Tobias. Thispamtei was bom 
at Antwerp in 1566. it is not known who w T as his 
instructor, but he had acquired some celebrity as a 


landscape painter, when he deteimined to visit Italy, 
in search of improvement. He resided some time at 
Florence, where Ins talents recommended him to the 
notice of the Grand Duke of Tuscany, for whom he 
painted several large landscapes and views, and 
afterwards visited Rome, where his works weie 
held m no less estimation. On his return to Flan- 
deis, he was considered one of the ablest landscape 
painters of his time, and had the ciedit of being the 
first master of Rubens. His sceneiy is grand and 
extensive, and he possessed a more perfect acquaint- 
ance with aerial perspective than any of his con- 
temporaries He embellished his landscapes with 
the rums of antiquity, of which he had made a va- 
riety of designs duiing his residence at Rome. As 
he was not very successful m painting figuies, those 
m his pictures are usually by the eminent painters 
of his time, paiticularly by Fianck He died m 
1631 

[VERHAGHEN, Peter Joseph, an historical 
painter, w^as born at Aerschot the 19th of March, 
1728, according to Immeizeel, (Balkema says 1720,) 
and w T as instructed by Keiekhoven and Beschey. 
He w r as indefatigable m his application, and pro- 
duced a gieat number of pictuies, remarkable foi 
their colouring He was pationized by Pnnce 
Charles of Loriaine, and by the Empiess Maria 
Teiesa. At the expense of the government he tia- 
velled thiough France, Saidmia, and Italy. At 
Rome he painted an Ecce Homo, and Clmst at Em- 
maus, which atti acted much attention. The rich- 
ness of the composition and the beauty of the 
colouring of the latter astonished the Italians, says 
his biogiapher, and they could scaicely ciedit that 
it wuis painted by Verhaghen. Such was the ad- 
miration it excited at Rome, that the Pope, Clement 
XIV , desned to know the painter. At an audience, 
his Holiness w r as so chaimed with Jins talents and 
modesty, that he accorded him, continues his bio- 
giapher, plenary indulgence at the hour of death for 
himself, his lelations and connexions to the third 
degree, and for tlmty othei persons at his nomina- 
tion This was pretty liberal ; but his Plolmess did 
something more substantial, m a woildly sense ; he 
piesented the artist with tw r o gold medals. After 
painting several othei pictures, he took an affec- 
tionate leave of the liberal Pope, and returned to 
Vienna, where he w’as graciously received by the 
Empress, to whom he presented his picture of 
Christ at Emmaus. This her Majesty placed m 
her bed-chambei ; his Ecce Homo was located m 
the royal chapel ; and a third picture, not named, 
was sent to keep company with St. Stephen in the 
Imperial Gallery. He was appointed principal 
painter to the Empress, wdio made him the piesent 
of a gold snuff-box with an enamelled portrait of 
Mana Christina. These favours, however, could 
not induce him to remain at Vienna ; so he returned 
to Louvain on the 24th October, 1773, when he was 
met by such a cavalcade to welcome him, that nei- 
ther a horse noi a carriage, says his biographer, w as 
to be found m the city. Such honours w'ould have 
turned the head of any one but a painter ; he took 
them calmly and philosophically. He did not re- 
lax his industry; he painted numerous other pic- 
tures ; but, says the biographer, the fecundity of his 
pencil caused him often to neglect the di awing and 
finishing An enumeration of his works would he 
too long foi insertion ; but are they not to be found 
in the churches and convents of his country, and at 
Rome and Vienna? and are they not recorded m 
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the “ Messager des Sciences Histonques” for the 
year 1839 p Verhaghen died the 3rd of April, 1811.] 
VERHELST, Egidius, or Giles. According to 
Huber, this artist was a native of Bavaria, and was 
born about the year 1 742. After being instructed 
in the rudiments of design m his native countiy he 
went to Paris, where he became a pupil of John 
George Wille, and on his return to Germany en- 
graved several portraits and other subjects, m the 
neat and finished style of that master. Among 
others, we have the following by him • 

PORTRAITS. 

Chailes Theodore, Elector of Bavaria 1790. 

Elizabeth Augusta, his eonsoit. 

The Elector of Tie\es 
A W Hand 

SUBJECTS. 

A set of five plates foi a Translation. of Tasso’s Jeru- 
salem 

Two Heads, charactenstic of Innocence and Simplicity; 
for the w oik of Lavatei 

[Egidius (Giles) Verhelst, or Yerelst, was the 
son of a Bavarian sculptor, and born m 1742. 
For some years he followed the profession of his 
fathei, and practised at Munich, Stuttgard, Augs- 
burg,* Dusseldorf, Manheim, and other cities At 
Manhenn he was appointed Piofessor of Design 
to the Academy, and a member of that of Dussel- 
dorf. Being desiious, however, of acqumng fuithei 
knowledge m art, he went to Pans, and placed him- 
self under the direction of J. G. Wille, to improve 
himself in engraving, which he had pieviously 
ractised. After some stay with this able master, 
e returned to Munich, and made it his profession. 
There aie several well-executed portraits by him, 
and book-illustrations, particularly those that orna- 
ment the translation of Tasso’s Gerusalemme Libei - 
ata by Hemsiu^ He was living m 1 790. 

There was another of the same name, who was a 
designer and engravei, and flourished about 1733 
He was the son of an oldei Egidius, a sculptor, and 
probably the uncle of the preceding; but there aie 
no particulars of him, and he is noticed heie merely 
to prevent confusion.] 

[VERHELST, Peter, (some call him Paul,) a 
painter of familiar subjects m the manner of Gerard 
Dou, Miens, and Slmgelandt, was bom about the 
year 1614, but where is not on recoid He treated 
his subjects with great ability in drawing, colouring, 
and composition, and much skill m the distnbution 
of light and shadow. Though his pictures are in 
the style of the masters above named, they have no 
appeal ance of copying, or studied imitation. By a 
date on one it appears he was living m 1659; how 
much later it is impossible to say, as the editor can 
find no account of him m the Dutch wi iters.] 
VERHEYDEN, Francis Peter. This painter 
was born at the Hague m 1659, [others say 1657.] 
He followed the profession of a sculptor until he 
was forty y.ears off age, and was one of the artists 
employed m modelling the figures and ornaments 
for the triumphal arches elected on the public entry 
of William III. into the Hague, m 1691. Having 
seen some pictures of animals by Francis Snyders, 
be was so struck with them, that he determined to 
abandon sculpture, and devote himself to painting. 
In this change of profession, contrary to the expect- 
ations of his friends, he was very successful. He 
painted huntings of various animals, which were 
ingeniously composed, and designed with a spirit 
and coirectness little inferior to the distinguished 


I artist he had adopted as his model. He also ex- 
I celled in painting fowls and dead game, m the style 
of Hondeeooter, and acquired a fieedom of touch, 
and a boldness of pencilling, that is surprising, 
when we consider the late period of his life at which 
he commenced painting His pictures are lirtle 
known, except m Holland, where they aie held m 
considerable estimation. He died in 171 1. 

[VERHEYDEN, Matthew, probably the son of 
F. P. Verheyden, born at Bicda in 1700, is spoken 
of as a good poitiait painter. He was fust placed 
under Michael Cane, but having lost Ins father at 
the early age of eleven, he was taken under the pio- 
tection of Terwesten and Netscher, and pm sued Ins 
studies with great assiduity. At the age of fifteen 
he went to the Hague, and profited by the instruc- 
tions of Kanl de Moor. From these able masteis 
he must have denved gieat information ; and it 
seems that he gave such general satisfaction as en- 
abled him to live m that place with competence and 
comfort. His portraits, however, like those of many 
other good pamteis, aie not known out of Holland, 
being attnbuted perhaps to masters with whose 
names the public are more familiar.] 

VERHOEIv, Peter Corn runs, a Dutch paint- 
er, born at Boodegi aven m 1642. He was a disciple 
of Abiaham Hondius, under whom he became an 
able designer of animals, tie aft ei wards travelled 
to Italy, where he studied attentively the works of 
II Borgognone, and distinguished himself as a paint- 
er of battles and skirmishes of cavalry. He met 
with very flattering encouragement both at Rome 
and Naples, where his works were generally ad- 
mired His small figures and horses are correctly 
drawn, and touched w ith great spirit and animation. 
He also painted landscapes in a pleasing style, 
which he decorated with figures m the manner of 
C allot. [He was born in 1633, and died in 1/02. 
He fiist studied under Vander Ulft, as a pamtei on 
glass ; and afterwards at Bologna.] 

VERHOEK, Gysbert, or Gilbert. This artist 
was born at Boodegraven m 1644; he was the 
younger brother of the painter mentioned m the 
preceding article, from whom he received his first 
instruction m the art, but he afterwards became a 
scholar of Adam Pynaker. He did not, however, 
attach himself to the style of that master, but paint- 
ed similar subjects to those of his bi other, repre- 
senting battles, marches of cavalry, and encamp- 
ments. He particularly excelled in the drawing of 
horses, in every action or attitude, and the animated 
touch of his pencil w r as peculiarly adapted to the 
subjects he painted. The works of this artist are 
frequently found in the collections m Holland, " 
though little known m this country. He died m 
1690. 

[VERHUIK, or VERHUITS, Cornelius, said 
to have been bom at Rotterdam m 1648, painted a 
variety of subjects, but was chiefly distinguished for 
his skirmishes and hunting-pieces. It seems that 
he spent some time m Italy, wheie his works were 
much admired. For this reason, perhaps, his coun- 
trymen have taken hut little notice of him. He 
ched about 1702. The editor, however, suspects 
that he is identical with Peter Cornelius VerhoecL 
mentioned above.] 

[VERHULST, Peter, a native of Dort, painted 
fruit, flowers, and insects, m the manner of Otho 
Masse us, or Marcellis. He was a scholar of Wil- 

is a11 t]?afc is said of him 0 

VTiKIiOLlE, John, was born at Amsterdam in 
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1630, and was the son of a locksmith, who brought 
him up to his own piofession ; but having met with 
an accident when he was about twelve yeais of 
age, w hich confined him foi three years to his bed, 
he amused himself, during a painful and tedious 
confinement, wfith copying whatever prints or other 
objects of art he could piocure. Aftei his recovery 
he was permitted to indulge the propensity w T hich 
he had discovered, and he became a disciple of John 
Elevens, by whose instruction he was m a shoit 
time sufficiently advanced to dispense with further 
assistance. The works of Gerard Pietersz van Zyl 
"weie at that time held m the highest estimation, 
and instead of following the style of his instructor, 
he endeavoured to imitate the high-finished manner 
of that master. He was chiefly employed in paint- 
ing portraits of a small size, though he occasionally 
painted historical subjects and conversations, which 
were well coloured, and touched with neatness and 
delicacy. He died m 1693 

John Verkolie was one of the earliest engravers 
in mezzotinto m Holland. We have, among others, 
the following prints by him : 

PORTRAITS. 

Stephen Woltcis , Amator A) hum, after Kneller. 

William Henry, Pimce of Orange 

Hortensia de Mancim, Duchess of Mazaim , after Lely. 

His own Portrait , after de Leeuw. 

SUBJECTS. 

Diana and Calisto , after Gasp Netscher. 

Venus and Adonis , after his oion design. 

Venus and Cupid. 1682 

Pan and Flora. 

VERKOLIE, Nicholas. This aitist was the son 
and the disciple of John Verkolie, and was born at 
Delft m 1673. His father died when he was twenty 
years of age, but he had made sufficient pi ogress m 
the art to continue the prosecution of his studies 
without the aid of another master. Foi some time 
he painted small portraits and domestic subjects m 
the style of his father, but he aftei wards applied 
himself to historical painting, in which he became 
one of the ablest artists of his time. Amongst his 
most esteemed woiks aie three pictures, formerly m 
the collection of M. de Neufville, at Amsterdam, 
representing David and Bathsheba, Moses saved 
from the Nile, and St. Petei denying Chnst. His 
compositions are simple and judicious, his design is 
more correct and gt aceful than is usual with the 
artists of his country ; his colouring is tender and 
harmonious, and his pencil is film, though delicate. 
The pictures of Nicholas Verkolie are found m the 
choices* collections m Holland, wheie they are de- 
servedly admired. He died at Amsterdam m 1746. 
This artist also distinguished himself as a mezzotinto 
engiaver, and carried that art to a much higher de- 
gree of perfection than his fathei. The following 
are his piincipal plates : 

PORTRAITS. 

Bernard Picart , after Nattier. 

John Peter Van Zomer, holding a punt in his hand; 
after A. Boonen. 

SUBJECTS. 

The Holy Family ; after Ad. Vander Weiff. 

Diana and Endymion , after Gas Netschei 

Bacchus and Auadne , after the same. 

A Shepherd and Shepherdess ; aftei the same 

Jkt i Entertainment m a Gaiden ; after J B Weenmx. 

[VERMEER, Jan, more generally called Delft 
Vander Meer, or Vender Meer of Delft. Of 
an artist whose works are so highly valued, it is 
surprising that so little is known. It is said that 


he was a scholar of a painter of the name of Charles 
Fabntius, who lost his life when the powder explo- 
sion occurred at Delft m 1654, and that he followed 
the manner of his master, portrait painting and per- 
spectives. It is said that he was born in 1632; it 
is known by his pictures that he operated in 1607* 
The subjects he most fiequently painted weie fe- 
males occupied in domestic concerns, or engaged m 
the amusements of reading, wilting, music, or cards. 
These he treated with much of the elegance and 
suavity of Gabriel Metsu m the figures, and an ap- 
proach to Peter De Hooge m peispective and chia- 
10 -scuro. But he did not confine his pencil to in- 
teriors ; he painted landscapes and views of cities 
with equal ability. A view of the town of Delft, at 
sunset, is now in the Galleiy at the Hague; it is 
one of the most unpretending yet surprising pictures 
of the kind. The editor was present rt t the sale in 
1818, when it was purchased for the king of Hol- 
land at the sum of 5000 florins. Another by him is 
m the Museum at Amsterdam; it represents the 
staircase of the convent of St. Agatha, at Delft, 
wheie William, the fiist Prince of Orange, was 
killed m 1584. The Dutch, who had foimerly 
neglected his pictures, aie now fully alive to their 
merits and value, and so aie others; consequently 
they obtain high prices when they appear m sales, 
which is but seldom He piobably died towards 
the end of the seventeenth century, as there is 
some wheie an account of his effects being sold 
about that time ] 

VERMEULEN, Cornelius, a Flemish engrav- 
er, bom at Antwerp in 1644. In the eaily part of 
his life he passed some time m France, but after- 
waids 'chiefly lesided m his native city, where he 
engraved many plates, of which the most estimable 
are his portraits, as his drawing was not sufficiently 
conect to succeed m historical sublets, tie work- 
ed entirely wuth the graver, m a neat, clear style. 
The following aie his most esteemed prints : 

PORTRAITS. 

Anne Boleyn, Queen of Heniy VIII. , engiaved for Bar- 
ley’s Histoiy 

Catheune Howard , for the same. 

Catheune Pan , for the same 

Lady Jane Giey ; for the same 

Itobeit, Eail of Leicestei , foi the same. 

Olivci Ciomwell , for the same. 

William III , foi the same. 

Mana Louisa of Oi leans , after Rig and. 

Philip V of Spam , after Vivien 

Maximilian Emanuel, Elector of Bavaria ; after the 
same 

Louis de Luxembourg, Marshal of France , after Rigaud. 

Mana Louisa de Tassis ; after Vandgch 

Petei Mignaid, Pamtei , f)om a picture by himself. 

Nicholas Vander Boicht, Painter, after Vandych. 

SUBJECTS. 

Bacchus and Eiigone , after Guido 3 for the Crozat Col- 
lection 

Mary of Medicis escaping from the city of Blois , after 
the picture by Rubens , in the Luxembourg Gallery. 

[VERMEULEN, Andrew, bom atDort in 1763, 
was instructed m painting by his father. His sub- 
jects are landscapes with figures, hoises, and cattle, 
very lively and full of colour. He also painted 
winter scenes, with figures skating and otherwise 
amusing themselves on the frozen canals in Holland. 
They are good furniture pictmes ; many of them 
were pm chased by English dealeis about thnty 
years ago, and since that time a number of copies, 
or imitations, by a lady xesident m Holland, the 
wife of a dealer, have been sent over, and which in 
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some instances are even superior to Vermeulen. He 
died at Amsterdam m 1814.] 

[VERMEULEN, Cornelius, father of Andrew, 
was born at Dort m 1732, and was an ornamental 
painter and picture dealer. He copied pictures of 
the older Dutch masters that came into Ins hands 
m the way of his trade, by which he acquit ed a 
good style of colouring; but did not pioduce any 
original composition remaikable for correctness m 
design. He died at Doit m 1813 ] 

VERMEYEN, John Cornelius. Thw painter 
was born at Beverwyck, near Haerlem,m 1500. It 
is not mentioned by whom he was instructed, hut 
Ins ability recommended him to the piotection of 
the Empeior Charles V., who engaged him in his 
service, and he attended that monaich m many of 
his expeditions. In 1535 he was piesent at the 
taking of Tunis by the Empeior, where he made 
designs of the most remarkable events of the siege, 
from which he executed the cartoons for the suit of 
tapestry, which is said to ornament the Escunal. 
Towards the latter pait of his life he principally re- 
sided at Brussels, where he painted some pictuies 
for the chuiches and public edifices, which are 
mentioned by Vanmander m veiy favourable terms ; 
particularly two altar-pieces in the church of St. 
Geiy, representing the Nativity and the Resuirec- 
tion. He died at Biussels m 1559. 

[As his father, Cornelius, who flouiished in 1490, 
was a painter, it may be supposed that he instructed 
his son 

Vermeyen’s talents were not confined to one de- 
partment of his art ; he equally excelled m historical 
subjects, portraiture, and landscape. He was also 
well skilled m mathematics, geometry, and aichi- 
tecture. The pictures which he painted of the Im- 
pel lal progresses, and the views of cities m Spam 
and elsewhere, ajjp supposed to have perished m the 
fire at the Pardo in 1(308. It must not be omitted 
that he was a great favourite with Charles V., not 
only for his ability as a painter, but for his long 
heard. This must have been enormous, if it be true 
that, though the wearer was a tall man, it used to 
trail on the ground, and the Emperor, when m a 
playful mood, would tread upon it for amusement. 

Vermeyen was also an engraver. Biulliot claims 
the ci edit of being the fiist to notice him as such, 
and has given descriptions of four of his etchings, 
which he says are executed with a broad point, but 
free and expressive, and in a, taste peculiar to the 

master. He gives his cipher, thus, (j) ? vrhich 

properly signifies Jean Cornehsz, and is to be found 
on the following prints : 

1. The Virgin and Infant accompanied by an Angel, 
154o , L. 12p 8J , H 9p 

2 A Man duped , composition of several half-length 
figures At the bottom is inscribed, Sic Htspana Ve- 
nus loculos excantat amando, sic jucata ? apit bastia 
Stultus amaiis , 1545 ; L I5p. 71 , H 11 p ok 

3. A young* Woman with a Cat, half-length profile, 
1546 , H. Ip. 91 , L 5p 

4. A young Woman seated on a Conch, apparently sew- 
ing, 1545 , H 9 p 2 1 , L. 6 p. 4L 

It may be noted that, owing to the peculiarity of 
wearing so long a beard, he was called Barbato, 
Rarbudo, Barbalonga, Hans wfith the Beard, and 
other appellations ; and he is sometimes mentioned 
as Hans or Jan May, Majo, or de Mayo.] 

VERMIGLIO, Giuseppe, This painter was a 
native of Turin, and flourished about the year 1675. 
He painted history, and was esteemed one of the 
ablest artists of the Piedmontese school. There 
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are several of his works in the churches and public 
edifices at Novara and Alessandria, but his most 
esteemed w oik is a laige picture of Daniel m the 
Den of Lions, m the library della Passione at Mi- 
lan. This picture is regauied by Lanzi as one of 
the ablest productions which had appeared m Milan 
since the time of Gaudenzio Fen an. In the ex- 
pression of his heads, he appears to have studied 
the works of the Caracci, and Ins colouring is warm 
and harmonious One of his last works w as a laige 
picture painted for the refeetoi y of the Padri Glive- 
tani, at Alessandria, representing Christ and the Sa~ 
maiitan Woman, m which he mtiodueed an admir- 
able landscape, with the city of Samaria m the 
distance. 

VEIINET, Joseph This eminent artist w’as 
horn at Avignon m 1712 After receiving some m- 
stiuction m the ludiments of design m his native 
city, he went to Rome, wheie he became a disciple 
of his countryman, Adrian Mangkud, a painter of 
landscape and sca-pieees, of some celebrity. His 
pi ogress undei that master was exti am dmary, and 
it was not long before he sui passed his mstiuctor. 
During a lesidence of many years at Home and 
Naples, he painted a gieat vanety of landscapes, 
sea-poits, and other marine subjects, which were 
greatly admired, not only by the Italians, but by 
the collectois of every country. He gave to his 
landscapes and \iews the beauty and freshness of 
natuie, and ornamented them with groups of ehai m- 
mg figuies, arranged with unusual taste, conectly 
designed, and touched with uncommon neatness 
and spmt. The reputation he had acquired in 
Italy induced Louis XV. to invite him to letum to 
France, where he was engaged to paint a bet of pic- 
tures of the sea-ports of that kingdom. He exe- 
cuted his commission with great ability, though the 
exactness and piccision requisite for the representa- 
tion of Ins sublets depihed them of the pietuiesque 
and striking effect which we discover m the views 
of h^ own selection, and gave them somewhat of 
the foi mality of poi ti aiture. He aftei w ards painted 
many pictures of view’s near Rome, the enviions of 
Tivoli, and of Italian sea-ports, which were justly 
held m the highest estimation ; and he continued 
the exercise of his exti aordmary talents with undi- 
mimshed reputation, until he reached the age of 77, 
when he died, in 1786. We have a few small etch- 
ings by this ingenious artist, executed m a neat and 
spirited style ; among w hich are the following : 

A Landscape, with a Budge and pait of a Village. 

A Shepherd and Shepheidess. 

A View of a Market-place. # 

A Canal, with Fisheuncn. 

[His name was Claude Joseph Vernet. He was 
born in 1714, and died m 1789. Bryan is not the 
only writer of a dietionaiy who has- erred in arith- 
metic; according to his dates Vernet -would have 
been only 74 when he died ; but m another dic- 
tionary, w r here Biyan is reflected on for what was 
evidently a typographical error, of placing a cipher 
for a 6, the same dates are given, and the painter is 
said to have ai rived at 81. In a recent work the 
dates are given correctly, but it is added, that he died 
at the age of 77- We are none of us infallible.] 
[VERNET, Antoine Charles Horace, gener- 
ally known as Carle Vernet, was the son of Claude 
J oseph V ernet, the celebrated painter of landscapes 
and marine subjects.^ He t wa* born at Bourdtaux 
the 14th of August, 1758. He commenced the study 
of painting early under the instruction of his father, 
and at the age of seventeen obtained the second 
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grand prize at the Academy of Painting; and m 
1/82 he gained the grand prize, which entitled him 
to the privilege of going to Rome with a pension. 
In 178/ he became a member of the Academy, and 
m 1814 a member of the Institute. As he is so uni- 
versally known by prints fiom his pictures of ge- 
neral interest, it may suffice to name a few of his 
larger works which belong peculiarly to Fiance. 
These are, The Battle of Marengo ; A Battle with 
Mamelukes; The Emperor Napoleon giving orders 
to his Maishals on the morning of the Battle of 
Austerlitz ; The Portrait of Napoleon on Horse- 
hack ; The Bombardment of Madrid; The Battle 
of Rivoli ; The Emperor hunting m the Woods of 
Boulogne ; The French Armv entering Milan ; The 
Battle of Wagram; and others of like important 
events during the Imperial reign The number of 
other subjects by him would fill a volume m descrip- 
tion ; they consist of militaiy scenes, hunting-pieces, 
familiar oecuriences, and creations of fancy. He 
was considered among the best of his time as a 
paintei of horses, and there are many small eques- 
trian portraits by him. Many of his pictures have 
been lithographed. He died in 1836, a Chevalier 
of the order of St. Michel, and of the Legion of 
Honour. He was the fathei of the no less celebrat- 
ed Horace Vernet, still living, an honour to his 
count] y ] 

VERNICI, Giovanni Batista. According to 
Malvasia, this painter was a native of Bologna, 
and was brought up m the school of the Caracci 
He painted history with considerable leputation, 
and distinguished himself by several pictuies he 
painted foi the churches and public edifices at Pe- 
saro and Uibmo, particularly in the latter city, 
where he was appointed principal paintei to the 
Duke, in whose service he died m 1617- 

VEROCCHIO, Andrea. This artist was born 
at Florence m 1432. He distinguished himself 
more as a sculptor than a painter. As he was 
one of the ablest designers of his time, his academy 
w T as much frequented, and he had the credit of 
counting among his disciples Pietro Perugmo and 
Lionardo da Vmci. Tradition states him to have 
abandoned painting on the following occasion The 
monks of S. Salvi, at Valambrosa, having engaged 
him to paint a picture representing the Baptism of 
Christ by St. John, Lionardo da Vinci, who was at 
that time his scholar, was engaged by his master to 
paint the figure of an angel, which made a part of 
the group ; the pupil perfoimed his task m a man- 
ner that so far surpassed the rest of the picture in 
the beauty of the design, and the superiority of the 
execution, that Verocchio, chagrined at being thus 
outdone by a youth, resolved to lelinquish the pen- 
cil for ever. Baldraucci asserts, that he practised 
painting rather as a pastime than a profession, and 
that his greatest excellence was m the founding of 
metals. He died m 1488. 

[They who possess what they consider pictures 
by Andrea Verocchio may be left to enjoy their 
opinion ; though it is improbable that one who took 
so much pains to design the human form correctly, 
should have produced such abortions as are fre- 
quently attributed to him. He, who could not, m 
his last moments, dying in an hospital at Venice, 
endure the sight of an ill-carved crucifix, but in- 
sisted on having one brought, the work of Dona- 
tello* to cheer his pacing soul, had too high a sense 
of the beautiful to put forth such trash V erocchio 
was the first, m conjunction perhaps with Pol- 
lojuolo, to take moulds of the human form, for the 


purpose of making casts to serve as models for de- 
signing. See L. da Vinci ] 

VERONA, Maffeo. This painter was born at 
Veionam 1576, and was a disciple of Luigi Bcnfat- 
to, but he derived moie advantage from studying the 
works of Paolo Veronese than the instruction ot his 
master. He is said, by Ridolfi, to have painted 
with uncommon celerity, and to have particulaily 
excelled m fiesco. Theie are many ot his woiks 
in the public edifices at Venice, among which are 
two pictuies m the chapel dedicated to S Isidoro, 
m the church of St. Mark, representing Chi 1st 
bearing his Cross, and the Crucifixion In the 
same church aie two altar -pieces by him, of the De- 
position from the Cross, and the Resunection Pie 
also painted several pictures for the cathedral at 
Udine, and for the chuiches of his native city. He 
died m 1618. 

VERONESE, Paolo. See Cagliari. 

VERONESE, Alessandro. See Turcht. 

VERRIO, Antonio. This artist w T as born at 
Naples m 1634. It is not mentioned by whom he 
w : as instructed, but as soon as he had made sufficient 
progress in the art to travel on the produce of his 
talents, he went to Fiance, and settled at Toulouse, 
wheie he met with employment, and painted a pic- 
ture for the puncipal altar of the chuich of the Car- 
melites, which is descnbed m Du Puy’s “ Traite sur 
la Pemture.” Charles II., wishing to revive the 
manufacture of tapestry at Mortlake, which had 
been mteriupted by the civil war, invited Verno to 
England, but instead of engaging him m that pur- 
suit, he employed him in ornamenting Windsor Cas- 
tle, where he executed most of the ceilings, one side 
of St George’s Hall, and the chapel. On the ceil- 
ing of the former he had represented Anthony, Earl 
of Shaftesbury, m the character of Faction ; and in 
a picture lepresentmg Christ healRig the Sick, he 
absuidly introduced himself, Sir Godfrey Kneller, 
and Baptist May, surveyor of the w T orks, m long pe- 
riwigs, as spectators of the miracle. He has iccord- 
ed himself as the author of these gaudy w^orks in the 
following inscription, over the tribune at the end of 
the hall : 

Antonins Veino Neapolitan's 
non ignobili stupe natus 
ad honoiem Dei, 

Augnstissimi Regis Caioli secundi 
et 

Sancti Georgn 

Molem hanc felicissima mann 
Decoiavit. 

The king rewarded him liberally. It appears by 
a memorandum pieserved by Vertue, that he re- 
ceived near seven thousand pounds for his perform- 
ances at Windsor. On the accession of James II. 
Verno was again employed at Windsor, m Cardinal 
Wolsey’s tomb-house, then destined for a Romish 
chapel. 

The Revolution w r as by no means agreeable to 
Verrio’s religion or principles. He is even said to 
have refused, for some time, to work for King Wil- 
liam. He w r as employed by Lord Exeter at Bur- 
leigh, where he painted several apartments, which 
are reckoned among his best productions ; and af- 
ter waids executed many consideiable works at 
Chatswoith, among winch the altar-piece in the 
chapel, representing the Incredulity of St. Thomas, 
is considered one of his best pictures. By the per- 
suasion of Lord Exeter, he at length consented to 
serve King William, and was employed to paint the 
great staircase at Hampton Couit, winch is so 
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wretched a performance, that Lord Orford observes, 
“It appears as if he had spoiled at from principle ” 
He died at Hampton Court m 1 707* [According to 
Zam, and other authorities, he was born at Lecce, 
in the province of Otranto, in 1639, Pope has im- 
mortalized him m one of his Epistles : 

“ On painted ceilings yon devoutly stare, 

Wlieie spiawl the saints of Verno and LaguerreT] 

[YERRYKE, or YEREYCKE, Hans, called 
also Kleyn Hcmskin , or Little John, was a painter of 
Bruges, and lived about the middle of the 16th cen- 
tury. He was eminent m landscapes with figures, 
and for painting on glass. He was also a portrait 
painter. He painted the portiaits of Karl van Man- 
der’s uncle Claudius, his wife and childien, in a 
t) iptique, the centre of which represented the Vir- 
gin m a landscape. He flourished from 1530 to 
1556.] 

VERSCHURING, Henry, a Dutch painter, 
born at Goicum in 1627. His father, who was a 
captain of infantry m the Dutch service, was desir- 
ous of bringing him up to the profession of aims, 
but the feeble constitution of his son prevented him 
from carrying his project into effect ; perceiving the 
boy’s disposition for designing, he placed him under 
the tuition of Theodoie Govertz, a portrait painter 
of some reputation, by whom he was instructed, un- 
til he was thirteen yeais of age His genius leading 
him to a different department of the art, he quitted 
his fiist instructor, and became a scholar of John 
Both, at Utrecht, and had studied six years under 
that distinguished artist, when he was recommended 
by his preceptor to visit Italy for improvement, 
where he had himself studied with so much advan- 
tage. On his arrival at Rome, he frequented the 
Academy, and employed himself m designing after 
the best models? His taste leading him to paint 
animals, huntings, and battles, he particularly 
studied every thing that could be useful to him in 
that branch of the art. He designed the most re- 
markable and picturesque views in the vicinity of 
Rome, with the remains of ancient architecture, 
with which he enriched the back-grounds of his 
pictures. His works were greatly admired, not only 
at Rome, but at Floience and Venice, where he 
passed some time. After a residence of ten years m 
Italy, he leturned to Holland, where the troubles of 
his country afforded him but too frequent opportuni- 
ties of witnessing the melancholy calamities of war- 
fare. He followed the armies into the field, and design- 
ed with the greatest truth and fidelity the disastrous 
events of which he was an eye-witness Although 
he occasionally painted landscapes, his best pictures 
represent battles, attacks of banditti, and the plun- 
dering of villages. He possessed a fertile and in- 
ventive genius, and there is a great deal of fire and 
animation in all his works. His figures and horses 
are correctly designed, and touched with lightness 
and spirit. 'He was a man of so lespectable a cha- 
racter, that he was chosen to be one of the burgo- 
masters of the city he lived in, and he accepted the 
office, with the condition that he should not be 
obliged to quit his profession. 

Yerschuring was honoured as a magistrate, 
esteemed as an artist, and beloved by his fellow 
citizens, when, going on an excursion by water, he 
was unfortunately drowned, near Dort, in 1690, m 
the sixty-third year of his age. We have a few 
slight but spirited etchings by this artist, represent- 
ing battles and skirmishes, which are now become 
scarce. 


[It is meiely a matter of taste to say which are 
the best pictures of Henry Yerschuring, for all that 
have come under the editor’s notice have their 
beauties His view s in the vicinity of Rome are en- 
riched with objects that belong to the scene] y, and 
figures that exhibit the manners and customs of the 
country, so that the whole composition appears to 
have been painted simultaneously. 

Bartsch describes only four etchings by him ; two 
have his name m full, the others the initials only : 

1. A Battle , in the middle two Hoi semen galloping to 
tlie left, one armed w ith a helmet and shield, the other 
with his head bare sounding a horn to lally the troops. 
Jff. Vei schunng : f There are two vai rations. 

2 The Travellers } in the middle a Woman mounted on 
an Ass, with a young Boy befoie her, and a Man on 
horseback by her side , m the foreground a laige Dog 
barking at the Tiayelleis H V e? schnrmg, f. 

3. The tico Dogs ; a small piece, slightly engraved On 
the left a Greyhound with his head lifted up as if howl- 
ing, and on tne right a Dog couched, turning his head 
towards the Hound. H V. S in a monogram 

4. The Three Dogs , this is of the same si 2 e as the pre- 
ceding, and engraved m the same taste. On the right 
a Greyhound standing and turning his head towards a 
Dog lying down, a thiid Dog is m the background near 
the left The artist’s ciphei at bottom. 

Weigel has not added any to the list, but there 
are thiee others that have so strong a resemblance 
to H. Yerschunng’s style of etching, that an emi- 
nent connoisseur m such matters has noted them in 
manuscript, without vouching for their authenticity : 
it may tend to elucidation to quote them : 

A Dog reclining, m piofile, head to the right bowed to 
the ground between the foi e-paws, collar" on the neck 
with initials A I M — stump of a tiee on the right. 
No name. L. 3s in , H 11m. 

A Man holding a saddled Hoise by the biidle, near the 
ccntie, on the loft an Officer, a hack figure, with a 
swoid under his arm, is wateiing, another figuie m 
the backgiound and in shadow, apparently on horse- 
back, is giving dneetions to the Man holding the 
biidle. On a stone towaids the middle, P. B In. 
If 41m, H 33 m 

A Hoise-iace In the centre in front a Man is at full 
gallop towards the light, where figuies and a post are 
seen m the distance , another Man is following from 
the left , above are several figuies, one of whom is seat- 
ed m state m fiont of a poitico No maik. H. 61 m., 
W. 5 m 

YERSCHURING, William, was the son of the 
artist mentioned m the preceding article, born at 
Gorcum m 1657? and was for some time instructed 
by his father ; but his inclination leading him to a 
different branch of the art, he was permitted to in- 
dulge his piopensity, and became a disciple <af John 
Veikolie. He painted with success small portraits, 
conversations, and domestic subjects, which were 
finished m the pleasing style of his* instructor, and 
by which he had acquired considerable celebrity, 
when he abandoned painting, and applied himself 
to commercial pursuits. 

[VERSCHUUR, Lieven, a marine painter, was 
born at Rotterdam, and flourished in the latter half 
of the seventeenth century. His manner resembles 
somewhat that of De Vlieger ; equally free, but per- 
haps more lively in colour. His sea-pieces and river- 
scenes by moonlight are excellent. In the Museum 
at Amsterdam are two pictures by him ; one repre- 
sents Charles II. of England entering the port of 
Rotterdam, and the other, the punishment of a sur- 
geon for having attempted to poison Admiral Jan 
Nes. Albert, the brother of Lieven, was a por- 
trait-pamter. They both died in the same year, 
1691.] J 
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painter of landscapes, and interims of apartments 
by lamp or candle-light, was born at Doit in 1756. 
He commenced by painting landscapes with figures 
and cattle, which he did m a very pleasing mannei, 
somewhat resembling Jansons, though evidently 
aiming at the older and greater masters ; m colour- 
ing they are verdant, yet waim, and the details are 
carefully attended to, particularly m the trees, which 
are sometimes too much elaborated. He afterwards 
abandoned landscape, and painted mtenors, with 
subjects called conveisations, by lamp-light, or can- 
dle-light, in which he became eminent. Without 
reaching the excellence of Schalken m pencil- 
ling, he often equals him m the effects of his light 
and shadow, and the scientific distnbution over a 
laiger space. His pictures of this class are to be 
found m the best collections m his own countiy, 
and some few have been hi ought to England. He 
lived much respected to a good old age, but the edit- 
or has not ascertained the exact year of his de- 
cease ; it was about 1840. He was a member of the 
.Royal Institute of the Netherlands, and of the Aca- 
demy of Painting at Antwerp ; the latter honouied 
him with a medal, m testimony of the meiit of his 
beautiful w r orks.] 

VERSTRAELIN, J., a Dutch engraver, who 
flourished about the year 1620. We have by him a 
plate representing Maui ice, Pnnce of Orange, lying 
dead, surrounded by his officers and guards. In the 
foreground aie two children holding his achieve- 
ment This print is more valued for its ranty than 
the merit of the execution 

VERTANGEN, Daniel. According to Des- 
camps, this artist was born at the Hague in 1598, 
and w r as a disciple of Cornelius Poelemburg. He 
painted similar subjects to those of his master, re- 
presenting landscapes, with small figures, princi- 
pally Nymphs bathing, Bacchanals, and subjects 
from Ovid. His pictures are pleasingly composed, 
and are, like those of his instructor, finished with 
great neatness, and agreeably coloured. They* are, 
however, very inferior to those of Poelemburg, both 
in respect to force and the beauty of the colouring 
From the similarity of the subjects, the best woiks 
of Vertangen have occasionally been mistaken for 
those of Poelemburg, but this can only happen to 
the inexperienced collector. 

VERTUE, George. The memons of this estim- 
able artist and antiquary have been detailed m so 
interesting a manner, by the noble author of the 
Anecdotes of Painting m England, a work, chiefly 
digested and published from the manuscript notes 
of Mr. Vertue, that we cannot present our readeis 
with a more satisfactory account of him than by 
giving the following extract from it. 

George Vertue was born m the parish of St. Mar- 
tiffs m the Fields, London, m the year 1684. His 
parents were more honest than opulent. About the 
age of thirteen he was placed with a master who en- 
graved arms on plate, and had the chief business of 
London; but who, being extravagant, broke and 
teturned to his country, France, after Vertue had 
served him about three or four years. 

Returned to his parents, Vertue gave himself en- 
tirely to the study of drawing for tw r o years, and 
then entered into an engagement with Michael 
Vandergucht for three moie, which term he pro- 
tracted to seven, engraving copper-plates for him, 
when, having received instructions and advice fiom 
several painters, he quitted his master on handsome 
terms, and began to work for himself. This was in 
the year 1709. The first twelve months were passed 


in drawing and engraving for books. The art was 
then at the lowest ebb m England ^ The best per- 
formers were worn out ; the w ar w ith France shut 
the door against recruits ; national acrimony, and 
the animosity of faction, diverted public attention 
from common arts of amusement At that period 
the young engraver was recommended to Sir God- 
frey Kneller, whose reputation, iiclies, parts, and 
acquaintance with the first men m England, sup- 
ported what little taste was left for nnu, and could 
stamp a character wherever he designed to pa- 
tronize. 

At intervals of leisure he practised di awing and 
music, learned French and a little Italian. It ap- 
peals that he afterwards acquired Dutch, having 
consulted m the originals all that had been written 
m those three languages on the art to which he 
■was devoted. 

His woiks began to draw attention, and he found 
more illustrious patronage than that of Kneller. 
Lord Somers employed him to engrave a plate of 
Archbishop Tillotson, and rewarded him nobly. 
The print will speak for itself. It was the ground- 
work of his reputation, and deserved to be so. 
Nothing like it had appeared for some year s, nor 
at the time of its production had he any competi- 
tois. Edelink was dead m France, White in Eng- 
land, Van Gunst m Holland. 

In 1711 an Academy of Painting was instituted 
by the chief peiformeis in London, Sir Godfrey 
Kneller was placed at the head; Vertue was one of 
the fiist members, and drew theie for several years. 
To the end of that reign he continued to engrave 
portraits from Kneller, Dahl, Richardson, Jervas, 
Gibson, and others. 

On the accession of the present royal family he 
published a large plate of the head of the king, of 
which a great many were sold, though by no means 
a laborious or valuable performance. However, it 
was shown at court, and was followed by those of 
the prince and princess. All concurred to extend 
his business. In any recess from that he practised 
m w T ater-colours, sometimes attempting portraits ; 
oftener copying from ancient or curious pieces, 
which he pioposed to engiave. So early as the 
year 1713, he commenced his researches after the 
lives of our artists, and began his collections, to 
which he added prints by former mas teis, and every 
thing that could tend to his great woik, the History 
of the Arts in England. His thiist after British 
antiquities soon led him to a congenial Mecaenas. 
That munificent collector, Robert Harley, second 
Earl of Oxford, early distinguished the merit and 
application of Vertue. Another patron w T as H enc- 
age Finch, Earl of Wmchilsea, whose picture he 
pamted and engraved, and who, being president of 
the Society of Antiquaries, on its revival in 1717, 
appointed Vertue, who was a member, engraver to 
it. The plates published by that society from cu- 
rious remains, were most of them by his hand, as 
long as he lived. 

The university of Oxford employed him for many 
years to engrave their almanacks; instead of in- 
sipid emblems that deserved no longer duration than 
what they adorned, he mtioduced views of public 
buildings and histone events. In 1730 appeared 
his twelve heads of poets, one of his capital works. 
Veitue’s next considerable production was a set of 
heads of Charles I. and the loyal sufferers in his 
cause, with their characters subjoined, from Claren- 
don. This was scarce finished, before Rapiffs His- 
tory of England appeared. The two brotheis, 
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Knaptons, engaged Vertue to accompany it with 
effigies of kings, and suitable decorations. This 
undertaking employed him for three years. He 
next engaged w ith the Knaptons to engrave some 
of the lllustnous heads, the greater part of which 
weie executed by Houbraken, and undoubtedly sur- 
passed those of v ertue ; yet his performances by no 
means deserved to be condemned, as they were by 
the undei takers, and the perfoimer laid aside. In 
1740 he published his proposals for the commence- 
ment of a very valuable work, his historic prints, 
drawn with extreme labour and fidelity, and exe- 
cuted m a most satisfactory manner. 

To the indefatigable exertions of this laborious 
artist we are indebted for the preservation of many 
valuable antiquities, besides the numerous portraits 
he engiaved for the illustration of English history. 
He continued his lesearches, and the exercise of 
his ait, until he reached his seventy-second year, 
when he died in 1 756, and was buned m the clois- 
ters of Westminster Abbey. His woiks are ex- 
tremely numerous, and consist of poi traits, copies 
from old pictures, and antiquities of every kind 
Loid Orford has given a complete list of them at 
the end of his catalogue of engravers. The follow- 
ing is’ as ample a list of his prints as our limits will 
permit : 

PORTRAITS. 

I(ni£? Ricliaid II.; from the painting in Westminster 
Abbey 

Queen Elizabeth , after Isaac Oliver. 

Mary, Queen of Scots , ajtei Zuccaio. 

Queen Anne , after Knellei . 

King Geoige I. , 1715 , very laige 
The same, smaller, 1718, a better punt. 

Geoige, Punco of Wales 

The Princess of Wales, with an Angel bringing a Ciown , 
After Amicom. 

Fie&erick, Prints of Wales, after JBoit 
Punccss Anne. 

William, Duke of Cumbeiland ; often Jervas 
Princess Mary. 

William Seymour, Duke of Someiset. 

Henry Somerset, Duke of JBcaufoit. 

William Cavendish, Duke of Newcastle 
John, Duke of Mailborough 
John, Duke of Buckingham, 

Philip, Duke of Wharton , afzei Jervas 
Lionel, Duke of Dorset 
Henry Hoy aid, Earl of Surrey 
Fianeis, Eail of Bedford. 

Edwaid, Eail of Doiset 
Heneage, Eail of Wmchilsea 

Edward, Eail of Oxford, sitting , with many pieces of 
his collection round him 
Saiah, Duchess of Somerset. 

Elizabeth, Countess of Shiewsbuiy. 

Dorothy, Countess of Sundeiland 
Sophia, Countess of Granville. 

Archbishop Warham. 

Archbishop Cranmer. 

Aichbishop Parker. 

Archbishop Tillotson. 

J ohn Robinson, Bishop of London. 

Edward Chandler, Bishop of Duiham. 

Gilbert Burnet, Bishop of Salisbury. 

William Loyd, Bishop of Worcester, sitting in his library ; 

one of his best prints 
John Spencer, Dean of Ely. 

Humphrey Prideaux, Dean of Norwich 
Sir Thomas More 
Sir Nicholas Bacon. 

Sir Francis Bacon. 

Sir Joseph Jekyll, Master of the Rolls, sitting, fine. 

Six John Vernay, Master of the Rolls , fine. 

HISTORIC PRINTS, AND PRINTS WITH TWO OR 
MORE PORTRAITS. 

Henry YIL and his Queen, with Henry Till, and Jane 
Seymour. 
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Thiec Children of Henry VII. 

Charles Brandon, Duke of Suffolk, and Maiy, Queen of 
France. 

Frances, Duchess of Suffolk, with Adrian Stoke, her first 
husband 

Thomas, Earl of Arundel, his Countess and Children , a 
private plate 

Thomas, Earl of Stiaffoid, and his Secretary. 

The Eail of Strafford’s three Childien 
William, Duke of Portland, his Duchc&s, and Lad} Mary 
Woitley 

The Procession of Queen Elizabeth to Huiisdon-house. 
The Tomb of Loid Darnley James I when a child, 
Earl and Countess of Lenox, &e , praying by it 
The Battle of Carbeiry-hill 

Edwaid VI gi anting the palace of Bridewell for an 
hospital 

The Couit of Wards, vith an explanation 

YERYEER, Ary Hubertsz. This artist was 
bora at Doit m 1646. He painted history, and is 
said to have been a correct designer, but was heavy 
and black m his colouring. In attempting to imi- 
tate the magical effect of Rembrandt, his tints be- 
came gloomy and obscure, and his best performances 
appeal to have been the productions of negligence 
and despatch. 

VERWILT, Francis. This artist was born at 
Rotterdam m 1598, and was a scholar of Cornelius 
de Bois, a landscape painter of little celebrity, whom 
he soon surpassed. He was a successful imitator of 
the woiks of Cornelius Poelemburg, and his land- 
scapes aie decoiated with figures, m the style of that 
master. His pictures are highly finished, and his 
colouring is brilliant and clear. [He died m 1655.] 
VEYTH. See Vyth. 

UGGIONE, or OGGIONE, Marco, was a native 
of Oggione, near Milan, and was born about the 
yeai 1480. Accoiding to Lanzi, he was one of the 
most favoured disciples of Lionardo da Yinci, and 
may be reg aided as one of the ablest painters of the 
Milanese school. He did not adopt the elaborate 
and finished style which w T as followed by the ma- 
joutf of the scholars of Lionardo, but piincipally 
distinguished himself by his extensive works m 
fresco, which were admned for the beauty and bold- 
ness of his design, and the purity of his colouring, 
which has lost nothing of its oi igmal freshness. 
Such are his great works m the church of La Pace, 
at Milan, and, above all, his picture of the Cruci- 
fixion, m the refectory, composed m the grandest 
style, correctly designed, with an admirable ex- 
pression m the heads, which would not have dis- 
graced his illustrious instructor. He copied the 
celebiated Last Supper, painted by Lionardo da 
Yinci foi the refectory of the Padn Domenicani at 
Milan, for the Carthusians at Pavia^ m so exquisite 
a manner, that it almost compensates for the loss of 
the original. Of his oil pictures, two of the most 
esteemed are m the churches of S. Eufemia, and S. 
Paolo in Compito, at Milan, which, though highly 
respectable, are inferior to his fresco works. He 
diedm 1530. 

[The exact year of Marco da Oggione’s birth is 
not ascertained; it was probably ten years earlier 
than that supposed in the text. His pictures painted 
m fresco in the church and refectory of Santa 
Maria della Pace, at Milan, aie now m the Brera; 
they were removed from the wails by Barezzi. What- 
ever difference of opinion may exist respecting the 
merits of his original works, there can be none with 
regard to the obligation he ftas conferred by his 
1 copy of “ The Last Supper” by Lionardo da Vinci. 

That copy is now m the Royal Academy of Arts m 
j England, and has every right to be considered the 
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most accurate extant. The editor reveits with 
pleasuie to the part he took in placing it there. It 
was imported to this countiy by a foreigner in con- 
junction with Mr. Jones, a gentleman at that time 
actively employed m the traffic of works of art. By 
the editor’s advice- it was for a short time exhibited, 
but attracted very little attention The artists who 
were invited, scouted it , it was but a copy ; — they 
wanted the original. That, however, Cavaliere 
Bossi's book, del Cenacolo, showed was impossible, 
as scarcely a vestige of it remained two centuries 
befoie. The importers were disappointed, and some- 
what embarrassed ; it was again rolled up to try its 
fortune elsewhere. As a last resource, the editor 
wrote an ai tide, which was mseited m the “An- 
nals of the Fine Arts,” a publication of the day, 
conducted by Mr. James Elmes, of which a copy 
may peihaps some where exist, and this attracted 
the more particular notice of Mr. Thomas Lawrence, 
and the picture -was bought at his recommendation, 
at an abated puce. The true lover of art will always 
refer this old unassuming copy to any of later date, 
owever w r ell got up, as is obsei ved by Mr. Woinum. 
The same intelligent writer on art justly remaiks 
that “ the mere fact that Oggione’s copy was paint- 
ed for people who must have been well acquainted 
with the onginal, and by a distinguished pupil of 
Lionardo from the original when m a perfect state, 
ought to be sufficient guarantee for its fidelity, not- 
withstanding its impel fections, making of course 
due allowance for the different capacities of the two 
men.”] 

UHLICK, an obscure German engraver, w T ho 
resided at Leipsic. The name of this artist is affixed 
to a portrait of John Melchior Jacob, dated 1719 It 
is neatly engiaved, but m a stiff, foimal style. [Ac- 
cording to Zani he operated as late as 1740.] 

VIA, Agostino A. This artist was a native of 
Verona. His name is affixed to a print represent- 
ing Daniel m the Lions’ Den, after Pietro da 
Cortona. ® 

VIA, Alessandro della, an Italian engraver, 
who resided at Venice about the year 1730 He en- 
graved several portraits, which aie very mdiffeiently 
executed, and a plate, representing the Virgin and 
infant Christ, with St. Sebastian and other saints, 
after Paolo Veronese. 

VIANEN, John van, a Dutch engraver, born 
at Amsterdam about the year 1660. He engraved 
several portraits, as well as frontispieces and other 
book-plates. We have also by him several views m 
Amsterdam. His plates are chiefly executed with 
the graver, m a neat style, though without much 
taste. Among his portraits are the following : 

Frederick Williafn I , King of Piussia 
"■ Augustus Pfeiffer, supeuntendant at Lubcc. 

John Tuietm, Theologian, of Geneva. 

[Brulliot is of opinion that the views in Amster- 
dam are by Isaac Van Vinne ; but he attubutes to 
Vianen the plates to Le Noble’s Fables.] 

[VIANEN, Paul van, a portiait painter, as 
we learn from a print m which he appears seated 
at work on a portrait, in an oval, of Jan Van Alen , 
which rests on his easel. There aie thice persons 
in the print, all in the prime of life ; they w ear 
ruffs, and look towards the spectator. Below is 
inscribed, “ In hac tabella qui pmgitur, Ioannes ab 
Aken; qui pmgit, Paulus Vianensis: uterque arte 
celebernmus ” ; and ra the margin, joannes lutma 
de oude in v.— jacobus lutma fecit aquafoy ti et exc . — 
Whether this is the same as Paul Van Vianen , the 
goldsmith, modeller, and chaser, who flourished 


about the middle of the 17th century, may be worth 

inquiry] . 

VIANI, Giovanni [Maria ] This painter was 
born at Bologna m 1 637? and was a fellow student 
with Pasmelli, m the school of Flamimo Torre. 
Few of his contempoianes equalled him in the cor- 
rectness of his design, which he continued to im- 
prove by a constant attendance at the academy, to 
draw fiom the model, and to cultivate his know- 
ledge of anatomy, a practice he continued till the 
encf of his life. To his perfect acquaintance with 
the figure, he added an elegance m his forms, a 
grace m his attitudes, and an amenity m his co- 
louring, which remind us of the admit able pioduc- 
tions of Guido. In the public edifices at Bologna, 
he has left several proofs of his ability, of which 
the most esteemed aie, the Annunciation, m the 
church of S Giuseppe; and S. Filippo Bemzi 
carried up to Heaven , and the Crowning of the 
Virgin, at the Seivi. He died m 1700 [Bartsch 
describes four etchings by him; Christ ci owned 
with Thorns, after Annibal Carracci , St. Francis 
with the Infant Christ m his arms, after Lodomco 
Carracci; Dido, after Annibal, and War, after 
Lodovico Other pieces are cited by L Ciespi.J 

VIANI, Domenico [Maria,] was the son of the 
artist mentioned m the piecedmg aitiele, born at 
Bologna m 1670, and w T as educated under his fa- 
thei, who kept a rival academy to that of Carlo 
Cignani, which was much frequented. Guidalotti, 
v T ho has wntten the life of this aitist, extols his 
talent as superior to that of his fathei ; an opin- 
ion to which few of the judicious will be inclined 
to subsenbe He is not only inferior to the elder 
Viani m the correctness of his design, but m the 
beauty of his forms, and m the truth and deli- 
cacy of his colonring He is, however, bolder m 
his outline, and more vigoious ii* the opposition 
of his lights and shadows, m w T hich he appears to 
have imitated the woiks of Guercmo ; and more ex- 
travagant m his ornaments, which he acquired by 
his studies aftei the Venetian masters. In the 
church of La Nativith, at Bologna, is a series of 
the Prophets and the Evangelists by him ; and in 
the church of S Spmto, at Bergamo, is a picture 
representing a Miracle wrought by S. Antonio, 
which is mentioned by Lanzi m very favourable 
terms He died at Pistoja m 1716. [Zam says he 
ivas born m 1668, and died m 1711. Bartsch de- 
scabes an etching by him of Joseph with the infant 
Jesus ] 

VICARO, Francesco. By this artist w r e have a 
set of neat etchings of landscapes, executed in a 
spmted style, and as they appear to be the produc- 
tions of a painter, are probably from his own de- 
signs. [This is the same as Francesco Vaccaro, 
See that article.] 

[VICENTE, Bartolome, a landscape and fres- 
co painter, bom at Saragossa m 1640, studied 
painting under Juan Carreno at Madrid. It is said 
that he spent seven years m copying pictures at 
the Escunal, and those he most admired for their 
colouring and taste were the works of the Bassans. 
He painted a few pictures at Madnd, some of -which 
were from designs by his master. Having acquired 
the leputation of a good painter he returned to 
Saragossa, and employed himself m teaching ma- 
thematics, and painting landscapes of small size, 
which he treated m an agi ecable manner. Among 
his larger works aie quoted a fiesco for the convent 
of the Augustmes, the altar-piece of the church of 
St Lawience, and St. Peter in Prison, m the Uni- 
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versify. Some of his pictures are said to exist in 
the Hieronymite convent at the Pardo, near Valla- 
dolid. He died at Saiagossa in 1700 ] 
VICENTINO, Andrea. This painter was bom 
at Venice m 1539, and was a scholar of the elder 
Palma. He painted history m the style of his in- 
structor, and was employed m several considerable 
woiks, representing subjects from the history of the 
Republic, m the 8 ala del Gian Consigho, m the 
palace of St. Mark. He also painted easel pictures 
foi private collections, of which Lanzi particulaily 
notices one in the PJoientme Gallery, icpresentmg 
the Anointing of Solomon, King of Isiael. He 
died m 1614. 


\ 1CENTINO, Batista, an Italian engi aver, who 
was a native of Vicenza, and flounslied at Venice 
about the year 1540 In conjunction with Giovanni 
Batista del Moro, he engraved a set of fifty plates of 
landscapes, with rums and architecture, which aie 
executed m a bold, spirited style. He usually 
marked his punts Batista, P. V F., and accom- 
panied them with Latin inscriptions, descriptive of 
the particular views they represented. [This is the 
* same as Batista Pittom See that article ] 

. VICENTINO, Francesco Maffei, w T as a na- 
tive of Vicenza, and flemished about the year 1630, 
and he was a scholar of Santo Peianda; but he 
aiterwards improved his style by studying the works 
Veronese. He painted many pictures foi 
the chinches and public edifices at Padua, where 
rcsi ded, and died m that city in 1660. 

VICENTINO, Giovanni Niccolo, called Ros- 
sigliani, an Italian painter, and engraver on wood, 
horn at Vicenza about the year 1510. His cuts are 
executed in chiaio-scuio, m which he made use of 
three blocks ; among otheis are the following : 
Hercules killing the Lion , after Rajfaelle 
A oibyl leadmgrl Book , after the same. 

Venus cmbiacmg Cupid. 

Ike Death of Aja\ , ajur Pohdoro da Caravaggio . 

. [See^ Bartsch, Pemtie Giaveui, tom. xu , where 
it wall he found that this artist signed Joseph Nioo- 
laiis ficentmi, and JS T w. S. Vicentino, I . ; for the 
other names, Giovanni, and Rossiglmm, he thinks 
there is no good foundation. He is also called 
Crioseffo Scolan Vicentino . These capricious vaii- 
a "icwe caused much confusion ] 

Niccolo. See Boldini. 

VICO, or VICUS, or VIGIII, Enea This artist 
was born at Painia about the year 1512. He is 
said to have been instructed in design by Giulio 
Komano. The distinguished reputation Maic An- 
tomo had acquired at Rome by Ins engiavmgs, ex- 
cited his curiosity, and he visited that capital, w here 
e became his disciple. Naturally of an ardent 
disposition, he appears not to have been endowed 
? itn sufficient patience to finish his plates m the 
eantnul style of his instructor ; and, although he 
perfectly understood the design of the figure, his 
impetuosity.did not permit him to pay proper atten- 
ion to the correctness and beauty of his outline, a 
quality so justly admired in the works of Marc An- 
tomo. His prints, notwithstanding these defects, 
“held m considerable estimation. 

Enea Vico was also an engraver on wood ; we 
nave by him a wooden cut of the portrait of Charles 
v Emperor of Germany, surrounded by emblema- 
l J . hgwes, composed with taste and well drawn, 
it is executed with great care, and the hatchings, 
ui imitation of strokes, are well expressed. He en- 
graved a variety of medals, and a set of thirty -six 
antique gems. When he did not sign his plates 


with Ins name at lemjfh, he ma»kt J {lm?n with the 
initials fE. V.. sometime upon a tablet, and some- 
times without it His pnntb are exliemeh numer- 
ous, of winch the following me the most won by of 
notice . 

FORTH UTS, 

Charles V , simoundeil b\ t inbhin ithM ii^uu iun'i dn 4 , 
InVLNTIM bCX LPTl Mill 12 Ail Al.Nl, V YltO I'UJ- 
MEXbE, VDL 

Bust of Giovanni do Medici, in a boidei 1510 
Bust of Cosimo do Medici, w hen j oung. 

Bust of Alfonso II , Duke ot Feirara 
VARICES SI EJECTS 

The Aimy of Charles V passing the Elbe , ft am kts 
own design. 

The Battle of the Amazons, msciibod, Delhi, a Ama- 
zonian 1513. 

A Female Figme, v ith her arms extended, out which 
appears an Owl living in the air, after Purmiqnom. 
1518 

A fiee subject of Vulcan and Venus, after the same 
1543 

The Battle of the Lapitlue and Centaurs; a fin 11 Rosso. 
1542 

The Dispute of Apollo with Cupid, aftei Bare to Bun- 
dinelh 

The Academy of Baccio Bandmelli ; aftei the same. 

The Conversion of St Paul , after F Sah'lnfi 
Judith with the Head of Holofexncs; aftei M. Angelo 
Buonaioti. 

The Entombmo of Chust , after Rajfaelle 1548. 

The Death of Luuetia 1541 

Jupiter and Leda, aftei M Angelo Buonaroti . 

A Bacchanalian Subject, aftei the same. 

The Annunciation , aftei Titian 

A set of twelve Vases , from the designs of Pohdoio da 
Cat avaqqio 

A set of fifty plates of the Habiliments of diffuent Na- 
tions , fi om his own designs 

[It is nnpeialne that the inquirer refer to 
Bartsch, Pemtie Giaveui, tom. xv., foi full inform- 
ation respecting Eneas Vico, and his works. He 
will theie find descnptions of neailv 500 punts by 
him It may, howeier, be noticed that ptohabh lie 
wasiioin m 1520^ as stated by Baitsch and Zam, 
and died about 15/0 His fiist master w T as Ibntasso 
Bailacchi, who was a punt publisher. Zam and 
Bartsch aie decidedly of opinion that Enea& Vico 
nevei engiaved on wood ; and the latter says there 
does not exist after his. design even, an engrawng 
m wood. 

VICTOR, or PICTOOR, John, a Dutch painter, 
who, accoidmg to the dates found on his pictures, 
flourished about the year 1640. This able artist has 
escaped the notice of eveiv biogiapher, although his 
woiks are found m the choicest collections, a distinc- 
tion to which their ext) aoi dm ary ment deservedly 
entitles them. From Ins style of penciling, and 
his intelligent management of the #hiaro~scm o, it is 
more than probable that he was educated in the 
school of Rembrandt; and, though there is less 
depth and glow in his colouring than in some of the 
best productions of that admiied master, his tints 
are clearer, and not less chaste. His pictures usually 
represent subjects taken from the Old Testament, 
which are treated entirely in the manner of Rem- 
brandt. He sometimes signed his name Fictoor, as 
appears from a picture by him in the Gallery of the 
Louvre, which is inscribed Jan Fictoar. 1650. 

[The history of the V ictors, or Fictoors, is lost in 
obscurity, though their works are now pretty gene- 
rally known. It is certain there were several of 
the name; we find Jan, id* Jacob, or Jacques, 
and Lodovick , or Laurens, and they appear to have 
been contempoi aides, Jan was the eldest, and 
probably the father of the others. He was of 
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Flemish origin, and studied in the school of Rubens, 
though he afterwards adopted the manner of Rem- 
brandt. So closely does he approach that master, 
that it is impossible to divest one’s mind of the be- 
lief that he practised under him, though there be no 
other evidence than what appears m his pictures 
from sacred history. It would scandalize some 
were the editor to point out works that have hither- 
to been attributed to Rembrandt, which owe their 
paternity to Jan Victoi ; but theie are such, and m 
rich collections too. It is not meant that they 
possess all the excellences of the gieat master, but 
sufficient of his principles to deceive, without a close 
examination by a duly qualified connoisseur. The 
possessors seldom have a doubt ; if they are dealers, 
nevei. 

The diversity of manner that appears m the pic- 
tures which have the name of Fictoor , 01 Victor , 
both in the subjects and the execution, cleaily 
shows that they are not fiom the same mind nor the 
same hand. Jan Victor , having imbibed m the school 
of Rubens a taste for the elevated, chose the histo- 
ne, though he sometimes exercised his pencil on por- 
traiture. It is true, that with the penciling and co- 
louring of Rembrandt, he adopted his chaiacters, 
and not the more lefined and dignified of Rubens. 
The historical pictures with the name, however, be- 
long to him. 

Whether F, and &, Jacob and Lodovich, chose 
different walks, or painted occasionally together, is 
not easy to determine. There are pictures of vil- 
lage pastimes and peasants’ occupations, tiavelleis 
refreshing at inns, fish-markets, fruit-stalls, and 
similar subjects ; and of fowls, ^sh, landscapes with 
animals, and objects of still life, which belong to 
them In the landscapes with tiavellers, and pea- 
sants at alehouses, there may be obseived a resem- 
blance to pictures attributed to Camphuysen . F. 
Victor was known as a painter of familiar subjects, 
Lodovich of still life, Jacob of animals; they all 
flourished from about the middle of tke 1 7th century. 
It is supposed that Jan , the chief of the name, wriio 
operated m 1620, was born about 1600, and died 
about 1670.] 

VICTORIA, Vicente. This Spanish painter 
was born at Valencia m 165S. He went to Rome 
when he was young, where he became a scholar of 
Carlo Maratti. He distinguished himself m Italy 
as a painter of history, and was taken into the em- 
ployment of the Grand Duke of Tuscany. His por- 
trait is among those of the distinguished artists in 
the Florentine Gallery. He also painted several 
pictures for the churches and convents at Valencia. 
He died at Rome m 1712. We have a few etchings 
by this artist ; Smong which are the following : 

The Virgin and infant Chiist m the clouds, with a glory 
of angels, and St. John, St. Francis, and St. Jeiome be- 
low , after Raffaelle 

The Last Supper ; after Cv o Fei t i. 

The Resurrection ; after the same 

[He was more eminent in literature and antiquarian 
knowledge than m painting ; his highest praise for the 
last being that he imitated, but did not equal, Carlo 
Maratti. It was the Madonna di Foligno that he 
engraved, and dedicated to the Grand Duke Cosmo 
III. There are a great number of etchings and en- 
gravings by him, which aie neatly executed.] 
[VIDAL, Diego, the elder, a Spanish histori- 
cal painter, was borrf at Valmaseda in 1583. He 
painted a picture of a naked Christ, and one of the 
Virgin with the Infant in her arms, which were 
deemed worthy a place in the cathedral of Seville, 
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of which he was a prebend, and are commended by 
Bermudez; Pacheco, who had seen the drawings ol 
Vidal, speaks of them m eulogistic terms. He meet 
at Seville the 30th of December, 1615. He is called 
the elder to distinguish him from his nephew oi the 

same name.] , 

[VIDAL DE LIENDO, Diego, called rm 
younger, horn at Valmaseda in 1602, was nephew 
of the foiegoing, and like him was both a painter 
and a canon of the cathedial of Seville. He also 
followed his uncle’s example m going to Rome to 
study the arts and divinity togctliei. His pictures 
m the sacristy of the cathedral of Valencia evinced 
considerable skill, andieprescnt avanety of Saints, 
and a copy of Raphael’s pictuie of the Archangel 
Michael triumphing over the evil one. These fig m os 
are all of the size of life The artist died at Seville 
the 9th of August, 1648.] 

[VIDAL, Dionisio, was bom at v alencia about 
1670, and was a disciple of Antonio Palomino, and 
also his travelling companion to various places with 
Juan Conchillos, visiting shrines and antique le- 
mains, by which he obtained both pleasure and 
instruction. On his return to Valencia lie was em- 
ployed to paint m fiesco the vaults of the church 
of St. Nicolas, which he executed fiom designs 
furnished by Palomino, who does not fail to de- 
scribe the subjects at large, and by no means to the 
disadvantage of the master oi his disciple. The 
subject of couise relates to the life and muaoles of 
the Saint, much of which is represented in allegory 
and by symbols. He painted pictures m several 
other chuiches, but some are destroyed, and some 
are of no great importance. He died at Tortosa 
while employed m painting the chapel of the Holy 
Virgin of the Girdle; it is not said in what year.] 

VIDAL, Gerald, a French engraver, horn at 
Toulouse in 1742. He resided ^chiefly at Pans, 
where he engraved a variety of plates after the 
modern French painters, among which are the fol- 
lowing : 

Jupiter and Io ; afiei Ch. Monnet 

Jupitei andAntiope, after the same, 

Venus and Adonis, after the same. 

Rmaldo and Amuda, after the same. 

Pans and Helen , afiei David 

[VIDAL, Josef, a painter of battles and familiar 
subjects, was bom at Vmaroz, and was instructed 
by Esteban March at Valencia, under whom he 
distinguished himself, as a successful imitator of 
that master’s vigorous style. He had a son of the 
same name, who was also a painter, hut not of equal 
talent to his father.] 

[VIDAL, L , a painter of fruit, lloweis, 

dead birds, and other natural objects. Of this artist 
there is no account, but his manner of composition 
resembles that of the elder Van Os, though he ap- 
peals to have been an earlier painter. His drawing 
is very accurate, and his penciling delicate, but the 
tone is sometimes too low for effect. . The poppy 
seems to have been a favourite, as it occupies a con- 
spicuous place, but he makes the rose, the tulip, 
and sundry wold flowers combine w ith it in perfect 
harmony. The dew drops on the leaves are as 
tiansparent as those m pictures by Van Huysum, 
and a bird’s nest with eggs almost equals that 
master.] 

VIEHL, Peter, a modern Fiench engraver, horn 
at Pans in 1755 He was a pupil of B. L. Prevost, 
and has engiaved several plates, in a neat, finished 
style ; among others are the following . 

The Judgment of Palis, after Rottenhamer 
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The Bath of Diana , aftei Mettai 
A pair of Landscapes , aftei Muysdael 

[VIEIRA, Francisco, a Portuguese painter, 
bom at Lisbon in 1699, studied painting m the 
school of Trevisani at Rome, and fuither improved 
himself by copying the works of Anmbal Caracci 
in the Farneskin Gallery. He lesided for nearly 
seven years at Rome m the suite of the Maiquis of 
Abrantes, and having earned off the first pnze m the 
Academy of St. Luke, he returned to Portugal. At 
this time he was only m his sixteenth yeai, but he 
was commissioned by the king, John V , to paint a 
large picture of the Mysteries of the Euchanst, 
which it seems he accomplished to the satisfaction 
of his Majesty in six days; he aftei wards had the 
honour to poitray the royal countenance, to be used 
as a model at the mint for the com dies. He had 
now formed an attachment to a young lady of a high 
family, and this gave rise to some romantic adven- 
tures, her friends being opposed to their union, and 
he being equally determined to possess her. A con- 
vent, a journey to Rome, a disguise, an elopement, a 
hairbreadth escape from a pistol ball, and other in- 
cidents, occupy some years of his life, but still em- 
ployed with his pencil m Italy and Spam. The 
love affair being settled, and Viena recalled to Poi- 
tugal by the king, he fixed his residence at Lisbon, 
wheie, foi foity yeais, he painted for the palace, 
convent of Mafra, and other places, with much le- 
putation Many of his pictures are said to have 
perished m the great earthquake at Lisbon m 1755, 
but some of the best escaped Count Raczmski 
particulanzes a few of his woiks. He mentions one 
obtained by the Count de Lippe, a magnificent pic- 
ture of St. Anthony; anothei, an Adoration of the 
Kings, purchased by an Englishman named Wil- 
liam Hudson, at^a laige price; an excellent picture 
of St. Augustins at the entrance of the convent of 
Grace, a St. Fiancis neai the puncipal altar m the 
church of the Infant Jesus ; pictures of the Apostles 
Peter and Paul, and olheis of St. Fiancois de Paule, 
and of Paul the first Hermit. To these he adds the 
enchanting pictures of the unhappy Dona lues de 
Castro, and of Duarte de Pacheco, which are to im- 
mortalize his memory. He was skilful as an ai chitect, 
and a specimen of his talent is refen ed to in a foun- 
tain which lie designed for the garden of Don Gusmao. 
In 1744 he entered the religious order of Santiago; 
and in 1755 his wife, the nun Ignez, for whom he 
encountered so many adventures, died. He relin- 
quished the pencil from that time, and letired to 
spend the rest of his days m pious meditation. Pie 
died at Lisbon m 1783 Cean Bermudez speaks 
favourably of his drawing, and the vigour of his 
fancy ; and says he etched and engraved m a man- 
ner to satisfy the intelligent.] 

[VIEIRA, Francisco, the younger, a Portu- 
guese by birth, who studied painting m Italy, and 
came to England at the latter end of the 18th cen- 
tury. He exhibited some pictures at the Royal 
Academy m the years 1798 and 1799 ; one of which 
is described as Vmato, the Lusitanian chief, exhort- 
ing his countrymen to take vengeance for the per- 
fidy of Galba. Vieira, during his stay in England, 
resided with Bartolozzi, and piobably studied under 
him, as he is also said to have been an engraver. 
He married and returned to his own country, where, 
it is said, he died in 1805. He is called the younger , 
to distinguish him from the more eminent painter 
spoken of in the preceding article ] 

VIEN, Joseph Maria. This artist was born 
at Montpellier in 1710, and studied at Paris under 
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Charles Natoire. Pie aftei wards visited Rome, 
wheie he passed some years m designing from the 
antique, and the best masters of the Roman school. 
On his leturn to France he was admitted a member 
of the Academy at Pans, and was aftei w aids ap- 
pointed professor of painting. He painted several 
pictures foi the churches at Pans and at \ ersailles, 
which gained him considei able i c put at ion. V e luiv e 
a few etchings by this aitist, among which is a set of 
thirty small plates, representing the different habits 
of the Tmkish masquerade given at Rome by the 
pensioners of the Royal Academy of France. He 
also engraved the follow mg prints . 

Lot and Ins Daughtcis, aftei de Tioy; [after Jus otm 
desiqn also ] 

A set of five Bacchanalian subjects , /? om his oim designs. 

[Joseph Marie Vien w r as bom the 18th of June, 
1716, at Montpellier, and died at Paris the 2/th of 
March, 1809 He w T as a veiy prolific painter of 
subjects religious and piofane, and gained as much 
reputation by the one as the other. For the churches 
he painted Jesus instituting tlie Eucharist, The 
Raising of Lazarus, The Preaching of St. Denis, 
The Holy Vngin attended by Angels, Saints re- 
ceiving Crowns m reward for Martyrdom, Miracles, 
and Legends for the edification of devotees. For 
places less sacied, The parting of Hectoi and An- 
dromache, Plelen puisued by Eneas, Venus wounded 
by Diomed, Bri»eis in the tent of Achilles, Sappho 
playing on the Lyie, Cupid and Psyche, a young 
Greek Gnl comparing her breast to a Rose-bud, 
Spoits of Nymphs and Cupids, Union of Hymen 
and Love, the Adventuies of Lot and Ins Daugh- 
ters, and judging by the numbeis, these latter sub- 
jects were his favourites. He was a member of 
seveial Academies m France and Italy. Napoleon 
cieated him a Count of the empire and Command- 
ant of the Legion of Honoui ; he was also a mem- 
ber of the Senate. He was the master of David, and 
consideied the icgenerator of painting m Fiance.] 

VfcENOT, Nicholas, a French engraver, who 
fiouiished about the year 1630. He imitated, with 
considerable success, the style of engraving adopted 
by Pontius. We have the portraits of Philip IV., 
King of Spam, and his Queen, Elizabeth of Bourbon, 
copied by him on a smaller scale, fiom the prints 
engraved by Pontius, after Rubens. He also en- 
graved some plates from John Both, Pellenn, and 
other masteis. [Theie w T as another engraver of the 
same name, who operated fifty years later.] 

VIGHI, . See Vico. 

VfGNALI, Jacopo. This painter was % born at 
Florence m 1592, and w T as a disciple of Matteo 
Rosselli. His style resembles that of Guercino, not 
so much in his forms as in the breadth of his masses, 
and in the vigorous effect of his light and shadow. 
His principal works in oil are in the church of S. 
Simone, at Florence ; but he appears to greater ad- 
vantage m the frescoes with which he has decorated 
the chapel of Buonaroti. He died in 1664. 

VIGNON, Claude, a French painter and en- 
graver, born at Tours in 1590. He studied several 
years in Italy, where he attached himself to the 
style of Michael Angelo Caravaggio, which he fol- 
lowed with some degree of success, though he was 
equally ignoble in the selection of his forms, and 
without his excellence in colouring. He died in 
1670 We have by this artist several etchings ex- 
ecuted in a spirited and mastetly style, among vfhich 
are the following : 

A set of thirteen plates of the Life of Christ, 

St John in. the Desert, 
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n-n. baptizing tlie Enmicli of tlie Queen of Candace 

I he Martyrdom of St Andie w. 

The Ciownmg of the Vngm. 

[For an account and description of twenty-seven 
etchings by him, see Dumesml, P. G. F, tom. vn. 
He left two sons, Claude Fiangois , and Philippe , 
w ho were both painters, but neither distinguished 
himself] & 

VIGRI, Cater in a. This paintress was bom at 
Bolognain 1413 She is sometimes called S Ca- 
terma di Bologna, from the sanctity of her life, 
which was chiefly passed m a cloister She larely 
painted in oil, being principally engaged m illumin- 
ating missals, and painting m miniature. She died 
in 1463. 

VILA, Senen. According to Palomino, this 
Spanish painter was a native of Valencia, and a 
disciple of Estevan Marc. He resided chiefly at 
Murcia, where he painted a gieat number of pic- 
tures for the churches and public edifices, particu- 
larly for the convent of Santa Isabel, the monastery 
of Santo Domingo el Real, and the Enfermana di 
San Francisco. He was a moie able designer than 
a colounst, and gave great expression to his heads. 
He died m 1708. 

VILA, Lorenzo, was the son and disciple of the 
artist mentioned m the piecedmg article, and was 
born at Murcia m 1682. He painted history m the 
style pf his father, and had gained considerable re- 
putation by the pictures he painted for the cliuiches, 
particularly a Holy Family, for the lefectory of S 
Fulgenzio, at Murcia, when he became an ecclesias- 
tic, and died m 1713. 

VILADOMAT, Don Antonio. This painter 
was born at Barcelona m 1678. He is said to have 
made a surprising progress in the ait, without the 
help of an instructor, and when he was twenty-one 
years of age, was engaged to paint a set of pictures 
of the Life of St. Bruno, for the Carthusians at 
Monte Allegre, in which he evinced exti aordmaiy 
powers of native genius, unassisted by the advan- 
tages of a technical education, or improved by travel. 
He also painted three subjects from the Life of St. 
Francis, foi the cloisteis of the Franciscans, at 
Barcelona, which were greatly admired. He died m 
1755. 

[Mengs regarded Antonio Viladomat as the prin- 
cipal Spanish painter of the day, and other good 
judges have spoken of his works with appiobation. 
He did not confine his talents to subjects for 
churches and convents; he painted landscapes of 
gieat beauty, and battle-pieces admired for their 
spirit ; and he was no less successful in portraiture 
For the last seventeen yeais of his life he was afflict- 
ed with paralysi3*in his hands, and of course ceased 
to wmrk with the pencil. He left a son named 
Joseph , who was also a painter, but veiy inferior to 
his father. The works of both are to be found in 
the churches and convents of Barcelona.] 

VILLACIS, Don Nicholas de This Spanish 
painter was of a noble family of Murcia, and, after 
receiving some instruction in design m his native 
city, his parents sent him to Madnd, to enter the 
school of Don Diego Velasquez. He afterwards 
travelled to Rome, where he improved his style, by 
studying the most remarkable woiks of art m that 
capital. On his return to Spam he established 
himself at Murcia, where he distinguished himself 
by several considerable works, of which the most 
important was a senes of pictuies of the Life of San 
Bias, m the convent of la Santissima Trinidad de 
Calzados : and the Martyidom of S. Loienzo, m the 


church of the Dominicans [Being rich, he painted 
chiefly for his amusement, and therefoie his woiks 
are raiem public places. His coirespondence with 
Velasquez is said to be still m existence. Fie died 
in 1690.] 

VILLAFRANCA, Pedro. This artist is men- 
tioned by Mi. Stiutt as the engraver of a Head of 
Frederick Oidez de Valais. 

[Pedio de Villafianca Malagon, a Spanish en- 
graver and painter, was horn at Alcolea in La 
Mancha, and leceived instruction at Madiul fiom 
Vmcencio Carducho. He, however, piefeired the 
graver to the pencil, and is one of the few Spamaids 
that have excelled m the art. He engraved a great 
number of title-pages, portraits, and illustrations, 
particularly for the Books of Official Rules of the 
Ordeis of Santiago, Calatrava, and Alcantaia, these 
are also embellished with poitiaits of Philip IV., to 
wdiom he was appointed engraver m ordinal y, with 
a salary of 100 ducats. The dates of these works 
are fiom 1640 to 1660. The pictures that have 
been noticed as by him, are some wdiich he executed 
foi the chuich of San Phelipe el Real at Madnd, 
for which the prior paid him 20,136 reals. The 
time of his decease is not ascei tamed, but his last 
known pnnt is the portrait of Calderon, engraved 
m 1676.] 

VILLAIN, G. R., [Gerard Renaud,] a French 
engraver, who flourished about the year 1760. He 
engiaved a portrait of M. Dufour de Ville Neuvej 
after Maupenn 

VILLAMENA, Francesco. This eminent de- 
signer and engraver was born at Assisi about the 
year 1566 According to Baglione, he visited Rome 
m the pontificate of Sixtus V , w r here he applied 
himself with great assiduity m designing from the 
antique, and the works of the most distinguished 
masteis. It is not certainly known by whom he 
w T as instructed in the art of engiavmg, but he is 
generally supposed to have been a fellow T student 
with Agostmo Caiacci, under Cornelius Cort. His 
style of engiavmg is bold and open, and he handled 
the burin with uncommon facility. The effect of 
his punts is more clear than poweiful, fiom the 
lights being too equally diffused over the w T hole sub- 
ject, wdnch gives them a slight and unfinished ap- 
peal ance. This defect is, however, discernible m 
most of the productions of that time, and is com- 
pensated in a gieat degree by the coirectness of the 
drawing, and the expiession m the heads. 

The prints by Villamena are numerous, they are 
occasionally signed with his name at length, some- 
times with the initials F. V. F., and he sometimes 

used the monogram The following 

are his most considerable works : 

PORTRAITS. 

Csesar Baronras Soranus, Cardinal 1G02. 

Chnstophoius Clavius, Rambeigensis e Socict Jesu. 
1606 

Robertas Bellarminus Politianus 

Chnstioin IV , King of Denmark 

Galilee Galilei, of Pisa, famous Mathematician. 

SUBJECTS FROM HIS OW T N DESIGNS. 

St. Theresa meditating m her Cell 

Maiy Magdalene penitent, ci owned by an Angel. 

St Fianeis praying befoie a Crucifix 

A set of six grotesque Figuies, one of which is a Monk 
begging, accompanied by two Children 

A print called The Bozeis, repiesentmg a Man fighting 
against a ci owd of people 

Anothei print, called The Antiquary, lepiesentmg John 
Alto standing m one of the stieets of Rome 
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Moses showing the Riazen Scipentto the Isi aelites , after 
Pet t au da Fcien~a 

The Tn gm and infant Clnist, with St. Francis, after 
the same 

The Holy Family, with St John, St. Elisabeth, and St. 

Anne , aftei liajfaelte 1602 
The same subject , engiaved at Rome m 1611. 

St Biiino, u lth his companions, doing penance m the 
Deceit, aftei Lanjtanco 
The taking down fidm the Cross ; after Baroccio 
The Pi emulation in the Temple , after Paolo Veronese. 
This plate was begun by Agostmo Caiacci, and was 
finished by Yillamena , it is scarce. 

St. Bernard, with the Virgin m the clonds ; after Vanni . 
A set of twenty Scriptural subjects, fiom the paintings by 
Rajfaelle, m the Vatican, called Raffaellc’s Bible. 

[He died about 1626 ] 

VILLAVICENCXQ, Don Pedro Nunez. This 
Spanish painter was of a noble family of Seville, 
and was born m 1635 He was taught design as an 
accomplishment, m which his piogiess was so un- 
common, that he was induced to enter the school 
of Bartolome Esteban Murillo, for the purpose of 
cultivating painting, rather as an amusement than 
as a profession. He afterwards studied at Malta, 
under 'Matteo Preti, called II Calabrese, and for a 
short time followed the vigorous style of that mas- 
ter, but he leturned to the tender and harmonious 
tinting of Murillo. He made presents of seveial of 
his woiks to the convents at Seville, wheie he died 
m 1/00. [According to Bermudez, he painted chil- 
dien m a veiy beautiful manner, very little inferior 
to Murillo ; and was also distinguished as a portrait 
painter.] 

VILLE, A. de. The name of this artist is af- 
fixed to a slight etching of an architectural frontis- 
piece, ornamented with figures, from his own de- 
sign. It is very indifferently executed. 

[VILLEGAS r MARMQLEJO, Pedro de, born 
at Seville m 1520 ; it is not said under whom he 
studied, but from the beauty of his style it is sup- 
posed that he received his artistic instruction at 
Rome. Ponz supposed that he studied m the school 
of Raphael ; but that could not be, as Raphael died 
in the same year as Villegas was born. He may 
have studied his woiks as well as those of other 
great Italian masters, and formed his style from 
theirs. His fine picture of the Visit of Mary to 
Elisabeth, m the cathedral at Seville, partakes of 
the manner cf Pedro Campana, and has been attn- 
buted to that master ; and his Lazarus m pontifical 
Robes, which he painted for the hospital of the La- 
zannos, Bermudez considers equal to the best of 
that master. These are strong proofs of the ments 
of Villegas. Pacheco, however, has spoken dis- 
paragingly of him and his works ; but the key to 
this will be found m the friendship that subsisted 
between Villegas and Anas Montano, the compiler 
of the great Polyglot Bible, published at Antwerp, 
and whose pnnciples were opposed to those of the 
J esiuts, of whom Pacheco was a % iolent, partisan. 
Such disingenuousness militates more against the 
credit of Pacheco than the merits of Villegas. If 
there were no other commendation of the latter, it 
would be sufficient to say he possessed the friend- 
ship of Anas Montano His works are become 
scarce. He died m 1597, and was buried m the 
church of San Lorenzo, where there is an Annunci- 
ation, and a Virgin and Infant, by him, adorning 
the altar. His friend Montano wrote the epitaph 
on his tomb.] 

[VILLEGUAIN,or VILLEGUIN, Etienne, a 
Fiench historical and portrait painter, by whom 
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there are some ci editable pieunes w as born in 1590, 

and died m 1668 ] 

[V1LLEREY, Antoine Cj.u de Francois, an 
engraver, bom at Paris m 17*K according to Jou- 
bert, m 1754, according to Gabet. w as a schoiai of 
Romanet. He engiaved seveial of the plates of 
Musee Filhol , a great part of the vignettes for the 
edition of Yoltane published by Renouard ; the 
Battle of Austerlitz for the work “ Concoms cheen- 
nal Innocence and Love, after Ft mVhon ; Hymen 
and Happiness, after the same; and twenty-MX 
plates for the Galerie de St. Biuno, after Le Sueur 
He was living m 1831 ] 

[VILLOLDO, Juvn de, an historical painter, 
who lesided at Toledo at the commencement of the 
sixteenth century, with gieat credit m Ins profession. 
As a proof of the estimation m winch he was held, 
the chapter of the cathedial employed him to paint 
seveial pictures foi the Muzai able chapel, which he 
commenced m 1508, and, with the assistance of Ju- 
an de Borgona and A micros, terminated m 1510. 
Fiom this peiiod till 1547 there is no ueord of his 
wrnrks, but m that year we find him employed by 
the bishop of Placencia to adorn a chapel which he 
had re-edified in the parish of St. Andiew, at Ma- 
drid. This was a work of considerable nnpoitance 
both for the number of the pictuies, and the gieat 
variety of subjects ; but he finished it m 1548, a 
proof of the fecundity of his imagination, and the 
rapidity of his pencil. The subjects were from the 
fall of Adam, and the principal circumstances of the 
life and death of Christ, to the number of forty-five. 
They aie praised by Beinmdez for correctness of 
design, and for purity m the antique style. The 
exact year of his death is not ascei tamed ; but it is 
supposed to be aftei 1551.] 

VILSTEREN, Van, a Dutch engiaver in mezzo- 
tmto, by whom w T e have some portraits, among 
which is that of the Burgomaster Bikker. 

[VIMERCATI, Carlo, so called, but whose fa- 
mily «iame was Donelli, born at Milan in 1660, 
was a scholar of the Procaccmi. He exhibited but 
few of his pictures at Milan, he painted more at 
Codogno, and m his best manner, and also in tin* 
new style of D. Crespi, which was inferior to that of 
the Piocaccim. Fie died m 1715.] 

VINCENT, Hubert, a French engraver, who 
resided at Rome about the year 1 61) I . He engr av eel 
a few plates in a very indifferent style ; among 
others are the following : 

The Nativity, called The Notte , after Coieggio. 

The Judgment of Pans; after Paolo Veronese. 

[VINCI, Gaudenzio, said to be a native of No- 
vara, m Piedmont, flourished about 1511. It is not 
ascertained under what master he Studied, but two 
pictures attributed to him have a certain resem- 
blance to the woiks of Perugmo, Francia, and Le- 
onardo da Vinci. Lanzi places him among the 
imitators of the last. Mention is made of an altar- 
piece at Arona, near Milan, m the manner of Lio- 
nardo, which Lanzi designates an astonishing pro- 
duction ; it has the name Gaudenzio Vinci, and the 
date 1511. This picture, however, was long con- 
sidered as the work of Gaudenzio di Ferrari, who 
flourished at the same period, and painted others in 
neighbouring places. Whether the latter ever as- 
sumed the name of Vinci, or that the baptismal 
name of the two artists caused a misappropriation, 
cannot now be resolved ; it is^ertam that the £ame 
style of painting is attributed by writers to both. 
Hut there i S another picture with the date 1500, in 
the Manfrmi palace at Venice, which at different 
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times has been ascribed to Peiugmo and to Luim, 
showing that it partakes of the manner of both ; 
this is now said to be probably a w ork of Gaudenzio 
\ inch It represents Christ washing the feet of his 
Disciples, and is praised foi its solemn and beauti- 
ful at 1 angement. The drapenes are paitly m the 
style of Perugmo, partly m the manner of the old 
Venetian pamteis ; the heads partake of the Um- 
brian and Venetian schools, mixed with that of 
Lionardo. This can hai dly have been painted by 
Gaudenzio di Ferran, who was then only m his six- 
teenth year. The matter may be worth further in- 
quiry, as some reputations aie concerned m it.] 

VINCI, Lioxirdo da Vasan and other bio- 
graphers have dated the birth of this illustrious 
ai list in 1443, but it has been satisfactorily ascer- 
tained by Cailo Amoietti, m his “ Memone Stonche 
di Lionardo da Vinci,” and by Duiazzim, m his 
u Elogio degli Illustii Toscani,” that he was born at 
the castle of Vinci, situated m the lower vale of the 
Arno, in 1452. He was the son of Pietro da Vmci, 
a notary of the Signory of Floience, who peiceivmg, 
from the infantine sketches he amused himself w ith 
in his childhood, a decided inclination for the ait of 
painting, detei mined to assist his natural propen- 
sity, by procuring him the advantages of a technical 
education. He w T as placed under the tuition of 
Andrea Verocchio, a fuend of his fathei, who was 
an eminent master of design, and possessed a dis- 
tinguished reputation as a sculptor, an aichitect, 
and a painter. The extraoidmary faculties of the 
pupil secured the attentive cultivation of the pre- 
ceptor, and Ins piogiess m the art was such, that m 
a short time he was able to assist his instructor as a 
coadjutor. Veiocchio having been employed by 
the monks of S. Sahi, at Valombrosa, to paint an 
altar-piece for their church, repiesentmg the Bap- 
tism of Christ, Lionardo w r as intiusted to paint the 
figure of an angel, andperfoimed his task with such 
beauty and coirectness of design, and such felicity 7, 
of execution, that the lest of the picture was totally 
eclipsed ; and tradition reports, that Verocchiu was 
so much mollified at the discomfiture, that he re- 
linquished the pencil for ever. 

Lionardo now entered the world with the sanguine 
expectations of youth, beloved for the grace and 
urbanity of his manners, and beheld with admnation 
for the extent and variety of his acquuements His 
studies had not been confined to painting. He was 
an able architect, had a peifect knowledge of ana- 
tomy, w r as extremely w r ell skilled m mechanics, a 
master of optics and geometiy, and had applied 
himself* thoioughly to the study of natuie and her 
operations. To arts and lite>a'me he added the 
accomplishments of the body. His peison w T as vi- 
gorous and finely formed ; he was a poet, a skilful 
musician, and a master of all the favourite exer- 
cises. He understood the management of the horse, 
and was very dexterous in the use of aims. The 
possession of such extraordinary qualities soon 
spread his reputation over all Italy. 

After painting some time at Florence, Lodovico 
Sforza, Duke of Milan, invited him to his court, m 
1494, where he appointed him director of the Aca- 
demy of Painting and Architecture, which he had 
recently revived with additional splendoui and en- 
comagement. Lionardi had no sooner entered on 
his office, than he banished all the Gothic principles 
established by his piedecessor Michelmo, and in- 
troduced the beautiful simplicity and purity of the 
Grecian and Roman style. 

Desirous of rendering the extensive capacity of 


Lionaidi useful as well as mnuronbd to ^ P . 
the Duke of Milan engaged this distinguished , n- 
gineer m the stupendous project of eonduetmg the 
wateis of the Adda, from Moriesana, through the 
Valteline, and the valley of Clnaveima, to the 
of Milan, a distance of neaily two hmuhed mil* s ; 
an enterpnse w lucli had hitheito been legaulrd 
impiacti cable. Lionaido was not insensible of ike 
aiduousness of such an undei taking, and, in onloi 
to pursue, with gi cater tianqnillity, his studies of 
those blanches of philosophy and mathematic^, 
which aie most applicable to mechanics, he sought 
letirement at Vaverola, the seat of his fuend, Fian- 
cesco Melzi, where he devoted himself to the most 
profound research into history and antiquity. He 
observed how the Ptolemys had conveyed the 
wateis of the Nile through the several pails of 
Egypt, and how Trajan had opened a commerce 
with Nicomedia, by rendering navigable the lakes 
and rivers lying between that city and the sea. 
The impediments of natuie gave way to the dating 
dibits of genius and science, and lie accomplished 
this immense work, to the astonishment and damn- 
ation of all Italy. 

Having thus served his patron in the capacity of 
engmeei, the Duke next employed lnm to embed is h 
his metiopolis with the productions of his pencil. 
His principal work at Milan w as his eelebiated large 
pictuie of the Last Supper, painted for the refer to.v 
of the Padn Dominican!, in the church of S. Maim 
delle Giazie, a pcrfoimance which history lanks 
amongst the most admirable pi eductions of the ait. 
He chose that inteiesting moment of the subject, 
when our Saviour declaied to his cbsciples, that one 
of them would betiay him. The surround, ng 
apostles appear tliundei struck by such a prediction ; 
the most distant fiom the Redeemei, doubtful if 
they have heard it right, are anxiously inquiring of 
their neaier neighbours the piecise meaning of the 
prophecy. Some expiess their astonishment, some 
their indignation, whilst others exhibit the most 
candid expiession of their innocence. Judas alone, 
though anxious to conceal his guilt, unequivocally 
discovers himself to be the betray oi. The head of 
our Saviom he did not finish, not being able to de- 
sign a character equal to the conception he had 
formed m his mind. It was afterw aids completed 
by Gio. Batista Aimenim. It law long ailo riled 
matter of infinite regiet, that this adnmable pictuie 
laid not been painted m distemper, instead of a 
composition of oil and varnish, which occasioned it 
to begin to crumble, and fall to pieces, fifiy yeans 
after it was painted Of this extraoidmary pi educ- 
tion, only tin ee head:* lemam of Pie original, and of 
those, little moie is now’ discernible than the out- 
line. The woild of ait is, however, compensated, m 
some degree, for its loss, by sevei.d excellent copies, 
some of which are by his most distinguished dis- 
ciples. Of these, the most w r oithy of the oiigmal, 
are that by Marco Uggione, at the Carthusians at 
Pavia; another m the refectoiy of the -Franciscans, 
at Lugano, by Bernardino Limn , and one m La 
Pace, at Milan, by Giovanni Paolo Lomazzo. lie 
also painted an altar-piece of the Naliv ity, which 
was presented io the Empei oi . 

The w 7 ais of Italy now 7 began to inteirupt the pro- 
gress of Lionaido. In 1500, his patron, the Duke 
of Milan, w as overthrown m battle by the French, 
made prisoner, and conducted to France, where lie 
soon after died in the castle of Loches These dis- 
astrous events proved fatal to the arts at Milan, the 
Academy was supplied, its professors nn v . b 
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and Lionardo lost every thing, except his talents, 
his application, and atti actions. The disorders of 
Lombardy,* and the downfal of the Sforzi, his pro- 
tectors, obliged Lionardo to quit Milan, and to take 
refuge at Florence, where the arts were still shel- 
tered by the genial patronage of the Medici 

In 1503, the Council having determined to deco- 
rate their chambers with the woiks of the best mas- 
ters, Lionardi was appointed to execute one side of 
it, and Michael Angelo Buonaioti, who was then in 
his twenty-ninth year, and whose gigantic powers 
had alieady displayed themselves, was fixed on as 
his competitor, m undei taking the other. Jealousy 
of each othei’s ability, as is usual, excited animosity 
between them, and the nvalry of these great artists 
divided Florence into paities, who embittered their 
disputes, without endeavouring to leconcile their 
differences 

Raffaelle, wdio had recently left the school of 
Pietro Perugmo, was induced, by the fame of this 

f *eat contest of their transcendent powers, to visit 
lorence. The grace and delicacy of Lionardo's 
style, compared with the dry and Gothic manner of 
Perugmo, excited the admiration of the young 
painter, and inspired him with a more modem 
taste. • During a residence of thn teen years at Flo- 
rence, hepioduoed some of lus best works, among 
which may he r? nked his cartoon of St Anna, in- 
tended for an altar-piece for the chuich of the Pa- 
dn Servi ; his celebrated cartoon of the battle, de- 
signed for the great council- chamber ; and his much 
famed poi trait of Mona Lisa, called La Gioconda, 
which is said to have occupied him four years. 

Lionardo had not hitheito seen Rome, w T hen the 
elevation of Leo X to the papal throne, whose love 
and protection of the aits weie universally known, 
induced him to visit that capital m 1513, whither 
he went, undei the piotection of Giuhano de’ Me- 
dici. He was giviciously i eceived by the Pope, who 
determined to employ him, when, Ya&aii mfoims 
us, he was discouraged fto-m proceeding, by an ob- 
servation of the pontiff, w ho, on being mfoimed that 
Lionardo, m consequence of his Holiness’s com- 
mission, had begun to distil his oils, and piepare 
his varnishes, exclaimed, that “ nothing good could 
be expected from a painter who thought of finishing 
his works before he had begun them ” It is more 
probable that, being now declined into the vale of 
years, lie found himself unable to contend with 
such livals as Michael Angelo and Raffaelle, then 
in the zenith of their fame. His residence at Rome 
not proving agreeable to him, he w as induced to 
accept of an invitation he received from Fiancis I. 
to visit the court of France. He was received by 
that splendid monarch with the most flattenng at- 
tention. The fatigues of the journey, and the change 
of climate, i educed him to a state of languor and 
infirmity, which rendeied him incapable of under- 
taking any work of importance. During an indis- 
position of five years, he continued to receive the 
most attentive maiks of that monarch’s esteem, who 
frequently visited him during his illness, and he is 
said to have expired m the arms of the kinsr, in 
1519. 

As a painter, Lionardo may he regaided as the 
first who attempted to reconcile minute and elabor- 
ate finish with grandeur of idea and dignity of form. 
He particularly attached himself to the expression 
of character, and the just delineation of the affec- 
tions of the mind. If, m this sublime department 
of the art, he was aft ei wards excelled by Raffaelle, 
he had at least the plorv of having surpassed m it 
872 


every painter who had preceded him, and of having 
opened a path, unknown before, which was after- 
wards so successfully trod by Raffaelle himself. 
His design is con ect and pure, and if be did not, 
like Raffaelle, ventuiemto the region of the beauti- 
ful ideal, he selected nature m hei most perfect 
forms, and gave to his figures a giace with which 
the artists of his time weie entirely unacquainted. 

In his compositions, like the pamteis of antiquity, 
he was an enemy to confusion, and to avoid it, like 
them, he only introduced into his pictures such 
figures as were essentially necessary to his subject. 
Although it does not appear that he ever sedulously 
cultivated an acquaintance with the antique, he 
distinguished himself by an elevated taste, and a 
perfectly correct imitation of the models he consult- 
ed. To him w 7 e are chiefly indebted for the estab- 
lishment of the principles of the elnaro-scuro, w Inch 
gave birth to that magical relief for which his 
w r orks, and those of his disciples, are so peculiarly 
remaikable. 

An artist of such universality of talents and habits 
of industry, for some years at the head of an aca- 
demy, may he supposed to have left behind him 
various writings on art. He composed several 
treatises and discourses on different subjects, among 
which are, 

ATieatiseon Hydraulics, explaining the nature, equili- 
bnum, and motion of Water, w ith designs. 

A Treatise on Anatomy. 

The Anatomy of the Horse This woik is noticed by 
Vasai i, Boighim, and Lomazzo. Lionardo had a pe- 
culiar talent m di aw mg that noble animal, and design- 
ed this treatise for the use of those who painted battles 
and tiiumphs 

A Treatise on Perspective 

A Tieati&eon Light and Shadow. 

Ilis principal work is a Treatise on Painting. It 
was first published, m folio, at Pans, in 1651, en- 
titled, “ Tiattato della Pittuia di Lionardo da Vmei. 
Novamente dato m Luce ; con la vita dell’ is- 
tesso autore, scntta da Raffaelle du Fresne,&c., Pa- 
ngi, f651,” with fig uies designed by Nicholas Pous- 
sin It w r as translated into English, and published 
by John Senex, London, 1721 

Of the above compositions, the last is the only 
one which is m possession of the public, the others 
lemam m manusenpt m different libraries. 

One of the volumes of Ins drawings, with his 
manuscript observations, is preserved m his Majes- 
ty’s collection. It consists of a variety of heads, 
portraits, caricatures, single figures, hoises, and 
animals ; botany, optics, perspective, mechanics, 
and anatomical subjects. It may perhaps*gratify 
curiosity to be informed in what manner this inter- 
esting assemblage should have contributed to en- 
rich the collection of the king. The whole of Li- 
onardo’s works and papers were left by wall to his 
fnend Fiancesco Melzi, as a token of his regard. 
They were collected, after his decease, into thirteen 
volumes, and deposited at Vaverola, where they re- 
mained, after the death of Melzi, m the possession 
of his infant heirs. Those invaluable treasures wei e 
afterwards obtained from the children of Melzi, by 
the nefarious pretences of Lelio Gavardi, their tutor. 
He was, however, induced, by the zealous lemon- 
strances of Gio. Ambrogio Mazzeuta, a noble Mi- 
lanese, to return the wdiole to Giazio Melzi. In 
gratitude for the restoration of this valuable be- 
quest, Melzi presented Mazzenta with six of the vo- 
t ^ lese ’ Cardinal Hoiromeo had one, 
which is now in the Ambrosian library; Ambrogio 
Figini had another, which has since descended to 
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Erode Bianehi, his heir; Chailes Emanuel, Duke 
of Savoy, had a third volume; and the other three 
Became the property of Pompeo Leoni, one of 
which is that now in the royal collection. On the 
cov er of the volume is inscribed in gold letters, Di- 
ser/m di Lionardo da Vinci i estaurati da Pompeo Le- 
oni. It is probable that this inestimable curiosity 
was acquned foi Chailes I. by the Eailof Aiundel, 
when lie w as ambassador to the Empeior Feidmand 
II. in 1636. It was fortunately preserved during 
the civil wars, and was discovered m the same ca- 
binet m which Queen Caiohne found the portraits 
of the puncipal peisonages of the court of Henry 
VIII , by Hans Holbein 

[So much has been wntten on and about Lionar- 
do da Vinci, that to attempt to give any further 
information respecting him would seem supereroga- 
tory. Yet there remains much that requites elu- 
cidation, which time peihaps wall discover He 
ranks by univeisal consent in the quintumvn ate of 
great painteis since the revival of the art; shaung 
largely m the applause bestowed on Antonio Alle- 
gri, Giorgione, Raphael, and Titian, and often le- 
ceivmg the pnuse of being the prototype of their 
several distinguishing qualities The account given 
in the text is peihaps sufficient for the general in- 
quirer, as it contains the facts detailed by numerous 
other WTiters ; and erudite connoisseuis know where 
to look for particular mfoimation interesting only 
to them. The less learned are careless to know 
whether he was the natural son of Sei Pietro da 
Vinci, a noble or a notaiy, and “ una donna libera” 
and afterwards legitimatized by foim of law; or 
whether he should be called Lionardo Vmci, del 
Vinci , or da Vinci. The appellation Lionardo da 
Vinci has obtained, and will continue to be his cog- 
nomen, though he signed one of his pictures m 1492 
“ Leonardus Vinci,” and three prints designed, and 
said to be engraved, by his hand, are mscubed in 
Roman capitals, Accademia di Leonardo Vinci. 
In Sir Mark Sykes’s collection, a print is thus de- 
scribed : “ A singular ornament on a dark giound, 
a circle, Academia Leonardi Vin. H. 10J, W. 8^.” 
Moreover, the medal executed during his life bears 
the inscription, “ Leonardus Vmcius Florentinus ” 
and his epitaph, said to have been dictated by him- 
self, concludes with “ Sum Floientmus Leonardus 
Vincia proles” Certainly these are matteis of very 
little importance, and only interesting to the cu- 
rious ; whatever his paternity, he was a nobleman 
by superiority of genius ; he had his patent from 
Heaven, and eaitlily kings could confer no addition- 
al honotir ; he lived and died the gieat Lionardo. 
The date of his birth is now generally allowed to be 
1452, though Rq^coe, in his Life and Pontificate of 
Leo X., adopting the statements of the older writers, 
places it about 1443. Paulus Jovius says he died 
m his sixty-seventh year. All w r ho have wntten 
accounts of Lionaido da Vinci concur m praising, 
in the most glowing terms, two of his grandest 
works m painting and composition, which have 
ceased to have existence, it may be said, for the last 
two centunes ; The Last Supper, and the cartoon 
of a Battle between the Floientme and Milanese 
Troops m 1440. Of the first, a tolerably coirect idea 
may be formed from the copy executed by his scho- 
lar, Marco d’Oggione, now m the English Academy 
of Arts ; and the composition of the cartoon may be 
partly gathered from, the caricatured excerpt by 
Rubens, so finely engraved by Edelmck. It has 
been repeatedly said, m an unqualified manner, 
that he did not finish the head of the Saviour m the 


picture of The Last Supper ; this is a mistake, aris- 
ing from a misappiehension of the reply of Ins 
friend Bernardo Zenale, whom he consulted on the 
subject ; that reply had a comparative reference to 
the beautiful heads of John and James. 

If Lionaido left the head of Christ in an un- 
finished state, w hence did Maico d’Oggione derive 
his sublime icpresentation of the face of the Re- 
deemei ? Fuseli, lectunng on the copy, says, “ The 
face of the Saviour is an abyss of thought, and 
broods over the immense revolution in the economy 
of mankind, which throngs mwaidly on his ab- 
sorbed eye — as the Spirit cieative in the beginning 
over the water’s daiksome wave — undistuibed and 
quiet. It could not be lost m the copy before us ; 
how could its sublime conception escape those who 
saw the ongmal p It has survived the hand of time 
m the study which Lionaido made m ciayons, ex- 
hibited with most of the attendant heads in the 
Butish Gallery, and even m the feeble transenpts 
of Pietio Testa. I am not afraid of being under the 
necessity of retracting what I am goingto advance, 
that neither during the splendid pei lod immediately 
subsequent to Lionardo, norm those which suc- 
ceeded to our own time, has a face of the Redeemer 
been produced which, I will not say equalled, but 
appioached the sublimity of Lionardo’s conception, 
and m quiet and simple features of humanity, em- 
bodied divine, or, what is the same, incomprehen- 
sible and infinite poweis. To him who could con- 
tnve and give this combination, the unlimited praise 
lavished on the mfenoi characters who sui round 
the hero, whilst his success m that was doubted — 
appears to me not only no praise, but a gross in- 
justice.” 

Thomas Phillips, the late professor of painting, in 
his second lectuie to the students of the Royal 
Academy, i elates the observations ^sade by him and 
Mr. Hilton on their examination of the remains of 
the picture m 1825. He says, “ Of the heads, there 
is not one untouched, and many are totally ruined. 
Foitunately that of the Saviour is the most pure, 
being but faintly letouched ; and it presents, even 
yet, a most peifect image of that Divine character. 
Whence aiose the story of its not ha\mg been 
finished it is difficult now to conceive, and the his- 
toiy itself vanes among the writers w T ho have men- 
tioned it. But” he continues, “ peihaps a man so 
scrupulous as he (Lionaido) m the definement of 
character and expression, and so ardent m his pui- 
suit of them, might have expiessed himself unsatis- 
fied, -where all others could see only pei feetion.” 

Fuseli sums up the character of Lionardo, as a 
pamtei, thus - “ The universality of Lionaido da 
Vinci is become proverbial; but though possessed 
of every element, he rather gave glimpses than a 
standard of form ; though full of energy, he had not 
powers effectually to court the vauous graces he 
ursued. His line was fiee from meagreness, and 
is forms presented volume, but he appears not to 
have ever been much acquainted, or to have sedu- 
lously sought much acquaintance, with the antique. 
Character was his favourite study, and charactei he 
has often raised fiom an individual to a species, and 
as often depressed to caricature. The strength of 
his execution lay in the delineation of male heads ; 
those of his females owe nearly all their charms to 
chiaro-scuro, of which he is the supposed inventor; 
they are seldom more discriminated than the chil- 
dren they fondle ; they are sisters of one family. 
The extremities of his hands are often inelegant, 
though timorously drawn, like those of Christ 
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among 1 the Doctors in the picture we saw lately ex- 
hibited. Lionardo da Vmci touched m every muscle 
of his foims the master-key of the passion he wished 
to expiess, but he is ideal only m chiaro-scuro 
The picture alluded to is now m the National Gal- 
lery ; Waagen and Passavant both deny its authen- 
ticity; the fiist attiibutes it to Bernardino Lumi, 
the latter inclines to think it the woik of Francesco 
Melzi According to these critical tourists, Eng- 
land is very poorly provided with paintings by Lio- 
nardo da Vinci ; almost eveiy one that came under 
their review is assigned to Luini, or some other dis- 
ciple, or imitator, of the gieat man. But some are 
allowed to be painted from caitoons designed by 
him, and to exhibit much of his genius and taste m 
the expression. A few cartoons, and other draw- 
ings, aie admitted to be genuine. Considering how 
little knowledge of pictures the gentlemen of this 
country possessed, before these great connoisseurs 
came to enlighten them, we ought to he thankful 
for the information, and grateful for any conces- 
sions. The story of Lionardo having died m the 
arms of Francis I. is now exploded. He died at 
the chclteau of Cloux, near Amboise, on the 2nd of 
May, 1519, and, according to the journal of Francis, 
preserved m the royal library at Paris, the court 
was on that day at St. Germain en Laye. It is 
more probable that he died m the arms of his be- 
loved friend and disciple, Count Francesco Melzi, 
to whom he bequeathed his manuscripts and studies. 
Melzi, m the letter written by him to Lionardo’s 
relations immediately after his death, makes no 
mention of the circumstance, which he would have 
done had it occurred ; and Lomazzo distinctly says 
that the king first learned the death of Lionardo 
from Melzi. 

The drawings discovered in the royal collection 
have been engi^ved by Bartolozzi and Tomkins, 
and published by Chamberlame, m imperial folio, 
with the title “ Imitations of the original Designs of 
Lionardo da Vmci” &c. Others have been en- 

f raved and published m various parts of Italy. Of 
is “ T) attato della Pittura” there are several edi- 
tions of much later date than that quoted m the 
text. Count Algarotti held this work m such high 
estimation, that he thought it the only one necessary 
to be placed in the hands of a student in the art. 

A few -words may be added respecting Lionardo 
da Vmci as an engraver. Zani, who, on all occa- 
sions, stoutly opposed those writers who asserted 
that several celebrated painters had engraved on 
wood, w as willing to concede the exercise of that 
art to Lionardo; but h£ produces no satisfactory 
instance to show cause for his concession. He, 
perhaps, intended to do so at some future oppor- 
tunity, as he concludes by saying per ora non piu. 

Tliere aie good reasons, in the opinion of com- 
petent judges, for believing that he etched, or en- 
graved on copper with the burin In the British 
Museum are the following, two of which are thought 
to be undoubtedly by him. 

The Bust of a young and beautiful Female. This 
exquisite and unique specimen is undoubtedly from 
the hand of Lionardo. It was formerly m the re- 
nowned Storck collection, fiom which it passed 
• into that of Sir Mark Sykes. At the sale of his 
cabinet, in 1824, it was purchased for Mr. Wilson 
at the sum of sixty-four pounds; that gentleman 
had a fac simile engraved as a frontispiece to fns 
privately circulated catalogue of rare prints, justly 
eonsideiing it as the most wonderful gem of his 
extiaordmary collection. The lady is seen in pro- 
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file turned to the left, her hair is client d m a fanci- 
ful manner, one of the hi aided locks passes over 
her bosom, and the sleeves of her robe are oi na- 
mented and bound with ribbons. Height 4] m., 
Width 3 m. 

In a note to the article in his catalogue, Mr. 
Wilson has inserted the following letter iiom Mr. 
W. Y. Ottley. 

31, Devonshire Sticet, December 31st, 1827. 
Mv dear Sir, 

I have been \eiy remiss — -but you 
see I will not let the year close upon us without 
writing a confirmation of my fomiei opinion, that 
the beautiful little piint, representing the bust of a 
young Lady, m piofile, which was formerly m the 
collection of Sir M. M. Sykes, and now graces your 
own select cabinet, w T as engraved by the hand of 
Lionardo da Vinci himself, and not after his design 
by some contempoiary unknow n engraver : there is 
a genuine feeling and l non ledge of beauty , evinced 
by the artist m marking the delicate features m that 
face, to say nothing of the hair, &c., which every 
way denote the hand of the original designer, and 
which, I think, no other engraver of the time pos- 
sessed in an equal degree. I always considered it 
highly piobable, that "the horses’ heads are also by 
him; and I am much disposed to ascribe to Ins 
hand a circular plate, (or two, if I mistake not,) re- 
presenting the twistings of a rope, which indeed 
bear his name. Lionardo not having been hitherto 
mentioned as an engraver, is to me no objection to 
the fact of having been so. Indeed, from his ver- 
satile character, and his fondness for novel studies 
of all lands, it is difficult to conceive that he should 
never have taken up the graver. You are aware 
that his master, Vtrrochio , is expressly termed an 
engraver by Vasari. Excuse this hasty note, &c. 

W. Y. Ottlf.y. 

Mr. Wilson also lemarks that there is in the 
Boyal Library at Paris, among the unsorted prints 
of JSfarolles, a small circular engraving of a male 
head, m a similar style, and of similar execution. 
On the left aie the letters acha, and on the right 
li — vi, the last four letters probably denoting the 
name of the artist. 

Study of Heads of three Horses . Bartsch places 
this extraordinary punt among the works of J. A. 
De Brescia, to whose style it bears, m the opinion 
of connoisseurs, not the slightest resemblance. Mr. 
Ottley’s opinion is contained m the foregoing let- 
ter ; and living judges, whom the editor has con- 
sulted, and whose discernment in these matters is 
acknowledged, think that it undoubtedly is from the 
hand of Lionardo. Mr. Ottley, in 1 *ls “ Inquiry into 
the History of earlyEngraving,” page 473, m a note, 
says, “That even Lionardo da Vmci might have 
occasionally practised engraving, I was some years 
ago led to think, upon the occasion of turning over 
the invaluable volume of designs m his Majesty’s 
collection ; in which I found, pasted on the leaves 
amongst Lionardo’s studies of horses, two engrav- 
ings, or, perhaps, two pieces of the same engraving, 
representing horses’ heads, executed exactly in the 
taste and manner of his drawings. From what I 
remember of these fragments, I suspect they are 
no other than the anonymous print mentioned by 
Bartsch, vol. xiu., and ascribed by him to Jo . Ant. 
Bnxianm , cut in two ” ThKwas written in 1816. 
There is a modern copy oi this print on India 
paper. 

A large print of a Lady in a rich dress , not men- 
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tinned in any catalogue, and presumed to be unique, 
has been also attributed to Liomirdo; bv inspec- 
tion, and comparison with the first-mentioned head, 
the editor is of opinion that it is not so. He is in- 
clined to think it by an artist accustomed to the 
ornamental work of a goldsmith ; and that both the 
design and execution are probably by Verocchio, 
though it may, at present, be difficult to piove it. 

Before proceeding to speak of others, it will he 
but past to quote a passage which occurs m the ac- 
count of Andrea Yeiocchio by Vasaii. That there 
may be no mistake, it is given m the original. 
“ Sono alcuni disegm di suamano nel nostro libio, 
fatti con molti pacienza e giandissimo giudizio, m 
fra quail sono alcune teste ch femmina con bell* arie 
e acconciature di capelli, quali per la sua bellezza 
Lionaido da Vinci sempre imito. Sonvi cincoia due 
GavaUi con il modo delle misw e e eentine da fa) h di 
piccoh grandi che vengano proportionati e senza er- 
rori ” It will be observed that Vasari says “ alcuni 
disegm and not alcune stampe ; and Zam, speak- 
ing of A. Verocchio, says, ‘‘Non si hanno prove 
ch’ei fosse anche Incisore.” The passage m Vasaii 
could not have escaped his notice. 

While inspecting the before-mentioned prints at 
the British Museum, the editor’s attention was di- 
rected by Mr Carpenter, the intelligent keeper, to 
one of extiaoidmarv beauty m the same poitfolio, 
classed with the works of John Duvet. The in- 
genious composition, the spmted delineation of the 
animals, the minute attention to the landscape, par- 
ticularly the hack -ground, and, above all, the di aw- 
ing of the figure seated on an eminence to the left ; 
every part executed with a delicate point, and show- 
ing mastery of hand, and a combination that could 
emanate only from the most exalted genius, induced 
Mr. Carpenter to believe it to he the production of 
Lionardo da Vinci, an opinion in which the editor 
fully concurs. Bartsch has described tins print 
among those by John Duvet, N°. 44, vol. vu., page 
515, with the title “ Poison et centre poison is, 
no doubt, a nobler allegory than he imagined, and, 
instead of “ un homme nud,” he might have termed 
the figure that of the Dodonean Jupiter It may be 
suspected that Guido was acquainted with the de- 
sign, and that it formed the model for his Apollo. 

Among the diawmgs so often alluded to bv Va- 
sari, is one called the Head of a Magdalene, of this 
Rosini has given an engraving m tile fouith volume 
of “ Storia della Pittma Italiana,” which is woith 
inspection ; it is a type of Lionardo’s manner in 
di awing, expi ession, and graceful attitude too richly 
decorated, however, for the character of a Magdalene.] 

[VINCK, J , a landscape and portiait 

painter, of wheftn theie are no particulars. His 
landscapes are m the mixed mannei of Vmcken- 
booms, Paul Brill, and Breughel, and appear to 
have been painted in the eaily part of the 17th 
century. His portraits are known only by the en- 
gravings that have his name ] 

VINCKENBOOMS, David. This painter was 
born at Mechlin m 1578, and was the son of Philip 
Vmckenbooms, an obscure painter m distemper, by 
whom he was taught the elements of the ait, and it 
does not appear that he had the advantage of supe- 
rior instruction. He painted landscapes m the style 
of Roland Savery and John Breughel. They are 
sometimes decorated with subjects from the Bible, 
and Sometimes with f&rs and merry-makings, which 
are ingeniously composed, and the design of his 
figures is tolerably coirect, though his touch is dry 
and hard. One of his most considerable works is a 


picture m the hospital of the Old Men, at Amster- 
dam, representing a crowd of people attending the 
drawing of a lottery bv torch-light He occasionally 
painted historical subjects, in which the landscape 
served as a hack-ground. Of this description is a 
picture of Christ bearing his Cross, in the collection 
of the Electoi Palatine; and another at Frankfort, 
representing Christ lestoung Sight to the Blind. 
He engraved a few plates of landscapes, ftom his 
own designs, which he usually maiked with a 
monogiam, composed of a D, a V, and a B, thus, 

[He died about 1629. Some of his land- 
scapes have been engraved by N. DeBruyn In the 
Bntish Museum are four drawings by him, finely 
executed with the pen, and washed with Indian 
mk ; they represent the story of the Prodigal Son.] 
VINKELES, Renier, a Dutch engiaver, bom 
at Amsteidam m 1741. He was a pupil of J. Punt, 
and engraved some plates of histoncal subjects, 
landscapes, and conversations ; but he was pnncipal- 
ly employed m portraits, among wrineh aie his own, 
with those of J Schmidt, and J. Andnessen, and 
the portrait of M. Braamcamp. 

VINNE, John - [Is\ac p ] Vander, a Duffih en- 
grave*, who flourished at Haerlem about the year 
1/30. We have a set of twelve plates of view's m 
the environs of Haerlem, by this artist, after Peter 
Pout, executed m a very neat style [This is pro- 
bably Isaac Vander Vinne, who engraved also after 
T Wyck. He was a publisher at Haerlem.] 
VINNE, Vincent [Laitrensz] Vander. This 
painter was horn at Haerlem in 1629. From his 
infancy he discoveied a marked disposition for draw- 
ing, and had made considerable proficiency without 
the help of a master, when he was placed under the 
tuition of Francis Hals, one of the most eminent 
artists of his time. Under so excellent an instructor, 
his advancement w r as such, that he was able m a 
shoit time to travel by the produce of his talents, 
lie visited Germany, Switzerland, and resided some 
time at Pans; and wherever he w r ent, his ability 
insured him employment and protection. 

In 1657 he returned to Haeilem, where he passed 
the remaindei of his life. He painted history, poi- 
traits, landscapes, and drolleries ; and in each of 
those branches discovered an uncommon facility of 
execution, an admirable tone of colouring, and a 
faithful imitation of nature. Towards the latter 
pait of his life, the desire of gam induced him to 
grasp at every commission which was offered him, 
and his last works are the productions of negligence 
and despatch. His best performances are his por- 
traits, m many of which he approaches to the spirit- 
ed touch and truth of character, which we admire 
in the productions of Hals. He died m 1702 
VINNE, Lawrence Vander, the son of [Vin- 
cent Lauiensz Vander Vinne,] w r as bom at Haer- 
lem m 1658, and was instructed by his father, 
w hose style he attempted to follow, but never rose 
above mediocrity. His principal mei it consisted in 
painting flowers and plants, and he was much em- 
ployed by the botanists of his time. He had tw r o 
younger brothers, John and Isaac, wffio both prac- 
tised the ait, but lived and died in obscuiity. [Ac- 
cording to Immeizeel, he died m 1729 He not 
only painted flowers, hut landscapes and cattle, m the 
manner of Bei chem , of w hom he had been a scholai .] 
[VINNE, Jan Vander, a son of. Vincent Lau- 
rensz Vander Vinne, u T as born at Haeilem m 1663, 
and was a scholar of Jan van Hugtenburg. He 
resided in England some time, where he painted 
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landscapes with hunting subjects, and horse races. 
Some of these are respectable, and show artistic 
knowledge, but others by him are the works . of a 
mere artisan, or house decoiator. The quantity of 
make-up mountainous back-ground indicates that 
he worked for low wages. In old houses there are 
some remains to be found on wainscot panels. 
Perhaps he came to England to study the scenery 
and the horses, for on his return to Haeilem he 
continued to paint hunting-pieces, and occasionally 
skirmishes, by which he acquired wealth. He had 
a younger brother, Isaac, who was also a painter 
and engraver. Both, ultimately, left the piactice, 
and engaged in commerce; Isaac as a publisher. 
Jan died at Haerlem in 1721, and Isaac m 1740.] 
[VINNE, "Vincent Vander, was the son of Jan 
Vander Vinne, probably the engraver, and was bom 
at Haerlem m 1736 During his youth he painted 
fruit and flower-pieces, but afterwards adopted land- 
scape and cattle painting. He was much employed 
in ornamenting the interiors of houses, a custom 
revalent in Holland ; and these pictures are seldom 
nown beyond their locality, not being to the taste 
of other countries, and therefore not sufficiently 
valuable to remove, though they are painted on can- 
vass. * He died at Haerlem in 1811 ] 

VINSAC, Claude Dominick. This aitist was 
born at Toulouse in 1749. He engraved several 
portraits, and designs for goldsmiths, m the dotted 
manner, which are neatly executed. Among the 
former are, 

Fredenck Hemy Louis of Prussia ; after his oion design 
P Camper, a celebrated Physician , after Pvjos 
VIOLA, Giovanni Batista. This painter was 
born at Bologna m 1576, and was a scholar of An- 
nibale Caracci, whose admirable manner of painting 
landscape he veiy successfully adopted. In com- 
pany with his fellow student, Francesco Albano, he 
visited Rome, and m conjunction with him was 
employed m ornamenting the palaces of the nobility, 
and his landscapes are frequently embellished with 
beautiful figures by Albano. One of the works 
which first brought him into repute, was a large 
landscape, painted for the Vigna of Caidmal Ales- 
sandro Montalto, where Paul Brill was employed at 
the same time, and whose pictures were then highly 
esteemed. The grandeur, both of the style and sub- 
ject, of Viola’s landscape, greatly excelled the pro- 
duction of the Fleming, and acquired him great 
reputation. Some of nis most admired perform- 
ances are m the saloon of Apollo, m the Villa Aldo- 
brandini. He died at Rome m 1622. [There was 
another painter of the name who flourished at the 
same time : he was of Bergamo.] 

[VISCH, Matthias De, was born at the village 
of Reningen m 1702. He studied under Joseph 
Vanden Kerkhove at Bruges, became a student of 
the Academy also, and obtained the fiist prize m 
1721. He went to Paris m 1723; thence to Italy, 
where he remained nine years. On his return to 
Bruges he painted the picture of Hagar and Ismael 
in the Desert for the church of St. Jacques, and 
opened a school of design. It seems that he is re- 
membered more for his zeal in furthering the know- 
ledge of painting among the youth of Bruges than 
for any superior talent shown by him in the piac- 
tice of it. He painted the poitiait of Maria Teresa 
for the city of Bruges, and several for other com- 
munities of Flanders. He collected materials for a 
history of painting in Belgium, which he gave to 
Descamps, who made use of them for the Lives of 
the Flemish Painters. De Yisch died m 1765, it is 


said from fatigue by over-exertion, on the restora- 
tion of the Academy, which had been consumed by 
fire, to make the students mal tku-e of the Acade- 
my of Antwerp ] 

[VISO, EL P Fr. Cristob \l pi u a painter, and 
brother of the order of San Francisco, died at the 
end of the 17th century at Maclnd, when* he re- 
sided m quality of commissai y-general of the In- 
dies All the saints of his oidei which are to be 
seen in the chapter-house of the eomenf of San 
Francisco, at Corclova, are by Father Yim>, and 
show his talent ] 

VISPRE, [FR 4 Nqois Savfrio,] a Fiench painter 
and engraver, born at Pans about the year 1/30. 
He engraved several portraits 111 mezzo* into, among 
which aie those of Louis XV. and others of the 
Royal Family of France. He visited London about 
the year 1765, where, among other pnnts, he en- 
graved a portrait of the Chevaliei D'Eon. [He 
wtls living ten years later.] 

VISSCHER, Cornelius This celebrated de- 
signer and engraver was bom at Haerlem about the 
year 1610 He was a pupil of Peter Souf man, though 
he did not folknv the style of that master, but adopt- 
ed a manner of his own, which he carried to a per- 
fection that has hardly been equalled. He drew 
with correctness and taste, and the plates that he 
executed from his owm designs, which are esteemed 
the finest of his works, sufficiently attest the extent 
of his genius His execution is clear and delicate, 
and no aitist has surpassed him m the talent of har- 
monizing the opeiation of the point with that of the 
graver. His plates of the portrait of Gcllius Bou- 
ma, the Pancake-woman, the Rat-catcher, and the 
Bohemian Woman, may be cited as models of per- 
fection in that style of engraving. It will be allow- 
ed, however, that he is less successful m the plates 
that he executed of historical subjects, from the 
Italian and Flemish painters, partieulaily in the 
prints he has engiaved after Rubens, which are in- 
ferior to the productions of Vorstermans, Bolswert, 
and Pontius. The following are his most esteemed 
prints : 

portraits. 

A P 01 trait, supposed to be that of himself, with a high- 
crowned hat, and his hand on his bicast; inscribed 
Corn Visschei , fecit anno 1G49. 

Another Portrait of Cornelius Visscher, with a similar 
hat, and enveloped 111 his cloak, Corn. Visscher, fecit, 
anno 1651 

Andreas Deonyszoon Whims, called the Man wuth the 
Pistol The scaicest and most valuable of his poi- 
tiaits. [A proof of this portrait sold at M Debois’s sale 
in 1845 foi 1660 francs ] • 

Gellius de Bouma, Minister of the Gospel, at Zutphen ; 
fine 

William de Eyck, Oculist, of AmsteHslam ; fine This 
portrait and the preceding one are commonly called 
the gieat Beards [A proof of this sold m Debois’s 
sale for 1020 francs ] 

Cornelius Yosbergius, pastor of Spaerwouw, with a book 
m his hand 1653 ; fine and scaice 

William Vanden Zande, Theologian, after Soutman ; 
fine , and veiy rare 

David Peiteiz de Vries, Grand-master of Aitillery to the 
States of Holland ; scarce 

Jacob Westerhaen, Loid of Brandwyck, <&e ; very rare. 

Coppenol, called the Writing-master 1658. 

Constantine Huygens, Loid of Zuykehem; inscribed with, 
his motto, Constanter . 1657 , scarce 

William, Prince of Oiange , after G Honthorst 1649. 

Mary, daughtei of Charles I , his consort ; after the 
same 1649 

Charles II , King of England ; %fter the same. 1650. 

SUBJECTS FROM HIS OWN DESIGNS. 

The Pancake-woman. The first impressions are before 
the address of Clement de Jonghe. 
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The Rat-eatchei The best impiessions of this plate are 
before the name of Clement de J onghe, and w ithout 
the title 

The Bohemian Woman, with three Children, one of 
which she is suckling In the fust impiessions the 
name of Yissehei is upon the margin, at the bottom of 
the piint It was aiterwaids effaced, to make room 
for the mseuption, and placed on the uppei pait of the 
plate. 

A Boy holding a Caudle, and a Girl with a Mouse-tiap. 

A Cat sleeping on a Napkin, fine, and extremely laie 
[Called the small Cat It is evtioniely xaie, and the 
only impression evei sold was m M It evil’s collection, 
fiom which it was pui chased by Mr F Standish for 
1200 fiancs It is now with his collection m the 
Louvre ] 

A Cat sleeping, with a Rat behind her 
The Coronation of Caiolus Gustavus and the Queen of 
Sweden 

SUBJECTS AFTER VARIOUS MASTERS. 

The Angel dnecting the Departuieof Abiaham; after 
Bassano 

Abraham’s Aruval at Sichem ; aftei the same 
Susanna and the Elders, after Guido 
Magdalene penitent , supposed to be after Pai migiano ; 
very fine, [Not a Magdalene, but simply the head of 
a female of winch the pictuio is at Hampton Couit ] 
The Entombing of Chiist, aftei Tintoietto 
The Resurrection , after P Vei onese. 

The Holy Family, with St John piesentmg a Pear to 
the infant Chnst , without the name of the painter. 

The Last Judgment; after Rubens The best unpies- 
sions of this plate aie befoie the address of Soutman. 
The V 11 gm and Infant, ci owned by Angels , after the 
same 

Achilles discovered by Ulysses at the court of Lycomedes , 
aftei the same 

The travelling Musicians ; after A Ostade , very fine 
Two Men, and a Woman holding a Glass, after the 
same. 

The Skaters; after the same , very fine [This is an 
intei lor with several figures near a large chimney m 
front lies a pair of skates, fiom which the print has 
obtained its name ] 

The Suigeon , after A Broxoer 

A Man playing on the Violin, others singing ; aftei the 
same 

A Landscape, called the Attack of the Convoj , aft^r P. 
de Laer 

Another Landscape, called the Coach lobbed , after the 
same. 

The Lime-kiln , after the same 
A set of four Landscapes , after Beighem 
Anothei set of four Landscapes , aftei the same 

[Cornelius Visscher, the engravei, died m 1670 
Though the foregoing list of his prints is rather ex- 
tensive, many more might be added. Proofs of all 
that are enumerated are veiy lare, and command 
high prices. Some of them are mcomparabl 3 r fine. 
There w«re two portrait painters of the same name, 
but of an earlier penod ; one of them was drowned 
in his passage from Hamburg to Amsterdam, about 
the middle of thS 16th century; of the other there 
are no particulars that can be relied on. A very fine 
collection of the works of Cornelius Visscher is m 
the British Museum.] 

VISSCHER, John, was the younger brother of 
Cornelius Visscher, and flouiished about the year 
1650. Although he did not possess the extensive 
talents of his brother, he has left proofs of his abi- 
lity as an engraver, which rank him amongst the 
most eminent artists of his country. His plates are 
more forwarded with the point than those of Cor- 
nelius, and his style of etching is uncommonly pic- 
turesque and effective. His prints after Berghem 
and Ostade are among^ the happiest productions of 
the art. He also engraved several portraits, which 
sufficiently establish his Ability m the use of the 
graver. Of his numerous prints, the following are 
the most deserving of notice ; 


PORTR UTS. 

John de TH tenbogaert , Joh de Visscher, sc 
Peter Pioelius, Mmistci of the Gospel at Anwtei dam. 
Abraham Yandei Hulst, Vice-Admnal of Holland. 

Peter Paul Rubens , aftei Vanihjch 
Michael de Ruytei, Admiral of Holland; after Bvreh - 
mans 

Poi trait of a Negro, holding a Bow and Anow m Ins 
hand, after a design by Cornelius Vtsschei. 

SUBJECTS AND LANDSCAPES AFTER VARIOUS 
MASTERS. 

Peasants placing at Trictrac , after A Ostade 
A Woman spinning and a Man reeling, after the same. 
Peasants dancing , called Ostade’s Ball , aftei the same. 
Peasants legalmg at the door of an Ale-kouse , aftei the 
same 

A Country Wedding, called Ostade’s Biulc , aftei the 
same 

Several Peasants dancing in a Cottage, called Beigliem’s 
Ball ; after Berghem [His finest punt ] 

A set of four Landscapes, the Four Times of the Day; 
after the same 

Seveial sets of Landscapes with figures and animals; 
aftei the same 

A set of six plates of Figuies and Animals , after K. du 
Jai dm 

A set of four plates of various Subjects; after P. van 
Laer These punts have been sometimes incorrectly 
attnbuted to Cornelius Visschei. 

Seveial Landscapes, &c , aftei Ph IVoivei mans 
A set of twelve Landscapes and Views, aftei J. T r an 
Goyen 

A set of twelve Landscapes and Sea-poits ; after Herin. 
Sicaneielt. 

[Jan Visscher was bom in 1636, at Amsterdam. 
Though not equal to his brother, his woiks are m 
great esteem. Some, indeed, prefer his landscapes 
after Berchem to those by Cornelius.] 

VISSCHER, Lambert. According to Huber, 
this aitist was the biolher of Cornelius and John 
Visscher, and flourished about tlie^year 1664 He 
resided seveial yeais at Rome and Florence, wheie, 
m conjunction with Cornelius Bloemaert and 
Francis Spiene, he engraved some plates fiom the 
paintings by Pieho da Cortona , m the palace of the 
Grand Duke of Tuscany. "We have also some poi- 
traits by lnm The following are his prints most 
deserving of notice : 

portraits. 

Maria Theresa of Austna, Queen of Fiance; after 
Vanloo. 

Anne of Austria, Queen of Fiance; aftei the same 

John de Wit, Pensiouaiy of Holland 

Cornelius Tiomp, Yice-Admnal of Holland , after F. JBol. 

SUBJECTS AFTER P. DA CORTONA. 

Scleucus yielding Stiatonice to Antiochus 
Vntue withdrawing a young Man from the embraces of 
Voluptuousness. One of the ceilings of the palace. 

VISSCHER, Nicholas John, an engraver and 
printseller, who resided at Amsterdam about the 
year 1600. He was piobably of the same family 
with the artists already mentioned. We have a 
variety of etchings by him, executed m a spirited 
and masterly manner, consisting of small land- 
scapes, with figures and animals, views, &e. lie 
also engraved seveial portraits. Among others, we 
have the following prints by him, w'hich are some- 
times marked with a monogtam, composed of a C, 
an I, and a V • the first letter for Claus, which is an 

abbreviation of Nicholas, thus, 

PORTRAITS. 

Chailes I., King of England, with a round hat , marked 
with his monogram 

William Laud, Aiehbi&hop of Canteibuiv 
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James II. 

James, Duke of Monmouth. 

John Calvin. 

Desidenus Erasmus 

SUBJECTS. 

An Allegoncal subject on Human Life. 

A set of Views of Countiy-seats in Holland. 

A View of the Castle of Lovensteyn, which was used as a 
state prison for Hogerbeets and Grotius. On each side 
of the plate aie medallions exhibiting the legends of the 
two illustrious prisoners , scarce. 

He also engraved after Jodocus Momper, and 
other masters. 

[VISSCHER, Theodore, a landscape and ani- 
iftal painter, born at Haerlem in 1650, studied un- 
der Nicholas Beichem, but afterwards went to 
Italy, where, from his drunken habits, he acquired 
the name of Slempop. Some of his pictures, how- 
ever, are painted m a superior manner, and resemble 
those of his first instructor ; others are the produc- 
tions of ebriety and negligence. He died, according 
to some wiiteis, in 1699, and according to otheis, m 
1707.] 

, [VISSELLET, M , an engraver, respecting 

whom history is silent ; it is conjectured from his 
name ‘that he was a native of France, and from his 
works that he lived about the commencement of the 
17th century. Dumesnil, tom. in., has enumerated 
forty-three of subjects from the New Testament, 
and of Apostles and Saints. They are engraved m a 
coarse manner, and with little variety, resembling the 
wood-cuts of J. Stella , of which they seem to be a 
repetition. Some are signed MV. F., and one has 
the name M \ Vissellet , JF.] 

VITALBA, Giovanni, an Italian engraver, who 
flourished about the year 1760. He was a pupil of 
Wagner, whose style he imitated. In 1765 he came 
to England, and engraved several plates for Mr. 
Boydell. Am<ftig others, we have the following 
punts by him : 

Cupid, with two Satyrs ; after Agostmo Caracci . 

A pan, Spring and Summer, after Fil Laun . 

Herodias with, the Head of St. John ; after L. Pasinelli . 
[He was living in 1790.] 

[VITAL!, Alessandro, born at Urbino in 1580, 
was a scholar and imitator of Federico Baroccio. 
He copied foi the convent della Tone the Annunci- 
ation of Loreto in such a manner that it might be 
taken for the original. Baroccio was pleased with 
his talent, and willingly retouched some of his pic- 
tures ; it is supposed that he assisted him in this 
way in the St. Agnes and St. Agostino, placed by 
Vital!, one in the Duomo, the other m the church 
of the Eremitani, where he may be said to surpass 
himself. He died in 1630.] 

VITALI, Candido. This painter was horn at 
Bologna in 1680. He was brought up in the school 
of Carlo Cignani, and was advised by his instructor, 
who was always attentive to the particular genius 
of his disciples, to devote himself to painting ani- 
mals, birds, flowers, and fruit. His pictures of 
those subjects were gieatly admired at Bologna, and 
through all Italy, for the delicacy of his touch, the 
beauty of his colouring, and the tasteful arrange- 
ment of his compositions. He diedm 1753. 

VITALI, Gioseffo. This artist was a native 
of Bologna, and flourished about the year 1700. He 
was a scholar of Giovanni Gioseffo dal Sole, and 
painted history with some reputation. There are 
several of his works in the churches at Bologna, of 
which the most worthy of notice are, a picture of 
the Annunciation, in the church of S. Antonio ; S. 
Petronio, in SS. Sebastiano e Roceo; and the Mar- 
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tyrdom of S. Cecilia, in the church dedicated to that 
saint. 

VITE, rVITI, or VITA,] Timoteo della, da 
Urbino. This painter was horn at Urbino m 1470, 
hut was educated at Bologna. under Francesco 
Prancia, with whom he remained until he was 
twenty-six years of age, when he returned to Urbino, 
and had given proof of great ability, when the fame 
acquired by Raflaelle, his countryman and relation, 
by his great works in the Vatican, induced him to 
visit Rome, wheie his talents recommended him to 
the particular favour of that illustrious artist. Lanzi 
informs us that Raflaelle engaged him to assist him 
m painting the celebrated Sibyls, in the church of 
La Pace, and was so satisfied with his performance, 
that he peimitted him to retain the cartoons. His 
residence at Rome was not of long duration, and he 
returned to Urbino, where, in conjunction with Giro- 
lamo Genga, he executed several important works 
for the cathedral, and other public edifices in his na- 
tive city. Siena arid Forli also possess some of his 
most consideiable woiks. His first style retained 
somewhat of the dry and Gothic manner of Francia, 
as is evident m his earliest works at Urbmo, after 
his return from Bologna ; but by his connexion with 
Raflaelle, and his attentive study of his works, he 
became a graceful and correct designer, though he 
never possessed great powers of invention, nor a 
bold and vigorous execution. His most esteemed 
productions are, his picture of the Conception, in 
the chuich of the Osservanti, at Urbino ; and Christ 
appearing to Mary Magdalene, in S. Angelo, at 
Cagli. He died m 1524. [Of his style of design 
and composition, a specimen may be seen in Rosini, 
plate 90, taken from a picture m the Milan Gallery : 
it represents the Virgin standing between St. John 
the Baptist and St. Sebastian, in a landscape. That 
he was a disciple of Ft ancia is proved by the follow- 
ing extracts fiom that master’s journal: “ 1490,8 
Luglio, Timoteo Vita preso in nostra Botega. 1495, 
addi 4 Apnle, Partito ll mio caro Timoteo , che Dio 
le dia ogni bene, e fortuna.” — It is probable that he 
was a relation of Raphael.] 

VITE, [VITI, or VITA,] Piftro della, is 
believed to have been the brother of the artist men- 
tioned in the preceding article, who was probably 
his instructor m the art, as he painted history in a 
similar style, though very inferior to him. Lanzi 
conjectures that this is the aitist mentioned by Bal- 
dinucci by the denomination of II Prete di Uibmo, 
who was a relative, and one of the heirs of Raflaelle. 

VITE, Giovanni della. SeeMiEL. 

[V IT R INGA, Wigerus, but generally called Wil- 
liam , was a marine painter, who flourished from the 
middle to the end of the 17th century. Balkema 
and Immerzeel say he was horn at Leuwarde in 
1657, and the former says he died in 172L Other 
writers say he was living in 1744. There must be 
error m these dates, as there are drawings by him, 
with his name, dated 1652. His style of painting 
fluctuates between those of Backhuysen, who is 
supposed to have instructed him, and William Van 
de Velde; and sometimes resembles that of Riet- 
schoof, but does not appear to be the result of ser- 
vile imitation. His storms are sometimes excellent. 
This approximation to other masters is perhaps the 
cause that his pictures are not easily recognised, 
and they seldom have his name. His drawings, in 
Indian ink washed with bistro, are better understood; 
they have his name, and are frequently dated. It 
is said that he was a Jurisconsult, therefore a man 
of education ; but, from his numerous drawings and 
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paintings, it would seem that lie devoted more time 
to the arts than to the study of the law ] 

\ ITUS, Domenico, an Italian engiaver, born 
about the year 1538. The circumstances of his life 
are little known. He is supposed to have been in- 
structed in engraving by Agostmo Veneziano, called 
de Musis, whose style he imitated with some suc- 
cess. In the prime of life he became a religious of 
the monastery oi "Valombiosa, m the Apennines. 
v\ e have by him several prints, executed with the 
graver, among which are the following: 

St Bartholomew , inscribed, Dom. Vitus oi duiis Vahs- 
mnbroscB Monachus excidit Homes 157G. 

St J oachim holding a Censei , after A del Sarto. 
Jupiter and Calisto , inscribed, Dominions V F. 

A Rivei God , after the antique 

A set of small plates, repiesontmg the Passion of our 
Savioiu , with boideis, oinamented with buds, beasts. 
&c 

A set of plates fiom the Antique Statues , Dom Vitus , 
fee. 

VIVARES, Francis. This artist w T as a native 
of Fiance, but he passed the greater part of his life 
in England. He was born at Montpellier about the 
year 1712, and was indebted for his principal in- 
struction m design and engraving, to J. B. Chate- 
lam, ( after his arrival m London. Being a man of 
considerable genius, he impioved upon the style of 
his instructor, and became one of the most eminent 
engraveis of landscape of his time. He w f as parti- 
culaily successful m his plates after the woiks of 
Claude Loiraine, and his prints pieseive much of 
the air and picturesque beauty which distinguish 
the productions of that admirable painter. Among 
others, we have the following prints by him . 

A set of four View r s of Ruins , after J Smith 
Eight Views in Derbyshire ; after Thos. Smith of 
Derby. 

A Landscape, called the Hop-gatherers ; after Geo. 
Smith 

A Landscape ; after Gainsborough 
A View m Holland, by moonlight , after Vander Neei . 

A Land-stoim , after Gaspar Poussin 
A Tempest, with the history of Jonas , aftei the same. 

A Landscape, Morning, after Claude Loiraine 
The Companion, Evening , aftei the same. 

The Enchanted Castle , after the same 
A View m the Enviions ot Naples , after the same 

[FrancisVivares was the son of a tailor, and was 
for some time employed m that occupation His 
principal works are after Claude, and show good 
taste m the selection and execution. His pieces 
amount to about one hundred and fifty. He died at 
London.in 1782, and is ranked among the English 
engraveis, much to the mortification of the French ] 
[VIVARINI, Antonio, called also da Murano, 
of which plac^ he w r as a native. He flourished 
about the middle of the fifteenth century, as ap- 
pears by pictures dated 1444 and 1451. He occa- 
sionally painted m conjunction wuth his brother 
Bartolomeo, and Zuan, oi Giovanni, Alamanno; 
some of these, altar-pieces, exist at Venice, and are 
rich in colouring, resembling the style of Bellini m 
that particular ; m others, m which Giovanni had 
no share, the colouring is pale, with a strong pre- 
ponderance of blue and white. From this circum- 
stance it is presumed that the former were coloured 
solely by the German. Plate 61, in Rosini, gives 
a favourable impression of his skill as a designer, 
both in aichitecture and the figure ; the Virgin and 
Child m the central Compartment are natural and 
elegant His brother, Bartolomeo, one of w r hose 
pictures, dated 1465, is in the loyal gallery at Na- 
ples, was more licentious m his arrangements and 


accessories, and moie ornamental m ms drapenes, 
as may be seen m plate 67 of Rosim. He painted 
also m conjunction with Marco Basaiti ; a large 
altar-piece, begun by Bartolomeo and finished by 
his coadjutor, is m S. Maria de' Fian, at Venice. 
It repiesents, m the uppei part, The Coronation of 
the Vngin, and m the lower, St. Ambiose, suriound- 
ed by several othei Saints ; and is considei ed a se- 
vete but beautiful and dignified woik. Of the de- 
cease of these blethers theie is no published lecord 
on w T hieh reliance can be placed, but it is said that 
Bartolomeo lived to the end of the century.] 

VIVERON I, F. This artist is mentioned by Mr. 
Strutt as the engiaver of some very indifferent view's 
m I i eland 

VIVIANI. SeeCoDAGORA. 

[VIVIANI, Ottavio, a painter of architecture 
and pei spec tives, w r as born at Brescia, and flounsh- 
ed about the middle of the seventeenth eentuiy. 
He is frequently confounded with Viviatn Codago- 
ra, who lived about the same time, and painted 
similar subjects, but m a supenor manner. Coda- 
gora studied m the Roman school, Ottauo m the 
Venetian. His mstructoi m aichitecture and per- 
spective w T as Tommaso Sandnni, and m landscape 
he received lessons fiom Agostmo Tassi at Genoa. 
His smaller pictures, as is usual wuth this class of 
pamteis, are made up of the lemams of ancient 
lums, selected and arranged for pictmesque efiect, 
m which he shows judgment and taste ; but some- 
times the composition is too much crowded, and 
pei haps ovei loaded with ornament. He w T as excel- 
lent m figures, and used them wuth great advantage 
m showing the relative height of objects. There is 
gicat variety in his colouring, too much for perfect 
harmony , but, on the whole, the efiect is striking, 
and such pictures being intended for mere decoia- 
tion, their richness does not offend.^ His know ledge 
of perspective is exhibited on all occasions, and Ins 
chiaio-scuio assists the illusion, but time has em- 
browned his shadow s, and given too solemn a gloom 
to his temples and lengthened arcades. The exact 
time of his decease is not known ; it is placed by 
different waiters m different years, confounding him 
wuth Codagora.] 

VIVIEN, Josfph, a French painter, born at 
Lyons in 1657. He w r as biought up under Charles 
Le Brim, and, for some time, painted portraits m 
oil, wuth considerable success But he afterwards 
adopted painting m ciayons, which he earned to a 
perfection unknown before him, and established a 
reputation which will probably survive the transient 
and perishable nature of the vehicle of his talent. 
The merit of his portiaits was not confined to a per- 
fect resemblance; his heads exhibited an uncom- 
mon appearance of life and natuie, and an admir- 
able expression. His carnations w r ere fiesh and 
pure, his touch vigorous and spirited, and tiie 
genera] tone of his pictures was tender and harmo- 
nious. He occasionally accompanied his portiaits 
with historical or emblematical subjects, illustra- 
tive of the character or history of his model ; in 
which he did credit to the school in which he was 
educated He passed the latter part of his life m 
the service of the Elector of Bavaria, for whom he 
painted some of his best pictures. His portrait, by 
himself, is placed among the distinguished artists m 
the Florentine Gallery. He died m 1735 . [His 
poi trait of the great Fenelon, author of Telemachus, 
is m the Louvre. His countrymen called him the 
French Van Dyck ; he was so.] 

VIVIER, John du. This aitist was born at 
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Liege in 1687, "but chiefly resided at Paris, where 
he was received into the Academy in 1718. He 
particularly excelled m engraving dies for medals, 
and was appointed medallist to Louis XY. in 1735. 
We have also a few plates by him, which are exe- 
cuted m a neat, clear style ; among which are the 
following : 

PORTRAITS, 

Baitkolet Flemael, Painter, 

Peter de Gouges, Advocate m Parliament; after Tour - 
men 2 . 

SUBJECTS. 

The Entombing of Christ, after A. van Heuvel. 

The Temptation of St Anthony; after the same. 

The Dutch Cook ; after the same. 

[John or Jean Du Vivier, the medallist, and G. 
De Yivier, or Du Yivier, the engiaver, were differ- 
ent persons ; the last three prints quoted above be- 
long to the latter. Jean Du Yivier, born in 1687, 
could not have engraved punts published before 
1666, and they appear m the catalogue of M. de 
Marolles of that date. Though these punts are in- 
scubed with the name of Van Heuvel , two of them 
are after Teniers. It is curious that Du Yivier 
should* have put the name of Yan Heuvel to these, 
and then put forth etchings m the manner of Te- 
niers, maiked with that artist’s monogram; it is, 
however, fact that he did so. What personal pro- 
noun the letter G stands for is not ascertained; but 
the engravings signed G. De Yivier are Dutch, not 
Fiench 

The followmgaie described by Robeit Dumesnil, 
in “ Le Pemtre Graveur,” tom. lii. : 

1. Christ in the Sepulchre ; Anton van Heuvel invent , 
G de Vivier , fecit Four veiscs in Dutch, beginning, 
“ lliei is het leven soet ” 

2. The Four Evangelists, m one piece, nomaik 

3 The Tomptatioft of St. Anthony, Anton, van I-Ieuvel 
invent. , G de Vivier fecit 

4. Thetis and Chiion , the Centaur holding the infant 
Achilles in his arms , no maik. 

5. A Flemish Kitchen , Ant. V Heuvel pmxit , G du 
Vivier fecit 

6 The Flageolet Player ; no mark. 

7 . The Tippler , m the mannei of Rembrandt , no mark. 

8. A Landscape outside of a fortiiied city , a winter scene 
Many figures aie skating, and otherwise amusing them- 
selves on the ice ; persons of condition, in coaches and 
on foot, dressed in the costume of the time of Louis 
XIII., or the minority of Louis XI Y , are looking on : 
no mark. 

YLERICK, Peter. This painter was born at 
Courtray in 1539. He was the son of a lawyer, 
who, perceiving his inclination for the art, placed 
hina under the tuition of William Snellaert, a painter 
in distemper, with whom he only continued a short 
time. The reputation of Charles d’Ypres, an able 
designer and painter of history, who had studied m 
Italy, induced him to leave his first instructor, and 
to become his disciple. The morose and capricious 
disposition of that master prevented his remaining 
with him Iqnger than two years ; hut he had al- 
ready made sufficient progress in the art to under- 
take a journey to Italy on the produce of his talents. 
He travelled through France, and met with such en- 
couragement, during a short residence in Paris, that 
he was enabled to proceed to Yenice, where he en- 
tered the school of II Tintoretto. Aided by the ad- 
vice and example of that able artist, he acquired an 
admirable style of. colouring, and a prompt and 
vigorous execution. 

Descamps reports, that Tintoretto held the talents 
of Ylerick in such estimation, that he offered him 
his daughter in marriage; but his desire of visiting- 
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Rome, and his attachment to his native country, 
prevented his accepting the proposal. After a resi- 
dence of four years at Y enice, he proceeded to Rome, 
where he applied himself, with uncommon assiduity, 
m designing from the antique, and studying the 
woiks of the best masters During his residence at 
Rome, he executed some considerable works in con- 
junction with Girolamo Muziano. In I56S he re- 
turned to Flandeis, and established himself at 
Tournay, where he resided the remainder of his 
life. Yan Mander, who was his disciple, mentions 
the following as his principal works, and states him 
to have been an artist of great ability. The Brazen 
Serpent ; J udith with the Head of Holofernes $ the 
Four Evangelists ; and the Crucifixion, with the 
Yirgin Mary and St John. He died m 1581. 

LLFT, Jacob Yander. This painter was born 
at Gorcum about the year 1627. It is not known 
under whom he studied the art, but his first occu- 
pation appeals to have been pamtmgon glass; and 
there are some windows executed by him m the 
churches of Gorcum, and m Guelderland, which 
are little mfenor to the works of the celebrated 
brothers, Dirk and Wouter Ciabeth, in the beauty 
and vivacity of the colouring. He afterwards dis- 
tinguished himself as a painter of historical pic- 
tures, of a cabinet size, which are ingeniously com- 
posed, and the small figures, with which they 
generally abound, are correctly drawn, and touched 
with great neatness and spirit. From the subjects 
and scenery he represented, it would he presumed 
that he had resided some time at Rome, but it is 
satisfactorily ascertained, by the Dutch biographers, 
that he never was out of Holland. His pictures 
usually represent subjects of the Roman History, 
processions, and markets, in which he introduced 
the most remarkable views in Rome and the vici- 
nity. He was perfectly acquainted with perspective 
and aichitecture, and copied this scenery from the 
best prints and drawings he could meet with, which 
he selected with judgment and taste. His works are 
generally crowded with figures, tastefully grouped, 
and in their respective habiliments he showed a 
marked attention to the propriety of costume. As 
his pictures are very highly finished, and his time 
was much occupied by the ‘duties of his office, (be- 
ing one of the burgomasters of the city,) his works 
are rarely to he met with, and are scarcely known 
except in Holland, where they are highly esteemed. 
[His diawmgs, of w T hich there are several in Eng- 
land, are more pleasing than his pictures, the latter 
being too florid, and so highly laboured as to appear 
like painting on glass. It is said that he painted a 
view of London Bridge and the parts adjacent, the 
river covered with boats. The e«act time of his 
death is not known, but some say m 1679.] 

YLIEGER, Simon de, was bom at Amsterdam 
about the year 1612, and acquired a considerable re- 
putation as a painter of sea-pieces and landscapes ; 
although it is not known by whom he was instruct- 
ed. He had the credit of being the master of Wil- 
liam van de Y elde, the younger, and, though his 
merit was eclipsed by the brilliant talents of his 
disciple, his pictures are deservedly placed in the 
choicest collections. We have a few etchings by 
this artist, representing views in Holland, and rural 
subjects, executed in a spirited and masterly style. 

[Simon de Ylieger was really a very clever mas- 
ter, and deserves more notice ihan has been bestow- 
ed on him. Like Yangoyen, he is judged by his 
inferior productions, or by pictures that have been 
injured by time in their colouring, or by injudicious 
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cleaning'. His selections are picturesque, his com- 
positions are not crowded with unnecessary objects, 
his execution is remaikably free, and m the lepre- 
sentation of the effects of a gale, or fresh breeze, he 
approaches the grandeur of Ruisdael. Unfortun- 
ately his colours, m many instances, have faded, or 
vanished altogether, particularly in the sky, so that 
his pictures appear cold or murky ; still a master- 
mind and hand may be discerned. Bartsch has de- 
scribed, P. G., tom. i., twenty etchings by him of 
landscapes, rivers, canals, and animals ; some of 
these approach the style of Waterloo. The time of 
his death is not ascertained ; one of his etchings has 
the date 1642.] 

YLIET, John George van, a Dutch painter and 
engraver, born at Delft in 1610, and was one of the 
numerous disciples of Rembiandt. Of his w T orks as 
a painter little is known ; but we have a consider- 
able number of punts by him, which are executed 
in imitation of the style of his master. His plates 
amount to about ninety, most of which are from the 
designs of Rembrandt, a few after J. Lievens, and 
some from his ow T n designs. They produce a sur- 
prising effect j the lights being broad and clear, and 
the shadows dark. His drawing is very incorrect, 
and his draperies clumsy and mannered. Notwith- 
standing these defects, the prints by V an Vliet are 
held in considerable estimation. He sometimes 
signed them with his name, and sometimes used 

the monogram The following are his pi m- 

cipal works : 

PORTRAITS ANLnJREADS , AFTER REMBRANDT. 
Bust of a Man, with his face m shadow 1634 
Bust of an old Man, with a tuiban and aigiette 
The Head of a Warnor. 

An old Man with his hands joined, appaiently m great 
affliction. 1634. 

Bust of an Oriental Character, with a fur cap 
An Old Woman reading One of his best punts. 

SUBJECTS AFTER REMBRANDT. * 

Lot and his Daughteis , 'very fine. 

The Baptism of the Eunuch 

St Jerome prajmg m a cavern, with a book and a cruci- 
fix r This is the finest print. 

SUBJECTS AFTER J. LIEVENS. 

Jacob obtaining his Father’s Blessing instead of Esau. 
Susanna and the Eldeis 
The Resun ection of Lazarus. 

SUBJECTS FROM HIS OWN DESIGNS. 

An Assembly of Peasants regaling 
The Rat-eatchei 

A set of fwenty-two plates of the Arts and Tiades 
VLIET, Henry van. This painter was born at 
Delft in 1608, an&was instructed m the art by his 
uncle, William van Vliet, a reputable portrait paint- 
er. For some time he practised portraiture, but 
afterwards distinguished himself as a painter of 
perspective and views of the interior of churches 
and temples, in the style of Emanuel De Wit, which 
are frequently represented by torch-light, and pro- 
duce a picturesque and pleasing effect. They are 
decorated with figures neatly and correctly drawn. 
[He painted portraits in the manner of Mire veldt, 
and scenes by moonlight; but his best woiks are 
interiors of churches, moie by daylight than torch- 
light, and only inferior to De Wit. The date of his 
birth is uncertain ; it is said that he died m 1646, 
whichris equally so.] * 

[VLIET, William van, horn at Delft m 1584, 
painted historical subjects and portraits : his works 
are very little known. He died in 1642.] 

3 L 


ULIVELLI, Cosimo, was born at Florence in 
1625, and was a disciple of Baldassare Francetbhini, 
called II V olterrano. He was a successful follower 
of the style of his msti uctor ; and Lanzi observes, 
that he painted history so much in the manner of 
Fianceschmi, that his works have been sometimes 
mistaken for those of that master, though, to the 
intelligent observer, they will appear less elegant in 
the forms, less chaste and effective m the colouring, 
and manneied and laboured in the execution. [He 
died in 1704.] 

ULRIC, John. This artist was a native of Ger- 
many, and is mentioned by Mr. Stiutt as a very 
skilful engraver on wood, in the manner distin- 
guished by the appellation of chiaro-scuro. Baron 
Hemeken conjectures that he lived before Ugo da 
Carpi, and prior to the commencement of the six- 
teenth century; but the style of composition, the 
drawing, and the execution of his prints, lender it 
more probable that he flourished about the middle 
of the sixteenth century, and he appaiently formed 
his taste by studying the woiks of the Italian mas- 
ters. He usually marked his prints with a mono- 
gram formed of an I. and V. separated by two 
swords crossing each other, between which, is a 



Among others we have the 


following cuts by him : 

A Naked Figure shooting Anows at a Snake which is 
entwined round an Infant. 

A Knight armed by his Esqune 
The Crucifixion. 


[See the article Pilgrim, John Ulric It is 
not so certain that he was a native of Germany ; it 
is probable that he was an Italian. It would re- 
quire a long dissertation, if the question were en- 
tered into, and probably with no v&*y satisfactory 
result. As at present advised, it may be safer to 
let the matter rest • those more interested than we 
are may recommence the battle ; we will join the 
victors, and woe to the vanquished ! It is a mis- 
take to say there are two swoids m the tablet; they 
are two peaceable pilqrim staves, and are improperly 
represented in the cut ] 

ULRICK, Henry, a German engraver, who flour- 
ished about the year 1590. We have by him a few 
portraits, executed in a stiff, formal style, and a 
small circular print, representing the Crucifixion, 
with the Virgin Mary and St. John. [He was a 
publisher as well as an engiavei, and operated from 
1590 to 1628. He was of Nuremberg; there is a 
series of twelve circular prints by him, and several 
others.] 

UMBACH, Jonas. This artist is mentioned by 
Baron Heineken as a German painter and engraver, 
but his works are not specified. 

[Jonas Umbach was born at Augsbourg in 1624, 
and died in 1680, according to Zani, but Brulhot 
says in 1700. He was an historical painter, and 
engraver. There are a great number of small etch- 
ings by him, executed with a broad point and very 
spirited. Many have his name in full, and others 
only his monogram. The most complete catalogue 
of his prints is that by Winkler. Some of his pic- 
tures and designs have been engraved by others ; 
as he made many drawings for goldsmiths and 
booksellers. There was a younger. Jonas, but there 
are no particulars respecting him, except that he 
drew portraits.] 

VOEIRIOT, . See Woeiriot. 

VOERST, Robert Vander. This artist was 
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bom at Arnheim about the year 1596. His style of 
engraving resembles that of Giles Sadeler, and his 
plates are executed with the graver in a clear, neat 
manner. He visited England when he v T as young, 
as he engraved a considerable number of English 
portraits, and his latest woiks in that country are 
dated 1635. Yanderdoort, who mentions him three 
or four times m King Charles’s Catalogue, expressly 
calls him the king’s engraver, for whom he executed 
two plates, one of his Majesty’s sister, the other from 
Yandyck’s picture, of the Emperor Otho, painted to 
supply the toss of one of Titian’s Csesars. We have, 
among others, the following portraits by him : 

Charles I. and Ins Queen ; on one plate ; after Vandyck. 
Prince Rirpeit, 

James Stewait, Duke of Lennox ; after Geldorp 
Robert, Earl of Lindsey , afte? Mvevelt. 

Philip, Earl of Pembioke , after Vandyck. 

Ernest, Count Mansfeld , after the same. 

Simon Youet, Painter , after the same 
His own Portrait , afte? the sa?ne 
Edward, Loid Littleton 
James, Maiquis of Hamilton 
Henry Rich, Earl of Holland 
'William Fielding, Eail of Denbigh. 

[To these may he added, 

Sir Kendra Digby , after Van Dyck 
Imgo Jones, veiy fine , after the same. 

Christian, Duke of Brunswick ; after the same. 

Sir George Carew ; after the same. 

Elizabeth, Queen of Bohemia ; after Gerard Honthorst. 

Zani places his birth in 1610, and his death in 
1669] 

YOET, Alexander, a Flemish engraver, born 
at Antwerp m 1613, and, from his style, is supposed 
to have been a pupfl of Paul Pontius. His graver 
is sufficiently neat, but his drawing is incorrect, 
and he is very infenor to his model m the general 
effect of his pints. Among others, we have the 
following prints by him : 

Judith with the Head of Holofernes ; after Rubens 
The Holy Family returning fiom Egypt , after the same 
The Yiigm and Infant, to whom Angels aie pi cheating 
Emit , after the same 

The Martyidom of St. Andrew ; after the same. 

Seneca in the Bath , after the same 
The Entombing of Christ ; after Vandyck. 

Folly, holding a Cat , after Jordaens. 

The Card-players ; afte ? De Vos. 

YOET, Charles Boschart. This painter wras 
horn at Zwolle in 16/0, and wms instructed in the 
rudiments of design by his elder brother, who, 
though he w r as not n professional artist, had learned 
drawing, for the purpose of assisting him in his 
studies of botany ana natural history ; and was a 
correct designer of flowers, plants, and insects. 
Having made considerable progress under his bro- 
ther, he applied himself to an attentive study of 
those objects from nature, and became one of the 
most eminent artists of his time. Descamps asserts, 
that his talents recommended him to the protection 
of the Earl of Portland, whom he accompanied to 
England, and w'as much employed by that noble- 
man, as w^ell as by King William III. He is not, 
however, mentioned m the Anecdotes, and it is 
more probable, that though he w T as taken into the 
service of that monarch, he continued to reside in 
Holland, as he w r as chiefly employed in decorating 
the palace at Loo. He painted floweis, fruit, plants, 
birds, and objects of still-life, which were designed 
with correctness and precision, and veiy highly 
finished. He died at the Hague in 1745. 

YOGEL, Bernard, a German engraver, born at 
Nuremberg m 1683. He chiefly resided at Augs- 
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bourg, wdiere he engraved several portraits, some of 
which are executed with the graver, and others in 
mezzotmto. Among otheis are the following: 

John Kupetzky, Painter 1737. [Of winch La horde lias 
given a foe simile.] 

Chnstophei Weigel, Engi a\ er , afte ? Kupetxhy. 1735 
[It is said that he died m 1/3/.] 

YOGHTER, Henry, a German engra\er on 
w r ood, wiio, according to Professor Christ, was bom 
at Strasburg about the year 1507- He is said to 
have imitated the style of Albert Durer with some 
success. He executed the cuts for a drawing-book, 
entitled “ A Book of the extraordinary and marvel- 
lous Art, very useful to all Painters, Sculptors, 
Goldsmiths,” &c., printed at Strasburg in 1540. 
[According to Zani, he w as born in 1497? and died 
in 1537. But there was another w T ood engraver of 
the same name and family, and called the younger, 
who w T as bom m 1513, and operated m 1545.] 

YOISARD, Stephen Claude, a French en- 
graver, born at Pans in 1746, and was a pupil of 
B. Baron. He engraved some plates after the French 
pamteis, and w T e have by him a neat copy of the 
Battle of La Hogue, by Woollett, on a smaller scale. 

YOLANT. This artist is mentioned by Papillon 
as a native of France, and an engraver on wood. 
He has not specified any of his works. [There 
were tw r o engravers on wood, Antoine Void ant, who 
operated in 1564, and George , w y ho was living m 
1600; nothing further is said of them.] 

# YOLIGNY, . Florent Le Comte men- 

tions this artist as an engraver, but his principal 
talent was di awing portraits with a pen, which he 
afterwards washed with India ink, m a soft and 
delicate manner, which w r eie greatly admired. [This 
probably means Vohgny de Tanner es , an engraver, 
who died in 1699 ] 

[YOLKAERT, Nicholas and Klaasz, father 
and son, painters of Haerlem, flourished in the 
15th century; the eldei about 1450, the younger 
froju 1480 to the end. They painted chiefly in dis- 
temper, after the ancient manner, and w^ere ac- 
counted good artists for the time. They also made 
designs for the glass painters, as the name occa- 
sionally occurs on fragments of windows that per- 
haps formerly belonged to convents, or churches 
that no longer exist, and which have been imported 
in large quantities by Jews, and other brokers of no 
particular religion.] 

[YOLLERDT, or YOLLAERT, John Chris- 
tian, or Christopher, born at Leip&ic, w T as a 
scholar of Alexander Thiele. It is supposed that 
he was the painter of small landscapes, views on 
the Rhine and in Switzerland, somewhat in the 
manner of Schutz, enlivened witl* figures and ani- 
mals. Many of them were imported about twenty 
years ago by the traffickers m moderate-priced pic- 
tures, and were sufficiently pleasing to find a ready 
sale. He died in 1769, in his 61st year. Some of 
his pictures have been engraved.] 

VOLLEYENS, John. This painter was horn 
at Gertruydenberg in 1649. He w r as first a scholar 
of Nicholas Maas, but his pimcipal improvement 
was derived from his studies under John de Baan, 
one of the most eminent portrait painters in Hol- 
land, with whom he remained eight years, and, 
after the death of that master, succeeded to the 
greater part of his practice, and became one of the 
most popular and most employed artists of his* time. 
The Prince of Courland; and the Prince of Nassau, 
Stadtholder of Friesland, were among his particular 
patrons. His portraits have the merit of a perfect 
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resemblance, his colouiing is clear and chaste, and 
his touch bold and free. He died at the Hague in 
1728. [His son, of the same name, was also a good 
portrait pamtei, but there are no particulars re- 
specting him, except that it is supposed he was a 
short time m England.] 

V OLPATO, Giovanni, a modem Italian designer 
and engraver, bom at Bassano about the year 1733. 
He went to Venice when he was young, where, ac- 
cording to Huber, he received some instruction 
from Bartolozzi, and engraved seveial plates after 
Piazzetta, Maiotto, Amiconi, Zuccarelli, M. Ricci, 
and others. He afterwards visited Rome, where 
his talents found a wider field. Gavin Hamilton 
employed him to engrave several of the plates foi 
his Schola Itahca Mictwce; and he was the princi- 
pal artist employed in the execution of the splendid 
set of coloured prints, from the woiks of RafFaelle, 
in the Vatican, and in various other considerable 
publications. Among his most esteemed woiks are 
the following ; 

PLATES ENGRAVED FOR THE COLLECTION OF 
G. HAMILTON. 

The four Sibyls , fiom the paintings by Raffaelle , m the 
ehuich of S Mona della Pace 
The Mamagc of Alexander and Roxana , after Raffaelle 
Modesty and Vanity , after L da Vinci. 

Pei seus and Andiomecla , aft a Puhdoro da Cai avaggio. 
Chust praying on the Mount , after Coieqgio 
Mary Magdalene at the feet of Chust, m the house of 
Simon the Pliansoe, after P Veronese. 

The Mamage of Cana, aftei Tint 07 etto. 

The Gamesters , after M Angelo da Cai avaggio 

SUBJECTS AFTER GAVIN HAMILTON. 

The Death of Lucretia. 

Innocence. 

Juno. 

Hebe 

Melancholy 

Gaiety. 

ILLUMINATED PRINTS AFTER THE PAINTINGS 
BY RAFFAELLE. 

The School of Athens $ 

The Dispute on the Sacrament 

Hcliodouis duven from the Temple of Jeiusalem. 

Attila stopped by the appearance of St Petei and St. 
Paul. 

St. Peter delivered from Puson. 

Mount Parnassus. 

The Burning of the Borgo Vecehio 
The Miracle of the Mass at Bolsena This plate was en- 
graved by his disciple Raphael Mofghen 
A variety of other works, consisting of the most 
remarkable views in and near Rome, and othei 
subjects. [He signed some of his early prints Gio- 
vanni Menard , either as a play on his name, or to 
signify his own astuteness.] 

VOLTERRA* Daniele Ricciarelli, called di. 
The family name of this distinguished artist was 
Ricciarelli, but he is more generally designated by 
that of Daniele di Volterra, from the place of his 
birth. He was born m 1609, and was first a dis- 
ciple of Giovanni Antonio Razzi, called II Sodoma, 
hut he afterwards studied under Baldassaie Peruzzi. 
Not meeting with the encouragement he expected 
in his native city, he went to Rome, and was first 
employed as a coadjutor to Pierino del Vaga, m the 
Vatican, and in the Capella Massimi, in the church 
of La Trinita de Monti. He was, however, chiefly 
indebted for the reputation he afterwards acquired 
to the friendship and instruction of Michael Angelo 
Buonaroti, who assisted him with his designs for 
the works he executed for Agostino Chigi, m the 
Farnesma, and others of his most celebrated pro- 
ductions, But the chief monument of his fame was 
3 L 2 


the series of frescoes he executed m the Capella 
Orsini, m the church of La Trmita de Monti, which 
occupied him seven years, representing the History 
of the Ci oss. In these he is said to have been 
greatly aided by the stupendous powers of BuonarotL 
The principal painting was the much-famed Depo- 
sition fiom the Cross, which, after the Transfigura- 
tion, by Raffaelle, and the Communion of St. Je- 
rome, by Domemchmo, was universally consideied 
the finest picture at Rome. Of this sublime produc- 
tion, the world of art has been depnvedby the ignor- 
ance and barbarism of the spoliators of Europe. 
Desirous of removing one of the greatest ornaments 
of Rome to their receptacle of robbery and plunder, 
they attempted to detach the plastei from the wall, 
when the whole crumbled to pieces. Of the grari- 
deui of the composition, the boldness of the design, 
and the admirable expression m the heads of the 
fainting mother of Christ, and the holy women who 
support her, some idea may be formed from the fine 
print engraved from it, by Dorigny. In another 
chapel of the same church is the Assumption of the 
Virgin, and the Presentation in the Temple, painted 
from the designs of Daniele di Volterra, by his dis- 
ciples G 10 . Paolo Rossetti and Michele Alberti. 
After the death of del Vaga, m 1547, he \\as ap- 
pointed, by Pope Paul III., by the recommendation 
of Michael Angelo Buonaroti, superintendent of the 
works m the Vatican, and employed to finish the 
ornaments of the Sala Regia, which had been begun 
by Pierino. 

His last great work, as a painter, was his cele- 
brated picture of the Murder of the Innocents, for 
the chuich of St. Peter, at Volterra, which w as after- 
wards purchased by the Grand Duke Leopold, and 
placed in the tribune of the gallery at Florence. 

On the death of Pope Paul III., in 1549, Julius 
III., who succeeded, divested Damale of his employ- 
ment of superintendent of the V atican, and his pen- 
sion, and it appeals that the latter part of his life 
w r as chiefly devoted to sculpture. 

Pope Paul IV., from religious scruples, having 
considered the Last Judgment of M. Angelo Buo- 
haroti unsuitable to the sanctity of the place, on 
account of the nudity of some of the figures, had 
determined on destroying the w r ork, when Daniele 
was prevailed on to undertake to clothe the excep- 
tionable figures, out of 1 espect for that distinguished 
performance. He died at Rome m 1566. 

VOLTERRANO, II. See Franceschini. 

[VONCK, or VONK, C , an artist of 

great talent, who painted buds, quadrupeds, and ob- 
jects of still-life, m the manner of Melchior Hon- 
dekoeter and Francis Snyders. There is no satis- 
factory account of him ; but his works are found m 
some of the richest collections. In the Dresden 
Gallery there is a landscape by Jacob Ruisdael with 
birds beautifully painted by Vonck ; this gives some 
idea of the period m which he flourished. His pic- 
tures are also described m various old catalogues, 
and on all occasions with commendation for correct- 
ness of design, and beauty of colouring. It is pio- 
bable that some of the pictures about which peisons 
of discernment hesitate v hen they find them attri- 
buted to Snyders and Hondekoeter, are by Vonck; 
but dealers are so jealous of the reputation of great 
masters, that they credit them with every picture 
that has a resemblance to their known w T oiks. Pity 
that amateurs do not prefer merit to name, and spare 
themselves the vexation of a discovery that they 
have courted imposition by their preference. There 
was another painter of the name, who resided at 
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Middebourg about 1750; he also painted birds, and 
still-life subjects in the manner of Artus Schou- 
mans, of whom he was probably a scholar. He was 
living in 177 S] 

[VGOGD. Hendrik, a landscape painter, born at 
Amsterdam about 1766, was a scholar of Junaan 
Andnessen, and a protege of M. D. Yeisteeg. He 
was furnished by the latter with the means of visiting 
Italy, where he painted some of the most beautiful 
scenery. One of his pictures which he sent to the 
Societe des Sciences, at Haerlem, obtained for him 
a pension of fifty ducats per annum for three years. 
Thus encouraged, he continued his studies with 
assiduity till he was acknowledged to be the prin- 
cipal landscape painter at Rome, and designated 
the Dutch Claude At intervals he sent pictures to 
the exhibitions at Amsterdam, two of which were 
paxticularly admired, representing the environs of 
Rome; these were exhibited in 1810 and 1814. 
Whether he ever revisited his native country does 
not appear : he died at Rome m 1839.] 

YOQRHOUT, John. This painter was horn at 
Amsterdam in 1647. He was the son of a watch- 
maker, who, perceiving his disposition for di awing, 
placed, him under the care of Constantine Yerhout 
[or Yerbout] of Gouda, a painter of conversations 
and gallant assemblies, with whom tie passed six 
years ; but an ambition to distinguish himself in a 
higher department of the art, induced him to return 
to Amsterdam, where he became a disciple of John 
van Nooit, who had acquired some reputation as a 
painter of history and portraits, under whom he 
studied five years. 

In 1672, when the French army entered Holland, 
Voorhout took refuge at Frederickstadt, and from 
thence removed to Hamburg, where he met with 
very flattering encouragement, both in painting por- 
traits and histo*cal subjects. After an absence of 
three years, tranquillity having been established in 
the Low Countries, the solicitations of his friends, 
and the desire of revisiting his native country, in- 
duced him to return to Holland, and his success was 
not less encouraging than it had been at Hamburg, 
He painted the portraits of the principal personages 
of the city, and was commissioned to paint several 
historical subjects, by which he acquired great re- 
putation ; among which was a picture of the Death 
of Sophonisba, which has been celebrated by the 
Dutch poet Smidt. Yoorhout is ranked, by Des- 
camps, . among the ablest painters of his country ; 
the subjects he selected fiom the Greek and Roman 
history were noble and elevated, and he treated them 
with propriety and judgment. His pictures are 
found in the choicest collections in Holland. [The 
Dutch writers are not agreed respecting the date of 
his decease. Some say in 1700, others in 1710. But, 
to make it more difficult, they mention two brothers 
of the name, whom they distinguish as Voorhout 
the elder and Voorhout the younger, and say they 
both painted in the same manner, without mention- 
ing what manner of subjects they painted. They add, 
the elder died m 1723, and his brother, J an, m 1749.1 

[YOORT, or YOERST, Cornelius Vander, a 
portrait painter, was born at Amsterdam in 1580. 
His pictures are mentioned with commendation for 
skill in the arrangement, and freshness in the co- 
louring. It is said that he died in 1632. The capri- 
cious manner of the Dutch painters m signing their 
names, or of their biographers in writing them, ren- 
ders it very difficult to ascertain which artist is meant, 
or to whom a work is to be apportioned under the 
appellation Vander Voort, Voorst, Voorst , Voors, or 
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Vervoort, which are frequently used indiscrimi- 
nately.] 

YOORT, M. Yandfr. The name of this artist 
is affixed to a spirited etching, representing buys 
playing with musical instruments.^ It is appa- 
rently the work of a painter, and exhibit consider- 
able ability. [This is probably Michael Venoort, a 
painter and engra\er, who nourished about 1745.J 

VORSTERMAN, Lucas, the elder. This emi- 
nent engi aver was bom at Antwerp about the year 
1580, and at first studied painting 111 the great school 
of Rubens ; but was afterwards advised, by his illus- 
trious preceptor, to devote himself entirely to en- 
graving. No pamtei had the satisfaction of seeing 
so great a number of his best works so finely en- 
graved as Rubens. He was surrounded by ai lists 
of the greatest ability, who woiked immediately 
under his eye, and who had the advantage of his as- 
sistance and advice, which contributed, v m no small 
degree, to the beauty and excellence of their prints. 
Of these, no one has moie successfully engraved 
fiom the designs of Rubens, than Lucas Vorster- 
man. His di awing is correct, and the characters 
of his heads full of expression. His plates are exe- 
cuted entirely with the graver, which he handled 
with great facility, though he was always more at- 
tentive to the general effect, than to the neatness 
and regulanty of the execution ; and, in his best 
prints, he has transcribed with surprising fidelity 
the life and spirit of the original paintings. His plate 
of the Adoration of the Slagi, after Rubens, is re- 
garded as one of the finest productions of the art. 
He visited England m the reign of Charles I., where 
he lesided eight years, from 1623 to 1631, and was 
employed by that monarch and the Earl of Arundel* 
Yorsterman usually signed his plates with his name, 
but he sometimes used a cipher composed of an L. 

andaY. joined together thus, Y* His prints 


are very numerous, of which the following are the 
mosses teemed : 

PORTRAITS AFTER VANDYCK. 

Charles I , King of England 
Thomas Howard, Earl of Ai undel, 

Isabella Clara Eugenia, Infanta of Spain. 

Gaston, Duke of Orleans 

Ambrose Spinola, Governor of the Low Countries. 
Wolfgang William, Duke of Bavaria. 

Francis de Moncade, Count of Ossone 
Nicholas Rockox, a Magistrate of Antwerp. 

Anthony Vandyck, Painter 
P eter de J ode, the elder, Engraver. 

Charles de Mallerie, Engraver. 

James Callet, Engraver. 

Theodore Galle, Engraver. 

Wenceslans Eoeberger, Painter. 

Deodatus Delmont, Painter 

Peter Steevens, Amateur, of Antwerp^ 

J ohn Y an Mildert, Statuary 
Hubert Vanden Enden, Painter. 

Lucas Van Uden, Painter. 

Cornelius Sachtleven, Painter. 

Orazio Gentileschi, Painter. 

John Lievens, Painter and Engraver. 


* aujivukj m-aoji iv O * 

Thomas Howard, Duke of Norfolk ; after Holbein . 

Sir Thomas More , after the same, 

Erasmus ; after the same, 

nl le ? m P eror > Charles V. ; after Titian 

Chailes, Duke of Bouibon 5 after the same 

Charles de Longueval, Count of Busquoi *, after Rubens, 


SUBJECTS AFTER RUBENS. 

The Fall of the Evil Angels 

Lot and his Daughters leaving Sodom. 

Job tempted by his Wife, and tormented by Demons. 
Susanna and the Elders. 
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TI10 Nativity, or Adoration of the Shepherds 
Ihe Adoration of the Magi One of lns> finest punts. 

The same subject, differently composed 
The Holy Family, with St Anne 

Another Holy Family, m which the infant Christ is em- 
bracing the Virgin 
The Return from Egypt. 

The Virgin and infant Chust, -with St John playing with 
a Lamb. 

The Tubute-Money. 

The Descent from the Cross. The fiist impressions of 
this fine punt are before the adchess o± Coin, van 
Merlen. 

The Angel appearing to the Holy Women at the Se- 
pulchre 

St. Fiancis lecemng the Stigmata. 

The Martyrdom of St Lawience 

Mary Magdalene renouncing the Vanities of the World. 
The Battle of the Amazons , a Luge punt, on six sheets 

SUBJECTS AFTER VARIOUS MASTERS. 

The Holy Family , after Rajfaelle 
The Entombing of Christ , aftei the same. 

St. George, ajtei the same 

Christ praying m the Garden , after An Caracci . 

Lot and his Daughters ; after Orazio Gentileschi. 

The Virgin and infant Christ, with two Pilgrims; after 
M. Angelo da Caiamggio. 

Christ dead, suppoited on the lap of the Virgin, with 
Angels weeping ; after Vandyck. 

St Theiesa , after the same 

Christ bound to the Pillar , after G Segers. 

The Death of St Francis , after the same 
St Ignatius , ajtei the same 

The Fable of the Satyr, with the Peasant who blows hot 
and cold , after J Joi daens. 

A Bear-liunt , after F Sn yders. 

A Conceit, consisting of five persons, one of which is a 
Girl playing on the Guitai , after Adam de Coster , 
being a companion to the Concert, engraved by Bol- 
swert ; after Theodore Rombouts 

VORSTERMAN, Lucas, the younger, was the 
son of the artist mentioned m the preceding aiticle, 
and was born at Antwerp about the year 1605. Al- 
though he had the advantage of his father’s instruc- 
tion, his prints are very inferior, in every respect, to 
those of the elder Vorsterman, and he neve^rose 
above mediocrity. The following are considered his 
best productions : 

portraits. 

Lucas Vorsterman the elder , after Vandych. 

Sir Hugh Caitwnght ; after Diejpenbeck. 

subjects after various masters. 

The Tiimty ; after Rubens. 

Part of the ceiling of Whitehall ; after the same 
The Virgin m the Clouds, surrounded by Angels, after 
Vandych. 

The Sfltyr, and the Peasant blowing hot and cold , after 
J Jor daens. This print greatly resembles that of the 
same subject engraved by his fathei 
The Triumph o# Riches , after Holbein. 

The gi eater part of the Plates for the hook on Horseman- 
ship, by the Duke of Newcastle 
Several of the Plates m the collection called the Gallery of 
Teniers. 

Vaiious other subjects from other masters, and some por- 
traits from his own designs. 

VOS, Martin de, an eminent Flemish painter, 
born at Antwerp m 1520. He was the son of Peter 
de Vos, an artist of sufficient ability to be received 
into the academy at Antwerp, in 1519, from whom 
he received his first instruction m the art. He had 
afterwards the advantage of frequenting the school 
of Francis Floris, under whom he studied until he 
was twenty-three years of age, when he determined 
to visit Italy, and passed some years at Rome, 
where he improved his style of design by studying 
with attention the works of the great painters of the 
Roman school. The charm of Venetian colouring 


engaged him to visit Venice, wheie he had the 
good foitune to conciliate the esteem and fnendship 
of II Tintoretto, who not only instructed him m the 
best principles of colouring, but employed him as a 
coadjutor to pamt the landscapes m Ins pictuiTs. 
With the aid of such advice and assistance, de Vos 
became an admnable colourist, and gamed such re- 
putation, that he was employed m painting the 
portraits of seveial of the illustrious family of the 
Medici, as well as m some histoncal subjects which 
added to his fame. 

After an absence of eight years, De Vos returned 
to Flandeis, where the celebrity he had acquned in 
Italy excited public curiosity, and he was commis- 
sioned to paint several altar-pieces for the churches 
at Antweip, and the other cities of the Netherlands. 
He w*as also much employed as a portiait painter, 
and theie is an appeal ance of nture m his heads, 
wffiich w r as unequalled at the penod at which he 
lived. He w T as received into the academy at Ant- 
w T eip in 1559. He continued the exercise of his 
talents until the year 1604, when he died, at the 
age of 84. PIis puncipal lvorks m the cathedial at 
Antwerp aie, the Mairiage at Cana; the Incredu- 
lity of St. Thomas ; the Miracle of the Loavfrs ; the 
Temptation of St. Anthony; and the Resurrection. 
In the church of St. James is a fine picluie of the 
Last Supper. 

[Mai tin de Vos w T as born in 1531, and died in 
1603, consequently at the age of 72 PIis voiks, 
both in portraituie and historical compositions, w T ere 
numeious, and had considerable influence on the 
ait m his time; but many of his pictures were de- 
stroyed by the Iconoclasts. Whatever he may have 
gamed in Italy, Ins surviving pictures show’ that on 
ms return to Flanders he reverted to the chaiacters 
and manners of his country. In history he must be 
judged by Flemish canons ; in portraiture he is the 
precuisor of Rubens and Van Dyck, who peihaps 
ow r e moie to him than their admirers are walling to 
acknowledge.] 

VOS, Peter de, was the brother of Martin de 
Vos, and painted history, but his works are little 
knowm. 

VOS, William de. This artist w r as the nephew 
and scholar of Martin de V os, and painted history 
m the style of his mstiuctor, in which he acquired 
considerable leputation. His portrait was painted 
by Vandyck, among the distinguished artists of his 
time, which he also etched, and it was finished with 
the graver by Bolswert. 

VOS, Paul de. This painter was born at Alost, 
about the year 1600. From the subjects and style 
of his pictures, it is probable that he was a disciple 
of Francis Snyders. He painted animals and hunt- 
ings with great ability, and his w r orks are little, if 
at all, mfenor to those of that distinguished artist. 
He was much employed for the loyal collection of 
Spam ; and there are several of his finest woiks m 
the palace of Bueno Retiro, which ai;e deservedly 
held m the highest estimation. His animals, par- 
ticularly his dogs, are drawn with uncommon cor- 
rectness and spmt, and his colouring is clear and 
harmonious. [He died in 1654,] 

VOS, Simon de, was born at Antwerp in 1603, 
and had the advantage of studying m the school of 
Rubens, under whom he became a very eminent 
painter of history and portraits. Theie aie some 
altar-pieces by him m the churches at Antwerp, 
which have been sometimes mistaken for the w’oiks 
of his illustrious instructor. Such are his picture 
of the Resurrection, m the cathedral ; the Descent 
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from the Cross, m the church of St. Andrew ; and 
St. Norbert receiving the Sacrament, m the abbey 
of St. Michael. Sir Joshua Reynolds commends 
this picture, and speaks of him, as a portrait paint- 
ei, in the following terms : “ De Yos was particu- 
larly excellent in portraits. There is at Antwerp 
his own portrait, painted by himself, in black, lean- 
ing on the back of a chair, with a scroll of blue pa- 
per in his hand, so highly finished, m the broad 
style of Coreggio, that nothing can exceed it.” Si- 
mon de Vos was living m 1662 

[VOS, De. Of this name, and apparently of the 
same family, there were several other pamteis near- 
ly* contemporaries. As most of them painted land- 
scapes, portraits, and animals, their works and 
names have been confounded. Among them aie, 
Cornelius, a second Peter, a second William, a Hen- 
ry, and other baptismal appellations, but very little 
information to enable the inquirer to distinguish 
their works. A race of painteis of the name con- 
tinues m Holland to this day.] 

VOSTERMAN, [properly VORSTERMAN,] 
John. This artist was born at Bommel in 1643. 
He was the son of a portrait painter, who taught 
him the first rudiments of design, but he afterwards 
studied at Utrecht, under Herman Zaclitleven, and 
became one of the most admired landscape painters 
of his time. Whatever was his merit, his vanity 
was at least equal to it.. He visite*d Pans, where he 
assumed the title of Baron, and, for a short time, 
kept up the establishment of a person of rank. His 
necessities obliged him to return to Holland, and, in 
1672, on the approach of the French army, he re- 
moved from Utrecht to Nimeguen, where his talents 
became known to the Marquis of Bethune, for 
whom he painted several landscapes and views of 
the Rhine, and Ijy whom he was employed to col- 
lect the best wonts of art that he could meet with 
Soon after the Restoration he came to England, and 
was employed in painting a view of Windsor, and a 
few other works for the king, but, demanding ex- 
travagant prices for his pictures, he did not receive 
many commissions, and his emoluments not being 
able to support his extravagance, he was arrested 
for debt, and was released from his confinement by 
a contribution of his countrymen. 

Sir William Soames being sent ambassador to 
Constantinople, by James II., Vosterman accom- 
panied him, intending to paint the most remarkable 
views in that country; but Sir William dying on 
the road to the Ottoman court, his project was pre- 
vented. Before his departure from England, he 
had been invited to Poland, by his patron the Mar- 
quis of Bethune, and he probably went thither on 
the death of the ambassador. Had the industry of 
Vosterman been equal to his genius, he would pro- 
bably have equalled any landscape painter of his 
country. The scenery of his pictures is frequently 
taken from the borders of the Rhine ; his colouring 
is chaste and agreeable, and he was a perfect master 
of aerial perspective. His views are usually deco- 
rated with boats and small figures, which are cor- 
rectly drawn, and touched with neatness and spirit. 
[It is said that he died in 1699, but it is not cer- 
tain,] 

YOU, I. be, a Dutch engraver, who flourished 
about the year 1700. He engraved views and build- 
ings in Amsterdam, which are etched and finished 
with the graver m a neat, clear style. 

VOUET, Simon, an eminent French painter, 
born at Paris in 1582. He was the son of Law- 
rence Vouet, a painter of little celebrity, by whom 


he was taught the rudiments of the art, 11111, with- 
out the aid of better instruction, he acquired some 
reputation in poitiait painting When lie was 
twenty years of age, the Baron de Saucy engaged 
him to accompany him, as his painter, to Constan- 
tinople, where he drew the picture of the (Land 
Signor; and though it was impossible to do it other- 
wise than by the "sticngth of mcmoiy, and horn a 
view of him at the amba^sadofs audience, it is saui 
to have been extiemely like. He a ft ei wards went 
to Rome, wheie he was favoured with the protection 
of Pope Urban VIII., and his nephew the Cardinal, 
by whom lie was employed m St. Peter's, and paint- 
ed several pictures for the Barberim palace, which 
are amongst his best works, lie resided at Rome 
fourteen years, and, m 1624, was chosen prince of 
the Academy of St Luke. 

In 1627 he returned to France, and was appoint- 
ed principal painter to Louis XIII,, who had al- 
lowed him a pension during his residence in Italy. 
He w*as employed m decoiaung the palaces of the 
Louvie, the tuxembourg, and St Geimain’s; the 
hotels Richelieu and Bouillon; and painted seveial 
pictures for the chuiches at Pans, of which the 
most esteemed aie the principal altar-piece in St. 
Eustache, representing the Maityrdoin of St. Agnes ; 
and the Assumption of the Virgin, m St, Nicholas- 
des-champs. He died at Pans in 1641. 

The first style of Vouet resembled that of Valen- 
tin, and the pictures he painted at Rome possess 
considerable force, but after his return to France, 
the multiplicity of his engagements induced him to 
adopt one moie expeditious, and which had little to 
recommend it, except a surprising facility. His 
genius was unequal to grand compositions ; his de- 
sign is mannered, and not always correct ; his 
colouring false, and the character of his heads with- 
out expression. France is, nevei theless, indebted 
to him for being the first who attempted to reform 
the French school from the insipid and barbarous 
manner which prevailed before him, and introducing 
somewhat of a better taste, which w T as afterwards 
greatly improved by his numerous disciples, among 
whom he had the credit to rank Le Brun, Le Sueur, 
Mignard, and others. 

[Robert Dumesnil has made us acquainted with 
an etching by Simon V ouet. It represents a u Holy 
Family,” m which the infant Jesus, in the arms of 
the V irgin, holds m one hand a bunch of cherries, 
and with the other tries to take a bird which Joseph 
presents on his forefinger. The figures are half- 
length, except the child, m a landscape. • Signed 
Si, Vouet jn. sculp, 1633. 

Dorigny and others have engraved about one 
hundred and fifty plates of scriptural and historical 
subjects, painted by S. Vouet m the Barberini pa- 
lace, the Louvre, the Luxembourg, St. Germain's, 
and the churches of Paris; these were published 
collectively at Paris in 1627— 65. There is great 
diversity among writers regarding the dates of his 
birth and death ; but the best authorities agree with 
those given above.] 

VOUILLEMONT, Sebastian, a French en- 
graver, born at Bar-sur-Aube, about the year 1620, 
[others say 1623.] He was a pupil of Daniel Rabel, 
and afterwards went to Rome, where he resided 
several years. We have by him several prints en- 
graved from the works of the Italian masters, as 
well as from his own designs, and those of Rabel, 
his master, of which his etchings are the best ; when 
he attempted to finish them with the graver he was 
less successful. He sometimes marked his plates 
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with the cipher HjjT' • The following are among 
his best prints : 

The Murder of the Innocents , after Rajfaelle 1G11 

Chiist with the Disciples at Emmaus , ajter the same. 

Mount Parnassus ; after the same 

The Holy Family , after N Poussin 

The Virgin and Infant Christ, after Parmiqiano 

The Man iage of St. Catheime , ajter Albono 

A young Man piesentmg Money to a Foitimeteller 

VOYEZ, Nicholas Joseph. This artist was 
born at Abbeville m 1742. He went to Pans when 
he was very young, and became a pupil of Beau- 
varlet, his fellow citizen. We have several plates 
by him executed m the neat style of his instructor, 
among which are the following : 

PORTRAITS. 

Lonis XVI , engraved in 17 85 

Mane Antoinette, Queen of France 

Mane Adelaide Clotilde Xaneie of Fiance. 

Pnnce Hemy of Piussia. 

SUBJECTS. 

Angelica and Medoro , after Blanchard. 

The Astrologer , after G Douw 

An old Man m meditation , after the same. 

He also engraved fiom the pictures of Greuse, 
Baudoum, and other masters. [His brother Fran- 
cois, also an engraver, was born in 1746, and 
operated m 1802. There is nothing important re- 
specting them.] 

V 0 Y S, Ary de. This painter was bom at Ley- 
den m 1641. His father was a celebrated organist, 
and was desirous of bringing him up to the same 
profession ; but his son discovered so little taste for 
music, and so decided a disposition for the ait, that 
he was induced to place him under the tuition of 
Nicholas Knufer, a painter of history of some re- 
pute, at Utiecht, with whom he continued two 
years, when he returned to Leyden, where he 
became a disciple of Abraham Vanden Tempel. 
De Voys, however, did not adopt the manner of 
either of his instructors; he formed an lmSmacy 
with Peter van Slmgelandt, vdio had been a disciple 
of Gerard Douw, whose highly-finished style he 
followed with the greatest success. Although he 
occasionally attempted history on a small scale, his 
best productions are portraits and conversations, 
and domestic subjects, which are little inferior to 
the works of Metzu or Miens. His drawing is very 
correct, and his colounng clear and transparent, 
with a perfect intelligence of the chiaro-scuro. The 
pictures of this artist are extremely scarce, as they 
are very carefully finished ; and he is said to have 
passed several yeais of his life in idleness and dis- 
sipation, in consequence of his having marned a 
person of considerable fortune. [Balkema says he 
died m 1698. There are pictures by him in the 
Museum at Amsterdam and m the Galleiy at the 
Hague. There are also two m the Louvie, one of 
which is supposed to be the portrait of Pynacker, the 
landscape painter. Several are to be found m Eng- 
lish collections ; they are chiefly of single figures, and 
when perfect are very beautiful in the execution.] 
URBINO, Raffaelle Sanzio di. See Raf- 

FAELLE. 

URBINO, Timoteo di. See Vite. 

URBINO, Luca di. This artist is mentioned 
by Mr. Strutt as the engraver of a set of prints for 
a drawing-book, froan the designs of M. Angelo, the 
Caracci, and other great masters. They are exe- 
cuted with the graver, and his drawing is generally 
correct. On one of the plates, m the book above- 


mentioned, he inscribed his name at length, Lt c vs 
de Urbino f, but he usually maiked his prints 
with a monogram composed of - weial letters, thus, 

Ph ■ 

[VREE, or YREEM, Nicolas de, a flower 
aintei, born at Utiecht m 1650, was celebrated, in 
is day for the lightness of his pencil, and the fresh 
and natuial brilliancy of his colours; his works, 
however, are but little know n out of Holland. He 
died at Alkmaai in 1702 ] 

VRIES, John Fredem in de This painter was 
bom at Leewuuden, m East Fnesland, m 1527. 
He was sent, when voung, to Amsterdam, where he 
became a scholar of Renier Gueritsen, under whom 
he continued five years, and applied himself with 
great assiduity to* perspective, and m designing 
architectural view s. 

In 1549 he went to Antwerp, where he was em- 
ployed, m conjunction with others, m painting the 
triumphal arches which were elected on the public 
entry of the Emperor Charles V. and his son Philip 
into that city ; on which occasion he proved him- 
self an artist of considerable ability. He was much 
employed in decorating the saloons of the principal 
mansions with peispective views, which he designed 
with such truth and effect, that the illusion was 
complete. He tiavelled through Germany and Italy, 
and he every w T heie met with encouragement arid 
employment. After his leturn to Antweip, the 
latter part of his life w as principally occupied m 
making designs of aichitectural and other subjects, 
for the pnntselleis, particularly Jeiome Cock, who 
published a gieat vanety of punts fiom his de- 
signs. For his w T oiks, as an engraver, see the aiticle 
Frisius. 

VRIES, Adrian de This artist was a native 
of the Low Countries, and wa^ probably of the 
same family with John Fiedeman de Vues. He is 
said to have been a painter of architecture, and \we 
have by him a set of large, coarse etchings, repre- 
senting theatrical decoiations, executed m a hasty, 
slight style. 

[VRIES, John Renier de, a landscape painter, 
and probably a scholar of Jacob Ruisdael, whose 
mannei he imitated, flourished from about the middle 
to near the end of the 1 7th centuiy. He painted a 
great number of small landscapes on panel, ge- 
neially forest sceneiy, in which he frequently in- 
troduces a cottage, and m the distance a mill, some- 
times with the effect of sunshine, but moie frequently 
without. His manner partakes of Ruisdael and 
Dekker; and his colounng has the sombre hues of 
the latter. He conti ives to throw' the light on the 
trunk of an oak, or some other large tiee, which is 
generally labouied with close attention to nature. 
The figures introduced are of a clownish character, 
and evidently painted by himself. His pictures are 
mostly signed with his monogiam, which bears so 
strong a resemblance to that of Jacob Ruisdael, 
that many have been, and are, deceived by it.] 

[VRIES, Salomon de, born at Antwerp m 1556, 
w*as the son of a painter of the name of Jan De 
Vues, by whom he w r as instructed. He painted land- 
scapes ornamented with ruins, which aie not badly 
composed, but his colouring has become dark, pro- 
ducing an unpleasant effect, and diminishing their 
value. He died at the Hague in 1604. 

There were several other painters that bore the 
name of De Vries, hut the editor cannot cite any 
examples of their works, nor rely on the accuracy 
of the accounts he has met with respecting them.] 
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VROOM, Henry Cornelius de. This painter 
was born at Haerlem in 1566, He was the son of a 
sculptor, who died when he was very young, and 
his mother having afterwards married Cornelius 
Henricksen, a painter on china, he was mstiucted 
in the rudiments of design by his step-father. His 
inclination at first led him to pamt view's of towns, 
and he resided some time at Rotterdam, but, not 
meeting with the encouragement he expected, he 
embarked on board a vessel bound to St, Lucar, 
and from thence proceeded to Seville, where he re- 
mained some time, hut met with no better success. 
He afterwards visited Italy, and during a residence 
of two years at Rome, was employed by the Cardi- 
nal de Medici, and became acquainted with Paul 
Brill, whose advice and assistance were of infinite 
service to him. On leaving Rome he -went to 
Venice, where he did not remain above a year, and, 
passing through Milan, Genoa, Turin, and Paris, 
he returned to Haerlem, where he was industriously 
employed in painting small devotional subjects, 
which he purposed to dispose of in Spam, and with 
that intention he embarked a second time for Se- 
ville, but was shipwrecked on the coast of Portugal, 
and found his way to Lisbon, destitute of every 
thing hut his talent, where, relating the danger he 
had escaped, he was engaged to paint a representa- 
tion of the tempest which he had described, in which 
he succeeded so happily, that it was purchased by 
a Portuguese nobleman, at a considerable price. 
Vroom continued to be employed, and he improved 
so much in painting sea-pieces and storms, that on 
his return to Holland he applied himself entirely to 
that branch of painting. At this period, the great 
Earl of Nottingham, Lord High Admiral of England, 
whose defeat of the Spanish Armada had establish- 
ed the throne of his mistress, being desirous of pre- 
serving the detq^l of that illustrious event, had 
bespoken a suit of tapestry, describing the particu- 
lars of each day’s engagement. Francis Spiering, 
an eminent maker of tapestry, undertook the work, 
and engaged Vroom to draw the designs. The 
painter came to England to receive instructions, and 
to execute his commission ; and contracting a friend- 
ship with Isaac Oliver, w r as drawn by him. He 
returned to his own country, and painted a large 
picture, which was much admired by Prince Mau- 
rice, of the seventh day’s action of the fight above- 
mentioned. Vroom died rich, in what year is not 
mentioned. 

[The tapestries wrought from the designs of Van 
Vroom, representing the defeat of the Spanish Ar- 
mada, having perished in the fire which consumed 
the houses of parliament, his manner of treating the 
subject can be judged of now only by the engravings 
made by Fine, and published in 1730, accompanied 
by ten charts of the sea-coasts of England. Some 
writers say that he died in 1619; Immerzeel says 
he died at Haerlem in 1640. It would seem that 
Vroom was of a roving disposition, and that he 
made a second voyage to Spain ; for we find his 
name blended with that of Henri de las Marinas , a 
marine painter, bom at Cadiz in 1620, but whose 
parentage is not mentioned. Particulars respecting 
him are very scanty ; but it is agreed that he visited 
many foreign countries. His works are now very 
little regarded.] 

[VROOM ANS, Nicolas, particularly celebrated 
for the manner in which he painted serpents and other 
reptiles, was bom in Holland m 1658, or 1660, and 
died about 1719. He represented with great truth 
in design and colour, and beautifully penciled, all 


t 

sorts of wild plants, briers, and parasitical creepers, 
among which he placed loath, frogs, mice, moths, 
worms, spiders in their webs, birds*' nests, and other 
objects ; m all of which he is excellent, but remark- 
ably so in the forms and movements of the ^erpint 
tribe. His pictures aieof rare oec urn meem England.] 
[UTRECHT, Adrien \a\, born at Antwerp m 
1599, was an eminent painter of domestic fowls, 
dead game, and objects of still-life. In these de- 
art ments he was but little inferior to Francis 
nyders. He frequently assisted other artists by 
the introduction of fruit and How er* to their picture’s 
as accessories. He went to Spain, where he was 
much employed by Philip IV. ; and it was there lie 
painted the magnificent assemblage of fruit m the 
large picture by Rubens of u P\ thagoras and his 
Disciples,” which is now in Buckingham Palace. 
This portion has been erroneously attributed to 
Snyders. He died at Antwerp m 1651.] 

[VUEZ, Arnold, an histoiical painter, highly 
lauded by some, and equally condemned by others, 
was born at Oppenois, near St. Grner, m 1642. He 
studied at Rome, and was employed by Le Bran at 
Pans and Versailles. His works are said to be nu- 
merous ^in the religious establishments at Lille, 
Cambrai, and Douay. They are said to be abun- 
dantly rich in the composition, and ornamented 
with architecture, but badly coloured. He died in 
1724.] 

VUIBERT, or WIBERT, Remi, a French paint- 
er and engiaver, bom at Paris in 1607, and is sup- 
posed to have been a scholar of Simon Vouch His 
works as a painter are little known, hut he en- 

? rayed several prints after some of the most eminent 
talian painters, as well as from his own designs. 
Amongothers, we have the following prints by him: 

Adam receiving the forbidden Fuut from Eve ; after 
Raffaelle 

The Judgment of Solomon ; after the same 

Apollo and Maisyas , after the same 

The taking down fiom the Cioss ; ajter N. Poussin 

The£ure of one possessed of a Peril , from his oun design » 

[The engravings of Ferny Vuibert are dated fiom 
1635 to 1663. Robert Dumesnil, “Le Peintre Graveur 
Frangais,” tom. ii., has described twenty-nine, after 
Raphael, N. Poussin, Domenichino, Pietio da Cor- 
tona, Frangois Du Quesnoy, (the sculptor called 11 
Fiammgo,) and Vuibert’s own designs. But there 
are others that have not, probably, come under 
his observation, as the latest date quoted by him is 
1643 ; whereas Zani quotes “ Femiyins Vuibert 
G alius sculpsit Hi. An. 1663.” Vuibert resided for 
a considerable time at Rome, and probably died 
there. He was on intimate terms of friendship until 
N. Poussin, who speaks of him in his correspond- 
ence with M. de Chantelou. In some instances his 
engravings are analogous to the manner of Frangois 
Perrier, m others to that of P. Sealberge.] 

VYL, J. Den. The name of this artist is affixed 
to a few etchings of cows and sheep, which appear 
to have been executed about the end of the sixteenth 
century. They are scarce. [This is probably the 
artist by whom there are many drawings to be found 
m Holland, signed I. den Thl, or den Uyl ; at pre- 
sent there are only five of his etchings described : 

.S'? an< l a Sheep, a Bull, two Oxen, a Dog, and a 
Buffalo. In style they approach those of Nicholas 
Moojaert, hut do not equal them m merit. 

UYTENBRQECK, Moses, qalled Little Moses. 
I his artist was a native of the Low Countries, and 
nourished about the year 1640. He is supposed to 
have been a scholar of Cornelius Poelemberg, whose 
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style "he imitated. . He painted landscapes, which 
he usually embellished with subjects taken fiom 
history, or the fable. We have several very spinted 
etchings by this painter, which are much esteemed. 
He died in 1650. 

[The name of this artist is written in divers man- 
ners; as 3Ioses tan Utenbroeck , Vytenbrouck, Veit 
van den JBroeck , Van 23 touch, Vtenbrouck, JVten- 
brouch, JVtenbroeck, and other modes of spelling. 
He flourished from 1615 to 1646; the time of his 
death is uncertain. In his paintings he imitated 
the style of Adam Elsheimer, and Cornelius Poelen- 
burg, particularly the latter; and it is probable that 
many of his landscapes, with fabulous subjects, have 
been attributed to that master. Of his etchings 
and engravings Bartsch has given a desenption of 
fifty-eight, in tom. v. of Le Pemtre Graveur; to 
these in his Supplement to Bartsch, has 

added nine, and has also given full paiticulais of 
the variations of those descubed by his predecessor. 
The following are the titles, m the order m which 
they appear m Bartsch and Weigel : 

1. Portrait of the Artist , on a pedestal is written Moyses 
van Wtenbrouck pictor 

SUBJECTS FROM THE BIBLE. 

2 Abraham dismissing Hagar ; M Wtenbrouck. 1620 

3 Hagar and Ishmael m the Wilderness. 

4. The Angel comforting Hagar, M. Wtenbrouck, 1620, 

the figure 2 leversed 

5. Hagar m the Wilderness, seated at the foot of a tree, 
and Ishmael resting his head on her hip , Wtenbroeck 
fe J. V ex 

6. Hagar and Ishmael in the Wilderness, walking to the 
left. 

7 Hagar seated at the foot of a large Tree ; Mo. V Vyt 
f Ma V. Vy ex 

8 * Hagar comforted by the Angel ; the Angel floats on a 
cloud above, on the left 

9. Abraham going to sacrifice Isaac; M. Vtenbrouck 
1620. 

10 The Angel preventing the Saciifice ; M Vtenbroeck 
fecit. 1646 Hh exc 

11 Samuel anointing Saul King of Israel , Wtenbrouck 
1620 — /. C Visscher excu 

12. Bathsheba at the Bath, an old Woman presenting a 
Letter fiom King David. 

HISTORY OF TOBIT. 

13. The elder Tobit confiding his Son to the care of the 
Angel ; M. V. B 1620 — Bioer Jans excu Hage. 

14. Tobit alarmed at the sight of a monstrous Fish ; Mo 
W ten hr ouch . 1620. Thei e is a copy of this print by an 
anonymous engraver. It differs fiom the original m 
several points , particulaily m the omission of the Ox, 
which a man is duving to the right m the foimei On 
the copy is inscribed iff XJytenhoeck in. J. C. Visschei 
ex. 

15. Tobit carrying the Fish, accompanied by the angel 
Raphael. 

16. Tobit restoring sight to his Father , M v. Wtenbrouck 
1621. ~ ‘ 

17. The Holy Family returning from Egypt. 

FABULOUS SUBJECTS. 

18. Juno delivering Io to Argus. 

19. Mercury conversing with Argus , M. v hrouck 1621. — 
J. C. Visscher ex. 

20. Argus attending his Cattle. 

21 Aigns lequesting Mercuiy to stay with him 

22. Mercury lulling Aigus to sleep ; Goats reposing on the 
right. 

23 Mercury preparing to cut off the head of Argus. 

24 Mercury lulling Argus to sleep ; a dog reposing on the 
right. 

25. The same subject In the distance, to the light, is a 
a Man diivmg a Cow and some Goats. 

26. -‘Apollo guaidmg thi* Heid of Admetus ; the first im- 
pressions are without signature; the subsequent aie 
marked M V. W tenbroeck ex , written twice, towards 
the middle of the lower part of the print. 

27. Battus betlaying Mercury. 


28. Mercury punishing Battus. 

29. Mercuiy upbiaidmg Battus. 

30 Bacchus and Auadne. 

31. Diana and her Nymphs , Mo. V, Vytenbrouck f. Mo* 
V Vytenbiouck ex 
Vcitumnus and Pomona. 

33. Silenus diunk , ill V Wtenbrouck f. Ma. V. Wien - 
brouk ex. First impressions aie without the names 

VARIOUS SUBJECTS. 

34. A Man and a laige Gouid ; Mo V. Vyt. f. M. V. 
Vy ex 

35 A Woman seated, and a Child with a large Gouid on 
its shouldei , a Goat and a Cow m the distance , Mo. 
v Uytenbi ouk fi Ma v. Uytenbtouk ex. The fiist 
impressions are without the names 

36. A Woman kneeling near a sti camlet, and a Shepherd 
standing near a wooden enclosuie, Mo V. Vyten- 
bi ouch f M o V Vytenbi ouch e v. 

37. A Peasant Family , Mo V. Vytenbrouck f Ma. V 
Vytenbi ouch ex 

38 A Woman from bathing ; her back is towaids the 
spectator, and she holds nei shift m her hands. 

39. A similar subject, but she is seen m piofile, and her 
face is turned towaids the spectatoi A very beautiful 
print, and lemaikably piquant m effect 

40, A Woman bathing, surprised by a Shepheid 

41 to 44 Subjects of Animals , Cows, Hoises, Goats, and 
Asses. 

45. Aicadian Shepherds; Mo V. Vytenbi ouk f Ma V. 
Vytenbrouk ex. 

46 A Woman and three Children , Mo V. Vytenbrouck 
f Ma V. Vytenbi ouck ex 

47 A young Mothei on her knees before an old Man 
seated near the door of a house , Mo V. Vytenbi ouck 
f Ma V. Vytenbrouck exc. First impressions aie 
without the names 

48. A Shephei d and Shepherdess , the latter has her head 
ornamented with floweis. 

49. A Land-storm, in which a Woman is taking refuge m 
the arms of a Shepherd, and alaimed animals aie pre- 
cipitating themselves on each other , a Cow and two 
Goats are under shelter 

50 Indians gathenng Tobacco ; M V. Brouck. 

51 Indians prepaung Tobacco , M. V, Bi ouck 

52. A Landscape, with a Man duving a laden Ass and 
several Goats before him. 

53 A Landscape, with a Tower and two Obelisks. 

54 A Landscape, with a round Tower and Rums 

55. A Landscape, with a Man walking, and a Woman on 
an Ass. 

56 A Landscape, with Figures, and Animals on a bridge. 

57 . A Landscape , w ith C attle , and J acob v restlmg with the 
Angel. 

58. A Landscape, with a Temple, and the Angel and 
Tobit. 

To the foregoing, Weigel, in his “ Supplement to 
Bartsch,” has added, 

59. Salmacis and Hermaphroditus , m the collection of the 
Aichduke Charles, at Vienna Desciibed also in Ri- 
gal’s catalogue 

60 Apollo guarding the cattle of Admetus. Described m 
Rigal’s catalogue. 

61. A rocky Landscape, in which are two Men and a Wo- 
man walking It has the address of N. Visscher , with 
the initials J C V. interlaced. In the collection of 
the Archduke Charles, and described in Rigal’s cata- 
logue. 

62. Indians employed in dressing Tobacco. This, and 
numbers 50 and 51, belong to a book entitled “ Tabaco- 
logia,” by John Neander, published by Elzevir m 1622. 
They appear also in a second edition, published m 
1626, but badly retouched. 

63. A Cow standing, two Sheep and a Goat lying down. 
Described in Robert DumesmTs catalogue, No 1 

64. A Cow ruminating In the same catalogue, No. 2. 
Mo. V. Vyt. f Mo V. Vyt ex. 

65 A wild Hoise In the same catalogue, No. 3 

66. A Landscape, with Rums, and two Shepherds (Mer- 
cury and Argus ? ). In the collection of the Archduke 
Charles. 

67 St Peter and St John cuung the lame Man at the 
gate of the Temple ; with the maik of N Visscher, as 
editor, and the date 1615. In the collection of the 
Archduke Charles.] c 
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UYTENWAEL, Joachim. This artist was horn 
at Utrecht in 1566. He was the son of a glass 
painter, who taught him the rudiments of design, 
and he followed fits father’s profession until he was 
eighteen years of age, when he became a scholar of 
Joseph de Beer, under whom he studied three years, 
when he travelled to Italy, and passed some time at 
Padua. In that city he became known to the Bi- 
shop of St. Malo, and accompanied that prelate to 
France. He remained in his employment two years, 
when he returned to U trecht, where he passed the 
rest of his life. He painted history in the style of 
Bartholomew Sprangher, and his design, like that of 
the artist he took for his model, is frequently strain- 
ed and extravagant. His cabinet pictures are more 
esteemed than those of a larger size. Van Mander 
speaks in favourable terms of two small pictures by 
this master, in the collection of the Elector Palatine, 
representing a Feast of the Gods, and Mars and 
Venus. [His small pictures of feasts of the gods are 
rather numerous, they resemble the works of Corne- 
lius of Haerlem on a reduced scale, but much richer 
in colour. They are remarkable for elaborate fin- 
ishing, and are really beautiful of their class. He 
died young, about 1640.] 

VYTH, or VEYTH, John Martin. This artist 
was born at Schafhausen m 1650. After receiving 
some instruction in design m his native country, he 
travelled to Italy, and passed some yeais at Rome 
and Venice. Fie attached himself particularly to 
the study of the woiks of M. Angelo Buonaroti, 
whose great style of design is discernible m all his 
works. He painted history, and emiched the col- 
lections at Basle*, Berne, and Schafhausen, with 
several historical pictures, which prove him to have 
been one of the noblest artists of his country, al- 
though his merit was not duly rewarded, as he lived 
in indigence. He died in 1717. 

w 

WAAL, or WAEL, John de. This painter was 
born at Antwerp in 1557, and was a disciple of 
Francis Frank the elder. He painted history m the 
style of his master, and had acquired sufficient cele- 
brity to be received a member of the academy m his 
native city, when he died m the prime of life. [The 
dates of his birth and death are contradictory. 
Fuessli says he died in 1633, at the age of 75 ; and 
so says Zam. That is certainly not the prime of 
life. Van Dyck painted his portrait. His pictures 
are very rare. See the note to the article , John Bap- 
tist De Waal.] 

WAAL, or WAEL, Lucas de, was the son of the 
preceding artist, bom at Antwerp in 1591, and was 
first instructed in the art by his father ; but, as his 
genius led him to landscape, he was afterwards 
placed under the tuition of John Breughel. He 
followed the style of his preceptor with gieat suc- 
cess, and, on leaving that master, he travelled to 
Italy, and passed some time at Genoa, where his 
works were highly esteemed, and he met with very 
flattering encouragement. Although his pictures 
occasionally represent battles and attacks of cavalry, 
which are well composed, and touched with great 
spirit and animation, his most esteemed works are 
his mountainous landscapes and waterfalls, in which 
the scenery is extremely picturesque; his colouring 
is chaste and natural, and his pencil neat and spirit- 
ed. He died in 1676. 

WAAL, or WAEL, Cornelius de. This artist 
was the younger brother of Lucas de Waal, and 
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-was born at Antwerp in 1594. ^ lie received his 
first instruction m the art from his father, John de 
Waal j but he afterwards accompanied his brother 
to Italy, and resided some time at Genoa, wheie, ac- 
cording to Lanzi, he painted some pictures for the 
churches, but he chiefly excelled in painting battles, 
matches, sknmishes of cavahv, and processions m 
which he gamed a distinguished icputation. His 
compositions aie ingenious and abundant, his figures 
and horses are correctly designed, and Ins touch is 
peculiarly adapted to the subjects. The fury of 
the combatants, the dismay of the vanquished/and 
the suffering of the wounded, are delineated m hi*> 
pictures with admirable expression. He was much 
employed by the Duke of Arschot, and painted 
several of his best pictures for Philip III., king of 
Spain, by whom they were held in the highest 
estimation. He died m 1662. We have by this 
aitist several veiy spirited etchings from his own 
compositions, among w'hich are the following : 

A set of seven prints, inscribed IUn\ D. B Guhehno 
Vander Sti aten, venustas hasce imagines . C de Wael 
amons dicat. They rcpiesent a variety of subjects, 
among winch are some of Peasants quarrelling and 
amusing themselves. 


WAAL, or WAEL, John Baptist de. This 
artist is said, by Huber, to have been a nephew of 
Cornelius de Wael. We have by him some slight 
etchings, from the designs of his uncle, among 
which is a set of eight prints, representing the his- 
tory of the Prodigal Son. 

[Bartsch has started a difficulty regarding this 
aitist He says, “We have a series of Jive prints 
representing the Life of the Prodigal Son, which 
are engraved after designs by Cornelius De Wael. 
Three of these pieces are anonymous, the other two 
aie executed by a John Baptiste de Wael, who has 
marked them with his name, and the date 1658. 
This artist, con temporal y with Cornelius de Wael, 
or perhaps his son, is absolutely unknown. In 
coiryiaring the two signed prints with the fourteen 
pieces of w’hich we here give the descriptions, 
(tom. v. Pemtre Graveur,) and which bear also the 
name of John Baptiste de Wael , it becomes evident 
that these latter cannot be the work of the John of 


so muen dirierence is there m composition, 
drawing, and the point. There is therefore no 
doubt that the author of them is John Baptiste de 
Wael, who, according to Descamps, was the father 
of Cornelius.” 


Bartsch then gives an account of John de Wael , 
whom he designates the Old , corresponding with 
what is said in a previous article, adding the cir- 
cumstance, that he travelled with another painter, of 
the name of John de Mayer, to Paris, where he ac- 
quired a fortune, and died in 1633. 

The fourteen prints described by Bartsch consist 
of landscapes, with figures and animals, and are 
named according to the subjects. They w r ere pub- 
lished collectively, as they are numbered consecu- 
tively in Arabic figures at the bottom, on the right. 
The first print serves as the title, and bears the fol- 
lowing dedication and inscription : “ Ill mo . ac Orn mo . 
Bno. Gasparo de Boomer bonarum Artmm Maecenati 
dign mo . B. D. B. Johannes Bap'\ de Wael? On 
the lower margin ; Con licence de superiori in Boma 
da Vincenzo Billy memo Vorologio della Chiesa noun . 
Hence it may he concluded that he was some time 
in Italy, though the circumstance is not noticed by 
biographers. It may be added, that Rudolph Weigel 
concurs with Bartsch in his remarks, previously 
cited.] r J 
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[WAARD, or WAERD, Anthony de, born at 
the Hague m 1689, was a scholar of Simon Vander 
Does, and afterwards studied at Paris. He is men- 
tioned as a painter of historical subjects, portraits, 
landscapes, and animals, and also as a decorator of 
the interiors of apartments. Of his history nothing 
further is recoided, and his woiks are scarcely 
known out of Holland. It is said that they are 
esteemed there, and obtain high prices. It is con- 
jectured that he died at the Hague in 1752, as a 
sale of his collection of pictures was made there m 
that year.] 

[WAAS, orWAES, A art Van, a native of Gouda, 
and scholar of Wouter Crabeth, travelled m Italy 
and returned to Gouda, where he painted some 
pretty pictures of familiar subjects, and died m 1646, 
says Balkema, but Immerzeel says in 1650 This 
is all that is related of him as a painter ; but m a 
catalogue of prints (Hazard’s) there are nine gro- 
tesque subjects attributed to him both as painter 
and engraver. What the subjects aie of eight that 
are uprights, is not said ; but the ninth represents a 
painter, disgusted with his art, <c qui fait ses ordures 
sur la palette et les pinceaux ” At the bottom of the 
print is inscribed “ mn datick door de konst , fyc. 1645.”] 

WACHSMUTH, Jerome, a German engraver, 
who chiefly resided at Vienna. He engraved, among 
other punts, the Elements and the Seasons, from 
his own designs, in which he has shown a humble 
imitation of the style of Bernai d Picart. 

WAEGMAN, Henry. According to Euessli, in 
his Lives of the Swiss Painters, this artist was born 
at Zurich in 1536. He is little known as a painter, 
but several of his drawings are preserved m the 
portfolios of his countrymen, which, his biographer 
informs us, possess great merit, and resemble the 
vigorous and spirited style of Paolo Farinato. 

WAESBERGE, Isaac, a Dutch engraver, who 
flourished fiom the year 1650 till 1660. We have 
by him several portraits, among which is that of 
Admiral de Ruyter, after H. Berckmans . Tt is 
executed in a style resembling that of Cornelius 
Visscher. 

WAGNER, Hans Erhard. Accoiding to Pro- 
fessor Christ, this artist was a native of Strasburg, 
and engraved a considerable number of copper- 
plates, which were printed in that city by John 
Heyden. He usually marked his prints with a 
cipher composed of an H and E joined together, 

and followed by a W, thus, W. [He flour- 
ished about 1690.] 

WAGNER, James, was probably of the same 
family with tl}£ preceding artist, and is said by 
Professor Christ to have inscribed his prints, J. 
Wa.fec. 

[WAGNER, John George, born at Dresden in 
1732, was a scholar of the celebrated Dietrich. He 
painted landscapes with pastoral subjects, Nymphs 
bathing, and other Arcadian relaxations and pas- 
times; the picturesque scenery on the borders of 
the Meuse, and also maritime compositions. His 
pictures are very pleasing, and partake largely of 
the manner of his instructor; indeed they have 
been frequently sold m England as the works of 
Dietrich. His drawings m water-colours are highly 
esteemed, and for their peculiar beauty will con- 
tinue to be so, by ir^elligent amateurs. This ex- 
cellent artist died m 1767. He is sometimes called 
the younger , to distinguish him from another of the 
same name, who was a portrait and historical paint- 
er, and flouiished a century earlier.] 


WAGNER, Joseph. This artist was born at 
Thalendorf, on the Lake of Constance, in 1706. 
He first studied painting under Jacopo Amiconi, at 
Venice, but was persuaded by bis instructor to turn 
his thoughts to engraving. He accompanied his 
preceptor to Pans, where he received some lessons 
m engraving from Lauience Cars, and in 1733 
visited England with Amiconi. His first produc- 
tions here were the portraits of the three princesses, 
Anne, Amelia, and Caroline, daughters of George 
II. He executed several other plates during his le- 
sidence in this country, and returned to Venice, 
where he established himself as an engraver, and 
carried on a consideiable business as a pimtseller. 
His prints are very numerous, and he had a number 
of scholars, who became eminent m the art ; among 
which were Bartolozzi, Fhpart, Beiardi, and others. 
The following are considered his best punts : 

PORTRAITS AFTER AMICONI. 

Peter the Great, Emperor of Russia, conducted by Mi- 
nerva 

Anne, Empiess of Russia 

Elizabeth Petrowna, Empress of Russia. 

Cailo Bioschi, called Farmelh, Musician. 

SUBJECTS AFTER VARIOUS MASTERS.* 

The Education of the Virgin , after Amiconi. 

The infant Chust sleeping, after the same. 

The Holy Family , after P Veronese 

The Interview between Jacob and Rachel; after L . 
G lordano 

Rebecca receiving the presents from Eliezer ; after the 
same 

The Death of Abel , after Benedetto Lutz. 

Mai y Magdalene in the House of the Pharisee; after 
the same. * 

The Virgin and infant Christ , after Sohmme. 

The Assumption of the Virgin , after Piazetta. 

St John m the Desert ; after C. Vanloo 

Twelve Landscapes and Pastoral subjects; after Zuc~ 
dm elh ; engraved by Wagner andhis pupils 

[He died in 1780.] 

WAKKERDAK, P. A. The name of an artist 
affixed to a portrait of Kenou Simons Hassalaer. 
[Nothing seems to be known of this artist’s history. 
He engraved m mezzotmto a landscape after Jan 
Asselyn , showing a cavern, with luins near it, and 
peasants of both sexes at the entrance.] 

WALBURG, . Mr. Strutt mentions 

this artist as a designer and engraver. His name is 
affixed to a portrait of John Frederick Gronovius, 
from a design of his own, which is very indifferently 
executed. 

WALCH, Jacob, an old German engraver, who 
flouiished about the year 1480, and is supposed by 
some to have been the master of Michael Wolge- 
mut, but the accuracy of this supposition is ex- 
tremely questionable. The engravings attributed 
to this artist bear a great resemblance to those of 
Isiael van Mecheln, and have the laboured appear- 
ance of imitation. It is more probable that he was 
a disciple of that master. The copper-plates by 
Wolgemut bear no resemblance to those by Walch, 
who never engraved on wood, whereas the greater 
part of the works of Wolgemut are wooden cuts. 
His drawing, as was usual at that early period, and 
his compositions, have all the stiffness and formality 
which characterize the primitive productions of the 
German school. The prints attributed to this artist 
are marked with a W, to which is added a kind of 

cross, thus, W ^ j among which are the following ; 

St Elisabeth seated on a species of Throne, reading 
The Virgin Mary appeals below, with the infant 
Christ On the light hand, David is represented with 
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his harp, and on the left, Aaron. Behind the throne 
rises a genealogical stem of the lineage of Chi 1st, from 
David to Joseph, represented by half figures; a very 
large uptight print 
A Gothic Ornament for a crosier. 

The Inside of a Gothic Building. 

A Ship striking against a Rock, mscubed f&aetlCne. 
Se^eial small plates, repiesentmg Tents, with Soldiers 
armed, and on hoisebaek 

Some nanow upright plates, representing different 
Saints, standing m niches of Gothic architecture. 

Three Skulls m an arch, ornamented with Gothic work. 

Mr. Strutt observes, that there are some few 
prints marked with the cross only, without the W. ; 
but these have ail the appearance of being more 
ancient than those of Walch, and differ in every re- 
spect from them. They are much more rudely en- 
graved, and m a bolder and more determined style, 
resembling that of Martin Schoen, with whom the 
artist was probably a contemporary. Among these 
are the following : 

A Wild Man fighting with a Bear , a small upright plate 
A Woman seated, caiessmg a Unicom , the same. 

WALCH, George, a more modern engraver, who 
flourished about the year 1650. He appears to have 
been chiefly employed in engraving portraits, which 
are executed with the graver m a very indifferent 
style. Among others is a portrait of Lucas Frede- 
rick Behaim, of Nuremberg. [He also engraved 
in mezzotmto, and operated in 1678 ] 

WALCH, S. The name of this artist appears on 
some very indifferent portraits m mezzotinto. [If 
this does not apply to the preceding, it may mean 
an amateur engraver of the name Sebastien, who 
lived about 1756 ’ He was a native of Switzerland, 
and engraved in mezzotmto, after the manner of D. 
V. Premier, a series of portraits of the burgomas- 
ters of Zurich f|g>m 1336 to 1740, from designs by 
J. C. Ftlsslm , to which he put his name.] 

WALE, Samuel. This artist was born in Lon- 
don, and was brought up as an engraver on plate. 
He afterwards studied design m the academy m St. 
Martin’s Lane. He also practised painting, m which 
he imitated the manner of Francis Hayman, and 
executed several decorative pieces for ceilings. But 
his chief employment was designing for the book- 
sellers, the principal part of which drawings were 
engraved, with great spirit, by Grignion. He un- 
derstood architecture and perspective, and greatly 
assisted Mr. Gwynn, in the decorations of his archi- 
tectural drawings, particularly in the section of St. 
Paul’s, and was of service to him in the literary 
part of his publications. At the establishment of 
the Royal Academy, Wale was chosen one of the 
founders, and appointed first professor of perspective 
to that institution. Upon the death of Mr. Wilson, 
he was also made librarian, both which places he 
held till his death, which was on the 6th of February, 
1786. We have a few slight etchings of vignettes 
by him from his own designs. [He made designs to 
illustrate an, edition of Izaak Walton’s Anglei ; his 
name appears frequently m the early exhibition 
catalogues of the Royal Academy, but rather as a 
designer than as a painter. His subjects are taken 
generally from ancient English history, and are de- 
scribed as “ stained, or washed, drawings.” Either 
from indolence, or lack of invention, he exhibited 
the same drawings more than once; but he is 
scarcely remembered now by any other than those 
made for book illustration.] 

[WALES, James, born at Peterhead, in Scot- 
land, in 1748, of respectable parents, showed his 
genius for drawing at an early age. He was edu- 
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cated at the University College of Aberdeen : he 
went to the East Indies in 1J91, but m what ca- 
pacity is not said, and died at Bombay in Novem- 
ber, 1/96. He ha.s left many excellent porn int> in 
India. He designed the picture of the Mahratta 
Durbar, which was afterwards completed m Eng- 
land by Thomas Darnell, R. A., and also engnn ed 
by him. He made all those splendid drawings of 
the Caves of Elloia, and the plans, which were, 
after his death, published by Thomas Darnell. In 
pursuit of this aiduous undertaking he caught the 
fever of the country, v Inch proved fatal. He has 
left also some admuable port! aits of Indian princes 
and their ministers, now m the possession of Sir 
Alexander Malet, Bart., of Wilbury House, m Wilt- 
shire. 

In the article relating to Thomas and William 
Daniell, it is slated that all the diawings for the 
t£ Oriental Scenery,” published m six volumes, were, 
imth the exception of the tl JSxcai at ions," made by 
William; this would induce the supposition that 
the “ Excavations ” were by Thomas. The waiter of 
the memoir from which the article was taken should 
have been more explicit, if acquainted with what 
is stated above. The prints of the Caves of Ellora 
all hear Mr. Wales’s name as w eli as Mr. Daniell’s ; 
and the editor is informed that the drawings were 
given to the latter as part payment for his painting 
the Mahratta Durbar, from designs furnished by 
James Wales, for the late Sir Charles Warre Malet, 
Bart., who married his daughter, and that the pic- 
ture is still in the family’s possession. It is not 
intended to detract from the great and acknowledged 
ment of the Daniells that these circumstances are 
related, but as an act of justice due to an artist of 
high talent, with whose works the public are ac- 
quainted, but whose name has hitherto been unre- 
corded. 

On reference to the work of “ Oriental Scenery ” 
by T. and W. Daniell, there will be found the 
tweitfy-four View's of the Mountains of Ellora and 
the Hindoo Excavations, drawn by James Wales , 
and engraved under the direction of Tko 9 . Daniell , 
dedicated to Sir Charles Warre Malet, Bart., the 
late British resident at Poonah. This is satisfac- 
tory, as it vindicates Daniell, and places the name 
of James Wales in an honourable position.] 

WALKER, Robert, an English portrait painter, 
who was contemporary with Vandyck, and improved 
his style by studying the works of that eminent 
artist ; but he did not attract much notice until the 
time of the Commonwealth, when he was Employed 
to paint the portrait of Cromwell, and those of the 
principal personages of the republican party. He 
drew the Protector more than once. One of those 
portraits represented him with a gold chain about 
his neck, to which was appended a gold medal, with 
three crowns, the arms of Sweden, and a pearl, sent 
to him by Christiana, in return for his picture, by 
Cooper, on which Milton wrote a Latin epigram. 
This head, by Walker, is in the possession of Lord 
Mountford, at Horseth, in Cambridgeshire, and was 
given to the late lord by Mr. Commissary Greaves, 
who found it in an inn, in that county. Another 
is at the Earl of Essex’s, at Cashiohury. He also 
painted Cromwell and Lambert together. This was 
in Lord Bradford’s collection. A fourth was pur- 
chased for the Grand Duk^ of Tuscany, whose 
having orders to procure one, and meeting 
with this m the hands of a female relation of the 
Protector, offered to purchase it, but being refused, 
and continuing his solicitation, to put him off, she 
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asked five hundred pounds, and was paid it. Walker 
had for some time an apartment m Arundel House, 
and died a little before the Restoration. His own 
portrait is in the picture gallery at Oxford. 

WALKER, Anthony, an English engraver, who 
flourished about the year 1760. He was instiucted 
m the principles of engraving by John Tmney, an 
artist of little note. He was for some time chiefly 
employed m engraving frontispieces and vignettes, 
from his own designs, for the booksellers, some of 
which are not destitute of merit, though heavy and 
dark m the execution. He also engraved several 
plates for the collection of Mr. Boydell. The fol- 
lowing are his best prints : 

Cm ms Dentatus refusing the presents of the Samnites ; 
after P da C07 tona 

The Village Lawyer and his Clients , after Holbem 

The Angel departing fiom the House of Tobit, after 
Rembrandt 

A View of the City of Woicester ; after J. B. Ghatelam 

A View of Lord Harnngton’s Paik , after the same. 

WALKER, William, was the brother of the 
artist mentioned in the preceding article, and was 
also much employed for the collection of Boydell. 
Among others, we have the following prints by him : 

The Family of S11 Balthazar Gerbier , after Vandyck. 

Diana and Calisto , after F Le Home 

The Pov er of Beauty , after Fd Laun. 

Christ appealing to Mary Magdalene ; after P. da Cortona. 

The Young Bnd-cateheis , after Netscher. 

The G11I and Chickens ; after Amoi'oso. 

The Boy and Bnd’s-ncst, after the same. 

A Flemish Enteitamment , after Van Harp. 

Jacob vateimg Rachel’s Flocks, after Trensani. 

Isaac blessing J acob , after the same. 

Lions at play , after Rubens. 

[WALL, Willem Rutgaart Vander, born at 
Utrecht in 1756, was an excellent painter of land- 
scapes and animals; he also designed the figure 
with anatomical correctness. He was the instructor 
of the celebrated Jan Kobel. He died at his native 
city m 1813.] 

WALMSLEY, John. This ingenious landscape 
painter was descended from a highly respeclable 
family of Rochdale, m Lancashire, and was born m 
Ireland in 1763, at which time his father (who was 
a major in the army) was with his regiment in that 
country. Having had some serious dispute w T ith 
his friends he left them, and came to London, to 
procure a livelihood by his exertions. He had 
already made some pi ogress in landscape painting, 
and was engaged as a scene painter at the King’s 
Theatre, after which he was employed m the same 
capacityrin that of Covent Garden. This branch 
of the art not agreeing with his health, he left the 
metropolis, and went to Bath, where he practised 
landscape painting with considerable reputation for 
the last ten years of his life. He died m 1805. 

WALRAVEN, Isaac, a Dutch painter, who re- 
sided at Amsterdam about the year 1740. Accord- 
ing to Basan, he etched several small plates from 
his own designs. 

[Isaac Walraven was born at Amsterdam in 1686, 
and died there in 1765. He was an amateur artist, 
but studied under Gerard Rademaker, after whose 
death he went to Dusseldorf to copy pictures in the 
gallery there. He had a talent for composition, 
and understood colouring and chiaro-scuro, but was 
defective m drawing, and his pencil wanted pre- 
cision and firmness. Notwithstanding some of his 
pictures are esteemed^and obtain good prices ; two 
of Children Sporting, of small dimensions, sold for 
800 florins, and another, an historical subject, for 
1500, at the sale of his collection shortly after his 


death. His etchings are in the manner of Stephen 
Della Bella.] 

[WALRAVEN VAN HAEFTEN, Nicolas, 
an engraver m mezzotmto and aquafortis, and pro- 
bably a painter also, flourished from 1677 to 1709, 
accoiding to the dates on his prints. Nothing of 
his histoiy is accurately known, but it is supposed 
that he was a native of Goicum. His subjects aie 
of a low kind, chiefly of smokers and tipplers of 
both sexes. Bartsch has descnbed nine punts by 
him, all that he was acquainted with; thiee of 
v hich are in mezzotmto, the rest etched with aqua- 
fortis and finished with the burin. He commends 
his execution of the fiist, but condemns him for the 
latter, observing that he had no taste in the point, 
nor talent for handling the burin ; he adds that his 
prints are difficult to find. Weigel, however, in his 
Supplement to Bartsch, has increased the number 
to thirty-nine , consisting of engravings m both man- 
ners. Several of these are 111 the collection of the 
Aichduke Charles, at Vienna, and some are men- 
tioned in the catalogues of the Count Rigal, and 
Robert Dumesnil. This is no doubt the same artisr 
mentioned m a former aiticle under the name of 
Nicolas tan Haeften; but as he is also called Wat- 
raven, it is deemed advisable to place him under 
both heads. The editor has seen some excellent 
portraits m oil with the name of van Haeften , but 
they appear to him to be of an eaiher date, probably 
twenty years, than the fiist quoted.] 

[WALSC APELLE, or W ALTSKAPELLE, Ja- 
cob, a painter of fmit and fiower-pieces, of whom 
there is nothing recorded. His pictures, however, 
are very beautiful m every respect. In colouring 
and transparency they resemble the brilliancy of J. 
D. De Heem, with the same fresh look of nature. 
His groups of flowers placed m globular water- 
bottles are tastefully arranged, and* have additional 
interest from the butterflies, moths, and other in- 
sects on the leaves, represented with great accuracy ; 
the sparkling dew-drops, the reflections on the body 
of the bottle, and the flower stalks seen in the water. 
It is probable that he was contemporary with the 
De Heems, if not a scholai of John David. Plis 
pictures are found m some of the very best collec- 
tions in Holland, which makes it the more sur- 
prising that so little of the painter’s history should 
be known. There are several fine specimens in Eng- 
land that have passed through the editor’s hands.] 

WANDELAAR, John, a Dutch designer and 
engraver, born at Amsterdam 111 1692. He was in- 
structed in design and engi avmg by the elder Fol- 
kema, and became very eminent m the art. He 
engraved several poi traits and other book orna- 
ftients for the publishers, but his best productions 
were the thirty-four plates he executed for the great 
anatomical work by Albmus, entitled Tabulae sceleti 
et musculorum corporis humam. The drawings 
were made from the subjects by himself, under the 
direction of that celebrated anatomist. There is 
an English translation of this capital work, in which 
the figures are copied in the same size as the 
originals, engraved by Grigmon, Ravenet, Scotin, 
and others. [He died at Leyden m 1759. It is 
said that he also painted portraits, some of which 
weie engraved by Houbraken.] 

[WANS, or WAMPS, , surnamed the 

“ Captain was a Flemish painter, who lived during 
the first half of the 17th century, and was accounted 
a good landscape painter. He also made copies of 
the works of Van Dyck. There are no other par- 
ticulars of him recorded.] 
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[WARD, William, a very eminent engraver in 
mezzotinto, flourished during the latter part of the 
last century and in the early part of the present. 
He was the brother of James Ward, the celebrated 
animal painter, and father of W. J. Ward mentioned 
in the next article. He engraved many of the pic- 
tures of his brother-in-law, George Morland, which 
had an extensive sale. He also engraved numerous 
portraits after Reynolds and others, and a few his- 
torical pictures, in which he displayed great talent. 
He was an Associate of the Royal Academy.] 

[WARD, William James, mezzotinto engraver, 
was the son of the preceding. Having family con- 
nexion with several eminent artists, he exhibited 
a talent for drawing at a very early age, and m his 
twelfth year obtained the silver medal of the Society 
of Arts for an elaborate drawing of the Madonna 
della Seggiola of Raphael. He combined an ex- 
traordinary depth and richness of colour with true 
artistic feeling m his portraits, which rendered them 
exceedingly effective. His style was more adapted 
for transferring the manly portraits of Sir J oshua 
Reynolds and John Jackson than the airs of fashion 
in those of Sir Thomas Lawrence. He indulged 
in the impiudent habit of plunging into a cold bath 
every morning during summer or winter, which 
produced insanity, and he died on the first of March, 
1840, in his foitieth year. He engraved, 

Admiral Sir P. Dm ham ; after F Grant. 

Prince George of Cambridge , after Lucas . 

Lady Vernon Harcourt ; after Jackson 

The Infant Hercules (the single figure) ; after Sir J 
Reynolds 

Eail'Giey, K. G . ; after Jackson. 

And many others, chiefly after his relation, Jackson ] 

WARNIR, John. This artist was a native of 
Germany, and flourished about the year 1636. He 
is chiefly known^as a copier of some of the prints 
by Albert Durer, and other old German masters. 
His plates are neatly executed, but have all the 
servility of imitation. He copied the print by Al- 
bert Durer, representing St. Jerome seated before a 
Crucifix, with a city in the back-ground, which is 
inscribed Jh. Warnir , JE. 16, 1636, and the follow- 
ing year, when he was seventeen, he copied the 
Twelve Apostles, after the same master, which he 
marked Jh. W., JE. 1 7. He is supposed to have 
died very young. 

[WARREN, Charles, an eminent engraver, 
whose talent was chiefly employed on small plates 
for book-illustrations, especially of the poetry and 
novels published by Bell, Harnson. Cadell, and 
other enterprising booksellers of the day. Recorded 
particulars of his life are very scanty *, but it is said 
that he was the first that attempted the difficult pro- 
cess of engraving on steel, of which he produced 
specimens that were exhibited at the Society of 
Arts in the Adelphi. His plates are numerous, and 
of greater excellence than those of most of his con- 
temporaries of the same class; two of high merit 
are the portrait of Alexander Pope, and The Broken 
China .Jar, after a small picture by Wilkie. He also 
engraved several of the beautiful illustrations to 
Don Quixote, after Smirke . He died in 1823.] 
WASSEMBERG, John Abel. This painter 
was born at Groeninguen in 1689. He was the son 
of an advocate, who, intending him to follow the 
same profession, gave him the incipient rudiments 
of a classical education ; but finding that his son 
paid more attention to drawing than to his studies, 
he yielded to the bent of his inclination, and placed 
him under the tuition of John van Dieren, an artist 
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of some eminence, with whom he remained until he 
was twenty-three yeais of age, when he waiu !<> 
Rotterdam, where he formed an intimacy with 
Adrian VanderWerf. That distinguished painter 
aided him with his assistance and ad\ ice, and the 
instruction he received from him enabled him to 
return to Groeninguen with the reputation of one 
of the most promising young artists of his time. 
He gave proof of his talents by painting several sa- 
loons and ceilings m the pnncipal mansions of his 
native city, and was much employed in portraiture, 
m which he particularly excelled. His celebrity m 
that branch xecommended him to the patronage of 
the Prince of Orange, whose portrait he painted, 
with that of the princess, and those of the most dis- 
tinguished personages of the court. He was not 
less celebrated for his pictures of a cabinet size, re- 
presenting subjects fiom sacred history, finished m 
the polished style of Vander Werf, which were 
esteemed little mfenor to those of that admired 
painter. He died in 1750. [His daughter, Eliza- 
beth Gertrude, painted in a similar manner, and 
sometimes approached closely to Gerard Dow. She 
died in 1782.] 

WASSER, Anna. This ingenious lady was a 
native of Switzerland; she was the daughter of 
Rudolf Wasser, a member of the council of Zurich, 
where she was born in 1679. She discovered early 
marks of a quick and lively genius, and when she 
was not more than twelve years of age, had acquired 
a competent acquaintance with the Latin and French 
languages, and had made considerable progress in 
the Belles Lettres. She now began to take lessons 
in design, for which she evinced so decided a dis- 
position, that her father was induced to procure her 
the instruction of Joseph Werner, of Berne, one of 
the most eminent artists of Switzerland. By the 
instruction of so able a master, she made a surpris- 
ing progiess in drawing, and attempted some pic- 
tures m oil, which she soon abandoned for minia- 
ture, m which she arrived at a perfection little short 
of tlfat of Werner himself. Her reputation spread 
throughout all Germany, and there was scarcely a 
court m the empire from which she did not receive 
commissions. The Duke of Wurtemburg, and the 
Margrave of Baden-Durlach, were among her most 
distinguished patrons. Her talents were not con- 
fined to portraits, she excelled m painting pastoral 
and rural subjects, which she composed with great 
ingenuity, and finished with uncommon delicacy. 
She died in 1713. 

WASTMAN, C. A. According to Mr. Strutt, 
this artist resided in Russia about the year 1736, 
where he engraved several portraits, but m so in- 
different a style, that they are not worth specifying. 

WATELET, Claude Henry. This distinguished 
amateur, and writer on art, was bom at Paris in 
1718. His father was receiver-general of the 
finances, to which honourable situation he succeed- 
ed. In his youth he united the study of the arts 
with that of the Belles Lettres, and having finished 
his education, he travelled through Germany to 
Italy, and passed some time at Rome, where he 
formed an intimacy with M. Pierre, an eminent 
French artist, with whom he contemplated the 
most remarkable works of art in that capital. 
Some time after his return to Paris he published, 
m 1761, his poem on the Art of Painting , embel- 
lished with plates, from the^designs of M. Pierre, 
etched by himself, and finished with the graver by 
Lempereur. He was the principal author of a very 
laborious and ingenious work, which was published 
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1792, [four years] after his death, with additions 
by M. Levesque, entitled Dictionnaire dcs Arts de 
Pemfure , Sculpture , et Graiure. As an engiaver, 
M. V atelet may be ranked among the most zealous 
and the most successful amateurs who have prac- 
tised the art. His plates amount to upwards of a 
hundred, among which aie the following: 

PORTRAITS AFTER COCHIN. 

Claude Henry Watelet; engiavod in 1753 
Jolm le Rond d’Alembert, of the French. Academy. 

P J oliot de Ciebillon, of the French Academy. 

J P M Pienc, Painter 
Loins de Silvestre, Painter. 

The Count de Vence, 

A. B. J. Tuigot 

SUBJECTS AFTER VARIOUS MASTERS. 

Venus nursing the Lores; after Rubens 
A Corps de Gaide of Monkeys; after Teniers 
A Landscape, with Figures , after K du Jardm 
A large Landscape , after J, Roth 
A pan* of Views of Rums , after Pamni. 

WATERLOO, [or WATERLO,] Anthony. The 
place of nativity of this admirable painter and en- 
graver is not precisely ascertained, but he is gener- 
ally believed to have been born at Utrecht, about 
the year 1618. It is certain that he resided there 
the greater part of his life, and the scenery of his 
pictuies is usually taken from the environs of that 
city. His landscapes are characterized by the most 
interesting simplicity, sometimes representing the 
entrance into a forest; a bioken road, with a few 
ti unks of trees ; a solitary cottage, or a water-mill ; 
but these domestic views are treated with so much 
ti utli and nature, that they aie evidently the unso- 
phisticated transcripts of what he saw. His skies 
are light and floating, his colouring is chaste and 
natural, and the foliage of his trees and plants is 
touched with "ieat spirit, as well as with a marked 
attention to their different species. The genuine 
pictures of this charming aitist are very raiely to 
tie met with, as much ot his time was occupied m 
engraving, and as he was unfortunately addicted to 
habits of intemperance, to which he fell a vicum m 
the prime of life. As an engraver, his works have 
long been the admiration of the intelligent, and 
continue to be a source of instruction to the artist, 
and amusement to the collector. His plates, accord- 
ing to the descriptive catalogue of them by Adam 
Bartsch, amount to one hundred and fifty-five, and 
consist of various sets of landscapes and views, from 
his own designs. They are etched with gieat spirit 
and facility, in a very masterly style, and are 
usually retouched with the graver, to harmonize the 
lights, &nd invigorate the shadows. He sometimes 
marked his plates with the initials A. W. /., and 

sometimes witlf the cipher Of his numerous 

prints, all of which are picturesque and interesting, 
the following are particularly esteemed : 

A set of six upright Landscapes, among which is his cele- 
brated print ot The Water-mill 
A set of six Landscapes, with subjects from the Fable, 
representing Alpheus and Aiethusa , Apollo and 
Daphne, Meicuiy and Aigus , Pan and Syrinx; the 
Parting of Venus and Adonis, and the Death of 
Adonis 

A set of six Landscapes, with subjects fiom the Old 
Testament 

[The etchings of Anthony Waterlo, or Waterloo, 
are so interesting, and so much esteemed by collect- 
ors, that Adam Barttch has scrupulously described 
one hundred and thirty-six ; and of these he has 
selected eleven of the rarest impressions, and mi- 
nutely pointed out their variations from those of 


more Sequent occurrence. Rudolph Weigel, in his 
Supplement to Baitsch, has followed that eminent 
connoisseur step by step through his laborious ex- 
amination, and noted the varieties that have come 
undei his observation throughout the ivhole of the 
catalogue. He has also descubed an etching that 
had escaped the vigilance of Baitsch, which Mon- 
sieur Duchesne, keeper of the punts m the Biblio- 
theque at Pans, and author of the “Essai sur les 
Nielles,” had discovered in the collection of M. F. 
Verachter, at Antwerp. Of this etching another 
impression is described in the Duke of Bucking- 
ham’s catalogue, which is now m the British Mu- 
seum. It is entitled If Homme au hard de la Riviere , 
(a man on the bank of a river,) and repiesents a 
landscape with a stream lunnmg from the right to 
the left through the middle ; at the end is seen a 
half-ruined tower on a hollowed rock ; on the light 
of the foreground tw T o large trees, one having the 
blanches extended to the distance, near to which is 
seen a man turned towards the river and resting on 
a stick. At the bottom, on the left, A. Waterlo fee. 
H. 5 p , L. 4p., wuth a margin of tw*o lines. It will 
he adding something to the information communi- 
cated by these eminent critics in ait, to make known 
to cunous amateurs the further disoveries made by 
the well-known dealers m ancient prints, Messrs. 
Smith, brothers, of Lisle Street, London, and which 
they have kindly permitted the editor to transcribe 
from their private notes, for the geneial benefit. 

Variations noted by Messrs. W. and G. Smith , in 

addition to those by 11. Weu/el , m the etchings by 

Anthony Waterlo , described by Bartsch. 

In No. 1. The t first, aquafortis before the initials ; 
second , additional w T ork, sky added, and has the 
initials ; third, has No. 8 at top on the right. 

In No. 2. The second has th<^ sky and letters 
added; the third has No. 7 at top on the right. 

In No. 70. The first , before the trunk of a 
second tree beyond the large one m the middle; 
foliage is also different at top ; at Munich : second , 
trunk added. 

In No. 83. Only three trees in the middle of first , 
also before a tall dry branch out of some branches 
on the left side; Archduke Charles , at Vienna: 
second, as in Bartsch. 

In No. 84. The first , foreground generally less 
worked, before several additional branches of trees, 
and previous to one dropping from a large tree dowm 
to the ground ; m the same collection : second , as 
described by Bartsch. 

In No 85. First, before some bushes more dis- 
tant towards the middle ; beyond w r hat appears to 
be water remains of the monogram A. W. at bottom 
on left : second , as described. 

In No. 86. First , a tree on the right is dry at 
top; Archduke Charles: second, as above with a 
branch added. 

In No. 87* First, two figures are seated on the 
edge of a bank on the right, before some -dry branches 
proceeding from trunks of two trees on the left; 
same collection : second, as described. 

In No. 88. First, before branch growing out of a 
stump in front on the right ; trees on the left dry at 
top ; same collection second, as described. 

In No. 90. Fi A before dark etchings in foie- 
ground. / 

In No. 91. First, before dark* etchings on bank. 

In No. 92. First, before the name. 

In No. 93. First, less wrnrked. 

In No. 98. First, before the bushes on the edge 
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of the hill were continued from the castle to the 
bottom ; difference m the trunk of a tree on the left, 
the first being lighter : the second , as desciibed. 

In No. 99. First, before additional dry branches 
on the right of the distance ; second , as described. 

In No. 104. First , three trunks of trees only on 
the right of the cascade, beyond three pollard trees, 
termination of foliage lighter ; Archduke Charles • 
second , as described. 

In No. 106. First , top of the large tree light and 
before two dry branches growing out of the bottom 
of the trunk on the left side ; second , as described. 

In No. 107* First, has a small number 2 before a 
small tuft of rushes in the water on the left of a 
large Duck ; Archduke Charles . 

fn No. 108. First, before a second shorter dry 
branch, an inch above a longer one, at the end of 
the large trees on the right ; it is about one inch 
and three quarters from the top ; formerly in Mr, 
Wilson’s collection. 

In No. 111. First, before down trunk of a pollard 
tree in the middle, &c. ; Archduke Charles. 

In No. 114. First, with No. 1. 

Having given these variations, not noticed by any 
other writer, it is only necessary to recommend the 
inquirer to consult Bartsch, Pemtre Graveur, tom. 
ii. ; Weigel’s Supplement to Bartsch ; and Mr. Wil- 
son’s “ Catalogue raisonne of the Select Collection 
of Engravings of an Amateur,” privately printed, 
London, 1828, for the ‘fullest information, at pre- 
sent attainable, respecting the etchings of Anthony 
Waterlo. He will then discover the importance of 
the above remarks to a collector. The drawings of 
Waterlo are also in high estimation ; they are ge- 
nerally executed in black chalk and m Indian ink : 
in the late Baron Verstolk’s collection there were 
several. With regard to his paintings, they are of 
extreme rarity, aid consequently seldom met with m 
commerce. The pictures of Waterlo and Naiwjncx 
bear so close a resemblance to each other that they 
are frequently mistaken, and the figures and ani- 
mals in the landscapes of both are generally by some 
contemporary artist, perhaps by Jan Asselyn, or J. 
B. Weenix, There is no certainty respecting the 
time of Waterlo’s death ; some writers place it in 
1660, others in 1679 : one circumstance is perhaps 
too true, that he died poor in the hospital of St. 
Job, near to Utrecht. That eminent connoisseur, 
Mr, C. J. Nieuwenhuys, assures the editor that he 
has never met with a genuine picture by Waterlo 
inscribed with his name.] 

W ATMAN, Henry. This artist is mentioned 
by Professor Christ as an engraver of landscapes, 
and is said to have marked his prints with an H and 
a W joined together. 

WATSON, Caroline. This eminent engraver 
was born in London about the year 1760. She was 
instructed in the art by her father, and has engraved 
several subjects and portraits, both in mezzotinto 
and^ in the dotted manner, which possess great 
merit. Amo'ng many others we have the following 
prints by her : 

portraits. 

Prince William of Gloucester ; after Reynolds . 

Lord Malmsbury , aftei the same. 

Mrs Stanhope ; aftei the same. 

Sir Joshua Reynolds; after Reynolds. 

Bari of Bute ; after Gainsborough. 

Ozias Humphry, Painter > after the same 

Mrs Drummond and Children ; after Shelley. 

Mrs Siddons, as the Grecian Daughter ; after Shirnf. 

Miss Boyer; after Hoppner 

Benjamin West, Esq., P. R. A. ; after Stuart. 


William Woollett ; after the same . 

■R.rthort. TWrl Governor of Gibraltar , after Smart 


WATSON, Thomas, an eminent English en- 
graver m mezzotinto. He v as bora m London in 
1750, and may be ranked among our ablest artists m 
that particular branch of engraving, although he died 
at the prematuie age of 31, m 1/81. Of his numerous 
prints, the following are among the most esteemed: 


PORTRAITS. 

Six, of the Windsor Beauties ; after Lely . 

Lord Apsley and his Brother ; after K . Dance. 

Prances, Countess of Jersey ; after Gardner . 

Alderman Saw bridge, in the character of a Roman 
senator ; after West. 

PORTRAITS AFTER SIR JOSHUA REYNOLDS. 
Henry Fredenck, Duke of Cumbeiland. 

Lady Bamfylcle. 

Lady Melbourne. 

James Hay, Earl of Errol. 

Lady Broughton. 

Dr. Newton, Bishop of Bristol. 

Warren Hastings. 

Mrs Sheiidan, as St Cecilia. 

Georgina, Countess Spencer. 

Lady Townshend, and her two Sisteis 
Mrs Crewe. 

SUBJECTS AFTER VARIOUS MASTERS. 

Jupiter and Mercury, with Philemon and Baucis ; after 
Rembrandt 

The Virgin, with the infant Jesus and St. John ; after 
Coreggio. 

The Death of Mark Anthony ; after N. Dance . 
WATSON, James. This artist was of the same 
family with the engraver mentioned in the preceding 
article, and distinguished himself not less than his 
relative as a scraper in mezzotinto. We have by 
him a great number of interesting plates, among 
which are several from the portraits of Sir Joshua 
Reynolds, which are particularly deserving of notice. 
Among his most admired prints are the following : 

PORTRAITS AFTER SIR JOSHUA REYNOLDS. 
Anne, Duchess of Cumberland. 

Elizabeth, Duchess of Buceleugh, with her daughter. 
The Duchess of Manchester, with her son, as Diana and 
Cupid 

The Countess of Carlisle. 

Sir Jeffery Amheist, Commander-m-chief in America. 

Jemima, Countess Cornwallis 

Robert Drummond, Archbishop of York. 

Barbaia, Countess of Coventry 

Sir John Oust, Speaker of the House of Commons. 

John, Marquis of Granby 

J ohn Hely Hutchinson, Secretary of State in Ireland. 
Doctor Samuel Johnson 
Lord and Lady Pembroke, with their Son 
Vice-Admiral Sir George Bridges Rodney. m 
Lady Scarsdale, with hei Son. 

Isabella, Countess of Sefton * 

Prances, Marchioness of Tavistock. ^ 

Miss Price. 

Henry Woodward, Comedian. 

Mrs. Ahmgton, as Thalia. 

PORTRAITS AFTER VARIOUS MASTERS. 

Paul Pontius, Engraver , after Vandyck , 

Doctor Busby ; after Riley. 

Charles, Duke of Richmond ; after Romney . 

The Duchess of Leinster , after the same . 

J ohn, Duke of Argyle ; after Gainsborough 
Miss Lascelles, with a Greyhound ; after Cotes 
SUBJECTS AFTER VARIOUS MASTERS. 

A Madonna ; after Reynolds. 

The Children m the Wood; after the same. 

Rubens and his Family ; after J. Jordaens. 
WATTEAU, Anthony. 'JJhis eminent painter 
was born at Valenciennes in 1684. His parents 
were in indigent circumstances, and were unable to 
cultivate his genius as it deserved. He was, how- 
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ever, placed with an obseme artist in his native 
city, with whom he remained, until he discoveied 
the incapacity of his preceptor to render him fui- 
ther assistance. In 1702 he connected himself 
with a scene-painter, who w T as on his way to Paris, 
and, on his amval m that city, for some time as- 
sisted his associate in painting theatucal decora- 
tions for the Opera-house. This resource was not 
of long duration; his companion having accom- 
plished his commission quitted Pans, and Watteau 
was left in a situation of embarrassment and ob- 
scurity, which rendered it difficult for him to subsist. 
In this state of destitution he became acquainted 
with Claude Gillot, an artist who had acquired some 
celebrity as a painter of grotesques, and subjects fiom 
the Fable* a similarity of style, and m their disposi- 
tion, increased the esteem Gillot had conceived of 
his talents ; he leceived him into his house, instruct- 
ed him in all he knew, and it was not long befoie j 
Watteau surpassed his master. He further improved 
his style, by studying the splendid woiks of Ru- 
bens, m the Luxembourg Gallery, and acquired an 
admirable system of colouring, in which he may be 
said to have excelled every painter of his countiy. 
His success as a colourist induced him to turn Ins 
thoughts to histone painting, and, with that inten- 
tion, he was assiduous m designing from the model, 
and even obtained the first prize at the Academy, 
for a subject of history. Fortunately for his fame, 
he did not persist m that career, in which, it is pro- 
bable, he must have contented himself with a rank 
in the herd of mediocrity $ he discovered a new' path 
to celebrity ; he painted halls, masquerades, gallant 
and pastoral subjects, m a style which has given 
rise to a host of imitators, without producing a 
rival. His figures aie designed with finesse, and 
have the suppleness and ease of natuie. Iiis colour- 
ing fresh and splendid, is equally admired m the 
tenderness of his carnations, the brilliancy of his 
habiliments, and m the verdure of his landscapes. 
The national taste of his country prevails, how r ever, 
in his most esteemed productions ; and Lord Onoid 
justly observes, that “ he painted imaginary nymphs 
and swains, and described a kind of impossible pas- 
toral, a rural life, led by those opposites of rural 
simplicity, people of rank and fashion. Watteau’s 
shepherdesses, nay, his veiy sheep are coquettes, yet 
he avoided the glare and clinquant of his country- 
men, and though he fell short of the dignified grace 
of the Italians, there is an easy air in his figures, 
and that more familiar species of the graceful, 
which we^call genteel. His nymphs are as much 
below the forbidding majesty of goddesses, as they 
are above the hoyden awkwardness of country girls. 
In his halts and* marches of cavalry, the careless 
slouch of his soldiers still retain the air of a nation 
that aspires to he agreeable as well as victorious.” 

Watteau visited England in the reign of George 
I., but the indifferent state of his health did not 
permit him to remain here longer than a year. He 
returned to Fiance, where he died m 1721. This 
ingenious artist etched a few plates m a slight, 
spirited style, among which are the follow ing : 

A set of twelve plates of Habits a-la-mode. 

Soldiers fatigued with, their March 

[According to Dumesml, the whole of Watteau’s 
etchings consist of eight only ; seven of those en- 
titled Figures de Modes , and one called La Troupe 
Itahmne. Five of Figures de Modes are by Thom- 
assra, De Place, and Jeaurat; Soldiers Marching is 
bv Boucher. See Dumesml, tom. ii. But there are 
other etchings by Watteau, particularly an oblong 
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landscape with figures, which is very scarce , To 
speak of Watteau’s paintings as they dcseive would 
requiiea long disseitation, which must he deferred; 
at present all that can be said is that they are very 
beautiful of their class, and tery, lery rare m com- 
merce ] 

[WATTS, Willi \m, a very industrious and excel- 
lent landscape cngiaver, who fiouiished during the 
last quarter of the 18th cental v. He published, 
in 1779, ‘‘Views of the Seats of the English No- 
bility and Gentiy,” and w f as engaged m many other 
similar woiks, m conjunction with Paul Sandby, 
Ingleby, Middiman, Fittlei, Angus, Milton, &c. 
By the lovers of pictuiesque sceneiy, the works of 
all these engraveis, as well as of the contemporary 
designeis, will alwa}s be held m estimation for their 
beautiful selection, ’truth, and simplicity, and fine 
aids tie execution. The editor is informed that 
Watts is still living; if so, he must be a centena- 
rian : his artistic career is at all events terminated.] 
WAUMANS, Conrade, a Flemish engraver, 
born at Antweip about the year 1630. He was a 
pupil of Peter Bailliu, whose style he imitated, and 
his plates are little inferior to those of his instructor. 
His drawring is not more correct than that e of his 
master. We have by him seveial portraits and his- 
toncal subjects, after the painters of his country, of 
which the following are the most worthy of notice : 

PORTRAIT^. 

Frederick Henry, Prince of Orange ; after Vandyck. 
Ennlia de Solms, Princess of Oiange , after the same. 
Don Antonio do Zumga ; after the same 
John Both, Landscape paintei ; afte? Willaerts 
Herman Zachtle\en, Pamtei , after a picture by himself. 
David Bailli, Painter , the same 
Cornelius Jansen, Painter , the same . 

SUBJECTS AFTER VARIOUS MASTERS. 

The Descent fiom the Cross , after Bubens 
The Assumption of the Viigm , after the same. 

The Virgin and infant Jesus , after Vandyck. 

Mars ancl Venus ; after the same 

[It is piobable that this artist was bom earlier 
than 1630, as he opeiated in 1642, but the editor 
can find no particulars of his life.] 

WEBBER, John. This artist was born in Lon- 
don m 1752. His fathei, who was a sculptor, was 
a native of Berne, in Switzerland, and sent his son 
to Paris when he w r as young, where he received 
part of his insti uction as an artist ; and on his re- 
turn to London frequented the Royal Academy. 
Having acquired considerable reputation as a de- 
signer of landscape, he was appointed draughtsman 
to accompany Captain Cook, m the last voyage he 
made to the South Seas, for the purpose of design- 
ing whatever was remarkable in the different coun- 
tries they might explore. From this voyage he 
returned in 1780, wffien he was employed by the 
Lords of the Admnalty to superintend the engrav- 
ing of the prints executed from the drawings which 
he had made. When this work was concluded, he 
published, on his own account, a set of fiews of the 
principal places he had visited. They w^ere etched 
and aquatmted by himself, afterwards coloured, and 
produced a very pleasing effect. He then devoted 
his attention to landscape painting. His pictures 
produce a pleasing effect, and are carefully finished, 
though perhaps with too much attention to the mi- 
nutiae, and occasionally somewhat gaudy in the 
colouring 

Mr. Webber was elected an Associate in 1785, and 
Royal Academician in 1791. He died m 1793. 

WEBBERS, J., a Dutch engraver, who flour- 
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ished about the year 1656. He engraved several 
views of the churches and public buildings at Am- 
sterdam, which were published m 1656, with a 
description m Dutch and French. They are very 
indifferently executed. 

WEELING, Anselm. This artist was born at 
Bois le Due in 1675. His father was an officer in 
the service of the States General, and intended him 
for the profession of arms, but he yielded to the de- 
cided disposition his son discovered for the art, and 
placed him nnder the care of an obscure painter, 
named Delang, from whom he learned the rudiments 
of design. Finding that he could profit but little 
by the instruction of such a preceptor, he left Bois 
le Due and went to Middleburg, where he became 
acquainted with Jacob Bart, who possessed a col- 
lection of the works of the most eminent masters of 
the Dutch school, who permitted him, for two years, 
to study and copy the pictures of the most cele- 
brated painters. He was particularly attached to the 
productions of Godfrey Schalcken and Adrian Van- 
derwerf, whose style he followed with great success. 
His most esteemed pictures are those He painted m 
imitation of the former of those artists, representing 
subjects by candle-light, some of which have been 
mistaken for the works of Schalcken. He was a 
competent master of the principles of light and 
shadow, his colouring is rich and glowing, and his 
design is tolerably correct. In the latter part of his 
life he is said to have' become a slave to intemper- 
ance and debauchery, and his earlier performances 
are infinitely superior to those of a later date. He 
died m 1749. 

WEENINX, [or WEEN IX,] John Baptist. 
This painter was bom at Amsterdam in 1621. He 
was the son of John Weemnx, an architect of con- 
siderable celebrity, who dying when he was very 
young, he was p?aced by his mother with a book- 
seller, with the intention of bringing him up to that 
business ; but such was his inclination for drawing, 
that he was permitted to follow the bent of his 
genius, and he first became a scholar of John Mick- 
er, a painter little known ; but he afterwards had 
the advantage of being instructed by Abiaham Bloe- 
maert. Under so able a master, his pi ogress was 
uncommon, and m a short time he surprised his 
preceptor, by the facility and piecision with which 
He designed the principal buildings, castles, and 
ruins in the vicinity of Amsterdam. He drew with 
equal spirit and accuracy all kinds of animals and 
huntings, and the applauses he received encouraged 
him to attempt the same subjects m oil. On leav- 
ing the school of Bloemaert, he passed two years 
under Nicholas Moojaert, to whose style he was 
much attached. When he was eighteen years of 
age he found himself sufficiently grounded m the 
art to dispense with further assistance, and he 
painted several pictures, which were favomably re- 
ceived by the public. This flattering encourage- 
ment only served to render him more desirous of 
improvement, and he formed the project of visiting 
Italy. On his arrival at Rome he was particularly 
struck with the magnificence of every object by 
which he was surrounded ; but, above all, by the 
sublime monuments of ancient grandeur, which re- 
main m the architectural rums in the environs of 
that capital. His talents recommended him to the 
notice of many of the principal personages at Rome. 
The Cardinal Pamphili was amongst his most dis- 
tinguished protectors, who not only favoured him 
with many commissions, but settled on lnm a pen- 
sion, besides the remuneration he received for his 
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pictures. That prelate was desirous of retaining 
Weeninx at Rome, but the solicitations of 1m family, 
and his desire of exhibiting flic ability which had 
gained him such celebrity m Italy, to the notice of 
his countrymen, induced him to return to Holland, 
after an absence of four years. The cmiosifv of 
his fellow citizens produced lnm extensne employ- 
ment, and he had acquired the reputation of one of 
the most distinguished artists of his coimtiv, when 
he died, in the vigour of his life, in 1660, aged 30, 

It is difficult to form an idea of the various and 
extensive poweis of this artist ; he painted history, 
portraits, landscapes, sea-ports, animals, and dead 
game; and mall these diffident branches acquired 
the reputation of uncommon ability ; btif his par- 
ticulai excellence was m painting Italian sea-ports, 
enriched with noble aichitecture. and decorated 
with figures representing embarkations, or the ac- 
tivity of commercial industry. In these subjects 
he has perhaps only been surpassed by Nicholas 
Bcrghem, whom he has the credit of ranking among 
his numerous disciples. 

[Bartsch attributes two etchings to J. B. Weenix ; 
The Bull, and The Man seated *, the first he **avs was 
engraved m his youth, and is signed Battu Weemx ; 
the second is not finished, but is designed in very 
good taste, and engraved with a dexterous point, 
showing the master to be well exercised in the art. 
He obseives, previously, that there is such a differ- 
ence betw een them, both in the taste of the di awing 
and the management of the point, that it may be 
believed that they are not by the same hand, whence* 
he infers that Weenix engraved them at tw f o very 
distant periods of his life. Rudolph Weigel, in his 
Supplement to Bartsch, describes five others : A 
Bull standing in a mountainous landscape, m winch 
there are a tower and an aqueduct; signed J. B. 
Weemnx, the J and B inteilaced. A Cow standing 
in a landscape signed above Gio. Batta Ween in A. 
D.=1649, a di 19 Ottre, the letteis reversed, and at 
bottom J. Weenix . A Bull and an Ass in Wafer, on 
the right a dog swimming, and on the left a man 
and some mins, no signatme. A Fountain, near to 
which are a cavalier, another figuie, and a dog, in 
front of a magnificent building, signed J. Weenix; 
and a View m Italy, m which are introduced a 
monastery, ruins, pilgrims, &c., not signed. Weigel 
expresses a doubt whether the second piece men- 
tioned by Bartsch, and the Fountain, described by 
himself, are not by the younger Weenix. 

In the Duke of Sutherland’s gallery there is a 
landscape by J. B. Weenix, m which there is a 
tomb inscribed with the following riddle : * 

Cy git le pere, cy git la mere, 

Cy git la scour, cy git le fra e, 

Cy git la femme, et le man, 

Et il n’ya quo deux corps ici. > 

1651. Giovan Battista Weenix .] 

WEENINX, [or WEENIX,] John, was the 
son of the artist mentioned m the preceding article, 
born at Amsterdam in 1644, and was instructed in 
the art by his father until he was sixteen years of 
age, w 7 hen he had the misfortune of being deprived 
of the assistance of that eminent artist, by his pre- 
mature death. He had, however, made sufficient 
progress in the art to prosecute his studies without 
further assistance, and he found that the best sys- 
tem to follow was an attentive observance of nature. 
Though less universal than Ibis father, he painted 
with great reputation landscapes, animals, flowers, 
and fruit. But he particularly excelled in the repre- 
sentation. of dead game and huntings, in which he 
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may be said to have surpassed every aitist of his 
country. His celebrity m that bianch of the art 
induced the Elector, John William, to invite him to 
his court, and many of his most considerable works 
are m the gallery at Dusseldorp, and m the chateau 
of Bensberg, a hunting seat of the Electoi Palatine, 
which he decorated with a series of hunting pieces 
of the Boar and Stag, m which the animals are de- 
signed and painted with a coirectness and spirit, 
which cannot be too much admired. His land- 
scapes are very infenor to those of his father, and it 
Is evident that he considered them as merely acces- 
sories to his principal subject. In his large pictuies, 
his compositions are ingenious and pictuiesque, his 
touch i^ bold and animated, his colouring clear and 
brilliant, and he always exhibits a perfect acquaint- 
ance with the principles of the chiaro-scuro. His 
works of a cabinet size are exquisitely finished, with- 
out impoverishing the spirit of his touch, 01 diminish- 
ing the breadth of his light and shadow. His woiks 
are deservedly held in the highest estimation, and are 
placed in the choicest collections. He died m 1719. 

[It would be an idle question to discuss whether 
John Weemx, in his repiesentations of animals, ex- 
hibits more talent m painting one species than an- 
other, he is really so excellent in all. The objects, 
however, that rivet the attention most are, peihaps, 
the buds. The soft down of the duck, the glossy 
plumage of the pigeon, the splendour of the pea- 
cock, the magnificent spread of an inanimate swan, 
producing a flood of light, and serving as a contrast 
* to all around it, are each so attractive that it is im- 
possible to see and examine them without feeling 
delight, at their truth, and expressing admnation of 
the skill of the painter, in rivalling natuie without 
apparent labour. But his living hounds and other 
dogs and dead hares are not less true ; and the ob- 
jects of still-life, such as sporting instruments, orna- 
mented vases, fi aits and floweis, and other accesso- 
ries with which he embellishes the principal sub- 
ject, aie all represented with the same fidelity and 
beauty, and claim from the observer their meed of 
applause. It has been said that his landscapes do 
not equal those bv his father; they aie such as ac- 
cord with his subjects, and no more need be re- 
quired, There are many of the master’s works m 
England, to be found only in the collections of 
tasteful and opulent amateurs, as they aie con- 
stantly progressing in value. Among those that 
have come under the editor’s notice, are a large pic- 
ture of a dead Swan and a Peacock, of the natural 
size, tied to a tree, in a garden richly embellished 
with accessories, and m which a lady and gentle- 
man, attended Ijy a page, are passing near a foun- 
tain. This was in the late Sir Charles Bagot’s col- 
lection. Another, from the Brentano collection, is 
now at Raynham Hall, the seat of Lord Charles 
Townsend; it is somewhat larger than the pre- 
ceding, and exhibits a beautiful landscape, in the 
foreground of which are a large hound and two 
dead ducks ; on the right, near a superb vase, are 
two hares, a pheasant, a brace of partridges, a wood- 
cock, a gun, and other accessories, and is a veiy im- 
portant picture of the master. 

A very tasteful picture of a Dead Peacock and 
a Dead white Duck, with other birds, most ad- 
mirably painted, in a landscape with elegant archi- 
tectural back-ground^ is in the possession of Mr C. 
J. Sfieuwenhuys. The late William Beckford had 
an exquisite specimen, consisting of a group of 
game, a hare, a pheasant, partridges, &c. 

Those specified are types of the master, and may 
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seive as examples to test the truth of others that are 
sometimes falsely attributed to his inimitable pencil. 
Though John Weemx lived to the advanced age^ of 
75, there is no diminution in the beauty and finish 
of his latest pictuies; one m the king of Holland’s 
private collection, signed J JVee?nx, f. 1718, the 
year previous to his death, ranks as a chef d'ccuvre .] 

WEERDT, Adrian de According to Descamps, 
this painter was bom at Brussels in 1510, and 
studied at Antwerp, under Christian Queburgh, 
[Queborn,] a landscape painter little known. He 
afteruaids visited Italy, where he passed some years, 
and applied himself particularly to study the works 
of Parmigiano. On his return to Flanders, he exe- 
cuted several pictures in the graceful style of that 
distinguished master, particularly a senes of the Life 
of the Virgin, by which he had acquired great re- 
putation, when the troubles of the Low r Countries 
obliged him to quit Brussels, m 1566, and take lefuge 
at Cologne, where he died soon aftenvaids. 

[All the notices of this artist are unsatisfactory ; 
they contradict each other w T hen they are not bon ow- 
ed. By some he is called Abraham , by others Andrea ; 
Brulliot conjectures that Abraham De Weerdt was 
an engraver on w T ood, but gives no dates, nor other 
particulars to justify applying it to the painter. 
Zani marks Adnan as a landscape painter, engraver, 
and author, B B , says he operated m 1566, and 
died tejy young. Fussli places his death m 1570, at 
Cologne; Immerzeel in 1566; and Balkema says he 
died at JBoIorjne m 1552. It may be noted that his 
family name w T as Iloste.] 

WEERT, J. de. This artist, w T ho flourished 
about the yeai 1605, was probably a native of the 
Low’ Countries, though he chiefly resided at Paris. 
He was pnncipally employed by the booksellers, 
and engraved several frontispieces and other book 
ornaments m a neat, though tasteless style. They 
are executed entirely with the graver, and his draw- 
ing is heavy and incorrect. We have also by him 
a set of punts from his own designs, repiesenting 
the Life and Passion of Christ, published by John 
Le Cleic, with French verses to each print. 

WEES-CP. In the Anecdotes of Painting in 
England, this aitist is said to have ai rived here in 
1641, a little before the death of Vandyck, of whose 
manner he w r as so successful an imitator, that 
several of his pictures have passed for those of that 
master. He left England m 1649, saying, “he 
would never live in a country where they cut off 
their king’s head, and were not ashamed of the ac- 
tion ” The noble author observes, that it had been 
more sensible m an aitist to say, he would not stay 
where they cut off the head of a king who rewarded 
painters, and defaced and sold his collection. 

WEIGEL, John. This artist was a native of 
Germany, and is said to have been an engraver on 
wood. He is mentioned by Mr. Strutt, but his 
works are not specified. 

[Hans, or Jan, Weigel, was a designer, engraver 
in wood, and printer at Nuremberg; tie operated in 
1535, and died m, or about, 1590. He marked his 
cuts H W. These letters are found on portraits, and 
on a wood cut representing two unruly horses, one 
of which appears to have just thrown his rider, the 
other is galloping to the right, where a man is at- 
tempting to catch his bridle ; near to a little dog, 
on the same side, is the artist’s mark. Hans Weigel 
is also known by his book of costumes, and by orna- 
mental book-titles, some of which have his initials. 

‘ Gedruckt zu Nurnberger bey Hans Weygel Fonn- 
schneyder , bey dem Sonnenbad”'] 
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WEIGEL, Christopher, a German engraver, 
who flourished about the year 1690, He engraved 
a set of prints of subjects taken from the Old and 
New Testaments. Each plate contains four prints, 
and the number of the plates amount to one hundred 
for the Old Testament, and one hundred and ten 
for the New. The title of this collection is Sacra 
Scriptura loquens m imagimbits , tyc. They appear to 
be all engraved by himself, and from his own de- 
signs. According to M. Hemeken this artist also 
engraved m mezzotmto. 

[Christopher Weigel was bom at Redwitz m 
Bohemia, m 1654; from 1666 to 1678 he went suc- 
cessively to the cities of Hof, Jena, and Augsbourg, 
to study the different branches of engraving. In 
1682 he went to Vienna; in 1683 to Frankfort; 
returned to Vienna m 1688, to Augsbourg in 1691, 
and finally settled at Nuremberg, w here he establish- 
ed himself as a dealer in prints on an extensive 
scale. He died m 1725. 

There is a mediocre mezzotinto by him, inscribed 
“ Carolus V Dei gratia Lothanngiae Bam, &c. Dux. 
C. Weigel f et ex. 1688.”] 

[WEINHER, Hans or Jan, a painter and en- 
graver, of Weillienn, m Bavaria, was m the service 
of the Duchess Maximihenne m quality of valet de 
chambre. He studied engraving under Frederic 
Sustris, and published his first print on the 12th of 
January, 1610. He afterwards studied under Chris- 
topher S#hwartz, and engraved several pieces after 
his pictures. On an etching in. aquafortis, repre- 
senting Christ seated on a stone, and surrounded by 
soldiers holding lances and flags, is the mark at- 
tributed to him with a bunch of grapes. Oc- 

casionally his etchings are found with the grapes 
only. There is nx> account of how long he flour- 
ished, or of his works as a painter.] 

[WEINHER, Peter, a designer and engraver, 
and also assayer of the Mint to the Duke of Bavaria, 
lived at Munich in 1580. Bartsch, Peintre Graveur, 
tom. ix., has described twelve prints by him*; but 
Brulliot cites many others. They are generally in- 
scribed Petrus Weinher Bavarus fecit , or Petrus 
Weinher Far admits Bavarus , or B avarice ; to which 
he occasionally adds Monachij and the date.] 

WEIROTTER, Francis Edmund. This in- 
genious artist was horn at Inspruck m 1730. After 
learning the rudiments of design in his native city, 
he went to Pans, where he became a pupil of J. G. 
Wide, and became an able designer of landscapes. 
He afterwards travelled to Italy, where he remained 
some time, and returned to Paris with a copious 
collection of drawings from the most picturesque 
views of that delightful country. In 1767 he vras 
invited to the court of Vienna, where he was ap- 
pointed Professor of the Academy of design. 

We have a great number of charming etchings by 
this artist, which are executed in a fiee, spirited 
style. They consist of landscapes, view's of rums, 
bridges, churches, cottages, &c., and are formed into 
sets, and numbered. The following are among the 
most esteemed of his numerous prints : 

A set of twelve Views in Normandy, with a Dedication, 

Twelve Views in Italy , dedicated to the Prince of Kau- 
mtz. 

A set of twelve Views in Italy , dedicated to the Prince 
of Staremberg 

Twelve Views m Italy ; dedicated to the Duke Albert of 
Saxe-Teschen. 

A set of twelve Views in Italy; dedicated to the Arch- 
duchess of Austria. 

[Weirotter died at Vienna m 1773. A collection 
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of seven'll senes of Ins etchings, consisting of 1st! 
pieces, was published in 1760 and following \ ear**. 
His woiks are generally found in the cabinets of 
collectois of taste, and aie prized for the beautiful 
figuies and elegant buildings with winch they are 
em idled, and for the harmonious distribution of 
the light and shade.] 

WEI SB ROD, Chvrlfs, a modern Geiman en- 
graver, born at Hamburg in 1754. lie was a, pu- 
pil of J. G, Wille at Paris, and has engraved a great 
number of plates of landscapes, m a neat, clear stvle, 
tie executed sevcial of the plates foi the cabinets 
of Poullam, Choiseul, and Praslm. We have also 
some prints by him after Pvnaker, A. Vande Velde, 
Ruysdael, and other masteis 

WEISHUN, Samuel, a German engraver, who 
resided at Diesden about the year 1630. He en- 
graved a considerable number of portraits, which 
are executed with the giaver in a neat, but formal 
style. Among them is a head inscribed Dtimvl 
Senueslus , TTittenb. P rtf ess. 1627. Acemding to 
Professor Christ, he engiaved a set of portraits of 
the Princes of Saxonv, w hich he sometimes marked 
with the initials S W., and sometimes with those 
letters joined together, [/Wording to Zani, he was 
a goldsmith, as well as a designer and engraver. He 
operated as late as 1650.] 

WEISSE, Gotthelf William. This artist was 
bom at Dresden about the year 1750, and was in- 
structed in engraving by Giuseppe Canale. He 
had given proof of considerable ability, when he 
was invited to the court of Hesse Cassel, where the 
Landgrave appointed him his principal engraver. 
Among others, we have the following prints by him : 

PORTRAITS. 

The Landgrave of Hesse-Cassel ; after Graf 

The Landgravine of Hesse-Cassel , after T'ischbein. 

SUBJECTS AFTER VARIOUS MASTERS. 

Apollo playing on the Lyre , after Tischbein 

A Landscape, with a Wateilall , ajtei EmcUngen 

A Landscape, moonlight, after Diet) icy. 

WfiLBRONNER, Nicholas. Mr. Struft attri- 
butes to this artist the engravings on copper, maik- 
ed with an N and a W, and dated fiom 1530 to 
1536, representing ornamental foliage and small 
figures, m imitation of Sebald Beham, among which 
are the following: 

A figure of Adam ; a small upright plate , dated 1531. 

Eve, with the Serpent ; the companion 

A small frieze, repiesentmg Childien fighting. 1533 

[The real name of this engraver is Nicolas 
Wilborn; the error of calling him Welho^ner be- 
longs to Professor Christ. Brulliot, with apparent 
good reason, attributes to him the eighteen etchings 
described by Bartsch, Pemtre Graveur, tom. viTi. 
page 543, under the letters N. NW. (No. 265 of 
the monograms). These consist of, 

1 A P ortrait of B ernard Kmppei dolling, the chief of the 
Anabaptists of Munster, dated 1536 , copied from the 
print by H. Aldegrever, No 183 leversed 

2 Y lc , t0I X a2ld Fame j c °P ied hom No. 18 of the master 
oj the Caditceus 

3 A Sacrifice to Piiapus ; copied, with some variations, 
from No 19 of the same master. 

4 Tnton making love to a Snen; copied m reverse 
from No 24 of the same master, with some amendment 
m regard to decency. 

5. A wmged Horse, above his head is written El Tempo 
I he monogi am m a tablet 

6. AFneze, m which is repiesented the triumph of Paris 

and Helen, with other figures.* The niaik m a tablet, 
and the date 1535. 5 

7. Saturn in a Car drawn by a Frog and a Dragon, and 
other symbols : the mark at bottom, on the right. It is 
supposed that he engiaved the othei six planets. 
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8 Infants amusing themselves with, warlike sports, on a 
frieze * a tablet with the letter N and the date 1533 is 
suspended fiom the bianeh of a tree 

The other ten consist of vignettes and ornaments, 
among which are the two of Adam and Eve, men- 
tioned m the text; they properly form but one, be- 
ing the two sides designed for the sheath of a 
poniaid, and go together. 

Bmlliot says he is acquainted with fourteen more 
by the artist, one of which has his name m full, 
Nicolas Wilborn, and the date 1536. This is 
also the design for the sheath of a poniaid, orna- 
mented with foliage, among which are seen above, 
a lord and a ladv, and a human skeleton; and be- 
low, Adam and Eve at the tiee of life. Above the 
lord and lady are crowns ; m that on the left is the 
name of the aitist, and m that on the right the date, 
the figuies leveised. 

Brulliot remaiks that Professor Chiist has not 
only misnamed this artist, but falsely explained the 
monogiam, as signifying Nicolas Manuel Beutsch.] 

[WELL, Arnold van, bom at Dort in 1772, 
a scholar of Andnes V ei meulen, painted cabinet pic- 
tures m the manner of the Van Stiys, and also 
winter scenes, and landscapes by moonlight. His 
pictures aie admitted into good collections. He 
died m ISIS.] 

WENCESLAUS,of Olmutz. The name of this 
old German engiaver is inscribed on a copy of a 
print, representing the Death of the Vngm, origi- 
nally engiaved by Martin Schoen. The name is 
WTitten at length, with the date 1481. This cir- 
cumstance, together with a resemblance m the style, 
though inferior, has given use to a coirjectuie that 
lie w f as a disciple of Mai tin Schoen. We have, how- 
ever, some other plates by the same aitist, m which 
he has attempted to imitate the style of Israel van 
Mecheln; and it has been asserted by Mr. Strutt, 
that the ancient German engravings marked with a 
W only, wdiich have usually been attnbuted to Mi- 
chael W olgemut, are evidently the productions of 
the same artist, and are copied fiom the works of 
Martin Schoen and Isiael van Mecheln. He men- 
tions the following as such, which are maiked with 
the W only. 

COPIES FROM THE PRINTS OF MARTIN SCHOEN. 

The Annunciation, with a Flower-pot m the fiont, the 
Deity appeals above 

A Gentleman and Lady walking, Death appeals behind 
a tree m the baekgiound 

The Last Supper 

The Ciucihxion of St Andrew 

A set of small upught punts lepresentmg the Life and 
Passion of Christ. 

COPIES FROM THOSE OF ISRAEL VAN MECHELN. 

Four naked Women, with a Globe hanging fiom the 
ceiling, djfced 1494 Albeit Durer has engraved this 
subject so exactly, that it appeals that he had lather 
taken his copy from that of Weneeslaus than from the 
original 

An old Man leading a little Boy, with a Woman having 
a Girl on her hack, following him. 

A Lover entertaining his Misti ess 

[The whole of the matters relating to Wencelas 
jy Olmutz and Michael Wohlgemuth , as engraveis, 
is involved m mysterious confusion, from wffiich 
much effort has been made to extricate them, and 
to give to one or the other the laurel of victory ; 
each name has its champions pretty equally matched 
in strength, m skill, and the active use of the only 
weapon allowed in, such combats. The spectator 
can applaud both sides for courage and dexterity, 
but finds it difficult to decide which has the best of 
the battle ; neither pai ty wall submit to be con- 


quered. The stouter champions on both sides main- 
tain their good humour, and exchange courtesies, 
like true knights of the golden age of chivalry ; 
some of their squires, however, who feel bound to 
support their masteis d I'outnince , occasionally lose 
their tempei, and use haul words. Theie is no ne- 
cessity for it, especially if the combatant is not a 
native of Olmutz or Nuremberg; and haid words, 
though they may anger an opponent, will not en- 
lighten Ins understanding, nor cause him to ac- 
knowledge himself convinced. The duty of the 
editor docs not compel him to mingle m the fray, so 
as to take part with one side or the other : he who 
wishes to know the grounds and ments of the con- 
tests may consult Bartsch, Pemtre Graveur, tom. 
vi , and Ottley’s “ Inquiiy into the Histoiy of early 
Engraving,” being pnncipals, not to mention nu- 
meious otheis wffio are partisans : Zani seems fairly 
bewildered for once ; he is hors do combat , and cries 
out for assistance. See notes to the letteis 0 and 
W in vols xiv. and xix , parte puma, of Enciclo- 
pedia Metodica delle belle- Arfci. 

Strutt and Hemeken both mistook, and have 
misstated, the msciiption on the piint of the Death 
of the Vngm. The inscription is 1481. Wences- 
laus de "Olomucz Ibidem. Strutt gives a fac 
s unite of the characters in plate ix., No. 194 of the 
monogiams, hut substitutes the English particle of 
foi de ; and, speaking of the msciiption m his account 
of Weneeslaus, seems to be at a loss about the w^ord 
ibidem ; for he says, “ underneath the print is w T nt- 
ten with the pen Weneeslaus of Olmutz in Bohemia. 
But I hardly think the letteis will bear that inter- 
pretation. I have therefoie, for the satisfaction of 
my leadeis, copied the whole msciiption, at length, 
upon the plate at the end of the volume.” 

Heineken, who mentions the print twice, trans- 
foi ms the words Olomucz Ibidem into Olohucz.J. biofh. 
It is hoped that an etymologist will some day arise, 
and, taking the hint from Heineken, by a little trans- 
position of letters, and interpretation of meanings, 
according to the process usual m such cases, recon- 
cile all the differences respecting W. B Olomucz and 
Wohlgemuth , and prove to his ow r n satisfaction, at 
least, if not of otheis, that they are identical. 

Bartsch has described 57 prints which he at- 
tributes to Wencelas D’Olmutz, and one which he 
considers doubtful. Brulliot says the list is not 
complete, as he is acquainted with moie than a 
dozen pieces that are not inserted. See note to 
Wohlgemuth ] 

WENG, [or WENIG,] J. G. The name of this 
artist is affixed to a print repiesentmg Minerva vi- 
siting the Muses. It is etched in the manner of 
De Hooghe, in a neat style. It is dated 1630, and 
appears to have been the wrork of a painter. 

WENGH, . Mr. Strutt mentions a print 

wuth this name affixed to it, dated 1509, represent- 
ing a male and female figure almost naked. Over 
the head of the man, who is attended by a dog, is 
written Paris, and over the woman, Egenoe, pro- 
bably by mistake for Oenone, the nymph of Mount 
Ida, whom Paris forsook for Helen. The print, he 
obseives, has nothing, but its scai city, to recommend 
it, and appears to be the w T ork of a German, imitat- 
ing the style of the early Italian engravers [The 
name is vanously written, Wemq , Wemng, or JVeng , 
but nothing certain is known of him,] 

WERDLER, . This artist engraved a 

portrait of Charles, Lord Cathcart, m armour. 

WERDMULLER, Rudolf. This artist w T as 
born at Zurich m Switzerland, m 1639, and was a 
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disciple of Conrad Meyer. He had given promise 
of uncommon ability as a painter of history and 
portraits, when he was unfortunately drowned, m 
1668, in the twenty-ninth year of his age. 

WERENFELS, Rudolf. According to Fuessli, 
this artist was born at Basle, in Switzerland, m 1629. 
He received his first instruction m the art at Am- 


sterdam, but he afterwards travelled to Italy, wheie 
he studied some time He chiefly distinguished 
himself m portraiture, and was much employed at 
several of the courts of Germany. His portiaits 
are frequently accompanied with appropriate acces- 
sories, which were ingeniously composed, but his 
colouring was cold and feeble. He died in 1673. 

"WERE, Adrian Yander. This admired painter 
was born at Kralinger- Ambacht, near Rotterdam, m 
1659. Having discovered an eaily disposition for 
the art, he was placed under the care of Cornelius 
Picolett, a portrait painter of no great ability, under 
whom he remained two years, when he became a 
scholar of Eglon Yander Neer. He had made con- 
siderable progress under that painter, when a pic- 
ture by Prancis Miens was brought to his master to 
he copied. Yander Neer thinking that none of his 
’ disciples were so capable of succeeding in so delicate 
an undertaking as Vander Weif, mtiusted him with 
the commission, which he executed in so perfect a 
manner, that it deceived the most intelligent judges. 
When he was eighteen years of age he left the 
school of Yander Neer, and established himself at 
Rotterdam, where he met with the most flattering 
encouragement. He became intimately acquainted 
with M. Flmk, who possessed an extensive collec- 
tion of drawings, by the best Italian masters, to 
which he had at all times access, and it was from 
these models, and by drawing after the best easts 
from the antique, that he formed a more correct 
and elevated taste gf design than any painter of his 
country. 

In 1696, the Elector Palatine visited Holland, 
and, in passing through Rotterdam, was particular- 
ly struck with the works of Y ander Werf. He com- 


missioned him to paint a picture of the Judgment of 
Solomon, and his own portrait, which he intended 
to send to the Grand Duke of Tuscany, to be placed 
among those of the most distinguished painters in 
the Florentine Gallery, and invited him to bring the 
two pictures, when finished, to Dusseldorp. The 
following year he undertook the journey, and de- 
livered his pictures, which were greatly admired by 
the Elector and all his couit. That prince was de- 
sirous of his remaining in his service at Dusseldorp, 
but Yander Werf excused himself, urging the ne- 
cessity he was under of returning to his family and 
friends at Rotterdam. He engaged to devote six 
months in the year to the service of the Elector, for 
which he received a liberal pension. He continued 
to be employed by that piince until the death of the 
Elector, in 1717; and several of his most capital 
pictures are in the gallery at Dusseldorp. Ten of 
his pictures were purchased by Sir Gregory Page, a 
few years before the death of Yander Werf, which 
happened in 1722. 

No painter has carried finishing to so high a pitch 
as Yander Werf, yet his pictures produce a less 
pleasing effect than those of Gerard Douw and 
Francis Mieris. Sir Joshua Reynolds gives the 
following critique on the pictures in the Dusseldorp 
Gallery. “ The most distinguished pictures m this 
room are the Yander Werfs, which are twenty-four 
in number. Three of them are as large as life ; a 
Magdalene, whole-length, and two portraits. The 
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Magdalene was painted as a companion to the St. 
John of Rafiaelle, but it wa^ not thought, even by 
his friends and admirers, that he had .succeeded; 
however, he has certainly spared no pains ; it is as 
smooth and as highly finished as his small pictures, 
but his defects are here magnified, and consequent- 
ly more apparent. His pietuies, whether great or 
small, cei tamly affoul but little pleasure* Of their 
want of effect it is voith a painters w Idle to inquire 
the cause. One of the pimeipal causes appeals to 
me, his having entei tamed an opinion that the light 
of a picture ought to bo thrown solely on the figures, 
and little oi none on the ground or sky. This gives 
great coldness to the effect, and is so contrary to na- 
ture and the practice of those painters with whose 
works he was surrounded, that w*e cannot help won- 
dering how he fell into this mistake 

“ Iiis naked figures appear to be of a much hard- 
er substance than flesh, though his outline is far 
fiom cutting, or the light not united with the shade, 
which are the most common causes of hardness; 
but it appears to me that in the present instance 
the haidness of manner proceeds from the softness 
and union being too general ; the light being every 
where equally lost in the ground or Us shadow. 

“In describing Yander W erf’s manner, were I to 
say that all the paits every -where melt into each 
other, it might naturally be supposed that the eflect 
-would be a high degree of softness ; but it is noto- 
nously the contrary, and I think for the reason that 
has been given; his flesh has the appearance of 
ivory or piaster, or some other hard substance. 
What contributes likewise to give this hardness, is a 
want of transparency m his colouring, from his ad- 
mitting little or no reflexions of light. He had also 
the defect which is frequently found in Rembrandt, 
that of making his light only a single spot. How- 
ever, to do him justice, his figures and his heads are 
generally well drawn, and his drapery is excellent ; 
perhaps theieare mhis pictures as perfect examples 
of drapery as are to be found m any other painter’s 
works whatever.” 

[In Smith’s Catalogue raisonne of the works of 
the most eminent Dutch and Flemish Painters, vol. 
iv., and Supplement, there are about one hundred 
and fifty pictures by this master described.] 

WERF, Peter vander, was the younger brother 
of Adrian Yander Werf, born [at Kralinger- Am- 
bacht,] near Rotteidam, m 1665, and was instruct- 
ed in the art by his brother. He for some time 
confined himself to copying the -works of Adrian * 
but.he afterwards painted pictures of his own com- 
position, some of which were retouched by hrs bro- 
ther Though he occasionally painted history, his 
pictures more frequently represent domestic sub- 
jects and small portraits, m which he -was much 
employed. One of his principal productions is a 
picture in the hotel of the East India Company, re- 
presenting the portraits of the Directors at that time. 
Without equalling his brother in the extreme polish of 
his finishing, the pictures of Peter Yander Werf are 
very highly wrought up, and have sometimes been 
mistaken for the works of Adrian. He died in 1718. 

WERNER, Joseph. This artist was born at 
Berne, m Switzerland, in 1637. He was the son of 
a painter of little celebrity, by whom he was in- 
structed in the first rudiments of the art; but he 
afterwards was sent to Frankfort, where he became 
a scholar of Matthew Merian the younger. Aided 
by the instruction of that able master, his progress 
was so unusual, that it even surprised his preceptor, 
who, desirous of procuring for so promising a talent 
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Hie best means of improvement, recommended him 
to travel to" Italy, and mtioduced his pupil to the 
patronage of M. Mullei, an amateur of foitune and 
taste, v ho was going to Rome, by whom he w as in- 
vited to accompany him m his lourney. So advan- 
tageous an oiler was particularly agreeable to our 
young artist, who, by his amiable manneis and in- 
genuous conversation, conciliated the favour and 
esteem of his protector. 

During his residence at Rome, Werner was inde- 
fatigable in designing fiom every object which 
could conduce to his advancement. He for some 
time painted m oil and in fresco, but his piedilec- 
tion for high finishing induced him to prefei minia- 
ture, which he earned to a peifection which has 
perhaps never been surpassed. His historical sub- 
jects are ingeniously composed, and designed with a 
correctness and taste very unusual m that confined 
branch of the art. His colouring is clear and for- 
cible, and his heads have a fine expression. He was 
also much employed m poitraiture, in which he 
particularly excelled. In returning from Italy he 
passed thiough Fiance, wheie his talents recom- 
mended him to the notice of Louis XIV. He was 
invited to Versailles, where he painted the poitiait 
of the king, and those of seveial of the pnncipal 
personages of the couit; and w T as also much em- 
ployed m historical and emblematical subjects, 
v hich w T ere so much admired, that the most flatter- 
ing proposals iveie made to him to induce him to 
establish himself m France, but he had alieady ac- 
cepted an invitation he had received from the couit 
of Inspruck, w T here he painted the portrait of the 
Archduchess, and was recompensed with a liberal 
remuneration, and piesented with a gold medal and 
chain. In 1696, Fiedeuck, Elector of Biandenbuig, 
and first king of Prussia, appointed him director of 
the Academy at Beilin, with a liberal salary. He 
died m 1/10. 

WESEL, Telman van. This artist was pro- 
bably a native of Geimany It appears, by an in- 
scription on one of his plates, that he was a T gold- 
smith as well as an engraver. His punts are chiefly 
copies from the wmiks of Albeit Durer, and other 
German masters, and are very indifferently executed. 
Among otheis are the following: 

Adam and Eve ; after the piint by Albe) t Dmer Upon 
the tablet, on which the name of A Dnici appeals in 
the original plate, is msenbed, Telman van Wesel, 
Goldsmit. 

Several Soldiers conversing , aftei the same , maiked T 
M W. 

St Cln’istopher ; after one of the old German masters ; 
marked T W, 

* 

[WEST, Benjamin, an Anglo-American histori- 
cal painter, was born at Spnngfield, province of 
Pennsylvania, m Noith Amenca, October 10th, 
1738. From his earliest infancy he evinced a great 
inclination for drawing, and made many untaught 
efforts to arrive at a knowledge of it. His biogra- 
phers dwell largely on his childish endeavours, and 
would persuade the woild that he was a prodigy m 
art from his cradle. At eight years old he received 
some lessons m colouring from a pai ty of wander- 
ing Cherokee Indians, who were pleased with his 
rude drawings of birds, fruits, and flowers. Give 
honour where honour is due ; West’s Hist instructors 
m colouring w T ere the wild children of the woods ; 
the future president^ the Royal Academy of Great 
Britain took his earliest lessons in painting from a 
tube of Cheiokees f The Indians perceived that he 
had talent, and being unwilling to leave such a boy 


m ignorance, they taught him archery also. His 
knowledge of di awing the bow was useful to him m 
aft ei life; he availed himself of it on his first visit 
to Rome, m giving his opinion of the Belvidere 
Apollo Fiom this time he groped his w r ay as w r ell 
as he could, availing himself of every circumstance 
that tended to enlaige his knowledge of the me- 
chanical pait of painting, without the assistance ot 
any competent instructor on scientific principles. 
On the death of his mothei he removed, m the 
eighteenth year of his age, to Philadelphia, and 
established himself as a portrait painter. Having 
painted the poitiaits of as manv Philadelphians as 
desired it, he repaned to New r York and continued 
his practice. He found it a piofitable trade, and 
was enabled to amass money * but he yearned to be 
acquainted with the higher giades of painting, and 
for that purpose planned a journey to Rome. This 
shows the aspmng disposition of the man, and that 
he possessed an innate piopensity for art; he knew 
his deficiencies, he felt the want of instruction; he 
calculated that among the woiks of the Italian 
masters, of whom he had heard, all his wants 
would he supplied. Fortunately for him, a mei chant 
of the name of Kelly, of New York, was sitting to 
him foi his portrait, and to him West expressed his 
desiie of visiting Italy for the puipose of impiovmg 
himself m ait This noble-minded merchant heard 
his story, paid him ten guineas for his portiait, gave 
him a lettei to his agents at Philadelphia to facili- 
tate his passage to Leghorn, shook him by the hand, 
and wished him a good journey. On piesentmg 
the letter to the agents it w r as found to contain an 
order for fifty guineas, “a piesent to aid m his 
equipment foi Italy.” Allen, a mei chant of Phila- 
delphia, was then sending a cargo to Leghorn, and 
offeied the artist a fiee passage Thus assisted he 
took his departure, and amved at Rome in July, 
1760. An American m search ofart w r as a novelty 
in Rome, and of course caused a sensation. Having 
a lettei of introduction to Lord Grantham, he w r as 
at once introduced to the best society. The artists 
and others w^ere curious to observe the effect of a 
sight of the Apollo Belvidere, the Venus, and the 
paintings of Raphael, on one whom they supposed 
•was only a half-cultivated savage. With this view 
it was arranged that the first object of great art on 
which his feeling should be tried, should be the 
Apollo. The figuie was enclosed in a case, and 
when the keeper threw open the doors West ex- 
claimed, “My God — a young Mohaivk warrior!” 
The Italians did not relish the comparison of their 
noblest statue to a w T ild savage ; but when West de- 
scribed the admirable symmetry of their persons, 
the elasticity of their limbs, and their unconstrained 
motions, and added, <e I have seen Mohawks often 
standing in the very attitude of this Apollo, watch- 
ing with an intent eye the an ow just discharged 
fiom the bow,” they admitted the justness of ms 
exclamation, and no longer considered him a semi- 
barbarian. 

West continued in Italy for about three years. 
After seeing the treasures of Rome, he visited Flo- 
lence, Bologna, Venice, Parma, and other states, 
made copies of certain celebrated pictures, and 
painted some originals. The funds with which he 
staited would have been but a poor supply for his 
pi oti acted stay; but his friends, Allen and Kelly, 
the merchants of Philadelphia, .Governor Hamilton, 
and other of his admirers, w r ere determined that his 
studies should not be fmstiated for want of means. 
“ I regard this young man,” said the generous mer- 
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chant, u as an honour to his country ; he is the first 
that America has sent forth to cultivate the fine 
arts • he shtall not be frustiated m his studies ; for I 
shall send him whatever money he may require ” “ I 
think with you” said Hamilton, ‘‘but you must not 
have all the honour to yourself, allow me to unite 
with you in the responsibility of the credit” Thus 
nobly supported, West was enabled to devote his 
mind untroubled to the study of the great objects of 
art around him. In the middle of the year 1763 
West arrived at London, with no intention of re- 
maining in England; but his reception there de- 
cided his future course. Patronized by church dig- 
nitaries and noblemen, introduced to royalty, and 
favourably received by artists and literary men, a 
return to America was no longer his desne; he 
sent for the lady of his early attachment, married, 
and settled for life in old England. For neatly 
sixty years he held a piomment position among the 
painters of the country ; he produced numeious 
pictures both from sacred and profane history, and 
probably his works had some effect, at the time, in 
inciting others to attempt this higher order of paint- 
ing; but he did not create a school, . nor has his style 
survived him. The subjects of his fiist histoncal 
compositions he selected, or rather they were se- 
lected for him, from ancient history or biogiaphy 
Agrippina landing with the Ashes of Germamcus, 
the Departure of Regulusfrom Rome, the Death of 
Epaminondas, Cyrus liberating the Family of the 
King of Armenia, Segestus andhisDaughtei brought 
before Germanicus, and other incidents to be found 
in Greek and Roman history, and m Plutarch’s 
Lives. But he deserves more credit for having 
been the first to paint modern history divested of 
Grecian and Roman costume. His Death of Wolfe 
was an astonishing innovation; it alarmed existing 
prejudices ; it struck a heavy blow at, and was a great 
discouragement lu, artistic conventionalities The 
ample paludamentum, the helmet, spear, and shield, 
were to be abandoned, and their places supplied, if 
the subject was European, by the military regula- 
tion coat, the cocked hat, and the musket with the 
bayonet. The bases, which covered the nether 
parts of the Greek and Roman soldiers, but per- 
mitted the painter to exhibit his knowledge of ana- 
tomy, were to be removed for the less picturesque ob- 
jects — leathern breeches, and the ornamental greaves 
and sandals, for well blacked and polished boots. 

West’s picture was successful with the public; 
and having received the approbation of the king’ 
the prejudices of Reynolds and the opposing artisfs 
were overcome. Perhaps no English picture ever 
had so great a degree of popularity as the Death of 
Wolfe. West painted many pictures for George 
III., and projected many more which circumstances 
prevented being carried into execution. Those for 
St. George’s Hall, at Windsor, are among his best, 
and are with great propriety taken from English 
history. 

On the death of Sir Joshua Reynolds he was ap- 
pointed to the president’s chair, and took his place 
on the 24th March, 1792. He delivered an in- 
augural address, which was much applauded, but, 
says his biographer, it must have cost him little 
thought, as it dwelt but on two topics — the excel- 
lence of British art, and the gracious benevolence 
of his Majesty. It is scarcely necessary to speak of 
more than three or four of his larger works, as there 
is such an equality of merit m them all. Next to 
his Death of Wolfe, and Battle of La Hogue, per- 
haps he obtained the greatest share of reputation 
904 


[W 1 <?T 


f for the painting of Death on the pale Horse, in 
I which certainly he displayed moie of poetic imain- 
! ation than m any other of his compuMtinn*. Chris t 
Rejected has much ment; m gem rat interest it 
surpasses the otheis Christ healing in the Temple 
now m the National Gallery, supersedes the neeesl 
sityof saving any thing lespeetmg Ins manner of 
ti eating a subject, nor of his shle m panning it 
Foreign nations are acquainted with Iin works 
thiough the admirable engraving* of Woollen 
Sharpe, and Hall; his Death of 'Nelson was en- 
graved by Jamets Heath. He died on the II th of 
March, 1820, and was buried m St. Paul’s cathedral. 

It is said that he painted and sketched in oil up- 
wards of four hundred pictures, manv of them of 
large dimensions; vet his pictures ai’e rarely met 
with m collections • his sketches are the* most 
esteemed Many of Ins figures are quite onginri, 
they are not to be traced to any other master T and 
as he was careful not to imitate the older masters, so 
succeeding painters have icligiouslv avoided imi- 
tating him ] 

[WESTALL, Richard, an English historical 
and poetical paint ei and designer, was born about 
the year 1765. He was placed as an apprentice 
with an engraver of heraldry on silver ami other 
matenals, who lived m Gutter Lane, Cheapside. 
Towards the end of his apprenticeship he was per- 
mitted by his master to attend at the Roval Academy 
m the evenings to practise draw mg, w here he formed 
an acquaintance with Mr. Lawrence, afterwards 
® 1: r Thomas. At the conclusion of his servitude he 
and Mr. Lawrence took a house, jointly, at the 
corner of Gieek Street, Soho Square, having two 
entrances; on the door in Greek Street was placed 
the name of Westell, on that m the Square the 
name of Lawrence. 


w luiiuw ini. » esum in ms 
progress; the subjects be chose, and the style in 
which he represented them, were suitable to the 
time; he became a favourite with the public, to 
whom his mannei was new, and his affectations ap- 
peared elegant. Episodes of Love seemed best 
suited to his gentle mind and pencil; he painted 
pictures of Sappho in the Lesbian shades, the Boar 
that killed Adonis brought to Venus, Calypso enter- 
taining Telemachus in her Grotto, the Marrum-e Pro- 
cession as described on the Shield of Achilles, Ye- 
recu “J> ent atten 4ed by Cupids, and numerous 
them of the amatoi y kind, all sufficiently Platonic 
and modernly classical. But he did more : he was 
™ by Alde ™ dn Boydell to embellish Milton 
and Shakspeare; in his illustrations of the first there 
IS grace, and sometimes an approach to grandeur* 
m the other he is genteel and pretty. He painted 
subjects taken from the History of England for 
Bowyer, and was equally successful. His repre- 
sentations of the church of England services and 

the e m,°w- eS we , re g dV0untes w Vh the serious part of 
he public, and there is a propriety m them that is 
much more impressive than the real proceedings on 
SS His style of book-iHuslratingwas 
emp°o P v hL t P «U*hers found it their interest to 
addition ’ es P eolal, y <« second editions, to 
Sntimem ? nn ? weetness to the light romantic or 
f.7® e ” bl P°etiy so interesting to young ladies 
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modern tournament ; but for a leal melee with men 
at arms m the olden time, such as some of the afore- 
said poems describe, alas! the pondeious mace or 
battle-axe, nay, the very sound of the brazen trum- 
pets, cl ai ions we should say, would shiver such 
heroes and their panoply instantly into atoms. Still 
we must not entirely lay the blame to Westall, he 
administered to the taste as he found it; the public, 
that is to say the readers of such woiks, were de- 
lighted, the publisher was satisfied, and the aitist 
well paid. 

Mr. Westall was elected an academician m 1794, 
m the same year that Mr. Lawrence and Thomas 
Stothard arrived at the like honour. In ISOS he 
published a volume of poems, with the title “A 
Day in Spring/" which he ornamented with plates 
engraved by J, and C. Heath fiom his own designs. 
Dy his exei tions he accumulated a sum of money 
that would have been a handsome competence, hut 
he unfortunately engaged in the speculation of pic- 
ture dealing with works of the old masteis ; a tiade 
particularly dangerous to a modern painter Like 
some others, he made a few successful hits, which 
only tended to acceleiate his rum; these successful 
hits were more owing to the ignorance of the buyers 
than the knowledge of Westall of the works m 
which he dealt. Giorgione, Titian, Tintoretto, Paolo 
\ eronese, and Schiavone, were favouutes with him ; 
they had been so time out of mind with otheis, and 
consequently their works were copied or mutated to 
a great extent ; the artist picture dealer could not 
* discern the dilfeience between them, and his lay 
brothers of the craft supplied him abundantly with 
what they called and he believed to be genuine speci- 
mens, though m an injured state. The expense of 
repairing, and restoring in the true Venetian man- 
ner of colouring, and the addition of splendid carved 
and gilt frames, so necessaiy for a pictuie of esti- 
mated great value, and also some improvident part- 
nership engagements, produced pecumaiy emhari ass- 
men t, and reduced the artist to the necessity of re- 
ceiving the allowance which, it is said, the Academy 
assigns to its poor members to save them fiom ab- 
solute w^ant. 

Westall gave lessons in drawing to the Piincess 
Victoria, now T her most giacious Majesty ; and how 
effective those lessons have been, the beautiful 
drawings of his royal pupil abundantly piove. His 
works are fast falling in public estimation ; a new 
and better style of illustration has ansen, which has 
superseded his, and others of lus contempoiaries ; 
and which w r ould be still better if there were less of 
conventionality, and fewer aitistic conversazioni , the 
bane of young artists of talent. Mr. Westall died 
on the fourth of’December, 1836.] 

[WESTERBAEN, J , a portrait painter, 

eminent m his time, w T as living m 1659 at the 
Hague. He painted the poi traits of Geestranus, 
and other learned men, winch were engiaved by H. 
Barry. The date of his decease is not mentioned ] 

WESTER HOUT, Arnold van, a Flemish en- 
graver, horn at Antwerp m 1666. After having re- 
ceived some instruction m design and engraving m 
his native city he went to Italy, and established 
himself at Rome, where he engraved several plates 
fiom his own designs, and after the works of the 
Italian painters. His style of engraving resembles 
that of his countryman, Robert van Audenaerde. 
Werhave several portraits and historical subjects by 
him, executed with the graver, in a neat, clear style, 
but without producing a powerful effect. Among 
others are the following : 


PORTRAITS. 

Cardinal Giacomo Antonio Mori^a , after L, Dai id. 

Pimce Rospoli , after Ant Davut 

Michele Angelo Tambuimi, Geneial of the Jesuits ; after 
Ant Odati 

SUBJECTS AFTER VARIOUS MASTERS. 

A Female Figure, with a Unicorn , after An Cm acei. 

The Descent fiom the Ci oss , ajtei Dan dt Volte) ra 

St Paul pleaching at Athens ; after Gio. Bat Lenar di 

The Muses piotecting the Monuments oi Ait fiom the 
Debtiuction of Tune , after the same 

[He also engiaved some portiaits m mezzotinto. 
He died about 1725.] 

[WET, Gerard de, born at Amsterdam m 1616, 
and died there m 1679, was a scholar of Rembrandt, 
wiiose manner he imitated ; he also painted land- 
scapes, and w r as accounted a good colourist.] 

[WET, or WETH, John de, and J ycob de 
WET, or WETII. It is unceitain whether these 
names belong to one or tw r o painters, as there are 
pictuies so signed of chffeient kinds. Those with 
the name of Jacob aie imitations of the manner of 
Rembrandt, and the subjects are taken from Sciip- 
tuie. John De Wet was not only a painter but a 
pictuie dealer; he resided at Haerlem, and. is pro- 
bably the same that is mentioned in the note to 
Wouwerman, as di awing the attention of amateuis 
to the superiority of that artist’s woiks over those 
of Bamhoceio. Nothing, however, is known of 
the pictuies by De Wet out of Holland; perhaps 
they are some of the coaise imitations of Rembrandt 
which occasionally appear m sales under that mas- 
ter’s name ] 

WET, P. F. This artist etched some plates of 
ornamental foliage for goldsmiths and jewelleis. 
They are executed in a slight style. 

WEYDE, Roger Vaxder In a note to this 
article m Mr. Pilkmgton’s Dictionary of Painters, 
M. Descamps is accused of inaccuracy, for having 
mentioned this pamtei as a diffeient artist from 
Roger of Bulges; and it is attempted, m a very 
unsatisfactory manner, to piove that they were <{ one 
and the same peison ” The accusation is proved to 
be totally groundless, by the oiigmal authority of 
Karel van Mander, the most authentic biographer 
of the Flemish ai lists of that eaily period, who dis- 
tinctly states them to be twro diffeient artists. 
Roger of Biuges w T as a native of that city, and a 
disciple of John van Eyck, consequently a much 
older artist than Yander Weyde, as will be seen by 
reference to that aiticle. 

Roger Yander Weyde was born at Brussels about 
the year 1480. It is not known by whom he w r as 
instructed, but he is mentioned by Yan Mander m 
very favourable terms, and as one of the first paint- 
ers of his countiy who introduced a graceful style 
of designing, and a characteristic expression in his 
heads. Among his principal works were four pic- 
tures in the council-chamber of the Town-house at 
Brussels, representing subjects connected with the 
administration of justice. He painted a picture of 
the taking down from the Cross, for the church of 
St. Gertrude, at Louvame, which was greatly ad- 
mired. It was afterwards sent to the king of Spam, 
and a copy of it, by Michael Coxcis, was put m its 
place. He died in 1529. 

[The identity or duality of Roger de Bruges and 
Roger Vander Weydq has been long a vexatious 
question. Recent researches go veiy far to show 
that both names apply to one painter. The naming 
of artists by wnteis after the place of their birth, the 
school m which they studied, or the city which had 
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been their piincipal residence, has given rise to 
much ambiguity ; and unfortunately the eailier 
writers on art and artists have used the names, too 
often, indiscriminately It now appears that Roger 
Vander Weyden was born at Brussels about the yeai 
1401, and that he was sent eaily to Bruges to study 
painting under the celebrated brothers, Hubert and 
Jan Van Eyck; that he remained there till the 
death of Jan, and his long lesidence obtained for 
him as a painter the cognomen of Roger de Bruges. 
It was not, however, forgotten by the citizens of 
Biussels that he was a native of their gi owing city, 
when his talent marked him as an object woithy of 
attention. He was employed by them to decoiate 
their newly-erected Town-hall, and aftei wards ap- 
pointed painter to the city. This appears m the 
archives of the city of Biussels, wheie there is an 
entiy of a resolution with the date 1436* “that 
after the death of Master Roger, salaried painter to 
the city, there shall he no othei aitist officially ap- 
pointed. This lesolution it seems was m conse- 
quence of the gi eat expenditure m the election of 
the Hotel de Vdle , and the necessity felt of being 
more economical in future. In 1449 lie is men- 
tioned again in the archives as Royer Vander Wey- 
den , painter to the city of Brussels. “Meeste) Ro- 
gieren Vander Weyden, poitratenr der stud ia?i 
Bntssel” In 1450, the year of the jubilee, he went 
to Rome to contemplate the works of the painters 
there, and was delighted with the productions of 
Gentile da Fabriano. * But his own woiks had pre- 
ceded him ; for, previous to 1431, he had painted for 
Pope Martin V. the famous chapel, which after- 
wards passed into the hands of the Emperor Chailes 
V , and is now m the possession of the king of Hol- 
land. This, however, was not the only woik he had 
executed for Italy, previous to his visiting that 
country ; foi in 1449 Cynac of Ancona saw m the 
palace of Lionel d’Este a picture of the Descent 
fiom the Cioss painted by Roger. Some of the 
Italian painters had also imitated his manner and 
that of his master, Jan Van Eyck; among them 
was Angelo Panasio, a Sienese, who painted the 
nine Muses m the palazzo Belfiore, and m colouring 
them adopted their style as his model. It is pro- 
bable that he lemained some years in Italy, and 
painted many pictures there ; those attributed to 
the name of Roger de Binges aie also attnbuted to 
Roger Vander Weyden. History is silent with re- 
gard to both names for a series of about twelve 
years from the year of the jubilee, and it is only by 
the discovery of pictures executed during that period 
that it is made apparent Roger de Bruges, or Roger 
Vander Weyden, must have continued for a con- 
siderable time painting m Italy. A poi ti ait of Roger, 
painted by himself, was m the possession of a 
Spanish gentleman of the name of Zuanne Ram, at 
Venice, m 1531, and is said to have borne the in- 
scription Ruyeno da Bruxelles , and the date 1462. 
From writing his name m Italian it is inferred that 
he was at that time m Italy, and used the language 
that would he best understood by those with whom 
the picture was to lemam. Whether he paid an in- 
termediate visit to his own country is not clear ; but 
it is recorded that he painted an altar-piece for the 
cathedial church of Middelbourg, a city founded by 
Chevalier Peter Bladelm in 1444, and completed, as 
to essentials, m 1464. This picture, which lepre- 
sents the A dm at ion of the Shepherds, and the Wise 
Men returning thanks for having arrived at the ter- 
mination of their journey, in which is also the por- 
trait of Pctei Bladelm, and a view of the Castle and 
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Church of Mkhlelbourg, is nmv at Berlin. It is 
ascei tamed that Roger Vander Weyden died at 
Biussels the 16th of June, 1 464, and was bmied in 
the cliui ch of St Gudule ; the follow mg is the entiy 
in the buiial registry: " Magmtvi Ror.i ins V \n- 
der Wyden eicellens fnefor cum t/jwe, hytjeti toor 
Sfe. Catelynen autao . ondei ecnen hbnaett siren" 
This entry must have been made at a Inter date, as 
his wife, Elisabeth Goflaeits, sunned to the \enr 
14 77. The date of Rogers death is eon ohm a ted by 
a document m the archives at Rruw K by w Inch it 
appears that on the 5th dav of Octobei, 1464, ins 
widow paid to the prevot of the clontei of Couden- 
berg, at Brussels, the sum of twenty golden yetU rs 
to purchase an income, on condition that he and 
his successois should celcbiate the atmncmaiy of 
the late Roqtr Vander Weyden, painter, and of his 
widow, Elisabeth Goffaeits, when she dtewived. 

Roger Vander Weyden had a son named Voswtn. 
who was dean of the confraternity of St Luke in 
the years 1514 and 1530, and painted so late as 1535. 
The Museum at Brussels contains eleven pic* ores 
by him The handling is moie rude, the execution 
less finished than that of Rogei, but viewed at a 
distance they have a resemblance to the manner of 
pictures attnbuted to him Little, how ever, is know n 
of Goswm oi his w T oiks. Van Mandu is accused of 
having caused the confusion of names by calling 
the father Roger de Bruges, and the son Roger 
Vander Weyden ; and not knowing the tine date 
of the death of either, he places that of his supposed 
Rogei in 1529, and says that he died of the Eng- 
lish malady, the sweating sickness, m that \ ear ; 
now” it happened that Quintal Metsys died of the 
malady that same year, and it is possible that Van 
Mander, w*ho wrote hastily, applied the circum- 
stances to Vander Weyden. The on or, howe\ er, lias 
continued, and writer after writer lias copied the 
statement, and hence w r e have a Roger de Binges, 
and a Roger Vandei Weyden. That" Roger Vander 
Weyden was recognised as the piincipal scholar of 
the ^an Eycks long before Van Mander wrote, is 
clear from his name being quoted by Vasari, Opmeer, 
and Giucciardmi, and always m conjunction with, 
or m allusion to, Van Eyck. Latnpsonius, who 
praises so highly Roger of Brussels, says nothing of 
Roger of Bruges, whence an advocate for their dual- 
ity infers that the latter had abandoned his native 
place and adopted the other; what is this but ad- 
mitting their identity p — Roger, by whatever other 
name he is distinguished, is the link between the 
Van Eycks and Hans Hemling; but with regard to 
his authentic works it is feared that there is no cer- 
tainty, except that of the celebrated portable ora- 
tory of Chailes V., now belongings to the king of 
Holland, which is supported by the authority of 
Albert Durer. There is no pictuie known with the 
painter’s family name; how, then, is the question to 
be decided P One affirms that a pictuie is by Roger 
de Bi uges, another asserts it is by Roger de Bruxelles, 
or Roger Vander Weyden, neither party disputing 
the excellence of the woik. Some distinguish be- 
tween the finer and the coarser execution ; the first 
they apportion to Roger de Bruges, the second to 
Rogei Vander Weyden, on the false ground that the 
latter lived at a later period, and painted the pic- 
tures now ascertained to be bv his son Goswm. 
The accounts of Roger de Bruges and Roger of 
Bruxelles aie parallel m date*!* and circumstances, 
except that no mention is made of the place where, 
or the time when, Roger de Bruges died ; the last 
notice of him is the portiait dated 1462, which 
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equally applies to Roger of Bruxelles Tl?e place 
and time of Vander Weyden’s death aie eeitam, and 
in his epitaph Brussels is made to mourn for him, 
as an artist nevei equalled, and whose loss can never 
be supplied. This of itself completes the parallel, 
and almost establishes the identity. The editor, 
however, does not presume to decide the question; 
he only places before the inquirer the tacts that have 
presented themselves m the course of his researches, 
as on all occasions he makes veiv light of names, but 
attaches much impoitance to merits. 

In the note to Roger of Bi u^es the name Schabol 
is introduced as being that of his family , the au- 
thority on which the editoi relied fails m establish- 
ing that fact , it belongs to another painter of a 
much later period. — See the note to Roger of 
Bruges.] 

WEYDMANS, N. This artist is mentioned by 
Air. Strutt as the engraver of a small print repre- 
senting a country surgeon performing an operation 
on the forehead of a woman. She is suppoited by 
a man, who stands behind her. It is executed m a 
slight, scratchy style, so as to resemble an etching. 
It is from a design of his owm, and appears to be 
the production of a painter, though veiy indifferent- 
ly engraved. [Theie w T ere two port! ait painters of 
the name of Weydeman; Ft edenc William , w r ho was 
born m 1668, and died m 1/50 ; and Charles Fmilius, 
his cousin, or nephew, bom m 1685, and died m 
1735. The latter engraved, but in wdiat manner 
does not appear. Of N. Weydmans there is no ac- 
count.] 

«• WEYER, Gabriel, a German painter and en- 
graver, who resided at Nuiemberg about the year 
1610, where he painted several pietuies, and made 
many designs foi the engravers. He also executed 
several wooden cuts m a spmted style, which aie 
marked with a monogram composed of a G. and W. 

thus, (W. [He died in 1640.] 

WEYER, Hans, or John. This artist, who 
flourished about the year 1610, was a native of Co- 
bourg, and a painter. According to Professor Chiist, 
he engraved several plates m an excellent style, 
which are marked with the letteis H. E W. and 
dated 1610, and 1612. [He was an admnable de- 
signer, but there is some difficulty in apportioning 
the engravings that really belong to him ] 

WEYER, Nicholas. Professor Christ attributes 
to this artist the engravings marked and dated thus, 
N. 1567 W. He has not, however, specified any of 
the subjects. 

[WEYBRMAN, John, painted fi nit and flower- 
pieces. He was horn m Holland in 1636; travelled 
into Italy; probably returned to his own country, 
and died in 1681. J 

WEYERM AN S, James Campo. This artist w r as 
born at Amsterdam m 1679, and was a scholar of 
Ferdinand van Ilessell. He painted flowers, fruit, 
and still-life, but his productions are not above me- 
diocrity. He published the Lives of the Dutch 
Painters, m three volumes, which is a compilation 
from Houbraken, disfigured by gross falsehoods 
and absurdities. He died m 1747. 

WEYNERS, Johanssen, a German engraver, 
W'ho flourished about the year 1611. According to 
Professor Christ, he marked his plates with a bunch 
of grapes, w T hich in German bears some allusion to 
his name. He engraved some plates from the de- 
signs of Chnstopher Schwaartz, [See Weinrer, 
Hans.] 

WHEATLEY, Francis. Mr. Wheatley was 


born m London in 1/ 17, and received his first in- 
struction as an aitist m Shipley’s drawing school. 
When young, he obtained several premiums from 
the Society foi the Encouiagenient of Aits. B\ the 
strength of his natural abilities he acquired a con- 
siderable poition of talent as a painter, and, having 
formed a friendship with Mi. Mortimer, he increased 
his knowledge m the art, and assisted that gentle- 
man m painting the ceiling at Brocket Hall, the seat 
of Loid Viscount Melbourne. He had foimerly 
been employed in the decoiations at VauxhalL 
His inclination appeared to lead him cquailv to 
figures and landscapes, but, in the caily pait of his 
life, he met with considerable employment m paint- 
ing small whole-length portraits, which induced 
him for some time to make that his pai ticular pur- 
suit After practising some yeais in London, he 
visited Ireland, and was much employed m Dublin, 
w'heie he painted a large picture, representing the 
lush House of Commons, m which he introduced 
the poitiaits of the most remaikable political cha- 
racters, and it gained him gieat reputation. On his 
letum to London, he painted a picture of the Riots 
which took place m 1/80, from which Air. Heath 
engiaved an excellent punt for Boy dell. He now 
became a veiy popular painter of mini and domes- 
tic subjects, for which he had a peculiar talent, and 
his productions of that description w ere greatly ad- 
orned. When Boydell projected his great under- 
taking of the illustration of Shakspeare, with piints 
engraved from pictures painted *by the most eminent 
English artists, he was engaged to contnbute his 
talents to the accomplishment of that splendid wmik, 
foi which he painted twelve pietuies, by which his 
merit, as a composer and a colounst, may be best 
estimated. 

Air. Wheatley was elected an Associate of the 
Royal Academy m 1790, and Royal^cademician m 
1791 . He was foi several years afflicted with long 
and severe paroxysms of the gout, and died m 1<801. 

WHITE, Robert. This artist w as hoi n m Lon- 
don in 1645, and was a pupil of David Loggan, for 
w r hom he designed and engraved seveiai architec- 
tuidl view's. He was much employed in drawing 
portiaits with black lead, upon vellum, m which he 
excelled, and has engraved plates fiom several of 
them. The heads of Sir Godfrey Ivnellei and his 
hi other, in Sandiaait’s Lives of the Painters, were 
engraved from drawings by White, whose poi trait 
Sir Godfiey painted m return. In 1674 he en- 
graved the first Oxford Almanack, and the title 
plate to the History and Antiquities to that uni- 
versity. 

Few artists have exceeded Robert White in the 
multiplicity of English portraits he has left us. 
They are frequently disfigured by large, tasteless 
borders, by no means ornamental. Most of his 
plates aie executed with the graver He scraped a 
few heads m mezzotmto, but they aie very infenor 
to his other piints., He died at his house in Blooms- 
bury m 1704. Of his numerous portraits, the fol- 
lowing are among the most esteemed : * 

James I , after C Jansen 

Gcoige, Earl of Cumbeiland, habited for a tournament ; 
fine. 

Charles I , after VandycL. 

Another of Charles I. , aftei Van Vorsi f. 

Pimce Rupert , after Kneller 

Charles II , aftey the same 1679 

Another of Chailes II , whole length, in the robes of the 
Gaitei 

J ames II under a canopy, with Aichbishop Sancroft and 
the Chancelloi Jeffeu.es. 
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James II. wlien Duke of York, in tlie lobes of the 
Garter 

Mana Beatrix of Este, his consort , after Ktieller. 16S6. 
Henry, Duke of Gloucester 
Lady Maiy Joliffe, scaice 
Heneage, Eail of Nottingham. 

Thomas, Duke of Leeds 

Sir Edward Waid, Chief Baron 1702. 

Sir George Tiehy, Chief Justice of the Common Pleas 
1694 , „ 

Samuel Pepys, Secretary to the Admiralty , after 
Kneller 

George, E ail of Melyil , aftei Sir John Medina 
James, Earl of Peith , after Kneller . 

Anothei Portiait of the same , aftei Riley , fine. 

Bishop Bui net, after Mrs. Beale 
Sir Alexander Temple 
Lady Susanna Temple. 

Lady Anne Cliffoid 

Thomas Elatman , after Hajjls. 

Sir John Fenwick, 'after W using 
The Seven Bishops , seven small ovals m one plate 
The Five Bishops who suffeied Martyidom, five ovals 
in one plate 

[Duke of Norfolk, mezzotmto , after Kneller 
John, Eail of Radnor, ditto, ditto J 
WHITE, George, was the son of the pieceding 
aitist, and flourished about the year 17^0. He was 
instructed by his father m the pnnciples of design- 
ing and engraving, and is said to have occasionally 
painted both in oil and m miniature After the 
death of Ins father he finished the plates left imper- 
fect by him, and also engraved some portraits in the 
same style, wflnch are executed m a neat, clear man- 
ner, particularly those of the Duke of Oimond and 
Lord Clarendon, prefixed to the <£ Rebellion m Ire- 
land.” But his best prints aie in mezzotmto, m 
which he fiequently etched the outline before the 
ground was laid upon the plate, which sometimes 
adds to the firmness of the effect The year of his 
death is not known, hut he woiked as late as 1731, 
as appears froq^ the date of his portrait of Bishop 
Weston. The following aie his most esteemed 
works : 

PORTRAITS IN MEZZOTINTO 
Sir Rickard Blackmore, M D , after J Vandei Bank 
Sylvester Petyt, Principal of BeinaicVs Inn, fine 
Nicholas Sandeison, Piofessoi of Mathematics, of Cam- 
biidge 

John Baptist Mommy er, Painter , after Kneller. 

John Dryden ; after the same 
Alexander Pope ; aftei the same 
Thomas Bradbuiv ; after Gibson. 

Geoige Hooper, Bishop of St Asaph , after Hill. 
Colonel Blood, who stole the Crown 
Wilham Dobson, Painter , fi om a picture by himself 
FA Man playing on the Violin , after Frank Hals 1732. 
Henry Purcell ; aftei Frank Hals ? 1732 ] 

PORTRAITS IN THE STYLE OF HIS FATHER. 

J ames Gardiner, Bishop of Lincoln , after Dahl. 

Charles II , King of Spam , begun by Robert White, and 
finished by George White, whose name is affixed 
The Duke of Oimond 
Lord Clarendon 

WHITE, Charles, w r as born in London in 1751, 
and was a pupil of Franker. On leaving that mas- 
ter he quitted the manner of stroke engraving, and 
worked chiefly, if not entirely, an the chalk style. 
He was for some time engaged on trifling subjects 
from designs by ladies, but m the lattei part of his 
life he was employed m works of moie importance, 
which he unfortunately did not live to see com- 
pleted. He died of a fever in 1785 
WHITE, Thomas. This artist was a native of 
London, and flourished about the year 1760. He 
was for some time employed by Mr, Ryland to as- 
sist him in the back-grounds of his plates, and af- 
terwards engraved the gi eater pait of the architec- 
ts 


tural jffints foi the continuation of tin- Vitsmn.s 
BritannicusV by Wolf and Camion,* His name is 
also affixed to a* punt of a lamKeape, nth r Ih < vqh /. 
The plate was etched by T Saunders, and White 
was assisted by Ih land m the finishing of it. lie 
died in London about the tear 1776 

AVI BERT, — . See Vt vitr.itr. 

WICHM AN, J., a German cmpa'icr, who flour- 
ished about the year I flsfi. Ills nainy is affixed to 
a laige piint, representing the />< snyhiy and takiny 
of Stadtmen by the Tioops of the Jfitju i or of Ger- 
many. The pin ti aits of the Gentian and Turkish 
generals aie represented at the top, and those of 
the Empeior of Geimany and the Grant! Sultan at 
the bottom. It is a coaiVe, slight etching, u*rv in- 
(liffeientlv executed. 

WICKSTExVD, Philip. This arfiH was a na- 
tive of London, and was a disciple of Mr, Zofiam. 
Pie distinguished lumself chiefly bv painting small 
whole-length portraits. He studied some time at 
Rome, wheie he became acquainted with Mi. Wil- 
liam Beckfoul, and accompanied that gentleman to 
Jamaica. He practised then* some tmm as a paint- 
er, but aftei w aids became a planter, in width un- 
dertaking he was not sumsMuI This disappoint- 
ment brought on a dcpiession of spirits, for which 
besought ldief in intemperance, which hastened 
his death, about the year 1 760. 

W IDEM AN, Elias. This aitist was a native of 
Germany, and icsided at Augsbourg, about the year 
1648 He w r as chiefly employed by the booksellers, 
for whom he engiaved a great number of pm traits, 
fiontispieces, and other book-plates, from ins owti 
designs. They aie executed m a stiff, formal My]»x 
His most considerable woik is a set of plates of il- 
lustrious personages, published at Augsbourg in 
1648, entitled, Comitimn GIoikp centum qua Many trine 
qua Virtute illustiium lleioum Icon thus histrucfum 9 
tyc. if. Wide man, del. et sculp. 

AVIDITZ, . Professor Chnsf mentions 

this ancient engraver on the authority of Beinaui 
Joj^in. He does not specify any of Ids prints, but 
he is said to have been a native of Strashurg. [He 
was an engraver m wood, and operated about 1570; 
but there are no partieulais respecting him that can 
be relied on ] 

WIELANT, or WILL A NT The name of tins 
engravei is affixed to some poi traits, among which 
aie the following : 

John Colcius; after Bodecker. 

John Claubeigius. 

[The name Wielant is probably a corruption of 
Vadlant ] 

[WIELING, Nicolas, an historical aiftl portrait 
painter, is supposed to have beet* a native of Hol- 
land, but neither the year, nor the place of his birth, 
is recorded. He w T as much employed by Frederic 
William, the Elector of Brandenbourg, w T ho ap- 
pointed him painter to the court in 1671* He died 
at Berlin m 1689. His manner of painting is more 
m accordance wnth the Flemish than the Dutch 
masters ; and some of his pictures have a resem- 
blance to those of Van Dyck. He had a son of the 
same name, who w^as also a painter, but there is no 
further account of him.] 

WIENBROUCK, M. V. The name of this art- 
ist is affixed to some slight, incoirect etchings, exe- 
cuted in the style of a painter, among which is one 
lepresenting an old man sea&d, to whom a yoiith is 
relating a message. 

WIERENGEN, Cornelius. This artist was 
born at Haerlem about the year 1600. He excelled 



wier] 


PAINTERS AND ENGRAVERS. Pviier 


in painting sea-pieces and storms, which he repre- 
sented with great truth and precision. We have 
several etchings by this painter, lepresentmg land- 
scapes and sea-views, which are executed m a neat, 
spirited style. [He was called Cornelius Nicolas , or 
Clans , Van Wierengen ; he was not only a good 
marine painter, but excelled m landscape, as ap- 
pears by a senes of fourteen pieces engraved by 
Nicolas Jan Visscher. He was living m 1635. 
Balkema says he died at Haerlem m 1658, but his 
dates are not to be relied on.] 

[WIER1NGA, Gerard, born at Groningen, was 
the son and scholar of his father, Jan, a painter of 
ornaments. After learning the principles of the 
art, he went to Dusseldorf to study the pictuies m 
the gallery there. In 1790 he returned to his na- 
tive place, and gave lessons in drawing, and painted 
landscapes, sun-sets, and winter scenes, for one of 
which he obtained the gold medal given by the 
Academy at Leyden. He died m 1817.] 

WIERIX, or WIERX, or WIERINX, John, an 
eminent Dutch designer and engraver, born at Am- 
sterdam in 1550. It is not known by whom he w as 
instructed, but he appears to have formed his style 
by an attentive study of the works of Albert Durer, 
and has copied several of the punts of that master 
with a precision bordeiing on seivility. Though 
he engraved seveial plates fiom his own designs, he 
appears to have possessed little genius for invention 
His plates are executed with the graver, m a very 
neat, finished style, and his di awing is usually cor- 
rect. The prints of this artist aie held m consider- 
able estimation by the cunous collector. The 
following aie among his best works • 

PORTRAITS. 

Rodolphus II , Emperor of Germany 
Philip William, Pi nice of Change 
Eleanora de Bom bon, Piince^s of Change 
Janies I., King of England, and his Queen , scaice 
Philip II , King of Spam. 

Catherine de Medicis, Queen of Hem y II of Fiance. 
Henry III , King of Fiance 
The Countess de Verneuil. 

SUBJECTS FROM HIS OWN DESIGNS. 

The Resurrection , inscubed Ins anus Miles 
Mary Magdalene seated at the entrance of a Giot, J. 
Trier, mv et fee . 

An allegorical subject, repiesentmg the Redemption of 
Mankind 

The Four Elements , Wierix. 1601. 

SUBJECTS AFTER VARIOUS MASTERS. 

The litfSe Satyr , copied fiom the pnnt of Albert Durer , 
whesfc he was only twelve yeais of age 
Adam receiving the foi bidden fimt fiom Eve ; copied 
from the celebrated punt ot the same subject by Albert 
Durer , upon a tablet is inscribed Aider t Dur er, inven- 
tor, Johanes Wierix, fee cet 16 
St. Hubert kneeling before the Stag, with a Crucifix on 
its foiehead , a copy, i eversed, fiom the punt by Aider t 
Durer , marked with the cipher of that artist 
St J erome in meditation , copied from Albert Durer . 
The Maruage of St Catherine; after D Calvart. 

The Sacrifice of Abraham , after M. de Vos 
Christ taken down fiom the Cross , after Otho Vemus 
The Last Judgment ; finely copied fiom the piint of that 
subject by Martin Rota , after M. Angelo Buonaroti 
Chiist taken down from the Cross ; after Bern Passen. 

The prints of this artist are usually marked with 
the initials I. W. F., and sometimes I. H. W. F., to 
which he occasionally added his age, and the date 
of the year in which the plate was engraved. 

WIERIX, or WIERINX, Hieronimus, or Je- 
rome, was the younger brother of the artist men- 
tioned in the preceding article, born at Amsterdam 


in 1552. He is supposed to have learned the art of 
engraving fiom John Wierix, whose style he imi- 
tated so exactly, that it would be difficult to distin- 
guish their works, if they were not differently 
marked The punts by Jeiome are executed in as 
neat and finished a style as those of his bi other, 
and aie characterized by the same stiffness and foi- 
mality. His prints are more numeious than those 
of John Wierix, and chiefly consist of devout and 
allegorical subjects, saints, and fathers of the 
chuich, many of which are from his own designs. 
They aie sometimes marked with the initials of his 
name, thus, HI. W., or HI. W. F , or J. Hieroni- 
mus W. Fe , and sometimes with a monogram com- 
posed of an H, an I, and an E, joined together, and 

followed by a AV, thus, The foll °' rin g 

aie his pnncipal woiks : 

PORTRAITS. 

The Emperor Charlemagne. 

Henry of Bom bon, King of Navaire. 

Queen Elizabeth 
SigismuncI III , King of Poland 
Alessandei Farne^e, Luke of Parma 
Sn Francis Diake 

SUBJECTS FROM HIS OW T N DESIGNS. 

St Cecilia. 

The Temptation of St Anthony 
St Biuno, the founder of the Caithusians. 

St Chailes JBonomeus 

The Y li gin and infant Chi l'st, with St Francis and St. 
Anthony 

The Vngm and Infant, with a Gloiy of Angels. 

The Crucifixion 
The Death of Lucietia. 

SUBJECTS AFTER VARIOUS MASTERS. 

Chiist dead, suppoited on the knees cn* the Virgin ; after 
J Mabuse. 

Chiist calling to him the little Children; after C van de 
Dr oeck 

The Death of the Virgin ; after Otho Vemus 
Chiist at Table, m the house of Simon the Phansce ; af- 
ter the same 

Chiist ciowned Avith Thorns ; after G Mostaert. 

The Four Doctors of the Chuich , after M. Lucas Ro- 
manus 

The Scoui gmg of Christ ; after the same One of his 
best punts. 

The Baptism of Chiist by St. John, after H Hondins. 
fine 

The Vision of Daniel ; after Van Haecht. 

Jupiter and Danae , after the same. 

[Chiist expiring on the Cross , after P Agmla , considered 
his best piece for purity of engiavmg 
The Resun ection of Chiist , after L. Romanus ; a large 
and capital pnnt ] 

WIERIX, or WIERINX, Anthony, was the 
youngest of the family of the Wienxes, born at Am- 
sterdam about the year 1554. His small plates are 
executed m the neat, finished style of his brotheis, 
but his larger prints exhibit more fieedom and faci- 
lity. He engraved similar subjects, and frequently 
worked m conjunction with John and Jerome Wie- 
rix. His prints are usually signed with his name. 
The following are his most esteemed works : 

PORTRAITS. 

Pope Clement VII. ; Ant Wierix . 

Philip Emanuel of Lorraine, Duke de Meiccenr. 

Isabella of Austua, Daughtei of Philip II. of Spain. 
Margaret, Queen of Philip III. of Spam 
Caidmal Bellarmm. 

Albeit of Austria, Archbishop of Toledo, Governor of 
the Loay Countries. 
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SUBJECTS FROM HIS OWN DESIGNS. 

St Theiesa 
St Sebastian. 

St. Dominick 1 eceiving tlic Rosary fiom the Virgin. 

The Mamage of St. Catherine 
The Entombing of Chi 1st. 

St, Jeiome piajmg, accompanied by two Angels; dated 
15S4 , fine. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Adoration of the Magi , after M tie Vos 
The Histoiy of the Prophet Jonas , m four plates , after 
the same. 

The Holy Family reposing m Egypt , after Cam. Pro - 
cacemi 

The Death of St Francis , after the same 
* A set of sixty-nine plates, representing the Life and 
Passion of Christ, with the Death and Assumption of 
the Vngm, m which he was assisted by his two 
brothers. 

[The time of the death of the three Wierixes is not 
recoided, they all flourished m the early part of 
the seventeenth century. Their united works m 
the collection of M. de Marolles amounted to twelve 
hundred pieces.] 

WIGMANA, Gerard. This painter was born 
at Workum, in Friesland, in 1673. It is not ascei- 
tained* by whom he was instructed, but he went to 
Italy when he was young, where he is said to have 
studied the works of Raffaelle and Giuho Romano. 
On his return to Holland he acquired some reputa- 
tion as a painter of histoi ical subjects, of a cabinet 
size, which are as remarkable for their patient and 
laborious finishing, and the gaudiness of his colour, 
as for the vulgarity of his characters, and the incor- 
rectness of his design. His studies m Italy, in- 
stead of purifying his taste, and elevating his style, 
appear to have only served to render his affectation 
of the sublime more clumsy and preposterous. He 
selected, for the subjects of his pictures, the most 
interesting events of sacred and profane history, 
which he disfigured by a burlesque perversion of 
characteristic expression, and a total inattention to 
the propriety of costume. With all these defects, 
he had the vanity to assume the title of the Raf- 
faelle of Fiiesland, and was so satisfied with his 
own performances, that he was induced to demand 
exorbitant prices for his pictures, which he was 
surprised to find the public were not disposed to 
ay. Disappointed at the unfavourable reception 
is works met with in his own country, it is said by 
Descamps that he visited England, where he met 
with no better success. He returned to Holland, 
and settled at Amsterdam, wheie he died, in 1741. 
WILBORN, Nicholas. See [note to] Wel- 

BRONNER. 

WILDE, Francis be, a Dutch engraver, who 
flourished about the year 1705. He resided at Am- 
sterdam, where he etched a few very small plates, 
which are executed with great neatness and spirit, 
apparently from his own designs. Among others 
are the following : 

The Angel appealing to Abraham , Fr. de Wilde , fee. 
1705. 

Venus rising fiom the Sea 

The Fable of the Wolf and the Dog *, circular ; 1704. 

A View of the City of Chalons. 

A View of a Sea-port. 

A Landscape, with figures. 

WILDE, Maria de. This lady was probably a 
relation of the artist mentioned in the pieceding 
article. She engraved a set of fifty plates from an- 
tique gems, which weie published at Amsteidam m 
1703. 

WILDENS, John. This artist was born at 
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Antwerp in 1584. It is not know n *by whom he 
was instructed in the art, and it is generally sup. 
posed that he was moie indebted to his diligent 
studies from nature, than to the preeipfs of a mas- 
ter. He was constantly occupied m the fields and 
foiests, m designing e\ ery object that appeared to 
him to be picturesque or remarkable. He had ac- 
quired a distinguished reputation as a landscape 
painter, when his talents attracted the attention of 
Rubens, w T ho employed him to assist m the exten- 
sive commissions in which he was engaged, by 
painting the landscapes m the back-grounds of Ins 
pictures ; and perhaps no coadjutor of that illus- 
trious aitist surpassed Wildens in imitating the free- 
dom of his touch, and the harmony of his colouring. 
Such was the congeniality of their operation, that 
the whole appealed to be the produce of the same 
hand. There are several of his landscapes in the 
public edifices at Antwerp, embellished with figures 
by the ablest of his contemporaries, of which the 
most esteemed are two pictures in the chapel of St. 
Joseph, wnth figures by John Bockhorst, called Lan- 
gen Jan, representing the Holy Family, and the Re- 
pose m Egypt. He died in 1644. [Zani and Brul- 
liot say that John Wildens was an engraver as well 
as a landscape painter. Brulliot, w ho says he w as 
horn in 1580, attributes to him the following views 
of chateaux m Holland : Teyhngen, Egmont op de 
HoefF, T’Clooster tot Rynsbuich, Thuys te Cleef 
by Hailem, Werdenburch, and Rossum. They are 
marked in the margin J W. fecit Robbertus de bau - 
dons excudit Amstelodami, 1616. The same letters? 
accompanied by the syllable mi\, are found on prints 
engraved after him by Peter Nolpe, consisting of 
six allegorical subjects relating to the house of 
Orange, and its connexion with Great Britain by 
marriage. The name Joan. Wild, and J. Wild , in- 
vent , is found on tw r o prints, m a senes of twelve 
lepresenting country occupations during the months 
of the year, that of June engraved by Andrew 
Stock, and that of December by J. Matham. Van 
Dy<& painted his portrait.] 

[WILHELM VON COELN, or Meister Wil- 
helm, a painter of Cologne, of whose works nothing 
certain is known. It is supposed that he was bom 
at the little village of Herle, and it is ascertained 
that he was settled at Cologne m 1370, and several 
pictures preserved m that city aie attributed to him. 
He is noticed in the Annals of the Dominican 
Monks of Frankfort, wherein is said; “In that 
time, 1380, theie was at Cologne a most excellent 
painter, to whom there was not the like m his art ; 
his name was Wilhelm, and he made pictures of 
men which almost appeared to be alive.” — This 
seems to he the extent of our kifhwiedge of him ; 
all besides is conjectural. To him are attributed 
several pictures, still preserved, painted at the latter 
part of the fourteenth and early part of the fifteenth 
centuries; among them, one in the St Castors- 
Kirche, at Cologne, painted m 1388, a large altar- 
piece for the church of St. Clara, m the same city, 
now m a chapel of the cathedral ; the Sancta Vero- 
nica m the collection at Munich ; a Madonna and 
Infant, and a Crucifixion, in the Wallraf Museum 
at Cologne. The most important work, however, 
which has been ascribed to him is the « Dom-bild” 
the altar-piece in the cathedral at Cologne, painted 
m 1410; this is disputed by* others, and given to 
Meister Stephan, who, it is said, was a pupil of 
Meister Wilhelm, After much research by several 
competent persons, there has been little or nothing 
discovered to put the question of the authorship 
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of this or the others beyond a doubt. Theie had 
been, befoie the time allotted to Meister Wilhelm 
and Meister Stephan, several good aitists, for the 
period,. at Cologne, and, ceitamly, others contempo- 
rary with them, whose names are not recorded. It 
is not surprising-, after a lapse of more than four 
centuries, that all pictures of merit discovered m 
that city should be attubuted to the two artists 
whose names alone aie preserved as connected with 
the place. An investigation of their ]ust claims 
belongs to the history of the ait, and till they are 
decided by fuither discoveries it is useless to hazaid 
conjecture on the subject. The mqmrei who is 
desirous of knowing more of these masteis and of 
the pictures attubuted to them, and of many others, 
their contcmpoi anes or immediate piedecessors and 
successors, leal or conjectural, will find much de- 
tail 1 elating theieto m the German waiters on the 
ancient schools of Cologne, Bruges, Nuiemberg, and 
Antwerp; paitieulatly m Kuglei, Nagler, Rac- 
zmski, Rathgeber, &c. ; and he mav consult with 
advantage the notices of Loid Lindsay m his His- 
tory of Clhiistian Ait • Sir Edmund Head’s Notes to 
Kugler; and the account of Wilhelm von Coeln, 
by Ralph Wornum, in the Supplement to the Penny 
Cyclopaedia. The lithographic punts by Slimier 
and others, aftei the pictures by these old mastei s 
of the school of Cologne, and its offsets, aie the best 
expositors of their style, and will be found more 
satisfactory than the most laboured critical or poeti- 
cal descriptions ] 

[WILKIE, David, an artist wdiose works are 
so universally known, and the cncumstanccs of 
whose life, both as a painter and a member of so- 
ciety, have been so fully detailed by Allan Cunning- 
ham, that it is only necessary to commemorate him 
m this Dictionary by a few dates and facts, and a 
short enumeration of his woiks. He was the son of 
the Rev. David Wilkie, pastor of Cults, county of 
Fife, wheie he was born m 1785. At the age of 
fifteen he entered the Ti ustees’ Academy at Edin- 
burgh, then under the direction of Mr. John~Gra- 
ham, wh*ere he remained four yeais. In 1805 he 
came to London, and m the following year exhi- 
bited his Village Politicians, having m the mean 
time supported himself by the produce of some 
small pictures exposed for sale m the shop window 
of a dealer. In 1807 he exhibited the Blind Fid- 
dler, painted for Sir George Beaumont at the price 
of fifty pounds* it is now m the National Gallery. 
This pictuie at once established his reputation. The 
year following he exhibited the Card Players ; 
and in J809, the Cut Finger and the Rent Day : 
in this year he was elected an Associate of the Royal 
Academy. In ^811 he was made a Royal Acade- 
mician, and gave, as his diploma picture, Boys 
digging for Rats. From this time until 1825 he 
regularly produced, and as regularly sold at in- 
creased prices, year by year, his w r ell-known works. 
In 1811, a Game-keeper, and a Humorous Scene; 
in 1812, the sketch of Bhndman’s Ruff, and the 
Village Festival, sold to Mr. Angerstem, and now 
in the National Gallery : for the latter picture he 
received 800 guineas ; m 1813, the finished picture 
of Blindman’s Buff; m 1814, The Letter of Intro- 
duction, and Duncan Gray; in 1815, Disdain- 
ing for Rent; in 1816, The Rabbit on the Wall; 
m 1817, The Breakfast ; m 181‘8, The Errand Boy ; 
in *1819, The Penny Wedding; in 1820, The 
Reading of a Will, painted foi the king of Bava- 
ria; in 1821, Guess my Name^ and Newsmongers; 
m 1822, Chelsea Pensioners Reading jthe Gazette 


of the Battle of Waterloo, painted for the Duke 
of Wellington at the puce of £1200; m 1823, 
The Paiish Beadle; m 1824, Smugglers offering 
run Goods for Sale, and The Cottage Toilet : and 
m 1825, The Highland Family. These wcie the 
pictures exhibited by lnm, but there arc otheis 
painted dmmg the time by older, and winch do not 
appear in the Exhibition Catalogues: among these 
aie, Alfied m the Neat-herd’s Cottage, painted for 
Alexander Davison, for 150 guineas, and sold by 
the editor m the sale of that gentleman’s collection 
for 500 guineas ; The Whisky Still ; The China 
Mendcis; The Pedlar; seieial poi traits and small 
pretures of minor importance. About the year 
1825 Wilkie lost a consideiable sum of money m 
a speculation m which he was engaged, winch had 
a visible effect on his constitution , and serious ap- 
prehensions weie entertained for the safety of his 
bodily and mental faculties. He was interdicted by 
his medical adviseis fiom all professional labour, 
and advised to travel. He depai ted on a torn* to 
Rome and Madnd, and remained out of England 
till 1828. — Notwithstanding the injunctions of his 
physicians he made a great number of studies, and 
nearly completed some pictures, both in Italy and 
Spam ; and on his return astounded the admirers 
of his talent by a total change m the style of Ins 
execution, the choice of his subjects, and the princi- 
ples of his chmi o-scuro. Opinions are dmded as to 
the gam or loss the woild of .art has sustained m 
this proceeding of David Wilkie. lie certainly had 
the light to choose his subjects and the manner of 
painting them; he had established his reputation 
as the painter of chaiactei m common and humble 
life, and was piobably ambitious of proving his 
power rn more elevated scenes, and wnth persons 
allied to the historic. His treatment of these sub- 
jects did not meet with the same^favour as Ins fa- 
miliar representations wnth the public in general, 
but they found their admners, and it, cannot be said 
that it was entirely owing to the influence of Ins 
name. On this head w e must avoid criticism. 

On the death of Sir Thomas Lawrence m 1830, 
he was appointed puncipal painter m oidmaiy to 
George IV., whose poitiait he painted m Highland 
costume ; m 1836 he was knighted by William IV., 
and the loyal favour continued; and on the acces- 
sion of her present Majesty he painted the pictuie 
of hei fiist council, and had also a few sittings for 
herportiait. It had been considered the privilege 
of the court painter to paint the numeious resem- 
blances of the monarch usually called for on a new' 
accession , but Wilkie w r as not commanded to exe- 
cute any of these : this omission he considered as a 
slight on his reputation; but Ins loyal mistress 
effaced the impiession, for it is undei stood that the 
mission of the artist to paint the poi trait of the 
Sultan was wholly suggested by the Queen. 

The puncipal pictures painted by Wilkie in his 
second manner aie the following : The Spanish 
Posada; The Maid of Saragossa; The Guei il- 
ia's Departuie and Return; John Knox pleach- 
ing; Spanish Monks; Columbus; Peep-o-day 
Boys ; Mary Queen of Scots escaping from Loch- 
leven castle; The Empress Josephine and the For- 
tuneteller; The Discoveiy of the Body of Tippoo 
Saib; Benvenuto Cellini and the Pope ; The lush 
Whisky Still; and several portraits. The School, 
an unfinished picture, which was sold m his sale 
after his death, and bought by Mr. Fariei for £756, 
paiticipates of both styles ; it has been engraved 
by his friend John Bui net. The result of his ex- 
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pcdition to Constantinople was the production of 
many interesting scenes of oriental life, character, 
and costume, which have largely increased his re- 
putation. lld\ mg accomplished his mission, he was 
on his return to England when he was seized with 
sudden illness offGibi altar, which m a few hours 
teimmated Ins existence, on the 1st of June, 1841. 
His body was committed to the deep. A marble 
figure, not very like him either m stature or charac- 
teristic expression, has been placed, by public sub- 
scription, m the inner hall of the National Gallery.] 
WILLAERTS, Adum, was bom at Antwerp 
in 1577, and distinguished himself as a painter of 
maunes, sea-poits, and view's of the coast, with a 
variety of shipping and boats. His pictures are 
generally embellished with groups of small figures, 
correctly drawn, and touched with neatness and 
spirit. He also painted conflagrations, represent- 
ing villages and ships on fire ; and his woiks of that 
description are well colouied, and pioduce a striking 
effect. In the year 1600 he left Antwerp, and 
established himself at Utrecht, where his wofks were 
held m considerable estimation. He died in that 
city m 1640. [Balkema differs from all other 
Flemish or Dutch writers, in saying that Adam 
Willaerts was Regent of the hospital of St. Job, 
from 1639 to 1660 ; but Zani leaves the year of his 
death open by putting in the column the figures 166., 
thus raising the question of authonty.] 
AVILLAERTS, Abraham, was the son of the 
artist mentioned m the preceding article, and 
was born at Utrecht in 1613. For some time he 
was insti ucte'd by his fathei, but he afterwards stu- 
died under John Bylaert, a painter of little celebrity. 
On leaving that master he went to Paris, where he 
enteiecl the school of Simon Vonet, and became a 
reputable painter of history. Returning from 
France to Holktid he visited Brussels, where he 
was taken into the service of Prince Maurice, in 
whose employment he passed several years. He died 
at Utrecht m 1660. [That he was living in 1660 
is certain j Immeizeel and Balkema say he died m 
167 L tie painted the portiait of Jan Both.] 

WILLE, John George. This eminent engraver 
w^as born at Konmgsberg m 1717* After learning 
the rudiments of design in his native countiy he 
went to Paris, when he was nineteen years of age, 
where he applied himself to stroke engraving, which 
he afterwards carried to a high pitch of perfection, 
and few artists have equalled him m the clearness 
and beauty of his execution. He particularly ex- 
celled m representing the brilliancy and softness of 
silk and satin draperies, and the delicacy of his 
graver was admirably adapted to express the polish- 
ed finishing of the most celebrated Dutch painters. 
He has engraved several charming plates from pic- 
tures hv G. Douw, Miens, Metzu, Schalken, Net- 
scher, and otheis, which give a perfect idea of the 
style of the original paintings. We have also by 
him many excellent portraits, after the French art- 
ists, which are executed m a very beautiful style, 
particularly those of the Marquis de Marigny, the 
Count de St. Florentm, and J. B. Masse. Wille 
had a great number of pupils, several of whom have 
imitated his style with considerable success. The 
following are among Ms most esteemed punts : 

PORTRAITS. 

James Francis Edward Stuart, called the old Pietender. 

Charles Janies Edward Stuart, called the young Che- 
valiei . 

Henry Benedick Stuart, Cardinal STork. 
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Pnt^’o, (\«i .hnul Udomu , n for Unit' m. 

FivtL i a k II , Kme « >t Pi u* -u , a/u t Pu tit * 

Maish.il S i\c : aft cr hfoun 

Wuldt m.u ck Lrku-mlael, Mai-hal <<i Fmnu ; efttr de 
la Tnto r > ... 

Loins Philip* au\, fount dv St Flun i’t:n ; at it r /’? 

Ah cl Fv.uiti's Marque d« Manjuj , ajtir the 

UlOH' 

C K. Ihisenx; Architect. 

M.uguu*t Elizabeth de Largtlliere ; aftu X. dr Lar ad- 
here v 

Elizabeth de Gouv, wife of H. lliguud ; a flu Ilitjaud. 
Joseph Parrocel, Painter ; after the mate. 

John de Boullogne, Comptrollei -gene: al of Finance; 
aft a the same. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Death of Cleopatra ; after Xetscher. 

The Death of Mai k Anthony , aftu* Pomp Button! . 

Le klareclial-des-Logis ; after P -1. Witte. 

Les bons Amis , after Qstage. 

Le Menagcie Hollandoise , after G Dome. 

La Liseuhe ; after the same. 

L’ Instruction Patcrnelle , after Terburg . 

La Gazettiere Hollandoise , after the same . 

La Tncoteuse , after Mier is. 

L’ Obscrvateur Distiait, after the same. 

La Cmsaniere Hollandoise ; after Meteu 
Le Conceit de Famille , after Sofia then 
Les Tvlusiciens Ambulans , after Dietnnj The first im- 
pressions of this plate are before the letter e, m the 
word electorate m the dedication 
Les Offxes Heciproques ; after the same 
La Petite Ecolieie ; after J E Schcnau. 

La Maitiesse d’Eeole , after P. A. Wille. 

Les Soms Maternels *, after the same 
Les Delices Matemelles , after the same. 

[Monsieur Charles Le Blanc, in his valuable work* 
entitled “ Le Graveur en Taille douce,” now in the 
course of publication, has given a detailed account 
of one hundred and seventy-five engravings by John 
George Wille, and of the variations that appear m 
the different impressions. To this account his pub- 
lisher, the celebrated Rudolph Weigel of Leipsic, 
has added many important notes. It is, therefore, 
unnecessaiy to increase the list above given, as the 
amateur will have greater satisfaction in referring 
to a^vorlc of such undoubted authority. 

The dates on his prints range from 1738 to 1790. 
His talent was duly appreciated dui mg his life, and 
accordingly he was a member of the Academy at 
Pans, and also of the Academies of Rouen, Augs- 
bourg, Vienna, Berlin, and Diesden. He was ap- 
pointed engraver to the king of France, the emperor 
of Germany, and the king of Denmark. Several 
sovereigns sent young men to him to be instructed 
in the art. Among his most distinguished pupils 
may be named Schultze, Schmutzer, J. G^ Muller, 
Beivic, Chevillet, the brothers Guttenberg, Halm, 
and Dennel. Hemeken and Huber say he w r as bom 
at Grossenlinden, near to Giessen, ill 1715 : Fnessli 
agrees m the place, and Zani in the date. He died 
in 1807] 

WILLE, Peter Alexander, was the son of 
John George Wille, and was born at Pans in 1748. 
After lecemng some instruction in design from his 
father, he frequented the Academy at Paris, and 
afterwai ds was a scholar of Vien and Greuze. He 
distinguished himself as a painter of domestic and 
othei subjects, and was made a member of the 
Academy at Paris. . Some idea may be formed of 
his abilities as a painter, from the prints engraved 
from his pictures by his father. He amused himself 
occasionally with the point, aiM etched a few prints, 
among wdnch is one called Le Petit Vatixhalf from 
his own design. 

WILLEBORTS,- Thomas, sometimes called 
Bossciiaert. This painter was bom at Bergen- 
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op-Zoom inJ613. After having learned the rudi- 
ments of the art in his native city he was sent to 
Antwerp, where he became a disciple of Gerard Se- 
gers, under whom he studied four years, when he 
was advised by his preceptor to visit Italy. During 
his stay at Rome he assiduously studied the works 
of the best masteis, and returned to Antweip a cor- 
rect and graceful designer. Although that city was 
then the residence of the greatest artists of the 
Flemish school, the talents of Willeboi ts w T ere not 
eclipsed by their ablest productions. He was com- 
missioned to paint several altar-pieces for the 
churches at Antwerp, and the other cities in Flan- 
ders and Brabant, which aie not disgraced by a 
comparison with the works of Rubens and Vandyck. 
In portraiture he approached the truth and suavity 
of the latter, and several of his heads have been 
mistaken for those of that admirable aitist. He 
was much employed by the Prince of Orange, for 
whom he painted several considerable works, par- 
ticularly a large allegorical picture of War and 
Peace, w r hich is ingeniously composed, and admir- 
ably coloured. Two of his most esteemed pictures 
are, the Marriage of St. Catherine, m the church of 
the Carmelites, at Antwerp; and the Martyidom of 
St. Basil, at the Capuchins, at Brussels. In 1649 
he was made director of the Academy at Antwerp, 
and died m that city m 1656 [Some of his poi- 
traits were engraved by Paul Pontius, and Theocloie 
Van Kessel. His pictures are not confined to his 
own country ; they are to be found m some of the 
^best foreign collections.] 

WILLEM ANS, Michael. This artist was bora 
at Lubeck m 1630. Desnous of procui mg better 
instruction m the art than he could obtain m the 
lace of his nativity, he went to Amsteidam, where 
e first became a scholar of Jacob Backer, but he 
afterwards entered the school of Rembrandt, under 
whom he studied several years, and became a reput- 
able painter of history. On his return to Geimany, 
he was much patronized by the Elector of Branden- 
burg, for whom he executed several consumable 
i works, particularly a large picture of V ulcan forging 
the Arms of Mais, which is spoken of as a very 
able performance ; he was also employed at several 
other courts in Germany, where his pictures aie 
highly esteemed. He died m 1697* [He was also 
an engraver ; for some cause, not stated, he retired 
to a monastery, where he died. His pioper name 
was Michael Willmann.] 

WILLEMS, Mark. This artist was born at 
Mechlin about the year 1527, and was a scholar of 
Michael "Coxcie. fie was a very eminent painter, 
he comjftsed with facility, and his figuies are well 
drawn. In the cathedral at Mechlin is a fine pic- 
ture by this master, of the Decollation of St. John. 
When Philip, King of Spam, made his public entry 
into Mechlin, this artist was employed to paint a 
triumphal arch on the occasion, which gained him 
great credit, though he was then only twenty-two 
years of age. He died m 156L 

WILLIAMS, Robert. This artist w T as a native 
of Wales, and flourished about the year 1715. He 
distinguished himself as an engraver in mezzotinto, 
and we have by him a number of portraits, some of 
which are finely executed, and many of them are 
interesting m the illustration of English history ; 
among which are the following : 

Charles I. ; 'after Vandyck. 

Edward, Lord Littleton, Lord Keeper ; after the same. 
Charles II. ; two plates ; after Lely and Kneller. 

James II., when Duke of York; after Cooper. 
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Mary Beatrix, his Queen , after Wissing. 

William II I., when Prince of Orange , after the same . 
Maiy, Funcess of Oiange , after the same. 

Henry Someiset, Duke "of Beaufoit , after the same. 

William Russell, Duke of Bedfoid , after the same 

James Eitzioy, Duke of Monmouth 

James Butlci, Duke of Ormond, after the same 

Charles Somerset, Maiquis of Worcester ; after the same. 

The Countess of Dei by 

Sii Chailes Cotton ; after Riley 

Theophilus, Eail of Huntingdon , after Kneller. 

George, Prince of Denmark , after Wissing 
Anne, Pnncess of Denmark ; after the same 
Lord Cutts, when Mi* Cutts , after the same . 

Geoige Fitzioy, Duke of Northumberland ; after the 
same 

Chailes Lennox, Duke of Richmond ; after the same. . 
Sir Geoige Rook ; after Dahl 

Sir JohnHoublon, Aldeiman of London ; after Closter - 
man , scarce 

Sir Edmund King, M. D ; after Lely. 

Baibara Villieis, Duchess of Cleveland , after Kneller . 
Ann Scott, Duchess of Monmouth ; after Wissing. 
Catherine Sedley, Countess of Doi Chester , inscribed Mrs. 

Sidley , after the same 
Dorothy Cressy , after Kneller ; scarce 
Thomas Betterton, Actor , after the same 
John Campbell, Duke of Arayle , after Closter man. 

Sir Richard Blaekmore, M D -and Poet, after the same ; 
fine and seal ce. 

[William, Earl of Portland , after Simon de Bois. ] 

WILLIAMS, William The name of this artist 
is affixed to two views of the towm of Halifax. 
They are slight etchings, and are probably the pro- 
ductions of an amateur of that place. 

WILLIAMS, John, an English portrait painter, 
w r ho is said to have been a scholar of Richardson. 
He painted a half-length portrait of Mr. Beard, the 
celebrated singer, fiom which there is a mezzotinto 
print by M c Aidell. Mr. Williams was an artist of 
considerable ability, and his portraits w T ere much 
and deservedly admired The tinj£ of his death is 
not piecisely ascertained, but it is supposed to have 
happened about the year 1780. 

WILLIAMSON, P., an English engraver, who 
flouribhed about the year 1660. He resided m Lon- 
don, and was apparently a publisher, as well as an 
engraver We have by him some portraits, among 
which is that of Mildmay, Eail of Westmoreland. 
He also engraved some small plates of subjects 
relative to the concealment of Charles II., dated 

1667. 

WILLINGEN, Peter Vander, was born at 
Bergen-op-Zoom in 1607- His pictures represent 
subjects of still-life; vases of gold and silver, books, 
and musical instruments, which are very highly 
finished, and produce a veiy natural effect. [The 
time of his death is not authenticated; Balkema 
says 1665. An aitist of the same name and time 
painted interiors of churches. 

[WILS, or WILTS, Jan, a landscape painter, of 
Haerlem. Pie was the father-in-law of Berchem, 
who marned his daughter, and has the credit of 
having improved that master in his style of land- 
scape painting. Berchem frequently embellished 
his landscapes with cattle and figures, „and such are 
now attnbuted entirely to the latter. They may, 
however, be distinguished by a peculiar green m the 
vegetation, and less of freedom m the handling than 
the real works of Berchem, W r ils also imitated Jan 
Both with considerable success. Particulars of his 
life are wanting.] 

WILSON, Richard. This distinguished land- 
scape painter was born m Montgomeryshire m 1714. 
He was the son of a clergyman, who possessed a 
small benefice in that county, but, soon after the 
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birth of our artist, he was collated to the living of 
Mould, in Flintshire. At an early period of his 
life young Wilson discovered a marked disposition 
for drawing, and was sent to London, where he was 
placed under the tuition of Thomas Wright, an ob- 
scure painter of portraits. To this branch of the 
art Wilson for several years devoted himself, and it 
appears that he had acquired considerable reputa- 
tion in that department, as, about the year 1749, he 
painted a large picture of George III., then about 
ten years of age, with his brother, the late Duke of 
York, for Dr." Hay ter, Bishop of Norwich, at that 
time tutor to the pnnees. After having practised 
some years in London, he went to I taly, where he 
continued the study of portiait painting, being still 
unacquainted with the genuine bias of his genius, 
and probably might have remained long ignorant of 
the peculiar bent of his talents, but for the follow- 
ing circumstance. In his moments of relaxation 
from his ordinary pursuits, Wilson had painted a 
landscape, which having been accidentally seen by 
Zuccherelli, that artist was so struck with the meiit 
of the performance, that he strongly recommended 
him to apply himself to landscape painting. An- 
other occurrence, which happened nearly at the 
same time, tended to confirm him m his determina- 
tion to follow that pursuit. The celehiated French 

E ainter, Vernet, was at that time at Rome, where 
is works were held in the highest estimation ; and 
happening to visit Wilson’s painting room, was so 
struck with a landscape he had painted, that he re- 
quested to become the possessor, offering in ex- 
change one of his best pictures 5 the proposal was 
readily accepted, and the picture delivered to Yer- 
net, who, with a liberality as commendable as it is 
unusual, placed it in his exhibition-room, and re- 
commended the painter of it to the particular atten- 
tion of the cognofienti. His progress in landscape 
painting must have been rapid, as he had some 
pupils in that line of art whilst at Rome, and his 
works were so much admired, that Mengs painted 
his portiait, and received m return a landscape by 
Wilson. It is not known at what time he returned 
to England, but he was in London in 1758; and 
his picture of Niobe was in the first exhibition of 
the Society of Ai Lists, in 1760, by which he ac- 
quired great reputation. 

The talents of Wilson did not, however, secure 
him that encouragement and distinction which his 
abilities deserved. He was doomed to encounter 
the galling indifference of a tasteless public, which 
was probably aggravated by the jealousy and in- 
trigues of some of the most distinguished of his con- 
temporaries, with whom he did not live on very 
amicable terms. This has also been said to have 
partly resulted from his own conduct, which was 
by no means distinguished by a conciliatory dispo- 
sition, or great suavity of manners. Conscious of 
his own powers, and disdaining to sue for protec- 
tion, his transcendent abilities were suffered to ex- 
ert themselves under the oppression of indigence 
and obscurity, and, participating the destiny of 
many illustrious artists who had preceded him, the 
beauty and value of his works were not disco veied 
until death had rendered him equally insensible of 
admiration or neglect. 

At the institution of the Royal Academy, Mr. 
Wilson was chosen one of the founders, and after 
the death of Hayman he solicited the situation of 
the librarian, which he retained until his decayed 
health obliged him to retire to Ins brother’s in 
Wales, where he died m May, 1782. 
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In the Supplement to IMkingf 07 fs ♦Dictionary, 
published m 17*«K a prejudiced and an ahMmi pa- 
1 tilled is di awn between the woL of Claude Lor- 
raine and those of YYihon, whdst it is, at the same 
time, admitted, that thur ^t\les were m> dilfeient. 
that 110 comparison of them van be pMh made. 
The slightest inspection of his works will emu mcc 
us of the originality of his style. In his bodies in 
Italy, he wisely a\oulod all imitation of the artists 
of that country who had preceded him, and ho 
adopted a manner peculiarly Ins own, winch was 
not less 01 igimil than vared and inteiwhur His 
views m I tali aie selected with judgment and ta-a*. 
and it has been justly ob-eimh that m his pie- 
tuies the waving line of mountains which hound 
the distance in e\ery point of uew, the dreaiy and 
inhospitable plains rendered solemnly interesting 
by the mouldering fragments of tenipk s. tombs, and 
aqueducts, are all indicated 111 a masterly manner, 
exhibiting that local character which cannot but be 
consideied as peculiarly grand and classical.*' In 
his English pictures he is particular!) successful m 
the fresh and dewy biiglitness he has gnen to his 
verdure; and though, being sometimes employed to 
paint particular views, which weie less picturesque 
than he would have selected, and consequently par- 
took of the foimahty of poitimture, they are always 
tieated with taste and ingenuity. For the satisfac- 
tion of collectors, it may not be improper to notice 
his frequent repetition of the same subject or view, 
as theie are several of his pictures Which he has re- 
peated three or four times, with little or no varia-* 
tion, a circumstance which has sometimes given rise 
to a suspicion of the originality of some of his 
works, which aie really the productions of ins 
pencil. 

WILSON, Bex jam in. Tins artist was a native 
of Leeds, m Yorkshiie. Having shown some talent 
for drawing, lie w'as sent to Loudon when young, 
and was recommended to Dr. Berdrnore, master of 
the Chaiter-house, who took him under his protec- 
tion. • It is uneei tam whether he was regularly 
educated m the art, but by Ins natural disposition, 
and assiduous application, Tie became a very reput- 
able paintei of portraits. He was among the first 
of the portrait painters of his time w’ho endeavoured 
to introduce a better style of relief and of the 
chiaro-scnro into his pictures, and his heads are 
coloured with more warmth and nature than those 
of the generality of his contemporaries. 

About the year 1773 he w r as appointed master 
painter to the Boaid of Ordnance, which hyetamed 
till a few r years before his death. He died at his 
house m Great Russell Street, m 1788. We have 
several etchings by this artist, among which are the 
following : 

An old Man’s Head, with a hat and feather, and a ruff: 
m imitation of Rembrandt 

A small Landscape, lengthways , m imitation of the 
same master 

His own Poitiait, m a wig, with veiy little drapery. 

A coarse etching, entitled The Repeal It w as published 
ujjon the repeal of the Amoncan stamp act, and con- 
tains the portraits of the leading men of the ministerial 
party 

[There are several mezzotint engravings after 
him, two of which are Garrick m the characters of 
Hamlet and King Lear.] 

"WILSON, W., an English engraver in mezzo- 
tmto, by whom we have some portraits, anfong 
D // 18 Countess of Newburgh; after 

WILSON, William. This artist engraved se- 
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veral landscapes, after Claude Lorraine, Poussin, 
and other masters. They are executed with the 
graver, in a neat style. 

WILT, Vander, a Dutch mezzotmto engraver, 
who flourished about the year 1680 He scraped 
several plates from the pictures of Brower, Sclial- 
ken, and other masteis. [Zani names the mezzo- 
tinto engraver Ferdinand, and Laborde says, F. 
Vander Wilt, and quotes his account fiom Biulhot. 
But Brulliot calls him Thomas, a painter of por- 
traits and familiar subjects, born at Pieishil the 29th 
of October, 1659, who was a scholar of Jan Ver- 
kolje, and exercised his piofession as a pamtei and 
mezzotmto engraver at Delft, and was living m 
1729. Zani mentions Thomas as a portrait painter 
and engraver, (he does not say m mezzotmto,) who 
operated from 16S7 to 1699. The monogram 

-Wr given by Brulliot would indicate Thomas ; 


that by Laborde being m lehef, on a very dark 
tablet, is not so decisive. Portraits with the name 
of Vander Wilt have passed thiough the hands of 
the editor ; they are painted somewhat 111 the man- 
ner of Constantine Netscher, well drawn, all the 
parts carefully finished, the colouis brilliant, but 
rather too florid 111 the draperies, and defective m 
ehiaro-scuro.] 

WILTON, , an English engraver, who 

flourished about the year 1670. He engraved se- 
veral plates, representing various subjects, which are 
executed m a style resembling that of Romeyn de 
Hooghe, though very inferior. 

[WINDLER, or WINDTER, J. W., an en- 
graver, who lived at Nuremberg m the middle of the 
eighteenth century. Portrait of Johannes Caiolus 
Scheurl a Deflersdorf, J. W. Wmdter del. et sculps \ 
North. 1754. Fussh calls him Windier, and says he 
operated in 1735. Brulliot, who names him John 
William Windtei, says he operated between the 
years 1730 and 1760, and that his mark, J. W. W , 
is found on portraits for the most part afte* Paul 
Decker , Keulel , and other painters of Nuremberg. 
He died in 1765.] 

WINGANDORP, F. This artist was a native 
of Germany, and flourished about the year 1672. 
He engraved several frontispieces and othei book- 
plates, which are very indifferently executed. 

[WINGHEN, Jodocus, or Josse, Van, an his- 
torical painter, was bom at Brussels m 1544. He 
went young to Italy, and after four years’ study, at 
Rome Returned to Brussels, and was appointed prin- 
cipal painter to the Prince of Parma His love of 
change induced him to quit the service of the prince, 
and establish himself at Frankfort, where he paint- 
ed an allegorical picture of Germany alarmed, un- 
der the form of a naked woman chained to a rock, 
with the figure of Time flying above, coming to de- 
liver her. Two others are recorded; The Last 
Supper, and Apelles and Campaspe. His known 
pictures are very few, though he was a distinguished 
painter in his day, and lived to a good age. He 
died at Frankfort, Zani says m 1613, but according 
to Fussli and Brulliot in 1603; the two last say m 
his sixty-first year, but according to that date he 
would have been only fifty-nine. His son, Jeie- 
miah , bom in 1578, was also a painter of history 
and portraits ; some of his pictures are in the gal- 
lery at Busseldorf^ the subjects and the marks re- 
semble those of his father, and probably have caused 
some confusion in the accounts of both. Jeremiah 
died in 1648.] 
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WINSTANLEY, Henry, was the projector and 
builder of the Eddystone Lighthouse, and perished 
m the ruins when it was destroyed by a violent 
storm In 1694, he was clerk of the works at the 
palace of Audley-end, of which he designed and 
etched a senes of pietty views, wduch he dedicated 
to James II., and added an inscription in honour of 
Sir Christopher Wren. They are now become very 
scarce. [They are generally included in the five- 
volume edition of Kip's -View’s, in which is also 
found a very large view of the lighthouse m which 
he perished. The inscription beneath it is, “ This 
Draught wms made and engraven by Henry Wm- 
stanley of Littlebury, Gent, and is sold at his Water- 
works ; where also is to he seen at any time y° modle 
of y a said Building, and principal Rooms for six- 
pence a peice ”] 

WINSTANLEY, Hamlet, was the son of Hen- 
ry Wmstanley, and was designed by his father for 
a painter. With that intention he was placed under 
the tuition of Sir Godfiey Kneller, by whom he was 
instructed in the principles of design. On leaving 
that master he went to Italy, where he resided some 
years, and after his return to England applied him- . 
self entirely to engraving He etched *a set of 
twenty plates from pictures m the collection of the 
Earl of Dei by, by Titian, Tintoretto, P Veronese, 
Bassano, Guido, Castiglione, Spagnoletto, C. Ma~ 
latti, Rubens, Vandyck, Rembiandt, &c. He also 
engraved a set of prints from the paintings by Sir 
James Thornhill, m the cupola of St. Paul’s. He 
died about the year 1760. 

WINTER, Giles de. This painter was bom at 
Leew’aiden 111 1650, and was a scholar of Remer 
Brakenburg, whose stvle he imitated with consider- 
able success. He painted similar subjects to those 
of his master, representing Dutch boors regaling, 
and the recreations of the calf jet. His pictures 
are ingeniously composed, and his colouring is 
brilliant and clear, but his design is even more in- 
correct than that of his instructor, and, like him, he 
neglected the study of nature, to adopt the. negli- 
gence and despatch of a mannerist. His pictures 
are little known, except in Holland, and there they 
are not held m much estimation. [He died in 1720.] 
[WINTTER, Joseph George, a designer and 
engraver of animals, flourished in 1787. He was a 
native of Germany. He published a number of 
pieces after his own designs and those of Melchior 
Roos, Teniers, Peter van Laar, Berchem, Wouwer- 
man, and other masters. Fifty- three of these were 
in the Rxgal collection. He is not mentioned else- 
where, unless he be the same as Gio-Gughelmo, in- 
dicated by Zani as a painter of animals, and an 
en gravei, who operated m 1764. There were se- 
veral others of the name Winter , painters and en- 
gravers, but their works have not come under the 
editor’s notice.] 

WIRZ, John. This artist was bom at Zurich in 
1640, and was a scholar of Conrad Meyer. He 
practised portrait painting with considerable suc- 
cess, but he is more deserving of notice as the en- 
graver of a set of forty-two plates, from his own de- 
signs, for a book written by himself, entitled Johan - 
ms Wirzn Pomce Animate Exemplmm , SfC., published 
m 1677* They are etched in a neat, spirited style, 
resembling that of John William Baur. He also 
etched two plates after Holbein, one representing a 
female, with _^aked child holding an arrow, and 
the other a woman with two children. We have 
also by him a small whole-length portrait of Theo- 
doie Meienus, after Meyer . [He died in 1710.] 
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"W IS SING, William. This painter was born at 
Amsterdam m 1656, but was instructed in the art 
by William Doudyns, a painter of history, at the 
Hague. On leaving that master he went to Paris, 
where he did not remain long, and afterwards visit- 
ed England, about the year 1680. He was for some 
time employed to assist Sir Peter Lely in his nu- 
merous works, and, after the death of that eminent 
artist, he became a favourite painter. He drew all 
the Royal Family, and pai ticularly the Dpke of 
Monmouth, whose portrait he painted several times, 
which ingratiated him with the king and the ladies 
of the court. Although he found a formidable rival 
in Sir Godfrey Kneller, he still was extensively em- 
ployed, and after the death of Charles II. was ap- 
ointed principal painter to his successor, by whom 
e was sent into Holland to paint the portraits of 
William and Mary. He did not long survive his 
return to England, and died at Burleigh, the seat of 
the Earl of Exeter, in 1687. We have a mezzotint o 
portrait of Wissmg, inscribed Ouhehnus Wissingus 
inter jnctores sui scecuh celeberrimos , nulli secundus, 
artis suce non extguum decus et ornamentum , immodi - 
cis brevis est cetas, 

WIT, Qr WITTE, Peter de, called Pietro Can- 
dido. This painter was born at Bruges m 1548. 
It is not known under whom he studied, but he tra- 
velled to Italy when he was young, wheie he formed 
an intimacy with Giorgio Vasari, and assisted that 
master m the works he was employed on m the Va- 
tican. He painted with equal success in oil and m 
fresco, and was employed by the Grand Duke of 
Tuscany m several considerable works m the palace 
at Florence, and designed some cartoons for tapes- 
try* Maximilian, Elector of Bavaria, invited him 
to Munich, where he passed the remainder of his 
life. J ohn Sadeler has engraved several prints from 
the works of this leister, among which are the An- 
nunciation, Christ with the Disciples at Emmaus, 
the Holy Women at the Tomb of our Saviour, and 
the Last Supper. [The time of his death is uncer- 
tain; some place it m 1599, otheis after 1620. His 
brother, Cornelius , was very eminent as a landscape 
painter, but the accounts respecting him are strange- 
ly confused.] 

WIT, or WITTE. Gaspar de, was born at Ant- 
werp in 1621. He visited Italy, where he remained 
several yeais, and on his leturn acquired consider- 
able reputation in painting small landscapes, very 
highly finished, m which he generally introduced 
architectural rums, of which he had made designs 
during his residence m Italy. [He died m 1673. 
His brother, Peter de Witte , junior, was also a land- 
scape painter ; he was born in 1620, and died about 
3669.] 

WIT, or WITTE, Emanuel de, was born at Alk- 
maer in 1607, and was a scholar of Evert van Aelst, 
a painter of still-life. He did not, however, adopt 
the style of his instructoi, but for sometime applied 
himself to portrait painting. Not meeting with the 
encouragement he expected, he studied perspective 
and architecture, and became one of the most emi- 
nent artists of his country, m painting interior views 
of churches and temples, which he embellished with 
figures correctly drawn, and touched with great spi- 
rit. ^ He gave a striking and picturesque appearance 
to his pictures, by frequently representing the sun 
shining^ through the windows, on part of the build- 
ing, which is finely contrasted with that which is in 
shadow, and produces a natural and pleasing effect. 
The different ornaments of the buildings are de- 
signed with the utmost precision, and every object 


is touched with a ma-terh and hold His 

best picture^ iepn*M*nt the nwde> of the churches 
at Amsterdam, with gronj > of figures habited m 
the dresses of the time^. lit* died in 1692 jit is 
to be regretted that a man of lu?» Mipcnor talents as 
an aitist should have been of a numye deposition, 
and apt to depreciate the works of otheis. This 
had temper brought him at last to contempt and po~ 
veity, and he was found arowned in a canal at 
Haeilem, with a coid lound ins neck. It is said that 
he destroyed the best pictuie he ever painted in a 
fit of passion, or indignation, on being icftsed the 
full stipulated paunent in the representatives of 
the son of Admnal De R inter, who had oidered 

it] 

WIT, Jacob de. This painter was bom at Am- 
sterdam m 1695, and, having shown an early inclin- 
ation for the ait, when he was fourteen years of age 
he was placed under the tuition of Albert van 
Spiers, a painter of history of some eminence, under 
w T hom he studied three veais The desire of con- 
templating the admirable pioduetioiis of Rubens 
and Vandyck, and the other distinguished masteis 
of the Flemish school, which embellished the public 
edifices at Antwerp, induced him to visit that city, 
where one of his uncles lesided, and possessed a 
choice collection of valuable pictures At Antwerp 
he became a scholar of Jacob van Union, a painter 
of little celebrity, under whom he did not continue 
longei than two years, when he devoted himself en- 
tirely to the study of the * orks of Rubens and Van- 
dyck. 

In 1712 and 1713 he made designs from the 
paintings by Rubens m the four ceilings of the Je- 
suits* church, m thuty-six compartments, which 
w r ere destroyed by lightning m 1718, and we are 
indebted to De Wit for the preservation of these 
admirable compositions, which were aft ei wards en- 
graved, from his designs, by John Punt. He was 
principally employed in painting ceilings, and the 
decorations of splendid apartments, consisting of 
emblematical and allegorical subjects, which he 
composed with great ingenuity, and his colouring is 
clear and agreeable. He was particulaily success- 
ful m the design of children, which he w T as fond of 
introducing into his pictures. 

In 1736 he was employed by the magistrates of 
Amsterdam in the embellishment of "their great 
Council-chamber with several subjects from the Old 
Testament, which is Ins most consideiable work, in 
which he has discovered an inventive genius, and 
great facility of execution. He also painted several 
altar-pieces for the catholic churches in Holland, 
which are very creditable performances.^ His 
sketches, or models for his large works, are touched 
with neatness and spirit, and are very well coloured. 
They are held in considerable estimation. Pie was 
living in 1744. [His decorative pictures of children 
sporting, painted m chiaro-scnro, are remarkably 
fine, and are held in the highest estimation.] 

[ vV IT, De. Theie are several other artists of the 
name ; such as Fronds , Anthony , F, and B , paint- 
ers ; and others wrho were engravers . but the ac- 
counts are so mingled and confused that it wmuld 
require a long examination to disentangle them, 

an w a T f Tr>npp^ n ?j Very go0 r d P ur P° se *] . 

. DOECK, Hans, or John, an eminent Flem- 
lsn engraver, born at Antwerp about the year 1600. 
Mis name is differently mscribed r on his plates ; iUis 
sometimes written Witdoeck, sometimes Withouc, 
and occasionally Witdouck. The talents of this 
artist were employed under the immediate inspection 



with] 


PAINTERS AND ENGRAVERS. [wolf 


of Rubena, and be engraved several plates from the 
pictuies of that distinguished painter, which, though 
less correct in the drawing, and less admirable m 
the mechanical part of the execution, than those of 
Vorsterman, Bolswert, or Pontius, aie still estimable 
for a vigorous and poweiful effect, and as they are, 
in seveial instances, the only prints we have of the 
capital pictures fiom which they are engraved. He 
also executed some plates from the works of other 
eminent artists of the Flemish school. The follow- 
ing are his best prints : 

SUBJECTS AFTER RUBENS. 

Melchizedeck presenting Biead and Wine to Abiaham 
[1638 Proofs before the letteis are vciy lare ] 

The Nativity This plate has undergone seveial altera- 
tions, chiefly to add to the effect. The first impressions 
aie without the addiess of Corn Coebeichs , the second 
aie with that address. The plate afterwords came into 
the possession of S Bolsweit, who retouched it, by 
which it was greatly impioved He also effaced the 
name of Coebeichs, and inserted his own 
The Adoiotion of the Magi, engiaved m 1683 Theie 
are also diffeient nnpiessions of this plate. [The date 
is piobably a mistake. See the other dates ] 

The Elevation of the Cross, m thiee sheets His most 
capital pi int [1638 ] 

Chust with the two Disciples at Emmaus Theie are 
some impressions of this plate punted m ehiaio-scuio, 
under the dnection of Rubens, w r hich aie veu scarce 
[1638 J 

The Assumption of the Vngm The mipiessions of tins 
plate with the address of Com van Meilen, aie re- 
touched [1639 ] • 

The Holy Family, with St John The first impressions 
of this plate aie before the add less of Moeimans 
Another Holy Family, with St. Elisabeth and St John 
The best impicssions have the address of R. J. de Beit 
St Cecilia. This plate was retouched and improved by 
Bolsw ert. 

He also engraved several plates from the woiks 
of Cornelius Sehut, and other masters. [The time 
of his decease is not ascertained.] 

WITHOOS, Matthew This painter was born 
at Amersfort m 1627, and was a scholar of Jacob 
van Kampen, a painter of history and an architect. 
On leaving that master he travelled to Italy, m 
company with Otho Marcellis, where, instead of 
pursuing the line of ait m which he was educated, 
he adopted that of his travelling companion, and 
distinguished himself as a painter of cunous plants, 
reptiles, and insects. He represented these exotic 
objects with surpusmg truth and precision, and his 
pictuies were very highly finished. During a 
residence of two years at Rome, he was much ern- 
ployetj by Cardinal de Medici, for whom he painted 
a gi eat variety of subjects of that description, for 
whicff he was liberally rewarded. On his return to 
Holland, m 14>50, his works were not less admired 
than they had been in Italy ; and they were readily 
purchased at considerable prices. The approach of 
the French army, m 167*2, induced him to retire 
into North Holland, and he settled at Hoorn, wheie 
he died, m 1703. 

WITHOOS, John, was the son of the artist 
mentioned in the preceding article, bom at Ameis- 
fort m 1648, and was instructed by his father, until 
he had acquit ed sufficient ability to undertake a 
journey to Italy on the produce of his talents. 
During a residence of several years at Rome, he was 
employed in designing the most picturesque views 
in the vicinity of that capital, which he painted, in 
v*ater~cok>urs, m a' 1 neat, finished style, and his pic- 
tures of that description were much admired. 
Though he met with very flattering encouragement 
at Rome, the solicitations of his friends induced 


him to return to Holland, where his works were not 
less admned. He was invited to the court of the 
Duke of Saxe Lawenburg, m whose service he re- 
mained until his death, m 1695. 

WITHOOS, Peter. This artist was the younger 
brother of John Withoos, and received his first in- 
duction m the ait from his father. He excelled 
m painting flowers, plants, and insects, m water- 
colours, on vellum, which he finished in a very deli- 
cate style, and they were accuiately designed, and 
coiouied fiom natrne. His works aie highly 
esteemed m Holland, wheie they are pui chased at 
considerable prices. He died at Amsterdam m 1693. 

WITHOOS, Francis, was the youngest son and 
scholai of Matthias Withoos, and painted plants 
and insects in water-colours, m the style of his bro- 
ther, but w r as veiy mfenor to him. He died at 
Hoorn m 1705. 

[WITSEN, Nicolas, a landscape engraver, flour- 
ished about 1659 ] 

WITTIG, Bartholomew This artist w T as a na- 
tive of Oels, m Silesia, and flounshed about the 
year 1640. He excelled m painting festivals and 
concerts of music. In the gallery of the Louvre is 
a pictuie by him, representing a sumptuous ban- 
quet, which possesses considerable merit. He died 
m 1684. 

WOLFGANG, George Andrew’, a German en- 
graver, born at Chemnitz, m Saxony, in 1631. He 
followed the profession of a goldsmith, and engraved 
a few histoncal subjects and portraits, which are 
executed m a stiff’, diy style, and possess little merit. 
Among others, we have the following prints by him : 

portraits. 

Geoige Fredeiick, Margiave of Brandenburg , after C, 
Zieil. 

Petei Muller, Jurisconsult. 

if 

SUBJECTS. 

A Sacrifice to Diana ; after J H Schoenfeld 

Saul consulting the Shade of Samuel , after J. Weiner . 

A set of ten subjects from the Old and New Testament ; 
ajter Io JJmbach. 

[Laborde quotes the following mezzotinto prints 
by G. A Wolfgang: 

Johannes Koch, a medallion , very good, well expressed. 

A joung Warrior in armoui, with flowing hail , pretty 
plate. 

An old Man seated at a table, an old Woman behind Ms 
chan , mediocre 

A young Man with long curled hair, and an old Man 
v\ ith a heard , veiy pretty plate 

Susanna washing her Feet , after Holbein , a good imita- 
tion of the original pictw e. 

He died in 1716.] 

WOLFGANG, Andrew Matthew, was the son 
of the preceding artist, born at Augsburg in 1662, 
and learned the principles of design and engraving 
from his father. We have by him seveial portraits 
of distinguished personages of Germany, of which 
the most esteemed is that of the Margrave of 
Anspach, of that time. [He died m 1736.] 

WOLFGANG, John George. This artist was 
the younger son of George Andrew Wolfgang, born 
at Augsburg in 1664, and received his instruction 
from his father. He had acquired considerable re- 
putation as an engraver, when he was invited to the 
court of Beilm, m 1704, and was appointed en- 
giaver to the king. We have a considerable num- 
ber of portraits by him, whi-ch are executed in a 
much neatei style than those of his father and bro- 
ther. He also engraved a set of prints for a work 
in folio, entitled Notitia Unive? sitatis Franco fwtance. 
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published in 1 707. The following are among his 
most esteemed portraits : 

Frederick William, Elector of Brandenburg , from the 
equestrian statue by Jacobi 

Augustus William, Duke of Brunsu lck and Lunenbuig , 
after Franck . 

John Melchior Dinglinger , after A. Pesne. 

[He died in 1743 ] 

WOLFGANG. Gitstavus Andrew. This artist 
was the son of Andrew Matthew Wolfgang, and 
was born at Augsburg in 1692. He was instructed 
in design and engraving by his uncle, John Geoige, 
and executed seveial plates of portraits in the same 
neat style. [He died m 1774.] 

WOLGEMUT, Michael, an ancient German 
painter and engraver, born at Nuremberg in 1434. 
Of his works as a painter little is known ; a picture 
by him is preserved m the gallery of the Louvre at 
Paris, representing Christ brought befoie Pilate, 
which exhibits the dry, Gothic style, which charac- 
terized the German school previous to the penod of 
Albert Durer. 

Wolgemut flourished soon after the commence- 
.ment of engraving m Germany, and has been sup- 
posed to have been instructed m that art by Jacob 
Walch. This supposition is, however, extremely 
questionable, as will be found by a reference to the 
article Jacob Walch. As Mr. Strutt appears to 
have given the most clear and satisfactory account 
of these two artists, we shall quote that author at 
length on the present oecasion. 

“Wolgemut was a man of genius. He engraved 
both on wood and on copper; but his woiks on 
wood are far more numerous, and more generally 
known, than those on copper. It is said that his 
mark was the letter W only, and it is true that we 
have a great number of prints marked with a simple 
W ; but it is equally certain that they do not all, if 
any of them, belong to Wolgemut. I have already 
informed the reader, in the account of Wenceslaus, 
an ancient engraver on copper, and contemporary 
with Martin Schoen, that he used the W alone as a 
mark, and the greater part of his works consist of 
copies from the engravings of other masters ; and the 
same hand is easily traced in all or the far greater 
part of the prints so marked; for which reason one 
may fairly conclude that they are all the produc- 
tions of one and the same person. Besides, judging 
from the boldness and merit which appear in the 
engravings on wood by Wolgemut, together with 
the originality of the designs, we cannot easily he 
led to conceive that there should be that servility 
and laboured style of execution (all of which fails 
of producing a clear effect) in his works on copper 
only, for the prints, marked with the W, are every 
way inferior to what might justly have been expect- 
ed from Wolgemut, the engraver of the Nuremberg 
Chronicle. 

“We have some few excellent engravings on 
copper executed about this time ; these have much 
of that spirited style in them which appears m the 
wooden cuts of Wolgemut, and they are marked 

with a W surmounted by a small o, thus, AV, and 
these prints, I verily believe, are the productions of 
his graver. For this reason, I shall describe the 
one following very particularly, and this may serve 
as a specimen for all the rest. In the collection of 
Dr. Monro, I found a very fine impression. It is 
ten inches and a half high, by seven inches and a 
half m width, and represents an old Man seated in 
a praying posture ; he has a standard or flag resting 
918 b 


upon his left shoulder, ami a hook Won^hun; be- 
hind him is an aimonal shield, with three different 
bearings, and at the bottom a ouu* with.* gate be- 
foie it" Above the figme m a mutoH, upon wldeh 
vuitfen, S cl Wiuu lmi lb \ .W itimj i r Cmn s 
Pict vvirxsis. The head of thm figure is well 
drawn, the hands are marked in a spinted manner, 
the folds of the drapery are broad, and boldly ex- 
pressed, and the v hole is composed in a stj le w hieh 
does much honour to the aitmt. With respect to 
the mechanical part, it is executed with the graver 
only, m a dark, clear style, so a& to ha\e the" e fleet 
of a neat etching.” 

In conjunction with William Pleydenw urff, he 
designed and executed the wooden cuts for the 
large folio woik, compiled bv Herman Sehedel, and 
printed at Nuremberg, in 1493. usually known by 
the appellation of the Numnhug Citron wit . Michael 
Wolgemut has the honour of counting among his 
disciples the celebrated Albert Durer. The follow- 
ing prints are geneially attributed to him : 

Christ crowned with Thorns, w ith the Virgin and St. 
John. 

The Crucifixion, with St John and the Holy Women. 

The Entombing of Chnst. 

The Resuirection. 

St Sebastian. 

St Chiistopher. 

A Cavalier and a Ladv walking m a garden, Death hold- 
ing an Hour-glass is seen behind a tree The same 
subject, with some variation, w as engrai ed by Albert 
Durer 

A Sea-monster carrying off a Nymph 

Three Women, or Witches, with' a Globe oi er their heads, 
with the letters 0 G. H and an appearance of Hell m 
the back-ground , dated 1194. The same subject was 
also engraved b> Albei t Durer. 

A set of thirteen plates oi Chnst and the Twelve Apostles. 

Huber mentions a wooden cut by Michael Wol- 
gemut, printed in chiaro-scuro, representing Christ 
at table with his Disciples, which is said to be ex- 
tremely scarce. 

[With regard to Michael Wohlgemuth as an en- 
graver, # theie is nothing conelusne: the greatest 
connoisseurs are at issue on that point. Bartseh 
expresses strong doubt on the subject, and thinks 
that the prints marked with the letter W belong 
rather to Wencelas tVOlmulz , and accordingly places 
them to his account. Zani, on the other side, ex- 
presses great surprise that Bartseh should deprive 
Wohlgemuth of the honour of engraving with the 
burin ; but at the same time stoutly affirms that 
he never engraved in wood *. “ Non ha mai meiso in 
legyio ; e questa e una nohzia vmmutabile .” It is as- 
serted that he engraved some of the wood cuts Tor the 
Nuremberg Chronicle; but Ottley goes only to far 
as to say he furnished the designs, an$ superintend- 
ed ,V execution > that it is “ more than proba- 

ble 5 that he proved with his own hand, to the sub- 
ordinate artists employed, the practicability of that 
style of workmanship which he required. But he 
does not give an instance of the “ more than proba- 
ble. The style of workmanship required was the 
cross-hatchings, and Ottley would lead his reader to 
believe that W ohlgemuth was the first to introduce 
that improvement m wood engraving. He says, 
“Wohlgemuth perceived that, though difficult, it 
was not impossible, ’’-and “to him belongs the 
praise of having been the first who duly appreciated 
the powers of the art;” then follows the “more 
than probable.” On this pass^e John Jacksoa, 
| n A ™ Treatise on Wood Engraving” remarks: 

Although it is true that cross-hatchings are not to 
be round m the earliest wood engravings, yet Mr. 
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Ottlev is vyong in assigning this materia? improve- 
ment m the art to Michael Wohlgemuth ; for cross- 
hatching is introduced in the beautiful cut forming 
the fiontispieee to the Latin edition of Breyden- 
baeh’s Travels, folio, first punted at Mentz, by Er- 
hard Reuwich, in I486, seven years befoie the Nu- 
remberg Chiomcle appeared. The cut is not only 
the finest w ood engia\mg which had appeared up 
to that date, but is m point of design and execution 
as superior to the best cuts m the Nuremberg 
Chiomcle, as the designs of Albert Duier are to 
the cuts in the oldest editions of the Poor Preachers’ 
Bible ” 

Mr Jackson further remarks: “Wohlgemuth, as 
associated with wood engiavmg, has too long been 
decked out with borrowed plumes; and peisons 
who know little or nothing eithei of the history or 
piactice of the art, and who aie misled by wnteis 
on whose authority they relv, believe that Michael 
Wohlgemuth was not only one of the best wood en- 
gi avers of his day, but that he was the first who in- 
troduced a matenal impiovement into the practice 
of the ait. This enoi becomes more thinly rooted 
when such persons come to be lafonned that he was 
the master of Albeit Duiei, who ii> gcncially, but 
erroneously, supposed to have been the best wood 
engraver of his day. Albert Durei studied undei 
Michael Wohlgemuth as a painter, and not as a 
wood engiaver, and I consider it as extiemely ques- 
tionable if either of them evei engraved a single 
block * . 

Many other writeis on the subject might be 
1 quoted for and against, but those above named are 
geneially considered the best antlioiities • connois- 
seurs need not be told who aie the belligeients. 

It is admitted that Michael Wohlgemuth was a 
painter, and, for the penod in which he lived, a 
good one But theie is a great deal of unceitainty 
lespecting the authenticity of pictures attributed to 
him. What by one w ntei is considered his work, 
is by another ascribed to Hugo Venule) Goes , and by 
a third to Justus of Ghent , and possibly is by iieithei. 
It may be readily believed that his eailier pic- 
tmes are sufficiently uncouth m many particu- 
lars, but they are inteiestmg in the history of the 
art. Theie are five of these m the gallery at 
Munich, representing the Nativity, the Agony in 
the Garden, the Crucifixion, the Deposition, and 
Resurrection. Commenting on these pictures, Lord 
Lindsay remarks, that though mfeiior and uncouth 
as regards expression, attitude, design, drapery, and 
landscape, the powerful and deeply seated piety of 
the artist has printed itself on Ins woik, and ani- 
mated* the Saviour’s head, especially, although 
common-featured, with a divine expiession attained 
by few of his compeeis. But, his Lordship adds, 
simplicity and sincenty aie the guides to truth, and 
Wohlgemuth’s career was one of improvement to 
the last. In a note his Loidship gives a list of pic- 
tures ascribed to Wohlgemuth, of different dates, 
existing m Germany But the most important of 
his works, on which there is scaicely any difleience 
of opinion among connoisseurs, is one in (lie Im- 
perial Gallery at Vienna. It was painted m 1511, 
and represents St. Jerome seated on a thione, with 
the donors, a man and a woman, kneeling at his 
side. There are incidents of his history depicted 
in the back-ground in small groups ; the female 
figures are particukily sweet and pleasing, and the 
portraits of the donors excellent. This is consider- 
ed his chef J oeuvre. He survived this triumph of 
his old age eight yeans, dying m 1519 at the age of 


[wool 

eighty-five. Three years previous to his death Al- 
bert Durer painted Ins port i ait, which is preserved 
at Munich. See note to Wencelas D’Olmutz.J 
WOLTERS, Henrietta. This celebi ated paint- 
ress m miniature w r as bora at Amstcidam m 1692. 
She was the daughtei of Theodore van Pee, an art- 
ist of little celebrity, by whom she was taught the 
first ludiments of design. She was afterwards in- 
structed in miniature by James Christopher Le 
Blond, and it wras not long befoie she surpassed her 
preceptor in the delicacy of hei touch and the beau- 
ty o f hei coloui mg. The portraits of V andyck were 
the models she most consulted, she copied some of 
them in miniature with sui prising accuracy, and 
though on so small a scale, her copies pieseived all 
the suavity of tmt, and tiuth of character, which 
distinguish the wraiks of that admirable portrait 
pamtei. Her extraordmaiy talents soon attracted 
public admiration, and she wras employed to paint 
the portraits of the pnncipal families at Amsteidam. 

When Petei the Gieat was in that city, he hon- 
ouied our ai tist w ltli a visit, and w as so much pleased 
with the beauty and delicacy of her peiformances, 
that he made her the most flattering oilers of his 
favour and piotection, to induce hei to visit Petei s- ■ 
buig, which her attachment to her owrf countiy 
prevented her from accepting. Her reputation 
reached the court of Berlin, whither she was invited 
by Fiedenck William, king of Piussia, but her 
constant employment, and her partiality for the city 
of Amsteidam, where her husband eariied on an 
extensive commeice m woiks of ait, induced hereto 
decline the invitation. She continued to exercise 
her talents with gieat respectability, until the year 
1741, when she died at Amsteidam 
WOOD, John, an English engraver, who flour- 
ished m London about the year 1 745. He engraved 
several plates for the set of landscapes published by 
Mi. Boydell m 1747. They are executed m a clear, 
neat stvle, and possess considerable merit. Among 
others, vee have the following punts by him : 

A Mountainous Landscape, after Sal Rosa. 

Two Landscapes , aft a Gaspat Poussin 

Tu o Italian Landscapes , aftei Claude Lorraine. 

A Fue-light , ajtey Rembrandt 

Tlie Lake of Nenn ; after Wilson 

A View of London fiom Gieenwich , after Tillemans. 

WOODCOCK, Robert. According to Lord 
Oi ford, this aitist wras of a gentleman’s family, 
and became a painter by genius and inclination. 
He had a place under the government, which he 
quitted to devote himself to lus art, which he prac- 
tised solely on sea-pieces. He designed those sub- 
jects from* his childhood, and studied the technical 
pait of ships with so much attention, that he could 
cut out a ship with all the rigging, to the utmost 
exactness. In 1723 he began to practise in oil, and 
m two years he copied above forty pictures of Van- 
develde With so good a foundation he openly 
professed the art, and bis talent became so icspect- 
able, that the Duke of Chandos gave him thirty 
guineas for one of Ins pietmes. He died of the 
gout, m 1728, in the Unity-seventh year of his age. 

WOGLASTON, J. This artist is mentioned by 
the noble author of the Anecdotes He wras born 
m London about the year 1672, and painted por- 
traits, which had the merit of strong resemblance, 
though pei haps not otheiwise excellent, as his prices 
were vejy low. Besides painting, he pei formed on 
the violin and flute, and played at the concert of 
that extraordinary person, Thomas Britton, the 
small-coal man, whose picture he drew' twice, one 
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of which portraits was purchased by Sir Hans 
Sloane, and is now in the British Museum. 

WOOLLETT, Willi vm. This eminent English 
engraver was bora at Maidstone, m Kent, in 1733. 
He was instructed in engraving by an obscure art- 
ist named Tinney, but he was indebted foi the ad- 
mirable and original style, for which his works aie 
distinguished, to the resources of his own genius. 
By an intelligent union of the point and the burin, 
he carried landscape engraving to a degree of beauty 
and perfection which was unknown before him, and 
winch perhaps still lemains unequalled The fore- 
grounds of his plates are as admirable for depth and 
vigour as his distances for tenderness and delicacy ; 
and in his excpiisite prints from the pictuies of our 
inimitable 'Wilson, he appears to have impressed on 
the copper the very mind and feeling of that classic 
painter. The talents of Woollett weie not, however, 
confined to landscapes, he engraved, with equal 
success, historical subjects and portraits. The ex- 
tent of his abilities, and his extraordinary merit, are 
so universally acknowledged, that any further com- 
ment on them is unnecessary. His character as an 
artist and as a man, has been drawn up by one of 
' his friends with so much truth and simplicity, that 
it is here* inserted. “ To say that he was the fust 
artist in his profession would be giving him his 
least praise, for he v T as a good man. Naturally 
modest and amiable in bis disposition, he never 
censured the works of others, or omitted pointing 
out their merit. His patience under the continual 
torments of a most dreadful disorder, upwards of 
nine months, was truly exemplary, and he died, as 
he had lived, at peace with all the world, m which 
he never had an enemy. He left his family incon- 
solable for his death, and the public to lament the 
loss of a man, whose works (of which his unassum- 
ing temper neveivboasted) are an honour to his 
country.” He diei the 23rd of May, 1785. The 
following is an ample list of his principal piints : 

PORTRAITS. 

George III., King of Great Britain , after Ramsay. 
Peter Paul Rubens , after Vandych. 

LANDSCAPES AND SUBJECTS AFTER VARIOUS 
MASTERS. 

A View of the Hermitage of Warkworfch ; after Hearne. 
The Merry Villagers , after Jones 
A Landscape, with ABneas and Dido ; after Jones and 
Mortimer. 

A Landscape, with Buildings ; after John Smith. 
Another Landscape ; after George Smith ; the first pre- 
mium print. r 

The Hay-makers ; after the same. 

The Apple-gathereis after the same. 

The Rural Cot , after the same 
The Spanish Pointer ; after Stubbs. 

A View of Snowden; after Wilson 
Celadon and Amelia ; after the same. 

Ceyx and Alcyone ; after the same. 

Cicero at his villa ; after the same. 

Solitude ; after the same : by Woollett and EUis. 
jn lobe ; after the same . 

Phaeton , aftei the same , 

Meleager and Atalanta , after the same 
The Jocund Peasants and Meny Cottagers: after C 
Dusart, a pair. J 

The Fishery , after Wright. 

The Boar-hunt ; after Pillemeni 
Diana and Acteon , after Fil Lawn. 

A pair, Morning and Evening ; after Swanevelt. 

A Landscape, with figures and a Waterfall , after An. 
Caraeci. 

Macbeth and the Witches , after Zucckerelli 
The Enchanted Castle ; after Claude , by Woollett and 
Vivares. 

The Temple of Apollo; after the same. 


Roman Edifices in rums , aft* r i hr same. c 
A Lancbcape, with the Meeting of Jatob and Laban; 
after the same 

The Death of General Wolf! , af J t t H'tsf 
The Battle of La Hogue , a ft a tur same 


[Woollett stands at the head of the class of 
landscape engravers; no other aitisfs works were 
more exclusively his own, or embraced a wider field 
of subject, or a more rich and varied chwaoterof 
execution Since his time some of the most eminent 
have availed themselves of the talent of otlieis in 
forwaiding their plates, and, according to present 
practice, it would be difficult to find a large engrav- 
ing entirely the work of one hand. Others may 
have represented the softness of flesh more pei feet ly ; 
it is only in this paiticukr, perhaps, that he will be 
found wanting, and that merely as relates to forms 
and figures where flesh is the principal object. The 
advance which the art of engiavnig made m his 
hands was immense. He was the fast who con- 


ceived ana emuoaiea in practice tne nappy idea ot 
uniting in one plate the three methods of engraving ; 
namely, by aquafortis, the burin, and the diy point. 
By this union, and a just distribution of light and 
shadow, he rivalled the colours of the painter and 
produced the optic illusion of the picture. 

Longhi, who was not very prodigal of praise on 
engi avers in his own line, remarks, that “ Woollett 
in his works exhibited so much ai tistic masterv, so 
much vivacity and boldness of touch, so much force 
and harmony of ehiaro-smu o, so much vaiiety of 
tint, so much intelligence in aerial perspective, so 
much truth, in fact, and so much pictorial illusion, 
that he was, for all contemporary engravers, and is 
for those of the present time, the marvel and the 
example.” 

The two plates by Woollett which have received 
from foreign amateurs the highest admiration, are 
The Death of General Wolfe, and The Battle of* 
La Hogue; of these their praise is unbounded. 
In a manuscript catalogue, wntten by the lat/&i~ 
deimaja Boydell, mention is made of two pmbfs of 
the Niobe before the letters ; if such are inexistence 
they are invaluable. When the AldermaWs selected 
prints were sold by the editor, they were not amongst 
them. It should be recorded that/#oollett, during 
his life, superintended the taking impressions from 
his important plates, and it was his custom to de- 
stroy^ such as exhibited any imperfection m the 
printing. The credit of some modem engravers 


the example, instead 
publishers, ajjd put- 


would not suffer by followin, 
of identifying themselves wiL F u W ouu S) a M u put- 
ting forth, as they frequently do, impressions from 
overworked or retouched plates, and calling them 
proofs. From artists they degenerate into mere 
traders, preferring present emolument to enduring 
reputation. 5 

In the Biblioteca Italiana, tom. xxi, is a very 
eloquent and discriminating eulogy on Woollett’s 
artistic merits.] 

WOOTTON, John, an eminent English painter 
of landscapes and animals, who flourished about the 
year 1720. He was a scholar of John Wyck, and 
became a distinguished artist in the branch which 
ne principally pursued. He particularly excelled in 
designing the sports of, the turf and the field, and 
ms horses and dogs were drawn with surprising 
spirit and accuracy. He was employed by the prin- 
cipa 1 frequenters of NewmarkS in painting P the 
poi traits of their favourite racers; and he was not 
kss eminent in subjects of the chase, of which the 
most esteemed were seven pictures of fox-hunting, 
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which were engraved by Canot He painted a pic- 
ture of William, Duke of Cumberland, with a view 
of the routed ^ rebel army near Culloden, of w r hich 
we have a print by Baron. His talents were not, 
however, confined to these subjects, he painted 
landscapes with considerable success, m which he 
sometimes imitated the style of Claude Loname 
and Gaspar Poussin. He died m 1765. 

WORERIOT, or VOEIRIOT, Peter. This 
artist was born at Bar-1 e-Duc, m Lorraine, about 
the year 1525, He chiefly lesided at Lyons, where 
he followed the profession of a goldsmith and an 
engraver. We have seveial prints by him, from his 
own designs, executed m a neat style; his drawing, 
as was usual with the aitists of his time, is not veiy 
correct, and there is not much effect m his prints, 
from the lights being scattered, and a want of depth 
in the shadows. They aie, notwithstanding, held 
m considerable estimation. He usually maiked his 
copper-plates with a complicated monogram, com- 
posed of seveial letters, which appear to be the ini- 
tials of his name, and the place of his nativity, thus, 

. Among others, he engraved a set of plates 

for a book published at Lyons in 1556, entitled 
Pinax Iconicus antiquoi um, ac variorum in sepultuns 
ntuum . Accoidmg to Papillon, he also engraved 
on wood, and his cuts are said to he very numerous, 
and executed with great neatness and delicacy. 
His wooden cuts are maiked with a double cross, 

called the cross of Lorraine "j" « 

COPPER-PLATES MARKED WITH HIS MONOGRAM. 

The Sacrifice of Abraham 

Moses saved fiom tlie Nile. 

PhaLns put mto the Biazen Bull 

A Woman with two Children m her aims, throwing hei- 
self on a funeral pile 

Two small Landscapes, with a great number of figures. 

The Battle betwixt Constantine and Maxentius , after 
Raffaelle 

[Of this short account it is only necessary to cor- 
rect the spelling of the name of the artist, the date 
of his birth, and explain the mtncate monogram 
with which his prints are marked. His name is 
Pierre Woeiriot ; he was bom in 1532, as ap- 

ears by the inscription to his portrait, engraved by 

linself in 1556; “Petrus Woeiriot Lotha) ingus has 
faciebat eiconas evivs effigies haec est anno suae aetatis. 
24. — 1556.” At the age of thirty he assumed, for 
some reason not clearly explained, the surname De 
Banzey ~>&xid the letteis P. W. D B, worked into 
the monogram, signify Pierre Woeiriot De Bonzey. 

Robert Dumesml, Pemtre Graveur Franqais, tom. 
vii., has given 3 long and very interesting account 
of the artist, and minute descriptions of his nu- 
merous works to the number of 401 pieces. This 
elaborate and entertaining account is recommended 
to the inquirer’s perusal; he will there find that 
Pierre Woeiriot was no common man; and that it 
is a fortunate circumstance for his memory to be re- 
corded by such an able biographer, and his woiks 
described by so consummate a critic, as Robert Du- 
mesnil.] 

WORLIDGE, Thomas, an English painter and 
engraver, who, flourished about the year 1760. He 
practised miniature painting for some time, and 
afterwards attempted portraits m oil ; but not meet- 
ing with the encouragement he expected, he applied 
himself entirely to engraving. Worlidge adopted a 
style resembling that of Rembrandt, and finished 
his plates with the point of the graver, or the 


scratching? of a diy point. His prints are very 
numerous, and possess consideiable merit. They 
chiefly consist of heads m the manner of Rembrandt 
and portraits. He engraved a considerable number 
of antique gems, a complete set of which, m the 
first state of the plates, and printed on satin, is now 
of much mercantile value. We have also the fol- 
lowing prints by him : 

Mai cus Tullius Ciceio , after the men ble at Oxford 

The Installation of the Eail of Westmoi eland as Chancel- 
lor of the Umveisity of Oxford. 

His drawings on vellum in Indian ink and black 
lead are highly esteemed. Pie died at Hammer- 
smith m 1766, aged about 65 [Neither the year 
nor the place of his birth is ascertained. He first 
practised as a painter at Bath ; afterwards in King 
Street, Covent Garden, where he painted portraits in 
crayons and oil; among these are Maiy Squires, 
Elizabeth Canning, and Kitty Fisher. Pie designed 
and engraved “ The Theatie at Oxford as it appear- 
ed on the Installation of the Earl of Westmoreland ” 
a work of considerable labour, containing a multi- 
tude of heads and figures, most of them portraits, 
among which is that of the artist. His death is 
said to have occurred in 1768 ] 

WORMS, Anthony von, a German engraver on 
wood, who flourished about the year 1530. Pie w r as 
a native of Woims, in the palatinate of the Rhine, 
from which city he derives his name. Florent le 
Comte miscalls him VuormaCe. He executed seve- 
ral cuts, which, though in a Gothic style, are not 
devoid of merit. His prints are usually marked with 

an A and a W intersected, thus • 

[Bartsch describes eleven wood-cuts by him, se- 
veral of which have the date 1529, and one has the 
inscription Coloniae , per AnthWnum de Vormacia 
Pictorem . Brulliot says theie are several others, 
and also two on copper; one repiesents a naked 
Man sitting m a Cavern and Death standing near 
to him, it has the date 1522 above the monogram ; 
the other represents St. Andrew holding his cross 
m one hand and a book in the other, a young man 
is kneeling near the saint. Some of the maiks 
given by Biulliot differ from that in the text; one 
is surmounted by the date 1526, another is in a 
shield, and a third has a figure above like an un- 
shelled snail ] 

WORNER, T. W. The name of this artist is 
affixed to an etching, representing an Emperor 
crowned wuth laurel by Hercules and Minerva. It is 
neatly, though slightly, executed, and is apparently 
the production of a painter, and from his own de- 
sign, as he adds the word fecit to his name. 

WORSDALE, James, an English portrait paint- 
er, who w r as a scholar of Sir Godfrey Kneller, but 
was dismissed by his master, for marrying his wife’s 
niece without his consent. He never arrived at 
great excellence m the art, but, being possessed of 
a talent for humour, and of a convivial disposition, 
he acquired fi lends and considerable Custom, and 
was appointed master painter to the Boaid of Oid- 
nance. He published several poetical pieces, songs, 
&c , besides the following dramatic productions ; a 
Cure for a Scold, a ballad opera, from Shakspeare’s 
Taming of a Shrew; the Assembly, a farce, in. 
wdiich Mr. Worsdale himself played the part of Old 
Lady Scandal admirably well ; 'the Queen of Spam ; 
and the Extravagant Justice. He died m 1767. 

[WORST, Jan, a landscape painter, born in 1625, 
passed some time in Italy making drawings of the 
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s»*i*m*rv winch be aftevw ?mls painted. He died m 
Holland m WSO.J 

WO R TIM AN, Christian Albert. Acemding 
to Huber, this artist was a natne of Pomerania, ami 
nourished about the year 1730. lie was instructed 
In engraving bv Wolfgang, and at the age of tw enty- 
five was invited to the court of Hesse C asset, where 
he w T as appointed engruv er to the Landgrave. In 
1/27 he went to Pctersbui g, where he engraved the 
portraits of several of the piincipal personages of 
the court Among otheis, we have the following 
poi traits by him : 

Anna, Empi ess of Russia ; after L Car at a c 
Alexis, son of Peter I , ajito Lundden 
Ernest Louis, Landgi ai e oi Hesse Darmstadt. 

W OUTERS, Frincis. This painter was bora 
at Liere, in Brabant, 111 1614 After receding some 
instruction m the mdiments of the art, he w’as sent 
to Antwerp, where he entered the school of Rubens. 
He applied himself to the study of landscape paint- 
ing, in which he became one of the most eminent 
artists of his time His pictures generally repie- 
sent the most picturesque view’s in the Forest of 
„ Soignes, near Brussels, which he embellished with 
figures, representing historical or fabulous subjects, 
which were correctly diaun, and ingeniously group- 
ed. His pencil is bold and free, resembling the style 
of his celebrated instructor, and his colounng is clear 
and brilliant. He occasionally painted history, and 
there are some altar-pieces by him in the chinches 
in the Netherlands, particularly Christ giving the 
Keys to St Peter, in the church of St Peter, at 
Louvaine ; and the Visitation, m the church of the 
Augustines, at Antwerp ; but he is less successful 
in his large pictures than in those of a smaller size. 
He was much m favour with the Emperor Ferdi- 
nand II., but coming to England with the ambas- 
sador of the impdnal court, in 1637, his pictures 
pleased at court, and he was appointed chief paint- 
er to the Prince of Wales, afterwards Charles II 
On the misfortunes of the royal family he leturn- 
ed to Antwerp, and w r as appointed director of the 
Academy in that city, where, in 1659, he w 7 as killed 
by the accidental discharge of a gun. We have a 
set of four landscapes etched by Francis Wouters 
in a slight, but masterly style. They are dated 
1649. 

WOUTERS, G. By this artist we have some 
large prints, representing views in and near Rome, 
with figures. They are executed in a spirited and 
masterly style, resembling that of Callot; they are 
inscribed G. Wouters, Cavahe r, del. et sculp. [This 
is probably Gomar Wouters , an historical and land- 
scape painter. He w T as a native of Flanders, but 
practised chiefly at.Rome. He flourished towards 
the end of the 17th century.] 

[WOUTERS, James, called also Vosmeer , , bom 
at Delft in 1584, was an excellent painter of land- 
scapes, but quitted that department for fiuit and 
flower painting, in which he showed equal talent 
He went to Italy, but returned to the place of his 
nativity, where he died in 1641.] 

WOWERMANS, Philip. This admired paint- 
er was boin at Haerlem m 1620 ; he was the son of 
Paul Wowermans, a painter of history, of little cele- 
brity, from whom he received the first lessons m de- 
sign; but his genius leading him to a different 
branch of the art, he became a disciple of John Wy- 
nants, and by the instruction of that excellent land- 
scape painter, his progress was so uncommon, that 
it surprised his preceptor, tie frequently deco- 
rated tne^landscapes of his mastei with his admirable 


iiguies and ammal-. f >n ...ingthe of W\- 

imnN he applied hmmdf loan ntMifm* study of 
nature, of which ins f.iMn enabled Inn tn make a 
judinoiS selection h dm s not appear that he u- 
xi ted It.dv, 01 that he e\er quitted fho ntv of ILter- 
lem. The little that m known of his private life if 
ix painful to relate. Although i.»s uoiks po^esx all 
the exeellemues we eau wish. im»h blushing, eor- 
lectness, agreeable compositor.*, and a charming 
taste fm colouring. thev scarcely allhrdtd him the 
pittance of a nnxeiable sul^mtenee, am! ho langnmh- 
ed long in indigence and oloeuritv . To supply the 
want* of a numerous family, he wu- obliged to work 
without relaxation, but patch was Lis !o\e t*>i 1ms 
art, that the most 111 gent neix— 1 :\ rut.M m vt r in- 
duce him to leave a n\ <4* his wte*ks in a m elected or 
uiflimshed state. The pietnns of Peter de Laer, 
called Bambocno, at that time vulto^mhI the ad- 
miration of tin* Dutch collectors, anti thechaimmg 
productions of W own mans weie xulieied to remain 
unnoticed and unknow 11 . 

The disappointment and chagun at finding his 
works so much neglected, is supposed to ha\e im- 
paired his health, and he dk d m }6tK ui the forty- 
eighth year of hi* age To pievenl am of his ehil- 
dien from following the jmde*>ion of a paintei, a 
shoit time before his death lie ordered all hi* .stu- 
dies and drawings to be burnt, declaring that his 
exertions had been so ill recompensed, that his son 
should not, by the possession of them, be induced 
to follow 7 a pursuit from ^ Inch be had demed no- 
thing but poverty and wretchedness. , 

The pictures of this charming painter are now 
justly held m the highest estimation ; they usually 
represent hunting and hawking parties, horse-fairs, 
encampments, halts of tra\ ellers, fan ins shops, and 
other subjects into which he could introduce horses, 
which he designed with a conectncss and spirit 
which h as never been equalled. Some of his land- 
scapes are simply composed; others are enriched 
with architecture, and Ins scenery, always pictu- 
iesqu%, is constantly diversified with a charming \ a- 
riety. His figures, as well as his homes, are admir- 
ably drawn, and are grouped with uncommon taste 
and ingenuity. Iiis touch, though Ann, is exqui- 
site, and though Ins pictures ha\e the appearance 
of the mostpiecious finishing, he must have painted 
with extraordinary facility, as few’ ai lists have left 
behind them such a number or such a \ anety of in- 
teresting productions. He wars perfectly acquainted 
w ith the best pimciples of the chiaro-scm o ; and the 
distribution of his masses is masterly and intelligent. 
His skies and distances, his trees and plants, are the 
genuine repiesentations of nature. * 

We have^ only one etching by 4his celebrated 
painter, which is extremely scarce: it represents 
a horse standing, turned to the right, and tied by 
the bridle to the stump of a tree. Near the top of 
the plate, on the left, are inscribed the letters W. 
Fee. 1 643, in a reveised way. The size of the print 
is seven inches by four inches seven-tenths, and it 
is executed in so masterly a style, that we regret it 
is his only effort. There is a copy of it. 

[The name is Wouwerman. Mr. C. J. Nieu- 
wenhuys prefaces his account of the painter with 
the remark, “that the anecdotes of the life of 
vv ouwerman, which Houbraken undertook to com- 
municate about half a century after the painter's 
death, aie veiy vague and contradictory, and en- 
tirely founded on hearsay. This, indeed, Houbraken 
admits, and gives us to understand that he merely 
details reports as he xeceived them. Houbraken 
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states that fy^m his commencement W on we ?m an ap- 
pears to have been fortunate in meeting with many 
admirers; and his remarkable talent deseived their 
patronage, for he surpassed all competitors m his line. 
He was assured that Wouwerman by his industry 
had accumulated enough to give his daughter 20,000 
gu drier s (nearly £2000 ) as a marriage poi tion. Some, 
continues Houbraken, have declared that he had a 
son who followed his profession ; and that previous 
to his death he bmnt his di awing, s, from the appre- 
hension that his son, if left m possession of them, 
might become too indolent to study from nature ; 
while others have repoited that, not being on friend- 
ly terms with his biothei Peter, and unwilling that 
he should derive any advantage fiom them, he deter- 
mined on their destruction. Again, he says, others 
had informed him that the drawings thus consigned 
to destruction were not his own, but designed by 
other masteis. After se\eral contradictions of this 
kind, he relates the anecdote of John de Wet, the 
painter and pictui e-dealer, di awing the attention 
of the connoisseurs to the compaiative ments of 
Wouwerman and Bamboccio, whose pictui es w'ere 
at one time more esteemed than those of Womver- 
man. ‘All our connoisseurs/ said de Wet, ‘ap- 
pear to prefer the works of those who have been at 
Rome/ he then produced twm pictuies of the same 
size and description, the one painted by Bamboccio, 
the other by Wouwerman, of whom he had ordered 
it for the purpose; and having expatiated on its 
superior merits, though the -artist had never been at 
Jtome, desired their opinion. They all agreed m 
giving that of Wouwerman the preference. This 
(Houbraken imagines) affected the mind of Bam- 
boccio to such a degree as to conti ibute to his un- 
timely death. The mortification must have been a 
long time operating ; for Womverman had been m Ins 
rave five years when Bamboccio committed suicide 
n relating this anecdote Houbiaken conti adicts 
himself, as he previously states that Bamboccio was 
born in 1613, and that he lived to his 60th year.” Mr. 
Nieuwenhuys remarks that, “the Dutch language 
being little known throughout Europe, and conse- 
quently its writers not generally lead, foreign authors 
have been guilty of piopagatmg misstatements and 
asserting them as facts, by which their readers have 
been misled. D’Argenville, a Fiench writer, has 
related circumstances without giving any other au- 
thority for his assertions than that of his having 
obtained them on a journey into Holland. This is 
not sufficient to prove that his statements aie more 
deserving of credit than the former Dutch writer, 
who appears to have been, on many points, mis- 
understood by D’Argenville D’ArgenviHe takes 
credit to himself for the discovery that Wouwerman 
died in indigence, and comes to this conclusion from' 
the circumstance of Wouw r eiman burning his draw- 
ings to prevent his son fi om embracing so uncer- 
tain a profession; but D’Argenville’s authority is 
no better than Houbraken’s, from whose book he 
obtained his information : and after all, the fact of 
the destruction of these drawings is no more to be 
depended on than Houbraken’s conflicting reports 
about Bamboccio. Descamps, whose writing is but 
a varied repetition of D’Argenville, makes the ridi- 
culous addition that Wouwerman never quitted 
Haerlem ; but his mountainous landscapes are suffi- 
cient evidence to prove that this must be enoneous, 
and that fce actually visited other countries. By 
referring to Houbraken we may judge how fai later 
biographers, who have treated on the same subject, 
are to be depended upon; particularly as nothing 


positive has been discovered concerning the history 
of Wouwei man’s life since that water.” Refen ing 
to the different manners that appear m the pictures 
by Wouwerman, Mi. Nieuwenhuys remarks, “ We 
are enabled to Race his piogiess m several of his 
pictuies ; for it is easy to observe, m some of his 
works, that he had studied Peter van Laar and 
Wynants. It has theiefoie been conjectured, and 
with reason, that he must have been a disciple of 
the latter master; but the particulars as to what 
time he may have studied m that school, are entire- 
ly unknown, and have never been stated by any 
writer on w hom we can depend Those specimens, 
however, of Womverman m which he has shown 
that he at one time imitated Wynants, are certainly 
not his eailiest woiks, as they were produced w hen he 
had already made considerable pi ogress, and, conse- 
quently, the style of painting rustic landscapes with 
sandy roads engaged his pencil even in his most 
flourishing days. His first style (called hia Bam- 
boccio manner) was entiiely that of Peter \an Laar, 
and is very inferior indeed when compared with his 
finer works.” Mr Nieuwenhuys concludes his re- 
marks by saying, “ I have before observed that all 
the information we possess legaidmg the life of 
Wouwerman is very conti adictory ; and the* more I 
reflect the moie I am convinced that such is the 
fact.” 

In these remarks, particular ly the last, the editor 
concurs; but there is a difficulty respecting his 
haung been a pupil of Wynants. For what pur- 
pose did he enter the school of that master 9 Cer- 
tainly not to learn to paint animals and figuiesj 
and Mr Nieuw enhuys has show n that the landscapes 
m which he has, in some measuie, imitated Wynants, 
aie not his earliest works. The frequency of his 
painting figures and animals m that master’s land- 
scapes would naturally induce occasional imi- 
tation, especially when the subject required sandy 
hillocks and broken loads ; but this is no proof that 
he was evei the pupil of Wynants. There is more 
likelihood that he was instructed both m landscape 
and animal painting by Peter Veibeek of Haerlem, 
to wdiose landscapes and hunting-pieces Ins earlier 
pictures bear a resemblance ; and that his connexion 
with Wynants w T as rathei that of a coadjutor than 
as a pupil. 

As to his ments being overlooked and his pictures 
neglected or undervalued during his life, the asser- 
tion can hardly require refutation. Would all the 
most eminent landscape painters of his country and 
time solicit an artist whose abilities were not esteem- 
ed to embellish their works ? Would an artist 
wffiose pioductions were neglected or undervalued 
continue to paint picture after picture, bestowung 
the greatest care and diligence in perfecting the 
beauty of all, to the number of nearly eight hun- 
dred known, independent of his illustrations of the 
works of others 9 — it may rather be concluded that 
the good payment he received was a stimulus to ex- 
eition. But if he did not sell his pictuies, how 
comes it so many hundieds are so carefully preserved 
in all parts of Europe p and that they have been 
found m collections and in families where they have 
been from so early a period that the i ecoi d of the 
acquisition is lost. The tradition that says he de- 
stroyed his drawings before he died, does not say 
that he had a house full of unsold pictures at the 
time ; certainly, had that been the case, it would 
have been an excusable act of resentment if he had 
destroyed them too ; but they had gone forth to the 
woild, and w T e may rather suppose that the artist 
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shortened bis life by over-exertion, than that he died 
of vexation and in poverty* from his works being 
unappreciated and from a lack of patronage. 

Examine the subjects of his pictures ; do they in 
any v ay betray poverty of circumstances on the 
part of the painter p — Gentlemen and ladies of rank 
going out hawking or hunting, or returning from 
their sports; gallantly attned and attended, all joy- 
ous as the day ; no incident omitted that could acid 
interest to the scene ; all indicating that the artist 
himself was a frequent partaker of such sports, and 
fully conversant with the polished manners of the 
higher orders of society. See his acquaintance with 
the Manege; his thorough knowledge of all the 
tnles of horsemanship and the deportment of cava- 
liers. Accompany him to the field of battle ; he 
sets his squadrons in the field, and makes his divi- 
sions with the skill of an accomplished general. 
-The attack, the melee, the combat, the individual 
displays of skill in the management of arms, are such 
as could only be depicted by one who had been an 
eye-witness of such scenes, and was himself an ac- 
complished master of the use of wailike weapons. 
Poor artists, m any sense, are rarely so accom- 
plished : but should there be one with the acquire- 
ments of a gentleman, yet so reduced in ciieum- 
stances as to be obliged to work for a maintenance, 
would he repeat the same glorious representations if 
he found his skill and laboui unappreciated and un- 
rewarded ? Artists do not work solely with a desire 
for posthumous fame. If Wouwerman had not 
found a purchaser for one of his grand battle-pieces, 
he would hardly have painted a second; but he 
painted many. So with his sporting-pieces ; they 
abound. If we observe the care with which eveiy 
part of almost all his pictures is finished, particu- 
larly when of larger dimensions and full of subject, 
we must concludA that the painter was not pressed 
by want; he took time to perfect his woiks. Did 
he, as a necessitous artist would do, repeat the com- 
position? A repetition by him of the same com- 
position is not known. But he lived m the most 
glorious eia of the art m Holland, when good paint- 
ers and good judges of their works, so necessary to 
each other, co-existed, and it is not leasonable to 
suppose that those who prized more highly the 
landscapes of Ruisdael and Wynants when embel- 
lished with the figures and animals of Wouwerman, 
were insensible to the merits of a picture painted 
entirely by his hand. His finished drawings are 
certainly very rare. This does not, however, justify 
the statement that he destroyed all those that he 
possessed. From the wonderful facility with which 
he must have painted it may he concluded that he 
seldom made more than a slight sketch of his com- 
position, perhaps mere indications of the orcl on- 
nance, and, like many other great painters, (Wilkie 
for instance,) set no value on them when his picture 
was accomplished. The few on which he- bestowed 
care, and which still exist, are highly esteemed 
by connoisseurs, and consequently command large 
prices when ihey occur in sales. A small example 
of this class w r as sold by the editor m the collection 
of Richard Cosu ay for fifty guineas, and purchased 
by Messrs. Woodburn. One m the collection of M. 
De Yos, of Amsterdam, sold m 1S34 for 1030 florins, 
winch, with the additional charge of 7i per cent, on 
sales in Holland, is about £88 sterling,' and was 
bought for Baron Y erstolk. In the Baron V erstolk’s 
sale, winch occurred at Amsterdam in 1847, the 
same drawing, lot 69, named Le Chevcil qm ptssc , 
sold for 1341 guilders, which, with the sale charges, 
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make auout £120 sf oiling. In the same silo, lot 
206, Le Manet/e sold for 1002 guilder-, which with 
the opqvlt is about £90. An Interior of a Stable, 
lot 300, a slight drawing winch, aecouhng to a 
WTitten memorandum on it by the artist, had seived 
meiely for the ordon nance of a pictme, sold for 
about £30. This memorandum mentioned also the 
price of the picture for which it had served as the 
basis. For a copious account of the works of this 
wonderful painter, who died at the early age of forty- 
eight, consisting of between seven and eight hun- 
dred pictures, the inquirer should consult %% Smith's 
Catalogue raisonne of the works of the Dutch and 
Flemish Painters,” part the first and Supplement ; 
and for the tu o etchings attributed to him, see Barf sch, 
P. G. tom. i., Weigel’s Supplement to Bartsch, and 
Brulhot’s Dictionnaire des Monogrammes, part first, 
No. 2024.] 

WOUWERMAN, Peter, was the younger bro- 
ther of the piecedmg aitist, and was born at Haer- 
lem about the year 1625. He was first a scholar of 
Roland Rogman, but aftenvards studied under his 
brother, whose style he follow ed w ith so much suc- 
cess, that some of his best pictures have sometimes 
been mistaken for the eaily productions of Philip. 
He painted similar subjects to those of his brother, 
representing huntings, fairs, &c. His figures and 
horses are not so correctly drawn as those of Philip 
Woweiman, his pencil is neither so spirited nor so 
delicate, and his colouring is less clear and trans- 
parent. Although his^voiks possess considerable 
merit, the judicious collector will easily distinguish*, 
between them and the inimitable productions of 
Philip 

WOUWERMAN, John. This artist was the 
youngest brother and the scholar of Philip Wower- 
man, and was bora at Haerlem about the year 1628. 
His pictures lepiesent landscapes, with figures and 
buildings, and are painted m a moie pleasing tone 
of colour than those of Peter Wowerman, and his 
touch is more spirited and masterly. He died in 
1666Lin the prime of life. 

WRIGPIT, Inigo, an English mezzotinto en- 
graver, who flourished about the year 1770. We 
have, among others, the following prints by him : 

The Family of Van Goyen ; after J, Van Goyni 

St John pieaching in the Wilderness , after F. LaurL 

WRIGHT, Joseph. This aitist is distinguished 
by the name of Wright of Derby, at which place he 
was bora m 1734. He was a scholar of Thomas 
Hudson, at the same time with Mortimer, and on 
leaving that master returned to Derby, where he 
established himself as a portrait painter, and met 
with very flattering encouragement In 1765 he 
sent two pictures to the Exhibition, ™hich were much 
admned, and the following year exhibited three pic- 
tures of subjects by candle-light and fire-pieces, 
which established his icputation in that particular 
branch of the art. In 1773 he visited Rome, and 
other paits of Italy, and returned to England in 
1775. Mr. Wright was elected an Associate of the 
Royal Academy m 1782, but having taken offence 
at Mr. Garvey’s being chosen Royal Academician 
before him, he resigned his Associate’s diploma m 
disgust, though he continued to exhibit occasionally 
with the Academy. 

In 1785 he made an exhibition of twenty-four of 
his own works, at the great room in the Piazza, 
tovent Garden, of which the principaRpictun> re- 
presented the Destruction of the Floating Batteries 
befoie Gibraltar. He died m 1797. 

[Joseph Wright was excellent in painting his- 
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tory, portraits, and landscape. II is con flag lat ions 
antPtmbcN of fire-light arc capital. The public are 
acquainted with hut few of his works, such as have 
been engraved. Of these, some are m mezzo t into, 
the Blacksmith’s Forge, the Air-Pump, and the 
Gladiator; others in the line maimer, as the Dead 
Soldier, cngiaved by Heath, and a Scene from u A 
Winters Tale,” by Middiman, in which the painter 
and engiaver may be said to uval Wilson and Wool- 
lett. Other pictures by him of the histone kind 
are. The Destruction of the Floating Batteries at 
Gibraltar. Edwm at the Tomb of his Ancestor, Bel- 
shazzars Feast, Hero and Leander, and the Lady 
in Milton’s £ * ComusA His Eruption of Vesuvius, 
and \ lew of Uls water, are powerful examples of skill 
m representing landscape undei totally different 
aspects. His works seem to have been preseived 
with due care by his townsmen, who pm chased 
them from the easel, and also by their descendants, 
for they are seldom to be seen m public sales ] 
WRIGHT, Richard. This aitist was bom at 
Liverpool about the year 1733. Without the ad- 
vantage of a technical education, he acquired a re- 
spectable talent, as a painter of sea-pieces, by Ins 
own genius and in dust ly, having been hied to the 
humble occupation of a house and ship-painter. In 
1764, the Society for the Encouiagement of Arts, 
Ax*., die red a premium for the best pictuic of a sea- 
view, when Mr. Wnght became a candidate, and 
obtained the prize. In 1766 he gained the first pre- 
mium, of fifty guineas, by * sea-piece, fiom which 
# \\ oollett enguu eel his celebrated punt of the Fisheiy. 
He was a member of the chaitered Society of Art- 
ists, and died about the year 1775, [Theie was a 
French copy made of AV oollett’, s engraving of the 
Fisheiy to which the name of Vernet w*as affixed 
as the painter • this must have been done without 
Vernet’s knowledge, as he was too just a man to 
assume what did not belong to him, or to counte- 
nance a fraud detrimental to the reputation of a 
brother artist. His conduct towards R ; Wilson 
when in Italy was a proof of his libeial spint.]| 

[WULFHAGEN, Francis, born at Bremen in 
1620, was a scholar of Rembrandt, and painted 
after the manner of his master, and obtained con- 
siderable reputation. He died in 1678 ] 

WULFRAET, [or AVULFRAATJ Matthias. 
This artist was horn at Arnheim m 1648. He was 
the son of an eminent physician, w T ho purposed 
bringing him up to the same piofession; but he 
attended more to drawing than to his studies, and 
his father, yielding to his decided disposition for the 
art, placed him under the care of Abraham Diepia- 
am, a pointer of drolleries and drunken frolics. He 
did not, however, adopt the some subjects as his 
master, but painted, with considerable success, con- 
versations, and assemblies of persons in higher life, 
which were composed with taste, and delicately 
finished. He also painted small portraits and do- 
mestic and historical subjects, which were held m 
great estimation m Amsterdam, where he chiefly re- 
sided, and where he died in 1727. 

WUST, Charles Louis, a German engraver, 
who flourished about the year 1760. Among other 
prints, he engraved a plate representing the Martyr- 
dom of St, Bartholomew, after Mattia Preti , called 
II Calabrese . It is neatly executed, but m a la- 
boured, heavy style ; and the drawing is incorrect. 

WYCK,*Thomas? This painter was born at 
Haerlem in 1616. He excelled in painting sea-porls, 
shipping, and small figures, and, from the subjects 
of his pictures, which frequently lepresent the ports 


in the Mediterranean, he appears to have resided 
some time m Italy. They are usually embellished 
with a great number of small figuies, rcpiesentmg 
the inhabitants of different nations diessed in the 
habits of their lespective countries, conectly design- 
ed, and touched with gieat spirit, m a style resem- 
bling that of Peter de Laei. He also painted fails 
and public nmikets; and was not less successful m 
representing the inteiiors of chemists’ laboratones, 
with their utensils. He came to England about 
the time of the Restoration, and was much employ- 
ed. In Ruilmgton-house is a view* of the Parade m 
St. James’s Paik, with Chaiies II , his couitieis, 
and women in masks, walking. The statue of the 
Gladiator is at the head of the Canal. He ‘alsd 
painted a View of London, befoie the fire, and the 
Thames, taken fiom Southwark, and exhibiting the 
great mansions of the nobility then on the Strand, 
of w Inch there is a print. He also painted the Fire 
of London more than once. His pictuies ate well 
composed, his colommg warm and transparent, and 
his pencil is bold and free. He died in 168b. V e 
have a few small etchings by Thcmas AVyek of 
landscapes, w T ith figuies, executed with neatness 
and spiiit. They are now become scarce. 

AY YCK, John, was the son of the artist men- 
tioned in the piecedmg article, bom at Haeilem 
about the year 1640, and was mstiucted by his 
lather, whom he accompanied to England. John 
Wyck distinguished himself as a painter of battles 
and sieges ; nor w*as he less successful in painting 
huntings and processions. He appears to have 
imitated the style of Philip AVowermans, but on a 
larger scale ; and though inferior to his model in the 
neatness and delicacy of his finishing, his horses 
and figuies aie correctly diawn, and are touched 
with great spirit and animation. His pictures are 
w*ell composed, and his landscapes repiesent veiy 
agieeable scenery. He sometimes painted large 
pictures, such as the Battle of the Boyne, and the 
Sieges of the Naarden and Namur, but they aie in- 
fenor to Ins small pictures. In the portraits of the 
Duke of Schombergon horseback, by Knellei, the 
horse, and the battle m the back-giound, were finely 
painted by John AVyek. He painted several views 
m Scotland, and m the IHe of Jersey, and made 
the designs for a book of hunting and hawking. 
He died at Moitlake in 1702. 

[Bartsch, P. G tom iv., describes twenty-one 
etchings by J. AVyek; and Weigel, m his Supple- 
ment to Bartsch, adds four, and also points out the 
variations that occur m all. Bartsch remaiks that 
the prints of J. Wyck are so lare that but few col- 
lections contain a complete set. Balkema says he 
died m 1677, and Walpole says in 1682, but neither 
of them is supported by any waiter of credit ] 

AVYNANTS, John. This eminent landscape 
amter was horn at Haerlem in 1600. It is not 
nown whom he was instructed, but he was one 
of the most distinguished artists of his time, and 
established an academy, which has produced some 
of the ablest painters of the Dutch school. He has 
the credit of ranking among his disciples Adnan 
Vandevelde, Philip AVowermans, and other eminent 
masters, who occasionally contributed to the embel- 
lishment of his landscapes, by the addition of their 
admirable figures and animals. 

The pictures of AVynants are faithful transcripts 
of the scenery of his country, and, though the view T s 
are generally fiat and confined, he has represented; 
with such truth and simplicity, the broken grounds 
and winding sandy roads, the plants and stunted 
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fm*K the cottage and the hovel, that he always pre- 
vents ns with a perfect representation of nature. 
From the facility with which he painted, his works 
me hv no means uncommon, though their merit se- 
cures them a place in the choicest collections, and 
thev are very valuable. He died in 1670. 

[‘it is surprising that so little is recorded of the 
life of John Wynants; not even the name of his 
master is known; his works therefoie, like those of 
Philip Wouwerman, must foim his history. As 
there is no resemblance to the style or colouring of 
any previous Dutch painter to be observed m his 
landscapes, it may be mfeired that he acquired the 
art of painting by his own observation of nature 
and sedulous study. It may also be mfeired that 
much of his time had been devoted to instructing 
others in landscape painting, though but small 
traces are to be found of his maimer m the pioduc- 
tions of those said to have been his pupils. Among 
others, who became eminent as figure-painteis, tra- 
dition has given him Philip Wouweiman and 
Adrian Vandevelde as scholars, as his landscapes 
are so frequently embellished with their figures and 
cattle. F©r the same reason Lmgelbach, Schel- 
lings ^g Kmtranck. Parent Gaal, and Soolemaker, 
mWbeincluded. But none of their landscapes pai- 
of his style. "What then did he teach them* 5 
The earliest dated picture of Wynants with figures 
by Lingelbach is 1651, wdien the latter was m his 
26th year, and after his return from Italy ; those em- 
bellished by Wouwerman and Adrian Vandevelde, as 
well as the rest, are of a later period. The first 
dated picture with figuies by Wouwerman is 1659; 
that with figuies by Adrian Vandevelde is 1660. 
Wouwerman continued his assistance to 1668, the 
year of his death, and Lingelbach to 1671. As 
most of the landscapes by Wynants, in which other 
artists painted tlT* accessories, are not dated, it can 
only be conjectured by the skill displayed that they 
were no longer pupils of any master. It is clear, 
however, that they were all attached friends of Wy- 
nants, and admirers of his ability as a landscape 
painter, and perhaps proud of having their xeputa- 
tion connected with his. 

In the notice of John Wynants, introductory to an 
account of his works, in “Smith’s Catalogue lai- 
sonne,” the following discriminating observations as 
to his different manneis of painting occur. u His early 
works usually represent the picturesque habitation of 
the peasant, or the rums of some ancient mansion, an 
adjacent road, and the surrounding country. These 
are always painted in a neat and careful manner, in 
a tone of colour tending to brown or blackish hues. 

In his second period he becomes more excursive, 
breaks into an open country, and encounters a wide 
expanse of landscape, composed of hill and dale, 
woods and rivers, embellishing the lovely scene 
with a rich variety of objects, such as sandy banks, 
winding roads, withered trees, and wild plants 
Occasionally his views are more confined, and the 
eye is enteilaincd with a faithful picture composed 
of a clayey' bank, a rugged road, an old tree, wild 
% flowers, herbage, and a sedgy pool. Such, with few 
deviations, compose the views of the whole of his 
productions ; but, notwithstanding the similarity of 
the scenes represented, there is great disparity in 
their quality, those of his middle time being clear 
and luminous m effect, and delightfully delicate m 
the execution. No*artist furnished more luxuriant- 
ly the fore-grounds of his pictures, or gave greater 
variety of form and tint to the 'soil in which the 
~ dock, the thistle, and the bramble seem to be xndi- 
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genous. In the latter yeai ^ of his life kb twntk m 
is frequently coaise, and his colouring 
heavy; defects by no means compcnsabd h\ tin- 
great practical knowledge and masterly handling 
which Such pictures at all times exhibit, ” Then 
follows, m vol vi. and Supplement, vol. ix.. a descrip- 
tive account of more than 200 pictures by the mas- 
ter; a record of their migrations, and of flair loca- 
tions at the time the Catalogue was written, the 
prices they have obtained at public sales, and the 
wntei’s estimate of the value of many that art* tu be 
found jn public galleries, or collections from which 
theie is no probability of their removal. 

The year m winch Wynants died is not ascer- 
tained, Several of his pictures have the date 1671 ; 
and m the collection of Farquhar Fraser, Esq., 
(Smith’s Catalogue, 159,) is a landscape by him 
signed and dated 1673. In the Dictionary of Paint- 
eis by MM. Van Eynden and V under Villegan, 
published m 1816, it'is stated that he died in 1677 J 
but this date is not adopted by subsequent writers.] 
WYNGAERDE, Francis" Vavdpa, a Flemish 
engi aver, who resided at Antwerp about the year 
1640. We have by this artist several spirited etch- 
ings, principally after Rubens, which possess great 
incut, though the drawing is frequently incorrect; 
among which are the following : 

Samson killing the Lion , after Buhens. 

Clnist appearing to Mary Magdalene , after the same . 
The Nuptials of Pelens and Thetis , after the same . 

A Bacchanal, m which Bacchus is represented drinking 
out of a Cup, into which a Bacchante is pressing th% 
juice of the Grape , after the same . 

A dead Christ, suppoitcd by the Mans; after Vandyck. 
Achilles discoveied amidst the Dauglitois of Lycomedes ; 
after the same 

The Return from Egypt ; after John Thomas » 

Flemish Peasants regaling at the Door of an Alehouse ; 
after Temeis 

[The Temptation of St. Anthony , after the same. 
Portrait of Lucas Vosterman , after Lyvius ] 

[Vanden Wyngaerde was a print publisher as well 
as f#designer and engraver.] 

[WYNTRANCK, — , a Dutch painter of 

landscapes and w ater-fowl. He flourished during 
the time of Wynants, Ruisdael, and other eminent 
landscape painters, whose pictures he enriched with 
wild ducks and other aquatic birds, which he paint- 
ed in the most exquisite manner. His own land- 
scapes represent marshy grounds with pools backed 
by alders and willows, serving merely as the scene 
m which to display his masterly skill m ornithology. 
The birds are full of life and activity, them plumage 
soft and flexible as m nature, and the colours equal- 
ly true. Few, if any, surpassed him in this depart- 
ment. Pictures painted entirely b/himself are i are ; 
but^ the great contemporary landscape painters 
availed themselves of his ability to give additional 
beauty and value to their compositions ; hence his 
works are generally found m conjunction with 
others. N otlung of his history is recoi ded ; the very 
short notice of lnm by Immerzeel shows that he was 
unacquainted even with his name, which he writes 
Wyntrack , and Balkema has copied it, without ad- 
ditional information.] 

WYTMAN, Matthew. This painter was born 
at Gorcunun 1650, and studied for some time under 
Henry Versehurmg. His first pursuit was land- 
scape painting : but he afterwards became a scholar 
of John Bylaert, and applied himself *to paitftmg 
conversations, and domestic subjects, in which he 
imitated the style of Gaspard Netsehei with success 
He also painted flowers and frmt, and his pictures 
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of that description were not without gi eat merit 
lit? had acquired consideiable leputation. and had 
met with veiy flattering encouragement, when he 
died, m the prune of life, m 1689. 

X 

[XA\ ERY, J icob, a painter of historical sub- 
jects, poiti aits, landscapes, sea-ports, fruits, lloweis, 
and bas-reliefs, w T as born at the Hague m 1736 He 
was the son of Jacob Xavery the sculptoi, and w’as 
instructed m painting by Jacob de Wit. He piac- 
tised at Amsterdam, Breda, the Hague, and passed 
some lime ^at Pans. Occasionally he imitated the 
manner of Berchem in his landscapes, and ap- 
proached closely to his master, Jacob de Wit, m Ins 
lepiesentalions of bas-reliefs m chiaro-scuio. He 
painted portraits of seveial distinguished peisons, 
among wdnch wnre those of M. Braamcamp, and 
the sculptor Cressanf. Of his pnvate history there 
is but little recorded; his pictmes aie found m good 
collections m Holland; and the time m which he 
flourished was fi om about the middle to the lattei 
part of the 18th century. Though the foregoing 
particulars, as regards the difleient classes of pic- 
tures painted by Xavery, are applied by Dutch 
waters to Jacob , there is some unceitamly in the 
matter: as there was a contcmporaiy aitist, pioba- 
bly his hi other, whose names w r eie Gerard Joseph 
Xavery, to whom works of the same kind aie at- 
tributed ] • 

T XAVIN, Paul. This aitist, with his brother, 
Hubert Xavm, aie mentioned by Papiilon as na- 
tives of Pans, and engi avers on wood. He has not, 
howevei, specified any of their works. [They flour- 
ished about 1 540 ] 

XIMENES, oi ZIMENES, Juan Fernandez 
See Mudo 

[XIMENEZ ANGEL, Josef, a scholar of An- 
tonio Rubio, of Toledo, succeeded Claudio Coello as 
painter to the cathedial of that city, m 1695 lie 
painted part of the frescoes of the hermitage of 
Fonseca, in which he represented incidents in the 
life of the Virgin, and the work was considered 
creditable; he also painted a St. Anthony for the 
parish of St. Bartholomew at Toledo, and other pic- 
tures from sacred history, the subjects of which are 
not specified.] 

[XIMENEZ DE ILLESCAS, Bernabe, a 
Spanish historical painter, was bora at Lucena m 
1613, and from his infancy showed a disposition for 
the art by copying prints. It does not appear that 
he was educated m any school of painting, but was 
rather intended for the military piofession. In the 
latter capacity he w T ent to Italy, wdien his fondness 
for drawing and painting revived, and during six 
years while he w T as stationed there he studied the 
works of the great masters, and became a toleiable, 
if not a very good, painter. On 4ns return to Spain 
he painted for private persons, and was occupied on 
his first public work at Andujar in 1671, when he 
died. Leonard de Castro and Miguel Parnlla were 
his scholars. Count Raczynsla notices a picture 
by him, The Battle of Santiago, in wdnch theie are 
numerous figures, in the collection of the Count di 
Taroca at Lisbon ] 

[XIMENEZ DONOSO, Juan, a Spanish his- 
torical painter and architect, was born at Consuegra 
in 4628. His father Antonio taught him the ele- 
ments of painting, and he received further instruc- 
tion m the school of Francisco Fernandez, at Ma- 
drid. At the death of Fernandez he w^ent to Rome, 


where he remained studying for seven years. He 
applied himself particularly to fiesco painting and 
perspective, not canng for the antique, or the works 
of the great masters of painting in Italy. He re- 
turned to Madud with more piesumption than ta- 
lent, and practised foi some time m the school of 
Caneno. He formed an intimacy with Claudio 
Coello, and they painted conjointly several w orbs m 
fresco, paiticulailv a grand subject m the vestry of 
the cathedial at Toledo. He, however, executed 
some pieces without the assistance of Coello ; among 
them a lespectable pictuie of St. Peter of Alcantara. 
He painted the grand altar-piece of St. Philip Neii, 
wdnch w r as destroyed by fiie in 1720. He succeeded 
Francisco Rizi as painter to the Chapter of Toledo, 
and he restored, that is to say repainted, the grand 
altai -piece by Rizi m the church of St. Gmes, which 
excited the indignation of all his professional bre- 
thren. He painted seveial pictures for the Bene- 
dictines of San Martin, representing incidents m the 
life of their patron saint * and Palomino speaks of 
a Virgin of the Conception for the chuich of San 
Nicolas, wdnch he considered his best work. He 
was much employed in the piactice of architecture ; 
m w Inch he exhibited consummate bad t^ste that 
accoided well with the knowledge of Ins patrons, 
and insured Ins success. An enumeiation of Ins 
woiks m this department of ait docs not belong to 
this Dictionary, but may be found m Bermudez. 
His chief merit was in Ins colouring and the lehef 
he gave to his figures; and with more care and less 
vanity he would have been a good painter. lie 
died of apoplexy m 1690, and was bulled m the 
church of Saint Gmes ] 

[XIMENEZ, Fr incisco, a Spanish historical 
painter, w r as bom atTaiazonam 1598. He studied 
painting in that city, but w r ent to Rome to improve 
himself, and remained theie soi^e years. Haring 
obtained the character of a good colourist, he return- 
ed to Ins own countiy, and was employed to paint 
two laige pictures for the cathedial ol the Sen at 
Saragossa. He painted also for the chapter of the 
cathedral of Tcruel an Adoration of the Kings, 
which it seems he bon owed fiom a picture by Ru- 
bens, or fiom a print after that m the palace at 
Madud. He was a better colourist than designer ; 
the greatei part of his works being painted m fresco, 
or distemper, have penshed He died m 1666, fiom 
over-exertion m completing a laige picture within 
a specified time He left his property to form a fund 
for the support m their studies of the sons and 
for marriage portions of the orphan daughters of 
painters ] 

[XIMENO, Josef, a Spanish designer and en- 
graver, made the designs for the sumptuous edition 
of Solis’s History of the Conquest of Mexico, pub- 
lished at Madrid in 1783, and also for the edition 
of the Galatea of Cervantes, published m 1784. 
He made vignette designs for other woiks, which 
are not remarkable for original invention, and have 
more of French common-place illustration of poetry 
than of Spanish ingenuity in devices. He was 
living and operated m 1791.] 

[XIMENO, Matias, a painter of old Castille, 
flourished about the middle of the 17th century. 
He painted the four pictuies of the lateral altars of 
the Jeronymites of Siguenza, representing the In- 
carnation, the Nativity, the Epiphany, and the 
Presentation m the Temple They are good both 
in design and colouring. He also painted the Con- 
version of St. Paul, which is considered his best 
work : it is dated 1652.] 
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YANES, Hernando. This Spanish painter was 
a native of Almedina. He flourished about the 
year 1531, and is said to have studied at Rome, 
under Raflaelie. His principal works are in the 
churches at Cuenea, of which the most esteemed are 
the Adoration of the Magi, and Christ dead m the 
lap of the Virgin. 

[The pictures which Hernando Yanes painted 
about the year 1531 were executed for a prothono- 
tary, canon, and treasurer of the cathedral of Cuen- 
ca, named Don Gomez Canllo de Albornoz, a man 
ot considerable taste and judgment m works of art, 
who had visited Rome and Bologna. Don Gomez 
mentions these pictures in his will, and attests that 
they nere all painted solely by the hand of Yanes ; 
a proof that he was of high reputation. The sub- 
jects of the pictures were, The Nativity, a Pope 
and a Bishop, Prophets, Saints, Apostles, and the 
Resurrection of Christ; and Bermudez praises them 
for drawing, colouring, attitude, expression, and 
0 elaborate execution, and likens them to many Ita- 
lian pictures of the time at which they weie painted. 
The Pieta and the Adoration of the Kings, in com- 
position and drawing, are said to resemble the style 
of Lionardo da Vinci, and induce a belief that he 
studied in that school. Don Gomez m all his trans- 
actions with Yanes found him a stiictly honourable 
man ; and on severaboecasions he speaks of him as 
an extraordinary painter. It is not ascertained 
when he died, hut it is supposed between 1550 and 
1560.] 

YANUS, . Papillon mentions this art- 

tist as an engraver on wood, and speaks of his works 
as very delicately executed, but does not describe 
any of his cuts. ^ 

YEATES, Nicholas, an English engraver, who 
flourished about the year 1680. He executed a few 
plates of portraits, in a very indifferent style, among 
which is that of 

Sir ’William Waller, General for the Parliament. 

YEPES, Thomas de. This artist was a native 
of V alencia, and excelled in painting flowers, fruit, 
fish, and still-hfe. There aie many of his works m 
the private collections at Madrid, Seville, and m his 
native city, where they are highly esteemed. He 
died in 1674. 

^ [YOUNG, John, a mezzotinto engraver and de- 
signer, hut better known for his outlines of various 
celebrated Galleries of Pictures in England, which 
he published with descriptions. They were con- 
sidered good at the time, and supplied the place of 
catalogues. Among them are the Stafford, Anger- 
stein, Grosvenor, Leicester, and Miles collections ; 
historically considered, they will always be useful. 
His best mezzotinto print is aftei a picture by Mor- 
. timer, representing the memorable pugilistic con- 
test between .Broughton, the prize-fighter, and Ste- 
venson, coachman to Sir William Wyndham. John 
Young held the office of Keeper of the British In- 
stitution in Pall Mall, and was an active promoter 
of the Artists’ Benevolent Fund. He died in 1825 1 

[YPEREN, or YPRES, Karel van, was bom 
at Ypres^in 1510; he studied m Italy and became 
a good historical painter in the manner of Tinto- 
retto. He returned to the place of his nativity, and 
died there about 1563 or 4,] 

YVER, Peter, a Dutch engraver, who flour- 
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ished at Amsterdam about the year 1 74%. Among 
other plates he engraved a few portraits. * _ 

YUSO, Fray Matias Antonio Tram. This 
Spanish painter was born at Valencia m PHl He 
became a monk of the oidei of St. Francis, and was 
principally employed in painting pictures ot the 
Virgin and Holy Families, for the church of his 
monastery, which are said to have possessed con- 
siderable merit. He died in 1753. 

z 

ZAAGMOOLEN, Martin. This artist wns a 
native of Holland, but neither the place of his nati- 
vity, nor the master under whom he studied, are men- , 
tioned. Houbraken notices him as a painter of his- 
tory, and describes a picture of the Last Judgment 
by him, m which were introduced a great number 
of figures, very incorrectly drawn, and feebly colour- 
ed. [He opeiated from 1640 to 1060. He Has the 
master of John Luyken, and Michael Musscher? 
so, if he was not a good pamter himself, he formed 
good scholars ] 

ZAAL, J., a Flemish engraver, by whom we 
have a laige etching, representing a Boar-hunt, 
after Snyders. It is executed in a bold, masterly 
style, and the masses are bioad and poweiful, but 
the drawing is not very coirect. [It ns uncertain 
whether his name was Isaac or Jan: he operated 
in 1673.] 

ZABELLI, or ZAB4GLIO, Antonio. This 
artist w T as bom at Florence about the year 1740.^ 
He engraved several portraits for the collection pub- 
lished by Allegrim, at Florence ; and some plates 
after the principal pictures at Naples : among which 
are the following : 

Maiy Magdalene ; after Guereino. 

* The Flight into Egypt , after Guido. 

The Meeting of Christ and St. John , after the same. 

The Thiee Maiys at the Tomb of Christ, after An. 

Caracci. 

Z^BELLO, Giovanni Francesco. This Italian 
engraver, according to Oilandi, was a native of Ber- 
gamo, and flourished about the year 1546. He 
marked his prints with a die, to which he added the 
date. * 

ZACCHETTI, Bernardino. This painter was 
a native of Reggio, and flourished about the year 
1523. < He is supposed, by Tiraboschi, to have been 
a disciple of Raflaelie; but Lanzi considers this 
conjecture not well founded. His picture in the 
church of S. Prospero, designed and ’coloured in the 
style of Garofalo, and others of his works, d£ a simi- 
lar character, have probably given birth to «uch an 
opinion. 

ZACCHIA, Paolo, il Vecchio. This painter 
was a native of Lucca, and flourished about the year 
1527. He is supposed by Lanzi to have studied at 
Florence, and painted history with considerable 
reputation. There, are several altar-pieces painted 
by him m the public edifices at Lucca, which prove 
him to have been an artist of great ability, particu- 
larly the Assumption of the Virgin, m the church 
of S. Agostmo ; and the Ascension, m S. Salvatore. 
In the latter he evinces an acquaintance with fore- 
shortening, superior to the artists of his time. [Ro- 
smi has given an etching of the Marriage of the 
Virgin m the church of the Augustuses at Lucca; 

J esembies the antique m simplicity.] 

ZAC COL IN I, Padre Matteo. According to 
Baghone, this artist was born at Cesena, in the 
Roman states, in 1590, and distinguished himself as 
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a painter of perspective, in which he is said to have 
instructed Domeniehino and Nicholas Poussin. He 
became a monk of the order of the Theatines, and 
his principal works are in their church of S. Silves- 
tro, on Monte Cavallo. He wrote some treatises on 
perspective, the manuscripts of which are preserved 
in the Barberini library. He died in 1630. 

ZACHTLEVEN, [or SAFTLEVEN,] Corne- 
lius. This painter was born at Rotterdam in 
1606. It is not. known from whom he received his 
first instruction in the art, but he settled at Ant- 
werp, where he acquired considerable reputation as 
a painter of drolls and drunken frolics, in which 
he imitated the style of Adrian Brower. He also 
painted the interiors of farm-houses and kitchens, 
with the recreations of the villagers, in which he 
appears to have made the works of David Teniers 
his model. Some of his best pictures represent 
corps de gardes, with soldiers playing at cards and 
amusing themselves, embellished with armour, helm- 
ets* and warlike implements, which are drawn with 
precision, and touched with great spirit. His works 
of that description are well composed, and his de- 
sign is bold and free. Though his pencil is less de- 
licate and spirited, aiid his colouring less clear and 
harmonious, than in the productions of the two 
eminent artists whose style he followed, his pictures 
possess considerable merit, and are thought deserv- 
ing of a place in the best collections. We have a few 
etchings by Cornelius Zachtleven, executed in a 
. spirited style, from his owi designs ; among which 
«*are the following : 

A set of five grotesque subjects, representing the Five 

. Senses. 

Twelve small plates of Dogs, Cats, Fowls, &c. 

A Landscape, with Goats and a Goatherd ; etched in a 
bold, masterly style. 

[Writers differ with respect to the date of his 
birth; some place it in 1612, in which case he 
would be the younger brother of Herman, who was 
certainly born in 1609. The time of his death is 
not ascertained, but he was living in 1661.] 

ZACHTLEVEN, [or SAFTLEVEN,] Herman, 
was the younger brother of Cornelius Zachtleven, 
born at Rotterdam in 1609, and is said to have been 
a^cholar of John van Goyen. He did not, however, 
follow the style of that master, but applied himself to 
■designing the most picturesque views on the borders 
of the Rhine and Meuse, which he painted in a neat, 
highly finished style, and introduced an infinite 
number of figures and boats, which are correctly 
drawn, Jtnd touched with neatness and spirit. His 
skies are light and floating, and his^perfect acquaint- 
ance with aerial perspective, enabled him to give to 
bis distances a # pleasing and natural degradation. 
His colouring is clear and transparent, and his pencil 
light and firm. It has been asserted that he travel- 
led, to Italy, but it is proved by the Dutch biogra- 
phers, that he never went further from his native 
country than to visit Guelderland, and the Duchy 
of Cleves, for the purpose of making designs of the 
most interesting views in tRat neighbourhood. His 
drawings ofjjiat description enrich the portfolios of 
the curious; and his pictures are found in the 
choicest collections. He resided the greater part of 
his life at Utrecht, where he died, in 1685. 

Herman Zachtleven etched a few plates of land- 
scapes, from his own designs. They are executed 
in % neat, spirited style; among others are the fol- 
lowing; 


A Landscape, with Cottages, and some Cows in the fore- 
ground. 
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A Mountainous Landscape, with figures. 

A set of six Landscapes, numbered. 

A Landscape, with two Elephants. 

[Bartsch has described 36 etchings by Herman 
Saftleven, to which Weigel adds two, and in Rigal’s 
Catalogue five more are attributed to him ; but the 
last are disputed. For interesting particulars, the 
curious inquirer is recommended to consult Bartsch, 
Weigel, Brulliot, and Delalande’s notes to the Rigal 
Catalogue.] 

ZAECH, Bernard, a German engraver, by whom 
we have a set of ruins, after Jonas Umbach. They 
are etched, and finished with the graver in a veiy 
neat style. [There are no satisfactory accounts of this 
engraver. In addition to the five etchings by him 
after Jonas Umbach , there is a small square print 
of a landscape with figures, animals and ruins, of 
his own composition, showing that he was a design- 
er as well as an engraver. J Daniel Zaech, a painter, 
goldsmith, and engraver, operated in 1613. Brul- 
liot mentions twelve pieces, designs for goldsmiths’ 
work, consisting of Vases and Goblets, marked B. 
Z. 1581 ; he is doubtful whether they are by Ber- 
nard Zaech.] 

ZAGANELLI. See Cotignola. 

ZAGEL, Matthias. This ancient »G erman en- 

f .’aver is named by different authors Zatzinger, 
asinger, and Zinck. He flourished about the year 
1500, and, from the style of his engraving, was 
probably a goldsmith. His plates are executed with 
the graver, in a neat manner, but without the least 
taste, and his compositions and drawings are very 
indifferent, and in so stiff and Gothic a style, that 
if his prints were not dated, they would be judged 
to he anterior to those of Martin Schoen. It has 
been observed, that as he used the graver with great 
delicacy and timidity, his plates could not resist 
many impressions, and that afterjhey were retouch- 
ed, the prints were very bad. It" is therefore neces- 
sary to see the early impressions of them to form a 
proper judgment of the merit of his works. He 
usually marked his plates with the letters M Z, in a 

Gothic character, thus, or The 

following are his principal plates : 

Solomon's Idolatry ; dated 1501. 

The "Virgin. and infant Christ, in which she is represented 
holding a Cup to catch the Water from a Fountain. 
1501. 

St. Catherine, with the Instrument of her Martyrdom. 

St. Ursula. 

St. Christopher carrying the infant Christ on his shoulder. 
The Martyrdom of St. Sebastian. 

Socrates and [Xantippe ; or a man subjugated by his 
wife.] 

A Cavalier seated, in a Landscape, entertaining his Mis- 
tress. 

A March of Soldiers, preceded by a Drummer and a 
Fiier. 

A Lover and his Mistress, embracing. 1505. 

An Assembly of Courtiers, some dancing, called The 
Great Ball. 

A Tournament in the Streets of Munich, called The 
Great Tournament 1 
All these prints are very scarce. 

[In addition to the prints mentioned above, 
Bartsch, Peintre Graveur, tom. vi. page 371, et seq., 
describes nine under the following titles : 

The Decollation of John the Baptist. 

St. Sebastien pierced with Arrows. 

St. George encountering the Dragon. 

The Martyrdom of St. Barbe. 

St. Katharine reading. 

St. Margaret holding a Cross. 

Meditation on Death, represented by a naked woman 
standing on a skull, and holding a sun-dial. 
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A Cavalier. with a Lady en croupe, galloping, in a land- 
scape 

Light and Obscanty, represented by a woman holding 

part oi her dress before an Owl, &c. 

The various* guesses that have "been made at the 
name of the ai .st who used the mark given m the 
text, show pretty clearly that there is no certainty, 
at present, of the true one. In addition to those 
qi cd } lie is also called Mathias Zmgler and Matthew 
Zeyssmger ; but with the same uncertainty. "What- 
ever -his name, there can be but little doubt that he 
■worked as a goldsmith, and the dates on several of 
the prints establishes the time in which he operated, 
it is supposed at Munich. Rut he was also a paint- 
er, and as such he is called Martin Zagel , and 
ranked with "Wohlgemuth ; a picture of the Ciuci- 
fixion, said to be by him, is m the gallery at Yienna, 
and is commended as a simple and excellent work. 
It would be tedious, and peihaps unsatisfactory, to 
quote the various speculations respecting this old 
artist ; the inquirer who may be desirous of knowing 
the various opinions of those who have endeavoured 
to explicate the subject, ■will find some amusement 
in consulting Zani, Enciclopedxa delle Belle Arti; 
Bjyjtsch, Pemtre Graveur; Brulliot, Dictionnaire 
iSrofonogVammes ; and the various German and 
, other writers to whom m the course of their remaiks 
they refer.] 

ZAGEL, or ZAGITEL, Theodore. This artist 
is mentioned by Orlandi in the Abecedano, as the 
engraver of a print lepresenting a Woman with her 
back towards the spectator. It is marked with the 

'cipher ^ * 

ZAGO, Santo. This painter was a native of 
Venice,, and -was brought up m the school of Titian. 
He was not an unsuccessful follower of the style of 
that great* master T?md painted some pictures for the 
churches at Venice, -which were highly esteemed, 
particularly an altar-piece, in the church of S. Ca- 
terina, representing Tobit and the Angel. [He was 
a superior painter in fresco, and operated about 
1550.] 

ZAIS, Giuseppe. This painter war a native of 
Venice, and studied under Francesco Zuccherelli, 
during his residence in that city. He painted land- 
scapes with considerable success. He possessed a 
genius more inventive and oirnnal than his instruct- 
or, but -was inferior to him m the facility of his touch, 
and the suavity of his colouring. He also painted 
battle-pieces, which possessed gieat merit. He died 
at an advanced age, in 1 784. 

ZAMBONI, Matteo. According to Crespi, this 
artist was a native of Bologna, and flourished about 
the year 1700. He was one of the ablest disciples 
of Carlo Cignani, and painted history with consider- 
able leputation. He had given proof of very pro- 
mising talents , in tw T o altar-pieces in the church of 
S. Niccolo, at Rimini, representing the Life of S. 
Pietro Celestino, and of S. Benedetto; when he 
died m the bloom of life. 

ZAMBRANO, Juan Luis, a Spanish painter, 
born at Cordova in 1599. He was a disciple of 
Pablo de Cespcdes, and was a successful follower of 
the style of that master. His principal works are 
in the cathedral at Cordova, and m the .church of 
the convent of Los Martyros, where he painted two 
altar-pieces, lepresenting the Stoning of Stephen, 
and the Martyrdom of S. Acisclo and S. Victoria. 
In the colegio de Santa Catalina, is a fine picture 
by him of the Guardian Angel, and a St. Christo- 
* pher, which Palomino describes as designed m the 


great style of Michael Angelo. He passed the lat- 
ter part of his life at Seville, where he painteil si'ie- 
ral altai -pieces for the church of St. Basil, and dim 
m that city in 1639. 

[It is agreed that Zambrano was a scholar ot 
Cespcdes, and at that master’s death he esfulmriu u 
himself at Seville. Cespedes died in idih: 

1ow t s that Zambrano was bom earlier than 1**99. 
His manner of painting was coned and spiutid. 
and his colouring brilliant. His easel pictun s w era 
highly esteemed, and were purchased chiefly by tin* 
amateurs of Andalusia. His best public works 
were three large pictures of subjects taken from the 
life of St. Basil, which he painted for the convent 
of that Saint.] 

ZAMORA, Juan de. This aitist was a native 
of Seville, and flourished about the year 16o0. lie 
distinguished himself as a painter of landscape-, 
embellished with historical figures, in which he ap- 
pears to have imitated the style of the be^t masters 
of the Flemish school. Some of his mot consider- 
able works are preserved m the episcopal palace at 
Seville. [Juan de Zamora was living in 1671. He 
painted several historical woiks fiom Script uk for 
the Cardinal Spmola, but his landscape back- 
grounds weie considered the best parts. There 
w r as also a Diego Zamora, who painted at the latter 
part of the sixteenth century m the cathedral of Se- 
ville, but nothing fuither is mentioned of him.] 

ZAMPEZZO, Giovanni Batista. Tim painter 
was bom at Cittadella, Qear Bassano, in 1620, and 
studied at Venice, under Jacopo Apolkono. Her 
was a successful imitator of the style of his instruct- 
or, and painted some altar-pieces for the churches 
at Bassano, wfflich were esteemed little inferior to 
the woiks of his master. He died in 1700. 

ZAMP1ERI, . See Dqvienichixo. 

ZAN, Bernard, an engraver mentioned m the 
Abecedano, w T ho is said to have flourished about the 
year 1571. He marked his prints with the initials 
B. Z., with the date ; but Ins works are not spe- 
cified. 

ZANARDI, Gentile. According to the Padre 
Orlandi, this paintress was a native of Bologna, and 
was instructed in the art by Marc Antonio Frances- 
chini. She possessed an extiaordmary talent^of 
copying the works of the principal masters with a 
softness and amenity of colour that snrpnsed the 
artists of her time ; and also painted historical sub- 
jects of her own composition. 

. ZANCARLI, Poliphilos. This artist is men- 
tioned by Florent Ie Comte as the engraver of tw eh e 
plates of antique foliage for friezes. [He* w as an 
ornamental ^ designer, and operated about 1624. 
Many of his designs weie engrayed by Odoardo 
Fialetti, of which an account may be found among 
that master’s works in Bartsch, tom. xvn. It may 
be noted, that he is also called GiANCARLi,Gian anil 
Zan being synonymous, according to dialects ] 

ZANCHI, Antonio, was born at Venice in 1639, 
and was a scholar of Francesco Rusca. According 
to Lanzi, he is more noted for the number of his 
wmrks, in the public edifices at Veqme, than for 
their merit. In the scuola di S. RocccT, is his most 
considerable performance, representing the plague 
which afflicted Venice m 1630. In the church of 
S. Girolamo there are several of his works, particu- 
larly the Good Samaritan, and the Prodigal Son. 
He died in 17 22 • 

ZANETTI, Count Antonio M ari a * V Venetian 
nobleman, who w 7 as not only celebrated for the cu- 
rious collection of works of art which he possessed, 
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was chiefiy employed in engraving poi traits, from 
his own designs, which are executed wuth sufficient 
neatness, but m a stiff, tasteless style. He engraved 
several plates for Boissard’s collection of portraits. 
His prints are sometimes marked with the initials 
P. B. Z. fee., and sometimes with a cipher composed 

of a P and a Z joined, # 

ZIARUKO, John, w r as a native of Poland, and 
was probably a painter. We have by this artist a 
set of large etchings, from his own designs, repre- 
senting the ceremonies used at the coronation of 
Louis XIII. of Fiance. They are executed m a 
slight, spirited style. 

ZIFRONDI, Antonio. According to Tassi, 
this painter was born at Clusone, m the Bergamese 
state, in 1657. After being instructed in the ludi- 
ments of design he went to Bologna, where he en- 
tered the school of Maic Antonio France&chmi, and 
by the instruction of that able artist became a re- 
putable painter of history. There are many of his 
works m the churches and pnvate collections at 
Clusone, which prove him to have possessed a ready 
invention, and uncommon facility of execution. One 
of his most admned works is a picture of the An- 
nunciation, in the church of S. Spmto. He died 
in 1730. 

ZILOTTI, Domenico Bernardo. This artist 
was born at Borso, near Bassano, about the year 
1730. He painted landscapes m the style of Fran- 
cesco Zuccherelh, which possess consideiable ment. 

'We have several etchings by Zilotti, some of which 
are from his ' wn designs, and others from the woiks 
of Simonini, Marieski, and others, which are exe- 
cuted in a neat, spirited style. 

[Z1NCK, Christian Frederic, a celebrated 
painter in enamel, w r as born in Bvveden, or at Dres- 
den, in 1685. He came to England m 1706, and 
studied under Boit, whom he soon surpassed. He 
was patronized by Geoige II. and othei members of 
the loyal family, for whom he executed numerous 
portraits m enamel. One of his finest vvoiks was a 
copy of Isaac Oliver’s poi trait of Mary Queen of 
Scots, which was in the possession of Dr. Mead. 

has been said that he rivalled Petitot ; this is not 
exact, for he did not paint like him, nor approach 
that master’s excellence by many degrees. He was, 
however, superior to most others of his time, and 
still continues to hold a high rank m the art. He 
was much employed, and his woiks are numerous, 
but many are attributed to him which he did not 
execute. In 1737 Zmck paid a visit to Germany; 
on his return to England, finding his sight injured 
by so much application, he retired from business. 
His reputation, however, was so great, that Madame 
Pompadour solicited him to copy m enamel a por- 
trait of the king of France, which she forwarded to 
England for the purpose. He died at South Lam- 
beth, near to 'London, m 1767. It is said that be 
etched in aquafortis ; if so, it was probably for his 
own amusement.] 

ZING, or ZINGG, Adrian, was a native of Swit- 
zerland, and was for some time instructed m engrav- 
ing b^ J ohn Rudolf Holzhalb, of Zurich ; but he 
afterwards went to Berne, Where he became a pupil 
of Louis Aberli, with whom he remained two years. 
He afterw r ards visited Paris, where he received some 
lessons from John George Wille, by which his style 
was greatly improved. During a residence of seven 
years at Paris, he had acquired considerable reputa- 
tion, when he w^as myited to Dresden by the Elector 
of Saxony, w r here he was appointed engraver to the 


court, and was made a member of the Electoral 
Academy. We have a vanety of landscapes and 
view’s by this ingenious artist, which are executed 
m a neat, clear style, and produce a veiy pleasing 
effect. Among many others we have the following 
prints by him : 

Two Maiine Views , afto Vo net , one entitled La Peche 
heioeuse, the othei U Echo l danyotur 

A Landscape, with Nymphs bathing , ajto Dietncy. 

A Moonlight, after A V ancle JScer. 

Tv, o Views on the Maine ; ajte (J G Schulz 

A pan, representing the Poit and the Gulf of Naples ; 
afto P Mettay 

ZING, . See Zagel. 

ZINMERMAN, Michael According to Papii- 
lon, this artist w as a native of V lenna, and flourished 
about the year 1550. He is said to have been a 
painter, as well as an engraver on wood, and exe- 
cuted the cuts of a large geographical chait, con- 
sisting of ten parts, which join together. It repre- 
sents the kingdom of Hungaiy, with the arms of 
the provinces, fiom a design of TTolfganc/us Lazius, 
Physician and Historiographer to the Emperor 
Ferdinand I. Papillon describes it as a very fine 
performance. 

[ZOAN ANDREA, the imaginary name of an 
engi aver who flourished in the early part of the six- 
teenth century, and marked his plates with the 
letters Z. A. Zam was the fust to explain these 
initials by Zoan Andi ea, which he says is the same 
as Giovanni Andrea^ Zoan being the Venetian pro- 
nunciation of Gian. It would follow that the artist 
w r as a Venetian ; but Ottley questions the accuracy 
of this, and asserts that “ his manner of engraving re- 
sembles that practised by Mantegna, Bramante, and 
Gio Antonio da Brescia. One of his plates, he says, 
appears to have been done from a design of Man- 
tegna ; another, representing a Lion vanquished by 
a Dragon, after Lionardo da Vinci; and upon the 
whole there seems better reason to place him m the 
Lombaid school than m the Venetian.” Bartseh, 
Pemtre Graveui, tom. xm , has desenbed thirty- 
thiee prints attiiimted to this engraver, the greater 
part having the mark, and on one, which is copied 
after Albert Durer, is the date 1516. ^Ottley, in his 
unpublished Catalogue of Engravers, winch unhap- 
pily he did not live to complete, describes several 
others. The print 6f a Lion vanquished by a 
Dragon, after Lionardo da Vinci, is a different com- 
position from that mentioned m the notice of Lio- 
nardo in this Dictionary, as being m the British 
Museum, and which Bartseh ascribes to John Du- 
vet. Ottley concludes his notice of Zoan Andrea by 
saying, “ I shall make mention of certain wood- 
engravmgs beaiing the initials z. a. and i. a. when 
I come to speak of Giovanniandrea Vavassore , an 
aitist who resided at Venice at the close of the fif- 
teenth and the commencement of the sixteenth 
century, and with whose name Zani w r as unac- 
quainted” That part of his Dictionary has not 
been printed. 

The inquirer who is desirous of being more fully 
acquainted with what relates to this master and the 
works attributed to him, will do well to consult 
Ottley’s “ Inquiry into the Origin and early History 
of Engraving ;” Zani, “ Materiali,” and £< Eneiclo- 
pedia Metodica,” vols iv. and ix., parte seconcla, m 
the notes. In the British Museum are four prints 
by Zoan Andrea which have not been noticed by 
any of the writers : 

A reversed copy of the Virgin and Infant, with a Monkey ; 
after Albert Durer . H. 6! m , W. 4| in. 
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St Jerome sitting writing. 

Two npnght plates of Ornaments. 

In Robeit DumesniFs Catalogue there is one de- 
scribed not noticed elsewhere : it is an ornamental 
piece. On the left is a satyr supporting a tablet on 
^hich aie a horseman and three foot soldiers light- 
ing ; on the right a child stands on a cornucopia; 
at bottom a medallion portrait with an inscription : 
H 5 p , L. 4 p ] 

ZQBQLI, Jacopo, w r as a native of Modena, and 
flourished about the year 1740. He was first a dis- 
ciple of Francesco Stringa, but afterwards studied 
at Bologna, and from thence went to Rome, wheie 
he died, m 1761, with the reputation of a respectable 
painter of history. One of his principal woiks at 
Rome is a picture of S. Girolamo, m the chinch of 
S Eustachio, which is finely composed, and exhibits 
a harmony of colouring superior to most of his con- 
temporaiies. [Zani places his death in 1767.] 
ZOCCHI, Giuseppe. This artist was bom at 
Florence m 1711. He w r as chiefly employed m em- 
bellishmg the palaces of the nobility m that city 
and its vicinity with ceilings and other decoiations, 
particularly those of Rinuccim and Genni. He 
made drawings of the most remarkable views m 
Florence, and the villas m the environs, which he 
caused t to be engraved and published in sets. The 
figures wdiich he introduced into them weie etched 
by himself, and two entire plates of the last set. 
He died at Florence in 1776. [Zani and Ticozzi 
place his death in 1 767. He engraved several plates 
after Guido, Simone da Pesaio, P. da Cortona, 
Solimene, and others.] 

ZOCCHI, or Zucchi, Gioseffo. See Zucchi. 
ZOFFANY, Johan. This able artist w r as born 
at Frankfort about the year 1735. He came to 
England when he was about thirty years of age, 
But for some time met with so little encouiagement, 
that he w r as reduced to great distress, until he at- 
tracted the public attention, by a portrait he painted 
of the Earl of Barrymore, which laid the founda- 
tion of his future reputation. He soon afterwards 
acquired considerable celebrity bj the portraiture 
• of the most celebrated dramatic performers m their 
favourite chapters, which were designed and paint- 
ed with surprising truth of expression, and admira- 
bly coloured. Of these, the most successful were 
his pictures of Garrick in Abel D rugger, of wduch 
we have an excellent print by Dixon ; Foote and 
Weston in Dr. Last, engraved by Fmlavson j and 
Foote m Major Sturgeon, engraved by Haid. Among 
his most distinguished works were the portraits of 
the royal family, with those of the members of the 
Royal Academy. 

Having expressed a desire of visiting Italy, his 
Majesty is said to have graciously interested himself 
so far on the occasion, as to give direction for his 
being recommended to the Grand Duke of Tuscany. 
Whilst he was at Florence, he painted his celebrated 
picture of the Florentine Gallery, now in the king’s 
collection. A short time after Zoffany’s return to 
England, he obtained permission to go to the East 
Indies, where he acquired a competent fortune by 
the exercise of his talents. Although he continued 
to paint after his leturn from India, it was evident 
that his powers, as well as health, were considerably 
debilitated^ and the latter productions of his pencil 
exhibited little of the spirit and vigour which cha- 
racterized his earlier works. 

Zoffany was a member of the Royal Academy. 
[According to Zam, he was born in 1733, and died 
in 1772.] 


ZOLA. Gir^rprr. This artist wa". ham a 
cia m 1675, and distinguished himself ,ps ; 
scape pamtei of considerable ability. He 
the gi cater part of hi< life at Fermi a, when 
are seveial of his woiks, m the public edifu 
pnvatc eolket ions, w Inch me painted tn a be 
sfvfc. He usually mtioduct d uito his pictnr 
jects of sacred liMon, in which the flumes 
equal to the landscape. Some of his hist ) 
tions are m the chinch of S. Liummlo, at b 
He died in 1743 [In some of his caiefulhq 
natures the figmes are remaikahly elega 
uglily finished: like many other painters 
came negligent as his business mei eased.] 

ZOPPO. M moo. This painter was born 
logna about the year 1445. He learned th 
ments of design in his native eitv, but he aft t 
studied at Padua, undei Fianeesco Sqm: 
Educated in the same school with Andies 
tegna, he became a respectable competitor \\j 
distinguished artist m several public works at 
He resided some time at Venice and Pesa 
painted an altar-piece for the church of the 
vanti, m the lattei city, representing the Tip 
infant Christ, seated on a tin one, surroun 
several saints. It is insenbed with Ins nar 
dated 1471. He died in 1517. [He was on 
a scholar of Dalmasio Lippi. The picture me 
in the text as having the date 1471 is now 
Museum at Berlin. It is doubtful whether 1: 
so late as 1517 5 some writers place his d< 
1498.] 

ZORG, Henry Martin Rokes, called, 
artist was born at Rotterdam m 1621. He 1 
son of Martin Rokes, the master of the passa 
from Rotterdam to Dort, who, on account 
extraordinary care and attention to passengc 
the commissions IH? 1 oceivod, acquired the 1 
tion of Zorg, or Careful, and the name cles 
to our artist. Having shown an eaily disj 
for the art, he was sent to Antweip, where 
placed under the tuition of David Teni 
younger, and became an eminent painter of 
subjects to those in which Ins celebrated in) 
had acquired so distinguished a reputatioi 
pictures represent the interiors of Dutch 
ments, with figures regaling and amusing 
selves, m which he sometimes imitated the 
Adrian Brower ; and the general eharactei 
works is a mixture of the different attributes 
above-mentioned eminent artists. He also 
conversations and domestic subjects, fairs, a 
markets, which are ingeniously composed 0 
rectly drawn: his colouring is waim and ; 
and he had a competent knowledge of«the pr 
of the chiaro-scuro. He died in 1682. [T 
tures of Zorg are purely Dutch, not Flemisl 
have more resemblance to Ostade, Bega, an< 
wer, than to Teniers. When they a^3 foui 
pure state, they are worthy of a place in an} 
tion of Dutch pictures. His first master 1 
Buytenweg of Rotterdam.] 

ZOROTI, Domenico, an Italian engrav< 
according to Florente le Comte, resided m G< 
where he engraved some portraits. 

ZOUST, . SeeSoEST. 

ZUBERLEIN, or Ziberlien, Jacob. T 
ist was a native of Tubingen, in Germai 
flourished about the year 1590. He is said 
been a painter, but is more known as an e 
on wood, and executed a considerable nui 
1 wooden cuts, among which a m the frontispi 
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the Annals of Crusius, printed at Frankfort in 1595. 
lie usually marked his punts with a monogram 

composed of an I and a Z, thus, ^ ? to which he 

sometimes added a small tub. 

• [ZUBOZ, Alexis, a mezzotinto engraver, lived 
m the first half of the 18th century. He was a 
scholar of P. Picait, but went to Russia and Prac- 
tised at St. Petersburg. He engraved a series of 
the emperors of Russia ; to the portiait of Peter 
the Great he put his name with the date 1/29. His 
name is also found on the portraits of Anne Pe- 
trowna and Cathanne Alexowna. The expression 
is sufficiently good, but there is nothing remarkable 
in the execution.] 

ZUCCARO, or ZUCCHERO, Taddeo. This 
painter w r as born at S. Angelo m Vado, m the duchy 
of Uibino, m 1529. He was the son of Ottaviano 
Zuccaro, a painter of little celebrity, by whom he 
was instructed in the elementary principles of de- 
sign ; but he afterwards became a disciple of Pom- 
peo da Fano. Desirous of improving himself by 
studying the works of the great masters at Rome, 1 
he ventuied to visit that city when he was only 
fourteen years of age. Young, and unpiotected m 
that great capital, he was obliged to follow the hum- 
ble occupation of a colour-grmder. In that state of 
destitution, he had still the corn age to devote a por- 
tion of his tune to the prosecution of his studies ; 
and it frequently happened, that after passing the 
day in designing from the woiks of Rafiaelle, in the 
v Palazzo Chigi, he was compelled to sleep under the 
loggie of the palace, being without the means of 
piovidmg himself with a lodging In this miseiable 
condition, he was noticed by Damello de Por, a 
painter then in some estimation, who favouied him 
with his assistance and advice ; and m 1547, when 
he was eighteen years of age* ie. was employed to 
decorate the facade of the Palazzo Mattei, with some 
emblematical subjects in chiaro-scuio. By this, his 
first public woik, he acqimed considerable reputa- 
tion, and he was soon afterwaids engaged by the 
Duke of Urbino to paint a seiies of frescoes, m a 
chapel of the cathechal. He also executed some 
considerable works at Pesaro, and returned to Rome 
>^n the time of Julius III., where he w^as employed 
by that pontiff, and by his successor, Paul IV., in the 
embellishment of the Vatican, particularly in the 
apaitments called II Torrione. In a chapel of the 
crunch of S. Maria della Consolazione, he painted 
in fresco several subjects of the Passion of our Sa- 
viour, w 7 hich are considered among his best peiform- 
ances. He was next employed by Caidmal Far- 
nese to ornament the villa he had built at Capraiola ; 
and it was on this occasion, more than any other, 
that he discovered the talents of an able artist. He 
represented the most memoiable actions of that 
illustnous family, particularly those of Paul III. 
and Alessandio Farnese, in a variety of compart- 
ments, in winch he has evinced great powers of 
invention, and a judicious arrangement of his sub- 
jects. 

On the merit of these peiformanees, Lanzi ob- 
sei vgs, that the admirers of art wlio visit the palace 
of Caprarola, usually return from it with a much 
more fav out able idea of the powers of Taddeo, than 
they had conceived before they w r ent thither ; and 
adds, that he w r as assisted, m the execution of that 
great undertaking, by some young aitists,w T ho after- 
wards proved superior to himself. John Joseph 
V Prenner has engraved this work in a set of forty- 
» j five plates, published in 1748. 


Taddeo Zuccaro died at Rome m 1566, in the 
thirty-seventh year of his age, worn out with con- 
tinual exeition, and some disposition to excess. 
He was buried m the church of La Rotonda, near 
the remains of Rafiaelle, and the following epitaph 
was afterwaids mscnbcd on his tomb by his bi other, 
Federigo : Fredencus marens posmt anno 1568, 
monbus , picturd , Raphael i JJtbinah simillnno. An 
unwarrantable flatteiy, which can only be palliated 
by the paitiahty of fraternal affection. 

ZUCCARO, or ZUCCHERO, Federigo, was 
the younger bi other of Taddeo, bom at S. Angelo 
m Vado, m 1543, and was placed, when he w r as very 
young, under the tuition of his brother, at Rome, 
who paid the greatest attention to his education. 
In a few yeais he w T as sufficiently advanced m the 
ait to be able to assist Taddeo m several of the con- 
siderable w r oiks in w r hich he was engaged, and was 
employed by Pope Pius IV., m conjunction with 
Federigo Baroccio, in the Palazzo Belvideie, where 
he painted the History of Moses and Phaiaoh ; the 
Mainage of Cana; and the Trans fig mail on. These 
works gamed him great reputation ; and Taddeo, 
far from being jealous of his lismg fame, furnished 
him with further opportunities of distinguishing 
himself, by making him his coadjutor m his great 
w r oiks m the Vatican, and the Villa Farnese, at 
Capiaiolo. He w as invited to Florence by the Giand 
Duke, to finish the cupola of S. Maria del Fion, 
winch had been left impel feet by Giorgio Vasaii, and 
he executed the commission to the entne satisfaction 
of his employer. Taddeo finding how great a re- 
souice the talents of his bi other had been to him, 
earnestly solicited him to return to Rome, and soon 
after his amval, he [Fedengo] had to lament the 
loss of his brothei, m the pnme of life. 

Gregoiy XIII , who had succeeded to the papal 
throne, engaged him to paint the vault of the Capelin 
Paolina. "Whilst he w r as thus employed in the Va- 
tican, having some diffeiencc with the officeis of his 
Holiness, he painted an emblematical subject of Ca- 
lumny, m which he lepresented the poitiaits of the 
individuals who had offended him, decorated with 
the ears of Midas, and exhibited the picture over * 
the portico of the church of St. Luke, on the festi- 
val of that saint. Finding that this imprudent sally 
of his lesentment had excited the displeasure of the 
Pope, he determined to fly from Rome, leaving his 
work m the Paolina unfinished. He took refuge m 
France, where he was for some time employed m 
the service of the Cardinal of Loirame. From 
thence he went to Flanders, w T here he painted seve- 
ral cartoons for tapestry. 

In 1574 he arrived in England, and was very fa- 
vourably received. He painted the portrait of Queen 
Elizabeth, and those of seveial of her courtiers, and 
it is affirmed by Lord Orford, that Mary, Queen of 
Scots, also sat to him, from which a punt w T as en- 
graved by Vertue. It may, however, be reasonably 
resumed, that the portrait of Mary, said to have 
een painted by Zuccaro, w T as copied from some 
other picture of that unfoitunate princess, as, at the 
period of Zu^'aro’s arrival m England, she was in 
close confined^ 4 1 and had alieady passed several 
years of that rigicD> wisonment, which w as termin- 
ated by a mock trial? diJa brutal execution. What 
other pictures he painted here w T e have no certain 
account of, probably they were not numerous, as his 
stay w r as not long ; histone subjects were not at that 
time m fashion, and he had a bigoted attachment 
to his religion. 

He returned to Italy, and resided some time at 
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Venice, where the patriarch Grimani employed him 
to finish the fresco ornaments of his chapel, which 
had been begun by Batista Franco. He added, from 
his own compositions, the Resurrection of Lazarus, 
and the Repentance of Mary Magdalene. For the 
same place he painted a large picture of the Adora- 
tion of the Magi, which was much admned. In con- 
junction with the best Venetian masters of his time, 
he was employed in the embellishment of the hall of 
the Grand Council at Venice, and his performances 
were so much admired, that the republic confened 
on him the order of knighthood. He now ventured 
to return to Rome, and the Pope not only overlook- 
ed his indiscretion, but employed him to finish the 
work he had begun m the Capella Paolma. 

During the pontificate of Sixtus V. he was in- 
vited to the court of Madrid by Philip II., who em- 
ployed him to paint the frescoes m the lower cloister 
of the Escunal. In this undertaking he did not 
succeed to the satisfaction of the king. Whether 
Philip’s expectations were raised too high by the 
report his emissaries m Italy had made of Zuccaro’s 
talents, or whether the vanity of the painter, for 
which he was lemaikable, disgusted him, it is cer- 
tain, that of all the artists who were employed at the 
Escunal, he alone failed of success. At the same 
time that Philip dismissed him from his service, he 
compensated him, in the most liberal manner, for 
what he had done ; and, it is said, that the payments 
made to Zuccaro were larger than to any other 
painter who had visited Spam. After his depaiture, 
his works in the Escurial were expunged, and were 
replaced by others of Pellegrino Tibaldi. On his 
return to Rome he commenced the establishment of 
the Academy of St. Luke, for which he had received 
letteis patent from Giegory XIII., and at his death, 
which happened m 1609, m the sixty-sixth year of 
his age, he bequeathed all his propeity to the Aca- 
demy. 

Federigo Zuccaro possessed a ready and inventive 
genius, but his compositions aie frequently incon- 
gruous and extravagant; his design is not incorrect, 
but an affectation of grandeur, a predilection for 
* despatch, and a commanding facility, led him into 
the vices of % mannerist. His forms are by no 
means select, the characters of his heads are fre- 
quently repeated, and exhibit the formality of por- 
traiture. His colouring is clear and brilliant, but 
without mellowness or harmony. [There seems to 
be some uncertainty about the time of his birth and 
death; Zani says he was born m 1539, and died m 
1619. Judging by the works he was employed on 
in conjunction with his brother Taddeo, 1539 is the 
probable date. The other of his death may be an 
error of the press.] 

ZUCCIiERELLI, [or ZUCCARELLI,] Fran- 
cesco. According to Lanzi, this painter was born 
at Pitigliano, m Tuscany, m 1702. He was first a 
scholar of Paolo Anesi, but he afterwards studied . 
successively under Gio Maria Morandi, and Pietro - 
Nelli. For some time he applied himself to historic 
painting, but his natural genius leading him to 
another branch of the art, he afterwards confined 
himself to landscapes, with small figures, in which 
he acquired a pleasing and elegant style, which was 
greatly admired, not only in Italy, but throughout 
Europe. ° 

In 1752 he visited England, where he met with 
very flattering encouragement, and several of his 
pictures were engraved by Vivares, and other aitists 
-4t the foundation of the Royal Academy, Zueelie- 
relli was chosen one of the original members. About 


the year 1773 he iefurned to It ah*, and titled nt 
Floienee, where he u\*4cd a emisitlrnihk* sum <Jf 
money, the produce of his talents m the s'rmity 
of one of the monasteries which wne snpprt nsm], 
a few yeais aft erw aids by the Kmpwoi Jmeph II. 
By this unfortunate cireunMumv he w,s reduced 
to indigence, and at an enhanced age w a s obliged 
to resume his pencil, which he had relinquished. 
He died at Florence in 17^4 

In the early part of Ins life Zuecherdh amused 
himself with the point; among others, we have the 
following etchings h\ him • 

A set of various studies , fiom the de-iirns of J. di? Sarto 
The Virgin and miont Cluivt, v lth St John and S. Anne , 
after the same. 

The Wise and the Foolish Timms , r fit j Gio. Memzzt 
The Statue of Victory ; after tin* Hudptme of J/. Anuifo 
Buonaroti 

ZUCCHI, Jacopo. This painter was horn ar 
Florence about the year 1541, lie was a dheiple of 
Giorgio Vasari, and assisted that master in smei.il 
of his works. According to Baglione, he usited Rome 
when young, in the pontificate of Gregory XIII., 
wdiere he w r as favoured with the patron agt/of Cai- 
dmal Ferdinando de Medici, wdio emphned him m 
some consideiable fresco works foi his palace. 
There are also several altar-pieces by him m the 
public edifices at Rome, of winch the" most worthy 
of notice, are the Nativity of St. John, in the chinch 
of S. Giovanni Decollafo ; and the Descent of the 
Holy Ghost, m S. Spinto in Borgo. 

ZUCCHI, Andrea. This artist was Lorn at 
Venice about the yeat 1675 [or 167*4]. lie engraved ' 
part of the plates for a collection of prints from the 
most celebiated paintings at Venice, consisting of 
fifty-seven plates, published by Lovisa. We ha\e 
also by him a set of twelve prints of Venetian habi- 
liments. The following are among his best w oris : 

Tobit and the Angel , after Titian . 

St. John the Evangelist ; aftei the same 
St. John the Baptist , aftei P Veionese 
The Martyidom of Paolo Ermo; after P. Lmnjhi. 

The Biith of the Vngm, aftei JSueofo lUtmhfni 
The Miracle of the Manna ; after G Porta 
The Goddess Cybele m a Car, drawn In Lions; after 
Tmtoretto. 

Aurora and Tithon , aftei the same. 

JEneas saving Anchises fiom the Burning of Troy ; aft* 
Seb. Eicct. « 

[He died m 1740.] 

ZUCCHI, Francesco. This aitist was bom 
at Venice in 1698 Pie was the son of Andrea 
Zucchi, and was instructed by his father in the art 
of engraving. He w*as invited to Dresden, to en- 
grave some plates from the pictures in the Electoral 
Gallery. We have, among others, the following 
prints by him : * 

The Portrait of a Spaniard; after Rubens, in the Dres- 
den Gallery. 

The Portiait of a Lady, resembling one of Rubensds wives , 

\j after the same , in the same collection* 

St c H^“^w°rshippmg the Cross; after Gio. Bettbu 

Two Allegorical Subjects, after Antonio Bale&lra. 

[Some place his birth in 1692, others m 1695, and 
his death m 1764.] 

ZUCCHI, Lorenzo, was the younger brother 
oi the artist mentioned m the preceding article, 
born at Venice in 1704. He was instructed in de- 

? ,gI 5Aou ngravin S tyMs father, Andrea Zucchi.' 
tn l/cis lie was appointed engraver to the ElectpA 
ot paxony, and was employed to execute several! 
plates for the collection of the Dresden Gallery.] 
ihe following are among his best pnnts : B 
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The Seven Sacramento ; a fter Spagnoletto 
The Martyrdom of St. Peter and St. Paul ; after Xic 
del Abati . 

The Crowning of St Catherine ; after Rubens. 

A Sacrifice to Venus ; after Ger Lab ease 
The Flaying of Mars j as: a ft a LangetU, 

St. Miehaelcombatmg the Ihagon ; 'after Torelh. 

The Tribute-Money ; after Titian t • 

David with the Head of Gohah ; after Lite. Giordano, 

[Zani says he died in 1779; Ticozzi says, 1783.] 
ZUCCO, Francesco. According to Tassi, this 
painter was a native of Bergamo, and flourished 
about the year 1605. He first studied at Cremona, 
in the school of the Campi, and was afterwards a 
disciple of Pietro Moroni. He painted history and 
portraits with considerable reputation, in which he 
sometimes imitated the style of Paolo Veronese with 
such success, that some of his works have been mis- 
taken for the productions of that master, particu- 
larly two pictures representing the Nativity, and 
the Adoration of the Magi, m the church of S, Got- 
tardo, at Bergamo. He died in 1627. 

ZUGNI, Francesco. This painter was born at 
Brescia in 1594, and, according to Ridolfi, was a 
scholar of Palma. He was inferior to his instructor 
in the selection of his forms and the ease of his at- 
titudes ; but he surpassed him in the impasto and 
vigour of his colouring. He particularly excelled 
in fresco, and frequently embellished with his figures 
the architectural and perspective views of Tommaso 
Sandrino. His works in oil also possess great 
merit ; one of his most esteemed pictures is an altar- 
piece representing the Circumcision, in the church 
of S. Maria delle Grazie, at Venice. He died in* 
1636, aged 62. [This is palpably wrong; Zani’s 
dates are, born in 1557, and died in 1621, which 
coincides with Ridolfi.] # 

ZUPELLI, Giovanni Batisi%. This artist was 
a native of Cremona, and flourished about the end 
of the fifteenth century. He painted landscapes, 
which he usually embellished with figures, repre- 
senting subjects from sacred history. His style, 
though dry and Gothic, exhibits originality, and a 
graceful air, which distinguishes his figures beyond 
those of the generality of his contemporaries. In 
Jhe church of the Eremitani, at Cremona, is a land- 
s^pe, with a Holy Family, by this master, which is 
mentioned by Lanzi in very favourable terms. He 
died in 1636, aged about 62. [Lanzi says he flour- 
ished at the close of the fifteenth century ; and Zani 
allows him to 1520 : the date in the text is clearly 
vrong. Perhaps it should be 1536, which is good 
atitude.] 

ZURBARAN, Francisco. According to Palo- 
nino, this Swinish painter was born at Fuente de 
J autos, in the vicinity of Seville, in 1596, and was 
a disciple of Pablo Roelas, under whose direction 
he applied himself with such diligence and success, 

' *that he soon squired the reputation of an eminent 
painter of history. Captivated by the^ bold effect 
K and vigorous chiaro-scuro which distinguish the 
;1 works of Michael Angelo Caravaggio, he adopted 
the style of that master, at the same time adhering 
closely to nature, which he faithfully followed, with- 
1 trat extravagance or caprice. His first public per- 
formance was the History of San Pedro Nolasco, 
painted for the cloister of La Merced Calzada, and 
it gained him great reputation. The monks are all 
habited in white draperies, which are managed with 
infinite art and delicacy. There are many other 
works by him in the public edifices at Seville ; and 
5 at Cordova, particularly in the Colegio de San 
Pablo. 
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About the year 1630 he was invited to Madrid, 
was appointed painter to the king, and employed 
in the palace of Buenretiio, uheie he painted a 
series of pictures of the Labours of Hercules. In 
the Casa de Campo, and the other royal palaces, 
there are many other pictures by Zurbaran, as well 
as in the private collections. He was m great fa- 
vour with Philip IV., in whose service he died, in 
1662. 

[Francisco Zurbaran was baptized on the 7th of 
November, 1598, which was probably the day of his 
birth. His father, being a husbandman, intended 
to bring his son up in the same employment ; hut 
he showed so much aptitude for painting, that he 
was released from the plough, and placed under the 
tuition of Juan de Roelas. Under this able master, 
and by his own talents and application, he soon ac- 
quired both knowledge and reputation. He deter- 
mined to follow nature in all things, nor would he 
aint a piece of drapery even without the object 
efore him. His admiration of the works of Cara- 
vaggio led him to imitate that master’s style, and 
he obtained the title of the Caravaggio of Spain. 
In 1625 he was employed by the Marquis of Mal- 
azon to paint some pictures for the chapel of St. 
Peter in the cathedral of Seville, consisting of inci- 
dents in the life of that apostle, and which he exe- 
cuted with great ability ; and nearly at the same 
period he painted his famous picture of St. Thomas 
Aquinas for the altar of the church of the college 
of that saint in Seville. This is considered as his 
finest work for correct imitation of nature, and for 
force of chiaro-scuro ; and as a whole, is perhaps 
not surpassed by any production of the Spanish 
school. After this he painted eleven pictures for 
the Hieronymite Friars at Guadaloupe, from the life 
of St. Jerome ; and other altar-pieces, all which he* 
executed with applause. On his return to Seville, 
he painted three magnificent pictures for the Car- 
thusians of Santa Maria de las Cuevas, in which 
his observance of nature, and his pictorial skill, are 
strikingly obvious. To these he added a great va- 
riety of works painted for monasteries and churches ; 
for the church of St. Paul, a Crucifhrion, which he 
signed with his name, Franciscus de zurbaran, and 
with the date 1627, remarkable for its boldness of 
relief, which in the figure produces the effect of caiv- 
ing. It is not stated at what period he arrived at 
Madrid ; but in 1633 he painted several fine pictuies 
for the Chartreuse of Xeres, and on one of these he 
inscribed his name as painter to the king ; an hon- 
our which he shared with Velasquez, who w r as at 
that time m possession of the royal favour. It does 
not, however, appear that he was employed at the 
court till about 1650, when, by the desire of the 
king, he was sent for to paint the Labours of Her- 
cules in the palace of the Buenretiro. It is said that 
Philip, according to his usual custom with Velas- 
quez, often visited him during the progress of the 
work, and that one day he expressed his admiration 
of the performance by laying his hand on the paint- 
er’s shoulder, and calling him “ painter of the king, 
and king of painters.” His pictures were numer- 
ous in the churches and monasteries of Seville, 
Guadalope, Madrid, and other public places. Those 
in the Museum at Seville are considered his finest 
works ; m the gallery at Madrid is one of the unfant 
Jesus asleep, equal in beauty and grace to those of 
the same subject by Guido and Murillo. In the 
collection of the Duke of Sutherland is one painted 
by him m 1653, representing the Virgin with the 
infant Christ and St. John, which is truly said by 
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an excellent judge to be “ one of the most delicious 
creations of the Spanish pencil” 

Mr. Stirling, in summing up Zurbaran’s character 
as a painter, places him in the first rank of the 
Spanish school Though not equal to V elasquez and 
Murillo in several respects, in colouring he is not 
inferior to these great masters. He remarks, that 
though his tints are always sober and subdued, they 
have much of the brilliancy and depth of Rembrandt. 
He designates him “the peculiar painter of monks, 
as Raphael is of Madonnas, and Ribera of martyr- 
doms ; and says he studied the Spanish friar with as 
high a relish as Titian painted the V enetian noble, 
or Van Dyck the gentleman of England.” For ex- 
cellent descriptions of some of Zurbaran’s . finest 
works, see the “ Annals of the Artists of Spamf by 
William Stirling, M. A.] 

ZUSTRUS, [or SUSTRIS,] Lambert. This 
painter was a native of Germany, and flourished 
about the end of the sixteenth century. He was 
first instructed in the art by Christopher Schwartz, 
of Munich ; but he afterwards travelled to Italy, 
where he became a disciple of Titian, and was a 
successful imitator of the admirable colouring of 
that master, though he still retained the dry and ; 
Gothic style of design which characterized the pro- 
ductions of his country at that period. In the 
gallery of the Louvre is a picture by Zustrus, re- 
presenting Venus and Cupid, with Mars in the 
back-ground. [See the note to Suterman.] 

Z WOLL, J. Ancker de, an old German engrav- 
er, who flourished about the year 1500. He has 
been supposed to have been a disciple of Israel van 
Mecheln, whose style he imitated, though very in- 
ferior to him. His compositions are crowded and 
confused, and his drawing of the figure meagre and 
incorrect. The works of this ancient artist are now 
very rarely to be met with, and their scarcity, rather 
than any merit in the execution, renders them in- 
teresting to the collector. Among others, we have 
the following prints by him : 

The Virgin Mary, with the infant Christ, who holds a 
Cross m his hand. • 

The Virgin and Child, with St. Elisabeth and two Angels. 

St. Christoph#: on horseback, carrying the infant Christ 

Christ praying in the Garden. 

Christ betrayed. 

The Crucifixion. 

The Entombing of Christ 

[Whether the word on the prints, which serves to 
designate this engraver, is Zwoll or gfcsott is still 
a question. Ottley is of opinion that it indicates 
the place of his nativity or residence, and writes it 
Zwoll. Zani. on the contrary, calls him J. Aneher 
de Zwot , non Zwoll, II maestro alia Navetta , o alia 
Sjmola da Tessadri . Bartsch also distinguishes him 
as “ Le Maitre a la Navettef and writes the word 
&toott. As it is in German characters on the prints 
Bartsch could hardly be deceived. The following 
are the titles of eighteen subjects so marked, de- 
scribed in “ Le Peintre Graveur,” tom. vi. 

1. The Adoration of the Kings. 

2. The Last Supper. 

3. Christ at the Mount of Olives. 

4. Christ taken in the Garden. 

5. Christ Crucified between two Thieves. 

6 The same subject differently treated. 

7 The Entombment of Christ. 


8. The Saviour standing holding an open Book in onel 

hand, and giving benediction with the other. I 

9. The Virgin with the Infant holding a Cross, 

10, The Virgin with the Infant, who u turning the leaves 
of a Book. 

11 St. Augustine seated between Statues of S, S. Jerome# 
and Lawrence. 

12j»St Christopher on Horseback hearing the Saviour on 
his shoulders. 

13. St. George encountering the Dragon. 

14. St, Gregory celebrating Mass. 

15. St. Anne with the Virgin, Infant, and figures of 

Angels. 

16 A Youth in conversation with an aged Pilgrim. 

17. A Skeleton in a -vaulted Tomb 

18. A design of Gothic Architecture, resembling the 

upper part of an Altar, •with statues and coats of 
arms,] 

ZYL, [or ZEYLJ Gerard Pietersz van. This 
artist was born at Amsterdam in 1606. He distin- 

S fished himself as a portrait painter, and visited 
ngland in that capacity about the year 1635, when 
Vandyck was in full possession of the public fa- 
vour. He formed an intimate acquaintance with 
that distinguished artist, who occasionally employed 
him to assist in the draperies and back-grounds of 
his pictures. By the frequent opportunities he had ' 
of profiting by the example and instruction of Van- 
dyck, he became a successful imitator of his style j 
and after a residence of a few years in London, he 
returned to Amsterdam, where he met with very ex- 
tensive employment, and acquired the appellation 
of the second Vandyck. Like that master, he par- 
ticularly excelled in painting hands, and Ms colour- 
ing is chaste and clear. He died in 1667- [He is 
also called Gherard Van Leyden. He painted con- 
versations, and other familiar subjects, but was 
principally employed on portraits,] 

ZYLVELT, Ada^i van, a Dutch engraver, bora 
at Amsterdam ab£Pht the year 1635. He engraved 
a set of plates from the designs of John Lingelbach, 
representing sea-ports, &c* We have also several 
portraits by him, some of which are from his own 
designs. He imitated the style of John Visscher 
with some success. Among others, we have the 
following portraits by him : 

Dirk Volkhertz Coomhaert, or Cuernhaert, Engraver, 
Stephen le Moine, Doctor in Theologv at Leyden, ^ < 

Christopher Wittiehrus, Professor of the University *>1 
Leyden. 

Herman Witsius, Professor of Theology at Franecker. 

J ohn Hasius, Minister of the church of Haerlem. 

Cornelius Bosch. 

[ZYNNDT, or ZUNDT, Mathias, an engraver, 
who flourished during the latter half of the I6th 
century. Bartsch describes three prints by him : 

Portrait of Louis III. de Bourbon-Cond^ 1568. 

Portrait of John de Raleta, Grand Master of Malta. 
1566. 

View of the city of Grodno, in Lithuania. 1568, 

Each of the above is signed with his name, either 
Zynndt or Ziindt * 

Brulliot mentions an etching with a mark sup- 
posed to be his ; it represents a Vase with figures of 
Tritons, standing on sea-horses’ feet, and surmount- 
ed by a figure of Neptune. He says that B^rtscMs 
list is incomplete, as he knows of several others with- 
the engraver’s name, as above, or his- mark, which 
have not been noticed in any of the catalogues.] 


THE END, 
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